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O‘quv go‘llanma milliy cholg‘ulardan bir1 bo‘lgan tanbur ijrochiligi
masalalariga bag‘ishlangan bo‘lib, unda cholg‘uda o‘rganishning uslubiy
jihatlari bilan bir qatorda ushbu cholg‘u uchun mo‘ljallangan musiqa asarlari
ham jamlangan. Mazkur o‘quv qo‘llanma oliy ta’lim muassasalarining
talabalari va o‘qituvchilari uchun mo‘ljallangan.



KIRISH

Milliy musiqiy merosimiz, jumladan milliy cholg‘u ijrochiligimiz tarixi
ham eramizdan bir necha asr oldingi davrlarga borib tagaladi. Xalgimiz va
millatimizning barcha rivojlanish davrlarida qo‘shiq bilan bir qatorda tanbur,
dutor, doyra, ud, g‘ijjak, qonun, rubob kabi milliy cholg‘u sozlarimiz qalb
qo‘riyu-ko‘ngil davosi sifatida bebaho ma’naviy ozuqa bo’lib xizmat qilgan.

Milliy cholg‘ular ichida tanbur alohida o’rin tutadikim, tanbur sozi
o’zining yurak qitiglari, nolayu-qochirimlari, rang-barang milliy ijro bezaklari
va nihoyat, o‘rganish va ijro etish jihatidan murakkab bo‘lishiga qaramay
xalgimiz orasida nagadar ommaviylashgan va sevimli sozga aylangan.

Tanbur nafaqat o‘zbek xalqi orasida, balki gardosh tojik va uyg‘ur
xalglarida ham sevib ijro etiladi. Chunki tanbur sozida mumtoz klassik magom
kuylari, o‘zbek xalq kuylari qatori, bastakor va o‘zbek kompozitorlari
tomonidan yozilgan kuylarni ham mohirona ijro etish mumkin.

Bu cholg‘udagi ajoyib ijrochiligi bilan xalqimizga manzur bo‘lgan va
galblardan chuqur joy olgan tanburchilarimizdan Sultonali Hakimov,
Magsudxo‘ja Yusupov, Yoqub Davidov, Asatqori Lutfullayev, Ma’rufxo‘ja
Toshpo‘latov, O‘zbekistonda xizmat ko‘rsatgan artistlar — Rizqi Rajabiy,
Jo‘rabek Saidaliyev, Abdumutal Abdullayev, Shobarot Tanburiy, Ro‘zimatxon
Tanburiy, Otavali Nuriddinov, Tojikistonda xizmat ko‘rsatgan artistlar —
Shonazar Sohibov, Fazliddin Shaxobov, Boboqul Fayzullayev va shular kabi
juda ko‘p sozandalarning nomlarini faxr bilan tilga olamiz.

Mazkur o‘quv qo‘llanma musiqly oily o‘quv yurtlarining an’anaviy
ijjrochilik bo‘limlaridagi tanbur sinflarida tahsil olayotgan magistratura bosgichi
talabalari uchun mo‘ljallangan. O‘quv qo‘llanmada tanbur haqida qisqacha
ma’lumot, nota savodxonligiga oid, badiiy ijro mahoratini egallashga oid, tanbur
ijjrochiligida qo‘llaniladigan zarblar va milliy bezaklar hagida nazariy va uslubiy
ma’lumotlar berilgan. O‘quv qo‘llanmaga o‘rganish va ijro etish uchun
maqomlardan, o‘zbek xalq kuylaridan, bastakorlar va o‘zbek kompozitorlari
yaratgan asarlar kiritildi. O‘quv qo‘llanmaga kiritilgan asarlar kayfiyati va ijro
uslublari jihatidan turlicha bo‘lib, oddiydan-murakkabga tomoyili asosida
joylashtirildi.
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TANBURDA IJRO ETISH HOLATLARI
TAHBYPIA U/KPO 3THUII *OJJATJIAPU

Tanburni o‘tirgan holda ushlash holati
TanOypHu ¢THUpra XoJjia yiuiamn XoiaaT

Tanburni turgan, satoni o‘tirgan holda ushlash holati
TanOypHuU Typras, CaTOHU ¢TUPraH XO0J1/1a YAl X0JIaTH

Noxun o‘ng qo‘lning ko‘rsatkich barmog‘iga taqiladi
HoxyH ¢HI K¢MHUHT K¢pcaTKud 0apMoysura Takuiaaau



