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YyeoHo-MeTOANYECKOE IOco0ue

10 YTEHHIO XYJOXKECTBCHHOW JHTEpaTyphl (IbeC) HAa AHTIHMICKOM SI3bIKE IS CTYICHTOB
¢unonornyeckux (GakyabTeTOB By30B ( Ha MaTepualie IMepeBoia MbEChl Ka3aXxCKOro JpaMarypra
C.b. banrabaesa I'pycmnas ucmopus npexpacnoii ncenwunst (A sad story of a beautiful
woman) Ha anrnuiickuii a3k . (A manual in reading literary texts (plays) foetstudents of
the 111 course of philological faculties on the materiiitte playA sad story of a beautiful
womanby the Kazakh dramatist S.Balgabayev translatedinglish.)

AHHOTAIUSA

VY4ebHO-MeToIM4YecKkoe MocoOue MpeaHa3HaueHO JUIsi CTYAEHTOB CTapIIuX KYypCOB
OakanmaBpuata (UIOIOrMUYECKUX (aKyJIbTETOB BY30B M MAaruCTpPaHTOB IO CHELUAIbHOCTU
«Ka3aXCKUH fA3bIK U auTeparypa». [locobue coctaBieHO Ha OCHOBE NEPEBOAA NbECHI U3BECTHOTO
Ka3axCKOro mucarens-apamarypra u oOmectBeHHoro nestens Cynrtanamu banrabaesa
I'pycmuaa ucmopusa npekpacHoil dHceHuwjuHbl U CTABUT LIEJIBIO IIOMOYb CTYAECHTAM CTapIIUX
KypCOB ¥ MAarucTpaHTaM OBJIAJICTh HABBIKAMHM YTCHMsS TAaKOro JaHpa XyAOKECTBECHHOU
JUTEpATyphl Kak TMheca Ha aHrauickoMm s3bike. C.banrabGaeB sBisercs JaypeaTtom
MEXAYHAPOJAHOU JUTepaTypHoil npemun «Anam». Ha cuene Kapakanmakckoro tearpa My3bIKd
IIOCTAaBJIEHO TpPU IIbechl  nUcarensd-apamarypra. IlepeBon mnbeckl Ipycmuas ucmopus
NPEKPACHOIl JceHUWUHbL C PYCCKOTO Ha aHTTIMHCKUH SI3bIK OBLT BBIIIOJHEH aBTOPOM MOCOOUS IS
[IOCTAaHOBKM  Ha CIIEHAaX TeaTpoB B 3apyOeKHBIX CTpaHax. BrepBble mepeBOj Mbechl Ha
aHIJIMICKOM si3bIKe ObLT mpezctaBieH 3purensiM Ha XX| BcemupHom ¢ectuBane TearpoB B
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INTRODUCTION
About the author S.B.Balgabayev.

Balgabayev Sultanaly Bazarbayevich is one of theofzss Kazakh writers- dramatists and
social people. He was born on May 21 in 1946 inwilage Mustafa Shokai in Kizilhordian
region. In 1953-1964 S.Balgabayev studied in schédler finishing school he had been
working as a shepherd for two years. He startetiiny poems in school years.

In 1966 he became the winner of the Republic Falst¥ young poets and that year he
entered the faculty of journalistic of the Kazakhtidnal University. After graduation from the
university he worked in the magazin&sanie and silgParasat) in the edition Jalin and in the
Union of writers in Kazakhstan. Then he worke@ hiead of the literary department at the State
Academic Theatre of young spectators named aftéfuSirepov.

S.Balgabayev made valuable contribution in armaggithe connections between the
Republic of Kazakhstan and the Kazakhs living attré¢e has been working a vice-chairman
of the permanent commission of the World Kazakhidwal Centre since 1992. He took an
active part at three conferences (kuraltais) efworld Kazakhs held in Alma-Ata, Turkistan
and Astana. He was chosen as a member of the Waddkh Association at the conference in
Astana. S.Balgabayev is the main editor of theamengAltin besik(Golden cradle) published
specially for Kazakhs living abroad. He has beemember of the Union of writers of
Kazakhstan since 1980. He was chosen as the vaiesdn of the Union of writers and the
chairman of the Council of Drama there. He hasibeerking with the young dramatists of the
Academy of Arts named after T.Jurgenov.

S.Balgabayev is also famous for his poems. Hid fa@ems were published in the
collection of young poetKoktem tinisi His first collection of poembBirst-born was printed in
1977.

S.Balgabayev became famous for his prose workisemnmiddle of the 1970-s. He is the
author of such books in prose &ast your star burnGolden ,Sand and KizgaldaK hirst,
Steppe and RiveiKrasnaya Garmon(in Russian). In 2009 a two-volume collection lo$
chosen works was publisheSlecret and SarisWonderful springf “Sirdarya Library” sery.

S.Balgabayev is the author of a great number bfigistic articles devoted to the actual
problems of spiritual education, native languagsjetbpment of literature and art of the Kazakh
people. He started working in the drama genr9B0. He wrote the play¥hen a girl is 20A
sad story of a beautiful womaKazakhs came back from the weddimge Century without
Love Struggle in KazakhWe also were in loyéMelancholy and GhosA man who is not a ligr
Women’s worldand others. These plays were staged at the Acad&heatre named after
M.Auezov, Theatre of young spectators named diéviusirepov, Republic Uigur Theatre
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named after K.Kojamyarov in Kazakhstan and at otheatres in Uzbek, Kirgiz, Tadjik and
Karakalpak. His playA sad story of a beautiful womavas translated into English and staged at
the theatres of Egypt in 2009 by the main prodwfethe Karakalpak Theatre of drama and
music N.Ansatbayev.

S.Balgabayev wrote a drarAaWedding Day will comabout Mustafa Shokai. His plays
for children Miko, Jimbala and a WaliMy grandmother is Enchantresgere staged at many
theatres.

S.Balgabayev is the international literary pnziener “Alash”, he was awarded to an
Order “Sign of Honour” and medals “The 10-th annsaey of the Republic of Kazakhstan”,
“The 10-th anniversary of Astana”.

Annotation
of the play A sad story of a beautiful woman by S.Balgabayev.
The play A very beautiful womarby the famous Kazakh dramatist S.Balgabaev isobne

his best psychological dramas on modern theme. e character is Gulparshin, she
graduated from one of the institutes in Alma-Ata years ago. The play starts with her arrival in
Alma-Ata to meet with her fellow-students and cedtd the 10-th anniversary of their

graduation. Gulparshin enters the men’s room byakesin the hotel where she stayed. This is
the room where a musician and singer Abdulla stayedame to record his works on television.
Gulparshin is a beautiful, clever, intelligent wamaith clear heart. She was in love with her
fellow-student Altay, when she studied at the togtl. But Altay didn’t return her feelings, he

followed to his own aim in life and married the dater of one of the respectable man.

Ten years passed and now they met again. Altay €dméhe hotel to see Gulparshin.
Gulparshin introduces Abdulla as her husband. Tdr@dement of all events in the play starts
with this moment. Another character in the playJisnbay. He is the former husband of
Gulparshin., he is a drunkard and a very jealousn.ni@ey divorced three years ago. Jienbay
served his time in prison for three years and newcdéime out. They meet in Alma-Ata again.
Jienbay begs Gulparshin to come back to him, kngdlefore her. He says, “Let's come back to
our native town, I'll give up drinking and beingajeus, we’ll live by the other way of life. We
may have children and we’ll live happily”.

Abdulla falls in love with Gulparshin. He says terh* Jienbay is a drunkard, he can’t
appreciate you. If you marry me, we'll live happilyn spite of all the hardships she suffered,
Gulparshin replies: “Man proposes, God disposehlpt“flying from fate”. Following to the
traditions and customs of her off-springs accordmwhich “ The family for a woman is a hole
thing”, “It's necessary to keep the family heartBlparshin comes to the only decision- not to
ruin her family hearth and keep it. The play sholessubtlety of a woman’s heart. In the centre

of the play is a young, clever, beautiful womanwatear soul and hard fate.
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TASKSTO INTRODUCTION and ANNOTATION

ACTIVE VOCABULARY
academyn draman prize
arts n dramatisin prosen
arrangev editorn publicistad]
associationn famousad] publish
be decorated with genra shephend
be staged journalistic theatre
chairman n literatune uniom
collection n magazinen vice-chairman
connectionn natiael] winner
contribute v poem writar

Word combinations
Academy of Arts -Akagemus HCKycCTBa
to be awarded to/ be decorated witbetrs HarpaxxIEHHBIM
to be born poaurscs
to be/ become famous forosiTs n3BecTHEIM
to be chosen as a membeFsis N30paHHBIM YIEHOM
to be published 6biTh OyOIMKOBaHHBIM
to be stagedsrITh mOCTaBIEHHBIM Ha CIICHE
a collection of poems ebopHuk cTUXOB
to fall in love with smb. Bar00uTHCS B KOrO-1MO0
10 to finish/ leave school exonunTs miKoIy
11.to graduate from the university / institut@xkoxunTs yHHBEpCUTET (MHCTUTYT)
12.to live abroad -sxuth 3arpanuneit
13.to make a contribution eaenars (BHOCHTH) BKIIA
14.a prize-winnersiaypear npeMuu
15. publicistic articles -ayonummcTuueckre craTbu
16.to take an active partepuHUMaTh aKTUBHOE y4acTHE
17.a vice-chairman samecturens mpeaceaaTens
18. Union of writers -Coro3 nucareneit
19.World Kazakh Association Bcemupnas Kazaxckas Accorpanus
20.World Kazakh National CentreBcemupnsiii Kazaxckuit Hatmonansnsiii LlenTp

CoNoOoO~wWNE

Exercise 1. Answer the following questions:

When and where was Sultanaly Balgabayev born?

When did he study at school?

Were did he work after finishing school?

What festival did he become the winner of?

When did he start writing poems?

What university and faculty did he study at?

Where did S. Balgabayev work after graduation ftbhmuniversity?
What can you tell about his contribution to thenmection with the Kazakhs, living
abroad?

9. What conferences did S. Balgabayev take an actxtang?
10.What association is he a member of?

N~ WNE
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11.S. Balgabayev is the editor of the magazine “At@sik”, isn’t he?
12.What kind of magazine is “Altin besik”?

13.What can you tell about his poetic works?

14.When did S. Balgabayev become famous for his prasks?
15.Call some of his prose works.

16.When did S. Balgabayev start working in drama genre
17.Call some of his plays.

18.What theatres were his plays staged on?

19.What languages were his plays staged on the tls@atre
20.What prize-winner is S. Balgabayev?

21.What order and medals was he decorated with?

22.Have S. Balgabayev’s plays been staged at thé&rdlsada Karakalpakstan?

23.What plays by S. Balgabayev were staged at thekidfgpak theatre of drama and music?

24.Have his plays been staged abroad?
25.What kind of play isA sad story of a beautiful woman by S. Balgabayev?
26.What is the content of the pldysad story of a beautiful woman?

Exercise 2. Give the English equivalents to the following wehd word combinations:
M3BECTHBIN MUCATENb-ApaMaTypr, OOIIECTBEHHBIN NesTelb, MacTyX, MUCAaTh CTHXH, MOOETUTENb,
dbecTuBaIb MOJIOJIBIX TOATOB, XYPHAJIUCTHUKA, OKOHYUTh YHHUBEPCHUTET, BHecTH BKiaa, Coro3
NUcaTeIe, KUThb 3arpaHuLeil, akaJeMUYECKUN TeaTp IOHBIX 3pUTEIEH, NIPUHUMATh Y4acTHE,
Bcemupnbiii  Kazaxckuit  Hanuonanensiidi  LleHTp, accomumanmsi, TJIaBHBIA  PEIAKTOP,
npenceaarenb, MyOIuKOBaTh, OBITh U3BECTHBIM YeM-THO0, TPO3andecKue MPOU3BEICHUs, ObITh
MOCTaBJICHHBIM Ha CIICHE TeaTpa, ApaMaTHUYeCKHe MPOU3BEICHUS, TTheca, JaypeaT MpeMuH, ObITh
U30paHHBIM  YJIGHOM, MYOJIMIUCTUYECKUE CTaThH, CIIEKTaKib, JyXOBHOCTb, pa3BHUTHE
JUTEPATYPHI.

