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INTRODUCTION

When you stop and think about it, everything in life is translation. We
translate our feelings into actions. When we put anything into words, we translate
our thoughts. Every physical action is a translation from one state to another.
Translating from one language into another is only the most obvious form of an
activity which is perhaps the most common of all human activities. This maybe the
reason people usually take translation for granted, as something that does not
require any special effort, and at the same time, why translation is so challenging
and full of possibilities.

There is nothing easy or simple about translation, even as there is nothing
easy or simple about any human activity. It only looks easy because you are used
to doing it. Anyone who is good at a certain activity can make it appear easy, even
though, when we pause to think, we realize there is nothing easy about it.

Translation in the formal sense deals with human language, the most
common Yyet the most complex and hallowed of human functions. Language is
what makes us who we are. Language can work miracles. Language can Kkill, and
language can heal. Transmitting meaning from one language to another brings
people together, helps them share each other’s culture, benefit from each other’s
experience, and makes them aware of how much they all have in common.
ftr.nandbook/

The conditions of oral translation impose a number of important restrictions
on the translator's performance. Here the interpreter receives a fragment of the
original only once and for a short period of time. His translation is also a one-time
act with no possibility of any return to the original or any subsequent corrections.
This creates additional problems and the users have sometimes to be content with a
lower level of equivalence.

The purpose of the present work is to study the problems of oral translation.

To achieve this purpose it is necessary to find solve to the following tasks:

1)  To give the definition to the notion “translation”;



2)
3)
4)
5)

problems.

To find out the difference between written and oral translation:
To characterize the types of oral translation;
To define the problems of oral translation;

To find various ways and translating devices for solving those

This paper consists of two chapters. The first chapter describes the

translation itself, its development and types. In the second chapter there are the

problems of translation and the ways of its salvation.

Throughout history, written and spoken translations have played a crucial

role in interhuman communication, not least in providing access to important texts

for scholarship and religious purposes.

Writings on the subject of translation go far back in recorded history. The

practice of translation was discussed by, for example, Cicero and Horace (first

century BC) and St Jerome (fourth century AD); their writings were to exert an

important influence up until the twentieth century./19/
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. TRANSLATION IS A MEANS OF INTERLINGUAL
COMMUNICATION

1.1 TRANSLATION THEORY

Translation is a means of interlingual communication. The translator makes
possible an exchange of information between the users of different languages by
producing in the target language (TL or the translating language) a text which has
an identical communicative value with the source (or original) text (ST).

As a kind of practical activities translation (or the practice of translation) is a
set of actions performed by the translator while rendering ST into another
language. These actions are largely intuitive and the best results are naturally
achieved by translators who are best suited for the job, who are well-trained or
have a special aptitude, a talent for it. Masterpieces in translation are created by the
past masters of the art, true artists in their profession. At its best translation is an
art, a creation of a talented, high-skilled professional.

The theory of translation provides the translator with the appropriate tools of
analysis and synthesis, makes him aware of what he is to look for in the original
text, what type of information he must convey in TT and how he should act to
achieve his goal. In the final analysis, however, his trade remains an art. For
science gives the translator the tools, but it takes brains, intuition and talent to
handle the tools with great proficiency. Translation is a complicated phenomenon
involving linguistic, psychological, cultural, literary, ergonomical and other
factors.

The core of the translation theory is the general theory of translation which
is concerned with the fundamental aspects of translation inherent in the nature of
bilingual communication and therefore common to all translation events,
irrespective of what languages are involved or what kind of text and under what
circumstances was translated. Basically, replacement of ST by TT of the same

communicative value is possible because both texts are produced in human speech
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governed by the same rules and implying the same relationships between language,
reality and the human mind. All languages are means of communication, each
language is used to externalize and shape human thinking, all language units are
meaningful entities related to non-linguistic realities, all speech units convey
information to the communicants. In any language communication is made
possible through a complicated logical interpretation by the users of the speech
units, involving an assessment of the meaning of the language signs against the
information derived from the contextual situation, general knowledge, previous
experience, various associations and other factors. The general theory of
translation deals, so to speak, with translation universals and is the basis for all
other theoretical study in this area, since it describes what translation is and what
makes it possible.

