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INTRODUCTION

In this modern system of education learning foreign languages is not on the
last place. Uzbekistan is in need of highly qualified specialists in the field of
foreign languages. Uzbek Republic is integrating into the international world
community in such spheres as economy, policy, diplomacy, education trade,
technologies, art and science. I.Karimov says in his speech: “State sovereignty
along with membership in the United Nations and other international organizations
has given Uzbekistan an opportunity to conduct independent foreign policy, search
for ways to join the international community and prioritize the goals of
internationals relations.” [ 1,149-150]

The qualification paper entitled “Linguocultural aspects of translation
from Uzbek into English (on the materials of “Sabbai Sayyor” by Alisher
Navoi)"'
deals with the correspondences of a group of words or phrases, which lexically and
culturally cause translation problems. Translation, involving the transposition of
thoughts expressed in one language by one social group into the appropriate
expression of another group, entails a process of cultural de-coding, re-coding and
en- coding. As cultures are increasingly brought into greater contact another,
multicultural considerations are brought to bear to ever-increasing degree.

Multilateral approach to the language material analysis along with considering
pragmatic meaning of language units enables us to interpret in a new way many
phenomena that attracted the attention of linguists and translators.

The actuality of the Work. We know that translation process isn't an easy
one. That's why, when translating, we take into consideration three requirements:
source text, target text and the reader. In this case we pay more attention to the
reader. This work is a new one, because it was not done before.

A few general considerations govern the translation of all cultural words.
First, your ultimate consideration should be recognition of the cultural
achievements referred to in the SL text, and respect for all foreign countries and

their cultures. Two translation procedures which are at opposite ends of the scale
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are normally available; transference, which, usually in literary texts, offers local
color and atmosphere, and in specialist texts enables the readership (some of
whom may be more or less familiar with the SL) to identify the referent -
particularly a name or a concept - in other texts (or conversations) without
difficulty.

The aim of the paper is to look through all relevant problems to translation,
especially with a lingo-cultural approach to it. Cultural terms usually present
fewer problems, and the considerations we are going to discuss also will hold good
for their translation. Nevertheless, there are many problems. It is the translator's
duty not to let words without their explanation.

The tasks of the paper are the followings:

1) The history of linguocultural studies
2) Translation theory and principles of translation
3) Cultural priorities of translation studies

4) The implication of culture on translation theory and practice

5) Alisher Navoi a great uzbek poet
6) “Sabbai Sayyor” the forth epic-poem of “Hamsa”

7) Historizm, the problems of translating poetry

8) The problems of choice of words in translating in “Sabbai Sayyor”

9) Cultural problems translating “Sabbai Sayyor” into English

The novelty of the work. Translation pecularities of cultural words into

English in "Seven Planets” has been studied for the first time in the linguistic
literature. It is for the first time translation of cultural words in «Seven Planets»
has been investigated from the point of view: the definition of the culture and its
connection with translation; difference of cultural categories; translation problems
connecting with cultural terms; the influence of cultural terms on translation

process; the review all possible source illustrating translation theory.

The theoretical importance of the work. While working on cultural terms

a translator should bear in mind that they belong to different nations. This work
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can be used in different seminars on translation not only for translation faculty
students but also for others who want to obtain good knowledge. This work helps
to enrich or to build a basis to develop translation theory.

The practical value of the Paper. This work can be used in seminars on
translation theory and literature to debate on issues said above. It is also useful in

working out on manuals, textbooks, etc.

The structure of the work. The dissertation paper consists of Introduction,
three chapters, conclusions to each chapter, conclusion and containing the list of
used scientific literature, dictionaries and manuals, and the appendix.

Introduction contains the topicality, aims and main objectives, scientific
novelty of the research work, its theoretical significance and practical value, the
object and subject, sources of material are pointed out, the theoretical and
methodological bases are described as well.

The first chapter deals with general problems of translation and stylistic
aspect of translation. In this chapter we discuss and analyze basing on examples,
specific problems of literary translation, how to transform information in literary
works, stylistic peculiarities and translation problems of stylistic devices in literary
texts.

The second chapter is about the life and work of Alisher Navoi. It opens up
the facts from his life, his writing styles, and etcetera. In it, we define specific
features of Navoi's life, his style, and his works.

The third chapter deals with the practical aspect of translation basing on
Alisher Navoi’s works, in particular "Seven Planets". In this chapter we discuss
and analyze lingua-stylistic peculiarities in "Seven Planets” and their translation
into English. We compare a translation of the book into English and conduct the
comparative analysis of preserved stylistic devices in translated versions of the
work.

The conclusion deals with the results of the research work.

The list of literature contains books, manuals, dictionaries, and internet
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resources.
The reason to work on Alisher Navoi’s work is to try to analize some words

and proper names into English.



Chapter 1.
The main theoretical problems of translation
1.1. The history of linguocultural studies

Cultural Linguistics explores the interface between language, culture, and
conceptualization.

Cultural Linguistics explores, in explicit terms, conceptualizations that have a
cultural basis and are encoded in and communicated through features of human
languages. The pivotal focus on meaning as conceptualization in Cultural
Linguistics owes its centrality to cognitive linguistics, a discipline that Cultural
Linguistics drew on at its inception.

The term “Cultural Linguistics’ was perhaps first used by one of the founders of the
field of cognitive linguistics, Ronald Langacker, in an statement he made
emphasizing the relationship between cultural knowledge and grammar. He
maintained that ‘the advent of cognitive linguistics can be heralded as a return to
cultural linguistics. Cognitive linguistic theories recognize cultural knowledge as
the foundation not just of lexicon, but central facets of grammar as well’ [22-31 ]

Central to Palmer’s proposal was/is the idea that ‘language is the play of
verbal symbols that are based in imagery’ (1996: 3, emphasis added), and that this
imagery is culturally constructed. Palmer argued that culturally defined imagery
governs narrative, figurative language, semantics, grammar, discourse, and even
phonology.

Conceptual metaphors are defined as cognitive structures that allow us to
conceptualize and understand one conceptual domain in terms of another. For
instance, the cultural linguistics

Cultural cognition embraces the cultural knowledge that emerges from the
interactions between members of a cultural group across time and space. Apart
from the ordinary sense of ‘emergence’ here, cultural cognition is emergent in the
technical sense of the term (for example, Goldstein, 1999). In other words, cultural
cognition is the cognition that results from the interactions between parts of the

system (the members of a group) which is more than the sum of its parts (more
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than the sum of the cognitive systems of the individual members). Language is a
central aspect of cultural cognition.

Cultural Linguistics, and in particular the theoretical framework of cultural
cognition and cultural conceptualizations, is an attempt to provide such an
analytical framework.

Cultural conceptualizations and their entrenchment in language are intrinsic
to cultural cognition. This formulation of the model of cultural cognition, cultural
conceptualizations, and language are summarized diagrammatically in Figure.

Cultural schemas are a culturally constructed sub-class of schemas; that is,
they are abstracted from the collective cognitions associated with a cultural group,
and therefore to some extent based on shared experiences, common to the group, as
opposed to being abstracted from an individual’s idiosyncratic experiences.
Conceptual metaphor refers to the cognitive conceptualization of one
domain in terms of another.

Conceptual metaphor involves the online cognitive process of mapping from
one domain to another. Some cases of conceptual metaphors are
simply ‘fossilized” conceptualizations that represented active insight at some stage
in the history of the cultural cognition of a group. Cultural conceptualizations
provide a basis for constructing, interpreting, and negotiating intercultural
meanings.

Cultural Linguistics shares with cognitive linguistics the view that meaning
Is conceptualization. Overall, due to the multidisciplinary nature of the analytical
tools and theoretical frameworks that Cultural Linguistics draws upon, it has
significant potential to continue to shed substantial light on the nature of the
relationship between language, culture,

and conceptualization.

In this paper | make an attempt to show that many morphosyntactic features
of human languages reflect culturally-driven conceptualisations and, therefore, a

theory of language structure needs to employ cultural conceptualizations as an
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explanatory tool in accounting for the structure of the human language. Culture of
course does not only feed into the morphosyntactic component but also forms and
informs all aspects of language content and structure. Theories of language
therefore need to take into account the role of cultural conceptualizations in
carving and constructing all levels of language from lexicon to semantic and

pragmatic meanings.

The relationship between language and conceptualisation has received
remarkable attention in the newly emerged field of cognitive linguistics. The major
tenets of cognitive linguistic research are that

a) meanings are conceptualizations of experience and

b) grammar reflects these conceptualisations

Conceptualisation of experience of course does not stand in a one-to-one
relationship with the “real world” but is closely linked to our bodily experiences.
In cognitive linguistics, language diversity is viewed as a result of discrepancies in
the ways speakers of different languages conceptualise experience.

Cognitive linguistics recognizes that conceptualizations, which are entrenched

in various aspects of linguistic structure, are largely culturally constructed. As
Langacker (22- 31) puts it, “the advent of cognitive linguistics can be heralded as a
return to cultural linguistics. Cognitive linguistic theories recognize cultural
knowledge as the foundation not just of lexicon, but central facets of grammar as
well”. Langacker presents several examples of culturally constructed features from
different languages and concludes that culturally salient and familiar concepts tend
to be coded linguistically in a relatively compact manner (22- 42).

Langacker maintains that here “the speaker evidently honors the addressee
by emphasising the control he exerts over his own actions” (22-37).

Such cultural considerations appear to have an impact on the perceptual

saliency of our experience, coded in our linguistic expression.



Culture and linguistics refer to integrated patterns of human behavior that include
language, thoughts, communications, actions, customs, beliefs, values, and
institutions of racial, ethnic, religious, or other groups (e.g., gender, gender
identity/gender expression, age, national origin, sexual orientation, disability).
Cultural and linguistic competence is a set of congruent behaviors, attitudes, and
policies that come together in a system, agency, or among professionals that

enables effective work in cross-cultural situations.

Culture and language may influence the behaviors of individuals who are
seeking health, habilitative, or rehabilitative care and their attitudes toward speech,
language, and hearing services and providers. Similarly, the delivery of services is
impacted by the values and experiences of the provider. Competent care is
providing service that is respectful of, and responsive to, an individual's values,
preferences, and language.

The use of interpreters and others who are proficient in the language of the
persons served does not negate the ultimate responsibility of the professional in
diagnosing and/or treating the individual.

Cultural and linguistic competence is as important to successful provision of

services as are scientific, technical, and clinical knowledge and skills.

1.2 Translation theory and principles of translation

Translation theory is the study of the proper principles of translation. Based
on a solid foundation of understanding of how languages work, translation theory
recognizes that different languages encode meaning in different forms, yet guides
translators to find appropriate ways of preserving meaning, while using the most
appropriate forms of each language. Translation theory includes principles for
translating figurative language, dealing with lexical mismatches, rhetorical
questions, inclusion of cohesion markers, and many other topics crucial to good

translation.



Basically there are two competing theories of translation. In one, the
predominant purpose is to express as exactly as possible the full force and meaning
of every word and turn the phrase in the original, and in the other predominant
purpose is to produce a result that does not read like a translation at all, but rather
moves in its new dress with the same ease as in its native rendering. In the hands of
a good translator neither of these two approaches can ever be entirely ignored.
Conventionally, it is suggested that in order to perform their job successfully,
translators should meet three important requirements; they should be familiar with:

the source language

othe target language

the subject matter

Based on this premise, the translator discovers the meaning between the forms

in the source language and does his best to produce the same meaning in the target
language-using the forms and the structures of the target language. Consequently,
what is supposed to change is the form and the code and what should remain
unchanged is the meaning and the message. (Larson, 1984)
In practice, there is also considerable variation in the types of translations
produced by translators. Some translators work only in two languages and are
competent in both. Others work from their first language to their second language,
and still others from their second language to their first language.

Two translators may be translating from the same source text and into the
same target language, and yet the results may be very different. There is not one
correct translation of a given text. Reasons for this variation include:

the purpose of the translation

othe translation team itself

othe target language audience for whom the translation is intended
The results are three translational philosophies that fall someplace on a continuum
from literal translations to idiomatic translations. Literal (word-for-word)
translations follow very closely the grammatical and lexical forms of the source

text language, whereas idiomatic (thought-for-thought) translations are concerned
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with communicating the meaning of the source text using the natural grammatical
and lexical items of the receptor language. Translations that add to the source text,
paraphrase, or change certain information for a specific effect-such as
commentary-are called unduly free, ox free translations.

One of the earliest attempts to establish a set of major rules or principles to be
referred to in literary translation was made by French translator and humanist
Etienne Dolet, who in 1540 formulated the following fundamental principles of
translation ("La Maniere de Bien Traduire d'une Langue en Autre"), usually
regarded as providing rules of thumb for the practicing translator:

* The translator should understand perfectly the content and intention of the
author whom he is translating

* The translator should have a perfect knowledge of the language from which
he is translating and an equally excellent knowledge of the language into which he
IS translating

* The translator should avoid the tendency to translate word for word, for
to do so is to destroy the meaning of the original and to ruin the beauty of the
expression

* The translator should employ the forms of speech in common usage

* The translator should - through his choice and order of words - produce a
total overall effect with appropriative tone

Seventeenth century poet and translator, Abraham Cowley, advocated
freedom in translation. He treated word-for-word translation as one mad man
translating another. His contemporary, John Dryden, identified three types of
translation:

» Metaphrase - involving ‘'word by word' and 'line by line' translation

» Paraphrase - involving 'sense by sense' translation

 Imitation - involving variance from words and sense by abandoning the
text of the original as the translator sees fit.

In 1791, Scottish jurist and historian Sir Alexander Fraser Tytler published his

celebrated "Essay on the Principles of Translation”, in which he describes a good
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translation to be: “that, in which the merit of the original work is so completely
transfused into another language, as to be distinctly apprehended, and as strongly
felt, by a native of the country to which that language belongs, as it is by those
who speak the language of the original work."

Tytler proceeds to suggest certain rules to be used to guide translators in their
work and criterion for judging the efficiency of their translations. According to
Tytler, the ideal translation should:

» give a complete transcript of the ideas and sentiments in the original
passage

» maintain the character of the style

* have the ease and flow of the original text

The ideas of Tytler can give inspiration to modern translators and scholars,
particularly his open-mindedness on quality assessment and his ideas on linguistic
and cultural aspects in translations.

With the flourish of modern linguistic studies, the literature on translation has
started to become more objective and systematic. Modern translation theory has
moved away from a purely linguistic perspective toward the methodology of
incorporating non-linguistic disciplines, most notably Semiotics (the systematic
study of signs, sign systems or structures, sign processes, and sign functions) to
supplement existing theory.

In 1964, linguist Eugene A. Nida Claimed to separate translation studies
from linguistics, since one can translate without knowing anything about
linguistics at all, in the same manner that one can speak a given language fluently
without being a student of the science of language.

Knowledge of the linguistic and stylistic characteristics of language varieties,
however, can be of great use in translation. With such knowledge, one can then
search for the equivalent variety in the target language, find out its main
characteristics, and bear them in mind in order to reproduce them, as far as

1possible, in the translated version. According to Nida, a translator:
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» analyzes the message of the text in question into its simplest and
structurally clearest forms in the source language

o transfers it at this simple level to the target language

e restructures it at this simple level to the target language which is most
appropriate for the particular type of audience in mind.

Such a summary is clearly on the right track. It encourages translators to
concentrate on what is important, and to restructure the form when it necessary to
convey the meaning. Such an emphasis is especially helpful in a situation where
communication is difficult, because it is better to transmit at least a minimal core
content, rather than to produce a formal equivalent that does not work at all.

Although the principle of dynamic equivalence has been an existence for a

long time and has been used on rare occasions in older translations, it was first
given that name and formulated as a systematic translation principle in the
seventies by Eugene Nida.
According to Nida, "language consists of more than the meaning of symbols
and combination of symbols; it is essentially a code in operation, or, in other
words, a code functioning for a specific purpose or purposes. Thus we must
analyze the transmission of a message in terms of dynamic dimension. This
dimension is especially important for translation, since the production of
equivalent messages is a process, not merely of matching parts of utterances, but
also of reproducing the total dynamic character of the communication. Without
both elements the results can scarcely be regarded, in any realistic sense, as
equivalent.”

