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Kirish

Xalgimizning mustaqil farovon hayotida musiga s#éniag aynigsa
go‘shigchilikning o‘rni juda katta. Hozirgi kundago‘chiqchilikka bo‘lgan e’tibor
va ixtiyoj sezilarni darajada o‘sib bormoda. Inseayotini qo‘shigsiz ta’savvur
gilish qiyin.  Mustagqillikka erishgandan so‘ng vdkaan’atining an’anaviy,
akademik va estrada yo‘nalishlariga qiziquvchilaun#tan kunga ko‘payib
bormoqgda. Aynigsa davlat tomonidan ishlab chiqildgadrlar tayyorlash milliy
dasturi asosida barcha sohalar kabi san atninggawsihasiga ham ko‘p e’tibor
garatildi. Shu o‘rinda san’at sohasidagi o‘zgaashi aytib o'tish joizdir. San’at
sohasi turlicha bo'lib vokal ijrochiligi yo‘nalishihozirda yoshlarni o‘ziga
tortmoqgda. Aynan vokal ijrochisi sifatida kamolgatighish mustakillik kunlarida
dunyoga kelgan yoshlarni ko‘proq o‘ziga jalb qgilndag Albatta bu sohalarni
rivojlantirish, yanada kengaytirish uchun gatorw/cgo‘llanma, darslik va o‘quv
dasturlar ishlab chigilmogda. Vokal ijrochiligini‘zbashtirishda to‘g’ri va sof
kuylash ko‘nikmalarini rivojlantirish maqgsadida xsolfedjio fani joriy etildi. Bu
fanning ma’lum ijobiy va samarali jihatlari shumdaboratki har bir talaba
o‘rganayotgan asarni, Xor jamoasida ijro etilayatggo‘shiglarni tez va aniq
kuylashga imkon beradi. Ushbu o‘quv go‘llanma taldéd mumkin gadar ovoz
sozlash ko‘nikmasini o'stirish, qo‘shiklarni yakkax va jamoa bo'lib, nota
nomlari bilan kuylash, ovozlarni o‘zaro ansamblikkisusiyatini to‘g’ri xis gila
bilish, aynigsa musiga savodini har tomonlama amea# nazariy ko‘nikmalar
mujassamligida talaba bilimini rivojlantiradi va stahkamlaydi.

Xor solfedjio fani gator metodik o‘quv uslublayrya’ni  melodik (bir
ovozlik) garmonik (ko‘p ovozlik) eshitish qobiliyait o'sishi, usulni to‘gri xis eta
bilish kabi muhim mezonlarni o'z ichiga oladi. Ushkan o'tilishida, mashg’ulot
jarayoni xor sinfi darslarida ijro etilayotgan ghiglardan yoki yengil uslubda
yozilgan bir ovozli go‘shiglardan olingan parchalan foydalanish magsadga
muvofiqdir.

1 Har bir xor solfedjio darsida kamida 10-20 daqgapvomida xor solfedjiosi
mashglari kuylanishi kerak;

2 Xor solfedjio mashglarini vokal-xor asnosidaasblishni to‘g’ri yo‘naltirilgan

holda aniq tovush balandligida kuylash lozim;

3. Xor solfedjio xor jamoasi ish uslubi bilan doywavishda uzviy bog’liq bo'lishi

lozim;

4. Guruhning musigiy saviyasini e’tiborga olganld@ kuy, qo‘shiq xatto
mashglarni to‘g’ri tanlay bilish muhim;

5. Xor solfedjiosida gator ritmik mashglari, ladiaeshitish gobiliyati va qo‘l
harakat belgilaridan faol foydalaniladi. Shu mavjmézon va usullardan to‘g'ri
foydalanish, qo‘llash natijasida talabaning absblgshitish qobiliyati yanada
rivojlanadi;

6. Xor solfedjio mashg‘ulotlari jarayonida ko‘prahamiyatni notani (solfedjio)
o‘gishga ajratish zarur.

Notaga garab kuylash davomida avval qo‘l xaragatdami bilan, so‘ng
notaga garab kuylash, sekin asta o'z o‘rnida #alabikki va uch ovozli xor
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partituralardan nota bo‘yicha kuylash ko‘nikmalggnada rivojlanishiga imkon
beradi.

Xor solfedjio mashglari doimiy ravishda xor jamaada ham qo‘llanilib
borilishi, ya’ni ikki, uch va undan ortik ovozlar notaga garab kuylashga
o‘rgatilishi talabalar asarni tezroq va anigroq lashiga, to‘liq o‘zlashtirishiga
balki garmonik eshitish gobiliyatini, usulni xisligh ko‘nikmalarini rivojlanishi va
mustahkamlanishiga yordam beradi.

Bundan tashqari bilvosita doimiy ravishda talab@laasarni kuylashlari
ularning  musiqiy tafakkurini yanada rivojlanishia vo'sishida juda katta
ahamiyatga ega. Aynigsa asarning nisbatan murakkdhgi ustida nota bilan
kuylash magsadga muvofiqdir.

Xor solfedjiosida mashglarini  kuylash jarayonida vijod dinamik
belgilariga alohida e’'tibor berish lozim. Bu hahasasarni janr xarakter nuqtai
nazaridan yaxlitligini va mukammalligini to‘liq taiinlaydigan omil bo'lib
hisoblanadi. Dinamik belgilarni o'z o‘rnida xis &fti va kuylay bilish asarning
nafagat ta’sirchanligini oshiradi, balki mazmun vanohiyatini to‘lig ochib
berishda muhim mezonlardan biridir. Mashglardamgaxor asarlaridan kichik
bo‘laklarni ham dinamik belgilar asosida kuylashréke Bunda har bir taktlar
o‘zaro dinamik belgilar asnosida yaxlitlikni tash&tishi lozim.



|. XOR SOLFEDJIO FANINI O'TISH METODIKASI BO’LIMI

Bu bo‘lim uch asosiy gismdan tarkib topgan:

1. Melodik va garmonik eshitish qobiliyatining rivogiehi.
2. Lad funktsional eshitish gobiliyatining rivojlanish
3. Usulni xis gila bilish va uni rivojlantirish.

Yugqorida keltirilgan tarkibiy gismlarning har bibarcha xor jamoalari, ya’'ni
tayyorlov xor jamoasi, kichik bolalar xor jamoagattalar xor jamoalari uchun
birdek muhimdir. Har bir mashg‘ulot jarayonida taddéarning eslab qolish
gobiliyatini mustahkamlash, ichki eshitish qobiliya rivojlantirishga ahamiyat
bergan holda alohida mashglar kuylash maqgsadga figlaladi.

Eshitish gobiliyati ko‘nikmalari va og‘zaki biliraki asnosida talaba sekin
asta asarning mazmun mohiyatini tahlil giladi valashtira boshlaydi. Bularning
hammasi asarning to‘g’ri kuylanishiga o‘zining ijgha’sirini ko‘rsatadi.

1. Melodik va garmonik eshitish gobiliyatining rivojlanishi.

Xor solfedjiosi mashg‘ulotini olib borishning qgistfza tavsiloti. Bolalar
uchun har bir kuylayotgan musigiy material oddiy tushunarli o‘zlashtirilishi
uchun go’l harakatlari muhimdir. Bunda har bir gehuvchi cho‘zimlarni va
tovush balandligini ovozda, ongda tasavvur etisktmgjaikma hosil gila boshlaydi.
Misol sifatida tabiat manzarasini ifodalashda gagidmusiga namunasini olish
mumekin.

Chamandagi gullarmiz

P.Mo'min she'ri

Allegro
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Quyon obrazini ifodalashda esa o‘rta registr tolarsimisolida quyidagi
namunani ko’rsatish mumekin.

Quyon

O’zbek xalg ohangi asosida
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Har xil harakterni ifodalashda tovush balandligiko‘rsatish aynigsa,
hayvonlar timsoli bilan bog’lash magsadga muvofigédiytib o‘tish joizki bolalar
tasavvuri o‘zining nozikligi va abadiy muhrlaniblgh xususiyati kuchliligi bilan
ajralib turadi. Ularga oddiy uslublardan foydalangholda asarni mazmunini
tushunish va sof kuylashni xis qilish ko‘nikmalarin‘zlashtirishga o‘rgatish
lozim. Aynan oddiylik ularni tasavvuri va qizigigtrini asosiy mohiyati
hisoblanadi. Bu holatni turli registrlar bilan b&d berish ham juda muhim.

Bularning barchasini bolalarga qo’l harakatlariqgar ham tushuntirish
mumkin. Ayiq yurishini go‘lni pastga tushirib, quahg sayrashini go‘Ini yugoriga
ko‘tarish bilan, mushukning obrazi ya'ni o‘rta t@hni gqo‘lni yuz ro‘parasida
ko‘rsatish mumkin. Bu ularda registrlarni ajratlsttnikmasini ham shakllantiradi.

Bu harakterlarni barchasi tovushlar balandligimilteeviy bog'ligdir.



Sekin—asta mashglarni go‘l orqali ko'rsatib kuylas o‘rgatilgan holda,
og’izni yumib yoki “A” tovushi yordamida nota nomilabilan ham kuylanishi
kerak.

Asarni nota nomlari bilan kuylash jarayonida clgggl barmoglarini nota
yo'li sifati ko‘rgazmali ravishda ifodalash va o‘rgp‘lning ko‘rsatkich barmog'i
yordamida tovushlar joylashuvini ko‘rsatish lozilBu usul juda oson va tez
o‘rganilishi bilan magsadga muvofiqdir.
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Bunga eng yengil ikki uch tovushdan iborat bo‘lgaashglarni kuylatish
mumkin.
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Sekin asta murakkablashib boriladigan mashqlar kaytanadi.
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Keyinchalik yengil uslubda yoziladigan xalq qo‘slaiq yoki bastakorlar
tomonidan yaratilgan qo‘shiglardan parchalar obtamnomlari bilan kuylanadi.

