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Introduction

Nowadays there is a great number of foreign films that is imported in our country. As their
original titles are mostly written in English, they have to be translated. A film title plays a great role
in understanding the film in general and the information contained in it. Consequently, a translator
must be very attentive while translating the movie title to make it as sonorous as the original one. It
is very interesting to perform this kind of translation, and we decided to choose this subject for our
course paper. We made an investigation in it and we tried to discover some difficulties in translating
the film titles.

Actuality of investigation

In our time film is a very important art form. It reflects our life, culture, world and our vision of
world. Films entertain, educate, enlighten and inspire audience. The foreign films give to the target
audience the possibility to know something new about the people and culture of that country, which
produced these films. With regard to the fact that the main function of film titles is to say something
general about the whole movie, the film titles are also very important. If the picture is imported, its
title should be translated to make it more understandable for the target audience. Here the difficulties
may appear. Our investigation analyzes these difficulties of translation movie titles.

Aims and Obijectives of the Research

There are many books about the films and their making, but there are few sources about the film
titles, especially about their translation. So, we tried to make our research on the subject of movie
titles translation. The aims of our investigation were: to analyze the functions, history and types of
film titles translation; to find the most interesting examples of foreign movie titles; to give all their
possible translations; to compare these translations with the official one; and to define all the
difficulties that may appear during this translation.

Methodological Background of Scientific Investigation
In order to present the course paper in a logical way, we used several research methods:

o Bibliographical method — that helped to work with a great variety of sources and select the

necessary one.

e Historical method — that was used when making a survey of the historical events that were

introduced in the Chapter One.

e Comparative method — that helped us to compare original film title, its possible translations

and the official Russian translation.



Scientific Novelty

The first movie was created in 20" century; consequently the art of cinema is rather a new one.
Because of this there are no many books about it, especially those, where it is written about the film
titles. The subject of movie titles translation isn’t studied at that level, as it should be studied. That’s
why it was new and very interesting for us to study and analyze this kind of translation, because it
plays a very important role in perception of foreign film titles by Russian audience. Having
consulted the Internet forums, we found out that the movie titles translation is the subject of wide
discussions between people. They consider that in our time there are many mistakes and lacks of
coincidence in the translations of foreign movie titles. That’'s why it was very exciting and
interesting for us to analyze this concrete branch of translation. The scientific novelty of our course
paper consists in the fact that, having analyzed some examples of movie titles we found what
difficulties may appear while translating them.
Sources

In our course paper we have consulted many sources: books, reports and Internet-sites. The most
important source, used in Chapter One was the report of Milevici I. G. about the translation of film
titles. In Chapter Two the LingvolO Dictionary was a very important source, because with its help
we made the detailed analysis of all 19 examples of movie titles translation. Also, helpful was the
Internet source- the site www.worlddvd.ruffilmrussianalfavit, because it gave us the most expanded
list of the original titles of foreign films. Despite the fact that these three sources assisted us the most
in our research, other books and sites were also interesting to consult.
Volume and Structure

The course paper consists of 30 pages and, in two chapters covers the analysis of the famous film
titles in order to find what difficulties may appear when translating them. Chapter One, named
“Translation as the Possibility of Understanding the Art of Film Titles”, is dedicated to the theory:
the main definitions, types and methods of movie titles translation. It includes seven subchapters:
1. The Power of Film Translation
2. Types and History of Film Translation
3. The Invention of Film Titles
4. The Art of Film Titles
5. Brief Historical View of the Titles of Cultural Products
6. The Three Models of Mass Communication

7. Film Titles’ Translation


http://www.worlddvd.ru/filmrussianalfavit

Chapter Two, named “Difficulties in Translating Film Titles from English into Russian”, consists
of our practical work, ie. the detailed analysis of 19 examples of foreign film titles and their
translation, according to the film genres. This chapter includes five subchapters:

1. Difficulties in Translating Comedy Movie Titles

2. Difficulties in Translating Horror Movie Titles

3. Difficulties in Translating Action Movie Titles

4. Difficulties in Translating Melodramatic Movie Titles

5. Difficulties in Translating Adventure and Historical Movie Titles

Having examined 19 examples of foreign movie ftitles in these two chapters, we discovered all the

problems, which may appear during their translation.



Chapter I: Translation as the Possibility of Understanding the Art of Film Titles

1.1. The Power of Film Translation

Film is a term that encompasses motion pictures as individual projects, as well as the field in
general. The origin of the name comes from the fact that photographic film (also called film stock)
has historically been the primary medium for recording and displaying motion pictures. Films are
produced by recording actual people and objects with cameras, or by creating them using animation
techniques and/ or special effects. They comprise a series of individual frames, but when these
images are shown rapidly in succession, the illusion of motion is given to the viewer. Film is
considered by many to be an important art form; films entertain, educate, enlighten and inspire
audience. The visual elements of cinema need no translation, giving the motion picture a universal
power of communication. Any film can become a worldwide attraction, especially with the addition
of dubbing or subtitles that translate the dialogue. Films are also artifacts created by specific
cultures, which reflect those cultures, and, in turn, affect them. Films can be of different genres. In
film theory, genre refers to the primary method of film categorization. A genre generally refers to
films that share similarities in the narrative elements from which they are constructed. For example,
the most widespread film genres are: comedy- intended to provoke laughter; horror- intended to
provoke fear in audience; action- generally involves a moral interplay between “good” and ‘bad”
played out through violence or physical force; melodramatic- mainly focuses on character
development; adventure- involving danger, risk, and/ or chance, often with a high degree of fantasy
and historical- taking place in the past. [12:739]

Translation is an activity comprising the interpretation of the meaning of a text in one
language- the source text- and the production, in another language, of a new, equivalent text- the
target text, or translation. The goal of translation is generally to establish a relation of equivalence
between the source and target texts (that is to say, to ensure that both texts communicate the same
message), while taking into account a number of constraints. These constraints include context, the
rules of grammar of languages, their writing conventions, their idioms, and the like. [12:739]

Any form of audiovisual translation ultimately plays a unique role in developing both
national identities and national stereotypes. The translation of cultural values in screen translation
has received very little attention and remains one of the most pressing areas of research in translation
studies. Films can be tremendously influential and extremely powerful vehicle for transferring
values, ideas and information. Different cultures are presented not only verbally but also visually and

orally, as film is a polysemiotic medium that transfers meaning through several channels, such as



picture, dialogue and music. Items which used to be culture-specific tend to spread and encroach
upon other cultures. The choice of film translation mode largely contributes to the reception of a
source language film in a target culture. However, there is no universal and good-for-all mode of
translating films. The methods are dependent upon various factors, such as history, tradition or
translating films in a given country, various audience-related factors, the type of film to be rendered,
as well as financial resources available. What is also of primary importance here is the mutual
relationship between the source and target cultures, as it will also profoundly influence the

translating process. [1:27]

1.2. Types and History of Film Translation

There are two major types of film translation: dubbing and subtitling. Each of them interferes
with the original text to a different extent. On the one hand, dubbing is known to be the method that
modifies the source text to a large extent and thus makes it familiar to the target audience through
domestication. It is the method in which “the foreign dialogue is adjusted to the mouth and
movements of the actor in the film” and its aim is seen as making the audience feel as if they were
listening to actors actually speaking the target language. On the other hand, subtitling, i.e. supplying
a translation of the spoken source language dialogue into the target language in the form of
synchronized captions, usually at the bottom of the screen, is the form that alters the source text to
the least possible extent and enables the target audience to experience the foreign and be aware of its
“foreignness” at all times. [3:611]

It is known from the films translation history that in the times of silent movies, translation
was relatively easy to conduct: the so-called intertitles interrupted the course of a film every couple
of minutes, so the target language titles could easily be translated and inserted in place of the original
ones. The problem arose with the appearance of “talkies” in the late 1920s.At first, American film
companies tried to solve it by producing the same film (using the same set and scenario, but different
directors and actors) in various language versions. However, this soon turned out to be unprofitable,
as the films produced were of poor artistic quality and they did not win the public. The studios that
had been built in France for this purpose began to produce dubbed versions of films instead. The
new invention “enabled Hollywood to avoid any mterruption in its dominance of the international
film market”. Talkies guaranteed that the audience was very much aware of the source culture and
its nature, and thus they helped cement Hollywood’s leading position. [4:99]



