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OyHéoazu Kynoam-Kyn 60Kea-xooucaiapoa Xam aidamma y32apuuiiap, sSHUIaHUUIAp cooup
oynaou. Jlekun ynaprHune MasmyH-MOXusimued 4yKyppoK HaA3ap mawianca, y3eapuul MavHo éKu
MAHmMuK0a SmMac, Wakioa dKauaueuea mawu bepuwea mygpu kenaou. Macanan, xammapox
amanea spumunl Exyo amanroan amanea Kymapuiuul 60KeacuHu Oaailiux.

Nopoxum XAKKYJI
MABHABUU MATJIYBUSAT - 3BABYHJIUK OPYP

Mabnymku, nyHE€ Oup xoiijna Tyxrad Typmaiiam: qoumo y3rapud, sarmianud 6opamu. [yHunaT
VayH, OyHEMArW KYTJIaH-KYI BOKea-XoJaucajapja XaMm aj0arra y3rapuIuiap, sSHTUJIaHUIUIap
comup Oynmanu. JIekuH ymapHUHT Ma3MyH-MOXMATHUTAa YYKYppOK Hazap TallDIaHCa, Y3TapHIIl
MabHO EKM MaHTUKIA 5Mac, I[AKIJa dJKAHJIWTUTA TaH OepuIinra TYFpu Kenaau. MacanaH,
KaTTapOoK amaJiTa dpH M III XY/ aMaJIJIaH aMajira KyTapuIuIl BOKEaCHHU OJlaiiuK. Anbarra, 1y
XaKu/1a aBBaJl XaJK Opacuia ram Tapkaiaau. ['0X MUHXOHA, TOX OIIKOpa MyXoKama OOIUIaHaIu.
Myxokamanap Oab3aH Oaxcra ainmaHaaw. bommra “6axt Kymm™ KYHHII 3XTUMOJIM Oop OYyiraH
KUIIMHUHT Tapadaopiapy KyBOHUHHM WYra CHFIMPOIMAl KoiuIica, yHU EKTUpMaluraH, yHra
aJioBaT Ha3zapu OWJIaH KapailguraHiap Kaplm Kypalra KUpummO, HuUMa Kuimb Oyica XaMku,
WYIHU TYCHII, FAHUMJIAQPUHU TacTra KYJIaTUIra WHTHIAIUIap. Xyiac, aMman 0op >Kouia ajiam

XaM, aJoBaT XaM OynmapkaH. - — w . = Mancab Ba mMapTaba MaBXKyJ dKaH,
OJIMIITYB, TOPTHIIIYB, XacaJ Ba MAKKOPJIUKIAP Tyramac sKaH. DHT €MOHHM, XacaJa Ba aJIOBATHUHT
Ha HCTEHIOJ], Ha (a3uiar, Ha XAKMKATHU TaH OJIMaciuruaup. by mamreym xomuca Ba
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WUPTKAYIUK YIyF amubumu3 AOnymna KoaupuiHMHT KucMaTtura dYaHT COJITAHHUJICK,
“MexpoOnan yaéH” pOMaHUHUHT OOII KaxpaMOHU AHBap MUP30OHMHT XaéTWHM XaM 0ap6on
aitnarad sau. lly MmabHOIa AHBApHHUHT KyldaTu — XaMMa 3aMOHHUHT Kyl(atu, 0aXTCU3IUTH —
Oapua nmaBpiapra Xoc OaxTCH3MUKANDP. AHBAp OJIMKM Ba KAIIIOK OWp owiIaHUHT (ap3anmau. Y
“énummruna OYmanruHa Oup Oomna” 6ynran. bonmanuk dornmapujga ota-oHa Oarpuia siipald KyH
KSUMPHIIHNA XaM TaKIUp yHTa paBO KypMaraH. Y ‘Y3 TeHrn Oojanap OuilaH 03 ajloKa KHuiap,
yaapra KaMm apajamiap Ba OpTHKYa YiHHa0-KylIMac, XaMHIIla YHUHT Ky3uaa Oup MYHT” SINMPUHUO
érran. ETumnuk 33u0, OarpiHU TUJITaHU KaMJIMK KUJITaHUJEK, HYKYUITUK, HOUOPJIUK XaM YHHHT
TUHpaK KaJIOMHM Xacparra uynfarad. XaéT yHU KUMMHYMIMK Ba MalllaKKaTiapra HEYORIHK IpTa
I0371alITuprad 0yica, 1yHEHUHT OKY KOpPaCHHM TaHUUIra YIIaH4ya BaKMIM parOaTiaHTUprad. AHa
nry 6oucaan AHBap € Oyncama, ‘“KMAIui Ba KMYKMHA MUSICH MyXokamara KoOus, OoIika
KUIIMJIAp YCTUTA TYyIIraH OaXTCU3IUKIAH MyTaaccup OYIyBUHM 371 .

WHCOHHUMHT KOMHUIT OYIMO MAKIUIAHWIIKAIA OWJIA, TapOHus, TabIUM Ba MKTHUMOUN MYXUTHUHT
KKaHJIOK TabCUp KypCcaTHIIM SIXIIM MabiyM, anbarra. bymapHUHI MaBKeM Ba aXaMUSTHHHU
3appada xaMm KaMaiTupMaraH Xxojila HMHCOHJAaru TyFMa (asuiariap, YJIApHUHT acocd Ba
WIIU3IapUHA XaM HazapJaH COKUT 3TMAcClUK JIO3UM. AHBap XapakTepHHH sipaTuia AOmynia
Konupuit MacamaHuHT Iy KM XAaTJapUHU XaM OyTYH HO3UKIWTH Wja MHoOatra osrad. Poman
dacnanapugan Oupuna AHBap Xakujaa HIyHIal cysnap Outwirad: “bona 4OFJAaHOK SHT SIXIIM
Kypran Hapcacu TyI30p Ba yHAArd Tymap 53ad. MaxIyMHHHT oujlacura Kkenu0 Typa
OolUTaraHuaH CYHT, OOFYaHUHT T'YI30p KACMHUHHU Y3 MJOpAacH OCTUTA OJIIH... ['yyutapaaH xed
KUMra y3nupmac, Oup OOJaHMHT y3u0 OJNTaHUMHU Kypca, ¥3u Xada OYynraHuiek, OonaHu Xam
xaa xumap smu. BonmamapHuHT maparm OwitaH Xap KUMHUHT yiuaa OynraH SHTH TyiapAaH
Kydar Ba ypyF 00, WHJIIaH-HHIra Tyln30pHA OOWHUTAH...”

AnBap MaxayMHHKUJA TaxCWJ OJIap 9KaH, aHa NIy TYI30pJAaH axpanMmanau. AWHuKca, €3
KyHJIapu VKUIIaH OYymmaranaa y Kyn BaKTWMHHU Ty/Ulap W4YuJa Ba “OK HUMpAHT, OJia-3aHTop,
MaJuTa-JI0KyBap/ Ba OOIIKA TyC Kamajakiap’ opacuia YTkazap 31u. AHBapHUHT UUKU TyHECH,
ry3ajyiikka MyHoca0aTH Ba HadocaT TyHFycHM MaHa Iy aHBOWHM Tyljap — OJaMHHUHI pyXd Ba
KYHIJIMHU ~ siipaTagurad  Tyn3op OunaH dyambapuac OofnuK. YHUHTr PapHora Oynran
Myxab0aTtuHu — ryara OynraH Myxab0aTugaH MYTIako axpaTud Oynmaiiau. AHBap ydyH
TYITHUHT JaTuduury OunaH — PapHOHUHT natudnury, ryaHUHT 3e00nuru OunaH — PapHOHUHT
3e00/IHIH, SbHU EBPUN XyCHU aliHU OMp Hapca 311 Jieca aciio xato 6ynmac. Aonymia Koaupuit
TOM MabHOCH WiIa c¥y3 paccomuaup. C¥y3 BocuTacuaa, Cy3aard paHr, cysmaru OYExmap opkaiu
WHCOH pPyXM Ba XOJIaT MaH3apajapuHu yusuimia AOnymia KogupuiHUHT “maHkacura ImaHxa
ypMOK” — Oy HUXOATAA KUWHWH, Jesdpiau MycoOaka Kuiub Oynmaiiauran xyHapaup. AMMO
LIyHJal €3yBUM — MYCaBBUP XaM PabHO XyCHM-’KaMOJIMHHMHI MyKaMMaJl TACBUPUHM spaTUIIIA
V3UHU 0)KHM3 Ce3aM Ba “MEH paccoM 3MacMaH. Arap MEH/Ia 1Ty caHbat OyiaraHaa 1M, cy3 OuinaH
Ooumkupad ytupmac, nry ypuHiaa cusra PabHOHMHT pacMuUHU TOpTUO Kypcatap-kysp, Qakar
MeHra PabHO TYIMHUHT CYBUTHHA KYNpOK Kepak Oymap »smam” neiinu. Men Oy 3bpTHpod
CYy37apyuHM KAa4OH YKUMaM, Xap raj AHBap Ky3 ojauMra keinaau. by rammap, sHr aBBajno, AHBap
y4yH, AHBapHHU ¥iinab aiiTriranra yxmad TyronaBepanu. UyHku €3yBUM Xap KaHYa ypUHMACHH,
PavHora AuBBap HUrOXM OMIiIaH Kapad OyamacnuruHu, PabHOHMHT MykaMMall paCMHUHU YU3MOK
yayH (akat ArBap Oynumi, dakaT AHBap mapakacwaa CEBWII 3apypJurdHu Ounam. PabHO
&nru3 XycHaa sMac, “(asnm Ba 3akoBarga XaM VYTTaH XOH 3aMOHJIAapU ACPUHUHT HOIUD
YIpPAUTUPTOH SKTO (po3uia Ku3napuaan” 3au. AHBap OyHU aHTIIap, aHTJIaraH CailuH 3ca Y3UHUHT
MaBXXyIJIUTMHU PabHOCU3 TacaBBYp TOJIMACIU.