The general theory of translation describes the basic principles which bold
good for each and every translation event. In each particular case, however, the
translating process is influenced both by the common basic factors and by a
number of specific variables which stem from the actual conditions and modes of
the translator's work: the type of original texts he has to cope with, the form in
which ST is presented to him and the form in which he is supposed to submit his
translation, the specific requirements he may be called upon to meet in his work,
etc.

Contemporary translation activities are characterized by a great variety of
types, forms and levels of responsibility. The translator has to deal with works of
the great authors of the past and of the leading authors of today, with intricacies of
science fiction and the accepted stereotypes of detective stories. He must be able to
cope with the elegancy of expression of the best masters of literary style and with
the tricks and formalistic experiments of modern avant-gardists. The translator has
to preserve and fit into a different linguistic and social context a gamut of shades of
meaning and stylistic nuances expressed in the original text by a great variety of
language devices: neutral and emotional words, archaic words and new coinages,

metaphors and similes, foreign borrowings, dialectal, jargon and slang expressions,
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stilted phrases and obscenities, proverbs and quotations, illiterate or inaccurate
speech, and so on and so forth.

The original text may deal with any subject from general philosophical
principles or postulates to minute technicalities in some obscure field of human
endeavour. The translator has to tackle complicated specialized descriptions and
reports on new discoveries in science or technology for which appropriate terms
have not yet been invented. His duty is to translate diplomatic representations and
policy statements, scientific dissertations and brilliant satires, maintenance
instructions and after-dinner speeches, etc.

Translating a play the translator must bear in mind the requirements of
theatrical presentation, and dubbing a film he must see to it that his translation fits
the movement of the speakers' lips. The translator may be called upon to make his
translation in the shortest possible time, while taking a meal or against the
background noise of loud voices or rattling type-writers. In simultaneous
interpretation the translator is expected to keep pace with the fastest speakers, to
understand all kinds of foreign accents and defective pronunciation, to guess what
the speaker meant to say but failed to express due to his inadequate proficiency in
the language he speaks.

In consecutive interpretation he is expected to listen to long speeches, taking
the necessary notes, and then to produce his translation in full or compressed form,
giving all the details or only the main ideas.In some cases the users will be
satisfied even with the most general idea of the meaning of the original, in other
cases the translator may be taken to task for the slightest omission or minor
error./14/

1.2 A BRIEF HISTORY OF INTERPRETATION
In mid-fifties of the last century conference interpreter was still in its infancy

with the first simultaneous interpretation having been used after World War 1l at
the Nuremburg Trials (English, French, Russian and German).
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In the interwar years consecutive interpretation alone was provided at
international gatherings, such as at meetings of the League of Nations in Geneva
where English and French were used.

The first interpreters were not trained but entered the profession on the
strength of their mastery of languages, prodigious memory, and their impressively
broad cultural background. Some of the legendary figures of interpreting include
Jean Herbert, Andre Kaminker and Prince Constantin Andronikof, who was
personal interpreter to General de Gaulle and one of the founders of AIIC, which
was established in 1953,

With the setting up of international and European organizations (United
Nations — 1945, Council of Europe — 1949, European Community - 1957) there
was a growing need for a much larger number of trained professionals. To meet
this continuing challenge, the course has expanded and now encompasses the
languages of the European Union and the UN family.

The situation in the early 20" century was totally different from what is
known now as conference interpreting — a highly professional field requiring
advanced learning and special training. Conference interpreting actually started
during World War I, and until then all international meetings of any importance
had been held in French for that was language of the 19" century diplomacy.

After the Armistice had been signed on November 11", 1918, interpreters
were invited to work for the Armistice Commissions and later at the Conference on
the Preliminaries of Peace. This was the period when conference interpreting
techniques to be developed. According to the conference interpreter and author
Jean Herbert, they interpreted in consecutive in teams of two, each into his mother
tongue.

So conference interpreting was becoming a profession, assuming certain
standards in the period between the two World Wars. It started as a non-
professional skill, developed from sentence-by-sentence interpreting into
consecutive proper and involved special technigques of taking notes as well as many
others.
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This interpreting process required special qualities on top of an excellent
command of two languages, among others tact and diplomacy; above average
physical endurance and good “nerves”.

All this applies to both consecutive and simultaneous interpreting and
interpreters.

