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INTRODUCTION
On December 10, 2012 the President of the Republic of Uzbekistan Islam Karimov signed a PD - №1875 “On measures to further improve foreign language learning system” in order to enhance the teaching system of foreign languages in Uzbekistan with an emphasis of the English language.
According to the decree, starting from 2013/2014 school year foreign languages, mainly English,  gradually throughout the country will be taught from the first year of schooling in the form of lesson-games and speaking games, continuing to learning the alphabet, reading and spelling in the second year (grade)[ Karimov I.A.  PD - №1875].
This qualification paper is devoted to the study of fabulous discourse as one of the earliest forms of artistic communication, which reflects the naive consciousness and "ancient" picture of the world.
Tale has come a long way from playing primitive fantastic reality to a symbolic and philosophical rethinking. It is reflective stage of knowledge perceived by a child and later by the adult world and it gives an indication of the specificity of ethnic national identity, the dynamics of thinking and developed them as linguacultural values.
The topicality of research due to the increased interest of linguists is to study the discursive aspect of the language, the need to further develop the problems associated with the identification of the mechanisms of formation of fabulous images and their effects on verbal behavior and thinking man, the need for developing a typology fabulous discursive space.
The aim is to study and describe the identities of categories of fabulousness in the English language.
In accordance with the goal formulated, the following research tasks are put forward:
• considering the theory of discourse and the main approaches to its study;
• identifying the main characteristics of the fabulous discourse;
• identifying the notion of discourse and text;
• describing the nuclear and peripheral genres of the fabulous discourse;
• identifying ways of representing categories of fabulousness on lexical and syntactic and stylistic levels;
	As research source of different genres of  fabulous discourse, English texts were selected from the collections of «English fairy tales / Collected by Joseph Jacobs, 1963 », «English fairy tales / Selected L. Kellner, 1917 », «Folktales of England / Edited by K. Briggs, 1965 »,« Folklore and Mythology Electronic Texts / Edited by D. Ashliman, 1996 - 2003 », “The fairy tale treasury / Selected by V. Haviland, 1972”, “Folk Tales of the British Isles / Ed. J. Riordan , 1988”, “Le Morted'Arthur / Sir Th. Malory's Book of King Arthur and of his Noble Knights of the Round Table. 1 - 2 Volumes, 1894”, and the epic poem « Beowulf / Interpreted by F. Gummere, 1910».
The object matter of this qualification paper is to point out peculiarities of fabulous discourse.
The subject matter of current qualification paper is learning characteristics of fabulous discourse in the English language on lexical, stylistic and syntactic level.
Scientific novelty of the study is that for the first time representations of fabulous discourse were carried out on lexical, syntactic and stylistic levels in the analysis category.
In this paper we put forward the hypothesis that discourse is regarded as fabulous active medium implementation specific parameters of category of fabulousness, verbalized at different levels of linguistic structure.
Theoretical value of the work lies in the fact that the results of this study contribute to the further development of general and specific aspects of the theory of discourse, expand and clarify the conceptual apparatus of discourse theory, complement the existing information on the trends and patterns of verbalization in linguapragmatic categories, in particular, in the category of fabulousness, initiating fabulous discourse development.
Practical value is determined by the ability to use its main provisions in theoretical courses of general linguistics, general and particular lexicology, in special courses on the theory of discourse, discourse analysis and text linguistics. Factual material can be used in lexicographic practice and text analysis of fabulous discourse.  Furthermore, the main results of the study can be used in the classroom, which are conducted to learn the analysis and interpretation of the Anglo-Saxon fairy tale texts.
Methods: To solve the problems in the thesis, the following methods and techniques of research were used: component analysis method; functional and contextual methods that reveal functional features of fabulous discourse units; explanation methods, descriptive and transformational analysis (methods of observation, interpretation, generalization and classification of linguistic material).
The structure of the qualification paper is subject to its goals, objectives, and due to the specificity of the test material. The qualification paper includes an introduction, three chapters, conclusion, and the list of used literature.
The first chapter under the title “Fabulous Discourse – Key Features” deals with the problem of notion of discourse and points out key features of fabulous discourse.
The second chapter of the current qualification paper is devoted to distinguish the difference between the notions of discourse and text, in addition to mention distinctive characteristics of English fabulous discourse.
The third chapter which represents practical part of fabulous discourse gives illustrations of category of fabulousness on lexical, syntactic and stylistic levels.
Conclusion summarizes all practical experience gained in the process of investigation.
Bibliography leads to the list of used literature.  



















CHAPTER I  FABULOUS DISCOURSE –MAIN CHARACTERISTICS
1.1. Notion of discourse
Discourse is the subject of interdisciplinary studies. Apart from theoretical linguistics, to the study of discourse are related science and research areas such as computer linguistics and artificial intelligence, psychology,  philosophy and logic, sociology, anthropology and ethnology, literature, semiotics, historiography, theology, law, pedagogy, translation theory and practice, politics and etc. Each of these disciplines approaches to the study of discourse on its own way.
The main focus in this paper is directed to the use of the concept of “discourse” in linguistics.
In linguistics, so far there has been no single common opinion about the current direction - the study of discourse. Palette of opinions in the scientific phenomenon is extremely diverse: from the extreme aversion [ P. B. Parshin 1996:33-38 ] , a critical review in order to identify the truth , the particular object of linguistic study [ O. G. Revzina, 1999: 25] to completely positive assessments of individual methods of developing the direction [ Yu. N. Karaulov 1989: H. D. Arutyunova 1990:136-137 and others.] Instability boundaries evolving discipline that has emerged at the junction of several humanities, its procedural dynamic nature suggests that it is still insufficient in the degrees of development and lacunarity discourse research, as it is evidenced by a fuzzy approach to the terminology regarding this issue.
Grounds of discourse analysis have been identified in the works of American linguists Z. Harris, J. Grimes, R. Longeykra, T. Givon, W. Chafe [3, p.153 -154]. Discourse itself - a complex object with an ambiguously defined concept in modern linguistics. About "blur category" of discourse spoke T.A. van Dijk and explained it as the conditions of formation and existence of the term, and uncertainty about the place of discourse in the system categories of language [4, p.46].
Z. Harris in his article "Discourse Analysis", published in the mid-twentieth century, interpreted this concept extremely simply, as a sequence of statements, whose length is greater than the sentence’s. [11] Structural and syntactic perspective on discourse is reflected in the definition of V.A. Zvegintseva: discourse "... it is a logical correlation existing between two or more sentences ..." [6, p.171].
Currently, discourse is perceived as a text, immersed in the situation of communication. From the standpoint of pragmalinguistics, discourse is an interactive activity of the participants of communication, information sharing, influencing on each other, using different communication strategies, their verbal and nonverbal embodies in communication practice. The functional approach involves analyzing the functions of discourse conditionality in study of language functions in a broad social context. Lingua-stylistic discourse analysis allocates registers of communication, demarcates oral and written language in their genre varieties, and studies the characteristics of functional styles. From the standpoint of formal or structural-oriented linguistics discourse is defined as the language above sentence or phrase. Linguacultural study of discourse establishes the specificity of communication within a particular ethnic group, defines definable model of etiquette and verbal behavior in general. Sociolinguistic approach to the study of discourse involves analysis of members of communication as representatives of different social groups and analysis of the conditions of communication in a broad social context. Interest to the discourse as cognitive-semantic phenomenon is relatively recent. Every communicative action within the spontaneous or organized discourse represents the realization of certain communicative and cognitive structures. These cognitive structures are frame-based models containing information about sociocultural nature. Frame is considered as one of the ways to represent a stereotyped situation, covering the different species. Renowned Dutch linguist T.A. van Dijk said about the term "frame" in connection with the organization of the "common knowledge" in the conceptual system. Frames are treated as units organized around a certain concept and contain basic, typical and  potential information associated with a particular concept.
All of the above approaches to addressing the concepts of discourse are interrelated. Different directions and methods of discourse analysis explain the existence of a large number of definitions of the concept.
Linguistic understanding of discourse in foreign studies is ambiguous. For example, P. Serio points out eight meanings of the term "discourse":
•equivalent to the concept of "speech", i.e. any particular utterance;
• unit exceeding phrase according to its size;
• impact statements on his view of the situation of the recipient statements (within pragmatics);
• conversation as the main type of utterance;
•use of language units, their speech actualization;
• socially or ideologically limited type of statement, for example, feminist discourse, administrative discourse;
• theoretical construction, designed to study the conditions of production of the text.
 	According to T.A. van Dijk, discourse - an essential component of the socio-cultural interaction, the characteristics of which - interests, goals and styles.
D.Shifrin, emphasizing the interaction of form and function, defines discourse as saying. This definition implies that the discourse is not just a set of isolated units of language structure "higher sentence", but an integral set of functionally organized, contextualized units of language use.
Linguist scientist M.L. Makarov defines discourse in terms of formal, functional and situational interpretation. More narrow understanding of discourse - is the establishment of correlation "text and clause " - " discourse and saying". Context as a sign of discourse focuses researchers on the opposition of what is said and what is meant, and consequently, the situation of communication.
Situational awareness of discourse is revealed in " LES ", where discourse is defined as "a coherent text combined with its extra-pragmatic, socio-cultural, psychological and other factors, the text in event-driven aspect, it is considered as a purposeful, social action, as a component involved human interaction and the mechanisms of their consciousness (cognitive processes) . Discourse is speech, “immersed into life”.
In modern linguistics, the term "discourse" is close in meaning to the concept of "text". Incessant search for Russian equivalents: discourse, speech, type of speech, text, type of text, coherent text, text coherent speech - shows ambiguous nature of this concept.
A.I. Varshavskaya introduces the concept of discourse-text, treating discourse as a process of linguistic thought, and text - as a result or product of this process.
Exploring the difference between discourse and text, T.A. van Dijk notes that "discourse" - is actually pronounced text, and "text" - abstract grammatical structure of what was spoken. "Discourse" - is a concept relating to the actual speech action, while "text" - a concept relating to the system of language. Text - an abstract theoretical construction, which is realized in the discourse.
 In the words of G. Lich text is realized in the message by means of which the discourse is formed.
V.V. Bogdanov treats speech and text as two aspects of discourse. Not every question gives away to text transcending and not any text can be "voiced". Therefore, discourse broadly – is as all that is said and written, in other words, as speech activity, which is at the same time and in any language material of its presentation - sound or graphics. Text in the narrow meaning is “language material fixed on a tangible medium or that using descriptive writing. Thus, the terms speech and text are species in relation to their generic term unifying discourse.”
In European linguistics in the 70s there was an attempt to differentiate interchangeably text and discourse, including the category of situation. Discourse was interpreted as "text plus situation", and the text, respectively, defined as “discourse minus situation”.
Some linguists treat discourse as an interactive way of verbal interaction , as opposed to text, usually owned by the same author; it brings this juxtaposition with the traditional opposition dialogue vs. monologue. Latter distinction is arbitrary, since even a monologue in his dialogic form, it always directed to the addressee, real or hypothetical.
Thus, from a consideration of the definitions, we can conclude that in modern linguistics the term “text” refers to an abstract, formal design, discourse - different types of its actualization, seen from the viewpoint of mental processes in connection with extra-linguistic factors.
In this study, discourse is considered in a broad sense as a complex communicative phenomenon of oral speech action, including both the social context that gives an idea about the participants and their communication characteristics and processes of production and reception of the message.
In a narrow sense, discourse - is a connected sequence of linguistic units created by the speaker for the listener at a certain time in a certain place, with a certain purpose.
In the study of discourse raises the question of its classification: what types and varieties of discourse exist?
Each type of discourse is defined by a set of rules to which it requires, and takes place in a particular social sphere. In the study of discourse the main task is to describe the most preferred or typical structures for particular type of discourse. Thus, in formal situations used language of official communication, characterized by a more complex, more complete, more grammatically correct sentences.
The main distinction in the typology of discourse - is the degree of formality of communication, as well as contrasting types of oral and written discourse.