Tanburda gammalar ijro etishda milliy musiga asarlaridan
foydalanish

«Tanovary usulida re major:
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«Sulton jam-jama» usulida do major:
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«Usmoniya» usulida sol major:
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Kuylarni notaga olishda foydalanilgan milliy bezak belgilari

1. Saygal (mordent) s, go‘sh mordent #, chizilgan mordent s,
chizilgan qo‘sh mordent +».
Mordentning birinchi — asosiy tovushi 0‘ng qo‘l zarbi bilan hosil gilinadi,
mordentning qolgan tovushlari esa, chap qo‘l barmoglarini pardaga qo‘yish va
olish yordamida ijro etiladi. Bu tovushlarni hosil gilishda o‘ng qo‘l ishtirok

etmaydi. Mordent ustiga + (qovshuv) belgisi qo‘yiladi. Quyidagi namunalar mos
tarzda mordent, qo‘sh mordent, chizilgan mordent, chizilgan qo‘sh mordentga

misol bo‘ladi.
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2. Forshlag (zarb oldi) — gisga yoki chizilgan forshlag. Quyidagi namuna
gisga forshlagga misol:

yozilishi ijro etilishi
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3. Naxshlag (forshlagning aksi). Qisga yoki chizilgan naxshlagga misol:
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4. Uzun yoki chizilmagan naxshlag. Quyidagi namuna uzun yoki
chizilmagan naxshlagga misol bo‘ladi.

yozilishi ijro etilishi
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Naxshlag chap qo‘l barmoqlarini pardaga qo‘yish yoki olish yordamida
ijro etiladi. Naxshlag ustidagi + (qo‘shuv) belgisi bu bezakni chalishda o‘ng qo‘l
barmoglari ishtirok etmasligini bildiradi.



BADIIY BO‘'LIMDAGI AYRIM ASARLARGA VA
IJROGA TAALLUQLI QISQA TAVSIYALAR

Eshvoy kurd 11

Toshkent-Farg‘ona vohasiga mansub cholg‘u hamda ashula yo‘llaridan
biri. Ushbu kuy R.Rajabiy talginida radio fonotekasining oltin fondiga yozib
olingan. Bu kuyni ustoz sozandalar ansambli ijrosidagi mukammal ijro
namunasi O°‘zbekiston radiosining musiqiy yozuvlar “Oltin hazina”sida
saglanadi. Bu kuyning ashula yo‘lining Borahim Mirzayev, Mashrab Ermatov
va boshga hofizlar ijrosidagi namunalari radio fonotekasining oltin fondiga
yozib olingan. Mazkur namunani R.Rajabiy ijrosidan A.Umarov notaga olgan.

Doyra usuli:
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Dilbar

Mashxur sozanda, bastakor, O‘zbekistonda xizmat ko‘rsatgan artist, ustoz
G‘ulom Qo‘chqorov “Dilbar” kuyini tanbur uchun maxsus bastalagan. Ushbu
kuy yangi va hali hech gayerda ijro etilmagan.

Kuyni tezligi og‘irroq, shoshmasdan ijro etiladi. Kuy re-major tonalligida
bo‘lib do diyez pardada keladi. Tanburda do diyez pardasi yo‘q. Shuning uchun
do diyez pardasini do bekar pardasidan ikkinchi barmoq bilan ezib, nola va
gochirim orgali ijro etiladi.

Misol: B — = S S

Tanburni boshga cholg‘u asboblaridan o‘ziga xos tomoni shundaki, unda
yarim pardalar yo‘q. Shuning uchun tanburda yarim pardalar asosan nola,
molish, kashish va gochirimlar yordamida pardani ezish hisobiga hosil gilinadi.

Kuylar yjro qilinganda tanbur zarblariga ko‘proq e’tibor berib, kuyni
gaytarish gismlarda avval yakka zarb, ikkinchi gaytarishda pirrang zarb ijro
etilsa kuy go‘zal va jozibali yangraydi.

Doyra usuli: % :



Karimqulbegi Il

Ushbu mumtoz kuyni tanburda O‘zbekistonda xizmat ko‘rsatgan artist,
ustoz sozanda Rizgi Rajabiy, sozanda Abdulla Umarov, dutorda sozandalar,
O‘zbekiston xalq artisti Orif Qosimov va Mahmud Yunusov ijrolarida
Respublika radio fonotekasiga yozib olingan. Ashula yo‘lini O‘zbekiston xalq
artistlari Karim Zokirov, Orif Alimaxsumov va boshga hofizlar ijro etganlar.