Exercise 3. Translate the following sentences from Russiam Eriglish:

1. C.banrabaes pommics B ayne Mycraga Illokait Kenbutopaunckoir ob6nactu. 2. Ilocne
OKOHYAHUSl IIKOJBl OH JBa rojaa paboran mactyxoM. 3. OH Hayajg mucaTh CTUXU elI€ B
mkoibpHble Toabl. 4. B 1966 rony C.bamrabaeB cranm moOeaurtenem  PecryOnmkaHckoro
dectuBans Monoapix mo3ToB. 5. C.banradaeB okoHunn ¢dakyapTeT *KypHamucTuku Kazaxckoro
HalMOHAJIBHOTO YHUBepcHuTeTa. 6. OH paboran B ['ocyqapCcTBEHHOM aKaJieMUYECKOM TeaTpe UM.
I"'MycupenoBa. 7. C.banrabaeB BHEC OONBIION BKJIAJ B YCTAaHOBJIEHHE CBS3EH C KazaxaMmw,
KHUBYIIMMHU 3arpanurieid. 8. OH mpuHMMan aKTHBHOE ydacTHe B TpEX Kypaurtasx BcemupHoii
Kazaxckoit Acconmanuu, coctosBmmxcst B Anma-Ate, Typkecrtane u Acrane. 9. C.banrabaes
SIBIIIETCS. TJABHBIM PEAaKTOpOM KypHaa «AnTeiH Oecuk». 10. OH sABIseTCS TaKxke
3amectuteneMm npenceaatenss Coro3a nucarteneit Kazaxcrana. 11. C.banrabaeB crtan u3BecTeH
CBOMMHU IPO3anYeCKUMHU MpousBeneHusiMUu B cepeaune 1970x rogos. 12. On Havan paboraTh B
kanpe apambl ¢ 1980roxa. 13.IIseckr C.banrabaeBa ObIIM MOCTaBIEHB BO MHOTHUX TeaTpax Ha
y30€KCKOM, KHUPTH3CKOM, TAJUKHMKCKOM M KapakKallmakcKoM s3blkax. 14. OH sBIsSeTCS Takke
ABTOPOM MHOTOUYHWCJICHHBIX MYOJIUIMCTUYECKUX CTAaTeH, MOCBSIIEHHBIX aKTyalbHBbIM BOIIPOCAM
JYXOBHOTO BOCHHUTAHUS, POJHOTO SI3bIKA, PA3BUTHUA JHMTEPATyphl U HCKYCCTBAa Ka3aXCKOTO
Hapona. 15.C.banrabaes cran jaypeaToM MEXIYHApPOIHON JTUTEPATYPHOU MpeMun «Anamr». 16.
[Ibeca «'pycTHast ucrtopus mnpekpacHoi s>xeHIIMHB» C.banrabaeBa mocTaBieHa Ha CIEHE
Kapakanmakckoro rocynapcTBEHHOro TeaTpa JApaMbl M My3blku. 17. JIlpamaruueckue
npousBeaenus: C.banrabaeBa mocraBneHsl HE TOJBKO HA CIIEHAX TEATPOB Y HAC B CTpaHe, HO U
3apyOeKOM.
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Sultanaly Balgabayev
A sad story of a beautiful woman
(aplayin 2parts)
Charactersin the play:
Gulparshin
Abdulla
Altay
Jienbay
Madina
Zukhra
PART |

A hostel of the hotel type. A two-room section.dhdj corridor. There are two beds in the
room. There is a guitar on one of the beds. Ther mirror , a radio, a cupboard, a table, a
telephone, an armchair, a balcony. Gulparshin eméh a small travelling bag. She seems to
come from the airport.

Gulparshin: My God! There are such hotels...It may be a hosteher& are only doors
around... This one is closed... This is a bathroomsTis my room, perhaps... The door is
open, there is nobody here... Here is my bed...Whdtemspgg here? Here is a guitar, she may
be an actress? It will be OK if she is an actresd, an importunate person... It makes no
difference for me. Three days. I'll stop here ofdy three daygShe is looking at the window).
My dear Alma-Ata!l have come here only for three days...It's so litttee! It's very little. |
haven't been here for ten years. Ten years! Howbterl It's so long! And this time ran so
quickly! (She is looking at the mirrarAnd | ... it seems to me, | haven’t changed péiyet
am now, as | was many years ag¢She starts to ring up the telephone).

Hallo! Hallo! Khanshayim? Is it you? | am Gulpanmsh¥es-yes! I've settled. What? Yes,
not very! It looks like a hostel. There are mangidoaround. But the most important thing, there
is a telephone here. What is the number? Let’s,|@dk35-40. The number of the room? The
sixth floor, it's the last one, Room 38. No, No,ntacome. We’'ll meet in the evening. Who?
Zukhra? What? Suyunchi from me, you tell? OK!OKmissed him very much. And | missed
them... and you, as well. By the way, do you remeantbat fellow...? What was his name,
Altay? Yes, yes, Altay. Do you know his telepnonanter? Ha- ha! No, no. His home phone
number, you say? Tell me, please... OK, | understdbdnk you. I'd like to have a rest... I'm
so tired. Yes, yes, OK , it’s all right .

(She puts the telephone receiver, after a few misghe dials a number agairtjallo!
Hello!. Is it Altay’s flat? Sorry, is he at homé& pause). Is it you, Altay? How are you? Have
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you known me? Ha-ha! Why not? Who has just askedmite phone? Is it your wife? Why are
you so frightened, you can hardly speak with',n®your wife standing near you? Ha-ha... I'm
playing a joké it's only a joke. You didn’t recognize me, did ud Ha-ha! No, no, guess
yourself. The number of the telephone? Why noteth t can tell — 24-35-40. Call me please
only in case of recognizing me. Otherwise , daall me. | tell you seriously, don't call me.
(She put the receiver)He didn’ t recognize me...An idiot, he didn’t kmane, really.(She
stands from her seatHow he can recognize! Ten years, ten years hasseg since we saw
each other. It seems to me as if it was only ydater. Only yesterday. How quickly the time
runs! Oh, bother! Nobody will know méShe is looking at the mirrorDh, | don't look well.
Good Heavens!How do | look like? Damn it, | should take a showetil somebody comes.
(She takes a dressing-gown out of the bag and go#dse bathroom. Abdulla enters, he has a
guitar in his hands).

Abdulla: Somebody has been settled to me, again. What &inmkople are they, they
can’'t even put their things in their place... Andstié a drunkard, perhaps. | haven't had a
decent neighbour for this time. All are drunkards
Jienbay enters.

Jienbay: Where is she? Where?

Abdulla: Who?

Jienbay: A woman. My sister.

Abdulla: Look for your sister in the next room... This is th@n’s room.

Jienbay: Oh, nobody is there. The door is closed.

Abdulla: If there isn’t, perhaps she has left... She santhalhight, she may be sleeping
now.

Jienbay: No, she has just come... Let me wait for her... Wihaiua waiting?He takes a
bottle out of his pocketpon’t you mind having one hundred gramnfes?

Abdulla: 1 don’t drink...

Jienbay: Do you? It's quite awkwardly to drink myself...

Abdulla: You always can find somebody to share a bottle.witBo out, there are many
people who want to drink.

Jienbay: Yes, you're right, | can find somebody... All rigliHe goes out)

Soon Gulparshin goes out of the bathroom. She the nice décolleté dressing-gown.
She doesn’t notice Abdulla, she comes up to thadgeglass and combs her hair.

Gulparshin: Ah! You? Who are you?

Abdulla: 1 am Abdulla.

Gulparshin: Abdulla? What Abdulla?



9
Abdulla: What Abdulla? An ordinary musician, Abdulla!
Gulparshin: | guess that you are a musician... Do you sing?
Abdulla: If you want | can sing a song...
Gulparshin: That's all right, but mister musician, what amuydoing here?
Abdulla: I've come to record on television.

Gulparshin: Didn’t you study with us?

Abdulla: What?

Gulparshin: | ask you if you studied with us.

Abdulla: No, we didn’t. | don’t know you.

Gulparshin: You don’t know me, you didn’'t study with me, buhyare you lying in
this bed?

Abdulla: Do you think that only those who know you and veiwdied with you can lie in
this bed?

Gulparshin: What a poisonous tongue You are unlikely a musician, you are a bandit,
surely. I'll call a police now...

Abdulla: Why? What is the reason?

Gulparshin: Why? You came into the room of a strange womahout permission...

Abdulla: Yes, yes, you can add that | entered the room ydueng woman at the time
when she was naked and was taking a bath.

Gulparshin: What is he saying? He’s really a bandit, reallpamdit. (The telephone
rings) . They call me( She takes a receiveallo! Yes, yes, I... Have you known? Today, I've
just come. Where are you calling from? OK, OK, ygarice is merry... You seem brave when
your wife is not near you. I... I'm in the hotel,... dJambul Street. It looks more like a hostel...
Do you know? OK. Floor 6, Room 38. Yes, yes! (8he puts the receivet)m sorry, they are
going to visit me.

Abdulla: Is he your lover?

Gulparshin: Look at him..Came to another room of a strange woman without
permission....and...

Abdulla: To another room? Ha-ha! Excuse me Miss, butishise men’s room.

Gulparshin: Why?... The duty told me... Floor 5, Room 38.

Abdulla: There are two Rooms 38 — A and B. Room A is for worand Room B — for
men... Your room is there... The door is near the loaihm;, in which you’ve just taken a bath...
From the bathroom steadily into your room...

Gulparshin: All men are such... They always play dirty triCks

Abdulla: But I am not guilty that you came into the mer@em.
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Gulparshin: Why did you leave the door opened?

Abdulla: How could I know that you would come?

Gulparshin: How could you know? ... You...you deliberately didofbse the door. Yes,
yes, deliberately. You wanted a strange womarioecto your room by mistake... didn’t you?

Abdulla: Of course, | did.

Gulparshin: But this time you're mistaken... Listen to me! Nowrssbody will come to
me.

Abdulla: Let him come... | see many people want to see you.

Gulparshin: What?

Abdulla: No, no, nothing. So far somebody was looking fovcanan here.

Gulparshin: Do you think that there are no any women beside® @ood bye!

Abdulla: Are you leaving?

Gulparshin: Yes, of course. Or you dream that I'll go to pl@égth you, don’t you?

Abdulla: No, | don’t think so... But your room is closed, ysee.

Gulparshin goes out, then she comes back.

Gulparshin: Yes, it's really closed. What shall | do?

Abdulla: | see you are in awkward situationNow your lover will come... He has been
waiting for you for a long time, he has been migsiou... And you ... in the room of a strange
man. By the way, | can leave...

Gulparshin: What?

Abdulla: 1 want to leave... | want to leave you with yourdov. Till the night. | hope, is
it enough?

Gulparshin: You... you are a scoundrel! For shafhe!

Abdulla: I'm not guilty, you invited him yourself...

Gulparshin: | haven’t seen him for ten years... Imagine, foryears...

Abdulla: Sorry... It's only a joke. Why not to play a joke?

Gulparshin: No, you didn’t play a joke... And you.. and he... eimrdy thinks so... Oh,
Good Lord?

Abdulla: Stop worrying! Now he will come... It will be impaé to...

Gulparshin: It is all the same to me. | don’t care. Let him.seket him see my tears...
Let...