The introduction of talkies exerted a far-reaching influence on both larger and smaller
countries. As film production costs rose, it became increasingly difficult for smaller countries to
export their productions and- limited by their small domestic markets- their home production
decreased, which led to a rise in film imports. As for larger European countries, they “were better
equipped to continue producing their own films, but were also faced with powerful American
competition”. This situation, ie. the wide gap between larger and smaller countries, was to be
reflected later in the choice of the film translation mode: larger countries tended to dub imported
foreign productions, while smaller ones settled on subtitling. From the early 1930s until 1950s
American film companies reigned over the entire movie industry as they monopolized the recording
equipment. During World War Il the American film industry flourished, and as a result, in the period
followmng the war “European countries were easily flooded with new fims as well as with the 2500
backlogged American movies produced during the war”. [4:99]

It took some time for European economies to recover, and in the 1950s larger states, such as
France, Italy, Germany and Spain, introduced protective measures aimed at lessening the influence
of American films in their territories. For instance, import quotas were imposed in order to protect
domestic production, and special taxes were levied on imported films in some countries (France,
Italy) which required that “profits by American companies had to be reinvested locally”. At the same
time, domestic production in France, Italy, Germany and Spain was supported by the government
through various subsidies and loans. By that time it was clear that film had become an extremely
influential and profitable medium and everyone wanted to get the largest possible slice of the “film
cake”. The smaller European countries were producing fewer than larger countries, and importing a
host of both American and European films. As for the larger countries, protective policies introduced
by their governments resulted in an increase in domestic film production and a decrease in foreign
(mainly American) films importation. These policies also generally improved the domestic/imported

films ratio in larger countries. [4:99]

1.3. The Invention of Film Titles

The title is an identifying name given to a book, play, film, musical composition, or other
work. It comes from Old English “titul>- superscription, and from OId French “title™- title; both from
Latin “titulus”.[12:739] Films were short at the beginning of the cinematographic epoch, just a few
minutes in length. They were not always narrative but sometimes only descriptions of every day life,

scenes of reality. The fact that most films before 1900 were not narratives, had a great importance



for the titles: they looked like picture captions, or like newspaper headlines, and not like the titles of
novels or theater. But the many items did not leave any space for abstracts. Like the small news in
newspapers they didn’t need a lead. Almost all the titles were like picture captions or headlines.
Some ten years later, films became longer. What happened was that we got a paratext that was
designed totally according to the newspapers’ system of headlines that is the film titles and leads that
is the abstract of the films. [6:49]

At the beginning of the century, the paratextual entrance to the film still adhered more to the
information model and the titles still looked like headlines. What was equally important, the film
makers made efforts to produce documentaries and the like as reconstructions of reality and not
fiction. There was a hesitation in the beginning of the century: should film tell real life stories and
thus have titles that designate them as a metonymy of reality, or should film be purely narrative,
fictional and metaphorical and thus get titles like nowvels? In the first case, film would be a kind of
visual reportage very much like newspaper reportage and with titles appropriate to this use of film.
But when the Pathe brothers established the first cinema for news film in 1908, they made the first
step toward distinguishing what should be the mainstream (fiction) from the informational film. And
thus film got into the editorial model and the titles were free to take any shape, they only had to be
clear and easy to retain- which did not exclude enigmas or puns. Film titles had to establish identity,
to be a factor in the film distribution. There were no more abstracts and the like. These paratexts
were taken over by the press; film was no longer related to a written program functioning as

paratext. This distribution of work between film and press has persisted. [1:38]

1.4. The Art of Film Titles

There are some statements about the film titles, their making and their translation. The
famous translator William McKay once said: “Translator should be able to write; he should be an
original writer, because sometimes it isn’t possible simply to copy the target title- it gives only a
prompting of how it should be translated, but the translator, in his turn, reveals the thought and the
idea with the help of the language of translation.” Saul Bass, a graphic artist in the film industry said:
“Making a title is like making a poster — you’re condensing the event into this one concept, this one
metaphor...a back-story that needs to be told or a character that needs to be introduced”. Also Saul
Bass said: “My mitial thoughts about what a title can do was to set mood and the prime underlying
core of the film’s story, to express the story in some metaphorical way. I saw the title as a way of

conditioning the audience, so that when the film actually began, viewers would already have an



emotional resonance with it”. The titles are often more innovative than the film itself and can be
dramatically and emotionally satisfying. In the words of Martin Scorsese, “titles have the unique

function of setting the tone, providing the mood and foreshadowing the action”. [2:11]
1.5. Brief Historical View of the Titles of Cultural Products

Most of the texts (epic texts) from the Middle Age had simply the names of the main character
as their title, or they had an indication of genre plus the name of the main character: “Erec et Enide”,
“Le Roman de Tristan”. There were other possibilities as well: the title can refer to the content:
“Gesta Danorum”. In some cases, we have double titles as by “Chrestien de Troie””. name plus
specification “Lancelot ou le chevalier a la Charette”. In cases when we don’t know who was the
author or if there were one or more authors of the same text, we also don’t know whether the title
was made by the author or if it was invented later as a simple device of identification of the text, the
identification being a necessity if the text was to have a “social life”. When the printing press began
to print medieval texts, it took over the titles not only as means of identification but now also as a
device for sale. [7:154]

The turning of the century (1500) saw the beginning of a totally new genre, the ancestor of all
modern mass communication, the leaflet/ flyveblade either as religious propaganda or simple
entertainment (stories about crimes, about natural phenomena or catastrophes, about monsters) - the
stuff we get today in the tabloid press, in B-flms and low-status entertainment fiction on TV. The
leaflets had a huge paratexts: a long title with indication of genre to identify themselves and an even
longer abstract to sell them. This is a system rather close to the modern headline and lead system.
And it is linked with a new production technology and a new system of distribution: to be sold, the
leaflets had to identify themselves and give the customer an idea of their contents. When the
periodical newspaper took over, the paratext changed. The newspaper’s name became the important
thing, and in the beginning there was very little use of headlines to distinguish the different items
within the paper. As for books, they seem to have taken over rather simple titles and have had
somewhat restricted use of abstracts. But books have very often used the medieval system of proper
name/ noun plus salient feature of the story (abstract, evaluation or the like). [5:56]

But as soon we leave fiction and turn to “factual” books, the titles get longer. By the end of
the 19™ century, the newspapers had finally found a form that persists to this day: the system of
columns and headlines covering more than one column, the total spatial organization of news instead

of the former temporal organization. The new spatial organization made the use of headlines and
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leads a must. The earliest credit sequences were for silent films. They were presented on title cards-
cards containing printed material that were photographed and later incorporated into the movie.
These cards also included the dialogue and set the time, place and action for the scenes. As cinema
evolved, so did the titles. After the implementation of sound, titles began to function as a transition:
taking on the responsibility of displaying the movie’s title, the name of the director and establishing
the hierarchy of actors. In the 1950s, titles began to move beyond pragmatic communication and

evolved into complete narratives- establishing the mood and visual character of the film. [11:117]
1.5.1. The Three Models of Mass Communication
But film titles have changed over the years mainly due to the way films or order audiovisual

products have been integrated into three different models of cultural production and distribution:

-the editorial model: the production is distributed as isolated items: the case of books and other

texts, of records/CD’s and of film tickets that are sold as isolated items. These products have,
compared to the products of the following models, a rather high longevity. It is a model that
encourages the emergence of the stars, yesterday the classical Hollywood stars, today the rock stars.

-the _model of written information: this model implies a regular and periodical distribution. The

products are normally made up of bunches of texts, i.e. newspapers or magazines. Each sale makes
obsolete the products of yesterday (newspapers) or last week (magazines).