Takt o‘lchamlari murakkab bo‘lgan (2/4, 3/4) talqin usulida ijro etiladi.
Asarni ijro etganda cholg‘uchi usulni nihoyatda aniq his qilishi kerak. Bu asarda
ham turli-tuman bezakli uslublardan keng foydalaniladi. Yarim parda keladigan
joylarda chap qo‘Ining ikkinchi barmog‘i bilan ezib ijro etiladi.

Misol: 5 e .

Karimqulbegi Il kuyini tanburda ijro etganda noxun zarblariga alohida
e’tibor berib ijro etilishi kerak. Kuy qaytariladigan bo‘laklarida zarblar ikki xil
ijro etiladi. Birinchi gaytarishda oddiy zarb chalinsa, ikkinchi gaytarilishida
murakkab pirrang zarbi qo‘llaniladi.

Doyra usuli: % ; :

Sarbozcha

Toshkent-Farg‘ona vohasining mashhur kuylaridan. Ushbu kuyni
tanburda O°‘zbekistonda xalq artisti T.Alimatov, O‘zbekistonda xizmat
ko‘rsatgan artist Rizqi Rajabiy, dutorda sozandalar, O‘zbekiston xalq artisti Orif
Qosimov va Mahmud Yunusov ijrolarida Respublika radio fonotekasiga yozib
olingan. O‘quv qo‘llanmada keltirilgan namunani R.Rajabiy ijrosidan A.Umarov
notaga olgan.

Doyra usuli: E E G :

Muxammasi Ushshoq
Shashmagom tarkibidagi Rost magomining mushkilot gismidan olingan.

Ushbu kuy Yu.Rajabiy nomidagi magomchilar ansambli sozandalari, tanburda
sozanda A.Umarov ijrolarida Respublika radio fonotekasiga yozib olingan.
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Doyra usuli:
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Mashgi Chorgoh

Toshkent-Farg‘ona maqomlarining cholg‘u yo‘llaridan. Ushbu kuy
Chorgoh ashula yo‘lidan farqlanadi. Mazkur kuyni tanburda O‘zbekistonda
xizmat ko‘rsatgan artistlar Rizgi Rajably va Jo‘rabek Saidaliyev ijrolarida

Respublika radio fonotekasiga yozib olingan.

CRL AR RS
Doyra usuli: :

O‘quv qo‘llanmadan o‘rin olgan namunasini
A.Umarov notaga olgan.

R.Rajabiy 1ijrosidan

Armug‘on

Bastakor Saidjon Kalonov galamiga mansub asar. Mazkur kuy sozandalar
ansamllari repertuaridan munosib o0°‘rin egallagan. Yu.Rajabiy nomidagi
maqomchilar ansambli va Tilash Xo‘jamberdiyev rahbarligidagi sozandalar
ansambli ijrosida Respublika radio fonotekasining oltin fondiga yozib olingan.

&—J?W:J?ﬁ—ﬁ.

O‘quv qo‘llanmadan o‘rin olgan namunani

moslashtirgan.

Doyra usuli:
A.Umarov tanburga

Ajam taronalari

Toshkent-Farg‘ona vohasiga mansub cholg‘u kuylaridan biri. Ajam bilan
birga Navro‘zi Ajam va Ajam taronalari mavjud. Ular Ajam I, Alam II, Ajam
[1l, Ajam 1V deb ham yuritiladi. Mazkur kuylar alohida va turkum tarzda

sozandalar ansambli hamda yakka cholg‘ularda ommalashgan.
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Doyra usuli: i E t' .

Rizqgi Rajabiy ijrosidan Ajam I, 11, I, IV gismlari radio fonotekasiga
yozib olingan. O°‘quv qo‘llanmadan o‘rin olgan namunalarini R.Rajabiy
ijrosidan A.Umarov notaga olgan.

Nasrullo

Toshkent-Farg‘ona vohasining mashhur turkum kuylaridan. Nasrullo besh
gismdan iborat. U quyidagi tartibda nomlanadi:

Nasrullo I;

Nasrullo 11, birinchi taronasi — chapandoz;

Nasrullo 11, ikkinchi taronasi — gashqarcha;

Nasrullo 1V, uchinchi taronasi;

Nasrullo V, to‘rtinchi taronasi — ufor.