Linguists and teachers of translators developed this theory of dynamic
equivalent translation to spell out in detail the differences between form and
meaning, the differences between different languages, and the kind of practices
that lead to sound translation. Central to the theory was the principle of translating
meaning in preference to form.

Thus dynamic equivalence, or functional equivalent translation, is one that

seeks to represent adequately and accurately in good target language grammar,
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style, and idiom, that which the words and constructions in the source language

conveyed to the original recipients.

By contrast, a formal equivalent translation is one that seeks to translate
from one language to another using the same grammatical and syntactical forms as

the donor language whenever possible.

Description of the translating process is one of the major tasks of the
translation theory. Here we should mention about VV.N. Komissarov who dealt with
the dynamic aspects of translation trying to understand how the translator performs
the transfer operation from Source Text (ST) to Target Text (TT).

Psychologically viewed, the translating process must needs include two mental
processes - understanding and verbalization. First, the translator
understands the contents of ST, that is, reduce the information it contains to his
own mental program, and then he develops this program into TT. The problem is
that these mental processes are not directly observable and we do not know much
of what that program is and how the reduction and development operations are
performed. That is why the translating process has to be described in some indirect
way. The translation theory achieves this aim by postulating a number of
translation models.
A model is a conventional representation of the translating process describing
mental operations by which the source text or some part of it may be
translated, irrespective of whether these operations are actually performed by the
translator. It may describe the translating process either in a general form or by
listing a number of specific operations (or transformations) through which the
process can, in part, be realized. Translation models can be oriented either toward
the situation reflected in the ST contents or toward the meaningful components of
the ST contents.

The existing models of the translating process are, in fact, based on the same
assumptions which we considered in discussing the problem of equivalence,

namely, the situational (or referential) model is based on the identity of the
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situations described in the original text and in the translation, and the semantic-
transformational model postulates the similarity of basic notions and nuclear
structures in different languages. These postulates are supposed to explain the
dynamic aspects of translation. In other words, it is presumed that the translator
actually makes a mental travel from the original to some interlingua level of
equivalence and then further on to the text of translation.

In the situational model this intermediate level is extra linguistic. It is the
described reality, the facts of life that are represented by the verbal description.
The process of translating presumably consists in the translator getting beyond the
original text to the actual situation described in it. This is the first step of the
process, i.e. the break-through to the situation. The second step is for the translator
to describe this situation in the target language. Thus the process goes from the text
in one language through the extra linguistic situation to the text in another
language. The translator first understands what the original is about and then says
"the same things" in TL. A different approach was used by E. Nida who suggested
that the translating process may be described as a series of transformations. The
transformational model postulates that in any two languages there is a number of
nuclear structures which are fully equivalent to each other. Each language has an
area of equivalence in respect to the other language.

It is presumed that the translator does the translating in three
transformational strokes. First the stage of analysis he transforms the original
structures into the nuclear structures, i.e. he performs transformation within SL.
Second the stage of translation proper he replaces the SL nuclear structures with
the equivalent nuclear structures in TL. [5.-17]

And third the stage of synthesis he develops the latter Into the terminal structures
in the text of translation.

A similar approach can be used to describe the translation of semantic units.
The semantic model postulates the existence of the "deep" semantic categories

common to SL and TL. It is presumed that the translator first reduces the semantic
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units of the original to these basic semantic categories and then expresses the
appropriate notions by the semantic units of TL.

In describing the process of translating we can explain the obtained variants
as the result of the translator applying one or all of these models of action. This
does not mean that a translation is actually made through the stages suggested by
these models. They are not, however, just abstract schemes. Training translators we
may teach them to use these models as practical tools. Coming across a specific
problem in ST the translator should classify it as situational, structural or semantic
and try to solve it by resorting to the appropriate procedure.

Another approach to the description of the process of translating consists in
the identification of different types of operations performed by the translator. Here
the process is viewed as a number of manipulations with the form or content of the
original, as a result of which the translator creates the text in the target language.
The type of operation is identified by comparing the initial and the final texts. We
should mention one more specific procedure which may come handy to the
translator when he is baffled by an apparently un-solvable translation problem. It
may be called the compensation technique and is defined as a deliberate
introduction of some additional elements in translation to make up for the loss of
similar elements at the same or an earlier stage. The compensation method is often

used to render the stylistic or emotional implications of the original.
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1.3 Cultural priorities of translation studies

Translation theory has proliferated lately, but has yielded no centrally
authoritative account. Different approaches - linguistically or culturally biased -
compete robustly with one another, and with the concerns and insights - different
again - of working translators. There is an urgent need, not for a new "master
theory" (which would not be accepted anyway), but for a "translation-studies
met language" in which different theoretical emphases would become mutually
explicable and permeable. Yet even that would have to be constructed on some

self-consistent theoretical basis.

Professor Round will argue that this basis has to be sought in two adjacent
and related areas: pragmatics (whose potential for translation studies is a familiar
enough notion), and cognitive linguistics (less familiar in this country - UMIST is
an honorable exception [so says Professor Round] - than in, say, Eastern Europe
or the USA). But this is not a proposal to identify a pragmatic "key" to all
problems of translation theory, as Ernst-August Gutt rather injudiciously did with
the relevance approach a few years ago. There is no attempt here to bring
translation within the purview of either cognitive linguistics or cognitive
psychology. There are two motives for these disclaimers. One is that Professor
Round is neither a theoretical linguist nor a cognitive scientist. His understandings
In these areas are as tentative, second-hand, and gapped as those of any other lay
person. The other is that he is fairly certain that translation doesn't work like that.
It is more obstinately eclectic, many-sided, and not-of-a-piece. The attempt at
understanding it in generally applicable terms is much more likely to work by way

of characterizing it as an object of study in its own right.

This is an attempt worth making. In some ways, the semiotic basis and
cultureless priorities of current translation studies have made such shared
understandings more difficult to attain. This needs to be remedied, without
abandoning the important insights which recent descriptivist and target-oriented

accounts have brought us. It is possible to develop a set of broadly coherent and
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usable theoretical postulates. These begin with the view of translation as a
pragmatic activity, for which approaches of that kind are "prima facie" likely to be
fruitful. The application of certain concepts from the criticism of fiction even
suggests that there may be some mileage in the notion of a "translation speech-
act." Professor Round sees translation, characteristically, as pursuing structures of
determinacy which will motivate specific textual expressions, but as alternating
this determinate emphasis with phases of openness and indeterminacy. He would
envisage that activity as issuing in a decisive "translational intervention” in the
processes through which utterances are formed and understood. This would take
the form of arraying relevant linguistic, textual, and world knowledges, so that a
new expression (the translation) is energized into being. He would want to
characterize this process (akin to the 'grounding' which cognitive linguists regard

as crucial to the productivity of language) as one of 'overload and reconfiguration'.

The "source-driven/target-led” and "pre-textual/post-textual” aspects of
translation present dualities which can be linked with the cognitivist view of
semantic productivity as stemming either from the conceptual or from the formal
pole of the symbolic unit; cultural influences generally might also be differentiated
along similar lines. This would favour the integration of cultural approaches to
translation within a cognitive framework. Besides integrating otherwise divergent
perspectives, this approach would locate the creative element in translation firmly
within the general creativity attaching to language and our use of it. It also admits
of a more balanced characterization of the translator's role between source and
target than either traditional insistence on fidelity or modern descriptivism will

readily allow.

Three basic models of translation are used in translation research. The first
IS a comparative model, which aligns translations either with their source texts or
with parallel (untranslated) texts and examines correlations between the two. This
model is evident in contrastive studies. The second model is a process model,

which maps different phases of the translation process over time. This model is
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represented by communication approaches, and also by some protocol approaches.
The third model is a causal one, in which translations are explicitly seen both as
caused by antecedent conditions and as causing effects on readers and cultures.

The four standard kinds of hypotheses (interpretive, descriptive, explanatory
and predictive) are outlined and illustrated with reference to the phenomenon of
retranslation. Only the causal modal can accommodate all four types, and it is
hence the most fruitful model for future development in Translation Studies.
Descriptive hypotheses (such as statements about universals or laws) can have
explanatory force, but almost all causal influences are filtered through the
individual translator's mind, through particular decisions made by the translator at
a given time. Most traditional thinking about translation typology has been binary:
two main types are set up, mostly as opposite ends of a continuum. The most
common parameter has been "free vs. literal”, or "word-for-word vs. sense-for-
sense".
A modern version of this distinction is the one proposed by Newmark [ 29-258]
between semantic and communicative translation. Semantic translation is closer,
more literal; it gives highest priority to the meaning and form of the original, and is
appropriate to translations of source texts that have high status, such as religious
texts, legal texts, literature, perhaps ministerial speeches. Communicative
translation is freer, and gives priority to the effectiveness of the message to be
communicated. It focuses on factors such as readability and naturalness, and is
appropriate to translations of "pragmatic" texts where the actual form of the
original is not closely bound to its intended meaning. These are texts like
advertisements, tourist brochures, product descriptions and instructions, manuals.

A major problem with this kind of distinction is how to measure the degree
of literalness, closeness, or distance, freedom. One solution has been to analyse
and count the various kinds of changes (shifts, strategies) that have taken place
from source to target text.

A slightly different kind of binary typology was proposed by Juliane House
(1977): covert vs. overt translations. Covert translations are those that are intended
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not to be recognized by target readers as translations. In other words, they are so
natural target language (and probably therefore fairly free translations) that they do
not seem distinguishable from non-translated texts of the same kind in the target
language. Examples include advertisements, technical texts, newspaper texts.
Overt translations, on the other hand, are obviously translations, and intended to be
recognized as such, because they are more closely linked with the source culture.
Examples are translations of political speeches, poems, sermons.

Corpus studies have shown that covert translations may contain linguistic
features that have statistically different distributions as compared to non-translated,
parallel texts (see e.g. Laviosa 1997). Even covert translations therefore seem to be
textually different from non-translations, which suggests that they may be some
universal features of translated texts.

A similar distinction has been made by Nord (e.g. 1997), who sets up an
opposition between documentary and instrumental translation. A documentary
translation is manifestly a document of another text, it is overtly a translation of
something else. Insofar as it presents itself as a report of another communication, it
Is a bit like reported speech. Instrumental translation, on the other hand, functions
as an instrument of communication in its own right, it works independently of a
source text, and is judged on how well it expresses its message. So instrumental
translation is a bit like direct speech. A translation of a computer manual, for
instance, is normally instrumental: the point of the translation is to make sure that
the reader understands how to install and use the computer; the point is not to
produce a maximally accurate representation of the original text.

The typological problem becomes more complex when text types are
introduced. Reiss and Vermeer (1984) argued that the translation method depended
on the text type concerned as well as on the purpose of the translation. Reiss
proposed four basic types, the first three being very traditional: informative texts,
expressive texts, operative (i.e. persuasive, instructive) texts, and audio-visual
(multi-medial) texts. Dubbing and subtitling, for instance, are clearly special types

of audio-visual translation. However, we need to be careful not to confuse
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classifications of text types as such with classifications of translation types, for
there is quite a lot of terminological overlap. Labels such as "biblical translation",
"literary translation” or "poetry translation", for instance, really seem to be
referring to text types — the text type that is being translated.

A different approach is taken by Folkart (1989), whose central criterion is
that of reversibility: that is, the extent to which back-translation leads to a text that
IS the same as the original. She proposes four main types of translation, but she is
really talking about text types. The first, most reversible type she calls
mathematical texts. These are so highly dependent on particular fixed expressions,
for example describing elements of an equation or a formula, that translation is
highly predictable and back-translation works well. Type two is technical texts,
which are also fairly formulaic. Type three is "constrained texts", i.e. domain-
specific texts such as legal documents, or notices like "Wet paint!" which have
well-established, fixed translations. And type four covers all other texts, general
and literary, where predictability and reversibility are lowest. What we have here is
of course a continuum — as with the other distinctions discussed above.

A wider set of criteria is proposed by Sager (e.g. 1993, 1997). In his latest
contribution (1998) he has six: the existence (or not) of situational antecedents in
the target culture; the familiarity of the target language document type in the target
culture; the purpose of the translation (same as or different from the purpose of the
original); the relative status of the source and target texts; the awareness (or not) by
the reader that the target text is a translation; and the existence (or not) of
standardized translation solutions from previously translated texts. On the basis of
these criteria, he ends up with three major translation types: Bible translation,
literary translation, and non-literary (technical etc.) translation. Here again, despite
Sager's criteria, the resulting classification seems actually to be one of text types.

According to the above-mentioned Andrew Chesterman (1998: 205-209.)
distinguished first between four sets of variables, A-D:
A) Equivalence variables (having to do with the relation between source text
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and target text)
B) Target-language variables (having to do with the style of the target text)
C) Translator variables

D) Special situational variables

These variables are ways in which translations can vary, parameters along

which clients and translators can make choices.

A) Equivalence variables

Al) Function: same or different? — Is the main function of the target
text intended to be "the same" as that of the source text, or not? If not, what?
(Different function leads to an adaptation of some kind.)

A2) Content: all, selected, reduced or added, or some combination of
these? — Does the translation represent all the source content, or select
particular parts of it (keyword translation) or reduce the content overall
(summary translation, gist translation; subtitling), or add some elements such
as explanations (exegetic translation)?

A3) Form: what are the formal equivalence priorities, what formal
elements of the source text are preserved? — The main ones are text-type
("same" or different? Different genre, e.g. verse to prose, sonnet to lyric?);
text structure; sentence divisions (full-stops preserved; a common
interpretation of what is meant by literal translation); word/morpheme
structure (gloss translation, linguistic translation); other (e.g. sounds
phonemic translation, transliteration, transcription; or lip-movements
dubbing).

A4) Style: evidently intended to be "same" or different? — If different,
in what way (another sense of adaptation)?

A5) Source-text revision for error correction: evident or not (implicit or
explicit)? Minimal or major? — Has the translator “edited" the source text

during translation, corrected factual errors, improved awkward style and
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communication quality, or is the source reproduced without corrections or
improvements? This is the "cleaning-up transediting" mentioned by Stetting
(1989). (For cultural transediting, see under B2.)

A6) Status: is the status of the target text, with respect to the status of
the source text, autonomous, equal, parallel or derived? This status is autonomous
if the source text had only provisional status, such
as a draft letter or notes; equal if both texts are functionally and legally equal,
such as legislation in bilingual countries, official EU texts; parallel if the
translation appears alongside the source text and is functionally parallel to it,
e.g. in multilingual product descriptions (incidental translation); derived in
other cases. To these status categories we might add one that we could call
subordinate, referring to cases where the source text is co-present, as in gloss
or interlinear translation, but the target text is not functionally parallel. Yet
another aspect of status, occurring together with any of the above-mentioned
ones, is whether the source text actually used in the translation is the original
text (direct translation) or some intermediary version in a third language
(indirect translation); in the latter case, the status of the target text might be

said to be once-removed (or even twice-removed, etc.).

B) Target-language variables
Bl) Acceptability. — A small number of subtypes can be distinguished
here.
(i) Good native style: fluent and readable, may involve editing
(communicative translation).
(i1) 100% native style: no signs of translationese, conforms to target
text-type norms (covert translation).
(iii) Deliberately marked, resistant to target stylistic norms
(foreignized translation).
(iv) Grammatical: grammatically faultless but clearly a translation, features

of translationese (overt translation, whether by intention or not).
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(v) Intelligible: comprehensible, but with grammatical and stylistic
weaknesses. Usually not publishable without native revision.

(vi) Machine translation (with or without postediting).

(vii) Unintelligible.

(Some of these subtypes thus require a competent native speaker of
the target language.)
B2) Localized or not? — Is the translation adapted to local cultural norms
(localized translation, yet another sense of adaptation)? Stylistic norms such
as British or American English also come in here.
B3) Matched or not? — Is the translation matched with a defined set of
previous texts, e.g. those produced by the client's company, to conform to
client-specific norms (e.g. via the use of a translation memory system)? (EU
"hybrid translations”, for instance, or translations that have to be standardized
to a particular format.) An extreme form of literary translation might even

seek to match the style of a particular individual writer (parody translation).