Simultaneous interpreting came into life much later although first attempts
to initiate this new conference interpreting procedure were occasionally made at
multilingual gathering in the late twenties and the early thirties. In the USSR
simultaneous interpreting was first introduced at the VI Congress of the
Communist International in 1928 with interpreters sitting in the front row of the
conference hall trying hard to catch the words of speakers, coming from the
rostrum, and taking into heavy microphones hanging on strings of their necks.
Isolated booths for interpreters started to be used five years later, in 1933.
Attempts to introduce simultaneous interpreting in the International Labour
Organisation were made a few years before the Second World War. Interpreters
there were seated in somewhat like an orchestra pit just below the rostrum. They
had no earphone to facilitate listening and had to do their best to understand what
came over the loudspeakers. They whispered their translations into a sort of box
called a Hushaphone.

With the establishment of the United Nations Organisation which opened up
an era of multilateral diplomacy, and the development of multilateral economic
relations a new era for conference interpreting also began. Simultaneous
interpreting gained ground, particularly as Russian, Spanish and Chinese languages

were introduced as UN working languages./28/

1.3 MAIN TYPES OF TRANSLATION

Though the basic characteristics of translation can be observed in all
translation events, different types of translation can be singled out depending on

the predominant communicative function of the source text or the form of speech



11

involved in the translation process. Thus we can distinguish between literary and
informative translation, on the one hand, and between written and oral translation
(or interpretation), on the other hand.

Informative translation is rendering into the target language non-literary
texts, the main purpose of which is to convey a certain amount of ideas, to inform
the reader. However, if the source text is of some length, its translation can be
listed as literary or informative only as an approximation. Literary works are
known to fall into a number of genres. Literary translations may be subdivided in
the same way, as each genre calls for a specific arrangement and makes use of
specific artistic means to impress the reader. Translators of prose, poetry or plays
have their own problems. Each of these forms of literary activities comprises a
number of subgenres and the translator may specialize in one or some of them in
accordance with his talents and experience.

A number of subdivisions can be also suggested for informative translations,
though the principles of classification here are somewhat different. Here we may
single out translations of scientific and technical texts, of newspaper materials, of
official papers and some other types of texts such as public speeches, political and
propaganda materials, advertisements, etc., which are, so to speak, intermediate, in
that there is a certain balance between the expressive and referential functions,
between reasoning and emotional appeal.

As the names suggest, in written translation the source text is in written
form, as is the target text. In oral translation or interpretation the interpreter listens
to the oral presentation of the original and translates it as an oral message in TL.
As a result, in the first case the Receptor of the translation can read it while in the
second case he hears it.

There are also some intermediate types. The interpreter rendering his
translation by word of mouth may have the text of the original in front of him and
translate it "at sight". A written translation can be made of the original recorded on
the magnetic tape that can be replayed as many times as is necessary for the
translator to grasp the original meaning. The translator can dictate his "at sight"
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translation of a written text to the typist or a short-hand writer with TR getting the
translation in written form.

These are all, however, modifications of the two main types of translation.
The line of demarcation between written and oral translation is drawn not only
because of their forms but also because of the sets of conditions in which the
process takes place. The first is continuous, the other momentary. In written
translation the original can be read and re-read as many times as the translator may
need or like. The same goes for the final product. The translator can re-read his
translation, compare it to the original, make the necessary corrections or start his
work all over again. He can come back to the preceding part of the original or get
the information he needs from the subsequent messages. These are most favourable
conditions and here we can expect the best performance and the highest level of
equivalence. That is why in theoretical discussions we have usually examples from
written translations where the translating process can be observed in all its aspects.

The conditions of oral translation impose a number of important restrictions
on the translator's performance. Here the interpreter receives a fragment of the
original only once and for a short period of time. His translation is also a one-time
act with no possibility of any return to the original or any subsequent corrections.
This creates additional problems and the users have sometimes to be content with a
lower level of equivalence.

There are two main kinds of oral translation — consecutive and
simultaneous. Interpreting requirements — depending on the type of interpreting
one is engaged in — can range from simple, general conversation, to highly
technical exposes and discussions. In consecutive translation the translating starts
after the original speech or some part of it has been completed. Here the
interpreter's strategy and the final results depend, to a great extent, on the length of
the segment to be translated. If the segment is just a sentence or two the interpreter
closely follows the original speech. As often as not, however, the interpreter is
expected to translate a long speech which has lasted for scores of minutes or even
longer. In this case he has to remember a great number of messages and keep them
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in mind until he begins his translation. To make this possible the interpreter has to
take notes of the original messages, various systems of notation having been
suggested for the purpose. The study of, and practice in, such notation is the
integral part of the interpreter's training as are special exercises to develop his
memory.