Doyra usullari:

2 3 ﬁﬁ 3 Jlﬁ 7
Nasrullo | 4 .
Nasrullo 11 g 2 .

Nasrullo V m E m D .

Turg‘un Alimatov tomonidan Nasrullo I, II va V gismlari gramplastinkaga
(M30-35921) yozib olingan. Mazkur kuy namuna ustozlar ijro etgan Kkatta
variantning qisqartirilgani bo‘lib, ayrim kuy jumlalari gaytariqsiz ijro etilgan.
T.Alimatov ijrosidan R.Qosimov notaga olgan.

Sarahbori Dugoh

Shashmagom tarkibidagi Dugoh (IV-jild) magomining I, II, I1I, 1V, V va
VI taronalari. Nasr — ashula bolimi.

Ustoz sozandalar maqom cholg‘u kuylari bilan birga ashula yo‘llarini ham
barcha milliy cholg‘ularimizga moslashtirib o‘ziga xos ijro bezaklari bilan
boyitilgan holda talgin etmoqdalar. Ana shunday ijodiy yondashuvni T.Alimatov
faoliyatida ko‘rish mumkin. Ijrochilik tajribasidan ma’lumki, ashula yo‘llarini
cholg‘ularga moslashtirish jarayonida ashula jumlasidan oldin ijro etiladigan
kuy jumlalari ikki yoki uch marotaba gaytarilmasligi uchun gisqartiriladi. Bunda
asosan ashula jumlalarining o°zi kuy sifatida ijro etiladi.
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Mazkur asar ham turkum tarzda ana shunday ixchamlashtirilgan
namunadir. Ushbu turkum asarni T.Alimatov rahbarligidagi tanburchi
sozandalar ansambli ijrosidan R.Qosimov notaga olgan.

Sarahbori Dugohning doyra usuli:
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Taronalarining doira usullari:
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KHNPHUII

Munmmiik MyCHKMM — MEpOCHMMM3,  JKYMJIaJaH  MWUIMH  YOJIFy
WKPOYWINTMMA3 TapUXU XaM dpaMu3jaH Oup HEYa acp OJAMHIU JaBpiapra
00pu6 Takamagu. XalKUMU3 Ba MWUIATUMU3HUHT Oapya pUBOKIAHUII
JaBpiapuaa Kymuk ownaH Oup KatOpaa TanOyp, AyTOp, AOWpa, yaA, FIDKKAaK,
KOHYH, py000 KaOW MWUIMA YOJIFy CO3JapuMH3 KainO KYpUIO-KYHTHI JaBOCH
cudaruga 6e6ax0 MabHaBUI 03yKa OYIMO XU3MaT KUJITaH.

Mumii 90nFyiap uauia TaHOyp anoxuaa ¢puH TyTaIuKuM, TAaHOYp cO3H
V3UHHUHT I0paK KUTHKJIApH, HOJAr0-KOYMPUMIIAPH, PaHT-O0apaHT MILTANA HXpPO
Oe3aknapy Ba HHUXOAT, YpraHuIl Ba WXpO OTHUII JKUXATHAAH MYypakKkao
Oynmumura xKapamail XaJkuMu3 Opacuja Hakajap OMMaBHMJIalTaH Ba CEBUMIIM
cO3ra aijiaHraH.

TanOyp HadakaT y30€eK Xanku Opacuja, OaJKku KapJOil TOXKHUK Ba YUFYp
XaJKjiapuaa xaM ceBuO wkpO »Twiaau. YUyHku TanOyp cO3ujia MyMTO3 KJIACCHUK
MakOM Kyimapu, V306K Xalk KyWimapu KartOpw, OacTakOp Ba V30€k
KOMITO3UTOpJIapu TOMOHUAAH E3WIraH KyWIapHU XaM MOXUpOHA WXpO OSTHUII
MYMKHH.

