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Introduction

The novel Jane Eyre is a first-person narrativehef title character. The
novel is set somewhere in the north of Englandinduthe reign of George Il
(1760-1820), and goes through five distinct stagase's childhood at Gateshead
Hall, where she is emotionally and physically aloulsg her aunt and cousins; her
education at Lowood School, where she acquireadgeand role models but also
suffers privations and oppression; her time as gmas at Thornfield Hall, where
she falls in love with her Byronic employer, Edwddchester; her time with the
Rivers family, during which her earnest but coldrgiyman cousin, St John Rivers,
proposes to her; and the finale with her reuniothwand marriage to, her beloved
Rochester. During these sections the novel providespectives on a number of
important social issues and ideas, many of whiehcatical of the status quo (see
the Themes section below). Literary critic Jerongaty opines that the close first
person perspective leaves the reader "too undhtiaacepting of her worldview",
and often leads reading and conversation aboutdkiel towards supporting Jane,
regardless of how irregular her ideas or perspestiv

Early Victorian literature includes some of theegpest and most popular
novels ever written. Most writers of that periodote long works with numerous
characters. In many instances, the authors incladedl events of the day in their
tales.

The theoretical value of the fiven topic is the @am with the specific social
problems in the novels of the Charlotte Bronte.

The practical value of the investigation is thedd@rof examining the social
concerns during the English lessons for learningsd variety of traits, styles and
ideas of the social problems transmission.

The object of the course work is literary and sloctancerns in the novel of
Charlotte Bronte.

The subject of the corse work is the novel of Giteel Bronte, The author’s

approaches and manners of the passing the socldeprs on.
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The aim of the work is the theoretical and prattsizbstantiation of the
concerns with the specific social problems in tbeaht Charlotte Bronte

The novels of Bronte sisters —Emily and Charlottd @&nne- have many
romantic elements.The novels are especially forir thpsychologically and
tormented heroes and heroines. Critics rank Emily3#/uthering Heights” and

Charlotte’s “ Jane Eyre” among the greatest wofkgictorian fiction.
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The novel Jane Eyre is a first-person narrativehef title character. The
novel is set somewhere in the north of Englandinduthe reign of George Il
(1760-1820), and goes through five distinct stagase's childhood at Gateshead
Hall, where she is emotionally and physically aloulsg her aunt and cousins; her
education at Lowood School, where she acquireadgeand role models but also
suffers privations and oppression; her time as gmas at Thornfield Hall, where
she falls in love with her Byronic employer, Edwddchester; her time with the
Rivers family, during which her earnest but coldrgiyman cousin, St John Rivers,
proposes to her; and the finale with her reuniothand marriage to, her beloved
Rochester. During these sections the novel providespectives on a number of
important social issues and ideas, many of whiehcatical of the status quo (see
the Themes section below). Literary critic Jerongat$ opines that the close first

person perspective leaves the reader "too undhtiaacepting of her worldview",



and often leads reading and conversation aboutdkel towards supporting Jane,
regardless of how irregular her ideas or perspestiv

Jane Eyre is divided into 38 chapters, and modioedi are at least 400
pages long. The original publication was in thre&mnes, comprising chapters 1
to 15, 16 to 26, and 27 to 38; this was a commdalighing format during the 19th

century

Context

The early sequences, in which Jane is sent to Ldwaoharsh boarding
school, are derived from the author's own expeasntielen Burns's death from
tuberculosis (referred to as consumption) recéids deaths of Charlotte Bronté's
sisters Elizabeth and Maria, who died of the disaashildhood as a result of the
conditions at their school, the Clergy Daughterbdet at Cowan Bridge, near
Tunstall, Lancashire. Mr. Brocklehurst is basedRev. William Carus Wilson
(1791-1859), the Evangelical minister who ran tkhosl. Additionally, John
Reed's decline into alcoholism and dissolutionliethe life of Charlotte's brother
Branwell, who became an opium and alcohol addicthe years preceding his
death. Finally, like Jane, Charlotte became a gmss. These facts were revealed
to the public in The Life of Charlotte Bronté (1§53y Charlotte's friend and

fellow novelist Elizabeth Gaskell.



The Gothic manor of Thornfield Hall was probablgpired by North Lees
Hall, near Hathersage in the Peak District. This wisited by Charlotte Bronté
and her friend Ellen Nussey in the summer of 184bia described by the latter in
a letter dated 22 July 1845. It was the resideridhe Eyre family, and its first
owner, Agnes Ashurst, was reputedly confined asnatic in a padded second
floor room.

It has been suggested that the Wycoller Hall in clashire, close to
Haworth, provided the setting for Ferndean Manowkach Mr Rochester retreats
after the fire at Thornfield: there are similargtibetween the owner of Ferndean,
Mr Rochester's father, and Henry Cunliffe who inteer Wycoller in the 1770s
and lived there until his death in 1818; one of I3ia's relatives was named
Elizabeth Eyre .

