V3BEKUCTOH PECHYBJUKACHU OJIMM BA YPTA
MAXCYC TABJUM BA3BUPJIUTU

CAMAPKAH/ JABJIAT YET THJ/IJIAP HHCTUTYTH
HUHI'JIN3 TUJIN ®AKYJbBTETH

HUHI'VIN3 TUJIN ®POHETUKACHU KAPEIPACHU

UHTJIN3 THJIN
HA3BAPUU ®OHETUKACH

(¢panngaH Mabpy3ajap MAaTHHU

Ty3yBunnap: ¢.¢d.H. A.A. lllepmaToB

CAMAPKAH/I - 2015



CcV3 BOlWIH
XO03Upru 3aMOH HMHIVIM3 TWIM Ha3zapuil (POHETHUKACH KypcH Ma3Kyp TWJIHMHT (poHeTHKa
Oockuumra ouj Oapya XoAWCAIapHW Hazapuii HyKTaW HaszapjaH Yypranamu. Kypcma daxar
WHTIIM3, aMEepUKAIIMK OJUMIIAPHUHT Haszapuii (ukpiapu 5mac, Oalku pyc Ba eBpoma
TUIIITYHOCTIApH, XaMza ¥30eK, WHTIU3 TUILIApU MyTaXxacCUCIApUHUHT 1y GaH Oyinya spumiran
IOTYKJIapH, GUKpiapura YpuH OepuiraH.

Kypcuunr acocmit makcanu Tanabayapra WHIIIA3 TWIH (OHETHKACHUIAH YYKyp OWIUM
oepurup.

Maskyp KypcHH THHIVIA0 TyrarraH Tanabanap, Mabpy3ajapaa OepuiraH Hasapuil
OwIMMIIapHU YYyKYyp YpraHuO, xap xui Tanaddy3 IMaKUIapuHA ¥3 KOWHAA aMalija HIniaTa
OunuI, IIEeBATAPHUHT (ApPKUHU TYUIYHTHpA OWIUII KOOMJIMSATHra sra OYIMIUIapu JapKop.
donernka KuUCMIapHIa KyTapwiraH Macajajap ro3acumaH  OepwiraH  (QukpiapHH
TYLIYHTUPUILIAPHU, XaMa YIIa MyamMoJapra ¥3 MyHocabaTiapuHu OWIIMPUIITa HHTUIHIUIAPH
Tanad KUIUHAIH.

Hazapuii ¢ponerrka onuii YKyB ropTuaa yrunaagurad 6apua gannap Ounan y3Buil OOfIaHTaH:

1.  Tun Gockuuwrapuaaru xap Kanaan y3rapui (oHeTHKa Ba (POHOJOTUSHUHT XU3MATIApH
OpKaJIH 103 Oepaau.

2. Tunparm Oup OOCKMYHHMHI CYy3jallyBra YTUIIM WKKMHYM OOCKUYHMHI XH3MAaTUHHU
TaK030 ITaH.

3. TanabGamap MaHa IIyHJal ajoOKaJapHW, YIAPHUHT MIAKIUIAPUHM, WHIIU3 THIU
TtanadPy3u y3rapunuIapuHUHT cabaOMHU OMIIMIIITAPU JIO3UM.

4. TanabGanap XO3UPrH 3aMOH MHIVIM3 THJIM TadaQ@y3MHUHT YCTUBOP HYHAIMIUIApUHU
Oomwmb Oopunuiapu, yiaapHH KacO-maxopar daonmsaTHUra Tanépiaii, CcerMeHTal  Ba
cynepcermMeHTan (OHETUK Ba (POHOJOTHK XAaTOJNApHU Y3/apu aHUKJIAIl, YJIapHH AaHUKJIAII
ycyJIapu, Xama yJiaapAaH X0olIu OYIuIIra ypraHui OMIIIapy ycTua Oopaiu.

5. Hazapuii ¢poHeTrKa yMyMHUN THIIITYHOCIMKHUHT OUp OYIaru sKaHaury, ury ounas oup
Katopaa, Oomka danmap-Gpu3oI0oTHUs, aKycTHKa, IICHXOJOTUS Ba TICUXOJWHTBUCTHKA,
COILIMOJIOTHSI Ba HEHPONMHTBUCTHKA, OJMA MaTeMaThKa, CTaTHCTUKAa Ba 3KCIIEpEeMEHTAll
(doHeTHKara OOFIUKINTH JO3UMIIUTY YpraTHiiaiu.

Ha3zapuii ¢onernka ¢danu acocuil ypranmwnaérran or3aku Ba €3Ma HYTK aManuétu (aHu
VKyB pekacwaa KWJIMHTaH OOIIKa Hazapuid Ba amMaiuil Kypchaap OujaH Oupraimkia xap
TOMOHJIaMa €TYK MyTaxaccHuc Taiépnamra HyHantupuirad. Maskyp Kypc amanuii-rapOusiBuii,
PUBOXJIAHTHPYBUM Ba KacOMH-TIENaroruk MakCaJJlapHU YpraHwiaéTraH THJI MaTepHajulapy
BOCHUTACH/1a aMaJira OLIMPUIIHN TaK030 KUJIAIH.

@oHeTHKa YMYMHH TWIIIYHOCTUKHUHT OYnuMu cudaruma kapanud, y acocaH THUIHHHT
TOBYII KYpWIHMIIA Xakuaaru ¢adH OymubO xucoOmananu. MHrIu3 Twim GOHETUKACH aMaHid
KHUXaTnaH gacTiad l- Kypcrapaa ypranunaad. YUuHYM Kypera kenuO 3ca, (pOHEeTHKaHUHT
Ha3apuil TyIIyHUAIapy aTpodunya ypranuiaiu.

Ymly kypchaa KypuiaJurad macajanap XKymjacura KyWuaarujapHH KHPUTHII Makcajara
MyBOGUK 10 XxucoOmanmus:

1) ®onerukanuHr OomKka ¢aHiap Karopuaa TyTTaH YpHU Ba axXaMUSATH. YHHHT THI
XaKUJaru Hazapuil Gpannapaad OMpU SKaHJIWTH. YHHUHT THJI TapUXH, IPaMMAaTHKa, J€KCUKOJIOT s
Ba CTUJIMCTHKA Kabu dannap OuinaH OYIraH aJoKacu.



2) HyTK TOBYIIJTapUHUHT Y4 TOMOHJIaMa ((pHU3HOIOTHK, aKyCTUK Ba (POHOJIOTUK) YpraHUIL.
WHrnm3 THWIMHUHT apTUKYJISIAOH Oa3zacu. ToBymumapHUHT ¥3apo Tabcupra Oepwymmu. HyTk
OKMMUJIA TOBYIIUIAPHHUHT Y3apO KYIIHIUIIIH.

3) ®onemamap TapkuOu. YHIM Ba YHIOI (POHEMalapHUHT Xocuia Oymumm. DOHETHK
oupnukiap (porema, OVFHH, pUTMUK TYPYX, CHHTarMa Ba ram).

4) ByfuH, YHUHT XOCWJI OYIMIIM Ba aXpaiuild. BYFUHHUHT acocuil XycycHsTiapu Ba
tabpudu. byruH Typrmapu. Ypry. VYpFyHUHT axamusTd Ba ¢yHKOusiapu. WHrmM3 Taam
YPFYCUHHMHT XOCWJI OYJIUINM Ba SIIMTWIMLIMIA YHUHT KYWIMJIHMK, OajaH/UIMK Ba TeMIIOpal
BOCHUTaNapAaH HOopaT TapKUOU KUCMIIAPUHUHT POJIH.

5) VHTOHAIMsS Ba YHWHT TapKUOHM: YpFy, PHTM, OXaHT, Temi, TemOp. VHTOHaIUsSHUHT
aKyCTHUK, (PM3UOIOTHK Ba TUHTBUCTUK TaCHU(H.

Hapc xapaéHuaa UIyHWHTZEK, Typiau Xmi ¢oHosoruk maktadiaapauar (Jlommon, Ilpara,
Mocksa, Cankt-IlerepOypr maktaOmapu) ¢OHETHKAa Ha3apHsICH Ba aMalHETH TapaKKUETH
Ypranuiajau.



KUPHUII

Acocuii ypranunaérraH 4eT TWIM HMXTHUCOCIMK (aHM cudartua THIHH YpraHuwiaéTran
MaMJIaKaTIapHUHT Oaguuil agabuér HaMyHalapuHU VKUAII Ba Ma3MyHHHH aHTJIAIl, JaBpuit
MaTOyoT Hampiapjaa 6aéH 3TUIraH acocuil BOKea-xoaucanap TyFpucuiaa YKuO, MabiyMOTra sra
OYIUIIM Xamaa yJapHH OF3aKd cy37ad Oepwill, Ma3MyHHHH €3Ma 0aéH dTHINTa YpraTUIl Ky3aa
TyTwiagy. Yoy ¢aHnaH YTHIQAUraH aMaluil MalFyjaoTiIapAa MaTH OWjlaH MIIall acocuia
TajmabaJIapHUHT HYTKWHA MaJlaKaCUHU OIIMPHUII OPKAIU TYpPJU XWJI HYTK yCIyOJIapuHu OWUIuo
OJIUIII UMKOHUSATUHU XOCHI KUILIH.

Or3akm Ba €3Ma HYTK amManuéTv, amanuid (Hasapuil) (oHeTHKa Ba TpaMMAaTHKA,
JIEKCUKOJIOTHUS, CTUJUCTHKA, TapKUMa, KHECUW TUIONOTHUS, IIYHUHTJEK TICHUXOJOTHS,
nearoruka, METO/IMKa coxaiapu Oyinua Hazapui KypclapHHU YpraHMI kapaéHuna doiganana
OWJIMIIY TapT.

YKyB paHMHUHT MaKcaau Ba Basudanapu

S’IKYB GaHUHHHT MakcaaW - Tanadanapia JIMHTBUCTUK, KOMMYHUKATUB Ba JIMHTBO-
MaMJIaKaTIIyHOCIMK UMKOHUSTIAPHU IIAKIUTAHTUPULLAUD. JIMHTBUCTUK KOMIIETEHTIMK THI
TU3WMH XaKUJard OWINM Ba YHUHT XOPMKUN THIIAa KOMMYHUKAIUS jKapaéHHUIa aMai KHAJTHII
KoWJanapuHu V3 wuuura Kampad omaaun. KoOMMyHHMKAaTHB  KOMIETEHTIMK  HYTKHM
KOMMYHHKAIUs IIapTiapura OMHOAH XOPIKUH THUJIa KOMMYHHUKAIMS >KapaéHUHHM Hazapnaa
Tyragu. Myomana (HYTK) Ba3usiTH MypoXaaT KUMra KapaTWITaHd Ba CyXOaTIONLIapHUHT
¥3apo MyHOCcabaTh KOMMYHUKAITUS KUXATAAH YTa MyXUMIUD.

JIMHrBO-MaMIIAKaTIIYHOCIUK KOMIIETCHLMACH TWIN ypraHuWiaa€TraH MaMJIaKaTHUHI alHU
MaTAaru WKTUMOMN-UKTUCOAMN Ba MaJlaHWil pUBOKM Ba IIyHra MOC Tap3Aa HYTK MyoMala
MaJaHUATHHU Hazapaa Tyraau. Or3aku Ba €3Ma HYTK aMamméTd (aHWMHUHT KacOWil Meaarorvk
MAaKCa/iy 3ca YpraHwIia€TTaH TWIHN aJallTUB J1apaka/ia KOHKPET MEIAaroruk MyoMalia MajlaKalapyuHU
sraulaliiy  (YKYBUMIAPHUHT MHTEIUIEKTYal (aoiMsITUHU OOIIKapuIll, HYTK (DaONMsITHHU MYyaiisH
MaKca/ira WyHaITHPHIIL, HYTK (DAOJMSITHHY TAIlKKJI 3THII, YHHA HA30paT KIIUII Ba X.3.) 3 nuura Kampao
OJIazIH.

@annuHr Basudacu - HYTK aMaIHETH Taja0aJlapHUHT MAHTHUKUA TadakKypuHHU, YeT
TUJUAATH  HYTKAA KOOWIMSATUHHW, XOTHUpJNAIl Typiapw, GUKpiIapu, YMYMHYTKHA Ba
YMYMTaBJIAMHUN WYPUKIApHH, THJI OViinYa MyCTaKWJI MIILJIAIT MajaKajJapyuHU PUBOKIAHTUPAIIH.
Acocuil d4er TWIM Jdapciapuia aMmaluidi Ba Hazapuil TIpaMMaTuKa, MaMJIaKaTHIyHOCIHK,
JIEKCUKOJIOTHUS,, THJ TapuXW, CTHJIMCTHKA, IIYHUHIJIEK, ICHUXOJOTHS, METOJAMKa Ba OOIlIKa
(daHnapaa y3mamTuprad OWINM Ba MallakajJapHH KYJUTAHWIUIIN KY3/a TyTHJIaIH.

®an 0yiinya TanadasapHUHT OMIIMMHUTA, KYHHKMA Ba MAJIaKacura Kyinjiaaurax
Tajgadaap

"Acocuii ypranwnaérraH dYer TWIM (MHIUIM3 TWiW)" YKyB (aHWUHU Y3IalITUPHUIIT
*)apa¢Huaa 0akayiaBp:

- YpranunaérraH THJIHHUHT MOP(OJOTHK TY3WIMIIM Ba TOBYII TH3UMH,

- Ypra"nmiaéTrad THIIaH YKATHII 0JTM0 OopuiaéTran TUiTa TapyKUMa aMaauéTu
crenuguKacu Ba CTUIIMCTHK XYCyCUATIapU, MEbEPUI TpaMMaTHKa acoClIapu;

- YpraHwIa€TraH TUWIHWHT PUBOXKH Ba THJI JOMPACUIATU ACOCUM dCKTPAIIMHIBUCTUK
IIAKJUTAHUIIHUHT acOui (pakTOpiIapy XaMa Tapuxuil MaHOanapy, yHUHT JUATEKTHK XUJIMa-
XWIJINTH;



- MYJIOKOTHUHT OF3aKH Ba €3Ma TypJlapy;

- XOpWXUH TUiUapaa GUKPHU JTMCOHUH U(oJa KWINII yCyIlapy Ba yIapHUHT HYTK OF3aKu
Ba €3Ma IMaKiapyuia KyJUIaHWINIIN KOHYHUSTIIAPH;

- HYTKHUHT TUAJIOTMK Ba MOHOJIOTHK IIAKJUIAPU XaKHJla TacaBBypra sra OyauIiu;

- TWIIHUHT 3aMOHABUH X0JIaTH TaBCU(H, E3yB, rpaduka, opporpadusi, MyHKTyalus, JEKCUK-
rpaMMaTHK TYpKyMJIap, C¥3 TY3WIHIIH, OOIIKA THUIApAaH Cy3 KUPUO KEIUIIUHUHT YMyMUH
TapUXUHH;

- co/Ja Ba KYIlIMa rarJiap, cy3 OupukMaiapy CHHTaKCUCH, JIEKCUKA Ba €3Ma HYTK,
JUAJIEKTHUK JIEKCUKaHUHT aCOCUH XyCYyCUSTIapu;

- YpraHuiaaéTran THIAA CY3JI0BUM IIaXCIAPHUHT KEHT TapKajiraH KyHIaluK Ba KacOuit
Ba3UATIAP/A CY3JlaraH HyTKUHM TyLIyHa OJIMII: SIIMTUIAETIaH MaTHIapAaH (paauo,
TEJEBUICHNE, BUACOKACCETANap) XaMAa UIMHUI MaTHIApHU TyLIyHa OJIMII Ba yJlIapAaH Y34 yU4yH
3apyp O6ynran axOOpOTHH 0Jia OUIIUIII;

- MaTHJIApHU JIMHTBUCTHUK XKUXAaTAaH TaXJIWJI KWJIUII, TYPJIK XaHpra ouJ MaTHJIIapHU 4Y€T
TUJIMJIAH OHA TUJIMIa Ba OHA TWJIKWAAH YeT THJIWra OF3aKH Ba €3Ma Tap>XuaM KUJIHII,

- JKaXOHHUHT TYpJH JIaBiaTiapy MaJaHUSATH XyCYCUSTIApUHU KUECTAL, CONUIITUPUII Ba
TaxXJIMI KUJIHIIL

- TMCOHMM Ba YIKAIIYHOCIHUKKA aJOKaI0p OMIMMIIApDHA KEHTAWTUPHUII Ba UyKYpJIALITUPHIL,
KOMMYHHUKATHB KYHUKMaTapuHU (paoJUTalITHPHIL YUyH 3aMOHaBHM HH(OpMaLMOH
TeXHOJIOTHsIapAaH (oialaHuII Majakacura 3ra OYJIMINY Ba yiapaaH ¢oigaiana OHIIT,

- acocuil yprauunaérrad 4eT TWIJard X03upry, a1aduii maxkiuaa Typiu Xl
MYpaKKaOJIUTHIaTy MaTHJIApHUHT €3Ma Tap)KUMa KHJTUIIL

- Ypranniaérran THIAA XOPHKHI MyTaxaccuciap OuiaH kacOuil Ba MaTIIUi Ba3usTIapaa
KOHJIM MYJIOKOT 010 OopuI;

- Xap XWJI MaB3y Ba MaTHJIAPHU YKUTHII 0JIUO OopuiaaéTran Tuira cyx0ar, HyTK Ba
Mabpy3aJlapHU OF3aK{ M34MJI Ba CHHXPOH Tap)KUMa KHJIa OJTHIIL;

- Ypra"niaaéTrad 4eT TUIHM Ba YKUTHUII 0110 OOpmiIaéTrad TWIIIard MabIyMOTIapHU KYJu1ad
aHHOTaluA, pedepar, MabIyMOTJIap TYIJIAII Ba TY3HIIL;

- SHTY MH(GOPMALIMOH TEXHOJIOTUsIIapiaH KacOra HyHanTupHuiaran Makcauiapaa goiganaHa
OJIMII KYHUKMAacHUTa 3ra OYIuIm 3apyp.

@aHHUHT YKYB peskagaru 0omka ¢paniaap 0uiIaH y3apo OOFJIMKJIUTY Ba yCJayOuii
KUXATAAH Y3BHH KeTMa-KeTJIUTH

Acocuit ypranunaérrad yeT (MHIVIM3) TWIM (aHU allHUKCA, aMaluil (JOHETHKA Ba aMailui
rpaMMaThKa, WHIIN3 anaouétu ¢danmapu OwinaH OeBocuTa OOFiauK OYynmO, ymly mapciapaa
Tanabanap oJraH OWJIMMIIAPUHU YMYMHUI THJIIIYHOCITHK, THUJ TapuxH, Ha3zapuil (oHETHKa,
rpaMMaTUKa, JIEKCUKOJIOTUS, CTWJIMCTHKA, TAPUXUH-KUECUH  TUIOJOTHS, UIYHUHIJIEK,
TICXOJIOT S, TIeJIaroruka, MeTouKa (annapu 0yinda Hazapuil KypCclIapHH YpraHuil kapaéHuia
doiinaana Owmmmuiapu mapt. by wHrIM3 THam  QaHuHWHT  ymryOo  Qammap OunaH
AJOKaIOPJIMTUHU Ba MAa3MYHHUU Y3BUIJIMTUHU TAbMUHIIANIN.

