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					Introduction

	Upbringing the comprehensivly advanced generation is the greatest goal of the bright future. No matter which development goals are set by the country, seeing our youth grow physically and morally healthy is the basis of all achievements, the President[footnoteRef:2] said. Over the years of Uzbekistan’s independence, a huge work has been implemented in this direction.  [2:  President- the President of Republic of Uzbekistan Islam Abduganievich Karimov] 

	The present graduation qualification paper entitled “Translation of the book “People Lost and Found for me” by Said Ahmad and Analysis of Equivalence by Cultural Substitution” is devoted to one of the interesting topics in lexicography and translation theory.
	The integrity of phonetic transformation is manifested in its indivisibility. Transaltion Studies is nowadays overwhelmed by a number of attempts to discard prescriptive standpoints and adopt new, descriptive direction. As a consequence, the research effort has been shifted from an investigation of things that should be done to an investigation of things that are considered in this paper.
 	Topicality of the present graduation qualification paper. The present work under the discussion attempts to study and work out necessary points on the analysis of equivalence by cultural substitution. We decide to carry out such a task and the topicality is that this work covers every possible ways of translation and analysis of equivalence by cultural substitution.
	Aim of the paper is to study thoroughly equivalence by cultural substitution in English and their comparison with Uzbek ones. The investigation is very significant by the view of translation point become the translation of the book may cause some difficulty and to show some ways of solving the problems lay upon our shoulder.
	The tasks of the paper are:
	a. To advance the practice of translation from Uzbek into English
	b. To determine the translation difficulties between translating from Uzbek     	into English or vice versa
	c. To analyse from the translation equivalence by cultural substitution and 		other 	related problems
	The theoretical significance of the present qualification paper. By learning the analysis of cultural words, difficulties of translation of the book we think, the results of the present work will enrich new attempts in this field. Detailed analysis and different reader-oriented results of this paper will give and opportunity for a translator/interpreter to gain much knowledge on how to deal with emotional expressive words. And present qualification paper will help to learn the different laterally phonetic transformations and rules of translation of it.
 	The practical value of the paper is that is is of great importance by either lexical or theoretical point. Due to its connection to translation this work can also be useful in seminars of translation theory and be helpful in writing text-books, manuals, scientific researchers, etc. on translation.
	The structure of the paper.  The qualification paper consists of an introduction, two chapters, conclusion, bibliography and appendix.
	Introduction covers the topicality, aim, tasks, theoretical and practical importance and the structure.									
	The first chapter consists of translation of the extract of the book “People Lost and Found for me” by Said Ahmad.
	The second chapter consists of theoretical and analysis of the translation.
				 	
					CHAPTER I. 								Translation of the Book “People Lost and Found for me”							(pages 207-250)
                                        THE Alive Witness of History					Poet Toshpulat Hamid asked to come Bukhara one day. Yesterday he phoned again and said “teacher you should come now black fig has ripped”. I went there one of the hottest day of summer in 1964. In that time Toshpulat was a secretary of writers union of region department. While you are talking an hour or more you never bored with this eloquent and good interlocutor young man. He founds the words that you have never heart ever. So he met me at the airport. We went to city on his ol “Moskvich” car. He left me at the low editorial building and went to bazar saying “I’ll be back very soon”. One of the hottest day in summer the hot wind fold to tree’s body and made a noise. The Plain near the Mirarab Madrasah the hot wind took to the sky hays and piece of papers.  The giant old man who had a pale-yellow prayer-mat on his armpit lifted somebody. His figure mentioned like hercules on epic poem, the wind played his long white beard till his sash from the right shoulders to the left. Alteres play from the side of his head. It shakes his grey robe without lining like eagle wing.													It seemed like unusual man awaken on tale pages. I felt there are living hercules that our fathers related.									When Toshpulat bring fig on glue bag the wind has already stopped, Hercules went in mosque with some old men to pray afternoon namaz.		 			Look to the amazing view. The editorial office bordered upon on “Minorai Kalon” and “Masjidi Kalon”. You can’t see the top of the minaret from here to see it you should go far away. The old man whom I’m describing, like a young minaret grown up from the root of big minaret.							Toshpulat took me to “Labi hovuz”(The Pond Point). This place isn’t like The Pond Point which I saw before. It become unlovely place uncared for people. Nemat Aminov, Jamal Kamol, Toshpulat Ahmad, Ahad Khasan and Gulom Shomurodov are laying around the table and was waiting for us. I look to stork’s nest like cart wheel on the top of withered plane-tree. There is no stork on a plane tree now. The stork which is on the one foot and plays kittled rum to all Bukhara now left its nest.	The beautiful view of Bukhara which is known from the North Pole to Africa, shown even back of ocean now become only a deserted stork nest. The shameless atheist songs on the arch of “Devonbegi Madrasah” expelled the white heavenly storks over Bukhara.											Here, now we are sitting under the script which is nailed on the tree’s body. There is written “Religion is opium for people”. There is a bright yellow woman selling the sausages on serving tray hanging on her neck.					Our conversation was unsuccessfull. Nemat Aminov couldn’t tell us funny stories. It seemed the black fig which is in the rare copper bag become worse black in confusion. We stand and I looked at famous Shokhrud’s brook[footnoteRef:3]. Over the thousand years the Shokhrud’s brook feasted to people thirst but now it is full of empty wine bottles , jarres with potted food and rags. A man sitting on the next plank bed came to us, he had a mark “ in honor of his culture works” on his breast.				Welcome guests, please come at night without fail. Lecturer came from Tashkent Education society. He’ll deliver a lecture on “The Main Reaction points of Islamic religion”. He is very smart scientist.								We left The Pond Point with big regrets in our hearts. On the way Toshpulat with confusion looked down and said: God forgive your blind human. The power of Islam religion and Bukhara we made it as a reaction. We made it as opium of people. We are saying this at The Pond point where Hazrat Bahovuddin walked and Abukhalik Gijdivoni had a rest there.									We decide to gather in Nemat’s house at night. Walking on Bukhara’s narrow streets, we went to Nemat’s house. I see there a legendary Hercules whom I saw at the mosque. He was sitting and thinking, putting a staff on his knee. He stood up hearing our foot sound.											Ahadjon Hasan whispered into my ear:							- This man is a famous blacksmith Master Amin. He is Nemat’s father. The old one was joker and merry man.									- Ahad son, don’t whisper, say louder, I can’t listen to you enough.			Master grandpa embraced each of us. His white long beards stroked to our face. I don’t know how old he is. He couldn’t be less than eighty. He was very strong. He quickly went up creaking the first floor’s staircases. But in spite of young age we hardly went up holding on staircase and our knees.					There was really a very interesting conversation at the table-cloth. In his speech his each word is wise and each phrase is history, he spoke not as blacksmith but as alive Bukhara.											Somebody suddenly pushed the low table. The bottles ringed under it. Master became vigilant. He looked at Nemat like rebuked.						Grandpa this is “Tashkent mineral water”							  -Don’t bring “haram” things to our house or shall I leave? Ok. Have a fun yourself! 	We begged and hardly hold him there.						This man was on of the famous people who spread Bukhara’s glory honor history was sitting in the opposite side of me. His speech was clear, logical, thoughtful and eloquent.											- I tell the truth which I see before. I don’t pick up someone’s speech.		Oh! What hadn’t this head ever seen? I saw Amir Alimkhan. I put horse shoe to his horse. I talked to teacher Fitrat many times as well. When Charikulboy(the rich man Charikul) built a bridge over the Zarafshan, I go to hashar(work for requital)  with my brother. He was intimate man. These who participated bridge building were given porridge with butter in the morning, palov in the afternoon, soup in big pottes in the evening. Every day more than ten sheep was cut. After finishing bridge construction, “soviets” began to destroy it saying: “we don’t step over rich’s bridge”. They said: “We will build a club from its bricks”. Chorikulboy begged them saying: “don’t destroy, I’ll build you a club myself”. He built beautiful a club near the river coast.													Nemat took bottles under low table put them into the sack and his grandpa became cheerful. He told his son to wash his hand with a soap.					At that night Master Amin brought Chorikulboy’s more than thousand sheep, which was confiscated from the government, because it was slaughtered and when we asked how he treated them, he said that it was very simple to do so.				When the rich man was jailed and met him with his son listener eyes filled with tear. I read so many novels, tragic stories but master grandpa story made me cry.		Chorikulboy was jailed in his own club which he built himself. He wasn’t jailed alone, there were his relations too. There they made him meet his son face to	The rich man said: “How is your life, are you ok my lovely son” but his son turn back to his father and said: “why as a son of rich man I was born? Why wasn’t I born in poor or craftsman’s family? Chorikulboy suddenly sat down. After some time he sighed deeply. Look at me disobedient child, he said. Sit here, I was a playful boy. I intend to marry one day, my wife gave a birth to a son, I made my son’s wedding. My Lord gave my intention. I married your mother with big splendor. Than she was pregnant, I begged God to have a son. I didn’t trust her anyone in the world because she carried my generation, at last you were born. I was on the desert. I gave a white camel to a man who brought me good news and I gave three white skippers to three people because I wanted your way should be safely. I gave adras-brocade to woman who diapered you I poured gold coin to you I did cradle celebration, banquet for our first hair, circumcision, even I hold a “palov” to all nation. A Horseman ran his horse saying your name and wished all the best wishes. You were always with me. I opened your first serious life with big celebration. I gave you to your love. Your name was rich from your childhood wherever you went you were in a respected. Oh my God! Now is it a shame to be the son of rich man? Are you going to turn your face from your father? Did I give you this name like this hope? Sitting this dark basement I had a hope that I have my son. Oh my goodness! What a sin I did that my lovely son is choking me with his cord? With the name of God you won’t become rich, you’ll desire even bread crumbs, said Chorikulboy. Hearing that, his friends sobbed and even stones of jail melt from that wail. The son suddenly became to himself and said “I confess father” “Please forgive me” begged  his father’s leg. He sobbed putting his face to his father’s fostwear. Than Chorikulboy  pulled out his leg from son’s arms and said: “stand up a stubborn son, now in white snow appeared black track” and turned back to his son.		 									I say you my friend Chorikulboy’s son died desering for bread crumbs. Father imprecation is bullet. It shoots here in our world not in the next world.			Oksakal or Elderly(tribal elder or the head of clan) drank his green tea. He frown his eyebrow like he thought of his childhood. Looking at the tea bowl with flowers, he sighed.												- Ergash uncle had only one son. His name was Yuldash. I’m delighted of power of God. He was dumb and deaf. He died from measles at twelve. Helpless Makhtab sister-in-law cried saying: “My pure-hearted son”. I remember it as it happened yesterday. It is worth to write a book without adding any words. I’m sure it will be one of the best storyes for readers.								- I think it is time to sleep. Master grandpa let’s have a rest, said Ahadjon.		Granpa picked curtain up and looked outside. -It wasn’t  dark yet. We haven’t pray evening namaz yet. In this time people may lose time if they don’t have any clock. Thank Lord he made noons longer for farmer’s planting. In the morning it gets sunbeam from four and get dark at nine p.m.							- So let’s listen to a story said Toshpulat looking at his watch.				- Ok. Listen. During Mangitkhan of Ahadkhan time there was one alone old woman in Bukhara. She had had a goat. She milked the goat, had its milk and sold it. She lived doing this. Once when she was asleep her goat had been stolen. She made a complaint everywhere. At last she went to Ahadkhan. Khan asked what complaint did she have. Old woman told what had happened.							- Oh! said Khan. You slept so hard in that night. The old woman replied.		- I was asleep, my Khan. I thought you didn’t sleep, but you also were asleep.	Khan was surprised and bend down his head.  He always remembered the old woman’s “but you were also asleep”. These words were comprehensible  to care for people’s life, defend them and keep them peacefully is his duty. The Khan stood and applauded. Ministers entered.										- Give her (govmush)cow. It is fodder also from treasure ordered Khan.		Master grandpa went down for praying evening namaz. We went out for seeing the city at the cool night. There wasn’t any wind. Stones did not get cold after sunshine. Madrasah minarets were getting doze. There was a full moon. It shines all Bukhara sharing like splash its silver powder. Only wall’s shade became darkish. Like this quiet magic night you dream off. It seemed like great people who lived thousand years ago are going out for a stroll in the city, history awoke and great people who  died hundred years ago like smart people intellectuals were going out for each other. Their voice seemed to be heard from the ancient wall’s shade. From the distance it was hardly heard. Apparently generous Rudaki woke up. There was  glimmer of candle from low house window. Ibn Sino hadn’t asleep yet.			Walking two hours at night I saw millennial history of Bukhara.			There wasn’t master grandpa at the breakfast. He should be gone to pray morning namaz. Suddenly Nemat said something strange speech.				- My father goes to his friend in early morning Numan’s blacksmith shop and drinks cold water on tea bowl from stone. When I asked why he does like that, he replies “my son, listen, the purest and tasty water is from stone”.				 All day it has dipped hand hoe, bladed hoe, hammer in it. How many times is it boiled and got cool. In the morning it became cool and pure. It has no any microbe they said it has healing iron element.									Every morning my father drank this water for about hundred years. Afterwards Nemat moved to Tashkent. His father visited him a lot of time. He met with this city’s scientists. He enjoyed their conversation.							He listened to Mufte Babakhan and his so Mufti Ziyovvudinkhan conversation with devotion.												Master Amin grandpa heard that Alikhan Soquni moved to Tashkent and visited to him. He asked a permission to conversation in this house.				Master Amin grandpa took this great memorable meeting with Soquni in his heart.	-Do you know no one could tell about Muhammad(s.a.v)[footnoteRef:4] like my brother. Every time when I went to his house I always feel pure myself. Clever(xazrat) gifted me his book “Tarixi Muhammadi” (History of Muhammad). I’ll read it again to my children. He was a very intelligent man.								We met with master grandpa a lot of time in Tashkent. Once I said him that he should tell his stories to Nemat and Nemat should write all his speech.			-My son has a lot of works to do. I don’t want to make difficulties to him- replied he.													Master grandpa died at the age of 100. Sometimes I think Nemat  wrote his father’s stories. Indeed master grandpa took his great stories with himself! No, Nemat wrote it without  informing anyone. Today this book “Bir asr hikoyati” (History of One Century) is printed. There was writer’s attractiveness in stories which I didn’t hear before. In my heart “ Nemat, you carry out your sacred duty” said and stroked the book.	Celebrating its 2500 anniversary Bukhara I think about last hundred year Bukhara was with Master Grandpa Amin.								Going through Tashkent streets a man like a giant with white beard photographers and pressmen followed him. I joked him “Master grandpa are you playing with grandmother’s eyes? “ he smirk stroking his beard. If I found widow sisters we will be brother-in-law – I joked. Amin let’s have angel sisters to next life, laughed he.													He was handsome grandpa. He smiled beautiful and spoke beautifully. I visited Master grandpa on next my visit to Bukhara. Now he became very old thin and without strength.												- I looked  blue candle and my eyes became worse. My ears couldn’t hear a lot of words. It is really astonishment. Now I am like this what will happen when I get old? , said master grandpa at the age about one hundred. He didn’t want to feel old age even with this age. We talked so much time. I said that I had gone to The Pond Point and there were many changes. They put statue to Nasriddin Affandi. Everywhere was clean, the water is flown through shohrud. On the plank bed there was young and old people sitting and talking to each other, I said.				- Oh! My little brother said master grandpa moving his head. This Shuro didn’t believe Bukhara. He needed Bukhara’s gold, sheep, cocoon and gas. At the time of Stalin all people even cities banned. 									He didn’t like religious cities. He didn’t let tourists come to Bukhara. He was afraid of history revive. Now after our independence Bukhara is cleaned from dust. Shohrud is full of water after about hundred years. Tourists from all of the world are walking in the cosy and wooded streets. “ Toqi Zargaron”, “ Toqi Telpakfurshon”, “ Toqi Sarrafon” are densely populated. Yes, now Bukhara became wonderful city.		- I worked at the fire eighty nine years. I didn’t make pistols, I didn’t make swords, I didn’t make knives. I made bladed hoe for farmers for digging the ground, made mowers for mowing the wheat, made a horse shoe for horse hoof, made hand hoe for women to cut firewood at the hearth, I made round spatula to make palov. I blamed no one. I prayed five times namaz all of my life. I begged Allah for our peace putting my head to prayer-mat.										 This was the last words of Master Amin granpa to me. He died satisfying from life and pleasing to others. There are beautiful memories, stories from estimate man. People read again and again. Readers tell others with pleasure. The beautiful stories by blacksmith.												People who find a mistake from everything say that the article became bigger than a book.													Brothers, it will be written many times about this book. I believe that there will be good articles in the future.										After all, each story in this book is one novel, each page is one story, isn’t it?								Muloqot”, January, 1998						Together With Askad							It is difficult to say new things about. I know it. Translating his lots of novels, stories, dramas, poems and epic poems specialists in literature spoke about him. Even nowadays for his 60- anniversary and magazines, radio and television said all secrets about toiler writer. His shares to our literature was founded by his work and thesis.	But companion in 50 years, moved house together, wrote to the papers together may be have words in his heart.								Askad was very serious in his childhood. Gradually this seriousness moved to his creative works. Heroes of his books are very serious people. They are thoughtful, heroes who could play in society fate. Askad gave name one of his novel as “Epoch is in my fate”. I think this name is proper for all his books title. In his “Opa-singllar” (Sisters), “Tug’ilish” (The Birth), “Bo’ronlarda bordek halovat” (May Satisfaction in Snow-storm), “Chinor” (The Plane Tree) novel’s heroes fate burnt all epoch moment.	Askad is also the son of this epoch and process of fate. I know it very well. Once Askad in his life wrote an application and got a job with this only one application and he worked many organization in various position. The meaning of this sentence is that he never wrote an application to leave work. He was raised from one work to another by the order of other organizations. Askad hadn’t caught his labour booklet yet. The Personnel department of administration moved this booklet from hand to hand themselves. Wherever he worked, nobody said that “Askad didn’t finish his job “. He is a person looked with conscience at his mission.				When Askad Mukhtor was the editor in chief in “ Shark Yulduzi “ magazine, he read a lot of manuscripts. When a big novels were talked Askad used to say very smart words. When he was a secretary of writer’s union he supported young writers. Now in “Guliston” magazine where he was the editor in chief you may read young poet’s poem nearly in every issue.									Askad is a person who read many books, thought a lot and experienced writer. In scientific debates about literature Askad was thoughtful, person who can say his speech like a scientist.											Literary-critical articles were published in central press which showed how Askad was thoughtful writer. Askad did research the topic before he worked at his great genre. His first great prose was created in this way. He one or two times wrote sketches about metallurgy factory in Bekabad in fortieth years. After that first he wrote poems about men in pouring steels. After it he created “Pulat quyuvchi” epic poem. Askad couldn’t say all his words in this genre and started to write prose works. His first “Daryolar tutashgan joyda” work was the result of reconnaissance in industry theme.												On January at fiftieth year Askad and I sat at the cost of iron stove and read stories. I remember that stories manuscript was written compactly like a big binding book Aproximately we read four hours the story and than discussed it for two hours.	Askad found his topic in literature reading that story. His next prose works he developed that theme. Almost all his novels was devoted to workers and builders.		In magazines where Askad was editor, he edited with responsibility to another creator’s manuscript. His peculiarities was liked by passed poet Mirtemir. He said “Askad knows how to write manuscript “.								Askad also did a lot of works in translation sephere. His translation from Pushkin, Lermontov, Blok and antique literature adorning our literature.			All can be at the age of sixty. But there are some people who lied on side at the chaykhana (tea-house) and live a wasted life in this period. However Askad spent his sixty age creating, searching new creations. Four novels, four story, many epic poems, dramas, many poems, countless literary-critical articles were created in fourty years.													Dear Askad, Today we are celebrating your blessed sixty age. This is not only your anniversary but this is also for all your friends who enjoyed reading your each books, stepped to every literature work with you.							We are proud of you that you are seen by Gafur Gulom and Oybek like great creator. You have a big dept from us and readers. You shoud live to give your depts., you should live not only just living but with creation, inspiration. You can do it.		I wish you safely travel to your seventy age on the next morning my intimate friend																																																		1980.  								 [3:  Shohrud’s brook- The famous brook in Bukhara]  [4:  Muhammad(s.a.v)- Prophet of Muslims] 

