C) Translator variables

Cl) Visibility. — Is the translator visible, e.g. in footnotes, a
commentary or preface, via inserted terms from the source text in brackets,
via evidence of the translator's own particular ideology (learned translation,
philological translation, commentary translation, thick translation; feminist
translation, polemical translation)?
C2) Individual or team? — Are there indications suggesting that the text was
translated by more than one translator?
C3) Native speaker of target or source language, or neither ( — inverse translation
if the translator is a native speaker of the source language)?
C4)  Professional or amateur? This is obviously a complex continuum, not a
simple binary difference. At the professional end we expect to find, for instance,
evidence of adequate world and domain knowledge, adequate, background

documentation, adequate technical equipment, adequate knowledge of intended
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readership, etc. Are there indications of non- professional translatorial behaviour,

such as carelessness?

D) Special situational variables
The number of situational variables is virtually infinite, and many (such
as client helpfulness, actual availability of documentation...) may leave no

visible traces in the translation. Here are three main ones;—

DI) Space: constraints of layout, screen space, speech bubbles, total
pages...
D2) Medium: same (written or spoken) as source text, or not? (E.g. sight
translation, from written to oral.) Also: use or presence of other semiotic
systems, other media, diagrams... (screen translation, dubbing, Gouadec's
(1990) diagrammatic translation...).
D3) Time: are there indications suggesting that the translation had to be done
in an unusual hurry? A careless translation might (rightly or wrongly) give

such an impression, for instance.

1.4. The Implication of Culture on Translation Theory and Practice

Language is an expression of culture and individuality of its speakers. It
influences the way the speakers perceive the world. This principle has a far-
reaching implication fro translation. If language influences thought and culture, it
means that ultimate translation is impossible. The opposite point of view, however,
gives another perspective. Humboldt's "inner" and "outer" forms in language and
Chomsky's "deep” and "surface" structures imply that ultimate translation is

anyhow possible.

In practice, however, the possibility depends on the purpose and how deep

the source text is embedded in the culture. The more source-text-oriented a

translation is, the more difficult it is to do. Similarly, the deeper a text is embedded
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in its culture, the more difficult it is to work on. Related to translation, culture
manifests in two ways. First, the concept orreference of the vocabulary items is
somehow specific for the given culture. Second, the concept or reference is actually
general but expressed in a way specific to the source language culture. In practice,
however, it is suggested that a translator should take into account the purpose of the
translation in translating the culturally-bound words or expressions. The translation

procedures discussed should also beconsidered.

Cultural Consideration in Translation. It has been long taken for granted that
translation deals only with language. Cultural perspective, however, has never been

brought into discussion. This can be seen in most of the following definitions.

The first definition is presented by Catford. He states that translation is the
replacement of textual material in one language by equivalent textual material in
another language. In this definition, the most important thing is equivalent textual
material. Yet, it is still vague in terms of the type of equivalence. Culture is not
taken into account.

Very much similar to this definition is that by Savory who maintains that
translation is made possible by an equivalent of thought that lies behind its

different verbal expressions.

Next, Nida and Taber explain the process of translating as follows.
Translating consists of reproducing in the receptor language the closest natural
equivalent of the source language message, first in terms of meaning and secondly

in terms of style.

In Translation: Applications and Research, Brislin defines translation as:

"the general term referring to the transfer of thoughts and ideas from one
language (source) to another (target), whether the languages are in written or oral

form; whether the languages have established orthographies or do not have such
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standardization or whether one or both languages is based on signs, as with sign

languages of the deaf."

Identical with the above definition is the one proposed by Pinhhuck
He maintains that "Translation is a process of finding a TL equivalent for an

SL utterance".

In the definitions appearing in 1960s-1970s, some similarities have been
found: (1) there is a change of expression from one language to the other, (2) the
meaning and message are rendered in the TL, and (3) the translator has an
obligation to seek for the closest equivalent in the TL. Yet, there is no indication

that culture is taken into account except in that of Nida and Taber.

Actually Nida and Taber themselves do not mention this matter very
explicitly. Following their explanation on "closest natural equivalent”, however,
we can infer that cultural consideration is considered. They maintain that the
equivalent sought after in every effort of translating is the one that is so close that
the meaning/message can be transferred well.

The concept of closest natural equivalent is rooted in Nida's concept of
dynamic equivalent. His celebrated example is taken from the Bible, that is the
translation of "Lamb of God" into the Eskimo language. Here "lamb™ symbolizes
innocence, especially in the context of sacrifice. As a matter of fact, Eskimo
culture does not know "lamb". Thus, the word does not symbolize anything.
Instead of "Lamb of God", he prefers "Seal of God" to transfer the message. Here

he considers cultural aspects.

The inclusion of cultural perspective in the definition of translation
unfortunately does not continue. The later ones keep on not touching this matter.

See the following definition.

"Translation involves the rendering of a source language (SL) text into the

target language (TL) so as to ensure that (1) the surface meaning of the two will be
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approximately similar and (2) the structure of the SL will be preserved as closely
as possible, but not so closely that the TL structure will be seriously distorted
(McGuire, 1980: 2).

In the following definition, Newmark does not state anything about culture.

"Translation is a craft consisting in the attempt to replace a written message
and/or statement in one language by the same message and/or statement in another

language"

Finally, Wills defines translation more or less similarly as follows.

"Translation is a transfer process which aims at the transformation of a
written SL text into an optimally equivalent TL text, and which requires the
syntactic, the semantic and the pragmatic understanding and analytical processing
of the SL"[27-3p].

It is known that out of 8 definitions above only one takes cultural aspects
into account, the one by Nida and Taber. This definition is actually a specific one,
rooted from the practice of the Bible translation. By nature, it is understood that the
translation should be done to eveiy language. As the content addresses all walks of
life and culture plays an important role in human life, culture, therefore, should be

considered.

The other definitions, however, are meant to explain the experts' view on
translation theory to be applied in the translation of all types of material, including
scientific or technical texts which are not deeply embedded in any culture. Thus, it
can be momentarily hypothesized that cultural consideration must be taken if the
material to translate is related to culture. For material that is not very much

embedded into a specific culture, cultural consideration may not be necessary.
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According to Snell-Hornby, however, this exclusion of cultural
aspect from the discussion of translation theory is due to the view of the traditional
approach in linguistics which draws a sharp dividing-line between language and
"extralinguistic reality" (culture, situation, etc.). The contemporary approach,
according to her, sees language as an integral part of culture. This view can be seen

in Hymes (1964) and Halliday and Hasan (1985), for example.

Language and Culture. Culture in this discussion should be seen in a broad
sense, as in anthropological studies. Culture is not only understood as the advanced
intellectual development of mankind as reflected in the arts, but it refers to all
socially conditioned aspects of human life (cf. Snell-Hornby, 1988: Hymes). In

practical wordings, Good enough puts:

"As | see it, a society's culture consists of whatever it is one has to know or
believe in order to operate in a manner acceptable to its members, and do so in any
role that they accept for any one of themselves. Culture, being what people have to
learn as distinct from their biological heritage, must consist of the end product of
learning: knowledge, in a most general, if relative, sense of the term. By definition,
we should note that culture is not material phenomenon; it does not consist of
things, people, behavior, or emotions. It is rather an organization of these things. It
Is the forms of things that people have in mind, their models of perceiving and
dealing with their circumstances. To one who knows their culture, these things and
events are also signs signifying the cultural forms or models of which they are

material representation."

It can be summarized that this definition suggests three things: (a) culture
seen as a totality of knowledge and model for perceiving things, (b) immediate
connection between culture and behavior and events, and (c) culture's dependence
on norms. It should be noted also that some other definitions claim that both
knowledge and material things are parts of culture. See, for example,

Koentjaraningrat [80-81] and Hoijer.
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According to Snell-Hornby (1988: 40), the connection between language
and culture was first formally formulated by Wilhelm Von Humboldt. For this
German philosopher, language was something dynamic: it was an activity (energia)
rather than a static inventory of items as the product of activity (ergon). At the
same time language is an expression of culture and individuality of the speakers,
who perceive the world through language. Related to Goodenough's idea on culture
as the totality of knowledge, this present idea may see language as the knowledge

representation in the mind.

In 1973, Humboldt's view was echoed by Edward Sapir and Benjamin Lee
Whorf in their Sapir-Whorf hypothesis. This principle states that thought does not
"precede"” language, but on the contrary thought is conditioned by it. The system of
honorific style used in Javanese, for example, affects the speakers' concepts of

social status.

Halliday (in Halliday and Hasan (1985: 5) states that there was the theory of
context before the theory of text. In other words, context precedes text. Context
here means context of situation and culture (Halliday and Hasan, 1985: 7). This
context is necessary for adequate understanding of the text, which becomes the
first requirement for translating. Thus, translating without understanding text is

non-sense, and understanding text without understanding its culture is impossible.

Humboldt's idea, Sapir-Whorf hypothesis, and Halliday's idea have a far-
reaching implications for translation. In its extreme, the notion that language
conditions thought and that language and thought is bound up with the individual
culture of the given community would mean that translation is impossible. We
cannot translate one's thought which is affected by and stated in language specific
for a certain community to another different language because the system of
thought in the two languages (cultures) must be different. Each language is unique.
If it influences the thought and, therefore, the culture, it would mean that ultimate

translation is impossible.
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Another point of view, however, asserts the opposite. Ironically this also
goes back to Humboldt's idea bout inner and outer forms of language. Later it is
developed into the concepts of deep structure and surface structure by Chomsky.
Inner form and deep structure is what generally known as idea. Following this
concepts, all ideas are universal. What is different is only the surface structure, the
outer from. If it is so, translation is only a change of surface structure to represent
the universal deep structure. Accordingly, translation is theoretically always

possible.

All in all, we are faced with two extremes. Which one is right? The answer,
according to Snell-Hornby (1988: 41) lies not in choosing any of the two. If the
extremes are put at the ends of a cline, the answer lies between the two. In brief,
theoretically the degree of probability for perfect translation depends on how far
the source language text (SLT) is embedded in its culture and the greater the
distance between the culture between SLT and target language text (TLT), the
higher is the degree of impossibility. See the following excerpts for illustration.
The source language (SL) is English and the target language (TL) is Uzbek.

(1.) TL: A research institution conducted a research on the amount of saving
deposited by workers of a company located in a capital city. The research took 100
family as a sample and the result was presented in percentage of their monthly

wages.

SL: TloittaxTma >koiyamirad OUp KOMIAHUSIHUHT HWITYUIapU TOMOHHUAAH

JKaMrapuJiraH Iryl1 Ma6narﬂapmn/1 WJIMHMH-U3JIaHUII HMHCTUTYTHU TAAKHK 3TOU.

(2) TL: In a Javanese community, based on traditions, a pregnant woman or

wife should be celebrated with various kinds traditional fiest. These should be

done so that she can give a birth to a child easily and safely and the newly-born
will get happy life later. [ 5-33 ]
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SL: JKaBanu3 »xamuATHIa aHbaHara acocaH OFUP OEK XOTHUH TaHTaHA
KWJIUIIA KepakK. ByHMHI KWJIMHUIIMHUHT caba0u OoJaHM OCOHTHMHA JyHEra

KEJITUPHUIII Ba YaKaJOK KeHUHYAIUK 0axTiIu Xa€T Keuupaiau.

Reading the texts, we can imagine that translating the first text is easier than
the second, and the second is easier than the last. The difficulty is caused by the

culturally-bound words (concepts) found in each text.

Practically, however, the depth of embededness of a text into its culture is
not the first consideration. The purpose of translating is the first determinant. If the
purpose of translating text (2), for example, is to give general introduction of a
certain type of text or culture, the TL should not carry all the meaning possessed
by the SLT. The words underlined and put in the brackets will do. In this case there
are a lot of possibilities for the TL.

However, if the purpose is to present the Javanese culture before the English
readership, the italicized words should be used and accompanied with a lot of
explanation. Supposed the two paragraphs are parts of a novel, and the translator
wants to keep the local color, only the italicized words should be used. These
different purposes govern the choice of translation procedures. Yet, if the purpose
of translating text (2) and (3) is to present all the meaning, beauty, and style

contained in it, then, translation is impossible.

Translation Procedures to Translate Culturally-bound Words or Expressions.
From the previous discussion, it is known that perfect translation of culturally-
bound text is impossible. The translation focusing on the purpose of the SL text
writing is, however, always possible. This can be proven with the translation of so
many literary works into other languages. One of them is the translation of O.
Wild's "The picture of Dorian Grey" into Uzbek by Ozod Sharafuddinov. O.
Sharafuddinov surveys both groups of SL and TL readers and comes up with the
result saying that the readers get the same impressions in terms of the meaning,

message and style.
32



Based on the result, O. Sharafuddinov (1999) studied further the appropriate
procedures used to translate culturally-bound sentences, words, and expressions
which are embedded in Javanese culture into English using the same novel
translation as a case. The result shows that to translate culturally-bound words or
expressions, the translator used addition, componential analysis, cultural
equivalent, descriptive equivalent, literal translation, modulation, recognized
translation, reduction, synonymy, transference, deletion, and combination. Some,
however, are typically appropriate for certain classification of cultural words. For

detailed description about the translation procedures, see Newmark (1988).

On the appropriateness of the procedures to translate culturally-bound words

and expressions, these conclusions are taken.

Recognized translation is best used to translate institutional terms whose
translation are already recognized. The use of new translation with whatever
procedure will make the readers may misinterpret, especially if they already have
some degree of knowledge of the source language. The establishment of this
recognized translation by Language Center or the people themselves has, of course,
undergone a certain process of creation and acceptance. When something about
language has been accepted, it means it is a convention: that is the heart of

language or vocabulary.

Professions are appropriately translated with cultural equivalents as they
exist in both Javanese and English cultures. There are some differences between
the two, but they are so minute. The examples can be seen in the following
quotations. The other professions and the translation found in the novel are the
following. Next, modulation can be used best to handle a word that has no exact
equivalent in the TL and the context demands the translator to emphasize the
economy and smoothness of the sentence flow. This situation usually happens in a
direct quotation where cultural notes are impossible. In addition, with this

procedure the translator can still recreate the smooth flow and beauty of the text.

33



Finally, there are some culturally-bound words deleted or dropped during the
translation process. The translator seems to take this strategy if the word's meaning
Is not found in the TL culture and the importance is minor. Anyhow, he should try

to transfer to meaning or message, especially if it is not merely terms of address.

Conclusion on Chapter 1

The qualification paper under the name " The main theoretical problems of
translation " discussed the problem of translation of cultural terms into Uzbek.

Our aim was to show the difference and peculiarities of cultural terms. The
actuality of the theme was doubtless motivated us to learn cultural terms as a
subject in informational world.

Normally a translator can treat cultural terms more freely than institutional
terms. He is not called to account for faulty decisions, whether he is translating
imaginative literature or general works (e.g. History). Since little can be explained
to the spectator, cultural terms are rather more likely to be translated or given a
cultural equivalent in a play than in fiction. But generally the most favored
procedure for a recently noted term peculiar to a foreign culture (given national
pride, greater interests in other countries, increased communications, etc.) is likely
to be transcription. Coupled with discreet explanation within the text. If the term
becomes widespread it may be adopted in the TL.

The usage of a componential analyses in translating cultural words that the
leadership is unlikely to understand: whether they accompanied by an accepted
translation (which must be used in all but most informal texts), transference,
functional equivalent and so on will depend, firstly on the particular text-type;
secondly, on the requirements of the leaderships or the client, who may also
disregard the usually characteristics of the text-type; and thirdly, on the importance
the cultural words in the text

Thus the analyses showed that in the course of translation it should be more

careful with the translation of cultural terms.
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Chapter 2.
Alisher Navoi and his literary treasure
2.1. Alisher Navoi a great uzbek poet

These days the Uzbek community widely celebrates birthday of the great

poet, thinker and founder of Uzbek language and Uzbek literature Alisher Navoi.
All regions of the republic hold events, roundtables, conferences and lectures on
studying his works. Symbolically, the International Native Language Day declared
by the UNESCO is celebrated all over the world on these days.
Traditionally, early in the morning on February 9 many admirers of Alisher
Navoi’s creation put flowers to his monument at the National Park named after
him. Then a poetic competition took place in the Avenue of Poets. Art and book
exhibitions, literary and music parties and spiritual events organized in all cities
and remote districts of Uzbekistan were dedicated to the favorite poet. The world’s
interest in creative heritage of the great Uzbek poet is growing today. Events on the
567th anniversary of Alisher Navoi were held in Pakistan, Japan and Russia. The
ceremonies of putting flowers and poetic recitations took place in Moscow and
Tokyo where monuments were set up to Alisher Navoi.

