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SOZ BOSHI

Qo'shiq - xalq lirikasining tarixiy asoslariga ka'reng gadimiy
jjod va ijro xarakgriga ko‘ra eng ommaviy ko‘rinishidir. O‘zlk xalqi
go‘shigni shakllantirgan kuy va so‘z tarixini Oddda bilan bog‘lab:

Soz bilan suhbatni yolg‘onechanglar,

Odam Ota bino bo‘lgandan bordir.

Obil bilan Qobil ena gornida

Ular yer yuziga klgandan bordir, -
kabi trmalar yaratgan. O‘aklar go‘shig @&ganda, umuman xalq
she'riyatini tushunishgan.

O‘zbek folklorshunosligida qo‘shiglar, ayniqsa, ularddgiy va
so0‘z uyg‘unligi, bir-biriga nisbati juda kam o‘rgégan.

Ma'lumki, “folklor” so‘zi birinchi marta 1846-yilda ingliz olimi
Vilyam Tomson tomonidan ilmiy istmolga Kkiritilib, uning lug‘aviy
ma'nosi %alg donoligi’ demakdir. Ammo bugungi kunda xalgaro ilmiy
atama sifatida uning ma'nosi judank. Masalan, Angliya va AQSHda
folklor deyilganda—xalq sériyati, nasri, musiqasi, raqgsi, rassomilik,
diniy e'tigodi, amaliy sa'nati, hatto binolarning'anaviy qurilishigacha
tushuniladi. O‘zbk folklorshunosligida folklor so‘z sa'nati sifatigiaa
gabul qgilingan. Biz xalg sa'natining boshga sohiailar musiga folklori,
xalg tomosha sa'nati, xalq xografiyasi atamalari bilan ifodalaymiz.
Bu, bir tomondan, tadgigotchi uchun tadgig doirasiniq clegaralab
olishga ma'lum bir imkoniyatdnsa, ikkinchi tomondan matalni ilmiy
aniq tahlil qilish, tabiatini &lgilashda giyinchiliklar tug‘diradi. Bunday
ziddiyat, aynigsa, xalq go‘shiqglari tadqgigida raashko‘rinadi. Chunki
uning tabiatini kuy va so‘z birligisiz to'lig tuskmtirib bo‘lmaydi.
Qo'shigda kuy va so‘z birligi bir paytning o‘zidamoyon bo‘ladi. Kuy
so‘zsiz ham bizga edtk zavq lerishi, gandaydir taassurotlar uyg‘otishi
mumkin. Ammo unda ma'no bo‘imaydi. Qo‘shiq at zavgq va
semantik ma'no birligini yuzaga chiqaradi.

O'‘zbek qgo'shiglarining ytuk bilimdoni M.Alaviya ishlarida
go‘shiglarning musiqaviy jihatlari, masalan, yordgwning ikki xil
ohangda kuylanishi haqgida gqaydlar mavjud. Shunikgdmusiga
folklorining janrlari hagida ham qator ishlar qyan. Biroq ular har biri
o‘zicha mustaqil bo‘lib golgan. Qo‘shiglarning mgasi, notasi va unga
ilova tarzida matnlarning doilishi akadmik Yu.Rajabiyning ko‘p
tomlik «O‘zbek xalg musigasi» monugntal asaridan boshlanadi.



Niyozali Ortigmatov ana shu yo‘nalishni rivojlankir xalq
go‘shiglarining tarixi, tabiatini yoritishda musigaa so‘z birligidan,
anigrog‘i ritmik-musiqaviy va ritmik so‘z uyg‘unligan kelib chigib
izlanayotgan yosh olimdir. Uning tadgigetadi go‘shigni so‘z va kuy
birligidan kelib chigib o‘rganishi bilan xaraktlanadi. Musiga va so‘z
folklorini uyg‘unlashtirgani bilan yangilik kasbadi.

Hozirgi kunda Niyozali Ortigmatov Abdulla Qodiriyomidagi
Toshkent Davlat Madaniyat instituti “Vokal jamoatma rahbarlik,
musiga tarixi va nazariyasi” kafedrasida o‘gituvédwozimida faoliyat
olib boradi. Shu bilan bir gatorda Alisher Navoiymidagi Til va
adabiyot instituti aspiranti. Ushbu o‘gquv-metodilo‘ltanmasi uning
jiddiy ishidan bir tajriba bo‘lib, u madaniyat vaa'sat instituti
talabalarining xalg qo‘shiqglarini tushunishlari va‘rganishlarida
yaqgindan yordamdradi, ctb hisoblayman.

A. Musaqulov
filologiya fanlari doktori



KIRISH

Respublikamiz istiglolga erishgandan so‘ng ko‘dasmobaynida
ajdodlarimiz tomonidan vyaratilgan ulkan ma'naviy waadaniy
merosimizni gayta tiklash asosiy masalalardan airaylandi. Qabul
gilingan “Kadrlar tayyorlash milly dasturi’dan kelichiggan holda
0‘zbek xalg madaniyatini va ma'naviyati tarixingnégsa uning musiga
madaniyati tarixini o‘rganishga alohida e'tibor @da boshlandi.

Xalgaro migyosida har ikkida Samargand shahridigaaitayotgan
“Sharg taronalari” xalgaro musiqiy festivali, Rebbka miqyosidagi
“Nihol”, “Kelajak ovozi” tanlovi, har yili o‘tkaziayotgan “O‘zbekiston
— Vatanim manim” ko‘rik-tanlovlari yoshlarimizningilliy san'atimiz
va musigiy merosimizni qizigib o‘rganishlariga kengp‘l ochib
bermogda.

Yurtboshimiz Islom Abdug‘aniyevich Karimov “Yuksak
ma'naviyat — engilmas kuch” asarida ta'kidlagadkki

“Insoning ruhiy kamoloti hagida gapirar ekanmiz, bakta bu
maqgsadga musigqa san'atisiz erishib bo‘lmaydi. Xalgi hayotida
musiga azaldan beqiyos o‘rin tutib keladi. . . Mysssadolari qaysi xalq
yoki millat tomonidan ijro etilmasin, eng ezgu, sak va nozik insoniy
kechinmalarni ifoda etadi. . . Barchamizga ayonkuy-go‘shiqga,
san‘atga muhabbat, musiga madaniyati xalgimizda alikadan
boshlab, oila sharoitida shakllanadi. Uyida dutalgira yoki boshga
cholg’u asbobi bo’lImagan, musiganing hayotbaxshsitadi 0'z
hayotida sezmasdan yashaydigan odamni bizning miadia topish
giyin, desak, mubolag‘a bo‘Imaydi”.

Shuni alohida ta'kidlash kerakki, o‘zbek xalq masimerosi boy
va serqgirradir. Unda mujassamlashgan rang-baranlg xausiqgiy
namunalari asrlar osha avloddan-avlodga o‘tib farob kelgan. Shu
bilan birga xalgimiz tomonidan har bir janrning bgdva estetik
gimmati asrab-ardoglanib kelingan. O'sib kelayotgash avlodni ruhiy
va ma'naviy jihatdan mustaqil hayotga tayyorladarni ongini milliy
va umuminsoniy dadriyatlar bilan boyitishda milljpusigamizning,
san'atimizning hamda musiqiy lisey, kollejlar vaktablarning xizmati
katta ekanligini alohida ta'kidlab o‘tmog‘miz madga muvofiqdir.
Professor-o‘gituvchilarning asosiy vazifalaridan ri bio‘quvchi va
talabalarga to‘g‘ri yo‘l ko‘rsatish, o‘z oldilarigago‘'ygan asosiy
magsadini tushuntirish, har bir musiqiy asarnindilyag‘oyasini to‘g‘ri
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ochib berish, ijro vositasi bilan tinglovchiga etkghni o‘rgatish, har bir
asarni o‘rganish jarayonida jiddiy yondashishga asiy muntazam
ravishda o‘z ustida mustaqil ishlashga o‘rgatishitbamatdir.

So‘zning, matnning intonasion, ritmik yaxlitligidaghoaniqlik,
ba'zan so‘z bo‘g‘inlarining noto‘g‘ri bo’linishi ip gilingan jumlani
ma'nosini idrok etishni qiyinlashtiradi. Musiqaslogiikda so‘z va
kuyning mustaraklik muammosi nutqg ritmining musigaaks ettirilishi
va nutqgiy hamda musiqgiy ohang o‘rtasidagi aloqddan bog‘ligidir.
Matnni kuy bilan bog‘lashda e'tiborni ohangga, & mantigiy
urg‘uga garatish kerak. Shunda o‘zbek tili talaffulzg xususiyati,
uning o‘ziga xos ohangdorligi muhim fonetik vosaaltizimi sifatida
namoyon bo‘ladi. Bastakor va kompozitorlarining Bo‘nalishdagi
yutuglari milliy o‘’zbek musigasining rivojida ijopio‘zgarishlarga olib
keladi.

Ushbu o‘quv-metodik qo‘llanmaning vazifasi jamoaoghiligini
rivojlantirish, talabalarning milliy klassik sanm@izni o‘rganib
borishlari va millly musiga merosimizning xazinasyanada boyitib,
asrab-avaylab kelajak avlodga etkazib berish madaaaratildi.

Xalq ijodiyotiga mansub barcha qo‘shiglar o‘zinipgratilish tarixi
va o0‘ziga xos ijro uslubiga ega bo'lib, turli mavxra mazmun kasb
etadi. Ushbu o‘quv-metodik go‘llanmaga avvalehmoqibat, svgi-
muhabbat mavzulari bilan bog‘lig qgo‘shig namumalaritildi. Sevgi
insonga brilgan buyuk r'mat. Xalq go‘shiglari, xususan uning lapar,
aytishuv va yalla kabi janrlarida ushbu mavzu yanemtan ifodalangan.
Aytuvchi bu nozik kchinmalarni gay darajada his etib, uni o'z ijrosida
to‘'lig namoyon gila bilsa, tinglovchi shunchalikavy-shavg tuyadi.
Binobarin, ishqg muhabbat mavzusidagi barcha xaldshoglarini
yaratilishi albatta oshig insonlarning ijod mahsehk@anligi shubhasizdir.
Aks holda xalg orasiddsuygan qo‘shigchi, kuygan baxshikabi
iboralarni yashab dtishiga asos topilmas edi. Lirik go‘shiglar matnini
o‘rganish bu qo‘shiglarni fagat muhabbat tuyg‘udws gilgan shaxslar
yaratgan dgan xulosaga olibdtadi.

Ariq bo'yi gul hovuz ¢y), omon yor,
Gul tergani kelganmiz ¢y), omon yor.
Gulni bahona qgilibdy), omon yor,

Yor ko‘rgani kelganmiz ¢y), omon yor.

Mahbubasi ishqgida, vaslida yonayotgan ko‘ngilnirigzathori bu.



O‘quv-metodik qo‘llanmada duilgan barcha go‘shig namunalari
xalg orasida azaldan ijro etibellngan. Ularning ba'zilari to‘y-
bazmlarda, ba'zilari esa xalgning gaysidir maroarmbilan bog'liq
holda yaratilgan va ijro etilgan.

O‘zbek san'ati mofjizalarni kashf etgan. Bu gulzor-u bogoa
Komiljon Otaniyozov, Otajon Xudoyshukurov, Ma'murjoUzoqov,
Fattohxon Mamadaliyev va yana ko‘plab bu nomlaravam ettirish
mumkin. Ma'naviyati, ma'rifati, madaniyati va sdnfaarq urgan xalq
doim oldinga intiadi. Bugungi kunda milliy kuy, cglig aynigsa
an'anaviy uslubdagi ijro yo'llarini o‘rganish, uhar xil yo‘lda bezak
berib sayqallash dolzarb masalalardan biridir. HBar kuy, qo‘shiq,
ohang har inson dilini xushlaydi, uni yorug’lik vazgulik sari
yetaklaydi. Hagigiy san'at hech gachon o‘lmaydi.

Ushbu o‘guv-metodik go‘llanma madaniyat va sanla o‘quv
yurtlarining bakalavr yo‘nalishi talabalari uchun offjallangan.
Qo'llanmada brilgan har bir go‘shig namunasi o‘zining izohi, ngig
tahlili va ijro etish uslublari hagida tavsiyakattirilgan.

Yugoridagi fikrlarni inobatga olib tayyorlangan umh o‘quv-
metodik go‘llanma madaniyat va san'at oily o‘quvtiarining bakalavr
yo‘nalishi talabalari uchun mo'ljallangan. Qo‘llamwha berilgan har bir
go‘shiqg namunasi o‘zining izohi, musiqiy tahlili vpo etish uslublari
haqida tavsiyalar keltirilgan.



ASARLARNING QISQACHA TAHLILI
Poyezd kelodi shoshib

Namanganlik gizlar go‘zal va zamonasiga munosiblidini
ta'riflab kuylangan bu go‘shiq Farg‘ona vodiysiggnigsa Namangan
viloyatida gizlar tomonidan ijro etiladi.

“Poyezd kelodi shoshib” dya kuylayotgan qiz kimningdir yo‘liga
intizor. Qiz “gizil gul bo‘ldim so‘ldim”-ckya 0z yorining diydorini
ko‘rish hasrati ila o‘rtanayotganigag\sang bir yo‘glab holimdan xabar
olmaysanmi db yorni levafolikda ayblashiga ishoradir. Mahbuba
nagarotda “Gulshan gullar guliman’ekll kuylab o‘z yoriga vafosini
ifodalagan. Yorini sabr-bardosh bilan kutishi reigda u bir kuni gaytib
kelib hol so‘rashi aytilgan. Olma vaehi suvda galqib oqib dtishi
sevgiga vafodor bo'lish, @/gan kishisigatishish ma'nosini bildirgan.

Ushbu qo‘shig ayollar ovoziga mo‘ljallab ijod ein bo'lib,
ovozini mayin va dkis bo‘lishiga yordam é&radi. Xonandadan yaxshi
talaffuz, yaxshi nafas va ovozni zo'rigtirmasdam igtishni talab etadi.
Qo'shigdagi undov takrorlarini yogimli kuylaskedak.

Omon yor

“Omon yor” go‘shig‘i asosan Farg‘ona vodiysidaoijretiladi.
Qo‘shigda gizlar inson dilini quvontiradigan chytio gizil gulga
o‘xshatiladi.

Aytuvchilarning imkoniyatiga ko‘ra, bu go‘shiq ikkband yoki
undan ortiq bo‘lishi, nagarotda Andijon, Marg‘ild@bi hudud nomlari
o‘zgarib lelishi ham mumkin. Qo‘shigdagi ayrim so‘zlar aytish
jarayonida o‘zgarsa ham, go‘shigning jozibasi, as'nosi saglanib
goladi. Masalan, “Jon ukam”, “Oh ukam”, *“Voy ukamkabi
variantlarda ham kuylanadi. “Saning shirin so‘ziagtl iborasi esa
takror aytilganda “Saning shahlo ko‘zingdarébdjro etiladi.

Bu go‘shig xalgimiz orasida engetkg targalgan vaesib ijro
etiladigan go‘shiglardan biri hisoblanadi.

O‘zbek xalg go‘shiglaridan bo‘lgan “Omon yor” ijrosidancha
katta diapozon talab gilmasa-dakih ko‘tarinki ruhda, ravon, to'lig
ovozda kuylash drak. Qo‘shigni yuqori tovushdan pastki tovushga
garab kuylashda aytib o‘tganlarimizga ahamiyatridn xonandani
jarangdor va aniq talaffuzga ega bo‘lgan holda &slgja undaydi.
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Doirani chaling

Bu go‘shig muayyan bir marosim va bayramlardagbiruh ayollar
tomonidan kuylanadi. Unda yosh qizlar va ayollazlar‘iga oro brib,
yasan-tusan qilganliklari, buning sababnf nishonlanadigan “Navro‘z
bayrami” ekanligi ta'kidlanadi. Navro‘z kunlari qizbolalar
chuchmomolardan sochpopuklar taqib, qoshlariga a‘so‘yib,
o‘zlariga oro lerishgan. Navro‘z taomlaridan yalpiz somsa pishHarili
yoshi ulug® momolarga tortig etilgan. Ular bahorgason-omon
etkazganiga shukur qilib, omonlik-somonlik tilashgavioshlar sho‘x
kuy-go‘shiglar kuylab, o‘yinga tushgan. Navro‘z Ibamini quvnoq
kayfiyatda kutib olishgan.

Bu go‘shig ham ayollar ovoziga mo‘ljallab yargih. Qo‘shiq
naqarot bilan boshlanadi. elingi bandlar xonandadan yaxshi nafas,
to‘lig va ravon ovoz bilan ijro etishni talab etadjro paytida so‘zlarni
to‘g‘ri talaffuz qilish va ovozni zo'rigtirmaslikalab qgilinadi.

Chechalar

Xalq poetik sh'riyatiga mansub asarlar bo‘lgan go‘shiglarda inson
kechinmalari aks etadi. Bir qgator lirik qo‘shiglargyi va gizlarning
aytishuvlaridan iborat bo‘lishi mumkin. Bu qo‘shamtla iloji boricha
yigitlar bir taraf, gizlar bir taraf bo‘lib so‘z ginida bir-birlaridan g‘olib
kelishga urinadilar. Aslini olganda bunday aytishue‘sipiglari yigit-
gizlarga hayot go‘zalligi, zavqgi haqgida, va ulardaahramand bo‘lish
hagida ma'lumotdradi.

Bu go‘shigda ham dthalar-yangalar doimo xizmatga shay,
ko‘tarinki kayfiyatda yurishlari, shu bilan birgaaggalar ko‘pincha
sho'x-shaddod bo'lishlari aks etgan. Davra to'ridaggitlar ham
yangalarga basclka oladigan bo'lib, bllarini mahkam bog‘lashlari —
aytishuvga tayyor turishlari lozimligi hagida sdradi. Yigitlarning
baland tog‘lardan surmalarni saraladild kelganliklari, uzoq safardan
gaytayotgan yigitlarning gorasi ko‘rinsa, gizlargidevor osha mo‘ralab
garashganlari, yigitlarning esa ularga albatta, géghganlari, shundan
savol-javob aytishuvlari boshlangani mohirona kogidi. Qizlar noz
gilib, gapimiz yogmasa, surmarsangiz qaytamizaya javob gilishadi.

Yigitlar va ayollar ovoziga moslab to‘gilgan qoigh temp
xususiyatidan &ib chiqgib, xonandalarni so‘zlarni burro, ravon teeg'ri
talaffuz qilishga undaydi. Nagarot gismidan bosgkm go‘shig band
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bilan davom etadi va yigitlar ijro etadi. Ikkinchiiandda esa qizlar
yigitlarning so‘zlariga javob tarigasida ijro etasth.

Yor — yor

O‘zbek xalgining oilaviy marosimlarida, to'ylarida o‘laryor-yor
aytilgan. Yor-yorlar matni bilan tanishar ekanmitarda yosh oilaning
kelajakda baxtli bo‘lishi, kelin-kuyovning bir-biriggadogat bilan umr
kechirishga umid bildirilganligiga guvoh bo‘lami¥or-yorlarda yigit va
gizning yangi hayot bo‘sag‘asiga gadam qo‘yayotgaaiohida
ta'kidlanadi. Turmush totuvlikdan boshlansa, inogttakchi bo‘lsa,
keyingi hayot ham farovon o‘tishligi ko‘rsatiladi. 8hing uchun &lin-
kuyovning inoqg turmush boshlashi qo‘shiglarda gapasta tilga
olinadi.

Shuni ham aytib o‘tish joizki, dvosita to‘yning o‘tkazilish
sharoitini ko‘z oldimizga &tirsak, chor-atrofda o‘yin kulgularga
e'tiborning kuchliligini nazarda tutsak, yor-yorlaks ettiriigan gayg‘u-
alamlar to'y ishtirokchilariga u gadar katta talsirrsatmasligi ham o‘z-
o‘zidan ravshan bo‘ladi:

Hay-hay o‘lan (0), jon olan,

Qizlar kelar yor (a), gizlar klar (o) yor-yor.
Kelinchakning(o) ko‘zlari,

Yoshga to'lar yor (a), yoshga to‘lar(o) yor-yor.

Marosim qo‘shiglarida yor-yorlar badiiy jihatdanukammalligi
bilan boshga qo‘shiglardan ajralib turadi. Xususargr-yorlarda
paralklizm, tazod san'atlari ko‘proq uchraydi. Paskdimda bir voga-
hodisani ikkinchi bir voga-hodisaga qiyoslansa, tazod bir vadnodisa
ikkinchisiga qarama garshi qo'yilib harshilantialg holda go‘llaniladi:

Hay-hay o‘lan, jon o‘lan (o), gul gayda bor,
Yor-yora, gul gayda bor.

Bir yaxshiga bir yomon (a), har joyda bor,
Yor-yora, har joyda bor.

“Yor-yor” qgo‘shig‘i respublikamizning har bir joyida, ayniqgsa,
gizni boshga xonadongalkh qilib olib ketayotgan paytda ijro etiladi.
“Yor-yor” go‘shig‘ida bo‘lajak kelinni, kuyovni va uning xonadonini,
kelinni sepini, ota-onasini rozi bo'lishligini va shu kabi ftab
mavzular tasvirlanadi. Yor-yorlarni fagat ayollaproi etishini ham
alohida ta’kidlash lozim
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Shularni inobatga olib ushbu go‘shig xonandalarhirayli va
mayin ovoz bilan, har bir so‘zni maromigtkazib, to‘g‘ri va ta'sirchan
xolatda kuylashga undaydi. Albatta, kuylash jaragian ovozni
zo'rigtirmasdan, to‘g‘ri nafas bilan kuylaskrak.

Yor-yor qo‘shiglarining gofiyalanish tarzi %oncha a-b-a-b,
ba'zan esa a-b-v-b tarzida bo‘ladi.

Vohey bola

Qo'shigning ushbu varianti Qashqgadaryo viloyatthBonobod
tumanida ijro etilib klingan. Qo‘shigda xalgimizning bayramlarga,
to‘ylarga boy ekanligi, to‘ylarda yoshwksa birgdk quvonch va shod-
xurramlikda yurishlari kuylangan. To'ylar ko‘p b@shi xalgimizning
tinch, osoyishta, baxtli hayot ec&hirishlaridan darak drishi,
Dehgonobod bog‘larida to'y tomoshalar ko‘p bo‘lishitiash, olgishlar
yog‘dirish, keksa va yoshi ulug‘larni hurmat qilib, ularga xizngitib
charchamaslikka undalgan.

Ushbu qo‘shiq yigitlar va ayollar tomonidan ijraladi. Bandlarni
yigitlar, “vohey bola yoty” so‘z takrorini esa ayollar kuylaydi. Qo‘shiq
tempi tez bo‘lganligi kuylash jarayonida ham yigitlar, haagollardan
so‘zlarni aniq talaffuz, ravon va to‘liqg ovoz bilgro etishni talab giladi.

Yallijonim yalla

Qo'shiqda bahor faslidagi uyg‘onishning dillargao‘dhgani
kuylangan. Gullarerib 0z ssvgan yoriga brish, uning oydk jamolini
har kun ko‘rish zavqgi ifodalangan. Ko‘nglidagi ydiliga yo‘l topishga
harakat gilayotgan oshig, uning nozidan, injigltidan hayron. Yorga
so‘zi o‘tmasligidan hasrat ekib, yonib kuylamoqda.

Ushbu qo‘shig ayollar tomonidan shoshilmasdan, slgg’
matnlaridan ilhomlanib, ijroga saygatrib, jarangdor va to‘liq ovozda
ijro etiladi. ljro davomida to‘g‘ri nafas olib vandlan foydalangan holda
chiroyli va ta'sirchan ovoz hosil qilishga haralgtinadi. Uchinchi
bandning uchinchi gatori kuylanganda musigasiz ouay o‘zi bilan
jjro etiladi. Shu vagt xonanda ovozining chiroywa ta'sirchanligini
ko‘rsata olishi krak.

Usta Rashid tmirchi
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Ushbu namuna amnat go‘shiglari sirasiga kiradi.emirchi usta
sharafiga yaxshi tilaklar, ustaning ishiga muvafgatar tilashadi.

Temirchi usta turli asboblar — tok gaychi, o‘rogetikon yasab,
kishilarni og‘ir nmehnatlarini yengillatishga hissa go‘shadi. Bahor oyi
barcha uchun ishning gizg‘in pallasi hisoblandmirchi ustaning ham
buyurtmalari ko‘paygan davr. Buyurtmalarni o‘z viaat bajargan usta
mehnati kishilar tomonidan olgishlanib, rahtamlarikagti.

Qo'shiq vyigitlar uchun mo'‘ljallab yozilgan. Qo‘sini yakkaxon
xonandalar bilan birga vyigitlar jamoasi ijro etatkkinchi va uchinchi
bandlarida yakkaxonlar ijro giladi. Qolgan bandlaresa jamoa
birgalikda kuylaydi.

Yakkaxonlar aytish jarayonida kvarta dntali oralig‘idagi
notalarni to‘g‘ri va toza ijro etishidrak. Buning uchun albatta, to‘g‘ri
nafasdan foydalanish lozim bo‘ladi. Bu eslatma jamamnandalari
uchun ham ta'lluglidir. Chunki yakkaxonlar ijro atgdan so‘ng jamoa
ham takrorlaydi.

Soch popuk

Soch popugim uchida (yo), ko‘’zmunchog‘im bir shpd
Yig‘lamagan giz bormu (yo), bwetbafo dunyoda.

Qo'shiq bo'yi wtgan giz tilidan aytilayotgan bo'lib, husn-u
latofatda, go‘zallikda eingi yo‘g, ko‘zga yaqin bo‘lgan qiz ko'ngil
go‘yganiga ytolmasdan budvafo dunyodan nolish giladi.

Qizlarning ko‘’zmunchogli sochpopuk tagishi — gdiiggdan darak
bersa, o‘choqg boshi va balanadwbr bilan o‘ralgan go‘rg‘on esa qizni
o'z erki go‘lida emasligiga, ko‘ngli tilaganigaetplmasligiga, ota-onasi
gizni o‘zlari xohlagan kishigadnayotganligiga ishora qilinadi.

Tor hovli, katta tol va uning soyasi yosh go‘zatga garama-
garshi go‘yilgan timsol bo'lib, yoshlik, go‘zallikhamisha oftobni,
kengliklarini go‘msaydi. Bunga gtolmasa dunyoning dvafoligidan
yurak-bag'ri eziladi va qonga to‘ladi.

Uncha katta bo‘lmagan bu qo‘shiq ayollarni so‘mlato‘g'ri
talaffuz qilishga, to‘g‘ri nafasdan foydalanib kaghga, to‘lig, chiroyli
ovoz bilan shoshilmasdan kuylashga undaydi.

O‘z navbatida xonandalardan xushchaqchaglik, ovéziig va
baralla go‘yib ijro etishni talab giladi.