-the flow model: (mostly radio and television) is characterized by the necessary continuation of the

programs, and it is a combination or interference of the cultural field and the informational field. As
for the model of written information, it is one in which the products become obsolete when they
have been shown on the screen (or listened to on the radio). [5:94]

For each model, there is a specific economic and distribution organization. In many cases,
however, it is useful for the owners/managers to play simultaneously on two models at the same
time: the use of serial publications of nowvels, the use of film on television or even the different ways
of pay-TV that turns TV into the editorial model. The flow model is the younger model going back
to about 1920, whereas the two others go back to the first half of 17'" century where they slowly
emerged from an unstructured market where books, pamphlets, leaflets, songs were sold the same
way (colportage). Each system got fixed distribution forms at least in the second half of the 17"
century, and already in the beginning of the 19" century we get mixed forms: the use of periodical

novels, and from 1836 the use of the feuilleton novel in newspapers. Each of the two systems or
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models has over these centuries built up its own and specific use of paratexts. The last newcomer is
the use of headlines and leads in newspapers just before 1900. [5:94]

When film definitely had become a medium in 1895, there were thus two models to follow,
either the editorial model (film is like a novel or short story) or the information model (film is like a
news item). Today there is no hesitation: a film is a unit like a book, we all know that. And therefore
a film title looks like the title of a novel, we all know that too. We know that many films are based
on novels and may have the same title. But in 1895, things were different and no one could know
how film would be distributed, what it would be like and what kinds of paratext would accompany
the film. [5:94]

1.5.2. The Film Title and the System of Paratext

A film title is a paratext. By “paratext” we understand one or more small texts “besides” the
text. According to Fradsen a paratext is the title, notes, dedications, attributions, abstracts, leads and
headlines. Now the paratexts in films are rather specific because text, that is the film, and paratext
use different media. If we consider trailers, title sequences, announcement and abstracts on TV as
paratexts, then we have also visual paratexts. In the cinematographic distribution system the paratext
is reduced to the simplest possible expression whereas in television distribution, the visual and the
linguistic paratexts have seen their importance grow in recent years due to the rising competition
among an increasing number of television channels. Fradsen refers to “this particular, but increasing
part of texts in the modern information of society”. [8:53]

According to Genette, who is only concerned with the reader of literature, the reader has to
get through the paratext in order to enter the text “proper”. From a theoretical or systematic point of
view he is right in doing this- and his point of view fits in with the strategy of producers/distributors
who try to get viewers/readers to enter their texts. But in actual fact, the television viewer is often
little concerned by the paratext. She/he is zapping and thus avoiding the proper use of the paratexts.
Solutions to this problem have been, on the one hand, to make television consist of self-containing
segments in order to make the zapping easier and on the other hand, to increase the number of
paratexts on the screen in order to capture those viewers who are not zappers. Here we should
distinguish between paratext “outside” the text, such as announcements and recapitulations (after the
text), and ftrailers, etc. “inside” the text in the begmnning. The ways in which paratext and text are
related in television depend on genres (types of fiction, types of news or of documentaries, types of

entertainment) and types of channel: generalist or thematic, public broadcast or commercial. [9:86]
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1.5.3. The Titles of Audiovisual Fiction and the Flow Model

The film is no longer the mainstream fictional entertainment product. This role has been
taken over by the production of television fiction. Serials, series and isolated products fill up the
television programs and several systems of titles are coexisting in the flow. The cinema films keep,
of course, their original titles when shown on television. Often, serial have only a name and then a
number and even if each episode has a name, this name is rather unimportant; you don’t sell the
series or the serial in isolated episodes. The serials are sold and seen because of the main character
who gives its name to the entire set of episodes. Others seem to prefer totally impersonal titles (like
many American series and serials) or they find a title that characterizes the main protagonist. Only in
recent years does this seem to have come to an end with them. As a matter of fact, what we see now
is a very poor way of titling: an identification noun and number, a system that has been taken over
from the flow of talk shows, entertainment programs, etc. the flow model implies that once a text has
been shown, it is “dead”. So why bother with a title? Television fiction is in between the two
models; it has taken over the flow logic, but at the same time, it has taken over the more lasting life
of the products within the editorial model. Of course, these programs have a paratext helping us to
get through: announcements on channel, television programs in newspapers, and not to forget the
lead in each program: the anchor and his/her helpers explaining what we are going to see. Only the
isolated text, that is the film, still has a title of a certain importance. The rest is silence. [5:56]

1.6. The Functions of Film Titles

Then, what are the functions of the titles? The prime function is to identify the film. Without
this initial identification we would not be able to talk about the film, sales promotion would be
impossible, and researches could not analyze the film. The title makes the unit. If the text has come
to us without a title we must give it a title in order to talk about it. In a computer, the file must have a
title, but even before the file gets its title it is called “untitled 1. Given this obvious function of the
title we can indicate other functions:

-The titlk s a sign to guide us through the television flow or the film pages of
newspapers/magazines.
-The title is a means for guiding our reception and our interpretation of a text, either by stressing a

specific point of view or by giving us a resume/abstract of the film.
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-Given the various roles the title may fulfill, the main function of the film title might seem to be the
film’s promotion, in which case the title should be easy to remember because it astonishes/provokes,
etc at first.

-Given the fact that the text in a film is audiovisual and that the paratext or the title is textual, one
might expect that film titles were different from titles of nowvels, short stories, dramas, etc. but as far
as it can be seen, there is wvery little original in film titles. The combination of two
media/communications channels in one global text (film plus its paratext) does not seem to have or
to have had any importance. Most film titles would work as titles of novels and vice versa. [8:54]

Nor does it seem that the distinction between the heteroreferential and the homoreferential
aspects of the paratext change when we leave newspaper paratexts to have a look at film paratext.
Fradsen distinguishes between “transmitter 1, enunciator 1” (for the proper text) and ‘“transmitter 2,
enunciator 2” (for the paratext). This distinction works perfectly when applied to newspaper
headlines. It seems to work too within the title system of nowvels, as well as within the film title
system. The only thing that should distinguish film titles from other titles is the total impossibility of
anaphoric relations between the film text and the title. The title is too far removed from the film.
[8:54]

1.7. Film Titles’ Translation

Let us appeal to one of the most applied translation aspects- translation of film titles. This
aspect of translation is interesting in many points: the modern audience is given a great number of
translated artifacts in the various translation forms (the simultaneous translation, the subtitles, double
subtitles). The quantity of translating material affects its quality: the foreign films translations are the
examples of the different kind’s mistakes, inaccuracies, interference. The film title in the publicist
discourse functions as the identification of the actor or the film director, what is realized in
corresponding communicative pass. Such identification is often concerned with the character’s
visualization and the appearance of the actor-performer. The most successful this step is in the case
when there is a great need to identificate the foreign player, which is not very famous. The
inexactitudes in the film titles translations may cause the communicative failure, because many
difficulties often appear when identificating one or another film. The observations show that the
titlkes of foreign feature (as well as the animation and the documentary) films in the modern publicist
editions mostly appear in the bilingual variant. [12:1].

E.g. “The Hunted™- “TIpecnemyembrii”
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“The Matrix Reloaded”-“Marpuna: Ilepesarpy3ka”

E.g. phonetic variants: “Ali McBill”-“Anun Makoumr”;, “Dmmu Makoun”

The most numerous type is lexico-synonymical variants:

E.g ‘“Pirates of the Caribbean: The Curse of the Black Pearl’-“Tluparer Kapubckoro wmops:
[Mpoxnstue uwepHout sxemuyxusbl’; “KapuOckue Iluparer: Ilpoxnstue dYepHOW >KEMUyKHHBI,
“ITuparer Kapubos: [IpoxisaTie yepHON KEeMUYKHUHBI

“The Lord of Rings: Two Towers™- “Bnacrenun Komner: [Ise TBepapiau”; “Bnactenun Komem: /IBe
baumun™;, “Bnacrenun Kosen: JIse Kpenoctu™.

Thus the translations of film titles represent the vast material for the analysis of the types of
equivalence, interference, speech mistakes. The titlks modified and transformed during the
translation and the motivated steps aside from the title in the source language represent an interest
also in the aspect of identification and comparison of translation tendencies. The comparative
analysis shows that during the translation of movie titls the adaptations of different kinds may be
observed.

E.g. “Shallow Hal*- “TloBepxroctHbIit X317 “JIr060Bs 31a”; “Tspkeno Bmrobnen”

“Orange Country™ “OpamxeBoe I['padctBo”; “AnenscuHoBas Ctpana”; “Ctpana [lypako™.
[12:1].

1.7.1. Types of Film Titles’ Translation

In general, there are the following types of film titles translation:

Euphemism _translation we know as the typical translation of the past. Some examples became

classical: “Some like it hot” in the Russian distribution is known as “B mkasze ToJbKO IeBYIIKH .
However, in the modern titles we can also meet both euphemism titles and deeuphemism
translations. For example, these opposite functions are implemented by the transliteration and
transcription:

“Meet the Fockers™ “3uakomctBo ¢ ®okepamu’™; “ 3HakomcTBO ¢ Pakepamu .