Xankga ‘“Xamma Hapcara ¢apuinra OMUH Jaeian”, Aeran oup kapamr 6op. Haxorku, dgapuira
xazunra xaMm “Omun” neca? HaxoTku, caMmumuii Ba 3aud OMp Xa3WJIHUHT Tard Xam 3ui1 OYiu0
quKca?



e PabHOo xuukuHa ykanapu — Maxmyn Ba Mancyp
OwraH aiiBonma yTuprOau. OHack omxoHana MaHTH nummpaérup. Otacu acp Hamo3ura 60pud
KeMH I Y9yH Mackuara uyn omanu. Kym yrmait AaBap unpan kaiitaau. PabHo YypHUIaH TypuO
AHBapHU Kapumiaiau. AHBap aBBall epla yYyTUpraH MaHCypHHU, KeHHH PabHOHMHI KyauIaH
o6 Macweynau spkanaian. CYHT “cumoOuil moxy cajiacuHu’ onn0 €CTUKKA Talulaiad Ba
“pymonu OuiaH Kom-Kopa 0yimnb uynka Oo1nuiaraH MypTHHHU Ty3aTtaad. PabHo 3ca Kapmmcuaa THK
TypuOau. DHM ynap opacuiari caBoJI->KaBoOTra TMKKAT KHJIMHT:

—TuHunKMuU?

—bernnunuk? — Jnenu Kynub PabHo.
—AWHM Mymmao SkaH OynMmaca... Xa, alTrabjiek, — Jaeaud AHBap YTHpraH cynacura HIopar
KHIHO, — OyKyH KOU KaTTa COJIMHTaH?

—MexMOH Kellap IMUIILL

—Enronunr  kypcun, Pabno, — gemu  AudBap Kkyiumcu6. — Kanpait  Mexmon?
—Men kaéknaH Ounail, KaHjgaii mexMoH... dorTuxara KuumIap Kejaap SMHUIL €0 3 IMTIUM.
—®dotuxacu KaHaka?

—bunmacam KaHaxka.

AHBap Vitnanu6 sHA KyJTUMCH JIU:
—CeHuHr (doTH XaHT 6ynmacuu?
—MeHnunr KaH1an dotu xam Oyincun: MEH XA THUPUKMAH.

—Teckapura Oypma, PabHo, Oanku ceHu spra Oepmakuuaupiap?

PasHO Ku3apuo Typau-1a, sgHa TanHu KyJITHIINKKa OJIIU:
—Menu KUMTa oepap smMunuiap?
—Cenumu? — gmemum kymuO6 AnBap. — CeHW XOoHJaH OOIIKACM KUM  OJICHH?
PawHo Ky Jard yKacura KaparaH XoJaa:

—Cu3 mynnait Mmacinaxar Oepcanrus... MeH kanpail kumait! — geau Ba MaHCypHM Yakupau. —
Typ, Mancyp ketamus”.

By ranjapHuHT XamMmmacu xas3mil. Xap KaHJail oIMK-MabUIyK YpTacuaa HIyHJal Xa3ui Oynuim
MYMKUH. Arap KyHJapJaH oup kyH PabHora xoH coBun 1000py IIMHU LIYpiauK AHBap OuiraHuia
“Cenu xoHAaH OomIka KuM oyicuH?” — aepmuau? Tunm kecuiranga Xxam Oy TarmHH alTMaciu.
PavHo-un? ToTim Ba »pka OUMp auy4YMFIAHHIN OYTYH-IpTa MyAXMII XaKUKATra aijaHUIId Ba
KUCMaTHIa YaHT COJIMHUIIMHM 3appa Kajap ce3raHuga €ku xaénra KeaTHpraHuga AHBapHUHT
“Macrnaxar’ura KyHraHgai xypcarapmuau y3uHu? banku €3yBum Xasuu iynu Omian AHBap Ba
PabHOHUHT Kenakak TaKAMPHUTa WIIOPAT KMIraHaup? AMMO KUTOOXOH Oy TYFpuaa Yiinamaiu
Ba OyHait HAmopar MabHHUCHUTA WIIOHTH CH Xam KeJIMau Iu.
AHBap XOH capoiua oup Hewa Wun xusMaT kuirad. Capoii XaéTHHUHT nacT -0anaH IjIapuHUTHHA
aMac, MYKH 3UIUATIAPH, aA0BATIM TOPTHUIIYBJIAPU Ba TyOaH KapalUlapUIaH XaM Y SXIIM OroX.
AunBapman Oomka Oup EKumM OyJraHuJa MHP3000NMINK MapTadacura IOKCAIHIMMHU
SUMTHUIIMIAHOK Y3UHUHT 3HT 3Yp Op3yCH YyIIAJIWIIMIa UIIOHAp, HE-HE LMPHUH Xaéiiapra rapk
Oynap, KaHUYa/laH-KaH4Ya peXajlapHUHT amajira OLMPHUIIHM Ky3napad. AXup, Oy — oMl MIIOHY,
00py-3bpTHOOpAA wWiTapuiani, kumMcaH — Qasonun kuédacuma ro3mad amangopiap, MHHT-
MUHTIIA0 ¢yKapoiap ycTHIaH XYKMPOHIUKHU Kynra kupuTuil-ky! Kumra €xmaiiam Oynmait



3adap? Kum y3uHuM derra Toptaau OyHaka omaanaH? XaKAKAaTHU alTaguraH Oyicak — ACspiau
xed kuM. MaHcab Ba mapraba nuuianosuiapua 6anaHuiam yayH ogaM (ap3anay HUMaiapaaH
KeuMaiiiu, HuManapra y3uHU ypMaii, HUMaJapHU 3MMMacura onMmaiam neiicu3? Mancal Ba
aMaJIOPJIMK TapUXH — KYBOHWIH, KyApaTiii Oup Tapux sMac. by Tapux mabnym Oup maxijga Ba
MabJIyM OUp HyKTau Hazap/a, KypOOHJIMK, XaKCU3IIU K, FUPPOMITUK, 3YPaBOHJIUK TAPUXH XaMIIUD.
bynna — xatTo ora — OoslaHU, OFa — UHUHH, KAPUHAOII — KAPUHIOUIHY, IYCT — AYCTHU asMara,
OUpU — UKKMHYMCHUJIAH FOJINO YMKUIIM y4yH KOH TYKKaH, pa3ojiaT, XuEHAT, 3yJAMY 3YpPaBOHIIUK
nymnapuaa ot yiiHatran. AHUKca, OM3HUHT TapuxuMusga OyHaall Kyndar Ky, IOpakHH Famy
xacparra Oypkaiiauran OyHIal BOKea-xoaucanap Oucépaup. AHBap aHa IIyIapHH y3uda 9yKyp
MyImoxana ainammra xoaup, Omiox OacupaT Ky3wWHU EpPUTraH JOHUIIMAHA WHUTUT d1u. SIHTH
MaHcab xe4 OMp MabHOAA yHTa XOTHUP)KaMIIMK OEpOJIMAcIWIMHH, aKCMHYa OOIMra Tyxmar Ba
MajoMaT TOIUIAPW OJIIMHTUTA KaparaHja KynmpoK EFUIMIIMHH y aBBaigaH Owmapau. LlyHuHT
yayH y PabHOHMHT “CH3HM MUP3a00IM KHJIMOKYHMJIApMU?” aeraH caBojura “MeHu xap 06ajo
KHUJIMOKYHIIAP. .. , Jiesl )KaBoO KaiTapaau. AHBapHUHT MUP3a0oIM OYIMIIM aJlTaKauoH Imaxapra
oBo3a OynraH. bynu AHBapHUHT V31 sxum Ounaau. AMMo PabHo yHIaH 1Iy Xakujaa cyparasja
“OBo3a XaKUKaT dMacayp’’, 1 CHpHHU YHTIa OLIKOp 3THUILHM XOXjIamaiau. PabHO angoBra jakka
TyumoO, €1FOHTa MHOHABEpaJUraH KU3JapJaH sMac, andarta. by TOHO KM3 XaKMKaTHU OWJITHCH
Kenaay Ba ACUAM:

—[Mlamon GynMaca, TepakHUHT Oomm KuMHpiamac. banku cH3HW MHP3a0O0NM TaWH KUITypiap.

—Menu MHP3a001IH TaluH KyJIcasiap SIXIIMMH, PabnHO?
—Sxummu, EMOHMHU MEH KaliaaH onnaii?
—Emon, PasHo.
—Hera éMOH?

—U¢noc wnm. Arap Oomxka kacO Tomcam, Ypaanu OyryHjaail Tanuiad Ketap JAUM.
—Wdmnoc nm?... Cu3HUHT OEK MOYYaHTU3 XaM Iy XU3MaTHHU KUJap 3au-Ky?”