Qo'shigning so‘ngi bandi va misralarini yigitlgra etadi.
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Yallo samandaro

“Gul” — go‘zallik ramzi bo‘lganligi uchun ham xalqo‘shiqglarida
gizlar gulga, nozik niholga o‘xshatiladi. Ayni matmazmunida qiz
goshlarining garoligi math etilsa-da, bog‘bon gutfanchalar ehtiyot
gilib parvarish qilganiek, ota-ona ham o‘z farzandini shunchalik
avaylab voyagagtkazishi, ulg‘aygan gizni esa so‘rablgan har ganday
yigitga uzatmasligi, uning ota-onasini, nasl-nasabi so‘rab-
surishtirilishi yoritilgan. Yigit qizni svish yo‘lida ganchalik galandar
bo‘lmasin, bkin gizning ota-onasi rozi bo‘lmasa, ungatighish amri
mahol. Shuning uchun matndaltkilgan “gora gosh’ning orgasidan
yigitning boshiga anchagina balelishi va unga davo izlab o‘zini har
yonga urmasin, davo topishi mushkulligi aytiladi.

Ushbu xalq go‘shig‘i yigitlar ovozlari uchun yaitgan. Nagarot va
banddan iborat ushbu xalg qo‘shig‘i ijroda yigitlan juda katta talant
va mahorat talab etadi. Chunki ijro vaqtida ovozoirigtirmasdan,
yengil, ravon, so‘z talaffuziga, undov takrorlarigdnamiyat lergan
holda kuylash &rak.

Dutor chalib

Bu qo'shig yor sog‘inchi, hijron azobi dilini oayotgan qiz
tomonidan kuylanadi. “Dutor” yorini sog‘ingan gizaldpini timsolini
ifodalagan. Qo‘shigda dutor torining uzilibetishi esa, qiz qalbini
azobga, giynogga soladigangvgan yorining “o‘zga yor’i borligiga
ishora sifatida &tiriladi. Bu esa gizni yanada o‘rtanishini, g‘artam
chekishini ko‘rsatadi. Qiz ko‘nglini o‘rtagan dard-aai unutish uchun
o‘zini mehnat bilan ovutadi.

Fabrikaning yo‘lidan ro‘molcha topib olish — bujrbn azobida
golgan iz o'z his-tuyg‘ularini qalbida saglagan I[deo mehnat
gilayotganini ifodalaydi. “Ro‘molcha” — qiz qalbida his-tuyg‘ular,
orzu-istaklar ifodasi timsolidir.

Qadimdan giz o‘z galbidagi tuyg‘ularini ro‘molcheagyul solish,
kashta tikish orgali ham ifodalabgv@an yoriga tortig gilgan. Bu bilan
yigit sevgisiga rozi-rizoligini bildirgan.

“Dutor chalib” - o‘zlek xalq go'shig‘i kuyining yoqimliligi va
yengil ijro yo'li bilan xarakerlidir.
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Qo'shiq ayollar ovozi uchun mo'‘ljallab yaratilgdoo‘lib, birinchi
va ikkinchi bandlar &in tempda, uchinchi va to‘rtinchi bandlar esa t
tempda ijro etiladi. Qo‘shiq ijrosida ham undov takan, ham gator
takrorlari ishlatiigan. Ushbu takrorlarni ijro dtida xonandadan
e'tiborlilik, mayinlik, chiroyli ovoz hosil qilishk mahorati talab etiladi.

Qo'shigning oxiri esa yanalgn tepmda ijro etilib, yakunlanadi.

Seni sevib goldim

Qora qosh — go‘zal qgiz timsoli. Qo‘shigda Layli Wlajnun
ramzlariga murojaat gilingan holdewvs)i, fojiali taqdir ifodalangan:
Men Layliga eng kelmasdim,
Majnunlarga ytmas edim.
Qoshingga bir dmas edim,
Seni sevib goldim retay.

Yugoridagi misralarni aytgan kishi albatta, muhatbtkb atalmish
sirli va gashtli olam go‘shasida sayr gilgan. Mubaibqo‘shiglari odatda
bir shaxs tomonidan kuy jo‘rligida ijro etiladi. Amo mashhur
go‘shiglar gap-gashtaklarda, turli munosabat bilkichik doirada
o‘tkaziladigan yig‘inlarda jamoa bo‘lib ijro etilis ham mumkin.

Ushbu go‘shiq ayollar ovozlari uchun mo‘ljallangan

Qo'shiq ijrosida yuqoridan pastga garab kuylashoeozni
zo'rigtirmaslik kerak. Buning uchun to‘g‘ri nafas olish, undan toig'r
foydalanish, so‘zlarni aniq talaffuz etish, jarangdva chiroyli ovoz
hosil qilish talab qgilinadi.

Azim daryo

Qo'shigqda inson ichki échinmalari, turmush tashvishlari, hayot
tajribasidan olgan taassurotlari, saboglari ordpayon gilinadi. Inson
hamma narsani — yoshlikning ham, go‘zallikni hamdriga yeta
bilmog‘i lozim. Aks holda inson bu holga o‘z haybilan javob lradi.

Qo'shigda manmanlik, mag‘rurlik inson uchun zarasdatlar
ekanligi hagida so‘z boradi. Kamtarin inson har ndounib, o'sib,
muvafaqqiyatlarga erishishi mumkinligi kuylanadi.

Ushbu go‘shiq prafssional qo‘shiqchilar va xonandalar tomonidan
kuylab kelinayotgan nodir asarlardan hisoblanadi. Kuyiniragldaligi,
yoqimliligi, ijro etishda diapazonini uncha kattao‘lmaganligi,
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kuylashda ham ortigcha qgiyinchiliklar tug‘dirmaydiksincha, go‘shigni
o‘zlashtirishni gngillashtiradi.

Qo'shigni salmoglanib, shoshmasdan, so‘z talaffazniqoyatda
ahamiyat brgan holda, “voy doday” va “alamo” so‘z takrorlarmayin,
chiroyli va ta'sirchan qilib kuylashga erishiséradk.

Chaman — chaman

Aytganimizctk, o‘zbek xalqg qo'shiglarida qizlar gulga, nozik
niholga o‘xshatiladi. Mana shu noziklik, go‘zallikatofat, iffatga
yigitlar befarg emas. Shunday ekan, albatta, yigit galbidgajizisbatan
iliglik uyg‘onadi. Oshiq yigit vaqt topibevgisini izhor etgisi va gizning
galbiga yo‘l topgisi kladi. Agar qgiz yigitning svgisini rad etsa, yigit
holi ne kechishligini tushunsa bo‘ladi.

Matnda ham Qqiz vyigit «gisini rad etmoqgda. Oshiq yigit
maqsadigaerisholmay el-yurt oldida yuzi sariq bo‘lganligidarfio‘z
elimdan kchmayman, en bevafo yor uchun” — eb, o‘zini ovutmoqda.
Yana “Chaman-chaman, gul bo‘lsin, elimda to'ylarl§in” — deb elu-
yurtga yaxshi niyatlarini izhor etmogda. Albattayelt tinch bo‘lsa, shu
yurtga to‘ylar yarashadi, o'yin-kulgi yarashadi.

Qo'shiq tz tempda ijro etiladi. Shunga ko‘raez va to'liq
nafasdan foydalanib kuylash talab etiladi.

Qo'shiq so‘zlarini ¢z va burro-burro aytish, jumlalarni bir-biridan
ajratmaslik, ovoz jarangdorligini yo‘gqotmaslik, yigpovoz bilan va
tantanavor kuylash xonandani prsgional san’atkor bo‘lishiga yordam
beradi.

Oy chigsa

Qo'shiq lirik gahramoni kunduz kuni ko‘kda oftobaraglab tursa,
osmondagi yulduzlar ko‘rinmaydi. Oftob nurlariga mhgo bo'lib,
bizdek yulduzni unutib qgo‘ydingizmi, ¢ga tz-tez kelib hol-ahvol
so‘ramaysiz? —&/a kuylayapti. Naqgarotdackha-kunduz yorini oyek
jamolini o‘ylab, uning xayoli bilan yashash istafildirilgan. “Suv
to‘lgini, uning yirogdan ko'rinishi’-svgi tushunchasi bilan bog'lig.
Oshiq dil o'z svgan yorini tongga gadar o‘ylab, yo‘llarini poylab
chigishi aniqg. “Daryo”, “suv” obrazlarievgiga timsol bo‘lib kelmoqgda.
Shunday bo‘lsada, oshig ma'shuqasi diydorini kb‘rékardida, ayriliq
iztirobini tortayotganligini ifodalab dgan.
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Hamza Hakimzoda Niyoziy galamiga mansub ushbu aség
go‘shiglari yo'lida kuylangan. Yigitlar ovoziga miaé yaratilgan ushbu
go‘shig ovoz diapazoninidagaytirish, to‘g‘ri nafas olish yo'llaridan
foydalanish, so‘zlarni to‘g'ri talaffuz etish, mawiva jarangdor ovoz
hosil qilish, yuqgori égistrlarda kuylashda to‘g‘ri va toza tovush hosil
gilish uchun yordamdradi.

Qo'shiq band va nagarotdan iborat bo‘lib, asospnatlikka
nisbatan baland tovushdan boshlanishi xonandad#a ik@ mahoratini
talab etadi. Uchinchi bandni yuqgori tovushlarda Ikganda to‘g'ri
nafasdan foydalanish ekak. Shunda to‘g‘ri tovush hosil qilishga
erishiladi.

Ikkala marjoningdan

Aka bozor borsangiz (a),
Menga marjon Kltiring,
Ayamga bildirmay o‘zimga dring.

Ha! O‘zlek qizlarining andishaligi, odobi, or-nomusi shunidha
kuchliki, hattoki svgisini ham vyashiradi. Ma’'shuq bozordan
keltiradigan marjonni ham, do‘ppini ham ma’'shuga ogas
bildirmasdan brishligini, agar bilib qolguday bo‘lsa, har ikkisigham
og‘ir bo'lishidan ogohlantirib, yalinib so‘raydi. iyit esa o‘zi bozordan
olib kelgan marjonini gizga ganchalar yarashganligidanomawli.

Uncha katta bo‘lmagan xalg qo‘shig‘i ayollar vagiiar uchun
yozilgandir. Asosiy bandlarni ayollar ijro etsa,gaaot gismini yigitlar
ijro etadi.

Qo'shig sodda va engil yozilgan bolsa ham, ikki
sevishganlarning dil ishorlaridir. Kuylash jarayonidsevishganlarni
ichki tuyg‘ularini his etish &rak. Shu bilan birga jozibali, tantanavor,
yengil , ravon va erkin kuylamoq lozim.

Sizni ayvon

Ushbu qo‘shigning ijrosidagi sokinlikdan bilinibrtbdiki, yorning
kelishi, lekin ma’'shugagadch ganday so‘zd&may yana ktib golishi bir
so‘z aytishini intizorlik bilan kutib turgan qizngn yuragiga armon
bo‘lgan. Lekin gizning sabr togati tog‘da, suv yo‘grga ham uzoq umr
ko‘radigan archaga o‘xshatilgan. Uningvgan yoric¢dk yor hech
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gayerda yo‘qgligi, hattoki birgina jonini ham qurbon igihligi gizlarning
0‘z sevgisiga bo‘lgan ishonchli sadoqatini ko‘rsatadi.

Qo'shiq shoshilmay, yoqgimli, nozik va osoyishta lkanadi.
Kuylash jarayonida ovozni bir tekis chigishiga, Aatning ravonligiga,
to‘g‘ri talaffuziga ahamiyat &rish kerak.

Qo'shigning yuqori tovushlarda kuylaganda ovozni
zo'rigtirmasdan, yopiqrog, yumaloq tarzda aytib,'gte nafasdan
foydalanish darkor.

Yorning guli galdi

Qadim zamonlardan ma'lumki, bir-birine\@an oshig-ma'shuglar
hamisha ham turmush qurish baxtiga muyassar bwhaaydilar.
Shuning uchun lirik go‘shiglarda dard, hasrat, alaativiari ham o'rin
olgan.

Qiz galbidagi dard-alamlarini o'z yaqinlaridan ibir opasiga
oshkor qiladi.

Ushbu qgo‘shig “Oshiq G‘arib va Shohsanam” dostanialingan
bo‘lib, Shohsanam tomonidan ijro etilgan. Shohsanain yorini
sog‘ingani, shum ragiblarning unga o‘tkazgan talayigqkuylangan.
G'aribning kelishiga kimdir to‘sqinlik qildimi yokiboshga sabablar
bormi? Anig holatni bilolmay hijron azobida giyngtagan
Shohsanamning ichki kechinmalari qo‘shigda o‘ta sitahan
tasvirlangan.

Har bir xonanda kuylaganda, albatta, Shohsanamnaiuki
tuyg‘ularini his gilgan holda, nozik, chiroyli, meytovush bilan kuylash
kerakki, eshituvchiga lirik gahramon holati yetib bior.

Charxim

“Charxim” go‘shig‘i gadimda mehnat jarayonida &y#in. Hozirda
bu go‘shiq to‘y-bazmlarda ham kuylanib kelinmogda.

Qo‘shigda o‘zbk gizlarining yuzlari olma va anor kabi shirin
mevalarga o‘xshatiladi. Qizlardngan bir kosa suv yigitlarga sharbeitd
shirin tuyulishiga ishora gilinadi.

Odamzotning tabiati turlicha. Shunday kishilar koyigit va qiz
orasiga sovugchilik soladi. Qo‘shigda ham shundashilar hagida
armon bilan kuylanayapti.
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Ushbu go‘shiq yigitlar va ayollar ovozlari uchuazdgan. Birinchi
bandni skin tepmda ayollar ijro etadi. Qolgan bandlar esa tmpda
kuylanib, bandlarni yigitlar, nagarotni esa ayoti@monidan aytishadi.

Kuylash jarayonida etmpning o‘zgarishi, yigitlar va ayollar
ovozlarining bir-biriga mos dishi, so‘z talaffuzi, chiroyli tovush hosil
gilish xonandalarning ijro mahoratini o‘sishiga gam eradi.

Jirov aytishuv

Bu go‘shiq Jizzax viloyati Zomin tumanida aytilgaQo‘shiq ikki
gismdan iborat. Yigit va qizning aytishuvidan iboif@o‘lgan birinchi
gismida yigit yuragiga o‘t solib, do‘mbirasini saygan go‘zal va zukko
gizlarni ta'riflab, maqgtab, Zominga o‘lan aytgaridanligini bildiradi.
Qizlar yigitga qarata o‘z ko'ngil dardingni kuygalid kuylayapsan,
gadrimizga ytadigan yigit bu elda ham bor ekan, lekin bizgagt
kelishga qurbing wtarmikan d@ya kuylashadi. Yigit gizlarning
bulbulcek ovozini, totli, yogimli so‘zlarini magtab, haddinsigsa
belingdan quchoglasam, buni otang bilsa uyingdan guksak cya
tegajoqlik qilib kuylaydi. Qizlar yigitga garata Witbilmay og‘zingga
kelganini so‘zlayvrmaslikni, bu elatning qgizlari to‘ydan oldin bunday
bejo ishlarni gilmaydi dya javob berishadi. Yigit ham shu elning
bolasiman, gizlar tog‘ning gul lolasimanesd, birgalikda elning
kattalari, ota-bobolar dngashib, duo bersa, to‘yni to'yga ulaylikeld
kuylaydi.

Qo'shigning ikkinchi gismi esa mazmunan o‘zgaclkjar&harx
yirib qo‘shiq aytayotgan qizlar o'z sog‘inchlarikkuylaydi. Charxni
g‘um-g‘um etishi, ovozining Jizzaxgatshi, Jizzax qizlari “tolli olma”
ekishi, olmalar pishib tor ko‘chaga tushishi taknadi. Bu grda “tolli
olma”-baland bo‘yli, olmaning pishishi — gizlarnirgp‘yiga yetganligi,
“tor ko‘chaga” tushishi — hali dth kimga ko‘ngil go‘ymaganligi,
“bulbul zor’ligini go‘zal obrazlarda ifodalagan. ‘@ppi” — oila qurish,
turmushga chigish istagi borligini bildiradi. Do‘pppng tokchada yoki
bo‘gchada turishi giz oila qurishga tayyor ekamliginglatadi.

Jizzax viloyati hududlarida ijro etiluvchi bu gbigning birinchi
gismini skin tepmda yakkaxonlar bilan jamoa birligida ijro etiladi
Yakkaxonlar ijro etayotgan vaqtda jamoa past todasto birinchi hism
tugagunga gadar birinchi to'rtlikni kuylaydi. Yakkanlar go‘shiq
jrosida to‘g‘ri nafasdan foydalanishlaretak. Chunki gator so‘zlarining
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uzunligi uzoq ushlab turiladigan nafas talab et&dkkaxonlar so‘zlarni
to‘g‘ri talaffuz qgilishga, so‘zning oxiriga qadamafasni ytkaza olishga,
yoqimli va mayin tovush hosil gilishga erishishldazim. Chunki,
matnda Jizzax viloyatiga xosataga oid so‘zlardan foydalanilgan.

Ikkinchi gismi esadz tempda boshlanib, ayollaegm bilan so‘z
ohangida ijro etadilar, Yigitlar esa musiga bilandhangda kuylaydilar.
Bularning hammasi xonandalarni ovozlarining biligiga, tovushlarni
bir xilda hosil bo'lishligiga, so‘zlarni to‘g'ri teffuziga, to‘g‘ri nafas
olib, undan foydalanishga erishishiga olifdddi.

Rallojon

Bu qo‘shigda go‘zal yorning ishqgida, uni ko‘rislshtiyoqida
yonayotgan oshiqg yigitning dil izhorlari tarannuntilaai. Musaffo
osmonda uchayotgan “qush” yoki “garg‘a” uzoqdagir-go‘zal qiz
xabarining timsoli sifatida ifodalangan. Yana “dgain gizil gul” bo'yi
yetgan 18 yoshli giz sifatida ta'riffanmogda. Osmadaich o‘rdak”
sog‘ingan dillarni gtishtiruvchi bir ilinj ramzidir. “O‘rdak” ramzi xaj
0g‘zaki go‘shiglarida xabarchi sifatida talgin atil.

Xalg yo'lida vyozilgan qo‘shiq vyigitlar ovozlari e
mo'‘ljallangan. Qo‘shiq juda sodda vangil yozilgan. Lekin ijro vaqgtida
o‘zbek qgo'shigchiligiga xos mdizmlardan foydalanish maqsadga
muvofiq bo‘ladi. Bu qo‘shigni yanada jozibali, cbyli, yogimli va
ta'sirchanligini oshiradi.

Lalaychi

Ushbu go‘shig yosh gizchaning bo‘y¢tib qolganda atrofidagilar -
mabhalla kuyidagilar ungaefarq garamasligini, uning har bir harakati
boshgalarning e'tiborida bo‘lishi haqgidadir. Sovahi hagida fikr
yuritilsada, ¢kin yigit galbini o‘rtayotgan alam aks etgan. Sanaiyosh
giz, u kimningdir galbini egallagan. “Oq qush” ruma'nosida
go‘llaniladi. Bu go‘shiqda “oq qush” — yigit gallagushgan ilogiy ruh —
ishg-muhabbat timsolidir. Ovchi o‘sha oq qushgaotuzjo‘'ymogchi
bo‘lgan kimsalar “sovchilar” sifatida namoyon botiepda.

Xalgimizda sovchilarning giz tomon roziligini ofisuchun to‘qqiz
dasturxonda nozefmatlar, shirinliklar yuborish odati mavjud. Shu
“to‘gqiz tovog’ giz tomonning sovchilarga munosahbatbildiruvchi
vosita rolini o‘ynagan. “To‘qqiz” raqami abadiylikboqgiylik ramzi,
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bilim, agl va taqdir blgisi deb hisoblangan. Qo‘shigda shu ramziylik o'z
ifodasini topgan.

Bu qo‘shig ham yigitlar ovozlari uchun yozilgan‘ldm nagarot
gismi ansambl bo‘lib kuylanadi. Bandlar esa yakkaxtmmonidan
kuylanadi.

Qo'shigning boshlanishidagi ansambl ijro etadighay” ohangi
judayam ¥ngil va past tovushdan boshlab kuylanadi. Qavsgahi
olingan matn ikkinchi marta ijro etilganda kuylanad

Aytganimizatk bandlarni yakkaxon ijro etar ekan, so‘z ma'ngari
e'tibor kergan holda, to‘g‘ri nafas bilan, so‘zlarni burrofbw qilib,
oshigmasdan ijro etishi ekak. Undov takrorlarini kuylagan vaqtda
mayin va chiroyli tovushlar bilan kuylash magsadgavofig.

Aytishuv
(yanga va gayinsingil)

Qadimdan ma'lumki, giz bola yangasini yaqin oifadlgsh sifatida
barcha sirlarini ayta olgan va undarrdklicha maslahat so‘ragan.
Yanga ham gayinsingilgaehribon bo‘lgan.

Bu qgo'‘shigda turmushga uzatilgan qayinsingil yaiga
ko‘nglidagi dardini, ya'ni o‘zi istagan, orzu qilgaek vyigitga
tegmaganini aytmoqda. Kuyovi puchuqgligiexmsdan oldidan kuchuk
chigib undan qgo‘rgib &ganictk, qo‘rgib labiga uchuqg toshganligi—
o'ylamagan ish bo‘lganini ifodalasa, yanga qayigésini ovutib
kuyovning ko‘rinishiga garab bahcimaslik, cho'tir bo‘lsa ham, gora
bo‘lsa ham, ko‘r bo‘lsa ham yaxshi fazilatli,echribon bo‘lsin, - dya
nasihat gilmogda. “O‘tiribdi eganda, puchuqg bo'lsin, er bo‘lsin'ed
gayinsingilni yupatmoqda.

Yanga va qayinsingil aytishuvi, ko'rinib turibdilayollar ovozlari
uchun yozilgan. Yangasiga o‘z dardini aytayotgayirgngilning ichki
tuyg‘ulari, uni jon dili bilan eshitayotgan yangagi mehribonchiligini
his gilgan holda kuylashlik, go‘shigning yanadailpaxor, chiroyli va
ta'sirchan bo‘lishligiga olib &adi.

Har ikki xonandadan ham to‘g‘ri nafas olib, undi&mydalanish,
so‘zlarni talaffuzi, mayinligi, to‘g‘ri tovush holsgilish kabilar qo‘shiq
jjrosida talab gilinadi va bunga erishish lozim.
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man,

El ni jo nu

gu-ling

guling

Chak kang da gi

chak kahg da - gi
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oh, ol
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Poyezd kelodi shoshib

Poyezd kelodi shoshib, oh oh,
Tog‘u toshlardan oshib.
Namanganning qizlarey)
Zamonaga munosib.

Nagarot:

Gulshan gullar guliman, oh oh,
Elni jonu diliman, oh oh,
Chakkangdagi gulingman.

Qizil gul bo‘ldim so‘ldim, oh oh,
Yor hasratingda o‘ldim.

Yor bo‘lsang bo‘loring ayt,
Bevafo yordin o‘ldim.

Nagarot:

Gulshan gullar guliman, oh oh,
Elni jonu diliman, oh oh,
Chakkangdagi gulingman.

Olma oqib klodi, oh oh,
Behi galqib kelodi.
Yurakdan svgan yorim,
Qoshin qogib klodi.

Nagarot:
Gulshan gullar guliman, oh oh,

Elni jonu diliman, oh oh,
Chakkangdagi gulingman.
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Omon yor

Se ning shax lo ko' zing - da ney 0 mon  yor. Os mon - da- gi
Qish lo - g'i miz

[ = EL£d
uch o - da key omon  yor. U-cha - la- si hambir - da key omon  yor.
qiz- la - 1i- ey omon  yor. O chil- gan qi - zil gul - da key omon  yor.
Q = : " l — 5 — ™ - s
b}/ = \u I Ay | | N b |
Jon u kam An di jon lik u ka mey o mon  yor, Se ning shi rin
!% Vol PN
| 7O Loaa
A5 — I e e — L — — 1 s - !
[ Fan i) ] | | I | | 1 ] | | I — I | N & I |
bv > &> I | _‘I_ I él- Il | h I 1
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shax - lo ko' - zing - da ney o-monx/ yor.
Omon yor
Nagarot:

Jon ukam, Andijonlik ukaney), omon yor,
Saning shirin so‘zingdary), omon yor.
Osmondagi uch o‘rdalkey), omon yor,
Uchalasi ham birdakey), omon yor.
Qishlodimiz gizlari y), omon yor.
Ochilgan qgizil guldk (ey), omon yor.
Nagarot:
Jon ukam, Andijonlik ukaney), omon yor,
Saning shirin so‘zingdary), omon yor.
Arig bo‘yi gul hovuz ¢y), omon yor,
Gul tergani kelganmiz ¢y), omon yor.
Gulni bahona gilibdy), omon yor,
Yor ko‘rgani kelganmiz g¢y), omon yor.
Nagarot:
Jon ukam, Andijonlik ukaney), omon yor,
Saning shirin so‘zingdary), omon yor.
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Doirani chaling
Nagarot:

Doirani chaling jon momo,
O‘yinga tushsin giz bola.

Qiz bolaning sochiga, jon jen,
Yarashibdi chuchmomo.

Navro‘z kuni gizlarjon ¢y),

O‘sma bargindraylik (ey).

Sochga taqib gul marjon (a), jon jn
Qoshga o‘sma go‘yaylikef).

Nagarot:

Doirani chaling jon momo,
O‘yinga tushsin qiz bola.

Qiz bolaning sochiga, jon jen,
Yarashibdi chuchmomo.

Somsa yopib yalpizdan (a),
Omonliga somonlik (a).

Yuz Navro‘zni o‘tkazgan (a), jon jay,
Momolarga leralik (a).

Nagarot:
Doirani chaling jon momo,
O‘yinga tushsin giz bola.

Qiz bolaning sochiga, jon jen,
Yarashibdi chuchmomo.
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Chechalar
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Os mon da oy lar o'y na sin, cho' richechalar qayna sin. Dav ra to' ri-da  jo'ra- la ro

Yigitlar:

Be li- nimah kam bog' la- sin. Tog' dan ke la miz qa ra- lab, Sur-ma te ramiz sa ra lab.

Qosh la ri ga ro  su-luv-qi zo de-vor-danqga rar mo' ra- lab. Os mon daoy lar oy na sin,
(s p— | | N | p— N p—
o | I I N I T I T [ [ [ KT I N T K1 T I I I N | I N | | I |
é ’d ‘ I. :III: | I | |- I I\, | Il | | | I | 1| f\, I | :Il
I 11|
[
cho' ri chechalar qayna sin. Davra to' ri-da  jo'ra- la ro  be li- nimah kam bog' la- sin.
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Ni ma desan giz shuer ga miz, So'-rov ga javob ay ta miz. Ga pimiz siz ga yoq-ma-sa yo
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sur-ma-ber san giz qay ta- miz. Os mon da oy lar o'y na sin, cho' richechalar qayna sin.
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Dav rato'ri-da jo'ra-la ro be li nimah kam bog' la sin. Hey...
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Chechalar
Nagarot:

Osmonda oylar o‘ynasin,
Cho'ri chechalar gaynasin.
Davra to‘rida jo‘ralar (0),
Belini mahkam bog‘lasin.