 	On the basis of the type of media distinguished forms of contemporary discourse such as broadcast, printed discourse, telephone conversation, communication using pager and answering machine, e-mail correspondence, communication mode Talk (or Chat). All varieties of discourse have their own characteristics, which are actively engaged in research, developing field of contemporary discourse analysis.
Remarkable scientist V.I. Karasik highlights two special types of discourse: personal (person-oriented) and institutional (status-oriented) discourse. In the first case, the speaker acts as a person with his rich inner world, in the second case - as a representative of a particular social group. Personal discourse is divided into two types: domestic and existential communication. Specificity of domestic communication in details is reflected in studies of conversational speech. In existential monologue discourse and communication mainly represented by the works of fiction. Institutional discourse is a dialogue in the framework of the given status-role relationships and allocated on the basis of two criteria: the purpose and participants of communication.
A multi-faceted person-oriented model of discourse was built by S.A. Suhih. In his presentation of discourse types appear as communicative-pragmatic patterns of verbal behavior occurring in a particular social sphere. The latter one is characterized by a set of some interrelated variables; these include: social norms, situational context (time and place of the speech event, distance communication), social relations and the role of communicating, the degree of familiarity of interlocutors, the participants of communication, level of formality, and etc.
M.L. Makarov believes that managers of communicative action cognitive structures are usually organized in the form of scenarios that reflect the interaction of the participants of communication. Theme script interaction is the very type of interaction or communication, i.e. type of discourse.
More specific differences between varieties of discourse were described using the concept of genre. This concept was originally used in the style. Commonality of research interests of modern style and discourse theory indicates mutual perspective. Currently, the concept of genre is used in the discursive analysis. Genre treated as a unit of discourse, although exhaustive classification of genres does not exist. Genres have some stable performance, but problems of linguistic specificity of genres have not developed enough yet.
In the structure of discourse there are distinguished - macrostructure or global structure and microstructure or local structure. Macrostructure discourse - is its division into major components. Inside the large fragments of discourse there is some unity - thematic, referential, and temporary, etc. In contrast to the macrostructure, microstructure discourse - is the division of discourse on the minimum components that are related to the discursive level.
Questions of the structure of discourse are related to the questions about its coherence. Coherence is regarded as one of the main, most important features of discourse. Foreign linguists are studying text links, taking into consideration their different settings, character and direction. Originally text links were described by an analogy with connections inside the sentence. In recent studies considered the specific nature of text links.
Similarly, the local and global discourse structure there are also distinguished global and local connectivity. Global discourse semantic connection ensures the unity of theme and topic, and local connectivity of discourse - is the relationship between minimal discourse units and their parts.
In conclusion, we note that the category of discourse is one of the basic concepts of communicative linguistics. This term allows not only the pronunciations (with the accent on the first or second syllable), but also a lot of scientific interpretations. Extensive use of discourse as a generic category in relation to the concepts of text, voice, and dialogue is more common in the linguistic literature. Definition of such category as discourse involves some ideological orientation, its own point of view on language learning and language communication.

1.2. Key features of fabulous discourse
Under the traditional approach, the selection of new varieties of discourse is implemented on the basis of a number of criteria:
1) Characteristics of the participants of communication, through which there are two types of discourse: status-oriented or person-oriented. Under the status orientation is assumed the existence of the institute of public relations or social consciousness, as well as a certain system of vocational-oriented characters, their own sub-language, social roles, and intention factor. [B. I. Karasik 1998:191]. Status-oriented type is represented by at least two main varieties - institutional and situational role.
2) The historicity of discourse is a connection with a certain era and the social demand, special area of ​​its manifestations with prior art methods of communication, behavioral strategies, which form a new kind of communication. For example, computer discourse. Thus, the actualization of particular discourse is associated with a specific social need. Due to the instability and variability of discourses, the allocation of the following criteria is required.
3) Procedure is a "current" speech activity in any field, characterized by vivid expression of M.Y. Dymarski, only the Present Continuous era. In our view, it seems logical to assume the existence of discourse as the process aspect of Continuous in time slice of Past, and Future. We will try to prove the existence of this criterion in oral and written modes of fabulous discourse, that is, its implementation in a slice of present, past and future tenses.
Any genre of folk traditions passed on in the form of oral discourse. It inevitably mutates easily, each time re-created in the process of execution, until it reaches the area of verbal attitude towards it - authentic record. Although the tale is written, the storyteller, who dictated it was the "author" and in the text reflected a particular moment of history, therefore the recorded fabulous text is unique. Concrete embodiment of fabulous discourse demonstrates natural, relaxed human speech - improvisation in real time or has already occurred at some point in the situation with unequal participants of communication - storytellers - informants and gatherers, fixing real communicative use of fabulous language in the speech of speakers. Considering event-aspect, the implementation of the communication process, which is related to the sphere of the past, we claim the variability of fixed verbal forms of the same speech of thought work in different storytellers and irreversibility of time for recovering the lost in the process of assimilation of voice information, as there is a tendency to remember only the macro - perceived information, incoming part of the fabulous discourse. We point to the fact that in pedagogical discourse, where the student, one of the participants of the communication, missed or did not understand the process of assimilation of information and some of the monologue of the teacher, the situation of irrevocability of a particular moment in the past is frequent. Similarly, this kind of frequency is observed in fabulous discourse. By the middle of the 19th century unrecorded tales of the British Isles, consisting of about two thousand independent subjects, are now irretrievable.
On this basis,  we agree that " record " of  discourse completely or, as in this case, at least  partly, is as impossible as it is impossible to " write " a person's life, or even a small piece - together not only auditory and visual impressions, but also tactile and olfactory, taste, psychological experiences, processes, and the flow of thoughts. And, therefore, on this basis processuality of fabulous discourse is confirmed by irreversible physical time perception, which coincides with the physical time of its occurrence and transmission of information.
In the time slice of the future tense the original speech information fixed in the current consciousness is important for implementing fabulous discourse and developing a new respect to the current consciousness of speech information, as well as additional changes to the original information in the oral mode of fabulous discourse. In written mode of fabulous discourse fixed information reaches recipients using unequal participant of fabulous discourse - printing / computer typesetter or copyist. The considerations mentioned above prove the presence of criteria of processuality in fabulous discourse.
Fabulous discourse is contiguous with suggestive and fantastic. Being one of the first forms of artistic communication, it reflects a certain stage in the consciousness of the person, depending on specific submissions, motives and intentions of society. With the development of science and technology there occurs an evolution of ideas from a barbarian to a civilized man. Dreams, enclosed in a fairy tale, gradually get real incarnation (cf. «we are born to make fairy tale come true»). However, to bring together and even more to identify fabulous wonders with scientific foresight in fiction stories should be avoided as guessing specific scientific discoveries is not considered as the direct function of fairy tales. Poetic dream differs from the scientific one that after its full or partial implementation it still continues to be seen as a wonderful and exciting fiction [D. N. Medrish 1971:8-9].
Considering the fabulous discourse as a complex entity, we can take into account the views of T. Vinograd and F. Flores that the world is always organized around fundamental ideas of man, his existence and organization depend on these plans. World as an evident background appears in our daily activities as familiar phenomenon of overwhelming a situation in which we are, and this is the basis of every possible utterance [Language and Intelligence 1995:199]. Based on those considerations, we can conclude: fabulousness goes to a special world of consciousness or mental space, created in discourse.
4) Interpenetration of discourses [I.I. Khaleeva 1989:88-91; T.N. Astafurova 1997 (b): 20, 1998:52] assigned to different areas of communication.
5) Transition of discourses. Thus, according to our observations, fabulous discourse is gradually implemented due to objective reasons and historicity of consciousness undergone changes and converted to the type of person-centered discourse. Last two criteria: interpenetration and transience - show the relationship between them, that is, the interaction and interpenetration of discourses.
Actualization of fabulous discourse has been associated with social and public demand deposit. According to the traditional criteria, taking into account the characteristics of the participants of communication, fabulous discourse on the early stages of its formation and development was couched in the form of situational role discourse with its direct participants - artists, storytellers and listeners. When switching from oral communication to written, where key features are not the asymmetry of role relations between storyteller and listener and following traditional formula style, but the language used in a broad sense, fabulous discourse gains more aesthetic value. Owing to objective reasons and the historicity of consciousness fabulous discourse from situational - role becomes person-oriented type of discourse. Participants of communication and their role in  fabulous  discourse change ( creator - composers, storyteller - improvisers, ordinary artists, collector - clamps, collector -  processors, authors, technical artists - compositors , recipients, listeners or readers ).
When fabulous discourse changes from oral communication to written one, verbal communication obtains more and more artistic and aesthetic value. Folklorist Croce suggests that fairy tales and legends, as they are usually told by the people, had already lost their poetry, the spirit that was given by the one who thought up and told the tale first. They looked like pale reports that outline "the very essence» of the story. That is why usually tales are so boring, accurately shorthand recorded by folklorists [J. Kokkyara1960:537].
Collectors of fairy tales begin processing works of folklore in folk style, contaminate fabulous texts, complement with new details or compose themselves. Storytellers are entering a new hypostasis. Compilation of tales is graduallybecoming a professional literary creativity. Accordingly, fabulous discourse appears in a slightly different perspective. Artistry, as the highest aesthetic quality, inherited in fabulous discourse, is now determined by artistic and aesthetic needs of communication to convey not folk, but individual perception of reality different from the conventional, but, nevertheless, associated with it. Language of narrative tale collectors is not so free, compared to a folk storyteller. Recorded folk tales are drifting and moving towards literary tales. Brothers Grimm, writing fairy tale “Little Red Riding Hood”, transfer the action to the forest, and (which is usually absent in folklore sources) draw its beauty. In addition, enhanced pedagogical trend [L. J. Braude 10-11:1974].
As a key feature in determining fabulous discourse is not the asymmetry of role relations between the storyteller and the listener, and the following the traditional formula style, but the "language used " in the broad sense, from situational role fabulous discourse transforms to person - oriented type of discourse. It seems that fabulous discourse is a form of being - mediated discourse, as the tale is a text consisting of a series of traditional narrative actions or syntagms and varied elements.
So, we have established the existence in fabulous discourse of traditional criteria, and this type of discourse - fabulous, exposed traditional interpretation and systematization. The considerations mentioned above demonstrate the relevance of linguistic isolation and research of fabulous discourse.
It should be noted that a certain type of discourse can be combined with the other one or move smoothly into it, and a system of contact with other modes of discourse demonstrates the complexity of discursive relationships.
Confirmation of the existence, appearance and special symbolic of fabulous discourse becomes evident, primarily on the basis of " mutual transitions and relationships " with other areas of language usage , " extrapolation of substantive content and mutual representation " of discourses, in what is observed the development of  fabulous discourse [ see T.N. Astafurova 1997 ( b) : 52].
Connection between the fabulous and artistic discourse has an ancient history. Included in the fiction literature, one of the varieties of other arts, fabulous discourse represents the folk art. As the primary form of artistic communication, oral kind of fabulous discourse is sometimes inseparable because of its genetic relationships with other kinds of art, the works of master - storytellers, so fabulous discourse develops a sense of form, rhythm and language. All this comprises an artistic picture of the world and gives an explanation of why folk art brings great aesthetic pleasure.
The greatest affinity is found in fabulous and religious discourses because of community of origin. Precursors of fairy tale were myth and rituals, in which the word and the action endowed with magical powers gradually lost in fairy tales [D. N. Medrish 1969:43]. Fabulous and religious discourses as the main carriers of the ethnic principle in any nation present two ancient communicative spheres of communication. Relationships and interconnectivity of these discourses were very diverse.
It is believed that, with respect the tale is primarily a myth. Folklore as an artistic display of picture of the world develops from mythology, which appears to be an ancient form of religious knowledge of reality associated with intuitive -esoteric way of understanding it, spells, magical rituals and usually language symbols [K. Levi-Strauss 1985:57]. Myths are usually considered as stories that transmit representations of people of primitive society and the origin of the ancient world and the whole universe, all life on earth, and the various phenomena of nature, of deities, spirits and heroes. Myths give a fantastic explanation of the origin of the universe elements and tell us how people appeared on earth.