Sometimes the interpreter is set a time limit to give his rendering, which
means that he will have to reduce his translation considerably, selecting and
reproducing the most important parts of the original and dispensing with the rest.
This implies the ability to make a judgement on the relative value of various
messages and to generalize or compress the received information. The interpreter
must obviously be a good and quickwitted thinker.

In simultaneous interpretation the interpreter is supposed to be able to give
his translation while the speaker is uttering the original message. This can be
achieved with a special radio or telephone-type equipment. The interpreter receives
the original speech through his earphones and simultaneously talks into the
microphone which transmits his translation to the listeners. This type of translation
involves a number of psycholinguistic problems, both of theoretical and practical
nature. /14/

This is a highly specialized form of interpreting, which requires a special
aptitude. The interpreter has to be able to listen to the speaker and repeat the same
words in a different language almost at the same time. This takes a great deal of
training and experience, and is paid at a higher rate than consecutive.

Simultaneous interpretation may be required for such things as business or
professional conferences, training seminars, or presentations. A simultaneous
interpretation longer than two hours requires at least two interpreters to allow for

rest periods./22/
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Il. CHARACTERISTIC FEATURES OF ORAL TRANSLATION

2.1 PROBLEMS OF ORAL TRANSLATION

Consecutive translation is not full by definition. Firstly, even unique
memory of some legendary interpreters is hardly able to keep all the details of a
long speech, let alone the memory of mere mortals. Secondly, the consecutive
translation is fulfilled basically denotatively, i.e. this is not a word-for-word
translation of source text but its more or less free interpretation. This either
suggests differences and incompleteness.

In consecutive translation the interpreter should rely on as much as possible
set of wide and universal equivalents, on the context and on maximally full
common and special knowledge base. Context plays the most important role in
consecutive translation in contrast to simultaneous translation where the wide
context practically absent and the choice of equivalents given by the dictionary is
to be made according to the situation and background knowledge. /18/

Professional simultaneous translation is the type of oral translation at
international conferences which is realized at the same time with the perception of
the message by ear given instantaneously at the source language. The interpreter is
at the booth which isolates him from the audience. During the simultaneous
translation the information of a strictly limited volume is being processed in the
extreme conditions at any space of time.

The extreme conditions of professional simultaneous translation sometimes
lead to the statement of a question about appearing the condition of stress at the
simultaneous interpreter. /25/

Simultaneous translation is always connected with huge psychological
works and often with stress and it is quite natural, because to listen and to speak
simultaneously is impossible for a usual man it is a psychological anomaly. It is
impossible to translate simultaneously without special equipment. The translator
needs earphones, a special booth and most of all he needs skills and translation
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devices. During the translation the reporter speaks or reads his text to the
microphone in one language and the interpreter hears it from the ear-phones and
translates it into another language simultaneously with the speaker. When the
interpreter speaks to his microphone the audience, which hears his translation from
the ear-phones, must gain an impression that the speaker reporter speaks in their
language.

The specialists pay special attention to the following factors which
determine the difficulty of simultaneous translation:

- Psychophysiological discomfort caused by the necessity to listen and to
speak simultaneously;

- Psychophysiological strain connected with irreversibility of that the
reporter has said into the microphone. The reporter won’t be stopped and asked to
repeat;

- Psychological strain connected with big audience and irreversibility of
the translation. It is impossible to excuse and to correct;

- Psychophysiological strain caused by quick speech. The simultaneous
interpreter must always speak quickly without pauses otherwise he will be left
behind. But the pauses in speech bring not only semantic but psychophysiological
work: to take breath, to collect one’s thoughts.

- Difficult linguistic task of tying up the utterances in the languages
which have different structure during the simultaneous translation, when the
context is extremely limited and there is lack of time for translation;

- A difficult linguistic task of speech compression which helps to
compensate the translation into the language which has long words and verbose
rhetoric.