					Station Seventy							We didn’t notice our seventieth age with creating, working. So many years passed when drinking a cup of tea. 									Thanks for fate we have a pencil on our hand. One day without work is equal with counting the years.											When you become old you look at the past what you did or couldn’t have done yet.	Let’s look at our past at old ages, my friend. Let’s remember that fate moved to us from one difficutlty to another, we returned back that it was impossible to go back and let our head to have a rest that didn’t crack at this age.					We are at the age when our teacher couldn’t come. Perhaps Kodiri, Chulpon, Usmon Nosir’s didn’t in  their heart and fate gave us this great days to say this.		If it is so, we are responsible live for them, they couldn’t live up to this age. We mustn’t be hypocris, do against to conscience and draw any curtain to the truth.	Saying a word is like shooting from gun they said. You could put a bullet to a gun after shooting. What you can’t catch your after words. So we are responsible for our every word.												It wasn’t easy to became for us a writer. Gafur Gulom’s, Abdulla Kahhor’s, Mirtemir’s “slap” made us as a writer. Unforgettable teachers even now “pursue” us.	In the middle of thirtieth years a group of young amateurs come to literature following teachers. Shuhrat and Hamid, Askar and Mirmukhsin, you and I entered to literature without a reveres.										Now it become more than fifty years we have swung our pencil. If I tell the truth our generation did a good creation. They added a lot of novels, epic poems, dramas, poem collection to our literature treasure. This generation didn’t do any wicked works to the masses.										This generation came in a difficult period of time. In the steady time they had scaffer. But we live with patience and endurance. We worked to literature. Representative of this generation as you also did many works. Sixty year before a boy with the name of Saidturob who was going through Turbat village wearing net skullcap (do’ppi) now he is famous as Turab Tula writer.					You printed more than thirty books. Many pieces have shown at the stage. I value more at you as a singer poem. I caught firmly the “flag” of singer after master Sobir Abdulla and Mirtemir.										Hundred of your songs are sang with pleasure by singers. A lot of composers composed your songs in our Republic. There is not any concert without your song on the Uzbekistan radios.											On the holidays, concerts, anniversaries your songs are sung. Your songs like “ Bormi insofing”, “ Ey Go’zal”, “ Kuylatib qo’yding meni”, “ Bizga ham”, “ Laloyimsan sen”, “ Shirmonoy”, “ Uch dugona”, “ Oltin sandiq” are set on many singer’s repertory.	Your life long songs like “Sanobar”, “Dilorom” are sung more than forty years. This forty years is the life of young man. I called these songs as “veteran”. The film “ Mafuningman” (Charmed By You) is become an event in our culture. These films songs are all yours. How it is so beautiful poems. These poems are passed through composer heart and pured by great executors. Since more than thirty years these songs charmed all audience.							I don’t say poets as a poet who hasn’t be in lovers copy-books. Your many songs are calming to lovers heart.						            			  Ey sabo, ohista qozg’ot yor bogin atrini,						   	 Zora kelsa г тфfna olgan atrdan bizga ham.				               		Yor jabri mehr emish bu ko’hna ishq devonida,				      		Nogahon tashrif buyurdi bu jabrdan bizga ham.					So beautiful satires. It becomes as a song itself. Your historical drama “Nodirabegim” which is shown at Uzbek state academician drama theatre named Hamza brought you a glory.									This work is showed that you are great dramatist. Also your many piece and translation are shown at republic musical theatre named Mukhimiy.				You weren’t limited in poems, songs, epic poеts and dramas. You are working at all genre in our literature.										Your brochure about singers, articles about propriety, love, truth are shown that you are great creator unanimous with life.								Dear, I estimate you faithful, honest friend. Now it become more than fifty years that we become friend. We were friends in difficult times, partners in happy times.														Our life passed in strongly ad difficult times. Losses didin’t bend our figure. In these years we didn’t allow betrayal to our heart and had faith great Gafur Gulom:		    Who were you, who are you now,							               what you have in your sweet soul,							               Oh heart, give us a report, said he.						Now you are on the seventieth station and reporting to yourself. You were not diggraced to people. You have not done confusion works. You worked like a creator to your homeland. Your works let people to live.							Kodiriys, Chulpons, Usmon Nosirs left us the “pencil” that they were forced to finish their works, they didn’t stuff the world.							You stopped at the station and looked to back. Now stop! Stand up! Go like billowing river with inspiration to your seventy first station. After all you are dept a big poem from your dear readers, honourable motherland. Don’t leave with dept. hurry up, my friend! It is time to write.								I wish you a big great success to your creation and health. Your faith and life will be healthy my darling.																 																																											





				Travel to Young Age						When I take Ulmas’s novel, my heart feel something strange feeling. Suddenly I think about my rowdy childhood, I see only my young times with lights, love dawn. The book “ Odam bo’lish qiyin” (It Is Difficult To Be A Person) made me feel uneasy. It is amazing to look young age from old station, to reborn childhood which is far from you, to have a little breath from that young air, to walk through blind alley, to come to fears, implore… It is only a dream. Then they are on the books, on the poet’s poetry, composer’s heart. The novel “It Is Difficult To Be A Person “is a pure novel. There are three types of printed books on my hand. One was printed by name of “Great Star“. Moscow edition, one of these was printed in Bulgaria named by “Green Star”. Yesterday I took information that Belarus, Ukraine and Latvia are going to print this book.											I was so happy that I honoured to write a little introduction for first edition of novel “My lovely love “ story by Ulmas became daring to our literature. In this time he found his readers with “Kimning tashvishi yo’q”  (Who Have No Care) , “ Jo’ra Qishloq” (My Lovely Village), “ Yoz yomg’iri” (Summer Rain) stories.			Ulmas went up with his “Summer Rain“ story. This book was read hand by hand.													This book is first worthy work by Ulmas. All young writers including even great writers before writing great novels they felt like a  young writer. Novel came across new world, new meetings, new fate. Indecision, fear was usual for writer. Ulmas also felt these things of course. First, young writer is afraid of writing than become brave, courage and can see the image of his heroes. He will take into consideration each details in his novel.								The reader believed to his creations, peoples character. Because Ulmas saw his object in his creation. He first sees everything than writes do. The heroes of “It Is Difficult To Be Person” are Ulmas’s friends, schoolmates, groupmates. His views described by him are his streets, his ways.	 							In the hotel “Russia“ there was a low house in Tashkent in  1958. There was bound eagle on the tree of wooden wall. I saw that eagle when I was going by tram. Ulmas’s house was little far from this street. When I read about the image of a bound eagle from its leg and it reminded me of that eagle. Later I knew that Ulmas described that eagle.										Abdulla the hero of novel, made me remember Ulmas’s dead friend, talented producer Damir Shokirov. It seemed that Abdulla took his character disappearance from Damir.													The village of Gulchehra made me remember the village “Three bridges” in Kukand. Ulmas went to his village many times to. Every year on the way to Ferghana I go through this village. It seemed that Gulchehra went with bundle of pasteboard on that way. It seemed that beautiful buildings from Uzbekistan district to Furkat station was built on Gulchehra’s design.									So, I know all heroes of Ulmas’s in this novel, I see the view of his described views. Therefore this book is valuable, favorite and respectable for me.			Ulmas Umarbekov made his emotion to the reader’s character, was a partner to his reader’s happiness. I was a participant of this happiness and emotions.			I’m very happy with my talented little brother’s creation. I want to hand my happiness down to you, my dear reader!  	  																									  																																											1974.
			  																																																						Creation and Courage						 I didn’t know how difficult to say about intimate person. It will be very simple quality thing that you met, speak every day with you friend. You don’t pay attention if he is generous, stingy, candidness, narrow character, faithful to his friend, worry to somebody care. You say just it is characteristic for all.						Yesterday I read the list of candidate to republic “Oliy Majlis “ on newspaper. I didn’t believe my eyes that saw candidate of Utkir Hoshimov. Really, is it our realitive Utkir, I looked again and again. No I’m not mistaken. He is my intimate Utkir Hoshimov who talks with me everyday. I try to write about this talented writer who got respect to people but I couldn’t do.								If you want to see plane tree’s figure look from far if you look near you’ll see only it’s part, if you look from far you’ll see all it’s greatness said one wise-man. This is very clever words. Artist also watches his creation from the distance. I also wanted to look Utkir from distance. After that I feel lice miracle. The boy whom I didn’t value as a writer became real professional artist.						Now I see his shares to our republic and progress to our literature with his quality. It is excess to say about his books. They are become property at Uzbeks and relative nations. It is unfair not to say about his creations. Works like : “Bahor qaytmaydi” (Spring Won’t Return), “ Qalbingga quloq sol” (Listen to Your Heart), “ Nur borki soya bor” (Light Have, Shade Have), “Dunyoning ishlari” (Affairs of World), “Ikki eshik orasida” (Distance Between Two Doors), “Tushda kechgan umrlar” (Life in Dream), “Ikki karra ikki besh” (Two Times Two is Five), and other more than hundred beautiful stories are known to people.					During the system of “Totalitar” to write articles like “O’zbek ishi” (Uzbek Affair), “Davlat siri” (Secret Of The Government), “Do’stlik xurmatdan boshlanadi” (Friendship Starts From Respect) was courage by him. Utkir didn’t afraid of stocks, attacks sometimes even rescue his life wrote about the words in people’s heart.		His heart was filled patient by insults of Moscow press and exposed with loudly voice standing at 28-congress of former “Komparty”. “who found the word of “Uzbek affair” why not “Rus affair”, “Arman affair” or “Moldov affair but precisely “ Uzbek affair”? What evil did Uzbek? A lot of our youth are killing in army because of this “Uzbek affair”. Iron coffins are coming not only Afghanistan but also borders of Soveit union. Our children are killing и name like “press man”, “procurer”, “bribe-taker” the man who found insult “Uzbek affair” will answer to history.			Look, it was difficult and needs great courage to speak in front of generals, marshals. Utkir didn’t trembled, lose his head and said with loud voice all people’s care.	Only creator may be respect to people’s love who could be friend to nation trouble, be partner to happiness, to defend in difficult situation.					“Sharq yulduzi” (The Star of East) is the most famous magazine which is literary-artistic, sociopolitical printed in our republic. Utkir is active in this magazine as a editor-in-chief.											During throwing stones to our great Amir Temur, Utkir advertised many articles about him. Editor-in-chief continued to write about great commandor’ activities during the attacks, threats. In past “Temur tuzuklari”, “Zafarnoma” were destroyed but now he advertised on this magazine. Now Utkir Hoshimov with specialists preparing to print “Men- fotix Temur” which Amir Temur wrote with own hands.													It wasn’t easy to print Uzbek translation of “The Qur’an”. Utkir stood a lot of blows. About more than two years he advertised “Kalomi Allo” in his magazine.		Utkir Hoshimov rulled the “Baxs” broadcast in Uzbekistan television. In “Baxs” was said besides political, public theme also about family and love. There was said with boldness all issues which is interested for all. Here Utkir Hoshimov also without sense of like to somebody, said the word in people’s heart to million television viewer.	This programme took prestige to Utkir Hoshimov million of television viewer rate highly his bravery, fight to justice.						If you read his books with attention you’ll see how his works are harmonious with people life. His works are not a legend, not a tale. It is truth Reader meet with his father or brother or close friend. He sees their fights and labour history.			It will appear in front of us the people who died without indication but lived with honour. Our heart will raise up after their happiness.					“Ikki eshik orasi” (Between the Two Doors) was recently written. In spite  of the book had printed for four times in their time, it didn’t stand in book-shops. Book’s was pounced.											In the novel there was written about life in war before war, burdens of war, courages of fighters, sacrifice of farmers. You will imagine after wedding night brides send their husband to war and war changed their wedding cloth to work uniform, their hard labour, children went to field with bladed hoe instead of father, grandfathers and grandmothers digged instead of sons. You will hear their voice, see their sweaty faces.	Their power of figure was confidence in victory. In the times of war invalid grandfathers and grandmothers prayed to Allah saying: “Oh! My god save my son from disasters, keep on your shelter.”							Starvation, consolation, parting, separation, dampation, weeping, furiosity, all things were described faithly in the novel.								“Between the Two Doors” is become one of the great novel in Uzbek treasure. This work is chronicle about unhappiness to people during the second world war.		Utkir Hoshimov always watches people’s life as a sacrifice, truthful writer and writes indispensable points.										“Life in the dream” took a separate position in Utkir’s works. In the times of praying to person, it has been hurting people’s heart. The blood has been bleeding from wound from amputations of war.								The dead body of youth were dropped behind far foreign countries. Still the people who were deprived from their children, sweetheart, brother. They are still waiting. These horrors, parting didn’t opened the leader of soviet union of eyes. Generals wanted to be Marshal, Marshals wanted to be Commander, they wanted to increase on “Oltin Yulduz” (Gold Star) to three-four. Their dream could carry out only during the war. Is this poor of order who forced the army to peaceful, neutral neighbour Afghanistan? Aimless, unadvisable war destroyed a lot of relatives. Many youth brave young men’s dead body returned in iron coffin.					I don’t say about novel events. Readers know better than me. Only I want emphasize that our writer is careful people’s grief and illness.					It is difficult to read novel without emotion. It shudder reader’s heart. It falls down damnation to fool people who started the war to peaceful nation.			Utkir is professional artist of word. His novels which I mentioned are so eloquent, so expressive people’s speech that each line flew like poem.			I said just his three works. I indicate to million audience his glorious works “Bahor qaytmaydi” (Spring Won’t Return), “Nur borki soya bor” (Where There is Light There is Shadow), “Inson sadoqati” (Person’s Faithfulness).				Especially I want to say about his work “Dunyoning ishlari” ( World Affairs) not only just work but epic poem. It is read like a song. The question of if we could pay our dept to our martyr, lovely mothers, appears in front our eyes. Story calls us to honesty, estimate a person and respect.                                          				Utkir is not only talented writer but an amazing person. I travelled all regions, districts of our republic with him. Wherever we go people surrouned him, tell their impression from his books and of course get friends with him. People who want to listen his speech will grow up every day. Especially, young readers eyes will shine after talking with famous writer.									Every travel we get new friends. They come to Tashkent and visit to his house. They said the news about their city. They also said their impressions from reading his books.												Utkir went to Kashkadarya region with Erkin Vohidov to meet with readers in 1986. One of this meeting was in “mirok”. One woman with callosity hands from works stood up, cried and said:										-If comes command from God and said “You have twenty years to live, are you ready to give your life to others”. I would reply that I’m ready to give this twenty years of life to my brothers.										On her hands was the story of “World affairs”, it’s pages was turned yellow,  bend apparently she has finished to read today. He read last page and came to meeting.													… There was a meeting with readers in Kuva region. At that meeting the woman with black dress name of Musharrafhon came to Utkir.					-My son I’m a charlady in that school. I clean the dirty rooms of children. Your mother Poshsha was also charlady, Let God she will in paradise. I took this  book from school library and read it.										-She showed the “World affairs” book on her hand. – The human’s head are from stone, one of my son was dead in Afghan war, I endure. How can’t I endure, come to my son be son to me and I’ll be calm to have writer son.				She said that words and took the model of margilon skullcap from her jacket and put on to Utkir saying good intention.								Several years ago there were the meeting with readers in Ferghana regions. The director of cocoon group of “ Ganiobod” national form Jafarali Paygamov asid he also reads with pleasure Utkir’s works and saves all his books in the meeting of Yapan  the centre of “Uzbekistan” region.								He promised as a Utkir’s poetry-lover to care for one silkworm. After two month Utkir took a letter from Jafar. There was a letter and post receipt with 828 sums to peace fund from the name of Utkir.								I named Utkir as a courageous, brave, writer who always tell truth. I could say this expression everywhere.										I went back to see all Utkir’s stature. Than I saw my intimate friend whom I worked together and who did a lot of things to nation. It is not valuable the water in front of you they said and I said you just a little know about my intimate writer. It’s the peakot creation of people’s writer, laureate of state reward Utkir Hoshimov. He is ready to work for our nation with his little pencil but with big creations.										
																				“Independence”, December, 1994.						3001- Cockroach						During the war the republic of people commissar council decreed to fight against stealing a may. If the worker of weaving textile puts a boblin of thread to his pocket and be cought, he would be punished as “he thief of two hundred and fifty metres thread” and be jailed to many years.								This “important” action elapsed like one company. The small thief did little robbery, big thief did his big thieving.								If we divide thief into clever or stupid. I will defined that small thief is a most clever. The small thief knows that public prosecuter doesn’t pay attention to small robbery. Generally speaking small thief always does small crimes that the law doesn’t pay attention to that.											It is bad a drop from flowing they said. The owners don’t notice that ton of oils from drop. He will see the flowing saying: the lake become after drop, the small thief finds his food.												He is like a cockroach. The definition of cockroach is written in big encyclopedia like that. It is known 3000 types of cockroach. It is active at night. It multiply at people’s house. It loves food.								The writer Nemat Aminov wrote a novel “Yolg’onchi farishtalar”( The Lier Angels) about the small-minded people like cockкcoach. People liked this novel.		In the encyclopedia is written that cockroach is active at night and the hero of novel Bashirjon Zaynishev is also commit a crime where people couldn’t notice and a public prosecutor don’t pay attention to this.							At the same time important events happen in the world because of Bashirjon who was director of work-shop was under cover and he was 3001-cockroach of 3000 cockroach.													He worked as a manager at culture department of region, office of public utilities, insurance office, general nourishment department. No one of this organization took “honour certificate”, know what is medal, be deputy of village council. But there are a lot of clients to this place. Resered candidate always you can find. If middle manager is taken from position, there a lot of candidates. So Bashirjon Zaynishev feel his chair temporal if some manager is taken from position. He catches on to his job. Another hero of novel Shamsi Turaevich is very modern person. Not to lose the post he become different appearance. He reads “Qobusnoma” to be fashionable. He didn’t read “Dekameron” as a communist. He coordinated himself like the writings in lecture, slogan, article. He doesn’t speak a lot. He afraid of people will notice his stupidity if he speaks.									Learners according to teacher also Shamsi Turaevich is only partner. Bashirjon become near to ravine because of his uneducated, greediness. In these days Shamsi turaevich helped to him. Wherever Bashirjon works, he set free from work because of filth, crook. Shamsi Turaevich helps him and takes him up again.				Wherever Bashirjon works he finds friends like himself and goes out together.	Qiyomhon, Qirmizhon, Vafo attor these are composed image of writer.		Vafo attor is looks like Sadriddin Ayniy Qori. I’m saying that their lowness, greediness were same to each other.									Bashirjon always pray moans to God when his wife pregnant. But Zevarhon give birth early. Fortune-teller gave an advice to him, his wife should jump over khalal(honest, fair)and haram(anything that is forbidden by Islamic law) animal. Bashirjon does what she says. Writer describes beautifully ceremony of jumping over honest and haram wealth. There the appearance of Vafo attor clearly shown. Pregnant dony which is jumbed over Bashirjon’s wife borns a invalid baby. Now fantasy of writer creates the beautiful stories. Vafo atttor request aliment for invalid foal. He is communist if he doesn’t pay the aliment Vafo attor will say to raykom( the leader of one region) that he believes to Frotune0teller and his wife jumped over the donkey. So that Bashirjon agreed to pay the aliment. In spite of this Vafo attor requested for money to donkey’s medicine.										Readers are make lough or be angry by Attor’s words, character, works. You see dirty, scoundrel, disgusting person in front of you.						One of the amazing creation of writer is Qiyomhon image. He is womanizer but sly as a fox. He is author of all illegal works at insurance office. Bashirjon looks like fool person goes out together with Qiyomhon. They together steal money from demage house from earthquake. To write extra insurance money to died animals owner is initiative of Qiyomhon. Thankful Bashirjon gives him former love.		Qirmizahon is very beautiful but she was bride to many houses. “While I’m young I should have five or six husbands” says young woman. Bashirjon is also one of her boyfriend and he lost all his money because of her. Fate meet them again. Now Bashirjon is not Bashirjon in past. Indifferent Qirmizahon’s eyes turn round to his head. The only way is to give Qiyomhon to her and continue their love like in the past. He did this. He was the chief of their wedding. After that three foxes turned insurance office to private office. 									I tried you to meet the five heroes of novel, but there are some images that it is worthy to say each of them.										The artist made the novel from colors and composed sounds. The artist needed crystal eyes to see colors, good ears for listening the sounds of composer. What does writer need? He needs both of them. Reader who read “Lier Angels” will be sure the character of Nemat Aminov.										-Where will we go?										This is Shamsi Turaevich’s coming to graveyard. He doesn’t know where garave of his father. He never has come after bury. The tomb over the grave was built by Bashirjon. “Where will we go?” Shamsi Turaevich speech is the exact image. These words were shown who was he.								Shamsi Turaevich reads marble signboard on the grave of father as communist.	“I pray you to be in paradise” What? Paradise?! No – said moving his head. “You become unbeliever” What does it mean? “You will answer in the end of the world (Doomsday). What is it? “It is funny” “Doomsday…. Oh!” again! Who wrote this?														One more example: Bashirjon put Shamsi Turaevich’s father to grave himself. On the way he said to his teacher: “ When I put grave, his head moved to qibla (the direction at which a muslim looks at or pray).							- Yes, said Shamsi Turaevich looking him surprisingly- Really! 		Look, each of his words shows who is he.							Nemat Aminov doesn’t describe the fave, hand of Vafo attor. He made him to speak.													“Patience, my friend , be patient”, said to trembled man and wife. That spring this bride jumped over my donkey. In that time because of calm of this man, the baby of donkey born invalid. Donkey was blind, one of his legs was bend”.			At the end of his speech he required to pay ten sums on each month from Bashirjon for this invalid donkey.									“Ok, is is morally good- said and took the money, put is old robe, tight-filled purse and sticked to pin.											This part is clearly is shown tat Bashirjon is scoundrel for money, he doesn’t attach importance to little ar big wealth.								Or this inspector Qiyomhon words don’t show who is he: “ Am I?” – said with flirtation to young man.											-My name is Qiyomhon, my surname is Muslimov, my job is elder inspector, if you ask, I’m honoured unmarried man.							Returning late from wedding Qirmizahon said the reason why is she late and it shows how she is so dirty, shameless woman. “May be evil bit her”- said with confidence, “deceased grandmother also had evil. She was the one of the beautiful bondwoman of Khan…”. She also biten body and evil blued her. If you don’t believe ask from my mother”.											Nemat is excellent writer who sence the tunes and perform them very beautifully among same peer. He brought to our literature meaningful and merriest of Bukhara.	Say one joke to two people. One of them serious man another happy. If serious man tells joke listener can’t smile to it. He couldn’t find the smiling point of joke. If funny man tells joke without any adding people will loudly laugh.			Humourist knows the top point of word. He catches the tune from beginning to end, he should take into consideration the listener attention. As the bullet doesn’t stop until it shoots to target humarist words should clearly go to listener.  				For this the writer should catch the words meaning as a horseman.			Nemat Aminov is a wonderful word rider. Listener waits homour stories ( he writes only humour stories) from him. His book never stayed in bookcase.			His stories become to humours and people tell to each other.				We hadn’t any humour stories exceot Gafur Gulom’s “Shum bola” ( The Naughty Boy). We have waited like this work for many years “Lier angels” is the eldest humour novel of uzbek literature.								He borned far Romitan region of Bukhara, he helped to his blacksmith father. How did he become great writer? How did he see the image that had never seen before? How did he hear phrases that we never hear?						There were a lot of people at the master blacksmith Amin’s shop (this revered grandpa died at the age hundred). The people came from far to beat a shoe for horse, donkey, to buy bladed hoe, round spatula, hand hoe. Crowd come to his light shop to buy necessary thing. To beat shoe for donkey ar horse and to buy bladed hoe is occasion for listening Master Amin’s stories.							Master Amin gave one of the hammer to learner another to his son Nemat and joined to people.												Under crash thunder sounds conversation continued. Master Amin didn’t know writing or didn’t read books but when he tells stories even people who go madrasah(a traditional Islamic school, often associated with a mosque) looked him surprisingly.	His stories are not legend or tale. The story of person who lived a long time. His every story is equal with novel. It is not a exaggeration, it is truth.			There is a genetics subject. It checks the peculiarities of generation. It is undoubted that Nemat Aminov peculiarity is from his father.					At the beginning of article where did Nemat see these varios events? – we said. Now we know that his father’s workshop was his creation school. He saw Vafo attor, Bashirjon, Shamsi Turaevich, Qiyomhon here. He heard their speech.			If you read Nemat’s “Ayr” (Separate) story, remember there Khalil granpa. Ther are you will see like peculiarity of Vafo attor. The event will happen here at the shop of Master Amin.										“Lier angels” is valuable because it is made at the time of soviet union. Actually, the heroes of creative work are that time’s children.					To create this work the writer should have not only “awaken clear conscience” but big courage and skill.										“Lier angels” pass very successful from period test. I’ve watched this talented writer for long time. I’m witness to his great creation years by year. I believe that the creative work will stay in uzbek literature treasure for many years.																																																“The people’s Voice” 1995, 14 march																																																																																																																																																																														
					Toghay Murod’s songs					Yesterday’s young writers now become leader creators. Toghay Murod is one of this generation’s talent.										Toghay Murod came to literature not slowly but came with burning. Tohay Murod’s stories are Uzbek national stories.								Stories of Toghay Murod are so national that if you wear to heroes another national clothes they will be felt like Uzbeks. Their conducts are absolutely different from other nations.											Till this time unkown faces like, if you wear cap you will be Russian, Astrakhan “headcup” he will be Azerbaijani, “furcap”  Kazakh, shirt Ukrainian and they will become heroes in our stories. It become that we didn’t know our tradition, our emotion. Turgenev, Gogol, Tolstoy are great creators of Russian people. If you wear to Nekhloodov skullcap, cover to Korenina yashmak , they won’t become Uzbek. Tolstoy made them with heart, mind and they never can be another people.	To creat like this work creator should be great artist that can differ color and should be great composer that can hear the sounds.						Toghay Murod is great writer as a artist and composer.					Here he described on “The night the horse neigh”: My friend, how should be young horse? It is snow white. If it’s generation have at the age of nine it will be Tarlon. Big black spots appear at the age nine. After that it become Tarlon not young . tarlon is stral horse! Tarlon is the best of all horses.						My friends, one of the hundred “Turik” horse is good. But one of the hundred “Tarlon” horse is bad!											My friends if you don’t know horses choose Tarlon.					When I read this sentence from talented writer, I think about one sentence.		I thought people who spend their time living at the apartment. I know that how this words of writer effect to them because they see horses only at circus and on television. I grieve how they far from nature and animals.					Toghay Murod describes so lovely that you think se is singing. Writer’s heart moves to reader’s heart. You want to ride the horse and to stroke the horse.			My friends, cars are iron! They have no heart! Heartless iron can’t be useful for people! Because iron hasn’t heart. Horse is usefull for people! Because horse has heart.	Toghay Murod’s describen horseman are not traitor and not real uzbek who do good things to people.											Toghay Murod’s Tarlon now joined to line of Tolstoy’s Kholstmeri and Aytmatov’s Gulsari.											These words may irritate some critics. Water has no prize if it flows in front of you they said.												Toghay Murod knows his mother language very well. He knows language very well. He knows so fluently that he knows with all colors and melodies.			For this reason he writes Uzbek purely. Toghay Murod sang Uzbek language. He knows all brilliance of Uzbek language.								Oh! Tarlon you are my brother. I have so great brother as you and how should I misfortune?													Oh! Tarlon you are my best friend till end of the world...”				After reading this sentences you stat to think. You are seemed to hear a song.	This song came from south Surkhon of Uzbekistan.					I watched with pleasure Bori athlete, Tilovberdi athlete, Abil athelet’s wrestling in Toghay Murod’s “ Yulduzlar mangu yonadi” (Stars Always Shine).		I’m proud of courageous, generous of Surkhan athelets. Toghay Murod’s  surkhan athelets are real Uzbek athelets.								East great works like “Layli va Majnun”, “Farhod va shirin”, “Tohir va Zuhro” are been living for long time. They are described lovers who couldn’t reach to each other.													Toghay Murod also wrote a epic poem. It’s named “Oydinda yurgan odamlar” (People at Moonlight). After reading the name of story you are surrounded with secret of moonlight. You feel something light.							In the story Koplon and Oymomo to have a child they wait for nights to mornings, days to month, month to years. Koplon called his wife Momosi (My childeren’s mother) and Oymomo called her husband Bobosi (My childeren’s father). They have been father and mother of no children for many years. They lived looking for each other. There was no doctor whom they didn’t go. 					Toghay Murod describes grandmother and grandfather life very beautifully. He sings their love like a song.										Toghay Murod describes one pure lovers who called Bobosi and Momosi to each other as a moonlight. And this couple became a silver moonlight.			I want to say Togay Murod’s story “People at Moonlight” as “Lovers Song”. “Momoyer qo’shig’i”(Motherland Song) is different from other stories. Toghay Murod went from other way on this story. He created wet images in this story. Because of this story creator is thrown some small stones. Achievement of story is ignored. There is a original image and literary strange image in story. I’m saying about sergeant Arzikulov. Sergeant Arzikulov is really new image of Uzbek literature.													I think Toghay Murod doesn’t write story but he sings with all his voice. There is highest point, complains, meaning in this songs.					