The sequence in which Mr Rochester's wife setstdirdie bed curtains was
prepared in an August 1830 homemade publicatioBrohté's The Young Men's
Magazine, Number 2.
1.1Jane's childhood

The novel begins with the titular character JaneeEling with her
maternal uncle's family, the Reeds, as a resuieotuncle's dying wish. The novel
starts when Jane is ten years old and several gétarsher parents died of typhus.
Mr. Reed, Jane's uncle, was the only one in thed Ramily to be kind to Jane.
Jane's aunt, Sarah Reed, does not like her, tneatas a burden and discourages
her children from associating with Jane. Mrs. Reed her three children are
abusive to Jane, physically, emotionally, and, les reader is quick to realize,
spiritually. The nursemaid Bessie proves to be 'damy ally in the household,

even though Bessie sometimes harshly scolds Jane.




Excluded from the family activities, Jane is incbdyg unhappy, with only a
doll and books in which to find solace. One dayerher cousin John knocks her
down and she attempts to defend herself, Janekedoin the red room where her
uncle died; there, she faints from panic aftertsingks she has seen his ghost. She
Is subsequently attended to by the kindly apotheddr. Lloyd, to whom Jane
reveals how unhappy she is living at Gateshead Halllecommends to Mrs Reed
that Jane should be sent to school, an idea Mrd Rappily supports. Mrs Reed
then enlists the aid of the harsh Mr Brocklehuwtsgctor of Lowood Institution, a
charity school for girls. Mrs Reed cautions Mr Bdshurst that Jane has a
"tendency for deceit", which he interprets as "lidefore Jane leaves, however,
she confronts Mrs. Reed and declares that she/#rneall her "aunt" again, that
she and her daughter, Georgiana, are the ones neldeeeitful, and that she'll tell
everyone at Lowood how cruelly Mrs. Reed treatad he
1.2.Lowood

At Lowood Institution, a school for poor or orphdngrls, Jane soon finds
that life is harsh, but she attempts to fit in, defriends an older girl, Helen
Burns, who is able to accept her punishment phibsally. During a school
inspection by Mr Brocklehurst, Jane accidentallgdis her slate, thereby drawing
attention to herself. He then stands her on a,sbwahds her a liar and shames her
before the entire assembly. Jane is later comfdotedher friend, Helen. Miss
Temple, the caring superintendent, facilitates ‘3aswdf-defence and writes to Mr.
Lloyd, whose reply agrees with Jane's. Jane is thdolicly cleared of Mr.
Brocklehurst's accusations.

The eighty pupils at Lowood are subjected to coloms, poor meals, and
thin clothing. Many students fall ill when a typhepidemic strikes. Jane's friend
Helen dies of consumption in her arms. When Mr.cBlehurst's maltreatment of
the students is discovered, several benefactort araew building and install a
sympathetic management committee to moderate theshhaule of Mr

Brocklehurst. Conditions at the school then imprdraamatically.



1.3.Thornfield Hall

After six years as a student and two as a teadase decides to leave
Lowood, like her friend and confidante Miss Tempteo recently got married.
She advertises her services as a governess andeeoee reply. It is from Alice
Fairfax, the housekeeper at Thornfield Hall. Sikesahe position, teaching Adele
Varens, a young French girl. While Jane is walkomg night to a nearby town, a
horseman passes her. The horse slips on ice aodisththe rider. Despite his
surliness, she helps him to get back onto his hduaer, back at Thornfield, she
learns that this man is Edward Rochester, mastérteohouse. Adele is his ward,
left in his care when her mother abandoned heldahe's first meeting with him
within Thornfield, he teases her, accusing herenfibching his horse to make him
fall, as well as talking strangely in other wayst Bane is able to give as good as
she gets. Mr. Rochester and Jane soon come to eajy other's company and

spend many evenings together.

Odd things start to happen at the house, such asramge laugh, a

mysterious fire in Mr. Rochester's room, in whieimd saves Rochester by rousing
him and throwing water on him and the fire, anda#tack on Rochester's house
guest, Mr. Mason. Jane receives word that her a@urdalling for her, after

suffering a stroke because her unruly son Johrdieatlin sad circumstances. She
returns to Gateshead and remains there for a nattethding to her dying aunt and
helping her cousins after the funeral. Mrs. Reedslae lies dying, confesses to

Jane that she had wronged her, and gives Jangeaftem Jane's paternal uncle,
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Mr. John Eyre, in which he asks for her to livehwitim and be his heir. Mrs. Reed
admits to telling her uncle that Jane had diecewéf at Lowood. Soon after, Jane's

aunt dies, and she returns to Thornfield.