Abdulla: If you don’'t mind, I'll go and look for the women.who share the room with
you... They are in the café, | think. Now, I'll com@&bdulla leaves).

Gulparshin is standing near the looking-glass. Sardygl Altay enters with a bunch of

flowers. Gulparshin doesn’t see him.
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Altay: Gul... Gulparshin...

Gulparshin: Altay! ( They are both embarrassed, they don’t know wdhabt A pause)

Altay: Yes, yes, | am here... Did you know me?

Gulparshin: Yes, why didn’t I have to know you?

Altay: Who knows? Ten years! Ten years have passedwmdédn’'t see each other.

Gulparshin: You haven't changed.

Altay: Really? Neither have you... On the contrary, yocapee more beautiful and
grew prettier. And here you arée gives the flowers)

Gulparshin: Thank you!(She puts the flowers into the vasgX down, pleasgThey sit
down).

Altay: When did you come?

Gulparshin: Today... Are you angry that | rang you up?

Altay: No, no. You did right.

Gulparshin: It's indecent of me... You are a married man ...

Altay: What is the difference? Did you come alone?

Gulparshin: Why is it so interesting for you to know?

Altay: Yes, it is.( A pause)o tell you the trutf) I didn’t think you to come.

Gulparshin: Why?

Altay: You haven't been in Alima-Ata for ten years. Anduyaidn’t try to connect with
somebody.

Gulparshin: Why do you think so? | wrote, wrote much... If my may doesn't fall
me', | wrote to you, as well.

Altay: When it was... In the first year after graduatingniréhe institute... Then, you
disappeared without a trdte

Gulparshin: | didn’t have spare time... Job... Everyday troubleAnd how are you?

Altay: Fine, thanks. Many our fellow-students are herend Aou shouldn’t have left
that time... You should stay in Alma-Ata...

Gulparshin (laughing) Why didn’t you tell me about it that time? Whyddit you learn
me sense, to be clever&r?

Altay: Yes, you're right... | had to... but...

Gulparshin: I'm joking. You know, my circumstances didn’t lete to choose the other
way. Many children at home... Nobody could look aftegm besides mé€A pause) But what
about you? How are you? What about your family? yre all right?

Altay: Yes. We have two sons, the elder son is in thdd@d.

Gulparshin: Where do you work, at the same place?
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Altay: No, recently I've changed my job, I'm at the Mimjsnow.

Gulparshin: Advancement, | think...

Altay: Yes... Now the time changed... There is justice...

Gulparshin: What about your wife? Where does she work?

Altay: There... at the same institute... She is a teachest iaar she defenced a
candidate dissertation.

Gulparshin: My congratulations!

Altay:You know, in the capital it's not easy to live, wieould dudge... Where are you?
Are you in the village?

Gulparshin: Yes, | am a teacher in the local school.

Altay: You shouldn’t have left the region.. You shouldn't.

Gulparshin (shuddering) How do you know about it?

Altay: | know... | know everything... I've heard about it.

Gulparshin: If you've heard about it, it's s¢A pause)

Altay ( standing) Yes, yes, I'm guilty. I'm guilty.

Gulparshin: What are you guilty in? In the fact, that | ditlstay in Alma-Ata?

Altay: No. | am guilty towards you. | am blamed thatiyjwad such fate... that you
divorced with your husband...

Gulparshin: You are very strange... Am | the only woman who dred with her
husband?

Altay: No, you are not. There are many divorced women.t Y8w differ from the
others... You... You ... had to be the happiest woman...

Gulparshin: Who told you that | am unhappy?

Altay: Nobody...nobody... | think so.

Gulparshin: You're mistaken... You're mistaken...

Abdulla enters with two bottles of champagne ahbdxaof chocolates.

Abdulla: Oh, we have guests! Fine. Fir(eTreating Altay) Hello! Sorry, | went to the
café... There are many people th€ke puts everything on the tahle)

Gulparshin: Abdulla, let me introduce you my fellow-studentiay.

Altay (stretches his hands to Abdutla)es, yes, Altay. We studied with Gulparshin for
five years.

Gulparshin: Here is Abdulla, my husband.

Abdulla: Oh!

Altay: What?

Gulparshin: My husband, | say. Do you think he is no matchnie?
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Altay (embarrassing)No, no. What are you telling? He is deserving. niée fellow.

Gulparshin: Yes, he is a nice fellow, besides, he is a musicia

Abdulla: Yes, I'm a musician.l.am the leader of folk orchestra in our village.

Gulparshin: Yes, he is. There are about 30-40 young girlsisnolhchestra. If you want,
he can get acquainted you with the most beautifal o

Abdulla: Certainly, | can( Treating Gulparshin)But you... you... excuse me...

Gulparshin: Abdulla, oh, you didn’t leave this custom, to dpaad treat me with “You”.
Listen to me. Here is Altay... We studied together.on® be shy.

Altay: Of course, don’t be shy...

Abdulla: I...I am not shy... But... The matter is...

Gulparshin (interrupting Abdulla) Abdulla, listen to me! Altay told me a complement
He tells, that | became the most beautiful womatméworld! What do you think, is it true?

Abdulla: Yes, it's true. You are really the most beautifuman in the world.

Gulparshin: Abdulla, how many times | warned you not to call amre*You”. | am not a
member of your ensemble. I'm your best half sentGod™. I'm your lawful wife. Tell me

you”.

Abdulla: Yes, yes, you... you are the most beautiful womathénworld.

Gulparshin ( she is very glad and clap her hand§hank you, my dear, Let’s open the
champagne(Abdulla is opening the champagr2gar friends, | should like to tel|.He takes a
tall wine glass) Abdulla, do you remember, | always told you abing fine girls and fellows
who studied with me... Here is Altay, one of themta&lSeitkabulov... Let’s give him the first
toast.

Altay (standing) I...I am glad.(Treating Abdulla) Abeke, here is Gulia. Gulparshin
says, that she studied with the fine wonderfulsgahd fellows. But | should like to emphasize
that she was the best and the most beautifulaaneng them.

Gulparshin: You don’t say sdf' | was an ordinary, naive, unremarkable girl. Ngbod
paid attention at me.

Altay: Why? Nobody paid attention? Abeke, do you knowt #fee always had a sharp
tongue? | can’t hide. She was a burning fire... Arahl very glad that our lovely Gulparshin
met you, such a talented fellow. | want to drink you, | wish there would be so many fellows
like you, Abeke. And for you, both... | wish you hapgss... Let’s drink..(He raises glasses).
Zukhra and Madina enter the room.

Zukhra (loudly): Oh, my God! Look at this girl!
Madina: Ah, have you known us?
Zukhra: How has she known us? She forgot us.
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Madina: Yes, she forgot.

Gulparshin: Oh, Zukhra, Madina! Good Lord, is it in my dreamawvake?

Zukhra- Madina (both) Yes, yes, here we ar@ladina kisses Gulparshin)

Zukhra: Oh, wait a minute... let me kiss you... My dear friemty small friend.

Madina: My Sun, my Bonny! You appear to come... God let weseach other.

Altay: Oh, friends, my dear friends. Let me... Let me kigg too.

Zukhra: Oh, no, you are not permitted! Why didn’t you tibeéfore?

Madina: Yes, yes. Really. Let us kiss her(She kisses Gulparshin again)

Gulparshin (she is laughing and cryingDh, girls, are you really here? You are really
here, aren’'t you?

Madina: Yes, here we are... here we are.

Zukhra: Oh, you became prettier and flourished!

Gulparshin: Is it true?

Madina: Yes, it's really true. You became the most bealifoman. Altay, can you
agree with us?

Altay: Yes, | can. I've just told her about it. And nowit down , pleasg(The girls sit
down at the table) Friends, | propose a toast.

Sukhra-Madina: Ah! Oh!

Altay: | should like to continue. Girls, you have madeehguch a noise and you didn’t
notice, that there is one man here who is alsahwpaying attention. He is Gulparshin’s
husband. His name is Abdulla. Abeke, stand up sel€Abdulla stands)

Zukhra: Oh, we didn’t know about it.

Madina: Oh, I'm sorry.

Zukhra: 1 am Zukhra!

Madina: I, I... am Madina! I'm very glad. By the way, maxiks you?

Altay: Oh, yes, you may. Gulparshin, do you mind herikga

Gulparshin: Certainly, certainly. | don’t mind.

(Madina kisses Abdulla)

Altay (continues his toast)Girls, listen to me! You don’t know what kind afan is
Abdulla. | know much about him. Abdulla is a fingléw, he is a Jack of all tradésHe is a
singer, guitarist, he is a talented fellow. Hehis keader of folk orchestra...He is a conductor.

Abdulla: No, no. You are exaggerating. | am an ordinargéeaf the ensemble in the
village.

Altay: And the most remarkable thing is that there ar@iaB0-40 girls in his ensemble.

Zukhra-Madina: Ah! Oh! 30-407? Is it really so?
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Abdulla: Yes, itis. It is an ensemble... There are solistsalists, dancers...

Altay: Do you see? But it is not important, the most ndsalale thing is ..., that Abdulla
thinks, nobody from these 30-40 girls fits to halccandle to Gulparshih Do you think so,
Abeke?

Abdulla: Certainly... Gulparshin. Who can be compared witt?her

Zukhra-Madina: Ah! Oh!

Gulparshin: Girls, today | am so happy. | am so glad.

Zukhra: And so am I.. So are we all. We are very glad ézhyou.

Madina: Oh, Gulparshin, we are very glad to your coming.

Zukhra: If you didn’t come this time, we would have takamoffence.

Gulparshin: Of course... | knew about it. | knew that you woutdfend... knew, that
you would look for me... | missed you, you can'’t integy how | missed you! | missed you very
much... | missed... without you, all of you.

Zukhra: So did we... We missed, too...

Gulparshin: It seemed to me that you forgot me... You forgot wreeiver... And | wanted
to cry, to give up doing everything and leaveAtma-Ata.

Madina: Girls! Boys! | have a wonderful idea! Let Gulparsisiay here in Alma-Ata.

Gulparshin: Girls, | can’'t stay here. They won't let me leatlegey won’t permit me.
Abeke, tell them that you won’t permit me...

Altay: Friends, my dear friends! We’ll make both of ydayshere.

Zukhra: It's all right, we should do this. We shall tell rhysband, he will help them to
find a job.(She is calling)Hallo, hallo. What are you doing? Is the babyrg$ Give him some
milk. I tell you, give him some milk. OK, OK. | am Gulparshin’s room. Yes, yes, she is. Yes,
we found. Can you help her with the job if she ystan Alma-Ata? OK, OK.(She puts the
receiver) Gulparshin, he is sending his best regards wb’y&verything has been settled.

Gulparshin: Who? Your husband? Is he Kaukay?

Madina: Yes, he is. Do you remember how she treated him,dstin’t recognize him.
She thought he was no match for*fieche was a mumbler...a sap... And now he is worth
speaking, nobody can be compared with him. As ya, Be is looking after the child.

Gulparshin: And what about you? Where is your husband?

Madina: It's not easy to catch him. 15 days at home, 15ut-ad...He is usually on
watch.

Altay: | think, that it's very well. Only in this way ausband can make his wife respect
him. Only in this way, you, women can really apjate your husbands... Friends! My dear
friends, | offer to listen to our brother-in-lawet's ask Abdulla to sing us.
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Zukhra: It's all right. We support you.

Madina: Let them sing together with Gulparshin. Do you eember her nice singing?
Didn’t you forget her singing?

Abdulla: No, no, to sing without rhyme or reason... Itt& rgood, it's amusing.

Gulparshin (flirting):  Nothing amusing! Abdulla, let's sing, Abdullaet’s sing that...
that song which we always sing together. Let'g $in(Abdulla takes a guitar. They sing).