Notalarni kuylash davomida alteratsiya belgilardjgez, bemol uchragan
o‘zgarishlarni o‘zaro fargini ham tushuntirib kugisd lozim. Sekin astalik bilan
ikki, uch va ko‘p ovozli asarlar va ulardan pararafuylatish magsadga muvofiq
bo'ladi. Xor jamoa qatnashchilari o‘zining ijro pigasidan tashqari boshqga
partiyalar ohangini ham nota bo‘yicha kuylay bilishusigiy eshitish va eslab
golish gobiliyatini yanada tiklanishiga imkon berad
Mashglar:

N\
| 10N
,
[ Y
TN



| 1HEE

N

| THES

QQ;’ND

<
H | | | , ,
| | | | | | | I | I I}
— 77 — i f - T i
/1 | = | | - | I I 1 I ]
SV | | | B & =i I | 1 | | 0
DY) T [ 4 g =
)
7 7 T N
V AN 3 I I | I I}
[ FanY /) 1 ] T 1| | | 1 I}
ANSY . i T T—1 1 T i
) < L4 pe o L =
0H .
p A ) f T T |
y 4> — i T  —  — i
[ Fan YW /1 I P I I I 11}
ANSY A ot i 1 7 i
D) - L 44 <

2. Lad funktsional eshitish gobiliyatining rivojlanishi

Eshitish qobiliyatini to‘g‘ri yo‘naltirish va rivpantirish uchun dastlabki
mashg‘ulotni markazlashgan uslubda tashkil gilstirh. Bu mashg‘ulotlar albatta
solfedjio darsi bilan parallel olib borilishi lozinBu o‘rinda ko‘prog ahamiyat
berish kerak bo‘lgan muhim jihat, dars maboynideganilayotgan materiallarni
mustahkamlashdan iborat. Asosiy mashg‘ulotning faski anig melodik
bo‘laklarni jo‘rnavoz (fortepiano) bilan birgalikd&uylashdan boshlash kerak.
Tonika dominanta (T-D) funktsiyasi lad interval Hadigini xis etishni
shakllantirish asosiy maqgsad bo‘lishi lozim. Bundadulyatsion harakatni eshita
bilish va o‘zlashtirish ko‘nikmasini hosil gilishozim. Ana shundan keyingina
xromatizatsiyalashgan melodik o‘tish va tonika swuibdanta (T-S)
munosabatlardagi tortilishni o‘zlashtirish ko‘nikendosil bo‘ladi. Ya'ni :
2-bosqich pastga 1-ga, 4-bosqich pastga 3-gas@ib pastga 5-ga, 7-bosqich esa
yugorigal-ga tortilishini xis qgilish muhimdir. Dadabki o‘quv jarayonida tonika
dominanta (T-D) munosabatlari o‘zlashtirilsa paiathrzda tonika subdominanta
(T-S) tortilishi va xromotizatsiyalashgan melodikishlar to‘liq o‘zlashtiriladi.
Har bir musiga jumlasi rahbar ijrosidan so‘ng yaldkventsion uslubda barcha
tonalniklarda ijro etiladi (interval munosabatlasekventsiya mavzusi uchun
turlicha bo'lishi mumkin). Bu tuzilma major kabi nmor ladida ham yoki o‘xshash
tonaliklarda bir tartibda ijro etiladi. (garmonigashtirish munosabatlariga bog‘lig).

1. Dastlab tonika-dominantaning (T-D) munosabatladsa$a mashq tanlash
zarur.

t
1IN
Ll
Al
M|

0

| 16E8
N




2. Interval - lad munosabatlari.
Bu kabi tuzilmalar ikkinchi bosgichda o‘zlashtidlia
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3. Xromotizatsiyalashgan asosiy o‘tish.
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4. Asosiy tonika subdominanta (T-S) munosabatlari.
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3. Usulni xis gila bilish va uni rivojlantirish.

Xor jamoasi gatnashchisining usul xis qilish gofati rivojlangan bo'lishi
juda katta ahamiyatga ega. Alohida usulni anigjianirish darsi bo‘lmasada, xor
solfedjiosi darsi davomida xar bir kuchli xissaftd o‘rnida aniq xis etish bu usulni
xis etish demakdir. Buning uchun turli mashqglabdioriladi. Bu yo‘lda magsadga
erishish uchun ritmik bo‘g‘inlardan foydalanish mkim Turli o‘lchovlar
doirasida bo‘g‘inlarni moslash zarur.

Masalan:
2/4, 3/4
Ta,ti....

NP

Usulni xis qilish qobiliyatida dirijorlik tizimi hen katta ahamiyatga ega. O‘n
go’l bilan dirijorlik qgilinadi, chap qo‘l bilan esanetro ritm sifatida usul berib
turiladi. Keyinchalik chap go‘ldagi usul to‘xtatiifagat dirijorlik sxemasi bo‘yicha
kuylanadi.

Avval oddiy ritmga ega bo‘lgan mashglar, kuylar lkanadi.

Masalan:
Pianino

M.Zayniddinova she'ri
O'rtacha tezlikda
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Usulni yaxshi xis eta bilishni yanada mustahkamlagchun tanlangan
musiga namunasi shu o‘rinda esda qgolarli va mundg@aar ma’lum ohang
jihatidan ohangdor va gizigarli bo‘lishi juda muldm
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Musigiy material sekin-asta mukammalashib boradiamaasarlari ham shu asnoda
kuylanadi.

Eng7 maza” eh’ maza N.Norxoljayev musiqasi
Andantino P.Mo'min sheri
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Avvalom bor yarim ton oralig‘idagi mashqlar kuykat

Har bir mashq kuyi yarim ton yuqori yoki yarim tpastga kuylanadi.
Masalan:

Yarim ton yuqoriga
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Sekin-asta bir ton oralig‘ida uyqorilama kuylanadi.
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Xulosa qilib aytish mumkinki “Xor solfedjio” fanialabalarning kasbiy
mutaxassis sifatida kamolga yetishishlarida katt@dgm beradi. Bu metodik
go‘llanmaning ijobiy tomonlari shundan iboratki, rxd@dir talabaning musiqiy
tafakkuri, eshitish qobiliyati, usulni xis qgila l&h qobiliyatini rivojlanishida
asosiy omil bo’lib xizmat qgiladi. Metodik go‘llanmang yaratilishida musiga
savodiga ega bo‘lmagan talabalar ham e’tiborgagalinholda, tanlangan musigiy
namunalarning soddaligi va ularning ijro uslubketarli darajada oddiy yo‘l bilan
tushuntirilganligi ham magsadga muvofiqdir.

Aynigsa, musigiy namuna sifatida aynan o‘zbek kommoolari ijodiy
mahsulidan foydalanilganligi muhim ahamiyat kasidet
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SAVOLLAR
1.Xor solfedjio nima?
2.Repriza belgisi nima?
3.Diapazon nima?
4.Xormeyster kim?
5.Xor ijrochiligida diktsiya nimani anglatadi?
6.Xor solfedjio fanini o‘tish metodikasi necha boitlan iborat?
7. Asar davomida ma’lum to‘xtalish ganday ataladi?
8. Asar transpozitsiyasi nima?
9. Akapella nima?
10. Unison ganday ijro gilinadi?
11. Solfedjio qilib kuylash ganday amalga oshiriffad
12.Aralash xorga ganday ovozlar kiradi?
13. Kreshendo ganday kuylanadi?
14. Divizi nima?
15.Asarning yakuni ganday nomlanadi?
16.Diskant gaysi ovoz toifasiga alogador?
17. Xor jamoasi a’zolarining eng kichik soni nexdtan iborat?.
18. Saxna asariga nimalar kiradi ?
19. Ovoz apparatiga nimalar kiradi?
20. Erkaklar ovozini aniglang.
21. Monodiya nima?
22. O‘zbekiston yoshlar gimnining musiga muakiin?
23 .Komerton nima?
24. Xor jamoasini tashkil etishda qaysi jinatlagj@orni garatish kerak?
25. Qo'shiqg o‘rgatish jarayonining eng asosiy gamhimadan iborat?
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TEST SAVOLLARI

1.Xor solfedjio nima?
A.*.Notaga karab kuylash.
B. Partitura o‘kish.

S. Cholg‘u ovozlari.

D. Xor partituralari.

2.Dinamika atamasining ma’nosini aniglang.
A.*Qattig,sekin ijro etish.

B. Tez ijro etish.

S.Od'ir ijro etish.

D.Hamma javob to‘g'ri

3.Repriza belgisi nima?
A.*Kuyning qaytarilishi.
B. Kuyning balandligi.
S. Kuyning xajmi

D. To‘g'ri javob yo‘q

4.Xor ijrochiligida diktsiya nimani anglatadi?
A*Matnni aniq talaffuz etish.

B.Uzib ijro etish.

S.Ulab ijro etish.

D. Asarning usuli

5.Diapazon nima?

A* Kuyning tovush xajmi.
B. Tovushning tusi.

V. Kuyning gaytarilishi

G. Hamma javob to‘g'ri

6.Mustaqil ovozlarga ega bo’lgan ko'p ovozlik gaaygnomlanadi?
A.*Polifoniya.

B.Monodiya.

V.Solo.

G.Hamma javob to‘g'ri.

7.Xormeyster kim?
A*Xor dirijori.

B. Orkestr dirijori.
S. Konsert.

D. Hammasi to‘g'ri.
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8.Tembr ganday tushuncha?
A*Tovushning tusi.
.B.Kuyning tovush xajmi

S. Kuyning balandligi.
D.Xamma javob to‘g'ri

9.Xor solfedjio fanini o‘tish metodikasi necha blahdan iborat?
A.2 gism.

B.*3 gism.

V. 4 gism.

G. 1 gism.

10.Temp atamasi nimani ko‘rsatadi?
A.*Asar ijrosining sur’atini belgilaydi.
B.Asarning xarakterini belgilaydi.
S.Asarning hajmini belgilaydi.
D.Hamma javob to‘g'ri.