UnHIaH XaM [Iy XU3MaTHU KUMAWp Oakapulm Kepak. AHBapHUHT >KOHAKOH IYCTH MapXyM
Hacumuunr oracu Myxamman Paxxa06ex mury Basudanma wnparad, y3ura sipaia siXIm HOM
ko3ouraH. llly omam Oup ertumdya, SbHM AHBApHUHT OONMHH cUNad, YHTa XMMMAaT KYJIUHU
yysrad. “bup XKuxaTmaH MabCyIMAT, MKKUHYMAAH KYpUHHO TypraH HCTeba0a Myxamman
Paxxab0exnu AnBapra wiaTH(OT STUIITa MaXOyp KuiaraHau . AHBapJard MabCyNUIT Xam,
UCTEHII0]T XaM KaMoJl Tonub Oopap, Ypaagaru GaoausTH YHUHT TabCHUpPUYaH KYHTIUIA Xap TYpIH
a300 Ba amaMm Ky3rapau. Y OyHu SHIu PabHOnmaH sImMprucu kemmac, xed4 OMpOBra anTHII
MyMKHH OYyJIMarad rarjlapHd XaM yHTa M3XOp ATHIN XOJaTuTa eTraH 31u. MaHa, AHBapHUHT
JIapa-anaMra Wyrpuirad yma Qukpiapu: “S"pz[az[am TYKUIUO TypraH TYHOXCU3 KOHJIAp, JOUM
TEBapak/iaH MM TUINO Typrad oXy 30pjap MEHUHT IOPariMHHU 33a]1, THHWINTUMHU ojlafu. SIHa
MeH MUp30001m 0ynub Kojicam, Oy 0Xy 30pJapHUHT, TYKAJITAH MabCYM KOHJAPHUHT MUK OWJT
dewn cyzamaH. By Bakr MeHMHI a3o0um OeBocuta Oymyp. banku OyHaa HIITHPOK XaM
KuirypMaH. UyHKU XOHTIa SXIIM KYyPUHHII Y9yH Kyl HIUIAPHU YHUHT HCTaru4a KypcaTull, 3yiaM
MUYOFUHNA Kalipa® Oepuin, 1y MaHcabja y30K SIIAMOKHHUHT acOCHM mapTUaup. JIeknH MeH
OyHJail BYKJIOHCHU3IUK YUyH sipaTUiMaraH yxmmaiman . JlapXakMkaT, XyJau IIyHAai: AHBap
3yJM Ba 3y paBOHJIMKKA OO1III Ky II0JIMAC, JKaJUIOIU KIIap/iaH Xa3ap KuJjiap, XOHIa XM KYpUHMOK
Y4yH TYpJIaHuO, TycaaHOJIMac, MaHCA0 XMPCH WJIa 3ylIM MUYOFHHU Kalpaira 6e1 00 F1oamMacau.
VY, madkkar, Mexp-MypyBBaT Ba uHCO} coxubu 3au. HaiipaHr0o3, ®KUHOSTYM, aJ0JIaTCH3 Ba
CYKHp XOH MYXUTHJa y MabHaH OeroHa »au. AHBap “‘Manxy caHo, OJKUII Ba YO 3aMUPHUTA
AIMPUHTaH 3yIMIaH (apén, XaKCU3IUKIaH 101 MabHOIApUTa MaJIXaM OYu 1L, andaTra, MEHHUHT
KYyJIMMIaH KeJmac”, IeTaHuaa MHHT 6opa XaK SU.
[ynya Hapcanu Ouiral, nryH4a (oxKeaHd MyIIOXaJa KWJITaH Ba IIyHYAJMK MaHCAa01aH KOYM I
TyWFycUTa 3Ta KUIIM MUP3000UMINK MaHCaOMHU KaOyn 3TMaciuru Tabuwii. AMMo AHBap
MHUP3000 IMIMKHY KaOyn kunanu. byau xanmai Tynrynu kepak? CabGabinapu Humaga OyHUHT?
Acocwuii ca6ab 6utTa: PabHO Ba YHUHT HIIKH.



Abnymia Komupuit €agu: “Uctukbon cy3uHM Xap KUM Xap TYpiau TylIyHaau. AHBap ¥3
UCTUKOOJIMHU E€NMFU3 MyXa00ar opkanu Kypap 3au. OTa-OHaHMHT YapOFMHU EKUII yIyH aBBajo
y3ura Oup maMbu XaéT TONMMOKYM Ba Y3U MIAMCHU3 TypuO OTa-oHara 4apor EKUIIHH aciio
TacaBBYp KWJIOJIMAC, S’bHH MCTUKOOJ AHBapHUHT dapau Xaétuaa nru3 Mmyxad0at 3au”. PabHO
XaKUKaTaa AHBapHHUHT XaéT IaMbU, MyXa00aT yHUHT UCTHUKOOJN mybiacu d1au. Uy mambeus
Xa€Tu paBlIaH OYJIMACIMTUHM, 1Ty UCTUKOOJ UTyBIACUCHU3 AIIAII MAbHOCH 00U Oepuakaruiu y
Ounapau. bunMaranuga EpKUH TacaBBYp KMJIMO TypraHW KITHC Ba TaxJUKAIW HYIIaH IOpUIITa
CHpa-CHpa PO3MIMK Gepmaciu. Ypia axoimra goup (UKpIAapHHM SIMTraH PabHona AHBapra
QUUHUII XUCCH TYFHJIAUM. AWHU MaiTaa YHUHT aKid, COJIa UIPOKU TaJOUPCU3ITHK Ba TOPIUKHHI
XaM TaH OJMaiu. YHUHTYA, “IXIM HUAT OMJIaH MUP30JUKHHU KaOyia™~ KUJIUII, axOJIMJaH Epaam
KYJTUHA WUFMACIIUK Oapya ryHOXHH AHBapHHUHT OVilHHIaH COKMUT Taau. ByHIOK Kapanranna, Oy
xaK ram. TYFpUIMKKA COIUK Ba COOUT OJaMHM HVIIaH O3AMPHUII MYIIKYJI. AMMO y sSiiaéTral Ba
daonusaTna OYIraH MyXyuTaa TYFPUIIUK, XaJIKIIapBapIUKHUHT 0030pu Kacon 6yica-un? Omamiiap
pocTiuk arpoduaa OMpIalNMIIHU XOXJIalIMaca, 3J1-0pT FaMuIaH Oarpu TUIKa-miopa Oynaérran
KAIIMHYA sSKKanamica-yu? YHaa Huma Oynamu? Sxumcu, ranHu AHBapAaH SumTuUHT: “CeH
TaMOMaH Oolllkaua TyIIyHTaH OWp Macana, CEHUHT XapaKaTUHT Ba MCTaruHr akchu4a
HaTWkanmaHuO Typca. PyxaH »93uiacaH, BWJKIOHAaH a3o0iaHacaH. MaHa MYIIKUIOT Iy
HyKTagagup. yKca rapaoHmaH COKAT KUInb KyiuII xap HapcagaH xaM Kynail Basuda, aMMoO
MabHOBH I MarayOusaT oFup macana, PabHO”.

AHBapHUHT acll MakcajJ-myanaocu PabHora paBmaHiammraH 3714. Xa, MAbHOBUU MarTyOHsT
OFMp Macaia. DBu3HMHr >xadokall IOPTUMH3IA o3ara KelraH OXM3IUK, KypBATCHU3IHK,
Ka/IpCU3IMK, HOMYCCU3IMKIAPHUHT aKCapUSATH MabHOBUN MarIyOMSITHUHI XOcHiacuaup. Oukp
IPKCUBINTH, XYKYKCU3IUK Oodariapu, MOAIUN KAIIMOKIMK, UKTUCOAUN-CUECUH MYTEITUK —
Oynap XaM MabHaBUN FOIMOMATHUHI am@aquil Kymanganapu spyp. LLyHuHr yuyn acpuap
MoOaiiHua TypkuCTOH MabHAaBUN-PYXOHUM TaHa33yll a300-yKyOaTiapuHu 4ekkaH. MabHaBUil
MaryousITra KYHUKUII, YH/IaH XaKOpaTJaHMAacIuK, KaHJA0K Kb Oyica-aa MO -)KUCMOHN A
UMTHE3 Ba MyBadQaKusaTIapHU KyJIra KUPUTUII UINTHEKHM YMYyMHUH “yaym’Tra aiinanrad. byHra
CaBOJICU3IIUK, KaX0JaT, HOAOHJIMK, TYJUIMK KaOu YHiIa0 HOKUCIMKIAp SIKMHJAH €paaM OepraH.
Hatmxana XOHNMK, NMOAIIOXIMK, AMHUPJIMK CAPOMM Ba MabMypUAT HIOpalapuaa MYCTaKWII
¢ukpnamman Maxpym, upojgacu Oexan CycT, Y3MHHHI LAXCHl MaH(paaTHHU Xap HapcalIaH
OaslaH/ KYpyBYM IOTYpJaK Ba WXKPOUYMJIAPHUHT COHHM acpiaH-acpra KymailuO, opTraHgaH opTuo
6opran. Illy yuyH mopaxypiuk, IOJFUUIMK aBX ojdrad. Iy ydyH OJIOMOHYMIIMK KEHI KyJod
€3raH, MMJUTMOHJIA0 KUIIMIap Kya OYnu0 Tyruiub, TacaBBypra cMFMac Kya XaéTHHU fmad, Oy
donuit myHEHM Kya OynuO Tapk aiyiadb keraBepraniap. JIekua AHBapra yximad pyxaH 33UJITaH,
BIJKIOHAH a300J1aHYBYM aMallJIOpJIapHUHT COHM XaMMa JlaBpiiapja XxaM Oexan kam Oyuran. Iy
TapuKka amajl Ba aMaJJOpJIUK XaJlKHU XapoO aijaiiauraH KYpKMHY Kyd Ba TapaKKUET
KYIIAHJTACHHYU TaMCHJI dTraH. AHBAapHUHT XacpaT Ba HaJaoMar Wjla alTWJITaH cy3inapu OM3HU aHa
LIyHJAil OFUp Ba KAWFYIM MyJloXasajlapra 4OopJiaiju.

OHIM acocuil Macaiara KaWTcak. bup Hewa JakMKalukK CYKyTnaH cyHT PabHO AHBapaaH
cypannau:

—Jlemak, MHUP3000 IIMITUKHU Kaoym KunMancus?
—Arap Tommmpcamap, KaOym kuiaamaH. YyHkH oOTaHT OyHM MEHJIaH Tajnad Kuaau.!
—OTaMHUHT KaHAaii Ouiinuru 60p?