Altay: (As soon as they finished to sing, he clappedhhisds)Oh, it's very nice.
Wonderful! Marvellous{He gives the champagne to everybody)

Madina: Gulparshin, Gulparshin. My dear friend. It's diffit to speak... You are so
happy...to my mind.

Zukhra: Girls and boys! Let me say a few wor@She is standing)Gulparshin was the
youngest girl. But in spite of it, she was the mastive, cheerful and careful. She always
thought of something amusing, she could always mekenerry...She was never boring. She
was not angry. We loved Gulparshin, we pet her... Washed she were happy, our
Gulparshin... And today we see that our wishes rhecaue, they were realized. The biggest
happiness in the life is to find a person who retgpgou, understands you, your heart and soul. |
don’t imagine the more happiness in the life. Grdpa found such a man. Look! How
wonderful they were singing! They are match forheather. Only those who love and value
each other can make such a match, such a unitg. drink for Abeke and Gulparshin.

Gulparshin: Thank you, thank youFlirting). Abeke, Abeke, do you hear? For us, for
me and you... Let’s, let’s drink. (All are drinking)

Altay (looking at the watch)it’s high time. | think you forgot that we areigg to the
restaurant tonight.

Zukhra: Gulparshin, | warn you beforehand: after the nastat we're going to my place.
Do you hear? My home...

Madina: Girls, will you take me with you? Let's go forwalk as before, till the
morning. Don’t you mind?

Zukhra: We'll listen to the songs of Gulparshin and Abduill the morning.

Altay: Yes, yes we’ll do(To Abdulla) That's all right, Abeke, so long. See you at the
banquet in the restaurant...

All of them are leaving with much noise. Gulparshmad Abdulla stay alone. A pause.

Abdulla: Excuse me, but | can’t understand anything.

Gulparshin: What can’t you understand? Today we’ll celebrag 10-th anniversary of
our graduation from the institute. We're going &ivé a banquet in honour of this great etemt
came to celebrate this jubilee.
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Abdulla: No, no, it's clear, but | can’t understand anotiténg. | am not your husband,
but you...

Gulparshin: Naturally, you are not my husband. Did you redéigfieve that you are my
husband?

Abdulla: You are so strange! It's strange of you...

Gulparshin: What is strange? | played a joke... They are myovelstudents and |
played a joke. Perhaps my neighbours in the roamecéll go.

Abdulla: No, no, wait... Sit down, please(He makes her sit)f you leave me now,
leave my room , it seems to me I'll never see ygaira

Gulparshin: Yes, you'll never see me... | have my own troubled gau have yours,
don’t you?

Abdulla: We've hardly got acquainted with each other...

Gulparshin: Why? Your name is Abdulla, you sing and play oa guitar. What else do
we need for a close acquaintance? ...l think wellar see each other

Abdulla: You also agree with me. If you are not angry liké to tell you something...

Gulparshin: Why do you think that I'll be angry? Tell.

Abdulla: I love you.

Gulparshin: What?

Abdulla: I love you. I liked you.

Gulparshin: Thank you.

Abdulla: What?

Gulparshin: Thank you, | say. Thank you for your love.

Abdulla: 1 ask you not to joke. It's not a joke.

Gulparshin: Sorry, | am not going to play a joke. It's trueeAyou married?

Abdulla: Yes, but is it so important for you?

Gulparshin: Don’t you want to make a little fool of m&?

Abdulla: No, no. I'm telling the trutf... Everything changed at once since the time of
my acquaintance with you, since the moment | haean s/ou for the first time. | sank into the
wonderful, magical world, the world of clearnessdkess...And the fires burnt and glimpsed
around the magical world... Your voice, your laughtgur song by magical music entered my
heart and made me happy... I... | have never had sglim@is. Don’t you believe me?

Gulparshin: Why ? | believe you! But... Do you know how old | @rit’'s a horror. It's
terrible to tell. And you, you are young. You asnbdsome, attractive. Young girls are match for
you. I'm telling the truth. Young girls. You may gt to the balcony and whistle — so many
girls will come from different sides. They must&tanding there, mustn’t they?
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Abdulla (being angry) Gulparshin, | ask you not to turn everything iatgoke! Don't
make a fun of melienbay enters, he is tipsy and jolly.

Jienbay: Oh, hello! Sorry for interrupting yo(Treating GulparshinHello, my Bonny.

Gulparshin: You?... Where did you appear from?

Jienbay: | am here...Didn’'t you know about it? You didn’'t km@bout it, perhaps. | am
guilty. We haven't seen each other for ages... Fesag(Turning to Abdulla) Who is he? Is he
a brother-in-law? Or is he...As they say, he is Jouer, isn’'t he?

Abdulla: Be careful in choosing words.

Jienbay: Oh, sorry, sorry. You seem to be a brother-in-la\a-ha! Let’s introduce, | am
Gulparshin’s elder brother. On her mother’s sidg.Mdme is Jienbay. Ha-ha!

Abdulla: 1told you to be careful!

Gulparshin: Abdulla, | ask you to leave us both. Will you ga ¢a the balcony, please?
(Abdulla goes out. A pause.)

Gulparshin: Jienbay, my dear, what do you want? Tell me, gledsat do you want?

Jienbay: Nothing.

Gulparshin: If nothing, why did you come here?

Jienbay: Why did | come, you say? | wanted, that’s whyiinea Do you want me not to
come back, do you want everything went dark befloe€? And | would sit in prison all my life
and rot there. It won’t be so, my dear!

Gulparshin: Good Heavens! Why can’t you leave me alone? Wherege you are on
my way, like a robber.

Jienbay: Excuse me, my dear, but I'm not guilty. It is afl@ suddef’. | was at the
airport... | saw you going out of the plane... Ha-ha.ouY.. First, | couldn’t believe my eyes. |
thought | became mad, | took somebody for you bstakie. | thought it was a mirage. No,... no,
it was you. You knew nobody. By the way, | likeduychusband. How can you find such
handsome husbands?

Gulparshin: He is not my husband, no, he isn’t. I've seen fanthe first time.

Jienbay: Ah, what do you say? Ha-ha. Don’'t you know eadtert? My dear, you have a
very bad habit... You never tell the truth. It's rrogood habit. If you sinned, tell about it. You
should ask for your behaviour.

Gulparshin: I... | tell you the truth. If you don’t believe, askm...

Jienbay: I'll ask him. A poor girl. (He puts his hands into his pocketWhat about
cutting you, here, as a chicken? What would htéhdn?

Gulparshin: Jienbay, my dear, | ask you to leave me alone. ionth me.
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Jienbay: Oh, | can’t choose another way. Now, pray forgess of your sins before your
deatf*, a strumpet.

Gulparshin: A..aa...Abdulla. A...

(Abdulla enters)

Abdulla: Ah, son-in-law! What's the matter with you?

Jienbay: A son-in-law? What son-in-law? Don’t you thinkrhaa brother-in-law?

Abdulla: Yes, I think so.

Jienbay: Did you think so? Listen to me! He is a real grepp Do you know that | cut
many prophets in my life...What a scoundrel!

Gulparshin: Abdulla! Knife... he has a knife...

Abdulla: Does he have a gun as well? A sawn-off gun. Dohgte a sawn-off gun(MHe
catches a chair)l’ll cut your brainless head. Try to come up te.m

Gulparshin: Abdulla, stop speaking to him. Don’t speak to him

Jienbay (to Gulparshin):Look at her, how she started to protect! Fool! Bl@tiworth
soiling my handS. Tfoo! You will leave this place, I'll wait. TheHl cut ... you both. Do you
hear... both of you. | served three years in pfA%ohlose nothing.(Jienbay is leaving.
Gulparshin falls on the chair)

Abdulla: Gulparshin, what's the matter with you?

Gulparshin: I...l am afraid... He has really come from the prison...

Abdulla: Stop exciting, try to be calm. Have some wafide gives her some watei)o
you see, everything will be OK.

Gulparshin: He... If he drinks much, he won't stop.

Abdulla: Don’t trouble. Don't be afraid of him. Don’t yowes that he is a coward? He
won’'t come back hergA pause)ls he your husband?

Gulparshin: Yes, he is my former husband. We divorced thregsyago(She is crying)
I...I wanted to forget everything... | wanted as ordynpeople to be happy in my life... But
everything appears to be the same, everything.. hang on my way again...

Abdulla: Don’t cry, stop crying. You shouldn’t cry. Now ydugo to the banquet...
Celebrations... A holiday...

Gulparshin: Celebrations? A holiday? The holiday was ovemfarlong ago. Long ago,
when | was 16... The holiday, happiness, everythirgyerything was over for me then.

Theend of part I.
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TASKSTO PART |

ACTIVE VOCABULARY
appreciatev dressing-gowm miss
awkward ad] drunkardn orchestran
banquet n dudgev recard
boring ad] exaggerate recognize
circumstances fellow-student remarkabbed]
conductorn flirt withv settle
decent adj guiltgdj share
deliberately adv inopportunelyadv smaa]
décolletén importunatal] stretah
divorce v magicaddj strumpet

Word combinations

to be embarrassed / be confusegbsb cMyIIEHHBIM, CMYIIATHCS
to be on watch €tosth (0biTh) Ha BaxTe (Ha CMeHe)
by the way -mexay mpounm
to flirt with smb. / coquette with smb.gsmuproBars (KokeTHHYATH) ¢ KEM-ITHOO
folk orchestra -epkectp HapOAHBIX HHCTPYMEHTOB
to get acquainted with smb3HakoMuThECS ¢ KeM-THOO
to give a banquet in smb’ s honoutiats 6aHKET B YbIO-THOO YECTh
to give a toast #artb TOCT
to grow (become) prettiergoxoporiers, paciBectu
It'S N0 use 3psi, HaIpPacHO
lawful wife —3akonnas xeHa
to leave smb. aloneeeraButh KOro-11u00 0HOTO
to make a laughing stock of smbcaenars xoro-nm6o mocMeruIeM
not fit to hold a candle to smb.xe ctouts MusuHIA
to pay attention at (t0) edbparuts BHEMaHHE Ha KOTO-THO0 (4TO-71100)
to play dirty tricks on smb. sakocTuTh
to play a joke on smb. syTuTh ¢ KOM-THOO
{0 propose a toastapennaratb TOCT
p0iSONOUS toNQUE sHIOBUTHIH SI3BIK
sawn-off gun - oope3
to settle oneself in a hotel yerpoutsest B roctunuIle
to soil one’s hands with maparts pyku
to take a shower (a bath)mpunumars gy (Banny)
to take an offence / to feel hurteéuxarscs
to tell a complement exazarb KOMILTUMEHT
to tell the truth-rosopurts npasmy
to vanish without a trace/ vanish into thin aigappear +icue3nyrsb 6ecciaeIHO; UCITAPUTHCS B
BO3JYXE.
NOTES

1. You can hardly speakPa3roBapusaciiib ¢ TpyaoM.
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2. I'm playing a joke =1 uiyuy.

3. Good Heavens! boxe! Syn.Oh God!-T'ocmogu! For goodness sake! Pagu 6ora!
Good Lord! O, rocmoau!

4. Don’t you mind having one hundred grammes¥eser 110 cTO rpaM4KKYy, a?

5. What a poisonous tongueKakoii s10BUTHIH SI3bIK!

6. You are unlikely a musician, you are a bandit, lsure/la Bl He My3bIKaHT, BbI OaHIUT

HaBEpHOE.

7. They always play dirty tricks. ©uu Bcerma makocTsT.

8. For shameByn.You ought to be ashamed oKak Bam He cTbIHO!

9. To tell you the truth. stectHo rosops

10.1f my memory doesn't fail. Eciau namsath MHE HE U3MEHSIET.

11.Then you disappeared without a trac8atem TbI rcue3na 6e3 ciena.

