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Maskyp ycaybuti Kyanauma mapi#CUMAuiyHOCIUK HA3apusacu 6a
amanuémuoacu Macanaiapoan oupu, AbHY wWevbpull acapiapiu oup muioaH
UKKUHYU munea Oesocuma Yyeupuwea Oazuuwiianean 0yaub, 06y 6Oopaoa
OyeyHea Kaoap 3puwiunean OmyK 6d mancpudaniapuu YMyMaaumupuul,
beeocuma mMapiCUMAanuHe Keaiadxtcazu Xakuodaeu Hazapuil Kapawiapu
maxaunuea oaguwinanear. Yuwby yKye ycayoutl Kyailauma uHeau3 muiuoaH
V30ex munuea, y30eK 6a MOJMCUK MUTUOAH UHIU3 MUIUSA MAPHCUMA
Kuauuwi,  0aouti  MamHHU — KQUma — ApamuliHuHZ — HA3apUU-aMantuil
HCUXAMAAPUHU X03UP2aya OesipIu YPeaHUIMA2aH COXANaApUHU EpUmuuiHu
maxcao xunub oneaw. Illlevp mapowcumacuea sHeuya EHOQUIUUL, KUECULL
npazmMamuKka acocuoa MmaprHCUMAIapHy maxaul KUiul Y4yH mamepuaiiap,
Xap Xun scanpoazu webprap bepuneat. YKkye yeayouil Kynauma mapicuma
Hazapusacu  6a  amaiuému — OunaH  wyYIIaHysuu — manabanap,
Ma2ucmpanmiap, AcnUpaumiap 6a 0aouuu mapicuma OunaH KU3ukyeuu
EUL MAPHCUMOHIAP2A MYTIHCATIAHSAH.

© Camapxano asnam yvem munnap uncmumymu 2009
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C¥3 BOIIIU

Hlevpuit mapricumanune y3uza Xoc Myammonapu

[Ipo3a (Hacp) Ba mod33us (HA3M) >KaHpJAPW TAIIKWA IMAKJ JKAXATAAaH HYTKUN
Ty3uJuIIkra kypa yszapo ¢apkinanaau. MUk xuxaTgaH MIEbpUM HYTK MNpo3ajaH y3
OXAHTIOPJINTY, PUTMUK Kypuiuinura kypa dapxinanaau. Coatr Oup Mapomia YMKKHILIa0
TypraHuJeK, HTHCOH Ioparu xam Oup Xui Tap3ga ypuO Typaau. PutMm xocun OynuivmHu
aHa IIyHra KUEcinaml MyMKMH. by XyCycHAT mebpuid HYTKKA XaMm Xocaup. Putm —
mebpuii HyTKHUHT acocuit Oenrucu. lllesp maTHu Oup-Oupura TeHr Oynakiap Ba TEHT
carpiapra OYJIMHTaH, JeMaK MabJIyM Ya4oBiau HyTKuil (aomusaroup. llevp ona
TWIMHUHT MYku3acu. « TUIHUHT Oapya HO3UK XyCyCHUATIApH, (POHETUKACH, MyCUKABUI
UMKOHHSITIIApU, PUTMH, TOBYII Ba acpiap MoOaiHWIa MIaKUIaHTaH JIyFaT Xa3WHACH,
tanaddy3 KOHYHUATIApU-OyJIapHUHT XaMMacu Iuebpjaa Oop OViim OwinaH HaMOEH
oynaau»~. lllebp XarTo Y3 CUHTAKCUCH, ¥3 TpaMMaTUKAacura sra. Xap Oup XajaKHUHT Y3
“meppuil T, Kapop TONraH MO3TUK aHbaHajgapu Oop. AJOKuAa IIAKIJIaHTaH
ycymnap, mebpuil T3umiiap maBxkyd. lllespust moumo Muimuii pyxHUHr udopacu
xuco0nann6 kenrad. Kummnap sHr 33ry TyWFynapuHU, yMUZ Ba apMOHJIAPUHU Ha3M
OpKaJIU M3XOp ATraniap. ~buHOOapuH, MEbp — KYHIWJI TApKUMOHH, IIOUP — XaJK
OWIMHUHT Kyduucu OYnraH. YHUHT KypoJid OHA TWIHM. YOy TWJI 3aMUHUAA WIXOMHU
KYIINO, MIEHPUST IeTaH CAaHbATHU ;IpaTaz[H“Z.