These factors work in the ideal case when the reporter speaks in a usual
speed in a clear literal language, when his pronunciation is standard and he
understands that he is being translated and he is interested in that the audience to

understand him. But this happens rarely.
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The simultaneous interpreter must always be ready morally and
professionally that

the reporter will speak very fast or will read the text of his speech;

the reporter’s pronunciation will be indistinct or nonstandard;

the reporter will use nonstandard abbreviations in his speech, which weren’t
entered beforehand, or professional jargon words or expressions.

All these difficulties may undoubtedly present at consecutive translation but
there always exist a feed-back with the reporter. The interpreter may ask again, ask
to repeat and there is always a contact of the interpreter with the audience where is
surely someone who knows the language and subject of the speech and he will
always prompt and correct benevolently, as a rule, if the translation is well in
general./18/

2.2 NOTE-TAKING IN CONSECUTIVE TRANSLATION

While listening to the speaker the interpreter takes notes of the message he
or she receives, while the utterance is being received. It means that perception and
comprehension are concurrant with note-taking.

The interpreter’s notes are an ideographic system of encoding the message.
They are word- and symbol-based, their syntax is simple, their word order is direct
and grammatical functions are expressed by fixed positions of the elements of the
utterance, while positions themselves are vertically organized.

This brief description of the system of interpreter’s notes makes one realize
that to take notes one has to translate the original utterance into another code. This
code is in fact very close to what has been previously described as the internal
semantic code of the Recipient. And the fact that the interpreter’s notes are
something only the interpreter who has made them can read, or decode, proves the
point.

So in order to be able to listen, comprehend and take down a processed and
transformed version of the original utterance the interpreter has to run ahead of the
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utterance being received and anticipate its morpho-phonemic, syntactical and
semantic structure.

If we now take our model of the interpretation process we shall see that it
represents a two-phase process of consecutive interpreting in which the phases are
separated from each other, the first phase being completed when the semantic
representation is achieved in the form of notes, and the second phase being started
when this semantic representation is utilized for programming and producing the
message in the TL (target language).

No such border-line can be drawn for simultaneous interpreting. If we
attempt a graphic representation of the process of simultaneous interpreting for one
utterance, we shall see that the processes of speech perception and speech
generation concur and run parallel to each other.

The language in which an interpreter has to take notes is the source
language. Note-taking is a help for short-term memory. It reflects basic thoughts of
the source text. The system of note-taking is based at widely spread abbreviations
and individual own symbols.

Symbols and abbreviations used in note-taking must meet the following
requirements:

- they should be understandable, easy to write and to decode;

- to be universal and easy to remember;

- they should mean definite notion, symbol, sense, which appears clearly and
monosemantically both in linguistic and extra linguistic context;

- to be recognizable at the given moment of speaking and translating.

In order to read and interpret the notes easily you should place them
downward in diagonal way. The first level is subject group, the second level is

predicative, the third level is Direct Object and the fourth level is Indirect Object.



Model:
Subject group
Predicative
Object (Direct)
Object (Indirect)
homogenous
parts of

the sentence

Some examples of the symbols used in the note-taking:

MP — Member of Parliament

VIP — Very Important Person

G-7 — Group of seven

Common used abbreviations:

CIS — CHI' (Commonwealth of Independent States)
EU — European Union

RF — Russian Federation

US — United States

UK — United Kingdom

UN — OOH (United Nations Organization)
MOW — Moscow

NY — New York

LON — London

18
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CEO — chief executive officer

JV — joint venture

FTZ — Free trade zone

P — President

VP — Vice President

I/V — investment

11 — growth of inflation

E — employment

E — unemployment

D/B — budget deficit

Usage of contracted words:

pro — professional

demo — demonstration

info — information

Letter precision information such as proper names and geographical names
is written only by means of consonants. Numeral precision information like days

of a week and months is written by numbers.

e.g. ®_ Friday, 11 — November
dates: current decade — 2008 = ‘8
current century — 1995 = .95
current millennium — 1812 = .812
numbers from 1100 to 10000 is to be written by hundreds
e.g. 17H = 1700
17t = 17 thousand
17m = 17 million
17b = 17 billion
17tr = 17 trillion
Marking of semantic ties between the symbols is the most important and

rather difficult point. Especially when the interpreter is voicing his notation.
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Speaking is marked with : after the subject group; emphasis is marked with :!