DaHHUHT aMAJMETaru YPHHU
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Xopwxuil QUIONOTHS TabIUM HyHanmumm Oyiinua OakanaBp Tai€pramr OOCKUYMHUHT
axpanmac OVruHM cudaruma acocuil ypraHwnaérraH 4deT (MHIJIM3) TUIW yMyMKacOui dan
Xucob1ann0, Tanada-0akanaBpIapHUHT YMYMUH YpTa TabJIUM MaKkTaOlIapH, akaJeMUK JUIeinap
Ba KacO-XyHap KoJuiexuiapuaa Gpaonusar Kuipcarumira épaam oepaiu.

By sca tamabanapHuHr KacOuil GaonuaTHAa MHIIN3 TWIMHU aMaIdi KYJUlall MalakaCuHU
XOCHJI KUJTa IH.

daHHM YKUTHIIIA 3aMOHABHI aX00pOT Ba NMeJAroruK TeXHOJIOTusAIap

TamabanapHUHT acOCH YpraHWIaéTral YeT THIH (MHTIU3 THIN) (GaHWHY Y3IalTUPUIIUIApH
V4yH VKATUIIHHHT WJIFOP Ba 3aMOHABUN Yycy/utapuiad (oiianaHwil, sHTH WHGOPMAIMOH-
MEeJarorvK TEXHOJIOTUSJIAPHU TaJOUK KUIUII MYXUM axaMusatra sraaup. @aHHu y3mamTupuiiia
JapciivK, YKyB Ba YCIyOWH KyJjulaHManap, Mabpy3a MaTHIApW, TapKarMa Ba 3JEKTPOH
MaTepuauiapaas GhoiganaHuIam.

Ymly ¢anHu YpraHumga TabIMMHUHT 3aMOHABUHA METOUIApHJIAH, STbHU JIEKTPOH I0YTA,
YaT KaHaJIap Ba BUPTYaJl XaKUKUIIUKHHU Y3HJa jKaMllaraH WHTepHETIaH (OHIaJaHuI JIO3UM,
SBHU AJIEKTPOH YKYB agabuétiiap Ba MabayMoTiap OaHKM OHMJIaH MIILIAll MHTEPHET TapMOFUIaH
Makcajii doigananuin 0y KoM OMIMM Ba KYHUKMaJIApHU XOCHJT KUJIUIIT Ba PUBOKIIAHTUPHUIIIA
KaTTa camapa Oepasin.b

Acocuil KMcM
DaHHUHT aMAJIUi Ba HA3apUH MAIIFYJIOTJIAPpH Ma3MYHU

Vprauunaérran THIHUHT HyTKUH Ba y3apo MyJIOKOT IOPHTA OJIHII MaNaKack Ba MaXOPaTHHH
JUHTBUCTUK,  KOMMYHHKATHB,  TWJ,  WXTAMOUK-MaJaHui  OWiuMiIap  BOCHUTacHIa
maK/UIaHTUpIIAaH uooparaup. by y3ra Tun MamaHusTHHM ypraHumi Oynu0, YHHHT TapKUOWTa:
VKU, OMIIMM OJHI, TapOus Ba PUBOKJIAHWIN HYKTaW Ha3apuIaH 4eT THJIMHU KOMMYHHKATHB
VKUTHII jkapaéHuia OepUIIMIIM MyMKUH OYraH MabHaBUN OOMIMKIap KUPAIH.

VY3ra Tun MagaHUATHHU YKUATUIN y4yH (AoJUAT TypJiapu: CY3jallyB, TUHIJIAII, YKWII Ba
€3yB Oyiinya MebEpHil KUXaTHIAH TYFpH Ba (YHKIMOHAT MYKOOWI HYTKMH KYHHKMa Ba
Maxopartra sra Oynui kepak Oynaau.

buwmum ommm kuxatu Tamabamap TOMOHHAAH MaMJIAKATHUHT WIXKTUMOMN-CHUECUN XaéTh
TYFPUCUIA, Y3 MAMIIAKTH XaMmJa TWJIM YpPraHWJaéTraH MamJIakaTJard MOJJIWKA Ba MabHABUU
UIIIa0 YUKAPUII COXaJapy TYFPUCHIATH MAbJIYMOTIAPHHU Y3MAMITUPHIIAAH HOOpaATAUD.

Vira Tun MaJaHUSTHHUHT TapOWsUTalll KUXaTH TapKuOura cysnanryB MagaHUSTHAA
Ma/IaHUATIIapap0 MYHOCAa0aTHM TabMUHIIAH OJIafWraH, MaJaHUATIApapo ajokKamapaa V3
MaMJIaKaTH HOMUJATH BaKWJUIMK KHJIa OJIQJNTaH, Y3 MaJaHUATHA Ba OOIIKAa MaJaHUSTIAPHUHT
MabHaBHI OOUIIMKIIapUTa XypMar OuiiaH MyHocabatna Oyiagurad KOMMYHUKATHB (Daos MIaxcHA
TapOusIIaIl KUPAJIH.

V3ra THN MaJAHMATHHUHT PUBOXIAHTHPYBUM JKMXaTH HYTKHH Ba KOMMYHHKATHB
KOOWIUATIAp, XKymianaH, (OHETHUK SIIUTHIN, (apKiail, YXIIaTHII, MAaHTHKHA OaéH ATuIl,
TWIHM CE3Ull, HYTK (DaoNMATHHMHT TypiM IDAKJIapu Ba ycy/ulapuaaH (€3Ma Ba OF3aKH,
MapaJTMHTBUCTHK, SKCTPATMHTBUCTUK Ba Oomkanap) doigalaHuil KOOWINATH; HYTK (aoausaTu
Ounan OOFnmUK pyxuil ¢yekuusnap ((ukpriamni, XOTHpIaIl, 3bTHOOP KWIWII, TaCaBBYp KHJIUII,
MHTEIUICKT-aK/I-UIPOK, TaXJIWI KWIMII, CHHTE3 KWIHII, yMyMIAIITHpHII); (eba-aTBop
XYCYCUSITIIapH, MEXHATCEBapJIUK, HUPOJAIMINK, COOUTKAJaMiuK, (aouK Ba OomIKaap;
MaJIaHUATIIapapo Y3apo MyHOca0aTra aCOCIaHMIL; MYCTaKHII (haoaHusIT OpUTHIITA TalEp OYIuII.



Maskyp YKyB aHu ¥3 XyCycUATUTa Kypa WKTUMOUN Xa€t Ouian OeBocuTa Ba OMIBOCHUTA
OOFJIMK XO0JIJa >KaMUSTHUHT TYpJM coXajapuia ydpalJuraH MaB3yJapHU Kampad OJuIira
xapakaT Kwiaau. lllyHra kypa maB3ynap KylamMu KEHT Ba paHrOapanr. YMymJjamraH Ba
YKaMJIaHTaH IaKJIJIa aCOCUH YeT TUIM Oyiindya OakagaBpuaT HyHATWITUHUHT O6apya TYpT OOCKHIH
YUyH KyWHari MaB3yJap TaBCHUsl STUIIA !

1.Y306eKuCTOH Ba THIIN YpraHwiaéTrad JaBiaTiapaa OJui TabIuM.
2.bonanap Tapbusicu MyamMMoIapH.

3. Kenaxxakgarm wmyraxaccucinuk (kacOwii daomusaT Ba OuszHecma KaHmall KuiInuO
MyBadhakusITra SPUIITHUIIT MYMKHH)

4.Y36eKUCTOH Ba THIIM YPraHMIAETraH AaBIaTIapAa CyJl Ba Cyll aMaIHéTu
5.Anabuér, Mycuka Ba WXoIui (paoTuATHUHT OOIIKA Typiapu

6.AKIII, Byrox Bputanus Ba Y36ekucToH Xankiapy yph-oatiapy

7.V 36eKHCTOH HKTHCOAUETHHH KAlTa KypPUII TAMOHHILTIApH

8. Iyctnuk, myxab0ar, owsia, MyaMMoJIapu

9.Pagmo, TeneBugeHNE Ba MATOYOT (THXKOpaT/Aa peKJIaMaHUHT POJIN)
10.Maumnii xu3maT KypcaTHIi

11.V36exucTon Pecry6IMKaCHHUHT MUILTHL paM3Iapu

12.3amMoHaBuUl )KkaMUATA OUIAHUHT YpHU

13.TanaGanapHUHT XaéTH Ba YKUII Tap3u

14.Mona Ba xapua Kwinm (¥30eK XajdKd Ba WHITIM3 TWIKAA TalHPyBUM XaJKJIapHUHT
MUJUTUI KHAUMITApH)

15.Y30exkucToH Ba MHIVIN3 THIIMAA CY3/IAIlyBUMd MaMJIaKaTIAPHUHT MUJUTUI TaoMJIapu
16.TenedoH opkaiyd MyJIOKOT

17.06-xaBo, Tabuar MaH3apanapu, Tabuuil odarmap. Y30eKMCTOH Ba HMHIVIM3 THIIHMJA
Cy3namryBud MamJIakaTIapHUHT MWumd Oaiipammapu. Tearpra tampud. Illoy-6usnec.
3amoHaBui HHCOH Kuédacu (MHCOH Ba KaMHUAT, MHCOH Ba TaOHarT).

®OHETHUKA

@OHETHKAHUHT TWIIIYHOCITHUKAA TyTraH ypHH. DOHETHKAa HYTK TOBYIUIApH XaKuaarud (haH
cudaruga. HyTk ToBynutapuHuHT X0ocuia 6ynuim KonyHuatiapu. @onernkana agabuit tanaddys
Hopmacu. RP (Received Pronunciation) (Anrnus agabuii tanaddys3 HopMacu) — YKyB HOpMacu
cudaruga. VHIIM3 THIMHUHT XalKapo TWJI Japakacura KyTapuwiuiii Ba Tanaddys Typrapu.
bpuranus warnus Twom (BE) Ba Amepuka uarnus twim (AE) tamaddysu ypracuma maBxyn
dapkiap. Anaduii Tanady3HUHT QYHKITHOHAI-CTUIUCTHK XyCYCUSATIAPH.

Nuramn3 tuian poHeTHK KyPUJIMIIMHAHT KUCMJIApH

CermenT ¢QoHemanap; yHJIM Ba YHIOWI TOBYLUIAP, YJIAPHUHT Oup-Oupuman Qapkwy,
TOBYILIAp AMCTPUOYLUACH Ba OMPUKUIIM Ba yjap YpTacuAard apTUKYISILIMOH Y3rapuiuiap.
WHrnu3 TUAMHUHT OYFUH KYPWIMIIN: OYFUH sICAIMIIM Ba OYFUH aXpaTWiIUIIU. VHIIN3 THIUAA
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CY3 ypFYCH, YHHMHT VpHH, JAapaxkacH, Baszudamapu. VHIIM3 TUIM WHTOHAIMACH Ba YHUHT
TAIIKWINN KUCMJIApU-HYTK MEJOJUKACH, ral yprycH, TEMIOpajd Ba TeMOpay OyiIakiIapHUHT
AXJIUTIMITA Ba YJIAapHUHI Y3Ura XOC Xycycusmiapu. VHTOHaUMSHMHI HYTKOAru YpHU Ba
Bazuanapu.

XO03Uprv HHIJVIM3 TWIKHAA CeTMEeHT (poHeMasap

CermeHT (oHEMaTapHHT APTUKYJSAUOH TOMOHHU: TOBYLUIAD XOCWJI OYIHIIUHUHT TYPT
MeXaHU3MH (Ky4, TeOpaHHUIll, pE30HATOPINK Ba TYCUKHHU €HTHIII), yJapra ajJoKaaop OViraH HyTK
oprannapu. HyTK opraniapuHUHT Ty3unuiid, GaonusTé Ba Basudaiapu. YHIU TOBYIUIAPHU
tacHu( Kwimiaa Y30eK, pyc, UHIJIM3 Ba aMepuKa OJUMIIADUHUHT (QUKpIapH. YHIUIaApHUHT
tanaddy3 TypryHaurura kypa (MOHOQTOHT, TUGDTOHT, TUPTOHTOMT) , TUIHUHT TOPU3OHTAI Ba
BEpTUKAJI XapakaTtura Kypa, JaOJIapHUHT XoJjaTara Kypa, TapuXHH UYY3UKJIUTATA Kypa, HYTK
OpraHJIapUHUHT TapaHTJallyBUra Kypa TacHU(U.

HWHran3 TuiaM yHIMJIAPUMHUHT PYyC Ba Y30eK THJIN YHIHJIAPH OWJIaH KUEcCaall

VHpom TOBYHNUIApHU TacHU(p KUIMIIAA pyc, ¥30€K, MHIIM3 Ba aMEpUKa OJIMMIIAPUHUHT
¢ukpnapyu. YHAOII TOBYIUIAPUHU TOBYII NaiyalapyMHUHT HMINTHPOKUTa Kypa Ba Tamaddys
Ky4yura Kypa; (aos Ba maccWB HYTK OpraHjapura Kypa, TOBYII XOCHJ OYIWIIUAA TYCUKHUHT
Typura Kypa Ba HIOBKMHHUHI XapakTepura Kypa, KWYMK THJIHUHT (aosusaTUra Kypa TacHU(H.
Wurnu3 twimaa ap@pukaTt TOBYLUTADHUHT COHU Xakuaa (ukpnap. MHMNIN3 TUIM yHIOLUTAPHUHU
pyc Ba ¥30€K TN YHIOIIIApH OuiiaH KuECal.

YHiIM Ba YHIOII TOBYILIAPHUHT XOCWJI OVJIMIIUAA acocuii paprJiap

Typnu tuapaa Maexya OUp XWil TOBYIUIAPHUHT cUdaT XUXaTHIAH (papKIaHUIIH.
Aptuxynsinuon 6a3a TymyHdacd. CerMeHT QoHeManap XOCHJI OYIMIIUHUHT aKyCTUK TOMOHHU:
HYTK TOBYLIUIAPHHUHT, (QHU3UK XYyCyCHUSATJIapH (TOBYII TeOpaHUIIM, YY3UKJIWTH, OBO3 TOHH),
yIapHUHT apTUKYIAUUMOH Imakiu. CermMeHT (oHeManapHUHT (OHOJIOTHK TOMOHM: (oHeMara
tabpu¢ Oepumr myamMmmocu. GOHEMAHHMHT Y4 XYCYCHAT SXJIUTIMTUAAH UOOpaTiuru: 1) yHUHT
Marepuan (tTaaddys) ToMoHH; 2) aOCTPaKTIUTH, YMYMUMIUTH Ba 3) GYHKIIMOHAJ, SbHA MabHO
¢dapknait onmum xycycustu. @®oHema Ba yHHMHr BapuaHtiapu (amitodonnapu). CermeHt
(dboHemManapHUHT KOHCTUTYTUB Ba JUCTHMHKTHUB Basubanapu. HIINM3 THIMaa yprycus yHIUIap
Ba ynapHUHT TacHU(pu. TpaHckpumimss Ba YHUHr Typiaapu. WHram3 tummpa HYTK
TOBYIIUIADUHUHT Y3rapuilii Ba ylapHUHT Typiapu. by xakmma MockBa Ba Cankt-IlerepOypr
OJIUMJIAPUHUHT Kapanuiapu. ACCUMUISILIAS Ba 3IU3Us KaOM TOBYII Y3TapHUIlH XyCYCHUSTIAPH.

Warim3 tnianaa 6yFuH KypHuanim

byrun ¢onerukanunr tamaddys Oupnuru cudaruaa. bBYFUHHUHT HyTKAaru Basudanapu.
Wurnu3 tunuaa OYFUH XOCHUI KWTYBYM TOBYHUIap. BYFUHHUHT TapkuOuil KuCMIIapy Ba TypJIapH.
byrun Gommaa Ba oxupuga yHIU Ba YHIOULJIAPHUHT OMpPHKA OJIMIIM. XO3UPrd MHIVIM3 TUJA
OYFUH axpatuil Kouaaidapu. bYFuH Xakuaa MaBxy1 Hazapusutap. byruHHUHT Bazudanapu.

NHram3 tuiamaa cy3 yprycu

Cy3 ypfycu TyllyHYacH, YIApHUHT Typiapu (AMHAMHUK, MYCUKHHA, cudaT Ba MHUKIOP
yprynap). UHru3 tunuaa ¢y3 ypryCHHUHT XyCYCHUSATIApU. Y PFYHUHT YpUH Ba Japa)kacu. Ypry
YpHUHHN OENTHIIOBYM OMUJIIID (peLeccuB, PUTMHUK, TPAMMATHK Ba CEMAHTHK), YIApPHUHT ¥3apo
MyHocabaTtu. Hrm3 Tunmaa cy3 ypryCuHUHT Bazudanapu.



Nuraus THRJINAA HHTOHAIUA

WNutonanus tabpudu. Top Ba keHr Tabpud. VHTOHAIMSHUHT TAIMKWIANA KACMJIApH Ba
ynapHUHT Bazudanapu. MHTOHamus Ba mpocoius. VHTOHAIMSHUHT MEJIOAWK KOMIIOHEHTH,
YHUHT Tabpudu Ba Basudanapu. TekcT Xocun KUJIMIIAA METOAUK KOMIIOHEHTHUHT POJIH.
Menoauk KOMIIOHEHTHUHT Typiiapu. THTOHAIMSHUHT Tall YpFyCH KOMIIOHEHTH, YHUHT Tabpuhu
Ba Baszudamapu. ['am yprycuHuHTr Typiapu. ['anm yprycu Ba cy3 yprycu MyHocabatu. VHrmm3
TUJU/IA Tall YPFYCHUHUHT MaTH TY3HWIJa PUTMHUK Ba MHTOHAIMOH TYPYXJap XOCHJI KUIUIIIATH
ponu. l'am ypFyCMHMHT MeENOJMK KOMIIOHEHT OujaH ¥3apo MyHocabaT Ba TalHUHT
KOMMYHHKATUB MapKa3WHH XOCWJI KWIUII KoOwunmustd. [am  yprycuHUHT Basudanapu.
NuTonanusan &€3ma udonanam typaapu (JI.Apmctponr Ba U.Yopa cucremacu Ba P.Kunrnon
METOJI1). AMEPUKAIIMK NUCKPUTITUBUCTIIAP TOMOHUJIAH MHTOHAIMSHUHT PAaKaMJIM Ba TTOFOHAIN
ndonananumm. MHTOHANMIAA HYTK Te3auTru (TeMIr), oBo3 OYEru (TeMOp), maysa (TyxTam) Ba
puT™M (YpFynu Ba yprycu3 OYFMHIAp KETMa-KeTJIWId) Kabu OWpIUKIapHUHT Baszudanapu.
WNuTonauusuunr ¢ononoruk Bazudacu. MHTOHEeMa TyumryHuyacu. VIHTOHAIIMSTHUHT MaTH XOCHII
KWJIHII Bazudacu.

HyTKHUHT GOHOCTHIIMCTHK XyCYCHSTIapH

@DOHOCTWINCTUKAHUHT acocuil ypranum oObekTiaapu. Tamaddy3s Hopmacu Ba YHHUHT
cTCTHK (papriannmm macanacu. PoHETHK yciayOnapHH ndoanamaa KCTPATHHIBIHCTHK Ba
NapaJIMHIBUCTUK BOCHTanap. TOBYII Ba HMHTOHALUS CTWIMCTUKAacH. VHTOHAIMOH ycimyO
Typnapu. POHETHK CHHOHUMUS Macanacu. TOByIIap CUMBOJIMKACH TYLIYHYACH.



PHONETICS AS A LINGUISTIC SCENE.

1 Mabpy3a MAIITYJOTHHHHT TABJHUM TEXHOJIOTHACH

VR,'y@ coamu

Tanabanap conu: 80 Ta

YKyG MAWYI10mMUHUHS WAaKiu.