“lllepp canbaTh ONWK Aapaxkanaru rapMmonusaup. loupmap pyxuid rapMOHHS
apaTyBUMIapaup”’, aeuan Anexcauap biok”.

By HyTK TrapMmonHwusicu, GUKp — MAHTUK TAPMOHMSICH, MYCHKA — PUTM TapMOHUSICH.
[lleppna Oy Oenarmmap ajgoxXuaa-aJoXHja KYpUHMacaad, Oanku yHaa Oy
XYCYyCHSITIQPHUHT XaMMacu JKaMmyJDKaM OynraH opraHu3Mm cudaTuna MaBxKyIIup.
YHUHT XaMMa ab30J1apu Y3ura MOHAH]T TAOUHM OYJIHIIN JTO3UM.

Xap Oup cy3, ubopa, udoma, ToBym, MOUp TyHryaapu, GUKpH, KarpusaTy,
MparMaTuK Makcaj, SbHU TUHIJIOBYMIA TabCHpP VYTKA3UIIra XWU3MaT KWIHMILK JIO3UM.
Ndona BocuTanapu, TACBUPHUHT PAHTIOPIUTH, IAKI Ba Ma3MyH CUMMETPUSICH Oapdacu
y3ura xoc yuryH Ba mykamMman Oymummu no3um. “lllewppuii obpa3z nerannma daxat
tacBUpHil nponaBuii (JIMCOHMI OOPA3NMINK), CIOKETIIM IIehpliap/ia 3ca MepCoHaXIap
oOpasuruna Hazapja tytwimMaiiau. llebpaa putm xam, Mycuka xam oOpazaup. Putmcus
(Ba3HCHM3) Ba MyCHKAacu3 (OXAaHICH3) JUCOHMN 0Opasznap onauii mposa OYymub KoJjasi,
yJlapAaru napBo3, JJUCOHUH MabHOHU YKYyBUM BYXKYJWra CHHIIMpAIUraH Hyp Oy - aHa
Iy MYCHUKaBHUI 00pazmIMKIaH Kear0 YMKaIu.

[ebp ona Tau Oarpuaa naiigo O6yinaaum Ba 11y THI COXUOU OYraH XaJKHUHT 3aBKY
XUCCUETUHN KOHIUPHINTa XW3MaT Kwiaad. Y Oollka TWwira YrUpHIIHA Yidnao
&3nnmaiinu, nekuH Tapxkuma KuiuHaau. ewbpmaru yma onwit rapmonwusi, (UKD,
XUCCUET, MyCHKa YUFYHJIUTH CaHbaTH OOIIKA TUJIAA XaM MOXHpOHa KaWTa SpaTHIMOFH
JIO3UM.

[llebp OyTyH cexpau xo03ubacu, oHA TUIAAru OapkaMoJUIUTH OmiaH OOIKa THUITa
Kyuuimn MyMKuHMH? By Myammo kym acpnapgaH Oepu aauOnap, onumiap Ba

' F. Canomos, C. Komuios “[Ijctuk kynpuxiapu “- T.: F. FynoM HoMuzaru agaGuéT Ba caHbat
Hampuétu.-1979. 32 6.

2 Vma mauba, 94 6.

* A. Briok. 3anucHsle kuury. M. © “XynoxecTBeHHas nurepatypa .”-1965. c. 53.
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Tap>XUMOHJIapHUHT (QUKpUHU OaHa 3TUO, KaiTa-KaliTa MyHO3apaiapra cabab Oymuo
KEJIMOKJA.