It would certainly be a clash of two different, initially competing communicative systems: fabulous and religious. In the tales of the British Isles most clearly is reflected the process of demythologizing pagan ideas and consciousness in general. If a person of the prehistoric era is afraid of fantasy creatures, is dependent on them, then gradually with the development of social consciousness the person is freed from the onerous bonds. The development of fabulous subjects is laid in different ways, depending on the level of consciousness of the creators of fairy tales, the degree of penetration and impact of religion in pre-Christian cults.
Fabulous and religious discourses according to their aims and nature are different. Religious discourse is realized in the specific conditions of ceremonial events with great symbolic orientation; generally the implementation of discourse proceeds in religious institutions using special religious vocabulary of sacred texts [B. I. Karasik, 1999]. Fabulous discourse as a complex linguistic and cultural education is implemented in different situations and contexts of modern communication in the presence of a live performer or an equivalent to technical support and inanimate listener, with specific themes, genres and methods of implementation. It has a special pragmatic entertainment orientation to achieve aesthetic, didactic and satirical effect, and this is due to the uniqueness of the fabulous color and language.
Commonality of religious and fabulous discourses is manifested in structural - semantic identity of names, reflecting the ancient way of creating onims. The structure of fabulous name includes toponyms, loci of objects or areas of their display name and domination: "Black Bull of Narroway", "The Princess of Colchester". Reckoning subgroups to the category of proper names motivated restriction zone of application up to a single object.  In the dictionary of V.V. Kabakchi containing basic information about the specific terminology of Western and Orthodox Christianity,is fixed part of proper names with a similar structure. Proper names of characters from the Gospel: Judas Iscariot (from the city of Iscariot), Mary Magdalene (of Magdala).
Fabulous discourse inherent expressive emotional nicknames naming epithets  with component - of usual proper name : "Kate Crackernuts", "Jack the Giant Killer" which is also found in religious discourse : John the Baptist / Forerunner - John the Baptist , John the Divine - St. John the Evangelist , St. John Chrysostom, Saint Nikolai the Miracle-Worker, Theophanes / Feofan the Greek and others. In this regard here should be noted features of ancient personal names nickname type - their compressive informative because of the inclusion of complex words, phrases, sentences to its structure,elliptical sentences in the form of text or metatext [B. P. Neroznak 1978:87-88].
Commonality of fabulous and religious discourses manifested in structural features, internal organization, such as formulistic cyclicality repeats. Formularity is comprised of using permanent epithets, figurative comparisons, cliché, common places, the same word forms that give special flavor to fabulous or religious text created on a particular topic ( "in the name of the Father and of the Son and of the Holy Spirit ", " now and forever and forever "," Amen " - religious , " once upon a time ... "," in a certain kingdom , a state "," the story ends here , and who listened to - well done "- in the fabulous) . Perhaps formularity is the result of desire for certain conventionalization and systemic way of fabulous and religious language. Formularity reflects the essence of the interaction of language and thought - secure in the language identified by the human brain patterns of objective reality.
In relation to a fabulous and religious discourse raises the question of aroused vagueness in understanding the text. Incompletion in fabulous discourse is explained with the specifics of the narrative storyline. Chain of plot elements of tale concerns the actions of the hero and narrator cannot focus only on the details of the write up. In developed D.N. Medrish system of principles the creation of  the world of the fairy tale is indicated by a) the principle of subsidiary , b) the principle of transformation , and c) the principle of treatment, d) the principle of redundancy ( "extra" items) , e ) the principle of " failure " , which includes three cases. In the first of these species, the specific features are replaced by common, generic. For example, forest - dense (tree species are not specified), the dress is colorful. There is a veiled rejection when the description, for example, the appearance of the character is replaced by the impression produced by them. Complete rejection of all characteristics , develop a number of formulas , " no tale to tell , nor pen to describe ", " view not seen , had never heard " implies no lack of information , but special, purely fabulous reception [ D. N. Medrish 1971:12-23 ] .
As for religious as well as for fabulous discourse is characteristic the presence of a miracle. In credence of fascinating tales nobody believes in a miracle it happens by itself, as if by chance. In fairy tales, a huge number of metamorphoses are committed by helpers and donors, helping out heroes with special magical objects and facilities. In terms of action helpers, according to Propp , is included: 1 ) the spatial displacement of a hero to the destination ( guidance ); 2) elimination of trouble or shortage ( disenchantment , recovery , production, release) ; 3) salvation from persecution ( concealment, flight, transformation into an animal, rescue from attempts to destroy the hero) ; 4) solving a difficult task; 5) transfiguration , giving the hero a new body image . In Russian fairy tales, the object functioning as a living creature gives special character of wonder and fantasy to tales. Marvel character and attitude in the tales of different cultures, in contrast to the miracle of religious discourse, are different, which is revealed in the analysis of concepts. According to research V.I. Karasik, in English culture, man wonders at a miracle, in German – is fascinated by them, and in Russian - is experiencing the delight of the miracle [ Karasik 1996:15 ] .
Wonderful properties of fairy-tale characters are transmitted with the help of figurative language, as to convey the meaning of incomprehensible phenomena can only be explainable by comparisons with familiar phenomena, using figurative language tools. For example, the names of fairy tales The Mare's Egg, The Clicking Toad, A PottleO'Brain, Coat O'Clay, are representing shaped nomination in a fabulous discourse.
The tale is bound to have a fantasy, improbable, moreover, it is instructive. Also, religious stories are of didactic character. Yet the stories of this type – are not a fairy tale, because the nature of miracles in them is different. They are proofs of revelation from above, in which it is believed, such as healing from illness. In credence of fairy tales nobody believes, a miracle in it happens by itself, as if by chance, by a donor or magic item. So, following interaction between fabulous and religious communication systems, we tried to distinguish them and to write on a cultural context in the form of a special social givens.

CHAPTER II DISCOURSE AND TEXT
2.1. Difference between discourse and text
The nature of text
When we think of a text, we typically think of a stretch of language complete in itself and of some considerable extent: a business letter, a leaflet, a news report, a recipe, and so on [www.oup.com/elt]. However, though this view of texts may be commonsensical, there appears to be a problem when we have to define units of language which consist of a single sentence, or even a single word, which are all the same experienced as texts because they fulfill the basic requirement of forming a meaningful whole in their own right. Typical examples of such small-scale texts are public notices like “keep off the grass”, “keep left”, “keep out”, “danger”, “ramp ahead”, “slow” and “exit”[www.oup.com/elt].
It is obvious that these small texts are meaningful in themselves, and therefore do not need a particular structural patterning with other language units. In other words, they are complete in terms of communicative meaning. So, if the meaningfulness of texts does not depend on their linguistic size, what else does it depend on?
Consider the road sign “ramp ahead”. When you are driving a car and see this sign, you interpret it as a warning that there will be a small hump on the road ahead of you, and that is therefore wise to slow down when you drive over it. From this it follows that you recognize a piece of language as a text, not because of its length, but because of its location in a particular context. And if you are familiar with the text in that context, you know what the message is intended to be.
But now suppose you see the same road sign in the collection of a souvenir-hunter! Of course, you still know the original meaning of the sign, but because of its dissociation from its ordinary context of traffic control, you are no longer able to act on its original intention. Furthermore, prompted by its alien situational context, you might be tempted to think up some odd meaning for the otherwise familiar sign, particularly when you see it in relation to other “souvenirs” in the collection. (Needles to say, this is probably exactly what the souvenir-hunter wants to do.) From this example of alienation of context we can then conclude that, for the expression of its meaning, a text is dependent on its use in appropriate context.

The nature of discourse
	 We may go even further and assert that the meaning of a text does not come into being until it is actively employed in a context of use. This process of activation of a text by relating it to a context of use is what we call discourse. To put it differently, this contextualization of a text is actually the reader’s (and in the case of spoken text, the hearer’s) reconstruction of the writer’s (or speaker’s) intended message, that is, his or her communicative act or discourse. In these terms the text is observable product of the writer’s or speaker’s discourse, which in turn must be seen as the process that has created it. Clearly, the observability of a text is a matter of degree: for example, it may be in some written form, or in the form of sound recording, or it may be unrecorded speech. But in whatever form it comes, a reader (or hearer) will search the text for cues or signal that may help to reconstruct the writer’s (or speaker’s) discourse. However, just because he or she is engaged in a process of reconstruction, it is always possible that the reader (or hearer) infers a different discourse from the text than the one the writer (or speaker) had intended. Therefore, one might also say that the inference of discourse meaning is largely a matter of negotiation between writer (speaker) and reader (hearer) in a contextualized social interaction.
So we can suggest that a text can be realized by any piece of language as long as it is found to record a meaningful discourse when it is related to a suitable context of use. 

Textual and contextual meaning
At this point, it will have become clear that in order to derive a discourse from a text we have to explore two different sites of meaning: on the one hand, the text’s intrinsic linguistic of formal properties (its sounds, typography, vocabulary, grammar and so on) and on the other hand, the extrinsic contextual factors which are taken to affect its linguistic meaning. These two interacting sites of meaning are the concern of two fields of study: semantics is the study of formal meanings as they are encoded in the language of texts, that is, independent of writers (speakers) and readers (hearers) set in a particular context, while pragmatics is concerned with the meaning of language in discourse, that is, when it is used in an appropriate context to achieve particular aims. Pragmatic meaning is not, we should note, an alternative to semantic meaning, but complementary to it, because it is inferred from the interplay of semantic meaning with context.
We distinguish two kinds of context: an internal linguistic context built up by the language patterns inside the text, and an external non-linguistic context drawing us to ideas and experiences in the world outside the context. The latter is a very complex notion because it may include any number of text-external features influencing interpretation of a discourse. Perhaps we can make the notion more manageable by specifying the following components (obviously, the list is by no means complete):
· The text type, or genre (for example, an election poster, a recipe, a sermon)
·  Its topic, purpose, and function.
·  The immediate temporary and physical setting of the text
·  The text’s wider social, cultural, and historical setting
·  The identities, knowledge, emotions, abilities, beliefs, and assumptions of the writer (speaker) and reader (hearer)
·  The relationships holding between the writer (speaker) and reader (hearer)
·  The association with other similar or related text types (intertextuality)
The context of literary discourse
 In principle, the process of discourse inferencing is the same for non-literary and literary texts, for in either case we have to bring about an interaction between the semantic meanings of the linguistic items of the text or the pragmatic meanings these items take on in a context of use. The nature of the context of literary discourse is quite different from that of non-literary discourse in that it is dissociated from the immediacy of social contact. In very broad terms, whereas the non-literary text makes a connection with the context of our everyday social practice, the literary text does not: it is self-enclosed. 
Now, the discourse of daily social life is, of necessity, constantly aimed at the control, categorization, and abstraction of an endless variety of social institutions, relationships, and processes. In fact, the very term “society” is a prime example of how far we can go in our habitual urge to abstraction! But we also hold dear an altogether different urge, namely the desire to be an individual, to be distinct from others, though realizing at the same time that we are indivisible members of society. It is literature, and in a broad sense all art, which can be said potentially provide an outlet for these individualizing tendencies. In the case of literature, this escape exists because its discourse is divorced from the context of the social practice we have just described. To put it differently, literary discourse represents a world that refuses to be categorized and pigeon-holed, unlike the social world we live in. it is essential to recognize, however, that the alternative realities represented by literary discourse do not offer a neat and tidy substitute for the realities which are in the habit of constructing as members of a society. The meanings of literary discourses are indefinite, undetermined, unstable, and indeed often unsettling. So every time we try to infer a discourse from the same literary text, we are sure to find other meanings, which again and again will refuse to be pinned down, and may therefore open up a refreshing perspective in addition to our socialized certainties. It is here that Nietzsche’s dictum comes to mind “We have Art in order that we may not perish from Truth”[www.oup.com/elt].