He was a talented and virtuosic poet in all genres and excellently showed
that man could develop such properties whose majesty and beauty make people
bend their heads reverentially. The fame of Alsiher Navoi who created magnificent
characters of high lyrics, laid foundation for Turkic language and literature and
showed wide opportunities of Uzbek language, its richness, flexibility and grace
did not dwindle.

This birthday of Alisher Navoi whose genius continues disturbing minds of
researchers studying his heritage again and again today was a good reason for a
new meetings of well-known scholars, poets and writers, young researchers and
literature admirers who gathered at the Alisher Navoi Institute of Language and
Literature under the Uzbek Academy of Sciences for the traditional 52nd
conference on studying his literary and scientific heritage. Here reports informed

its participants of Alisher Navoi’s role in the development of public views of the
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world’s nations, moral and spiritual relations in his works and development of
studying Navoi’s life and works abroad. Two books “Retuning to Navoi” by
Ibrohim Hakkulov and “The Selected Works” issued in commemoration of Alisher
Navoi’s 567th anniversary were presented as well. These books were preceded by
twenty-volume complete works of the poet. The volumes included unpublished
works of the poet who left a huge literary heritage that is carefully saved by the
Uzbekbekistan.

Alisher Navoi exerted an enormous influence on the development of Uzbek
and other Turkish-speaking literatures.

The poems of Alisher Navoi have been translated to many languages of the world.
His manuscripts are being preserved in the largest libraries of the world (France,
Great Britain, USA, Russia, Turkey, Iran and etc).

The national park under the name of Alisher Navoi with his monument was created
in the centre of Tashkent — capital of Uzbekistan.

The city and one of the 12 provinces in Uzbekistan were named after Alisher
Navoi, as well as National Library, Theater of Opera and Ballet, Metro station in
Tashkent, schools and colleges.

There are monuments of Alisher Navoi were constructed in foreign countries - in
Moscow, Russia in 2002 and at Soka University, Japan in 2004.

In 1441 February 9, in the capital of Khorasan, the city Herat in the family
of a dignitary sultan Giyositdin Kichkina a baby boy was born, who was named
Alisher (his poetic Turkic pseudonym "Navoi", which means "melodic" and
Persian “Fani” means “temporary” ). His real name is Nizomiddin Mir Alisher. He
wrote his poems under the pen-names of Navoi (in his poems which were written
in the old Uzbek language) and Foni (in his poems which were written in Persian
language). Navoi is a great Uzbek poet, a representative of the Uzbek literature
which is called Chigatoy leterature in the West. He was born in Herat and spent the
main part of his life there. Navoi's family was close to Timurid's palace. According
to the information of great historian Hondamir, an old poet Lutfi met with Alisher

Navoi, when he was a child and Lutfi appreciated his talent.
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Herat was famous for its cultural traditions; when descendants of Timur
ruled in this area, in the XV century, the culture of the city reached a high peak.
Especially it was famous for its prominent builders of the city and its wonderful
library. Family of Navoi, close to the court, was one of the most cultured in Herat.
Uncle of the poet, Abu Said, wrote good poetry, and another uncle, Muhammad
Ali was known as an outstanding musician and calligrapher. From the young age,
Alisher was raised with children from Timurid families; He was especially friendly
with the Sultan Hussein, who later became the ruler of the Khorasan state, also a
poet, patron of the arts.

Alisher was in Herat, Mashhad and Samarkand. Among his teachers was
Jami, a wonderful Persian-Tajik poet. In 1469, Navoi returned from Samarkand to
Herat, on the very day when his friend Sultan Hussein took the throne of his
ancestors. Soon he was appointed to high public post - Keeper of the Seals, then
vizier (the minister) and received the title of emir. In 1476, the poet resigned,
however, he still had "his close relationship with His Majesty.” Navoi could not
completely withdraw from public affairs. He led the authorities in the city Astrabad
(which was almost by reference), in the Herat. Poet died in 1501.

During 1464-65 the fans of Navoi's creation collected all of his poems and
copied them to make "devon". Since 1469 Navoi had lived far from Herat because
of the inside fights which were going in Timurid's state.
One of the Timurid's Husayn Boyqgaro took the crown of Herat in 1469, and a new
period began in Navoi's life. In 1469 he was given a title as a stamper and in 1472
as a minister of the state (vazir) by Husayn Boygaro. He was famous as a poet and
a statesman and owned a great wealth at that time. During 1480 he built a number
of madrasahs, 40 robots (the place where Karavan could have a little rest), 17
mosques, 10 honagohs, 9 bath-houses, 9 bridges, 20 pools in Herat and in other
parts of the country for his own money (from his own account). Navoi was sent to
Astrobod as a governor (head) in 1487. Husayn Boygaro gave a title to Navoi as

"Mugqarribi hazrati sultoniy (the closest person to sultan)". One of the main features
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of that title was that who could do state work instead of Husayn Bayqgaro.(See:
Bartold V.V. Selections. Vol. Il (2), Moscow, 1964).

Historical sources report that Alisher Navoi was a generous patron of the
arts and sciences. With his support, such outstanding historians as Mirkhond,
Hondamir, Vasifi, Davlyatshah Samarkand, Behzad painter, architect Kavash-
Edin, many poets, musicians, and calligraphers worked. But he, Alisher, was not
only a poet and statesman, but also a musician, artist, architect, historian and
philosopher. "Navoi, like their Western contemporaries such as Leonardo da Vinci,
stands before us as a fully developed and whole person, uniting in its universalism
of science and art, philosophical theory and social practice” (V.M. Zhirmunsky).

Alisher Navoi was raised in Arabic and Farsi-language poetry, especially
that of the brilliant period of its development, which gave the world Nizami, Amir
Khusro, Ferdowsi, Unsuri, Saadi finally his teacher Jami.

Alisher Navoi's mentor and friend, Abdurahman Jami (1414-1492)
emphasizing his Turkic origin, wrote: "Although he was a Turk, and | a Tajik, both
of us were close to each other."

According to Mohammed Haydar Dulati (1499-1551) Alisher Navoi came
from Uygur Bakhsh. There is also a version that he came from a Turkic tribe of
Barlas.

In his poems, Alisher Navoi wrote about the Turks as his people as follows:

But people enjoyed "Arbain" only in Farsi

And the Turks could not understand the benefit of those verses.

Then | put the goal before myself: for my people,

I'll change verses, without missing anything from the "Arbain".

Navoi began as a Persian poet, quickly mastered the technique and imagery
of classical Persian poetry. But he lived at the time of the disintegration of the old
cultural areas and the formation of new national cultures. Conrad wrote, "the great
poet, the poet-philosopher, as he is rightly called, owned a huge, ethnically
heterogeneous talent, as the world has become a classic of Uzbek poetry, founder

of Uzbek literature. He was taken from the widest sphere and entered the narrow.
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The poet, whose heroes - anyone: Farkhod - Chinese, Shapur - Persian Shirin -
Armenian, Kayes - Arab, Iskandar - Greek, the poet found himself a poet of the
Uzbek people. "This was the trend of cultural development, and Navoi caught this
trend and responded to it. He knew the great value of his literary reform as he
himself said about it. First, in verse:

I am not Khisraw, not wise Nizami,

Not so the current Sheikh - Jami.

But since in their humility to say:

In their famous walk paths.

Let Nizami victorious mind

Byrd won, Galilee and Rum;

Let such language was given Khisraw,

That he conquered the entire Hindustan;

Let in the whole Iran sings Jami -

In Arabia, the drums beat Jami -

But the Turks, all the tribes of any country,

All Turks conquered, I alone...

Wherever Turk, under the banner of Turkic words

He is always ready to become a volunteer.

And this story of grief and separations,

Passion and high spiritual anguish,

All contrary to their own ills,

| have stated in the language of the Turks

The same idea he expressed on the slope of days in prose, in his remarkable
treatise "The dispute of two languages” (1499): "The wealth of the Turkic language
was proved by a lot of facts. Coming out of people's environment talented poets
should not reveal their abilities in Persian. If they can work in both languages, it is
still highly desirable that they write poems in their own language more. "And
further: "I think that | have approved the great truth in front of worthy people of
Turkish people, and they knew the true power of speech and expression, excellent
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quality of their language and their words, get rid of disparaging attacks on their
language and speech by composing poems in Persian. All poetic activity of
Alisher Navoi was aimed at protecting and glorifying of the native language and
literature.

Humanistic universalism of Navoi was affected by the vastness and diversity
of its artistic heritage. His lyrical poems - gazelles - are collected in a large sofa
consolidated "Treasury of Thought", which decays into four series: "Wonders of
Childhood," "Rarity of the youth", "Rarities of the middle-aged” and "The last
advice age"; here is a poem about more complex forms that are based on a gazelle -
Mukhammas, musaddasy, mestezady and kyty, Rubaie and ascending to the Turkic
folk art tuyug. Navoi wrote his "Five part poem" - "Hamsa", which includes
"Confusion of the righteous", "Farkhod and Shirin", "Layli and Majnun", "Seven
Planets", "Alexander’s wall". He also wrote a philosophical poem "The Language
of Birds" in imitation of the book of the famous poet Attar. Alisher Navoi,
furthermore, wrote a literary work "Assembly of the refined” work on poetics
"Weight sizes," mentioned work on linguistics "Controversy of two languages"”
historical works "History of the Kings of Ajam", "History of the prophets and
scholars” and philosophical treatises, biographies of a number of his
contemporaries, and more.

As a lyric poet Navoi was a student of Persian classics. He did not try to
modify or destroy conventional form of gazelle. On the contrary, he showed
inexhaustible poetic possibilities enclosed in this capacious lyrical form, with its
compulsory subjects - love (the glorification of great beauty lover, complaining
about her coldness, suffering in separation from her) and we can say, "Bacchic"
(celebration of the joys of wine drinking, friendly chat over a cup of wine,
thanksgiving butler) and with at least a mandatory conditional language,
exceptionally rich trails.

According to the capacity of Alisher Navoi's work is more than 60000
verses. His "Hamsa" includes the following dostons (plays): “Hayratu-I-abror",

"Farhod va Shirin", "Layli va Majnun”, "Sab'ai sayyor"”, "Saddi Iskandariy".
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Navoi was the first poet who created completed "Hamsa" in turkiy language
( the old Uzbek language) and proved that such great work could be written in
turkiy. ( See: Bertel's Y.E. Navoi Djami, Moscow,1965). More than 120 dostons
(plays) which called "Layli va Majnun™ were written in Eastern literature. Navoi
also wrote "Layli va Majnun™ and he described this theme in quite another way
(the professor of the faculty of Uzbek Philology, the Tashkent State University
Saida Nazrullaeva (1917-1988) wrote about it in her following book: (Nazrullaeva
S. Tema “Leyli i Medjnun” v literaturax narodov sovetskogo Vostoka (Theme

"Leyli i Medjnun" in the literatures of the Eastern nation).Tashkent,1983).

Navoi expressed his tasavvufiy thoughts also in "Farhod va Shirin", "Hayratu-I-
abror". (see: Erkinov S. Navoi "Farhod va Shirin" and its comparative analysis.
Tashkent,1978).

The problems which are connected with the leader were the main plan in "Sab'ai
Sayyor" and "Saddi Iskandariy" which are the parts of "Hamsa". In the tradition of
writing Hamsa Alisher Navoi's "Hamsa" is distinguished with its social-political
character and being original (see: Aliev G.Y. Themes and subjects of Nizami in the
literature of Eastern Nation. Moscow, 1985). Having read Navoi's "Hamsa"
Abdurahmon Jomi, who was the teacher and adviser of Navoi, was impressed and
appreciated his work. (see: Erkinov A. La quarelle sur I'ancien et le nouveau dans
les formes litteraires traditionnelles. Remarques sur les positions de Yani et de
Nava'i. In: Annali del' Istituto Universitario Orientale, vol. 59 (Napoli 1999), p. 18-
37). There are many manuscripts and printed copies of Navoi's "Hamsa" in Central
Asia (the catalogue of Alisher Navoi's "Hamsa". Compiler K. Munirov, M.
Hakimov. Tashkent, 1986) 166 manuscripts which were copied during XV-XX
centuries, are kept in the fund of manuscripts of the Institute Oriental Languages in
the Academy of Sciences of Uzbekistan. In 84 of them all dostons (plays) of pentas
are given in it. Spreading the manuscripts of Navoi's "Hamsa" till the XX th
centuries and finding out the number of it showed the important part in the

intellectual life of the people in the Middle Asia (The assistant professor of
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National University of Uzbekistan A.Erkinov did some research works). The
descriptions of Alisher Navoi's "Hamsa" in the sources of the XV-XX th centuries.
The thesis of doctor of Sciences of Philology. Tashkent, 1998; Erkinov A. Les
manuscripts du Hamsa de "Ali Shir Nava'i et la vie culturelle de Hanat de Bouhara
sous les Mangits. Bouhara-la-Noble. In: Cahiers. I'Asie centrale Ne5-6. 1998. 169-
180; Erkinov A. The perception of works by classical authors in 18th and 19th
century Central Asia; the example of the Xamsa of Ali Shir Nawa'i. In: Muslim
Culture in Russia and Central Asia from the 18th to the Early 20th centuries. Vol.
2: Inter-Regional and Inter-Ethnic Relations. Ed by A.V. Kuegelgen, M. Kemper,
A. Frank, Islamkundliche untersuchungen. Band. 216, Berlin, 1998, 513-526).
Navoi's thoughts, the quintessence of philosophical views - tasavvufiy ideas of the
last days of his life were described in "Lisonu-t-tayr" (see: Bertel's Y.E. Sufizm i
sufiyskaya literatura, Moscow, 1965). During 1491-1498 Alisher Navoi created 4
devons (collection) called "Hazoinu-l-maoniy". The general capacity of it is more
than 50000 verses. There were 21 lyric genres in Eastern literature and Navoi used
16 of them in his poems. The collection of his poems in the Persian language is
called "Devonu Foni". These two devons include 3150 poems which were written
in gazal genre. Navoi collected his gasidas in Persian and made 2 miscellaneas
called "Sittai Zaruriya: ("Olti Zarurat") and "Fusuli arbaa" ("Four seasons").
Alisher Navoi put forward the global problems with the sufizm in his poetry (see:
the research work of B. Akromov, professor of the faculty of Uzbek philology,
National University of Uzbekistan. Akromov B. Fasohat mulkining sohibgironi.
Tashkent,1991) After the independence of Uzbekistan Navoi's poems about
religion and sufizm are widely studied. Especially from this point of view the
objective study of Navoi's poems are increased. (Komilov N. Tasavvuf. Tashkent,
1996). The religious poems of Navoi called "Arbain", "Munojot" were adopted
firstly. The work "Nasoyimu-I-muhabbat”, which includes information about 750
shayxs of tasavvuf was adopted (Navoi, the collection of complete works.
Vol.17.T.:Fan(Science),2001)
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Navoi's "Muhokamatu-I-lugatayn” is devoted to the comparative analysis of
Turkish and Persian. His tazkira "Majolisun-nafois” was written in the way of
literary criticism (Hayitmetov A. Alisher Navoiyning adabiy-tanqidiy qarashlari
(Literary critic thoughts of Alisher Navoi). Tashkent, 1959). His "Mezon ul-avzon"
was written about the theory of aruz, "Mufradot" was written about the rules of

problems.