By uonfynaru axOMn0 MKpOUMIUTH OWIIaH XaJKUMHU3ra MaH3yp Oyiraxn
Ba KajOJiapJiaH 4yyKyp KOi Oirad TaHOypuuiapumusaad CynTOHanu XakumoOB,
Maxkcynxyxa FOcynos, Exy6 lasunos, AcatkOpu Jlyrdyniaes, Mabpydxyxa
TommynaToB, Y36eKMCTOHAA XU3MAT KypcaTraH apTHCTIap — Pusku Paxabwuii,
Kypadex CaumpanueB, AOnymyran AOnymiaes, [06apor TauOypui,
Py3umarXon TauOypwmit, OtaBamu Hypunaunos, TOXUKHMCTOHIA XuU3Mat
kypcarran aptuctiap — Illonazap Coxu6oB, ®azmunaun 111axo60B, BOOGOKyn
daitzynnaeB Ba IIyiap KaOW JKyJa KYm cO3aHJaJTapHUHT HOMJApuHH (haxp
OwJiaH TUJITa OJIaMU3.

Ma3skyp VKyB KyJUlaHMa MYCHUKHAW OJMUA YKYB HOPTJAPUHUHI AHbAaHABUU
WKPOYWINK ~ Oynumiiapugarn  TaHOyp  cuHbiapuga Taxcwi — Onaérraf
MarucTpaTypa OOCKMYM Tanabanapd ydyH MYDKallaHraH. YKyB KyjlIaHManaa
TaHOyp XaKuaa KUcKaya MabiyMOT, HOTa CaBOAXOHJIUTHUra Ouj, Oaauuil MxKpO
MaxOpaTUHU 3rajuianra Oujl, TaHOyp MKpOUWINTKAa KYyJJIaHWIaAurad 3aposap
Ba MWUIMKA O€3akjiap Xakuja Hazapuil Ba yclyOud MabiymOTiIap OEpuiras.
SV’KyB KYyJJlaHMara YpraHull Ba WXpO ATUII y4yH MakKOMIIapJiaH, Y30€K Xalk
KyWnapujaH, OacTakOpjap Ba VY30€K KOMIO3UTOpJIapy spaTraH acapiap
KHPHTHINM. YKyB KYJUIAaHMAara KUPUTHITAH acapiap KadHATH Ba IKPO
ycnyOnapu SKMXaTWIaH Typjvdya OYnu0, OpauiigaH-MypakkaOra TOMONWIU
acocua >KOMIaITHPHUIIIH.
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TanOypaa raMmMaJjiap M:Kpo 3THIIAA MUJLJIMIA MYCHKA acapJjapuaaH
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«Y CMOHUSD yCyianaa COJIb MaXop:
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Kyiiiapau HoTara onuiuaa goigananuirad
MUWLJINI 0e3ak OeJiruiapu

1. Caiikan (MOPACHT) #+, KYII MOPACHT A, YW3WJITAaH MOPJIEHT

YU3UJITAH KYIII MOPJICHT .
MopIeHTHUHT OMPUHYNCH — aCOCUH TOBYIIIM VHT KYJ 3apOu OUJIaH XOCHII

KWIMHAM, MOPJCHTHUHT KOJITaH TOBYILIAPH 3Ca, 4Yam KyJd OapMOKJIapuHU
rapjara KyMuIl Ba OJUII €pAaMuaa WXpO ATWIaAu. by TOBynuiapHH XOCHII
KWIKIIAA YHT KYJI UINTUPOK 3TMaiau. MopaeHt ycrtura + (KyuryB) Oenrucu
KyWmiaay. “yiuaaru HaMyHajaap MOC Tap3a MOPAEHT, KYIlI MOPJICHT, YH3UJITaH

MOPJIEHT, YM3WITaH Kyl MOPJEHTIa MUCOJ OyIaau.

¢ VKPO DTUIIUIIN

C3UJIUIIH
W
Vit
GO v+ Vo4
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AN I = P I —— - —
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V+ E‘+
Ay A VH+H+H+ OV ++++
ﬁp LIL—E-# e
| Fan T |
SR A | |
[

<
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2. ®opumar (3ap06 onau) — KUCKa €KW 4yu3wirad dopuuiar. ‘yiumgarua
HaMyHa KHcKa ¢opruiarra MUCOJT:

éSI/IJ'II/II]_II/I I/I)KpO STUIJIIUIIN
Vv ,} v VoAV
# e ——
| P T E | | | |
S = | | b — |
Y

3. Haxmuar (QopnuiarHuHr akcu). “Mcka €KW 4YM3WITaH HaxIiarra
MHUCOJ:

é3HHI/IHII/I IxI)KpO OTUJIINIIN
v ; v v O+ V
S
(o — =
[}

4. Y3yH €KkM Yu3WIraH Haxuuiar. “yiujaard HamyHa y3yH €Kd YHM3WJITaH
HaxIiarra MUcoJj oynasu.

é3I/IJ'II/IH_II/I I/I)KpO OTUIIUIIIN
Y4 I W v o+ v
#'.m >~ £ e
i —
\e_jl-'" = | | |