Genre_translation can be considered one of the most expanded types of adaptation, during which

in the translation of film title the language units are equipped. They correlate the translated title with
the concrete genre. The detective title “City by the Sea” has been transformed in Russian translation
in “Tlocneguee [eno JIs-Mapku”, but the horror film title “She Creature” in the Russian translation

corresponds to the “terrible” genre: “VYikac u3 beanunr”. [12;2]
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Semantic _translation is the adaptation which with the help of changing or adding the lexical

elements and introducing the key-words of film expands the semantic field of the genre film. For
example, the drama title “Out of the cold” in the Russian distribution is far from the origmnal title:
“Tannyit co muoi!” This variant of the title greatly over commutated the plot accents: the film main
character was the American dancer of step who has spent 20 years in Russia. The comedy about the
younger son of evil “Little Nicky” is translated with the adding of lexical element- ‘“Huku, J{psBo:n-
wiaaumii”. The comedy with the title where only the main character’s surname is reflected-
“Bowfinger” is translated in Russian as “KneBwiit Ilapenn” or “be3ymusiii boydunrep”, thus, this
kind of translation will not allow to identificate this film as, for example, a detective or biographical
drama. [12;2]

The translations of the screen versions’ titles represent a specific analysis’ object; because in
this case we should trace the adequacy of some titles (the source- original title- translated title and
transformations, which appear as the result of one or another translation). The type of translation

adaptation- the return to the first primary source- is generally used in the case when the screen

version title doesn’t correspond to the title of writing, which was the source of the plot. For example,
“Sleep Hallow™ in the Russian translation is “Connas Jlonmua” (but the subtitles propose another
variant, which is closer to the literal source- ‘“Jlerenga o Bcamgnuke 6e3 I'omossr”). Thus the analysis
of film titles, translated into Russian, has shown a quite many-colored picture. The foreign film titles
translated in Russian language have different variants (in Russian editions, in central and regional
press). Moreover, the analysis showed that the translations of the titles often follow the fixed

adaptation strategies. [12;2]
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Chapter Il: Difficulties in Translating Film Titles from English into Russian

The art of translation is a very difficult art; it shows us that one and the same original text
may have a lot of translations. The difficulty for us is to use the one of them, which would suit the
situation best of all. The same difficulty appears when we deal with movie titles, sometimes the
original title is absolutely different from the translation we are given. The explanation may be very
simple; the Russian translation may be better understood by Russian-speaking community, than the
original variant of the title. The work of finding a better and a more suitable translation is very
difficult but at the same time very interesting. So, let us enter the world of translating the movie
titles.

2.1. Difficulties in Translating Comedy Movie Titles

A comedy film is a film laced with humor or that may seek to provoke laughter from the
audience. Along with drama, horror and science fiction, comedy is one of the largest genres of the
medium. There are different types of comedies. For example, a comedy of manners satirizes the
manners and affectations of a social class, often represented by stock characters. The plot of the
comedy is often concerned with an illicit love affair or some other scandal, but is generally less
important than its witty dialogue. In a fish-out-of-water comedy film the main character finds
himself in an alien environment and this drives most of the humor in the film. A parody or spoof
film is a comedy that satirizes other film genres or classic films. Such films employ sarcasm,
stereotyping, mockery of scenes from other films, and the obviousness of meaning in a character's
actions. The anarchic comedy film uses nonsensical, stream-of-consciousness humor which often
lampoons some form of authority. Films of this nature stem from a theatrical history of anarchic
comedy on the stage. The romantic comedy sub-genre typically involves the development of a
relationship between a man and a woman. The stereotyped plot line follows the "boy-gets-girl",
"boy-loses-girl”, "boy-gets-girl-back-again” sequence. [12:538]

To begin with, let us analyze the following comedy movie title:
1) The original title is: “Some Like it Hot”.
If to take Lingvol0 dictionary, it will give us the following translations:
-S0me: Koe-KTo, KaKoi-HHOY/Ib, KaKOi-TO, HEKOTOPhIC, HEKHE, HECKOJILKO, HEMHOTHE
-Like: 1r00UTH, HPABUTKCS, XOTETh, IPEAIIOUNTATD, JKEIAThH

-It: on, oHa, 0HO, 3TO, ATOTO, ATOMY, 3TUM, (00) 3TOM
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-Hot: ropsiuuii; >xapKuii; pa3orpeTbiil; HaKaIeHHbINA, OCTPbIN, MUKAHTHBIN, IPSHBINA, BO30YK/ICHHBIH,
pa3ropsiMeHHBIN, pa3IpaXEHHBIN, CUJIbHBIN, PE3KUI, OTTACHbIA, pPUCKOBAHHBIN

If to unite them the following variants can be:

1.“Koe-kro mobut 310 Topsuum™; 2.“HekoTopbie XoTsaT 3T0 HakaieHHbIM”; 3.“Heckonbko
MPEANOYUTAIOT ATO OCTphIM ; 4.“HemMHOrMM HpaBUTCA 3TO pasropsueHHBIM ; 5.“Hekue jxenatoT 31o
KaApKUM™’

Sometimes one and the same title may have several accepted versions, but anyway, only one will be
official. So this title has the following accepted versions:

6.“Hexotopeie mo0st moropsiaee”™; 7.“Hexotopeim HpaButcs moropsiaee”; 8.“Koe-kro mrodut
noropsiaee”; 9.“Hexkotopeie mobsT moxapue”

But the official Russian translation is: “B mxka3e Tombko aeBymku”. [17:22]

So, including the official Russian version, we have 10 translation variants of this title. The
difficulty with this movie title is that it was absolutely changed, that sometimes may happen. It was
adapted to the audience of the former USSR and changed by the censors, because its original title
sounded very frivolous in that time. The type of film titles translation, used in this case is called
euphemism translation. But nowadays on the West this variant is considered more felicitous than the

original one.

2) The next original comedy movie title is: “Lemony Snicket’s Series of Unfortunate Events”.

The Lingvol0 dictionary gives us the following translations of the words:

-Series: psia, MocIeI0BaTeIbHOCTD, CEPHs, MOJI0CA, IIUKII, CEpHal

-Unfortunate: HeymawinBbIii, HECUACTIMBBIN, HEYIAYHbBIN, TIAYCBHBIN, MPUCKOPOHBIH, MeYaTbHBIN,
SaCJ'IY)KI/IBaI-OIl],I/Iﬁ COXaJICHUA

-Event(s): coObiTHe, MpoKCHIECTBHE, CITydaid, X0 e, X0 COOBITHH, HCXO, Pe3y/IbTaT

If to unite them, we get some possible versions of this title:

1.“Jlemonn CHuker: psg Heymau’, 2.“Jlemonm CHuker: yepenma HempustHocted”; 3.“JleMoHHM
CHuKerT: cepusi HecHacTHBIX ciaydaeB”; 4.“Jlemorn CHHUKET: 10J10ca HEYITAYHBIX IMPOU CIIECTBUHN
But the official Russian translation is only one: “Jlemonu Cuuket: 33 HecuacTbs” [24:57]

The difficulty of this film title translation is that we had to choose between 5 synonymic
versions. We had to find the most convenient translation, which at the same time would be close to
Russian audience. So, we chose the translation “33 HecuacTes”, because there is such a
phraseological unit in Russian language, which has the general meaning of all others translations of
this title.
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3) Another title of the comedy movie is: “John Tucker Must Die”

The Lingvol0 dictionary gives us several translations of these words:

-Must. momxkeH, 00s13aH, HEOOXOIUMO

-Die: ymepeTb, CKOHUAThCS, HCYE3aTh, OBITH 3a0BITHIM

The name of the main character we have translated by means of transliteration, but the whole title
has several possible translations:

1.“Ympu, xon Takep!”; 2.“Ilxxon Takep nomken ymepers”; 3.“Youts [xxona Takepa”;
4.“Heobxomnmo, utoOsl J[xxon Takep ckonwancs 7 5.“/lxon Takep o0si3aH ncue3nyrs’; 6.“/[xoH
Takep momkeH OBITH 3a0BITHIM”

The official Russian translation is: “Cnoxuu, Ixon Takep!” [24:86]

In general, we have 7 versions of this movie title translation. The type of film titles
translation used in this case is the deeuphemism translation. The official Russian version is more
emotionally colored and is colloquial, when the original title is neutral. This way of translating the
film title was used to make it closer and more understandable to the film potential audience- the

young people, the most part of which speaks in colloquial language.