Also he created the works called "Tarixi muluki ajam”, "Tarixi anbiyo va
hukamo". In the base of his collection called "Munshaot". In memorialistic genre
he wrote "Hamsatu-l-mutaxayyirin" ("Besh hayrat™) devoting to Abdurahmon Jomi
(1494), "Holoti Sayyid Hasan Ardasher” (Sayyid Hasan Ardasher hayoti bayoni)
and "Holoti Pahlavon Muhammad" (Pahlavon Muhammad hayoti bayoni). In
Navoi's nasriy work "Mahbubu-I-qulub™ (1500) the social and political thoughts
were expressed in high level. 254 handwritings of 24 works of Navoi are kept in
the Academy of Sciences of Uzbekistan, in the Institute of Oriental Languages (3rd
fund) (Hakimov M. Navoi asarlari go'lyozmalarining tavsifi. Toshkent, 1983)
The list of handwriters who copied the works of Alisher Navoi and some
information about them can be a Risola.

2.2. “Sab’ai Sayyor” the forth epic-poem of “Hamsa”

Tajik-Persian was the leading language of fiction in East at that time. This
language predominated in the literary life of the Temurids’ epoch as well. Navoi
did not only master art of versification but also realized the necessity of creating
literary works in Uzbek, language of his people. He succeeded in making Uzbek a
competent language and his works in Uzbek took worthy position along with
creations of the best master of Tajik and Persian poetry.

Alisher Navoi was the first poet to write a great number of excellent lyric
poems in Uzbek as well as a circle of poem (“Khamsa”) (“The Five

Compositions™) that also developed as a literary genre in works of other great
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poets. He effectively solved the problem: the rights of Uzbek language were
steadily guaranteed and its virtue was generally recognized. Navoi was the founder
of Uzbek classical literature and Uzbek literary language.

Literary treasure of Navoi - the famous "Quinary of poems", which includes
five epic poems: didactic "Confusion of the righteous" (1483) and the heroic story
(epics) "Layli and Majnun” (1484), "Farhad and Shirin™ (1484), "Seven planets
"(1484)," Alexander's wall "(1485).

"Quinary of poems" is a "response™ (Nazir) to "Quinary of poems" Nizami
Ganjavi and Indo-Persian poet Amir Khisraw Dehlavi (written in Farsi). Navoi
reproduces scenes of their writings, some formal features, but often gives a
different interpretation of the themes and plots of events, a new interpretation of
images.

"Confusion of the righteous" is the first poem of the cycle, the product of
didactic and philosophical sense. It developed motives of Nizami's poem "The
treasure of secrets.” It consists of 64 chapters that address the issues of religion and
morality. The poem exposes the feudal strife, cruelty of nobles, lords arbitrariness,
hypocrisy of sheikhs. Poet passionately argues ideals of justice.

"Layli and Majnun” - a poem on the theme of medieval Arabic legend
(developed as Nizami Ganjavi, Amir Khusraw, Jami) about a sad young poet's love
for the beautiful Layli. Poignant emotional conflicts and refined poetic language of
the poem made it widely popular among the readers in the east. The poem had a
great influence on the literature of the East and the Uzbek folklore.

"Farkhod and Shirin™ - heroic-romantic poem about the old love story of a
hero Farhad and the Armenian beauty Shirin claimed by the Persian king Khisraw.
The plot was developed by Nizami Ganjavi, but the poem by Navoi is
characterized in that the author accentuated his attention on Farkhod, making him
an ideal epic hero. This was possible thanks to the fact that Alisher Navoi used the

techniques of folk poetry and tradition of folk tales (epos).
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"Seven Planets" is the poem, uniting the general frame of seven fairy stories.
In allegorical form, the poem criticizes environment around Alisher Navoi, the
ruler Sultan Hussein and his courtiers.

"Alexander's Wall" - the last cycle in the poems, written in common semi-
fantastic story about the life of the ideal righteous ruler-sage Iskandar (Alexander
the Great was known under this name in the East).

"Confusion of the righteous" (1483) - a philosophical and didactic poem.A
great place to take her policy issues. Poet sharply criticizes unfair and cruel rulers.
His ideal - the original version of the enlightened monarchy to the eastern way, the
head of which surrounds them to be wise, educated and disinterested advisers.
Navoi contrasts deceit and greed of modern poet dignitaries and rulers to the high
moral ideals of magnanimity, generosity, kindness, loyalty, friendship and love,
humility and honesty. Navoi's poem - a hymn of "bright sky of knowledge", the
opposition of "the dark night of ignorance.”" Navoi, admiresthe devotion of people
to science, celebrates active, energetic, aspiring people with clear generally useful
purpose rather than scientists hermits. Humanistic tendencies can be seen in the
mind of the poet on the equality of all before the face of adversity. The poet
glorifies life, spring, blessed by nature, in union with which the pledge of
happiness. Navoi - activist and thinker of the recovery culture of Central Asia. The
poem "Confusion of the righteous" imbued with the idea of humane justice, faith in
the triumph of good. These humane ideas are in tune with Renaissance ideas of the
West.

The poem "Layli and Majnun™ (1484) - a book about the obsession with
love, that's why the hero product - Arab youth Kaisa called "Majnun”, i.e.
"Obsessed with gins." Laughed at, he was put on a chain, sent to Mecca, he was
forced to run and hide, but nothing could temper his love for Layli. The purity and
strength of feeling is not only opposed to evil tribal strife and inequality, but also
to the age-an old evil king in the world. To overcome this evil Layli and Majnun
are destined only at the price of death. Eventually the beloved die together in

finding the desired unity of death:
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Then love came a friend

Came as a loyal friend ... No, eternal friend!

- Eye coveted found

Eyes one desire read.

Beloved hand filed,

Beloved soul gave ...

Beloved bent, not breathing:

By sweetheart left his soul

"Farkhod and Shirin" (1484). In the poem "Farhad and Shirin" the poet turns
to a new and important topics. And the imagery of the poem in many ways
different. Close to half fantastic episodes can be found true and inspired
description of everyday labor of a digger and a mason. In the poem, there are a lot
of folk motifs (eg, fighting a fire-breathing dragon, wonderful predictions, magic
mirror, exaggeration strength hero, and so on. D.). There are also a lot of
adventurous episodes - wanderings, shipwrecks, persecution and heroic and
romantic scenes - descriptions courageous fights, sieges, melee fights, in which the
hero takes flight an army. Thus, there is an obsession with love compels
protagonist bold, courageous actions.

The poem "Farkhod and Shirin™ most clearly expresses individuality of
Navoi and shifts in artistic thinking that took place for three hundred years from
the time of Nizami. Navoi himself selects from among the other poets Amir
Khusrau Dehlavi, his teacher Jami himself as the true followers of Nizami, worthy
of blessing "Sheikh Poets."

However, starting to write on the Turks, in the Old Uzbek language, Navoi
thus turned to a new, less refined, more directly folk audience.

He could not count on the fact that each of his reader or listener knowing
Farsi poetic tradition will master all the greatness of the new "Hamsa" Navoi
unwittingly makes each poem more synthetic, and, for example, in the poem
"Farhad and Shirin" includes ideas and themes not only "Khusraw and Shirin", but

also in part from «Layli and Majnun™ and "Iskandarname» of Nizami. All this is
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transformed into a new synthesis, which is more difficult and easierthan Nizami's
poems. Difficult - because of synthetic and easier because the sophistication of
Nizami Amir Khusrow or mitigated and fairy-tale motifs close to the living
folklore of the Turkic peoples.

Medieval times the Sufi understanding of love obsession as a force that
helps the hero to overcome himself, to rise above earthly interests of his "I",
sometimes manifest themselves in the poems of Navoi, Farkhod is the image that
sometimes resembles Kaisa - Majnun. Farhad occasionally appearing in Nizami's
poems was an employee-hero, a mason and builder, a simple man. In Navoi's
poem, he is a protagonist - Farkhod. The motif of a passionate interest in the art,
the craft, to work blacksmith, builder and stonemason simply passes through the
whole poem of Navoi, plays a large role in shaping the character of the hero. His
heroic fights do not play a crucial role in the life and achievements of Farhad: he
lays in the mountains through solid rock ditches, building forts, palaces.

Navoi develops universalist ideas of Nizami, emphasizing the great poet,
mainly in the "Iskandarname". The essential point in humanistic education of
Farhad is peaceful march in Roman Greece (i.e.To the Romans - in the Greco-
Roman, or Byzantine, Empire and Greece proper) training to Socrates. The motif
of heterodoxy and communication with distant Rome Muslim East West and North
Europe is completely eliminated in the poem by Nizami. Greek sages appear as
"their" property.

And if in the artistic fabric of the poem "Farkhod and Shirin", likening the
popular epic poems of the Turkic peoples, Socrates rather "sage" than
"philosopher” or "scientist", the poem of the same Navoi "Alexander’s wall" a
large group of Greek philosophers (Thales Socrates, Plato, Aristotle, Archimedes,
Porphyry of Tyre and so on. d.), synchronized in time with the life of Alexander
the Great (a contemporary of which only one was Aristotle) opposes the magic
sorcerers Kashmir Khan accurately describe the creation of a large artillery piece,
and Turkestan or Chin Khakan striking demonstration of the astrolabe and mobile

model of the planetary system with a spherical Earth.
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The poem "The Seven Planets" (1484) consists of seven independent poetic
tales (about the Prince Farrukh, a jeweler Seide, the adventures of the Indian Juna
Shah et al.), Inspired by folk motifs and framed by a legend about love Bahrom
Gur towards the beautiful Chinese woman Dilorom. Navoi's hero stands as a
brilliant storyteller, he masterfully handles folk tales and legends. His palette of
colors is diverse: from sharp, satirical, grotesque when denouncing inhuman rulers,
treacherous politicians, nosy upstarts to soft pastel with the story of pure, noble
love, self-sacrifice, friendship. Continuing to uphold his high humanistic ideals,
Navoi in this poem, more than in other works, directly touched on the problems of
contemporary reality of Khorasan.

But unfortunately at the end of this epic poem the life of Bahrom and
Dilorom ends tragedically. Here we tried to give Navdar’s sentences and the

condition when he was arrested by Jobir’s pirates.

Uzbek form:

Cyxailn xap KaH4a WITHXKO KuiMmacuH, JKoOup yHu Kyiub roOopulIHU
ucramaau. KemacuHu MackaHu TOMOH CypJiM-/1a, KACPU €HHUIAryd 4OXTra Tallllaiira
XyKM KWJAW. YHTa TymraH MaxOyc Xed KadoH Kaitub umkmacau. CyxailiHUHT
ab30CHIard apKOHJApHU eyauiap-1a, 0aHj OuiaH YHUHI Kabpura TYUIUpAUJIap.
Kum y goxra Tymica, yHra xap KyHU HKKUTa HOH Ba Oup oOjacTa cyB Oepuiapiu.
FOxkopuna nunbap-y, kyhinaa 6eaun 0Yiaubd, UKKOBJIapU OUp-OUpIapUHUHT aXBOJI-
Japuiad Fopu daumnap.

Kobup Mexp kemamapumard omamyIapHU 0307 KWIMO, V3 IOpTIapura
KaiiTapub robOopray, ynap OuMp Heua KyHJAaH CYHI MaH3WLIapura etrauiap-7a,
Oapuanapu Hunydap paHruia KHWWHHAIIAO, MIOX capodura OOpHUIIIM Ba MOTaM
U3XO0p KWIHII- 1d. MEXpHUHT OTacu Xam >KUrapryuiacuaad aipuiranu yuayH y3u
1y PaHTJIM KMUUM KUIKO, capoi axjiura Xam Iy Tap3/ia MOTaM KUMMMU KUHUIITHU
Oytopau. Jlenrus cadapura KeTranjgap KaWuTuO Kenuirad, Iox yiaapaaH Oyiauo
YyTran BoOKeanap, KM3MHUHI axBOJMHU Oatadcun cypuiutupud, GUroH KyTapiu,

YHHUHT KY3Hra )axoH KOpOHFY 0ynu0, nk6oiau Ky€u 00oTranaek KypuHau. A44uK-
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auuiK WUFIap dSKaH, y3-y3ura «by xun wurugan ¢oiga WYK. YHUHT YpHUTA
KM3UMHU 30JIUM KYJIUJaH KyTKapUIll YOpacCHHU KYPMOFUM JIO3UM», JEeTaHWYa,
KYJura Koro3y Kajaam oiau0, 6ynub yrran uiap 6aéH KUJIMHTaH MakTyo €3/1u-1a,
mox Hybsmonra xynarmu. Xar wuuumga sSmMpuHYa MaHa Oy Tamaap Xam
TabKuAJIaHTad dau: «bynub yTran BokeasapHuHT Oapuacu azangaH. Yopamus sca
Kacoc onuiiiaH ubopar. Mexp MEHMHI >KOHUM NaiBaHIu OVyica, ceHra xam
dap3ann Oynub »au. YHUHT OylmIMaH Kyiauaa OYIWIIM HKKajJaMU3 Y4yH Xam
HOMYCIUp. DHAM Oy MIIHMHT YOpacUHU KYpuO, Jamikap TYIUlacak-aa, YFIUHT
Cyxaitn y3 KymmHWHN coxuimadH Oonutad Gopca Ba Kobup man3umura eTtud
KeJica, MEH 3Ca CHUIOXJIAPUMHM JECHTH3[aH yiia MaH3uira oiaud OopcaM, MKKU
KYUIMH KapOKYWJIAPHU WKKU EHAAH Kamaira oaud, 30JMMIIApHUA EHICak-Ja,
Mexpan 0301 Kuianb, XKoOup Ba yHMHT KapOKYWJIApWHU Kazonacak. Arap Oy
bukpuMra KynmiaMacaHr, ¥3 TakIu(@UHTHH TE€3pOoK €3u0 r00opcaHr, €nFu3 Y3um
YOpPACUHU KUIICAM».

lox HysMon Oy MakTyOHM YKHrad, BOKeaaaH xabapaop Oynub, YFIMHUHT
XaM ¥3 MakcajJura €THlla OJIMaraHuHu OwWi- 1u-7a, Oy MKKWA MII MOTaM YCTUTa
MoTaMm Oynu6, CyxaWmHUHT TakAupuIaH xabap Tomoimai, HU3THUPOO UeKwHO,
HaBnap Homacura mrynmaili >xaBo6 &€3amu: «Mexp axBonu Oa€H KWJIMHTaH
MakTyOMHTHM YKuO, ramra tymauM. Kyiunb ypranummmaan Qoiijna WYKIUTHHU
xam Ounaum. Cyxain ¥3 KymuHy Owian coxui O0Viiinad €B MakoHMTa MYJ OJICHH,
ne6 €3ubcaH. ABBan aiTuum, Kanu Cyxain? ByHaaH ojitu o MyKaagaM VEIUM
CU3HUHI MAaMJIAaKaTUHTU3 TOMOH WYJ OJraH 31, Xajuradya KauTraHu Wyk.
[IyHUHT y4yH XaBOTUPAA UK. DHAW MAblIyM OYIIUKA, y Ky3JIaraH MaH3UJIUTa
eTu0d OopMaOau. DHIW CeH KYypPYKJIMKIAaH WY OJICaHT, MEH 3ca JEHTU3 OujaH
060pu0, YFAMMIaH HUIIOH TOlcaM. YHAaH OUpoH Xabap TomMacaMm XaM CeH alTra
MaH3uWIra eTuo 6opaman. Y KapoKuuaaH KACOCUMU3HU 0JIMO, )Ka30CUHU OepaMus.
OuHnu QanoH KyHu, (ayioH coataa ynra Tymumra axjiamcak. CeH Xam ¥3
BabJaHITa Kypa ropumHu Oonuiacanr. Hybsmon Oenrumaran myno3um Oy
MakTyOHu HaBpmap kynura tommmpau. Y sca XaTHU YKurad, cadap myagaTuaaH

xabapmop Oynub cumox Tymialmra KUPHUIIAN Ba KypcaTHITaH MyAJIaTAa HUKKU
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kymuH #ynra tymgad. HaBmap cumoxmnapu KoOup Kapokyuiaapu Xyayaura
SKUHJIAIap SKaHjap, KaIuH ypMmoHra ayd kenuO xonumiau. [ox épmapHUHT
NUCTUpPMANIapAaH XYKyM KWJIU- IOM OJJIMHM OJIUII YYyH KaJUH OyTajapHH
KecTupuO, KymuH Ounan Oupra wirapuiap 3au. by ¥pMoH nuu kuitnkiapra Tyna
O0ynu0, OBHU XM Kypaauran HaBmapHUHT XxaBacMHH KenTupapaun. Xap tapadia
Ky3ra TaniaHa€Tra oxXy KYy3/iu KUHUKIap SKUHIAMUO KelaraHja, 1moxX yJlapaaH
KY3JapuHU 0JIM0 Kouap, xaénu (akat cunoxiaapaa d7u.