Ann6 aliTMOKYH, OXUPTH CaBOJI XaKU KaTla AHBapHU SHTHKTUPTaH MabcyMm caBoii 31u. Ly Gowuc
AnBap monmacnaad, PabHoHu 6up dypcar xy3naH keunpud, sHa yuia sHTUKUII Omnan “Kyna
kaTTa Ouiinuru 6op!” neiiau. by ynyr OMHINK, SPHU XyKMPOHJIUK PabHOHUHT OMAIUTH, 6€3aBOIT
UIIKHUHT XyKMPOHJIUTH 31. AHBap XaM, PabHO XaM Xacall, pa3osar Ba aJjoBaT XypyKHu Henapra
KOJUPIUTUHU X EPKUH TaCaBBYP 3TUIIOIMAC HH.



“Takgup nOeraH MOAIIOX Oyica, OMMKIAPHUHT XOJIM TaHT , JeTaHJIapuaeK, PabHOHWUHT XOH
xapamura Oopumnmra Wyn odyBud smpuH Oup cababnap xam 6op sauku, Oy 6eBocuta Conux
MaxXJTyMHHUHT YTMUIIM Ba Maxkapacu OwinaH Oormukaup. Colux MaxayM pOMaHJard SHT MH MK
WIUDIAHTaH 00pa3 SKAHIMTH MabiyM. YKYBUHHHM Y XaM OKyda KH3UKTHPAAM, XaM KyII
Mymoxaziara yopnaiian. Kopanaih necanrus — yHM Tyna Kopanonmaiicus. AifGnail pecanrus —
Kaii Oup JkoWga Maxmym, “IOIy y49yH XaM MEHH aiiomad Oymamumu?” ned TypraHuai.
Maxkramokuu OYiicaHTu3 — 0ab3W HWINIAPH Ba HOKACTUKIApWUHU KYypuO, “O, cagkau omam ket!”
neruHTu3 Kenaau. bav3an PabHoHu Vitnabd, roxo AHBapHHHT pabiiura kapad, TabHAI0 MaloMaTTa
XaM THJI aiiJlaHMai Kojiaau. ByHIOK Yiinad kypuica, MaxayMm skaHoOmapu cayionii € koI aes
(KaTpuii paBHIIA) “paMKa’ra COJMHAIUIAH KaxpaMOH 5Mac dKaH. Myxumu, YHH OWJIMIN Ba
TYIIYHUII DKaH. 3epo, MaxIyM WHCOH Ta0WaTHAard KaMUYWIUK Ba YHPKUHAAH YUPKUH
WJUIaTIIapHUTHHAMAC, WYKH MYPAaKKaOJIMK, WIIOHUIN KUHWH OYynraH HadCOHUM >BpIMUUIApHU
xaM oun0® Oepamuran cepkuppa Ooup oOpazmup. MaxayMm xakuga cysiaranaa, €3yBUd TYFpU
TabKUJIATAaHUJIEK, “YHUHT IIAXCHTa XUEHAT Ba OYXTOH KWJIMIIAH~ CaKIaHMOK JIO3UM.
Xakukataa y xacuc. Momaauit kenumu sSxim, “ycto3 myima Conux maxaym” OYynubd TaHWITaH
BaKIJIapAa XaM “KyHJaK, WIITOHMHUHT aKcap eTTH-CaKKH3 KohuaaH sMoru Oymamu. Ertn
KUIIIaH Oepy TYNIU-Y0TOH SHTUJIaHMai 1. “DakaT KU Il KeTUO KeTTaH CaliH ajlak Tyl MHHUHAT
€HTH y3rapuOrvHa Typaad Ba acTapy WUJ CAWH SHTHAAH-SHTH SMOKTap OuiaH Oouumiiau. Illy
rynnu OyTyH yMpuaa OupruHa maprtaba Ba “IIyHAa XaM MaxaymiaaH Oepyxcar’” TOropa I03UHHU
Kypran. Exu “Geurontu KaiiTa 601nmaTu® KyHXHM OMp Kapuura KelraH ai0aku MaxcH, 4apMH
YCT-yCTUTA VIOMIMO eplaH yd JJUIMK 4YaMacd KyTapwiiraH, WKKA YOpaK Ba3HIMK Ka(ur’Hu
aiitmaiicusmu? “Xapuanna SXTHET KUJIMHCA XaM HeYa >KOWJaH MOMUITHPUFUA OCHIITaH OK OV3
caua™4u? VYHUHr “€um” MaxXaUlaHUHT KYNUWIMK KUIOMJIApUra MabIyM XaM 3Mac.
MaxnyMHUHT PY3FOp IOPUTHILIATH 3UKHAIMKIAPUHU TabpudnaiiMaH necaHru3, PabHOHMHT
“Kynrynuk ydqyH” €3uiarad Masa Oy cy3napujaH ommpuod Oup HuMa aifTonMancus:

Ermap TYKUICA epra, érnod sutap TaKCUPHM,
Byca 6o30paa macTinuk, cotTud onap TaKCUPUM. ..

Ortacu BagoT >1ranga Conux MaxayM “Hiurupma Eunmk tanaba” 6ynran. Ysunan Gup Heua ém
KaTTapoOK aKacu OTACHHUHT YIMMHJIAH CYHT MapfujioHra UMOM OYiau0. OMJIaCHHU Ky4upuO
ketrad. Onacu Ba Hamma wicmnu ¥H onTu €uuMk cUHDIMCH OuiaH Maxaym KykoHma Komras.
bupop xoiigan gapoman iyk. Omna kKyn TaHIMKKA Tynm6O kuifHanrad. Oxupu Conux Maxaym
TaXCUJIHU TapK 3TUO, KOPUH TYHaupapiuk kacO msnanmra mMaxOyp Oynran. Onmamaa Hadpat
Ky3FallluraH yHUHT ailpuM XapakaTjlapH, XyCyCaH, XaCHCIMIM aHa Iy KATTUKYMJIUKIAPHUHT
pyxra cuHru0 KosiraH €MOH TabCUpJapu OYIMIIM MyMKMH. XacHCIMK TOMHUP OTraH BYXyAJa
tama Oapr €3aau. MaxXIyMHUHT XaCHCIUTMHU XaM, TaMarupjiurdHU XaM TyIIyHca Oymamu.
Jlexun ynaa xopucoHa Oup WuM Kopaluk xam Oop. by odarra y xauon iynukkan? by xam
eTUMJIUK, HYKUMIMK acopaTuMu? By caBoira TYfpu Ba KaHOATJIaHAPJM KaBOO TOIMMOK Y4YH cajl
OJIJMHIa — MaxXIYMHMHI IIaKapaBUM Tapuxura OWp Ha3zap Talulall 3apypUATH TYFUIAIU.
IOxopuaa adTHITaHUIEK, MaXAyM OTaCHJIaH aXpaJraHua WUTHpMa ENUTMK Tanaba >au. Jlemak,
OyHraua yHMHI XapakTepu Jespiu HakiaHrad. Kenmaxkaknaru Makcaja Ba Basudanap Xam
MaBXyM OynmaraH. Axup, y kuMcaH — OJIMMXOH Ba YMapxoH JaBpiapuia My(QTUiuK, KO3HINK
MaHca0mapuaa xu3MmaT KwiraH Oamana Hypys3nu Oup aMaagopHUHT HeBapacu »au. “Ora-
6060s1apu XOHJIap KOIIMJIA MYMTO3, XaJIK Hazapuaa “mapaduu Ba MyXrapaM MaBKEHU  MaxXkKaMm
cakymad KeJraH KWIM Y3WHWHT KHOOp YTMUIIM, KOHJAaH KOHTa KYy4uO KelraH XMCCHETIApHIaH
KaHJai Kuin0 TaMoMaH Kyao 0ynanu? MaxnyMHUHT OTacHIaH OMaJl 103 OypMaranuaa, y oJyini
MakTabaop OynmummHu xaénra xkentupapMmuau? Acio xentupmacau. KYKOHHUHT 3HT 3bTHOOPIH
Majpacacusia Hedya HWiap MyIJappUCIMK KWiraH Ba ImaxcaH MabJaluXOHHUHT Hazapura
TyLITaH OJAMHMHT (hap3aHura Hera amajl Ba IOKOpU MapTala >UMKIapu oyrmsiMacuH? Maxaym
amaira curuHaau. Karra amangopHu Kypca >KOHUHM KyWraHu o tomosMail xonanu. Hera?
UyHku y ycran MyXdTaard axjiok IIyHAad OynaraH. Y Xyaau IIyHAad HyKTad Haszap OuiaH



TapOusuTaHTaH. Arap yima “MyMTo3 CHICHIA” Maxjaymrada e€Tu0 KelraHuga O0opmu, MaHaMaH
JeraH ai€p, I0IFUY MaHCaOIOPHH XaM Y JAOFIa KOJMAUPUIIM ryOxacu3 31u. JIekuH. ..