Tapxuma - acnIMATHM alHaH TAaKpOpJall CaHbaTh SMac. by yMyMaH Haszapuu
KUXaTIaH XaM, aMalliid KUXaTJaH XaM MYMKHH OynMaraH wuml. Twuiiap, mebpuid
TU3UMIIAp, Ba3H, MYCHUKaBUW omwuiap opacuaard apkmap OyHra Hyn Kyhmaiiau.
Tapxuma caHbaTH WKOAMN kapaéH OYnuO, Ma3MyHHHM KalTa THUKJAII, acapHU KauTa
gapatuml canbatuaup. llebp Tapxkumacu xKyna Mmypakkad pyxuil xapaéuaup. by
xapa€Hra MKOJKOPHUHT Kau(duaTh, Kapaluiapy, Majakacu Kadu KyAa Kyl oMuuiap y3
m3unu Konaupanu. Ly cababnu tapkuma acit Hycxa OwinaH KuécinaHapkal, 103 ¢dous
MOCTMKHU Tanad Kuiaud sMac, Oanku KaHuYaldMK aciuATra SIKMHJIMTUra kKapad ¢Gukp
IOpUTUIT J103uM. “TapkuMa aHUKIUTH YHHHT 3CTETUK TabCHUP KUWMATH HYKTau
Ha3apuJaH aciusaTra HEYOFJIMK SIKUHIWrUra kapab Oaxonanamu. by »sHr Tyrpu
mesoumup™!. TapKMMajaH Ky3naHraH Makcaj — acl HYCXAaHMHI YPHMHHM 0aTaMoM
KOILJIall 3Mac, OalKM YHUHT acOCHMW KMMMAaTH TYFpUCHIA Tyja TacaBBYp OepuIlaH
nbopart. SXmu Tap>KUMOHIAp IIyHra UHTWIAIWIap. byHU Tapuma UMKOHUSITH KyTapa
onaau. bamuuii TapkUMaHUHT caHbaT cudaTugard MOXUSATH XaM aHa myHpaa. Tyrpw,
Tap)KUMaHUHT WMKOHHUATIAPH 4YerapanaHran Oynamu. TapKMMOH HWMKOHMSITH 3ca
yerapananmaran. Mcrtuopanu, cudarnamnu, OaWTIapHHU, CY3JapHUHT MabHOCHHU
XamMMa BakT TapKuMaJa OEpUILHUHI WIOXKU O0p. XHUCCUET, OXAHT, PUTM, CY3HUHT
yciyOuit 6YEKIOpAUTUHYN KaiiTa spaTHIl TapKUMOHHUHT mapadiau Oypuuamp.

[lleppusiTaa cy3 — yMyMuii MaTH TapKuOUIaru oup yHcyp 0yauo, Oy c¢y3 TaHmam Ba
yHH uctudoza Tuira 6yirad tanad xamaa mapT-uapouTiapHu OyTyHIai y3rapTupuo
100opaau. UyHOHYH, CY3HHHT ~IIApKUIOCH’, ShHU YHUHT KaHJall jKapaHIJalid, y3yH
€K KUCKAJTUTH, TApKUOUAAru yHJIM Ba YHJIOII TOBYILIAp HUCOATH, TOBYILIAP TaKpOPH
KaTTa poJib YiHaWau. byHUHI ycTura mebpui acap LIIOMpP TaKO30CUIa Kypa IIAKJIAH
KaTbhUil, yerapananran Oynaiau. YHAa JyFraT, yciayO, Ba3H, oxaHr, Kodus oup-oupura
Oornuk OVnmamu. Acn Hycxama cysmap Mucpara, Mucpamap OaHara, O0aHa IIEbPHUHT
YMYMHI TYKHUMacura »ounamu0, TUaneKTUK SXJIUTIMKHU TallKuwi 3Taau. bymapHuHT
OapuacuHM OOIKAa TWIra YTKa3uliga Iy SXJIUTIUKHU, MIEebPHUA OpraHU3MHU Oy3uO,
SHTUaH KypHIIl Kepak Oynaau.