(claimed, referred, accused, offered). The symbol () means press-conference,

press-release, statement.

cube

approval — OK
disapproval — Ok

plural — sign of square; e.g. MP? = Members of Parliament

m? = millions

repeat = R with an arrow with the place which is repeated

> - more, < - less

1 - growth, rise; increase; improvement; future
| - decrease, fall, degradation; past

A - state, country

lines: — departure; E - export; address to

—

« arrival; I 2 Import

Expression of modality:
possibility: m — may; m? — might
c — can; ¢? — could

doubt: ? or ?!

necessity: d (must, to be to, should) — from debere (lat.)

Comparative and Superlative degrees of Adjectives: signs of square and

e.g. big” — bigger, big® — the biggest
“Speaking” symbols:
o — congress, meeting

X — war, conflict

This approach shouldn’t be accepted as a third language. It should be created

by imagination of an interpreter. /28/
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2.3 LINGUISTIC PECULIARITIES OF SIMULTANEOUS
TRANSLATION

During the translation the simultaneous interpreter chooses equivalents on

basis of:

common linguistic knowledge;

microcontext;

common background information;

special information.

Here is the example of choosing the equivalents in translating the fragment
of the report “Patents and other industrial property titles and their licensing.”

“When technology is to be used in cooperation with a third party, whether in
the form of a license, as it is the main aspect of this paper, or by merger or by taking
capital investment of a third party into the company owning the technology, it is of
tremendous importance to determine the value of patents and other intangible
assets, in the following designated as intellectual property rights (IPR), belonging to
the respective entity”.

Simultaneous translation of the fragment:

“Koraa TexHoJI0THsI IPUMEHSETCSI COBMECTHO C TPEThEl CTOPOHOU, MO0 B
(bOpMC JIMIICH31MH, KdaK B 3TOM JOKJIaJAcC, h15 ()0) IIyTEM CIMAHUA WA K€ BJIOKCHMA
KaliuTajia TpeTBeﬁ CTOPOHHI B (1)I/IpMy, BJIAJICTOIIYTO TGXHOJIOFHGfI, I-IpGBBI:ILIaI\/'IHO
BaKHO OIIPCACIINTE CTOUMOCTD ITATCHTOB U IIPOYUX HEMATCPHUAIIbHBIX dAKTUBOB, YTO
B JanbHeleM Mbl OyaeM HasbiBarh [IpaBaMu Ha UHTEIUIEKTyalbHYIO
COOCTBEHHOCTD, MPUHAICKAIMHU JaHHOMY CYOBEKTY .

At first we should note that the interpreter didn’t choose the equivalents during
the translation as he had chosen and remembered them earlier. These terms are
“merger” — “cnusiHue”, “intangible assets” — “HemaTepuanbHbIE aKTUBBI, “‘entity” —
“cyOmnekT (mpasa)”.

At the same time there was a different interpretation and exchanging of some
usual equivalents with those which do structurally and stylistically. They are “capital
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(1P

mvestment” — “unBecTHnusa”’ was exchanged for “Bnoxenue kamurtama”’, “in
cooperation” — “B corpynanuectBe” was exchanged for “coBmecTtHO”./18/

There are main devices which were formed during the long development of
oral translation and they are used in the work of simultaneous interpreter. They are
speech compression, omission and addition of the material. During the oral
translation from Russian into English the compression is required when there are
repetitions, words of little importance or when the speaker is too fast. In order not
to be behind the speaker and not to miss important segments of his speech the
interpreter has to choose between lexical and syntactical equivalents which must be
compressed. e.g. “Ha MexxayHapoHOM, HALIMOHATILHOM M MECTHOM YPOBHSIX™ can
be translated as “on all levels” or “on several levels™.