Tog‘dan lkelamiz qaralab,
Surma ¢ramiz saralab.
Qoshlari garo suluv qgiz (0),
Devordan garar mo‘ralab.

Nagarot:
Osmonda oylar o‘ynasin,
Cho‘ri chechalar gaynasin.
Davra to‘rida jo‘ralar (0),
Belini mahkam bog‘lasin.

Nima cesangiz shugrgamiz,
Savolga javob aytamiz.
Gapimiz sizga yogmasa (yo),
Surma brsangiz gaytamiz.

Nagarot:
Osmonda oylar o‘ynasin,
Cho'ri chechalar gaynasin.
Davra to‘rida jo‘ralar (0),
Belini mahkam bog'‘lasin.
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Yor-yor 1

ja ra- yo yor yor. yor Har ja ko' na - di- yo,
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yor yor - yor yor

Hay-hay o‘lan (0), jon o‘lan,
Qizlar kelar yor (a), gizlar klar (o) yor-yor.

Kelinchakning (o) ko‘zlari,

Yoshga to'lar yor (a), yoshga to‘lar (o) yor-yor.

Hay-hay o‘lan (0), jon o‘lan,

Muz panjara (ya) yor-yor.
Har jafoga ko‘nadi (yo),
Qiz bechora (ya) yor-yor.
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Yor — yor

Hay-hay o‘lan, jon o‘lan (0),din keldi,
Yor-yora, kelin keldi.

Qo'shiq bilan to‘y bilan (0), ha,din keldi,
Yor-yora, kelin keldi.

Hay-hay o‘lan, jon o‘lan (0), janonadur,
Yor-yora, janonadur.
O‘z tenglari ichida (yo), ha, yagonadur,
Yor-yora, yagonadur.

Hay-hay o‘lan, jon o‘lan (0), gul gayda bor,
Yor-yora, gul gayda bor.

Bir yaxshiga bir yomon (a), har joyda bor,
Yor-yora, har joyda bor.

Yor-yor III

Hay hay o' lan jon o' lan, ke lin kel- di yor-yor. Yor-yo ra ke lin kel - di yor -yor,

O
Qo' shiq bi-lan, to'y bi lan se-pi kel di yor-yor. Yor-yo ra, se pi el di yor-yor.

yor - yor. Yor - yo ra to'y ga et - kaz yor - yor, Yu rak da- gi gu bo-rim ni

T T
T T
| Il
L d &>

o' -zihg ket - kaz yor - yor. Yor -yo- ra, o' zing ket - Kkaz yor - yor.
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Yor — yor

Hay-hay o‘lan, jon o‘lan, in keldi, yor-yor,
Yor-yora, kelin keldi, yor-yor.
Qo'shiq bilan to‘y bilan, epi keldi, yor-yor,
Yor-yora, €pi keldi, yor-yor.
Hay-hay o‘lan, jon o‘lan, janonadur, yor-yor,
Yor-yora, janonadur, yor-yor.
O‘z tenglari ichida, yagonadur, yor-yor,
Yor-yora, yagonadur, yor-yor.
Hay-hay o‘lan, jon o‘lan, to'ygaegkaz, yor-yor,
Yor-yora, to‘yga ygtkaz, yor-yor.
Yurakdagi g‘uborimni, o‘zing &kaz, yor-yor,
Yor-yora, 0‘zing ktkaz, yor-yor.
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Vohey bola

Jiydani shoxi larzon, vohey bola gyt

Osti to‘la xas-xazon, vohey bola yor-yora.
Kelin kuyov to‘yida, vohey bola yey,

O‘ynab kulaylik shodon, vohey bola yor-yora.

Nagarot:

Vohey bola jon bola, to‘ylar bo‘lsin, yor-yor,
Shunday baxtli zamonda o‘ynab kulsin, yor-yor.

Dehgonobod bog‘ida, vohey bola ygr

To'y tomosha ko‘p bo'lsin, vohey bola yor-yora.

“Sayhun” yigit gizlari, vohey bola yey,

Davrada xizmat gilsin, vohey bola yor-yora.
Nagarot:

Vohey bola jon bola, to‘ylar bo‘lsin, yor-yor,
Shunday baxtli zamonda o‘ynab kulsin, yor-yor.

Navro‘z ayyom kunlari to‘ylar bo‘lsin yor-yor,
Shunday baxtli zamonda o‘ynab kulsin yor-yor.
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Yallijonim yalla

Boqgga kirgim klodi, yallijonim yalla,

Gullar ergim kelodi, oromijonim yalla.

O‘sha svgan yorimni, yallijonim yalla,

Kunda ko‘rgim klodi, oromijonim yalla.
Gul hovuzning bo'‘yida (ya), yallijonim yalla,
Qizil gullar o'sibdi gy), oromijonim yalla.
Qizil gullar o'sganda, yallijonim yallaey),
Yorga ko‘ngil tushibdi §y), oromijonim yalla.

Boqgga kirgan ham o‘zim (a), yallijonim yalla,

Gullar rgan ham o‘zim (a), oromijonim yalla.

Shunisiga hayronman, yallijonim yalley],

Yorga o‘tmaydi so‘zim (a), oromijonim yalla.
O‘sha svgan yorimni, yallijonim yallady),
Kunda ko‘rgim klodi, oromijonim yalla.

Usta Rashid temirchi

Nagqorot:
(hamma)
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Yakkaxon (hamma)
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ga rah- mat, Meh nating dan top ro - hat. Endi bizdan ha ra- kat, Ol loh ber sin ba ra kat.
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Usta temirchi

Usta Rashidemirchi,
O‘tga emir tashlachi.
Qish o‘tib bahor kldi,
Zo'r asboblar yasachi.

Qulog sol, ey,dmirchi,
Menga lerak tok gaychi.
Ham bog‘da ishlash uchun,
Ketmon, o‘rog yasachi.

Temirchi, ho, emirchi,
Navbatda ran birinchi.
Mening aytganlarimni,
Undan oldin yasachi.

Usta Rashidemirchi,
O‘tga emir tashlachi.
Qish o‘tib bahor &di,
Zo'r asboblar yasachi.

Usta ishingga rahmat,
Mehnatingdan top rohat.
Endi bizdan harakat,
Olloh bkersin barakat.
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Soch popuk

P Soch po - pu gim u-chi- da -yo,
g O'-choq bo-shi - da qum - g'o- ney,
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ko'z mun- cho-g'im bir sho - da. Yig'la - ma gan qizbor mi-yo, bube- va- fo dun-yo-da.
at- ro- fi ba- land go'r-g'on. Sev ga- nim-ga  e- tol ma- ey, yu rak-bag' rim bo'l- di qon.
Hamma
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Tor hov- li-da  kat- ta tol, SO -ya be ra - man dey - di. O-tam ten gi

A Yigitlar

" 4 4 L | " 4 L
y S—— —] e ———— —————— i e S ey e e N~—"—
& I | I T T I T T I 1 1 I
R e e e = g
N ‘ N
kek-sa chol, me- ni o-la - man dey- di O-tang ten - gi kek-sa chol,

h Hamma
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Soch popuk

Soch popugim uchida (yo), ko‘’zmunchog‘im bir shoda,
Yig‘lamagan giz bormu (yo), buelafo dunyoda.

Nagarot:
Inja biyo, inja biyo, jonam bazan

O‘choq boshida qumg‘orey), atrofi baland go‘rg‘on,
Sevganimga ytolmay (ey), yurak bag‘rim bo‘ldi gqon.

Nagarot:
Inja biyo, inja biyo, jonam bazan

Tor hovlida katta tol, soyacbaman dydi,
Otam tngi keksa chol nani olaman dydi.
Tor hovlida katta tol, soyacbaman dydi,
Otang ¢ngi keksa chol sni olaman dydi.

Nagarot:
Inja biyo, inja biyo, jonam bazan
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Yallo samandaro

val- lo, vyal losa man- da- ro, U kajonseni yo'ling ga bo'l dim qa lan - da- ro. Qosh gi-nang ni

qa ro- si yuv sake tar - mu-yo, Se ning dek to zagul bog' da bi tar-mu-yo. Se ning-dek to za gul
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Lo-1la ka bi kuy dir- di-ey, na dur u ning da vo - si yal- lo, yal- lo, val - lo,
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val lo sa man - da - ro. U-kajon se-ni yo'- ling-a bol dim-qa lan - da - ro.

Yallo samandaro

Nagarot:
Yallo, yallo, yallo, yallo samandaro,
Ukajon gni yo‘lingga bo‘ldim galandaro.
Qoshginangni garosi yuvsatirmu (yo),
Seningcek toza gul bog‘da bitarmu (yo).
Seningdek (ey) toza gul bog‘da bitganda (yo),
So‘rab borsam bog‘bondanenmga sotarmu (yo).
Nagarot:
Yallo, yallo, yallo, yallo samandaro,
Ukajon gni yo‘lingga bo‘ldim galandaro.
Qoshginangni garosi, boshginamni balosi,
Lola kabi kuydirdi ¢y), nadur uning davosi.
Nagarot:
Yallo, yallo, yallo, yallo samandaro,
Ukajon gni yo‘lingga bo‘ldim galandaro.
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Dutor chalib

Du tor cha lib o tir - sa - mo, Yo rim kel - di yo nim - gg._’
Du tor cha lib o' tir - sa - mo, I- pi u - z - lib ket - di.

S—
Shi rin so'- zi -ni gi li bo, O't - ni sol- di jo-nim gayo Yor,yo-ra xon
O'z-ga yo ring bor ¢ ka no, Ko'ng ybu - zi - 1lib ket di yo Yor,yo ra xon
4t FTI50 5 (E=cse=ssEsese=eees
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o't -ni sol - di jo - nim- ga. Du tor cha lib o tir - sa - mo,

ko'ng lim bu z lib ket di

I- pi u - zi - lib ket- di Fabri ka ning yo' li da-no, Ro' mol -cha to pﬁ;

Fabri ka ning e shi gi yo, O chil sa yo pil

H | N p—— N\ p— ) —t . e
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ol dim. To pibol- di  de mang lar, Meh nat -gaso - tib ol di-mo. Gul-yo-ra xon,
may di. Fab ri ka ning qiz la 11, Chir mon ga so  til may di yo.

Dutor chalib
Dutor chalib o‘tirsam (0), Fabrikaning yo‘lidan (0),
Yorim keldi yonimga. Ro‘molcha topib oldim.
Shirin so‘zini qilib (o), Topib oldi cmanglar,
O‘tni soldi jonimga. Mehnatga sotib oldim (0),

Yor-yoraxon, o‘tni soldi jonimga. Gulyoraxon bo'ylaringdan, gulyor.

Dutor chalib o‘tirsam (0), Fabrikaning eshigi (yo),

Ipi uzilib ketdi. Ochilsa yopilmaydi.

O‘zga yoring bor ekan (0), Fabrikaning qizlari
Ko‘nglim buzilib ketdi. Chirmonga sotilmaydi (yo),

Yor-yoraxon, ko‘nglim buzilib ktdi.  Gulyoraxon bo‘ylaringdan, gulyor.

Dutor chalib o‘tirsam (0),
Yorim keldi yonimga.
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Seni sevib goldim

O‘zing garo qoshginasan,
Yurak bag‘ri toshginasan.
Hijroningda qonlar yutib (0),
Seni sevib (0) qoldim retay.

Yoding bilan o‘ngu-tushim,
Kelar mening tengu-to‘shim.
Hech bo‘lmasa o'zing tushin (0),
Seni sevib (0) qoldim retay.

Men Layliga £ng kelmasdim,
Majnunlarga gtmas edim.
Qoshingga bir &mas edim (0),
Seni sevib (0) qoldim retay.

O‘zing garo qoshginasan,
Yurak bag‘ri toshginasan.
Hijroningda gonlar yutib (0),
Seni sevib (0) qoldim retay.
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Azim daryo
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Azim daryo

Azim daryoman dbon,

Haybatingga ishonma (ya), voy doday,
Bir kun suving quribon,

Ogmas daryo bo‘lursan (o), alamo.

Yoshlikda mag‘rurlanib,
Chiroyingga ishonma,

Bir kun chiroy ktibon,

Quruq savdo bo‘lursan (0), alamo.

Qoshing garo bo‘lguncha,

Ko‘zing garo bo‘lsachi.

Menga yolg‘on aytguncha (ya),
Yuzing garo bo‘lsa-chi (yo), alamo.

Azim daryoman ebon,

Haybatingga ishonma (ya), voy doday,
Bir kun suving quribon,

Ogmas daryo bo‘lursan (o), alamo.

42



Chaman-chaman
Allegro
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O shiq bo'l dim ja mo ling ga, A jab qad-du ni-ho ling ga. Qi zil yu zim

Nagqorot:
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bo'l- sin. Cha man-cha man gul bo'l- si-no, e lim-dato'y lar bo'l -sin.
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bo'l- sin. Cha man - cha man gul bo'l - si-no, E- lim - da to'y lar bo'l - sin.

Chaman — chaman

Oshiq bo‘ldim jamolingga, Nagarot:
Ajab gaddu niholingga.
Qizil yuzim sariq bo‘ldi, Chaman-chaman, gul bo‘lsin (0),
To‘yolmadim visolingga. Elimda to‘ylar bo‘lsin.
Nagarot: Silkinadi majnuntol,
Chaman-chaman, gul bo‘lsin (0),Sochlaringni yig‘ib ol.
Elimda to‘ylar bo‘lsin. Shunday baxtli zamonday),

Sen ham o‘ynab kulib gol.
Toqga chiqdim tol uchun,

Bulbuli yomon uchun. Nagarot:
O‘z elimdan kchmayman (0), = Chaman-chaman, gul bo‘lsin (0),
Sen bevafo yor uchun. Elimda to‘ylar bo‘Isin.
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Oy chiqgsa

T
I I [ [r—
1

|

|

D) -~ - e
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Shu yo - rim-ning qosh-la- 1 - yo, Tel- pak - ka qun - duz bo' lur.
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Oy chigsa

Ko‘kda yulduz ko‘rinmaydi,
Quyosh borib botguncha.
Tez-tez kelib hol so‘rsangchi,
Uyda yolg‘iz yotguncha.

Nagarot:

Oy chigsa oydin bo‘lur,

Kun chigsa kunduz bo‘lur,
Shu yorimning goshlari (yo),
Telpakka qunduz bo'lur.

Yiroqdagi suv to‘lgini
Ko‘rinadi yaltirab,

Kelar yo‘ling poylab chigsam,
Tong otguncha qaltirab.

Nagarot:

Oy chigsa oydin bo‘lur,

Kun chigsa kunduz bo‘lur,
Shu yorimning goshlari (yo),
Telpakka qunduz bo'lur.

Bordim daryo kchgali (ya),
O‘tirdim suv ichgali.
Yorimdan klsa xabar (0),
Qanotim yo‘g uchgali.

Nagarot:
Oy chigsa oydin bo‘lur,
Kun chigsa kunduz bo'lur,

Shu yorimning goshlari (yo),
Telpakka qunduz bo'lur.
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Ikkala marjoningdan
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siz-ni  as - lo qo'y may - di. Hech kim - ga bil - dir may o' zim - ga be- ring.
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Ik-ka lamar jo ning dan - a-kang, ay lan- sin, Qiz lar bo-zo - ringdan a kang ay lan sin.

Ikkala marjoningdan
Aka bozor borsangiz (a),
Menga marjon kltiring,
Ayamga bildirmay o‘zimgadring.

Ayam bilsa sizni aslo go‘ymaydi,
Hech kimga bildirmay o‘zimgadring.

Nagarot:

Ikkala marjoningdan akang aylansin,
Qizlar bozoringdan akang aylansin.

Aka bozor borsangiz (a),
Menga do‘ppi kiltiring,
Ayamga bildirmay o‘zimgadring.

Ayam bilsa sizni aslo go‘ymaydi,
Hech kimga bildirmay o‘zimgadring.

Nagarot:

Ikkala marjoningdan akang aylansin,
Qizlar bozoringdan akang aylansin.
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Sizni ayvon

Moderato

Siz ni ay von biz ni  or gi lay, ay von e mas - mu
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Sizni ayvon

Sizni ayvon bizni, o‘rgilay, ayvon emasmu?
O‘rtasida chinni, aylanay, ravon emasmu?
Kelasizu lketasiz bir so‘z dmaysiz,

Bu hammasi yurakda, o‘rgilay, armon emasmu?

Tog‘da archa ming yil, aylanay, umr ko‘rurmu?
Shoxi sinsa zargar, o‘rgilay, kumush gilurmu?
Jon!

Zargarning bilgani, o‘rgilay, kumush bo‘lurmu?
Bilib bergan ko‘ngillar, o‘rgilay, judo bo‘lurmu?

Sen go‘zalni izlab, o‘rgilay, cho'llarni &zdim,
O‘shal kezgan cho'llar, o‘rgilay, bo‘ston emasmu?
Jon!

Sening joning nening, o‘rgilay, jonim emasmu?
Mening jonim sizga, o‘rgilay, qurbon emasmu?

Sizni ayvon bizni, o‘rgilay, ayvon emasmu?
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Yorning guli galdi
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Ap - chasen-ga sirimba-yon ay la- yin, ay la yin. Yor ning guli gal di o' zi
Bo-shim dan o't - ga ninba-yon ay la- yin, ay la yin. Yor ning gu li gal di o' zi

gal ma di-yo rey, gal m;: di. G'ab rofa lak me ni qil di be-go na, be-go na.
gal ma di-yo rey, gal ma- di.

O'zi gal miy gu li gal di g'oy bo - na, g'oy bo na. Ma ni u-chun e tim bo' lib

DY) ~
bog' bo- na, bog' bo na. Yor ning guli gal di o' z1 gal ma di-yo rey, gal ma- di.
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Shum ra- qib lar ma ni yordan a yir mish, ayir mish. Fa lak me ning ni-ho lim ni
Shox sa nam qiz,derlarma ni o ti ma o ti ma, Biroh ur- sam o lam yo nar

qayir - mish, qa yir mish. Yorim en di bil mamkim ga bu yur- mish,
ot ma, o'-ti -ma. Sendan bosh qa kim lar e tar do di ma,

>

bu yur mish. Yor ninggu li gal di o' zi gal ma di-yo rey gal m\a/— di.
do di ma.
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Yorning guli galdi

Apcha snga sirim bayon aylayin, aylayin,
Yorning guli galdi o‘zi galmadi yayy, galmadi.
Boshimdan o‘tganin bayon aylayin, aylayin,
Yorning guli galdi o‘zi galmadi, yay, galmadi.

G'abro falak mani gildi bgona, legona,

O‘zi galmiy guli galdi g‘aybona, g‘aybona.
Mening uchun gtim bo‘lib bog‘bona, bog‘bona,
Yorning guli galdi o‘zi galmadi, yayy, galmadi.

Shum ragiblar reni yordan ayirmish, ayirmish,
Falak nening niholimni gayirmish, gayirmish.
Yorim endi bilmam kimga buyurmish, buyurmish,
Yorning guli galdi o‘zi galmadi yayy, galmadi.

Shohsanam gizedlar mani otima, otima,

Bir oh ursam olam yonar o‘tima, o‘tima.
Sandan boshga kimlar yetar dodima, dodima,
Yorning guli galdi o‘zi galmadi yay, galmadi.
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Charxim

Moderato
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qiz lar qil di  ya ga- na. Uy datur gan yo rim - ni, Dush man qil di  be-go- na.

Qizlar
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Jon or togq, jon or toq. Ko'p ko yi- ma, ko yi ma- ey, Jon ot togq, jon oT toq.
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Charxim

Charxim g‘um-g‘um etadi, gul boqga (yo),
Dog‘istongactadi (yo), gul bogga.
Dog'istonning gizlari, gizlari (yo),

Achchig olma ekadi (yo), gul bogga.

Dog'istonning qgizlari,
Olma, anor yuzlari,
Suv cksa sharbatdrgan,
Dog'istonning gizlari.

Nagarot:

Jon o'rtoq, jon o‘rtoq,
Atroflaringga bir boq,
Ko‘p koyima, koyima €y),
Jon o'rtoq, jon o‘rtoq.

Daladagi g‘o‘zani
Qizlar qildi yagana.
Uyda turgan yorimni
Dushman qildi bgona.

Nagarot:
Jon o'rtoq, jon o‘rtoq,
Atroflaringga bir boq,

Ko'p koyima, koyima ¢y),
Jon o'rtoq, jon o‘rtoq.
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Jirov aytishuv

Moderato Hamma(yigitlarva qgizlar)
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Ja- qi-da hi- qi-da xaq - qa, ba- qi-da hi- qi-da um-mo- ra.

Jirov aytishuv

Jagida, xiqida, xashsha,
Jagida, xigida ummora.
Jagida, xigida ummora,
Bagida, xigida xaqgqa.

Yigit: Ey, jagidani aytgan suluv oy gizlar,
Do‘mbiramga sayqaldsgan boy qgizlar.
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Men Zomindan o‘lan aytg‘oniddim,
Jagidag‘a javob aytg‘onidkdim.

Qiz: Ey, ek bolasi do‘'mbirangni dardi bor,
Jirovingni tushunganga gadri bor.
Jirov aytib manov elgackbsan,
Bas klishga bizga ganday holing bor.

Yigit: Ey, bulbul ham lol goladidy) so‘zingdan,
Buncha tolli mani tuydim tilingdan.
Haddim tutib quchoglasanelngdan,
Bilsa otang quvmasmikan uyingdan.

Qiz: Ey, hay o‘lanchi bilib bilmay so‘ylama,
Oshiq nodon aytchieadek bo‘lama.
O‘zing bilgan shu elatning gizlary),
To'y bo‘Imayin kel quchtirib go‘yama.

Yigit: Ey, men Zominni el so‘rag‘an bolasi,

Qiz: Tovlaringda ochilgan gul lolasi.

Ikkalasi: Kel kengashib to‘yni to‘yga ulaylik,
Duo qilsin elingni yurt og‘asi.

Charxim g‘um-g‘um etadi (ya), Jizzaximgsadi,
Jizzaximni gizlari (yo), tolli olma ekadi.
Tolli olma pishibdi (yo), tor ko‘chaga tushibdi,
Tol ko‘chasi tor ekan (0), yo‘lda bulbul zor ekan

Charxim g‘um-g‘um etadi (ya), Jizzaximgsadi,
Jizzaximni gizlari (yo), tolli olma ekadi.

Shu Jizzaxning gizlari (yo), Chust do‘ppiga zormeka
Chust do‘ppisi tokchada (yo), jaltiraydi bo‘g‘chada

Charxim g‘um-g‘um etadi (ya), Jizzaximgaadi,
Jizzaximni gizlari (yo), tolli olma ekadi.
Jaqida, xigida, xashsha,
Jaqida, xigida ummora.
Jaqida, xigida ummora,
Bagida, xigida xagqga.
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Rallojon

U chib o' ta - diqar-gla ey ral lo- jon, Qo' nib o' ta - di bog- qa ey ral lo- jon.

Biz ni sev gan go' zal yo rey  ral lo jon, O chil gan qi zil gul - dek - ey ral lo jon.
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Ral-lo,ral lo, ral lo-jo ney ral lo- jon, Biz nisev gan gul yor -ga ey ral lo- jon.

Yakka (hamma)
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Rallojon

Uchib o'tadi qarg‘a€y), rallojon,
Qo'nib o‘tadi boqqgady), rallojon.
Bizni sevgan go‘zal yoey, rallojon,
Ochilgan gizil guldk (ey), rallojon.

Nagarot:

Rallo, rallo, rallojon ¢y), rallojon,
Bizni ssvgan gul yorgady), rallojon.

Osmondagi uch o‘rdaley), rallojon,

Uchalasi ham birek (ey), rallojon.

Borsanglar salomethglar (0), rallojon,

Bizni sevgan ul yorgady), rallojon.
Nagarot:

Rallo, rallo, rallojon §y), rallojon,
Bizni svgan gul yorgady), rallojon.
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Lalaychi keldi
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Lalaychi
Nagarot:

Hey! Hey!

Lalay, lalaychi, kldi,
(Lala lalaychi, kldi)
Ko‘chaga moychi &di.
Ko‘chaga moyni tashlab,
Sanamga sovchkldi.

Ukajonim rostdan sovchickdimu,

Oqg qushimga biror ovchickdimu.
To'gqiz tovoq, to‘qgiz tugun ko‘tarib,
Ko‘chamizga to'y tilovchi kldimu.

Nagarot:

Lalay, lalaychi, kldi,
(Lala lalaychi, kldi)
Ko‘chaga moychi &di.
Ko‘chaga moyni tashlab,
Sanamga sovchkldi.

Lalaychilar gqovoq uyib é&sin {y),
O‘z yog‘iga o0‘zi kuyib letsin {y).
Shu sovchilar sanamjongal§uncha,
Mening ikki ko‘zim o‘yib ketsin (y).

Nagarot:
Lalay, lalaychi, kldi,
(Lala lalaychi, kldi)
Ko‘chaga moychi &di.
Ko‘chaga moyni tashlab,
Sanamga sovchkldi.

Hey! Hey!
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Aytishuv

(Yanga va qaynisingil)

Ay la no - yin qiz jo nim, Dar di b;}/— day ke la siz.

&
Ay taj- ve ring qiy nal may, Yan gan giz-man bi la- siz. Ay ta ve ring qiy nal may, Yan gan giz-man

Qiz

&
bi la - siz. Ol dim dan ku-chuk chiq di, Ol dim dan u- chib chiq di. La bim-ga u-chuq chiq di,

Ku-yo vimpu-chuq chiq di.

Au Yanga
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Ga- jir bo'l - sin kor bo'l - sin Qo - ra bo'l - sin, el bo'l - sin
[ u =
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O'- rib di de- gan da pu-chug bol- sin, er boll- sin
Aytishuv

(yanga va gayinsingil)

Yanga: Aylanoyin giz jonim,
Dardi borday &asiz.
Aytawering giynalmay,
Yangangizman bilasiz.

Qayinsingil: Oldimdan kuchuk chiqdi,
Oldimdan uchib chiqdi.
Labimga uchuq chiqdi,
Kuyovim puchugq chiqgdi.