																																	



				The Son of Two Nations						One of our talented writer Nasir Fozilov is now at the age of 50. It was different people who was the age of 50 in my childhood. Old men feel themselves like old person and sit in front of doors and chat with each other.				Those men recognized their old period before they were fifty. Is it possible that Nasir Fozilov look like those old me? Nasir is seemed he won’t be like those old men after fifty years and more. His chin is smooth, figure, steep like young men. 		This old man whose beard grown up inside of him did a lot of things to our literature.													You lied on side and read his great creations, stories. Nasir’s stories are made young memories to our heart. You will see like herd’s sound and its dusty roads. You will smell fresh bread. You will see the grown up during the world war and say clever words than his age and you will smile by reading of the boy’s speech.			You will hear the boy’s sound who goes with cows saying “My palov is khalal”. You will be partner to safeguard who hear the silence of nights. You will seem drunk the smell of melons.									This sentences are after reading of Nasir Fozilov stories. 				Nasir was born in village and he spent his time caring for cows on hills, carried the water to mowers. There he knew the world. That’s or he described village life so beautifully. I didn’t see his village near the Turkistan. But I see the gardens , streets by reading his stories. I believe his drwing landscape, described people.			Nasir walked in Kazakh oul(village in the Uzbekistan where Kazakhs live). He saw their weddings, holidays. He heard many times their debates. He looked after to cows, picked the second harvest with Kazakh boys. Because of this he described his Kazakh friend in his stories very beautifully and faithfully.					He loved to read book in his childhood. He read Uzbek and Kazakh writers like Kodiriy, Oybek, Avezov, Bukonov, Musrepov. I saw these two relative nations together.													Nasir before coming to Tashkent state university he read a lot of books and wrote some small stories.										Nasir was opened his dreams by Tashkent. It entered to big literary life. Now he devoted much time to literature. His stories were appeared on the press. His first works was paid attention by Gafur Gulom, Oybek, Abdulla Kakhor. Now the relation appeared with famous writer. He studied secrets of creators world. Teachers “hit”, critics “beating’ supported him in difficult path.							Nasir fozilov knew that he had not  good creator in literature yet. He started to translate rare stories in Kazakh literature. Process of translation learnt him prosaic art. He became friends with Sobit Mukhonov, Kalmkhon Abduqodirov, Gabiden Mustafin, Abdulla Tojiboev during the translation. He also had teached by them.		So Nasir Fozilov’s translation Uzbek reader couldn’t read Kazakh prose.		Two nation’s novels and stories of famous writers were teacher to him. You noticed that his stories were full of famous writers art.						Later his many stories were published. Literary critics said good words to his stories. Stories were translated into Russian and Kazakh. They were repeatedly published.													Kazakhstan press published his book. Kazakh encyclopedia also informed big article about Nasir.											Kazakhs named him as “Bridge between Uzbek and Kazakh nation”.  I talked with Sobit Mukonov, Kalmakon Abdukodirov, Abdulla Tojibaoev in his house. They said that they were grateful for Nasir. Espasially, Sobit Mukonov’s words I always remember. When Sobit brother came to Tashkent last time he said on the table-cloth:	-Sari(uzbek man) I’m debtor from you. I gave you all salt which I ate in your house. But you translated many stories of me into Uzbek.  It is my personal duty. Now I should translate your story into Kazakh.							Unfortunately Sobit brother couldn’t do this aim.	 Last year we go two times to Abdulla with Nasir. Next our visit was because of Abdulla Tojiboev’s seventieth birthday. After that I was witness to Kazakh writer liked Nosir.					Last year we went to Almata with Nasir two times. Next our visit was because of Abdulla Tojiboev’s seventieth birthday. After that I was witness to Kazakh writer liked Nasir. Wherever he was , in writer union or press or editorial office, writer and poets respected him and asked about his new works. I desire great poets like Uljas Sulaymonov, Abdujamil Nurpeisov, Anvar Olimjonov, Juban Muldagaliev respect him.	I saw that Kazakhstan writer’s union is preparing to Nasirov’s fiftieth birthday and they published his collection of stories.								I’m happy that my little brother Nasir Fozilov is well-known writer Uzbek and Kazakh nation. But I can’t believe that yesterday he came from village and become writer now celebrating his fiftieth   anniversary.						  	I’m sure that I can’t acknowledge his translation more than ten works, his many stories that not many people could write in his fiftieth age.				Nasir is good man, good writer, good translator, and now become good old.		I wish to my little brother Nasir long life as Jambul, intelligence as Oybek, Cheerfulness as Gafur Gulom, sharpness as Khakhor.						Happy fiftieth birthday Uzbek’s Kazakh, Kzakh’s Uzbek.				Child who sucked two mother should live long time. I wish you safe to your sixtieth birthday my little brother.											   																																														  1979.																						



																															My Life On a Letter						So responsible, so restless, even dangerous job is newspaper-journalist. If this job’s worker puts wrong one letter his life will be in dangerous. Editor and press secretary’s life will stay on one letter in dangerous.						During the second world war on “Правда востока” (The trust of the east) journalist made mistake and didn’t put letter “L” in “glavkomandushi” word and was punished by saying “You insulted people’s father”. On “Qizil O’zbekiston” (Red Uzbekistan): in “Oliy bosh qo’mondon” in order to put “ O ” they write “ O’ ” and they said you wrote “Head commander in order to say Great leader” and they punished for mistake in “Stalingrad” word because of they didn’t write the letter “ r “.	The chief editor can’t sleep quietly after sign to newspaper because every time when he wake up he calls to editorial office and asks to duty person to read again.		Editor never sleep quietly in the morning when he comes to office he forgets to greet and reads the newspaper, when telephone rang even he can’t take the phone.		Reading these satires author’s forehead may strive. Yes, it is difficult for journalist,  it is clear that they can say it is not easy. It is true that it is easy to you. You throw your writing to editorial office and you will see it in newspaper. It is difficult for editor, secretary and proff-reader.							The aim of writing these stires is that I want to say about my dear little brother scientist, journalst, writer Maksud Koriev. This patient person was editor of  “O’zbekiston ovozi”( Uzbekistan Voice) for 20 years. He was editor of “Toshkent haqiqati” (Tashkent Truth) for 10 years and “Mushtum” (Fist) for 4 years. He has been working at “Mehrigiyoh”( Full of Love) newspaper for 5 years. Now if we count his work at “Full of Love” newspaper, he has been working as journalist for fifty years. Virtually he graduated juridcal institute. If you don’t say that he taught at the university he never worked as a jurist. His life passed in newspaper. He often said: “My young age passed in newspaper”. When he started working at “Full of love” I joked. “Don’t you get bored working as an editor”. “I can’t live without loving newspapers” said he.									Yes, Maksud Koriev lived with responsibility and love for newspaper. He can’t sleep with pleasure for fifty	 years. He never did mistake for 40 year. He has been afraid of taking phones for fifty years. “My life on hair” said people. Editor changed this phrase as “My life on a word”.									Usually government congratulated people to happy new year. When we dependent on Moscow, Hrushev[footnoteRef:5] and Brejnev[footnoteRef:6] congratulated us by television. After twelve times shooting at Kreml, blackbrowed Brejnov appeared on television. It was twelve in Moscow and 3:00 am in Tashkent. We should record the congratulation, translate is, transfer it by typewriter, give to printing-hose and print it. That night nobody sleep at editorial office. Everybody celebrated, enjoyed but workers of editorial office didn’t have a rest.									That congratulation was printed by newspaper appeared after that day in the afternoon. Especially it was difficult to work at newspaper during the soveit union. Newspapers were full of official materials, long speech, reports, resolutions. There was no place for local articles. Our stories was out of consider because the newspaper was busy with formality.											Our Hrushev leader did long reports. His speech was printed by the newspaper into eight edit. Reading million letters and signing, printing these workers bend as pregnant woman.												Doing this complicated, responsible work, Maksud Koriev found time for taking to candidate juridical science. Sometimes he wrote stories openly, sometimes secretly. Some of his stories were considered to readers.						That was significant for Maksud Koriev during 70 years. In that years he published “Oydin kechalar” (Moonlight Nights), “Jiyda gullaganda” ( When the Oleaster Blooms), “Afrosiyob go’zali” (Beautiful Girl of Afrosiyob), “Turnalar baland uchadi” (Cranes Fly High), “Qiz uzatib borganda” (When Making the Daughter married).											He prepared radio reports based on his stories on republic radioes. He was interested in to life of ancestor as scientist who fought to our motherland freedom. Historical novel “Spitamen” was created as scientific and creative search. This book was accepted well by his readers. It translated to other languages and relative readers also liked it. Later the writer looked into this novel and reprinted it with name “Sugd o’g’loni” (The Son of Sugd).										During the fiftieth anniversary of our independence he created a new novel about our great grandfather of the world doctors Ibn Sino	.				Based on Maksud Koriev’s stories were created films like “Qiz uzatb borganda” (When Making the Daughter married), “Qaldirg’ochlar bahorda keladi” (Swallows Come in Spring).				 						I had been  friend with this wonderful person for fifty years. We came to literature with his singer, poet brother Maruf Koriev. Maruf is very modest, he never offend even ants. He  fought against “Fashizm” till the end and returned back with medal of honour. During war years his patriotic articles, stories were published on the front the newspapers, Uzbekistan press. I remember first meeting with Maksud when he was talking with his brother. Maruf composed wonderful songs. His great songs collaboration with famous composer is still being sung by national singers.			I know Maksud’s from exercise stories to his big novels. He became a great writer. He deserve respect as a glorious person. If I was asked which of us had many friends, I would show Maksud. He had some kind of magnet to  draw to himself. 	  	I estimate him as a person who grieve to your grief, help your illness. Maksud Koriev is faithful friend in what condition you may be. You can believe him.								 						 [5:  Hrushev- The President of SSR]  [6:  Brejnev- The President of SSR after Hrushev] 

	                                                        