4) The next comedy movie title is: “l Spy”
The Lingvol0 dictionary gives the following translations of the words:
g
-Spy: (n) IITMOH, TaWHBIM areHT, CJIEOOIBIT, IMHOHAaX, TalHOe HAaONIoJeHUEe, IMHUOHCKAs
nporpamMma, (V) 3aHUMATBCA MIMHOHAXKCM, HNIMIUOHUTH, CICAWUTH, MOATIAABIBATH, ITOACMATPUBATD,
COBaTb HOC B UY>KHUE JICJ1a
If to unite these translations we get the 12 translation variants of this film title:
1.0 - mmumon™;, 2.4 - cnemomwiT”; 3.4 - TaiiHpId areHT”; 4. - mmmonax™; 5.1 — TtaiiHoe
HaOmoaeHue”; 6. — mmuonckas mporpamma’; 7. 3aHumaroch nmuoHaxkeM”; 8.“S mmuoH0”;
9.4 cnexy”; 10.“d moarnsaeiBaro™; 11. moacmatpuaro™; 12.“4 cyro HOC B uyxue nena’.
The 13" translation version of this movie title is the official Russian version: “OGmayTs BCex.
[24:64]

It was completely changed, and has a far connection with the meaning of the original film
title, but it corresponds to the genre of comedies. The type of movie titles translation used in this
case is called genre translation, because the original version has the aim that people, by this title,

could identify this film as a comedy, but not mix it with the detective story or action movie.
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2.2. Difficulties in Translating Horror Movie Titles

Films from the horror genre are designed to elicit fright, fear, terror, disgust or horror from
viewers. In horror film plots, evil forces, events, or characters, sometimes of supernatural origin,
intrude into the everyday world. Horror film characters include vampires, zombies, monsters, serial
killers, and a range of other fear-inspiring characters. Early horror films often drew inspiration from
characters and stories from classic literature, such as Dracula, Frankenstein, The Mummy, The Wolf
Man, The Phantom of the Opera and Dr. Jekyll and Mr. Hyde. Horror films have been criticized for
their graphic violence and dismissed by film critics as low budget B-movies and exploitation films.
Nonetheless, some major studios and respected directors have made forays into the genre, and more
recent generations of critics have analyzed horror films. Some horror films draw on other genres,

such as science fiction, fantasy, black comedy, and thrillers. [12:243]

1) The first horror movie title is: “Dracula’s Curse”
If to take Lingvol0 dictionary, it will give us the following translations of these words:
-Dracula: T'pad [Ipakyna
-Curse: mpokiste, MecTh, OpaHHOE CIIOBO, OpaHb, pyraTelibCTBO, Oe/1a, HarmacTh, OACTBUE, BEIUKAS
MyKa, My4EHUE, OTIIYYEHUE OT LIEPKBU
With the official Russian version of this movie title, we have 12 variants of it translation:
1.“TIpoxnsarue I'pada pakynsr”’; 2.“Mects ['pada Hpaxynsr’; 3.“bpannoe crmoBo I'pada paxymsr;
4. “bpanr I'pada Hpakyns”; 5.“PyratensctBo I'pada [paxyns”; 6.“Bema I'pada [pakynsr’;
7.“Hamactp I'pada Jpakynsr 7; 8.“benctBue I'pada Hpaxynsr”; 9.“Benukas myka I'pada Hpaxymasr;
10.“Myuenune I'pada Hpaxynsr”; 11.“Otmydenue ot uepksu I'pada Ipaxymsr”
The official Russian translation is: ‘“Bosspamenue [pakymsr” [37:12]

The first difficulty of this film title translation is that we had to choose the correct variant
between many synonymic translations. But the second difficulty is that only after watching this
horror movie, we understand that the only one version can be accepted, and it isn’t the official one,

but it is ‘“TIpoxtstue I'pada [dpaxynsr”, which corresponds to the film’s plot.
2) The next title of the horror movie is: “Road to Perdition”

The Lingvol0O dictionary gives us the following translations:

-Road: Aopora, nyrb, MOCCE, yiruia, MOCTOBAsA, IPOC3KaAAd YaCTh YJIUIIbI
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-To: k, 4, y, B, 0, Ha

-Perdition: ru6ens, mornbenb, BEUHBIE MYKH, TPOKIATHE, all, CMEPTh

If to unite these translations, we get the following Russian versions of this film title:

1.“Tlyte k cmeptr’™; 2.“Yiuna B ax”; 3.“/lopora x BeunbiM Mykam™; 4.“Illocce B ax”; 5.“MocroBas

29

BEUHbIX MyK; 6.“TIpoxmsras mpoesxkas uyacth yauubsl 5 7.“Ilopora Ha morumbens”; 8.”’Ilyte k
rubenun”
Generally, we have 9 possible translations of this horror movie title, excluding the official one,
which is: “TIpoxsreiii myrs” [37:75]

The difficulty of this movie title translation is that we had to choose the most convenient
Russian version between 10 synonymic variants. Though the official translation of the film title is

only one, the others may exist too.

3) The next horror movie title is: “Nightmare Boulevard”
If to take Lingvol0 dictionary, it will give us the following translations:
- Nightmare: kommap, cTpammHbIii COH, yXKac, BeIbMa, KOTOpas AYIIUT CIISAIMIX
- Boulevard: OynbBap, mpocrekr, aBeHIo
So, as a result of their combination, we get several translation variants of this title:
1. “bynsBap crpaumbix cHOB”; 2.“TIpocnexr kommapoB™; 3.“ByneBap yxacoB™; 4.“ABEHIO BeIbM,
KoTOphie aymat crsnmx’; 5.“TIpocnekr crpammbix cHOB™; 6. BynpBap KormmapoB™

The all 6 versions are synonymic, and it is difficult to find between them the most suitable
translation.
The official Russian translation of this horror movie title is: “bynsBap cmeptu” [24:9]

The type of film title translation, used in this case is the genre one, because the title was
adapted to the “terrible” genre of the film by the Russian word “cmepts”, which doesn’t exist in the
translation variants of the word “nightmare”, but creates a more sinister and weird mood of the

potential audience, than the other existing variants.

4) The next horror movie title is: “City of Ghosts”.

The Lingvol0 dictionary gives the following translations of the words:
-City: ropoj, 60JIbIIONH TOPO

-Ghost(s): mpuBuaeHue, NpU3paK, ayX, Aylla, TCHb

If to unite them we get 5 Russian versions of this film title:
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1. “Topon npuBuaennit”; 2.“bonpimoit ropoa ayxos™; 3.“T'opon teneit”; 4. bonpiioi ropos ayur’;
5. “Topox mpuspakoB”
The official one is: “T'opox mpu3spaxos” [37:29]

These 5 Russian translations of this horror movie title are all synonymic, because they all
have similar meaning and each of them may be the official translation. The difficulty is to find

between them the most suitable version.

2.3. Difficulties in Translating Action Movie Titles

Action films, or movies, are a film genre, where action sequences, such as fighting, stunts, car
chases or explosions, take precedence over elements like characterisation or complex plotting. The
action typically involves individual efforts on the part of the hero, as contrasted with most war films.
The genre is closely linked with the thriller and adventure film genres. The phenomenal success of
the James Bond series in the 1960s and 1970s, helped to popularise the concept of the action film in
recent years. Action films tend to be expensive requiring big budget special effects and stunt work.
Action films have mainly become a mostly-American genre, although there have been a significant
number of action films from Hong Kong which are primarily modern variations of the martial arts
film. Because of these roots, Hong Kong action films typically center on acrobatics by the
protagonist while American action films typically feature big explosions and modern technology.
[12:88]

1) The first action movie title is: “Usual Suspects”.

The Lingvol0 dictionary gives us the following translations of the words:

-Usual: oOBIKHOBEHHBIN, OOBIYHBIN, NPUBBIKIIMK, MPUYICHHBIH, 3HAKOMBIHA, IPHUBBIYHBIMH,
TPaJUIIMOHHBINA, OYEPEAHOM, CTaHIAPTHBIN

-Suspect(s): moao3peBaeMblii, MOAO3PUTEIBHBIN YEITOBEK, COMHUTEIBHOE JINIIO

In general, we get versions of Russian translation:

1. “O0pruabie momo3peBaeMble”; 2.“OO0BIKHOBEHHBIC IMOJ03pUTENbHBIC Jtoan’; 3.“TIpuBbIKnme
coMHuTenpHBIe suna”; 4.“CtanmapTabie mopospeBaembie”; 5. “IlpuyueHHble TOMO3pUTETBHBIC
monn”; 6. “3nakomble mojo3peBaembie’; 7. “IIpuBbluHBIE COMHUTENBHBIE JUIa”;, 8. “OuepenHbie
MOJ03pUTeNbHbIC 01, 9. “TpaauiinOHHbBIE COMHUTENbHBIE UL

The official Russian version ofthis film title is: “Tlogo3putensubie auia’” [37:89]
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We have 10 versions of translation this action movie title, including the official one. The difficulty
of translating this title is that in the official variant the word “usual”’ is omitted to make the title
shorter and easier to understand. This can happen sometimes, when the omitted word doesn’t have

significance and doesn’t change the meaning of translation.