The ability to abridge and to condense oral speech is one of the most
important abilities in the art of simultaneous translation. But, in order not to
misrepresent the speaker’s idea using short words or omitting unnecessary words
he is forced to decide each time what is superfluous and should be omitted.

e.g. “I'occekperappb NpemioKuI Co3BaTh KOHGEPEHITHIO™

“The secretary of state proposed a conference”

“IIpocmoTp cocTouTCs 22 CEHTAOPS ™

“The showing is on September 22

“310 GBLIO OMy6IIMKOBaHO B rasere Hpio-Mopk Taiimc”

“This appeared in the New York Times”

Though during the translation from Russian into English the text is usually
becomes shorter sometimes there are the opposite cases. It happens when the rules
of English grammar and the structure of the language require addition of the article
or when the complex type of tense is used. e.g. “We shall have been doing this”

The time is spending on the translation increases if the interpreter has to
define more precisely or explain Russian realias.

e.g. “Jlnem onu nouwtu ¢ apy3esamu B 3AI'C, a Beuepom cBaab0y CIipaBUIIH

B pecTtopaHe «Apoar»”
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“In the afternoon they went to sign the marriage registry, and in the evening
they had a reception in the Arbat”

Metonymy and synecdoche, as the devices of simultaneous translation, are
used for the specification of common idea and the generalization of typical or
concrete occurrence. When there is no exact equivalent for a definite Russian
notion or when the interpreter just didn’t here some word he is often saved from
failure by the substitution of the general occurrence by the concrete one and vice
Vversa.

e.g. “senenn”’ (HyxHo moGaBuTh 3ei1eHb B cyn) — “parsley and other herbs”

If the interpreter suddenly forgets the word or the idiom he can use some
other synonym even less exact.

e.g. “cemb msaaer Bo nOy” — (as wise as Solomon) — “He paid him a
compliment”

Antonymous inversion is another very useful device which helps to avoid a
word-for-word translation when it is necessary. The possibilities of antonymous
usage are very wide but they are not boundless. Context always plays a decisive
role especially by the inversion of idiomatic expression.

e.g. “He umeTh cede paBHBIX — “to be second to none”

“He mpuaaBarh 3HaueHusA — “to overlook”

Grammatical inversion:

“U B OpOMBIIUICHHOW, W B BOCHHOM OTHOUICHWM, 3TH IUIaHbl HAIlleH
CTpaHsbl...”

“Militarily and industrially, our country’s plans...”

“Ux 6b1710 60bIIE”

“They prevailed”

Syntactical inversion:

“OHu 3aBOEBAM 3Ty TEPPUTOPUIO~

“This territory fell to them”

The search of semantic equivalents and avoidance of a word-for-word
translation are two the most important way of translation into idiomatic English.
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e.g. “rmy6oko yoexaensr” — “firmly convinced”

“UITH K KOMY-TO Ha BcTpeuy” — “to accommodate someone”

“caydaiiHble JFOAM B moamMTuke” — “outsiders in politics”

“Oenple nsTHA (B HAIIMX 3HAHUAX)” — “gaps”

What ever effective the devices of translation would be they don’t release
the interpreter from the necessity to solve chief problem which consists in escaping
over-literal rendering during the translation. They are highly dangerous to apply to
specific notions and unique realias of Russian culture as they are lack of
equivalents in English. The interpreter shouldn’t be limited by linguistics only in
order to find better equivalents for such notions. He must study different spheres of
human life in the country of the source language: its history, literature, psychology,
etc. Only in this way there appears a possibility for the truth expert to fulfill the
most difficult task — to interpret not just from one language into another language
but from one culture into another./10/
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CONCLUSION

Oral translation plays very important part in the world. Russian and foreign
businessmen, scientists and politicians work side by side at different countries and
therefore they need translation during commercial talks, signing of contracts and
everyday communication.

During studying this work we tried to find out the problems of oral
translation and the way these problems may be solved. We have done it by finding
salvation to the following tasks:

6)  We gave the definition to the notion “translation”;

7)  We found out the difference between written and oral translation;

8)  We characterized the types of oral translation;

9)  We defined the problems of oral translation;

10) We found various ways and translating devices for solving those
problems.

As a kind of practical activities translation is a set of actions performed by
the translator while rendering ST into another language. These actions are largely
intuitive and the best results are naturally achieved by translators who are best
suited for the job, who are well-trained or have a special aptitude, a talent for it.
Masterpieces in translation are created by the past masters of the art, true artists in
their profession. At its best translation is an art, a creation of a talented, high-
skilled professional.

As we have known, there two types of translation: written and oral. As the
names suggest, in written translation the source text is in written form, as is the
target text. In oral translation or interpretation the interpreter listens to the oral
presentation of the original and translates it as an oral message in TL. As a result,
in the first case the Receptor of the translation can read it while in the second case
he hears it.