Yanga: Gajir bo‘Isin, ko‘r bo'lsin,
Qora bo‘lsin, el bo'lsin.
O‘tiribdi deganda,
Puchug bo'lsin, er bo'lsin.
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Test savollar

1. “Jamoa ijrochiligi va uslubiyoti” fani qgaysi mutaxassislik
predmetlari bilan o‘zaro bog‘lig?
a) xor sinfi, solédjio, garmoniya
b) polifoniya musiga nazariyasi, musiqa tarixi
s) vokal ansambili, xor sinfi, xor jamoalari bilaghlash uslubiyoti
d) mutaxassislikka kirish, magom asoslari

2. “Jamoa ijrochiligi va uslubiyoti” fanining asosiy magsadi
nimadan iborat?
a) vokal-xor jamoasiga bilimli, malakali rahbayyarlash
b) tarbiyachi-pdagog tayyorlash
s) yoshlarni qgo‘shig aytish, cholg‘u chalish va armgarvarlik
ruhida tarbiyalash
d) to‘g‘ri javob yo'q

3. 12 ta va undan ortig kishidan tashkil topgan kuyovchi jamoa
ganday ataladi?

a) kvaret

b) ansambl

S) xor

d) kvintet

4. Xormeyster — gaysi jamoa rahbari ?
a) orkestr jamoasi
b) xor jamoasi
S) rags jamoasi
d) xalg ashula va rags ansambli

5. Aralash xor gaysi ovozlardan tashkil topadi?
a) alt, bas
b) tnor, soprano
S) soprano, bas
d) soprano, altghor, bas

6. 2, 3 va undan ortiqg ovozli asar partiyalarini br xil notalarda
kuylanishi:
a) unison db ataladi
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b) ko‘p ovozli ¢b ataladi
s) polifoniya @b ataladi
d) garmoniya eb ataladi

7. Vokal-xor jamoasidagi ayollar ovozi nomlarini kdrsating?
a) altino, ¢nor
b) soprano, alt
S) bariton, bas
d) kontralto

8. Vokal-xor jamoasidagi erkaklar ovozi nomlarini ko‘rsating?
a) soprano, alt
b) bas, baritonghor
s) alt, soprano
d) kontralto

9. Rahbar vokal-xor jamoasiga epertuar tanlashda nimalarni
nazarda tutmog'i lozim?
a) band va nagarotdan iborat ekanligini
b) go‘shiqchilik an'analari, badiiy ijro yo‘llariokal-xor jamoasiga
mosligini
s) asarlarning mavzusini rang-barangligi, oddiydanrakkabga
o'tib borishligi, g‘oyaviy va badiiy yuksakligi v&ontsrtlarda ijro
etilishini
d) b va s javoblar to‘g'ri

10. Qo'shig aytish xonandalardan nimalarni talab eadi?
a) yaxshi talaffuz, to‘g‘ri nafas
b) ovozni zo'rigtirmaslik, mayin vakis kuylash
S) ravon va to‘lig ovozda kuylash
d) hamma javoblar to‘g'ri

11. Qanday asarlar vokal ansamblida ijro etiladi?
a) cholg‘u
b) vokal, estrada
S) ariya
d) oratoriya
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12.

13.

14.

15.

16.

17.

18.

Vokal ansambli recha kishidan tashkil topadi?
a) 12, 13, 14, ...
b) 2,3, 4, ...
s) 10, 11, 12, ...
d1

Vokal triosi necha kishidan iborat ?
a)2ta
b) 10 ta
S) 3 ta
d) 8 ta

Vokal dueti necha kishidan iborat?
a)7ta
b) 5 ta
S) 2 ta
d) 3ta

Vokal kvinteti necha kishidan iborat?
a) 2ta
b) 6 ta
S) 5 ta
d) 3ta

Vokal kvarteti necha kishidan iborat?
a)4ta
b) 2 ta
S) 3 ta
d) 6 ta

Ansabl ccganda nimani tushunasiz?

a) uchtovushlik va akkordlarning birgalikda toigkuylanishi

b) dirijor bilan birga kuylash
s) jamoaning birgalikda, uyg‘unlikda kuylashi
d) dinamik nyuanslarni birgalikda kuylanishi

Xor jamoasida ishlatiladigan davomli nafas tumi aniglang?

a) gisga va chuqur nafas
b) zanjirsimon nafas
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s) shoshilmasdan olingan nafas
d) burundan o‘pkaga olingan nafas

19. Erkaklarning ganday yugori ovozini bilasiz?
a) bariton
b) nor
S) bas
d) soprano

20. Erkaklarning eng past ovozini aniglang?
a) kontralto
b) alt
S) soprano
d) bas

21. Qanday ovoz ayollar past ovozigiladi?
a) bas
b) alt
S) soprano
d) tenor

22. Ayollarning yuqori ovozini ko‘rsating?
a) kontralto
b) nor
S) bas
d) soprano

23. Soprano partiyasining umumiy diapazoni:
a) si — kichik oktava, do — 1 oktava, sol — 2 ghta
b) lya, si — kichik oktava, fa — 2 oktava
s) mi — kichik oktava, mi — 2 oktava
d) do, e — 1 oktava, si — 2 oktava, do — 3 oktava

24. Alt partiyasining umumiy diapazoni:
a) sol — kichik oktava, sol — 2 oktava
b) mi, fa — kichik oktava,et mi — 2 oktava
s) lya — kichik oktava, lya — 2 oktava
d) do — 1 oktava, sol — 2 oktava
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25. Tenor partiyasining umumiy diapazoni:
a) do, e — kichik oktava, si, do — 2 oktava
b) mi — kichik oktava, sol — 2 oktava
s) fa — kichik oktava, lya — 2 oktava
d) sol — kichik oktava, si — 2 oktava

26. Bas partiyasining umumiy diapazoni:
a) sol — katta oktava, lya — 1 oktava
b) fa — katta oktava, sol — 1 oktava
s) lya — 1 oktava, sol — 1 oktava
d) mi, fa — katta oktavaeymi — 1 oktava

27. Vokal-xorining umumiy diapazoni:
a) e — 1 oktava, sol — 2 oktava
b) mi, fa — katta oktava, si — 2 oktava, do — vk
S) mi — 1 oktava, mi — 2 oktava
d) do — 1 oktava, fa — 2 oktava

28. Vokal-xor jamoasining eng kam soni echta bo‘lishi kerak?
a) 15
b) 10
S) 6
d) 12

29. Vokal-xor jamoasida talaffuz (diksiya)ning ahaniyati nimada?
a) go‘shigning ligato uslubida kuylanishi
b) so‘zlarning aniqg va burro talaffuz qilinishi
S) so‘zlarning noaniq talaffuz gilinishi
d) so‘zlarning uzib kuylanishi

30. Qaysi uslub ko‘p ovozlikka o‘tishda go‘llanilad?
a) kanon uslubi
b) garmonik uslub
s) polifonik uslub
d) uchtovushliklarni kuylash uslubi

31. *“Doirani chaling” qo'shig‘ida o0‘zbek xalgining qaysi
marosimiga xosligi kuylangan?
a) gul sayli marosimiga
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b) Navro‘z bayramiga
s) hosilni yig‘ib-trib olish marosimiga
d) to‘'y marosimiga

32. Sochga tagilgan ko‘zmunchoq nimaning timsolinbelgilaydi?
a) gizlarning erki o‘z go‘lida emasligini anglatad
b) ota-onasining rayiga gizning qarshi bormasligitdiradi
S) gizning go‘zalligidan darakebadi
d) ko‘ngil go‘yganigactishishini bildiradi

33. Bolalar va ayollar xori uchun asarlar gqaysi mugiy kalitda
yoziladi?

a) bas kalitida

b) skripka kalitida

s) alt kaliti kalitida

d) tenor kalitida

34. 2 gatorli aralash xor asarlarida erkaklar partiyasi qaysi musiqiy
kalitda yoziladi?

a) bas kalitida

b) skripka kalitida

s) alt kalitida

d) tenor kalitida

35. Aralash xor asarlari gaysi musiqiy kalitlarda yoziladi?
a) skripka va bas kalitida
b) skripka kalitida
s) skripka vadnor kalitida
d) alt va ¢nor kalitida

36. Metso piano, netso forte, krishendo, diminuendo — asarda nima
maqgsadda go‘llaniladi?
a) ritmni his gilish uchun
b) tovush balandligini pastga tushirish va yugatkg‘tarish uchun
S) to‘g‘ri va aniq nafas olish uchun
d) tovush hosil gilish uchun
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Test savollarining javob kaliti
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Xulosa

ljrochining musiqiy ovozini tarbiyalashda talabagpinmusiqiy
eshitish qgobiliyatini rivojlantirish va eshitish gali hamma vocal
sifatlarini o'sishini boshqgarish asosiy ‘rimda turadi Magsadga
erishishni ko‘zlab tanlangan asar orqgali ovoz idemishiga erishish
mumkin.

lirochi ovozini tarbiyalash uchun o‘gituvchi o‘ziayshi ovozga ega
bo‘lishi va talabaning xatolarini taglid gilishgalgjliyati bo‘lishi kerak.
Mushak va muskullarga oid ko‘rsatish usullari, ovepparatlari
majmuini ishlatish usullari hagida ham chuqur bdarega bo'lishi talab
etiladii. Hamma holatda har bir talabaga alohida dgshish,
o‘gituvchining tanlagan yo'li  to‘g'riligi, ovozning to‘g'ri
tarbiyalanganligi bilan belgilanadi. Og‘zaki tushwish ovozni to‘g‘ri
hosil gilishda muhim holat, omil bo‘lib xizmat gda O‘gituvchi so‘z
bilan tushuntirishni, o'z ijrosida ko‘rsatishni ladada ovoz hosil
gilishni, mushak ishlatish usullarining hamma yaihi va darsga
ganday musiqgiy material tanlashni bilishi zarur.o@wozlash mashglari
aniq pedagoguk yo‘nalishda har bir talabani imkatiga garab qulay
registrda tanlanadi. Talabaga har bir mashgni nthgsaa natijada
shunga erishish kerakligini tushuntirish kerak.

Vokaliz mashqdan badiiy asarga tayyorlovchi musignaterial
hisoblanadi. Badiiy asar o‘gituvchi tomonidan taalmg imkoniyatidan
kelib chiggan holda tanlanadi. O‘gituvchi asarningusiqiy, vocal-
texnik, ijrochilik giyinchiliklarini tahlil qgilishn bilishi alohida
ahamiyatga ega. O‘qituvchining ko‘p pedagogik miysiepateriallarni
bilishi va uni amalda qo'llashi uning eng katta wagftdir. Bundan
tashgari talaba o‘rganayotgan asari ustida musistgiishni ham bilish
kerak. Shundagina o‘qgituvchi ko‘zlagan magsadig&eag hamda boy
repertuarga erisha oladi.

Shularni inobatga olgan holda “Asarlarning gisqactznlili”
bo‘limida qo'shiglarning kuylash jarayonida nimajar ahamiyat
berilishi, nafasdan to‘g‘ri foydalanish, tovush Hhogilish, jarangdor,
ravon va yoqimli tovush hosil bo‘lishiga erishisho'Nari, so‘z
talaffuziga ahamiyat berishning muhimligi masalalaxususida
atroflicha so‘z yuritilgan.
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Mundarija

Sdz boshi

Kirish

Asarlarning gisgacha tahlili

Amaliy mashg‘ulot
Poyezd kelodi shoshib
Omon yor
Doirani chaling
Chechalar
Yor-yor |
Yor-yor Il
Yor-yor |l
Vohey bola
Yallajonim yalla
Usta Rashidemirchi
Soch popuk
Yallo samandaro
Dutor chalib
Seni sevib qoldim
Azim daryo
Chaman-chaman
Oy chigsa
Ikkala marjoningdan
Sizni ayvon
Yorning guli galdi
Charxim
Jirov aytishuv
Rallojon
Lalaychi keldi
Aytishuv

Test savollar

Test savollarining javob Kaliti
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V3BEKUCTOH PECIIYBJIUKACH OJIMU BA YPTA MAXCYC
TABJIUM BA3UPJIUTU

PECIHYBJIMKA METOJAUKA BA AXBOPOT MAPKA3H

ABJIYVJUIA KOAWPUIA HOMUJIATT
TOIIKEHT JIABJIAT MAJIAHUSIT MHCTUTYTHU

HUE3AJINX OPTUKMATOB

KAMOA M KPOUNJINT U
BA YCOAYBUETH

Onuii YKyB I0pTIapH YIYH
YKyB-METOAUK KYJUIAaHMA

TomkeHnt - 2009
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Ywby yxye-memooux xyanawma A60yina Kooupuiti nomudacu Towxenwm [laeram
Maoanusm uncmumymu uaimui xeneawunune 2008 un 28 anpendacu 8-paxamnu tiueunruwuoa
MYXOKAMa KUTUHOU 84 HAWP2a MABCUSA IIMUTLOU.

«Kamoa mXpounnuru Ba yCIyOuETH» YKYB-METOAMK KYJUIAaHMAcu MaJaHHAT Ba CaHbAT
oJIMA YKyB IOPTJIapu OakajnaBp HyHaIMINM Tajabalapu ydyH MYJDKaJUTaHTaH. AWHH TanTaa
VKyB-METOAMK KYJJIaHMaJaH MYCHUKA, CaHbaT, MaJaHUIT Ba MEAaroruka HHCTUTYTJIapu
Tanabanapu xaMmja MaJlanni—Mabpuduil Myaccacanap KOIIK/Ia TAIIKUI TUJITaH KaMoalapu XaM
YKyB, Ul )xapaéHua (oiinananumiapu MyMKUH.

Macbya myxappup:
MycaxkyJioB A. — ¢uonorus GpaHzapu TOKTOpH
Takpuzunaap:
Mup3aes K.T. - AGnynna Komupuii wHommaarum Tomkent JlaBmar MamaHust

MHCTUTYTH “Bokan jxamoanapura pax0apiuK, MyCHKa Tapuxu Ba
Hazapusicu” kadenpacu myaupH, mpodeccop

Hocupos P.X. - AGnynna Komupuii wHommaarun Tomkent JlaBmatr MamaHust
MHCTUTYTH “Bokan jxamoanapura pax0apiuK, MyCHKa TapUxu Ba
Hazapusich” kadenpacu AoueHTH, Guitonorus dhanaapu HOM30I1

AcapJjiapHH HOTara OJIyBYH:
Iyxkypos K.T. - AGnynna Komupuit wHommaarun Tomkent JlaBmatr MagaHust
MHCTUTYTH “Bokan jxamoanapura pax0apiuK, MyCHKa Tapuxu Ba

Hazapusicu” kKadenpacu gomeHTH, Y30ekuctoH PecmyOnmkacu
caHbpaT apbodbu
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Cy3 BOIIIU

Kymuk - xankK JUpUKACMHUHT TAapUXWUM acociapura Kypa 3HI
KaIUMUW WKOJ Ba IKPO  XapakTepura Kypa OHI OMMAaBHM
KYPUHHIIAAND. Y30eK XankW KyUIMKHM IIaK/UTAHTUPraH Kyil Ba cy3
tapuxuau Ogam Ota Ounan 60Fa0:

Co3 O6unan cyx0aTHu €1FOH I€MaHrIap,

Opnam OTta 6uHO OYynranman oopaup.

OO6un 6unan KoOuit sHa KopHUIA

VYnap ep ro3ura kearangas 6opaup, -
KabW TepMamap spaTraH. Y30ekmap KyIIMK JeraHiaa, yMyMaH Xajk
MICbPUSTUHU TYITYHUIIIH.

V36eK (obKIOPITYHOCINIHAA KYIIHKIAp, aifHAKCa, YIapaard Kyif
Ba CY3 YUFYHJIUTH, OUp-Onpura HUCOATH Xy1a KaM YpraHUJITaH.

MabnymMmku, “ ponvkaop” cy3u Ooupunuu mapta 1846iiniia HHIIN3
onmuMu BuibsiM TOMCOH TOMOHHMAAH WIMHUM HCTEBMOJTa KUPUTHIIHO,
YHUHT JyFaBUM MabHOCH " Xa1K OOoHOAuzu” neMakaup. AMMoO OyryHTH
KYHJIa XaJKapo WIMUM atama cudaTuja YHUHT MabHOCU Ky/a KEH.
Macanan, Aurnus Ba AKlna ¢onpkiiop aeinunranga — XaiakK MEebPUsTH,
HACPU, MYCHKACH, PAaKCH, pPACCOMJIMK, JWHUKA OIbTUKOIAW, aMallui
cabHATH, XaTTO OMHOJAPHUHT aHbAaHABUM KypWIMIIUTraya TYIIYHUJIAJIN.
V36ek (onpkropuryHOcInrHaa GONBKIOpP CY3 cabHATH CH(ATHIATMHA
KaOyn KuiauHTraH. bu3 xank cabHAaTUHMHT OOIIKA COXajJapuHU — MYCHKA
GboaBKIIOpH, XaJIK TOMOINIA CabHATH, XaJK Xopeorpadusicu aTtamaniapu
owran udomamaitmuz. by, 6up TOMOHIAH, TAAKUKOTYH YUIyH TaIKUK
JIOMPAaCHHM aHWUK dYerapajald oJidIlra MabiyM OUp HMKOHHUAT Oepca,
UKKHHYM TOMOHJIaH MAaTE€pUAIHM WIMHUM aHUK TaxJWid KWJIUII,
TaOuaTHHU Oenruialga KAHMHIWINKIAD TYFAUpaau. byHmal 3uaausr,
AWMHUKCA, XAJIK KYIIUKJIapy TAJIKUKU/IA PaBIIaH KypyuHaau. YyHKM YHUHT
TaOWaTUHU Kyl Ba CY3 OUPIUTUCU3 TYIUK TYUIYHTUPUO OYyimaiiau.
Kymumkna kyi Ba cy3 Oupiauru Oup MaMTHUHT y3ujaa HaMOEH Oymamu.
Kyit cy3cu3 xam Ou3ra aCTeTUK 3aBK OCpHIIY, KaHAAWIUp TaaccypoTiap
YUFOTUIIIM MYMKHUH. AMMO yHAa MabHO Oynmaiiau. KYymuk scTeTuk
3aBK Ba CEMAHTHUK MabHO OMPJUTHHU 03ara YuKapaiu.

V36ek  KYIIMKIAPUHUHT — eTyK  OWIMMAOHH  M.AJaBHUSHHHT
vIUIapuaa KYyUIUKJIApHUHT MYCHUKABUW JKMXATJapH, MacallaH, Ep-
EpJIapHUHT UKKH XWJI OXaHrJa KyWIaHWIIM XaKuJa Kauajgap MaBxKy/Il.
[Ilynunraek, Mycuka (QOJIbKJIOPUHUHT >KaHpJapu XakKuja Xam KaTop
UIIap KWIMHTaH. bupok, yiap xap Oupu ¥y3umdya MycTakuil OYiub
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KoJiraH. KVIIUKIapHUHT MyCHMKAacu, HOTAaCH Ba YHra WJoOBa Tap3ujaa
MaTHJIApHUHT Oepwmmiin  akaaemMuk HO.PaxxaOuMHUHT Ky TOMIIHMK
«Y36eK XalK MyCHKACH» MOHYMEHTAJ aCapHaaH OOILIAHA/H.

Huézanum OpTUKMAToOB aHa Iy WYHAIMIIHU PUBOMXIAHTHUPHUO, XalIK
KYUIUKJIADUHUHT TapUXW, TaOWAaTUHM EPUTHIIIA MYyCHKa Ba CY¥3
OUpJIUTUIaH, AHUKPOFU, PUTMUK-MYCHUKAaBUH Ba PUTMHUK  CV3
YUFYHIUTUAAH KeauO YuKuO, n3naHaétrad €1l oJMMIUp. Y HUHT TaaKUK
METOJM KYIIMKHU CYy3 Ba Kyd OWpIWTHIaH Keaud YMKHO YpraHWIIH
OwinaH xapakTtepiaHaau Mycuka Ba cy3 GOIbKIOPHUA YUFYHIAIITUPTAHU
OWJIaH SHTMIMK KacO dTaau.

Xosupru kyHna Hwuészanmu OprukmatoB AOnymia Koaupwii
Homuaaru  Tomkent JlaBmar Mananuar HUHCTUTYTH Bokan
xKamoasapura pax0oapiuk, MyCUKa Tapuxu Ba Hazapuscu Kadeapacuia
VKUTYBYH JaBo3uMua paomusat onud 6opamau. [y 6unan 6up Karopaa
Amumiep Haouit Homumaru Tun aB agaOu€r MHCTUTYTH aCIHUPAHTH.
Ym0y VYKyB-METOAMK KYJUIAHMACH YHHUHT SKUJIUNA WIIHAaH Oup
Taxpruba Oynmub, y MaJaHUAT Ba CabHAT MHCTUTYTH TalabaJlapuHUHT
XaNK KYUIUFUHU TYIIYHUI, YpraHuliapuja sSKUHJIaH €paam Oepaiw,
nebd xucoOmaiimMad.

A. MycakyJioB
¢usonorus panjapu 10KTOpH
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KHUPUII

PecniyOnukaMu3 HMCTHKJIONTA SpUINTaHAaH CYHT KYII  acpiap
MoOOaliHHIa aXI0JIapUMHU3 TOMOHHIAH SpaTUTaH yJIKaH MabHaBUW Ba
MaJlaHUi MEPOCHMHU3HU KaWTa THKJAIll acOCHM MacajajiapjiaH Oupura
avinangu. KaOyn kununran “Kagpnap taiépnam MUWUIMK JacTypu’ 1aH
KeJn0O YMKKaH X0Ji/1a Y30eK XajaK MaJaHusITH Ba MAbHABUATH TAPUXUHH,
alHUKCa YHMHI MYCHKAa MAaJaHMUSATH TAapUXUHU YpraHuIlra ajoxuja
bTUOOP KapaTuiia OOILIaHIH.

Xankapo  MHUKECHMIA Xap HUKKA  WWiga  yTKa3WiIa€TraH
Camapkangmaru “lllapk Taponanmapu” Xalkapo MYCHUKUM (HECTHUBAIIH,
PecnyOiuka mukécunaru “Huxon”, “ Kenaxkak oBO3u~ TaHIJIOBIApH, Xap
fwmn  yTkaswmaérran  “Y36ekuctoH — BaTtaHuM MaHMM”  KYpHK-
TaQHJIOBJIapU ENUIAPUMU3HUHT MUWJUIMH  CaHBAaTHMH3 Ba MYCHUKHH
MEpPOCUMU3HU KU3UKUO YpraHumnuiapura KeHr uya ound 0epMok/a.

Opt6ommmusz  Ucnom  A6ayranueBuuy  Kapumor — “HOkcax
MabHABUAT — CHTWJIMAC Ky4~ acapujia TabKUAJIaraHaapuick:

“ Unconnune pyxuti Kamonomu Xakuoa 2anupap IKAHMU3,
arbamma 0y Mmakcadea MyCUKa CAHbAMuUcu3 J3puiud oyamaiiou.
Xankumu3 xaémuoa mMycuxa azanoan Oexuéc ypun mymubd keuaou . .
Mycuka cadonapu Katicu xauk éKu MUiIam 6axKuIU MOMOHUOAH UNCDO
SMUIMACUH, IH2 I32), FOKCAK 64 HO3UK UHCOHUU KeYUHMALAPHU ughooa
smaou . . . bapuamuszea aéuku, Kyu-KywuxkKa, canvamea myxaooam,
Mycuka maoanusmu  Xaikumuzoa — Ooaaiukoan — obowinab, oula
wapoumuoa wakuianaou. Yuuoa oymop, ooupa €éxu OowKa 4oagy
acbobu OyImazam, MyCUKaHuHe Xaémoaxui mavbCupuuu y3 Xaémuoa
ceamacoan Awmanuouean 00aAMHU OUZHUHE OPMUMU30A MONUUL KULUUH,
decak, mybonaza 6yimauou’ .

[lyHau amoxmma TabKUIANl KEPAKKH, Y30€K XalIK MyCHKa MEPOCH
0ol Ba cepkuppaaudp. YHAA My’KaccamiallraH paHr-OapaHr Xajk
MYCUKHW  HaMyHajapud acpjap oOllla  aBJojjJaH-aBiIoAra yTHO
puBoxkiIaHuO kenrad. Iy Ouian Oupra XaJKUMU3 TOMOHHUJAH Xap OUp
KA@HPHUHT O0aJ Uil Ba 3CTETUK KUMMAaTU acpad-apAOKIaHUO KEJIMHTaH.
Vcub kenadTran I aBIOIHM PYXHii Ba MabHABHIl XKUXATIaH MyCTaKHII
xa€Tra Tauépiiall, YyJapHU OHTMHA MWUIMM Ba YMYMHHCOHUH
KaJApusTiiap OounaH ooMuTHIIIA MUJLTA T MYCUKAMU3HUHT,
CaHBATUMHU3HUHI  XaMmJa  MYCHUKHM  JIMLEH, KOJUICKIIap Ba
MaKTaOJIApHUHT XU3MaTH KaTTa »JKAaHJIUTHHU aloXuja TabKuUIIao
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YyTMOFUMHU3 Makcajara MyBoukaup. IIpodeccop-yKuryBummapHUHT
acocuid BasudamapumaH Oupu VKyBYM Ba Tajabanmapra TYFpH UV
KypcaTuill, y3 OJAWIApUra KyWrad acoOCHM MaKCAaIWHW TYUIYHTHUPWUIII,
Xap OMp MYCHKHI acapHUHT OaauUi FOSICHHU TYFPU OUYHO OCPHII, HIKPO
BOCUTACH OWJIaH TUHIJIOBUMIa €TKA3WIIHU YpraTuil, Xap Oup acapHu
Yypranuii xapa€Huia Kuaaui EHIaIMIITa YHIAIl, MyHTa3aM paBHIIIa
¥3 yCTH1a MyCTaKIII MIIUIAINTa YpraTuiigad noopar.

CY3HUHT, MAaTHHUHT HWHTOHAIMOH, PUTMHUK SXJIUTIUTUIATH
HOAHMKJIMK, Oab3aH CYy3 OYFUHIAPUHUHT HOTYFPU OVIMHHUIINA HXKPO
KWIMHTaH XyMJIaHU MabHOCUHU HUJIPOK HTUIIHU KUWMHIAIITHPAIH.
MyCUKalIyHOCIMK/IAa Cy3 Ba KyWHUHI MYIITAPAKIUK MYaMMOCH HYTK
PUTMUHHMHT MYCHKaJia akC STTHPWIWINKA Ba HYTKHH XaMJa MYCHKUN
OXaHT YpTacujaru ajokajgap OwiaH Oornuruaup. MaTHHU Kyd Owtad
Oofnamiia >bTUOOPHU OXAHITA, Tay3ara, MaHTHUKWW YpFyra KapaTHuIll
kepak. [lynna y30ex Twim Tanady3uHUHT XYCYCHSITH, YHUHT y3uUTa
XOC OXAHTAOPJIUTH MYyXUM (OHETHUK BOCHTanap THU3UMH cudaTua
HaMO€H OViaau. bactakop Ba KOMIIO3UTOPJAPHUHT Oy WYHAIMIIIArH
IOTYKJIapy  MWIIMK ~ y30€K MYCHKAaCMHUHI  PHUBOXKHAA  HXKOOHUIA
y3rapuiapra oaub Kejaaau.

Ymby MeToauk-KyJIJIaHMaHUHT Ba3zudacu kamoa WKPOUWJIUTUHU
PUBOXJIAHTUPHIN, TanabalapHUHT MIJUIMA KJIACCUK CaHbaTUMH3HU
ypranu® OopulUIapyu Ba MIWUIMA MYyCHKAa MEPOCUMU3HUHT Xa3MHACUHU
sHaga OouuTHO, acpad aBaimad Kenakak aBjojra eTkazubd Oepuii
MakKcaauaa sipaTHIIIH.