“llleppuit TapkUMaHU Ma3MyH —Ba3H-CaHbAT OUPIWUTHAA YTUPHUIIHU TapKUMa
Ujcad IeWnIn MyMKHH.,- 1e0 €3amu F. Canomos, - Onmataa myHaail Oynaauku, - neo
JaBOM JTaau Myamnmud — arap TapKuMma KuiauHaéTran Oapua “amémapu” >KaHpPH,
Ma3MyHH, Ba3HH, MyCUKACH, JTyFaBUI Y3Ura XOCIUTH Ba XOKa30JApHU MIAPTIN PABUIIIA
YHTa OupaukAaH ubopar ae0d OJHMHCA, SHT capa TapKuMmaga Oy Y3BJIApHUHT OJTH EKU
ETTUTACUHHU CaKJIalll MYMKI/IH”Z.

[lewpui TapkMMana WXKOJIKOP ACAPHUHT TAIIKW KYPUHUIIWHH, HYTK TOBYIILIAPH,
yIApHUHT aKyCTUK XYCYCHUSITH, Iay3a, OXaHT, TOBYIUIAPHUHT TapTUOIW OMPUKYBU Ba
YJIApHUHT CY3HUHT aCOCHMM MabHOCHTa KYIIMINO, KYIIUMYa MabHO OCpHUIIMHU Xam
bTHOOPTa OJIUII Kepak Oynasu.

[leppusiTia TOBYLUIAPHUHT TapTHOIM OUPUKYBH, TAKpOPJIAaHUO KEIUIIM OOIlKa
ubponanu  Qurypamapu Kabu MyxuM YpuHHM osramnaigu.  W.B.ApHoabIHUHT
TabKUJIAIINYA, IIEBPUATAA METPUK Ba 3BPOHHUK YHCYpJIap MaBKy/Il.

L F. Canomos, C. Kommos “JIycruk kynpuxnapn “-T.: F.Fy1oM HOMUIaru afabuért Ba caHbaT HAIPUETH. -
1979. 32 6.
2 Ya acap, 45 6.



DOBpOHUK 3JIEMEHTIapra ajuluTepalus, acCoHaHc, smudapa, anadopa Ba pedpeH
(HaKopar) Kupaju.

MeTtpuk yHCypiapra Ba3H (YI490B) 6aHA, TypOK Ba IMIEHP KUPAJIH.

“Meter. A generally regular pattern of stressed and unstressed syllables in poetry.
The stressed syllables are marked as (') and the unstressed syllables are markes as (%)

Eg. As fair art thou, my bonnie lass,

S6 déep in lave dm I
And I will luve thée still my déar,
Till all the séas gang dry.
(Robert Burns)

Mucpaaaru OyFuHIap COHH, TypOKJap TAPTUOMHUHT MyTTacall TaKpOPJIaHUIINIaH
PUTM fo3ara Kejaaau. Mucpa oxupuaara OXaHraom cy3iap €k xapdiaap, SbHUA KoQus Ba
paaudnap xam mebpAard PUTMHHU, OXAHTHM I03ara YUKapHIITra WIITHPOK 3STafH.
[lleppui HYTKHU YI4auaWraH TApO3WHHU — ME30OHHU BasH JeMMH3. byFrHiap COHMHUHT
MYTTaCHJ TAKpOPJIAHUINK HATHKACHAA PUTM XOCHJ KWIyBYM CHCTEMaHHW (TH3UMHH)
0apMOK Ba3HU JeiMu3. BYFUHIapHUHT 4y3MK Ba KUCKAIUTU OMp MUKIOpIa Keiwuo,
MyalsiH TapTHO/Ia TYPYXJIAaHUO TaKpOpIaHUIITUAAH apy3 Ba3HU XOCHII OYI1a Iu.