2) The second action movie title is: “The fast and the furious”.

If to take the Lingvol0 dictionary, it will give us the following translations of the words:

-Fast: kpenkuii, TBepabIHA, CTOWKUN, OBICTPBIA, CKOPBIA, (PUBOJIBHBIN, JETKOMBICICHHBIMH,
HECEPbE3HbIN

-And: u, a, HO

-Furious: B30emieHHBIH, HEUCTOBBI, IPOCTHBIHN, OC3yMHBIT

If to unite them we will get the following Russian versions of this title:

1. “Beictprie u spoctabie”; 2.“Kpenkue u 6e3ymubie”; 3.“TBepusie u B30emeHnHbie”; 4.“BricTphie 1
HeuctoBbie”; 5.“CTolikue u sipoctHbie”; 6.“Ckropble U Oe3ymHbIe™; 7.“DpUBOJIBHBIE, HO HEUCTOBBIE
8.“JlerkoMbIciieHHBIC, HO Oe3ymHBIe” 9.“Hecepre3nbie, HO B30CIICHHBIE™

We have 9 possible variants of translation this movie title.

The official Russian translation is: “@opcax” [37:117]

The difficulty of translation this film title is that it was absolutely changed and hasn’t any
relation with the original one. This type of translating the movie titles is called semantic translation,
because the Russian variant was created according to the film’s plot, where a group of young people
is fond of cars, high speed and races. The Russian word “®opcax” is closely related to these
concepts- that’s why it was chosen as the official version; though the literal translation “Beictprie u

spocTHBIE” IS cOnvenient too.

3) The next action movie title is: “Die Hard”.

The Lingvol0 dictionary gives us the following translations of the words:

-Die: ymepeTb, CKOHUATHCSI, HCYE3aTh, OBITH 3a0BITHIM, UCTIAPSITHCS, TOTHOHYTH

-Hard: (adv) tspkenmo, KecTko, CTpPOro, CypoBO, O€3)KallOCTHO, XECTOKO, HACTOWYHBO, YIIOPHO,
HEHCTOBO, IPOCTHO

If to unite them we will get the following Russian versions of this title:

1.“Ympu Tsxeno”; 2.“Hcuesnn xectko™; 3.“Mcmapuchk cypoBo”, 4. HcuesHu 0e3xanocTHO”
5.“Ympu crporo”; 6.“TlornOum xectoko™; 7.“Cronuaiics’™; 8. Ucuesnn HactoitunBo”; 9.“Tlornbuu

ynopHo™; 10.“ YMmpu Hencroso”
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If we consider the words “Die Hard” as a set-expression, which was widespread during the
war and meant a person who fought to the bitter end and stood up to the enemy till the death, we get
some more Russian variants of this title:
11.“ConporuBinsiics g0 koHua’; 12.°UenmoBek, crosmmii HacMmepTs’; 13.“ComportuBisiics 1o
MOCIIeTHEr0”

Generally, we have found 13 translation variants of this action movie title.

The official Russian version is: “Kpenkuii opemex”. [24:44]

The difficulty of translation this film title is that we had to find either literal translation of it, or the
resembling set-expression in Russian language, which would mean the similar thing as the English
“Die Hard”. The official Russian translation “Kpenkuii opemex” partly corresponds to the original

title, so it can be considered the most convenient.

4) The next action movie title is: “Lord of War”

The Lingvol0 dictionary gives us the following translations of the words:

-Lord: rocmoawH, BianbIKa, MOBEIWTENb, BIIACTHTEb, BIAJAEsel, COOCTBEHHHUK, JIOPA, M3,
apUCTOKpaT, KOPOJIb

-War: Boiina, 6opr0a, cpakenne, OMTBa, JApaka

So we get the following translations of this film title:

1.“Kopons Bouub; 2.“TocnommH cpaxenuit”; 3.“Bnmampika OutB™; 4.‘TloBenuTens BOWHBI
5.“Bnanmenen apak’”; 6.“CobctBeHHUK 00prObI”; 7.“Brnactutens cpaxenwuii”; 8.“Jlopn 6uts”; 9.“Thp
npak”; 10.“Boennsbiit apucTokpar”

Generally we have found 10 possible translations of this action movie title.

The official Russian version is: “Opyxeiinbiit 6apon” [37:65]

The difficulty of translating this film title is that official variant was changed according to the
movie’s plot, where the main character occupied with selling the weapon, i.e. in the official Russian
variant the semantic adaptation was used. We can also say that the genre type of translation the film
titles was used in this case, because if we take some of the possible variants as the official
translations, like: ‘TloBenutens BoitHbl” OF “Brmactutens cpaxkenuii”, they would seem the titles of
historical movies and not of the action. That’s why the version “Opyxeiinbiii Oapon” IS more
convenient in this case.
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2.4. Difficulties in Translating Melodramatic Movie Titles

Since the dawn of tragedy, in which there was often an element of otherworldly force (god,
gods, or fate) melodrama became the main type of film, together with comedy. In fact, arguably, all
films can be either melodramas or comedies. There are several types of melodramas: patriarchal
melodrama- a melodrama in which issues of man (male) are discussed, often his relationship with his
children, his attempts to make a career, etc. Matriarchal melodrama usually discusses relationship
between mother and her daughter. Social melodrama attempts to focus on social issues, social
injustice. [12:375]

1) The first melodramatic movie title is: “American Beauty”

If to take the Lingvol0 dictionary, it will give us the following translations of the words:

-American: (adj) amepukanckuii, (N) aMepuKaHell, aMepUKaHKa

-Beauty: kpacora, kpacaBu1a, IPeJIeCTb, KPACOTKa

If to unite these translations we get several possible Russian variants of this film title:
1.“Amepukanckasg kpacaBuua; 2.“AMepukaHcKas  KpacoTka”, 3.“AmepukaHckas KpacoTa’,
4.“Amepuxanckue npenectu’; 5.“KpacaBuna amepukanka’™; 6.“IIpenectHslii amepukaser”

The official Russian version is: “Kpacora no-amepukancku’ [24:34]

So we have 7 versions of translation this movie title, including the official one. We consider
that the variant “Amepuxanckass kpacaBuna’ IS the most convenient, because is the translation of
name of the rose sort, the image of which in full is used in this film. Of course that the movie isn’t
about a rose, but about a beautiful girl, who comes in the dreams of the main character. But in both

cases this translation is more suitable than the official one.

2) The second melodramatic movie title is: “Eternal Sunshine of the Spotless Mind”

The Lingvol0 dictionary gives us the following translations of the words:

-Eternal:  BeunbIi, HempexoaANWi, BEYHO CYINECTBYIOIMME, OECKOHEUYHBIH, BEKOBEUHBIH,
OeccMepTHBIN, HEM3MEHHBIN, HEMPEJIOKHBIN, HE JOMYCKAIOUMI ITepeMeH

-Sunshine: conHeuHBI CBET, Becelbe, Pag0CTh, CYACThE, CUSHHE

-Spotless: 0e3 eanHOTO MATHBIIIKA, YUCTHIN, OC3yIPEUHBII, OC3yKOPU3HCHHBIH, He3alATHAHHBII
-Mind: pa3ym, ymcTBeHHBIE CIIOCOOHOCTH, yM, MaMsTh, BOCIIOMHHAHUE, MBIIUICHHE, YMCTBCHHAS
NEeATENIbHOCTh, MHEHHUE, B3I, KEIaHue, Tyla

If to unite them we will get the following Russian versions of this title:
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1.“Beunoe cuacTbe uncTOro pazyma’; 2.“BedyHblii cBET HEMOPOYHBIX MbIciei”; 3.“Beunoe cusiHue
oesynpeunoro yma”; 4.“Hempexonsmiee cuacthe OesympeuHod mynm’”; 5.“BeuHo cymecTByrommas
pamocTh  OE3yKOpH3HEHHBIX JkeTaHui”’, 6.“beckoHeYHBI CBEeT HE3alsITHAHHOW  JIyIm
7.“BekoBevyHoe Becenabe OesynpeyHor mamsaTu’”; 8.“beccMepTHOE CHsIHME YHCTBIX B3MIISIIOB™;
9.“HeusmeHnHoe cuUacTbe O€3yNpedHbIX YMCTBEHHBIX crocoOHocteit”; 10.“HempenoxHubiii cBer
OesykopusHeHHoro yma’; 11.“He nmomyckaromiee mnepeMeH cyacThe HeE3alsTHAHHBIX B3IVISIOB”;
12.“Beuno cymecTByronmii cBeT yma 0e3 eanHoro narHeimka’; 13.“BeccmepTHoe cusiHUE YUCTBIX
BocriomMuHaHuii”; 14.“Beunas pagocte Oe3ykopusHeHHOro MHeHuUs; 15.“Beckoneunbiii cBeT
0e3ynpeuHol YMCTBEHHOU JIEATEITHbHOCTH

The official Russian translation is: “Beunoe cusmue crpactu’[24:29]

We have 15 possible variants of translation of this movie title. They all are synonymic and
have the similar meaning, but the official one is more suitable, because it corresponds to a greater
extent to a melodramatic genre. In the title’s official translation the word “ctpacts” is introduced,
which transmits the feelings of passion and love, usually related to the melodramatic genre. This

translation is considered one of the most successful in the Russian distribution.