11. Asar davomida ma’lum to‘xtalish qanday ataladi?
A. Repriza.

B. Kodentsiya.

S.Variatsiya.

D.*Pauza.

12.Asar transpozitsiyasi nima?

A* Asarni boshga tonallikka ko‘chirish.

B. Asar tonalligini vagtincha boshqga tonallikdiasi.
S. Asarni takrorlash

D. Hamma javob to’g'ri.

13Akapella nima?

A. Xalg qo‘shig'i

B* Sozsiz ijro etiladigan ashula.
S. Xor jamoasi

D. Chet el kompozitorlar asari

14.Qo'shigning boshlanish gismi ganday nomlanadi?
A. Avj.

B* Daromad.

S. Katta avj.

D. Miyonxat.

15. Unison ganday ijro gilinadi?
A.* Bir xil balandlikni jamoa bilan kuylash.
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B. Oktava oralig‘ida kuylash.
S. Tertsiya oralig‘ida kuylash.
D. Hamma javob to‘g'ri.

16. Solfedjio qilib kuylash gqanday amalga oshiriladi?
A.*Asarni notalar nomi bilan kuylash.

B. Asarni yoddan kuylash.

S. Asarni transport gilib kuylash

D. Hamma javob to‘g'ri

17.Aralash xorga ganday ovozlar kiradi?
A.*Soprano,alt, tenor, bas

B. Alt, tenor, bariton

S. Tenor, sop rano, alt, metstso soprano
D. Hamma javob to‘g'ri.

18.Vokal ijrochiligidagi eng kichik jannomini aniglang.
A. Opera.

B. Oratoriya.

S. Kontata.

D.*Qo’shiq

19. To‘g‘ri nafas olish usullarini ko‘rsating.
A. Ko‘krak nafasi.

B*. Qorin bo'shlig‘i diofragma nafasi.

S. Ko'krak aralash qorin nafasi.

D. Hamma javob to‘g‘ri.

20. Kreshendo ganday kuylanadi?

A*. Tovush balandligini asta kuchayib kuylanishi.
B. Nafasni uzub kuylash.

S. Asar sur’atini o‘zgartirib kuylash.

D. Hamma javob to‘g‘ri.

21. Divizi nima?

A.*Partiyada ovozlarning bo‘linishi.
B. Duet bo'lib kuylash.

S. Trio bo'lib kuylash.

D. Ovoz partiyalarining go‘shilishi.

22.Asarning yakuni ganday nomlanadi?
A. Uvertyura.

B. Ariya.

S* Furovord.

D. Avj.
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23.Diskant qaysi ovoz toifasiga alogador?
A. O'smirlar ovozi.

B. Ayollar ovozi.

S* Bolalar ovozi.

D . Erkaklar ovozi.

24. Metronom nima?

A. Temp.

B. Cholg‘u asbobi.

S.*Musiga sur’atini belgilovchi asbob.
D. Tembr.

25. Xor jamoasi a’'zolarining eng kichik sonini Ksating.
A. 8.

B. 16.

S.*12.

D. 10.

26. Saxna asariga nimalar kiradi ?
A. Opera.

B. Balet.

S. Operetta.

D.*Hammasi to‘g'ri.

27. Vokal janriga kiruvchi asarni belgilang.
A. Balet.

B.*Orotoriya.

S. Konsert.

D. Hammasi to‘g'ri.

28. Ovoz apparatiga nimalar kiradi?
A.*Til, tish, xigildoqg, tang‘lay. lab,jag".
B. Tish, til, quloqg,jag‘.

S. Til, tish, bosh, lab.

D.Tanglay, lab, jag‘, miya,quloq.

29. Erkaklar ovozini aniglang.
A.Tenor, alt.

B*Tenor, bas,bariton.

S. Soprano, alt.

D. Bas, soprano.

30. Monodiya nima?
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A. Ko'p ovozlik.
B* Bir ovozlik.

S. Uch ovozlik.
D. Ikki ovozlik.

31. Nota chiziglarida yozuvni kim yaratgan?.
A. Gaydn.

B.*Gvido.

S. Glyuk.

D. Motsart.

32. O‘zbekiston yoshlar gimnining musiga muallifi kim?
A. Sh.Yormatov.

B* A.Mansurov.

S. N.Norxo‘jayev.

D. D.Omonullayeva.

33Komerton nima?

A.* Ma’lum tovush balandligini ko‘rsatuvchi asbob.
B. Kuyning usulini belgilovchi asbob.

S. Cholg‘u asbobi

D. Puflama cholg‘u

34.Lirik tenor qaysi ovoz toifasiga tegishli?
A.O‘smirlar ovozi.

B. Bolalar ovozi.

S*Erkaklar ovozi.

D. Ayollar ovozi.

35. Xor jamoasini tashkil etishda qaysi jitharga e’tiborni garatish kerak?
A.Targ‘ibot tashviqgot ishlarini olib borish.

B. O‘z-0‘zini boshgarish tashkilotlarini tuzish

S. Madaniy ehtiyojlari, mahalliy qo‘shiqchilik amialari, badiiy ijro yo‘llari,
atrofg‘muhitni aniglash

D* Xonandalar ovozini aniglab xor guruhlarini tuigh

36. Qo'shig o‘rgatish jarayonining eng asosiysmlarini ko‘rsating.

A* Asarni eshittirish, so‘z va kuyni o‘rgatish hamdnustahkamlash, badiiy
ifodali qilib kuylashga o‘rgatish

B. Nota yordamida kuylashga o‘rgatish

S. Cholg‘u jo'rligi bilan kuylashga o‘rgatish

D. To‘g'ri javob yo‘q
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W=

8.

9.

MUSTAQIL ISH

Xor-solfedjio fanining maqgsad va vazifalari

Xor asarini o‘rgatish usullari

Xorda ovoz sozlash, ovoz xosil gilish hamda tataffnadaniyatini
o‘zlashtirish ustida mashglar

Xorga ton berish, o‘quv tarbiya jarayonlari xusasikb’nikma xosil
gilish

Xor texnikasi, qo‘shiq o‘rgatish uslublari, ko‘p oxlikka o‘tish yo‘l-

yo'riglari hagida tasavvurga ega bo‘lish

Aralash xor jamoasini o‘ziga xos xususiyatlarinti@rga olib ish
ko‘rish qoidalarini egallash

Xor mashg‘ulotlarida ishlatiladigan atama, belgilar puxta
o'zlashtirish

Har bir xor jamoa guruhiga (ayollar, erkaklar, bata o‘smirlar,
aralash) mos asarlar tanlash

Jamoa o‘rganishiga tavsiya etilgan asarni har tdama o‘zlashtirish

10Jamoani kontsert chigishga tayyorlash bosgichlagidea bilim,

malakaga ega bo'lish

11.Xorga oid adabiyotlar bilan tanishib borish
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Kupum

XaJKUMU3HUHT MYCTakui (papoBOH Xa&THaa MyCHUKa CAaHbaTMHUHT aliHUKCA
KYIMIMKYUITUKHUHT YPHHU KyAa KaTTa. XO3UPrH KyHAa  KYIIMKYWIMKKA OYyiraH
IBTHOOP Ba HXTUEK ce3uapi Japaxana ycud Oopmokma. MHCOH Xxa€TtuHu
KYILIMKCU3 TAbCABBYP KWJIHIIA KUWWH. MyCTaKWUIMKKA SPUILLTAHJAH CYHT BOKAJI
CaHbATHHUHI aHbaHAaBUM, aKaJEMUK Ba 3CTpaja WyHAIUIIApUra KU3UKyBUHIAp
KyHJaH KyHra kymnain0® 6opmokaa. AHUKcA AaBiaT TOMOHUAH UIIA0 YMKUITaH
KaJpiap Taiépiam MUJUIMM JacTypu acocuja Oapua coxanap KaOu CaHbATHUHT
MyCHKa coxacura Xxam kym 3bTuoop Kaparunau. llly ypunna canbatr coxacuaaru
V3rapunuiapau aitu0 yrum xouszaup. CaHbaT coxacu  Typiamda OYIu0 BoKa
VOKPOUWJIMITYM MYHaIUIIM XO03upJa €ELUIapHU Yy3ura TOPTMOKAA. AiHaH BOKal
WKpourcu cudatuga KaMoira eTUIINII MYCTaKWIINK KyHJIapuaa JyHEra KeiaraH
¢nulapHu  KYympok — y3ura kand KwiMokma. Ausbarra Oy  coxamapHU
PUBOKJIAHTHPULI, siHAJA KEHTaWTHPHUII YYyH KAaTOp YKyB KYyJUIaHMa, JAapCiIuK Ba
YKyB AacTypiap HIUIA0 YUKWIMOKIA. Bokan MKpOUMIMIMHU Y3MalITHPUIIAA
TYfpu Ba co Kyisam KYHUKMaJdapuHU PHUBOXJIAHTUPHIL MaKcaauaa Xop
conbbemkno ¢anu xopui dTUAAU. by GaHHUHT MabIyM WXOOUN Ba camapaiu
KUXaTiapu IIyHAaH uOopaTku xap Oup Tanaba VypraHaérraH acapHU, XOp
Kamoacuaa MKpo ATHIIAETTaH KYIIMKIAPHU T€3 Ba aHUK Kyilialira UMKOH Oepaju.
Yy yKyB KymiaHMma Tanabaja MyMKUH KajJap OBO3 co3jall KYHUKMAaCHHH
YCTUpHI, KYIIUKJIAPHU SKKAaXOH Ba xamoa 0Yiard, HOTa HOMJapu OujiaH KyWianl,
OBO3JIapHU y3ap0 aHCAMOJWIMK XYCYCUSITUHU TYFpPU XWC KWJa OWIMIL, aifHUKCa
MyCHMKa CaBOJMHM Xap TOMOHJIAMa amajuid Ba Ha3zapuid KyHUKMaiap
My>Kaccamiurua tanada OMIMMUHU PUBOKIAHTUPAIU Ba MyCTaXKaMIIalIu.