Xap 6up caHbat TYpUHHHT ¥3 Kouganapu 6op. Mycukadu TYFpH dajia OJMIIN YIyH
Y3 Mycuka acOOOMHUHI XamMma XYyCYCHUSITIAPUHM, HO3UKIUKIAPUHHU SIXIIN OWIHIIN
3apyp, Xo(u3 y30K BakT UIYFyJUIaHUO, ¥3 “OBO3MHM TapOusiamu” J03uM. XyAIu
IIYHUHTJCK MIOUpP XaM TWJ OOWIUKIApUAAH TYFpPU Ba TYNIUK ¢oiianaHa ONHIINA YUyH
MabJIyM OwimMMra sra Oyiuiy kepak. TapKUMOH 3ca aciusT TUIHH XaM, YTupaéTraH
TWIHA XaM MyKaMMaja OWIMIIM, Tap>KUMa KOWJa KOHYHJIAPHHU SIXIIH Y3ITAIITHPHUIIH,
Tap >KUMAaCUHU TaXJIWJI 3TUO, XyJIOca YMKapa OJIHILIN JO3UM.

TapxuMoH onauna TypraH »Hr A0i3ap0 Baszuda acnuaATaard OXaHTIOPIUKHHU,
MYCUKUWJIMKHY KalTa SpaTUI Ba aCIMTAArd TabCUP KyYUHU TapKUMara Ky4upuiamp.
Kymuarnsparn yKyB-ycayOmii KyJIaaHMaMH3 aHa NIy Makcajara SpUIIUIN WYJUTapUHH,
BOCUTAJIAPVUHHU YPraHUIIHYU Ba YPraTUILHU Ha3apJa TyTaIu.

Tapxumon  HadakaT TWIHMHT TpaMMaTWK, JIEKCHK Ba  CTHUJIMCTHUK
XyCyCUATIapUHU, OaldKd 1Ty TWIHUHT (QYHKIUOHAT CTWINCTUKACHHH, SIHHU
yCIyOnapyuHy XaM Ypraauiu Jio3uM. OyHKIIMOHAN CTUIIMCTUKA udoaaBuil POoHETUKAHU
xaMm Kampa® omaau. TumHMHT QoHETHK yciayOnapura KW3MKHIITa cabald TUITHHHT
JUHTBUCTHUK XYCYCUSATIAPUHU YPTraHUIITa KapaTUITaH Ha3apui Kapaniapaup.

by xaknma A.M.AHTunoOBa y3uMHUHT “PuTmMuyeckas cucrema aHIIMIACKOW pedn”
HOMJIM KUTOOM/a 83raH’.

Maskyp MyaMMO XO3WpPrd 3aMOH THIIIYHOCIWTH COXACHJard SHr J0i3apd Ba
Mypakkad MyamMmoJlapJaH OupHura aujaHTaHJIUTHHH XHMCOOTa OJraH XOJija, TUIHUHT
METPHUK Ba ABPOHMK 3JIEMEHTIIAPUHU YpraHuIl Xxama yJIapHU Tap:KuMajia Oepull KOHYH
- KOMIaJIapUHY aHUKJIAIl, YCYJI Ba MYJUTapuHU OCNTUIIAIl HUXOSTIa MyXUMIUDP.

Ymby makcaara SpuIIUIl y9yH KyWujgaru BasudamapHu Oa)kapuil acoc KUIHO
OJIMH/IU:

1. VHrnus3 mebpusTi TUIU Ba YHUHT Y3UTa XOC XyCYCHUSITIApUHU aHUKJIAIL,

2. VHrnv3 Tunuaard pUTMHK, METPUK Ba 3BPOHHUK XOJIUCATAPHUHT MOXHUSTUHU

VpraHuiii,

! Adventures in English Literature. ~New York.: Copyright, the Trick Collection. —1985-1990. p990
> A.M.AnTHnoBa «PuTMHUECKas CHCTEMA aHIIMHCKOM peur». M.: Bricias mxona — 1984. ¢ 74.
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3. Tapxumajga pUTMHU, OXAHTHH, STbHU SBPOHUK DJIEMEHTJIAPHUHI KalTa sSpaTull
BOCHUTAJIAPUHU aHHUKJIAII;