12.Why didn’t you learn me sense, to be cleverefPosemy Tb1 He 00pa3yMuIT MeHs OBITH
ymHee?

13.I'm your best half sent by God.s; nocinannas Tebe 60rom TBOS OJOBHHA

14.You don’t say so! tro 61 roBopus? CKaxerb Toxe!

15.He is a Jack of all trades.O# mactep Ha Bce pyku

16.Nobody fits to hold a candle to Gulparshirts#xTo He cTouTt ¥ Mu3uHIa [ yIbIapIINH.

17.He is sending his best regards to yo@uiepenaér Tebe npuser.

18.He was no match for helOx eii He napa.

19.In honour of this great eventB-uects 3TOro BaKHOro0 COOBITHSI.

20.Don’'t you want to make a little fool of me?Bam He kakeTcs, 4TO BBl XOTHTE CICIATh
U3 MEHS JypOuKy?

21.I'm telling the truth = rosopio npasmy.

22.Do you want everything went dark before n&mh.Do you want everything swam before
my eyes? -Ib1 xoTena Obl, 4TOOBI 51 y’K€ HUKOT/Ia He YBHAEN Oeoro cBeta?

23.1t's all of a suddenSyn.For no reason at all. Without rhyme or reasordre Bcé
ciay4aitHocTs. Hu ¢ Toro, HU € cero.

24.Pray forgiveness of your sins before your deatfBamanuBaii rpexu cBou mepen
CMEPTHIO.

25.He isn’'t worth soiling my hands Aa on He cTOUT TOTO, YTOOBI PYKH MapaTh.

26.1 served three years in prison, | lose nothingd 4pu roma orcumen B TIOpbME, MHE
HEYEro TePSTh.

Exercise 1. Answer the questions on part | of the play.

What city does Gulparshin arrive in?

The events are in a hotel room, aren’t they?

How does the hotel room look like?

How long hasn’t Gulparshin been in AlIma-Ata?

Why did she come to Alma-Ata?

Whom did Gulparshin call on the telephone?

Who is Altay?

Who enters the room when when Gulparshin was takisigower?
Whose room did she settle in by mistake?

10 What situation was Gulparshin in?

11.Describe Abdulla. What kind of man is he? Whata8 h

12.Did Altay come to the hotel to see Gulparshin?

13.What did Altay and Gulparshin speak about?

14.Why did Gulparshin introduce Abdulla to her frieradsher husband?
15.What kind of girl was Gulparshin when she was aesi?
16.Whom does Altay call “a Jack of all trades”?

17.Who are Zukhra and Madina?

CoNoOoO~wWNE
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18.What can you tell about the attitude of Abdull&Golparshin?
19.Who interrupts the conversation between Abdulla@notparshin?
20.1s Gulparshin afraid of her former husband JienbaAy¥?

Exercise 2. Give the English equivalents to the following woedsl word combinations:
VYcTpouThess B TOCTUHHMIIE, HAJJOSIUBEIA YEIOBEK, CKy4aTh, AENaTh U3 KOr0-TH00 MOCMENIHIIIE,
MIO3HAKOMHUTHCS, JaTh KOMY-THOO TOCT, 00pe3, CMYyILAThCsl, CKa3aTh KOMY-THOO KOMIUIMMEHT,
KOKETHHYATh ((IUPTOBATH) C KEM-IN00, OTHOKYPCHHK, TOXOPOIIETh, OPKECTP, OOCTOSITENILCTBA,
MEXIy TMPOYUM, SIOBUTHIM S3BIK, BO3paXkaTh, AUPIDKEP, NaThb OAaHKET B YeCTh 4ero-iuoo,
IaKOCTH, TIepeaBaTh MPUBET, BAXKHOE COOBITHE, MY3BIKAHT, TAJAHTJIMBBINA YEIOBEK, MacTep Ha
BCE PYKH, OPKECTP HApOJIHBIX HHCTPYMEHTOB, MapaTh PYKH, CTOSITh Ha BaxTe (Ha CMEHE).

Exercise 3. Translate the following sentences from Russidam English using words and word
combinations from the play. Pay attention to thédized words in the sentences:

1. OHu kWK B pa3HBIX TOPOJIaX, MOATOMY JaBHO HE BHIICIHCH U COCKYYUIUCH Opye no opyey. 2.
Tocnoou, u makue cocmunuywl 6wvi6arom. borvwe na oowexcumue noxosxce. 3. Kakoii soosumeoilii
A3vIK. Jla evl He My3vIKaHm, 8bl banoum, Haseproe. 4. MyxxunHbl Bce Takue. ['1e Obl HU ObLIH,
OHU 6e30e naxocmam. 5. Eciu namamo mue ne uzmensem, s U tede nucana. 6. CHauana oHU
4acTO BMJEINCh, a NMOTOM 3yXpa Kak 6 600y Kauyaa. (. AnTail TOBOPUJ C BOJIHEHUEM: «f
sunosam neped mooOoll, 1 BAHOBAT BO BCEM. Bunosam u 6 mom, umo msl ¢ MyH#cem pazeendcs.
8. A6oynna — myzvikaum. OH pyKo8oOUmMeNlb OpKecmpa HAPOOHbIX UHCmpymenmos. 9. A,
nociauHas mebe 06020M ME0s NONOBUHA, 1 — meos 3akonHas dcena. 10. On — negey, ouens
mananmausslii Oxcueum. OH NPeKpacHvlll napens U Kpome mo2o, oH macmep Ha 6ce pyku. 11.
BBITYCKHUKN WHCTUTYTa BCTPETWIIHCh B Anma-Ate u daru oOanxem 6 uecmv 10 - nemus
oxkoHuanus uncmumyma. 12. Tol xouewv, umobsl 1 yoce HUKo20a He yeuoen Oeno2o ceema’?
Ocmasb meHs 6 nokoe.

Exercise 4. Give the synonyms to the following italicized woralsd word combinations in the
sentences.

1. They met after so many years. Was confusedeeing her. 2. Her husband was very jealous.
He asked his wife, “Whwre you flirting withthis young man?” 3. Altay noticed that Gulparshin
became prettier4. “Why are you laughing amme?” she asked. 5. Domitake a jokevith me.

6. A scientist got an invitation to the conferenide.stayed at the hoteh the centre of town. 7.
“You shouldhave a batrevery day”, said a doctor to the patient. 8. Alalpromised to phone
her, but he didn't. Sh&ook an offence9. As soon as they graduated from the institsie,
vanished without a tracé&Nobody knew where she was. Gbod Lord Why can’t you leave me
alone? 11. She cried , “You are a scoundfelt shamé&' 12. Introducing Abdulla to her girl-
friends, Gulparshin said, “Abdulla is a fine fellokde is a singer, guitarist, he is a talented
fellow, he is the leader of the folk orchestra. idea conductor.He can do everything, he is
skill.” 13. Jienbay was very angry, he began to cBg Yyou want everything went dark before
me?” 14. Excuse me, my dear, but I'm not guiltyis all of a suddenl5. When heat in prison
for along time, she sent him letters and waitechfs coming back.

Exercise 4. Using a role play, learn by heart a dialogue. Choas extract from the play
presenting a dialogue (conversation) between:

a) Gulparshin and Altay;

b) Gulparshin and Abdulla;

c) Gulparshin and her girl-friends Madina and Zukhra;

d) Gulparshin and her former husband Jienbay.
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PART Il

The same room in the hotel. The morning. Gulpatrshibdulla, Zukhra and Madina. All
are smart. They were at the banquet all together.

Madina: I... Only one day passed, but it seems to me ashdve known Abdulla for
many years. Abdulla, | am very much obliged to.you

Zukhra: Not only you, but we all... The banquet was excelldié sings perfectly
well... he dances finely.

Madina: Thank you very much. All the girls fell in love thiyou... And so did I... | fell
in love with you.

Gulparshin: Girls, don’t say so! | am jealous, | am very jesb

Madina: Be jealous or not, it makes no difference.

Zukhra: I'd like to call home, girls(She is calling up)Hallo! Hallo! Here am I. What, is
she crying again? Doesn’t she stop crying? Oh|d you at night that today we are going to
Medeo... The whole group... Just now ... in an hour. Whatshe crying? Give her some milk.
Take her in your arms. Dandle her. Oh, OK,@Bhe puts the receiverh, girls, what kind of
husband he is, he can hardly look after the chitgust go and suckle her.

Madina: So must I. I'll go too. | should go home becaudealen’'t been there since
yesterday. Gulparshin, let's go home together.

Gulparshin: | am awfully tired, I'm dying... Let me have a reslittle.

Zukhra: That's all right. We'll go there quickly. Only theand back.

Madina: Then, we’ll go to Medeo. To M e d e 0. Do you rember we always went there
together... That's all right... So long.

Both Zukhra and Madina are leaving. A pause.

Gulparshin: Abeke, it's difficult to tell me... | am so thankftd you.

Abdulla: For what ?

Gulparshin: For what? For going to the banquet together with.mFor sitting with
us...For your looking at me pettily... For your pet @®rjokes.... For dancing with me... For
everything... Will you sing a song once more?

Abdulla takes a guitar and sings. As soon as hishf@s singing, Jienbay enters. He is
worried by something, he looks troubled and bad.

Jienbay: Sorry...Sorry... I'd like... I'd like to ask...

Abdulla: Me?

Jienbay: Yes, you both... Both... | don’'t know anybody in ttagy...Nobody except

you... only you... | don't know anybody here...
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Abdulla: Go on... please.

Jienbay: What ... to tell... how to tell...Will you give me apdi..

Gulparshin: Why did you come here with your shameless eyes?

How can you dare to ask?

Jienbay: I... | am telling to him..(Treating Abdulla)You...you are a real man. You
should understand me...

Abdulla: Yes, | see your state, but there is nothing tedgink.

Jienbay: Don’t say so...You see... |... | can die... Il die..leBse... | beg you. Try
to sorry for me.

Gulparshin: Jienbay, listen to me, Jienbay. Stop... stop...

(She is running up to the cupboard and takes thampagneHelp yourself, you want
this... Drink.

Jienbay fills a tall wine glass with the champagvith trembling hands and drinks at a
gulp. He is sitting. A pause.

Abdulla: Have some more drinking.

Jienbay: No, don't fill. It is the water. The water. Uh, G Heavens! Good Heavens! |
am going to die...

Abdulla ( taking out of moneyHere is some money... Go downstairs to the catdy’lly
find vodka there...

Jienbay: Do you... you really give me?

Abdulla: Yes, but | ask you never to come here again. Cmother us.

Jienbay: All right, all right. I'll never come... Never comé-e takes the moneyJhank
you. You are a real man. A man. I'll never forgetiy kindness. Good byéJienbay is leaving.
A pause.)

Gulparshin: So it was always the same...Always the same... | livethis way. My
God! What a nuisance!

Abdulla: Stop worrying! Be quiet!. He’ll never come baclowysee, he’ll never come.

Gulparshin: That’'s not the point... That's not the poi(A pause)| want to be alone.

Abdulla: If you want, | may go...

Gulparshin: No, don’t go, leave here... I'd like not to see aodhear ever... You don't
prevent me(She is singing a sad song. She looks indifferBot)you think | am in my right
mind? Don’t you think | went mad?

Abdulla: No, no. Don’t say so.

Gulparshin: You...you.. don't tell the lie.. | see in your eyed.look like a mad, but |
don’t take an offence...Do you know that not only ybink so. My husband also thought so.
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Sometimes | happen to be in such state... At this emirh see nothing, | hear nothing... I'm

alone... Are you in such state?

Abdulla: I... I don’t know. No, | am not.
Gulparshin: You are happy. And I...1... Do you know where | am rfolx.. | am in the
other world.

Abdulla: You are very tired. You didn’t sleep. That’ whywteel tired.

Gulparshin: No, | am not. | am tired of life... What about mymping steadily from the
fifth floor?