All this does not mean, of course, that literary texts bear no relation to the “real world”. Of course they do, otherwise we would not be able to identify with them and construe some meaningful discourse. The point is that their characteristic use of language, unlike that of non-literary texts, challenges our socializing tendency to align ourselves with abstractions and generalizing concepts. Indeed, literary language brings about this challenge by stressing and, what is more important, by preserving the particular. Paradoxically, this unique “verbal pickling” of the particular, to borrow a phrase from Philip Larkin, nevertheless invites or tempts us to look for some broader significance. But, for reasons explained above, we do not socialize this wider meaning, so that it remains inherently individual and thereby always divergent. 

2.2. Distinctive features of English fabulous discourse
Isolation of nucleus of studied discourse is necessary in connection with the hypothesis of the identity of English fabulous system. Every folk linguaculture is distinctive as well as every fabulous epic is peculiar. In our opinion, that is why, despite repeated attempts to establish the single definition of tale, a clear definition of a fairy tale exists neither in Soviet nor Western folklore [ see V.Y. Propp 2000:20 ; S. Thompson, A. Aarne 1928:3-15 and others.] The structure of the genre, according to researchers, forms an idea of ​​the genre. Genre is understood by us as historically formed type of art - speech form or structure, genre-formed or, in other words, genre dominant elements of which should recognize those which form the structure [N.I. Kravtsov 1973:76].
Despite the commonality of fairy tales of different nations, the amount of semantics of the word " fairy tale " is not the same as that undermines the idea of "equivalence" which has the same meaning of words and promotes heterogeneity of genre of  fabulous discourse, as well as its non-compliance in different languages. «Tale» has wider meaning than "fairy tale", since, according to the thesaurus dictionary of Longman, tale is synonymous with story. General meaning for them will be a story that describes real or imaginary events. «Story» - a description of a series of events, especially imaginary events, that is told or written down, usually with the aim of entertaining people, that is a description of a series of events, usually for the purpose of fictional entertainment. For the meaning of ​​«tale» are specific shade stories describing interesting or exciting events, usually fictional, with magic and adventure. Tale - a story describing interesting or exciting events, especially an imaginary story involving magic of adventure.
In Longman Dictionary of English language and Culture it is pointed out that «tale» - a story about fairies and other fantastic creatures with a happy ending, a story or an event in which it is difficult to believe, especially when someone intends to deceive. Tale - a story of imaginary events, especially of an exciting kind; a false or unkind account. According to the dictionary of A.S. Hornby «tale» in the first meaning - it is a story, often one that is simple to read or understand, stories about fairies, magic, usually for children, in the second meaning –unbelievable story. As one of the examples the medieval “The Canterbury Tales” by G. Chaucer was taken. In the name of the Charles Dickens’ novel also included the word «tale» - «A Tale of Two Cities», which indicates the broad semantics of the word.
For this reason, in order to make it accurate there are added different equivalents in accordance with semantic content: fairy-story or fairy-tale [Oxford Advanced Learner's Encyclopedic Dictionary]. The term «fairy-tale» appeared relatively late in relation to the very genre of fairy tales. It was not in the language thesaurus, according to the Oxford English Dictionary until 1749, and was borrowed from France, Madame d'Aulnoy, whose Contes des fees were published in 1698 and translated into English under the title Tales of the Fairys in the next year [I. and P. Opie 1980:17-18]. The term fairy-tale “story about fairies”, “Fein Tale” is somewhat unfortunate. It, in fact, is only suitable to the genre of fairy tales, which is sometimes called as wonder tale. Therefore are used terms such as animal tale - a tale about animals, especially fairy tales identified with the word nursery-tale.
Surveys of such folklorists as Edwin Sidney Hartland, Thomas Keightley, Mrs. Bray, Robert Hunt, Charlotte S. Burne, and Eric Partridge helped to find a significant number of stories that are not of German “Märchen”, but in various genres of folk tales: legends, jocular tales. Folk tales of German type "Märchen", collected by the Grimm brothers , were only a particular aspect of the heroic sagas consideration and legends , which were so deeply rooted in England [K. M. Briggs: xi].
Fact became apparent by the end of the reign of Queen Victoria. Fairy-tales as  the prototype of German folk tales of the Brothers Grimm identified in almost all European countries ,were prohibited in England , although they were found in Scotland and Ireland [L. Ruth 1965 : vi].
Tales of the British Isles of sociocultural, historical, political and economic reasons are different. As noted by F.H. Lee, in the tales of the Celtic peoples superstitions and grotesque abound. Their heroes – are graceful Queen Mab, mischievous elf Puck, gnomes, trolls, horrible giants, giants and dragons.      Popular Irish tales due to the lack of conflict collisions with alien tribes preserved ancient forms of linguistic expression. In comparison with the British tales, for the Irish ones themes of fate, mysticism, and ancient past are characteristic, also in the later tales we can meet Christian motifs. Humor, presented in the Irish tales, is more characteristic of English fairy tales, mostly related to the tales of northern peoples than tales of Celtic type. They are unusual in terms of plot, full of miracles and magic. Scottish tales are more serious and romantic; humor in them is usually absent [F. H. Lee 1931:234].
Differences in the nature and safety of tales depend primarily, in our view, on the economic conditions and the degree of development of urban industry. England, as the most progressive part of the UK, first stepped on the path of economic growth. Population from small remote locations migrated to the city, folk tales and beliefs lost their significance. Value of professional narrator became less and less. On this basis, it is thought that the tales of England did not survive to the fullest. Whopping attempts of William Jacobs to compile and gather fairy-tale stories lost in the 19th century in the border areas have not been evaluated to the extent, as scientists expected.
According to view established among most researchers of that time, wonder tales or fairy-tales, unlike the so-called folk-tales are not characteristic of England, and are rare and fragmentary. In the category of folk-tales included legends and humorous stories. Distinction between English tales and legends as compared to non-native ones is vague and barely distinguishable. Typical genres of folk tale are jocular tales, humorous stories, humorous tales, a prototype of Russian household tales and anecdotes.
Based on the above, to further the content, boundaries and genres of complex linguacultural phenomena - English fabulous discourse, we consider it necessary to set specific signs apart from the universal signs (participants, objectives, themes, values ​​, strategies).
Most researchers refer " fabulous " signs as: a ) the epic , that is the set of folk art , united by a common theme and national origin, which is inseparable from  the performing skills of narrator which is based on adherence to traditions. Popular works are ranked as large, medium and small forms [B. Propp 1986: 50; E.A. Goncharova 1989:16, 25-27]. With epic, narration is inextricably linked; b) narration [B. Propp 2000:20 ;], that is the presence of author’s  speech or personified narrator 's speech representing the whole text of the work, except for the direct speech of the characters in the epic literary work; c) installation on fiction, as one of the most important features of artistic creativity. Associated with the narrator’s ability to present, to imagine what could be in reality. In typical folk tales, it is usually not believed in reality of fiction [ E. V. Pomerantseva 1963:5 ] ; d ) a miracle, impossibility to come true, that is supernatural phenomenon caused by interference of otherworldly forces , in other words, what causes surprise and delight [B. Propp 2000:28 ] ; e) aesthetics, forming valuable relation between the world and mankind in general, and the sense of beauty felt by the reader in particular; f) the entertainment , that is what causes pleasure [ M. Luthi 1964 E.V. Pomerantseva 1963 ] .
The presence of these features allowed allocating a special category of fabulousness, developed as a system in the course of language development and social practice, as a result of generalization of historical knowledge of objective reality, the content of category enriched and expanded. Preliminary analysis of the material leads to the conclusion that fabulous discourse to the greatest extent is reflected in a) English folk tales of various genre modifications – nucleus of fabulous discourse ; b) off fairy-tale genres ( legends, partly jokes ); c) ancient epic lyrics ("Beowulf"); d) "Le Morted'Arthur" T. Malory - folkloristic work in transition. Developing the concept of LiliBraude on the existence of folklore (intermediate) tale unlike folk and literary, we assume the existence of gradual intermediates for the gradual transition from a folk tale to a literary text, and on this basis we recognize the “Legends of King Arthur” as a folkloristic product in transition. The presence of fabulous discourse in it and selected categories of fabulousness by us is proved by proximity of genres of English fairy tales and legends, and the lack of clear boundaries between them, with the presence of miraculous events in which are still recognizable fantasy of ancient Celtic tales [Medieval Arthurian legends].
At the present stage category of fabulousness to the greatest extent manifests itself in artistic texts and reflects the artistic view of the world, of which it is representing. Conducted qualification paper research was carried out in linguapragmatic paradigm in which fabulous discourse is perceived as communicative process inscribed in a fabulous context, and its result - the text, which reflects the specific parameters of category of fabulousness:
1) a miracle , comprehended as a supernatural action , event, phenomenon , caused by the interference of higher otherworldly forces [ SRY ] ;
2) axiologics, submitted values ​​and anti-values ​​of society ;
3) blurred chronotop lying outside of real time and space [ V.Y. Propp ] , with denoted collocations type such as once upon a time; when pigs fly; when pigs spoke rhyme, when monkeys chewed tobacco, when hens took snuff to make them tough, etc.;
4) structural and semantic interactivity as mechanism of specific structural organization of fabulous predicative chain ( cumulating, stringing , repeating different species) .
Category of fabulousness initiating discourse development generates constitutive features of fabulous discourse , to which most researchers attribute the epic, narration, fitting into fiction, a miracle, aesthetics, entertainment, didacticism [ N.I. Kravtsov 1973 ; M. Luthi 1964 ; E.V. Pomerantseva 1963 ; V.Y. Propp 2000] .
Under the term “epic” understood universally significant topic of folk art, united with national affiliation [B. Propp 1986].  The epic is associated with narration, that is, with the presence of  author’s or personalized narrator’s speech, representing the whole text of the work, except for the direct speech of the characters in an epic folk work of art [ E. Goncharov 1989 ] .
Didacticism as moral-ethical recommendations is found in all types of fabulous texts, unlike the entertainment, not registered in Russian epic and optional in legends [N.I. Kravtsov 1973; S.A. Skorohodko 1991].
Almost all types of fabulous texts are distinguished by aesthetics, which forms a wonderful feeling in the reader. However, as the main features of fabulous discourse is considered a miracle, that is not questioned in fairy tales, that is perceived as the reality in legends and that is associated with " semi-real " past in Russian epic, and setting of the fiction, which is absent in the legends and epics, but is an essential feature of a fairy tale [M. Luthi 1964; E.V. Pomerantseva 1963; Propp 2000].
Being inherently integrative phenomenon, fabulous discourse is referred as  an extensive system of fabulous texts , various thematic headings of which reflect the basic values of society and breaks down into subtypes , of which fairy-tale is considered as the most dynamically developing subtype [ N.I. Kravtsov 1973 ; N.M. Vedernikova 1975; V.Y. Propp 2000 ] .
Consideration of issues of differentiation of fabulous texts inevitably leads to the study of genres, as the genre is a complex phenomenon , involving in its zone of action a specific array of texts, integrated on the basis of cognitive , stylistic , thematic , communicative and functional parameters [ M.M. Bakhtin 1979; N.S. Kovalev 2001; M.N. Kozhina 1985; V.V. Uchenova 1971 ] . In this paper, under “genre” is referred a specific dynamic model of structural-composite organization, some communicative variety of texts formed with the help of extra linguistic factors and identified with the text [A.A. Akishina 1982; S.A. Skorohodko 1991].
Interaction of constitutive features of fabulous discourse allows emphasizing its nuclear and peripheral genres in accordance with the implementation of the categories of fabulousness on lexical, syntactic and stylistic levels. As nuclear genre of fabulous discourse regarded a fairy-tale (animalistic, magical, household), which outlines all the extracted features of fabulous discourse. Linguacultural space of fabulous discourse is structured from nuclear genre to peripheral one, formed in legends, epics and their folk varieties in which a qualitative and quantitative variation of the fabulous discourse is observed.