1 Kupum mabpysa

Mavwpysa pesxcacu: 1. Intro to phonetics
2. Connection of phonetics with other
sciences
3. Aspects of phonetics
4. Branches of phonetics
5. Methods of phonetics investigations
6. Significance of phonetics
Viye maweynomunune maxcaou: Tamabamapra ¢oHeTMKa (GaHM XaKuga  3apyp

MabJIyMOTIApHU alTuO, pekana Oepwiran Macananap Oyiimua ssbHU (OHETHKA (aHUHUHT
acIleKTJIapu, METO/UIapy Ba aXaMHATH TYFPHCHAA yiaapAard OMINM, KYHHKMa Ba MajlaKaJapHH

MyCTaxKamJiall

Ileoacoeux sazuganap.

o (donernka QaHM Xakpma TYIIyHYA
Oepwui;

o @oneruka (paHMHUHT Oomka QaHmap
OOFJIUKJINTH;

e Odoneruka (aHUHUHT  acleKTIapu
TYFPUCHIA MABIYMOT Oepull;
e Odoneruka  (paHMHUHT  MeTOHJapU

XaKuJa TyIIyH4a OepuIl.

VK_)/B Hamuacalapu.

e (donernka QaHM XaKuaa MyJoXasza
ownupay;

e Maskyp ¢anau Oomka annap
alloKajlapy  TYFpUCHIA  MabJIymMOoTra odra
Ooynanu;

e Typrrana acnekt 6yitnua 3apyp Ominm
oJa/u;

e TagkuKOT  METOAJAPHHUHT
XaKuJa TylryH4ara sra Oymanu.

poiu

Tavaum memoonapu:

Masbpy3a, HaMONUII ATUI, aKJIUN XYKYM,
OyiI-cypoB

Tavaum eocumanapu.

Masbpy3sa MaTHH, MapKep, JOCKa, CKOTY,
cliaiiiap, TapKkarMa MaTepuaiap, Korosiap

Tavaum warxau:

®poHTAa, )XKaMOaBUi, I'ypyXJapia UILJIall

Yumuw wapm-wapoumnapu:

TexHuk BocuTanapas (oinananumra Ba
rypyxJiapZa HIUIAINTa MYyJDKaJUIaHTaH
ayIuTOpus

Monumopune éa baxonau

Of3aku Ha30paT, CaBOJ-KaBOO, Y3UHU-Y3U
Ha30paT KWIUII, PSUTHHT TU3UMH aCOCHa
OaxoJamnt
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LECTURE 1

Phonetics as a linguistic scene.

Plan:

1. Intro to phonetics

2. Connection of phonetics with other sciences
3. Aspects of phonetics

4. Branches of phonetics

5. Methods of phonetics investigations

Key words: Phonetics, phoneme, allophone, sound, speech sounds, aspect,
seamental, supraseamental
The word ~pnonetics™ IS derived from the Greek word —fone’, whnich means sound”. It
means, that phonetics studies speech sounds. Besides phonetics studies the syllable structure of a
language, word stress, intonation. Phonetics is an independent branch of linguistics like
lexicology or grammar. These linguistic sciences study language from three different points of
view. Lexicology deals with the vocabulary of language, with the origin and development of
words, with their meaning and word building. Grammar defines the rules governing the
modification of words and the combination of words into sentences. Phonetics studies the outer
form of language; its sound matter. The phonetician investigates the phonemes and their
allophones, the syllabic structure the distribution of stress, and intonation. He is interested in the
sounds that are produced by the human speech-organs insofar as these sounds have a role in
language. Let us refer to this limited range of sounds as the phonic medium and to individual
sounds within that range as speech-sounds. We may now define phonetics as the study of the
phonic medium. Phonetics is the study of the way humans make, transmit, and receive speech
sounds. Phonetics occupies itself with the study of the ways in which the sounds are organized
into a system of units and the variation of the units in all types and styles of spoken language.

Phonetics is a basic branch of linguistics. Neither linguistic theory nor linguistic practice can
do without phonetics. No kind of linguistic study can be made without constant consideration of
the material on the expression level.

Linquistic Branches

Phonetics

Styl istiﬂ/ \ Grammar

Lexicology

Syntax Morphology
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Phonetics is very important. American linguist Leonald Bloomfield wrote: “In order to
speak good English , one should know 100% of speech sounds, 50% - 90% of grammar and 1 %
of vocabulary.”

Phonetics is connected with linguistics and non-linguistic sciences. Phonetic is connected
with grammar, because all grammar forms are explained with the help of speech sounds.
Phonetics is connected with lexicology. All English words consist of certain speech sounds.
There is no word without a speech sounds. It’s connected with stylistics, because we can express
our thoughts and feelings with the help of intonation. It’s connected with biology, because all
speech sounds are produced with the activity of speech organs. It’s connected with physics
(accoustics0 because of sound waves.

Aspects of Phonetics.
Phonetics has 4 aspects:
1.Articulatory Aspect (All speech sounds are articulated by speech organs)
2.Acoustic Aspect (All sounds have acoustic pictures)
3.Auditory Aspect (How we receive info with the help of cars; perception)
4.Phonological Aspect (If we change sounds in the word, meaning will be changed)

Human speech is the result of a highly complicated series of events. Let us consider the
speech chain, which may be diagrammed in simplified form like this:

Speaker's brain | Speaker's vocal tract Tran:(r)r:lizzlon of Listener's ear Lizt;rilﬁr's
through air
1 2 3 4 5
linguistic articulatory acoustic auditory linguistic

The formation of the concept takes place in the brain of a speaker. This stage may be called
psychological. The message formed within the brain is transmitted along the nervous system to
the speech organs. Therefore, we may say that the human brain controls the behaviour of the
articulating organs which effects in producing a particular pattern of speech sounds. This second
stage may be called physiological. The movements of the speech apparatus disturb the air stream
thus producing sound waves. Consequently, the third stage may be called physical or acoustic.
Further, any communication requires a listener, as well as a speaker. So the last stages are the
reception of the sound waves by the listener's hearing physiological apparatus, the transmission
of the spoken message through the nervous system to the brain and the linguistic interpretation of
the information conveyed. . The sound phenomena have different aspects:

(@) the articulatory aspect;

(b) the acoustic aspect;

(c) the auditory (perceptive) aspect;
(d) the functional (linguistic) aspect.

Now it is possible to show the correlation between the stages of the speech chain and the
aspects of the sound matter.
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Avrticulation comprises all the movements and positions of the speech organs necessary to
pronounce a speech sound. According to their main sound-producing functions, the speech
organs can be divided into the following four groups:

(1) the power mechanism;

(2) the vibration mechanism;
(3) the resonator mechanism;
(4) the obstruction mechanism.

The functions of the power mechanism consist in the supply of the energy in the form of the
air pressure and in regulating the force of the air stream. The power mechanism includes: (1) the
diaphragm, (2) the lungs, (3) the bronchi, (4) the windpipe, or trachea. The glottis and the supra-
glottal cavities enter into the power mechanism as parts of the respiratory tract. The vibration
mechanism consists of the larynx, or voice box, containing the vocal cords. The most important
function of the vocal cords is their role in the production of voice. The pharynx, the mouth, and
the nasal cavity function as the principal resonators thus constituting the resonator mechanism.
The obstruction mechanism (the tongue, the lips, the teeth, and the palate) forms the different
types of obstructions.

The acoustic aspect studies sound waves. The basic vibrations of the vocal cords over their
whole length produce the fundamental tone of voice. The simultaneous vibrations of each part of
the vocal cords produce partial tones (overtones and harmonics). The number of vibrations per
second is called frequency. Frequency of basic vibrations of the vocal cords is the fundamental
frequency. Fundamental frequency determines the pitch of the voice and forms an acoustic basis
of speech melody. Intensity of speech sounds depends on the amplitude of vibration.

The auditory (sound-perception) aspect, on the one hand, is a physiological mechanism. We
can perceive sound waves within a range of 16 Hz-20.000 Hz with a difference in 3 Hz. The
human ear transforms mechanical vibrations of the air into nervous and transmits them to brain.
The listener hears the acoustic features of the fundamental frequency, formant frequency,
intensity and duration in terms of perceptible categories of pitch, quality, loudness and length.
On the other hand, it is also a psychological mechanism. The point is that repetitions of what
might be heard as the same utterance are only coincidentally, if ever, acoustically identical.
Phonetic identity is a. theoretical ideal. Phonetic similarity, not phonetic identity, is the criterion
with which we operate in the linguistic analysis.

Functional aspect. Phonemes, syllables, stress, and intonation are linguistic phenomena.
They constitute meaningful units (morphemes, words, word-forms, utterances). Sounds of
speech perform different linguistic functions.

Let's have a look at the correlation of some phonetic terms discussed above.

articulatory characteristics aCOUSt'.C audltory(pe_rpeptl linguistic
properties ble) qualities phenomena
vibration of the vocal cords fl:cndamental melody pitch
requency
different positions and movements s
of speech organs formant frequency | quality (timbre) phoneme
the amplitude of vibrations intensity loudness stress
the quantity of time during which duration length tempo, rhythm,
the sound is pronounced pauses

13



The phonetic system of language is a set of phonetic units arranged in an orderly way to
replace each other in a given framework. Phonetics is divided into two major components (or
systems): segmental phonetics, which is concerned with individual sounds (i.e. "segments" of
speech) and suprasegmental phonetics dealing with the larger units of connected speech:
syllables, words, phrases and texts.

1.  Segmental units are sounds of speech (vowels and consonants) which form the vocalic
and consonantal systems;

2. Suprasegmental, or prosodic, units are syllables, accentual (rhythmic) units, intonation
groups, utterances, which form the subsystem of pitch, stress, rhythm, tempo, pauses.

Now we may define phonetics as a branch of linguistics that studies speech sounds in the
broad sense, comprising segmental sounds, suprasegmental units and prosodic phenomena (pith,
stress, tempo, rhythm, pauses).

Let us consider the four components of the phonetic system of language.

The first and the basic component of the phonetic structure of language is the system of its
segmental phonemes existing in the material form of their allophones. The phonemic component
has 3 aspects, or manifestations:

1. the system of its phonemes as discrete isolated units;
2.  the distribution of the allophones of the phonemes;

3. the methods of joining speech sounds together in words and at their junction, or the
methods of effecting VC, CV, CC, and VV transitions.

The second component is the syllabic structure of words. The syllabic structure has two
aspects, which are inseparable from each other: syllable formation and syllable division.

The third component is the accentual structure of words as items of vocabulary (i.e. as
pronounced in isolation). The accentual structure of words has three aspects: the physical
(acoustic) nature of word accent; the position of the accent in disyllabic and polysyllabic words;
the degrees of word accent.

The fourth component of the phonetic system is the intonational structure of utterances. The
four components of the phonetic system of language (phonemic, syllabic, accentual and
intonational) all constitute its pronunciation (in the broad sense of the term).

Branches of Phonetics.

Today phonetics has developed greatly and consists of several branches. We distinguish
special phonetics and general phonetics. Special phonetics studies the phonetic structure of one
language, while general phonetics studies structure of many languages; shows common and
distinctive features in this languages. Besides, we distinguish descriptive and historical
phonetics. Descriptive phonetics studies the phonetic structure of language in its present situation
synchronically. Historical phonetics studies the phonetic system of a language in its historical
development, diachronically.

We know that the phonic medium can be studied from four points of view: the articulatory,
the acoustic, the auditory, and the functional.
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We may consider the branches of phonetics according to these aspects. Articulatory
phonetics is the study of the way the vocal organs are used to produce speech sounds. Acoustic
phonetics is the study of the physical properties of speech sounds. Auditory phonetics is the
study of the way people perceive speech sounds. Of these three branches of phonetics, the
longest established, and until recently the most highly developed, is articulatory phonetics. For
this reason, most of terms used by linguists to refer to speech-sounds are articulatory in origin.

Phoneticians are also interested in the way in which sound phenomena function in a
particular language. In other words, they study the abstract side of the sounds of language. The
branch of phonetics concerned with the study of the functional (linguistic) aspect of speech
sounds is called phonology. By contrast with phonetics, which studies all possible sounds that
the human vocal apparatus can make, phonology studies only those contrasts in sound which
make differences of meaning within language.

Besides the four branches of phonetics described above, there are other divisions of the
science. We may speak of general phonetics and the phonetics of a particular language (special
or descriptive phonetics). General phonetics studies all the sound-producing possibilities of the
human speech apparatus and the ways they are used for purpose of communication. The
phonetics of a particular language studies the contemporary phonetic system of the particular
language, i.e. the system of its pronunciation, and gives a description of all the phonetic units of
the language. Descriptive phonetics is based on general phonetics.

Linguists distinguish also historical phonetics whose aim is to trace and establish the
successive changes in the phonetic system of a given language (or a language family) at different
stages of its development. Historical phonetics is a part of the history of language.

Closely connected with historical phonetics is comparative phonetics whose aims are to
study the correlation between the phonetic systems of two or more languages and find out the
correspondences between the speech sounds of kindred languages.

Phonetics can also be theoretical and practical. At the faculties of Foreign Languages in this
country, two courses are introduced:

1. Practical, or normative, phonetics that studies the substance, the material form of
phonetic phenomena in relation to meaning.
2. Theoretical phonetics, which is mainly concerned with the functioning of phonetic

units in language.

This dichotomy is that which holds between theoretical and applied linguists. Briefly,
theoretical linguistics studies language with a view to constructing theory of its structure and
functions and without regard to any practical applications that the investigation of language
might have. Applied linguistics has as its concerns the application of the concepts and findings
of linguistics to a variety of practical tasks, including language teaching.

All the branches of phonetics are closely connected not only with one another but also with
other branches of linguistics. This connection is determined by the fact that language is a system
whose components are inseparably connected with one another.

Phonetics is also connected with many other sciences. Acoustic phonetics is connected with
physics and mathematics. Articulatory phonetics is connected with physiology, anatomy, and
anthropology. Historical phonetics is connected with general history of the people whose
language is studied; it is also connected with archaeology. Phonology is connected with
communication (information) theory, mathematics, and statistics.

Methods of Phonetic Investigations
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Phonetic has 3 important methods:
1. Direct observation method (MeTon npsimoro HaGrOICHUS).

This method includes (comprises) 3 modes (elements). We observe by sight. We watch how
people speak 3 modes: by sight, by ear, by muscular sensation. Direct observation method is
very useful for learners of English.

2. The linguistic method:

This method is used by people who know all details of the phonetic system of a language.
It’s used by experienced linguistics for writing course looks.

3. The experimental method:

Uses different operating and instruments in phonetic analysis. Kimograph — special
instruments, tape-recorder, computer. It’s very progressive.

Phonetics has theoretical and practical significance. Theoretical significance is connected
with further development of the problem of the synchronic study and description of the
phonetic system of language, the comparative analysis and description of different languages;
the study of the correspondences between them. And diachronic description of changes is the
phonetic system of language or languages. Practical significance is connected with teaching
foreign languages, is applied in methods of speech correction teaching deafs and mutes, film
dubbing by radio and TV.

We distinguish between subjective, introspective methods of phonetic investigation and
objective methods.

The oldest, simplest and most readily available method is the method of direct observation.
This method consists in observing the movements and positions of one's own or other people's
organs of speech in pronouncing various speech sounds, as well as in analyzing one's own
kinaesthetic sensations during the articulation of speech sound in comparing them with auditory
impressions.

Objective methods involve the use of various instrumental techniques (palatography,
laryngoscopy, photography, cinematography, X-ray photography and cinematography and
electromyography). This type of investigation together with direct observation is widely used in
experimental phonetics. The objective methods and the subjective ones are complementary and
not opposite to one another. Nowadays we may use the up-to-date complex set to fix the
articulatory parameters of speech - so called articulograph.

Acoustic phonetics comes close to studying physics and the tools used in this field enable
the investigator to measure and analyze the movement of the air in the terms of acoustics. This
generally means introducing a microphone into the speech chain, converting the air movement
into corresponding electrical activity and analyzing (Kceus, ato cimoBo y Kpacel uepe3 «S», HO,
mo-moemy, TyT «z») the result in terms of frequency of vibration and the amplitude of vibration
in relation to time. The spectra of speech sounds are investigated by means of the apparatus
called the sound spectrograph. Pitch as a component of intonation can be investigated by
intonograph.

The acoustic aspect of speech sounds is investigated not only with the help of sound-
analyzing techniques, but also by means of speech-synthesizing devices.

Questions
1.What does phonetics study?
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2.What aspects of phonetics do you know?

3.Explain the theoretical and practical importance of phonetics.

4.Tell about the methods of phonetic investigation.
LECTURE 2

PHONOLOGICAL THEORIES.

LECTURE 2
Phonological theories.

Plan

1. LA. Baudouin de Courtenay. (B de C)
2. St. Petersburg’s phonological school
3. Moscow phonological school

4. Prague phonological school

5. London phonological school

6. American phonological school

Key words: Phonological schools, phoneme, pronunciation, morpheme, theory,
phonetics, sound

1. 1. A. B de C is a founder of the phoneme theory in Russia. The formation of it is divided
into two periods:

1-pre-phonemic period — that is when there was no distinction between speech sound and a
phoneme (1870). Before the term “phoneme” wasn’t used.

2- Phonemic period — began in 1870 and includes the XX century. In this period the main
phonetic and phonological terms and concepts were proposed and the distinction between speech
sounds and phonemes was recognized.

The 1% linguist to point out this distinction was B de C. He defined the phoneme as a
psychological equivalent of the speech sounds. Speech sounds can be pronounced, phonemes
can’t. But he was aware of the fact that acoustic and motor images of the speech sounds don’t
correspond to each other. B de C also tried to analyse phonemes on the basis of the phonetic
alternations (changes) in morphemes.

r-g-m alternates of one sound (different forms of one morpheme)
r-g-m variants of one phoneme.

B de C repeatedly stated that semantically, the utterance breaks up into sentences, sentences
into words, words into morphemes, morphemes into phonemes.

2. St. Petersburg phonological school.

The head of it is Lev Vladimirovich Shcherba. He was talented pupil of B de C. And he
developed his theories of phoneme. He illustrated the phonemic theories with example from
various languages e.g. in English the phoneme [I] has 2 versions: light and dark. At the
beginning of words before vowels-light, dark, before consonants, at the end. These variants don’t
change meaning. But in Russian changes exist.

Shcherba invented his own system of transcription.
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3. Moscow phonological school. The representatives of it based the definition of the
phoneme on the concept of morphemes (phoneme within morpheme). Analyzing speech sounds
in the morphemic structure of a language it’s possible to establish 2 different positions-stressed
and unstressed. In a stressed position they change their articulatory and acoustic features. This
fact is really important in the phonetic analysis of Russian vowels. In Russian, the word “boga ”
[vada], there are two variants of allophones of the phoneme [a] — stressed and unstressed, which
are different to their quantitative features, because usually stressed vowels are longer, than
unstressed ones. But if we take the word forms [void] [void] [vodniy] [vadianoy], in the
morpheme [vod] we can distinguish sound alternations [a,o,e]

Muscovites say that [a,0e] are variants of one phoneme, but St. Petersburg linguists don’t
agree with them and they say, that they are different phonemes.

4. The Prague phonological school. Its head is Nikolay Sergeevich Trubetskoy. He was
the 1° linguist, who divided phonetics from phonology. He said, that phonetics isn’t a linguistic
science, it’s a biological science, because speech sounds are produced with the activity of speech
organs. No sound can be produced without speech organs. No sound can be produced without
speech organs.