3) The next melodramatic movie title is: “The Cutting Edge: Going for the Gold”
The Lingvol0 dictionary gives us the following translations of the words:
-Cutting: 3a0CTpeHHBIN, OCTPOKOHEUHBIH, KOJIOIMMA, PEKYIIMMA, MPOHU3BIBAIOIIMHN, JICICHIIHMMA,
KOJIKAM, pe3Kui
-Edge: kpomka, kpaii, TpaHb, TpaHUIla, JE€3BHE, OCTPHE, 3aTOUCHHOCTD
-Going: ormpaBiieHUE, OTXO/, OThE3/, X0/1b0a, JIBMKEHUE K LIEITH
-Gold: 3omoto
If we unite them all we get the following versions of this movie title:
1.“3aocTpeHHblil Kpaii: myTh K 30510TY ; 2.“Jle3Bue: morous 3a 30710ToM”; 3.“OCTpOKOHEYHas IpaHb.
6opnba 3a 301010 4.“Komromee ne3Bue: uaem Ha 307010 5.“Pexyias KpoMmKa: OTIIpaBICHUE 3a
300ToM”; 6.“TIpoHM3BIBaOIIAS] 3aTOYEHHOCTH JIE3BHS. X0Ap0a 3a 30510TOM™; 7.“Jlenensimee ocTpue:
oree3n 3a 3onoToM”; 8.“Konkoe ne3Bue: nBukeHue K 3070Ty; 9.“Peskast rpaHuma: ujaeMm Ha
3071070”; 10.“OcTpOoKOHEUHOE JIe3BUE: OTXO/I 32 30J0TOM”
Generally we have 10 possible variants of translation this movie title.
The official one is: “3onoroit nen” [37:48]

The difficulty of translating this film title is that all the variants are very long and do not

sound well as movie titles. The official Russian version was shortened, but didn’t change its
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meaning. The type of film titles translation used in this case is semantic translation, because the
movie tells about two figure skaters who wanted to win the gold in the Olympic Games. So, after

watching this film we understand that the official version is more convenient in this case.

4) The last melodramatic movie title is: “You’ll Get Over It”

The Lingvol0 dictionary gives us the following translation of the following words:

-You: BB, BaMu, Bac, BaM, Thl, T€Os1, TO0Oi1, TeOe

-Get over: HepeﬁTH, ICPECJIC3Th, IICPCIIPABUTLCA, OIIPABUTHCA, IPCOL0JICTh, IOKOHYHUTDL, pa3aCIaTbCA
C YEM-JI., IPUBBIKHYTH K YEMY-JI., CBRIKHYTbBCA C MBICJIBIO O YEM-JI., IICPCKUTH YTO-JI.

-It: aTorO, ATOMY, 3TO, 3TUM, (00) 3TOM

Generally we have 11 possible translations of this film title:

1.“Ter oTt0 mepexusemn’; 2.“Tel mpoigemms yepe3 31075 3.“Tel mpeoponeemns 31075 4.“Th
npuBblkHenb 3 5.Tbl crpaBumbess ¢ 3TUM; 6.“Thl CBBIKHENbCS € 3TOM MbIcibi0™; 7.“Th
nepenesenb yepes 310”5 8.“Tel mepenpaBuibes yepes 310, 9.“Twl onmpaBumbes ot 3toro”; 10.“Ter
NOKOHYMIIb ¢ 3TUM 5 11.“Thl pazgenaenbes ¢ 3TuM”

But the official Russian translation is only one: “TIpocto nmapens” [37:72]

This film title, as the previous one, was also translated by semantic adaptation. Only after
watching this film and having a clear idea of its plot we may say what variant is more suitable- one
of the possible translations or the official one. Here appears the difficulty. The film is about a boy
who realizes that he is a homosexual and how he is admitted by the cruel society. But the boy
overcomes all the hardships, in spite of everything. Consequently, from the one hand, some of the
possible translations are convenient, for example: “Ter 3T0 mepexxuBenn” OF “Tbl CripaBUIIBCS C
stum”. But for the other hand, finally this boy proves to everybody that he is the simple boy like all

others, despite that he is a gay; that is the official Russian version “TIpocto mapens” is also suitable.

2.5. Difficulties in Translating Adventure and Historical Movie Titles

The adventure film is a film genre which has been a popular one in the history of cinema.
Although the genre is not clearly defined, adventure films are usually set in the past or sometimes in
a fantasy world, and often involve swordfighting or swashbuckling. Unlike the modern action film,
which often takes place in a city, with the hero battling drug cartels or terrorists, there is an element
of romanticism attached to the adventure genre. Popular subjects have included: Robin Hood, Zorro,

pirates or the novels of Alexandre Dumas. The genre probably reached the peak of its popularity in
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Hollywood in the 1930s and 1940s. The historical movie is a film genre in which stories are based
upon historical events and famous persons. Some historical films attempt to accurately portray a
historical event or biography, to the degree that the available historical research will allow. Other

historical movies are fictionalized tales that are based on an actual person and their deeds. [12:215]

1) The first adventure movie title is: “Lost”

The Lingvol10 dictionary translates this word in this way:

-Lost: pa3pylieHHBIH, CIOMaHHBIA, OOECCUIICHHBIN, MOTMOIMM, MOTEPSHHBINA, HECOXPAaHEHHBIH,
pacTpadyeHHBIM BIYCTYIO, HAIIPAaCHBIN, MOTEPIIEBIIMI KpYIIEHUE, Heynady, OeCIIOAHbBIN, 3a0BITHIH,
HEU3BECTHBIN, pa3BpallicHHbIN, yTPaTUBIIMMN CThI, TPOMABIIAI

So the possible translations of this film title are:

1.“TlotepneBume kpymenue”; 2.“TlponaBume™; 3.“Tlotepsuubie”; 4.“3a0bIThIe”; 5.“3aTepsHHbIE’,
6.“HeusBectunie”; 7.“PasBpamennbie”; 8.“Hampacupie”, 9.“Hecoxpanennsie”; 10.“becrmognsie’;
11.“TlorepneBume  Heymauy;  12.“YrparuBume  crein’;  13.“PacTpadeHHble  BIyCTyrO'
14.“O6eccunennnie’”; 15.“Cnomannsie’; 16.“Pa3zpymennsie’™; 17.“Tlornbmme”

Generally we have 17 Russian variants of this movie title.

But the official Russian translation is: “Ocrarbcst B xuBbIX” [24:61]

The difficulty in translating this film title consists in its history. The idea of this film was
taken from the famous American reality-show, where simple town-dwellers lived in the uninhabited
island. This show, which was called “Tlocnennuit repoii”, was shown on the Russian television not
long before this film. Just by analogy with the show “Tlociemuuii repoii”, in Russia the famous film
was called “Ocratbcs B xuBbIX”, by the heading of the principal musical theme of the reality-show.
In spite of this, some of the possible translations can exist too, for example: ‘TloreprneBime
kpymenue”, “TlpomaBume” or “Tlorepsuubie”, because of the one difference between the reality-
show and the film: in the show people voluntarily went to the island, whereas in the film they got

there and became lost after the airplane crash.

2) The second adventure movie title is: “Into the blue”

The Lingvol0 dictionary gives us the following translation of the following words:
-Into: B, BO, Ha, 110

-Blue: cunwuii niBet, He0O, MOpe, OKeaH, YSPHUKA, CUHSIS KPacKa, CHHSIS Ok 1a

If to unite them we get the following versions of this movie ftitle:
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1.“B cunmii usetr”; 2.“B He60; 3.“B mope”; 4.“B okean™; 5.“B uepHuky”’; 6.“B cuHIOI0 Kpacky’;
7.“B cuHIO0 OIEKITY

Generally we have 7 variants of this movie title.