Xank mwxoauéTura Mancyo Oapua KYMIMKJAp Y3UHUHT SPATHIIUII
Tapuxyd Ba Yy3Wra XOoC WXKpO yciayOura sra OYyiambd, Typiaud MaB3y Ba
Ma3MyH KacO ataau. YmoOy VKyB KyJJIaHMara aBBajo MeEXp-OKuOarT,
CEeBru-mMyxad0ar Map3yjapu OwmiaH OOFIMK  KYIIMK HaMyHaJIapH
kuputuiau. CeBru HHCOHTa Oepuirad OyroK HebMaT. XallK KYIITUKIIapH,
XyCyCaH yHUHT Janap, alTUIIYB Ba siyuia KaOu >kaHpiapuaa yuoy MaB3y
sHa/la TepaH udoaalaHrad. AUWTyBUM Oy HO3MK KEUMHMAJApHU Kai
napakajga Xuc 3TuO, YHH Y3 WKpocHla TYJIWK HaMOE€H Kuja Owurica,
TUHIJIOBYM IIyHYAJIUK 3aBK-TIaBK Tysau. buHoOapuH, umk myxad0ar
Map3ycuaaru Oapya XajK KYIIUKJIApUHHU SIPATHIIMIIA an0aTTa OILIHUK
WHCOHJIAPHUHT WKOJ] MaxCyJd SKaHJIUTH IIyOxacu3aup. AKC Xojaa
XaJK opacuja ‘CydraH KYIIMK4YW, KyWraH Oaximu’ kaOu umOopaliapHU
Amad KeJIWIura acoc TomuiaMac 3au. JIMpuk KYImuKiaap MaTHUHHU
ypranum Oy KymukjiaapHu ¢akaT Myxadb0aT TYWFyYCHMHM XHUC KUJTraH
maxciap sipaTrad JeraH XyJjiocara o0 Keau.
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Apuk 0yiiu ryi xoBy3 (eit), oMmoH €p,
['yn Tepranu kenranmus (eii), oMoH €p.
['yaau 6axoHa KunuoO (eii), oMoH ép,
Ep xypranu kenraumus (eit), oMoH &p -
Max0y0acy MIIKKa, Bacauaa HaéTraH KYHTUIHUHT JUJT U3Xopu 0y .

VKyB-MeToMMK KyILUlaHMajga Geprirad 0apya KyIIMK HAMyHanapu
XaJK Opacuaa a3ajliaH WXpO ATHO KeTuHTraH. YJIapHUHT Oab3uiapu
TyH-0a3mnapaa, Oab3wiapu 3ca XaJKHUHT KaUCHIUp MapocuMIapu
OwstaH OOFJIMK XO0JIJ1a ApATHITaH Ba WXKPO ITUITAH.

V36ek caHbaTH MybKU3anapHH Kamd 31raf. By Tymsop-y 60F apo
Komumkon OtanunésoB, OtaxxoH XyaouirykypoB, MabMyp:KOH Y30KOB,
daTtToxx0oH MamaganueB Ba siHa KyIjiad Oy HOMJIIAPHH JaBOM ATTHUPHII
MyMKHUH. MabHaBUsATH, Mabpu(aTH, MaJIAHUSATH Ba CaHbATH OapK ypraH
XaJIK JIOMM OJIIMHTa UHTWIAAW. ByryHTM KyHJIa MWUIMA Ky, KyIIUK,
allHUKCa aHbaHABUW YCIyOJaru WXpo HYJUIapuHU YpraHull, YHUA Xap
XU Wynga 6e3ak OepuO cailikamiam goa3ap0 macanainapjaH Oupugup.
Xap Ouwp KyH, KYIIUK, OXaHT Xap HWHCOH IWJIWHHM XYIUIAWIH, YHHU
EpYFJIMK Ba J3TYJIMK CapW €TakjIangd. XaKUKWM CaHbaT X€4 KadoOH
YIAMauIu.

FOxopuaaru ¢ukpiapuu nHoOarra oaubd Taépianrad ymoy YKyB-
METOAMK KYyJJIJaHMa MAJaHUAT Ba CaHbAT OJIMM YKYB IOPTIAPUHUHT
OakamaBp WyHanuImu Tajabagapu y4uyyH MyJDKaimjgaHraH. Kymmanmana
Oepwiirad xap Oup KYIHWK HAMYHACH Y3MHUHT U30XH, MYCUKUN TaXJIHIIH
Ba WKPO ITHII YCITyOaapyu XaKuaa TaBCUsUIap KEITHUPUJITaH.
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ACAPJIAPHUHI' KHCKAYA TAXJINJIN
IMoe3n kesoan momuod

Hamanrannuk Ku3jap ry3ail Ba 3aMOHAcHMra MyHOCHO OVIMIIMHU
Tabpuduad kyinanran Oy kymuk ®PaproHa BojAMiicHIA, ailHUKCa
Hamanran BuiiogTuaa Ku3jiap TOMOHUAAH XKPO STHUIIAIN.

“IToe3n xemomu MIOMKO -7esd KyWJIaéTraH KW3 KUMHHUHTIUD
nynura uHTH30p. “KW3-KM3un ryn Oynaum cynaum -aes Y3 EpUHUHT
TUWIOPUHU KYPHUII XacpaTy Wia YpTaHaETraHwWra, CeBCaHr OUp MyKjao
XonMuMIaH Xxabap oamaiicanmMu 1e0 EpHu OeBadosmkaa anOanvra
umopaaup. Max0yOya HakapoTtda “l'yiamaH Tryiulap TyJIuMaH —ae0
Kyiinab ¥3 épura Bagocunu udonanarad. Epunu cabp Gaprom OumaH
KYTHIIM HAaTW)Xacuja y Oup KyHU KaUTHO KeIuO X0JI cypariu auTuiaraH.
Onma Ba Oexu cyBlia KaiakuO OKMO Kenuiu ceBrura Badomop Oymnwuil,
CEBraH KMIIMCUTa ETUILINII MabHOCUHU OUJITUPTaH.

Yoy xymuk aémiap oBo3ura Myjpkaiiad Wxkoa ATWIraH 0ymuo,
OBO3MHU MalWH Ba TEKUC Oynummra €pjaam Oepajau. XOHaHIAIAH SIXIIH
Tanady3s, sxmu Hadac Ba OBO3HU 3YPUKTUPMACIAH WKPO STUIITHU Taiaad
staau. Kymukaaru yH10B TaKpOpJIapuHA EKUMIIN KyHJIalll Kepak.

Omon ép

“OmoH €p” kymuru acocan PaproHa BOJAMNCHAA WXKPO DTHIAIU.
Kymukna Kuzmap HMHCOH JWJIMHU KYBOHTUPAJIHWIaH YHUPOWIM KU3UJI
ryjira yXuaTuiaaau.

AWTYBUMIIAPHUHT UMKOHUSITUTA Kypa Oy KYIIMK WUKKU OaHJ| €Ku
yHIAH OPTHUK OYIuWIlM, HakapoTaa AHIMWKOH, MapruiaoH KaOu Xyaynd
HOMJIApU ¥y3rapu0 Keaumu xaM MYMKUH. Kymuknaru adpum cysiap
aiTuIl >xapa€Huja y3rapca XxaM KYIIMKHUHT >K03M0acu, aci MabHOCH
cakylanuO Koiagu. Macaman, “XKon ykam”, “Ox ykam”, “Boi#t ykam”
Kabu BapuaHTiapja xaM KyisaHaau. “CaHUHT IIUPUH CY3UHTIAH"
nbopacu 3ca Takpop antmiragaa “ CaHUHT 1IAaXJI0 KYy3UHTAaH €0 UKpO
TUIAIN.

By KYIIMK XaJIKUMU3 Opacujia 3HT KEHT TapKaJraH Ba CEBUO MXPO
ATUJIAJINTaH KYIIUKIapaaH OMpU XUCOOIaHa N,

V36ek xank Kymmknapuaan OynraH “OMoH ép” WKpocuaa yHda
KaTTa JUaIro30H Tajnad Kuwimacaja, JIGKUH KYTapuHKU PyXJa, PaBoOH,
TYJIWMK OBO3Ja KyWiam Kepak. KYIIMKHM FOKOpH TOBYIIJIAH IACTKHU
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TOByITa Kapad Kyimamga aWTu® YTraHjiapuMusra axaMusT OepuIll
XOHAHJAHW >JKapaHraop Ba aHWK Taimaddysra sra OyiaraHn Xojga
KyWJiamra yHJIauIu.

Jloupanu YaJauHr

by xymuk myailisH Oup mapocuM Ba Oalipamiiapjaa Oup Typyx
aénap TOMOHMJAH KyWiIaHaau. YHJa €1l KuA3jap Ba a€miap ys3japura
opo ©Oepub, scaH-TycaH KWITaHJIUKJIapu, OYHUHI cababu KeHT
HUIIOHIaHaauraH “HaBpy3 Oalipamu” skaHnmuru Tabkuaianaau. HaBpys
KyHJIapH Ku3 OoJiajap 4ydYMOMOJIapJiaH COUMNOIyKIap TaKuO, KOIlapura
Ycma KyHuoO, y3mapura opo Oepuinrad. HaBpy3 Taomiapujiad suIimu3
coMca NUIIMPUIUO €M YIyF MOMOJapra TOPTHK OJTHIITaH. Yiap
O0axopra 3COH-OMOH €TKa3TaHura IIyKyp KWIHO, OMOHJIHUK-COMOHIIHK
Tunamrad. EBmmap myx Ky#-Kymuknap Kyiinad, YHuHra Tymras.
Hagpy3 GalipaMuHu KYBHOK Ka(puATAa KyTHO ONHINTaH.

by xymuk xam aémiap oBo3ura Mymkamiad &3wmnrad. Kymmk
HakapoT Owian OouutaHagu. KeluHru OaHmiap XOHaHJAJaH SIXIIH
Hadac, TYIHK Ba paBOH OBO3 OWJIaH WXXPO ATUIIHM Tanad 3Tagu. Mxpo
nanTuaa cy3napHu TYFpu Tanad@y3 KATUIT Ba OBO3ZHU 3YPUKTHPMACITUK
Tanad KUINHAIH.

Yeuagap

XaJK TMO3THK MIebpUSITUTa MaHCYO acapiap OynaraH KyIIukjiaapaa
MHCOH KE€UMHMaJapH akc 3Taau. bup KaTtop JUPUK KYUIUKJIAPp UUATUT Ba
KU3JIADHUHT  aWTUINYBJIApUAaH uOopar Oynumu  MyMKuH. by
KYIIUKJIapaa WIOKK Oopuya WurutTiaap Oup Tapad, Kkuziap Oup tapad
oynmuo cy3 yimHuma Oup-OupnapugadH FOJIUO KeJMINra ypuHaJIUiIap.
AcnuHu onraHja OyHJal aMTHUIIYB KYIIUKJIapu HUTHUT-KU3JIapra Xacr
ry3ajulurd, 3aBKM XakuJa, Ba yhapiaH OaxpamMaHj OYiIuIn Xakuaa
MabJIyMOT Oepau.

by kymmKma xam deyanap-sHrajiap JIOMMO Xu3Marra Iiau,
KYTapUHKHA KapusITaa IOpUIILIApH, 1Ty OujiaH Oupra sHrajgap KynuHYa
myx-majanod Oyiaunuiapu akc 3TraH. [laBpa Typujaaru Hurutiap xam
sHTrajapra 0ac Keja ojiaauran 0yiau0, OelylapuHU MaxkaMm Oofjaliapu
— aWTHWINyBra TaW€p TypHUILUIApH JO3UMIMIH XakKuja cy3 Oopaiu.
NururtnapHuer OamaHx TOFIAapHaH CypMalapHH capamal  Tepud
KEeNTaHIuKIapu, y30K cadapjadH KalTaétraH HUTHTIAPHUHT KOpacH
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KYpUHCA, KHU3JIAPHUHT JIEBOp oma Mypamad  KapaliraHiapH,
WUTUTIAPHUHT 3ca yiapra ajdarra, Tan OTUIITaHJIapH, MIyHAaH CaBOJ-
’KaBoO aWTHIIYBIapu OOIIJIaHraHUW MOXHUpPOHA KyiiaaHagu. Kuzmap HO3
Kb, ranmuMmu3 €kmaca, cypma OepcaHTH3 KaTaMu3 Jes >KaBooO
KWTHIIaIH.

ﬁHrHTnap Ba aéjgap OBO3Ura Mocjaald TYKWITaH KYIIMK TEMII
XyCYCUSATHIaH KeIuO YMKuO, XOHaHAAIapHU Cy3JaapHu Oyppo, paBOH Ba
TVrpu Tanmabdy3 kKwimmra yHaaau. Hakapor kucMmumgaH OomutaHTaH
KYIMK OaHj OWJIaH JAaBOM 3TaJd Ba MUTUTIAp MXKPO 3Taau. MKKHHUM
OaHaa dca KU3Jap WMTUTIIAPHUHT CYy3Jlapura »aBo0 TapuKacHuma HXpo
ATHUIIAIH.

Ep —ép

V36eKk XalIKHHUHT OHIABHil Mapocumiiapua, TyWiapuaa yiaH, €p-
&p aiitmnrad. Ep-épnap MaTHH OuiaH TaHMIIAp SKAaHMM3, yiapia &
OWJIAHUHT Kelakakaa OaxTiau OV, KeIuH-KyEBHUHT OUp-Oupwura
caJoKarT OwlaH yMp KEUUPHUIIra YMHJA OWIAUPUITAHJIUTUTA TYBOX
oymammus. Ep-épnapz[a WWUTUT Ba KU3HUHT SHTU Xa€T OYcaracura Kaaam
Kya€TraHu anoxujaa TabkuiaHaau. TypMmyin TOTyBIMKAaH OolulaHca,
WHOKJIMK €Takud Oyica, KehWuHru Xaét Xam (apoBOH YTUIUIUTH
kypcatuiaau. lLlyHUHT yuyH KeIMH-KYEBHUHT MHOK TypMYIIl OOILIAIIN
KYIIMKJIap/1a KauTa-KanuTa TUIra OJIMHAIN.

[IlyHn Xxam aiiTuO YTUII >KOM3KH, OEBOCUTA TYWHUHT YTKAa3WUJIUII
IIAPOUTUHU KY3 OJIMMHU3Ta KEeATHUPCAK, Yop-aTpodaa YHUH Kyaryaapra
YbTUOOPHUHT KYWIWJIMTHUHYU Hazapjia TyTcak, €p-épiap akc 3TTUPUITaH
Kaufy-ajlaMmjlap TyW MIOTUPOKYWIIApUra y Kaaap Karra TabCUp
KYpcaTMaciauru XaM y3-Y3ujaH paBiiad Oyiaau:

Xaii-xai yias (0), )KOH YIIaH,

Kusnap kemnap ép (a), kuznap kenap (o) p-€p.
Kenunuakuuur(o) Ky3mapH,

Emra tynap ép (a), émra tynap(o) ép-ép.

Mapocum  kymumkjgapuaa — €p-épjap  Oaauui  KUXaTaaH
MyKaMMaJJTUTH ~ OwjlaH OoImKa KYIIUMKIApJaH axpaiud Typaau.
XycycaH, €p-€pnapa Iapajuiesu3M, Ta30] CaHbaATIApU KYIIPOK
yupaiiau. Ilapamienusmaa Oup BOKea-XOJAUMCAHM UKKMHYU OHWp BOKea-
xoaucara KuéciaHca, Ta3oj] OMp BOKea-XO0JMca HMKKMHYHMCHUTA Kapama
KapIy KYHuan0 KapunjIaHTHPUIITaH X0Ji1a Ky IaHWIaau.

Xaii-xai yiaH, )koH YiaH (0), ryni Kaiga oop,
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Ep-épa, ryx xaiina 60p.
bup sixmmra oup émon (a), Xxap oiiaa 6op,
Ep-épa, xap xoiina 60p.

‘ Ep-ép” Kymmru PecnyOnrkaMu3HUHT Xap Oup kolnaa, alHUKCa,
KU3HH OOIIKAa XOHAJOHTa KEJIWH KUIuO onnbd KeTaéTraH malTiaa WKpo
srunagu. “Ep-8p” kymmruna Oynaxkak KeJIMHHHM, KyEBHHM Ba YHUHT
XOHAJIOHUHH, KEJIMHHU CEMUHU, 0Ta-OHACUHU PO3U OVIUIUIUTHHU Ba 11y
Kabu ky1u1ab MaB3yJsap TacBHpJiaHaAu. Ep-EpaapHu dakat aéimmap WKpo
TUIINHU XaM aJIOXUa TAbKUJIAIT JIOZUM.

[lynapuu nHOOaTra 0AMO ymly KYMHWK XOHAHIAJapHU YHUPONIH
Ba MaliMH OBO3 OwiaH, xap OWp CY3HM MapoMHTa €TKa3uO, TYFpu Ba
TabCUpPUYaH XOJAaTJa Kyiiamra yHaauau. Andarra, Kyiaiil kapaé¢Huaa
OBO3HM 3VpUKTHUPMAC/aH, TYFpu Hadac OuaH Kyiiamn Kepaxk.

Ep-ép KymukaapuHuHr KoQHANaHUII Tap3u KyNuHYa a-6-a-o,
Oab3aH 3ca a-0-6-0 Tap3uaa OyIaau.

Boxeit 00.1a

Kymmkauar ymOy Bapuantu Kamkamapé Bumostu JleXKoHO001
TyMaHuJa WWKpo HATWiMO KenuHrad. KVymmkaa XaJlKdMHU3HUHT
Oaiipamnapra, Tyisiapra 0oil >KaHJIWTH, TyWlapja Eury-kKekca Oupiek
KYBOHY Ba IIOJ-XyppamJMKIa IOpUIUIApA KyWJIaHTaH. Tyunap Kyn
OynuImM  XaJKUMU3HUHT  THHY,  OCOWHMINTA,  OaxTiau  Xa€r
KeUupHUIJIapuaaH jJapak Oepumwu, JlexxkoHoOon Oofiapujaa TV
TOMOIIIAJIap Ky OYIUIIMHU THUJIAI, OJKUIILIAp EFUPUII, KEKca Ba €U
yIyFJIapHU XypMaT KWiIuO, ylapra XusMmaT KWinO yapyamMaciuKka
yHJAJITaH.

Ymby kymwuk Hurutiaap Ba aémiap TOMOHHUAAH WXPO STUIAIU.
bannnapuu urutiap, “Boxei Ooja €peil” cy3 TakKpopHHHU 3ca aéiiap
Kyinaian. Kymmk TeMnu Te3 OYJIraHiurd KyWwiaiml apaéHuaa Xam
wuruTiaap, xam aémiapiad cy3napHu aHuK Tanaddys3, paBOH Ba TYIIHUK
OB03 OMJIaH MXKPO STUIITHU Tanad KUIau.

SANIMKOHUM AJ1JIA

Kymukna Oaxop dacnuaard yHWFOHUIIHUHT JWJIapra Kydranu
Kyinanaau. ['ymmap tepu® V3 ceBran €pura Oepwill, YHUHT OHIEK
KaAMOJIMHU Xap KyH KYpuIl 3aBKu udoaananrad. Kyarnunaru €p aunura
Wyn Tommmra XapakaT ~KWwiIa€TraH OINMK YHUHT  HO3HUJaH,
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VHXXUKJIMKIIApUIAH XAUPOH. Epra Cy3u YTMAcIWTHIaH Xacpar 4YeKuo,
¢HnoO KylIIaMoK/a.

Yoy kymuK aémiap TOMOHMAAH MIOIMIMJIMACAaH, KYIITHK
MaTHJIapUJIaH HWJIXOMJIAHWO, WXKpora caikan Oepu0, ’kapaHTJAOp Ba
TYIMK OBO37a WXpo J3Twiaau. Mokpo maBomuma Tyrpu Hadac 010
yHIaH doiaadaHraH xoJjja 4YHpPOWJIM Ba TabCUpPYaH OBO3 XOCHJI
KWININTa XapakaT KWIWHAAW. YUYWHYM OaHJHUHT YUYUHYH MHUCPACHHH
KyWJIaHTaH/da MYCUKACU3 OBO3HUHT Y3W OwminaH wxpo dtunagu. [y BakT
XOHaHJIa OBO3WHHUHI YMPOWMHU Ba TabCUPYAHJIUTMHU KypcaTa OJIUIIH
KEpax.

Ycera Pamua remupuu

Ymby HaMyHa MeXHAT KYIIMKJIApU cUpacura kKupaad. Temupuu
ycTa mapadura sSXIM TWIAKIAP, YCTAaHUHT HIIWra MyBadakKKUsATIap
TUJIAIIA]IH.

Temupun ycra Typau ac6001ap — TOK Kailuu, YpoOK, KETMOH sicao,
KUIIWIAPHU OFUP MEXHATJIAPUHM CHTWJUIATHINTa XUcca Kylaau. baxop
olim Oapya y4YyH HIIHUHT KW3FUH TAjjlacd XUCOO0JaHWUO, TeMHUPUYH
YCTAaHMHT XaM OyropMasiapu Kymaurad gaBp. bytopTmanapau y3 BakTHIa
OakapraH ycTa MEXHATH KUIIIWJIAp TOMOHUAAH OJIKUIILIAHUO, paxTamiiap
alTUIIa N,

Kymuk #iurutiap yayH mymkaminad &3wmirad. KymumkHu sSKKaxoH
XOHaHjaIap OuiaaH Oupra MUTUTIAp KAMOACH WXKPO dTaau. UKKUHYM Ba
YUYMHYM OaHAJIapu/ia sIKKaxoHaap mwkpo Kuiaau. Konran OannmapHu sca
KaMoa Ouprajaukaa Kyujaanim.

SkkaxoHnap aWTuIl kapa€HUJa KBapTa MHTECPBAIM OpPAIUFUJIATU
HOTQJIAPHU TYFPU Ba TO3a WXKPO ITUIIM Kepak. byHUHTr yuyH anbarrta,
TVFpu Hadacnan doitnananum jgo3uMm Oynanu. by sciarma sxamoa
XOHAHJAIapu YYYH XaM TabJUIyKIuaup. YUyHKH SKKaXOHJAp HWKPO
ATra’JaH CYyHT )KaMo0a XaM TaKpOpJIanIu.

Cou momyk

Cou monyrum yumaa (€), Ky3MyHUIOFHUM OHp 110114,
Nurnamaran ku3 6opmy (€), Oy 6eBado nynéna.
Kymmk OViin eTraH Ku3 TUIWJAH alTuinaérran Oymul, XycHY
natodarna, ry3auiMKIa TEHTW HYK, Ky3ra sSIKHH OViaraH Ku3 KYHTWJ
Kyiranura etojmacjad 0y 6eBado qyHEIaH HOIUII KUJIAJIH.
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KusznapHUHT KY3MYHYOKJIM COYINONYK TAaKHUIIM — Ty3aJUINTUIaH
napak oepca, 4ok Oomu Ba OajaH[ JeBOp OWJIaH ypaliraH KYproH 3ca
KU3HU Y3 OPKU KYJIUa SMACIUTUTa, KYHTJIM TUJIAraHura €TOJIMACIUTUra,
OTa-OHACHU KH3HU Yy3Japu XOXJIaraH KWIIWra OepaéTraHjivrura Hiiopa
KWIMHAIH.

Top x0BJIM, KaTTa TOJ Ba YHUHI COSICH €Il ry3ajl Ku3ra Kapama-
KapIu KYyWWIrad TUMCOJ OynuO, EIIIuK, ry3aiiuK XaMmuina opTooHH,
KCHTJIMKJIApUHUA KyMcaian. bynra etonmaca nyHéHuHT O6eBadonuruaan
Iopak Oarpu 33UJIa U Ba KOHTra TYJIaIu.

YHuya karra OynMaraH Oy KYIIMK aéljlapHU CY3JapHU TYFpH
tanaddy3 Kwmmra, TyFpu Hadacnad doiganaHud KyWiamra, TYJUK,
YUPOMNIM 0BO3 OWJIaH IIOIIMIMACAAH Kyialra yHIauau.

V3 HaB6aTHIa XOHAHIANAPAAH XYIIYaKYaKINK, OBO3HU TYIHK Ba
Oapayia Kyinu0 uKpo STUIITHU Tajald Kuiaau.

KymmkHuHT CcYHru OaHau Ba MUCPAIAPUHU WUUTUTIAD WXKPO
STau.

Anno camanaapo

“I'yn’” — Try3amauk  paM3d  OVITaHIMTH  y49yH XaM  Xajk
KYIIUMKJIapyuaa Kyuzjap ryJjira, HO3MK HUXO0Jra yxXmaTwiagd. AWHA MaTH
Ma3MyHHa KU3 KOIUUIAPUHUHT KAPOJIUTH MaTX dTUJIcana, O0FOOH TYJIHU
KaHyajap OHXTUET KWiKMO mnapBapull KWITAHUIEK, OTa-OHA XaM V3
dap3aHuHU [IYHYAJIMK aBailiad Bosira €TKa3WIM, yJIFalraH KU3HU 3ca
cypab kenrad xap KaHaail WUTUTra y3aTMAacJIMTH, YHUHT OTa-OHAaCHHH,
HACI-HACAOMHM Cypab CypHINTHPIIMIIE SPHUTIITaH. VIMTHT KW3HH
CEBUINI Hynuaa KaHYaIUK KajJlaHjaap OYJIMacuH, JICKWH KU3HHUHI OTa-
OHacu po3u OynMmaca, yHra etumum ampu Maxoi. UlyHuHr yuyH
MaTHJIa KEITUPWITAH “KOpa KOII HUHI OPKACHJaH WUTUTHUHT Oolura
aHyarmHa 0aJjio KeJIMIIM Ba yHra JJaBo u3jia0d Y3uHU Xap €Hra ypMacuH,
JABO TOIHILH MYIIKYJUIUTH alTUIIA]IH.

Yumby Xank KyIIWFd WATUTIAP OBO3JIApU YUYyH SIpATUJITaH.
Haxkapot Ba 0anagan ubopat ymoly XaiaK KYIIUFU MKpoaa HUruTiaapaaH
KyJla KaTTa TaJlaHT Ba MaxopaT Tanald 3Taau. UyHKHM WXpO BaKTUAa
OBO3HM 3YpUKTUpMACIaH, €HIWJ, paBoH, cy3 Tanaddys3ura, YHIOB
TaKpopJiapura axaMusT OepraH XoJijia Kyiianl Kepak.
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dytop 4anud

by kymmk €p COFMHYM, XMXKPOH a300M JUIMHHU YpTAETraH Ku3
TOMOHHUJIaH Ky#naHagu. “Jlyrop” EpwHM COFMHTaH KW3 KaJIOWHU
TUMCOJIMHU Hoaanarad. Kymukaa ayTop TOPUHUHT y3UIUO KETUIIU
aca, KU3 KaJlOMHM a300ra, KMMHOKKA COJaJuraH, CeBraH €pUHHUHT " y3ra
€p”u Oopiurura umopa cudaruna Kearupuiaau. by sca Ku3HM siHaga
VPTAHUILINHU, FaM-aJIaM YEKUIIUHU KypcaTaau. Ku3 KyHIIIMHU ypTaran
JnapJ-aJlaMHU YHYTHUII YYyH Y3UHU MEXHAT OWUJIaH OBYTaIu.

dabpukaHUHT HyIWmAaH pyMoiada TOMHO OJUIl — Oy XWKPOH
a300uja KOJTaH KWU3 Y3 XUC-TYWFyJTapWHU KalOWJa cakjiaraH XoJijia
MeXHaT KuiaaérranuHu udonamainau. “PyMonua” — Ku3 KanOujgaru xuc-
TyUFyJap, op3y-UCTaKJIapHUHT U(OoJach TUMCOTUIUD.