The smallest phonetic unit is a speech sound. The smallest phonologic unit is a phoneme,
because all phonemes can change the meaning of words.

Ten — Men
slt — sAt
DIFFERENT MEANING

5. London phonological school. The head of it was Henry Sweet. He used the term
“phoneme” in his book “Basis of phonetics” Another British linguist Daniel Jones wrote; The
term “phoneme” was invented as distinct from phone. He gave the following definition: * A
phoneme is a family of sounds in a given language which are related in character and are used in
such a way that no one member occurs in word in the same phonetic concept.

Questions
1. Who is the founder of the phonological theory?
2. How did I.A. Baudouin de Courtenay define the term phoneme?
3. What are there differences between the theories of St.Petersburg and Moscow
phonological schools?
4. Give D.Jone’s explanation of a phoneme.

LECTURE 3

Regional and stylistic varieties of English pronunciation

Plan
1. Spoken and written language

2. Classification of pronunciation variants in English. British and American
pronunciation models
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3. Types and styles of pronunciation

Key words: Style, language, speech, cognitive, pronunciation variants,
pronunciation models, regional dialects, intonational styles

We don't need to speak in order to use language. Language can be written,
broadcast from tapes and CDs, and produced by computers in limited ways.
Nevertheless, speech remains the primary way humans encode and broadcast
language. Speaking and writing are different in both origin and practice. Our
ability to use language is as old as humankind is. It reflects the biological and
cognitive modification that has occurred during the evolution of our species.
Writing is the symbolic representation of language by graphic signs. It is
comparatively recent cultural development. Spoken language is acquired without
specific formal instruction, whereas writing must be taught and learned through
deliberate effort. The origins of the written language lie in the spoken language,
not the other way round.

The written form of language is usually a generally accepted standard and is the same
throughout the country. But spoken language may vary from place to place. Such distinct
forms of language are called dialects! The varieties of the language are conditioned by
language communities ranging from small groups to nations. Speaking about the nations we
refer to the national variants of the language. According to A.D. Schweitzer national language is
a historical category evolving from conditions of economic and political concentration
which characterizes the formation of nation. In the case of English there exists a great diversity
in the realization of the language and particularly in terms of pronunciation. Though
every national variant of English has considerable differences in pronunciation,
vocabulary and grammar; they all have much in common which gives us ground to speak of one
and the same language — the English language.

Every national variety of language falls into territorial or regional dialects. Dialects are
distinguished from each other by differences in pronunciation, grammar and vocabulary.
When we refer to varieties in pronunciation only, we use the term accent. So local accents may
have many features of pronunciation in common and are grouped into territorial or area accents.
For certain reasons one of the dialects becomes the standard language of the nation and its
pronunciation or accent - the standard pronunciation.

The literary spoken form has its national pronunciation standard. A standard may be defined
as "a socially accepted variety of language established by a codified norm of correctness” (K.
Macanalay). Standard national pronunciation is sometimes called "an orthoepic norm". Some
phoneticians however prefer the term "literary pronunciation™.

2. Classification of pronunciation variants in English. British and American
pronunciation models.

Nowadays two main types of English are spoken in the English-speaking world: British
English and American English.

According to British dialectologists (P. Trudgill, J. Hannah, A. Hughes and others), the
following variants of English are referred to the English-based group: English English, Welsh
English, Australian English, New Zealand English; to the American-based group: United States
English, Canadian English. Scottish English and Ireland English fall somewhere between the
two, being somewhat by themselves.
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According to M. Sokolova and others, English English, Welsh English, Scottish English and
Northern Irish English should be better combined into the British English subgroup, on the
ground of political, geographical, cultural unity which brought more similarities - then
differences for those variants of pronunciation.

VARIETIES OF ENGLISH

* British ~ ~| TIrish English | S=Austiatian -+
- English gt o e : 7

4

N R
“American 7| T
+-English -:+] #34%

"% English ' Welsh 4 < Scottish Norther Ireland The Eas
i PR B 5 . <, e N7 ~ast
- English =) ©" | " . English " " [ | =“English" .| | ~ " 'English cqu -| |-~ American -

Teaching practice as well as a pronouncing dictionary must base their
recommendations on one or more models. A pronunciation model is a carefully chosen and
defined accent of a language.

In the nineteenth century Received Pronunciation (RP) was a social marker, a prestige
accent of an Englishman. "Received” was understood in the sense of "accepted in the best
society". The speech of aristocracy and the court phonetically was that of the London area. Then
it lost its local characteristics and was finally fixed as a ruling-class accent, often referred to as
"King's English". It was also the accent taught at public schools. With the spread of education
cultured people not belonging to upper classes were eager to modify their accent in the
direction of social standards.

In the first edition of English Pronouncing Dictionary (1917), Daniel Jones defined the type
of pronunciation recorded as "Public School Pronunciation” (PSP). He had by 1926, however,
abandoned the term PSP in favour of "Received Pronunciation” (RP). The type of speech he had
in mind was not restricted to London and the Home Counties, however being characteristic by the
nineteenth century of upper-class speech throughout the country. The Editor of the 14™ Edition of
the dictionary, A.C. Gimson, commented in 1977 "Such a definition of RP is hardly tenable
today”. A more broadly-based and accessible model accent for British English is
represented in the 15™ (1997) and the 16™ (2003) editions — BBC English. This is the
pronunciation of professional speakers employed by the BBC as newsreaders and announcers. Of
course, one finds differences between such speakers - they have their own personal characteristics,
and an increasing number of broadcasters with Scottish, Welsh and Irish accents are employed.
On this ground J.C. Wells (Longman Pronunciation Dictionary, 3* edition - 2000) considers that
the term BBC pronunciation has become less appropriate. According to J.C. Wells, in England and
Wales RP is widely regarded as a model for correct pronunciation, particularly for educated
formal speech.

For American English, the selection (in EPD) also follows what is frequently heard from
professional voices on national. network news and information programmes. It is similar to what
has been termed General American, which refers to a geographically (largely non-coastal) and
socially based set of pronunciation features. It is important to note that no single dialect - regional
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or social - has been singled out as an American standard. Even national media (radio, television,
movies, CD-ROM, etc.), with professionally trained voices have speakers with regionally
mixed features. However, Network English, in its most colourless form, can be described
as a relatively homogeneous dialect that reflects the ongoing development of progressive
American dialects. This "dialect” itself contains some variant forms. The variants involve
vowels before [r], possible differences in words like cot and caught and some vowels before [1]. It
is fully rhotic. These differences largely pass unnoticed by the audiences for Network English,
and are also reflective of age differences. What are thought to be the more progressive (used
by educated, socially mobile, and younger speakers) variants are considered as first variants. J.C.
Wells prefers the term General American. This is what is spoken by the majority of Americans,
namely those who do not have a noticeable eastern or southern accent.

3. Types and styles of pronunciation

Styles of speech or pronunciation are those special forms of speech suited to the aim and the
contents of the utterance, the circumstances of communication, the character of the audience,
etc. As D. Jones points out, a person may pronounce the same word or sequence of words quite
differently under different circumstances.

Thus in ordinary conversation the word and is frequently pronounced [n] when unstressed
(e.g. in bread and butter ['bredn 'buts], but in serious conversation the word, even when
unstressed, might often be pronounced [&nd]. In other words, all speakers use more than one
style of pronunciation, and variations in the pronunciation of speech sounds, words and
sentences peculiar to different styles of speech may be called stylistic variations.

Several different styles of pronunciation may be distinguished, although no generally
accepted classification of styles of pronunciation has been worked out and the peculiarities of
different styles have not yet been sufficiently investigated.

D. Jones distinguishes among different styles of pronunciation the rapid familiar style,
the slower colloquial style, the natural style used in addressing a fair-sized audience, the
acquired style of the stage, and the acquired style used in singing.

L.V. Shcherba wrote of the need to distinguish a great variety of styles of speech, in
accordance with the great variety of different social occasions and situations, but for the sake
of simplicity he suggested that only two styles of pronunciation should be distinguished: (1)
colloquial style characteristic of people's quiet talk, and (2) full style, which we use when we
want to make our speech especially distinct and, for this purpose, clearly articulate all the
syllables of each word.

The kind of style used in pronunciation has a definite effect on the phonemic and allophonic
composition of words. More deliberate and distinct utterance results in the use of full vowel
sounds in some of the unstressed syllables. Consonants, too, uttered in formal style, will
sometimes disappear in colloquial. It is clear that the chief phonetic characteristics of the
colloquial style are various forms of the reduction of speech sounds and various kinds of
assimilation. The degree of reduction and assimilation depends on the tempo of speech.

S.M. Gaiduchic distinguishes five phonetic styles: solemn
(ropkectBennsrit), "“scientific business (Hay4HO-/1€710BOIA), official business
(odbunmansHo-neMOBOI), everyday (OviToBoit), and familiar (HenpunyxaeHHBII). AS We may
see the above-mentioned phonetic styles on the whole correlate with functional styles of the
language. They are differentiated on the basis of spheres of discourse.

The other way of classifying phonetic styles is suggested by J.A. Dubovsky who
discriminates the following five styles: informal ordinary, formal neutral, formal official,
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informal familiar, and declamatory. The division is based on different degrees of formality or
rather familiarity between the speaker and the listener. Within each style subdivisions are
observed. M.Sokolova and other's approach is slightly different. When we consider the
problem of classifying phonetic styles according to the criteria described above we should
distinguish between segmental and suprasegmental level of analysis because some of them
(the aim of the utterance, for example) result in variations of mainly suprasegmental level,
while others (the formality of situation, for example) reveal segmental varieties. So it seems
preferable to consider each level separately until a more adequate system of correlation is
found.

The style-differentiating characteristics mentioned above give good grounds for
establishing intonational styles. There are five intonational styles singled out mainly
according to the purpose of communication and to which we could refer all the main
varieties of the texts. They are as follows:

1.Informational style.
2.Academic style (Scientific).
3.Publicistic style.
4.Declamatory style (Artistic).
5.Conversational style (Familiar).

But differentiation of intonation according” to the purpose of communication is not
enough; there are other factors that affect intonation in various situations. Besides any style
is seldom realized in its pure form.

Questions
1Speak about the types and styles of pronunciation.
2.What are there classification of pronunciation variants in English?
3.What is meant by written and spoken language?

4.Explain the types of intonational styles.

LECTURE 4
Types of English pronunciation

Plan

1. Types of English pronunciation

2. Types of Received Pronunciation (RP)
3. Northern English pronunciation

4. Scottish English

5. Canadian English

6. Australian English

7. American English

Key words: Pronunciation, dialects, Received Pronunciation, monophthongs,
diphthonas
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1. Pronunciation of different parts of the country-dialects educated people try not to use
dialects, they try to use literary English. Literary pronunciation is called orthopedic norm of
pronunciation.

2. Received pronunciation (RP) is the term which is used instead of literary pronunciation,
because RP is received by everybody to be the correct pronunciation. Within RP also has several
pronunciations due to development of the language.

3. Northern English pronunciation. It has the following differences
a) [a] is used instead of [ ] [bad], [sad] for[b d],[ ]

b) [ ] instead of [a:] [fa:st] [f st] [glas] gl 5]

c) [ u] isused instead of [ ] love-[luv] much-[mut ]

d) [ou] [o] [gou] [go] monophtongs become diphtongs [ei] [e]
4. Scottish English pronunciation:

a) [r] isused in all position born —[born]  car — [car]

b) there is the sound [ x ] loch [lox]

¢) monophthongs are used instead of diphthongs before [r]
beard[bird] poor[pur]

d) short vowels are used instead of long ones

spoon [spon] food [fod]

5. American English pronunciation

England occupied the USA in XVII century, and English language developed in the US in
its own way, because it was geographically far from England. We can notice the following
differences:

a) [r] is used in all position [lord]

b) [t] in intervocalic position is pronounced as [d] writer[raider] letter[leder]
c) [u] is used instead of [ju:] students [students] [stju:dents]

d) glottal stop [ ] is used before sonorant [ m,n,l,r,j,w] (roprannas cmbruka)
e) [wh] is pronounced like [hw]

f)[ ] isused instead of [a:] fast [f st] pass[p sS]

g) all vowels are long

h) the number of diphthongs

isn’t exact

in B.E — 8 diphthongs

in A.E — no exact number
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i) difference in intonation is used gradually from the highest to the lowest ranges

English came to Canada in the seventeenth century when British colonist arrived there.
English is one of the national official languages. Canadian English (CAE) has common
phonetics features both with RP and GA.

a) before the voiceless consonants diphthongs |ai| and [au] may be substituted by the vowels
[ ]and [9] like, out [ ut] or [eut] nice [n is] [neis].

b) Dark [l] is used in CaE in almost all positions: pull [pul], fellow [felau].

c) The vowel sound [ :] is used both in pod and pawed (which sound homophonic
(similar)).

Australian type of pronunciation.

Australian English is one of the literary national types used since the end of the eighteenth
century. There are three types of pronunciation in Australia.

1. Educated or Cultivated Australian English.

2. Broad Australian English.

3. General Australian English (GAU) which is regarded as a literary type,
Australian English has common phonetic features with RP.

Questions
1.What is a dialectology?
2.What pronunciation types exist in Great Britain?
3.What main pronunciation features of New Zealand English are known?

4.Explain the pronunciation of GA /r/.

LECTURE 5

The vowel system of English

1) Vowel-consonant distinction

2) General principles of vowel formation
3) Phonologic status of diphthongs

4) Articulacy classification of vowels

5) Acoustic classification of vowels

6) Unstressed vocalism in English.

Key words: vowel, speech sounds, syllabic sounds, classification of vowels,
syllable, monophthong, diphthong, vowel system

1. Speech sounds are divided into 2 groups: vowel and consonants. Vowels are based on
voice. Therefore all vowels are voiced. Vowels are musical tones, so we can sing them.
Consonants are based on noise. They may be voiced or voiceless.

[bdg]l [ptK]
Vowels can form syllables. Therefore we call them syllabic sounds sis-ter 2 vowels, 2
syllables
Fa-mi-ly 3vowels, 3syllables
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Some consonants also can form syllables. They are sonorant. There are 7 sonorant in
English [m,n, I,r,j,w] For sonorant the musical tone prevails over noise. Some linguists call them
semi-vowels little [‘lit-I] 2 syllables are pronounced together.

Cotton [‘k t-n] short vowel, closed syllable

Reason [‘ri:-zn] long vowel, open syllable

T

able [‘tei-bl] diphthong in open syllable

2. The distinction between vowels and consonants is very old one. The principle of this
division is not sufficiently clear up to the present time and the boundary between them is rather
uncertain. Some consonants may be pronounced without vowels and they have some meaning
[s:] [ m:]] But majority of consonants are pronounced with vowels. There are 4 principals of
vowel formation.

1) vowels are based on voice, which is modified in the supra-laryngeal cavities

2) muscular attention is spread over all speech organs

3) the air stream passes through the mouth cavity [p,b]-lips [t,d]- alveolus, teeth

4) the breath force is weak. For consonants the breath force is strong.

3. Vowels are divided into 2 groups: monophthongs and diphthongs.

A monophthong is a speech sound which consists of one element. There are 12
monophthongs in English. They are [ i:, l,e, ,a;, , ,uu:; , , ] Thereare5 lang. and 7
short monophthongs in English

A diphthong is a speech sounds which consists of 2 elements. The 1% element is called
“nucleus” 2 it’s always strange. The second element of a diphthong is called”glide” which is
rather weak

2 form one syllable. There are 8 diphthongs in English [ei,ai,oi,ou,au, , , , ] 3
diphthongs have [i] as a glide. 3 diphthongs have [ ] as a glide. 2 diphthongs have [u] as a glide.
Trip thongs are speech sounds consisting of 3 vowel elements. There are 2 trip thongs in English.
Trip thongs are combination of a diphthong and a monophong. So, trip thongs consist of 2
syllables. There are linguists who consider 5 trip tongs. In American type of pronunciation the
number of diphthongs isn’t clear. Some linguists point out 3 diphthongs, some 5 and some 8.

English vowels are classified into following principles from the articulatory point of view

1. According to the horizontal movement of the tongue (front, front-retracted, slightly
moved back) central vowels, back advanced back.

The following 20 vowel phonemes are distinguished in BBC English (RP): [i:, a:, o:, u:, 3:,
i, e, &, 0, v, 1(THIa KPHIIIKA JOMHKA), 9; €i, ai, 0i, av, ev, vy, ia].

Principles of classification provide the basis for the establishment of the following
distinctive oppositions:

1. Stability of articulation

1.1. monophthongs vs. diphthongs

bit - bait, kit - kite, John - join, debt — doubt

1.2. diphthongs vs. diphthongoids

bile - bee, boat — boot, raid - rude

2. Position of the tongue

2.1. horizontal movement of the tongue

a) front vs. central

cab — curb, bed — bird

b) back vs. central

pull — pearl, cart - curl, call - curl
2.2. vertical movement of the tongue

a) close (high) VS. mid-open (mid)
bid — bird, week - work
b) open (low) VS. mid-open (mid)

lark - lurk, call — curl, bard-bird
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3. Position of the lips rounded vs. unrounded don — darn, pot - part

The English diphthongs are, like the affricates, the object of a sharp phonological
controversy, whose essence is the same as in the case of affricates are the English diphthongs
biphonemic sound complexes or composite monophonemic entities?

Diphthongs are defined differently by different authors. One definition is based on the
ability of a vowel to form a syllable. Since in a diphthong only one element serves as a syllabic
nucleus, a diphthong is a single sound. Another definition of a diphthong as a single sound is
based on the instability of the second element. The 3d group of scientists defines a diphthong from
the accentual point of view: since only one element is accented and the other is unaccented, a
diphthong is a single sound.

D. Jones defines diphthongs as unisyllabic gliding sounds in the articulation of which the
organs of speech start from one position and then glide to another position.

N.S. Trubetzkoy states that a diphthong should be (a) unisyllabic, that is the parts of a
diphthong cannot belong to two syllables; (b) monophonemic with gliding articulation; (c)
its length should not exceed the length of a single phoneme.

In accordance with the principle of structural simplicity and economy American
descriptivists liquidated the diphthongs in English as unit phonemes.

The same phonological criteria may be used for justifying the monophonemic
treatment of the English diphthongs as those applicable to the English affricates. They are the
criteria of articulatory, morphophonological (and, in the case of diphthongs, also syllabic)
indivisibility, commutability and duration. Applied to the English diphthongs, all these criteria
support the view of their monophonemic status.

Problem of length. There are long vowel phonemes in English and short. However, the
length of the vowels is not the only distinctive feature of minimal pairs like Pete -pit, beet - bit,
etc. In other words the difference between i: i. u: - v is not only quantitative but also qualitative,
which is conditioned by different positions of the bulk of the tongue. For example, in words
bead- bid not only the length of the vowels is different but in the [i:] articulation the bulk of the
tongue occupies more front and high position then in the articulation of [i].

Qualitative difference is the main relevant feature that serves to differentiate long and short
vowel phonemes because quantitative characteristics of long vowels depend on the position they
occupy in a word:

(@) they are the longest in the terminal position: bee, bar, her;

(b) they are shorter before voiced consonants: bead, hard, cord;

(c) they are the shortest before voiceless consonants: beet, cart.