Horaxon Oup rynpanr oxy HaBnmap onaupan ytu0® Koiau, Iy 4YOF IIOX
yuaail onaMmail, YHUHT KeTHaaH KyBa Oonwiagu. OXy 4YaHTaJl WYUTa Y3WHU ypraH
53U, YA TOp Ba yMpMall OYIraHud ydyyH HIOX yTa ojiMall KOJAW-Aa, VK OTHILra
TYIIH, GUP-MKKH YKH XaTo KeT/IH. Y3UHH iyKOTHO JyIIMaH MAKOHH/A FOPTaHHHH
XaM yHyTHO Kyiau. SlHa oxXy KeTuaaH KyBHO KapOK4YuiIap MUCTUPMACH KYWHIITaH
Johman 4yukuO Komau. JKoObup Oup Heda xoira mucTupMa Kyuran OYnuoO,
KapoKuuiaap OWUPOH KUIIMHU TyTUO ojcanap, AapXoJ YHUHI Xy3ypura oju0
kenumapau. Kapoxuunmap Oup YHpOMNIMK KHHMK KeTuAaH KyBUO KenaéTraH
OTJIMKHU KYpauiap-ia, OTJIApUHUA KaMuuiiad, YHUHT KETHAaH IOTypAuiap Ba epra
Tymupaunap. HaBgap oB KuIMOKHM op3y KWiuO, y3u cail€mimap Kynura TymmO

KOJIOHU.

[Mox Tumap 6yica MOXJIUK KUIMOK,
CUnoxuanH KepakMac aipuiMoK.
[oxuu aepaap cunox OWpiaH MIOX,
[ITox amacayp MyK 3pca aHaa CUIIOX.
[loxra xaitn yica ¢harx aHUHT UITUTYD,
bup xumm Pycram ynca Oup kummmayp.

Hapnap nymimMannapura acup Oynaub Kosrad, yHUHT Oapya KUMMMIIapUHU
€4u0d OJUIIAU-Aa, MIOX SKAHWUHW OWIMIINO, OUp MICPUKIAPUHU CYIOHYU OJIMII
yuyH JKobup xy3ypura gontupuinau. Kapoxkumnap pax6apu: «YHUHT KY371apuHU
OOF- 1ab kemara YTKa3uHrIa, Kacpra 31Tu0 Kamad KyhuHriap. by uniHu nryHpai
AIUPUH Oup Tap3na OakapuHTIApKH, OUPOH KUIIM (PaxMiaaMacHH. YU SUIUTUHU

dajoH KWmMra TOMIHMPUO, KWITAH WINWHTU3 XaKuJgard xabapHU MeHra eT-
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KaszuHriaapy, ne6 oyropau. llloxau kacpra onud kenun6, KoOup XykKMUHH TYja-
Tykuc Oaxo Kuwimmau. Hamap kangail epra kenu0® KoOJraHuHU OHIIMac,
CHUIIOXJIapH 3ca y OMjIaH HE BOKea 103 Oepranuian Oexabap >auiap.

by Baktna HybpMoH ¥3 kymmnu Ounan neHrus 06yitnal kemap 9KaH, Ky3jarad
MaH3WINTA WKKA KyHYIMK WY1 KOJTaHWIA, MaMoa KyTapwimbd Ty()oH MaBx
ypauaa, KeMajnap Xap TOMOHTa TapKaiuO, kyn Ky Xanok oynau. [llox Tymran
KeMa TY(QOHJaH yHYa 3apap KypMaau-i0, aMMO IIaMOJI YHH KapOKYHJIAp OPOJH
TOMOH cypu6b kerau. KoOup Kyiran Ho3upiap KemaHu KypuO aapxos xadap
etkazunan. Kobup kemara Te3ga etud Oopau-10, yHAArd KYI OfamIIapHH YUK
xomuaa kypau. Tupuxmapugan OYiaraH BOKeaJlapHU CYPUINTHPUO, aXBOJHU
ownauaa, keManu y3 oposura o6 kenau. [loxHu xaM KUpFoKKa oJIM0 YUKHUIITHO,
KeMaJaru MOJUIApHU Xa3uHanapura sntuiiav, HybMOHHU 3ca smumpuHuYa OoIKa
Oup 3uHAOHra Tanuwamad. KeMaHuHr THpUK KOJraH ojamiiapura ¥y3 nuéprapu
TOMOH KeTHIlra pyxcar Oepumiau. Ynap ky3ga €uuiapu OWslaH OpOJIHM TapkK
syruian. HaBnap cumoxjiapu XxaM MIOXHH M371a0 TomojMaray, ¥3 BaTaHiaapura Kai-
TULIAAH OOIIKA YOpaJlapu KOJIMAaJIH.

Kapoxun Kobup moukka Tyaub, xap KyHn OOF mumaa 6a3M yroomrupap
Ba Mexp €nu OmiaH KeTMa-KeT KaJax uyap, JEKWH y TY3aJHUHI IO3Ura Haszap
COJIOJNIMAcC, HypJiM pyxcopura OokuIiira roparu 1oB Oepmacau. Mexp sca rynjex
¢kacuHn MupTHO, HUIydap30p nunga FAMHOK Ke3ap 3KaH, JEHTH3 MaBXH KaOu
Ky3 €LUIapUHU TYKap, €pU XaKpUJaH KyTYJUIIHU Xap KaH4ya UCTaMacuH, OYHUHT
YOpaCHHH TOMOJIMACAH. Y YOX Muuja Oup OaHIUHUHT a300 4ekuO ETraHuHHU Ou-
napmu. bup kynu «Yoxman yma GanauHu KyTKapub osncam Ba yHra Cyxaiin
oyiura OOPUIIMHUA WITUMOC KWJuO, 30p- 30p Hufnad €mdopcam, 3opa Cyxaiin
aXBOJHMMHHM aHr1a0, MEHU KyTKapHIl y4yH Oy TOMOHra Wyn oncay, ned yitnamu-
Ja, Y3UHUHT UKKW KaHW3W OWJIaH KOPOHFHM yira siydpuHYa KupuO, yox Oolnura
KeJIJIM Ba macTra Kapad: «Dil MamakkaT 4YeKkaéTraH acup, MEH XaM CEHra yxiiara
Oup OedyopamaH, ceH KaOW HOTaBOH acMpMaH. XapakaT Kuiaub, ceHu Oy KOPOHFY
3UHAOHJAH KyTKapcaM, MEHUHI WITHMOCHUMHHM KaOyn KuiuO OakapacaHMu?»

nequ. by dor Cyxaitn 4ox wumma 0etod €rap, KacaluIMK YHUHT XOJUHU Xapoo
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KWITaH 3]1. byHUHT ycTHra CeBruiMcu Xaxpuaa ypraHapau. HoTaHui KU3HUHT
OBO3HMHHM 3IIUTray, U3THPOOU OIIIU-7Ia, y3ura Tacamin Oepud, HO3aHUHTA: «Di
dapuiracudaT UHCOH, CEH IIyHAAl SXIIWINK KUJICAHT, TAHUM/IA KOHUM Oopuya
OylopraH WIIMHTHU Oa)kapaiinn», ne6 kaBo0 Kuiau. Mexp Oy Cy3HH smIMTrad,
KaHW3J1apu OWjaH apKOH Tanuiad OaHJAWHM KOPOHFM yira uyukapauiap. Mexp
AIIMPUHYA YHra Kyn MeXpHOOHIMKIAp KypcaTau, 3aHXkupy OaHIjIapiaH 030]]
kuwiau. Fam wexn6 6exon Oynran wurut ep ynub «Dit dapumracudar maxoOyoa,
KWJIQUraH XyKMUHT XaKuJa 03ruHa cy3nad oepruny», ned cypaau. Mexp y3uHUHT
xaétu, otacuro mamiakatu, Cyxaitnra Oynran myxa00aTu, AEHrH3Ja YEKKaH
TamBuiapuo, Kobup kynura acup OYnuO TylmIraHd, YHUHT KYJuAaH OMOH
KOJIMII cUpiapu Xakuaa cyznad oepau. by cyznapuu smurtap skad, Cyxaiia rox-
roxuja y3ugaaH KeTUO KoJIapiu.

Mexp ¥3 xukoscuHu «MeH Oy sHriaur acup OYnu6 xonmum. CyxalngaH
Oorka OMpPOH 0/1aM MEHU KyTKapwuiira kenonamaiau. Cen SImanra erud GopcaHr-
na, Cyxainra axBoJUMHHU ap3 dTcaHr. Jlekun Oy epna smupuH Oup cup xam 0op.
bu3 cenu Oy epna Oup Heua KyH acpaOl, mapBapull KWICAK-/1a, CEH aHa Iy CUPHU
aiiTu0, Kacam nun6 CyxailJIHu MIIOHTUPCAHT. By CHpHMHT Ma3MyHHU 3ca LIIyHJaH
ubopat: «Men Kobup Kynura acup 6ynray, y30KJ1aH MEHIa Ha3apH TYIIIUIO, Xac-
xalmak kabu epra vukuiaau. KadyoH MeHM KYpMOKYM OViraHuja, Iy XoJiaT
TakpopiaHaBepau." By epna xaHuagan Oepu simaérran Oyncam, y OWiiaH MyHO-
cabaTuMH3 IIyHAAH Hapura ytraH sMac». byHu smutran CyxalIHUHT KYHTJU
TAaCKHUH TOTJIY, CEBIMJIMCHUHHUHT Oapya cy3iaapura WIIOHY XOCWJ KHIIIU-/1a, KaH4a
XapakaT KWJIMAacWH, Y3WHU acpail onMail TUMOFUAAH YT YUKWO, MUIOApUHUHT
o€rura MUKW Ba hapén ypud XyumaaH KeTad. by xonataan xalparra Tymras
Mexp yHuHT 103ura TUKWIHO Kapad, Oexym €rran Oy iurut Cyxaill sKaHUHU
aHTJIa Iy, KEMKH y XaM HoJla KWIKO, XyIIUAaH KeTUO MHKUIIIN.

WNkkana KkaHW3ak yJIapHUHT OONUIapUHU  KYTapub, MEXpUOOHIIUK

Kypcarumray, Mexp y3ura xenu0, KopoHru TymryHya CyxaiHu ury yina

caKJamad. YUKy Maxaiau y3ura, KeJiraH MUruT y3 Max0ybacu OuiaH KucM

OunaH >XOHAEK €ku capB OwiaH nevakaek Oymumyau. Cyxain Oup Heda KyH
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Kacpja simupuHYa MexXpHUHT MeXMOHHU Oynau. Taom Owmad mapOatiaH

TaHU CUXAT TOMHO, OEX0JT KUCMHUTA KyBBAT KUP/IH.

Translation:

Inspite of Suhayl’s begging too much, Jobir didn’t want to release him . He
brought the ship to his habitation and sentenced him to be put into the dungeon
near his castle. The prisoner who was put in it would never come out of it. The
rope was untied from Suhayl’s body and was dropped into the bottom of the
dungeon. Whenever a person was there, he was given two pieces of bread and a
pitcher of water every day. Upstairs was she, at the down was she, but they didn’t
know anything each other’s situation.

Jobir having released the men who were in Mehr’s ship and sending them back
to their country, they arrived to their town after some days and all of them wore
lily coloured clothes, arrived in king’s palace and sympathized him. Mehr’s father
put on clothes of that colour because of losing his beloved daughter and ordered all
his servants and the member of palace to wear clothes like the one he had.

After returning from the voyage, the king asked them about his daughter and what
had happened. The world seemed dark to his eyes and he couldn’t stop the tears
weeping too much he told himself that * it is no use sitting like this and I should
find a way to release my daughter ” then took a paper and a pencil and wrote the
message to Numan where all details had been written.

The following was written secretly in the message “ Everything is from the
destiny, the only thing for us is to revenge him. She is not only my daughter , but
also your daughter too. Her being arrested is shame for both of us. Now we should
find any solution to this trouble, gather soldiers.Your son Suhayl will come to
Jobir’s habitation from the bank, with my troops I’'ll go through the sea . After
arriving there the two armies attack him from the bank and the sea. Win the
opressors, release Mehr then punish Jobir and his pirates, if don’t agree with my

idea write your invitation quicker. I myself find any solution
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After reading the message, king Numan knew the accident and his son
hadn’t reached his aim. This became a mourning on mourning. He replied the
following to the message of Navdar: “ | became very sad after reading the message
which Mehr’s condition had been written in it. I understood that it was no use
pitying. You said that Suhayl’s coming to enemy’s habitation through the bank .
Firstly, say. Where is Suhayl? Six months ago my son went to your country but he
hasn’t returned yet. That’s why we were in trouble . Now it became known that he
had not arrived where he had planned to go. You will go by land, I shall go by sea
and find my son. Nevermind, inspite of not finding my son, I’ll go where you said.
We’ll revenge that pirate and punish him. Now let’s come to an agreement, go to
road and meet the place where we decided ”.

According to your promise you will begin the battle too. Numan’s
ambassador
Gave the message to Navdar. He read the message, after knowing about the travel,
he began to gather soldiers and two troops began their walking. While coming near
to the territory of Jobir’s pirate, Navdar’s soldiers met a thick forest. The king had
them cut in order to protect from enemy’s attack through ambushes and go ahead
with his troops . That forest was full of deer , Navdar liked hunting very much
and while they were passing by him, the king tried not to be disturbed and his
dream was busy with his troops.

All of a sudden a flowry deer passed by Navdar. He couldn’t stop himself and
began to pursue it. The deer entered the bush, road was too narrow then king could
not pass and to shoot. He shot once and twice but he mistaked. By pursuing the
deer, he didn’t know that he was in enemy’s territory and came close where had
been ambushed by pirates. If they caught anybody, they would bring him to Jobir’s
castle. The pirates saw a man pursuing after a beautiful deer then went after
Navdar and arrested him. Navdar wanted to hunt but he himself was arrested by
hunters.

If king wishes, to do and be the king,
He shouldn’t separate from his soldiers and the ring.
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If he has the troops, he is named the king,
But if he hasn’t it, he is not king but nothing.
His work is to fight and win the war,

If he lonely, even Rustam nothing more.

Navdar became a captive. Because of knowing he was king, they took his
clothes off then one off them went to Jobir’s habitation place in order to inform
him. Pirates’ head ordered: “ Bind his eyes, load on the ship and prison him in my
castle. Do it carefully and nobody should know about this. Order one of your close
friend to protect the gate and brief me about the case regularly ”. Pirates brought
the king to castle and all things which had been ordered by Jobir. Navdar didn’t
know where he was and his troops didn’t know what had happened with him.

At that time Numan was coming along the sea with his troops, it was two
day’s way to reach where they had planned. The wind began, ships damaged and a
lot of people died. Navdar’s ship wasn’t damaged at all but it came near to pirates’
island. Jobir’s men saw the ship and informed him about it. Jobir arrived the ship
and saw that many people were dead in it. Asked the accedent from alive people,
knew the case and brought them to his castle. They brought king to the bank,
delivered goods to their treasure. Numan was enigmatically put into another
dungeon. The others were released and let go their home. They left the island with
tears in their eyes. Navdar’s troops couldn’t find him and went back to their town.