“TypKHCTOH XOHJIMTM TapuXuJaH XabapAop Kulmuapra
MabIyMAUPKUM, AMHp YMaxoH OXUp yMpuia ¥3 capoiujard €ml KaHW3aKIapgaH Oupura
Myxab0ar kysau. Kanu3 €m Oynrannura Ba OajioraTra €TMaraHjurd Y4yH YHM HHKOXTa
ononmaii, BakrT Kyraau. Iy xyrum Hummapuna YMapxoH Mypoaura eToiMai, BadoT KUIIaau,
taxrra Y Masbnannxon muaaau. Opanan Oup Heya Husutap YTud, 00srH KaHU3 K3 OanoraTra
spunaar Ba OMp XyCHHIa VH XYCH KYyIIMJIHO, OTAaHWHT Oojlach OynraH MabaaauXOHHH Xam
Y3ura onmk kunagu”. Eur xon 6y mapuBamHuHr fapaua Heya duinap EHUO-Kysau. AMMO axjiu
ymaMo Ku3HM Masbaanura “oHa MakoMHUZa XycoOma0d”, XOHHMHT YHTa YHJAHWIIWHU IIapHatr
HOMUJIAaH TabKUKIaaumaap. Xykmaop Hucrtaca Oy AyHEQa HHMMa HMIUIap aManra oluMmaiau,
neiicu3? Op3ycura Kaplm YMKKAH YJIaMOHM XOH JKaHOOMapu OWpPUH-KETHH ‘UMM
daonuarnan yernamrupand. OpasaH aHya BakT YTKa3uO, OF3M OIlra €TraH SHIU ylnaMmora y
daTBO Ccypabd MypokaaT KuJraHja yiaap “OTaHTU3 MapXyM: “HHKOXJIaHaMaH’ ne0 aiftran
Oyncamap xam “HUKoxIaHauM~ 110 aiitmaranmap. bac, amMupanMybMUH Ma3zKypaHu (SBHU
kaHn3akau — W.X.) ¥3 Hadcnmapura akay mApbUd KAJIcagap XOW3 Ba Aypyctaup”, — HAes
XOHHMHI TY# Ba TOMoIIantap OWJIaH MypOJ-Makcaaura eTuumra KeHr Wym ouu® Oepanumiap.

b

. : ~ ['y3an KaHU3aKHUHT Tabpu(PUHU SIMTraH Ba yHTa FOMMOOHA
OIM K OYran Byxopo amupu Hacpymora Oy xabap eru6 6oprad, yinamMoiyi KHpOMHUHT TacKapu
datBocu Ounan daproHa ycTUTa y IOpUII KO, Mabaaau XOHHH KaTil 3Tajau. YHra (GaTtBo €310
Oepran onumiapgaH Oup HedacH TabkuOra yupal, Oup Hedanmapu KOYMO KyTHIIQIMIIap.
Hlynapman Oupu MaxaQyMHUHT oTacu OYnu0, y Oommra Tymrad KynaTaaH CYHT KyIl SIIOIMai,
ynran sau. BymapHuHr 6apyacu MaxgAyMHHHT Ky3 YHTHJa coaup OYnraH, 6aMUCOJIM OFUP TOII
xotupacusa ypHaumoO konrad 3au. Llly-mry onnanunr 6o 6epuiiran uMTHE3 Ba mapapu Conux
MaxJIymra THHWIMK Oepmaiiiu. YHUHT Oarpuia myapad, smmpuHHO ETraH MEpOoCUid Xuc-
TyWdrynap AHBapHHM >KaxJ OuWjaH CapMyHIIMH Oynwinmra KyHAUpHUINra ypuHaéTranma Tryé



Oupmanura 6o kyrapaau: “Oiura KMpK THIUIO Basu (pa, aHBOWM XaIUsIHM MIOXO0HA, sIHA — JJJIaH
Kypuiiaauran oopy, XxypMmar, xai, xai, xaii...”.

MaxnyMHHUHT KQIOWHM ypTarad, U4JilaH YHU JIOMMO ‘‘Xail, XailJlaTraH acoOCHi XaKMKAT aHa Iy
sau. Xymi, ojamiap HuMara MaHca® YdyyH UHTUIMIIAgU? MaXJyMHUHT Y30KHU Kypa
OusraHMTHTa KOWWII, anbarra. Y TabKUJIaraHra YXIIall MMKOHHUST Ba UMTUETApAaH Maxpym
STUJICHH — Xe4 OWpoB MaHcaOy Mmaprabara skuH Wynamaiau. Illy mMabHOma MaxayMHHHT
peanuctourn mancab “damcada’cuuu, cadearara OepuiMacHaH TYFpU TalKWH KAJTUIITA
ypuauIM MakOynmup. Iy Ounan Oup KaTopia MaxayM THITHAATH OJamiiap HEYOFIUK ITH MK Ba
OuaroH OYJIWIIMACHUH, TAKAMPHUHT HOTaXOHUM 3apOajlapujiaH XaM 4deTra Kodoimaiauiap. Ba
y3mapu MHOHTaH, y3mapu Op3y KWJTaH, y3/lapu HACAUIALITUPraH XOCHATCU3 OMp Ky4YHUHT
mapadcus KypooHsapu caduaaH >KOu oiaauiap.

Mana Oy kuécra 3pTHOOp OEpUHI: MaxXJyMHUHI OTacH KaHM3aK MOXXOPOCHUTa apaliallajiy,
Manbaanuxonau Kymurad ¢garso 6epyBumiap Tomonuaa typaau. [y yayn Byxopo amupu 30mum
Hacpynno xaxpura Hykunub, FraM-rycca Ba MapaAyAJIuKKa a0 6eponmMail yiub keraad. YHUHT
YEmm aca Xyno€pxoHra KM3UMHH OepaMaH 1e0 MycuOar >kapura Kyiaiau. OTa ry3an KaHU3aK
BOcHTacHAa OMp XykMaopra EKWMII Ba MaBKCHHW MyCTaxkKaMJIAIHU Ky3naraH OVyica. VFuu
UKKUHYU OWp XOH OWIlaH HaclaH SKUHJANMIN YMUIUJA Y3 KA3MHUHT OaxTura 4aHr coiuo.
mapMana mapmucop Oymamm. Harmka aca Ourtra: Hade Ba Tamara KypOouiwk. bamgbaxr
MaxJIyMHHHT TaMaHW KOpajad, YHUHT KaTTa ‘“‘KONKOH Mra OVHWHWIAH WJIWHTAHH HUXOST/A
aunHapnu, anbarra. YMyMmMaH, MHCOH KMCMaTH Oexaa Mypakka0d Ba uuranaupku, Komupwmii
acapJapyuHM KaHYa YKMCaHTH3, OyHTa YIIIaH4Ya HKpOp Oymacus.




Ibrohim HAQQUL
MA’NAVIY MAG’LUBIYAT - ZABUNLIK ERUR

Ma’lumki, dunyo bir joyda to’xtab turmaydi: doimo o’zgarib, yangilanib boradi. Shuning uchun,
dunyodagi ko’pdan-ko’p vogea-hodisalarda ham albatta o’zgarishlar, yangilanishlar sodir
bo’ladi Lekin ularning mazmun-mohiyatiga chuqurroq nazar tashlansa, o’zgarish ma’no yoki
mantiqda emas, shaklda ekanligiga tan berishga to’g’ri keladi. Masalan, kattaroq amalga erishish
yoxud amaldan amalga ko’tarilish vogeasini olaylik. Albatta, shu haqida avval xalq orasida gap
targaladi. Goh pinhona, goh oshkora muhokama boshlanadi. Muhokamalar ba’zan bahsga
aylanadi. Boshiga “baxt qushi” qo’nish ehtimoli bor bo’lgan kishining tarafdorlari quvonchni
ichga sig’dirolmay qolishsa, uni yoqtirmaydigan, unga adovat nazari bilan qaraydiganlar qarshi
kurashga kirishib, nima qilib bo’lsa hamki, yo’Ini to’sish, g’animlarini pastga qulatishga
intiladilar. Xullas, amal bor joyda alam ham, adovat ham bo’larkan. Mansab va martaba mavjud
ekan, olishuv, tortishuv, hasad va makkorliklar tugamas ekan. Eng yomoni, hasad va adovatning
na iste’dod, na fazilat, na haqiqatni tan olmasligidir. Bu mash’um hodisa va yirtqichlik ulug’
adibimiz Abdulla Qodiriyning qismatiga chang solganidek, “‘Mehrobdan chayon” romanining
bosh gqahramoni Anvar Mirzoning hayotini ham barbod aylagan edi. Shu ma’noda Anvarning
kulfati — hamma zamonning kulfati, baxtsizligi — barcha davrlarga xos baxtsizlikdir. Anvar oddiy
va qashshoq bir oilaning farzandi U “yoshligida bo’shangina bir bola” bo’lgan. Bolalik
chog’larida ota-ona bag’rida yayrab kun kechirishni ham taqdir unga ravo ko’rmagan. U “0’z
tengi bolalar bilan oz aloga qilar, ularga kam aralashar va ortiqgcha o’ynab-kulmas, hamisha
uning ko’zida bir mung” yashirinib yotgan. Yetimlik ezib, bag’rini tilgani kamlik qilganidek,
yo’qchilik, nochorlik ham uning tiyrak galbini hasratga chulg’agan. Hayot uni qiyinchilik va
mashaqqatlarga nechog’lik erta yuzlashtirgan bo’lsa, dunyoning oqu qorasini tanishga o’shancha
vaqtli rag’batlantirgan. Ana shu boisdan Anvar yosh bo’lsada, “jiddiy va kichkina miyasi
muhokamaga qobil, boshga kishilar ustiga tushgan baxtsizlikdan mutaassir bo’luvchi edi”.