Abdulla (standing from his seatYou should really have a rest. Sleep a little.

Gulparshin: Are you afraid? Don't be afraid... | should have twarage to jump from
the fifth floor. | don’t have it.

Abdulla: But you have such things which not all the wombave — it's the beauty,
kindness.

Gulparshin: Thank you. Let God bless yduYou ‘re right, | should have a rest and a
sleep... Don’t you mind if I have a sleep?

Abdulla: Certainly! You should..(He is leaving. A pause)

Gulparshin: Yes, | should have a sleep. | must forget evengiland sleep(A pause)
What about sleeping for ever? For ever. Quietneseedn’t think about anything... Worryl..
needn’t report back to anybody... | won't be afraicanybody...l won't tell the lie... I'd like to
be in the eternal peace Eternal peacdShe is looking at the windowh, it's terrible!

Altay enters. A pause.

Altay: Gul... Gulparshin. | came.

Gulparshin: What?

Altay: | came.(A pause)

Gulparshin: What do you want?

Altay: I... | need nothing. | only want to see you and &pea(A pause)Are you alone?
Where is your husband?

Gulparshin: Husband? What husband? He is not. He went somewher

Altay (A pause)| wanted to see you very much... That's why | came.

Gulparshin: Why didn’t you come up to me at the restauranteyesy?

Altay: I... couldn’t. Your husband... husband was always weat. | couldn’t.

Gulparshin: Were you afraid of my husband?

Altay: Yes... you may think so...

Gulparshin: You were afraid of your wife but not my husbanauy wife... | saw... |
watched you the whole evening, till the end of biamquet. You... You looked like a mouse
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fallen in the watér.. Compressed...You looked miserable... You don't hawe ¢ourage to
look at me even once.

Altay: No, why do you think so? | looked... Not once... Batuy.. You...

Gulparshin: What did | do?

Altay: You admired your husband the whole evening. Yaln'ditake your eyes off him
as if you saw him for the first time that day.

Gulparshin: Don’t you guess that | saw him for the first time?

Altay: | was jealous... | was very jealous... You looked iat kenderly, pettily, flirting
and | burnt with jealousy

Gulparshin: It's not true!

Altay: It's true! Really and truly! Believe me, it’s true

He tries to embrace Gulparshin.

Gulparshin (trying to tear herself out of his embracégt me go, let me go. You... How
can you allow? For shame!

Altay: | missed you... missed you very much... Haven't seanfgo agest

Gulparshin: For ten years.

Altay: Yes, yes. Ten years. | remembered you for thesgdars, every day.

Gulparshin: It's not true!

Altay: You may not believe me, but | tell you the trutthave been looking for you all
my life... | always thought about you, | missed...

Gulparshin: If you had really missed me... you would have comEar ten years ...
only once.

Altay: | wanted to find you and come... But | was afraididn’t have the courage...

Gulparshin: Were you afraid? Whom? Your wife?

Altay: No, | was afraid neither of my wife nor you. I svafraid of myself- it was terrible
before my conscience, honour... | am guilty befora.yjcam a sinner. | was afraid to meet with
you. (A pause)And then... | couldn’t do in the other way. Tharere many of them.

Gulparshin: Who are they?

Altay: | say about my wife... Her relatives... mother, fatheAll... | was alone... | had
nobody,...no relatives. | depended on them, they ieeeto pieces.. You know what time that
was...

Gulparshin: Altay, why do you tell me everything?

Altay: Why? | want to explain.
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Gulparshin: No, you needn’t. Don’'t need to explain anythingnd make excuses to
me... | am not a small child... Do you think | am sfi6? | am different... | am different. Do
you hear, | am a different person.

Altay: Gulparshin, stop swearing, please. Don’t you belime?

Gulparshin: | believe nobody.

Altay: But... Gulparshin, | am not a strange man for you...l.l. Did you forget
everything? ( A pause. Gulparshin keeps silent) didn’t forget. | remember everything.
Everything, everything. Last time | think about exhing much... About everything that
happened. About myself... About my life, about my vedylife, about past time. And what is
my conclusion, you think? | realized that the degght, merry days were those, spent with you.
| was really happy when | was with you. You are ¢tindy woman whom I'll respect and love till
the end of my life . You...

Gulparshin: You told about it before. You always told abdut i

Altay: | was young, then... | was 20... And now | speak abbabnsciously. It's true,
believe me.

Gulparshin: Altay everything was left in the past... Everythpassed...

Altay: No, no. You don’t say so! | am burning with loweyou. The fire of love didn’t
put out in my heart, it means that it wasn’'t ovardver.

Gulparshin (crying). | have been waiting for you... For ten years... Alése ten years
I've been waiting for you... But you... you...

Altay (embracing) Gulparshin, don’t cry. | came... Came...

Gulparshin: No, no, | came, not you.. | came myself, | couldmait any more... Altay, |
don’t want to live, | want to die. This idea doddrave me.

Altay: Gulparshin, don’t say such terrible words.

Gulparshin: That's why | wanted to see you... To see only ondethink if | see, I'll
become quiet and forget everything.

Altay: You did right coming here. You are a clever womlaknow. (He is embracing
and kisses her)

Gulparshin (without protesting)Altay, my dear... Don’t touch me... Let me go...

Altay: No, no, | won't let you go... | won't let you gontissed you... | missed you very
much...

Gulparshin: OK... OK...Stop kissing, please... He... he may comeraoynent.

Altay: I ... I'll close the door...

Gulparshin: No, no. Don't close...You shouldn't...

Abdulla enters. Altay is confused and he lets @nslpin go.
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Abdulla (being angry) A-a, Aleke, it's you... Sorry...l... suddenly...came woiht
knocking... It seems | am at the wrong time.

Altay (confusing) No, no. You don't say so, Abeke! We... simply...orlity. We were
joking as we studied together, we are fellow-staslen

Abdulla: Oh, a joke, you say... Do you know what | can dthwou for such a joke?
(Coming up aggressively to Altay)

Gulparshin (separating them)Abdulla, Abeke. You are behaving like childremors
quarrelling.

Abdulla (being very angry)What?

Gulparshin: Stop quarrelling! It doesn’t suit yo(Treating Altay) Go out, pleasé She
points to the balcony. Altay is going there. A gguAbeke, you are a good man. Kind, jolly,
kind-hearted... But | can’t understand you.

Abdulla: Of course, you can’t understand me.

Gulparshin: | say seriously... What's the matter? Why are yoasgry?

Abdulla: Do you want to make a laughing-stock of frfe?

Gulparshin (being angry) You are really very strange... Who am | for youZam a
strange person for you. What do you care foromebody embraces and kisses me?

Abdulla: Oh, you began speaking another way! Why didn’'t ypeak in this way
yesterday at the banquet? Why did you speak anotung?

Gulparshin: Oh, | see that you really took everything at éeef valu&... Do you think
that if | went to the banquet with you, it mearsm yours? Do you think | am going to throw
myself into your arms and sleep with you?

Abdulla: Sorry, but you think as a woman of easy virtuey\J®uitally... it doesn’t suit
you.

Gulparshin: Thank you for your edifications... | am not an angeDo you know that |
am not an angel...

Abdulla: Yes, you are not an angel... Nobody... neither | nau gre an ange(He is
opening the cupboardBorry, | forgot my guitar... Sorry for interruptingu... (He takes the
guitar). I'll come back in an hour, | hope that you'll mo¥o your room... Good bydHe is
leaving. A pause)

Gulparshin (opening the window of the balconyh, are you here? Come here ,
please (Altay goes out, he is looking arountja-ha! Didn’t you jump from the balcony... God
forbid™®, | was afraid that I'd be guilty before your chidh all my life if they remain orphans...

Altay: Where is Abeke?

Gulparshin: Abeke is out! Abeke left, he decided not to preéven..
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Altay: What?

Gulparshin: He left, | say. Ha-ha! Not to prevent us, do yee? Decided to leave us
alone... A modern man, ha-h&he stops laughingyVe divorced.

Altay: What? Ah?

Abdulla: We divorced, | say. Really and truly! Upon my wdfdHe couldn’t find a
reason for divorce, this incident was to the point

Altay (falling to the armchair)Gulparshin, you are killing me!

Gulparshin: Are you frightened? Ha-ha! If you are so cowarthywdo you court for a
strange wife?

Altay: Gulparshin, stop teasing me... Wait for a minuteam’t understand... how did
you divorce at once, suddenly, without rhyme aso:n?

Gulparshin: It happened so. It's ordinary, we divorced. Ateyou glad? Nobody will
prevent us, why aren’t you glad?

Altay: I... lam ... | am glad(He tries to embrace Gulparshin)

Gulparshin (trying to push him)You want only this. Only this... You are not intsted
in anything else.

Altay: Gulparshin, don’t be angry with me.

Gulparshin: | say seriously.

Altay: Gulparshin, | love you. You... you are so beautijaly are so lovely.

Gulparshin: It's a lie! You've never loved me.

Altay: Gulparshin, why don’t you believe me? Why?

Gulparshin: If you loved... If you really loved, you... you would...

Altay: All right! All right! Gulparshin, I'll divorce too

Gulparshin: What?

Altay: I'll divorce too. It’s true. I'm sure — | love onlyou.. Only y o u.

(A pause) Do you know | want to start my life again. | waiest marry you, to start
everything from the beginning... Let... let people thimhatever they want. It's all the same for
me". The only thing I'd like is ... I'd like you to bwith me. | am ready for everything, God
knows, I'm ready for everythingHe tried to embrace again... Zukhra and Madina emier
room with much noise)

Zukhra: Gulparshin, what are you doing here?

Madina: It's high time to go to Medeo. Hurry up! Let’s go.

Zukhra: Well go for a walk and have our photos taken.

Madina: Oh, yes. Let’s go. Where is Abdulla, by the way?

Gulparshin: Abdulla is out. He went away for ever.
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Madina: What?

Gulparshin: He left for ever, | say. He disappeared.

Zukhra: Gulparshin, don’t say so!

Madina: She is right, don’t say such bad words.

Gulparshin: | say nothing bad, | am telling the truth. We dised with Abdulla.

Zukhra: When?

Gulparshin: Today... just now...

Madina: Gulparshin, why do you say so? Don't tell suchsense!

Zukhra: You may joke but keep within limit&

Gulparshin: But | don’t make a joke. It's true. Here is Altagho is a witness... He saw
everything with his own eyes...

Altay (confusing)I... What | saw.... | was on the balcony...

Zukhra: What balcony? What kind of balcony? Speak clearly

Altay: ... I was on the balcony when he took his guitar laftd

Gulparshin: Oh, yes, it was so... He took his guitar. Ha-ha!tEha pity*’ He took his
guitar. The guitar is nice... But we’ll have a nide without the guitar...

Zukhra: Who will have? Who?

Gulparshin: Altay. We’'ll have, with Altay.(Queitness. A pausefltay, why are you
keeping silent? Won’t we? Tell them...

Altay (confusing)I... what to tell... Wait...

Gulparshin: Altay, don't be afraid. Be courageoyS§he joins hands with Altay and
repeats his words)Let people tell what they want. It makes no ddfece for me. It's all the
same. The main thing is... that we're together... tla@nnthing is.. we’ll go together joining our
hands, we’ll spend all our life together...

Altay (trying to free his handsjsulparshin, stop... Stop.(Treating girls)

Ha-ha! Girls, it's only a joke, only a joke...

Gulparshin: Is it a joke? You've just told... Just now... here.utee just told it.

Zukhra: Wait for a minute, pleas€To Altay)l know you rather well as a peefédis it
really so? Tell me the truth!.

Altay: Yes, it's true... I've told... | told simply.Nothing much.

Zukhra: You... you were always the same. You only look ¢gsls, harmless. But really
nothing good of you, only dirty tricks!