Xop combdemxuocu (HaHU KATOp METOAMK YKYB YCIyOJIapHH, SIbHU
MeJIOAUK (OMp OBO3JIHMK) TApMOHHMK (KYI OBO3JIMK) SIIUTHIN KOOWIHMSTHU YCHIIIH,
YCYJHH TYFpU XHUC 3Ta OWIMII KaOW MyXHMM ME30HJIApHU y3 WYHra onagu. Yoy
dan yTuaMIKAa, MaIFYJIOT KapaéHu Xop CUHGU Aapciapuaa WXpO STUIAETTaH
KYIMIUKIapAaH €KU eHrui1 ycinyona &3uiaran Oup OBO3IHM KYIIMKJIApAaH OJIMHTaH
napuanapaas QougagaHuIl MaKkcaara MyBOGUKIUP.

1 Xap O6up xop conbdemxuo napcuna kamuga 10-20 pakuka gaBoMmaa Xop
coJibPeKUOCH MalIKJIapHu KyWJIaHUIIN Kepak;

2 Xop coibemKno MalKJIapyuHU BOKAJI-XOp acHOCHIAa Hadac OJUIIHU TYFpHU
UYHANTUPUITaH X0JiJ]a aHUK TOBYII OaaHIJIUTHAa KyWJIall JIO3UM;

3. Xop conbdemKkuo Xop KamMoacu Il yclIyOu OuiaH JOMMHUN paBHINIA Y3BUU
OOFIUK OVIIUIIH JIO3UM;

4. I'ypyXHUHT MYCUKUN CaBHSICHHM 3bTHOOpra ojiraH xoJjija Kyi, KYIIUK XaTTo
MAaIIKJIapHU TYFPU TaHJIal OUITUIIT MyXHUM;

5. Xop conpbhemkuocuna Katop — PUTMUK MalUKJIapy, JaJylapHU SIIUTHILI
KOOWIMATH Ba KYyN XapakaT Oenruiapumad ¢aon doitnamanunaau. [y maBxyn
ME30H Ba ycyuiapaaH Tyrpu ¢oiganaHuii, KyJlaml HaTHXKacuaa TajabaHuHT
aOCOJIOT SUIUTHII KOOUITUATH sIHA/1a PUBOXKIIAHAH,
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6. Xop combdemKkno MamFyJoTIapy JKapaHuaa KYIMPOK axaMUSTHU HOTaHU
(conbdemkno) YKuIIra axxpaTHIll 3apyp.

Horara xapa6 kyiinain 1aBoMua aBBas KyJl XxapakaTu €pjaMu OwiaH, CyHT
HOTara Kapa0 KyiJami, CeKUH acta y3 ypHuja TanabaHu HMKKHU Ba y4 OBO3JHU XOP
napTUTypaiapJaH HOTa Oyiinya KyWnamu KYHUKManapy siHala pPUBOKIIAHUIIUTA
UMKOH Oepajiu.

Xop coib(eqKUo MAIKJIapu JTOMMHUN paBHIa XOp >KaMmoajapuaa Xam
KYJUTaHWINO OOpWIIMINM, ShbHU WKKH, Y49 Ba YHJIaH OPTUK OBO3JIApHH HOTara
Kapab Kyiiaira ypraTHWIMIIH Tanadanap acapHU TE3POK Ba aHMKPOK KyHIalura,
TYIUK V3TAMTHPUINTUTA OAJKH TapPMOHUK SIIUTHIN KOOWIMATWHU, YCYJIHH XHC
KWW KYHUKMAJIApUHU PUBOKIIAHUIIIN Ba MyCTaxKaMJIaHUIIIUTa EpJiaM Oepajiu.

bynman Tamkapu OuWiIBOCHMTa JOMMMU paBHIIa TajnabamapHU acapHU
KyWianuiapu yJIapHUHT  MYCUKHM TaakKypuHH sHaJa PHUBOKJIIAHUIIM Ba
yeummuaa skyJa Kara axaMmusTra sra. AWHHMKCAa acapHUHI HUcOaTaH Mypakkal
Oynaru yctuza HOTa OWJaH Kyiliail Makcaara MyBOQUKIUP.

Xop conbdemkrocua MalllKIapuHd KyHiaml xapa€Huaa MaBxya TAHAMUK
Oenrunapura ajoxuaa yTUOOp Oepull 1o3uM. By Xamulia acapHu xaHp XapakrTep
HYKTau HazapujaH SXJIUTIUTMHA Ba MYKaMMAaJUIMTUHU TYJIWK TabMUHJIAWAUraH
omua 0yiub xucobianaau. JlunaMuk OenruiapHu Y3 YpHUIA XUC ITUII Ba KyWJan
OWIMII acapHUHI Ha(akaT TabCUPYAHJIUTMHHU OIIMpaad, Oalkd Ma3MyH Ba
MOXMSITHHHM TYJIHK O04MO OepuIga MyXuM Me30HJapAaH Oupuaup. MamkinapaaHn
CYHI XOp acapilapujaH KUYMK OVYJIakIapHH XaMm JIWHAMUK Oelruiap acocuaa
Kyinam kepak. byHpma xap Oup TakTiap y3apo IuHaMUK Oeiruiap acHOCHAA
SIXJTUTJIMKHU TAIIKWJ STUIIN JIO3UM.
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|. XOP COJIb®EJ)KUO ®PAHUHU YTHUIII METOJAUKACHU BYJIUMU

By 6ynum y4 acocuii KHCMJIaH TapKUO TOMTaH:

4. Menoauk Ba TapMOHMK 3IIUTHUII KOOWINATUHUHT PUBOKIIAHUILIY.
5. Jlan ¢pyHKIMOHAT SIIUTHUII KOOWIMATUHUHT PUBOKIAHUILIN.
6. YcynHu Xuc Kuja OWIMII Ba YHU PUBOKJIAHTHPHILL.

IOxkopuna xentupmirad TapkuOMH KUCMIIApHUHI Xap Oupu Oapua Xop
’Kamoajapy, SbHU Tal€piaoB Xop KamoacH, KMUYMK OoJylajap XOp >Kamoacw,
KaTTajap XOop JKaMmoalapu Yy4dyyH OHpAEK MyxXumaup. Xap Oup Malfyiaor
x)apaCHuaa TanabamapHUHT 3Ciiad KOJUIT KOOWJMSATHHUA MYCTaxXKamulail, WYKH
SIIUTUIN KOOWIUSATHHH PUBOXIAHTUPUILNTA axaMusAT OepraH Xojjga ajioxuaa
MaIIKIap Kyiaam Makcaara MyBopuk 0ynaam.

OmUTHII KOOMIHUATH KYHUKMallapy Ba OF3aKU OMJIMMIIapy acHOCHa Tajnada
CEeKMH acTa acapHUHI Ma3MyH MOXMSATHMHM TaxXJWwil KWIaad Ba Y3JalThpa
Oonuaiian. bynmapHUHT XaMMacH acapHUHT TYFpU KyWJIaHHUIINTa Y3UHUHT HXKOOUN
TabCUPUHU KYpCaTa/H.

1. Mesioauk Ba rapMOHHMK 3MUTHIN KOOMJIMATHHUHT PUBOKJIAHUIIN.

Xop conbPemKUOCH MAIIFyJIOTUHU OO OOPUIIHUHI KUCKaya TaBCUJIOTH.
bonanap y4uyn xap Oup Kyina€TtraH MyCHUKMM MaTepuall OJJIMM Ba TYIIyHApJIU
Y3MATUPUIUIIN YUYH KYJI Xapakatiapu Myxumanp. byHna xap Oup xKaTHairyBuu
yy3UMIIADHHA Ba TOBYII OajlaHJJIMTMHU OBO3/1a, OHIJa TACABBYP ATHUIITra KYHHKMA
XOCHJI KHJ1a OOLUTaiIu. .

Mucon cudaruma tabuat maH3apacuHu wudomananaa Kydugaru MycHKa
HAMyHACWHU OJIUIIT MyMKHH.
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Kyé€n oOpa3unu udonanamniia sca ypra peructp TOByIUIApYU MUCOJIHIA KyHU AT
HaMyHaHU KYypcaTHIll MyMKHH.
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Xap xua xapakTepHu wudonaanmamga TOBYII OalaHIIMTUHU KYpCaTUII
ailHMKCca, XaWBOHJAp TUMCOJM OuiaH Oofnam Makcaara MyBoGuKIup. ANTHO
YTHII KOM3KH Oojanap TacaBBYpU Y3MHHHI HO3ZHMKJIWTH Ba abaauil MyxpiaHUO
KOJIMII XYCYCHUATH KyWIWIMTd OwiaH axpanu0® Typaau. Yiapra oaaudid
yciyoOnapaan  QoiianaHrad  XoJija acapHd Ma3MyHUHU TYHIYHHMII Ba cog
KYWIAIIHUA XUC KWINII KYHUKMAJAPUHU Y3JIAIITUPHUIITa YpraTuil Jo3uM. AilHaH
OJITMUTIUK YJIapHU TaCaBBYpPHU Ba KU3UKHUIIUIAPUHU ACOCUN MOXHUATU XUCOOJIAHAIH.
By xonatau Typau peructpiap ounad 60f1ad Oepulll XaM Ky/1a MyXHUM.

bynapuunr Oapuacunu Oonajiapra KyJ Xapakarjapu OpKald Xam
TYIIYHTUPUII MYMKHH. AWHMK IOPUIIMHM KYJIHM MacTra TYWUPHO, KyUITHUHT
cadipallliHd KYJIHU IOKOpUTa KyTapuil OujiaH, MYHIIYKHHHT oOpa3u sSbHHU YpTa
TOBYLIHM KYJIHM 03 pylnapacuja Kypcatuil MyMKUH. by ynapaa perucrtpiapHu
@XpaTUII KYHUKMACHUHH XaM [IaKJUIaHTUPA]IH.
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by xapaktepiapuu Oapuacu ToByuuiap OanmaHanuru OuiaH y3BUU
OOFJIUKIUD.