Kagumaan ku3 ¥3 Kanougaru TyHuryJapuHU pyMoJrdara T'yJ COJIHIII,
KalllTa TUKUII OpKaidu xaM udoaanad ceBran €pura TOPTUK Kuwirad. by
OWJIaH UMTUT CEBTUCUTA PO3U-PU3OJUTUHN OUJIAUPTaH.

“JlyTop yanu0’ — y30eK XalK KYIIUFU KyMUHUHT EKUMIIUIUTH Ba
SHTUJI MKPO MY OUJIaH XapaKTepauaup.

Kymmk aénmap oBO3M y4yH MyJDKamiad spaTuiarad Oymnuo,
OMpUHYM Ba WMKKUHYM OaHIJIap CEKWH TEMIIJa, YYMHYM Ba TYPTUHYH
OaH1ap 3ca Te3 TeMIJIa WXpo Twiaau. KYIuK nxpocuaa xaM YHJIOB
TaKpopJyiap, XaM KaTop Takpopjapu HIUIATWIraH. YOy TakpopiapHU
WOKPO ATHINJA XOHAHJAJaH 3bTUOOPIWIMK, MAaWUHIIUK, YAPOUIA OBO3
XOCWJI KAJIMIIIJIMK MaxopaTu Tajad STUIaIu.

KymmKkHUHT OXMpH 3ca SHa CEKMH TemMaa WXpPO JTUIHO,
SAKyHJIaHAIH.

CeHu ceBHO KOJIUM

Kopa kom — ry3an ku3 tumconu. Kymukna Jlainm Ba MaxHyH
paM3japura MypokaaT KWJIWHTAaH XOJJa CeBru, (QOXHaIM TaKIup
ndoaanaHras:;

MeH Jlaiinura TeHTr KeJaMacauM,
MaxkHnyHnapra erMac 311M.
KoimHrra oup kenmac 3um,
Cenu ceBUO KOJIAUM HETal.

FOxopunmarn MucpaapHu alTraH KWmM andarra, Mmyxabdoar ned
aTaJIMMII CUPJIM Ba TaIllTJIM OjlaM TyIliacuja caip KujraH. Myxa00ar
KYIIUKIapu ojaTina Oup IIaxc TOMOHHUJAH KyH SKYpauruga HWxKpo
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STWIAAW. AMMO MalIXyp KYIIMKJIap Tal-ramrakiapaa, TypJi
MyHoca0aT OujaH KMYMK JoMpaja YTKa3wiaauraH HUFUHIap]a skamoa
OYJIMO MKPO ITUIIUIIM XaM MYMKHH.

Ymby Kymuk aéniiap oBO3Japu yU4yH MYJDKaJJIaHTaH.

Kymmk wmxpocuaa OKopuaaH mactra Kapad Kyimamiga OBO3HU
3YPUKTUPMACIIUK Kepak. ByHUHT yuyH TYFpu Hadac oJIuill, YHIAH TYFpU
doiinananui, cy3IapHu aHUK Tanaddy3 STHUII, )KapaHTI0p Ba YUPOMIH
OBO3 XOCHJI KWJIHIII Tajaad KUJIUHAIH.

A3um npapé

Kymnkaa nHCOH MYKU KeUUHMAaIapH, TYPMYII TalIBUIILIAPU, XAET
TaXxpubacuaaH OJITaH TaacCypoTiapH, cabokjapu oOpkKaim OacH
KWinHaau. MTHCOH XamMMa HapcaHW, €NUIMKHUHT XaM, T'y3aUIMKHUA XaM
KaJpura era OMJIMOFHU JIO3HM.

Kymukaa MaHMaHIMK, MarpypJdK MHCOH YUYyH 3apapiiu ojaaTiap
IKAHJIMTH XaKuaa cy3 O0opaau. KamTapuH WHCOH Xap J0uMM yHUO, Ycuo,
MyBadaKKUsATIApTra SPUIIHIIT MyMKUHIUTH KyWIaHa u.

Ymby kymuk mnpodeccuoHan KYMIMKYWIAp Ba XOHaHJalap
TOMOHHUJIaH KyHiaa0 KenuHa€TraH HOIUP acapiapJaH XHucoOJIaHaIu.
KyWuHUHT conianuru, EKUMIIWIINTY, WKPO ITUILJIA TUATO30HUHU yHYA
KaTTa OyJaMaranjJmry, KyWiamjga XaM OpTHKYa KUHWHYWIAKIIAP
TYFAUPMaii. AKCMHYA KYIIMKHA Y3IaITUPUIITHA €HI UJUIAIITUPAIH.

K¥ymukau canmMokiianu0, mommacaas, cy3 tanab@ysura HUXoaTaa
axamMuaT OepraH XoJjja, ‘BOW mojail’ Ba “amamo” cy3 TaKpopJIapuHH
Mal¥H, YUPOUIIA Ba TAbCUPUYAH KUINO KyWIIallra SpUILINII Kepak.

YamaHn —uyaMaH

AWTraHuMu3aeK, y30eK XalK KYIIMKJIapuaa Ku3jap T'yJra, HO3UK
HUXONTa VyXmaTtuiagd. MaHa 11y HO3HWKIWK, TYy3aJlidK, Jatodar,
uddarra wurutnap Oedapk smac. lllyngaih skan anbarra, WUTUT
Kanouaa Ku3ra HucOaTaH WIMKIUK yYiroHaau. OMMUK WUTUT BaKT TOIMHO
CEBTUCHHHU M3XOP ATKUCH Ba KM3HHMHT KajOwra Wya TOMKUCH KEJIaJH.
Arap Ku3 MWUTUTHUHI CEBICHCHHH pajJi 3Tca, WUIUT XOJHM He
KCUUIIJIUTHHY TyITyHca Oyiiaiu.

MartHaa xaM Ku3 MUTHUT CEBITMCHHHU paj 3TMOKAA. OIIMK WHTUT
MaKcaJura eTUIIoAMAaM 3JI-F0pPT OJIIMAA F03U CapuK OYIraHJIuruiaaH, i3
IUMMJIaH KeuMmaliMaH, ceH OeBado €p yuyH — 1e0, Y3UMHM OBYTMOKJA.
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Ana “Yaman-yaman, ryn OYJIcuH, sIumaa Tyhiaap OyicuH” — aed 2y-
I0pTra XM HUATIAPUHU U3X0p 3TMOKAa. Anbarrta »J1-10pT TUHY OYJica,
11y IOpTra Tyunap spamajan, yUuH-KyJIrd sspamiaiu.

Kymuk Te3 temnma wxkpo stunanu. lllyHra kypa, Te3 Ba TYJIHK
Hadacaan oimananu6 Kyinam Tanad STUIIaIN.

Kymuk cy3napunu te3 Ba Oyppo-0yppo alTuil, KxymiaiapHu Oup-
OupuaaH aXpaTMaciuK, OBO3 >KAPAHTAOPIUTHHU WYKOTMACIHK, EITHK
OBO3 OwWJaH Ba TaHTAHABOp KyWIaml XOHaHAAaHU TpodecCruoHal
caHbaTKop Oynuinura épjaam Oepajiu.

Oii yukca

Kymmk nupuk KaxpamoHW KyHAY3 KyHH Kykaa opToO dapakiiad
Typca, OCMOHJAru IOJAy3Jap KypuHMaiau, opTod Hyprapura Maxjiué
O0ymn0, OM3IeK FOIAYy3HH YHYTHO KYHJIUHIU3MH, HEra T€3-Te€3 KO X0
axBoJ cypamaiicusz? — nes Kyimasnau. HakapoTaa keda-KyHIy3 €puUHH
OMJCK >KaMOJWHM VYiinad, yHUHT Xaénu OwiaH smiam  HCTaru
owinupwirad. “CyB TYJIKUHU, YHUHT WUPOKJIAH KYPUHUIIM - CEBTH
KeunHMasiapu Ousian 00FuK. OMMK Uil ¥3 ceBran EpuHU TOHITA Kajap
yinab, wynnapuHu moinad yukuimu aHuk. - Japé”, “cyB” obOpazmapu
ceBrura TumMcon 0ynu6 kenmokaa. lllynnait 6yiacana, ok MabIIyKacu
TUWIOPUHU KYPHUI Japnjia, alpuiauK U3TUPOOMHU TOPTAETTaHIMTHHU
ndoaanad kenra.

Xamza Xakumzona Hwuésuii kamamura maHcyO ymi0y acap Xalk
KYLIUKIApU iHyanna Kyianrad. Murunap oBosura Mociab spaTuirad
ymoy KYIIUK OBO3 JMANO30HWHW KEHTAWTHPHIN, TYFpU Hadac oiuil
nymnapunan doigananuiil, cy3napHu Tyrpu Ttanaddys 3Tull, Maliud Ba
KapaHTI0p OBO3 XOCWJI KWJIUII, IOKOPU pEerucTpiapiaa Kynaijaa Tyrpu
Ba TO3a TOBYII XOCWJI KWJIUIII Y9yH €paam Oepaju.

Kymuk Oang Ba HakapoTaaH ubopar OViau0, acocuil TOHAJIMKKa
HUcOaTaH OajaH] TOBYIIJAH OOIIJIAHWINK XOHAHJAJaH KaTTa HXPO
MaxopaTMHHU Tajnad »Taau. YYUHUYM OaHJHU IOKOpU TOByLLIapAa
KyWnaranaa Tyrpu Hadacaan oitnananuin kepak. llynna Tyrpu ToByII
XOCHJI KWJIMIITA SPUIITHIAIHN.

Nxkajia Map:KOHUHIIAH

Axka 0030p 6opcanrus (a),
Menra Map>KOH KEJATUPUHT,
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Astmra Omnaupmai y3umra OSpuHT.

Xal V36ek KU3JIApUHUHT  aHIWIIAJIWTHA, OJ00H, Op-HOMYCH
MIYHYUIUK KYWIMKH, XaTTOKM CEBTHMCHUHU XaMm AIupaau. Mabiiyk
0030pJaH KeATUpaJAWraH Map>KOHHM Xam, AYNIUHU XaM MabIIlyKa
oHacura OwygupmaciaH OCpHIUIMTMHH, arap OwWnaud Koarymai Oyiica,
Xap UMKKHCHUTAa XaM OFHUp OYJIUIINJAH OroXJaHTUPHUO, STUHUO cypaiiau.
urur sca y3u Go3opmaH oaub KeJraH MapKOHHHM KH3ra KaHdajap
SpallraHJINTUIaH KyBOHA/IH.

VYHua karra OyiaMmaraH XaikK KyIIWFd aémiap Ba WWUTUTIAD YUYH
&3mranaup. Acocuit 6aHaIapHu aéiiap WKpO 3Tca, HAKAPOT KUCMUHH
WHUTUTIIAp WKPO ITAIMU.

Kymuk comma Ba eHrun €3wiran  Oyica XaM, HKKH
CEBUILTAHJAPHUHT Wi ucxopiapuaup. Kyumam — xapa€énuna
CEBUILTAHJIAPHU UYKHU TYWUFyJIapuHu Xuc 3tuil kepak. llly 6unan Oupra
XKO3UOaNIM, TAHTAHABOP, CHTWII , PABOH Ba APKUH KYWHJIAMOK JIO3UM.

CusHu aliBOH

Ym0y  KYIIMKHUHT  WOKPOCHIArd  COKMHJIMKIAH  OWMIMHUO
TypuOAUKH, EpHUHT KEJIUIIH, JICKUH MabIllyKara Xe4 KaHjaa cy3 aemait
siHa KeTUO KOJUIIM UHTU30PJIUK OWJIaH KyTHO TypraH KU3HUHT IOparura
apMoH OVynrad. JIekuH Ku3HUHT cabp TOKAaTH TOFJa, CYB MYK epla Xam
Y30K YMp KYpaJuraH apyara yXIaTWITaH. Y HUHT CEBraH €pUIIEK €p Xeu
Kaep/aa MYKJIWrd, XaTTOKM OWpruHa >KOHUMHU XaM KypOOH KWJIMIIUIMTH
KU3JIAPHUHT V3 CEBrUcHUra OyiaraH UITOHYWIN CaJOKaTHHU KypcaTaiu.

Kymuk mommnMan, €KAmid, HO3WMK Ba OCOMUINTA KyWJIaHAIU.
Kyiinam skapaéHuga OBO3HM OWp TEKHUC YUKHUILIWTA, CY3JIapHU
paBOHJIMTHTA, TYFpU Tandaddy3ura axamusT OepuIll Kepax.

KymukHUHT  IOKOpM  TOByLUIApAa  KyWilarasHga  OBO3HU
3YpUKTUpMACaH, €NUKPOK, IOMAJIOK Tap3jaa aWtud, Tyrpu Hadacaad
dbolmanaHuI 1apKop.

EpHunr ryau ranau
Kagum 3aMoHnapjaH MabiyMKH, OWp-OMPUHM CEBTraH OIIMK-
MabIIyKJIap XaMmHIla XaM TypMyll Kypull OaxTura Mysiccap

oynapepmaiinguiap. LIlyHUHT ydyH JuUpuK KYIIUKIapaa aapi, Xacpar,
ajaM MOTHUBJIAPU XaM YPHH OJITAH.
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Kuz kanOumarn papa-anamiaapuHd Y3 SKUHJIApUIaH Oupu -
oracura OIIKOp KHJIaIH.

Yoy kymuk “Omuk Fapu6 Ba Illoxcanam” n0CTOHUIaH OJMHIaH
oymuo0, [loxcanam TomMoHHMAaH WXxpo sTwiraH. Illoxcanam ¥y3 ceBran
¢pUHU COFMHTAHUW, IIIyM paKuOJIapHUHT YHra YTKa3raH Ta3HuKIapu
Kyiiaanrad. FapuOHMHT Keaumura KUMIAP TYCKUHIUK KHJIIUMH EKH
oomka cababmap 0opMu? AHHMK XOJaTHU OWIIOIMAaM XWXPOH azobmaa
kurHanaétran [lloxCaHaMHMHT WYKM KE€UYMHMajdapu KYIIUMKIa yTa
TabCHpUYaH TACBHPJIAHTaH.

Xap Oup XoHaHAa Kyimaradma, anOarra, llloxcaHaMHUHT WYKH
TyWFyJIapUHU XUC KWITAH X0J17a, HO3WK, YUPOIIM, MaliuH TOBYIII OMIaH
KyWJIam KepakKH, SIINTYBYHIa JHUPUK KaxpaMOH XOJaTH aHHUK €THO
OOpcHH.

Yapxum

“YUapxum~ KYIIUFU KaadMJa MEXHAT >KapaCHUJa alTuiITaH.
Xo3upaa Oy KYyIuk Tyii-0a3miapa XxaM KyiiaHuo KeJIMHMOKIA.

Kymmkaa y30ek Ku3IapuHUHT 103/1apu 0JIMa Ba aHOP KaOW ITUPUH
MeBajapra YXImaTwiaah. Kuzjgap OepraH Oup Koca CyB HUTHTIApra
mapOoaTAeK MUPUH TYIOJUIINTA UIIOPA KUIMHAH.

Opam3oTHuHT TabuaTtu Typauya. llynnait kumunap 00pKu, HUTUT
Ba KW3 Opacura COBYKUYWJIMK coiaaud. Kymukaa xam myHaad KuIIuiap
XaKujaa apMoOH OWiaH KyWJIaHasIITH.

Ymby kymuK #urutiap Ba aémiap OBO3JIApU YUyH E3WITaH.
bupunun OaHIHU CeKUH Tenmia aémiap wkpo 3Taau. Konran 6ananap
3ca Te3 TeMIa Kyiianuo, OaHiapHu WUTUTIIAp, HAKAPOTHHU 3ca aémap
alTUIIAIN.

Kyinam xapa€Hula TEMIHUHT Y3rapullid, WATUTIAp Ba aémiap
OBO3JIApUHUHT Oup-Oupura moc kenuuu, cy3 Tanaddysu, dupoiliu
TOBYII XOCHJI KWIMII XOHAaHJAIAPHUHI HKPO MaxOpaTUHU YCHUIIWTa
épaam Oepaau.

Kupos aTuimys

by kymuk JKuz3zax BwioATH 30MUH TyMaHuJa antuirad. Kymmk
MKKM KACMJAaH HOopar. MWTHT Ba KW3HMHT allTHINYBHIAH HOOpaT
OynraHn bupuHuM KHCMUJAa WUTUT oparura yT conud, AyMOUpacuHU
caiipaTraH ry3ajl Ba 3yKKO Ku3jiaapHU Tabpudiad, MakTad, 30MuHra yiiaH
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alTraHyd KeIraHIuruHu omnaupaan. Kuznap vurutra Kapara y3 KYHTHI
JTapAWHTHUA KyWra coiu® KyWasmcaH, KaJIpuMH3ra eTaauraH MuUrut Oy
eJ/1a XaMm 0Oop dKaH, JEKUH Ou3ra TEHT KeJUIIra KypOUHT eTapMUKaH Jes
Kyitnamanau. VIMTHT KU3apHUHT OynOyIaeK OBO3HHH, TOTIH, SKUMIH
Cy37mapuHA MakKTal, XaJauM CHUFca OCTWHTIaH KydoKjiacaM, OyHU OTaHT
Owica YWMHIJaH KyBca KepakK Jesl TETaXOFJUK KWIMO Kyunmanau.
Kuznmap #iururtra kapata OuiamO-Omimaid OF3MHITA  KEJITaHWHH
cy3naliBepMaciuKHU, Oy AIaTHUHT KWU3Japu TYWIaH OJAWH OyHIai
6eKO MIUTAPHM KHIMAlau fnes kaBob Oepuiuamd. WUrutT xam mry
AJIIHUHT OOJIacCUMaH, Ku3jap TOFHUHT TYJ JIOJJaCUMaH Jieca, Oupraiukia
AMIHUHT KaTTajlapu, oTa-000ojap keHrammumO, ayo Oepca, TYHHU Tyiira
ynainuk n1ed Kyinanu.

KYyIIMKHMHT WMKKMHYM KUCMH 3Ca Ma3MyHaH Yyi3radapok. Yapx
HpuO KYMMK alTaéTraH Ku3jaap y3 COFMHWIAPUHM Kyimaaun. YapxHu
FyM-FYM STHUIIY, OBO3UHUHT JKu3z3zaxra etuinu, JKu33ax Kuziaapu “ TOJIU
oJiMa” IKHMILIU, OJIMAJIap MUIIUO TOp Kydara TYIIMIIA TacBUpJiaHaau. by
epaa “Toyuim oaMma’-0anaH OYWIM, OJIMAaHWHT MUIIUIIA — KU3JIApHUHT
Ooyiura eTraHjurd, “Top Kydara” TYLIUIIA — XaJdd Xe4 KUMra KyHTHI
KYyWMarauiaury, “OynOyn 30p” TUTMHU Ty3an oOpasznapaa udomanaras.
“INynmu” — owmna KypwIl, TypMyllra YHKHII HWCTaru OOPJIUTUHH
ouwnaupanu. JYONnuHUHT ToKYaja €xkM OyFdyaja TypHUIId KHU3 OWJIa
KYpHILTa Tal€p SKAHJIUTUHH aHTJIaTaau.

Kuzzax BUNOATH XYyIyAJIapujia WXKPO STUIYBUM Oy KYUIMKHUHT
OMPUHYM KUICMHUHU CEKWH TeNMJIa SIKKaxoHIap OuiaH xaMoa OUpJIUruia
VKO OTUNaad. SKKaxoHnap WXKpO 3TAa€TraH BakTAa »Kamoa IacT
TOByIIa TO OWPUHYM KHUCM TyraryHra Kajaap OWUpUHYHU TYPTIMKHU
Kyinaian. SIkkaxoHmap KYIIMK  WXKpocujaa TYrpu  Hadacaad
doiinananunuiapu kepak. UyHKH KaTop CY3JapUHHHT Y3YHJIUTH Y30K
ynuiad tTypuiiagurad Hadac tanad 3Taau. SKkaxoHmap cy3napHU TYFpU
Tanaddy3 KUIHIIra, CYy3HUHT OXUpUTa KaJlap HadacHU €ThKa3a OJIUIITra,
EKMMJIM Ba MalMH TOBYII XOCHJI KHJIMIITA SpUIIMILIAPH JIO3UM. UyHKH,
MatHaa  JKu33zax  BwiIosgTAra  XOC  IIeBara  OWJ  Cy3JapjiaH
doiitaaHuiraH.

NkkuHYM KMCMU 3ca Te3 Temiga OoniaHuO, aémmap TenM OujiaH
Cy3 OXaHIMAa WXKPO STamuiap. Mururmap sca MycHKa OMIaH OHp
OXaHrga  Kywinangwiap. bymapHuHr  XamMmacu  XOHaHJAJIAPHU
OBO3JIAPUHUHT OWp XWUIMTUra, TOBYIUIApHU  OUp XwWijga XOCHII
oynuiurura, cy3napau Tyrpu Tanaddysura, Tyrpu Hadac oiuo,
yHJaH (ol TalaHUIITa SPUITHIITNTA 010 KeJlaIu.
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Panioxkon

by xymmkna ryszan €pHUHI WIIKWIA, YHUHT KYpHUII HINTHEKUIA
¢HaéTraH OIIWK WWTUTHUHT JWJI M3XOpJapu TapaHHYM OTHIAJIH.
Mycabdo ocMonna yua€rran “Kymr €Kku “Kapra® y30Kaaru €p — rysai
KU3 Xa0apuHUHT TUMcoaH cudarugaa udomananrad. SHa “ovwmnrad
KU3WiI Tyn  Oyim etran 18 €num kw3 cudartuma TabpudaaHMOKAA.
OcMoHparu “yu ypaak” COFMHTaH IWJUJIAPHU €TUILITUPYBUYM OUpP WIIUHXK
pamsuup. “Ypmak” pamsd XalK KyIIHKIapHaa xabapuu cudarmaa
TaJIKAH dTHIAIN.

Xank w#uynupa €3wirad  KyIIUMK HWATUTIAp OBO3JIapU  YUYYH
MyJDKayuiaHrad. Kymmk kyzaa cojaja Ba €Hrwil €3uiral. JIEKHH HXpo
BaKTHJIa ¥30€K KYIMHUKYWIWUTUTA XOC MeENu3MIIapjad (o IamaHuII
Makcajara MmyBopuk OYymnagu. By KYIIMKHU sHajaa >K03u0aliv, YUpOMIIH,
EKMMIIU Ba TAbCUPYAHIUTHUHU OITHPAIH.

Jlanmanun

Ymby  kymukK ~ €m  KU34aHWHT  OyiuM  etmd  KoJraHja
aTpoduaaruiap- Maxaijia Kyiuaarwiap yHra oedapk KapaMacIUTHHH,
YHUHT Xap Oup Xapakatd OOIIKaJTapHUHT 3bTHOOpHUAA OYIHUIIN
xakugagup. CoBuuiap Xakuaa QUKp OpUTHICAna, JCKWH WUTHUT
KIOUHM YpTaéTran ajgaM akc 3traH. CaHam — €u1 Ku3, Yy KUMHUHTIUP
KaIOnHM sramiarad. "OK Kymlw pyx MabHOCHIA KyJUulaHwiaau. by
KYIIUKAA “OK Kyl — WUTHT KaJOWra TyIITaH WIOXUM pyX — HIIK-
Myxab0ar Tumconauaup. OBuM yIia oK Kylra Ty30K KYyHMOKYH OYJraH
KuMcajap “copumiiap”’ cudaruaa HaMoOE€H OVIMOKIa.

XalKUMH3/1a COBYMIIAPHUHT KH3 TOMOH PO3WJIMTHHHU OJIMII YUYH
TYKKUA3 JIacTYpXOHJa HO3-HEebMAaTJap, UIMPUHIUKIAP FOOOpHUINl OJaTh
MaBxya. [y “TYykku3 TOBOK ~ KW3 TOMOHHUHI  COBUMWJIapra
MyHOCa0aTUHU OUJIAUPYBYU BOCUTA POJIMHM YitHaraH. “TYKku3” pakamu
abanuiinK, OOKUWMJIMK paM3u, OWJIMM, akKjl Ba Takaup Oenarucu Jied
xucoOnanran. Kymmkaa nry pamM3uiauk ¥3 ndogacuHy TONraH.

By kymmK xam WHUTHUTIIAp OBO3JApU YUYyH €3WiIrad 0yaunb, HaKapoT
KUCMM aHcaMOJib Oynu0 KyinaHaau. bananap sca SKKaxoH TOMOHH/JIaH
KyWJIaHaIu.
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KymmkHuHT OONIIaHUIUAaru aHcaMOJib WKpO dTamuran “ Xen”
OXaHTW >XKyJasiM €HTWJI Ba MacT TOBYIIAaH Oomuad Kyinanaau. Kasc
WYUra OJIMHTaH MaTH UKKUHYU MapTa WKPO STUITaH/1a KyHJIaHa 1.

AWTraHuMu3geKk OaHIJIapHU SKKaXOH IKPO J3Tap DJKaH, CY3
MabHOJIapuTra 3bTHOOp Oeprad xoijaa, TyFpu Hadac OwiaH, cy3lIapHH
Oyppo-Oyppo Kuiaub, OIIMKMACIaH MXPO OTHUIIM KepakK. YHJIOB
TaKpOpJIapMHM Ky#jgaraH BaKTAa MalWH Ba YMPOWIM TOBYILIAp OWIaH
KyWJIaIl MaKkcaara MyBoQuK.

AUTHIIIYB
(sHra Ba KAMMHCHHIHII)

Kagumaan mabiaymMku, Ku3 0ojla SHTaCMHU SIKMH OJIMO CHPAOII
cudaruga Oapua cUpJIapMHM alTa OJiTaH Ba yHJAH KepaKjiInuda Maciiaxat
cyparad. SlHra xaM KaiMHCUHTUJITa MEXpUOOH OYJIraH.

by xymmumkna typmylra y3aTuiraH KaWMHCHHTWJI SIHTAcura
KYHIJIMJIATU JapJIMHU, S’bHU Y3W WCTaraH, Op3y KWITAHUJEK WUTHATTa
TerMaraHuHu anTMokaa. Kyésu mydyknuru, 0exocJaH OJIuAaH KydyK
YUKUO yYHAAH KYpKUO KeTraHuIeK, KYpKuO J1abura ydyk TOINTAHJIUTH —
yinamaran uin OynranuHu udoganaca, ssHra KAMMHCUHTINCUHN OBYTHO
KYEBHMHT KYPHHHMIIIUTA Kapab 60axo OepMmaciuk, yyTup Oyiica xaMm, Kopa
oynca xam, Kyp Oyica xam sximu (a3uaativ, MeXpruOOH OVJICHH,-Tes
HacuxaT KWIMOKJA. “S‘/TI/IpI/I6,Z[I/I 7eranja, my4yk OViacuH, 3p OViacuH’-
ne0 KaiMHCHHTHITHU I0TIaTMOK/A.