The first linguist who tried to describe and classify vowels for all languages was D. Jones.
He devised the system of 8 Cardinal VVowels. The basis of the system is physiological. Cardinal
vowel No. 1 corresponds to the position of the front part of the tongue raised as closed as possible
to the palate. The gradual lowering of the tongue to the back lowest position gives another
point for cardinal vowel No.5. The lowest front position of the tongue gives the point for
cardinal vowel No.4. The upper back limit for the tongue position gives the point for cardinal
No.8. These positions for Cardinal vowels were copied from X-ray photographs. The tongue
positions between these points were X-rayed and the equidistant points for No.2, 3, 6, 7 were
found. The IPA symbols (International Phonetic Alphabet) for the 8 Cardinal VVowels are: 1 -i,
2-¢,3-¢,4-a,5-a,6-,7-0,8-u.




The system of Cardinal Vowels is an international standard. In spite of the theoretical
significance of the Cardinal Vowel system its practical application is limited. In language
teaching this system can be learned only by oral instructions from a teacher who knows how to
pronounce the Cardinal Vowels.

Russian phoneticians suggest a classification of vowels according to the following
principles: 1) stability of articulation; 2) tongue position; 3) lip position; 4) character of the
vowel end; 5) length; 6) tenseness.

1 Stability of articulation. This principle is not singled out by British and

American phoneticians. Thus, P. Roach writes: "British English (BBC accent) is

generally described as having short vowels, long vowels and diphthongs™. According to
Russian scholars vowels are subdivided into: a) monophthongs (the tongue position is stable); b)
diphthongs (it changes, that is the tongue moves from one position to another); c) diphthongoids
(an intermediate case, when the change in the position is fairly weak).

Diphthongs are defined differently by different authors. A.C. Gimson, for example,
distinguishes 20 vocalic phonemes which are made of vowels and vowel

glides. D. Jones defines diphthongs as unisyllabic gliding sounds in the articulation of which
the organs of speech start from one position and then elide to another

position. There are two vowels in English [i:, u:] that may have a diphthongal glide where
they have full length (be, do), and the tendency for diphthongization is becoming gradually
stronger.

2. The position of the tongue. According to the horizontal movement
Russian phoneticians distinguish five classes: 1) front; 2) front-retracted; 3)
central; 4) back; 5) back-advanced.

British phoneticians do not single out the classes of front-retracted and back-advanced
vowels. So both [i:] and [i] are classed as front, and both [u:] and [Y] are classed as back.

The way British and Russian phoneticians

approach the vertical I | movement of the tongue is
also  slightly  different. British scholars distinguish
three classes of vowels: high n, 1 - (or cl_ose), mid ((_)r_half-open)
and low (o'r'opfen) vowels. %\ ‘5:' I Russ_lan p_ho_netlc_lar]s made
theb | clas§|f|cat|rc]mI more 5 "'{a getaltljed dIStII’:ngIShIng two
subclasses in each class, i.e. e roa an narrow
variations of the three \‘x\; n vertical positions.
Consequently, six groups of “-1\ '*.H 1] vowels are distinguished.
'\—._-EE II' - s

English vowels and
on the Cardinal Vowel
Figs. 2, 3, 4.

diphthongs may be placed
quadrilateral as shown in



3. Another feature of English vowels is lip position. Traditionally three lip
positions are distinguished, that is spread, neutral, rounded. Lip rounding takes
place rather due to physiological reasons than to any other. Any back vowel in
English is produced with rounded lips, the degree of rounding is different and
depends on the height of the raised part of the tongue; the higher it is raised the

more rounded the lips are.

"T : |
4. Character ; of the vowel end.
This quality . depends on the kind
of the . articulatory
transition from a vowel to a
consonant. This . transition (VC) is
very closed in English

unlike Russian. As a result all English
short vowels are checked

when stressed. . The degree of
checkness may 5' \ vary and depends on

the following consonants (+
voiceless - voiced . -sonorant -).

5. We should point out that
vowel length or quantity for a long time

been the point of disagreement among phonet|0|ans. It is a common knowledge
that a vowel like any sound has physical duration. When sounds are used in
connected speech they cannot help being influenced by one another. Duration of a
vowel depends on the following factors: 1) its own length; 2) the accent of the
syllable in which it occurs; 3) phonetic context; 4) the position in a rhythmic structure; 5)
the position in a tone group; 6) the position in an utterance; 7) the tempo of the whole
utterance; 8) the type of pronunciation. The problem the analysts are concerned with is
whether variations in quantity are meaningful (relevant). Such contrasts are investigated in
phonology.

There is one more articulatory characteristic that needs our attention, namely tenseness. It
characterizes the state of the organs of speech at the moment of vowel production. Special
instrumental analysis shows that historically long vowels are tense while historically short are
lax.

Questions
1.Explain the general features of vowel system?
2.What acoustic distinctive features of vowels exist in English (Uzbek, Russian)?
3. What classes can be classified English vowels?

4. What are the main differences in classifications of English, Uzbek, Russian vowel
system?

LECTURE 6
Consonant system of English

28



Plan

1. Formation of consonant.
2. General classification of consonant.
3. Articulacy classification of consonants.

Key words: consonant, consonant system, classification of consonants, articulation of
consonants, voiced, voiceless, articulatory, sonorant,

Consonants are based on noise. There are 3 principles of consonant formation:

- an obstacle is created in one of the suprasegmental cavities(Bepxuwue AbIX. ITyTH)
- muscular tension is concentrated in the place of obstruction

- astronger air stream is required then for vowels.

In many languages there are 3 types of impediments

a) complete closure of the air stream at some point or other consonants of that type are
called stops [p,b], [t,d], [k,0]

b) narrowing of the air passage at some point or other. Consonants of this type are called
constructive (fricatives) [s,z],[ 1, [V]

c) a moving obstacle. In the formation of which some part of the speech organ vibrates
consonants of this type are called “thrilled” example: Russian “p” — 6par. Thrilled consonants
are found in Russian, Uzbek, French

- English [r] —cacuminal
- American [r] — retroflex (pronounced in a very light vibration)

Soft palate plays a great role in the articulation of consonants. If it’s lowered down the air to
the mouth cavity is blocked. So air passes through the nasal cavity. They are called nasal cons on
[m,n, ] As SP is raised the air passes through mouth cavity. Such consonants are called “oral”

[p.b] [t.d] [k.g] [s.Z]

Another speech organ is also important in the articulation of consonants in the vocal cards
(VC). If VC are in vibration, voiced consonants are formed. If VC don’t vibrate, voiceless
consonants are formed voiceless 9, voiced 15 The most important point of consonant formation
is the manner of articulation. In classifying consonant according to articulating organ we
distinguish the following types of consonants:

1. Labial, which are subdivided into bilabial [p,b,m] and labio-dental [f,v]
2. Lingual. They are formed with the activity of tongue
Labial (ry6moii) consonants which are subdivided into:

a) bi-Labial articulated by means of both lips;

b) labiodental — articulated by means of the lower [lous] lip with the super teeth as the
passive organ;

Lingual consonants which are subdivided into:

a) forelingual
b) front-lingual (or mid - lingual);
c) back — lingual (cpemme)
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Fore lingual consonant are of three kinds: apical, dorsal and cacuminal. Apical consonant
are articulated by the tip of the tongue, which is brought into contact with the teeth or the teeth
ridge. Dorsal consonants are articulated by lower tip of the tongue (so that it comes into contact
with the front lower teeth) while the closure or narrowing of the air passage occurs between the
blade of the tongue and the upper teeth.

In the articulation of cacuminal, consonants, the tip of the tongue is curled back and is
usually brought into contact with the teeth ridge and the fore part of the hard palate.

The phonological analysis of English consonant sounds helps to distinguish 24 phonemes:
[p, bt d kg fv,0,08,s,z [, x(ae Hawta Hugero nyumre), h, tf, dx, m, n, n, w, 1, 1, j].
Principles of classification suggested by Russian phoneticians provide the basis for establishing
of the following distinctive oppositions in the system of English consonants:

1. Degree of noise
bake - make, veal - wheel

2. Place of articulation

a. labial vs. lingual
pain — cane
b. lingual vs. glottal

foam — home, care — hair, Tim - him

3. Manner of articulation
3.1 occlusive vs. constrictive pine -fine, bat - that, bee - thee

3.2 constrictive vs. affricates fare — chair, fail -jail
3.3 constrictive unicentral vs. constrictive bicentral
same — shame

4. Work of the vocal cords and the force of articulation
4.1 voiceless fortis vs. voiced lenis
pen — Ben, ten - den, coat - goal
5. Position of the soft palate
5.1 oral vs. nasal
pit — pin, seek — seen

There are some problems of phonological character in the English consonantal system; it is
the problem of affricates - their phonological status and their number. The question is: what kind
of facts a phonological theory has to explain.

1) Are the English [t/, dx] sounds monophonemic entities or biphonemic
combinations (sequences, clusters)?

2) If they are monophonemic, how many phonemes of the same kind exist in English, or, in
other words, can such clusters as [tr, dr] and [t0, d0] be considered affricates?

To define it is not an easy matter. One thing is clear: these sounds are complexes because
articulatory we can distinguish two elements. Considering phonemic duality of affricates, it is
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necessary to analyze the relation of affricates to other consonant phonemes to be able to define
their status in the system.

The problem of affricates is a point of considerable controversy among phoneticians.
According to Russian specialists in English phonetics, there are two affricates in English: [t],
dx]. D. Jones points out there are six of them: [t], dx], [ts, dz], and [tr, dr]. A.C. Gimson
increases their number adding two more affricates: [t0, td]. Russian phoneticians look at English
affricates through the eyes of a phoneme theory, according to which a phoneme has three
aspects: articulatory, acoustic and functional, the latter being the most significant one. As to
British phoneticians, their primary concern is the articulatory-acoustic unity of these complexes.

Before looking at these complexes from a functional point of view it is necessary to define
their articulatory indivisibility.

According to N.S. Trubetzkoy's point of view a sound complex may be considered
monophonemic if: a) its elements belong to the same syllable; b) it is produced by one
articulatory effort; c) its duration should not exceed normal duration of elements. Let us apply
these criteria to the sound complexes.

1. Syllabic indivisibility

butcher [but] -o] lightship [lait-Jip]
mattress [meetr-is] footrest [fut-rest]
curtsey [ks:-tsi] out-set  [aut-set]
eighth [eit0] whitethorn [wait-60:n]

In the words in the left column the sounds [t[], [tr], [ts], [t0] belong to one syllable and
cannot be divided into two elements by a syllable dividing line.

2. Articulatory indivisibility. Special instrumental analysis shows that all the sound
complexes are homogeneous and produced by one articulatory effort.

3. Duration. With G.P. Torsuyev we could state that length of sounds depends on the
position in the phonetic context, therefore it cannot serve a reliable basis in phonological
analysis. He writes that the length of English [t[] in the words chair and match is different; [t/] in
match is considerably longer than |t| in mat and may be even longer than [[] in mash. This does
not prove, however, that [t/] is biphonemic.

According to morphological criterion a sound complex is considered to be monophonemic if
a morpheme boundary cannot pass within it because it is generally assumed that a phoneme is
morphologically indivisible. If we consider [t[], [dx] from this point of view we could be secure
to grant them a monophonemic status, since they are indispensable. As to [ts], [dz] and [t0], [dd]
complexes their last elements are separate morphemes [s], [z], [0], [0] so these elements are
easily singled out by the native speaker in any kind of phonetic context. These complexes do not
correspond to the phonological models of the English language and cannot exist in the system of
phonemes. The case with [tr], [dr] complexes is still more difficult.

By way of conclusion we could say that the two approaches have been adopted towards this
phenomenon are as follows: the finding that there are eight affricates in English [tf], [dx], [tr],
[dr], [ts], [dz], [tO], [dO] is consistent with articulatory and acoustic point of view, because in this
respect the entities are indivisible. This is the way the British phoneticians see the situation. On
the other hand, Russian phoneticians are consistent in looking at the phenomenon from the
morphological and the phonological point of view which allows them to define [t[], [dx] as
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monophonemic units and [tr], [dr], [ts], [dz], [td], [dO] as biphonemic complexes. However, this
point of view reveals the possibility of ignoring the articulatory and acoustic indivisibility.

There are two major classes of sounds traditionally distinguished in any language -
consonants and vowels. The opposition "vowels vs. consonants” is a linguistic universal. The
distinction is based mainly on auditory effect. Consonants are known to have voice and noise
combined, while vowels are sounds consisting of voice only. From the articulatory point of view
the difference is due to the work of speech organs. In case of vowels no obstruction is made, so
on the perception level their integral characteristic is tone, not noise. In case of consonants
various obstructions are made. So consonants are characterized by a complete, partial or
intermittent blockage of the air passage. The closure is formed in such a way that the air stream
is blocked or hindered or otherwise gives rise to audible friction. As a result consonants are
sounds which have noise as their indispensable characteristic.

Russian phoneticians classify consonants according to the following principles: i)
degree of noise; ii) place of articulation; iii) manner of articulation; iv) position of the soft
palate; v) force of articulation.

() There are few ways of seeing situation concerning the classification of English
consonants. According to V.A. Vassilyev primary importance should be given to the type of
obstruction and the manner of production noise. On this ground he distinguishes two large
classes:

a) occlusive, in the production of which a complete obstruction is formed;
b) constrictive, in the production of which an incomplete obstruction is
formed. Each of two classless is subdivided into noise consonants and sonorants.

Another point of view is shared by a group of Russian phoneticians. They suggest
that the first and basic principle of classification should be the degree of noise. Such
consideration leads to dividing English consonants into two general kinds: a) noise consonants;
b) sonorants.

The term "degree of noise™ belongs to auditory level of analysis. But there is an intrinsic
connection between articulatory and auditory aspects of describing speech sounds. In this case
the term of auditory aspect defines the characteristic more adequately.

Sonorants are sounds that differ greatly from other consonants. This is due to the fact that in
their production the air passage between the two organs of speech is fairly wide, that is much
wider than in the production of noise consonants. As a result, the auditory effect is tone, not
noise. This peculiarity of articulation makes sonorants sound more like vowels than consonants.
Acoustically sonorants are opposed to all other consonants because they are characterized by
sharply defined formant structure and the total energy of most of them is very high.

There are no sonorants in the classifications suggested by British and American
scholars. Daniel Jones and Henry A. Gleason, for example, give separate groups of nasals [m, n,
nJ, the lateral [1] and semi-vowels, or glides [w, r, j (y)]. Bernard Bloch and George Trager
besides nasals and lateral give trilled [r]. According to Russian phoneticians sonorants are
considered to be consonants from articulatory, acoustic and phonological point of view.

(1) The place of articulation. This principle of consonant classification is rather universal.
The only difference is that V.A. Vassilyev, G.P. Torsuev, O.l. Dikushina, A.C. Gimson give
more detailed and precise enumerations of active organs of speech than H.A. Gleason, B.
Bloch, G. Trager and others. There is, however, controversy about terming the active organs of
speech. Thus, Russian phoneticians divide the tongue into the following parts: (1) front with the
tip, (2) middle, and (3) back. Following L.V. Shcherba's terminology the front part of the tongue
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is subdivided into: (a) apical, (b) dorsal, (c) cacuminal and (d) retroflexed according to the
position of the tip and the blade of the tongue in relation to the teeth ridge. A.C. Gimson's
terms differ from those used by Russian phoneticians: apical is equivalent to forelingual; frontal
is equivalent to mediolingual; dorsum is the whole upper area of the tongue. H.A. Gleason's
terms in respect to the bulk of the tongue are: apex - the part of the tongue that lies at rest
opposite the alveoli; front - the part of the tongue that lies at rest opposite the fore part of the
palate; back, or dorsum - the part of the tongue that lies at rest opposite the velum or the back
part of the palate.

(1 A.L. Trakhterov, G.P. Torsyev, V.A. Vassilyev and other Russian
scholars consider the principle of classification according to the manner of
articulation to be one of the most important and classify consonants very
accurately, logically and thoroughly. They suggest a classification from the point
of view of the closure. It may be: (1) complete closure, then occlusive (stop or
plosive) consonants are produced; (2) incomplete closure, then constrictive
consonants are produced; (3) the combination of the two closures, then occlusive-
constrictive consonants, or affricates, are produced; (4) intermittent closure, then
rolled, or trilled consonants are produced.

A.C. Gimson, H.A. Gleason, D. Jones and other foreign phoneticians include in the
manner of noise production groups of lateral, nasals, and semivowels - subgroups of consonants
which do not belong to a single class.

Russian phoneticians subdivide consonants into unicentral (pronounced with one focus)
and bicentral (pronounced with two foci), according to the number of noise producing centers,
or foci.

According to the shape of narrowing constrictive consonants and affricates
are subdivided into sounds with flat narrowing and round narrowing.

(v) According to the position of the soft palate all consonants are
subdivided into oral and nasal. When the soft palate is raised oral consonants are
produced; when the soft palate is lowered nasal consonants are produced.

V) According to the force of articulation consonants may be fortis and lenis. This
characteristic is connected with the work of the vocal cords: voiceless consonants are
strong and voiced are weak.

Questions
1.What are there main differences of consonant system in English, Uzbek, Russian?
2.What types can be classified English consonants?

3.What phonological oppositions exist between the English (Uzbek) consonants according to
the manner of production?

4. What is the difference between vowel and consonant sound?
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LECTURE 7
Syllable structure of English

Plan:

1) Definition of a syllable
2) Syllable theories

3) Syllable structure

4) The function of syllable

Key words: syllable, syllable structure, syllable formation, fully opened, fully closed,
half-open vowels, close vowels, sonorant, voiced fricatives, voiced stops, voiceless stops

Syllable combination of vowel and consonant Syllables are higher units than speech
sounds. A syllable is a combination of a vowel with a consonant. Speech can be broken into
minimal pronounceable units into which sounds show a tendency to cluster or group. These
smallest phonetic groups arc generally given the name of syllables. Being the smallest
pronounceable units, syllables form morphemes, words and phrases. Each of these units is
characterized by a certain syllabic structure. Thus a meaningful language unit phonetically may
be considered from the point of view of syllable formation and syllable division.

The syllable is a complicated phenomenon and like a phoneme it can be studied on four
levels - articulatory, acoustic, auditory and functional. The complexity of the phenomenon gave
rise to many theories.

There are as many syllables as the number of vowels in a word. The vowel plays the leading
role in a syllable and it usually stands in the middle of a syllable. The vowel occupies the central
position in a syllable while the consonant occupies marginal position. The vowel in every
syllable is obligatory, but the consonants are optional. A syllable may consist of one vowel only.
A syllable may consist of a consonant and a vowel. It may consist of a vowel and a consonant.
The vowel may be between 2 consonants. The types of S are called

- fully-opened S- only vowels

- fully-closed — consonants from both sides

In English CVC type of syllable is used mostly than other syllables but in Russian CV type
is the most popular. The syllables may consist of a rhyme. Rhyme has peak and coda.

A.S is the smallest pronouncing unit

Several theories were created to explain the nature of a syllable. One of them is breath puff’s
theory. American linguist Robert Statson. According to this theory we take a new breath after
each syllable. This theory was criticized. Because we take a new breath after the whole word of
sentence. Another theory to explain the nature of syllable Danish linguist Otto Gesperson. His
theory is called relative sonority theory. According to it each sound has a certain degree of
sonority. He says that the most sonorous sounds are open vowels [ ] and the
least sonorous sounds are voiceless stops. He divided speech sounds according to their sonority
into 8 groups:

a) Open vowels

b) half-open vowels
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c) Close vowels

d) Sonorant

e) Voiced fricatives
f) Voiced stops

g) Voiceless stops

This theory is good but it doesn’t explain the syllable formation and syllable division.
The 3" theory was created by Russian linguist and Vladimirovich Shcherba. His theory is called
3 types of consonants “Teopust 0 3 THIAax COrJacHbIX”.