CHAPTER III FEATURES OF REPRESENTATION OF FABULOUS DISCOURSE
Existence of a common pragmatic function of genres fabulous discourse suggests fabulousness as a category of linguapragmatic character, having tier expression, possible and permissible repertoire of linguistic resources for different situations of fabulous communication. To study the characteristics of genres of fabulous space of Anglo-Saxon linguaculture it is needed to solve the following tasks: 1) to identify the main ways of verbalization of linguapragmatic category of fabulousness on lexical, syntactic and stylistic levels, 2) to determine the specificity of the composite structure of texts of fabulous discourse and a core set of narrator’s strategies.

3.1. Representation of category of fabulousness on a lexical level
When analyzing and determining the fabulous features in nuclear and peripheral genres of studying discourse  words and phrases with different stability, transmitting with its semantics the concept of fabulousness , discussed in the texts in the following sequence: animalistic, cumulative, fairy tales , legends , "Le Morted'Arthur", "Beowulf", household tales , that is, the main genre variations according to the classification of Soviet and Western folklorists (catalog tales of Aarne -Thompson ) , as well as large-scale epics, outlining a fabulous space of Anglo-Saxon linguistic culture.
1. As analysis shows that in the ancient genre of English animalistic tales there are no words (nouns, adjectives, verbs), in whose semantics is fixed the concept of fabulousness. But it contains stable, common to almost all genres cores of fabulous discourse, verbal complexes related to chronotopic parameter of fabulousness, such as:
"Once upon a time, when pigs spoke rhyme and monkeys chewed tobacco, and hens took snuff to make them tough, and ducks went quack, quack, quack, O!"
Upon decomposition, typical speech intonation formula comprises the following phraseological units relating to chromos of tales:
once upon a time; when pigs spoke rhyme, when monkeys chewed tobacco, when hens took snuff to make them tough.
Phraseological units played in a fabulous discourse as finished units, but these set free combinations vary in the degree of cohesion of its components.
With regard to the phrase once upon a time, it is in the later genres of tales reduced to words once, that on an imaginary scale of fabulous time means a gradual transition from indefinite unreal chronos steps to more or less specific. Chronotopic phrase such as “when pigs spoke rhyme, when monkeys chewed tobacco, when hens took snuff to make them tough”, once were used as free phrases, due to the constant reproduction of the communication process gained a persistent character.
The basic structural principle of the formation of these combinations – is noun + verb. Lexical and phraseological compatibility conditioned on the specifics of the fabulous dialogue, aimed at aesthetic perception of wonderful fictional narration, as a result of this phrase demonstrates deviations from the natural logic of the real things. Sender assigns a fabulous action to the period of time when an animal performs an action that is not inherent in nature. Variance of components of steady collocations is shown in available variables of analytical forms and different contexts. For example, in Language Use there is enshrined idiom "when pigs fly", which is completely contrary to their nature, that is, phraseological expression can be replaced by the corresponding word "never".
In addition, there are words and expressions in fabulous discourse, which do not consist in its internal form value of fabulousness, but have a stable association with fabulous situations. Significant feature of animalistic tales is lexical- semantic group of "birds" with its representatives of the class of birds such as the magpie, the thrush, the blackbird, the owl, the sparrow, the starling, the turtle-dove. The only representative of wild mammals in animalistic tales is the fox.
Axiological parameter of fabulousness is expressed by describing characters with attributive phrases like adjective + noun. Wonderful anthropomorphic animal characters, in the most ancient of existing genres, in animalistic tales, is passed with  negative (the silly turtle-dove) or positive characteristics (the wise owl). The latter phrase may subsequently have served to form a stable type of comparison as wise as an owl in later folklore genres.
Miracle in animalistic tales is also transferred with the free combination of words (verbs of speaking, emotional-speech activity and nouns, animal characters) having a stable association with fabulous situations in the discourse:
 	All the birds of the air came to the magpie and asked her to teach them how to build their nests; "Oh, that's how it's done," said the thrush, and away it flew; "That suits me," cried the starling, and off it flew.
 	Fabulousness is based on the representation of the ancient language of the person speaking the universal nature, the absence of clear boundaries between animals and human characters.
The group of words and phrases, associated with different situations in fabulous discourse, refer applicative vocabulary and proper name of animalistic tales. According to structural characteristics, the nickname or the name may be monolexeme (Taffy - the nickname the people of Wales; Reynard) and polylexeme (Madge Magpie - bird barn owl). The word or nominative group in context surround overgrows "fabulous" connotations due to the use of nickname nominations by the addressee and characters of different parties in relation to the leading character. Variation of neutral, of usual, playfully ironic nominations (the magpie> Madge Magpie> Taffy) indicates interdependence of fabulousness with a rating category. Nomination of category of fabulousness in discourse also becomes possible due to the opposition of usual name - real person character and the name of usual anthropomorphic character. For example, in a fairy tale "Reynard Steals Fish" opposed names Ann: Reynard (the Fox) is a marker of that fabulous action takes place on the border of real and virtual worlds.
Additional means of creating fabulousness are spatial characteristics of fairy tale. Specificity of animalistic tales is blurred chronotope. For example:
All the birds of the air came to the magpie, but the location of magpies is unknown. In the tale of Reynard fox, the space extends from the road to the man’s house: So he ran and he ran and he ran till he got far away in front of the cart and lay down in the road as still as if he were dead. ... Reynard began to throw the fish out till there were none left, and then he jumped out himself without the man noticing it, who drove up to his door...
2. Fabulousness in the group of English cumulative tales is passed with specific to this group rhyming proper names. For example, Henny-Penny, Cocky-locky, Foxy-woxy. Second semantically less important components of words with the help of rhyme, vowel gradation, and alliteration convey the general rhythm of discourse of cumulative tales, where the lead is an iterative parameter of fabulousness. Character names are often rhymed with each other: Titty Mouse and Tatty Mouse.
Heroes of cumulative tales in the bulk are animals: the pig, the dog, the ox. A certain portion of them is designated with habitual nominations of animals, serving as their nicknames, marked on the letter in capital letters: the Mouse, the Duck, and the Cat. Common characters of cumulative tales are inanimate objects: the stick, the fire, the rope. Miracle is formed at the junction of the real and fantastic worlds. Therefore, the characters of fairy tales may be people, marked with nicknames, formed professionally, according to external or age ranges: farmer, baker; the old man, the old woman. The latter represents a transitional case between phrases and compound words, distinguishable with a high degree of components’ connectivity, where the integer value is derived from the values ​​of its parts. In personality of the addressee at this stage of language development due to the lack of clear boundaries between the denotations of inanimate, animals and human characters, heroes of fairy tale act as equal participants and can confront each other.
All types of characters have the anthropomorphic ability to speak, to express their will and desire, to perform actions, inherent in the person of high social stage of development:
 "Then," said the window, "I'll creak," so the window creaked. She said to the fire: "Fire, fire, burn stick; Stick won't beat dog; The Mouse went to visit the Cat and found her sitting behind the hall door, spinning old breeches.
Adjective, as a leading ingredient in creating axiological parameter of fabulousness, is used mainly as part of the attributive phrase to describe the qualities of subjects and objects, expressed by a noun. Structurally, there occurs the adjective reduplication or its use after all semantically meaningful words. Repetition of adjective helps to create a special rhythm of discourse and intensifies quality of items and signs acting in the use of the adjective before the adverb. Axiological option to create a special flavor of cumulative tales interacts with the iterative parameter of fabulousness. For example: a pair of broad, broad soles, ~ small small legs, ~ thick thick knees.
As in a fairy tale is traditional the presence of paired signs opposed to each other, receiving definitive assessment, in the discourse the opposing characters are marked as adjectives - antonyms: a wee, wee Mannie: a big, big Coo. Despite the presence of antagonistic characters in cumulative tales, their evaluation by the addressee does not have an objective nature.
Characters are not clearly divided into positive and negative, as in fairy tales. Evaluation of characters described by adjectives is subjective and embodies a certain attitude towards them by the addressee. The greatest frequency of adjectives has a common seme "small size". Most neutral of their spook – word is adjective “small”. Intensification of trait occurs by doubling spoken, stylistically reduced “wee” and through a complex two-part adjective “teeny-tiny” with diminutive suffix -y, where stylistically reduced teeny  acts as the two base. Similar adjectives formed on the same principle of composition, are teeny-weeny, teensy-weensy.
Space of cumulative tale is limited to the territory inhabited of residential properties (the house) and public facilities (the market, the churchyard). Temporal characteristics are presented unclearly. In more than half of the fairy tales the time characteristics are vague and blurred. Less than half of the fairy tales is signified with the time phrases “one day or one night”. Minor part of fairy tales typically has the beginning with stable word combinations once upon a time, ~ when all big folks were wee ones and all were true, there was a wee wee Mannie. Thus, the main distinguishing feature of the cumulative tales is interaction of iterative and axiological parameter of fabulousness for creating a special fairy coloring by rhyme, vowel, and alliteration.
3. In fairy tales there is a group of nouns, adjectives, verbs (45 nominations), transmitting with its semantics notion of “fabulousness”. Expanding vocabulary of destination of fabulous discourse is associated with a new stage in the fabulous language, with enrichment the system of concepts and presentation of linguistic identity in a fabulous picture of the world, as well as with the changing needs of the sender and consciousness. The rating system of linguistic identity of this period is more or less clearly grouped around the negative and positive poles. Fabulous, fictional vocabulary in participants of fabulous discourse acquires a certain expressive color evaluation.
For the selection of lexical units, transmitting their semantics into the concept of fabulousness as a base was opposition field real / unreal. The criterion for inclusion of lexemes in this group to the subject field of fabulousness is considered as the presence in their semantic structure Sem, which indicates to contradicting the real world range of fabulous concepts or their presence at the intersection of the real and fictional worlds. Field of fabulousness splits into micro fields, the largest of which is the microscopic "a living thing". It is divided into sectors "a living being" (magical creature) and "a human being" (person). The main types of relations of micro field units "a living thing" are hyper - seppuku and synonymous, which indicates the presence of linguistic identity in the minds of ideas about parallel existence of fabulous, virtual worlds inhabited by various fictional creatures.
The sector "a living being" includes three OOP: "spirit", "animal", "semi-animal - semi-man", where the spook is "creature", because every word of hyponymy OOP is defined by said generic words with more generalized value. Axiological and wonderful setting is dominant in fairy tales.
OOP with dominant "spirit" consists of words that are interconnected in respect of graduation. Gradual increase of the negative qualities of magical creatures going towards: ghost> bogy> imp> demon> the Fiend> Lucifer. Graduation of negative qualities of negative fairytale characters joining the opposition with the real heroes - people, allowing them to consider in respect of synonymy.
Each of the words, except for the word Lucifer, is defined as "spirit". When splitting the words into the basic meanings (Sememe) it was found that some words of OOP are kvazisynonyms on the grounds that having a partial equivalence, they are not interchangeable in the context [B. G. Vilyuman 1980:72 ] .
Ideographic partial synonyms can be recognized by words bogy, imp, demon, because according to the Oxford Encyclopedic Dictionary , Longman Dictionary of the English Language and Culture and Dictionary of Hornby , bogy - imaginary evil spirit (used to frighten children); imp - small devil or evil spirit; demon - wicked, cruel or evil spirit. The word a ghost means spirit of a dead person; therefore it cannot be included in this series of synonyms.
The word demon, the Fiend, Lucifer can be considered as stylistic synonyms, as the Fiend - this evil spirit, devil. Devil is the greatest evil spirit. Lucifer - Satan, the Devil.  Satan is defined as the Devil, the chief evil power, God's opponent. Stylistically word demon – is neutral, Lucifer – is literary. Figurative word the Fiend belongs to book poetic vocabulary, which is characteristic of ancient epic works of "Beowulf", Legends of King Arthur” and other medieval literature. Presence of the word in one of the fairy talesis probably due to the role of the participants of fabulous discourse, collectors and handlers of literary tales.