Ymby alTuinyB KYpuHUO TypraHujek, aéiiap OBO3Japu YUyH
MYyJDKaJUIaHraH. flHracura y3 AapAuHU auTa€éTraH KauWHCUHTUIHUHT
WYKW TYWFyJapd, YHH JKOH JWIM OMIIaH >IIHTaéTraH sSHTaHWHT
MEXpHUOOHUYMIUTUHUA XUC KUJITaH XOJ1a KYWIANUIUK, KYIIUKHAHT SHaAa
’KO3M0aJI0p, YUPOMIIM Ba TabCUpYaH OVIUIIIJIUTUTA OJIMO KeJIaIu.

Xap UKKM XOHaHAaJaH XaMm Tyrpu Hadac onub, yHIaH
dorinananui, cy3mapau tanab@y3u, MAUUHIUTH, TYFPU TOBYII XOCHI
KWIKII KaOujiap KYIIUK WXpOocuaa Taiad KWJIMHAJIW Ba OyHIa SPHUILHUII
JIO3UM.
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IToe3a keJioan MIOIINO

[Toe3n kemoau momuo, oX 0X,
Tory Tomnapaan ommuo.
Hamanranauur kusnapu (ei)
3amoHara MyHocHuoO.

Haxkopor:

['ynmran ryjuiap ryjiumad, ox OX,
DITHU )KOHY JUJIMMaH, OX OX,
YakkaHrgaru ryJMHIMaH.

Kuzwit ryn OVaaum cyaauMm, oxX, OX,
Ep XaCpaTuHIAa VIIJIUM.

Ep 6Yncanr 6ynopuHr aiir,

berado Epaun yaaum.

Haxkopor:

['ynmaH ryJjuiap ryJimMas, ox Ox,
OITHU )KOHY JUJIMMaH, OX OX,
YakkaHrgaru ryJMHIMaH.

OnmMa oKnO Kenoau, 0X OX,
bexu kankub kemonu.
IOpaknan ceBran €pum,
KommmH KoKu0 Keaoau.

Hakopor:
['ynuran ryjurap ryiaMmas, Ox OX,

DJIHYU )KOHY JUJIMMAH, 0X, OX,
YakkaHraaru ryJJMHIMaH.
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Oc¢ MOH - 1a-TH
Kur-50 - ru Mu3
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Omon ép
Hakopor:

Kon ykam, AHIMKOHIMK yKaM (e#), oMOH &p,
CaHUHT IIUPHUH CY3UHTAaH (ei), OMOH &p.

Ocmonparu yu ypaak (i), omoH €p,
Yyanacu xam Ouppaax (eit), oMmoH ép.
Kumnorumus kusnapu (eit), oMoH €p.
Ouwniirad Ku3uiI Tyjzek (ei), oMoH ép.

Haxkopor:

Kon ykam, AHIMKOHIUK YKaM (eit), oMOH €p,
CaHuHT MUpYH cY3uHTIaH (eif), oMOH &p.

Apuk Oyiin Ty XoBy3 (cii), OMOH &p,
['yn Tepranu keiaranumu3s (ei), OMOH ép.
['ynau 6axona Km0 (eit), oMoH ép,

Ep xypranu kenraumus (eii), oMoH &p.

Haxkopor:

Kon ykam, AHIMKOHIMK yKaM (e#), oMoH &p,
CaHuHT MUpYH cY3uHTIaH (eif), oMOH &p.
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Joupanu 4yajavHr
Hakopor:

JlonpaHu 4ajauHT )KOH MOMO,
VituHra TymcuH Ku3 6oia.

Ku3 6onaHuHT coumra, JKOH KOHEH,
Apammbau 9yumMomo.

HaBpy3 kyHu ku3napoH (ei),

Yema 6aprun Tepaiinuk (eif).

Coura Taku0 Ty Map>koH (a), )KOH KOHEH,
Kormira ycma kysiiauk (k).

Hakopor:

JlonpaHu 4ajauHT )KOH MOMO,
Vitunra TymcuH Ku3 6oia.

Ku3 6onaHMHT coumra, KOH KOHEH,
Apamubau 9yumMomo.

Comca énub smmm3gan (a),

OMOHJIMTa COMOHJIUK (a).

KO3 HaBpy3uu yTKa3raH (a), 5KOH JKOHEH,
Mowmonapra 6epanuk (a).

Hakopor:
JlonpaHu YaJuHT KOH MOMO,
ViivHra TyncuH Ku3 0ona.

Ku3 6onaHMHT coumra, JKOH KOHEH,
Apammbau 4yumMomo.
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Yeuanap

Oc MoH-faolt nap ¥# Ha cuH, uy-pumdueuasap KaliHa CHH. JaB paTy pu na k¥ pa-za po
Hururiap:
[y m— ! — | [ ! — )| [
o I I | N T N } L IH I I I I\, T 1T 1 I I I I I I\, T 1T 1 I Il |

Oe-mm HEMaxX-kKaM OOF-Jla CHH. Tor mam xe ma-mm3 Ka pa n1ab, cyp-MaTe pamMm3 ca pa Jad.
XamMma
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Komr mapm xa-po cy-IyB KM 30 Je-BOp-HaHKa pap Ky-pa Ia0. Oc MoH-maol map ¥i Ha cum,
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Hu ma-necan rus myepra mus, C¥-poBraxaBo® aif Ta Mus. I'a mumu3-cus ra  €k-Ma-ca €

cyp Ma-Oep caH Tu3 Kaif-Ta- Mu3. Oc MoH-Jla o#f map Vit Ha cuH, 4Yy-pHde 4ajap KailHa CHH.

JlaB paty pu ma Ky pa-ia po Oe-JId HUMax KaM OOF Jia CHH. Xetid...
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Yeuagap
Hakopor:

Ocmonja osiap YitHaCHH,
YUypu yeuanap KaliHaCUH.
JaBpa typuna xypainap (0),
bennam maxkam OoracuH.

Torman kemamu3 Kapaiao,
Cypma Tepamu3 capanao.
Komniapu kapo cyiyB ku3 (0),
JleBopaan Kapap mypana0.

Hakopor:

Ocmonja oisiap YitHacHH,
YUypu yeuanap KaliHaCUH.
JaBpa Typuna xypainap (0),
bennan maxkam GoracuH.

Huma necanrus my epramms,
CasoJira »xaBo0O alitamus.
[Nanumus cusra €kmaca (€),
Cypma OepcaHrus Kailtamus.

Hakopor:

Ocmona onsiap YiiHACHH,
Yypu yevanap KamHACHH.
JaBpa typuaa xypanap (0),
benuHnu maxkaM OOFJIacHH.
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Ep ep Ep ep. Ep ep. Ep

Ep—ép |

Xaii-xaii ymas (0), )KOH ViiaH,

Kusnap kenap €p (a), kuznap kemap (o) ép-Ep.
Kenunyakuuur(o) ky3napu,

Emra tynap ép (a), émra tynap(o) ép-ép.

Xar-xaii yias (0), )KOH yjaH,
My3 namxkapa(s) Ep-€p.

Xap xadora kyHaau(e),

Kus 6euopa (s1) Ep-Ep.
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Ep —ép Il

Xam-xau yiaaH, )koH yiaaH (0), KeIWH KeJJIH,
Ep-épa, KEJIUH KeJIIH.
Kymk 6mnan tyit ounan (0), Xa, KeJIUH KeJau,
Ep-épa, xenuH kenu.
Xam-xai yiaH, »koH yiaaH (0), )KaHOHAAYP,
Ep-épa, sxaHoHayp.
V3 tenrnapu nunna (8), xa, sroHanyp,
Ep-épa, sroHanyp.
Xaim-xaii yiaH, »koH yiaaH (0), ryJ Kaiiaa 6op,
Ep-épa, ryn kaiina 60p.
bup sxmmra oup émon (a), xap kokiga 6op,
Ep-épa, xap xoiina 60p.

Xait xait ¥ ymaH  okoH ¥ JaH, K€ JIMH KeJI- IA ép-ép. Ep-¢ pa K€ JIUH Kel-Ju  &p- €p,

o . . Jlissse o | |,

Ky muk Ou- nan, tYi# 6u jnan ce mu Kkeix-num  €p-ép.  Fip-é-pa, ce MU Kel-Ju  €p- &p.

Xait-xait ¥-man  xoH ¥ JaH, KO-HO Ha Iyp &p-ép. Ep-¢ pa

KO HO Ha-ayp  €p- €p. V3 renria pu U Y94 Ja 410 Ha-Iyp  €p- €p. Ep-é-pa,

A ~ o, —
s TOo Ha-Iyp €p- ép. Xait-xait y-man  koH ¥ jaH, TY# ra er ka3

#:—!—V'_:| [ p— I
Il | | I T |I T 1111 Il |\|I=I T

¥ BUHT KeT - Ka3 ép - &p. Ep - ¢-pa, ¥ -3uHr KeT - Ka3 ép - ¢&p.
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Ep —ép Il

Xau-xau yiaH, )KOH yJIaH, KeJIMH Kenau, €p-€p,
Ep-épa, xenun kennu, p-ép.

Kymuk Ounan Tyii Owian, cenu kenau, Ep-€p,
Ep-épa, cenu xenmu, Ep-ép.

Xaun-xau yiaH, )KOH YJIaH, )KaHOHAaayp, €p-€p,
Ep-épa, sxaHoHanyp, ép-ép.

V3 TEHIJIapU UYUJA, STOHAyp, Ep-€p,
Ep-épa, sronanyp, ép-ép.

Xaun-xau yiaH, )KOH yJIaH, TyWra eTkas, €p-€p,
Ep-épa, T¥iira etkas, ép-ép.

IOpaknaru ry6opuMHu, Y3UHT KeTKa3, Ep-Ep,
Ep-épa, y3unr xetkas, ép-ép.

Boxeii 0o.1a

Kuit - 1a -HEH -1TI0 - XU JIap 30H
Jlex xoH o Oox Oo Fu Ja,

Bo Xeif Oo-ma € - peit. Oc -tu 1Y -71a Xac - Xa - 30H BO xelOo-1a &ép - é-pa.  Ke _mmmky éB
Bo Xeff 60 ma € peit. T¥i#t Towmo ma Kym 6¥n cuH, Bo Xefibo ma &ép ¢ pa.  Cait xyH #iu rur
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TY# map 6y1-cmH &Ep- €p.
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ITlyn mait  Oaxr - 1n 3a MOH - J1a, yit - Hat KyJI - CHH ép - ép.
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Boxeit 00.1a

Kuitnanu moxwu jgap30H, Boxen 0oja épeit,
Octu TYna xac-xa3oH, Boxeil 6omna &p-€pa.
Kenun xyé€B Tyitnaa, Boxei 0oma €pei,
Viitna6 KyTaiiuk mooH, Boxeit 6oia ép-épa.

Haxkopor:

Boxeit 6oma xo0H 60i1a, Tyinap 6yicuH, Ep-€p,
[Iynmait 6axTnu 3aMoH1a YiiHAO KyJICHH, €p-Ep.

JlexxoHo0o 60FuIa, Boxeu 6osa épei,

Tyt Tomorra xym 6YcuH, Boxei 60omia €p-Epa.
“CalixyH” WUTUT KU3JIapu, Boxeul Oosa épeit,
JlaBpama xu3Mart KWJICHH, BOXel Ooia ép-épa.

Hakopor:

Boxeii 6oma xoH 60ita, Tyinap 6yicuH, Ep-Ep,
Ilynnai 6axTiu 3amMoH1a YiiHAO KyJICHH, Ep-Ep.

Hagpy3 aiiém xyHmapu tyinap 6yicun Ep-€p,
[lynaait 6axTiu 3amMoHa YiiHAO KyJICUH Ep-Ep.
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SIATMKOHEM S1JLIA
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ANIMKOHEM AJ1J1A

bokKa KHpruM Kenoau, sSUUIM)KOHUM SILIA,
['ynnap Teprum Kenoau, OpOMUKOHHM SJIa.
Viua ceBran épuMHH, SULTMKOHUM SULIA,
KyHma kyprum Kemoiv, OpOMUKOHUM SLJLIA.

['yn xoBy3HUHT OViinaa (1), STUTH)KOHUM S,
Kusun rymnap yeubau (ei), OpOMIKOHUM SILIA.
Kusun rymnap yeranga, suLmiKOHAM sunia (eit),
Epra xyurun tymmu6au (eit), OpoMIKOHUM sIa.

bokka kupran xam y3um (a), SJUTHOKOHUM SIa,
['ymtap Tepran xam y3uMm (a), OpOMIKOHUM S,
[lyHucura xalipoHMaH, SUUTHKOHUM siyuia (eit),
Epra yT™aiinu cy3um (a), OpOMHKOHUM sIIa.

VYia ceBran épuMHH, SULTHKOHKMM suia (ei),
KyHma kyprum Kemoiv, OpOMUKOHUM SLJLIA.
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Yera Pamna remupun

. Haxopom:
Vivo (Xamma)
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Yera Pamua teMmupuu

¥Ycra Pama temupuu,
V1ra Temup Tamnaqu.
Ky ytub 6axop kenau,
3yp acbobmap sicauu.

Kynok coun, 31, TeMupuu,
MeHra kepak TOK Kal4w.
Xam 00F/a WAl y9yH,
KermoH, ypok sicaum.

Temupuu, X0, TEMUPYH,
Hagpb6atna MmeH OupuHIm.
MeHUHT alTraHjiapuMHu,
VYHIaH oJauH Acayu.

¥Ycra Pammg remupuy,
V1ra Temup Tanmayn.
Kum ytu6 6axop kenau,
3¥yp ac6006map scaum.

YcTa uimHrra paxmar,
MexHaTUHr 1aH TON pOXar.
DOHaum OW3/IaH Xapakar,
Omnox 6epcun Oapakar.
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Cou nonyk
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Hu xabu-¢é, wuH xa Ou-¢&, KO HaMmM- Oa 3a - He.
Ku3znap
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Top XoB - JM-Jla  Kar-Ta TOI,  CO-3I Ge-pa - mau jeit - 1. O-taM  TeH-TH
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ce HU O-Ja - MaHjei- au. Hu- xa ou- &, WH - Ka Ou- &, kO HaMm - ©Oa-3a - He.

Cou momnyk

Cou monryrum yuuaa (€), Ky3MyH4IOFuM OHp 11014,
Nurnamaran ku3 6opmy (€), 6y 6eBado nyHéna.
Hakopor:
Nuxa Oué, naka o0ué, »xoHaM Oa3axe.

Vuok Gommna KymroH (eii), atpodu Gananm KyproH,
CeBranumra eToimai (3#), ropak 6arpum OYJIIU KOH.
Haxkopor:
Nmxa Oué, naka o0ué, »xoHaM Oa3aHe.

Top xoBIMIa KaTTa TOJ, COsl OepaMaH eI,
OTtaM TeHTH KEeKca 4Y0JI, MEHU OJIaMaH AEeHIN.
Top xoBNIMIa KaTTa TOJ, COsl OepaMaH eI,
OTaHr TeHru Kkekca 40j, CeHH OJIaMaH JICUIH.
Hakopor:
Nuxa 0ué, naxka o0ué, )xoHaM Oa3aHe.

110



Anno camanaapo

sUI - JIO, sUI JIocAa MaH- Ja- po. Y Ka JKOHcCe HH MY JuHr ra OYa1 AuM Ka JaH - ga- po. Kor-ru - HaHr-HI

Ka po-cH IOB-ca ke Tap - My - & Ce HHHT Jiegk TO-3a TIVI Oor-ma O Tap - My-¢&. Ce-HUHT-JeEK-eit

TO 3a Iy Gor jaGur rad- ga- & Cy-pab Oop-cam GOF GOHJMAH MEH Ta co Tap - My- €.  S1I-10,51I- JIo,

SUT - JIO, SUI JIoca MaH - Jla- po. Y Ka JKOHcCe HH WY JUHr ra GYJI UM Ka JiaH - Jia- po.

0a 10 - CH. Jlo-na xa 6u  xyM jqup Ju eit Ha- Iyp y HHUHT Jla- BO - CH. Sln-10, an 1o,

S - JIo, SDI JIO ca MaH - Jla - po. VY ka xoHce-HH MY nuHr ra O6ya MM Ka JaH - Ja- po.

Ao camangapo

Haxkopor:
Sno, suto, o, syuto camanaap(o),
VYKaxoH ceHU iyauHrTa 0yimum Kamanaap(o).

Komruaanrau Kapocu oBca ketapmy (€),
CenuHrIeK T03a Ty 0ofaa outapmy (€).
Cenunrpek (eit) To3a ryi 0orga ourranma (&),
Cypab 6opcam O0orOOHIaH MEHTa coTapmy (€).
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Haxkopor:

Snno, so, suto, suuto camanmap(o),
VYKaXoH ceHU HyauHrTa 0YrmuM Kamanaap(o).

KomirnHanrau Kapocu, OOIMruHaMHK 0aioCH,
Jlona xabu kyitaupau (i), Haayp YHHHT JaBOCH.

Hakopor:
Sino, sio, o, suuto camanaap(o),

YKaK0H CeHH HyauHTTa 0yIaum Kamaaaap(o).
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dytop 4anud

Jlytop yanub yTupcam (0),
EpI/IM KeJIU EHUMTa.
upun cy3uHu Kuauo (0),
VTHH COMNH KOHUMTA.

Ep-€paxoH, YTHU COJIJIN 5KOHUMTA.

Jlytop yanub yTupcam (0),
Nnm y3unub xeTau.
V3ra épunr 6op sxa (0),
Kyarnum 0y3unnb ketau.
Ep-épaxoH, KYHIIMM Oy31Iub KeT/IH.

dabpukanuHr inynuaan (0),
Pymomya Tonu6 onaum.
TonuO onau nemaHriap,
Mexnatra cotu0 onaum (0),
['ynépaxon OyimapunraaH, ryaép.

dadpukanuHr smmmru (€),
Ouwniica énMIIManIn.
DaOdpuKaHUHT KU3JIapu
Yupmonra cotunmaiinu (&),
['ynépaxon OyimapunraaH, ryaép.

Jlytop yanub yTupcam (0),
EpI/IM KeJu EHUMTa.
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Cenn ceBHO KOJIAHM
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CeHnu ceBHO KOJINUM

V3uHr Kapo KOIIruHacaH,

FOpak 6arpu TomruHacas.
XMKPOHUHTIa KOHIAp 0THO (0),
Cenu ceBu6 (0) KOJIIUM HETaH.

Enunr 6unas YHry-Tymmm,
Kemap MEHMHT TEHTY-TYIINM.
Xed Oynmaca Y3uHT TymuH (0),
Cenu ceBu6 (0) KOJIIUM HETaH.

Men Jlaiinura TeHr KeJaMacauM,
MaxHyHIapra €TMac 31UM.
Kormuarra oup kenmac saum (0),
Cenu ceBu6 (0) KOJIIUM HETaH.

V3uHr Kapo KOIIruHAcaH,

FOpak 6arpu TomruHacas.
XMKPOHUHTIa KOHIap 0THO (0),
Cenu ceBu6 (0) KOJIIUM HETaH.
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A3um npapé

AzuM napéman 1e00H,

Xaiibarunrra uionma (s1), BOH goaai,
bup xyH cyBUHI KypHOOH,

OxmMmac mapé 6yiypcan (0), amamo.

Emnukna Marpypiaanuo,
YupolnHIra MioHma,

bup kyH yupoit KeTuOOoH,

Kypyk caBno 6ymypcas (0), amamo.

KommHr Kapo 6ynryHya,

Ky3unr kapo Oyncauu.

Menra énroH aiTryHda (s),
FO3uHr xapo 6yncaun (€), amamo.

A3suM mapéman 1e00H,

Xaiibarunrra unionma (s1), Boi goaai,
bup KyH CyBUHI KypUOOH,

Oxmac mapé 6yirypcan (0), amamo.
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YaMaH-uyaMaH

Allegro
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O muk Oy AUM Jka MO JIMHI-Ta, A kaOKaJ-Jy HH XO JHUHI- ra. Ku 3miro 3um

Haxopom:

Ya man wa MaH rya 6yiI- cu-HO,

5 JIUM JaTyi# jap Oy -cHH.

€ y 4YyH Y35 uM-1aH  Ked Mali-Ma Ho,
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Oyi- cua Ua MaH - ya MaH  Iya1 OY1 - cH- HO, D-auMm - na TY# jap Oy - CcHH.

Yaman —yamMaH

Ok 6Ya1uM )KaMOJIMHITA,
Acxab Kaaay HUXOJIMHITA.
Kuszni 1o3um capuk 0yiau,
TyénmMaayum BUCOJIMHITA.

Haxkopor:
Yaman-uyamaH, Ty 0yicuH (0),
OnumMaa Tyinap OViCcuH.

Tokka YMKIUM TOJ YUYYH,
bynOynu €éMOH y4yH.

V3 onuMaan keumaiiMan (0),
Cen 6eBado €p yuyH.
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Haxopor:
Yaman-uyamaH, Ty 0yicuH (0),
Onumpa Tyitnap 6YicuH.

CunkrHaIU MaXXHYH TOJI,
CounapyuHrHd WUFUO OJI.
Hlynmai 6axTim 3amoHa (eit),
Cen xaM yiiHa0 Kyau0 KOJ.

Hakopor:
Yaman-yamaH, Tyj OyicuH (0),
OnumMaa Tyinap OVicuH.
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Oii yukca

Kyxna ronmy3 kypuHMainy,
Kyém 6opu6 60TryHua.
Tes-Te3 kenub X0 cypcaHTyH,
VYiiga €nrus €TryHya.

Haxkopor:

Oi1 yukca oiauH OVIyp,
KyH unkca kyHmay3 6ymyp,
Iy épumamHT Konutapu (€),
Tenmakka KyHIy3 OVIyp.

NupoKaary cyB TYIKUHH
Kypunaau sintupao,

Kemap iynunr moiiad yukcam,
ToHr oTryH4a Kantupao.

Haxkopor:

Oi1 yukca oiuH OVIyp,
KyHn unkca kyHmay3 6yiyp,
[y épumamHT Konutapu (€),
Tennakka KyHIy3 OVIyp.

Bopaum napé keuramu (s1),
VTHpIUM CyB HUTalIN.
Epumpaan kenca xa6ap (0),
KaHnotnm WyK ydranm.

Hakopor:
Oi1 yukca oiuH OVIyp,
Kyn uukca kyuay3 6ymyp,

Iy épumamHT Konutapu (€),
Tennakka KyHIy3 OVIyp.
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HNxkana Mmap:;KOHUHITAH
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Oop cad - ru3 rap, MeH-ra Map *OH Kel TH PHHT. A- M - rabun- qup Mait ¥ 3uM  ra Oe pHHI,

A s  Omi-ca cu3 HEH ac - JIo KyH Maii- am. Xed KkUM- rabwi- aup Ma#f ¥ 3uM - ra O¢ pHHT,
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Hk-ka 1a Map-’k0O HHUHI JlaH- a -KaHrI, aifi-naH-cuH, Kwus-nap 00-30 -pUHIJlaHa KaHT aif JlaH CHH.

HNxkajia Map:KOHUHIIAH
Axa 6030p 6opcanrus (a),
MeHra Map>KOH KEATUPUHT,

AsimMra ounaupmai y3umMra OepuHr.

AsiM OuJICca CHU3HU aclio Kyimaiiu,
Xeu KuMra OuagupMan y3umra OepuHT.

Hakopor:

Nxkama Map>KOHUHTJaH aKaHT alJIaHCHUH,
Kuznap 6030puHIrIaH akaHT aiiJIaHCHH.

Axa 6030p 6opcanrus (a),
MeHra nynmnu KeITAPUHT,

Asimra omnaupmai y3umra OepuHT.

AsiM OuJIca CU3HU aclio Kyimaniu,
Xeu KuMra OuiagupMan y3umra OepuHT.

Hakopor:

Nxxkama Map>KOHUHTJaH aKaHT alJIaHCHUH,
Kuznap 6030pHHIrIaH akaHT aiiJIaHCHH.
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Cu3Hu aiiBOH

Moderato
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Cus3Hu afiBOH

CusHu aliBOH OW3HH, Yprusai, alBoH sMacMy?
SJ’pTaCI/I,Z[a YUHHM, aiijlaHald, paBOH dMacMy?
Kenacuszy ketacus Oup cy3 nemaricus,

by xammacu ropakaa, yprujai, apMOH SMacMy ?

Torma apua MUHT ¥, ailianai, yMp KypypMy?
[Iloxu cuHCca 3aprap, ypruiai, KyMmyIl KWIypMy ?
XKom!

3aprapHuHT OWIraHu, yprujiai, Kymyu 0yiaypmy?
bunmmn6 6epran KyHTHILIAp, Ypruniai, Kymao 0yaypmy?

CeH ry3anuu uznad, yprunai, 4yiapHu Ke3auM,
Viran kesran gy iap, ypruiai, 0ycToH sMacMy?
Kow!

CeHMHT )KOHUHT MEHUHT, Yprujau, >KOHUM 3MacMy?
MeHUHT )KOHUM cH3ra, yprusiaid, KypOoH amacmy?

Cu3zHu aiiBOH OW3HU, Yprusiail, alBoH aMacMy ?
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Epaunr ryam raan

An - yaceH-ra cu puM Oa éH ait na- Wum, aif na itwm.  Ep mmArTy m
Bo v nau yT - ra-HuH 6a €H ait na- Wum, aff ma itmn.  Ep mmArTy m

ral am ¥ 3@ ran Ma au-& peit, ranr ma- i I'ab po da max  Me HEKWI U

rail i Yy 3u ral Ma Id-€ pei, rar ma- .

Q. Y % 7 F i T =

: | | - — 17 T T ® T [ T 1]

[ r e —r L4 LA A
Oe-ro- Ha, Ge-ro Ha. Y 31 rax Muit Iy auraix qu roi 6o - Ha, roit-Go Ha.