Types of consonants.

1) initially strong consonants ISC.

2) Finally strong consonants.

3) Geminate or double consonants. DC

ISC occur at the end of the close syllable its beginning is stronger than its end.

E.g. onit.

FSC occur at the end of a syllable.

DC show the boundary between 2 syllables
e.g. mid day, pen-knife.

What time?

This theory is preferable, because it shows the beginning and the end of a syllable and also
the boundary between 2 syllables.

We could start with the so-called expiratory (chest pulse or pressure) theory by R.H. Stetson.
This theory is based on the assumption that expiration in speech is a pulsating process and each
syllable should correspond to a single expiration. So the number of syllables in an utterance is
determined by the number of expirations made in the production of the utterance. This theory
was strongly criticized by Russian and foreign linguists. G.P. Torsuyev, for example, wrote that
in a phrase a number of words and consequently a number of syllables can be pronounced with a
single expiration. This fact makes the validity of the theory doubtful.

Another theory of syllable put forward by O. Jespersen is generally called the sonority
theory. According to O. Jespersen, each sound is characterized by a certain degree of sonority
which is understood us acoustic property of a sound that determines its perceptibility. According
to this sound property a ranking of speech sounds could be established: <the least sonorous>
voiceless plosives - voiced fricatives ->voiced plosives - voiced fricatives - sonorants -
close vowels >open vowels <the most sonorous>. In the word plant for example we may use
the following wave of sonority: [pla:nt]. According to V.A. Vasssilyev the most serious
drawback of this theory is that it fails to explain the actual mechanism of syllable formation and
syllable division. Besides, the concept of sonority is not very clearly defined.

Further experimental work aimed to description of the syllable resulted in lot of other
theories. However the question of articulatory mechanism of syllable in a still an open question
in phonetics. We might suppose that this mechanism is similar in all languages and could be
regarded as phonetic universal.

35



In Russian linguistics there has been adopted the theory of syllable by LV Shcherba. It is
called the theory of muscular tension. In most languages there is the syllabic phoneme in the
centre of the syllable which is usually a vowel phoneme or, in some languages, a sonorant. The
phonemes preceding or following the syllabic peak are called marginal. The tense of articulation
increases within the range of prevocalic consonants and then decreases within the range of
postvocalic consonants.

Russian linguist and psychologist N.I. Zhinkin has suggested the so-called loudness theory
which seems to combine both production and perception levels. The experiments carried out by
N.I. Zhinkin showed that the arc of loudness of perception level is formed due to variations of
the volume pharyngeal passage which is modified by contractions of its walls. The narrowing of
the passage and the increase in muscular tension which results from it reinforce the actual
loudness of a vowel thus forming the peak of the syllabic. So the syllable is the arc of loudness
which correlates with the arc of articulatory effort on the speed production level since variations
in loudness are due to the work of all speech mechanisms.

It is perfectly obvious that no phonetician has succeeded so far in giving an adequate
explanation of what the syllable is. The difficulties seem to arise from the various possibilities of
approach to the unit. There exist two points of view:

1. Some linguists consider the syllable to be a purely articulatory unit which lacks any
functional value. This point of view is defended on the ground that the boundaries of syllables do
not always coincide with those of morphemes.

2. However the majority of linguists treat the syllable as the smallest pronounceable unit
which can reveal some linguistic function.

Trying to define the syllable from articulatory point of view we may talk about universals.
When we mean the functional aspect of the syllable it should be defined with the reference to the
structure of one particular language.

The definition of the syllable from the functional point of view tends to single out the
following features of the syllable:

a) a syllable is a chain of phonemes of varying length;

b) a syllable is constructed on the basis of contrast of its constituents (which is usually of
vowel - consonant type);

c) the nucleus of a syllable isa vowel, the presence of consonants is optional; there are
no languages in which vowels are not used as syllable nuclei, however, there are languages in
which this function is performed by consonants;

d) the distribution of phonemes in the syllabic structure follows by the rules which are
specific enough for a particular language.

Syllable formation in English is based on the phonological opposition vowel - consonant.
Vowels are usually syllabic while consonants are not with the exceptions of [I], [m], [n], which
become syllabic in a final position preceded by a

noise consonant: bottle [botl], bottom [botm], button [b/\tn] and [r] (in those accents which
pronounce [r]) perhaps [preeps].

The structure of English syllables can be summarized as follows:
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* Many syllables have one or more consonants preceding the nucleus. These
make up the syllable onset: me, so, plow.

* Many syllables have one or more consonants, following the nucleus. They make
up the syllable coda. They are traditionally known as closed syllables: cat, jump.

» The combination of nucleus and coda has a special significance, making up the rhyming

property of a syllable.

N

\\',
-
nuclous
(centre. peak ) waomdia

The English language has developed the closed type of syllable as the fundamental one
while in Russian it is the open type that forms the basis of syllable formation.

The other aspect of this component is syllable division. The problem of syllable division in
case of intervocalic consonants and their clusters, like in such words as city, extra, standing and
others.

Let us consider the first word ['sit.i]. There exist two possibilities:
a) the point of syllable division is after the intervocalic consonant:
b) the point of syllable division is inside the consonant.

In both cases the first syllable remains closed because the shot vowel should remains check
The result of instrumentally analyses show, that the point of syllable division in such words is
inside the intervocalic consonant. EPD indicates the point of division after the consonant.

The second case. There are two syllables in the word extra but where should the boundary
between them fall?

1) [e - kstra]. It is unlike that people would opt for a division between [e] and [Kkstra] because
there are no syllables in English which begin with consonant sequence [Kstr].

2) Similarly, a division between [ekstr] and [2] would be unnatural.

3) [ek - stra], [eks - tra], [ekst - ra] are possible. People usually prefer either of the first two
options here, but there no obvious way of deciding between them.

In some cases we may take into account the morphemic structure of words. For example,
standing consists of two syllables; on phonetic grounds [sten - dip). on grammatical grounds
[steend - in].

Now we shall consider two functions of the syllable.

The first is constitutive function. It lies in its ability to be a part of a word itself. The
syllables form language units of greater magnitude that is words, morphemes, and utterances. It
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this respect two things should be emphasized. First, the syllable is the unit within which the
relations between distinctive features of phonemes and their acoustic correlates are revealed.
Second, within a syllable (or syllables) prosodic characteristics of speech are realized, which
form the stress pattern of a word and the intonation structure of an utterance. In sum, the syllable
is a specific minimal structure of both segmental and suprasegmental features.

The other function is distinctive one. In this respect the syllable is characterized
by its ability to differentiate words and word-forms. One minimal pare has been found in English
to illustrate the word distinctive function in the syllabic: nitrate — night-rate. There analogical
distinction between word combinations can be illustrated by many more examples: an aim - a
name; an ice house - a nice house, etc. Sometimes the difference in syllable division may be the
basic ground for differentiation in such pairs as | saw her rise.- | saw her eyes; | saw the meat —
| saw them eat.

Questions
1.What is meant by the term “syllable”?
2.How can you explain the relationship between a syllable and a morpheme?
3.What are there the functions of syllables?

4.What types of syllables are there in English (Uzbek, Russian)?

LECTURE 8
Word stress in English

Plan

Stress as suprasegmental unit

Types of stress in languages

Approaches to explain the nature of stress
Degrees of stress

Accentual structure of English word

The place of word stress in English
Functions of word stress

Accentual tendency in English

N~ wWNE

Key words: word stress, stress, functions of stress, segmental, rhythmic groups,
intonation groups, sentence stress, dynamic word stress, musical Word Stress,
guantitative word stress,

1) Stress (S) is a prosodic (segmental) phenomenon which characterizes phonetic units
higher than segmental phonemes

It can characterize syllables, rhythmic groups, intonation groups and utterances. There are 2
types of stress: word stress and sentence stress/

Word stress is feature of the phonetic structure of a word as a vocabulary unit. Word stress
as all other phonetic phenomena can be described and analyzed on 3 different levels

1) auditory level (how we hear stress)
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2) acoustic level
3) linguistic level
Auditory impression of the stress is that of prominence. Therefore, on the auditory level

the Word stress is generally defined as the greater degree of special prominence given to one or
more syllables in one and the some word. But it should be emphasized that the word stress refers
to the relative prominence of all the syllables of a word. One or more syllables of the word may
be marked by different degree of prominence as compared to the rest of the syllables of the rest
of the syllables of the some word. There may a word, 2 equally prominent syllables or more
prominent syllables or more prominent syllables as unreliability,

This correlation of degrees of prominence in the syllables of a word forms the accentual
structure of the word. Monosyllabic word has no accentual structure and they can’t be said to
have one degree of stress rather than another. But it generally agreed in isolation a monosyllabic
word is stressed.

Accentual structure of a word is generally perceived without difficulties. People easily
distinguish between subject — subject

2) Types of stress in languages
In different languages stress may be achieved by various combinations of these
parameters depending on which parameter in the principle one in producing in the principle one
is producing the effect of stress. Word Stress of languages may be of different types.

There are languages with dynamic word stress in such languages is achieved by a
greater force of articulation which result is the greater loudness on the auditory level and the
greater intensity on the acoustic level. The stressed syllables in such languages are louder than
the unstressed ones. All other parameters play less important role in producing the effect of
stress in such languages.

English and Russian Word Stress are dynamic. In Languages with musical Word Stress,
prominence is mainly achieved by variations in pitch level. The main acoustic parameter is in
fundamental frequencies. Chinese, Japanese, Vietnamese are languages with musical word
stress.

In languages with quantitative word stress, the effect of stress is mainly based on the
quantity of the sound that in its duration a longer pronunciation of word stress is quantitative
word stress.

Besides these types, some linguistic distinguish qualitative word stress, as in many
languages, including English ex: subject (noun) - subject (verb)

English word stress dynamic because the stressed syllable is pronounced stronger;
quantitative the stressed syllable is pronounced longer that unstressed one; qualitative — stressed
syllable is pronounced clearly and distinctively

3) Digress of stress
One of the main a-s for the linguist is to determine the number of contrastive degrees of
word stress in a Lang.

Daniel Sones has indicated the degrees of Stress in word opportunity

The strongest stress is denoted by figure one. The 2™ degree which is less strong by
figure 2 etc

[ ]
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But not all these degrees are relevant

The sequence of syllables in the word is not pronounced identically. The syllable or
syllables which are uttered with more prominence than the other syllables of the word are said to
be stressed or accented. Stress in the isolated word is termed word stress; stress in connected
speech is termed sentence stress.

Stress is defined differently by different authors. B.A. Bogoroditsky, for instance, defined
stress as an increase of energy, accompanied by an increase of expiratory and articulatory
activity. D. Jones defined stress as the degree of force, which is accompanied by a strong force
of exhalation and gives an impression of loudness. H. Sweet also stated that stress, is connected
with the force of breath. According to A.C. Gimson, the effect of prominence is achieved by any
or all of four factors: force, tone, length and vowel colour.

If we compare stressed and unstressed syllables in the words contract ['kontraekt], to
contract [kon'traekt], we may note that in the stressed syllable:

(a) the force is greater, which is connected with more energetic articulation;

(b) the pitch of voice is higher, which is connected with stronger tenseness of the vocal
cords and the walls of the resonance chamber;

(c) the quantity of the vowel [&] in [kon'treekt] is greater, the vowel becomes longer;

(d) the quality of the vowel [&] in the stressed syllable is different from the quality of this
vowel in the unstressed position, in which it is more narrow than ['&].

On the auditory level a stressed syllable is the part of the word which has a special
prominence. It is produced by a greater loudness and length, modifications in the pitch and
quality. The physical correlates are: intensity, duration, frequency and the formant structure. All
these features can be analyzed on the acoustic level. Word stress can be defined as the singling
out of one or more syllables in a word, which is accompanied by the change of the force of
utterance, pitch of the voice, qualitative and quantitative characteristics of the sound, which is
usually a vowel. In different languages one of the factors constituting word stress is usually more
significant than the others. According to the most important feature different types, of word
stress are distinguished in different languages.

1) If special prominence in a stressed syllable or syllables is achieved mainly through the
intensity of articulation, such type of stress is called dynamic, or force stress.

2) If special prominence in a stressed syllable is achieved mainly through the change of
pitch, or musical tone, such accent is called musical, or tonic. It is characteristic of the Japanese,
Korean and other oriental languages.

3) If special prominence in a stressed syllable is achieved through the changes in the
quantity of the vowels, which are longer in the stressed syllables than in the unstressed ones,
such type of stress is called quantitative.

4) Qualitative type of stress is achieved through the changes in the quality of the vowel
under stress.

English word stress is traditionally defined as dynamic, but in fact, the special prominence
of the stressed syllables is manifested in the English language not only through the increase of
intensity, but also through the changes in the vowel quantity, consonant and vowel quality and
pitch of the voice.
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Russian word stress is not only dynamic but mostly quantitative and qualitative. The length
of Russian vowels always depends on the position in a word.

Now we should like to distinguish the notions of word stress and sentence stress. They are
first of all different in their sphere of application as they are applied to different language units:
word stress is naturally applied to a word, as a linguistic unit, sentence stress is applied to a
phrase. Secondly, the distinction of the rhythmic structure of a word and a phrase is clearly
observed in the cases when the word stress in notional words is omitted in a phrase, e.g. | ‘don't
think he is 'right or when the rhythmic structure of the isolated word does not coincide with that
of a phrase, e.g. 'Fifteen. 'Room Fifteen. 'Fifteen 'pages.

So in a speech chain the phonetic structure of a word obtains additional characteristics
connected with rhythm, melody, and tempo. Though the sentence stress falls on the syllable
marked by the word stress it is not realized in the stressed syllable of an isolated word but in a
word within speech continuum. Since the spheres of word stress and sentence stress fall apart
their functions are actually different. Sentence stress organizes a sentence into a linguistic unit,
helps to form its rhythmic and intonation pattern, and performs its distinctive function on the
level of a phrase.

Stress difficulties peculiar to the accentual structure of the English language are connected
with the vowel special and inherent prominence. In identical positions the intensity of English
vowels is different. The highest in intensity is /a:/, then go /o:, 3, i:, u:, &, 0, e, v, i/.

All English vowels may occur in accented syllables, the only exception is /a/, which is never
stressed. English vowels /i, u, o v/ tend to occur in unstressed syllables. Syllables with the
syllabic /1, m, n/ are never stressed. Unstressed diphthongs may partially lose their glide quality.
In stressed syllables English stops have complete closure, fricatives have full friction, and
features of fortis/lenis distinction are clearly defined.

Languages are also differentiated according to the place of word stress. The traditional
classification of languages concerning place of stress in a word is into those with a fixed stress
and those with a free stress. In languages with a fixed stress the occurrence of the word stress is
limited to a particular syllable in a polysyllabic word. For instance, in French the stress falls on
the last syllable of the word (if pronounced in isolation), in Finnish and Czech it is fixed on the
first syllable, in Polish on the one but last syllable. In languages with a free stress its place is not
confined to a specific position in the word. In one word it may fall on the first syllable, in
another on the second syllable, in the third word — on the last syllable, etc. The free placement
of stress is exemplified in the English and Russian languages, e.g. English: "appetite - be'ginning
- ba'lloon; Russian: ozepo - nocooa - monoxo.

The word stress in English as well as in Russian is not only free but it may also be shifting,
performing the semantic function of differentiating lexical units, parts of speech, grammatical
forms. In English word stress is used as a means of word-building; in Russian it marks both
word-building and word formation, e.g. ‘contrast — con'trast; ‘habit — habitual 'music —
mu’'sician; ooma — doma; uyoHas — 4yOHast, 600bl — B0ObL.

There are actually as many degrees of stress in a word as there are syllables. The opinions of
phoneticians differ as to how many degrees of stress are linguistically relevant in a word. The
British linguists usually distinguish three degrees of stress in the word. A.C. Gimson, for
example, shows the distribution of the degrees of stress in the word examination. The primary
stress is the strongest, it is marked by number 1, the secondary stress is the second strongest
marked by 2. All the other degrees are termed weak stress. Unstressed syllables are supposed to
have weak stress. The American scholars B. Bloch and G. Trager find four contrastive degrees of
word stress, namely: loud, reduced loud, medial and weak stresses. Other American linguists
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also distinguish four degrees of word stress but term them: primary stress, secondary stress,
tertiary stress and weak stress. The difference between the secondary and tertiary stresses is very
subtle and seems subjective. The criteria of their difference are very vague. The second pretonic
syllables of such words as libe'ration, recog'nition are marked by secondary stress in BrE, in
AmE they are said to have tertiary stress. In AmE tertiary stress also affects the suffixes -ory, -
ary, -ony of nouns and the suffixes —ate, -ize, -y of verbs, which are considered unstressed in
BrE, e.g. 'territory, ‘ceremony, ‘dictionary; ‘demonstrate, ‘'organize, 'simplify.

British linguists do not always deny the existence of tertiary stress as a tendency to use a
tertiary stress on a post-tonic syllable in RP is also traced.

Word stress in a language performs three functions.

1. Word stress constitutes a word, it organizes the syllables of a word into a language unit
having a definite accentual structure, that is a pattern of relationship among the syllables; a word
does not exist without the word stress Thus the word stress performs the constitutive function.
Sound continuum becomes a phrase when it is divided into units organized by word stress into
words.

2. Word stress enables a person to identify a succession of syllables as a definite accentual
pattern of a word. This function of word stress is known as identificatoiy(y Hero tak B JeKI¥n)
(or recognitive). Correct accentuation helps the listener to make the process of communication
easier, whereas the distorted accentual pattern of words, misplaced word stresses prevent normal
understanding.

3. Word stress alone is capable of differentiating the meaning of words or their forms, thus
performing its distinctive function. The accentual patterns of words or the degrees of word stress
and their positions form oppositions, e.g. 'import — im'port, 'billow — below.

The accentual structure of English words is liable to instability due to the different origin of
several layers in the Modern English word-stock. In Germanic languages the word stress
originally fell on the initial syllable or the second syllable, the root syllable in the English words
with prefixes. This tendency was called recessive. Most English words of Anglo-Saxon origin as
well as the French borrowings (dated back to the 15th century) are subjected to this recessive
tendency. Unrestricted recessive tendency is observed in the native English words having no
prefix, e.g. mother, daughter, brother, swallow, ,in assimilated French borrowings, e.g. reason,
colour, restaurant. Restricted recessive tendency marks English words with prefixes, e.g.
foresee, begin, withdraw, apart. A great number of words of Anglo-Saxon origin are
monosyllabic or disyllabic, both notional words and form words. They tend to alternate in the
flow of speech, e.g. 'don't be'lieve he's 'right.

The rhythm of alternating stressed and unstressed syllables gave birth to the rhythmical
tendency in the present-day English which caused the appearance of the secondary stress in the
multisyllabic French borrowings, e.g. revolution, organi‘sation, assimilation, etc. It also explains
the placement of primary stress on the third syllable from the end in three- and four-syllable
words, e.g. 'cinema, 'situate, ar'ticulate. The interrelation of both the recessive and the
rhythmical tendencies is traced in the process of accentual assimilation of the French-borrowed
word personal on the diachronic level, e.g. perso’nal — "perso'nal — 'personal.