CexuH—acTa MalIKJIapHU KYJI OpKadu Kypcatnd KyHIaniHu YpraTuirad
X0JIJ1a, OFU3HM MU0 €ku “A” ToBymHM €paamMuga HOTA HOMJIApU OWJIaH Xam
KYWJIAHUIINA KEPAK.

AcapHu HOTa HOMJIapu OWJIaH Ky#iaml »kapa€Hujia 4amn KyJ OapMOKJIapHH
HOTa Wyau cudaTtu Kyprasmaiau paBuinjga vdoganaml Ba YHI KYJHUHT KYpcaTKU4
OapMoru €praMua TOBYILIAP >KOMIAITYBHHH KypcaTHIIl JIo3uM. by ycyn xkyna
OCOH Ba T€3 YpPraHWIHILIN OUJIaH Makcaara MyBO(QUKAUDP.

Kyn pacmu

ByHra sHr eHrmsn MKKM y4 TOBYIIIaH HOOpaT OYJAraH MallKJIapHH KyHJIaTHII
MYMKHH.
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CekuH acTta Mypakkabyamu6 Oopuiiagurad Malikjiap Xxam KyiiaHaiu.
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Kevtnauanuk earun ycny6aa €3umaurad XainK KyIuKiIapy €Kku OacTakopiiap
TOMOHHUJAH fApaTHITaH KYIIUKJIapJaH Mapyajap oJu0 HOTa HOMIJIApU OuiaH
KyWIaHa/H.

Hotanapuu kyiinam naBoMuAa anpTepanus Oedrujapura aumes3, OeMouib
ydparal y3rapuiiapHd y3apo (papkuMHH XaM TYUIYHTUPHO KyHJIaTUII JIO3HUM.
CekuH acTanvk OWJIaH MKKM, y4 Ba KYI OBO3JIM acapjap Ba yJjapJaH mapyaiap
KyHiaTui Makcaara MyBopuk Oynaau. Xop jkaMmoa KaTHAIIYUIapy Y3UHUHT HKPO
napTUsCUAAH TalIKapu OOIIKa MapTUsJap OXAHTMHU XaM HoTa Oyiinua Kyilnai
OWJIMIIM MYCHUKUH SIIMTUIN Ba 3CIa0 KOJUII KOOWUJUSTUHU SHAJA TUKJIAHWILINTA
UMKOH Oepajiu.

Marmkmnap
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2. Jlaa pyHKIMOHAJ IMMTHII KOOMTUATHHUHT PUBOKIAHUIIN

OWUTUIT KOOWUJUSATUHU TYFpU WYHANTUPUII Ba PUBOXKIAHTHPUII YUYH
JacTiadKy MaIIFyJIOTHH MapKasjallraH yciyOaa Tallkuil KWK Jo3uM. by
MaIFyJaoTiaap anbarra coibheKUo aapcu OujaH mapaiesn oJubd OOopUIIUIIU
jao3uM. by ypuHaa KYNpoK axamusT Oepulll Kepak OVIraH MyXHUM KUXaT, dapc
MaboiHuAa ypraHunaéTran MaTepuauiapHd MycTaxkKamulamijgaH uoopat. Acocuid
MAIIFYJIOTHUHT Ba3u(acu aHWUK MeJoauK OyimakiaapHH kypHaBo3 ((oprenuano)
OwnaH OuWprajmkaa KyWnamjaH oOomopiamr kepak. Tonwka momuHanta (T-]1)
GyHKIUSICH J1aa WHTEPBAT OOFIMKIUTHHHA XWC STUIIHW MIAK/UTAHTHPHUIN aCOCUU
Makcaa Oynuimm JIo3uM. byHIa MOIYISIITMOH XapaKaTHW JIIATa OWJIUII Ba
V3JIAIITUPUII KYHUKMACHHU XOCWJI KWIMII JO3UM. AHA IIYHJAaH KEUWHTHWHA
XpoMaTH3aIMsUTAITaH  MEJIOJIMK ~ YTUII Ba TOHWKA cyOomomuHaHTa (T-S)
MyHOcabaTnapard TOPTUIMILIHYU Y3IalITHPUIIT KYHUKMAacH Xocui Oynaau. SpHu :
2-0ockny mactra l-ra, 4-0ockuny macrtra 3-ra, 6-0ockuc mactra 5-ra, 7-00CKAY
ca IoKopural-ra TOPTUIMIIMHM XHC KWW Myxumaup. Jactnabku VKyB
xapa€Huna ToHuka aomuHanta (T-D) myHocabariapu y3mamrupuica mnapaiie
Tap3na ToHUKa cyOmomuHaHTa (T-S) TOPTHAMIIM Ba XPOMOTHU3AIUSUIAIITAH
MEJIOAUK YTUIUIAp TYJIHUK Y3JIalITUPWIAJAU. Xap Oup MycHKa >Kymjiacu paxoap
WKPOCUJIAH CYHT €KUM CEKBEHIIMOH yciay0ja Oapya TOHATHUKIAPAA WXKPO ATUIAIN
(naTEepBan MyHOCA0ATIIAPH CEKBEHIIMSI MAB3yCH YUyH TypJinda OYJIMIIN MyMKHUH).
By Ty3unma makop kabu MuHOp Jaamaa Xxam €KW YXIam TOHAJIMKIapaa Oup
TapTHOAA WKPO ITHIAAH. (TapMOHUSJIAIITHPHII MyHOCa0aTiapura OOFIIUK).

5. Jactnab Tonuka-momuHanTaHuHr (T-D) MyHOcabarmapu acocuaa Marik

TaHJIAIl 3apyp.
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6. Hatepsan - 1ag MyHocabatiapH.
By xabu Ty3uiamanap UKKHHIM OOCKUY/IA Y3l THPUIIAIH.
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7. XpomoTH3auusIalirad aCoCUil yTuml.
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8. Acocwuii ToHuka cyomomunanta (T-S)myHocabatnapwu.
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3. YCyJHU XHC KWINI KOOUMTHATUHUHT PUBOKIAHU N

Xop xamMoacH KaTHANTYUCUHUHT yCYJI XUC KWINII KOOUITUSATH PUBOKIIAHTAH
OymUIM >KyJa KaTTa axaMmusaTra sra. AoXuaa yCyJHW aHWUK PUBOKIAHTHPHII
napcu O0yiamacazna, xop conbGeHKHOCH Japcu JaBOMHAA Xap OUp KywIM XHCCaHU
V3 ¥pHHUAA aHUK XUC 3TUILI Oy YCYJIHHM XHUC 3TUII AEMakKIup. ByHUHT y4yH Typiiu
Mamkiap oiaub Oopunaau. by #ynga Makcaira SpUIIMIT  YYYH PUTMHK
oyrunnapaan ¢oigananuim MyMKuH. Typau yimdoBiap moupacuja OYFUHIIApHU
Mocam 3apyp.
Macanas:
2/4, 3/4
Ta,tu....

NP

YeynmHu XHC KATUIT KOOWNHMATHAA AUPWOKEPIMK THU3UMHU XaM KaTTa
aXaMHATra ora. YH Ky OMIIaH AUPIKEPINK KHIMHAIH, Yall Kyl OHIaH 3ca MeTpo
put™ cudatuaa ycyn Oepub Typunaau. KelnmHuanuk wyan Kyngara ycyin
TYXTaTUINO akaT TUPMKEPIUK cXxeMmacu Oyiinda KyiiaHaau.

ABBaJ 011U pUTMTa dra OyJraH MallkiIap, Kyiaap KyijaaHaIu.

Macanas:

P1anino
M-Za}’n(l){‘iftno"; Sh:'“ i J Najmiddinov musiqasi
acha tezlikda
H = - P o j ‘
s o o - o ‘ ‘ ‘
Gir ° A A : . © 5
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ycy.HHI/I AXITA XUC 3Ta OMJIMIIHU sHaJla MyCTaxKamjialll Yy49yYH TaHJIaHTaH

MYCHKAa HaMyHAacu IIy YpPHUHJAA 3CJa KOJapju Ba MyMKHH KaJap MabJyM OXaHT

KUXATUIAH OXAHTI0P Ba KU3UKAPIIU OYIIUIIH JKyJa MyXUMIIUD.

Macanas:

XO.....

N.Norxo'jayev musiqgasi

Eng, maza, eh, maza

XaM Iy aCHOJA KyWJIaHaIu.

XO.....

Mycukuii MaTeprall CeKMH-acTa MyKammanamud Oopaau Ba XOp acapiiapu

[y

P Mo'min sheri

Andantino

Bo'l - ma- sang_

max - ta - sa

dan

chin - dil

O-ying - lar___

ma - za_________

Eng

dan - ga - sa

qa - chon _

hech

bol - moq

do'st

ga

bo - la

0oq

Kong - li

ma - Zza !

Eh

I

bo - la ga

oq

Kong - li
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ABBasioM 00Op SpUM TOH OpaAJIUFUAArU MAIIKJIAP KyilaHau

Xap Oup MaliK Kyilu spuM TOH IOKOPH €KU SIPUM TOH IMacTra KyiiaHaau.