Ma uu y uyn e Tum Gy ym6  Gor 6o - Ha, Gor-60 Ha. Fp HMErTY Ju Tam @ ¥ 3M  ral Ma-Ju-& pel,

raix Ma- Ju.

r

Ilym pa xub nap Ma-HE €p AaH  a HUpMHUII,
ITTox-ca HaM Ku3, iep Jlap MA HE O TH Ma

f) o |
e e S s e e e s et i e —
:W. P I A A— o 5o  — — I o D:@:'Eﬁj
v I I v
Q) u °
adtupmuin. Pa jlak Me HUHI  HH-XO JUMHHM Ka Hup - MHII, Ka HAp MUIIL
oTd Ma, bupox yp- cam  o-imam &-Hap ¥ TH Ma, ¥ -TH - Ma
b e
. I \. dl I .
E pam om -jm OWn MaM KAM - Ta Oy- op - Mum, Oy-i0op - MHILL Bp- muar 1Y - IA
Cen mag Oom Ka KUM Jlap € Tap a0 A Ma, 0 aH Ma.

ran-au  y-3u raji- Ma-Jii-€- ped, rai- Ma - .
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EpHunr ryam raaam

Armua cenra cupuM 0aéH aitnaiivH, ailytaiiuH,
EpHI/IHF TYJIY T Y34 TaIMaad €per, raiMajiu.
BommMian yTranuH 0aéH aitnainH, aiiiaiiuH,
EpHI/IHF CYJIY TAIM Y34 TaaMaad, €per, raliMajiy.

Fabpo danak manu kuiau 6erona, 0eroua,

V31 ranmuii T'yJIA Taiay FaiiboHa, FaifooHa.
Menunr yuyH etum 0ynmub 6or6oHa, 60FO0Ha,
EpHuHT rymu rangu y3u ranmaau, Epei, raMai.

[Iym pakuGaap MeHH EpiaH aluPMMUII, AWUPMHUIII,
dajlak MEHUHI HUXOJMMHU KauUPMUII, KAUUPMHUILL.
Epum a1 6umMam KUMra 6yropMHI, GYIopMHUI,
EpHI/IHF TYJIY TAIIU Y3 TaaMaan €per, raiMajiu.

[IToxcanam Ku3 JiepJiap MaHH OTUMA, OTUMA,

bup ox ypcam onam €nap ytuma, yTuma.

Cenpnan OollKa KumiIap €Tap Joa1Mma, 10a1uMa,
EpHI/IHF TyJIY TAIIM Y3 TalIMaad €per, raiMajiu.

125



Moderato

?

b.\/ | TS 3 [

1 |.2 FYY Y]
LL] II'4 % o @i

% Ku3znap

f) |  ——
P’ A T T T T |=F T e —— FH:EQ:I
o | | s e B e s e e e e § B — i
AN I THT | | | | a— if_d_d_‘_l_ﬁ‘_h =
o) [#) & [ 4 & & g \—/ N~ N ) J
Yap xuM ryM FyM 5 Ta au, ['ya Gok ka - € Jlo ruc ToH- ra eTa - Ju- &

S
I'yvn Gok - ka Jlo FUC TOH HUHT KH3 JIa PH-&, KU3 J1a - pH €. Ad-4uK o1 - Ma

5 Ko -ju-¢, I'ynm Gok - K Jlo-FuC-TOH-HMHT KU3 Ja pH,  KU3 Ja-pH &.

0 p— | o s Y : p— =
P A 1| | | Y 7 | | I N—_1—T N | |\ | 4 TH | | Y 1 | | | N1
é E I . E 7 E ! A | 1N | N1 N I I 01l 1Y i E /! i
U 17 1 1T | I | 7
5 | I 11
© :
Jlo FEC TOH HHMHT KU3 Ja - pH o1 Ma, a HOp 103 Ja pH. CyB zie ca map - 6ar Gep rag,

Y] E4 - (il L& 4 — (i 5 & 7 T
Jlo fUC TOH HUHI KHU3 Ja- PU. XKouyp TOK, *KOH ¥p TOK, AT pod ma pumr - ra 6up GOK.
Hurumaap
) p— p—— p— |\ T \
P’ A A\ | ] | | I | = |\ M| A | T | | | | | ] N 1T ]
g H & | I N | | | | 7 | | N | I N | I “INle = T LA
Ld l i i i & g I ! l i | A | <INl 7
7 1 ) | 101
T 0
Kyn ko #u- ma, ko im ma- eil. Ko ¥p TOK, XKOH ¥p TOK. Jla 1a ma-ru ¥y 3a - HH,

K{3 Jlap KWI 1 sI-Ta- Ha. Vit naTyp ran € puM- HH, Jlynr MaHKmii-a1u - Oe-ro- Ha.
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Kou ¥p Tok, xoH Yp TOK, At pod ma purr - ra Gup GOK. K¥ym xo #Hu- Ma, xo #tu ma- efi.
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Kon ¥p ToK, XOH ¥p TOK. K¥yn ko itu- ma, xo im mMa- eil. Ko ¥p TOK, KOH ¥p TOK.

126



Yapxum

Yapxum FyM-FyM 3TajH, Tyl 00kka (&),
Jloructonra etaau (€), rys 60Kka.
JIOFUCTOHHUHT KHM3JaapH, Kusiapu (&),
Augupnk onma skaau (€), rya Ookka.

JIOFUCTOHHUHI KU3JIapH,
Onma, aHOp r037apH,

CyB neca mapbat Oepras,
JIOFUCTOHHUHT KU3JIApH.

Haxkopor:

JKoH ypTOK, XKOH YPTOK,
Atpodmapunrra oup 060k,
Kym xoiinma, xorinma (eii),
JKoH ypTOK, &KOH YPTOK.

Jamanaru ry3anu
Kusnap kuinam sirana.
VYiina typrad EpuMHU
JlymMaH Kuiau Oeroxa.

Haxkopor:
JKoH ypTOK, %KOH YPTOK,
Atpoduapunrra oup 00K,

Ky koinma, koiinma (eti),
JKoH ypTOK, &KOH YPTOK.
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Wurur:  Dii, )aKuIaHu aiiTran CyJIyB O Ku3Jjap,
JIymOupamra caiikan 6epran 00t Ku3map.
Men 3oMuHIaH V1aH aUTFOHU KEJIJIUM,
JKaknmara xaBo0 aTFOHU KEJIIHM.

Ku3s: D1, 6ek OoJlacu AyMOUpAHTHU J1apu Oop,
JKupoBUHTHU TyITyHTaHTa Kajapu 00p.
Kupos aitTn6 MaHOB a5ra KeauocaH,
bac kenuiiira 6usra Kanaai XoJIuHT 00p.

Hurut: i, OynOyn xaM j10J1 Konaau (eit) cy3uHraaH,
byHuya TOJUIM MaHU TYUAUM TUJIUHTAH.
Xaaaum TyTHO KydokjacaMm OeMHTIaH,
bunca otaHr KyBMacMHKaH YWUUHTIaH.

Kus: DOi, xai ynanuu Ounub OuaMait cyinama,
OmmK HOJIOH alT4YM CeHJIeK OYama.
V3uHr Guiran 1y 3MaTHUHT Ku3napy (eii),
Tyt 6ynmaitun 6en Kyutupuod KysMma.

Hurnr:  Dii, Men 30MUHHH 51 cyparaH Gomacy,
Kus: ToBiapuHAa OYMJIITAH TYJI JIOJIACH.
HNxkanacu: Ken kenrammo TYHHM TYWra yjaauiuk,
JlyO KWJICUH 3JIMHTHU IOPT OFacH.

Yapxum ryM-FyM 3Taau (s1), JKuzzaxumra sxeTaiu,
Kuzzaxumun kusnapu (€), TOJUIM 0JIMa SKaJIH.
Tomnu onma nmumu6au (€), Top Kyvara Tymuoau,
Ton xyuacu Top 3kaH (0), Hiynma OynOya 30p FKaH.
Yapxum ryM-FyM dTaau (s1), JKuzzaxumra xeTaiu,
Kuzzaxumuu kuznapu (€), TOJUIH oIMa dKaIH.
[y XXu3zaxuuHr kuznapu (€), HycT gymmura 30p dKaH,
Yyct aynmucu Tok4aaa (€), sxkantupaiam oyruania.
Yapxum ryM-ryM 3Taau (s1), JKuzzaxumra sxeTaiu,
Kuzzaxumun kuznapu (€), TOJUIM 0JIMa SKaJIH.
Kakupga, xuknaa, xaria,
JKakuma, xukuaa ymmopa.
JKakuna, xukuga ymmopa,
bakuna, xukuga xakka.
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Paaioxkon

Yuu6 yraau Kapra (i), pajljIoKoH,
Kyuu6 yramu 0okka (eit), pajiosKoH.
busHu ceBran rysai €peu, pajuioKoH,
OuwmiraH KU3wI TYJAeK (€#), paioskoH.

Haxkopor:

Pauto, pamio, pamioxoH (ei), pajaioioH,
bu3Hu ceBras ryi épra (eii), pajaioxoH.

OcmoHnaru y4 ypnaxk (eif), pajuroxoH,
Yyanacu xam oupaek (ei), pajioxKoH.
Bopcanrmnap canom aenriaap (0), paJioxKoH,
busnu cesran yi épra (eii), pajiooH.

Hakopor:

Pauto, pamio, pamioxoH (ei), pajaioioH,
busHu ceBras ryi épra (ei), pamioxoH.
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Jananun
Hakopor:

Xen! Xetii!

Jlaman, manaiiuu, KeJiau,
(JTama manaiiuu, KeIau)
Kyuara moinun kenau.
Kydara moitau Tamuiao,
Canamra coBYM KEJIIH.

YKaXOHUM POCTIIaH COBYHU KEIIUMY,
OK Kymmmra OUpop OBUU KEJJIUMY.
TYKKU3 TOBOK, TYKKH3 TYT'YH KyTapuo,
Kyyamusra Tyl TUIIOBYM KETUMY.

Hakopor:

Jlaman, manaiiuu, KeJiau,
(JTanma mamaiiau, KeJan)
Kyuara monun kengu.
Kydara moitau Tamuiao,
CanamMra COBYM KEJIJIH.

Jlanmaiiuuiap KOBOK yiuO kercuH (eif),
V3 érura y3u kyitn6 xercun (ei).

[y coB4mIap caHaM»KOHTa KeJTyHYa,
MEHUHT HUKKH KY3UM YinO KeTcuH (ei).

Haxkopor:

Jlanay, manaidu, KeJay,
(JTama manaiiuu, KeIaun)
Kyuara monuun kenau.
Kyuara molinu Tamuiao,
Canamra coBYM KEJIIH.

Xen! Xeit!
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1.

TecT caBos1ap

“ZKamoa wxkpouwiurn Ba ycayomérn®  daHm  Kaicu

MYTaXacCUCJIHUK MpeaMeTiapu OuJiaH y3apo 00FJIuK?

2.

a) xop cuHdH, CONb(PEIKIO, TAPMOHHMS

0) nonudoHnsS MycHKa Ha3apHsICH, MyCHKa TapUXH

C) BOKaJI aHcaMOJH, Xop CUH(HU, XOp KaMoajapu OWIaH HIILIAlll
yciayounétu

) MyTaxacCCUCINKKA KUPHII, MAKOM acOCIIapH

“ZKamoa wKpoumJnuru Ba ycayoméTu” (aHMHUHT acocuil

MaKcajad HUMaJaH uoopar?

a) BOKAJI-XOp ’KamMoacHra OMJIMMIIM, MaJlakaiu pax0ap Taiépiani
0) TapOusuu-nIeAaror Taépari

c) EnutapHU KYIIUK aWTHUIN, YOJIFYy YaJWII Ba BaTaHIIAPBAPJIUK
pyXuaa TapOusaI

1) TYFpH kaBo0 HYK

3. 12 Ta Ba yHAaH OPTHK KHMIINAAH TANIKWI TONraH KYWJIOBYHU
JKaMo0a KaHIal aTaJaan?

a) KBapTeT
0) ancamOJIb
c) xop

1) KBUHTET

4. XopmMmeiicTep — Kaiicu :xamoa paxoapu ?

a) OPKECTP KaMOacH

0) Xop ’kamoacu

C) paKc kamoacu

1) XaJIK allyJja Ba pakc aHcaMOJIn

5. Apajam Xop Kaiicu 0Bo3J1apJAaH TAIIKUWJ TONATUA?

a) albT, Oac

0) TeHOp, COMPaHO

C) coIpaHo, 0ac

1) COIIpaHo, aJIbT, TEHOP, 0ac
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6. 2, 3 Ba yHIaH OPTHK OBO3JIH acap NAPTUSJIADUHM OUP XWJI
HOTAJIAPAA KYHJIAHUIIU:

a) YHHCOH Je0 aTajaau

0) xy11 oBO3M 10 aTaiaau

¢) monudoHus 1ebd aTanaau

1) rapMOHUs 1eO aTanaan

7. BokaJi-xop :kamMoacuJaru aéjijiap oBo3u HOMJIAPUHU KYPCATHHI?
a) aJJbTUHO, TCHOP
0) compaHo, albT
c) 6apuToH, Oac
1) KOHTPAJIbTO

8. Bokaj-xop :xamMoacuJard JIpKakjiap oOBO3H HOMJIAPHHHU
KYpcaTHHI?

a) COIPAHO, aJlbT

0) O6ac, bapuTOH, TCHOP

C) alIbT, COIIPAHO

1) KOHTPaJIbTO

9. Pax0ap BoKaJ-Xop KaMoacura penepryap TaHJIal1a HUMAJAPHHU
Ha3apJa TYTMOFH JIO3UM ?
a) OaH/ Ba HAKOpaTaaH nOOpAaT YKAHIUTHHH
0) KYIIUKYWIMK aHbaHaJdapH, OaauHUil MXKpO HYJIapH BOKAaI-XOP
KaMoacura MOCJIUTUHU
C) acapJlapHUHT MaB3yCHHH paHT-0OapaHTJITH,  OJIHHIaH
MypakkaOra yTuO OopuIlM, FOSIBUU Ba Oaquuil IOKCAKJIMIH Ba
KOHIIEpTIapaa WXKpPO ITHIHIIUHUA
1) 6 Ba c xaBoOIap TYFpU

10. Kyunk aiiTHII XOHAHAAJAPAAH HUMAJIAPHM TAJa0 3Taam?
a) sxmm Tanaddys, Tyrpu Hadac
0) OBO3HM 3YPHKTUPMACIUK, MAaiUH Ba TEKUC KyHJIaIl
C) paBOH Ba TYJIHK OBO3/a KyHJalll
1) XaMMa >kaBoOJap TYFpu

11.Kanaai acapJjap BoKaJ aHcamM0JIM1a MKPO dTHIAAu?
a) YOJIFY
0) Bokau, scTpaga
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c) apus
1) opaTopus

12.Boxkajg ancaM0/11 HeYa KNIINJIAH TAINKWJ TONMAIH ?
a) 12, 13, 14, ...
0) 2, 3,4, ...
¢) 10, 11, 12, ...
n) 1

13. Bokaj TpHOCH He4ya KMIIUJAAH udopar ?
a) 2Ta
0) 10Ta
c) 3ta
n) 8ta

14.BoxkaJu 1y3TH He4ya KHIIMJAaH ndopar?
a) 7Ta
0) 5Ta
c) 2Ta
n) 3Ta

15. Bokaj KBUHTETH He4ya KHIIUIaH uoopart?
a) 2ra
0) 6 Ta
c) Sta
) 3Ta

16. Bokas kBapTeTH He4ya KHIINJAAH ndopar?
a) 4a
0) 2Ta
c) 3ta
n) 6Ta

17. Aucam0Jib 1erania HUIMAHU TYIIYHACH3?
a) YYTOBYIIUIMK Ba aKKOPJUTAPHU OMPTaHMKAa TYFPH KYHJIaHUTITH
0) nupwxkép Onnan Ompra Kyimam
C) )KaMOaHUHT OMPrajuKaa, yUFyHIHKIA KyHIaim
1) TMHAMUK HIOAHCJIApHU OMpTrajIvKaa KyHITaHUIINA

138



18. Xop :xamoacuja HIUIATHJIAAUIAH JaBOMJIM Hadac TypuHH
AHUKJIAHT?

a) KMCKa Ba 4YyKyp Hadac

0) 3aHKUPCUMOH Hadac

C) ImIoIIMIIMacIaH OJIMHTaH Hadac

n) OypyHAaH yIkara oJIMHraH Hadac

19. JpkakJapHUHT KaHJAail IOKOPU OBO3MHHU OMJIACH3?
a) 0apuTOH
0) TeHOp
c) Oac
1) COIIPaHO

20. IpKaKJAPHUHT IHT MACT OBO3MHHU AHUKJIAHT?
a) KOHTPAJIbTO
0) aibT
C) compaHo
) bac

21.Kangai oB03 aéjuiap nmact oBO3H Jeidnaaau?
a) Oac
0) aibT
C) compaHo
1) TEHOD

22. AENJIAPHUHT WKOPHU OBO3UHM KYPCATHHI?
a) KOHTPAJIbTO
0) TeHOp
c) Oac
1) COIIPaHO

23.ConpaHo NapTUSICHHUHT YMYMUIi JUATIA30HM:
a) CM — KWYIUK OKTaBa, 10 — 1 0KTaBa, COJIb — 2 OKTaBa
0) 1151, cM — KWYHUK OKTaBa, (pa — 2 0KTaBa
C) MU — KMUHK OKTaBa, MU — 2 OKTaBa
n) 1o, pe — lokraBa, cu — 2,710 — 30KTaBa

24. ANbT NAPTUSCMHUHT YMYMUI TUATIA30HU
a) COJIb — KHYUK OKTaBa, COJIb — 2 OKTaBa
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0) Mu, (ha — KHYHMK OKTaBa, pe, MU — 2 OKTaBa
C) Ji1 — KMYHK OKTaBa, Ji1 — 2 0KTaBa
n) no — lokraBa, coiib — 20KTaBa

25.TeHOp NAPTUSICMHUHT YMYMUIl TUATIA30HU
a) 110, p¢ — KMYHK OKTaBa, CH, 0 — 2 OKTaBa
0) MM — KMYHK OKTaBa, COJIb — 2 OKTaBa
¢) a —KHYUK OKTaBa, Ji1 — 20KTaBa
1) COJIb — KMYUK OKTaBa, CH — 2 OKTaBa

26.bac napTHACHHUHT YMYMHH TNANIA30HA
a) COJIb —KaTTa OKTaBa, Jid — 1 OKTaBa
0) ¢a —kaTTa OKTaBa, cojab — 1oKTaBa
¢) 1g — 1okTaBa, conb — 1 okTaBa
n) mMH, ha —KaTTa OKTaBa, pe, MU — 1 okTaBa

27.Bokaji XOpMHUHT YMYMUil THATIA30HU
a) pe — 1okraBa, cojib — 2 0KTaBa
0) mu, a —KaTTa OKTaBa, CH — 20KTaBa, 10 — 30KTaBa
¢) mu — 1lokTaBa, MU — 20KTaBa
n) no — lokraBa, ¢pa — 20KTaBa

28. BokaJji-xop KaMOACHMHHMHT JHI KaM COHU He4uTa 0y IuIIN Kepak?
a) 15
0) 10
c) 6
n) 12

29. Bokaa-xop xkamoacuaa Ttanaddy3 (IMKIUA)HHHT aXaMHUSTH
HUMaga?

a) KYIIUKHUHT JTUTaTo yCIyouaa KyHaaHuIIIH

0) cy3mapHUHT aHUK Ba Oyppo TanadPpy3 KUITHHUIIHA

¢) HoaHUWK Tanady3 KUITHHUIIHA

1) CY3JIapHUHT y3UO0 KyHIaHHIIN

30.Kaiicu ycayd Kynm oBO3JIMKKA YTHIIAA KYJIJIAHWIAAU?
a) KaHOH yCJIyOun
0) rapMOHHMK yCITy0
¢) MoJau(OHHUK yCIIyO
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1) YYTOBYIUTHKJIAPHHU KyHJIaIl yCIIyou 1a

31. “/loupanm 4YaJaMHI' KYHIMFUAQ Y30eK XAJKHHUHI Kalcu
MapOCHMHTIa XOCJIUTH KyiJIaHTraH?

a) T'yJI CaiiJii MapOCHUMUTa

0) HaBpy3 Oaiipamura

C) XOCHJIHUA HUFUO-TEPUO OJIUIII MAPOCHUMHUTA

1) Tyl MapocuMura

32.Coura TAKWITaH Ky3MyH4Y0K HUMAHHU AHTJIATAAU?
a) KU3JApPHHMHT 3PKH Y3 KYJIH1a YMACIUTMHA aHTJIaTaIu
0) OTa-OHACMHUHI pablUra KU3HUHT KapIid OOpMAaCIUTUHU
omnaupanu
C) KU3HUHT T'y3aJUIUTHIaH Japak Oepaau
1) KYHTHII KYWTraHWra eTULIUITHHNA OUIIHpaaIn

33. boaanap Ba aéiap Xopu Y4YyH acapJap Kaiich MYCHKH
KaJuTAA é3u1aam”?

a) Oac KanuTHAA

0) CKpHUIIKa KaJIMTH/IA

C) aJIbT KaJUuTUAa

1) TEHOD KaJHMTH]IA

34. 2KaTopJu apaJjam Xop acapJiapuaa 3pKakJjap napTusicl Kaicu
MYCHKHH KaJIMTAa €3UJ1aau?

a) Oac KanuTUAA

0) CKpHIIKa KaJINTHIA

C) alIbT KaJuTUIA

1) TCHOP KaJIuTHIa

35. Apajsam Xop acapJjapu Kaiicu MyCUKH KaJauTaapaa é3miauam?
a) CKpUIIKa Ba 0ac KaauTuja
0) CKpHIIKa KaJINTHIA
C) CKpHUIIKa Ba TCHOP KaJIHMTHIA
1) ajabT Ba TCHOP KaJIUTHIA

36. Menuo nuano, Menuo (opre, KPUIEHI0, ATMMUHYEH/I0 — acapaa
HUMa MaKcajaa KyJJaHuJIaam?
a) pUTMHM XHUC KWJIHII YIyH
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0) ToByII OajaH/JIUTHHU TacTra TYIIMPHUII Ba IOKOPHTa KyTapHIIl
Y4yH

C) TYFpH Ba aHUK Hadac OJUII YIYH

1) TOBYII XOCHJT KHJIHUIII yIyH

TecT caBO/LLIAPUHMHT KaB00 KAJIUTH

1. c 13. ¢ 25. a
2. a 14. ¢ 26. 11
3. c 15. ¢ 27. ©
4, 0 16. a 28. 11
5. i 17. ¢ 29. 0
6. a 18. © 30. a
7. 0 19. © 31. ©
8. 0 20. & 32. ¢
9. i 21. © 33. ©
10. i 22. 1 34. a
11. 0 23. 11 35. a
12. 0 24. © 36. &
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XyJoca

WKpOYMHUHT MYCHUKUW  OBO3MHM  TapOusuiamiia TajaOaHUHT
MYCUKHH SIIUTUII KOOWJIUSATUHU PUBOKIAHTHUPHUIL Ba SUIUTHUII OPKAIU
XaMMa BoOKajd cudaTiapuHd YCUIIUHM OOIIKAPWIN aCOCHUM YpHWHAA
Typaau. Makcajara SpUIIUIIHU KYy37a0 TaHJIaHTaH acap OpKalud OBO3
PUBOKIIAHUIIIUTA SPULIUIIT MYMKHH.

W>xpouun 0BO3WMHM TapOHUsJIaIl YUyH YKUTYBUM Y3M SXIITH OBO3ra 3ra
Oynuilid Ba TaJaDaHUHT XaTOJIAPUHU TaKIWJ KWIHMIIra KOOWIUATH
oynuiu Kepak. MyIak Ba MyCKyJlapra OuJi KypcaTHUIll yCyJuiapH, OBO3
anmapariiapy Ma)XKMyWHU WIUIATUIL YCYJUIApU XaKuJa XaMm YyKyp
OwnuMra sra Oynumy Tajad STWIaau. Xamma XojaTaa Xap Oup
Tajabara ajmoxuja EHIOIIWIN, VKUTYBUYMHUHT TaHJaraH WyIu
TYFPWINTH, OBO3HUHT TYFpH TapOWsIIaHTAHIWTH OWiIaH OenruiaHaiu.
Of3aKkyd TYUIYHTUPUII OBO3HM TYFPU XOCWJI KWJIMIIJA MYXHUM XOJIaT,
OMMII 616 XM3MAT KA. YKATYBUH CY3 OWIaH TYIIYHTHPHUIIHH, §3
WKpOoCHIa KYpcaTUIIHM Tajabaga OBO3 XOCWJ KWIMIIHM, MYIIIaK
VIIUIATUII YCYJUIAPUHUHT XaMMa WYJUIapUHU Ba Japcra KaHaal MyCUKAN
MaTepuai TaHjallHu Owiuinyd 3apyp. OBO3 co3jaml Mallkjiapu aHUK
NeJJaroTuK WyHaIHIIa Xap Oup Taja0aHM MMKOHUSATHIa Kapad KyJai
peructpja TanjnaHaau. Tamabara xap Oup MalIKHU MaKCaJWHU Ba
HATHWKA/1a IIIYHIa SPUILIALI KEPAKIUTHHU TYITYHTUPHUII KEPAK.

Boxkanuz mamikmgan 6aguuii acapra Tau€piioBUd MYCHKHN MaTepua
xucobnanaau. bamuuit  acap YKUTYBUM TOMOHMJAH TaJlaOaHUHT
MMKOHHMATHIAH KeJIMO YMKKAH XONJIa TAHIAHAIH. YKHTYBUH AaCapHUHT
MYCHUKWW, BOKaJI-TEXHUK, WXKPOUWIMK KAWMHYWIMKIAPUHU TaXJIUI
KWIMIIHA OMIMIIM alOXHAa axaMUATra 5ra. YKUTYBYHMHMHT KTl
NeJaroruk MYCUKUN MaTepuaJJlapuHd OWIMIIKM Ba YHHM amalja
KYJUIalld YHUAHT SHI KaTTa IOTYFuaup. byHmaH Ttamkapu Ttanaba
ypraHa€tran acapu yCTHJla MYCTaKuJ HIJAIIHA XaM OWJIHII Kepak.
[lynmarnHa YKATYBYM Ky3JIaraH MakcajgWra Ba KEHT Xamjaa Ooi
penepTyapra 3pulla OJajIu.

[lymapau nHOOATra OJIraH XoJa “ AcapJapHUHT KMCKada TaXJIWJIn
OynmuMuAa KYIIMKJIApHUHT KyWiaam jkapaéHujia HUMajlapra axamusT
Oepunuin, HadacaaH TYFpu (QoHIaTaHuIl, TOBYII XOCHJI KHJIMII,
KapaHrJ0p, PaBOH Ba CEKUMIIM TOBYII XOCHJI OYJIMINIWIa SPUIIUIIL
nymmapu, cy3 Ttamaddysura axamusAT OCPHUITHUHT MYXUMJIHTH
Macaliajiapu xycycuja arpodanya cy3 I0pTUJITaH.
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OPTUKMATOB HUE3AJIM MEJIMKY3UEBUY

KAMOA MKPOUYNJIUTHU BA
YCIAYBUETH

Myxappup: Mycakynos A.
Bocumira pyxcar stunam: Koro3 6munmu: 60x84 %6 .
Xucob-Hap TaboFH: 6.1. Ananu: 500

0oCMaxOHACHUA YOI DTUIIIH.

146