Oral translation falls into consecutive and simultaneous. In consecutive

translation the translating starts after the original speech or some part of it has been
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completed. In simultaneous interpretation the interpreter is supposed to be able to
give his translation while the speaker is uttering the original message.

In simultaneous interpretation the translator is expected to keep pace with
the fastest speakers, to understand all kinds of foreign accents and defective
pronunciation, to guess what the speaker meant to say but failed to express due to
his inadequate proficiency in the language he speaks.

In consecutive interpretation he is expected to listen to long speeches, taking
the necessary notes, and then to produce his translation in full or compressed form,
giving all the details or only the main ideas.

Sometimes the interpreter is set a time limit to give his rendering, which
means that he will have to reduce his translation considerably, selecting and
reproducing the most important parts of the original and dispensing with the rest.
This implies the ability to make a judgement on the relative value of various
messages and to generalize or compress the received information. The interpreter
must obviously be a good and quickwitted thinker./14/
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Written translation

Translation

Written translation Written
of written translation of oral
text text

Oral translation

Oral
translation of
oral text

Oral
translation of
written text




Source text

Written translation

Simultaneous translation

Mr. President! Our gratitude and
appreciation are dueto the
retiring President, Mr. Fanfani,
for his notable contribution to
the work of the preceding
session.

I'-u npeacenarens! Yxomamuid B OTCTaBKY
npeacenaTens, r-H Pandanu, 3acayKuBaeT
Hamiei 0JaroJapHOCTA U BHICOKOI OIICHKH 32
TOT 3HaYUTENIbHBIM BKJIAJ, KOTOPBII OH BHEC
B paboTy npenplayuieit ceccun AccamoOiien.

I'-n npencematens! Mer riy6oko
HPU3HATEIbHBI OBIBIIEMY
npeacepatemo, r-uy Pandanu, 3a
3HAYUTENIBbHBIA BKIaJ B paboty
MIPOLLIOHN CECCHM.

In congratulating you, Sir, on
your elevation to the Presidency
of this Assembly, the New
Zealand delegation pledges its
cooperation with you in your
demanding duty of attempting to
channel in a positive direction
the authority which the
Assembly possesses.

Iloznpasnas Bac, r-H npezacenatens, mo
noBojay Bamero nz6panus Ha moct
npeaceaaTess HacTosIIel ceccuu
AccamoOuen, neneranust Hosoi 3emanaun
obemaet Bam cotpymanuate ¢ Bamu mpu
BBINIOJIHEHNHM BaMu OTBETCTBEHHOM 3a1adu,
KOTOpas 3aK/II0YaeTCcsl B TOM, YTOOBI
MOTIBITATHCST HAMPaBUTh paboTy I'eHepabHOM
AccamMb6iien B pyciio TO3UTUBHBIX pELICHUI.

[osnmpasnsist Bac ¢ u3bpanuem Ha
oCT mpeaceaatTens Accamoien,
neneranus Hosoil 3emanguu
obemaer coTpyHU4aTh ¢ Bamu B
BBITIOJIHEHUU Bamei 3amauu -
HaIpaBUTh B HY>KHOE PYCJIO
aBTOpuUTET AccaMOJen.

At atime when the problems of
Asia are of such primary
concern, it is altogether
appropriate, as many have
remarked before, that it should
be the distinguished son of Asia
who presides over our
deliberations.

B nepuon, koraa npo6ieMbl A3UH BBI3BIBAIOT
TaKyI0 IIIyOOKYyIO TPEBOTY, BIOJHE 3aKOHHO,
KaK OTMEeYaJli MHOTHE OpPaTOpHI,
BBICTyIaBIIHE JI0 MCHS, YTO Halleld padoToit
PYKOBOJHT yBa)kKaeMBbIi CBIH A3HH.

Ceitgac, koraa npooJieMbl A3Uu
BBI3BIBAIOT CTOJIb OOJIBIIYIO
TPEBOTY, 3aKOHHO, KaK yXKe
OTMEYaJii MHOTHE OPaTOPhI, YTO
Haniei paboToil pyKOBOJUT
BBIJIAIOIIMICS CBIH A3HM.

184 syllables

256 syllables

168 syllables