Haxmnar gan xyn 6apMoKJIapuHU mapjaara KyHuin €Kkd ojuil EpaaMuaa
wxpo tunaau. Haxuar yctuaaru + (kyumyB) Oenrvcu Oy Oe3akHM Yaydinia
VHT KyJ1 0apMOKJIapu UIITHPOK STMACTUTHHY OUJIIUPAIH.

17



BAJIUUN BYJIUMJIATY ATPUM ACAPJIAPT A BA
NKPOT'A TAAJLTY*JIN *UC*A TABCHUSIJIAP

dmBoii kypa 1

TomkenT-daprOoHa BOxacura MaHCyO 4YONIFy Xamja amryyia WyurapujaaH
oupu. YmoOy xkyi P.Paxabuii tankuauma paan0 (HOHOTEKACHHUHT OJTHH
donnura €3ub Onuurad. by KkyiiHM ycTO3 cO3aHfanap aHcaMOIM MXKpPOCUAArU
MyKaMMall IKpO HaMyHAacH Y30EKHCTOH pagMOCHHHHT MYCHKHI &3yBIap
“OntuH Xa3uHa’cujaa cakiaHaad. by KyWHHMHTr amryna WynuHuHr bOpaxum
Mup3zaeB, Mampad DpmaTOB Ba 00mKa X0du3Iap MWKPOCUIATH HaMyHaJIapu
paau0 ¢GOHOTEKACMHUHT ONTUH (OHaura €3u0 OnuHraH. Maskyp HaMyHaHU
P.Paxxabuit mxpocugan A.YmapOB HOTara OJras.

Jlovipa ycynu:

Lla<pinig s s apriaL g pingh= sy Al

JAnaoap

Mamxyp co3anga, 6actakop, V36eKncTOHIa Xu3Mar KypcaTraH apTHCT,
ycT03 £ynom *yukOopoB “/lunbap” kyhuHuM TaHOyp ydyyH Maxcyc Oacraiaras.
Yy Ky#l SHIY Ba Xaju Xe4 Kaepja WKpO dTUIMaraH.

Kyitan T€37muru OFMppOK, IIOMIMAacaaH WKpO aTwiaau. Ky pe-maxop
TOHAJUIMTHAa 0YInu0 10 nue3 mapaana kenaau. TanOypaa 10 aue3 mapjaacu nyk.
[llyauHr y9yH 10 AWe3 mapAaacuHa 10 Oekap mapaacuaaH MKKUHYIM OapMOK
Owtad 3310, HOJIA Ba KOUYUPUM OPKATIH HXKPO STUIIAJIH.

Mucor: B — — = =

TanOypuu OOmKa 4OnFy acO00isapupaaH y3ura XOC TOMOHM IIyHIAKH,
yHaa spuM mapaanap Wyk. lllyHunr yuyn tanOypaa spum mapjaiap acOcaH
HOJIa, MOJIMIN, KaIlluil Ba KOUWpUMIap €pAamMujia TapliaHd 33Ul XucOOura
XOCHUJI KAJIMHA/IH.

Kyi#inap mxpO xkunuHranma tTaHOyp 3apOiapura KynpOkK YbTHOO0p Oepuo,
KyHHU KalTapuil KCMJIap/a aBBajl SKKa 3ap0, MKKUHYHM KaWTapHINIa MTUPPaHT
3ap0 WXKPO ITUIICA KYH T'y3ail Ba )KO3U0aIM STHTPAIn.

Jlovipa ycynu: % :
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Kapumkyaoeru |1

Yumby MymTO3 KyWHH TaHOypa V36eKuCTOHIa  XHU3MAaT KypcaTran
apTUCT, ycTO3 c03aHna Pusku Paxabwuii, co3zanma AOmaymia YmapOB, ayTopaa
cO3anmanap, Y36ekuctoH Xank apructd Opud “ocumoB Ba Maxmyn FOHycOB
mwxpOonapuna Pecryonuka pagu0 ¢ponOTEKacura €310 ONMHTaH. AITyina WYITHHH
V36exucTon Xank apructiaapu Kapum 30kupos, Opud AmuMaxcyMOB Ba 60mKa
x0duznap wKpO dTraHnap.