The appearance of the stress on the first syllable is the result of the recessive tendency and at
the same time adaptation to the rhythmical tendency. The recessive tendency being stronger, the
trisyllabic words like personal gained the only stress on the third syllable from the end, e.g.
‘family, 'library, faculty, 'possible.
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The accentual patterns of the words territory, dictionary, necessary in AmE with the
primary stress on the first syllable and the tertiary stress on the third are other examples
illustrating the correlation of the recessive and rhythmical tendencies. Nowadays we witness a
great number of variations in the accentual structure of English multisyllabic words as a result of
the interrelation of the tendencies. The stress on the initial syllable is caused by the diachronical
recessive tendency or the stress on the second syllable under the influence of the strong
rhythmical tendency of the present day, e.g. 'hospitable — ho'spitable, 'distribute — dis'tribute,
‘aristocrat — a'ristocrat, ‘laryngoscope — la'ryngoscope.

A third tendency was traced in the instability of the accentual structure of English word
stress, the retentive tendency: a derivative often retains the stress of the original or parent word,
e.g. 'similar — as'simitate, recom'mend — recommen ‘dation.

The numerous variations of English word stress are systematized in the typology of
accentual structure of English words worked out by G.P. Torsuyev. He classifies them according
to the number of stressed syllables, their degree or character (the main and the secondary stress).
The distribution of stressed syllables within the word accentual types forms accentual structures
of words. Accentual types and accentual structures are closely connected with the morphological
type of words, with the number of syllables, the semantic value of the root and the prefix of the
word.

The accentual types are:

1. [__]. This accentual type marks both simple and compound words. The accentual
structures of this type may include two and more syllables, e.g. 'fafher, 'possibly, 'mother-in-law,

‘gas-pipe.

2. ['_'_]. The accentual type is commonly realized in compound words, most of them are
with separable prefixes, e.g. ‘radio-'active, 're'write, 'diso’bey.

3.['"' " Jand4.["' ' " ]. The accentual types are met in initial compound abbreviations
like "U'S'A, 'U'S'S'R.

5. [_,__] Thetype is realized both in simple and compound words, very
common among compound words, e.g. ‘hair-,dresser, 'substructure.

6. [, "] The accentual type marks a great number of simple words and some compound
words as well. In simple words the stresses fall onto:

1. the prefix and the root: maga'zine;

2. the root and the suffix: ,hospi'tality;

3. the prefix and the suffix: disorganization.

The other five types are rare and found in small number of words.

The data given above suggest an idea of the great variability in the accentual structure of
English words. The most widely spread among the enumerated accentual types are supposed to
be Type 1, Type 2, Type 5 and Type 6. Each type includes varieties of definite accentual
structures with different numbers of syllables and marks thousands of words. So the four of them
cover the main bulk of most common English words and are therefore most typical for the
English vocabulary.
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The variability of the word accentual structure is multiplied in connected speech. The
accentual structure of words may be altered under the influence of rhythm, e.g. An 'unpolished
'stone but: The 'stone was un'polished.

The tempo of speech may influence the accentual pattern of words. With the quickening of
the speed the carefulness of articulation is diminished, the vowels are reduced or elided, the
secondary stress may be dropped, e.g. The 'whole organi'zation of the 'meeting was 'faulty.

Questions
1.What is meant by the term “word stress”?

2.What are there differences between English, Uzbek and Russian word stress depending on
its position?

3.What are there types of word stress?

4.Explain the word stress and sentence stress.

LECTURE 9
THE COMBINATORY-POSITIONAL CHANGES OF PHONEMES
Plan
1. General characteristics of changes.
2. Assimilation
3. Other combinatory changes.

Key words: combinatory-positional changes speech sounds, phonemes, assimilation,
accommodation, dissimilation metathesis, sandhi, haplology, reduction, elision

Speech sounds, i.e. phones representing phonemes, are combined in strict order to form
words, morphemes, word combinations and sentences which influence each other, as a result of
which their articulatory — acoustic features may be changed and modified. These changes in
pronunciation, which depend on the way they influence one another, their position and stress -
are called combinatory — positional changes (or “combinatory phonetics”). They are classified
into assimilation, accommodation, dissimilation metathesis, sandhi, haplology, reduction and
elision. Combinatory-positional changes are connected with the historical development of a
language and its phonetic structure in particular. The fluency of speech, the unstressed position
in words and word junction are the favorable conditions under which assimilation and reduction
find their expression. These factors accelerate assimilation and reduction, though the cause of
these phonetic changes cannot be explained from a narrow viewpoint.

Some linguists explain combinatory-positional changes as the result of speech effort
economy or the tendency ease of pronunciation which occurs in pronunciation, owing to the fact
that speakers try to obtain maximum effect with minimum effort. For example, in rapid speech
the word ninth \n\ naun® is pronounced as a dental allophone owing to the influence of the
dental (interdental) \ 6\. It is easierto articulate two dental consonants than pronounce alveolar
and dental consonant. Such cases may often be observed in pronunciation.

There are some attempts to interpret combinatory-positional changes from the phonological
point of view. According to Ch.A. Ferguson: “Phonology is variable. Variation has to be
included in any type of phonological theory. It is important to study how phonology works”.
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Various combinatory — positional changes may cause the system of phonological oppositions and
distinctive features to grow or eliminate, which may be proved by diachronic phonology. The
realization of phonological oppositions in speech and different allophonic variations of
phonemes by the influence of some factors should be studied by methods of syntagmatic
phonology. However, paradigmatic changes may depend on syntagmatic changes in the
development of a phonological system. The problem of phonological interpretation of
combinatory-positional changes has not been studied thoroughly yet.

Combinatory-positional changes are universal for all languages, but the character of changes
determined by certain factors may differ. Some combinatory-positional changes have been
explained in previous chapters in relation with the description of the allophones of vowel and
consonant phonemes. Therefore, below we give classification of combinatory-positional changes
and explain them briefly.

The articulations of sounds combined to form words, word combinations (junctions) and
sentences influence each other. The process when the articulation of a sound under the influence
of the articulation of a neighboring sound becomes similar or takes on features of the
neighboring sound, is called assimilation. Assimilation is a result of a modification process of
adjacent phonemes. There are cases of modification when as a result of it, a phoneme may be
formed which differs from either the assimilated or assimilating phoneme.

Although assimilation is a universal process in all languages, its action may be different.
The assimilatory processes include the influence of a vowel on a consonant (V—C), a vowel on
a vowel (V—V), a consonant on a vowel (C—V), consonant on a consonant (C—C).

The articulation of English vowels may be modified by the position of the tongue, lips,
soft palate, and the degree of muscular tension. This type of assimilation is known as adaptation
of speech organs, making a convenient transition from one articulation to another. There are
other types of vowel assimilation known as a vowel harmony, in which the vowel of the syllable
may become more like the vowel of some other syllable and vowels agree with each other in
certain features.

The assimilation of consonants is frequently observed in modern English. It is possible to
distinguish assimilations affecting 1) the place of articulation or both the place of obstruction and
the active organ of speech; 2) the manner of production; 3) the work of the vocal cords and 4) the
position of the lips.

1) Assimilation, affecting the place of obstruction: the principal (alveolar) allophones of the
phonemes /t/, /d/, In/, I/, Is/, Iz] are replaced by their subsidiary dental allophones when they are
adjacent to dental consonant phonemes, e.g.: tenth / /, in them / /, width / /,
read this / /, wealth / /, all that / .

2) Assimilation, affecting the manner of production, is observed when nasal consonant
phonemes influence the plosive phonemes pronounced in the same place, e.g. sandwich / :
kindness / /, grandmother / /.

3) Assimilation, affecting the work of the vocal cords: a) a voiceless consonant phoneme,
may be replaced by a voiced one under the influence of the adjacent voiced consonant phoneme,

e.g.: gooseberry / / from /[ influencing /b/ in berry; b) a voiced consonant phoneme
may be replaced by a voiceless one under the influence of the adjacent voiceless consonant
phoneme, e.g. newspaper / / from / /and / / in which /p/ influence /z/ ,

making it voiceless.
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4) labialized subsidiary allophones of the phonemes /k/, /g/, /t/, Is/ are used under the
influence of the following bilabial sonorant /w/, e.g.: quite /  /, twinkle / /, language /
/,swim/ /.

According to its degrees assimilation may be divided into a) complete, b) partial
c)intermediate.

According to its direction assimilation may be divided into a) progressive, b) regressive
¢) mutual (reciprocal, double).

From the synchronical and diachronical points of view assimilation in English can be
subdivided into a) historical, b) contextual

There are cases when the articulation of a consonant is modified under the influence of an
adjacent vowel, which is called adaptation, or accommodation. The accommodated sound retains
its main phonetic features and is pronounced as an allophone of the same phoneme slightly
modified under the influence of a neighboring sound. Modern English distinguishes 3 main types
of accommodation.

1) An unrounded allophone of a consonant phoneme is replaced by its rounded allophone
under the influence of the following rounded vowel phoneme, in an initial position:
Unrounded allophones of consonant phonemes tea / /, less /les/

Rounded allophones of consonant phonemes too / /, loose / /

2) A fully back allophone of a back vowel phoneme is replaced by its slightly advanced
allophone under the influence of the preceding mediolingual phonemes /j/, e.g.
Fully back allophone of (u:) booty / /, moon / /

Fronted allophone of /u:/ - beauty / /, music / /

3) A vowel phoneme is represented by its slightly more open allophone before the dark /I/
under the influence of the latter’s back secondary focus. Thus, the vowel sound in tell, bell is
slightly more open than the vowel in bed, ten-/ / -/ Ll 1-1 /.

The phonetic changes, which results in a sharpening of the difference between two
phonemes, is called dissimilation, e.g. the English word heaven is the result of a change of (m) to

(v) because of the final. The word marble is due to a French marble whose second “r” was
changed into “I”.

Elision is the omission of a sound in rapid speech, e.g. an old man / /,and so on/

Haplology is the process of dropping a group of sounds which should be articulated twice
in a word, e.g. morphonology for morphophonolgy, probably (from probablely).

Reduction is also one of the wide-spread combinatory-positional change which covers
itself weakening of the unstressed syllables, as a result of which vowels (sometimes consonants)
change their quality and quantity features. The shortening of the vowel-length in unstressed
position is known as a quantity reduction, while omission of the clear timber of a vowel is
termed as a quality reduction.

Questions
1.What is meant by combinatory-positional changes?
2.What is meant by assimilation?
3. Explain the other combinatory-positional changes, besides assimilation.
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LECTURE 10
THE INTONATION OF ENGLISH

Plan

1. The functions of intonation.

2. The functions of intonation components.
3. The tempo of speech.

Key words: intonation, functions of intonation, tempo of speech, timbre, the
grammatical functions, the notional function, components of intonation,
pause

Intonation is a language universal. There are no languages which are spoken without any
change of prosodic parameters but intonation functions in various languages in a different way.

By speech intonation we mean a complex combination of melody (the pitch) sentence stress,
tempo of speech (the rate voice: slow, normal or quick); range of voice (the widening or
narrowing of the scale of voice), timl —er or tamber of voice (its emotional colouring), intonation
clane derision of the sentence, rhythm of speech (a certain musical pattern) which is created by
musical alternation of stressed and unstressed syllables at more or less equal intervals of time.

Intonation as a whole and its sintagmas are used to express the meaning. Melody and
sentence stress are called “the primary components of intonation and the remaining five are
called the secondary components”. The secondary components may be and often are as
important primary one but they are call-ed secondary because the first two components always
take part in their formation.

The functions of speech intonation
According to aced L.V.Shcherba intonation has the following three functions.

1. the structural function (to organize speech phonetically);

2. the grammatical function (to utter speech units in such a way that their morphologic and
syntactic attribute find adequate expression, and in this way to convey the meaning of the
sentence).

3. the notional function (to utter speech units in such a way that the attitude of the speaker,
his feelings and emotional and all shades of meaning are adequately express-ed).

The so called “structural function”, taken by itself from our point of view does not exist.
Speech is organized phonetically to make it possible to express the grammatical and emotional
functions.

So there are two functions of intonations:

1. the grammatical functions

2. the notional function.

Theoretically we may divide them, but in connected speech we deal with their temple
combination for speech cannot be completely devoid of emotions.

1. Melody (the pitch of the voice). In the European language melody characterizes
syntagmas, sentences and sentence units. In English there are two tunes: Tune I and Tune Il
Tune I may be expressed in the following forms:
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Low fall [\], ordinary fall [\], high fall [\], or it may be a rise —fall [\].

Tune Il may be expressed in the following forms: low rise [\], ordinary rise [\], high rise [\],
or it may be a fall-rise [/,/,\\.../] also a rise — fall —rise [--->, V, \.../].

The main function of melody is to express the type of the sentence, but melody also takes
part in the expression of emotions.

Il. Sentence stress falls on a syllable, but characterizes rhythmic groups, syntagmas,
sentences, sentence units. So, sentence stress is the distribution of speech energy among the
words of the syntagma. Examples:

a) “A” well-know / writer was once traveling in Spain: In this sentence we can see two
syntagmas; the first syntagma forms one rhythmic group, and so does the secondary the third
syntagma contains, two rhythmic groups.

English we have the following degrees of stress:

a) no stress [.]

b) weak stress [.]

¢) syntactic (or ordinary) sentence stress [‘]

d) logic stress

I11. The tempo of speech (the rate of voice: slow, normal or quick)

1) The tempo of speech has grammatical functions: 1) It underlines the most important
syntagmas in the sentences (by means of slow tempo).

2) It helps to express the type of the sentence:
3) The tempo of speech has important emotional functions.

IV. The range of voice (the widening or narrowing of the seale). The range of voice has
grammatical functions. Syntagmas containing second-rate information require narrow range. For
instance:

“There \ there/ stop \ crying”.

The range of voice has important emotional functions.

For instance: an exclamation expressing admiration requires a wide and variable scale
“What a * pretty”/ little house”

There are two main approaches to the problem of intonation in Great Britain. One is known
as a contour analysis and the other may be called grammatical.

The first is represented by a large group of phoneticians: H. Sweet, D. Jones, G. Palmer, L.
Armstrong, I. Ward, R. Kingdon, J. O'Connor, A. Gimson and others. It is traditional and widely
used. According to this approach the smallest unit to which linguistic meaning can be attached is
a tone-group (sense-group). Their theory is based on the assumption that intonation consists of
basic functional "blocks". They pay much attention to these "blocks™ but not to the way they are
connected. Intonation is treated by them as a layer that is superimposed on the lexica-
grammatical structure. In fact the aim of communication determines the intonation structure, not
vice versa.

The grammatical approach to the study of intonation was worked out by M. Halliday. The
main unit of intonation is a clause. Intonation is a complex of three systemic variables: tonality,
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tonicity and tone, which are connected with grammatical categories. Tonality marks the
beginning and the end of a tone-group. Tonicity marks the focal point of each tone-group. Tone
is the third unit in Halliday's system. Tones can be primary and secondary. They convey the
attitude of the speaker. Hallyday's theory is based on the syntactical function of intonation.

The founder of the American school of intonation K. Pike in his book «The Intonation of
American English» considers «pitch phonemes» and «contours» to be the main units of
intonation. He describes different contours and their meanings, but the word «meaning» stands
apart from communicative function of intonation.

There is wide agreement among Russian linguists that on perception level intonation is a
complex, a whole, formed by significant variations of pitch, loudness and tempo closely related.
Some Russian linguists regard speech timbre as the fourth component of intonation. Neither its
material form nor its linguistic function has been thoroughly described. Though speech timbre
definitely conveys certain shades of attitudinal or emotional meaning there is no good reason to
consider it alongside with the three prosodic components of intonation, i.e. pitch, loudness and
tempo.

M. Sokolova and others write that the term prosody embraces the three prosodic components
and substitutes the term intonation. It is widely used in linguistic literature, it causes no
misunderstanding and, consequently, it is more adequate. They feel strongly that this term would
be more suitable for their book too, but, unfortunately, it has not been accepted in the teaching
process yet.

Many foreign scholars (A. Gimson, R. Kingdon) restrict the formal definition of intonation
to pitch movement alone, though occasionally allowing in variations of loudness as well.
According to D. Crystal, the most important prosodic effects are those conveyed by the linguistic
use of pitch movement, or melody. It is clearly not possible to restrict the term intonation by the
pitch parameters only because generally all the three prosodic parameters function as a whole
though in many cases the priority of the pitch parameter is quite evident.

There is no general agreement about either the number or the headings of the functions of
intonation which can be illustrated by the difference in the approach to the subject by some
prominent Russian phoneticians. T.M. Nikolayeva names three functions of intonation:
delimitating, integrating and semantic. L.K. Tseplitis suggests the semantic, syntactic and
stylistic functions the former being the primary and the two latter being the secondary functions.
N.V. Cheremisina singles out the following main functions of intonation: communicative,
distinctive (or phonological), delimitating, expressive, appellative, aesthetic, integrating. Other
Russian and foreign phoneticians also display some difference in heading the linguistic functions
of intonation.

D. Crystal distinguishes the following functions of intonation.

» Emotional function's most obvious role is to express attitudinal meaning -sarcasm,
surprise, reserve, impatience, delight, shock, anger, interest, and thousands of other
semantic nuances.

» Grammatical function helps to identify grammatical structure in speech, performing a role
similar to punctuation. Units such as clause and sentence often depend on intonation for their
spoken identity, and several specific contrasts, such as question/statement, make systematic use
of it.
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* Informational function helps draw attention to what meaning is given and what is new in
an utterance. The word carrying the most prominent tone in a contour signals the part of an
utterance that the speaker is treating as new information.

» Textual function helps larger units of meaning than the sentence to contrast and cohere. In
radio news-reading, paragraphs of information can be shaped through the use of pitch. In sports
commentary, changes in prosody reflect the progress of the action.

* Psychological function helps us to organize speech into units that are easier to perceive and
memorize. Most people would find a sequence of numbers, for example, difficult to recall. The
task is made easier by using intonation to chunk the sequence into two units.

* Indexical function, along with other prosodic features, is an important marker of personal
or social identity. Lawyers, preachers, newscasters, sports commentators, army sergeants, and
several other occupations are readily identified through their distinctive prosody.

Let us consider the components of intonation.

In the pitch component we may consider the distinct variations in the direction of pitch,
pitch level and pitch range.

According to R. Kingdon the most important nuclear tones in English are: Low Fall, High
Fall, Low Rise, High Rise, and Fall-Rise.

The meanings of the nuclear tones are difficult to specify in general terms. Roughly
speaking the falling tone of any level and range expresses certainty, completeness, and
independence. A rising tone on the contrary expresses uncertainty, incompleteness or
dependence. A falling-rising tone may combine the falling tone's meaning of assertion, certainty
with the rising tone's meaning of dependence, incompleteness. At the end of a phrase it often
conveys a feeling of reservation; that is, it asserts something and at the same time suggests that
there is something else to be said. At the beginning or in the middle of a phrase it is a more
forceful alternative to the rising tone, expressing the assertion of one point, together with the
implication that another point is to follow. The falling-rising tone, as its name suggests, consists
of a fall in pitch followed by a rise. If the nucleus is the last syllable of the intonation group the
fall and rise both take place on one syllable. In English there is often clear evidence of an
intonation-group boundary, but no audible nuclear tone movement preceding. In such a
circumstance two courses are open: either one may classify the phenomenon as a further kind of
head or one may consider it to be the level nuclear tone. Low Level tone is very characteristic of
reading poetry. Mid-Level tone is particularly common in spontaneous speech functionally
replacing the rising tone. There are two more nuclear tones in English: Rise-Fall and Rise-Fall-
Rise. But adding refinement to speech they are not absolutely essential tones for the foreign
learner to acquire. Rise-Fall can always be replaced by High Fall and Rise-Fall-Rise by Fall-Rise
without making nonsense of the utterance.