Insonning komil bo’lib shakllanishida oila, tarbiya, ta’lim va ijtimoiy muhitning qqandoq ta’sir
ko’rsatishi yaxshi ma’lum, albatta. Bularning mavgei va ahamiyatini zarracha ham
kamaytirmagan holda insondagi tug’ma fazilatlar, ularning asosi va ildizlarini ham nazardan
sogit etmaslik lozim. Anvar xarakterini yaratishda Abdulla Qodiriy masalaning shu jihatlarini
ham butun nozikligi ila inobatga olgan. Roman fasllaridan birida Anvar hagida shunday so’zlar
bitilgan: “Bola chog’danoq eng yaxshi ko’rgan narsasi gulzor va undagi gullar edi. Maxdumning
oilasiga kelib tura boshlaganidan so’ng, bog’chaning gulzor qismini 0’z idorasi ostiga oldi...
Gullardan hech kimga uzdirmas, bir bolaning uzib olganini ko’rsa, 0’zi hafa bo’lganidek, bolani
ham xafa qilar edi. Bolalarning daragi bilan har kimning uyida bo’lgan yangi gullardan ko’chat
va urug’ olib, yildan-yilga gulzorni boyitdi...”

Anvar Maxdumnikida tahsil olar ekan, ana shu gulzordan ajralmaydi. Aynigsa, yoz kunlari
o’qishdan bo’shaganda u ko’p vaqtini gullar ichida va “oq nimrang, ola-zangor, malla-lojuvard
va boshqa tus kapalaklar” orasida o’tkazar edi. Anvarning ichki dunyosi, go’zallikka munosabati
va nafosat tuyg’usi mana shu anvoyi gullar — odamning ruhi va ko’nglini yayratadigan gulzor
bilan chambarchas bog’liq. Uning Ra’noga bo’lgan muhabbatini — gulga bo’lgan muhabbatidan
mutlaqo ajratib bo’lmaydi. Anvar uchun gulning latifligi bilan — Ra’noning latifligi, gulning
zeboligi bilan — Ra’noning zeboligi, ya’nishe’riy husniayni bir narsa edi desa aslo xato bo’Imas.
Abdulla Qodiriy tom ma’nosi ila so’z rassomidir. So’z vositasida, so’zdagi rang, so’zdagi
bo’yoqlar orqali inson ruhi va holat manzaralarini chizishda Abdulla Qodiriyning “panjasiga
panja urmoq” — bu nihoyatda qiyin, deyarli musobaqa qilib bo’lmaydigan hunardir. Ammo
shunday yozuvchi— musavvir ham Ra’no husni-jamolining mukammal tasvirini yaratishda o’ zini
0jiz sezadi va “men rassom emasman. Agar menda shu san’at bo’lganda edi, so’z bilan biljirab
o’tirmas, shu o’rinda sizga Ra’noning rasmini tortib ko’rsatar-qo’yar, fagat menga Ra’no



gulining suvigina ko ’proq kerak bo’lar edi” deydi. Men bu e’tirof so’zlarini qachon o’qimay, har
gal Anvar ko’z oldimga keladi. Bu gaplar, eng avvalo, Anvar uchun, Anvarni o’ylab aytilganga
o’xshab tuyulaveradi Chunki yozuvchi har qancha urinmasin, Ra’noga Anvvar nigohi bilan
garab bo’lmasligini, Ra’noning mukammal rasmini chizmoq uchun fagat Anvar bo’lish, faqat
Anvar darajasida sevish zarurligini biladi. Ra’no yolg’iz husnda emas, “fazl va zakovatda ham
o’tgan xon zamonlari asrining nodir uchraytirgon yakto fozila qizlaridan” edi. Anvar buni anglar,
anglagan sayin esa o’zning mavjudligini Ra’nosiz tasavvur etolmasdi.

Xalgda “Hamma narsaga farishta omin deydi”, degan bir garash bor. Nahotki, farishta hazilga
ham “Omin” desa? Nahotki, samimiy va zaif bir hazining tagi ham zl bo’lib chiqsa?

Ra’no kichkina ukalari — Mahmud va Mansur bilan ayvonda o’tiribdi. Onasi oshxonada manti
pishirayotir. Otasi asr namoziga borib kelish uchun masjidga yo’l oladi. Ko’p o’tmay Anvar
ishdan qaytadi. Ra’no o’rnidan turib Anvarni qarshilaydi. Anvar avval yerda o’tirgan Mansurni,
keyin Ra’noning qo’lidan olib Mas’udni erkalaydi. So’ng “simobiy shohi sallasini” olib yostiqqa
tashlaydi va “ro’moli bilan qop-qora bo’lib chiga boshlagan murtini tuzatadi. Ra’no esa
garshisida tik turibdi. Endi ular orasidagi savol-javobga diggat giling:

—Tinchlikmi?

—Betinchlik? - dedi kulib Ra’no.
—Ayni muddao ekan bo’lmasa... Ha, aytgandek, — dedi Anvar o’tirgan supasiga ishorat qilib, —
bukun joy katta solingan?

—Mehmon kelar emish.

—Yolg’oning qursin, Ra’no, — dedi Anvar kulimsib. — Qanday mehmon?
—Men qayoqdan bilay, qanday mehmon... Fotihaga kishilar kelar emish, deb eshitdim.
—Fotihasi ganaga?

—Bilmasam ganaga.

Anvar o’ylanib yana kulimsidi:
—Sening fotihang bo’Imasin?
—Mening ganday fotiham bo’lsin: men hali tirikkman.

—Teskariga burma, Ra’no, balkki seni erga bermakchidirlar?

Ra’no qizarib turdi-da, yana gapni kulgilikka oldi:
—Meni kimga berar emishlar?
-Senimi? - dedi kulibb  Anvar. - Seni xondan boshgasi kim  olsin?
Ra’no go’lidagi ukasiga garagan holda:

—Siz shunday maslahat bersangiz... Men qanday qilay! — dedi va Mansurni chaqirdi. — Tur,
Mansur ketamiz”.

Bu gaplarning hammasi hazil. Har ganday oshig-ma’shuq o’rtasida shunday hazil bo’lishi
mumkin. Agar kunlardan bir kun Ra’noga xon sovchi yuborishini sho’rlik Anvar bilganida “Seni
xondan boshqa kim olsin?” — dermidi? Tili kesilganda ham bu gapni aytmasdi. Ra’no-chi? Totli
va erka bir achchig’lanish bugun-erta mudhish hagigatga aylanishi va gismatiga chang
solinishini zarra qadar sezganida yoki xayolga keltirganida Anvarning “maslahat”iga ko’nganday
ko’rsatarmidi o’zini? Balki yozuvchi hazil yo’li bilan Anvar va Ra’noning kelajak taqdiriga
ishorat gilgandir? Ammo kitobxon bu to’g’rida o’ylamaydi va bunday ishorat ma’nisiga
ishongisi ham kelmaydi.
Anvar xon saroyida bir necha yil xizmat gilgan. Saroy hayotining past-balandlarinigina emas,
ichki ziddiyatlari, adovatli tortishuvlari va tuban garashlaridan ham u yaxshi ogoh. Anvardan
boshqga bir kishi bo’lganida mirzoboshilik martabasiga yuksalishini eshitishidanoq o’zining eng



zo’r orzusi ushalishiga ishonar, ne-ne shirin xayollarga g’arq bo’lar, ganchadan-gancha
rejalarning amalga oshirishni ko’zlardi. Axir, bu — oliy ishonch, obro’-e’tiborda ilgarilash,
kimsan — falonchi giyofasida yuzlab amaldorlar, ming-minglab fugarolar ustidan hukmronlikni
go’lga kiritish-ku! Kimga yogmaydi bunday zafar? Kim o’zini chetga tortadi bunaqa omaddan?
Haqigatni aytadigan bo’lsak — deyarli hech kim. Mansab va martaba pillapoyalarida balandlash
uchun odam farzandi nimalardan kechmaydi, nimalarga o’zini urmaydi, nimalarni zimmasiga
olmaydi deysiz? Mansab va amaldorlik tarixi — quvonchli, qudratli bir tarix emas. Bu tarix
ma’lum bir shaklda va ma’lum bir nuqtai nazarda, qurbonlik, haqsizlik, g’irromlik, zo’ravonlik
tarixi hamdir. Bunda — hatto ota — bolani, og’a — inini, garindosh — qarindoshni, do’st — do’stni
ayamagan, biri — ikkinchisidan g’olib chiqishi uchun qon to’kkan, razolat, xiyonat, zulmu
zo’ravonlik yo’llarida ot o’ynatgan. Aynigsa, bizning tariximizda bunday kulfat ko’p, yurakni
g’amu hasratga burkaydigan bunday voqea-hodisalar bisyordir. Anvar ana shularni o’zicha
chuqur mushohada aylashga qodir, Olloh basirat ko’zini yoritgan donishmand yigit edi. Yangi
mansab hech bir ma’noda unga xotirjamlik berolmasligini, aksincha boshiga tuhmat va malomat
toshlarioldingiga qaraganda ko’proq yog’ilishini u avvaldan bilardi. Shuning uchun u Ra’noning
“Sizni mirzaboshi qilmoqchilarmi?” degan savoliga “Meni har balo qilmoqchilar...”, deya javob
qaytaradi. Anvarning mirzaboshi bo’lishi allagachon shaharga ovoza bo’lgan. Buni Anvarning
0’zi yaxshi biladi Ammo Ra’no undan shu haqida so’raganda “Ovoza haqigat emasdur”, deya
sirni unga oshkor etishni xohlamaydi. Ra’no aldovga laqqa tushib, yolg’onga inonaveradigan
gizlardan emas, albatta. Bu dono qiz hagigatni bilgisi keladi va deydi:

—Shamol bo’lmasa, terakning boshi qimirlamas. Balki sizni mirzaboshi tayin qilurlar.

—Meni mirzaboshi tayin qgilsalar yaxshimi, Ra’no?
—Yaxshimi, yomonmi men gaydan bilay?
—Yomon, Ra’no.
—Nega yomon?

—Iflos ish. Agar boshqa kasb topsam, o’rdani butunlay tashlab ketar edim.
—Iflos ish?... Sizming bek pochchangiz ham shu xizmatni qilar edi-ku?”