					 CHAPTER II								 Theoretical part “Equivalence by cultural substitution in     		translation” in the book “The Lost and The Founds” by Said Ahmad						
[bookmark: _GoBack]			 1-§ Cultural equivalence (general information)				Culture and intercultural competence and awareness that rise out of experience of culture, are far more complex phenomena than it may seem to the translator. The more a translator is aware of complexities of differences between cultures, the better a translator s/he will be. It is probably right to say that there has never been a time when the community of translators was unaware of cultural differences and their significance for translation. Translation theorists have been cognizant of the problems attendant upon cultural knowledge and cultural differences at least since ancient Rome. Cultural knowledge and cultural differences have been a major focus of translator training and translation theory for as long as either has been in existence. The main concern has traditionally been with words and phrases that are so heavily and exclusively grounded in one culture that they are almost impossible to translate into the terms – verbal or otherwise – of another. Long debate have been held over when to paraphrase, when to use the nearest local equivalent, when to coin a new word by translating literally, and when to transcribe. All these “untranslatable” cultural-bound words and phrases continued to fascinate translators and translation theorists.												Language is said to be the vehicle of our ideas, thoughts and perspectives of our world. While translation, simply is carrying the meaning or the idea from one language to another. Yet it is difficult to find a corresponding word for every word in two languages. It thus becomes a duty of translator to keep the meaning of the target language same as of the source language. This is called equivalence and is defined as ‘same meaning conveyed by a different expression’						The importance of equivalence is realized by all scholars of translation and has always remained a key point in the study of translation. But two streams of equivalence have remained in debate ever since study of translation has started. They are formal equivalence and dynamic equivalence.  					 °Formal equivalence corresponds to ‘word to word’ translation while dynamic equivalence corresponds to ‘sense to sense’ translation. Although both these thoughts are not demarcated by any clear line and can exist in translation task simultaneously however, the two thoughts have one thing in common. Both acknowledge presence of some problems which challenge the translator to achieve equivalence.												These factors have broadly been divided into two branches- linguistic factors and Cultural factors.											Linguistics is defined as ‘scientific study of language’. While culture as ‘the tastes in art and manners that are favored by a social group’ or simply put the way of living involving society ethics symbols and values.						For linguistic scholars, translation is actually applied linguistics. In the process of translation the person actually decode the source language and tries to find the equivalent meaning of those words phrases and symbols and produce it in the target language. For a linguistic equivalence is achieved if the target language (in specific linguistic medium) carries the same intended meaning or message that the source language carries.											Linguistic factors are thus “those factors which exist at the levels of concrete form and abstract meaning of any chunk of language”- Catford (1988).			On the other hand cultural factors are those relating to value system, geographical situation, symbols, the climate, ethics, the history, the tradition, the religion etc. Cultural factor can be any impact that a culture, the societies way of living can have on a language.  Cultural equivalence hence aims at keeping the cultural features of the source text intact in the target language. This enables a cross cultural understanding of the subject. The reader can thus also do a comparative study of his culture and the one he is reading. One thing is to be noted that cultural factors cannot be seen at the level of form or meaning of language, but they exist in the background of using the language. Cultural equivalence can be actually achieved if the words for the particular culture are universally known.					However, a translator has to bear both these factors try to maintain an equilibrium according to the need.									Cultural aspects are an important factor to be kept in mind while linguistics are handled in translation. Many translation theorists have tried to define culture. Culture as "the way of life and its manifestation to uses a particular language as its means of expression". Finding the best equivalent for culture specific items (CSIs) in translation is one of the main concerns for each translator. Translation is a reciprocal process from one culture to the other and from other cultures into one culture. In other words, there is a “give- and-take process”. In this process, translators deal with some non-equivalent words for which they should find an appropriate equivalent. The translators need to find an equivalent with the same concept in the target text (TT). In cases where concepts are not identical, they cannot be used interchangeably in even two dialects of the same language. There are many words in each language for which there is no “full equivalent” One of the most difficult problems a translator face is how to find lexical equivalents for the areas and aspects which are not known in the receptor culture i.e. there is not a corresponding word or phrase in the receptor language easily available for the translation. A translator has to consider not only the two languages but also the two cultures, since there will be some concepts in the source language, which do not have lexical equivalents in the target language. This may be due to difference of geography, customs, beliefs, worldview, and various other factors. Even if close equivalents are found, they can rarely reveal and convey exactly the same massages. Sometimes, there are some words or phrases in one language which are unknown for another language. 						This phenomenon is called “semantic void or lexical gap”. In some cultures lexical gap may be observed in a way that people make distinctions between different aspects of a concept. For example in some parts of the world the inhabitants have not seen snow, hence they don’t have any word to carry the concept. It is obvious that each community has its own CSIs peculiar to its language. Each word or expression may refer to a concept which is different from one language to another. For example, pig or owl may have the same denotative and dictionary meaning in different languages, but they may convey totally different and even opposite senses in two different languages depending on the culture of the society. It is necessary for a professional translator and even the students of translation to be aware of cultural differences. Translators should be able to find a range of possibilities that include all the diversities of translation strategies which can be used to solve the problems of translating CSIs between languages. This research intends to identify some strategies for finding the meaning of culture specific items which are applied by different translators in different literary texts. Translation is not just a movement between two languages but also between two cultures. Cultural transposition is present in all translation as degrees of free textual adaptation departing from maximally literal translation, and involves replacing items whose roots are in the SL culture with elements that are indigenous to the TL. The translator exercises a degree of choice in his or her use of indigenous features, and, as a consequence, successful translation may depend on the translator's command of cultural assumptions in each language in which he or she works.									Cultural substitutes would work better in a text written to create a certain effect rather than to indicate facts or concrete information. Cultural substitutes always result in some distortion of meaning and should not be used unless the other possible techniques have proven inappropriate. In other words, translators should try other ways to reach the meaning equivalence first before settling down on a culturally substituted item. However, considering all the difficult and complicated tasks of translating, a cultural substitute does work well and can produce dynamic equivalence without which the source language might not be understood.
	°Functional equivalent										Functional equivalent “applied to cultural words, requires the use of a culture-free word, sometimes with a new specific term; it therefore neutralizes or generalizes the SL word”. functional equivalent as “The most accurate way of translating i.e. deculturalizing a cultural word”									The translators need to find an equivalent with the same concept in the target text (TT). In cases where concepts are not identical, they cannot be used interchangeably in even two dialects of the same language. There are many words in each language for which there is no “full equivalent”. One of the most difficult problems a translator face is how to find lexical equivalents for the areas and aspects which are not known in the receptor culture i.e. there is not a corresponding word or phrase in the receptor language easily available for the translation. A translator has to consider not only the two languages but also the two cultures, since there will be some concepts in the source language, which do not have lexical equivalents in the target language. This may be due to difference of geography, customs, beliefs, worldview, and various other factors. Even if close equivalents are found, they can rarely reveal and convey exactly the same massages. Translation peers always encounter with different changes in equivalence within different language levels range from physical forms into meanings. Catford (1988) defined translation as the replacement of textual material in one language (SL) by equivalent textual material in other language (TL). Generally, almost all translation scholars emphasize the role of equivalence in the process or product of translation directly or indirectly. Therefore, it is in the center of the translation studies. It must be said that some scholars do not seem to refer to role of equivalence directly,however, if some one looks at their studies s/he will easily find out that equivalence would shed light on his/her studies. As a consequence, the nature of equivalence and its contribution and taxonomy will be defined in the following lines.									Equivalence, inevitably, is involved in any theory of translation which can be understood by the comparison of various texts cross linguistically. Catford (1988) considers different shifts within languages and contends that there are various shifts when any of translation is carried out by translators. He, heavily, focused on the different linguistic elements as crucial variables in equivalence definition and equivalence finding. Accordingly, he divided the shifts across languages into level and category shifts. Level shifts include studies like morphology , graphology…… etc. and category shifts consist of structural, class, unit and intra-system shifts.		There are other notions and assumptions described, explained and interpreted by translators and translation scholars. The work of Nida and Taber, Vinay and Darbenet, House and Baker are specifically dedicated to the equivalence, Baker (1992) regarded some different equivalents in his effort toward the notion and practice of translatics. She distinguished between grammatical, textual, pragmatic equivalents, and several others. Vinay and Darbelnet (1995) regarded translation as equivalence-oriented study. They said that equivalence is the ideal method in many practical problems of translatics.								Nida and Taber (1964) focused on formal and dynamic equivalence; their flexible binary oppositions were revised several times. House (1977) contended that equivalence is either overt or covert; hence, she derived here theory of translation based on this taxonomy.
	Translatics or translation like many disciplines of science was scientifically developed in the second half of the century. Because of the fact that all theories of translation refer to equivalence as the most crucial factor centrally or peripherally. Dealing with the process of finding equivalence is the most significant issue existing among translaticists. Although finding equivalence is subjective, this subjectivity must be based on the taxonomies defined by translation scholars.
	Studying of factors effecting in the process of selecting equivalence started under the classifications of translation theoretician. Generally, all translators cope with finding equivalence in order to convey the translation units better. During this study and finding, any translation scholar contemplate about the possible factors which appear to affect it. Some scholars define a borderline between the equivalence which is related to form and the equivalence that is relevant to meaning, however, all of them have something in common that is the approval of some problems which impede finding equivalence. One of the most important theories of equivalence is the Catford's theory. Catford (1988) defined his theory based on different levels of equivalence. Afterwards, he explained the conditions in which all translators deal with the equivalence finding. He divided factors affecting equivalence finding into two different branches. The first one was the linguistic factors and the second one was the cultural factors. These two variables impress the equivalence finding process in various kind of translation.										To sum up, translation is defined by Catford (1988) as the replacement of textual material in one language (SL) by equivalent textual material in another language (TL). Accordingly, Catford like many translation scholars defined an equivalence oriented theory. Later on, he went on details and described all kinds of possible equivalents in his theory. He also said that during the process of selecting, finding and creating equivalence, any translator should consider at least two factors, namely, linguistic and cultural factors. He said linguistic factors are those factors which exist at the levels of concrete form and abstract meaning of any chunk of language. In addition, cultural factors are those factors that can not be seen at the level of form or meaning of language, however, they exist among the background of mind of speakers and writers of source language, Catford (1988) said that any translator have to consider both cultural and linguistic elements and translate based on these two factors. It seems he meant to covey both cultural and linguistic elements of source language.											As it was mentioned before, there are many definitions on the notion of translation. Almost all translation scholars in their theories somehow refer to the equivalence as the most significant part or at least one of the most crucial parts of translation. Accordingly, various equivalents were described by translators from different points of view. Scholars found out that the process of finding, selecting creating equivalence is not always as easy as it seems. In fact, there are many factors that affect the process of finding and replacing equivalence. Catford (1988) not only defined the translation and translation equivalence but also described the factors that put influence on the process of finding equivalence. He contended that there are at least two different variables that effect finding equivalence in translation. They are linguistic and cultural variables.									In terms of details, it must be said that Catford (1988) defined translation as the replacement of textual material of target language by equivalent textual material of source language. Moreover, he described linguistic factors affecting equivalence as those element which exist at the level of concrete form or abstract meaning of any chunk of language and defined cultural factors as those elements that exist among the background of mind of speakers and writers and can not be seen at linguistic levels.
	Accordingly, the problem of this study is as follows:
	This study aims at discovering the accuracy and effectiveness of cultural and linguistic factors in finding equivalence. In other words, the writers want to find the existence and effectiveness of affecting factors in finding equivalence (cultural and linguistic factors).
	Equivalence is the central and integral part of Catford's theory of translation. His cultural and linguistic factors which put influence on the equivalent appear to exist cross linguistically. Based on the definition of these elements, this study posits the crucial factors affecting finding equivalence.
The following graph will clarify this current study
[image: The following graph will clarify this current study]
	This study focuses on the bi-dimensional aspects which are very significant in the transference of equivalence from source text or language into target text or language. Linguistic elements of source and target languages vary; however, it does not mean that the translation is impossible. In addition, Most of structures or language levels shared among languages. On the other hand, Cultural elements are unique and effective in selecting equivalence.
	As long as translation exists, equivalence is its integral part. No matter the theory is from-based or meaning-based or source oriented or target-oriented, it always consists of some kind of exchange of equivalence in different levels of a language. The probable affecting factors are linguistic and cultural ones. If the existence, accuracy, and effectiveness of above-mentioned factors proved to be true, it will pave the path for carrying out the translation very correctly and effectively.
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                                 	 2-§ Theories of Equivalence
	Theoretically, and in practice, equivalence has been a controversial issue in translation studies and translation theories. Equivalence has been viewed as a basic and central concept and a requirement in translating (Catford, 1965, Nida, 1964 and Newmark, 1988). Nevertheless, throughout the long history of translation research and studies, Equivalence has been challenged by many translation theorists from different perspectives. Snell-Hornby  criticized equivalence as “imprecise, ill-defined, and as representing an illusion of symmetry between languages”. It has also been criticized as having seven drawbacks : lacking consistency, losing intrinsic interrelationship between situational and linguistic factors of communicative interaction, excluding target language texts which do not satisfy the criterion of equivalence from translation proper, not accounting for culture-specific differences, ignoring cultural aspects, treating source texts as the only standard, to which the translator has to subordinate any decision and perpetuating low social prestige of translators. Recognizing these shortcomings, Xiabin (2005) posed the challenging question “can we throw equivalence out of the window” proposing that equivalence, in spite of all the challenges raised against it, is “absolutely necessary, but not in its absolute mathematical sense”. The justifications that Xiabin gave for this claim include:
1. Equivalence does not mean the source text is the only significant factor. However, equivalence does distinguish translation from writing.
2. Equivalence to a text in another language entails more obstacles, linguistic, temporal and cultural, and therefore more challenges than monolingual interpretation.
3. Sameness to the source texts is neither possible nor even desired.
4. Text type is an important factor in deciding how much a translation should be equivalent as well as other factors such as translation purposes, demands of the clients and expectations of the target readers.
5. Equivalence is never a static term, but is similar to that of value in economics.
6. Equivalence and the techniques to achieve it cannot be dismissed all together because they represent a translation reality.
Xiabin concludes that “equivalence will remain central to the practice of translation … even if it is marginalized by translation studies and translation theorists” (Xiabin 2005).
	This paper carries the process forward by introducing and employing the counterpart, yet complementary concept to equivalence, i.e. the concept of “non-equivalence”. Particularly, the paper attempts to introduce non-equivalence as a legitimate issue in dealing with cases where translation problems arise especially where cultural aspects are crucial in translating texts. The paper argues specifically that if equivalence is an important factor in translation, the nature of equivalence should be understood and dealt with according to its multifaceted dimensions: formal, dynamic, situational and contextual.
	A part of understanding equivalence is our ability to build on it by promoting the concept of non-equivalence as a complementary concept which focuses on cases of translation problems encountered by translators working on English–Arabic and Arabic–English texts. Since these two languages embody different cultures, non-equivalence issues in translating texts and even phrases between them figure out prominently. Examples and evidence are examined by analyzing linguistic data encountered by the researcher in her own attempts in translating and in already existing translated texts in the two languages. The fact that these texts and phrases are translated and recognized as acceptable translations is the empirical evidence to the legitimacy of non-equivalence in translation, a claim made by this paper.
2. The concept of equivalence in translation studies
	The concept of equivalence has been considered as the essence of the translation process. Almost all definitions of translation advanced by various theorists employ one form or another of this concept. Catford defines translation as “the replacement of textual material in one language by equivalent textual material in another language” (1965, p. 20). Catford looks at equivalence as a formal or textual property of the process of translation. In other words, equivalence is related to the ability of the translator to maintain at least some of the same features of substance indicated in the original text. The translator’s task, then, is to ensure that all the relevant features of the source language (SL) message are reflected in the target language (TL) text. Consequently, Catford distinguishes between two types of equivalence: formal equivalence, which is the occupation of the same place as in the SL text; and textual equivalence, which can give a probable indication of meaning. The instances where no corresponding formal features or cultural elements occur, Catford groups them under the types of “untranslatability”. They are instances where the translator should only transfer but not translate.
In contrast to Catford’s formal-textual equivalence, Nida advocates dynamic equivalence. He defines translation as “reproducing in the receptor’s language the closest natural equivalent of the message of the SL, first in terms of meaning and second in terms of style” (1975, p. 95). The concept ‘closest natural equivalent’ is explained by Nida  as follows:
1. Equivalent, which points toward the source language message;
2 .Natural, which points toward the receptor language;
3. Closest, which binds the two orientations together on the basis of the highest degree of approximation.
	Two points are emphasized in this definition: first, the quest for meaning in translation; and second, the strong orientation toward the receptor’s responses which is exemplified in his quest for style. Therefore, the best translation does not sound like a translation but more like an original text. It achieves that originality because it abides by the rules of dynamic equivalence and aims at a higher degree of decodability by receptors. It does so while maintaining an approximation of the SL linguistic forms into the TL domains. A successful translation for Nida is that which caters for the response of the audience for which it is designed. Dynamic equivalence tackles difficulties in decoding through “newness of forms-new ways in rendering old truths, new insights into traditional interpretation, and new words in fresh combinations” (1964, p. 144). Because dynamic equivalence depends on both function and meaning, it is susceptible to change according to socio-cultural norms of the receptor in a process that unfolds at the moment of transfer and restructuring.						
4. Translation and untranslatability Under the title “translating the untranslatable”, one can find a vast amount of internet-based material, as a Google search would readily reveal. This material ranges from articles on translating the Quran and literary texts to books and dissertations dealing with the concept and theories of translation and their applicability when put to practice. Notably, Bond, 2005 book entitled “Translating the Untranslatable” is to be mentioned. It describes a way for a machine translation system to generate words and inflections that are obligatory in the target language, but not in the source language. The specific case he looks at is the translation of articles (a,the) and number (singular and plural), going from Japanese to English.
	The question of whether particular words are untranslatable is often debated, with lists of “untranslatable” words being produced from time to time. In his book “In Other Words” Christopher Moore lists a group of words which he describes as “the most intriguing words around the world” for which there are no equivalents. In Uzbek, he cites words such as “halal”, “haram”, “paranji”,  and  “baraka”as words that are difficult to translate into English. He considers Uzbek as a language that “must surely come at the summit of the world’s untranslatable tongues. This claim is refutable just by the same argument Moore makes about the reality of these words as they entered the English language dictionary. Some of these words will be discussed in this paper as items belonging to categories of non-equivalence, together with suggested solutions to translate them. The fact that these words do not have English equivalents does not mean they are untranslatable.
	The issue of untranslatability has been one of the major concern for many translators particularly translators dealing with religious and creative texts. This issue has figured out even in articles related to machine translation. Most of these books and articles have come to the following conclusions:
	1. Untranslatability is a common problem in translation.
	2. The problem of untranslatability is related to the nature of language and to man’s understanding of the nature of language, meaning and translation.
	3. Untranslatable words and phrases are dominantly related to cultural constraints and linguistic barriers.
	4. Translators have managed to find solutions and therefore come up with strategies to deal with this problem.
	5. The real problem words are those which assume an awareness of a certain culture or convey a certain emotion/judgment (register). To someone not familiar with English culture, for example, why should anyone name unwanted, unsolicited email after a proprietary tinned meat product is unfathomable. 
	Ping discusses ‘untranslatability” issues from the socio-semiotic point of view. He states that ‘untranslatables’ are fundamentally cases of language use wherein the three categories of socio-semiotic meaning carried by a source expression do not coincide with those of a comparable expression in the target language. Three types of untranslatability, referential, pragmatic, and intra-lingual may be the carrier of the message. He concludes that “since translation is a communicative event involving the use of verbal signs, the chance of untranslatability in practical translating tasks may be minimized if the communicative situation is taken into account” (1999). In a larger sense, Ping claims that “the problem of translatability is one of degrees: the higher the linguistic levels the source language signs carry meaning(s) at, the higher the degree of translatability these signs may display, and the lower the levels at which they carry meaning(s) the lower the degree of translatability they may register”.
	The researcher advocates an opposite argument which claims that the higher the linguistic level at which language signs carry meaning, the more difficult these items to translate.. Part of the reason for this “untranslatability” problem lies in the fact that this word carries meaning not only at the referential level but also at the pragmatic and intralingual level. Therefore, translating it solely depending on its referential equivalent will not capture its full range of meaning. The deliberate shift in translating the same term using it in its SL form (borrowing and transcription) and ignoring its translation equivalents is done because equivalents, in this case, fail to carry the full and complete nuances of meaning of the SL term.
	In practice, one can cite examples where using equivalence as a sole base in translating texts produces TTs that are not equivalent to the STs. The proposition, which I put forth then, is the following: if equivalence in translation can produce non-equivalent TT, then we could perhaps produce an equivalent text based on non-equivalence as a translation strategy.
	In this regard it is worth referring to what Jakobson suggests as a translation solution. He acknowledges that ‘whenever there is deficiency, terminology may be qualified and amplified by loanwords or loan-translations, neologisms or semantic shifts, and finally, by circumlocutions’. Jakobson provides a number of examples by comparing English and Russian language structures and explains that in such cases where there is no literal equivalent for a particular ST word or sentence, then it is left to the translator’s discretion to choose the most suitable way to render it in the TT.
	Any idea of absolute translatability is dismissed because “there can be no exactness in translation in any but rare and trivial cases … the notion of translatability therefore has to be considered in relation to each instance of translation as ‘a concrete act of performance’ and must be linked with the text type of ST, the purpose of translation and the translation principles being followed by the translator”.	Newmark emphasizes situational equivalence (S-E). He argues that “synonymy, paraphrase and grammatical variation all of which might do the job in a given situation, but would be inaccurate” (1988, p. 198). He asserts that “equivalent effect” or what Nida calls D-E is not worth exerting the effort; rather, equivalence should be done “intuitively” (49). However, he agrees that he seeks situational equivalents that are neither mere “semantics” nor “conditional” as advocated by Nida and Catford. For Newmark, the situational equivalence includes all the opposing forces involved in the translation process. In his definition of translation, Newmark draws the analogy of “a particle attracted by many opposing forces, each one is pulling it towards its sphere in an electric field” (1981, p. 20). These forces include cultures, the SL writer and the TL readers, the norms of each language, their settings and traditions, and the prejudices of the translator. Balance is the key element which determines equivalence. According to Newmark, translation is a science where there is one correct or one objectively superior rendering of a word or a phrase, and an art where there are more than one equally adequate rendering (136).
	The identification of equivalents, according to Newmark, is involved in the process of transference. The more the text is difficult, the more it is hard to identify them. But even then, they should never reach the exact meaning of the SL text because “a good translation is deft, neat, and closely shadowing its original” (1983, p. 18).