According to D. Crystal, there are nine ways of saying Yes as an answer to the question Will
you marry me?

1. Low fall. The most neutral tone; a detached, unemotional statement of fact.

2. Full fall. Emotionally involved; the higher the onset of the tone, the more involved the
speaker; choice of emotion (surprise, excitement, irritation) depends on the speaker's facial
expression.

3. Mid fall. Routine, uncommitted comment; detached and unexcited.
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4. Low rise. Facial expression important; with a 'happy' face, the tone is sympathetic and
friendly; with a 'grim’ face, it is guarded and ominous.

5. Full rise. Emotionally involved, often «disbelief or shock, the extent of the emotion
depending on the width of the tone.

6. High rise. Mild query or puzzlement; often used in echoing what has just been said.
7. Level. Bored, sarcastic, ironic.

8. Fall-rise. A strongly emotional tone; a straight or 'negative’ face conveys uncertainty,
doubt, or tentativeness; a positive face conveys encouragement or urgency.

9. Rise-fall. Strong emotional involvement; depending on the face, the attitude might be
delighted, challenging, or complacent.

Two more pitch parameters are pitch ranges and pitch levels. Three pitch ranges are
generally distinguished: normal, wide, and narrow. Pitch levels may be high, medium, and low.

Loudness is used in a variety of ways. Gross differences of meaning (such as anger, menace,
and excitement) can be conveyed by using an overall loudness level.

The tempo of speech is the third component of intonation. The term tempo implies the rate
of the utterance and pausation. The rate of speech can be normal, slow and fast. The parts of the
utterance which are particularly important sound slower. Unimportant parts are commonly
pronounced at a greater speed than normal.

Any stretch of speech can be split into smaller portions, i.e. phonetic wholes, phrases,
intonation groups by means of pauses. By 'pause’ here we mean a complete stop of phonation.
We may distinguish the following three kinds of pauses:

1. Short pauses which may be used to separate intonation groups within a phrase.

2. Longer pauses which normally manifest the end of the phrase.

3. Very long pauses, which are approximately twice as long as the first type, are used to
separate phonetic wholes.

Functionally, there may be distinguished syntactic, emphatic and hesitation pauses.

Syntactic pauses separate phonopassages, phrases, and intonation groups. Emphatic pauses
serve to make especially prominent certain parts of the utterance. Hesitation pauses are mainly
used in spontaneous speech to gain some time to think over what to say next. They may be silent
or filled.

Each syllable of the speech chain has a special pitch colouring. Some of the syllables have
significant moves of tone up and down. Each syllable bears a definite amount of loudness. Pitch
movements are inseparably connected with loudness. Together with the tempo of speech they
form an intonation pattern which is the basic unit of intonation. An intonation pattern contains
one nucleus and may contain other stressed or unstressed syllables normally preceding or
following the nucleus. The boundaries of an intonation pattern may be marked by stops of
phonation that is temporal pauses.

Intonation patterns serve to actualize syntagms in oral speech. It may be well to remind you
here that the syntagm is a group of words which is semantically and syntactically complete. In
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phonetics actualized syntagms are called intonation groups (sense-groups, tone-groups). Each
intonation group may consist of one or more potential syntagms, e.g. the sentence / think he is
coming soon has two potential syntagms: / think and he is coming soon. In oral speech it is
normally actualized as one intonation group.

The intonation group is a stretch of speech which may have the length of the whole phrase.
But the phrase often contains more than one intonation group. The number of intonation groups
depends on the length of the phrase and the degree of semantic importance or emphasis given to
various parts of it:

This bed was not' slept, in— ,This be was not' slept in

An additional terminal tone on this bed expresses an emphasis on this bed in contrast to
other beds.

Not all stressed syllables are of equal importance. One of the syllables has the greater
prominence than the others and forms the nucleus, or focal point of an intonation pattern.
Formally the nucleus may be described as a strongly stressed syllable which is generally the last
strongly accented syllable of an intonation pattern and which marks a significant change of pitch
direction, that is where the pitch goes distinctly up or down. The nuclear tone is the most
important part of the intonation pattern without which the latter cannot exist at all. On the other
hand an intonation pattern may consist of one syllable which is its nucleus. The tone of a nucleus
determines the pitch of the rest of the intonation pattern following it which is called the tail. Thus
after a falling tone, the rest of the intonation pattern is at a low pitch. After a rising tone the rest
of the intonation pattern moves in an upward pitch direction:

No, Mary — Well, Mary.

The nucleus and the tail form what is called terminal tone. The two other sections of the
intonation pattern are the head and the pre-head which form the pre-nuclear part of the intonation
pattern and, like the tail, they may be looked upon as optional elements:

—Lake District is one of the loveliest 'parts of, Britain.

The pre-nuclear part can take a variety of pitch patterns. Variation within the pre-nucleus
does not usually affect the grammatical meaning of the utterance, though it often conveys
meanings associated with attitude or phonetic styles. There are three common types of pre-
nucleus: a descending type in which the pitch gradually descends (often in "steps™) to the
nucleus; an ascending type in which the syllables form an ascending sequence and a level type
when all the syllables stay more or less on the same level.

The meaning of the intonation group is the combination of the «meaning» of the terminal
tone and the pre-nuclear part combined with the «meaning» of pitch range and pitch level. The
parts of the intonation pattern can be combined in various ways manifesting changes in meaning,
cf.: the High Head combined with Low Fall, High Fall, Low Rise, High Rise, Fall-Rise in the
phrase Not at all.

—>Not at all (reserved, calm).
—>Not at all) (surprised, concerned).
—>Not at all (encouraging, friendly).
—> Not at all (questioning).

—> Not at all (intensely encouraging, protesting).
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The more the height of the pitch contrasts within the intonation pattern the more emphatic
the intonation group sounds, cf.:

He's won. Fan tastic.
Fan tastic.

The changes of pitch, loudness and tempo are not haphazard variations. The rules of change
are highly organized. No matter how variable the individual variations of these prosodic
components are they tend to become formalized or standardized, so that all speakers of the
language use them in similar ways under similar circumstances. These abstracted characteristics
of intonation structures may be called intonation patterns which form the prosodic system of
English.

Some intonation patterns may be completely colourless in meaning: they give to the listener
no implication of the speaker's attitude or feeling. They serve a mechanical function — they
provide a mold into which all sentences may be poured so that they achieve utterance. Such
intonation patterns represent the intonational minimum of speech. The number of possible
combinations is more than a hundred but not all of them ate equally important. Some of them do
not differ much in meaning, others are very rarely used. That is why in teaching it is necessary to
deal only with a very limited number of intonation patterns, which are the result of a careful
choice.

3. The phonological aspect of intonation.

Phonology has a special branch, intonology, whose domain is the larger units of connected
speech: intonation groups, phrases and even phonetic passages or blocks of discourse.

The descriptions of intonation show that phonological facts of intonation system are much
more open to question than in the field of segmental phonology. Descriptions differ according to
the kind of meaning they regard intonation is carrying and also according to the significance they
attach to different parts of the tone-unit. J.D. O'Connor and G.F. Arnold assert that a major
function of intonation is to express the speaker’s attitude to the situation he/she is placed in, and
they attach these meanings not to pre-head, head and nucleus separately, but to each of ten 'tone-
unit types' *as they combine with each of four sentence types, statement, question, command and
exclamation.

M. Halliday supposes that English intonation contrasts are grammatical. He argues first that
there is a neutral or unmarked tone choice and then explains all other choices as meaningful by
contrast. Thus if one takes the statement | don't know the suggested intonational meanings are:
Low Fall - neutral. Low Rise - non-committal, High Rise - contradictory, Fall-Rise - with
reservation, Rise-Fall - with commitment. Unlike J.D. O'Connor and G.F. Arnold, M. Halliday
attributes separate significance to the pre-nuclear choices, again taking one choice as neutral and
the other(s) as meaningful by contrast.

D. Crystal presents an approach based on the view "that any explanation of intonational
meaning cannot be arrived at by seeing the issues solely in either grammatical or attitudinal
terms”. He ignores the significance of pre-head and head choices and deals only with terminal
tones.

It is still impossible to classify, in any practical analysis of intonation, all the fine shades of
feeling and attitude which can be conveyed by slight changes in pitch, by lengthening or
shortening tones, by increasing or decreasing the loudness of the voice, by changing its quality,
and in various other ways. On the other hand it is quite possible to make a broad classification of
intonation patterns which are so different in their nature that they materially: change the meaning
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of the utterance and to make different pitches and degrees of loudness in each of them. Such an
analysis resembles the phonetic analysis of sounds of a language whereby phoneticians establish
the number of significant sounds it uses.

The distinctive function of intonation is realized in the opposition of the same word
sequences which differ in certain parameters of the intonation pattern. Intonation patterns make
their distinctive contribution at intonation group, phrase and text levels. Thus in the phrases:

If Mary, comes let me = know at once (a few people are expected to come but it is Mary
who interests the speaker)

If —>Mary comes let me = know at once (no one else but Mary is expected to come)

the intonation patterns of the first intonation groups are opposed. In the opposition I enjoyed
it - 1 enjoyed it the pitch pattern operates over the whole phrase adding in the second phrase the
notion that the speaker has reservations (implying a continuation something like 'but it could
have been a lot better").

Any section of the intonation pattern, any of its three constituents can perform the distinctive
function thus being phonological units. These units form a complex system of intonemes,
tonemes, accentemes, chronemes, etc. These phonological units like phonemes consist of a
number of variants. The terminal tonemes, for instance, consist of a number of allotones, which
are mutually non-distinctive. The principal allotone is realized in the nucleus alone. The
subsidiary allotones are realized not only in the nucleus, but also in the pre-head and in the tail, if
there are any, cf.

No. No, Tom. Oh, no, Mary.

The most powerful phonological unit is the terminal tone. The opposition of terminal tones
distinguishes different types of sentence. The same sequence of words may be interpreted as a
different syntactical type, i.e. a statement or a question, a question or an exclamation being
pronounced with different terminal tones, e.g.:

Tom saw it (statement) - Tom saw it? (general question)
Didn't you enjoy it? (general question) - Didn't you enjoy it? (exclamation)
Will you be quiet? (request) - Will you be quiet? (command).

The number of terminal tones indicates the number of intonation groups. Sometimes the
number of intonation groups may be important for meaning. For example, the sentence My sister,
who lives in the South, has just arrived may mean two different things. In oral speech it is
marked by using two or three intonation groups. If the meaning is: 'my only sister who happens
to live in the South’, then the division would be into three intonation groups: My sister, who
lives in the South, has just arrived. On the other hand, if the meaning is 'that one of my two
sisters, who lives in the South’, the division is into two intonation groups.

Together with the increase of loudness terminal tones serve to single out the semantic centre
of the utterance. By semantic centre we mean the information centre which may simultaneously
concentrate the expression of attitudes and feelings. The words in an utterance do not necessarily
all contribute an equal amount of information, some are more important to the meaning than
others. This largely depends on the context or situation in which the intonation group or a phrase
is said. Some words are predisposed by their function in the language to be stressed. In English
lexical (content) words are generally accented while grammatical (form) words are more likely
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to be unaccented although words belonging to both of these groups may be unaccented or
accented if the meaning requires it.

Let us consider the sentence It was an unusually rainy day. As the beginning of, say, a story
told on the radio the last three words would be particularly important, they form the semantic
centre with the nucleus on the word day. The first three words play a minor part. The listener
would get a pretty clear picture of the story's setting if the first three words were not heard and
the last three were heard clearly. If the last three words which form the semantic centre were lost
there would be virtually no information gained at all.

The same sentences may be said in response to the question What sort of day was it? In this
case the word day in the reply would lose some of its force because the questioner already
possesses the information that it might otherwise have given him. In this situation there are only
two important words - unusually rainy - and they would be sufficient as a complete answer to the
question. The nucleus will be on the word rainy. Going further still, in reply to the question Did
it rain yesterday? the single word unusually would bear the major part of the information, would
be, in this sense, more important than all the others and consequently would be the nucleus of the
intonation pattern.

Grammatical words may be also important to the meaning if the context makes them so. The
word was, for instance, has had little value in the previous examples, but if the sentences were
said as a contradiction in the reply to It wasn 't a rainy day yesterday, was it?, then was would be
the most important word of all and indeed, the reply might simply be It was, omitting the
following words as no longer worth saying. In this phrase the word was is the nucleus of the
semantic centre.

These variations of the accentuation achieved by shifting the position of the terminal tone
serve a striking example of how the opposition of the distribution of terminal tones is fulfilling
the distinctive function.

If the phrase | don't want you to read anything has the low-falling terminal tone on the word
anything, it means that for this or other reason the person should avoid reading. If the same word
sequence is pronounced with the falling-rising tone on the same word, the phrase means that the
person must have a careful choice in reading.

It should be pointed out here that the most important role of the opposition of terminal tones
is that of differentiating the attitudes and emotions expressed by the speaker. The speaker must
be particularly careful about the attitudes and emotions he expresses since the hearer is
frequently more interested in the speaker's attitude or feeling than in his words - that is whether
he speaks nicely or nastily. For instance, the special question Why? may be pronounced with the
low falling tone sounding rather detached, sometimes even hostile. When pronounced with the
low-rising tone it is sympathetic, friendly, interested.

All the other sections of the intonation pattern differentiate only attitudinal or emotional
meaning, e.g.: being pronounced with the high pre-head, Hello sounds more friendly than when
pronounced with the low pre-head, cf.:

-2 He llo! - O He llo!

More commonly, however, different kinds of pre-heads, heads, the same as pitch ranges and
levels fulfil their distinctive function not alone but in the combination with other prosodic
constituents.

We have been concerned with the relationship between intonation, grammatical patterns and
lexical composition. Usually the speaker's intonation is in balance with the words and structures
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he chooses. If he says something nice, his intonation usually reflects the same characteristic. All
types of questions, for instance, express a certain amount of interest which is generally expressed
in their grammatical structure and a special interrogative intonation. However, there are cases
when intonation is in contradiction with the syntactic structure and the lexical content of the
utterance neutralizing and compensating them, e.g.: a statement may sound questioning,
interested. In this case intonation neutralizes its grammatical structure. It compensates the
grammatical means of expressing this kind of meaning: Do you know what I'm here for? — No
(questioning)

There are cases when intonation neutralizes or compensates the lexical content of the
utterance as it happens, for instance, in the command Phone him at once, please, when the
meaning of the word please is neutralized by intonation.

Lack of balance between intonation and word content, or intonation and the grammatical
structure of the utterance may serve special speech effects. A highly forceful or exciting
statement said with a very matter-of-fact intonation may, by its lack of balance, produce a type
of irony; if one says something very complimentary, but with an intonation of contempt, the
result is an insult.

Questions
1.What is meant by the term “intonation”?
2.What components of intonation do you know?
3.Explain the tempo of speech and its types.
4.What differences exist in the realization of speech melody between English, Uzbek and
Russian languages?

LECTURE 11
Phonostylistics

Plan

1. Style as a general notion.

2. Stylistics branch of linguistics.
3. Phonetics and discourse.

Key words: style, phonostylistics, pragmatics, discourse, stylistics, literary style, stylistic
features, speech variations

1) Style is a feature of not only human activity, but also of it’s artifacts (works of art,
clothes etc). Each period facilitates the appearance and development of different styles. In it’s
the most general meaning style is a specific characteristic of human activity. In speech of
individual, which is characterized by some peculiarities typical of that particular individual is
viewed as idiolect. Each person belongs to some social group, such as age, gender, profession,
education etc.

People, as a rule, possess some peculiar territorial traces of speech variations. Social
varieties of people speech as viewed as social dialects or sociolects. Territorial differences in
speech are called territorial varieties. The and most widespread varieties of English are British
and American English has become a lingua franca (Lang of international communication). And
in different countries it’s called differently. E.g. English in France is called. Franglish, in Spain —
Spanglish, in Japan — Japlish.

The study of new varieties of English in the 4 front of social phonetics and phonostylistics
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According to David Crystal, less than 3% of English population speak RP in its pure
form.

2) The branch of linguistics which focuses on the study of style is called style is called
stylistics. The word stylistics were 1 * registered in dictionaries in 1882. It meant the science of
literary style and the study of stylistic features. Modern styles were elaborated at the end of XIX
century. It was inherited much from ancient rhetoric, the art of public speaking and writing.

There is also an increasing study of phonostylistics and pedagogic issues raised by the
role of English as an international language. The focus of the field of applied stylistics in the
study of distinctive varieties of language. In the 1980 the strong influences have from
development in linguistics in fields of pragmatics and discourse analysis. Literary stylistics and
phonostylistics comprise the study aesthetic use of language (lexico - syntactic). Stylistics in
general and phonostylistics in particular has played an important role in the usage

4) Phonetic and Discourse
In its broadest sense discourse come to be viewed as “speech activity” in some
communicative sphere with specific means or rules of speech activities.

N.D. Arutyanova defines discourse as a communicative act in all its structure temporal,
anthropological and modal aspects. Linguistics explores discourse from various perspectives.
Phonetics and phonology have much to do

Questions
1.What is meant by phonostylistics?
2.What does phonostylistics study?
3.What is the relationship between phonetics and discourse?
4.What is the text forming function of intonation?

LECTURE 12
MORPHONOLOGY
Plan
1. Phoneme and stress alternations .
2. The aspects of morphonology.
3. The morphological function of the English words.

Key words: morphonology, morpheme, phoneme, aspects of morphonology,
morphonological functions, phonology, monomorphemic word, stress alternations

In English there are many cases when a phoneme or phonemes within the morpheme may be
replaced by another phoneme or other phonemes. These substitutions of phonemes may or may
not be determined by a certain position of stress. The position of stress may also vary in different
word derivatives formed from one base morpheme. The substitution of phonemes by one another
and the change of the position of stress within morphemes are called phoneme and stress
alternations. Theory of phoneme alternations suggested by I.A. Baudouin de Courtenay was very
important in further development of linguistics. It has contributed to the formation of a new
branch of linguistics — “morphonology” (or “morph phonology”, “morphophonemics”) which is
defined differently by various linguists. In the formation of morphonology much credit goes to
N.S.Trubetzkoy who defined it as (1) a part of word phonology which studies the phonological
structure of morphemes, as (2) a division of grammar, as (3) a linking branch between
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morphology and phonology. Among these definitions the first and the third can be accepted.
Morphonology has not got its own unit, though some linguists introduced the term
“morphoneme” which does not exits at all. Morphonology uses the terms phoneme and
morpheme borrowed from other linguistic levels and studies phoneme and stress alternations,
performing morphonological functions.

Variations of the formal structure of English morphemes may take place, owing to phonemic
and accentual distinctions. As the morpheme is a meaningful unit of a language, it may be used
as a word, if it is a monomorphemic word, or as a part of a word, if it is a composite word.
Usually morphonological alternations occur in composite words, between their morpheme
boundaries or within a morpheme, e.g. Neptune \’neptju:n\- Neptunian \nep’tju:nion\, placid
\’plesid\, placidity \plasiditi\, fruit \fru:t\ - fruitarian \fru:’torion\.

Like other linguistic levels, morphonology is determined paradigmatically, i.e. the members
of alternation may be distinguished as phonologically distinctive units — phonemes, and
syntagmatically, i.e. the alternations take place in certain position which do not depend on the
context or other factors. For example, the English suffix —ion which is the affixal morpheme may
be represented as.

Questions
1.What does morphonology study?
2.Explain the morphonological alternations (with examples)
3.What is the relationship between phonology and morphology?
4.Explain the morphonological function of word stress.
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