Chindan ham shu xizmatni kimdir bajarishi kerak. Anvarning jonajon do’sti marhum Nasimning
otasi Muhammad Rajabbek shu vazifada ishlagan, o’ziga yarasha yaxshi nom qozongan. Shu
odam bir yetimcha, ya’ni Anvarning boshini silab, unga himmat qo’lini cho’zgan. “Bir jihatdan
ma’suliyat, kkinchidan ko’rinib turgan iste’dod Muhammad Rajabbekni Anvarga iltifot etishga
majbur qilgandi”. Anvardagi ma’suliyat ham, iste’dod ham kamol topib borar, o’rdadagi
faoliyati uning ta’sirchan ko’nglida har turli azob va alam qo’zg’ardi. U buni endi Ra’nodan
yashirgisi kelmas, hech birovga aytish mumkin bo’lmagan gaplarni ham unga izhor etish
holatiga yetgan edi. Mana, Anvarning dard-alamga yo’g’rilgan o’sha fikrlari: “O ’rdadagi to’kilib
turgan gunohsiz gonlar, doim tevarakdan eshitilib turgan ohu zorlar mening yuragimni ezadi,
tinchligimni oladi. Yana men mirzoboshi bo’lib qolsam, bu ohu zorlarning, to’kilgan ma’sum
gonlarning ichida bil fe’l suzaman. Bu vaqt mening azobim bevosita bo’lur. Balki bunda ishtirok
ham qilurman. Chunki xonga yaxshi ko’rinish uchun ko’p ishlarni uning istagicha ko’rsatish,
zulm pichog’ini qayrab berish, shu mansabda uzoq yashamoqning asosiy shartidir. Lekin men
bunday vijdonsizlik uchun yaratilmagan o’xshayman”. Darhaqigat, xuddi shunday: Anvar zulm
va zo’ravonlikka bosh qo’sholmas, jallodliklardan hazar qilar, xonga yaxshi ko’rinmoq uchun
turlanib, tuslanolmas, mansab hirsi ila zulm pichog’ini qayrashga bel bog’lolmasdi. U, shafqqat,
mehr-muruvvat va insof sohibi edi. Nayrangboz, jinoyatchi, adolatsiz va so’qir xon muhitida u
ma’nan begona edi. Anvar “Madhu sano, olqish va duo zamiriga yashiringan zulmdan faryod,
hagsizlikdan dod ma’nolariga malham bo’lish, albatta, mening qo’limdan kelmas”, deganida
ming bora haq edi.
Shuncha narsani bilgan, shuncha fojeani mushohada gilgan va shunchalik mansabdan qochish
tuyg’usiga ega kishi mirzoboshilik mansabini qabul etmasligi tabiiy. Ammo Anvar



mirzoboshilikni gabul giladi. Buni ganday tushunish kerak? Sabablari nimada buning? Asosiy
sabab bitta: Ra’no va uning ishqi.

Abdulla Qodiriy yozadi: “Istigbol so’zini har kim har turli tushunadi. Anvar o’z istigbolini
yolg’iz muhabbat orqali ko’rar edi. Ota-onaning charog’ini yoqish uchun avvalo o’ziga bir
sham’i hayot topmoqchi va 0’zi shamsiz turib ota-onaga charog’ yoqishni aslo tasavvur qilolmas,
ya’ni istigbol Anvarning fardi hayotida yolg’iz muhabbat edi”. Ra’no haqiqatda Anvarning hayot
sham’i, muhabbat uning istigbol shu’lasi edi. Shu sham’siz hayoti ravshan bo’lmasligini, shu
istigbol shu’lasisiz yashash ma’nosiboy berilajagini u bilardi. Bilmaganida yorqin tasavvur qilib
turgani qaltis va tahlikali yo’ldan yurishga sira-sira rozilik bermasdi O’rda ahvoliga doir
fikrlarni eshitgan Ra’noda Anvarga achinish hissi tug’iladi. Ayni paytda uning aqli, sodda idroki
tadbirsizlik va torlikni ham tan olmaydi. Uningcha, “yaxshi niyat bilan mirzolikni gabul” qilish,
aholidan yordam qo’lini yig’maslik barcha gunohni Anvarning bo’ynidan soqit etadi. Bundoq
qaralganda, bu haq gap. To’g’rilikka sodiq va sobit odamni yo’ldan ozdirish mushkul. Ammo u
yashayotgan va faoliyatda bo’lgan muhitda to’g’rilik, xalgparvarlikning bozorikasod bo’Isa-chi?
Odamlar rostlik atrofida birlashishni xohlashmasa, el-yurt g’amidan bag’ri tilka-pora
bo’layotgan kishini yakkalashsa-chi? Unda nima bo’ladi? Yaxshisi, gapni Anvardan eshiting:
“Sen tamoman boshgacha tushungan bir masala, sening harakating va istaging aksicha
natjalanib tursa. Ruhan ezilasan, vijJdonan azoblanasan. Mana mushkilot shu nuqtadadir. Yo’qsa
gardondan soqit qilib qo’yish har narsadan ham qulay vazifa, ammo ma’noviy mag’lubiyat og’ir
masala, Ra’no”.

Anvarning asl magsad-muddaosi Ra’noga ravshanlashgan edi. Ha, ma’noviy mag’lubiyat og’ir
masala. Bizning jafokash yurtimizda yuzaga kelgan ojizlik, jur’atsizlik, qadrsizlik,
nomussizliklarning aksariyati ma’noviy mag’lubiyatning hosilasidir. Fikr erksizligi, huquqgsizlik
ofatlari, moddiy gashshoglik, igtisodiy-siyosiy mutelik — bular ham ma’naviy g’olibiyatning
ashaddiy kushandalari erur. Shuning uchun asrlar mobaynida Turkiston ma’naviy-ruhoniy
tanazzul  azob-uqubatlarini  chekkan. Ma’naviy mag’lubiyatga  ko’nikish,  undan
haqoratlanmaslik, gandoq qilib bo’lsa-da moddiy-jismoniy imtiyoz va muvaffaqiyatlarni qo’lga
kiritish ishtiyoqi umumiy “udum”ga aylangan. Bunga savodsizlik, jaholat, nodonlik, go’llik kabi
o’nlab nogqisliklar yagindan yordam bergan. Natijada xonlik, podshohlik, amirlik saroyi va
ma’muriyat idoralarida mustaqil fikrlashdan mahrum, irodasi behad sust, o’zining shaxsiy
manfaatini har narsadan baland ko’ruvchi yugurdak va ijrochilarning soni asrdan-asrga ko’payib,
ortgandan ortib borgan. Shu uchun poraxo’rlik, yulg’ichlik avj olgan. Shu uchun olomonchilik
keng quloch yozgan, millionlab kishilar qul bo’lib tug’ilib, tasavvurga sig’mas qul hayotini
yashab, bu foniy dunyoni qul bo’lib tark aylab ketaverganlar. Lekin Anvarga o’xshab ruhan
ezilgan, vijdonan azoblanuvchi amaldorlarning soni hamma davrlarda ham behad kam bo’Igan.
Shu tariga amal va amaldorlik xalgni xarob aylaydigan qo’rqinch kuch va taraqqiyot
kushandasini tamsil etgan. Anvarning hasrat va nadomat ila aytilgan so’zlari bizni ana shunday
og’ir va qayg’uli mulohazalarga chorlaydi.

Endi asosiy masalaga qaytsak. Bir necha daqiqalik sukutdan so’ng Ra’no Anvardan so’raydi:
—Demak, mirzoboshilikni gabul qilmaysiz?
—Agar topshirsalar, qgabul gilaman. Chunki otang buni mendan talab qiladi.!
—Otamning ganday biyligi bor?

Adib aytmoqchi, oxirgi savol haqiqatda Anvarni entiktirgan ma’sum savol edi. Shu bois Anvar
shoshmasdan, Ra’noni bir fursat ko’zdan kechirib, yana o’sha entikish bilan “Juda katta biyligi
bor!” deydi. Bu ulug’ biylik, ya’ni hukmronlik Ra’noning biyligi, bezavol ishqning hukmronligi
edi. Anvar ham, Ra’no ham hasad, razolat va adovat xuruji nelarga qodirligini hali yorqin
tasavwur etisholmas edli.