Jobir was too glad and arranged party in the garden every day. Remembering
Mehr he drank goblet continuously but he couldn’t look at face and was afraid of
looking at her. Mehr was so sad walked in a flower garden sorrowfully and always
wept. Inspite of trying not to think about her beloved, she couldn’t stop himself.
She knew that one captive was suffering in the dungeon. One day: “ I release him
from dungeon, beg him to meet with Suhayl, if he understands my case and inform
Suhayl about this ” thought Mehr. With two maids she came near the dungeon
through a dark room. “ Hey, suffering man, 1I’'m a captive like you. Will you do
my request if | release you from this dark dungeon ” she said. At that time he was

ill and the illness ruined him in the dungeon. After hearing the voice of those
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unknown girls, he said that he would serve at the end of his life if they released
him. They passed Suhayl one point of rope and released him. Mehr cared him
hidely and released hus troops. Boy asked Mehr what he would do for he
goodness. Mehr told him about her life, country and father, her lover Suhayl and
the reason of being captive and the secrets of becoming free from Jobir. While
listening to her story, he fainted.

She began her story: “ | became a captive here and except Suhayl no one can
release me. You go to Yaman and inform Suhayl from my condition. We look after
you for some days, you will tell him a secret and make him believe in your
sentences. After making captive, Jobir saw me from a long distance, he fainted
and fell on the earth. This condition is repeated continuously when he looks at me.
Thus nothing happened between us ”. After having heard this, Suhayl believed in
his beloved’s words. Inspite of trying too much, he couldn’t stop himself, fell
under her foots and fainted. Mehr amazed of it, looked at his face and understood
that fainted man was Suhayl then she cried too, fainted and fell. Two bondwomen
rose their heads and looked after them. Mehr recovered and kept Suhayl in her bed
till it got dark. When Suhayl opened his eyes, it was time to sleep, he saw his
beloved and they passed that night togather. Suhayl lived hidely in the castle for
some days, Suhayl had food and juice that’s why he became strong day by day. He
lived there and knew that Jobir would live far from Mehr.

"Wall Iskandar," or "Alexander's Wall" (1485) - a humanistic philosophical
reproduction of the legendary biographies of Alexander the Great, whose exploits
in antiquity and the Middle Ages was the subject of many works. The poem is
based on the famous philosophical and socio-utopian poem by Nizami "Iskandar-
name". Navoi's poem is a work of the power and curiosity of the human mind, the
meaning of his life. Alexander acts in accordance with the advice of the wise men
meeting a Roman, commits endless hiking everywhere establishes fair manner.

Symbolic, as in other Eastern poems, Alexander, his suicide will: carry a ruler on
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his last journey to his empire in the coffin, from which protruded arm with an open
hand:

To these people helped fingers,

To people looking favor extracted,

To understand what the Shah seven powers

In learned spheres seven times majestic,

Goes into an area where there is no desire,

And he's not a grain in the hand ...

The world of images and feelings of Alisher Navoi spiritualized poetry of
the peoples of the Middle East, primarily Uzbek literature, the first great
representative of which he was. Themes and subjects of his works, from the
perceived and poetic tradition of folk art, soon regained respect among the people,
and were then, in turn, repeatedly treated folk singers and storytellers. Navoi's
merit was not only in that he brilliantly proved the unlimited possibilities of the
Uzbek poetry and created "in the language of the Turks" works of genius, but also
in the fact that he expressed his progressive, humanist ideas of his time in all their
complexity, contradictions, in all interweaving of great insights and delusions,
unrestrained glorification of life in all its manifestations and sad skepticism, starry-

eyed dreams and sober outlook on life

Conclusion on Chapter 2

In this chapter we turned our attention to Alisher Navoi’s lyrics and his great
treasure of philosophical and didactic epic poems. In the first paragraph we spoke
about Navoi’s life, his friends and teachers he followed. In the second paragraph
we tried to give information about “Hamsa” and gave brief narration to each epic-
poem. We have tried to translate extracts from “Layli and Majnun”,
"The Seven Planets” and “Alexander’s wall”. In the meantime we should mention
that the object we chose for our research work is the prosaic form of “Alexander’s
wall” which was transferred by Makhsumov I. and Hamidova M. There were facts

about “Hamsa” and its legendary heroes. There are some facts about his teachers to
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whom he followed to write Divan. Especially, we have discussed each epic-poem
of “Hamsa”. Navoi followed to the traditions of writing Divan. We can say that
Navoi created his own heroes to each epic-poem inspiring from his teachers. The
main character Bakhrom (Bahrom) differs from the Bahrom of Nizami Ganjavi and
Khosraw Dekhlavi. He was the first to introduce Turkish people with

"The Seven Planets" with his fifth epic-poem of Divan in native language.
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Chapter 3.
Lexical problems of translation of Hamsa into other languages

3.1 Historizm, the problems of translating prose

Most likely, everybody is familiar with the following collocation:
"In accordance with the rites of hospitality". In a sense it reflects one of the most
ancient and highly valued customs that has survived to our time. In the older days,
however, among the peoples of the Orient, including the Uzbeks, hospitality was a
must in terms of life standards and morality. On
setting out on a journey, a traveler often found himself in hostile environment of
nature. But what consoled him was the hope that in the nearest village and even in

an isolated nomad's tent he will be provided with shelter, food and warmth.

To turn somebody down or to give him bad reception, which conflicts with
the traditions, meant to disgrace the family, village, and clan. The tradition ordered
to be hospitable even to an enemy. Not without reason the old ancient saying
states: "Hospitality is rated higher than courage."

Nowadays the principles of hospitality turned into good and useful traditions
that help people in their contacts and behavior. Some of these principles are
expressed in aphoristic form: "It is better to come in time than to come early". "He
who invites somebody to dinner should take care about night accommodation too".

Uzbek people usually have big families consisting of few generations.
In such families respect towards elderly people is a tradition. Certain line of
conduct is observed in the relations between men and women. Thus salutation by
shaking hands is permissible only between men. While shaking hands, as a rule, it
Is advisable to show interest in each other's health and personal progress. It is
customary to greet women with light bow placing right hand over the heart.

To turn down invitation to lunch or dinner or to be late for the one is
considered to be rather impolite. Usually guests arrive with souvenirs for the hosts
and sweets for children. On entering the house one should take off the foot-gear.

According to the old tradition men and women should sit at different tables, but
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this tradition has full support only in the rural areas. The head of the family himself
seats the guests, with the most respected guests being offered the seats furthest to
the entrance. After the eldest among the present at the feast reads short praying for
the hospitable home, the host offers his guests the traditional cup of tea followed
by feast itself.

Traditions and customs of Uzbek people living on the crossroad of the Great
Silk Road were taking shape within many centuries as a result of interaction of
Zoroastrian rituals of the Sogdians and Bactrians and traditions of nomadic tribes,

with certain impact of Islamic traditions and rites set by the Koran in later period.

Specific role in the life of Uzbeks is given to the customs connected with the
birth and upbringing of children, marriage and commemoration of deceased
relatives. A wedding is preceded by engagement ceremony - "Fatiha tuy". On the
appointed day guests come to the house of the girl who has been proposed to. After
the matchmakers announce the purpose of their visit the rite "Non sindirish" -
"Breaking of a scone" is being performed and the day of marriage is fixed. The
bride's relatives give presents to their counterparts on the side of the groom. From
this moment young people are considered to be engaged.

Wedding in the life of the Uzbeks is of great significance and is celebrated
with a special solemnity. It consists of a number of ceremonies that should be
performed without failure. In the bride's family her parents dress up the groom
with sarpo - the wedding robe. After mullah (Moslem priest) reads praying for the
newly-weds and declares them husband and wife, the young people usually go to
ZAGS - office for official civil registration of marriage, thus supplementing the
wedlock in the face of God with the one in the face of people.

The obligatory attribute of a wedding is festive table with multiple guests.
Two hundred or three hundred guests at the wedding party is considered to be a
typical phenomena. As a present for the young couple the groom's parents should
provide the newly-weds with a house or a separate flat to live in, whereas the
bride's parents should furnish it and provide everything that the young couple

might need during the first years of the married life. All this is not cheap, of
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course, but in such cases who cares about money.

The climax of a wedding ceremony is the bride's leaving her parent's house
for the house of her groom. In some areas of Uzbekistan there has also remained
the ancient ritual of purification, which goes back to Zoroastrian tradition, when
the young couple walks around the fire three times before groom brings the bride
into his house.

Next morning after the wedding party the rite "Kelin salomi" - reception of
the bride in her new family should be performed. The groom's parents, his relatives
and friends give presents to the bride and she greets everyone with deep bow.
Such important event in the life of young family as baby birth is accompanied with
ritual celebration "Beshik tui" - "Wooden cradle”. On the fortieth day after the
baby is born relatives of the young mother bring lavishly decorated cradle - beshik
and everything which is needed for the newborn, as well as wrapped in tablecloth
baked scones, sweets and toys. According to tradition while guests are having good
time and are regaling themselves on the viands, in the child's room the aged
women perform the rite of the first swaddling of the child and putting baby into
beshik. The rite finishes with the ceremony of a baby's first 'showing itself' to the
public. The invited guests gather round the cradle which they scatter with sweets
and sugar wishing the baby happiness and success. The birth of a boy
brings to the family a real elation and responsibility. Before the child reaches the
age of nine it is necessary to perform ancient sanctified Islamic rite of circumcision
- hatna kilish or sunnat toyi. Prior to the rite in the presence of the elders from
neighbourhood suras (verses from Koran) are read and holiday table is served. The
elders bless the small boy and give him presents. At last there comes the
culminating point of the ceremony when a stallion, decorated with beautiful
harness and ribbons, appears; the boy is seated on it; and all the guests begin to

wish him to grow up a healthy man and brave horseman.

Funeral and commemoration for the dead are also featured in the code of life

regulations. Twice, in twenty days and in one year after the death, funeral repast is
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arranged. In the morning, right after morning praying, plov is served. The
ceremony lasts one and a half - two hours. While eating those present at the
ceremony commemorate the deceased and read suras from Koran.

All these important events in the life of an Uzbek family come about with
the assistance and direct participation of mahallya  members.
Mabhallya is a community of neighbors which is based on the full independence
and self-governing with the purpose of conducting joint activities and rendering
mutual assistance. Makhalla as a structural unit has existed for centuries and
originally was a kind of trade - union committee of craftsmen. Management is
executed by mahallya community committee elected at the common meeting of
residents. Makhalla specifically takes care of organization and arrangement of
weddings, funerals, commemoration, and the rite of circumcision.

Mahallya in a sense is self-supporting organization which meets the urgent
spiritual and bodily requirements of the citizens. Practically in each makhalla there
functions choihona - tea house, barber's shop, and frequently there is a mosque to
serve the community. On Fridays, however, men visit a cathedral mosque to
perform common praying namaz.

For all that, mahallya is not just an association of mutual aid. The
community plays a broad spectrum of roles, including those of supervisory and
educative ones. Children in mahallya grow up under the supervision of the whole
community and are brought up invariably in the spirit of respect and obedience to
elderly people Community also observes the ancient tradition of mutual aid -
khashar. Many hands make light work. Thus residents voluntarily and without
payment help neighbors to build a house, to arrange a wedding party or
commemorating plov, to improve conditions of the neighborhood.

Mahallya acts as an upholder of folk customs and traditions. Not without
reason it can be said that a man is born and lives in mahallya, and when he dies

mahallya administers the last rites for him.

"Seven Planets" is the prose, uniting the general frame of seven fairy stories.

In allegorical form, the prose criticizes environment around Alisher Navoi, the
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ruler Sultan Hussein and his courtiers. That’s why you can see many words,
sentences, phrases, set expressions which are used to open the case of that time. |

tried to find these and here are some examples on that cases:
Dasht - it means the place where people hunt.

We can use the way of the translation is cultural equivalent when we are
translating this Uzbek cultural word “Dasht”. By using this way of the translation
the SL cultural word is translated by TL cultural word. In English language we can

use steppe and desert instead of this cultural word “Dasht”

[y maitT mamt Oyinad Te3-Te3 1opud 6opaéTran Oup ogamra Ky3u TYIIIH.

At that time he saw the one going along the desert

To’shak- the translation is “mattress™ a thing for prepared for sitting and lying. It
IS made of material and cotton. The cotton is put into the material and knitted. Ex:
Down toshak, toshak covered with Duhoba. Ex: They were going to make new

to’shak and buy down to’shak for wedding. (Abdulla Kadiriy, “Passed days”)

Macbyn Oy epma kaHua €rca XaMm, Xe4 KHM TyMOH KHJIMAcClIUTHra
uioHapawiap. Tarura Oup HedYa KaBaT TYIIAK COJMUO ETKU3WNIIU-IA, TOX
map0art, Tox TaoMm OepuO, MeXpuOOHIWK Kypcatud, atpoduma mapBoHA

oynuimapay.

Inspite Makhsud’s sleeping here much, they believed that nobody would doubt him.

They put a thick mattress for him and cared with juice and food.

During the translation of this cultural “to’shak” we can use the ways of descriptive
and functional equivalent. In explanation of source language cultural item there is
two elements: one is descriptive and another one would be functional. Descriptive
equivalent talks about size, color and composition. The functional equivalent talks

about the purpose of the SL cultural-specific word.

63



3.2.The problems of choice of words in translating
In 1992, Lawrence Venuti mentioned the effective powers controlling translation.
He believed that in addition to governments and other politically motivated
institutions which may decide to censor or promote certain works, there are groups
and social institutions which would include various players in the publication as a
whole. These are the publishers and editors who choose the works and commission
the translations, pay the translators and often dictate the translation method. They
also include the literary agents, marketing and sales teams and reviewers. Each of
theses players has a particular position and role within the dominant cultural and
political agenda of their time and place. Power play is an important theme for
cultural commentators and translation scholars. In both theory and practice of
translation, power resides in the deployment of language as an ideological weapon
for excluding or including a reader, a value system, a set of beliefs, or even an

entire culture.

In 1992, Mona Baker stated that S.L word may express a concept which is
totally unknown in the target culture. It can be abstract or concrete. It maybe a
religious belief, a social custom or even a type of food. In her book, In Other
Words, she argued about the common non-equivalents to which a translator come
across while translating from SL into TL, while both languages have their

distinguished specific culture. She put them in the following order:
a) Culture specific concepts
b) The SL concept which is not lexicalized in TL
c) The SL word which is semantically complex

d) The source and target languages make different distinction in meaning

e) The TL lacks a super ordinate

f) The TL lacks a specific term (hyponym)
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g) Differences in physical or interpersonal perspective
h) Differences in expressive meaning
1) Differences in form

J) Differences in frequency and purpose of using specific forms

k) The use of loan words in the source text

Mona Baker also believed that it is necessary for translator to have
knowledge about semantics and lexical sets. Because in this case: S/he would
appreciate the “value” of the word in a given system knowledge and the difference
of structures in SL and TL. This allows him to assess the value of a given item in a
lexical set.
S/he can develop strategies for dealing with non-equivalence semantic field. These

techniques are arranged hierarchically from general (superordinate) to specific

(hyponym).

In 1992, Coulthard highlighted the importance of defining the ideal reader for
whom the author attributes knowledge of certain facts, memory of certain
experiences ... plus certain opinions, preferences and prejudices and a certain level
of linguistic competence. When considering such aspects, the extent to which the
author may be influenced by such notions which depend on his own sense of

belonging to a specific socio-cultural group should not be forgotten.

Coulthard stated that once the ideal ST readership has been determined,
considerations must be made concerning the TT. He said that the translator's first
and major difficulty is the construction of a new ideal reader who, even if he has
the same academic, professional and intellectual level as the original reader, will
have significantly different textual expectations and cultural knowledge.
In the case of the extract translated here, it is debatable whether the ideal TT reader
has "significantly different textual expectations,” however his cultural knowledge

will almost certainly vary considerably.
65



Applied to the criteria used to determine the ideal ST reader it may be noted
that few conditions are successfully met by the potential ideal TT reader. Indeed,
the historical and cultural facts are unlikely to be known in detail along with the
specific cultural situations described. Furthermore, despite considering the level of
linguistic competence to be roughly equal for the ST and TT reader, certain
differences may possibly be noted in response to the use of culturally specific lexis
which must be considered when translating. Although certain opinions,
preferences and prejudices may be instinctively transposed by the TT reader who
may liken them to his own experience, it must be remembered that these do not
match the social situation experience of the ST reader. Therefore, Coulthard
mainly stated that the core social and cultural aspects remain problematic when

considering the cultural implications for translation.
SL writer would not mention them if he does not attach importance to them.