Macanan:
HpI/IM TOH IOKOpHUTa
" A , A , [ W N | N N
’! -] Ik\ } Ik\ } } Ikl I Ikl I I I\, I\/ InY J\, Il T T I ] Il ]
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CexuH-acTta OUp TOH OpalIuFua KyiiaHau.
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Xynoca KO alTUIl MyMKUHKH “ Xop cosibdexno” (paHu TamadarapHUHT
KacOuii Mmyraxaccuc cudatuaa KaMmoiara eTUIHNIUIapuaa karra Epaam Oepaau. by
METOJMK KYJUIAHMaHUHT WXOOMI TOMOHJApW IIyHIAaH wuOOpaTKu, Xap Oup
TaabaHUHT MYCHKUHN Ta(akKypH, SIUTUIT KOOWIHATH, YCYJIHA XHUC KHJIa OMITUII

KOOUJIUATUHYU PUBOKIIAHUIIIMAA aCOCUI OMUIJI OYVIMO XU3MaT KUjaau.

MeToauk KYJUIAaHMAaHUHT SIpAaTUIMIIMIA MYCHKa caBOJAMra sra Oyimaran
Tanabanap XaM »bTUOOpra OJIMHTaH XOJAa, TAHJAHTaH MYCHUKUN HaMyHaJTapHUHT
COJJAJINTH Ba YJAPHUHT MXKPO YCIyONapH eTapiu Japaxkaia Ofauid Wym Ouiax

TYITYHTUPWITAHJIUTH MaKcaara MyBoQUKIup.

AlHUKCa MycUKMMl HamyHa cudatuaa aiiHaH VY30eK KOMIIO3UTOpPJIapH

VOKOIAN MaxcynuaH (GoNgaTaHIITaHINTA MyXUM axaMUsT KacO dTaju.
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CABOJLJIAP
1. Xop conbdemxno Huma?
2. Penpu3a Genrucu Huma?
3.JIlnanazon Huma?
4. XopmencTep Kum?
5. Xop mwKpounIuruaa TUKIUsS HAIMaH! aHTIaTaan?
6. Xop conbdemnkno hbaHUHU YTUIII METOIMKACH Heua OynumaaH noopar?
7. Acap maBoMmu1a MabIyM TYXTAJIWII KaHJAW aTanaan?
8. Acap TpaHCIO3UINSICH HUMA?
9. Akanemia HUMA?
10. YHuCOH KaHJal WXpO KUITUHATN?
11. Conbemxno Kuaubd Kyiiam KaHaai aMmaira OnMpuiiagm?
12 Apanam xopra KaHaai 0Bo3j1ap Kupajiu?
13.Kpemenno Kanaai KyiiaHaam?
14. luBusn HUMA?
15. AcapHuHT SIKYHHM KaHJlaii HOMJIaHAI1 ?
16. JIuckaHT Kaiicu 0BO3 Toudacura aaokaaop?
17.Xop ’kxamoacu ab30JIAPUHMHT SHT KUYMK COHU HeuTaJlaH noopart?.
18.CaxHa acapura HUMajIap Kupaau ?
19.0OBo03 annmapaTura HUMajaap Kupaau?
20. Dpkaknap OBO3WHU aHUKJIAHT.
21.MoHnoaust HUMa?
22.Y36eKuCTOH éNuIap THMHUHIHT MYCHKA MYaJUTH(GU KAM?
33 Komepron Huma?
24. Xop >kaMOaCWHU TAIlIKWJI STUIIA KAWCH KUXaTiapra dbTHOOPHU KapaTHIIl
Kepak?
25.Kymuk ypratuin skapaéHUHUHT SHT aCOCUN KHUCMJIapy HUMaJiaH noopat?
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TECT CABOJIVIAPH

1. Xop convghedrcuo numa?
A.*.Hotara kapa0 xyimani.
b. ITaptutypa yKu.

C. Yonry oBO3napu.

J. Xop maptutypanapu.

2. /lunamuxka amamacuHuHZ MQbHOCUHU AHUKTAHL.
A.*KaTTuK, CeKUH HKPO THUIL.

b. Te3 mxpo dTymL.

C. Orup wxpo 3Tuml.

J. Xamma xaBo0 TYFpu

3. Penpu3sa 6enzucu numa?
A.*KyWHUHT KalWTapuJIUIIIN.
b. KyitHuHr 6anasjiuiri.

C. KyliHUHT XaxXMH

J1. Ty¥pu xaBoO HyK

4. Xop uxcpouunuzuoa OuKyus HUMAHU anziamaou?
A*Martnanau anuk Tanadgys sTuml.

b.Y3u0 mwxpo stuml.

C.¥Ynab wxpo stuml.

J1. AcapHUHT yCcynu

5. luana3zon numa?

A* KyHHHMHT TOBYII XaKMH.
b. ToBylIHUHT TyCH.

B. KyliHUHT KalTapuInIlIu
I'. XamMma xaBob Tyrpu

6. Mycmaxun ososnapza 32a 0yn2an Kyn 06031UK KAHOA HOMIAHAOU?
A *Tlomudonus.

b. Monoans.

B. Comno.

I'. Xamma xaBoO TYFpH.

7. Xopmeiicmep kum?
A* Xop auprxeEpu.

b. OpkecTp aupuxépu.
C. KoHuepr.

. XamMmmacu Ty¥pH.
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8.Tembp kanoait mywynua?
A* TOBYIIHUHT TYCH.

.b. KyliHUHT TOBYIII XaKMU
C. KyitHuHT O6aJ1aHiyIury.

J1. XamMma xaBo6 TYFpu

9Xop convghedrcuo Ganunu ymuwmw memoouxacu Heua OYIUMOAH
ubopam??

A. 2xucMm.

b.*3 kucwm.

B. 4 xucwm.

I'. 1kucwm.

10.Temn amamacu numanu Kypcamaou?

A.* Acap WXpPOCUHHUHT CypbaTUHU OeNruiaaiiam.
b. AcapHUHT XapakTepuHU OeITUIIaiIN.

C. AcapHHMHT XQ@KMHUHH OeJITruIanIu.

.. XaMma xaBo0 TYFpH.

11 Acap oasomuoa maviym myxmanuuwi KaHoai amanaou?
A. Penpu3za.

b. Konenuus.

C. Bapuanus.

J..*Tlay3a.

12. Acap mpancnozuyuscu numa?

A* AcapHu OOIITKAa TOHAJJTUKKA KYUHUPHIIL.

b. Acap TOHaIUIMTUHY BaKTHHYA OOIIKA TOHAJUTUK/IA UKPOCH.
C. AcapHu Takpopianl

. XaMma xaB00 TyFpH.

13. Akanenna numa?

A. Xank Kymuru

b* Co3cu3z mxpo sTUIIauray amryna.
C. Xop xamoacu

J1. UeT 31 koMno3urtopiaap acapu

14 Kyuwiuknunz 6ownanumt KucCmMu KaHOail HOMIAHAOU?
A. ABx.

b* Hapoman.

C. Karra aBx.

J1. Muénxar.

5. Yuucon kamnoaii usxcpo Kununaou?
A.* bup xun 6ayaHJIMKHY )KaMoa OujIaH Kyuanl.
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b. OkTaBa opanuruna Kyusanmi.
C. Tepuus opanuruaa Kyiiani.
J1. XaMma xaB00 TYFpH.

16. Convgpeoricuo Kunubd Kyiinaw KaHoaii amanza omupuiaou?
A.*AcapHM HOTajap HOMU OWJIaH KyHJjanl.

b. Acapuu €nan Kyitnami.

C. Acaphu TpaHcnopT KWinO Kyiain

. Xamma >xaBo0 TYFpu

17 Apanaw xopza Kanoaii oeo3nap Kupaou?
A.*Compano,ansT, TEHOp, Oac

b. Anbt, TeHOp, OapuTOH

C. Tenop, com paHoO, aJIbT, MEIIIIO COMPAHO
J1. XaMma xaB00 TYFpH.

18.Bokan usxcpouunuzuoazu Inz KUMUK HCAHP HOMUHU AHUKIAHL.
A. Omnepa.

b. Opatopus.

C. Konrara.

J.* Kymuk

19. Tyepu naghac onuw ycynnapunu Kypcamumne.
A. Kykpak Hadacu.

b*. Kopun 6yuumrn auodparma Hadacu.

C. Kykpak apanam kopuH Hadacw.

J1. XamMma xaB00 TYFpH.

20. Kpewenoo Kanoaii Kyinanaou?

A*. ToBym OanaHIJIMTUHUA acTa KydyalnO KyWJIaHUIIIH.
b. Hadacuu y3y0 kyiinarmi.

C. Acap cypbaTuHu ¥3rapTupul Kyimarni.

J1. XaMma xaB00 TYFpH.

21. /lueusu numa?

A *TlapTusiga 0BO3TapHUHT OYTUHUIIIM.
b. dy>T 6ynub xyitnami.

C. Tpuo 6ynub Kyiinar.

J1. OBO3 napTUSIIAPUHUHT KYIIWIIHALLIN.

22 Acapuunz AKynu Kanoai HOMAAHAou?
A. YBepTtiopa.

b. Apus.

C* dyposopj.

. ABX.
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23 /Iluckanm Kaiicu 06803 moughacuza anoxkaoop?
A. Vemuprap ososu.

b. Aénnap oBo3u.

C* bonanap oBo3m.

I . Dpkaknap oBO3H.

24 .Memponom numa?

A. Tewm.

b. Yonry ac600m.

C.*Mycuka cypbaTuHu OeNriiIoBYH ac600.
J. TemOp.

25.Xop sncamoacu av3onapuHuHz IHZ KWYUK COHUHU KYPCAmMUHe.
A. 8.

b. 16.

C.*12.

. 10.

26. Caxna acapuza Humanap Kupaou ?
A. Omnepa.

b. baner.

C. Oneperra.

J.* Xammacu Ty¥pH.

27.Bokan xncanpuza Kupyeuu acapnu oeacunane.
A. barer.

Bb.*Opotopus.

C. KoHuepr.

. XaMmmacu Tyrpu.

28. 0603 annapamuza numanap Kupaou?
A.* Tun, Ty, XUKWIAOK, TAHFJIal. J1a0,Kar.
b. Tum, i, Kynox,xar.