After returning to Thornfield, Jane broods over NRochester's rumoured
impending marriage to the beautiful and talentedat, $nobbish and heartless,
Blanche Ingram. However, one midsummer evening,hBster baits Jane by
saying how much he will miss her after getting nealr but that she would soon
forget him. Then follows one of the most stirringeeches in the whole book,
when the normally self-controlled Jane opens harth® him. Rochester is then
sure that Jane is sincerely in love with him, aedphoposes marriage. Jane is at
first sceptical of his sincerity, but eventuallylibees him and gladly agrees to
marry him. She then writes to her Uncle John,rigllhim of her happy news. As
she prepares for her wedding, Jane's forebodirige amhen a strange, savage-
looking woman sneaks into her room one night apd her wedding veil in two.
As with the previous mysterious events, Mr. Rookesttributes the incident to
that strange woman, Grace Poole, one of his sexvddairing the wedding
ceremony, Mr. Mason and a lawyer declare that MucHester cannot marry
because he is still married to Mr. Mason's siddertha. Mr. Rochester admits this
Is true, but explains that his father tricked himoithe marriage for her money.
Once they were united, he discovered that she wpglly descending into
madness and so he eventually locked her away imfiet, hiring Grace Poole as

a nurse to look after her. When Grace gets druiskywiie escapes, and causes the
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strange happenings at Thornfield. It turns out Jaate's uncle, Mr. John Eyre, is a
friend of Mr. Mason, and was visited by him sooteatMr Eyre received Jane's
letter about her impending marriage. After the mage ceremony is broken off,
Mr. Rochester asks Jane to go with him to the sotiffirance, and live with him
as husband and wife, even though they cannot beedaRefusing to go against
her principles, and despite her love for him, Jaages Thornfield in the middle of
the night.

Jane travels as far from Thornfield as she cargusie little money she had
previously saved. She accidentally leaves her leunflbossessions on the coach
and has to sleep on the moor, and unsuccessfutgmpts to trade her
handkerchief and gloves for food. Exhausted andgjhyirshe eventually makes her
way to the home of Diana and Mary Rivers, but isé¢d away by the housekeeper.
She collapses on the doorstep, preparing for hathd&t. John Rivers, Diana and
Mary's brother and a clergyman, saves her. Afterrgigains her health, St. John
finds her a teaching position at a nearby villagjgosl. Jane becomes good friends
with the sisters, but St. John remains aloof.

The sisters leave for governess jobs and St. Jebonties somewhat closer to Jane.
St. John learns Jane's true identity, and astoed$y telling her that her uncle,

John Eyre, has died and left her his entire fortohh20,000 pounds . When Jane
questions him further, St. John reveals that Joyme kS also his and his sisters'
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uncle. They had once hoped for a share of the italnee, but were left virtually
nothing. Jane, overjoyed by finding that she hamd and friendly family
members, insists on sharing the money equally Wh cousins, and Diana and

Mary come back to Moor House to live.
Search for home and family

Without any living family that she is aware of (liwell into the story),
throughout the course of the novel Jane searchesgtace that she can call home.
Significantly, houses play a prominent part in gtery. (In keeping with a long
English tradition, all the houses in the book haaenes). The novel's opening
finds Jane living at Gateshead Hall, but this idlyaa home. Mrs. Reed and her
children refuse to acknowledge her as a relatiogating her instead as an
unwanted intruder and an inferior.

Shunted off to Lowood Institution, a boarding sdhéar orphans and
destitute children, Jane finds a home of sortepaljh her place here is ambiguous
and temporary. The school's manager, Mr. Brockihureats it more as a
business and a place of correction than as schdokd parentis (in place of the
parent). His emphasis on discipline and on spatauditions at the expense of the
girls' health make it the antithesis of the ideaie.

Jane subsequently believes she has found a hon¥hanfield Hall.
Anticipating the worst when she arrives, she igeveld when she is made to feel
welcome by Mrs. Fairfax. She feels genuine affectmr Adele (who in a way is
also an orphan) and is happy to serve as her ges®rmAs her love for Mr.
Rochester grows, she believes that she has founidlésd husband in spite of his
eccentric manner and that they will make a homesttegy at Thornfield. The
revelation — as they are on the verge of marriaghat he is already legally
married — brings her dream of home crashing dowaeeifg Thornfield, she
literally becomes homeless and is reduced to beggfpn food and shelter. The
opportunity of having a home presents itself whiea enters Moor House, where
the Rivers sisters and their brother, the Reve&indohn Rivers, are mourning the

death of their father. She soon speaks of Diana\éanrg Rivers as her own sisters,
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and is overjoyed when she learns that they areethdher cousins. She tells St.
John Rivers that learning that she has living i@hat is far more important than
inheriting twenty thousand pounds. (She mournatiede she never knew. Earlier
she was disheartened on learning that Mrs. Reédel uncle that Jane had died
and sent him away.) However, St. John Rivers' affenarriage cannot sever her
emotional attachment to Rochester. In an almosbnesy episode, she hears Mr.
Rochester's voice calling her to return to him. Tast chapter begins with the
famous simple declarative sentence, "Reader, lieshiiim," and after a long
series of travails Jane's search for home and yaenidls in a union with her ideal
mate.
1.4.God and religion