MATERIAL CULTURE

Food is for many the most sensitive and important expression of national
culture; food terms are subject to the widest variety of translation procedures.
Various settings: menus — straight, multilingual, glossed; cookbooks, food guides;
tourist brochures; journalism increasingly contain foreign food terms. Whilst
commercial and prestige interests remain strong, the unnecessary use of French
words (even though they originated as such, after the Norman invasion, 900 years
ago) is still prevalent for prestige reasons (or simply to demonstrate that the chef is
French, or that the recipe is French, or because a combination such as ‘Foyot veal
chops with Perigueux sauce’ is clumsy). Certainly it is strange that the generic
words hors d’oeuvre, entrife, entremets hold out, particularly as all three are
ambiguous: ‘salad mixture’ or ‘starter’; “first’ or ‘main course’; ‘light course’
between two heavy courses’ or ‘desert’ (respectively). In principle, one can
recommend translation for words with recognized one-to-one equivalents and
transference, plus a neutral term, for the rest (e.g., ‘the pasta dish’ — cannelloni) -

for the general readership.
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In fact, all French dishes can remain in French if they are explained in the
recipes. Consistency for a text and the requirements of the client here precede other
circumstances. For English, other food terms are in a different category. Macaroni
came over in 1600, spaghetti in 1880, ravioli and pizza are current; many other
Italian and Greek terms may have to be explained. Food terms have normally been
transferred, only the French making continuous efforts to naturalize them (rosbif,
choucroute).

Traditionally, upper-class men’s clothes are English and women’s French
(note ‘slip’, ‘bra’) but national costumes when distinctive are not translated, e.g.,
sari, kimono, yukala, dirndl, “’jeans’ (which is an internationalism, and an
American symbol like ‘coke’), kaftan, jubbah.

Clothes as cultural terms may be sufficiently explained for TL general
readers if the generic noun or classifier is added: e.g., ‘shintigin trousers’ or
‘Basque skirt’, or again, if the particular is of no interest, the generic word can
simply replace it. However, it has to be borne in mind that the function of the
generic clothes terms is approximately, but the description varies depending on
climate and material used.

Again, many language communities have a typical house, which for general
purposes remains untranslated: palazzo (large house); hotel (large house); “chalet’,
‘bungalow’, hacienda, pandal, posada, pension. French shows cultural focus on
towns (being until 50 years ago a country of small towns) by having ville, bourg
abd bourgade (cf. borgo, borgata, paese) which have no corresponding translation
into English. French has ‘exported’ salon to German and has ‘imported’ living or
living room.

Transport ii dominated by American and the car, a female pet in English, a
‘bus’, a “‘motor’, a ‘crate’, a sacred symbol in many countries of sacred private
property. American English has 26 words for the car. The system has spawned new
features with their neologisms: ‘lay-by’, ‘roundabout’ (traffic circle), ‘fly-over’,
‘interchange’ (echangeur). There are many vogue-words produced not only by

innovations but by the salesman’s talk, and many anglicisms. In fiction, the names
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of various carriages (caleche, cabriolet, “tilbury’, ‘landau’, ‘coupe’, ‘phaeton’) are
often used to provide local colour and to connote prestige; in textbooks on
transport, an accurate description has to be appended to the transferred word. Now,
the names of planes and cars are often near-internationalisms for educated (?)
readerships: ‘747°, ‘727’, ‘DC-10°, ‘jumbo jet’, ‘Mini’, ‘Metro’, ‘Ford’, ‘BMV”,
‘Volvo’.

Notoriously the species of flora and fauna are local and cultural, and are not
translated unless they appear in the SL and TL environment (‘red admiral’,
vulcain, Admiral). For technical texts, the Latin botanical and zoological
classifications can be used an international language, e.g., ‘common snail’, helix
aspersa.

SOCIAL CULTURE

In general, the more serious and expert the readership, particularly of
textbooks, reports and academic papers, the greater the requirement for
transference — not only of cultural and institutional terms, but of titles, addresses
and words used in a special sense. In such cases, you have to bear in mind that the
readership may be more or less acquainted with source language, may only be
reading your translation as they have no access to the original, may wish to contact
the writer of the SL text, to consult his other works, to write to the editor or
publisher of the original. Within the limits of comprehension, the more that is
transferred and the less that is translated, then the closer the sophisticated reader
can get to the sense of the original — this is why, when any important word is being
used in a special or a delicate sense in a serious text, a serious translator, after
attempting a translation, will add the SL word in brackets, signaling his inability to
find the right TL word and inviting the reader to envisage the gap mentally (e.g.,
any translation of Heidegger, Husserl, Gramsci). No wonder Mounin wrote that the
only pity about a translation is that it is not the original. A translator’s basic job is
to translate and then, if he finds his translation inadequate, to help the reader to

move a little nearer to the meaning.
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International institutional terms usually have recognized translations which
are in fact through-translations, and are now generally known by their acronyms;
thus “‘WHO’, OMS (Organization Mondiale de la Sante), WGO (Weltge sund heits
organization); ILO, BIT (Bureau International du Travail), IAA (Internationales
Arbeitsamt). In other cases, the English acronym prevails and becomes quasi-
internationalism, not always resisted in French (‘UNESCO’, ‘FAQO’, ‘UNRRA’,
‘UNICEF).

In religious language, the proselytizing activities of Christianity, particularly
the Catholic Church and the Baptists, are reflected in manifold translation (saint-
Siege, Papstlicher Stuhl). The language of the other world religions tends to be
transferred when it becomes of TL interest, the commonest words being
naturalized (‘Pharisees’). American Bible scholars and linguistics have been
particularly exercised by cultural connotation due to the translation of similes of
fruit and husbandry into languages where they are inappropriate.

The translation of artistic terms referring to movements, processes and
organizations generally depends on the putative knowledge of the readership. For
educated readers, ‘opaque’, names such as ‘the Leipzig Gewandhaus’ and ‘the
Amsterdam Concertgebouw’ are transferred, ‘the Dresden Staaskapelle’ hovers
between transference and ‘state orchestra’; ‘transparent’ names (‘the Berlin’, ‘the
Vienna’, ‘the London’ philharmonic orchestras, etc.) are translated. Names of
building, museums, theatres, opera houses, are likely to be transferred as well as
translated, since they form part of street plans and addresses. Many terms in art and
music remain Italian, but French in ballet (e.g., fouette, pas de deux). Art nouveau
in English and French becomes Jugendstil in German and stile liberty in Italian.
The Bauhaus and Neue Sachlichkeit (sometimes ‘New Objectivity’), being opaque,
are transferred but the various-isms are naturalized, (but usually tachisme) even
though ‘Fauvism’ is opaque. Such terms tend to transference when they are
regarded as faits de civilization, i.e., cultural features, and to naturalization if their

universality is accepted.
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Summarizing the translation of cultural words and institutional terms, here is
suggested, that more than in any other translation problems, the most appropriate
solution depends not so much on the collocations or the linguistic or situational
context (though these have their place) as on the readership (of whom the three
types — expert, educated generalist, and uninformed — will usually require three

different translations) and on the setting.

3.3. Cultural problems translating “Seven Planets” into English

The choice of the word is one of the most difficult problems of translation,
which is closely connected with the following problems.
Any grammatical phenomena or stylistic peculiarities do not always coincide with
those of the foreign language as well as the meaning of the separate words, which
are lexical equivalents.

One of the most difficult problems is how to find lexical equivalents for
objects and events which are not known in receptor culture. A translator has to
consider not only the two languages but also the two cultures. Because of the
difference in culture there will be some concepts in the source language which do
not have lexical equivalents in the receptor language this may be because of
difference of geography of customs, of beliefs, of worldview and others.

There are 3 basic ways in which a translator can find an equivalent
expression in the receptor language:

1). a generic word with a descriptive phrase

2). a loan word

3). cultural substitute

The distinction of the thing or event or form and its function is very
important in looking for lexical equivalents.

The meaning components of a word may be since in a description phrase.
Ex:”island might he translated «land surrounded by water”. In Philippines, the

natural expression for “island” is “small place in the sea”.
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The phrase they weighed anchor might be translated into one of the
languages as “they lifted the heavy iron weights they used to keep the boat still” so
the translator should study the contact to see whether the form or the function of
the lexical item is the forms in the passage. The form may be the same but the
function may be different. Ex:”bread «in one culture may be translated as “the
main food” but in other culture as a food for parties or dessert.

Equivalents may be modified by a genetic word (Ex: animal in dog , wolf ,
cat etc.).

Equivalence may be modified by a comparison. Ex:”rubber”-thing like an
oar; wolf-animal like a fierce dog.

Equivalence may be modified be a loan word.

A loan word refers to a word which is from another language and is
unknown to most of the speakers of the receptor language. Loan words are
commonly used for the names of people, places, and geographical areas.

Our task was to find English equivalents to the cultural words in Uzbek, here
are analysis of some of them:
1. Tesruna Typu6 Taxopat OuiIaH MOKJIAHIU-/Aa, IIMUIIOH TOMOH IIOIMIHO, TacOex
Owian yTupran MaH3ypaHUHT €HHUJIaH KOUW OJIIH.

She stood up at once and did her depuration (tahorat) then, she took her place

by Manzura, who was sitting on teracce (shiypon) with subha (tasbeh) in her
hands.

There are 3 words connected with culture, but two of them not as cultural as
religious ones. As for word tahorat, | took for equivalent the word depuration.
Tahorat is when one makes himself pure and clean before praying. The equivalent
for the word tasbeh is subha: a string of beads used in praying and meditating or
another name is comboloio. Shiypon is a summer terrace made on the roof of one
floor building; people have dinner or just drink tea while talking mostly in
evenings.

2. XyhToH HaMO3UHU Keyacu XaTMU KypbOH KUJIMHTaH MacKuaa YKUAUIap.
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The hufton prayer was held in mosque, where was hatmi Koran in the
evening.

Here the whole sentence is religious. Hufton is special time for namaz
praying in the evening. Hatmi Koran means reading the Koran. People gather
together for reading Islamic holy Koran
3. lllynman cyHr ycrta Anumra ayd KeauO, yHUHT yiluaa MaBU3 W4aauiap, KeHuH
TomkenTra Kautaauiap. ..

After that he met master Alim, drank maviz in his house, then back to
Tashkent...

Maviz is something like drug or stupefying alcohol drink that makes people
befuddle.

4. KenuH stHa kocanapHu y3atrad, [ YpyFiu urypBara HOH TyFpail 60muiaam.

As bride stretch out more kosa Gurugli began crumbling the bread into his
soup.

The Uzbek word kelin translated as a bride. In English bride is a woman on
her wedding day, or just before or just after it. But in our country this word, as well
as the word mullah, became a proper noun. The same way women, also who are
married for a long time, are called by her relatives-in low. It can surely become as
a second first name.

5. Jlekun Kuémat kynu 6apubup Amnoxra kaiitaau-ky?!
But on Yawn al-Akhina one returns to Allah, doesn’t he?

Yawn al-Akhina is an equivalent for the great inquest, the doomsday, the

Day of Wrath. [5.-54]

Conclusion on Chapter 3

The Qualification paper discussed Lexical problems of translation of Hamsa
into other languages. Our aim was to show the difference and peculiarities of
cultural terms. The actuality of the theme was doubtless motivated us to learn

cultural terms as a subject in informational world.
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Normally a translator can treat cultural terms more freely than institutional
terms. He is not called to account for faulty decisions, whether he is translating
imaginative literature or general works (e.g. history). Since little can be explained
to the spectator, cultural terms are rather more likely to be translated or given a
cultural equivalent in a play than in fiction. But generally the most favored
procedure for a recently noted term peculiar to a foreign culture (given national
pride, greater interests in other countries, increased communications, etc.) is likely
to be transcription. Coupled with discreet explanation within the text. If the term
becomes widespread it may be adopted in the TL.

The usage of a componential analysis in translating cultural words that the
readership is unlikely to understand: whether they accompanied by an accepted
transition (which must be used in all but the most informal texts), transference,
functional equivalent and so on will depend, firstly, on the particular text - type;
secondly, on the requirements of the readership or the client, who may also
disregard the usual characteristics of the text-type; and thirdly, on the importance

of the cultural words in the text.

Normally a translator can treat cultural terms more freely than institutional
terms. He is not called to account for faulty decisions, whether he is translating
imaginative literature or general works (e.g. history). Since little can be explained
to the spectator, cultural terms are rather more likely to be translated or given a
cultural equivalent in a play than in fiction. But generally the most favored
procedure for a recently noted term peculiar to a foreign culture (given national
pride, greater interests in other countries, increased communications, etc.) is likely
to be transcription. Coupled with discreet explanation within the text. If the term
becomes widespread it may be adopted in the TL. This method is the appropriate

sign of respect to foreign cultures.

Finally, it can be concluded that theoretically a text which is embedded in its
culture is both possible and impossible to translate into other languages. If
practicality is considered first, however, every translation is possible. The degree

of its closeness to its source culture and the extent to which the meaning of its

19



source text to be retained is very much determined by the purpose of the
translation. To close, it is suggested that in the translator considered the procedures

explained above to translate culturally-bound words or expressions.

Conclusion

After thorough analysis of the Units on Translation of Uzbek Cultural Words
into English we’ve come to the following conclusions:

Language is not regarded as a component of feature of culture. If it were so,
translation would be impossible. Language does however contain all kinds of
cultural deposits, in the grammar (genders of inanimate nouns), forma of address
(like Sie, usted) as well as the lexis (‘the sun sets’), which are not taken account of
in universals either in consciousness or translation. Further, the more specific a
language becomes for natural phenomena (e.g., flora and fauna) the more it
becomes embedded in cultural features, and therefore creates translation problems.
Which is worrying, since it is notorious that the translation of the most general
words (particularly of morals and feelings, as Tyler noted in 1790) - love,
temperance, temper, right, wrong — is usually harder than that of specific words.

Most cultural words are easy to detect, since they are associated with a
particular language and cannot be literally translated, but many cultural customs
are described in ordinary language where literal translation would distort the
meaning and a translation may include an appropriate descriptive- functional
equivalent.

Cultural Words usually present great problems, and the considerations also
hold good for their translation. Nevertheless, there are many problems. Both
historians and their translators have a problem in deciding whether to transcribe
the names of products or classes of people that have very little specifically local
about them but their origins.

One of the most difficult problems is how to find lexical equivalents for
objects and events which are not known in receptor culture. A translator has to

consider not only the two languages but also the two cultures. Because of the
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difference in culture there will be some concepts in the source language which do
not have lexical equivalents in the receptor language this may be because of
difference of geography of customs, of beliefs, of worldview and others.

When we translate cultural words we may use following methods of
translation:

1) Naturalization: A strategy when a SL word is transferred into TL text in

its original form.

2) Couplet or triplet and quadruplet: Is another technique the translator
adopts at the time of transferring, naturalizing or calques to avoid any
misunderstanding: according to him it is a number of strategies combine together

to handle one problem.

3) Neutralization: Neutralization is a kind of paraphrase at the level of word.
If it is at higher level it would be a paraphrase. When the SL item is generalized

(neutralized) it is paraphrased with some culture free words.

4) Descriptive and functional equivalent: In explanation of source language
cultural item there is two elements: one is descriptive and another one would be
functional. Descriptive equivalent talks about size, color and composition. The

functional equivalent talks about the purpose of the SL cultural-specific word.

5) Explanation as footnote: The translator may wish to give extra
information to the TL reader. He would explain this extra information in a
footnote. It may come at the bottom of the page, at the end of chapter or at the end
of the book.

6) Cultural equivalent: The SL cultural word is translated by TL cultural

word
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7) Compensation: A technique which is used when confronting a loss of
meaning, sound effect, pragmatic effect or metaphor in one part of a text. The word

or concept is compensated in other part of the text.

The usage of a componential analyses in translating cultural words that the
leadership is unlikely to understand: whether they accompanied by an accepted
translation (which must be used in all but most informal texts), transference,
functional equivalent and so on will depend, firstly on the particular text-type;
secondly, on the requirements of the leaderships or the client, who may also
disregard the usually characteristics of the text-type; and thirdly, on the importance

the cultural words in the text.
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