OOP with dominant "animal" includes synonymous words: monster - a strange typically imaginary animal that is large, frightening, and usually fierce; dragon - a large imaginary animal with wings and the power to breathe out fire; beast - esp. lit. an animal, esp. a four-footed one. Word worm belongs to aobsolete class. At the moment it is almost obsolete and is not detected by modern monolingual and bilingual dictionaries. The word is stuck in the genres of folklore, short stories and medieval names of some English villages, where according to legends dragons once lived.
For OOP with dominant "semi-animal - semi-man" it is characteristic the relationship between synonymous (giant, ogre) and complementary antonyms (giant / fem. Giantess; ogre / fem. Ogress). Giant - a creature in the form of an extremely tall strong man, esp. one who is cruel to humans. Ogre - a cruel and frightening giant who eats people.
Sector "a human being" (person) includes two OOP: "fairy" "occupation" (people who do a miracle). Synonymous row with a dominant "fairy" includes the words fairy> brownie> pixie> elf> goblin, located on the increasingly hostile step to the people-characters. According to dictionaries, fairy - small imaginary living being with magical powers and shaped like a human. In fairy tales, the word fairy is frequent, and the most neutral. Fairies, usually marked by gender, function as helpers of heroes. Brownie - small, good-natured, friendly fairy; definition of the author- narrator in the discourse of fairy tales: a funny little thing, half man, half goblin, with pointed ears and hairy hide. Pixy - a small fairy believed to enjoy playing tricks on people. Elf - type of a small fairy, mischievous little creature. Goblin - a small, often ugly, fairy that is usually unkind or evil and plays tricks on people.
LSG "occupation" (person who does a miracle) is represented as appeared occupations associated with magic and otherworldly fictional world. The words of this group are opposed on gender and age. Men here: magician - a person who can make strange things happen by magic; warlock - magician or wizard, esp. an evil one; enchanter - a person who uses magic spells, eg. in fairy stories, a magician; sorcerer - a person who is believed to practice magic, esp. with the help of evil spirits; conjurer - person who performs conjuring tricks, a magician. Women here : enchantress; sorceress; witch - a woman who has magic powers, esp. one who can make bad things happen to people, such as an illness or accident; hag - ugly old woman or witch. Evil and ugly people, as a rule, are witches and wizards, while wizards are neutral member of the opposition. The only compound word giant-killer, consisting of two bases, is not included in this synonymous series and is opposition to giant.
A separate synonymous group of words is formed by abstract nouns with a general seme "the present state of a thing": spell, charm, witchery, enchantment. Spell - a condition caused by magical power, enchantment, witchery; charm - act or words believed to have magic power, magic spell; enchantment - lit. Or old use: a condition caused by magic powers, spell.
In fairy tales there are three synonymous abstract nouns wonder, marvel and ferly. Wonder - a feeling of strangeness, surprise, admiration, bewilderment or disbelief, that is produced by something unusually fine or beautiful, or by something unexpected or new to one's experience; marvel - something that causes wonder, admiration, (pleased) astonishment; the word "ferly" is not recorded in  English- English dictionaries , in a large English- Russian dictionary it is registered as belonging to the dialect. Real nouns are represented by a collective fabulous toponyms fairyland, elfland (the home of fairies) and by a single noun wand (a slender stick or rod held in hand by a magician or a fairy when performing magic or magic tricks).
The Group of adjectives is represented by three relative adjectives which transmit with their semantics sign of fabulousness on produced action, effect, and experience. Adjectives express these signs through the relation to the subject, expressed by the noun: monstrous - like a monster in appearance, ugly and frightening; magic - caused by or used by magic; and synonymous with it, according to Roget's Thesaurus, the adjective wonderful - causing wonder, very surprising. These adjectives are made from transmitting the concept of fabulousness of the nouns: monster, magic, wonder.
Due to the presence of groups of nouns "occupation" (people who do a miracle) in the lexicon of the language personality appear verbs, signifying special kind of activity of magicians, wizards and derivatives of these verbs adverbs are the second having adjectival features. Bewitch - put a magic spell on sb. According to Roget's Thesaurus, it is synonymous with the verb enchant, and antonymous with - verb disenchant.
In fairy tales, there is a group of lexical combinations formed with the direct connection of two nominal stems. These are compound words of fugitive type, characterized with the fragility of the structure. They have the ability to break up into its constituent components and turn into phrases: the fairy baby, the magic wand.
Stable phraseological combinations in fairy tales are rare. Some of them are not included in the output destination of metaphorical value, which is associated with elaborated parameters of category of fabulousness. For example, "before you could say 'Jack Robinson'", that is, "immediately; in the blink of an eye; did not have time to blink ".  E. Partridge , referring to vulgarism dictionary of Grouse,  says about a man named Jack Robinson, who used to pay short visits to acquaintances and leave before the time of report of his arrival [cf . by A.F. Artemov , O.A. Leonovich 2002:3 ] . Use of the phrase relating to chronotopic parameter of fabulousness , and the establishment of its combinable properties in sentence structure allows to determine the function performed by them in a fabulous discourse - which indicates moment, the momentary fulfillment of  miraculous action : ... before you could say Jack Robinson his nose was the longer for a noble link of black pudding.
Phraseological phrase "when pigs spoke rhyme", enshrined also in proverbs and sayings of the English language, is also associated with chronotopic parameter of the category of fabulousness. Similar structure of phrases, which is essentially not a model of phrase, but a sentence (when (cj) + N + V + N) are expressions when monkeys chewed tobacco, when hens took snuff to make them tough, that is when a certain animal or bird possessed properties contrary to their own nature. In terms of general semantics derivable metaphorical meaning of phrase – is "never".
The transition process of free phrases in stable discharge clearly reflected in folklore. For example, the phrase "goose / hen that lays the golden eggs", is found not only in fairy tales, but also in Aesop's fables. In the fairy tale "Jack and the Beanstalk" this phrase is not yet a phrase, and therefore the sum of its components is not used in a figurative sense: "Then he said," Wife, bring me the hen that lays the golden eggs. "So she brought it, and the ogre said, "Lay," and it laid an egg all of gold. ... Then Jack crept out of the oven on tiptoe and caught hold of the golden hen, and was off before you could say "Jack Robinson."  ... And when he got home he showed his mother the wonderful hen, and said "Lay" to it; and it laid a golden egg every time he said "Lay."
In the fables the phrase passes a certain threshold of sustainability: "One day while gathering eggs in the barn, the farmer discovered a large heavy goose egg that felt like a stone. ... "Why, this looks and feels like a golden egg," he said. ... Daily they found a golden goose egg which they promptly sold. ... Greedily they said, "Maybe the goose is full of eggs". So they killed the goose and cut it open. They found, in their greed, that the inside of the goose differed not at all from any other goose. The Moral: Greed will always kill the goose that lays the golden egg "[Aesop Fables 1992:30]. The phrase "the goose that lays the golden egg" in the well-known fable is a component that has already become idiomatic expression "to kill the goose that lays the golden egg", that is, "to spoil or destroy the thing that is or will be the main cause of one's profit or success ". Thus, free phrases, as used in fairy tales, have served as a rich source for the formation of national - precedent phraseological units.
Lexical means of fabulousness include numerous place names, nicknames and synonym creatures, commonly used and / or associated mainly with "fabulous" sphere of usage. For example, a nickname: the small people, Tom Thumb, etc.; names of creatures belonging to both terrestrial and the other world: the Warlock Merlin; names of fairy tale characters: Jack the Giant Killer; the names of the kings who ruled in ancient times (spatio-temporal markers of tales): William the Conqueror; toponyms: oronym the Land of Fairy, dromonym "Bridge of One Hair", stow the Forest of No Return, hydronym the Well of the World's End.
4. The texts of household tales miss fabulous vocabulary, but the description of unrealistic action of unique exceptional situations using the so-called nonsense phrases (a mare's egg - egg mare, the clicking toad - frog ticking) creates a kind of fairy-tale background and didactic comic effect.
By the phrase a mare's egg is meant pumpkin, by the clicking Toad - watch. In fairy tales is ridiculed the stupidity of the characters, ignorance of elementary things (mare cannot bear eggs) and religious oppression of residents of a remote village (dropped clock, “ticking frog”, according to clan elders, foreshadow the onset of the Yom Kippur). The common phrase “the parrot announcing to everyone the little circumstances which fell under its observation” reveals the essence of social conflict: tell the truth, only to harm him. Phrasal verbs reveal humorous situation of deception, nonsense. Phrase to have a golden thumb refers to the fairy tale, in which the merchant decides to laugh at miller, who was declared as a liar, as his thumb is not gold. Miller, not losing himself, says that he has a golden finger, but the cuckold husband is not able to notice this: A merchant that thought to deride a miller sitting among company said to him, "Sir, I have heard that every honest miller that tells the truth has a golden thumb."The miller answered, and said," Sir, the truth is that my thumb is gold, but you have no power to see it, for it has the property that he who is a cuckold shall never have power to see it". Thus, in the household tales, predicament is not itself without the assistance of an unknown wonderful assistant or spells as in fairy tales, but through resourcefulness and ingenuity of the hero of household tales.
A number of household tales about Gottem eggheads, behaving inappropriately, to be rid of the burdensome costs,   receiving  the king Ioann Landless , visiting the village suburbs, contain phrasal verbs: to run to the market (about the cheese), to drown eels, to send the rent to the landlord with the hare. In a sense, they are similar to the group of false tales. Behind gentle humor of addressee are hidden sources of social conflicts of English society of 12-13 centuries.
Household Tales about fools "A PottleO'Brains", "The Three Sillies" contain verb phrases that reveal the relevant qualities of heroes. For example: to buy brains, to get the cow on to the roof to eat the grass; to rake the moon out of the pond, and etc. In the fairy tale "Three fools" flight of fantasy takes heroine so far that, having lost all sense of reality, she believes in flimsy woes. The same panicked effects can be felt by her parents. The young man promises to marry the girl if he meets three fools on his way. Since there are fools in the world, a fairy tale ends happily for the heroine. Among the few stable verbal complexes in a typical household tale is observed fabulous intonation somewhat advanced in household tales : "Once upon a time - and a very good time it was - when pigs were swine and dogs ate lime, and monkeys chewed tobacco, when the houses were thatched with pancakes, streets paved with plum puddings, and roasted pigs ran up and down the streets with knives and forks on their backs, crying "Come and eat me" ... "

3.2. Representation of category of fabulousness on a syntactic-stylistic level
Structure of fabulous text differs mainly in the high degree of connectivity, due to the general spread of various kinds of phonetic, morphological, lexical, syntactic and other types of repetitions that form the basis of the rhythmic organization of texts of epic orientation. Repetitions play an important role in shaping the text base originally oral mode of fabulous discourse and respectively evolving communication skills of linguistic identity. As established earlier, the various forms of repetition serve as actualizer of iterative parameter of fabulousness. Judging by the linguistic features, extension of this parameter category is the most significant in the group of cumulative tales, which show interest as an indicator of early structural, archaic consciousness. We consider them along with the traditional genre forms of fabulous discourse on the grounds that this particular type of fairy tales, identified by not meaningful, but on compositional principle.
Cumulative tale focuses on one course, love is not in the question, there are no morality, no antagonist-pest and punishment, and magic plays no role [A. Taylor 1934:165]. Yet, despite the primitive plot, syntactic, lexical and intonation repetitions in cumulative tales were productive ways of discourse. In cumulative tales the principle of cumulating is most clearly expressed and plays an important role in semantic organization of fabulous discourse. Cumulative tale, and similar according to structural characteristics genre variations were divided into groups.
Group №1 includes a number of fairy tales with a standard set of stylistic devices and more or less is similar in compositional structure of discourse built on the principle of consistent development of predicative chain forward and then reverse order (principle of cumulation). In the discourse of "The Old Woman and her Pig" contact lexical repetitions consisting of one sentence perform emotional reinforcement function:
"Pig, pig, get over the stile ...", "Dog, dog, bite pig ...", "Stick, stick, beat the dog".