C. Tun, Tum, 6o, 1a0.

. Tanrnaii, na0, xar, MU, KyJIOK.

29. pkaknap 0603uHU AHUKIAHZ.
A. TeHop, anbT.

b*. Tenop, 6ac,0apuToH.

C. ComnpaHo, anbT.

. bac, conmpano.
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30. Monoous numa?
A. K¥y1 0BO3/IHK.

b* bup oBo3iuk.

C. Y4 OBO3JUK.

J1. VIKKY OBO3JIHK.

31 Homa uuszuknapuoa é3yeHu Kum apamean?.
A. T'aligH.

b.*I'Buno.

C. I'niok.

. Monapr.

32.V3beKkucmon éwnap 2uMHURUNZ MYCUKA Myaniugu Kum?
A. 1I1.Epmaros.

b* A.Ma#ncypos.

C. H.HopxyxaeB.

. J.Omonyinaesa.

33 Komepmon numa?

A* Mabiym TOByII OajlaHIJTMTUHU KYpcaTyBun ac000.
b. Kyitnunr ycynunu 6enrunoBuu ac0o0.

C. Yonry acbobu

. [lypnama gonry

34 Jlupuk menop Kaiicu 0603 mougacuza mezuwinu?
A.Ycmuprnap oBo3mu.

b. bomanap oBo3u.

C*Dpkakiap 0BO3H.

. Aénnap oBo3M.

35. Xop scamoacunu mawiKua smunwioa Kaicu Jdcuxamaapza 3omubopuu
Kapamuui Kepaxk?

A.Tapru0oT TaIIBUKOT UIILJIAPUHU OO OOpHIIL.

B. V3-31HN GOIMKAPHII TAIIKHIOTIAPUHA TY3UII

C. Mananuit 3XTu&xnapu, MaxaJuIii KYIIUKYWINK aHbaHaNapH, Oaauuii
WKpO Wymnapu, aTpohFMyXUTHH aHUKJIAII

JI* XonaHnanap OBO3HMHH aHUKJIA0 XOp TYPYXJApUHH TYITUPUIL

36. Kyuuk ypzamuuw s#capaéHuHuHZ IHZ ACOCUI KUCMAAPUHU KYPCAMUHZ.
A* AcapHM 3LIUTTUPHUIIL, CY3Ba KyWHH YpraTuiin Xxamia MycTaxkamJial,
Ooaauuit ndoaanu KUIMO Kyuamira ypraTuin

b. Hora éppamua kyWiamra ypraTuiil

C. Yonry x)¥pauru OuiiaH KyHiaiira ypraTuiil

. Tyrpu xaBoO HyK
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MYCTAKWJ N1

1. Xop-condemxno paHuHUHT MaKcaj Ba Bazudanapu

2. Xop acapuHu Yprarui ycyjiapu

3. Xopna 0BO3 coznall, OBO3 XOCWJI KWIMII xamia Tanaddy3 magaHUSTUHU
Y3IaTHPUIIT YCTHUIA MAIKIIap

4. Xopra ToH Oepull, YKyB TapOus skapaéHiapy XyCcycu1a KyHUKMa XOCUIJT KUJIHIILI
5. Xop TexHHKacH, KYIIMK YpraTuil yciayOjapu, KYm OBO3JIMKKA YTUIN HYI-
HYpUKIapy XaKuaa TacaBBypra sra Oy imii

6. Apanam Xop *aMOAaCHHHU Y3Ura XOC XYCYCHSTIApUHH 3BTHOOpra oynd Hiil
KYpHII KOMJaJapyuHHU drajliaml

7. Xop MalFyaoTaapuIa UIIaTUIAAUraH aTaMma, OeNITHIIapHH MyXTa Y3IalTHPULIT
8. Xap oup xop xkamoa rypyxura (aémiap, sapkakiap, 6onanap, ycMupIaap, apajari)
MOC acapiap TaHJaIl

9. XKamoa ypranumura TaBcHs STUITaH ACAPHU Xap TOMOHJIaMa Y3IallTHPHUIL
10.XamoaHu KOHLIEPT YMKHILTA Tak€pail OOCKUYIapu XaKkuaa OWInM, MajaKara
ara OyuIn

11. Xopra oup agabuétinap OunaH TaHUIIUO OOPHUIII
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M.Abdushukurova she'ri
A Berlin musiqasi
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Ozoda giz uy ishlarin
Bajaradi tez, toza
O'rtoglari olishadi
Ishlaridan andoza.

Naqorat:

“Kashtachi” gqiz Ozodaxon
Yetagolsin orzusiga.
Kashtalari ko‘zni olsin,
Qaraganday ko‘zguga.

Ozoda giz maktabda ham
Baholari to‘rtu-besh,
Muallima opasi ham
Magqtar uni dam-badam .

Naqorat:
Ozodaxon qiz rejalik,
Ishpechi bor — chevar u.

Kashtasiga turli-tuman
Gul solishni sevaru.
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Po'lat Mo'min she'ri
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Vatanjonim-vatanim,
Ko‘zim quvnab ko‘rganim.
Istigloldan kulganim,
O‘zbekiston-gulshanim!

Bahor olib bag‘ringdan,
Ulg‘ayaman mehringdan,
Vatanjonim-vatanim,
O‘zbekiston-gulshanim!

Sen o‘xshaysan onamga,
Magtay butun olamga
Vatanjonim-vatanim,
O‘zbekiston-gulshanim!
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Narimon Orifjon sh'eri
N.Norxo'jayev musiqasi

Hakkalar
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Ola ganot hakkalar,
Shoxdan-shoxga gqo‘nasiz.
Chig‘ir-chig‘lab nimadir,
Izlab topgan bo‘lasiz.

Teraklarning uchidan,
Sizga bogar polopon.
Qamishzorlar ichidan,
Unga garab golaman.

Shoshgaloglab tumshug'in
Sizga tomonga tutadi
Hali yosh yo'‘l-yo‘rig‘in
Topmay najot kutadi.

Uni boqish farzingiz
Yurmang buncha hakkalab
Boshqgalardan fargingiz
Yengiltaksiz hakkalar.
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Kel, baxt kuyin kuylaylik!

G'iyos Komilov she'ri
Avaz Mansurov musiqgasi
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Bolaligim oltin choq

Qayga bogsam chaman bog‘.
Jon o‘rtoq, jon o‘rtoq

Kel, baxt kuyin kuylaylik.

Onamizdir-hur diyor,
Uchsak ganotimiz bor,
Qilib ko‘z-ko‘z iftixor,
Kel, baxt kuyin kuylaylik.

Bizniki tonggi shu’la,
Bizniki kuy, ashula.
Yoshlik shodlikka to'la,
Kel, baxt kuyin kuylaylik.

Dilda Navoiy so'zi,
YAshar galblarda o'zi,
Biz o‘zbek o‘g'il-qgizi,
Kel, baxt kuyin kuylaylik.
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Qo'shiglarda Vatan ma’nosi,
Qo'shiglarda xalgim sadosi.
Vatan kuyin yangratsa dillar
Yangrar yurtning yeru-samosi.

Naqorat:

Qo'shiq galbim, chamanim manim,
Qo'shiq fahrim, jontanim manim.
Diyor bo‘ylab yangrar bir gqo‘shiq,
O‘zbekiston Vatanim manim.

Vatan ona, biz unda farzand,
Bir chinorning barglari monand.
Dildan dilga yol olur go‘shiq,
Ko'ngillarni etgaydir payvand.

Vatan oltin belanchagimiz,

Biz Vatanning kelajagimiz,

Vatan agar bYuuk bog‘ bo‘lsa,
Bizlarning uning gul chechagimiz.
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A Mansurov musiqasi
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Qiz: Ona Yurtim go‘zal bir chaman,

Shu chamanda men bir gul g‘unchaman.
Bola: Gullaringga oshiq bulbullar,

Men sayrogi sho‘x bulbulchaman.

Qiz: Chinor kabi vigorga to'lib,
YUksalmoqgda kundan kun o‘lkam.

Bola: Shu Vatanga munosib bo'lib,
O‘giyapman, o‘'syapman men ham.

Nagorat:

Hamma: Biz yaratgan mo‘jizalarga,
Hali qo‘plab golishgan hayron.
YUksalgansan quyoshga gadar,
O‘zbekiston — ona, onajon!

Qiz: Quchog ochdi Yurtingga olam,
Bola: U bag‘riga bosdi jahonni.

Qiz: Ko‘z-ko‘z etib endi dunyoga,

Bola: Ko‘rsatamiz yashnar bo‘stonni
Qiz: Ona Yurtim go‘zal bir chaman,

Shu chamanda men bir gul g‘unchaman.
Bola: Gullaringga oshiq bulbullar,

Men sayrogi sho‘x bulbulchaman.

Nagorat:

Hamma: Biz yaratgan mo‘jizalarga,
Hali qo‘plab golishgan hayron.
YUksalgansan quyoshga gadar,
O‘zbekiston — ona, onajon!
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1. Quyosh bo‘lsin, oy bo'lsin
O‘zbekiston boy bo‘lsin
Menga atlas ukamga
Gijinglagan toy bo‘lsin.

Naqorat:

Dadam yuzga kirsinlar
ayam yuzga kirsinlar
bizlar yuzga kirganda
yonimizda yursinlar

2. O'saversin bo‘yimiz
Tinchlik orzu uyimiz
Bu dunyoda bor bo‘lsin
O‘zbekiston uyimiz
Naqorat:

3. Yursak gullar bor bo‘lsin
Ko'kragimiz tor bo‘lsin
Istiglolga boshlagan

Yurt boshimiz sog* bo'lsin.
Naqorat:
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Chamandagi gullarmiz

P.Mo'min she'ri

N.Norxo'jayev musiqasi
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Bizlar ko‘pmiz dunyoda,
Suv ogganday daryoda.
Biz yursak gatorlashib,
Ko‘chalar ketar toshib.
Qizlarmiz, o‘g’illarmiz,
Chamandagi gullarimiz.