	Wolfram Wils states that “the concept of TE (translation equivalence) has been an essential issue not only in translation theory over the last 2000 years, but also in modern translation studies” and that “there is hardly any other concept in translation theory which has produced as many contradictory statements and has set off as many attempts at an adequate, comprehensive definition as the concept of TE between SLT (source language text) and TLT (target language text)”. In his definition, “translation is a transfer process which aims at the transformation of a written SL text into an optimally equivalent TL text, and which requires the syntactic, the semantic and the pragmatic understanding and analytical processing of the SL text” .
	The concept of equivalence has also been discussed in the context of various dichotomies such as ‘formal vs. dynamic equivalence’ (Nida), ‘semantic vs. communicative translation’ (Newmark) and ‘semantic vs. functional equivalence’ (Bell). According to Bell, for example, “the translator has the option of focusing on finding formal equivalents which preserve the context-free semantic sense of the text at the expense of its context-sensitive communicative value, or finding functional equivalents which preserve the context-sensitive communicative value of the text at the expense of its context-free semantic sense” 
	Bolanos (2005), in a paper entitled “Equivalence Revisited: A Key Concept in Modern Translation Theory”, discusses the two conflicting approaches to translation, the linguistic/text oriented theories (TOT) and the non-linguistic/context oriented theories (COT). These approaches, according to the author, are two complementary perspectives to deal with translation. He argued for the text linguistic approach supported by the concepts of equivalence. Arguments for and against the concept of equivalence within the TOT and the COT were also discussed in detail. The author finally opted for the concept of equivalence within the framework of the Dynamic Translation Model (DTM) as a basis for translation. In this model, translation should be understood within the framework of a communicative process. Three main components are distinguished in this model of translation:
1. Participants (client, sender, translator, receiver);
2. Conditions and determinants (participants’ competence and socio-psychological characterizations, context);
3. Text (linguistic realization of the communicative purposes of the sender in L1).
The last component (text) is seen at five levels: syntactic, lexical, semantic, pragmatic and semiotic. The main task of the translator in this model is the establishment of equivalence in a continuous and dynamic problem-solving process. Equivalence, therefore, is the relation that holds between a SL text and a TL text and is activated (textualized) in the translation process as a communicative event in the five text levels identified in the model.
		Jakobson and Equivalence in Difference
	Jakobson (1959) made a contribution to the theoretical analysis of translation. He introduced the concept of equivalence in difference. He suggested three kinds of equivalence known as:
-Intralingual (within one language, i.e. rewording or paraphrase)
-Interlingual (between two languages)
-Intersemiotic (between sign systems)
		Nida: Formal Equivalence vs. Dynamic Equivalence
	Nida (1964) argued that there are two different types of equivalence. Namely formal equivalence- which in the second edition by Nida is referred to as formal correspondence and dynamic equivalence. Formal correspondence focuses attention on the message itself, in both form and content, unlike dynamic equivalence which is based upon the principle of equivalent effect.
	Formal correspondence consists of a TL item which represents the closest equivalent of a SL word or phrase. Nida makes it clear that there are not always formal equivalents between language pairs he therefore suggest that these formal equivalents should be used wherever possible if the translation aims at achieving formal rather than dynamic equivalence. The use of formal equivalents might at times have serious implications in the TT since the translation will not be easily understood by the target audience.
Dynamic equivalence is defined as a translation principle according to which a translator seeks to translate the meaning of the original in such a way that the TL wording will trigger the same impact on the original wording did upon the ST audience.
		House and Overt and Covert Translation and Equivalence
	House (1977) discussed the concept of overt and covert translations. In an overt translation the TT audience is not directly addressed and there is therefore no need at all to attempt to recreate a second original since an overt translation must overtly be a translation. By covert translation, on the other hand, is meant the production of a text which is functionally equivalent to the ST.  House also argues that in this type of translation the ST is not specifically addressed to a TC audience.
																	Baker's Approach towards Equivalence
	Baker (1992) defined four kinds of equivalents as follows:
-Equivalence that can appear at word level and above word level, when translating from one language into another.
-Grammatical equivalence, when referring to the diversity of grammatical categories across languages.
-Textual equivalence when referring to the equivalence between a SL text and a TL text in terms of information and cohesion.
-Pragmatic equivalence, when referring to imprimaturs and strategies of avoidance during the translation process.
			Vinay and Darbelnet and Their Equivalence Definition
	Vinay and Darbelnet (1995) view equivalence-oriented translation as a procedure which replicates the same situation as in the original, whilst using completely different wording. They also suggest that, if this procedure is applied during the translation process, it can maintain the stylistic impact of the SL text in the TL text.
			Catford and Translation Shift and Equivalence
	Catford (1996) in the revision of his book introduced a very perfect taxonomy towards translation.
	Cartford's approach to translation equivalence clearly differs from that adopted by Nida since Catford had a preference for a more linguistic-based approach to translation and this approach is based on the linguistic work of Firth and Halliday. His main contribution in the field of translation theory is the introduction of the concepts of types and shifts translation. Catfrod proposed very broad types translation in terms of three criteria:
1. The extent of translation (full translation vs partial translation).
2. The grammatical rank at which the translation equivalence is established (rank bound translation vs. unbounded translation).
3. The levels of language involved in translation (total translation vs. restricted translation).
He also defined the shifts which exist within different languages.
His category is as follows:
	Shifts will be divided into two parts level shifts: (morphology, graphology,….) and category shift which include structural shift (order of words in a sentence) and class shifts (part of speech) and unit shifts (sentence, clause, phrase, word) and intra-system shifts (structure of parts of speech)
	Catford (1996) described his latest category of equivalence (his notable contribution in the field of translation). It is the binary taxonomy which sheds light on the translation studies. In fact, Catford (1996) studied the equivalence and found out that there are two factors which affected the equivalence. They are linguistic and cultural factors. These two factors brought two equivalents. They are linguistic and cultural equivalents. This finding of Caford is very significant because it consists of both important approaches toward equivalence, namely, linguistic and cultural approaches. 													II. THE CONCEPT OF EQUIVALENCE The concept of equivalence has been of particular concern to translation scholars since it has been inextricably linked with both definitional and practical aspects of translating. Becoming an essential feature of translation theories in the 1960s and 1970s, equivalence was meant to indicate that source text (henceforth ST) and target text (henceforth TT) share some kind of „sameness‟. The question was as to the kind and degree of sameness which gave birth to different kinds of equivalence. In what follows, an attempt will be made to critically analyze the equivalence paradigm as was conceptualized by the following scholars in the field, namely, Vinay and Darbelnet (1958), Jakobson (1959), Nida and Taber (1969), Catford (1965), House (1997), Koller (1979), Newmark (1981), Baker (1992), and finally, Pym (2010).									III. A CRITICAL EVALUATION OF THE CONCEPT OF EQUIVALENCE A. Vinay and Darbelnet Jean-Paul Vinay and Jean Darbelnet produced their StylistiqueComparée du Françaiset de l' Anglais (1958) which is a comparative stylistic analysis of the different translation strategies and procedures used in French and English. In its English version, first published in 1995, they distinguish between direct and oblique translation, the former referring to literal translation and the latter to free translation (p. 84). Moreover, they propose seven procedures, the first three covered by direct translation and the remaining four by oblique translation. These procedures are: borrowing, calque, literal translation, transposition, modulation, equivalence and adaptation. In particular, it is argued that equivalence is viewed as a procedure in which the same situation is replicated as in the original but different wording is used (Vinay and Darbelnet, 1995, p. 32). Through this procedure, it is claimed that the stylistic impact of the source-language (henceforth SL) text can be maintained in the target-language (henceforth TL) text. Hence, when dealing with proverbs, idioms and clichés, equivalence for them is sought at the level of sense and not image. For example, the idiom commeunchiendans un jeu de quilles meaning literally like a dog in a set of skittles could be translated like a bull in a china shop (cited in Munday, 2001, p. 58). Furthermore, Vinay and Darbelnet (1995) consider as a necessary and sufficient condition for equivalent expressions between language pairs to be acceptable to be listed in a bilingual dictionary “as full equivalents” (p. 255). Nevertheless, they realized the utopia of such a statement by admitting that glossaries and collections of idiomatic expressions are non-exhaustive (p. 256). In other words, the rendering of an equivalent of an expression in the SL text in a dictionary or glossary does not suffice or guarantee a successful translation since the context surrounding the term in question plays an equally important role in determining the translation strategy employed. They conclude by stating that the situation is what determines the need for creating equivalences. So translators are encouraged to firstly look in the situation of the ST in order to come up with a solution (p. 255). B. Jakobson The structuralist Roman Jakobson (1959) maintains that there are three kinds of translation, that is, intralingual (rewording or paraphrasing within one language), inter lingual (rewording or paraphrasing between two languages), and inter semiotic (rewording or paraphrasing between sign systems). It is inter lingual translation that has been the focus of translation studies. More specifically, when addressing the thorny problem of equivalence in meaning between words in different languages, he immediately stresses the fact that there can be no full equivalence between two words (Jakobson, 1959/2000, p. 114). He cites the example of cheese in English by saying that it is not identical to the Russian syr – the concept of cottage cheese not being included in the latter. Jakobson does not propose that translation is impossible but rather pinpoints the differences in the structure and terminology of languages. On closer inspection of the aforementioned views on equivalence, one may claim that there are some similarities between Vinay and Darbelnet‟s theory of translation and Jakobson‟s. Adopting a linguistic approach, they both argue that translation is possible despite cultural or grammatical differences between SL and TL. They both recognize the fact that the role of the translator should not be neglected and acknowledge some limitations of the linguistic approach, thus allowing the translator to also rely on other procedures that will ensure a more effective and comprehensive rendering of the ST message in the target text. C. Nida and Taber The contribution of Eugene Nida in the field of translation studies cannot be overstressed, with his two famous books in the 1960s: Toward a Science of Translating (1964) and the co-authored The Theory and Practice of Translation (Nida and Taber, 1969), attempting to give a more “scientific” sense to translation. Borrowing theoretical concepts from semantics and pragmatics, and being influenced by Chomsky‟s generative-transformational grammar (1965), Nida adopts a more systematic approach to exploring the field of translation studies. With regard to equivalence, Nida maintains that there are two basic types of equivalence: (1) formal equivalence and (2) dynamic equivalence. In particular, Nida argues that in formal equivalence the TT resembles very much the ST in both form and content whereas in dynamic equivalence an effort is made to convey the ST message in the TT as naturally as possible. It could be argued that Nida is in favour of dynamic equivalence since he considers it to be a more effective translation procedure. This comes as no surprise given the fact that Nida was, at the time at which he proffered his views about equivalence, translating the Bible, and hence trying to produce the same impact on various different audiences he was simultaneously addressing. Nida‟s preference is more clearly stated in Nida and Taber‟s edition (1969) since it is argued that dynamic equivalence in translation goes beyond correct communication of information (p. 25). As Munday (2001) points out, Nida is credited for introducing a receptor-based direction to the task of translating (p. 42). Nevertheless, Nida‟s theory has been severely criticized for several reasons. In more detail, Lefevere (1993, p. 7) holds that equivalence is still focused on the word-level whereas Broeck (1978) wonders how it is possible to measure the equivalent effect since no text can have the same effect or elicit the same response in two different cultures in different periods of time (p. 40). Perhaps, the fiercest critic of Nida‟s work is Edwin Gentzler, who dedicates a whole chapter to the „science‟ of translation in his Contemporary Translation Theories (2001), using quotation marks around the word science perhaps in order to indicate his own sceptical views on the scientific virtue of translation methods. Gentzler overtly criticizes Nida for using the concept of dynamic equivalence in order to proselytize readers, regardless of their culture, to endorse the ideas of Protestant Christianity. Despite these criticisms, it could be concluded that Nida moved a long way forward from the position of his predecessors because he was able to produce a systematic and analytical procedure for translators working with all kinds of texts and, more importantly, brought into the translation game, the readers; that is, the receptors, as well as their cultural expectations. D. CatfordCatford‟s main contribution in the field of translation studies lies in the introduction of his idea of types and shifts of translation. Shifts refer to the changes that take place during the translation process. More specifically, Catford describes very broad types of translation according to three criteria. Firstly, full translation is contrasted with partial translation which differs according to the extent of translation. Secondly, total translation differs from restricted translation according to the levels of language involved in translation, and, thirdly, Catford distinguishes between rank-bound translation and unbounded translation, depending on the grammatical or phonological rank at which equivalence is established. Since the interest of this paper lies in equivalence, I will be mainly concerned with the third type of translation, and I will provide an analysis of the notion of shifts. With regard to translation shifts, Catford (1965) defines them as departures from formal correspondence when translating from the SL to the TL (p. 73). Moreover, he maintains that there are two main types of translation shifts, that is, level shifts (where an SL item at one linguistic level, for example grammar, has a TL equivalent at a different level, for instance lexis) and category shifts, which are divided into (a) structure-shifts involving change in grammatical structure, (b) unit-shifts involving changes in rank, (c) class-shifts involving changes in class, and (d) intra-system shifts which occur internally when source and target language systems share the same constitution but a non-corresponding term in the TL is selected when translating (p. 80). Catford was severely criticized for holding a largely linguistic theory of translation. Snell-Hornby (1988) puts forward the claim that linguistics should not be considered as the only discipline which enables translation to take place, but that cultural, situational and historical factors should also be taken into consideration (p. 19-20). Moreover, she goes on to claim that Catford’s definition of textual equivalence is “circular”, his reliance on bilingual informants “hopelessly inadequate” and his example sentences “isolated and even absurdly simplistic”. However, Malmkjaer insightfully observes that one should bear in mind that when Catford defines translation as the replacement of SL textual material by TL equivalent textual material he does not mean equivalent in meaning . House Adopting pragmatic theories of language use, House (1997) has come up with a translation model in which the basic requirement for equivalence of ST and TT is that original and translation should match one another in function. This function should be achieved by employing equivalent pragmatic means. 
	Newmark’s Approaches to Translation (1981) and A Textbook of Translation (1988) do not aim to promote any monolithic translation theory but rather attempt to describe a basis for dealing with problems encountered during the translation process. More specifically, Newmark replaces Nida’s terms of formal and dynamic equivalence with semantic and communicative translation respectively. The major difference between the two types of translation proposed by Newmark is that semantic translation focuses on meaning whereas communicative translation concentrates on effect. In other words, semantic translation looks back at the ST and tries to retain its characteristics as much as possible. Its nature is more complex, detailed and there is also a tendency to over-translate. On the other hand, communicative translation looks towards the needs of the addressees, thus trying to satisfy them as much as possible. In this respect, communicative translation tends to under-translate; to be smoother, more direct and easier to read. Hence, in semantic translation a great emphasis is placed on the author of the original text whereas communicative translation is meant to serve a larger readership. It should be pointed out that during the translation process, communicative translation need not be employed exclusively over semantic or vice versa. It may well be the case in a literary text that a particular sentence requires communicative translation whereas another sentence from the same text may require a semantic one. Hence, the two methods of translation may be used in parallel, with varying focuses where each is employed. Moreover, Newmark (1981) strongly believes that literal translation is the best approach in both semantic and communicative translation (p. 39). However, he is careful to note that when there is a conflict between the two forms of translation, then communicative translation should be favoured in order to avoid producing an abnormal, odd-sounding or semantically inaccurate result. Although Newmark has been criticized for his prescriptivism the wealth of practical examples in his books constitutes a good advisory guide for both trainees and established translators. H. Baker Mona Baker in her influential book In Other Words (1992) addresses the vexing issue of equivalence by adopting a more neutral approach when she argues that equivalence is a relative notion because it is influenced by a variety of linguistic and cultural factors (p. 6). In particular, the chapters of her book are structured around different kinds of equivalence, that is, at the level of word, phrase, grammar, text and pragmatics. Hence, terms such as grammatical, textual and pragmatic equivalence come up. In more detail, a distinction is made between word-level and above-worldlevel equivalence. Adopting a bottom-up approach, Baker acknowledges the importance of individual words during the translation process, since the translator looks firstly at the words as single units in order to find their equivalent in the TL. Baker goes on to provide a definition of the term word referring to its complex nature since a single word can sometimes be assigned different meanings in different languages. Consequently, parameters such as number, gender and tense should be taken into consideration when translating a word (p. 11-12). Grammatical equivalence refers to the diversity of grammatical categories across languages and the difficulty of finding an equivalent term in the TT due to the variety of grammatical rules across languages. In fact, she stresses that differences in grammatical structures may significantly change the way the information or message is carried across. As a consequence, the translator may be forced to add or delete information in the TT because of the lack of specific grammatical categories. Some of the major categories that often pose problems for translators are number, voice, person, gender, tense and aspect. On the other hand, textual equivalence refers to equivalence that may be achieved between a ST and TT in terms of cohesion and information. Baker argues that the feature of texture is of immense importance for the translators since it facilitates their comprehension and analysis of the ST and helps them to produce a cohesive and coherent text in the TL. The translators‟ decision to maintain (or not) the cohesive ties as well as the coherence of the SL text mainly rests on three main factors; the target audience, the purpose of the translation and the text type. Lastly, pragmatic equivalence deals mainly with implicature. Drawing from Grice (1975), Baker argues that the term implicature is used to refer to what is implied and not to literal meaning. In other words, the focus of interest is not on what is explicitly said but what is intended or implied in a given context. The role of the translator is to work out the meaning of implicatures if these exist in the ST and transfer them to the extent that this is possible. The primary aim of the translator should be to recreate the intended message of the SL in such a way so that it becomes accessible and comprehensible to the target audience. Baker’s contribution to the field of translation studies is widely acknowledged on account of her providing a systematic approach to training translators through the elaboration of specific strategies that can be used to deal with the numerous translation problems translators encounter daily. Hence, by addressing both theoretical and practical issues in translation, this book forms a sound basis for translators. I. Pym Lastly, Pym (2010) makes his own contribution to the concept of equivalence by pointing out that there is no such thing as perfect equivalence between languages and it is always assumed equivalence (p. 37). In particular, for Pym (2010) equivalence is a relation of “equal value” between an ST segment and a TT segment and can be established on any linguistic level from form to function (p. 7). He goes on to distinguish between natural and directional equivalence. Natural equivalence exists between languages prior to the act of translating, and, secondly, it is not affected by directionality (p. 7). On the other hand, theories of directional equivalence give the translator the freedom to choose between several translation strategies which are not dictated by the ST. Although there are usually many ways of translating, the strategies for directional equivalence are reduced into two opposing poles; one adhering to SL norms and the other to TL norms. Perhaps, the most important assumption of directional equivalence is that it involves some kind of assymetry since when translating one way and creating an equivalent does not imply the creation of the same equivalent when translating another way (p. 26). Culture and intercultural competence and awareness that rise out of experience of culture, are far more complex phenomena than it may seem to the translator. The more a translator is aware of complexities of differences between cultures, the better a translator s/he will be. It is probably right to say that there has never been a time when the community of translators was unaware of cultural differences and their significance for translation. Translation theorists have been cognizant of the problems attendant upon cultural knowledge and cultural differences at least since ancient Rome. Cultural knowledge and cultural differences have been a major focus of translator training and translation theory for as long as either has been in existence. The main concern has traditionally been with words and phrases that are so heavily and exclusively grounded in one culture that they are almost impossible to translate into the terms – verbal or otherwise – of another. Long debate have been held over when to paraphrase, when to use the nearest local equivalent, when to coin a new word by translating literally, and when to transcribe. All these “untranslatable” cultural-bound words and phrases continued to fascinate translators and translation theorists.
	The first theory developed in this field was introduced by Mounin in 1963 who underlined the importance of the signification of a lexical item claiming that only if this notion is considered will the translated item fulfill its function correctly. The problem with this theory is that all the cultural elements do not involve just the items, what a translator should do in the case of cultural implications which are implied in the background knowledge of SL readers?
	The notion of culture is essential to considering the implications for translation and, despite the differences in opinion as to whether language is part of culture or not, the two notions of culture and language appear to be inseparable. In 1964, Nida discussed the problems of correspondence in translation, conferred equal importance to both linguistic and cultural differences between the SL and the TL and concluded that differences between cultures may cause more severe complications for the translator than do differences in language structure. It is further explained that parallels in culture often provide a common understanding despite significant formal shifts in the translation. According to him cultural implications for translation are thus of significant importance as well as lexical concerns.					Nida's definitions of formal and dynamic equivalence in 1964 considers cultural implications for translation. According to him, a "gloss translation" mostly typifies formal equivalence where form and content are reproduced as faithfully as possible and the TL reader is able to "understand as much as he can of the customs, manner of thought, and means of expression" of the SL context. Contrasting with this idea, dynamic equivalence "tries to relate the receptor to modes of behavior relevant within the context of his own culture" without insisting that he "understand the cultural patterns of the source-language context". According to him problems may vary in scope depending on the cultural and linguistic gap between the two (or more) languages concerned.											It can be said that the first concept in cultural translation studies was cultural turn that in 1978 was presaged by the work on Polysystems and translation norms by Even-Zohar and in 1980 by Toury. They dismiss the linguistic kinds of theories of translation and refer to them as having moved from word to text as a unit but not beyond. They themselves go beyond language and focus on the interaction between translation and culture, on the way culture impacts and constraints translation and on the larger issues of context, history and convention. Therefore, the move from translation as a text to translation as culture and politics is what they call it a Cultural Turn in translation studies and became the ground for a metaphor adopted by Bassnett and Lefevere in 1990. In fact Cultural Turn is the metaphor adopted by Cultural Studies oriented translation theories to refer to the analysis of translation in its cultural, political, and ideological context.
	Since 1990, the turn has extended to incorporate a whole range of approaches from cultural studies and is a true indicator of the interdisciplinary nature of contemporary translation studies. As the result of this so called Cultural Turn, cultural studies has taken an increasingly keen interest in translation. One consequence of this has been bringing together scholars from different disciplines. It is here important to mention that these cultural theorists have kept their own ideology and agendas that drive their own criticism. These cultural approaches have widened the horizons of translation studies with new insights but at the same there has been a strong element of conflict among them. It is good to mention that the existence of such differences of perspectives is inevitable.
	In the mid 1980s Vermeer introduced skopos theory which is a Greek word for ‘aim’ or ‘purpose’. It is entered into translation theory in as a technical term for the purpose of translation and of action of translating. Skopos theory focuses above all on the purpose of translation, which determines the translation method and strategies that are to be employed in order to produce a functionally adequate result. The result is TT, which Vermeer calls translatum. Therefore, knowing why SL is to be translated and what function of TT will be are crucial for the translator.
	In 1984, Reiss and Vermeer in their book with the title of ‘Groundwork for a General Theory of Translation’ concentrated on the basic underlying ‘rules’ of this theory which involve: 1- A translatum (or TT) is determined by its skopos, 2- A TT is an offer of information in a target culture and TL considering an offer of information in a source culture and SL. This relates the ST and TT to their function in their respective linguistic and cultural context. The translator is once again the key player in the process of intercultural communication and production of the translatum because of the purpose of the translation.
In 1988 Newmark defined culture as "the way of life and its manifestations that are peculiar to a community that uses a particular language as its means of expression", thus acknowledging that each language group has its own culturally specific features. He also introduced ‘Cultural word’ which the readership is unlikely to understand and the translation strategies for this kind of concept depend on the particular text-type, requirements of the readership and client and importance of the cultural word in the text.
	Peter Newmark also categorized the cultural words as follows:
	1)Ecology:flora,fauna,hills, winds plains
	2) Material Culture: food, clothes, houses and towns, transport
	3)SocialCulture:workandleisure
	4) Organizations Customs, Activities, Procedures,
	Concepts:
	•Political
	•Religious
	• artistic												
	5) Gestures and Habits
	