Increase of the action takes place with the help of receiving graduation, parallel structures in the chain, transfer of the previous actions and the introduction of a new actor. Predicative actions of the chain are expressed by verbs characterizing the properties of fairy tale characters. The last link of the first chain of event series (the theme) accumulates actions of preceding links:
"Cat, cat, bite the rat; Rat won't gnaw rope; Rope won't whip butcher; Butcher won't pen ox; Ox won't drink water; Water won't quench fire; Fire won't burn stick; Stick won't beat dog; Dog won't bite pig; Pig won't get over the stile; And I cannot get home tonight. "
Official word “then” connects the chain links nine times. 1-8 units ending in "But the character 1-8 would not". Chain of successive repeats is interrupted in the tenth character. Actions are performed in the reverse order that signals the beginning of a new theme, the second sequence of events with contact lexical repetitions. End of tales, associated with the title and "difficult task" in the beginning, is prosperous.
Group №2 is introduced with fairy tale "The Little Red Hen and the Grain of Wheat". Discourse is comprised of six chain links, the last of which destroys it. The structure of discourse is that it is clearly observed the reception stringing different from cumulation that previous links of predicative chain are not repeated again and again until the establishment of the cause of the chain. Six predicative units are built with the help of the theme - rhyme progression, not reducible to a repetition of the previous actions. Nevertheless, the discourse has a high degree of connectivity of its elements due to repetitions and parallel structures in it: the first link:
... This wheat should be planted ", she said. "Who will plant this grain of wheat?" "Not I", said the Duck. "Not I", said the Cat. "Not I", said the Dog. "Then I will," said the Little Red Hen. The last link ... : ... She made and baked the bread. Then she said, "Who will eat this bread?" "Oh! I will, "said the Duck."And I will," said the Cat. "And I will," said the Dog. "No, no!" Said the Little Red Hen."I will do that." And she did.
Group №3 is performed with so-called "horrible stories", stories based on slow motion. Tales of this type are designed for a children's audience. Action in them can gradually grow; slowing of an action is achieved by the use of various types of repetition, parallel structures. Pulling of action is contrasted with its unexpected terrifying ending. Discourses of such tales are pronounced with special intonation (character of uttering statements of mandatory characters - ghosts or spirits may be listed on the letter in brackets). Pragmatic intention of narrator lies in the fact that when creating the effect of volume of climax statements and some extra- linguistic ways (blowing candles in a dark room), causing a feeling of terror in the audience and unwillingness to learn further isolation.
The fairy tale "The Strange visitor" consists of two thematic parts. The first part - the appearance of the strange visitor, the second part - the dialogue between a lonely woman and the visitor. The first part is the author's speech; connectivity in it is provided by parallel structures and anaphoric repeats in them: "A woman was sitting at her reel one night; and still she sat, and still she reeled, and still she wished for company". As used in the discourse of reception stringing this sentence is repeated eleven times, forming a theme - rhyme progression with newly introduced information on the formula: In came a pair of n, and sat down on n- 1, whereby “n” is meant the appeared body fragment of strange visitor labeled with doubled lexical repetition epithet. This is - small, small legs; thick, thick knees; thin, thin thighs; huge, huge hips; a wee, wee waist; broad, broad shoulders; small, small arms; huge, huge hands; a small, small neck; a huge, huge head. Inversion, parallel structures, repetition slows down the course of action, keep the audience in suspense with a gradual increase voltage until its permission.
The second part is built in the form of a dialogue, prevailing over the author's notes on the character of uttering statements. Eleven strung with each other links are the standard questions: "How did you get such n1, n2, n3, n4, n5, n6, n7, n8, n9, n10, and n11." Parts of the body are repeated in the order they appear in contrast to the reverse order in the discourses of group №1. There occur alternate members of large and small sizes with a gradual increase of emotional stress (climax). Answers to the questions are standard. When used in matters epithets such as small, small the answer is the same: "Aih-hh! - Late-and wee-ee-moul. "(whiningly - four times, pitifully - once). When used in the questions developed parts of body the answers are given with two-fold repetitions of character activity expressed by gerund: much tramping, sitting (gruffly), praying (piously), with carrying broom, threshing with an iron flail (gruffly). The last question is the twelfth level falls from a logical series: "What do you come for?" The short answer is "FOR YOU!" pronounced with a very loud voice serves as an emotional isolation suppressed earlier action (suspense).
Group №4 according to the structure of discourse is a pendulum repetition. This includes the fairy tale "Mouse and Mouser" on the grounds that the principle of the pendulum repetition playback involves alternating between two equal in formal semantic aspect of discourse segments, forming a binary opposition between each other+ / - [I. F. Amroyan]. Basis of the structure of discourse – is a dialogue between a mouse and a cat, which consists of eight structurally equivalent units. Author's speech is used only to indicate in parentheses on the character of uttering statements Mouser and describe its action in strong positions of discourse (at the beginning and end). Mouse – is a positive character, mouser (she) -is negative. Dialogue scheme is as follows: (2a +2b) x 8, where a - replica mouse, in b - replica cat, 8 - the number of units of discourse. The principle of repetition of replica - to slow down the course of action, resulting in complicated structure of discourse and increases its volume. The basic scheme of discourse is complicated with reinforcing lexical repetitions of phrases in contents of all the sentences of the dialogue: Mouse: What are you doing, my lady, my lady? (twice) | | Cat (sharply): I'm spinning old breeches, good body, good body ... (twice). | |
In links of replicas 3-7 there are two formal semantic centers (positive and negative) with a highly stereotyped level and clear rhythmic structure. Active communicant is a mouse (positive attitude). Communication is based on the principle of stimulus (mouse) > reaction (mouser). I was sweeping my room, my lady, my lady, (twice) | | The cleaner you'd be, good body, good body, (twice) | | I found a six silver pence, my lady, my lady, (twice ) | | The richer you were, good body, good body. | |
The main means of expression connection of mouse’s statements (positive center) among themselves – is their identical construction. These parallel structures are built on the principle of direct word order, that is, subject, predicate (in the Past Indefinite and once in Past Continuous), direct object and further friendly appeal to the communicant - cat in the form of two rhyming lexical repetitions. Appeal to the communicant - cat based on the principle: object > its similarity in appearance, the imagination (metaphor).
The main means of expression connected utterances cats (negative center) - expressive and stylistic function of word order. Inversion statements constructed so that in the beginning there is a definitional - qualifying word, pronounced with the comparative degree of the adjective form of the subjunctive “were” or analytical form with the auxiliary verb “would”. Statement ends with a rhyming lexical repeated treatment. Appeal to the communicant - mouse as a source of food is based on the principle object > its size (metonymy). Rhythm discourse is reinforced by parallel structures, repetitive statements, full rhyme between them (my lady, good body). Discourse emphasizes rhythm and its title (not "Mouse and Cat", and "Mouse and Mouser").
English fairy tales possess special structure of the texts. Magically cumulative tales have an extremely high degree of connectivity of its text components. In fairy tales are reproduced regularly by the addressee conjunctions (so, and, then) and independent parts of speech. Significant words can be replaced by the word - substitutes. In fairy tales of this type are repeated phrases, sentences, whole segments of discourse. Similar syntactic constructions are fully interchangeable with each other synonymous constructions or partially substituting, complementary constructions, synonymous repetition similar in meaning, but different in shades of semantic and stylistic properties of words, operate in its composition constant, single-valued function, which will set up reflection of particular detail of fabulous situation. For example: ... and day by day her hate grew and grew and she plotted and she planned how to get rid of her [Binnorie]. The child gave a hop, skip and jump into the cradle [The Fairy Child and the Tailor]. In fairy tales, are frequently used parallel constructions, mentioning of fairy tale characters and their actions, combined with stylistic device of graduation, which indicates the presence of axiological parameter of fabulousness. Parallel constructions can be combined with lexical repetition, alliteration, polysindeton: he was drowned dead, and dead, and dead indeed [Nix Nought Nothing]. Identical actions of the characters as the deployment of discourse may be predictable by the recipient. Distinctive feature of tales of this type from cumulative ones is the presence of typical fairytale clichés in strong positions of texts of fairy tales.
In typical English fairy tales the addressee uses contact and distant lexical and syntactic repetition, verse insert - plots, functional words. For example:
... And the swan maiden begged and begged that he would give her back her robe.
Aligning direct poetic speech in fairy tales and its intertwining with the prosaic narrative is indicative of the formation of the ancient origin of the text and a high degree of connectivity of its rhythmic and melodic structure in fairy tales such as The Maiden and the Frog, The Old Witch, Binnorie and others. For example:
While she was speaking the frog knocked again at the door, and said, | | Open the door, my princess dear, | | Open the door to thy true love here! | | And mind the words that thou and I said | | By the fountain cool in the greenwood shade | | [The Maiden and the Frog]. Apple-tree, apple-tree, hide me, | | So the old witch can't find me; | | If she does she'll pick my bones, | | And bury me under the marble stones | | [The Old Witch ] .
Contact lexical repetitions as strategic components of language means of the addressee in fairy tales and legends, combined with the acquisition of onomatopoeia, revealing interpretation of extra linguistic sound by the storyteller with similar sounds of speech: Well, we sat up in bed, and then we could 'ear someone coming upstairs - bump, bump, and kerflop, kerflop [Annie Luker's Ghost].
Frequently encountered syntactic structure is a complex sentence with a subordinate clause of time in which conjunctions “till, until” are used. For example:
and he flew, and he flew, and he flew, over seven Bends, and seven Glens, and seven Mountain Moors, until at last he came to the Crystal Mountain [The Swan Maidens].
Repeatedly found in fairy tales rhyming phrases containing repetition, identical verbs with postpositions or repeated contact postpositions without verbs are often put in the beginning of the sentence by the addressee by inversion : And by-and-by it was time for the wife to send them away ... [The Red Ettin]. So she went along and went along, till she came to the end of the wood [Catskin]. They ran hard, and on, and on, and on till they were out of sight [Nix Nought].
Storytellers often use not only contact threefold lexical, syntactic repetition, but also distant repetition of scenes through a regular interval. Such episodes are subdivided into episodes that repeat the same type of action of consecutive characters. For example, the tale The Old Witch and The Green Lady is subdivided into two main parts: the pursuit of happiness and overcoming obstacles by the kind girl, and later her evil sister. The first part of the fairy tale is dominated by structural variation of the iterative parameter of category of fabulousness. Actions of fairy tale character have threefold nature (epic repetition). In the second part of the tale the addressee uses reception of compression more compared to the first part. Iterative parameter of fabulousness becomes largely a semantic nature, replacing structural iterative parameter of fabulousness in less ancient texts: For example, using words and phrases: The other sister thought she would do the same. It happed to her just the same as to the other girl - she forgot what she was told. [The Green Lady]. So the second head came up, and met with no better treatment than the first [Princess of Canterbury].
The second type of distant repetition scenes through regular interval includes rhythmic repetitions which serve as boundary markers in those segments of fabulous discourse, where the mediation of a new block of information and formal attachment of qualitative changes of language means of actualization of category fabulousness in the text. Repetition, thus, is an indicator of a certain rhythm in a sequential and alternating between modes of administration involving feature of fabulousness. For example, in the fairy tale "Molly Whuppie" there takes place putting forward parameter of miracle / magic by focusing the addressee's attention on previous iteration parameter of fabulousness. They all got out safe, and they ran and ran (structural - iterative parameter of fabulousness): They never stopped until morning (semantic - iterative parameter of fabulousness), when they saw a grand house before them. It turned out to be a King's house, so Molly went in and told her story (introduction of parameter of miracle / magic using to typical fabulous toponym - the castle and its noble owner - the king). Molly ran out of the door, and took the sword with her. She ran, and the giant ran, till they came to the "Bridge of One Hair." She got over, but he couldn't; and he cried, "Woe unto ye, Molly Whuppie, if ye ever come here again!"