Throughout the novel, Jane endeavours to attaiecanlibrium between
moral duty and earthly happiness. She despisdsyihacrisy of Mr. Brocklehurst,
and sees the deficiencies in St. John Rivers' gahilyet detached devotion to his
Christian duty. As a child, Jane admires Helen Bulife's philosophy of ‘turning
the other cheek’, which in turn helps her in atifdtto forgive Aunt Reed and the
Reed cousins for their cruelty. Although she doatsseem to subscribe to any of
the standard forms of popular Christianity, she dura traditional morality —
particularly seen when she refuses to marry Mr.hHeester until he is widowed.
The last sentence of the novel is a prayer of &tn Rivers on his own behalf:
"Religion serves to moderate Jane's behavior,iminsver represses her true self."

In her preface to the second edition of Jane Erenté makes her beliefs
clear; "conventionality is not morality" and "seifhteousness is not religion,"
declaring that narrow human doctrines, which semily to elate and magnify a
few, should not be substituted for the world-redegnereed of Christ. Throughout
the novel, Bronté presents contrasts between dieasagho believe in and practice
what she considers a true Christianity, and those pervert religion to further
their own ends. Here are further examples:

Mr. Brocklehurst, who oversees Lowood Institutios, a hypocritical

Christian. He professes aid and charity but doeiposite by using religion as a
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justification for punishment. For instance, he itke Biblical passage "man shall
not live by bread alone", to rebuke Miss TempleHaving fed the girls an extra
meal to compensate for their inedible breakfasburint porridge. He tells Miss
Temple that she "may indeed feed their vile bodies,you little think how you
starve their immortal souls!".

Helen Burns is a complete contrast to Brocklehustte follows the
Christian creed of 'turning the other cheek' anddvyng those who hate her. On
her deathbed, Helen tells Jane "I'm going home ¢al, Gvho loves me." Jane
herself cannot quite profess Helen's absolutelesslffaith. Jane does not seem to
follow a particular doctrine, but she is sinceredfigious in a non-doctrinaire,
general way; it is Jane, presumably, who places dtume with the word
"Resurgam” (Latin for 'l will rise again') on Helsmgrave, some fifteen years after
her friend's death. Jane is seen frequently pragmmpcalling on God to assist her,
especially with her struggles concerning Mr. Rot&resraying for his wellness
and safety.

After Hannah, the Rivers' housekeeper, tried ta the begging Jane away
at the door, Jane later tells her that "if you @a€hristian, you ought not consider
poverty a crime."

The young evangelical clergyman St. John Rives msore conventionally
religious figure. However, Bronté portrays his galus aspect ambiguously. Jane
calls him "a very good man,"” yet she finds him caldd forbidding. In his
determination to do good deeds (in the form of mrssy work in India), St. John
courts martyrdom. Moreover, he is unable to see dsm whole person, but views
her only as a helpmate in his impending missiomaoyk.

Mr. Rochester is a less than perfect Christian.id;lendeed, a sinner: he
attempts to enter into a bigamous marriage witte Jard, when that fails, tries to
persuade her to become his mistress. He also casfabat he has had three
previous mistresses. However, at the end of th&k WdoRochester repents his
sinfulness, thanks God for returning Jane, and Bisksfor the strength to lead a

purer life. It is implied that Rochester's maimiagd blindness were God's
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judgment for his sins, and that the partial recpvefr his sight was due to his
repentance. "God had tempered judgment with mercy."

Social class

Jane's ambiguous social position—a penniless yendly educated orphan
from a good family—leads her to criticise some wismation based on class,
though she makes class discriminations herselholigh she is educated, well-
mannered, and relatively sophisticated, she ik astdoverness, a paid employee
(middle class), and therefore relatively powerleSke respectfully defers to
Rochester and his guests from the upper classsimiasks Leah, the housemaid
(lower class), to get her a candle rather thanitgetrself, and has a servant girl
when she is school mistress at the small villageaicin Morton. While Jane is
always conscious of her social position (Rochestenaster and she is employee)
in everyday matters, at heart she sees herselisasgoual, as evidenced in her
passionate speech prior to Rochester's first pedpds. it is my spirit that
addresses your spirit; just as if both had passexigh the grave, and we stood at

God’s feet, equal,—as we are!"
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Chapter Il Gender relations