Takt ymaammapu mypakka®d Oynran (2/4, 3/4) tankuH ycyiauaa HXpO
TUIAAU. AcapHu WXKpO 3TraHja 4YOJIFy4yd YCYJHU HUXOSATIA aHUK XUC KUJIUIIN
kepak. by acapma Xam Typau-TymaH O€3aKkiau  yclyOnapJaH — KEHT
dbornananunaau. SpuMm mapaa KelaauraH >kOWjapAa dam KYJHUHT UKKHHYH
O0apMOFu OuyIaH A3U0 WKPO ITHIIAJIN.

A i A
}-i PR | 1
Fal 1 I | P | 1

Mucou: 5 - é .

Kapumkyn6ern Il kyiinnu tanOypnaa wxpO sTraHaa HOXyH 3apOiapura
anoxuaa IbTHOOp Oepub wxkp0 sruimumu  kepak. Kyl kalTapunagura
Oynaknmapuaa 3apOiap UKKU XU WXKPO dTUNaAu. bupuHum KalTapuiiia Oaauii
3ap0 dYanuHCa, WKKWUHYM KaWTapuiauImuaa Mypakka®d muppaHr 3apou
KYJUTaHWJIaau.

J1oipa ycynu: % ; .

Cap0603ua

TomkenT-PaprOHa BOXaCHHHMHI MAIIXyp KyilnapumaH. Ymly KyidHH
TaHOypaa Y306EKUCTOHZA XaliK apThcTd T.AJIMMAaTOB, y36€KI/ICTOHI[a Xu3Mat
Kypcatran aptuct Pusku Paxxabuii, mytOpna cO3zanpaap, V36eKHCTOH Xalk
aptuctu Opud *ocumoOB Ba Maxmyn FOHycOB mwxpOnapuga Pecrybnuka paauo
dbOHOTEKacura &3u6 ONMHraH. YKyB Ky/UIaHMaJa KEITUPUIraH HAMyHAHH
P.Paxxabuit mxpocuaan A.YmapOB HOTara OJjras.

J1oipa ycynu: E tl .

Myxammacu Y mox

[MTammakOM Tapkubugaru POCT MakOMUHUHT MYHIKWIOT KHCMHJIAH
onmuarad. YmoOy kyi FO.Paxabuii HOMumaru wMakOMUWjIap aHcamOJu
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cO3aHjanapu, TaHOypjaa cozanaa A.YMapOB wxpOnapuaa PecmyOnuka paauo
dhoHOTEKAacUTa €310 OJIMHTAH.
Jovipa ycynu:
14 ! e 3 o Y IR S ¢
|4 J Fl. | | | | J | | | J
t  SIP I SR S S
S PP, e
}—r—r—r—r—l—JiJ‘}‘lri'lJ‘}"lr‘}‘r‘}‘lr r"}‘ll

Mamku Hoprox

TomkenT-OaprOoHa MaKOMJIAPUHUHT YOJFy WHyiapugad. Ymoy Kyi
Yoprox amryna iynmnan dapknasaan. Maskyp KyiHH TaHOYpaa Y30€KHCTOHIa
Xu3Mar Kypcatran aprtuctiap Pusku Paxabuit Ba JKypabex Caumpanven
mwxponapuna Pecy6nuka panuo ¢doHOTEKacura €3u0 OJMHTaH.

R RERI R
Jloiipa ycynu: :

VKyB KyIUlaHMajaH YpUH ONraH HaMyHacHHH P.Paxabuii mxpOcuuaH
A.YmapOB HOTara Oiras.

ApPMY¥OH

bacrakop Cammkxon KanOHOB kamamura maHcyO acap. Maskyp Ky#
cO3aHJaJiap aHcaMJUlapu pENepTyapuaH MyHOCHMO VYpuH  dSrajiara.
FO.Paxxabuii HOMHUmarm MakOMuujaap aHcamOmm Ba Tumam XykamOepaueB
paxOapnurugar cO3aHjganap aHcamOmu wxpOocuna PecmyOnmka paau0
(OHOTEKACUHUHT ONTUH (POHAUTra €310 OJIMHTaH

J1oipa ycynu: &_J ’ ﬁ—l‘ IJ ’ l: :

VKyB KyJUlaHMaJlaH YpuH OJraH HamyHaHu A.YMapOB TaHOypra
MOCJIAIITUPTaH.