4. ®oHETHK Ba JIEKCHK YCIyOWid BOCHTaJapHUHI MyalsH Oup acap MaTHHIA
Oaxxapaauran BazudaiapHu Oenruai,

by Bazudanapuu amanra omwupuiiga Ou3 Kyiuaara Ha3apui rosiiapra TasHIuK:

1. PutM mebpuii HYTKHUHT acocuii Oenrminapupad XxucoOiaHamau. Putm —

cUCTEMAIUP.

2. Ulewpustaa put™m, BazH, Kodus, 6aHA, ypFy, CYKyT, MyCUKHIIIMK, TOBYIILIAP

TaKpOpH MyXUM Bazu(aHu YTanu.

3. Illebpaa putm Xam, MycHKa xaMm 00pa3aup.

4. Illevpuili TapxxuMada WKOAKOP ACApPHUHI TallKUM KYPUHUIIMHU, HYTK
TOBYLUIAPWHH, YJIAPHUHI AKyCTHK XYCYCUSTJIApUHU, May3a, OXaHI, TOBYUUIAPHHHT
TapTUOIM OMPUKYBUHU MIPOK STMUIIH Ba yIApHU KAalTa IPATUIIH JIO3UM.

5. lllebpusiTHU OMp THIIAaH UKKUHYUCUTA YTUPHUIIA Ba3H Y3rapajiu.

Kyitnnaérran macajianu xajl 3THIA, Jaduulaliga MaHT TaxXJIWI, KUECUM TaxXJIWII,
Tpancopmanus MeToIapuaad GpoiaanaHuIIn.

VKyB-ycinyOuil KyJUIaHMa IIEBPUAT TAPKUMACUrA SIHCMYA GHJIOIIMIN, SBHH
Tap)KUMa HOMYKOOWJUIMK (KOTHUTHB JHUCCOHAHC) IMAPOUTAA OO OOPHUIIMHU, YHU
Oaprapad HTUIml WYIIapuHU YpraHUIIHKA XaMm 3bTHOOpra onrad. Kymmanmana Gaén
STHIATAH (UKP Ba JAIWUIAPHU TaXJIMJ STHUII YYyH HHIJIM3 Ba aMepHuKa HIChPUSTIAH
HaMyHaJap OJIMHTaH Ba yJIApHUHT TapKUMallapu €HMa-EH OepuiraH, UIyHUHTACK IIapK
HIebPUATHIAH HAMYHAIap KEITUPUIMO Tap:KuMajapu Oepuiirad Ba HIEbp TaX IMIUHUHT
SHT'M4Ya HAMYHACH WIOBA KUJIMHIaH.



| BOB. IIOOTUK MATH BA YHUHI' TYPIAPHU
1.1 UHrnm3 mebpUATHHHUHI KAHPJIAPH

Hasmma acocan ukku Typ 6op. bymap: mupuk Ba croxernmm mebp. CroxeTin
mebpiap (narrative poems) xoauca Ba BOKeajlapra ypry Oepca, JUPHUK IIebpiap
(lyrics) oxanrra ypry Oepai.

Xap oup Typ ¥3 nuura Oup Heua IIaKIAaru Ha3Mui acapiiapHu Kampaiiau. baéu
mIaKnaa €3uiran Ha3MuM acapiapra SIUK acapiap, poMaHc Ba Oajutajanap KUpaiu.
Jlupuk 1webprapra sierusiap, snurpaduap, coHeriap, CcecTUHajap, oOjJa Ba
Oormkanap MaHCYOaHp.