The official Russian translation is: “JIoopo moxanoBats B paii” [37:27]

The difficulty of translation this movie title is that the possible translations are not quite
convenient. First of all, from the fim’s plot we found out that the main characters were fond of
diving, that is they submerged into the ocean (which is the synonym of the “blue”). That’s why the
4™ variant “B oxean™ can be suitable, if it would be modified a little bit in “IlorpyxeHue B OKeaH’ .
But the main difficulty appears when comparing the possible translations with the official one -
“Ilobpo moskamoBath B pait”. This variant was accepted as an official because of the semantic
adaptation. The film tells us that the main characters found a sunken treasure in the ocean and began

areally heavenly life. That’s why and this variant is convenient.

3) The last is the title of the historical movie: “Kingdom of Heaven”

The Lingvol0 dictionary gives us the following translation of the following words:

-Kingdom: koposieBcTBO, HMIIEpHS], IIAPCTBO, TOCYAAPCTBO, MUP, TpadcTBO

-Heaven: mebeca, Hebo, paii, 6J1aKEHCTBO

So we get the following translations of this film title:

1.“bnaxxerHoe koposeBcTBO”; 2.“HebGecHoe rocymapctBo™; 3.“Paiickas ummepus’; 4. bnaxeHnHnoe
rpadgcTB0’”; 5.“HebGecHoe koponeBcTBO™; 6.“Hebecnas ummepus” 7.“Paiickoe mapcto”; 8.“Mup
HeOa”

As a result we have 8 possible translations of this film title.

The official Russian version is: “IlapctBo Hebecnoe” [24:122]

The difficulty of translation this movie title is that it was created by the Russian set-
expression “IlapctBo Hebecnoe”, which is used, as a rule, in cases when smb speaks about the
departed person and wants him to be in the paradise. This meaning of the title is not quite convenient
in this case, because the original title doesn’t have this sense. After the watching this historical film
we understand that the action takes place in Jerusalem, which was considered by his inhabitants the
“Kingdom of Heaven”. That’s why all the possible variants of translation are rather convenient, that

the official one.
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Conclusion

It is undoubtful that the film title should be connected in some way to the film itself. In ideal case
the title determines the movie’s principal subject, which becomes a reference pomt of everything
that happens on the screen. Especially looks strange that title, which cannot be deciphered, even
having watched the film till the end. In such cases, the spectator has the feeling of bewilderment
after the watching: “May be I’ve lost something, if I don’t understand the film title?”. The situation
may be intensified, if the title is translated from another language. Here the difficulties appear.
Therefore the translator, while translating the film title must be very careful and attentive. He/she
must know all the techniques of this kind of translation and must use all his/her imagination to
transmit the meaning of film title, as close to the original, as possible.

We found this kind of translation very interesting and tried to make an investigation in our course
paper on the subject of what difficulties is the translator confronted with during the movie titles
translation.  Generally, it was really interesting to make such a research work, because we have
found out many new things about this kind of translation. In Chapter One we introduced some theory
about this subject. We gave the main definitions of translation, film and film title; we presented the
functions of movie titles and gave some interesting facts from the history of movies and their titles.
Then, we presented the brief description of the theory of translation the film titles and its principal
methods. At the end of this chapter we have defined several types of movie titles translation by
which we translated in Chapter Two the 19 examples:

e Euphemism translation

e Genre translation

e Semantic translation

e Return to the firstprimary source

However the theoretical part of the work wasn’t so interesting as the practical one. In any case,
with the help of theory about the types of translation the foreign movie titles in Chapter Two we
made a detailed analysis of 19 examples. We selected from a variety of titles the most interesting
ones and performed an investigation basing on them. It was curious to find out that the titles of
famous films may be the examples of translator’s mistakes or, to the contrary, may be the real works
of translator’s art. We have presented some possible variants of all 19 movie titles and compared
them with their originals. So, we made a conclusion that these possible versions differ from the
originals semantically, syntactically or stylistically. But despite this they all can exist and even

sometimes one of them is more suitable than the official Russian translation, established by the
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distribution. In the end, we made some conclusions about the difficulties we were confronted with

during our work. So, we have revealed several difficulties of movie titles translation:

The difficulty to choose the convenient translation between many synonymic variants

The difficulty when the Russian variant is absolutely changed to make it closer to the target
audience

The difficulty when the Russian translation is adapted to the audience by the help of Russian
language set-expressions, which are more understandable by these people

The difficulty when the official translation isn’t so much suitable as one of the possible
translation variants

The difficulty when the official Russian translation differs in style in language from the
original one

The difficulty when the film title translation doesn’t coincide with the genre of the origmnal

film title, and it must be adapted to this particular genre by some modifications

Consequently, by our research we achieved our goal to discover the difficulties in translation film

titles from English into Russian. Now, already knowing these difficulties, we may produce a

qualitative translation of foreign film titles.

31



10.
11.

12.

13.

Bibliography
Baker, Mona. Routledge Encyclopedia of Translation Studies/ Mona Baker - London and New-
York, Routledge, 1997. — 128p.
Counts, James. Just the beginning: The art of film titles/ James Counts — New-York,
1999.110p.
Danan, Martine. Dubbing as an Expression of Nationalisny Martine Danan - Journal de
Traducteurs, vol.4, 1991. - 690 p.
Delabastita, Dirk. Translation and the Mass Media/ Translation, History and Culture/ Dirk
Dalabastita - London, Pinter Publishers, 1990. — 210p.
Ellis, John. Visible Fictions/ John Ellis - London and New-York, Routledge, 1992. - 86p.
Engberg, Marguerite. Dansk stumfilm/ Marguerite Engberg -Kobenhavn, Rhodos, 1977. — 75p.

Flichy, Patrice. Une histoire de la communication moderne/ Patrice Flichy - La Découverte,
2006. — 280p.

Fradsen, Finn. Avisens paratekst in Mediekultur/ Finn Fradsen — Paris, 1991. — 170p.

Genette, Gerard. Avisens paratekst in Mediekultur / Gerard Genette - Paris, 1991. — 170p.
Lingvol0 Dictionary. Muoros3eranbiii DinekrponHblii ciioBaps/ PalimSource 1996-2000.
Seguin, Jean-Pierre. L’information en France avant le periodique/ Jean-Pierre Seguin - Paris,
Maisonneuve et Larouse, 1964. - 198p.

The American Heritage Dictionary of the English Language. Fourth Edition/ Houghton Mifflin
Company, 2003. - 1115p.

Munesuu, W.I'' O TlepeBoge Hassaumii XynoxectBenHbix @Punbmon/ W.I'MwuneBuu -

HayraBniuncckuit ynusepcuter, Jlatsus, 2003. - 2 ctp.

Internet sources

14.
15.
16.
17.
18.
19.
20.

www.auditorium.ru/conf/data/milevich.doc
www.cinema.perm.ru/forum/showthread.php
www.cinemaposter.com/FR.titles.html
www.clearplay.com

www.community. livejournal.com/ru_kino.html
www.films-murkas.spb.ru/modules.php

www.films.ru/section_movies

32


http://www.auditorium.ru/conf/data/milevich.doc
http://www.clearplay.com/
http://www.community.livejournal.com/ru_kino.html
http://www.films-murkas.spb.ru/modules.php

21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

www.forums.gameguru.ru/board_cinema. html
www.gramota.ru/forunvread.php
www.kinoexpert.ru/help.asp

www.kinopoisk.ru

www.Kinox.ru/index.asp

www. loc.gov/film/titles.html
www.old.russ.ru/culture/cinema. html
WWW.quiz.borda.ru

www.quiz.film.ru/tolk
www.rubricon.com/about_cusa_1.asp
www.smocking-room.ru/data/kino/film_rename.html
www.starseeker.com
www.studentport.ru/kino/article.detail
www.timeout.com/film.html
www.videoguide.ru/find.asp
www.wikipedia.org/wiki/Film_genres
www.worlddvd.ru/filmrussianalfavit
worldfilm.about.com/cs/films/fr
www.yahoo.com/Entartainment/movies_and_film/titles

www.24K.ru/index.php

33


http://www.gramota.ru/forum/read.php
http://www.kinoexpert.ru/help.asp
http://www.kinopoisk.ru/
http://www.loc.gov/film/titles.html
http://www.old.russ.ru/culture/cinema.html
http://www.quiz.film.ru/tolk
http://www.starseeker.com/
http://www.videoguide.ru/find.asp
http://www.wikipedia.org/
http://www.worlddvd.ru/filmrussianalfavit
http://www.yahoo.com/Entartainment/movies_and_film/titles
http://www.24k.ru/index.php