	He introduced contextual factors for translation process which include: 	     1- Purpose of text 
2- Motivation and cultural, technical and linguistic level of readership
3- Importance of referent in SL text
4- Setting (does recognized translation exist?)
5- Recency of word/referent
6- Future or refrent.
 	
	He further clearly stated that operationally he does not regard language as a component or feature of culture in direct opposition to the view taken by Vermeer who stated that "language is part of a culture" (1989:222). According to Newmark, Vermeer's stance would imply the impossibility to translate whereas for the latter, translating the source language (SL) into a suitable form of TL is part of the translator's role in transcultural communication.
	Language and culture may thus be seen as being closely related and both aspects must be considered for translation. When considering the translation of cultural words and notions, Newmark proposed two opposing methods: transference and componential analysis. According to him transference gives "local colour," keeping cultural names and concepts. Although placing the emphasis on culture, meaningful to initiated readers, he claimed this method may cause problems for the general readership and limit the comprehension of certain aspects. The importance of the translation process in communication led Newmark to propose componential analysis which he described as being "the most accurate translation procedure, which excludes the culture and highlights the message".
	Newmark also stated the relevance of componential analysis in translation as a flexible but orderly method of bridging the numerous lexical gaps, both linguistic and cultural, between one language and another:
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  Some strategies introduced by Newmark for dealing with cultural gap:
1)Naturalization:
A strategy when a SL word is transferred into TL text in its original form. 
2) Couplet or triplet and quadruplet:
	Is another technique the translator adopts at the time of transferring, naturalizing or calques to avoid any misunderstanding: according to him it is a number of strategies combine together to handle one problem. 				     3) Neutralization: 
	Neutralization is a kind of paraphrase at the level of word. If it is at higher level it would be a paraphrase. When the SL item is generalized (neutralized) it is paraphrased with some culture free words.
 4) Descriptive and functional equivalent:																					In explanation of source language cultural item there is two elements: one is descriptive and another one would be functional. Descriptive equivalent talks about size, color and composition. The functional equivalent talks about the purpose of the SL cultural-specific word. 
5) Explanation as footnote:

The translator may wish to give extra information to the TL reader. He would explain this extra information in a footnote. It may come at the bottom of the page, at the end of chapter or at the end of the book. 
6) Cultural equivalent:
The SL cultural word is translated by TL cultural word
7) Compensation:
A technique which is used when confronting a loss of meaning, sound effect, pragmatic effect or metaphor in one part of a text. The word or concept is compensated in other part of the text.
	In 1992, Lawrence Venuti mentioned the effective powers controlling translation. He believed that in addition to governments and other politically motivated institutions which may decide to censor or promote certain works, there are groups and social institutions which would include various players in the publication as a whole. These are the publishers and editors who choose the works and commission the translations, pay the translators and often dictate the translation method. They also include the literary agents, marketing and sales teams and reviewers. Each of theses players has a particular position and role within the dominant cultural and political agenda of their time and place.Power play is an important theme for cultural commentators and translation scholars. In both theory and practice of translation, power resides in the deployment of language as an ideological weapon for excluding or including a reader, a value system, a set of beliefs, or even an entire culture.									In 1992, Mona Baker stated that S.L word may express a concept which is totally unknown in the target culture. It can be abstract or concrete. It maybe a religious belief, a social custom or even a type of food. In her book, In Other Words, she argued about the common non-equivalents to which a translator come across while translating from SL into TL, while both languages have their distinguished specific culture. She put them in the following order:
a) Culture specific concepts
b) The SL concept which is not lexicalized in TL
c) The SL word which is semantically complex
d) The source and target languages make different distinction in meaning
e) The TL lacks a super ordinate
f) The TL lacks a specific term (hyponym)
g) Differences in physical or interpersonal perspective
h) Differences in expressive meaning
i) Differences in form
j) Differences in frequency and purpose of using specific forms
k) The use of loan words in the source text
	In 1992, Coulthard the importance of defining the ideal reader for whom the author attributes knowledge of certain facts, memory of certain experiences ... plus certain opinions, preferences and prejudices and a certain level of linguistic competence. When considering such aspects, the extent to which the author may be influenced by such notions which depend on his own sense of belonging to a specific socio-cultural group should not be forgotten.
	Coulthard stated that once the ideal ST readership has been determined, considerations must be made concerning the TT. He said that the translator's first and major difficulty is the construction of a new ideal reader who, even if he has the same academic, professional and intellectual level as the original reader, will have significantly different textual expectations and cultural knowledge.
	In the case of the extract translated here, it is debatable whether the ideal TT reader has "significantly different textual expectations," however his cultural knowledge will almost certainly vary considerably.
	Applied to the criteria used to determine the ideal ST reader it may be noted that few conditions are successfully met by the potential ideal TT reader. Indeed, the historical and cultural facts are unlikely to be known in detail along with the specific cultural situations described. Furthermore, despite considering the level of linguistic competence to be roughly equal for the ST and TT reader, certain differences may possibly be noted in response to the use of culturally specific lexis which must be consideredwhentranslating. 
Although certain opinions, preferences and prejudices may be instinctively transposed by the TT reader who may liken them to his own experience, it must be remembered that these do not match the social situation experience of the ST reader. Therefore, Coulthard mainly stated that the core social and cultural aspects remain problematic when considering the cultural implications for translation.
		Postcolonialism
	In 1993 Gayatri Chakravorty Spivak was the one who introduced postcolonialism. Post-colonialism is one of the most thriving points of contact between Cultural Studies and Translation Studies. It can be defined as a broad cultural approach to the study of power relations between different groups, cultures or peoples in which language, literature and translation may play a role. Spivak’s work is indicative of how cultural studies and especially post-colonialism has over the past decade focused on issues of translation, the translational and colonization. The linking of colonization and translation is accompanied by the argument that translation has played an active role in the colonization process and in disseminating an ideologically motivated image of colonized people. The metaphor has been used of the colony as an imitative and inferior translational copy whose suppressed identity has been overwritten by the colonizer.
The postcolonial concepts may have conveyed a view of translation as just a damaging instrument of the colonizers who imposed their language and used translation to construct a distorted image of the suppressed people which served to reinforce the hierarchal structure of the colony. However, some critics of post-colonialism, like Robinson, believe that the view of the translation as purely harmful and pernicious tool of the empire is inaccurate.
	Like the other cultural theorists, Venuti in 1995 insisted that the scope of translation studies needs to be broadened to take the account of the value-driven nature of sociocultural framework. He used the term invisibility to describe the translator situation and activity in Anglo-American culture. He said that this invisibility is produced by:
1- The way the translators themselves tend to translate fluently into English, to produce an idiomatic and readable TT, thus creating illusion of transparency.
2- The way the translated texts are typically read in the target culture:
“A translated text, whether prose or poetry or non-fiction, is judged acceptable by most publishers, reviewers and readers when it reads fluently, when the absence of any linguistic or stylistic peculiarities makes it seem transparent, giving the appearance that it reflects the foreign writer’s personality or intention or the essential meaning the foreign text_ the appearance, in other words, that the translation is not in fact a translation, but the original.”
(Venuti, 1995)
Venuti discussed invisibility hand in hand with two types of translating strategies:domestication and foreignization. He considered domestication as dominating Anglo-American (TL) translation culture. Just as the postcolonialists were alert to the cultural effects of the differential in power relation between colony and ex-colony, so Venuti bemoaned the phenomenon of domestication since it involves reduction of the foreign text to the target language cultural values. This entails translating in a transparent, fluent, invisible style in order to minimize the foreignness of the TT. Venuti believed that a translator should leave the reader in peace, as much as possible, and he should move the author toward him.
Foregnization, on the other hand, entails choosing a foreign text and developing a translation method along lines which excluded by dominant cultural values in target language. Ventuti considers the foreignizing method to be an ethno deviant pressure on target language cultural values to register the linguistic and cultural difference of the foreign text, sending the reader abroad. According to him it is highly desirable in an effort to restrain the ethnocentric violence translation. The foreignizing method of translating, a strategy Venuti also termed ‘resistancy’ , is a non-fluent or estranging translation style designed to make visible the persistence of translator by highlighting the foreign identity of ST and protecting it from the ideological dominance of the target culture.
	In his later book ‘The Scandals of Translation’ Venuti insisted on foreignizing or, as he also called it, ‘minoritizing’ translatin, to cultivate a varied and heterogeneous discourse. As far as language is concerned, the minoritizing or foriegnizing method of Venuti’s translation comes through in the deliberate inclusion of foreignizing elements in a bid to make the translator visible and to make the reader realize that he is reading a translation of the work from a foreign culture. Foreignization is close adherent to the ST structure and syntax.
Venuti also said that the terms may change meaning across time and location.
 	In 1996, Simon mentioned that cultural studies brings to translation an understanding of the complexities of gender and culture and it allows us to situate linguistic transfer. She considered a language of sexism in translation studies, with its image of dominance, fidelity, faithfulness and betrayal. She mentioned the seventeenth century image of “les belles infidels” (unfaithful beauties), translations into French that were artistically beautiful but unfaithful. She went further and investigated George Steiner’s male-oriented image of translation as penetration.
	The feminist theorists, more or less, see a parallel between the status of translation which is often considered to be derivative and inferior to the original writing and that of women so often repressed in society and literature. This is the core feminist translation that theory seeks to identify and critique the tangle of the concepts which relegate both women and translation to the bottom of the social and literary ladder. Simon takes this further in the concept of the committed translation project. Translation project here can be defined as such: An approach to literary translation in which feminist translators openly advocate and implement strategies (linguistic or otherwise) to foreground the feminist in the translated text. It may seem worthy to mention that the opposite of translation project occurs when gender-marked works are translated in such a way that their distinctive characteristics are affected.
		With the spread of deconstruction and cultural studies in the academy, the subject of ideology became an important area of study. The field of translation studies presents no exception to this general trend. It should also be mentioned that the concept of ideology is not something new and it has been an area of interest from a long time ago. The problem of discussing translation and ideology is one of definition. There are so many definitions of ideology that it is impossible to review them all. For instance as Hatim and Mason (1997) stated that ideology encompasses the tacit assumptions, beliefs and value systems which are shared collectively by social groups. They make a distinction between the ideology of translating and the translation of ideology. Whereas the former refers to the basic orientation chosen by the translator operating within a social and cultural context. In translation of ideology they examined the extent of mediation supplied by a translator of sensitive texts. Here mediation is defined as the extent to which translators intervene in the transfer process, feeding their own knowledge and beliefs into processing the text.
		In 1999 Hermans stated that Culture refers to all socially conditioned aspects of human life. According to him translation can and should be recognized as a social phenomenon, a cultural practice. He said that we bring to translation both cognitive and normative expectations, which are continually being negotiated, confirmed, adjusted, and modified by practicing translators and by all who deal with translation. These expectations result from the communication within the translation system, for instance, between actual translations and statements about translation, and between the translation system and other social systems.
		In 2002, regarding cultural translation Hervey and Higgins believed in cultural translation rather than literal one. According to them accepting literal translation means that there’s no cultural translation operation. But obviously there are some obstacles bigger than linguistic ones. They are cultural obstacles and here a transposition in culture is needed.
		According to Hervey & Higgins cultural transposition has a scale of degrees which are toward the choice of features indigenous to target language and culture rather than features which are rooted in source culture. The result here is foreign features reduced in target text and is to some extent naturalized. The scale here is from an extreme which is mostly based on source culture (exoticism) to the other extreme which is mostly based on target culture (cultural transplantation):
Exoticism< Calque< Cultural Borrowing< Communicative Translation< cultural transplantation												1) Exoticism												
The degree of adaptation is very low here. The translation carries the cultural features and grammar of SL to TL. It is very close to transference.					 2) Calque
	Calque includes TL words but in SL structure therefore while it is unidiomatic to target reader but it is familiar to a large extent. 							3) Cultural Borrowing
	It is to transfer the ST expression verbatim into the TT. No adaptation of SL expression into TL forms. After a time they usually become a standard in TL terms. Cultural borrowing is very frequent in history, legal, social, political texts; for example, “La langue” and “La parole” in linguistics. 						4) Communicative Translation
	Communicative translation is usually adopted for culture specific cliches such as idioms, proverbs, fixed expression, etc. In such cases the translator substitutes SL word with an existing concept in target culture. In cultural substitution the propositional meaning is not the same but it has similar impact on target reader. The literal translation here may sound comic. The degree of using this strategy some times depends on the license which is given to the translator by commissioners and also the purpose of translation. 										5) Cultural Transplantation
	The whole text is rewritten in target culture. The TL word is not a literal equivalent but has similar cultural connotations to some extent. It is another type of extreme but toward target culture and the whole concept is transplanted in TL. A normal translation should avoid both exoticism and cultural transplantation.
	In 2004, Nico Wiersema in his essay “globalization and translation” stated that globalization is linked to English being a lingua franca; the language is said to be used at conferences (interpreting) and seen as the main language in the new technologies. The use of English as a global language is an important trend in world communication. Globalisation is also linked to the field of Translation Studies. Furthermore, globalisation is placed in the context of changes in economics, science, technology, and society. Globalization and technology are very helpful to translators in that translators have more access to online information, such as dictionaries of lesser-known languages. According to him such comments can be extended to the readers of translations. Should the target text be challenging for a reader, the internet can help him understand foreign elements in the text. Thus the text can be written in a more foreignising / exoticising manner. He mentioned a relatively new trend wherein culturally bound elements (some, one might say, untranslatable), are not translated. He believed that this trend contributes to learning and understanding foreign cultures. Context explains culture, and adopting (not necessarily adapting) a selection of words enriches the target text, makes it more exotic and thus more interesting for those who want to learn more about the culture in question. Eventually, these new words may find their way into target language dictionaries. Translators will then have contributed to enriching their own languages with loan words from the source language (esp. English).
	He considered this entering loan words into TL as an important aspect of translation. Translation brings cultures closer. He stated that at this century the process of globalization is moving faster than ever before and there is no indication that it will stall any time soon. In each translation there will be a certain distortion between cultures. The translator will have to defend the choices he/she makes, but there is currently an option for including more foreign words in target texts. Therefore, it is now possible to keep SL cultural elements in target texts. In each translation there will be a certain distortion between cultures. The translator will have to defend the choices he/she makes, but there is currently an option for including more foreign words in target texts.
According to him translator has three options for the translation of cultural elements: 1- Adopting the foreign word without any explanation.
2- Adopting the foreign word with extensive explanations.
3- Rewriting the text to make it more comprehensible to the target-language audience.
	According to Nico Wiersema (2004), Cultures are getting closer and closer and this is something that he believed translators need to take into account. In the end it all depends on what the translator, or more often, the publisher wants to achieve with a certain translation. In his opinion by entering SL cultural elements: 			    a- The text will be read more fluently (no stops) 
b- The text remains more exotic, more foreign 
c- The translator is closer to the source culture 
d- The reader of the target texts gets a more genuine image of the source culture.
	In 2004, ke Ping regarding translation and culture paid attention to misreading and presupposition. He mentioned that of the many factors that may lead to misreadings in translation is cultural presuppositions.
	Cultural presuppositions merit special attention from translators because they can substantially and systematically affect their interpretation of facts and events in the source text without their even knowing it. He pinpointed the relationship between cultural presuppositions and translational misreadings. According to him misreadings in translation are often caused by a translator’s presuppositions about the reality of the source language community. These presuppositions are usually culturally-derived and deserve the special attention of the translator. He showed how cultural presuppositions work to produce misreadings in translation. 				According to ke Ping “Cultural presupposition,” refers to underlying assumptions, beliefs, and ideas that are culturally rooted, widespread.
  According to him anthropologists agree on the following features of culture:
(1) Culture is socially acquired instead of biologically transmitted;
(2) Culture is shared among the members of a community rather than being unique to an individual;
(3) Culture is symbolic. Symbolizing means assigning to entities and events meanings which are external to them and which cannot be grasped alone. Language is the most typical symbolic system within culture;
(4) Culture is integrated. Each aspect of culture is tied in with all other aspects.
 According to Ping culture is normally regarded as comprising, with some slight variations, the following four sub-systems:
(1) Techno-economic System:
	ecology (flora, fauna, climate, etc.); means of production, exchange, and distribution of goods; crafts, technology, and science; artifacts.
(2) Social System:
	social classes and groups; kinship system (typology, sex and marriage, procreation and paternity, size of family, etc.); politics and law; education; sports and entertainment; customs; general history.
(3) Ideational System:
	cosmology; religion; magic and witchcraft; folklore; artistic creations as images; values (moral, aesthetic, etc.); cognitive focus and thinking patterns; ideology.
(4) Linguistic System:
	phonology and graphemics; grammar (morphology and syntax); semantics and pragmatics.
Each ingredient in these four sub-systems can lead to presuppositions that are fundamentally different from those bred by other cultures, and hence might result in misreading when translation or other forms of communication are conducted across two cultures. ke Ping introduced some of these culture-bound presuppositions as observed in mistranslated texts which include:
a- Cultural presupposition related to techno-economic system.
b- Cultural presupposition related to social systems.
c- Cultural presupposition related to ideational system.
d- Cultural presupposition related to linguistic systems.

																		




																																																						3-§ Equivalence in translation: Between Myth and Reality			 The comparison of texts in different languages inevitably involves a theory of equivalence. Equivalence can be said to be the central issue in translation although its definition, relevance, and applicability within the field of translation theory have caused heated controversy, and many different theories of the concept of equivalence have been elaborated within this field in the past fifty years. The aim of this paper is to review the theory of equivalence as interpreted by some of the most innovative theorists in this field—Vinay and Darbelnet, Jakobson, Nida and Taber, Catford, House, and finally Baker. These theorists have studied equivalence in relation to the translation process, using different approaches, and have provided fruitful ideas for further study on this topic. Their theories will be analyzed in chronological order so that it will be easier to follow the evolution of this concept. These theories can be substantially divided into three main groups. In the first there are those translation scholars who are in favour of a linguistic approach to translation and who seem to forget that translation in itself is not merely a matter of linguistics. In fact, when a message is transferred from the SL to TL, the translator is also dealing with two different cultures at the same time. This particular aspect seems to have been taken into consideration by the second group of theorists who regard translation equivalence as being essentially a transfer of the message from the SC to the TC and a pragmatic/semantic or functionally oriented approach to translation. Finally, there are other translation scholars who seem to stand in the middle, such as Baker for instance, who claims that equivalence is used 'for the sake of convenience—because most translators are used to it rather than because it has any theoretical status'. 

3.1 Vinay and Darbelnet and their definition of equivalence in translation 

Vinay and Darbelnet view equivalence-oriented translation as a procedure which 'replicates the same situation as in the original, whilst using completely different wording'. They also suggest that, if this procedure is applied during the translation process, it can maintain the stylistic impact of the SL text in the TL text. According to them, equivalence is therefore the ideal method when the translator has to deal with proverbs, idioms, clichés, nominal or adjectival phrases and the onomatopoeia. 
	With regard to equivalent expressions between language pairs, Vinay and Darbelnet claim that they are acceptable as long as they are listed in a bilingual dictionary as 'full equivalents'. However, later they note that glossaries and collections of idiomatic expressions 'can never be exhaustive'. They conclude by saying that 'the need for creating equivalences arises from the situation, and it is in the situation of the SL text that translators have to look for a solution'. Indeed, they argue that even if the semantic equivalent of an expression in the SL text is quoted in a dictionary or a glossary, it is not enough, and it does not guarantee a successful translation. They provide a number of examples to prove their theory, and the following expression appears in their list:  However, if the expression appeared as a notice next to a basket of free samples in a large store, the translator would have to look for an equivalent term in a similar situation and use the expression.
			
3.2 Jakobson and the concept of equivalence in difference 


	Roman Jakobson's study of equivalence gave new impetus to the theoretical analysis of translation since he introduced the notion of 'equivalence in difference'. On the basis of his semiotic approach to language and his aphorism 'there is no signatum without signum' , he suggests three kinds of translation:
· Intralingual (within one language, i.e. rewording or paraphrase)
 
· Interlingual (betweentwolanguages) 
 
· Intersemiotic (betweensignsystems)
Jakobson claims that, in the case of interlingual translation, the translator makes use of synonyms in order to get the ST message across. This means that in interlingual translations there is no full equivalence between code units. According to his theory, 'translation involves two equivalent messages in two different codes' (ibid.:233). Jakobson goes on to say that from a grammatical point of view languages may differ from one another to a greater or lesser degree, but this does not mean that a translation cannot be possible, in other words, that the translator may face the problem of not finding a translation equivalent. He acknowledges that 'whenever there is deficiency, terminology may be qualified and amplified by loanwords or loan-translations, neologisms or semantic shifts, and finally, by circumlocutions'. Jakobson provides a number of examples by comparing English and Russian language structures and explains that in such cases where there is no a literal equivalent for a particular ST word or sentence, then it is up to the translator to choose the most suitable way to render it in the TT. 