CroxeTiv mebpJap

VYrnap opacuza smMK acapiiap aloxuAa YPUHHU SrajUlaiu. DNUK CY3H Ipekya
“epos” cy3umaH osmHraH OYynuO, Oy cy3 XHUKOSI MabHOCHHM AaHIJIaTaau. OMHK
acapnapra Oamnaganap, mo3Mainap, poOMaHciap, SMonesuiap Kupaiu.

Dmomest” cy3u rpekda “epopiaa’ cY3umaH OIMHIAH OYIIMO, SIMK XyCYCHSTTa 9Ta
Oynran katTa Oup acapra HucOaTaH KyyuiaHaau. Macanas, ['omepaunr “Oneccest’ cu,
JL.Toncrovianar “Ypym Ba TuHUiMK acapu. lllyHunrnex smuk acapimap menp
makiuaa 0ynub, KaxpaMOHOHA IOPUIIUIAPHHU, FajgadalapHU TaCBUpIIaiIu.

Bamana® cy3u dpanmysua “ballade”cysuaan onmuaran 6110, THPO-SIHK MEHP
XxucoOJaHau Ba Kucca IIebp makiuga €3wraad. Macanad, X. OJUMKOHHUHT
“XKanruu Typcyn” 6amnamacu.

ITosma® cy31 rpekda “poiema’” cy3uaaH OMMHraH 6YIHO, TOBECT SKH XUKOSHHHT
mebp maknuaa Esummmuaup. Macanan, baiiponnusr “Ilapuzana” nosmacu.

bannamganap xaik of3aku wkoaura Takiuua Kuinb €3wnamnu. bamnanamaphu
KyHra cojnca Oymanu. Pomanciapna acocan caprysamriap 0a€Hu anoxuaa YpUHHH
srayuaiiaun. byHna adconaBuii xonaucanap XMKos KWIMHAJIH.

JIupuk mesnpiaap

banunii acapnap TypkymHura Kuaprad Oaafanap Kynuda XHUKOs Ba KYIIMK
Tap3uaa E3wnanu. bamnaganu kyinad aiitca  Xam Oyinaau, amMMO YHAA XHKOS,
BOKEJIMK XOJIaTU yCTYH OYynanu. JIupuk acapiap omaraa KMCKa Ba oXaHTAop Oynamy,
yinap XMC-XasKOHHM udonanaau. JIMpuk mebpIapHUHT OXaHTura €KUMIIMIIMK Ba
KApaHTJOpAUK Xocaup. Jlupuk mebprapra snurpammanap, 3Jerusiap, OJa Ba
COHETJIap Kupaau.

JIupuk” cy3u rpexua “lyrikos”cy3uman onuHraH 6y1u0, MHCOH XHC-TYFyCHHI,
YJIAPHUHT PYXUW XOJATUHHU IIEBPUN TaCBUPIALI AEMAKIUD.

DnurpaM’ cy3u rpeKda “epigraphe’’cy3uman onMHraH 6310, KaIUuMIH IPEKIap
yiapHu KaOp Touiapura €3uiraH. X03upru BakTAa y ¢pasza “nurata” MabHOCHHH
aHriaragu. Y, acocaH, MabliyM OUp acap y4yH cy3 Oomu Bazudacunu yTail onaau.

Oxa® cy3u rpexda “608” cy3umaH ONMHIaH GYIHO, XO3UPTH BAKTAA KYTAPUHKH
pyxna €3uirad mebpHU aHriataav. byHpail mebp acocan Oupop OMp TaHTaHaBHA
yupauryBiapja Oupop Oup IIaxXCHU MaKTalll, yJIyFiaanl Y4yH €3UIa/iu.

! CrnoBapp nHOCTpaHHBIX ci10B. M311. «CoBerckast DHIHKIONexHs. M.: 1964. ¢ 763.
% Kypc. manba ¢ 91.

® Kypc. mauba ¢ 515.

* Kypc. manba ¢ 368.

® Kypc. manba ¢ 761.