A particularly important theme in the novel is tthepiction of a patriarchal
society. Jane attempts to assert her own identitiyiwvmale-dominated society.
Three of the main male characters, Mr. BrocklehuvBt Rochester and St. John
Rivers, try to keep Jane in a subordinate postioa prevent her from expressing
her own thoughts and feelings. Jane escapes Mcktwurst and rejects St. John,
and she only marries Mr. Rochester once she is thatetheir marriage is one
between equals. Through Jane, Bronté opposes \ctostereotypes about

women, articulating her own feminist philosophy:

Women are supposed to be very calm generally: bmemn feel just as men
feel; they need exercise for their faculties, arfeeld for their efforts as much as
their brothers do; they suffer from too rigid atrast, too absolute a stagnation,
precisely as men would suffer; and it is narrow-gheith in their more privileged
fellow-creatures to say that they ought to confilemselves to making puddings
and knitting stockings, to playing on the piano asmbroidering bags. It is
thoughtless to condemn them, or laugh at thenhdy tseek to do more or learn
more than custom has pronounced necessary forsimei(Chapter XIlI)

It is also interesting to note that while most iegd of Jane Eyre dwell on
the fact that Bertha is insane, it is not becatlmeis insane that Rochester hates

her. The two specific claims that he makes agdiastbefore she became insane,
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are that she was 'intemperate and unchaste' ahdhehtherefore felt degraded.
Some feminist readings of the novel have taken tthimmean that the strictures
imposed on women contemporary to the book were thathstepping outside of

them could have been construed as insane.

Other interpretations have seen this as evidereteBartha was syphilitic,
and that the romanticism of the book neglects thé tthat Edward Rochester
would have been as well. The book may use the Biypltiondition as a metaphor
for the sexual predation and narcissistic projectd Edward Rochester; Edward
says Bertha is "unchaste" in an attempt to relfemeself of the psychic pain of his
having the disease himself and his own likely roleBertha acquiring that
condition as well as the fact he likely has theeds®e and risks infecting Jane. His
psychological projection combined with his positiminpower distorts reality such
that it gives Bertha no choice but to be "insanehi¢h may be combined with
actual physical brain deterioration from the syghilif any challenge to his
veracity would cause her greater problems, su@basdonment, starvation, etc.
Atonement and forgiveness

Much of the religious concern in Jane Eyre hasdomth atonement and
forgiveness. Mr. Rochester is tormented by his emess of his past sins and
misdeeds. He frequently confesses that he has léel @f vice, and many of his
actions in the course of the novel are less thamoendable. Readers may accuse
him of behaving sadistically in deceiving Jane dliba nature of his relationship

(or rather, non-relationship) with Blanche Ingramptrovoke Jane's jealousy. His
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confinement of Bertha may bespeak mixed motivesisHeertainly aware that in
the eyes of both religious and civil authoritiess, imarriage to Jane before Bertha's
death would be bigamous. Yet, at the same time,Rdchester makes genuine
efforts to atone for his behaviour. For exampléhalgh he does not believe that
he is Adele's natural father, he adopts her asvhisl and sees that she is well
cared for. This adoption may well be an act of atoent for the sins he has
committed. He expresses his self-disgust at hatniegl to console himself by
having three different mistresses during his trswal Europe and begs Jane to
forgive him for these past transgressions. HoweMer,Rochester can only atone
completely — and be forgiven completely — aftereJaas refused to be his mistress
and left him. The destruction of Thornfield by fiieally removes the stain of his
past sins; the loss of his left hand and of hissigy is the price he must pay to
atone completely for his sins. Only after this @irgn can he be redeemed by
Jane's love.

2.1.Love and passion

A central theme in Jane Eyre is that of the clasiwben conscience and passion—
which one is to adhere to, and how to find a midpgleeund between the two. Jane,
extremely passionate yet also dedicated to a @essonal relationship with God,
struggles between either extreme for much of theeh@n instance of her leaning
towards conscience over passion can be seen aftasibeen revealed that Mr.
Rochester already has a wife, when Jane is beggesh taway with Mr. Rochester
and become his mistress. Up until that moment, Badebeen riding on a wave of
emotion, forgetting all thoughts of reason and dpgeplacing God with Mr.
Rochester in her eyes, and allowing herself to Wweps away in the moment.
However, once the harsh reality of the situatids e Jane does everything in her
power to refuse Mr. Rochester, despite almost epary of her rejecting the idea
and urging her to just give into Mr. Rochester'pes. In the moment, Jane
experiences an epiphany in regards to consciereaising that “laws and
principles are not for times when there is no teph: they are for such moments

as this.” Jane finally comes to understand thapadision, as she had been living
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her life up until then, and all conscience, asls leaned towards during her time
at Lowood, is neither good nor preferable. In ttase, Jane had allowed herself to
lean too far in the direction of passion, and shmidanger of giving up all logic
and reason in favour of temptation.