Altay: You are always the same... At every trifleif something happens- | am guilty.

You think only bad of me. You should clear what® tmatter... | ..I wanted to calm her, |
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wanted her not to be upset... A divorce is alwaysa jbke... She wanted to put an end to her
life, by the way.

Madina: What?

Altay: She told that she wanted to die, to jump fromfitile floor... And I... naturally...
if you don’t believe, ask her...

Gulparshin: Scoundrel!

Zukhra: Altay. Go away! Go away!.

Madina: Yes, go away.

Altay: As usually...At every trifle they turn me out neakdacrop®... they want to get
rid of me.(He is leaving. A pause)

Zukhra: Gulparshin, my dear. We are your really close @ndted friends... We are
ready to do all our best for you. Tell me, pleasehat’s the matter?

Madina: Oh, yes. What does it mean — to die? You wantgdnp from the sixth floor?
Oh, Lord! You... you didn’t look like this..You didn’t look like this, Gulparshin.

Gulparshin: You know nothing about my life, girls... You don'né&w how | lived...
how I've lived for the last ten years. | went thgbumany hardships and suffef®d You don’t
know about it.

Zukhra: What about you? Do you know anything about o@?libo you know how we
lived...?

Madina: | want to tell the same.

Zukhra: | guess you think that we are very happy, we tdbave any problems. Ha-ha!
You don’'t know how we lived. How did we wander? Halid we haunt thresholds of other
people? We lived in huts of strange people... Sonest it was difficult to find even such huts.

Madina (can hardly speak, cryinglhe mistress banished us from her sight. Assemj
that’s why our child is very nervous and troublglle is always crying much...

Zukhra: Do you hear? She banished... In winter... The chil@ sweo months only...
And we had this way of life today... in Alma-Ata... Shewith her two-month child remained
without any roof... What did she have to do? To die?

Gulparshin: I... | see everything.

Zukhra: No. You don’t understand. If you understood, yooulgn't have told that you
wanted to die. It never crossed your nfind

Madina: You think as if you are the only divorced wom&wvery second woman is in

this position...
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Zukhra: Well, do you think that somebody has the betftefliAll people have the same.
The time is so cruel... It never spares... If you datruggle...trying to clench your teeth and
find a way out of a difficult situation, you wil&il.

Gulparshin: | don’t want to struggle. | don’t want to do anyidy... neither clenching my
teeth nor screwing up my eyes, | want nothing... hitta live by real life. Is it clear — to live!...
| am a woman..A woman... | need nothing, neither tsar's mansiomswealth and fame... |
should like only love, mercy... warmth, I'd like... I'tlike somebody to love me... pet me...
pamper me...respect me.

Zukhra: Where will you find such kind of man? There aresueh men and there will
never be.

Gulparshin: It seemed to me that there are. | dreamt to meskt sian all my life. All my
life | dreamt about it. | wanted to meet such kofdnan, to love him and live with him all my
life, to give birth a lot of children... | wanted b& a woman, only a woman but nothing more.

Abdulla enters with flowers. A pause.

Abdulla: Gulparshin, | came... came to excuse... | am guilfpteeyou.

Gulparshin: Oh, what do you say? You are not guilty.

Abdulla: No, it's true, | am guilty... Forgive me, please..ybu? Forgive me only
once...I'll never offend you... If you don’t believel-ean swear.

Madina: No, no. Don’t swear, Gulparshin believe you... Tath, you believe...

Gulparshin (confusing)l...1... of course...

Abdulla: Oh, | knew you would forgive me... | knew you weret mngry... You are a
witty woman... You are not like me.. You are cleween’t you?.

(He gives some flowers to Gulparshin)

Gulparshin: Thank you. Thank you...

Madina: You are a real man.

Zukhra: Yes, you are a real man. I'd like to... Let me shg&er hand&. (She shakes
his hand)

Madina: And I... let me kiss your handéShe kisses)

Zukhra: .. | want you to do the following: if you reallywant to excuse, sing a song,
please.

Madina: Gulparshin, I am glad for you, | am glad you fowuth a man.

Zukhra: So... so am I. You are happy... Gulparshin... You anagpy woman.

Gulparshin: Thank you, girls. Thank you.

Zukhra: And now, you’'d better have a rest, Gulparshin. N\gg to Medeo next time...
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Madina: Yes, we'll go next time... You'd better have a rest Abdulla have a rest too,
he looks tired... Don't you, Abeke?

Abdulla: It makes no difference.

Zukhra: We'd better leave... Let’s call up, then...

Madina: Oh yes, well, ring me up in the evening. So loBgé you soon.

Zukhra and Madina are leaving. A pause.

Gulparshin: Abeke, forgive me, please. Forgive me.

Abdulla: What do you say? You shouldn’t be sorry.

Gulparshin: Why? | must be sorry for something... It's worth lesorry for something.
(A pause) You don’t know who he is, do you? He is my fiste... My beloved. But the God
didn’t link my destiny with him and fate separatest...

Abdulla: | see, | see.

Gulparshin: No, you don’t understand... You don’t understandA .pause)l was only
16 when | met him. At the age of sixteen | entettegl institute and then.... Can you imagine
what feelings, what love a sixteen-year-old girtlhal fell in love with him... Nothing stopped
me... Then...Then...

Abdulla: Then... He married another girl, then, didn’t he ?

Gulparshin: Yes. On the third course... He married a girl whalstd a course senidiA
pause). Do you know that ...then...for the first time | wed to die... that time... | had to die,
then. But | didn’t have courage to die. | was afrai death.

Abdulla: Everybody is afraid of death.

Gulparshin: You are right...But | was dead then... my soul, fegdinheart... everything,
everything was dead.

Abdulla: Sorry, but | can’t understand how you linked ybig with this drunkard?

Gulparshin: Why can’'t you understand it? | thought | wouldr@emarry... anybody...
Never...Then when | was over 25, | met Jienbay... Herswthat he couldn't live without me,
he didn’t let me stray out one step from finThen... Then it made no differenceA. pause)

Abdulla: It was your mistake, | think.

Gulparshin: | know about it... But... Sometimes | think that if \wad a child everything
would be different, everything would get right. tBue didn’'t have a child. God didn’t give.
Besides, he was terribly jealous of me ... to evarlg p.At every trifle — a scandal, fight... At
last it happened he was put into prison...l thouglgok rid of him...For ever... It hadn’t even
entered my head, that after serving his time isgrj he would come to Alma-Ata and here...
we... would meet with him. It's so surprising... It'dfctult to believe.

A pause. Jienbay enters. He looks strange- he seeithr tipsy nor sober.
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Jienbay (to Abdulla) Here you are... Take.

Abdulla: What is this?

Jienbay: Money. Here is your money... | didn’'t use theide gives moneyl)ask you to
leave us for a minute.

Abdulla: Sorry, but do you have a right to turn me out neo#t crop?

Jienbay: | have such right. Do you mind?

Gulparshin: Abdulla, I ask you to go to the balcony.

Abdulla is leaving. A pause.

Jienbay: I... I... thought much while | was in prison... | imagithmy whole life before
my eyes every day, day after day. And | understdbde. only good, bright thing | had in my life
is you. You are my joy, you are my life. Only you.

Gulparshin: If you really loved me, why did you abuse me? Whdyybu torture me?

Jienbay: Gulparshin, my dear, listen to me... It was becdulsed you. It's true. If
somebody had a look at you or played a joke on-ybuvas very jealous. | don’'t know what’s
the matter with me. It was because of my love. d¢fidn't love, would it be so? Would | be
jealous?A pause)Gulparshin, let’'s go, let’s leave just now.

Gulparshin: Ah! What do you say?

Jienbay: | say, let's come back home... to the village... glve up everything... I'll
give up drinking... being jealous... Everything.

Gulparshin: You tell about it not for the first time. You tolde about it hundred times,
you even swore.

Jienbay: But it's for the last time. The last... it's truewdll never offend you. .l won't
hurt a fly, | won’t bother you... | will carry you imy arms?

Gulparshin: You... you... You were late... You see, you were late...

Jienbay: No, no | wasn't late. | feel — | wasn't late. Mgdut tells me that | wasn't late. |
always believed, when we divorced, when | was iaqpr, | always believed and hoped that we
would be together. This hope helped me to surtberwise | would disappear, | would stay in
prison for ever.

Gulparshin: It's not true!

Jienbay: Yes, it's true! | don’t tell a lie. | knew thaby would come to Alma-Ata, | felt
in my heart. I've never gone to the airport... Bustgeday... yesterday | wanted to go to the
airport... |1 knew that | would meet you... | looked .ndasaw you... going out of the plane.
You didn’t look at me... Tell me, please, Gulparsifiindidn’t love, would it happen so?

Gulparshin: What do you want of me?
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Jienbay: Gulparshin, I'll die without you. You see my stalté die without you. Let’s go
... let's go home... To our village... Now there is arn@a. | ask you, let’'s go... We'll have a
child, we are young, both... you and I... Everythindl Wwe right with us, we’ll have a child and
we’ll be happy. Let's try... let’s decide...

Gulparshin: | should think over...

Jienbay: How long will it take for you?

Gulparshin: | don’t know... A day, perhaps... A month...

Jienbay: I... I'll wait... Downstairs... In the hall... For a month for a year.. I'll wait
for you. I'll wait for you..( He is leaving. Abdulla enters. A pause).

Abdulla: What's the matter?

Gulparshin: Nothing! I've told you that | felt giddy... It's strange... He wants to take
me with him...

Jienbay: What?

Gulparshin: He says that he will take me with him... For evabdulla, do you hear?
He wants to take mgAbdulla keeps silent)

Gulparshin: What shall | do? | am a woman(Abdulla goes on keeping silent).
Everything is over... The story of your marriage &0 It was a wonderful, interesting story,
I'll remember it and tell about all my life. It mver.

Abdulla: You... You.. Will you go with him? Will you go witllienbay?

Gulparshin: What shall | do? If it is preordained that | stibgo, I'l go with hinf’,
Abeke. Man proposes, God disposes. Not flying friae?® (A pause) We'll never meet
again... | feel by my heart, we’ll never meet... Welver see each other.

Abdulla: Why? TI'll take your... your address, let's write wdo. ( He takes out a
notebook)!'ll find you... Wherever you'll be... Even if you am the end of the worfd

Gulparshin: You... you... Put yourself together... Everything willsdppear... will be
forgotten...

Abdulla: No, nothing will be forgotten... You... You should kmdhat | love you. It's
true. I've never loved so, | have never fallenaad in this way. Why don’t you believe me?

Gulparshin: Why not? | believe you... It's true, | believe. Bhere is a big gulf between
us , isn't it?°

Abdulla: Don't tell it, Gulparshin.

Gulparshin: It's true that there’s a gulf, and we’ll never ca@me it, neither | nor you...
We are the people of other kind by natu#e.pause) But | am happy, though very late. | met
you, | got acquainted with you. | am so glad, | sorhappy.
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Abdulla: But Gulparshin.... Tell me... Tell me please... whalshdo? It's necessary
to give you a present... For memory...
Gulparshin: Abdulla, you're mistaken. You gifted me the worfdeworld, you gifted
me the life... The life... Belief into future... Hope... \&fhelse may be more expensive?
(A pause. Gulparshin picks up her things)
Abdulla: You... you... Are you going to leave? Are you goinddave for ever?
Gulparshin: Abdulla, | have a favour to ask of you. The lastuest. Will you sing me a
song, please@bdulla is singing. They are sitting quietly irfffdrent places).
Gulparshin ( she stands and turns off the radidpat’s all... that’s all... Everything is
over(Suddenly she embraces strongly Abdulla who lookfused)
My dear, my dear. Good bygulparshin takes a bag and goes steadily to tHB.#he
is crying. Abdulla is standing on the scene asd@on as Gulparshin leaves the hall, he cries.
Abdulla: Gulparshin... Gulparshin.
But his shouts are suppressed by the rumblingeopthne’s engine. Then a sad melody
Is heard on the radio.
Theend.