		There seems to be some similarity between Vinay and Darbelnet's theory of translation procedures and Jakobson's theory of translation. Both theories stress the fact that, whenever a linguistic approach is no longer suitable to carry out a translation, the translator can rely on other procedures such as loan-translations, neologisms and the like. Both theories recognize the limitations of a linguistic theory and argue that a translation can never be impossible since there are several methods that the translator can choose. The role of the translator as the person who decides how to carry out the translation is emphasized in both theories. Both Vinay and Darbelnet as well as Jakobson conceive the translation task as something which can always be carried out from one language to another, regardless of the cultural or grammatical differences between ST and TT. 

	It can be concluded that Jakobson's theory is essentially based on his semiotic approach to translation according to which the translator has to recode the ST message first and then s/he has to transmit it into an equivalent message for the TC. 

		3.3 Nida and Taber: Formal correspondence and dynamic 				equivalence 
 
	Nida argued that there are two different types of equivalence, namely formal equivalence—which in the second edition by Nida and Taber  is referred to as formal correspondence—and dynamic equivalence. Formal correspondence 'focuses attention on the message itself, in both form and content', unlike dynamic equivalence which is based upon 'the principle of equivalent effect' (1964:159). In the second edition (1982) or their work, the two theorists provide a more detailed explanation of each type of equivalence. 									Formal correspondence consists of a TL item which represents the closest equivalent of a SL word or phrase. Nida and Taber make it clear that there are not always formal equivalents between language pairs. They therefore suggest that these formal equivalents should be used wherever possible if the translation aims at achieving formal rather than dynamic equivalence. The use of formal equivalents might at times have serious implications in the TT since the translation will not be easily understood by the target audience (Fawcett, 1997). Nida and Taber themselves assert that 'Typically, formal correspondence distorts the grammatical and stylistic patterns of the receptor language, and hence distorts the message, so as to cause the receptor to misunderstand or to labor unduly hard'							Dynamic equivalence is defined as a translation principle according to which a translator seeks to translate the meaning of the original in such a way that the TL wording will trigger the same impact on the TC audience as the original wording did upon the ST audience. They argue that 'Frequently, the form of the original text is changed; but as long as the change follows the rules of back transformation in the source language, of contextual consistency in the transfer, and of transformation in the receptor language, the message is preserved and the translation is faithful'. 
	One can easily see that Nida is in favour of the application of dynamic equivalence, as a more effective translation procedure. This is perfectly understandable if we take into account the context of the situation in which Nida was dealing with the translation phenomenon, that is to say, his translation of the Bible. Thus, the product of the translation process, that is the text in the TL, must have the same impact on the different readers it was addressing. 
	Despite using a linguistic approach to translation, Nida is much more interested in the message of the text or, in other words, in its semantic quality. He therefore strives to make sure that this message remains clear in the target text. 
				3.4 Catford and the introduction of translation shifts  
	
	Catford's approach to translation equivalence clearly differs from that adopted by Nida since Catford had a preference for a more linguistic-based approach to translation and this approach is based on the linguistic work of Firth and Halliday. His main contribution in the field of translation theory is the introduction of the concepts of types and shifts of translation. Catford proposed very broad types of translation in terms of three criteria:
1. The extent of translation (full translation vs partial translation);
 
      2. The grammatical rank at which the translation equivalence is established (rank-bound translation vs. unbounded translation);
      3.The levels of language involved in translation (total translation vs. restricted translation).
	We will refer only to the second type of translation, since this is the one that concerns the concept of equivalence, and we will then move on to analyze the notion of translation shifts, as elaborated by Catford, which are based on the distinction between formal correspondence and textual equivalence. In rank-bound translation an equivalent is sought in the TL for each word, or for each morpheme encountered in the ST. In unbounded translation equivalences are not tied to a particular rank, and we may additionally find equivalences at sentence, clause and other levels. Catford finds five of these ranks or levels in both English and French, while in the Caucasian language Kabardian there are apparently only four. 

Thus, a formal correspondence could be said to exist between English and French if relations between ranks have approximately the same configuration in both languages, as Catford claims they do. 

	One of the problems with formal correspondence is that, despite being a useful tool to employ in comparative linguistics, it seems that it is not really relevant in terms of assessing translation equivalence between ST and TT. For this reason we now turn to Catford's other dimension of correspondence, namely textual equivalence which occurs when any TL text or portion of text is 'observed on a particular occasion ... to be the equivalent of a given SL text or portion of text'. He implements this by a process of commutation, whereby 'a competent bilingual informant or translator' is consulted on the translation of various sentences whose ST items are changed in order to observe 'what changes if any occur in the TL text as a consequence'. 

	As far as translation shifts are concerned, Catford defines them as 'departures from formal correspondence in the process of going from the SL to the TL' . Catford argues that there are two main types of translation shifts, namely level shifts, where the SL item at one linguistic level (e.g. grammar) has a TL equivalent at a different level (e.g. lexis), and category shifts which are divided into four types:
	1.Structure-shifts, which involve a grammatical change between the structure of the ST and that of the TT; 
 	2.Class-shifts, when a SL item is translated with a TL item which belongs to a different grammatical class, i.e. a verb may be translated with a noun; 
	 3.Unit-shifts, which involve changes in rank; 
	 4.Intra-system shifts, which occur when 'SL and TL possess systems which approximately correspond formally as to their constitution, but when translation involves selection of a non-corresponding term in the TL system' (ibid.:80). For instance, when the SL singular becomes a TL plural.
[bookmark: 1'] 	 Catford was very much criticized for his linguistic theory of translation. One of the most scathing criticisms came from Snell-Hornby , who argued that Catford's definition of textual equivalence is 'circular', his theory's reliance on bilingual informants 'hopelessly inadequate', and his example sentences 'isolated and even absurdly simplistic'. She considers the concept of equivalence in translation as being an illusion. She asserts that the translation process cannot simply be reduced to a linguistic exercise, as claimed by Catford for instance, since there are also other factors, such as textual, cultural and situational aspects, which should be taken into consideration when translating. In other words, she does not believe that linguistics is the only discipline which enables people to carry out a translation, since translating involves different cultures and different situations at the same time and they do not always match from one language to another. 


		3.5 House and the elaboration of overt and covert translation 

	House  is in favour of semantic and pragmatic equivalence and argues that ST and TT should match one another in function. House suggests that it is possible to characterize the function of a text by determining the situational dimensions of the ST. In fact, according to her theory, every text is in itself is placed within a particular situation which has to be correctly identified and taken into account by the translator. After the ST analysis, House is in a position to evaluate a translation; if the ST and the TT differ substantially on situational features, then they are not functionally equivalent, and the translation is not of a high quality. In fact, she acknowledges that 'a translation text should not only match its source text in function, but employ equivalent situational-dimensional means to achieve that function'. 

Central to House's discussion is the concept of overt and covert translations. In an overt translation the TT audience is not directly addressed and there is therefore no need at all to attempt to recreate a 'second original' since an overt translation 'must overtly be a translation' . By covert translation, on the other hand, is meant the production of a text which is functionally equivalent to the ST. House also argues that in this type of translation the ST 'is not specifically addressed to a TC audience'. 

	House  sets out the types of ST that would probably yield translations of the two categories. An academic article, for instance, is unlikely to exhibit any features specific to the SC; the article has the same argumentative or expository force that it would if it had originated in the TL, and the fact that it is a translation at all need not be made known to the readers. A political speech in the SC, on the other hand, is addressed to a particular cultural or national group which the speaker sets out to move to action or otherwise influence, whereas the TT merely informs outsiders what the speaker is saying to his or her constituency. It is clear that in this latter case, which is an instance of overt translation, functional equivalence cannot be maintained, and it is therefore intended that the ST and the TT function differently. 
	House's theory of equivalence in translation seems to be much more flexible than Catford's. In fact, she gives authentic examples, uses complete texts and, more importantly, she relates linguistic features to the context of both source and target text. 																3.6 Baker's approach to translation equivalence 

	New adjectives have been assigned to the notion of equivalence (grammatical, textual, pragmatic equivalence, and several others) and made their appearance in the plethora of recent works in this field. An extremely interesting discussion of the notion of equivalence can be found in Baker  who seems to offer a more detailed list of conditions upon which the concept of equivalence can be defined. She explores the notion of equivalence at different levels, in relation to the translation process, including all different aspects of translation and hence putting together the linguistic and the communicative approach. She distinguishes between:
· Equivalence that can appear at word level and above word level, when translating from one language into another. Baker acknowledges that, in a bottom-up approach to translation, equivalence at word level is the first element to be taken into consideration by the translator. In fact, when the translator starts analyzing the ST s/he looks at the words as single units in order to find a direct 'equivalent' term in the TL. Baker gives a definition of the term word since it should be remembered that a single word can sometimes be assigned different meanings in different languages and might be regarded as being a more complex unit or morpheme. This means that the translator should pay attention to a number of factors when considering a single word, such as number, gender and tense.
	Grammatical equivalence, when referring to the diversity of grammatical categories across languages. She notes that grammatical rules may vary across languages and this may pose some problems in terms of finding a direct correspondence in the TL. In fact, she claims that different grammatical structures in the SL and TL may cause remarkable changes in the way the information or message is carried across. These changes may induce the translator either to add or to omit information in the TT because of the lack of particular grammatical devices in the TL itself. Amongst these grammatical devices which might cause problems in translation Baker focuses on number, tense and aspects, voice, person and gender.			Textual equivalence, when referring to the equivalence between a SL text and a TL text in terms of information and cohesion. Texture is a very important feature in translation since it provides useful guidelines for the comprehension and analysis of the ST which can help the translator in his or her attempt to produce a cohesive and coherent text for the TC audience in a specific context. It is up to the translator to decide whether or not to maintain the cohesive ties as well as the coherence of the SL text. His or her decision will be guided by three main factors, that is, the target audience, the purpose of the translation and the text type.					Pragmatic equivalence, when referring to implicatures and strategies of avoidance during the translation process. Implicature is not about what is explicitly said but what is implied. Therefore, the translator needs to work out implied meanings in translation in order to get the ST message across. The role of the translator is to recreate the author's intention in another culture in such a way that enables the TC reader to understand it clearly.																															










			


				4-§ Dynamic Equivalence Defined
In this article I will explain the meaning of the term "Dynamic Equivalence,"as it is used in the writings of Eugene A. Nida. I will also draw attention to statements in which Nida acknowledges limitations of the "dynamic equivalence" method.
	Nida first introduced the term "dynamic equivalence" in the eighth chapter of his book Toward a Science of Translating (1964), in a section with the heading "Two Basic Orientations in Translating." Below I reproduce the entire section.
																														Two Basic Orientations in Translating
	Since "there are, properly speaking, no such things as identical equivalents", one must in translating seek to find the closest possible equivalent. However, there are fundamentally two different types of equivalence: one which may be called formal and another which is primarily dynamic.
Formal equivalence focuses attention on the message itself, in both form and content. In such a translation one is concerned with such correspondences as poetry to poetry, sentence to sentence, and concept to concept. Viewed from this formal orientation, one is concerned that the message in the receptor language should match as closely as possible the different elements in the source language. This means, for example, that the message in the receptor culture is constantly compared with the message in the source culture to determine standards of accuracy and correctness.
The type of translation which most completely typifies this structural equivalence might be called a "gloss translation," in which the translator attempts to reproduce as literally and meaningfully as possible the form and content of the original. Such a translation might be a rendering of some Medieval French text into English, intended for students of certain aspects of early French literature not requiring a knowledge of the orignal language of the text. Their needs call for a relatively close approximation to the structure of the early French text, both as to form (e.g. syntax and idioms) and content (e.g. themes and concepts). Such a translation would require numerous footnotes in order to make the text fully comprehensible.
A gloss translation of this type is designed to permit the reader to identify himself as fully as possible with a person in the source-language context, and to understand as much as he can of the customs, manner of thought, and means of expression. For example, a phrase such as "holy kiss" (Romans 16:16) in a gloss translation would be rendered literally, and would probably be supplemented with a footnote explaining that this was a customary method of greeting in New Testament times.
	In contrast, a translation which attempts to produce a dynamic rather than a formal equivalence is based upon "the principle of equivalent effect" (Rieu and Phillips, 1954). In such a translation one is not so concerned with matching the receptor-language message with the source-language message, but with the dynamic relationship, that the relationship between receptor and message should be substantially the same as that which existed between the original receptors and the message.
A translation of dynamic equivalence aims at complete naturalness of expression, and tries to relate the receptor to modes of behavior relevant within the context of his own culture; it does not insist that he understand the cultural patterns of the source-language context in order to comprehend the message. Of course, there are varying degrees of such dynamic-equivalence translations. One of the modern English translations which, perhaps more than any other, seeks for equivalent effect is J.B. Phillips' rendering of the New Testament. In Romans 16:16 he quite naturally translates "greet one another with a holy kiss" as "give one another a hearty handshake all around."
Between the two poles of translating (i.e. between strict formal equivalence and complete dynamic equivalence) there are a number of intervening grades, representing various acceptable standards of literary translating. During the past fifty years, however, there has been a marked shift of emphasis from the formal to the dynamic dimension. A recent summary of opinion on translating by literary artists, publishers, educators, and professional translators indicates clearly that the present direction is toward increasing emphasis on dynamic equivalences.
	This definition is followed by a discussion of "definitions of translating" in which Nida quotes various translators who seem to put forth the same idea, that an "equivalent effect" is essential to good translation.
	No proper definition of translation can avoid some of the basic difficulties ... However, it seems to be increasingly recognized that adherence to the letter may indeed kill the spirit. William A. Cooper  deals with this problem rather realistically in his article on "Translating Goethe's Poems," in which he says, "If the language of the original employs word formations that give rise to insurmountable difficulties of direct translation, and figures of speech wholly foreign, and hence incomprehensible in the other tongue, it is better to cling to the spirit of the poem and clothe it in language and figures entirely free from awkwardness of speech and obscurity of picture. This might be called a translation from culture to culture." 
... all translating ... must be concerned ... with the response of the receptor; hence the ultimate purpose of the translation, in terms of its impact upon its intended audience, is a fundamental factor in any evaluation of translations. This reason underlies Leonard Forster's definition (1958, p. 6) of a good translation as "one which fulfills the same purpose in the new language as the original did in the language in which it was written." 
	In one way or another this principle of "similar response" has been widely held and effectively stated by a number of specialists in the field of translating. Even though Matthew Arnold (1861, as quoted in Savory, 1957, p. 45) himself rejected in actual practice the principle of "similar response," he at least seems to have thought he was producing a similar response, for he declared that: "A translation should affect us in the same way as the original may be supposed to have affected its first hearers." Despite Arnold's objection to some of the freer translations done by others, he was at least strongly opposed to the literalist views of such persons as F.W. Newman (1861, p. xiv). Jowett (1891), on the other hand, comes somewhat closer to a present-day conception of "similar response" in stating that: "an English translation ought to be idiomatic and interesting, not only to the scholar, but to the learned reader .... The translator ... seeks to produce on his reader an impression similar or nearly similar to that produced by the original." Souter (1920, p. 7) expresses essentially this same view in stating that: "Our ideal in translation is to produce on the minds of our readers as nearly as possible the same effect as was produced by the original on its readers" ... 
	And so on. It should be said, however, that some of Nida's quotations here are rather misleading, and one of them is even fictitious. The words attributed to Matthew Arnold were not in fact written by him. They are quoted from what Nida took to be a quotation of Arnold, which he found in a secondary source. Moreover, the "quotation" generated by this confusion expresses a substantially false understanding of what Arnold really said on this subject in his essay On Translating Homer. In fact he explicitly rejected the principle that is put in his mouth here. Here is what Arnold really said:
	On one side it is said, that the translation ought to be such "that the reader should, if possible, forget that it is a translation at all, and be lulled into the illusion that he is reading an original work; something original," (if the translation be in English), "from an English hand." The real original is in this case, it is said, "taken as a basis on which to rear a poem that shall affect our countrymen as the original may be conceived to have affected its natural hearers." ... But I advise the translator not to try "to rear on the basis of the Iliad, a poem that shall affect our countrymen as the original may be conceived to have affected its natural hearers;" and for this simple reason, that we cannot possibly tell how the Iliad "affected its natural hearers." ... No one can tell [the translator] how Homer affected the Greeks; but there are those who can tell him how Homer affects them. These are scholars; who possess, at the same time with knowledge of Greek, adequate poetical taste and feeling. No translation will seem to them of much worth compared with the original; but they alone can say, whether the translation produces more or less the same effect upon them as the original. They are the only competent tribunal in this matter: the Greeks are dead; the unlearned Englishman has not the data for judging; and no man can safely confide in his own single judgment of his own work. Let not the translator, then, trust to his notions of what the ancient Greeks would have thought of him; he will lose himself in the vague. Let him not trust to what the ordinary English reader thinks of him; he will be taking the blind for his guide. Let him not trust to his own judgment of his own work; he may be misled by individual caprices. Let him ask how his work affects those who both know Greek and can appreciate poetry; whether to read it gives the Provost of Eton, or Professor Thompson at Cambridge, or Professor Jowett here in Oxford, at all the same feeling which to read the original gives them. I consider that when Bentley said of Pope's translation, "it was a pretty poem, but must not be called Homer," the work, in spite of all its power and attractiveness, was judged.
	Moreover, Arnold's criticism of Newman's version of the Iliad does not really concern any "literalist" tendency; his main charge is that "it fails in nobleness."
	Jowett, in his translation of Plato, was concerned with the naturalness of the English translation, as the quotation shows; but he is not "closer to a present-day conception of similar response" if by this Nida means his own concept of dynamic equivalence. In speaking of the effect "produced by the original" Jowett means only the effect produced by Plato's Greek text on one who can read it with full understanding. There is no reference to "original receptors" here. We also find that he is misquoted, as saying that a translation should seem idiomatic to the "learned reader," when he actually wrote "unlearned reader." This might seem even more in line with Nida's argument, but by "unlearned" Jowett only means readers who are not classical scholars.
	The quotation from Souter does not represent the "same view" as Jowett's, nor is it even a fair representation of Souter's view. In its original context, we find that the statement pertains only to style, and, after conceding the truth of it as an "ideal," his purpose is really to warn against the tendencies of those who make it their first principle:
	Our ideal in translation is to produce on the minds of our readers as nearly as possible the same effect as was produced by the original on its readers. This has been attempted in more than one way, but in my opinion every attempt which is not based upon a fine sense of the value of Latin words and on a careful attention to each word in every sentence, is built upon a rotten foundation and doomed to failure. The glamour of a fine English style has given many such productions a false repute, but even the best of them grossly mislead the reader in many crucial places.
	The principle of "equivalent effect" in these authors does not have anything like the status that it has in Nida. It concerns matters of style only, and it does not involve any demand that the total effect on the modern readers must be equivalent to that experienced by the "original receptors." These translators knew very well that the distance between ancient and modern society was such that they could not hope to create a translation which eliminates the need for an introduction to the historical background.
	This point of difference between Nida and the authors that he quotes is worth dwelling on, because it must be understood that his conception of "dynamic equivalence" goes far beyond any common-sense notion that the sentences of the original work should be made intelligible to a modern reader, and be presented in a style that resembles the original. That is the idea found in the writers he quotes. One might find the same idea in the writings of anyone who has written on the subject of translation — it is entirely uncontroversial. But Nida is proposing something much more radical and controversial. He wants to see adjustments in the text which will eliminate, as far as possible, the difficulties which arise from ignorance of cultural differences.
Principles Governing Translations Oriented Toward Dynamic Equivalence
Toward a Science of Translating (Leiden: E.J. Brill, 1964).
	In contrast with formal-equivalence translations others are oriented toward dynamic equivalence. In such a translation the focus of attention is directed, not so much toward the source message, as toward the receptor response. A dynamic-equivalence (or D-E) translation may be described as one concerning which a bilingual and bicultural person can justifiably say, "That is just the way we would say it." It is important to realize, however, that a D-E translation is not merely another message which is more or less similar to that of the source. It is a translation, and as such must clearly reflect the meaning and intent of the source.
	One way of defining a D-E translation is to describe it as "the closest natural equivalent to the source-language message." This type of definition contains three essential terms: (1) equivalent, which points toward the source-language message, (2) natural, which points toward the receptor language, and (3) closest, which binds the two orientations together on the basis of the highest degree of approximation.
	However, since a D-E translation is directed primarily toward equivalence of response rather than equivalence of form, it is important to define more fully the implications of the word natural as applied to such translations. Basically, the word natural is applicable to three areas of the communication process: for a natural rendering must fit (1) the receptor language and culture as a whole, (2) the context of the particular message, and (3) the receptor-language audience.
	The conformance of a translation to the receptor language and culture as a whole is an essential ingredient in any stylistically acceptable rendering. Actually this quality of linguistic appropriateness is usually noticeable only when it is absent. In a natural translation, therefore, those features which would mar it are conspicuous by their absence. J.H. Frere  has described such a quality by stating, "the language of translation ought, we think, ... be a pure, impalpable and invisible element, the medium of thought and feeling and nothing more; it ought never to attract attention to itself ... All importations from foreign languages ... are ... to be avoided." Such an adjustment to the receptor language and culture must result in a translation that bears no obvious trace of foreign origin, so that, as G.A. Black describes James Thomson's translations of Heine, such renderings are "a reproduction of the original, such as Heine himself, if master of the English language, would have given."
	A natural translation involves two principal areas of adaption, namely, grammar and lexicon. In general the grammatical modifications can be made the more readily, since many grammatical changes are dictated by the obligatory structures of the receptor language. That is to say, one is obliged to make such adjustments as shifting word order, using verbs in place of nouns, and substituting nouns for pronouns. The lexical structure of the source message is less readily adjusted to the semantic requirements of the receptor language, for instead of obvious rules to be followed, there are numerous alternative possibilities. TUsually the first set of terms involves no problem. In the second set of terms several confusions can arise; hence one must either use another term which reflects the form of the referent, though not the equivalent function, or which identifies the equivalent function at the expense of formal identity. The basic problem is treated later in this chapter. In translating terms of the third class certain "foreign associations" can rarely be avoided. No translation that attempts to bridge a wide cultural gap can hope to eliminate all traces of the foreign setting. 								It is inevitable also that that when source and receptor languages represent very different cultures there should be many basic themes and accounts which cannot be "naturalized" by the process of translating. For example, the Jívaro Indians of Ecuador certainly do not understand 1 Corinthians 11:14, "Does not nature teach us that for a man to wear long hair is a dishonor to him?", for in general Jívaro men let their hair grow long, while Jívaro adult women usually cut theirs rather close. 
	In other words, he acknowledges that there are limits to the method of "dynamic equivalence," and that when it is pressed beyond these limits it will distort or lessen the meaning of the original. He advocates translations that are "oriented toward dynamic equivalence" (emphasis added) without demanding an uncompromising application of its principles. We may say then, that the real difference between Nida and those who prefer a more literal approach seems to be a matter of degree and emphasis. Nida puts such importance on the goal of a "natural" translation that he would make it as natural as possible (while others might only make it as natural as necessary), and he would also reduce to a bare minimum the need for introductions and explanations.																																																				