However, Jane finally asserts that in times of inggal trial, such as the one
she is in with Mr. Rochester at the moment, to dooge's principles, to violate the
“law given by God,” would be too easy—and not sdrreg she is willing to do.
Jane's struggles to find a middle ground betweerphssionate and conscience-
driven sides frequently go back and forth throughba novel, but in this case she
has drawn the line as to where passion is takioggteat a role in her life, and
where she will not allow herself to forgo her mamat religious principles.
Reception

According to a review of Jane Eyre in The Quart&dview, it was found to
be "pre-eminently an anti-Christian composition"Although Bronté clearly
intended for the book to be a protest against Viatolifestyle, which caused a
great unrest with the Quarterly Review, they foulatie Eyre to be more radical
than its original intent: "We do not hesitate ty f#zat the tone of mind and thought
which has overthrown authority and violated evesglee human and divine abroad,
and fostered Chartism and rebellion at home, isstmae which has also written
Jane Eyre". Although Jane Eyre is now commonly pteck into the canon of
secondary school English literature, its immedraieption was in stark contrast
to its modern-day reception. In 2003 the novel weasked number 10 on the
BBC's survey The Big Read.

2.2. Proposals

Thinking she will make a suitable missionary's wi&. John asks Jane to
marry him and to go with him to India, not out @ivé, but out of duty. Jane
initially accepts going to India, but rejects tharmmage proposal, suggesting they
travel as brother and sister. As soon as Janal/eeagainst marriage to St. John

begins to weaken, she mysteriously hears Mr. Réehgwoice calling her name.
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Jane then returns to Thornfield to find only blaske ruins. She learns that Mr.
Rochester's wife set the house on fire and comingitacide by jumping from the
roof. In his rescue attempts, Mr. Rochester logtaad and his eyesight. Jane
reunites with him, but he fears that she will bputsed by his condition. "Am |
hideous, Jane?", he asks.

“Very, sir: you
always were, you know” she replies. When Jane assum of her love and tells
him that she will never leave him, Mr. Rochesteaiagproposes and they are
married. He eventually recovers enough sight talseie first-born son.
Literary motifs and allusions

Jane Eyre uses many motifs from Gothic fiction,hsas the Gothic manor
(Thornfield Hall), the Byronic hero (Mr. Rochesteafd The Madwoman in the
Attic (Bertha), whom Jane perceives as resembling foul German spectre—the
Vampyre" (Chapter XXV) and who attacks her own beotin a distinctly
vampiric way: "She sucked the blood: she said sbeaih my heart" (Chapter
XX). The mystery of Thornfield Hall with its darkesrets creates a typically
Gothic atmosphere of suspense. When resolved, avegét the theme of madness,
also common in Gothic fiction, as is the motif afot characters, John Reed and
Bertha Mason, who commit suicide. Apparently suptmal happenings are
frequently mentioned, such as Jane's prophetiavdreber sense of the ghost of
her uncle, the lightning striking the chestnut togethe night she agrees to marry
Mr. Rochester, and Jane and Mr. Rochester being tabhear each other's call

over miles of separation when St John forces Jatoeai decision to marry him.
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Jane Eyre also combines Gothicism with romantidisroreate a distinctive
Victorian novel. Jane and Rochester are attraatedach other, but there are
impediments to their love. The conflicting persated of the two lead characters
and the norms of society are an obstacle to tbew,las often occurs in romance
novels, but so also is Rochester's secret marriagBertha, the main Gothic
element of the story.

Literary allusions from the Bible, fairy tales, THeilgrim's Progress,
Paradise Lost, and the novels and poetry of Sirtée&cott are also much in
evidence. John Reed is compared to Caligula. Jacwempared to Guy Fawkes.
Both Biblical figures like Samson and figures fré@dneek myths such as Apollo

are referred to at various times.
2.3.Feminism

The role and standing of women in the Victorianisreonsidered by Bronté
in Jane Eyre, specifically in regard to Jane's petielence and ability to make
decisions for herself. As a young woman, small afdelatively low social
standing, Jane encounters men during her journegood, bad, and morally
debatable character. However, many of them, noem#ieir ultimate intentions,
attempt to establish some form of power and comtvelr Jane. One example can
be seen in Mr. Rochester, a man who ardently ldaes, but who frequently
commands and orders Jane about. As a self-assndedstablished man, and her
employer, Mr. Rochester naturally assumes the ipasif the master in their
relationship. He sometimes demands rather thantiqoesy Jane, tries to
manipulate and assess her feelings towards him,eafumy/s propping up Jane
through excessive gifts and luxuries that only loaild have been able to provide.
Jane, however, believes in the importance of waosnadependence, and strives to
maintain a position in life devoid of any debtsothers. Her initial lack of money
and social status unnerves her, as she realisewitiut the means to be an
independent woman, she is bound to either struiipgtaigh life trying to make a