AskaMm TapOHaJIapu

Tomkent-daprona BOXacura MaHcy0 4OnFy Kyiiaapugan Oupu. Askam
Oownan Oupra Haspy3u Askam Ba A’xaM TapOHayiapu MaBxyA. Yiap Axam |,
Anawm |1, Axxam I, Axam IV 1e6 xam roputmiaau. Maskyp Kyinap anoxujaa Ba
TYpKYM Tap3/ia cO3aHjaiap ancaMOJIM XaM/ia sSIKKa YOJFysap/ia OMMaalliraH.
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Jlovipa ycynu: E tl :

Puzku Paxabuii mxpocugan Axam |, I, Ill, IV xucmmapu pamuo
¢dbonorekacura €310 ONUHTaH. YKYB KyJUIJaHMaJaH YpUH OJIraH HaMyHaJapyuHU
P.PaxaOuit mxpocunan A.YmapOB HOTara OJyiraH.

Hacpyaio

TomxkenT-®aprOHa BOXaCHHUHT MalIXyp TyYpKyM Kyunapuaad. Hacpymio
0em kucMmIan uoopar. Y Kyiuaru Taptuoaa HOMIaHAu:

Hacpymo |,

Hacpymio Il, Oupunun TapOHacu — yanasa03;

Hacpymnno I, ukkunum TapOHacu — Kalikapya,

Hacpynno IV, yaunuu TapOHacu;

Hacpynno V, typTtunuu TapoHacu — yhop.

J1oipa ycyuiapu:

R RARIL R
Hacpymo | 4 :
Hacpymno 1l g E :

Hacpymio V m E m D :

Typryn AnumatoB TtOMOHumaH Hacpymio |, Il Ba V kucmmapu
rpammuiactuakara (M30-35921) €3u6 onmuran. Maskyp Ky HaMyHa ycTO3Jap
WKpO OJTraH KaTrTa BapUAHTHUHT KUCKAPTUPWITAHW OYiIuO, alpum Ky
Kymianapu KaTapukcu3 WkpO 3Twiarad. T.AnumaTtOB mxpOcugaH P.’0cumOB
HOTara OJITaH.

Capaxoopu [Ayrox

[Hammakom Tapkuounaru Jyrox (IV-xwmma) makomunusr I, 1, I 1V, V
Ba VI Taponanapu. Hacp — amryna 601uMmu.

Yer03 cOzanpanap MakOM 4OJFy Kydinapu OwiaH Oupra amryna
HynnapuHu XaM 0apya MUJUTHI YONFyJIapuMU3Tra MOCTAIITUPUO Y3ura XOC MXpO
Oe3akiapu OuiaH OOWMUTWITaH XOJja TalKUH STMOKAandap. AHa IIyHJai
wxonui EamamryBHA T.AnuMatOB GaOnusITHAA KYPUII MYMKUH. VDKpO4mimk
TaxpubacuiaH MabIyMKH, ailyja HWYIIapuHu YOJFyJIapra MOCTAIITHPHII
Kapa€Huia alryia >KyMJIacuIaH OJIIUH WKPO STUIAAUTaH KyH Kymilalapu UKKU
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¢k yu MapOTaba KalTapwiMaciiuru Y4yH KUCKapTupuiaaud. byHma acOcaH
aIyJsa JKyMJIJIAPUHUHT Y31 Kyl cudaTiIa WKpO 3TN,

Maskyp acap xaM TypKyM Tap3/ia aHa IOyHJIald HX4YamJIalITHPHUITaH
HamMyHagup. YmOy Typkym acapHu T.AnumaTOB paxOapiuruaard TaHOypuu
cO3aHanap aHcamOm wxpocuaan P.*0cuMOB HOTara Ojra.

Capax60pu JlyrOXHUHT 10Hpa yCyJn:

% 115?J :g?JH

TapOHanapuHUHT 10Wpa yCyJuiapu:

Tapona I: E E tl E m tl :
T RS S

Tapona Il: | X

Tapowna IlI: EI E EI ;

Tapona IV ; E E E E :
4

Tapona V: 4 m E % tl ;

gt depride e Jr
Tapona VI: :
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