				5-§ Problems of	 Equivalence 				The principle that a translation should have an equivalence relation with the source language text is problematic. There are three main reasons why an exact equivalence or effect is difficult to achieve. Firstly, it is impossible for a text to have constant interpretations even for the same person on two occasions (Hervey, Higgins and Haywood (1995: 14). According to these translation scholars:
before one could objectively assess textual effects, one would need to have recourse to a fairly detailed and exact theory of psychological effect, a theory capable, among other things, of giving an account of the aesthetic sensations that are often paramount in response to a text.			
	Secondly, translation is a matter of subjective interpretation of translators of the source language text. Thus, producing an objective effect on the target text readers, which is the same as that on the source text readers is an unrealistic expectation. Thirdly, it may not be possible for translators to determine how audiences responded to the source text when it was first produced gives a specific example of the impossibility of the equivalence relation:						If an original was written centuries ago and the language of the original is difficult to comprehend for modern readers, then a simplified translation may well have greater impact on its readers that the original had on the readers in the source culture. No translator would hinder the reader's comprehension by using absolute expressions in order to achieve equivalent effect.					

	Because the target text can never be equivalent to the source text at all levels, researchers have distinguished different types of equivalence. Nida (1964) suggests formal and dynamic or functional equivalence. Formal equivalence focuses attention on the message itself, in both form and content. It requires that the message in the target language should match as closely as possible the different elements in the source language . Dynamic equivalence is based on the principle of equivalent effect, where the relationship between the receptor and message should be substantially the same as that which existed between the original receptors and the message . Newmark makes a distinction between communicative and semantic translation. Like Nida's dynamic equivalence, communicative translation also tries to create the effect on the target text reader which is the same as that received by readers of the source language text. Koller  proposes denotative, connotative, pragmatic, textual, formal and aesthetic equivalence. Munday describes these five different type:
1.Denotative equivalence is related to equivalence of the extralinguistic content of a text.
2.Connotative equivalence is related to the lexical choices, especially between near-synonyms.
3.Text-normative equivalence is related to text types, with texts behaving in differentways.

	Baker classifies various problems of equivalence in translation and suggests some strategies to deal with them. Adopting a bottom-up approach, she begins with simple words and phrases and continues with grammatical, textual and pragmatic equivalences. 
		                            
 5.1 Strategies to solve problems of equivalence

	  As has been mentioned above, problems of equivalence occur at various levels, ranging from word to textual level. The equivalence problems emerge due to semantic, socio-cultural, and grammatical differences between the source language and the target language. These three areas of equivalence problems are intertwined with one another. The meaning(s) that a word refers to are culturally bound, and in most cases the meaning of a word can only be understood through its context of use. 
	Due to semantic, socio-cultural, grammatical differences between the source language and the target language, loss and addition of information in translation cannot be avoided. Basnett-McGuire  states that once the principle is accepted that sameness cannot exist between the two languages, it is possible to approach the question of loss and gain in the translation process . Bell (1991: 6) suggests a similar point that 'something' is always lost or, one might suggest, gained in the process, and according to Nida , "all types of translation involve 1) loss of information, 2) addition of information, and /or 3) skewing of information" . To conform to the stylistic demands and grammatical conventions of the target language, structural adjustment in translation is inevitably needed. 

							
				




																																														






			6-§ Translation Analysis of Cultural Words			There are words that can be considered as cultural ones. Before translating them a translator should consult a dictionary and then she/he can decide whether to use any translation transformations depending on the degree of “culturalness”.		In the book “The Lost and The Founds” by Said Ahmad one can find a lot of cultural words.												It is worth analysing some of them. For example, To belbog’igacha tushgan oppoq soqolini shamol goh o’ng elkasidan, goh chap elkasidan oshirib o’ynaydi. (207 bet) and the word “belbog’” is cultural word in this sentence. You can find this word in dictionary.											And it has four words. They are sash, girdle, belt and waistband.			Now we will refer to the meaning of these words. For this we refer to English-English dictionary:											sash- a long piece of ribbon, silk, etc, worn around the waist like a belt or over one shoulder, as a symbol of rank. (from Arabic shash muslim)				girdle- anything that surrounds of encircles, a belt or sash. (Old English gyrdel) 												belt- a band of cloth, leather , etc, worn usually around the waist, to support clothing, carry tools, or weapons, or ammunition, or as decoration	. (Old English, from Latin balteus) 											waistband- 	an encircling band of material to finish and strengthen a skirt or trousers at the waist											The same word can be consulted on the basis of Uzbek-English dictionary by Sh.Butaev and A.Iriskulov. It gives the following translation:   sash, girdle, belt and waistband	 (Sh.Butaev and A.Irisqulov 534 p).							“The wind played his long white beard till his sash from the right shoulders to the left” we translated “belbog’” as “sash” because it fit for this sentence meaning.
	Unga Buxoroning tillasi, qorako’li, pillasi, gazi kerak edi. (215 b) here the words “qorako’l”, “pilla” are cultural words. You can find these words in dictionary.	The first word “qorako’l” has one word translation. It is astrakhan.			The second word “pilla” has also one word translation. It is cocoon.			Now we will refer to the meaning of these words. For this we refer to English-English dictionary:											astrakhan- a fur, usually black or grey, made of the closely curled wool of lambs													cocoon- a silky protective envelope secreted by silkworms and certain other insect larvae, in which the pupae develop								You can find these words Uzbek-English dictionary by Sh.Butaev and A.Iriskulov. It gives the following translation:   astrakhan, (666 p) cocoon, (655 p).	Into English we translated “He needed Bukhara’s gold, astrakhan, cocoon and gas.”
	Astarsiz kulrang to’nining etaklarini burgut qanotiga o’xshatib silkitadi.     (207 b) in this sentence the word “to’n” is cultural word. You can find this word in dictionary.  And it has only one translation. It is robe.						Now we will refer  the meaning of this word in English-English dictionary:		robe- a dressing national coat or gown							It gives Uzbek-English dictionary the following translation: robe (national coat) (702 p). 												Into English we translated “It shakes his grey robe without lining like an eagle wing.”
	Lekin shu yetuk yoshga yetib kelguncha umrni choyxonada yonboshlab o’tkazganlar bor, mudrab umrini sovurganlar bor. (218 b) here the word “chaykhana” is cultural word. You can find this word in dictionary.  It is translated as tea-house or chaykhana.											Now we will refer the meaning of this word in English-English dictionary:		tea-house- a place where only men gather, sit around the national low table and eat national food. For example, palov(rice stewed with meat, onions, carrots and spices)													It gives Uzbek-English dictionary the following translation: tea-house (754 p).	Into English we translated “But there are some people who lied on side at the chaykhana (tea-house) and live a wasted life in this period.”
Nexlyudovga do’ppi kiydirsang, Kareninaga paranji yopintirsang, o’zbek bo’lib qolmaydi. (240 b) here the words “do’ppi” and “paranji” are cultural words	. You can these words in dictionary.									The first word “do’ppi” has one translation. It is embroidered skullcap.		The second word “paranji” has two words translation. There are yashmak and paranja. Now we will refer to the meaning of these words. For this we refer to English-English dictionary:										embroidered skullcap- a rounded brimless hat the crown of the head (worn by Uzbek and Tajiks)												yashmak or paranja- the face veil worn by Muslim women when in public (from Arabic)												You can find these words Uzbek-English dictionary by Sh.Butaev and A.Iriskulov. It gives the following translation: embroidered skull-cap( 559 p), paranji, woman’s veil (654 p).											Into English we translated “If you wear to Nekhloodov skullcap, cover to Korenina yashmak , they won’t become Uzbek.”																	
																					




																		Conclusion

Having analyzed the equivalence by cultural substitution in translation  we’ve come to conclusion that:
Cultural knowledge and cultural differences have been a major focus of translator training and translation theory for as long as either has been in existence. The situation of transfering cultural elements from the SL to the TL is the situation of making important decisions. We’ve got to decide which word of the TL can function as an equivalent of the original word, which one will render the meaning of the original word. We must always look for cultural equivalents – our world is made up of cultural equivalents, morphs, mutations and organic melds. That is what makes all languages so rich and beautiful. Many of the words, expressions, idioms we use today are concepts taken from other languages and put into our own. What happens with the language is not decided by translators but decided by the users of the language. The concept of equivalence is central in translation although its definition, relevance, and applicability within the field of translation theory have caused heated controversy. If an original was written centuries ago and the language of the original is difficult to comprehend for modern readers, then a simplified translation may well have greater impact on its readers that the original had on the readers in the source culture. No translator would hinder the reader's comprehension by using absolute expressions in order to achieve equivalent effect. 
Indeed, “Equivalence” has provided a useful theoretical and pragmatic foundation for translation processes. But if equivalence is the essence of translation, non-equivalence constitutes an equally legitimate concept in the translation process. The rationale for this position is that languages articulate or organize the world differently. Equivalence at the word level is often extremely difficult to achieve. As has been mentioned above, problems of equivalence occur at various levels, ranging from word to textual level. The equivalence problems emerge due to semantic, socio-cultural, and grammatical differences between the source language and the target language. These three areas of equivalence problems are intertwined with one another.
In the theory of and practice of translation there are two understanding of equivalent. Not often under equivalent is meant any correspondence of a word on a phrase of original in a given concrete context, or, by other words, any found correspondence of micro unite of translation.
In the Final part I gave an effort to provide examples on this particularly interesting topic and explain the ways which I implemented to translate those units and justify my choices.
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	                                                 O’zbek ismlari(atoqli otlar)

	                         Asliyatda
	                          Tarjimada

	1. Shoir Toshpo’lat Hamid ko’pdan beri, “Buxoroga bir keling “  dep iltimos qilardi.(207 bet)
2. Ne’mat Aminov, Jamol Kamol, Toshpo’lat Ahmad, Ahad Hasan va G’ulom Shomurodovlar dasturxon tuzatib kutib o’tirishgan ekan.(208 b)
3. Usta Amin bobo “Toshkentga Alixon to’ra Sog’uniy ko’chib keptilar’ dep eshitib ziyoratlariga boradi.(213 b)
4. G’afur G’ulomning, Abdulla Qahhorning, Mirtemirning “shapalog’i” bizni yozuchi qilgan. (219b)
5. Unda O’tkir Hoshimovni ko’rib ko’zlarimga ishonmadim. (226 b)
6. Qiyomxon, Qirmizaxon, Vafo attor – bular yozuvchi topgan quyma obrazlardir.(234 b)
7. Tog’ay Murodning Tarloni Tolstoyning Xolstomeri, Aytmatovning Gulsarisi qatoriga kelib qo’shildi. (241 b) 
8. Tarjima jarayonida  Sobit Muqonov, Qalmaqon Abiqodirov, G’abiden Mustafin, Abdulla Tojiboev kabi ulkan yozuvchilar bilan do’stlashdi. (246 b)
9. O’ljas Sulaymonov, Abdijamil Nurpeisov, Anvar Olimjonov, Juban Muldag’aliev kabi etuk shoir va adiblar uni qanchalik hurmat qilishlarini ko’rib havasim keldi. (246 -247 betlar)
10. Maqsud Qoriev yuridik fanlari nomzodi degan darjani olish uchun ham vaqt topa oldi. (249 b)
11. Biz Moskvaga qaram bo’lgan paytlarimizda “zangori ekran” orqali Xrushev yo Brejnev tabriklardi.(249 b)















	1. Poet Toshpulat Hamid asked to come Bukhara one day.
2. Nemat Aminov, Jamal Kamol, Toshpulat Ahmad, Ahad Khasan and Gulam Shomurodov are laying around the table and was waiting for us.
3. Master Amin grandpa heard that Alikhan Soquni moved to Tashkent and visited to him.

  4. Gafur Gulam’s, Abdulla Kahhor’s  and Mirtemir’s “slap” made us as a writer.
  5.  I didn’t believe my eyes that I  saw candidate of Utkir Hoshimov.  
6.    Kiyamkhan, Kirmizkhan and Vafo attor these are composed image of writer.
  7. Toghay Murod’s Tarlon now joined to line of Tolstoy’s Kholstmeri and Aytmatov’s “ Gulsari”.

8. He became friends with Sobit Mukonov, Kalmakon Abdukodirov, Gabiden Mustafin, Abdulla Tojiboev in process of the translation.
9. I desire great poets like Uljas Sulaymonov, Abdijamil Nurpeisov, Anvar Olimjonov and Juban Muldagaliev respect him.


10. Maksud Koriev found time for taking to candidate juridical science.

11. When we dependent on Moscow Hrushev and Brezhnev congratulated us by television




















	                                                               Appendix   

	                                                Joy nomlari(geografik nomlar)

	                      Asliyatda
	                   Tarjimada

	1. Shoir Toshpo’lat Hamid ko’pdan beri, “Buxoroga bir keeling “  dep iltimos qilardi.(207 bet)
2. Mirarab madrasasining oldidagi yalanglikda girdibod aylanadi, has-xashaklarni, qog’oz parchalarini osmoni falakka uchiradi.(207 b)
3. Toshpo’lat Labi hovuzga olib bordi.(208 b)
4. Mashhur Shoxrud arig’iga qaradim. (208 b)
5. Choriqulboy Zarafshonga ko’prik solganda, hasharga akam bilan borganman. (210 b)
6. Kecha Belarussiyadan, Ukrainadan oldingi kuni Latviyadan “ Odam bo’lish qiyin”ni nashrga tayyorlanayotgan to’grisidagi xabar keldi. (223 b)
7. Temir tobutlar faqat Afg’onistondan emas, Sovet ittifoqining turli chekkalaridan ham kelib turibti. (227 b)
8. 1986 yili O’tkir shoir Erkin Vohidov bilan Qashqadaryo viloyati tumanlarida kitobxonlar bilan uchrashuvga boradi. (230 b)
9. Quva tumanida kitobxonlar bilan uchrashuv bo’lgandi. (231 b)
10. Bir necha yil avval Farg’ona vodiysi tumanlarida kitobxonlar bilan uchrashuvlar bo’ldi. (231 b)
11. Nosir qozoq ovullarida ko’p kezgan. (245 b)
12. O’tgan yili biz Nosir bilan ikki marta Olmaotaga bordik. (246 b)
13. Moskva vaqti bilan soat o’n ikki, Toshkentda esa kechasi soat uch. (249 b)

	1. Poet Toshpulat Hamid asked to come Bukhara one day.
2. The Plain near the Mirarab Madrasah the hot wind took to the sky hays and piece of papers.

3. Toshpulat took me to “Labi hovuz”(The Pond Point).
4. We stand and I looked at famous Shokhrud’s brook.
5.  When Charikulboy(the rich man Charikul) built a bridge over the Zarafshan, I went to hashar(work for requital)  with my brother.
6.  Yesterday I took information that Belarus, Ukraine and Latvia were going to print this book.  
 7. Iron coffins are coming not only Afghanistan but also borders of Soveit union.

8. Utkir went to Kashkadarya region with Erkin Vohidov to meet with readers in 1986.

9. There was a meeting with readers in Kuva region.

10. Several years ago there were the meeting with readers in Ferghana valley.

11. Nasir walked in kazakh oul(village in Uzbekistan where Kazakhs live). 
12. Last year we went to Almata with Nosir two times.
13. It was twelve in Moscow and three am in Tashkent.







	                                                                  Appendix  

	                                               Milliy xususiyatga ega so’zlar

	                       Asliyatda
	                       Tarjimada

	1.  To belbog’igacha tushgan oppoq soqolini shamol goh o’ng elkasidan, goh chap elkasidan oshirib o’ynaydi. (207 bet)  
 2. Astarsiz kulrang to’nining etaklarini burgut qanotiga o’xshatib silkitadi. (207 b)
3. Devonbegi madrasasi peshtoqiga o’rnatilgan kuchli radiokarnaydan eshittiriladigan behayo ateist qo’shiqlar Buxoroi sharifga ko’klamni boshlab keladigan, oppoq xudojo’y laylaklarni quvib yuborgan edi. (208 b)
4. Kimdir bexosdan xontaxtani turtib yubordi. (209 b)
5. Choriqulboy Zarafshonga ko’prik solganda, xasharga akam bilan borganman. (210 b)
6. Yo parvardigor ne gunohim bor ediki, o’z pushti kamarimdan to’ragan farzand tanayu malomat chilviri bilan mani bo’g’sa!.. (211 b)
7. Oqsoqol  kahrabo ko’k choyini xo’playdi. (211 b)
8.  So’rilarda yosh-yalang, qari-qartanglar gurunglashib o’tirishibti, dedim. (215 b)
9.  Unga Buxoroning tillasi, qorako’li, pillasi, gazi kerak edi. (215 b)

10. Palov damlasin, dep kapkir yasadim… (215 b) 
11. Lekin shu yetuk yoshga yetib kelguncha umrni choyxonada yonboshlab o’tkazganlar bor, mudrab umrini sovurganlar bor. ( 218 b)
12. Folbin unga, ayolingizni bir harom, bir halol jonivorning ustidan sakrating, deb maslahat beradi. (234 b)

13. Nexlyudovga do’ppi kiydirsang, Kareninaga paranji yopintirsang, o’zbek bo’lib qolmaydi.(240 b)

	1. The wind played his long white beard till his sash from the right shoulders to the left.
2. It shakes his grey robe without lining like an eagle wing.

3. The shameless atheist songs on the arch of “Devonbegi Madrasah ( a traditional Islamic school, often associated with a mosque)” expelled the white heavenly storks over Bukhara.	
4. Somebody suddenly pushed the low national table.
  5. When Charikulboy(the rich man Charikul) built a bridge over the Zarafshan, I went to participate hashar(work for requital)  with my brother.
6.  Oh my goodness! What a sin I did that my lovely son is choking me with his body’s cord?
7. Oksakal (tribal elder or the head of clan) drank his green tea.
8. Wooden bed there was young and old people sitting and talking to each other, I said.
9. He needed Bukhara’s gold, astrakhan, cocoon and gas.
10. I made round spatula to make palov(rice stewed with meat, onions, carrots and spices) 
11. But there are some people who lied on side at the chaykhana (tea-house) and live a wasted life in this period.
12. Fortune-teller gave an advice to him, his wife should  jump over khalal(honest,fair) and haram(anything that is forbidden by Islamic law) animal.
13. If you wear to Nekhloodov skullcap, cover to Korenina yashmak , they won’t become Uzbek
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