“Taqdir degan podshoh bo’lsa, oshiqlarning holi tang”, deganlaridek, Ra’noning xon xaramiga
borishiga yo’l ochuvchi yashirin bir sabablar ham bor ediki, bu bevosita Solih maxdumning
o’tmishi va shajarasi bilan bog’ligdir. Solih maxdum romandagi eng pishiq ishlangan obraz
ekanligi ma’lum. O’quvchini u ham juda qiziqtiradi, ham ko’p mushohadaga chorlaydi. Qoralay
desangiz — uni to’la qoralolmaysiz. Ayblay desangiz — qay bir joyda maxdum, “shu uchun ham
meni ayblab bo’ladimi?” deb turganday. Maqtamoqchi bo’lsangiz — ba’zi ishlari va
nokasliklarini ko’rib, “E, sadqai odam ket!” degingiz keladi. Ba’zan Ra’noni o’ylab, goho
Anvarning ra’yiga qarab, ta’nayu malomatga ham til aylanmay qoladi. Bundoq o’ylab ko’rilsa,
maxdum janoblari salbiy yo ijodiy deya (qat’iy ravishda) “ramka”ga solinadigan gahramon emas
ekan. Muhimi, uni bilish va tushunish ekan. Zero, maxdum inson tabiatidagi kamchilik va
chirkindan chirkin illatlarniginamas, ichki murakkablik, ishonish qiyin bo’lgan nafsoniy
evrlishlarni ham ochib beradigan serqirra bir obrazdir. Maxdum haqida so’zlaganda, yozuvchi
to’g’ri ta’kidlaganidek, “uning shaxsiga xiyonat va bo’hton qilishdan” saqlanmoq lozim.
Haqiqatda u xasis. Moddiy kelimi yaxshi, “ustoz mulla Solih maxdum” bo’lib tanilgan vaqtlarda
ham “ko’ylak, ishtonining aksar yetti-sakkiz joyidan yamog’i bo’ladi. Yetti qishdan beri guppi-
chopon” yangilanmaydi. “Faqat qish kelib ketgan sayin alak guppining yengio’zgaribgina turadi
va astari yil sayin yangidan-yangi yamoqglar bilan boyiydi. Shu guppi butun umrida birgina
martaba va “shunda ham maxdumdan beruxsat” tog’ora yuzini ko’rgan. Yoki “besh-olti qayta
boshlatib qo’nji bir qarichga kelgan aybaki mahsi, charmi ust-ustiga uyulib yerdan uch ellik
chamasi ko’tarilgan, ikki chorak vaznlik kafsh”ni aytmaysizmi? ‘“Harchand ehtiyot qilinsa ham
necha joydan popiltirig’i osilgan oq bo’z salla”-chi? Uning ‘“yoshi” mahallaning ko pchilik
kishilariga ma’lum ham emas. Maxdumning ro’zg’or yuritishdagi zignaliklarini ta’riflayman
desangiz, Ra’noning “kulgulik uchun” yozilgan mana bu so’zlaridan oshirib bir nima
aytolmaysiz:

Yog’lar to’kilsa yerga, yotib yalar tagsirim,
Bo’lsa bozorda pastlik, sotib olar taqsirim...

Otasi vafot etganda Solih maxdum “yigirma yoshlik talaba” bo’lgan. O’zidan bir necha yosh
kattaroq akasi otasining o’limidan so’ng Marg’ilonga imom bo’lib. oilasini ko’chirib ketgan.
Onasi va Naima ismli o’n olti yoshlik singlisi bilan maxdum Qo’qonda qolgan. Biror joydan
daromad yo’q. Oila ko ’p tanglikka tushib qiynalgan. Oxiri Solih maxdum tahsilni tark etib, qorin
to’ydirarlik kasb izlashga majbur bo’lgan. Odamda nafrat qo’zg’aydigan uning ayrim harakatlari,
xususan, xasisligi ana shu qattiqchiliklarning ruhga singib qolgan yomon ta’sirlari bo’lishi
mumkin. Xasislik tomir otgan vujudda tama barg yozadi. Maxdumning xasisligini ham,
tamagirligini ham tushunsa bo’ladi. Lekin unda horisona bir ichi gqoralik ham bor. Bu ofatga u
gachon yo’liggan? Bu ham yetimlik, yo’qchilik asoratimi? Bu savolga to’g’ri va qanoatlanarli
javob topmoq uchun sal oldinga — maxdumning shajaraviy tarixiga bir nazar tashlash zaruriyati
tug’iladi. Yuqorida aytilganidek, maxdum otasidan ajralganida yigirma yoshlik talaba edi.
Demak, bungacha uning xarakteri deyarli shakllangan. Kelajakdagi magsad va vazifalar ham
mavhum bo’lmagan. Axir, u kimsan — Olimxon va Umarxon davrlarida muftilik, gozilik
mansablarida xizmat qilgan baland nufuzli bir amaldorning nevarasi edi. “Ota-bobolari xonlar
qgoshida mumtoz, xalq nazarida “sharafli va muhtaram mavqeni” mahkam saqlab kelgan kishi
o’zining kibor o’tmishi, qgondan qonga ko’chib kelgan hissiyotlaridan qanday qilib tamoman
judo bo’ladi? Maxdumning otasidan omad yuz burmaganida, u oddiy maktabdor bo’lishni
xayolga keltirarmidi? Aslo keltirmasdi Qo’qonning eng e’tiborli madrasasida necha yillar
mudarrislik qilgan va shaxsan Ma’dalixonning nazariga tushgan odamning farzandiga nega amal
va yuqori martaba eshiklari ochilmasin? Maxdum amalga sig’inadi. Katta amaldorni ko’rsa
jonini qo’ygani joy topolmay qoladi. Nega? Chunki u o’sgan muhitdagi axloq shunday bo’lgan.
U xuddi shunday nuqtai nazar bilan tarbiyalangan. Agar o’sha “mumtoz silsila” maxdumgacha
yetib kelganida bormi, manaman degan ayyor, yulg’ich mansabdorni ham u dog’da qoldirishi
shubhasiz edi. Lekin...



“Turkiston xonligi tarixidan xabardor kishilarga ma’lumdirkim,
Amir Umaxon oxir umrida o’z saroyidagi yosh kanizaklardan biriga muhabbat qo’yadi. Kaniz
yosh bo’lganligi va balog’atga yetmaganligi uchun uni nikohga ololmay, vaqt kutadi. Shu kutish
yillarida Umarxon murodiga yetolmay, vafot qiladi, taxtga 0’g’li Ma’dalixon minadi. Oradan bir
necha yillar o’tib, boyagi kaniz qiz balog’atga erishadi va bir husniga o’n husn qo’shilib, otaning
bolasi bo’lgan Ma’dalixonni ham o’ziga oshiq qiladi”. Yosh xon bu parivashning dardida necha
yillar yonib-kuyadi. Ammo ahli ulamo qizni Ma’daliga “ona maqomida hisoblab”, xonning unga
uylanishini shariat nomidan ta’qiqlaydilar. Hukmdor istasa bu dunyoda nima ishlar amalga
oshmaydi, deysiz? Orzusiga garshi chiggan ulamoni xon janoblari birin-ketin “ilmiy” faoliyatdan
chetlashtiradi. Oradan ancha vaqt o’tkazib, og’zi oshga yetgan yangi ulamoga u fatvo so’rab
murojaat qilganda ular ‘“otangiz marhum: “nikohlanaman” deb aytgan bo’lsalar ham
“nikohlandim” deb aytmaganlar. Bas, amiralmo»min mazkurani (ya’ni kanizakni — LLH.) 0’z
nafslariga aqdi shar’iy qilsalar joiz va durustdir”, — deya xonning to’y va tomoshalar bilan
murod-maqsadiga yetishga keng yo’l ochib beradilar. Go’zal kanizakning ta’rifini eshitgan va
unga g’oyibona oshiq bo’lgan Buxoro amiri Nasrulloga bu xabar yetib borgach, ulamoyi
kiromning taskari fatvosi bilan Farg’ona ustiga u yurish qilib, Ma’dalixonni qatl etadi. Unga
fatvo yozib bergan olimlardan bir nechasi ta’qibga uchrab, bir nechalari qochib qutiladilar.
Shulardan biri maxdumning otasi bo’lib, u boshga tushgan kulfatdan so’ng ko’p yasholmay,
o’lgan edi. Bularning barchasi maxdumning ko’z o’ngida sodir bo’lgan, bamisoli og’ir tosh
xotirasida o’rnashib qolgan edi. Shu-shu oilaning boy berilgan imtiyoz va sharafi Solih
maxdumga tinchlik bermaydi. Uning bag’rida mudrab, yashirinib yotgan merosiy his-tuyg’ular
Anvarni jahd bilan sarmunshiy bo’lishga ko’ndirishga urinayotganda go’yo birdaniga bosh
ko’taradi: “Oyiga qirq tillo vazifa, anvoyi hadiyai shohona, yana — eldan ko’riladigan obro’,
hurmat, hay, hay, hay...”.

Maxdumning galbini o’rtagan, ichdan uni doimo ‘“hay, hay”latgan asosiy haqiqat ana shu edi.
Xo’sh, odamlar nimaga mansab uchun intilishadi? Maxdumning uzoqni ko’ra bilganligiga qoyil,
albatta. U ta’kidlaganga o’xshash imkoniyat va imtiyozlardan mahrum etilsin — hech birov
mansabu martabaga yaqin yo’lamaydi Shu ma’noda maxdumning realistligi mansab
“falsafa’sini, safsataga berilmasdan to’g’ri talqin qilishga urinishi maqgbuldir. Shu bilan bir
gatorda maxdum tipidagi odamlar nechog’lik pishiq va bilag’on bo’lishmasin, taqdirning
nogahoniy zarbalaridan ham chetga qocholmaydilar. Va o’zlari inongan, o’zlari orzu qilgan,
o’Zlari ideallashtirgan xosiyatsiz bir kuchning sharafsiz qurbonlari safidan joy oladilar.

Mana bu qiyosga e’tibor bering: maxdumning otasi kanizak mojorosiga aralashadi, Ma’dalixonni
qgo’llab fatvo beruvchilar tomonida turadi Shu uchun Buxoro amiri zolim Nasrullo qahriga
yo’qilib, g’am-g’ussa va mardudlikka dosh berolmay o’lib ketadi. Uning o’g’li esa
Xudoyorxonga qizimni beraman deb musibat jariga qulaydi. Ota go’zal kanizak vositasida bir
hukmdorga yoqish va mavgeini mustahkamlashni ko’zlagan bo’lsa. 0’g’il ikkinchi bir xon bilan



naslan yaqinlashish umidida 0’z qizining baxtiga chang solib. sharmandayu sharmisor bo’ladi
Natija esa bitta: nafs va tamaga qurbonlik. Badbaxt maxdumning tamani goralab, uning katta
“gqopgon”iga bo’ynidan ilingani nihoyatda achinarli, albatta. Umuman, inson qismati behad
murakkab va chigaldirki, Qodirty asarlarini qancha o’qisangiz, bunga o’shancha iqror bo’lasiz.