living or marry and become dependent on a man. Efen Jane agrees to marry
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Mr. Rochester, and is swept up in the passion@ftbment, the feminist elements
of her personality still show through. She is untammable with the showering of
lavish gifts, as she resents that they will makeflher reliant on and in debt to
Mr. Rochester, and thus tries to resist them. feuntiore, Jane asserts that until she
is married to Mr. Rochester, she will continue &Axele's governess and earn her
keep. This plan, which was entirely radical andaard of for the time, further
illustrates Jane's drive to remain a somewhat iedeépnt woman. It was for this
reason she suddenly remembered and wrote to hkr who until now thought her
dead. "... if | had but a prospect of one day bngdvir. Rochester an accession of
fortune, | could better endure to be kept by hinwriol his feminist undercurrent
also presents itself in Jane's interaction withlbeg-lost cousin, St. John Rivers.
St. John repressed Jane's feeling and controlledxoessively. She often felt that
he "took away liberty of mind" During her stay witer cousin, St. John proposes
to Jane, by claiming her "as a soldier would a me&&pon". Jane realises that she
cannot marry a man who constantly forces her iotmsssion and treats her like
an object, and she refuses to marry him. Once apamnneed for independence

shines through.

The only time Jane truly feels ready to marry a nsawhen she is equal to
him. In the end of Jane Eyre, Jane inherits a m@tivom her uncle. This allows
her to be economically independent from Mr. Roalresflso, Mr. Rochester
becomes lame and blind after the fire that ripp@eugh his home. He now
depends on Jane, rather than Jane depending onThimmchange in the power

dynamic of their relationship unites the two ofrthence again.
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While the significant men present in Jane's lif@tghout the novel all try
to, in some form or another, establish themselgsedaminant over Jane, she in
most cases remains resistant at least to a celégiree, refusing to submit fully or
lose all of her independence. The only time Jareds feomfortable attaching
herself to a man is when she knows that she idimgscial, intellectual, and
emotional equal. This final adherence to her straz@nvictions on the
independence of women point out Bronté's similaawg on the patriarchal
Victorian society of the time.

Adaptations and influence

The novel has been adapted into a number of popadans, including film,
television and theatre. However, perhaps more itapdy, the novel has been the
centre of a number of rewritings and reinterpretedi Most notably
reinterpretations and rewritings by notable authmge become important within
British and American literature, including novelasce as Jean Rhys's Wide

Sargasso Sea.
Characters

. Jane Eyre: The protagonist of the novel anditleecharacter. Orphaned as a
baby, she struggles through her nearly loveleddtubnd and becomes governess
at Thornfield Hall. Jane is passionate and stropgiycipled, and values freedom
and independence. She also has a strong conseirdée a determined Christian.

. Mr. Reed: Jane's maternal uncle, who adopts Ydrem her parents die.
According to Mrs. Reed, he pitied Jane and oftaed#or her more than for his
own children. Before his own death, he makes his piiomise to care for Jane.

. Mrs. Sarah Reed: Jane's aunt by marriage, whptaidane on her husband's
wishes, but abuses and neglects her. She eventaaily her off and sends her to
Lowood School.

. John Reed: Jane's cousin, who as a child buldes constantly, sometimes
in his mother's presence. He ruins himself as ait &g drinking and gambling

and is thought to have committed suicide.
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. Eliza Reed: Jane's cousin. Jealous of her mnactve sister, and a slave to
rigid routine, she self-righteously devotes hergelfreligion. She leaves for a
nunnery near Lisle after her mother's death, detexnto estrange herself from
her sister.

. Georgiana Reed: Jane's cousin. Although beaudifll indulged, she is
insolent and spiteful. Her sister Eliza foils hesrnage to the wealthy Lord Edwin
Vere, when they were about to elope. She eventuadiyies a "wealthy worn-out
man of fashion".

. Bessie Lee: The nursemaid at Gateshead. Shetods Jane kindly, telling
her stories and singing her songs, but she hasca tgmper. Later she marries
Robert Leaven.

. Robert Leaven: The coachman at Gateshead, whgddane the news of
John Reed's death, which brought on Mrs. Reedikestand Mrs Reed's wish to
see her before she died.

. Mr. Lloyd: A compassionate apothecary who recomasethat Jane be sent
to school. Later, he writes a letter to Miss Tengmafirming Jane's account of her
childhood and thereby clearing Jane of Mrs. Resdtbsge of lying.