In the legends and fairy- tales – legends are often met anadiplosis, grabbing by the addressee’s last word or phrase of the previous phrase (part of the phrase) at the beginning of the following:
Turn again, Whittington, Thrice Lord Mayor of London. "Lord Mayor of London!" said he to himself [Whittington and His Cat].
In some legends, fairy and cumulative tales the repetition of key words and phrases creates varying degrees of aligning of text. In cumulative tales is distributed iterative parameter of fabulousness through regular interval, whereas in fairy - household and legendary ones - through irregular intervals to enhance the category of statements, in which the recipient must believe or take for an amusing comic situation [Teeny-Tiny, Room for one More, Visitor from Paradise].
Repetitions, sometimes tautological, peculiar to territorial dialects and colloquial expressions, are accompanied by pauses of deliberation, self-correction pauses, hesitation or interruption arising during intervention interlocutor: 'Granpapa!' The king went on talking. 'Granpapa!' 'Be quiet, David.' 'But, Granpapa -' the king finished the conversation, and then said, 'Well, what was it?' Oh, it's nothing, Granpapa. There was a slug on your lettuce, but you've eaten it now [King Edward ...].
Ancient Germanic versification was based on rhythm, determining the number of stressed syllables in poem. In the epic poem "Beowulf" an iterative parameter of fabulousness is presented by alliterative repetition that is by consonance of initial sounds of words under the semantic emphasis and repeated in two adjacent poems:
wide and wondrous, wound with bands; and in artful wise it all was wrought; unhallowed wight, grim and greedy, he grasped betimes, wrathful, reckless, from resting-places, thirty of the thanes, and thence he rushed fain of his fell spoil, faring homeward, laden with slaughter, his lair to seek [Ch. II].
The Sender uses contact synonymous repetitions of words, clichéd and free phrases. Repetitions of words and phrases are synonymous and partially "root". Nuclear word in synonymous phrases can be both in a preposition and a postposition, as well as framed with corresponding definitions on both sides or in a chained manner: the band sat down, and watched on the water worm-like things, sea-dragons strange; these liegemen mine he ruined and ravaged. Reft of life, in arms he fell; the strangest being, loathsome, lying their leader near, prone on the field, the fiery dragon, fearful fiend, with flame was scorched and others. Special kind of repetition in the poem can be called intertextual repetition: On kin of Cain was the killing avenged by sovran God for slaughtered Abel [Chapter I]. In the text of "Beowulf" there are many allusions on which the sender does not focus listeners’ attention, probably because of their precedent in that distant era of the modern reader. For this reason, currently the recipient in decoding the meaning comes to the conclusion that the sender in the " Beowulf " all the time goes back to what has been said , interrupted by reminiscences and digressions from the main line of work. " Beowulf," as the Arthurian legends contains many epic contradictions that are considered as a kind of repetition.
Style "Le Morted'Arthur" inherent common folklore epic features: alliteration of proper names of existing characters and consonant names. According to the established German tradition are alliterative names of relatives: So Sir Uwane was discharged. And when Sir Gawainewist that, he made him ready to go with him; and said, Whoso banished my cousin-germain shall banish me [Book IV, Ch. XVI]; how Balin met with his brother Balan; two strong castles of his, of the which the one hightTintagil, and the other castle hightTerrabil [Ch.I].
In the text there are constant substantive - adjectival and adverbial - adjectival phrases: fair damosel, wonderly wroth. Repetition of consonants, rhymed, often synonymous words found throughout the text "Le Morted'Arthur": When the duke had this warning, anon he went and furnished and garnished two strong castles of his, of the which the one hightTintagil, and the other castle hightTerrabil [Ch.I]; Then Sir Tristram used daily and nightly to go to Queen Isoud [Book VII, Ch. XXXIV].
The Sender uses partial root repetition: the hart leapt a great leap [Book III, Ch. V]. Contact synonymous and distant repetitions, fully and partially parallel constructions, often leading to a kind of tautology that is probably necessary to achieve a particular aesthetic function of folklore text:
... that came from as false a sorceress and witch as then was living; and the duke was called the Duke of Tintagil. And so by means King Uther sent for this duke, charging him to bring his wife with him, for she was called a fair lady, and a passing wise, and her name was called Igraine [Book I, Ch.I]. ... The Questing Beast that had in shape a head like a serpent's head, and a body like a leopard, buttock like a lion, and footed like a hart [Book VIII, Ch. XII]. ... For the high Lord which he served He him preserved [Book XV, Ch. II].
Parallel constructions and repetition are often combined with the stylistic device of antithesis:
What the devil is upon thee this day? For Sir Palomides' strength feebled never this day, but ever he doubled his strength [Book VIII, Ch. LXXI]. Polisindeton and anaphoric use of lexically identical words and phrases create rhythmic and melodic structure of the text, likens his oral work:
And then he laid him down to sleep. And then he thought there came an old afore, the witch said: Ah, Launcelot of evil faith and poor belief, wherefore is thy will turned so lightly toward thy deadly sin? And when he had said thus he vanished away, and Launcelot wist not where he was become ... [Book XV, Ch. V] And then he told her altogether word by word, and the truth how it befell him at the tournament. And after told her his advision that he had had that night in his sleep [Book XV, Ch. VI]. The threefold epic repetition is used both as a separate chapter in the structure and in the macrostructure of a book or the whole work. For example, Merlin has a habit of  twice appear in another guise, and then in his: Right so came by him Merlin like a child of fourteen year of age, and saluted the king, and asked him why he was so pensive. ... So departed Merlin, and came again in the likeness of an old man of fourscore year of age, whereof the king was right glad, for he seemed to be right wise. ... I am Merlin, and I was he in the child's likeness [Book I, Ch. XX].
Macro structural repeated prospection what subsequently happens is used by the author and the characters (mostly by Merlin): Ah, said King Arthur, ye are a marvellous man, but I marvel much of thy words that I must die in battle. Marvel not, said Merlin, for it is
God's will your body to be punished for your foul deeds; but I may well be sorry, said Merlin, for I shall die a shameful death, to be put in the earth quick, and ye shall die a worshipful death [Book I, Ch. XX].
In addition, in "Le Morted'Arthur" there occurs macro structural repetition-retrospection (iterative retreat from the main line of the narration). Description of familiar to the recipient events occurs with the help of compression and semantic repetition. For example, the story of how , when, and under what circumstances was conceived Arthur  by the king Uther's future wife , who later admitted that he was father of the child: The same night that my lord was dead, the hour of his death, as his knights record, there came into the castle of Tintagil a man like my lord in speech and in countenance, and two knights with him in likeness of his two knights Prastias and Jordanus, and so I went unto bed with him as I ought to do with my lord, and the same night, as I shall answer unto God, this child was begotten upon me [Book I, Ch. II].
Repetitions of episodes in typical communicative situations play a significant role in the product (ritualized behavior in battle, pulling the sword from the stone by Arthur and Galahad, recognition names of characters, a miracle on the occasion of a religious holiday). In the text there are intertextual and intertextual - allusive repetitions. To the intertextual repetitions belongs a built story of love about Tristan and Isolde, and to the intertextual - allusive repetition - the story of Moses, the author of the Pentateuch, about dreams interpretation by biblical character Joseph (Gen. 41: 17-33), continued further by character "Le Morted'Arthur "and other allusions to a variety of religious sources that prospectively considered in light of the cognitive approach to the study of repetitions.














CONCLUSION
In this conducted research paper, an attempt was made to consider linguacultural characteristics of fairy tales in the English fabulous discourse. Under fabulous discourse in current qualification paper is comprehended the communicative process, inscribed in a fabulous context, and its result - text, immersed in the situation of Anglo-Saxon culture, which reflects the specific parameters of the category of fabulousness (miracle, axiological, blurred chronotope).
To adequately recognize the linguacultural specifics of the English-speaking sphere of fabulous communication was set an aim to identify the main characteristics of English fabulousness, which comprises specifics of the English linguistic culture.
Actualization of fabulous discourse is related to its public and social relevance. Fabulous discourse is a dialogue with the aim of aesthetic perception of wonderful fictional story for entertainment, enjoyment and achievement of didactic or satirical effect. Communication channel in a fabulous discourse is oral or written, contact or distant, direct or indirect.
In a fabulous discourse are revealed along with the universal signs (participants, objectives, strategies, etc.) specific ones: epic, narrative, set on fiction, aesthetics, and entertainment. Specific properties of fabulous discourse – are stability, overtime, a versatility that indicates social characteristics of the object being studied. Fabulous discourse is considered as psychic reality created by the imagination of virtual worlds or mental spaces in which the characters and unfolding fabulous events exist in a virtual environment of discourse, as they only become real in it.
Fabulous discourse actively interacts with other types of discourse that justifies its classification as a separate type of discourse. Compatibility of fabulous discourse with other types of discourse is based on their genetic relationship and tribal community. Most community and kinship of fabulous discourse is marked with artistic and religious discourses.
In the system of basic parameters of category of fabulousness is distinguished an opposition of distinctive features, chief of which is fabulous: not fabulous. Based on the actual material it is shown that the basic parameters of category of fabulousness are miracle axiological (the existence of values and anti-values), blurred chronotope, structural and semantic iterative. Obviously, the mechanisms of actualization of fabulousness is most apparent in a fairy tale due to greater use of thematic groups of lexemes denoting magical creatures and fantastic heroes, wizards, and numerous place names and nicknames, onims and fabulous creatures, living in the real world and beyond.
Analysis of actualization of lexical means of category of fabulousness revealed specifics of vocabulary of fabulous discourse. Fairy-tale characters and wonderful situation as background knowledge obtained in the mind of the sender language interpretation in the form of lexemes with a value of fabulousness that are grouped in a void, lexical- semantic groups, individual pairs of synonyms and antonyms. The main paradigmatic relations within the field are synonymous with hyper - hyponymy and complementary antonym. Special role in the formation of categories of fabulousness play phraselogical combinations, as well as an appellative vocabulary of fabulous discourse.
In fairy tales, parameter of miracle is combined with the option of axiological and blurred chronotope. The nucleus of fabulous discourse includes animalistic and cumulative tales, where dominated wonderful, axiological and iterative parameter of fabulousness. To the close periphery of the fabulous discourse belong legends and "Le Morted'Arthur". The leading parameters in the legends are a miracle, axiological parameter, with specific pejorative nature of words and phrases, with positive or negative attitude towards the miraculous phenomenon in which it is believed. Chronotope is commensurate with the actual time and place. In epics parameter of miracle is presented with generalized typed fabulous functions of heroes - antagonists. Fabulousness gets a clear understanding in the axiological parameter studied category by phrases possessing relative variability and integrity within the category of epic standards. Chronotope is limited with palace, den of monsters and sea. English household tales are marked with realistic features and their similarity with anecdotes. Vocabulary in them describes situation veiled by comic or absurd character for fun and entertainment.
Specificity of communicative strategies of linguistic identity is consistent with the goals of genre of fabulous discourse and communicative needs of linguistic identity of a particular era. Narrator’s strategy may be directed to the organization of the fabulous text of certain genre canon; to choose lexical and stylistic means with the aim of influencing the recipient to disclose copyright outlook and attitude to situations of fabulous discourse.
Language analysis shows that the specificity of English culture as a set of material and spiritual features of the people determines the specificity of organization of his thinking in social and everyday life and finds expression in the language of fabulous texts. Most of the English fairy tales in their structural and semantic features are close to the legends. On this basis, we can conclude that the English fabulousness as linguacultural concept has realistic characteristics and specific spatial and temporal characteristics that indicate the rational nature of the British. In household tales prevails realistic style of fabulousness (a miracle really). Tales of this type reflect the national characteristics of the English linguistic culture, where one of the dominant values ​​and norms of communicative ethnic behavior is humor. Household tales in its objectives and functional characteristics are closer to English jokes, smoothly slipping into the adjacent genres of humorous discourse.
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