TASKSTO PART I

ACTIVE VOCABULARY
abusev forgivev stray
admire v guiltless adj suckle v
angel n giddy adj survive
banish v gulfn suffer
be obliged to smhu jealouad) swearv
couragen preordain tear
dandlev remain tendeygv
destiny n scoundrel threshold
edificationn sin v trifle n
eternal adj sobed] wisad]

Word combinations

to be in the same year as smldsttbs 0HOTO roja ¢ KeM-I1uo0
to carry in one’s arms HocuTh Ha pyKax

to drink at a gulp —BbIKUTE 3a1IIOM

endearing words#ackoBbIe ClIOBa

eternal peace BeuHsbIit MoKoOMH

to fall in love with smb. Bnro6uThCs B KOr0-1160

to feel giddy —ayBcTBOBATH IOTIOBOKpYKEHHUE

NookrwhE
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8. to give birth -pomuts

9. to give/ pledge one’s word of honouriass yecTHOE CII0BO

10.to give a Sip -AaTh TI0TOK

11.to go through -HepexxuBaTh

12.to have the courage to say smthimers cMenocTh cka3aTh 4TO-JIHO0
13.to haunt smb’s thresholdsoéuBars moporu

14.in one’s right mind 8 cBoém yme

15.to join hands -6pathcst 3a pyku

16.to keep within limits sHate Mepy

17.to learn sense / grow wisaay4unuth yMy-pasymy

18.to leave smb. alone / in peacecaButh KOro-1100 B MOKOE

19.to link one’s destiny / life with smb. es3ats cBoO0O cynB0y (KU3HB) ¢ KEM-THOO
20.to make a laughing-stock of smbcaenats u3 koro-nmu60 nocmenuiie
21.not a step #u Ha mar

22.not for the world -#u 3a yTo Ha cBeTe

23.not to take one’s eyes off smbue-oTpsIBaTh 1183 OT KOr0-IHO0
24.to put an end to one’s liferoxoHUUTH ¢ COOOM

25.to throw oneself into smb’s arms%pocurbes B 00bsTHS

26.to undergo hardshipsmeepenectu (nepereprners) TpyAHOCTH

NOTES
1.Will you give me a sip He naitnércst a1 y Bac XOTh IIIOTOYKA. .. ?
2. What a nuisanceBa uro Takoe Haka3aHue!
3. Do you think I'm in my right mind? Kak BbI 1ymaceTe, 51 B CBOEM yme?
4. Let God bless you! Aa Bozmact Bam 6or!
5. I'd like to be in the eternal peac®épectu ObI BeYHBII TOKOIA.
6. You looked like a mouse fallen in the wateTst 6pU1 MOX0K Ha MBI, KOTOpas Momnana B
BOLY.
7. 1 burnt with jealousy $ cropan ot peBHOCTH.
8. Haven't seen you for agesCfonbko et Te0st He Buae!
9. I depended on them, they tore me to piec8$su1 3aBrCHM OT HUX, OHH MEHS pacTep3aj.
10. I'm burning with love to you $ cropato ot 100BHu K TeOe.
11.Do you want to make a laughing-stock of meBst uT0, U3 MCHS MOCMENIMIIE XOTUTE
caenarb?
12. Oh, | see that you really took everything &t faice value -Jla, Bl u BopaBay, Kak
MMOCMOTPIO, BCE MPUHSUIN 32 YUCTYIO MOHETY.
13. God forbid! He naii 6or!
14. Upon my word! Hectroe crmoo! Syn.To give/ pledge one’s word of honounass
YECTHOC CJIOBO.
15. It's all the same for mé&yn.It doesn’t matter. It makes no difference for m&ls#e Bcé
pasHoO.
16. You make joke but keep within limits. FHytu, HO 3Haii Mepy.
17. That's a pity! Kax sxab!
18. I know you rather well as a peeled 8exnp 3Ha10 TEOs Kak 0OIYILIICHHOTO.
19. At every trifle they turn me out neck and crtgy want to get rid of me. Uyt uro, Tak
IMPOroHAIOT IPOYb, XOTAT n30aBUTHCA OT MEHS.
20. | went through many hardships and sufferéttre TosbpKo s He mepexuIa, 4ero TOJILKO HE
HATEPIIEINACh.
21. It never crossed your mindliebe u B TOJIOBY HE MPHIILIO.
22. Let me shake your hand®aspemure moxkats BaM pyKy.
23. But the God didn’t link my destiny with him afate separated us../la Bot, TosibKO GOry
HEYTOJHO OBLIO HAC COCIMHHTH, CYAh0a HAC pasiIyduia.



38

24. He didn’t let me stray out one step from hifs-Hu Ha mar He OTIycKall MEHS OT ceOsl.

25. ' won't hurt a fly, | will carry you in my arms {I nansiiem sHe Tpony! Bero *u3Hb Ha pykax
HOCHUTH Oyny.

26. I've told you that | felt giddy # sxe roBopmt Tebe, y MEHs T0OJIOBa 3aKPY>KUIACh.

27. If it isn’t preordained that | should go, I with him — Pa3 y mens Ha poay HamucaHo, ¢
HUM W yUTY.

28. Man proposes, God disposeYenmy ObITh, TOr0O HE MUHOBaTh. YeJIOBEK Mpeanosaraet, Oor
pacnonaraet. Syn.Not flying from fate. -Ot cyas061 He yiiaémib.

29. Even if you are at the end of the worl¥e1s Ha kparo cBeTa.

30. But there’s a big gulf between us, isn’t itPle mexxy HaMu OoJIbIIast TPONACTb.

Exercise 1. Answer the questions on part Il of the play:

What was the meeting of the fellow-students athibiel?

Did the young people enjoy their banquet?

Who spoiled Gulparshin’s mood?

What did Jienbay ask to give him?

Why did Gulparshin want to stay alone in the room?

What did Gulparshin and Altay speak about?

Did Altay fall in love with Gulparshin when they weestudents?

Why didn’t he marry her?

What hardships in life did Gulparshin have?

10 What can you tell about the lives of Gulparshirité-fgiends — Zukhra and Madina?

11. Are they happy? What can you tell about their fgriie?

12.What way of life does Gulparshin dream about?

13.Whom does Gulparshin tell about her life sincer&wy?

14.Has Gulparshin known Abdulla before?

15. Abdulla falls in love with Gulparshin, doesn’'t he?

16.What does Gulparshin thank Abdulla for?

17.What is the end of the play?

18.How does Jienbay look like at the end of the plagdmpare his behaviour at the
beginning and at the end of the play.

19.Did you like the play? What personages did you fikest? Why?

20.What do you think about the future life of Gulpangh

21. Will Gulparshin forbid Jienbay and come back tm fur not?

22.What social problems does the author touch inglag? Are they actual today?

23.How can you interpret the title of the plAysad story of a beautiful wom&n

24.What is the general slant (mood) of the play?

25.Did you like the play?

26.What can you tell about the personages of the degeribe each of them.

CoNooRWNE

Exercise 2. Give the English equivalents to the following woedsl word combinations:

OBITH 00sI3aHHBIM KOMY-JINOO, PEBHUBBIN, BITOOUTHCS B KOTO-TH0O0, BHIMUTH 3QJIMIOM, TPEIINUTD,
OBITh OJTHOTO BO3pAcTa, BEYHBIH MMOKOW, TOpeTh OT J0OBH (PEBHOCTH), POIMTH, YHIKATh,
JIACKOBBIC CJIOBA, aHrell, ObITh BAHOBATHIM, KJISICTHCSI, 0OMBATh MOPOTH, Ha3UIaHUE, UyTh-4TO (110
MYyCTSKaM), TMEPEHOCUTh TPYAHOCTH, MYYWUTh, HAY4YWTh YMYy-pasyMy, HM Ha IIar, cyman0a,
U30aBUTHCS OT KOTO-TMOO0, TIOXKATh PYKY, MPOIIATh, IPOTOHATh POYb, UMETh CMEJIOCTh CKa3aTh
YT0-1100, BOCXUIIATHCSA, IIYTUTh, 3HATHh KaK OOIYIUICHHOTO, JaTh YECTHOE CIIOBO, IMEPEKUBATH,
OCTaBUTH B ITOKOE, CBS3ATh CBOIO CYyIbOY ¢ KeM-TH0O0, HH 32 YTO Ha CBETE, HE OTPHIBATH Iia3 OT
KOTr0-JIN00, OPOCUTHCS B OOBATHS, YMHBIH (MYIIPbIii), 4yBCTBOBATh TOJIOBOKPY)KECHHE.

Exercise 3. Translate the following sentences from Russi&am English using words and word
combinations from the play. Pay attention to thédized words in the sentences:
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1. Ou mpocun damv emy 210moK 600bl, OH CHIBHO XOTeNl NHUTh. 2. ['yiabpmapmuH aymana:
«l'ocnoou! 3a umo oce mne maxoe naxazanue? Obpecmu Obi Geynwvill noxou». 3. Ymo 6wvi
eosopume? Buvl 6 ceoém yme? 4. 51 3na10 TEOSI ¢ AETCTBA, Kak oOnynieHno2o. 5. Ona nepenecia
MHO20 MPYOHOCMEN 8 HCUHU, HO ell U 8 20]108) He NPUXOOULO NOKOHYUmMb ¢ cobou. 6. Pogurenn
XOTENU Hayuumy e2o ymy-pazymy. OHU AyIId B HEM HE Yastmu. 7. Bul umo, uz mensa nocmewiuuje
xomume coerams? [llymume , no 3natime mepy. 81 ynprapmuH npeacTtaBmia AGTyIIy CBOUM
MyXeM U e€ OJTHOKYPCHHUKH npuHsanu 6cé 3a yucmylo monemy. 9. Ona xomena npoecname e2o
npous. 10.OH obeman, 4To u naibyem eé He mponem u 6yoem nocums eé na pykax. 11.Pa3 'y
He€ Ha poJly HAalMCaHO, OHA OCTaHETCs ¢ HUM. Yemy 6bimb, mozo ne munosamv. Om cyoboObl He
yioéwn. 12.V neé 3akpyoscunacey 2onoéa M s Hu Ha wae e omxooun om neé. 13. [la 6o30acm
sam 602! 14.Eil u ¢ 2ono8y He npuuiio, ymo oH OeticmeumenbHo noouics 6 neé. 15. O ovin
3asucum om pooumenetl diceHvl, onu e2o pacmepsanu. 16. dezo monrvko s He nepedicuia, ueco
MOIbKO He Hamepnenacy. Mue meneps 6cé pagno», CKazaja OHa U yIIa.

Exercise 4. Give the synonyms to the following italicized werdnd word combinations in the
sentences.

1. As soon as his glass was filled, dank quickly 2. Jienbaygave his word of honoutbut
Gulparshin didn't believe him. 3. Her parents wdrtelearn her senséut she was obstinate as
a mule and didn'’t listen to the. 4. The woman askedhusbando leave her in peacé.Her
friends couldn’t understand wishe had linked her life witthis terrible man. 6. The fellow-
studentdhaven’t seen each other for many yé&rsShe said, ft makes no difference for e

8. The young man saidl|'th burning with love to ydu 9.That’s a pity! Are you leaving for
Alma-Ata today? 10. They tried to calm her. She twdio put an end to her lifdoy the way.11.
It never crossed her mintthat he fell in love with her. 12.You don’t knovinh He is my first
love. But the Godlidn’t link my destiny with hirand fate separated us. Nt flying from fate
14. | will never offend youl won't touch you with my finged won’t bother you. 15. They
couldn’t imagine whahardships she had undergone
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