. Mr. Brocklehurst: The clergyman, director andagerer of Lowood School,
whose maltreatment of the students is eventuallposed. A religious
traditionalist, he advocates for his charges theatnharsh, plain, and disciplined
possible lifestyle, but not, hypocritically, forrhself and his own family. His
second daughter Augusta exclaimed, "Oh, dear gapa,quiet and plain all the
girls at Lowood look... they looked at my dress amaima's, as if they had never
seen a silk gown before."

. Miss Maria Temple: The kind superintendent of loma School, who treats
the students with respect and compassion. She hdgsr Jane of Mr.
Brocklehurst's false accusation of deceit, and scéoe Helen in her last days.

Eventually she marries Reverend Naysmith.
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. Miss Scatcherd: A sour and strict teacher at Ladyoshe constantly
punishes Helen Burns for her untidiness, but failsee Helen's substantial good
points.

. Helen Burns: Jane's best friend at Lowood Sclfeloé refuses to hate those
who abuse her, trusting in God and praying for peage day in heaven. She
teaches Jane to trust Christianity, and dies o$wmption in Jane's arms. Elizabeth
Gaskell, in her biography of the Bronté sisterspterrthat Helen Burns was ‘'an
exact transcript' of Maria Bronté&, who died of aamption at age 11.[8]

. Edward Fairfax Rochester: The master of Thordfighll. A Byronic hero,
he is tricked into making an unfortunate first mage to Bertha Mason many years
before he meets Jane, with whom he falls madigve .|

. Bertha Antoinetta Mason: The violently insanestfiwife of Edward
Rochester; moved to Thornfield and locked in thec a&nd eventually commits
suicide after setting fire to Thornfield Hall.

. Adele Varens: An excitable French child to whoane is governess at
Thornfield. She has been Mr. Rochester's ward dwecanother, Mr. Rochester's
mistress, abandoned her and "ran away to Italy avitiusician or singer" (ch. 15).

. Mrs. Alice Fairfax: An elderly but kindly widownal the housekeeper of
Thornfield Hall.

. Leah: The housemaid at Thornfield Hall.

. John: An old and normally the only man servanktadrnfield.

. Mary: Normally referred to as 'John's wife' anthetimes 'the cook'.

. Blanche Ingram: A socialite whom Mr. Rochestemperarily courts to
make Jane jealous. She is described as havinglggaaty and talent, but displays
callous behaviour and avaricious intent.

. Richard Mason: An Englishman from the West Indighose sister is Mr.
Rochester's first wife. He took part in tricking MRochester into marrying Bertha.
He still, however, cares for his sister's well-lgein

. Grace Poole: Bertha Mason's caretaker. Mr. Raeh@ays her a very high

salary to keep Bertha hidden and quiet, and sbétas used as an explanation for
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odd happenings. She has a weakness for drink tdraismnally allows Bertha to
escape.

. St. John Eyre Rivers: A clergyman who befriendseland turns out to be
her cousin. He is thoroughly practical and sup@®ssl his human passions and
emotions in favour of good works. He is determiteedo to India as a missionary,
despite being in love with Rosamond Oliver.

. Diana and Mary Rivers: St. John's sisters andk fasns out) Jane's cousins.
They are poor, intelligent, and kind-hearted, aadhtist. John to stay in England.
. Rosamond Oliver: A beautiful, kindly but not detmking, wealthy young
woman, the patron of the village school where laaehes. She falls in love with
St. John, only to be rejected because she woulthaké a good missionary's wife.
. Mr. Oliver. Rosamond Oliver's wealthy father, wbwns a foundry and
needle factory in the district. He is a kind ancrdable man and is fond of St.
John.

. Alice Wood: Jane's maid when she is mistressiefgirls' village school in
Morton.

. John Eyre: Jane's paternal uncle, who leavehikerast fortune and wished
to adopt her when she was 15. Mrs. Reed preveetsadoption out of spite

towards Jane.
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Conclusion

Early Victorian literature includes some of theegpest and most popular
novels ever written. Most writers of that periodote long works with numerous
characters. In many instances, the authors incladedl events of the day in their

tales.

Having said about Charlotte Bronte’s works we dargay that it is the most
important milestone in the creative activity of hBut even amongst his immortal
works of this kind the novel “Jane Eyre” standsthie special novel. The first
reason of this lies in the period of writing of Tthe novel is referred to the third,
last period of creative activity, it is seeminglynsmarizes the whole life of the
And this mixing appears on the background of thecerescription of humans life
and characters which are closely similar to théohis chronicles. In our work we

tried to demonstrate this spirit of chroniclegtad author himself.

My work aimed to show the novelity of the novel digh it was written
three-four centuries ago, we tried to prove thanebeing the narration does not
lose the real character. We made our conclusionféig tales cannot but link
with the real life and the problems of life, lovegppiness, sadness, revenge exist

in both at the Heavens and the Earth.
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