Qo'shig aytsak baralla,
Top-toza tongi palla —
Ovozimizni tinglab,
Oftob chiqar yiltillab.
Qizlarmiz, o‘g’illarmiz,
Chamandagi gullarimiz.

Olamni kuldiraylik,
Shodlikka to‘ldiraylik.
Bizlar o‘gib, ishlaymiz,
Chin do'stlikni istaymiz!
Qizlarmiz, o‘gillarmiz,
Chamandagi gullarimiz.
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Mehrim senga yor,
Yoru diyorim o‘lkam.
Men senga xushtor,
Bog‘u bahorim o‘lkam.

Kezmasam bir dam,
Baq'ring chamanzoringni.
Bo‘lurman xumor,
Qalbda vigorim o‘lkam.

Meni sho‘x daryo,
Qilgan o'shal sen o’zing.
Tilimni burro

Qilgan o'shal sen o’zing.

Berib soz menga,

Qilib jo'r ovozingni.
Bulbuli go‘yo

Qilgan o'shal sen o‘zing.
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Sh. Yormatov musiqasi
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Oymo‘majon rom bo'ldi

Osmon gumbaz tom bo‘ldi.

Osmon gumbaz tomiga,
Lochin bo‘lib go‘namiz.
Yoruq yulduz yuziga,
Parvoz qilib uchamiz.

Naqorat:

O‘zbekiston bayrog’in
Oy ustiga tikamiz
Osmonning ko‘rig’iga
Oltin chigit ekamiz.

Oymo‘majon rom bo'ldi

Osmon gumbaz tom bo‘ldi.

Endi Yulduz oy bilan
Qilamiz bordi-keldi,
Ertakdagi orzumiz

Bu zamonda hal bo‘ldi.

Naqorat:

O‘zbekiston bayrog'in
Oy ustiga tikamiz
Osmonning ko'rig’iga
Oltin chigit ekamiz.
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Shamol eshik ochadi, yor, yor,
Do‘stim pista sochadi, ey, yor,
Sochma desam, sochadi, yor, yor,
Meni aldab gochadi, ey, yor.

Do‘stim meni chorlaydi,

O'y o‘ylaydi, kuy kuylaydi,

Yana nima gaplar bor, aylanay?
Juda qizig gaplar bor, o‘rgilay.

88



Duxtari saman

(shiru shakar)

fk

Allegro

iy -Im
nwn._qu
' ]
| NE=
1) .Prw
i} .Drw
—e
“3
“
—
—u/
“AN
“AN
“N
f “XN
P e
&= &

do na, do - na

sa - man

11

Dux - ta

Vi

17

Vi

rax
0

ga  (y0)
di

- shio-
= ma}? =

qar
kel

bor - dim
bo - qib

1)Bun - dan
2)Men - ga

J

)

.

1/

> b Dy D

.

4

A1
ni

ia - Gill

p)
5

1a

P

hov
OOy

Ot
Ot
yax - shi

na

a,

do

bor

X0

da

may

da

la

lab

ta - 11 - sa - man

dux

[ £anY

kan - don

la - i

lab

sa - man

- ta -1

dux

e

an

sa man.

11

ta

dux

89



lang,

S—r’

uchun qayta ishlagan

tay -

B.Umidjonov aralash xor

y r 7
yo - ni - ga

4
bu

yor,

ynasin yor

14

- na- sin___

O!
oy

tay - lang,

Vi
yo - ni - ga

1/
U

Harakatchan, sho'x

()
)

| 1.

‘-Ilr

P

yor,
J
J
yor.
jon!

qoy - sam

=

7

S
o/

na - sin

1/

J

- na -
ma.

oy
2
IAY

3

J DY

oy
O's -

;v T

- |sar -Ei-l

®

P

tay - lang,
0y - nang!

l

tay - lang,
qoy - ma

—T
A—
na - sin
D J
y.
ma - ni

90

Y
N D .

2

yo - ni - ga

7
oy

DN

PP
bi - la - gi - ga

u
1/

Jo
I—
s -

yor,
) P
- lang,_
lar,
ma

0y - nang!

tay
I,

sang

|4
’
im

1)

na - sin

TN
D J
qo - shi

de -
-

Vo - ni - ga

4

oy
77
sin

men

Y
-
bu

rATE.]
A
-

() 4
) 4
¢ () 4
7 () 4




e ]
L0 2l
g N
.“. Piall 1 A T
=
SIS e
ZTTeee . T¥eA
=
S TTe|e
=]
ZTe e
_ H "
g M_v
(=]
= HJ. .uv
-
=i N HE
=]
Sy Al
(A
45

' )4

Y

1)
D

N‘J,%v[ \J v
Pam M
il
o h4 m
TN v m
e
Pria ho m
prim ﬂ ) ..W
TN e—  —emm _E
o Tee— oA 2
M1 =2
qun ¢
anl @l
= L
NGe N
W Anlpz

N

b=/

lang,

-ni - ga tay -

yo

|ﬂ; D | | & )
1 S N
[ i YL Y m
A I N . _
A
QW b N S
© Iy
¢« e E
] N
@

1/

)
1/

(0

e E— — — E— m—

;
’

\

A

' ) u

1/

- na- sin yor,

Bu vo -mi-ga tay - lang oy

yor,

na - sin

oy

T CTRUL
-nu_d = A _HV/
.AHA-TUPW < e
T2 AL
i ¥ ] b
L1 W —U

prim %u ] N
an - H
T (2, N
| | g N

yor,

o/

N

[ N

||z i
ol

[ Y=| e

« = N

©. 5 N

©= N

©.2 N

TREL nN) N

L

Do

an

91



=

FOYDALANILGAN ADABIYOTLAR RO’YXATI
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MUNDARIJA

Kirish

|. Xor solfedjio fanini o‘tish metodikasi bo‘limi
1. Melodik va garmonik eshitish gobiliyatining rilemishi
2. Lad funktsional eshitish gobiliyatining rivojlisi
3. Usul xis qilish gobiliyatining rivojlanishi
Savollar

Testlar

Mustaqil ish

Kirish

|. Xor solfedjio fanini o‘tish metodikasi bo‘limi
1. Melodik va garmonik eshitish gobiliyatining rjlemishi
2. Lad funktsional eshitish gobiliyatining rivojlisi
3. Usul xis qilish gobiliyatining rivojlanishi
Savollar

Testlar
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Il. Amaliy mashg‘ulotlar

Dakang xo‘roz

Quyon

Muzqgaymoq

Ozoda qiz
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Vatanjonim-vatanim

Sariq jo‘jalarim

Hakkalar

Kel, baxt kuyin kuylaylik!

O‘zbekiston-vatanim manim

Yoshlar ramziy qo‘shig‘i

O‘zbekiston-ona, onajon!

Sog‘lom avlod go'shig‘i

Chamandagi gullarmiz

Diyorim olkam

Yaxshi bola

Oymo‘majon rom bo'ldi

Qari chumchuqg chagimchi

Shamol eshik ochadi

Duxtari saman
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Foydalanilgan adabiyotlar ro‘yxati

Mundarija
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Hacrosimmee metoamueckass mocoOue oOCYX IAEHO M PEKaMEHIIOBAaHO K
nyOJIMKAIMU YYCHHBIM COBETOM TamkeHTCKOro [ ocyaapCTBEHHOTO WHCTUTYTA
KyasTypbl UM.A.Kanpipu 5 utons 2010rona npotokon NelO

Hacrosiiee MeToauueckoe nocodue 1o mpeamMeTy «XopoBoe coslb(henKno»
MMEET IPAKTUYECKHE M METOAMYECKHE 4YacTh. Meroaudeckas peKOMEHAanus
COCTOMT H3 TpexX paslnenoB. B 3Tux pasgenax uMeercs pa3BUTHE CIIyXOBBIX
CIOCOOHOCTEl M UyBCTBa pUTMa. B pasnene MpakTUUECKUX 3aHATUNA JaHbI
IIPUMEPBl  OT MPOCTOIO0 K CJIOKHOMY. JInsi  BOKQJIBHBIX HCHOJHUTENIEH
IPEOCTaBIIAETCS BCE HEOOXOAUMOE.

OTO METOAMYECKOE MOCOOME PEKOMEHIOBAHO Il OakallaBpOB BBICIIMX
y4€OHBIX 3aBEJICHUI KyJIbTYpbl U HCCKYCTBA.

OTBETCTBEHHbBIII PEJAKTOP:

Paxmaryyuia Hocupos Kangunar Qumonoruueckux  Hayk,
npodeccop Tam 'K um A.Kagpipu

PEIIEH3EHTBI:

Illepmar EpmaToB Hapoanslit aptuct Y36ekucrana,
noueTHsIN podeccop Y3I'K

®depys3a baruposa Ucnonusronmuit  00s3aHHOCTH
JIOLIEHTA Kadeapsbl «BokaigpHOE
UCIIOJTHUTENIBCTBO, UCTOPUSI U TEOPUS
My3bikn» Taml UK um. A.Kageipu
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This methodical handbook was discussed and reconwdetio the edition of
the sciyentific council of the institute of Culeuby A. Khadiri on the 5 of July,
2010.

This methodical handbook is for Choral solfedfichas practical and
methodical parts. The methodical recommendatiosists of three parts. In these
parts there are some courses for the developihgaring and feeling the rhythm.

In the part of the practical lessons some exanmgiegiven from the simple
to the complex

They all are necessariy and allowed for the vooabners

This methodical handbook is recommended for théhélacs of the High
edicational Institutes of Culture and Art.

Responsible editor:

Rakhmatulla Nasirov Condidate of  Philological sciyence
Professor
Reviyewers:
Shermat Yormatov Popular artist of Uzbekistan noble professor
of Uz. N.C
Feruza Bagirova executive Associate dotsent.
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