® Kypc. mauba c 449.



Coner' cy3u (panmysda “sonnet’cysmman onmuraH 6yau6, 14 wMmucpaman
ubopar mebpHU Oungupaau. 15 coHeTman wubopar Oyaran acap “coHeTnap
rymaambapn” neinnann. Y36ek THIHAA XaM BOKGAHH XMKOS Tap3ujaa 0aéH KWIIyBUuHM
mebpuil acap — nosMa maBxky. [losma Oy - croxkeTnu mebpuid acap, mebpUil Kucca.
Macanan Xamug OaumokoHHUHT “3aitHab Ba OMoH ” nosMacu. Kucca Cro)KeTHHUHT
MYpaKKaOJIUTU >KUXaTUAAH pOMaHJaH Kypa COJJapoK acap TIOBECT JeHusIaau.
yHaaail KWIMO JTUPHK IIEBP - HA3MHUHT XUC-TYHUFYHU, KEUMHMAJIAPHU TYJIKUHIA Ba
KYIIKUH cypaTaa ndoaanoBuu Oup Typuaup.

1.2 UHriam3 mebpUusSTHHUHT IIAKJIJIAHUIIN Ba TAPAKKUETH
Acocan uHrinu3 mwebpuil Tuzumu XVI1 acpga mykammainaniad. MHroum3 mebpuit

TU3UMHTA acOC COJMILJA MHIJIM3 CAKCOH IICHPHATH, TYFpuporu beoBynbd Xakuma
nosma (Beowulf) acapu myxum pois VitHaran. By acap IX acpma &3miran 6yimo0,
HIebp UKKU MUCpaJiaH TaIlIKWI TonraH OaHjuiapra O0YynuHHO, Xap Oup MHcpa UKKHTA
acocHil PUTMHK YpFy OJraH cy3napjaaH uOopar Oynran. banmmap opacuparu
OOFNaHMIN  ajMTepalusra acocianrad. HopmannmapHuHr AHMSHEM — OocuO
onumuaad cyHr Xl acpia annurepalusira acocaaHTaH MIEbPUIT acTa-CEKUH JIOTHUH Ba
bpaHiy3 mebpUATAIATH KaOW METpUK THU3UMra yTa OonuiaraH. MeTpuk TH3UM
acocad Kodusra Ba OyruHiap conura acocianras. [lynmail kunub ammurepanusra
acocllaHraH IIebpUN TH3UM YpHUTa CHILIA00-TOHUK Ba3Hra  acoClaHTaH,
Kousumamran mwebpuid TH3UM nango Oynaran. Murmms mowpu Jxepdppu Yocep
(Geoffrey Chaucer, 1340- 1400) narnu3 Hazmura ctpoda (Stanza)au omb KUprax Ba
METpUK  YI4OBHM  TapTtubra  kentuprad. byHra  yHunr  “KenrepOepuii
xukosumapu’”’nan ( Canterbery Tales,1390-1400) onmHran mucpajiap MucoJ Oyia
OJIaJIu.

A Clerk there was of Oxenford also,

That unto logyk hadde longe y-go.

Crpoda® rpekda “strophe” cy3umaH OIHHraH OYIMO, OIMHUIN», «KAWTHIID
kabu wmabHOJapHU anriataau. lllebpusaraa MKKM Ba yHIAH OPTUK CaTpJIApHU OXAHT
Ba Kousi OwiaH OupramTupyBuu “sang” cy3uHu Owngupaau. Yocep KuputTra
SHTUJIUKIApAaH sHa  Oupu “aBaBBec” KO(MUS THU3MMHIa acoClIaHTaH IIaKITHU
gapatui Oynnu. Y sHa mebpustaa “ssMO Ba Xopes’ Ba3HUHUHT TapTUO OuiaH
anMallMHUO KeJNMI XOJWCACHUHM Mynra Kyiau. By Ba3HIaH MHIJIM3 LIOUPJIApU
baiipon, ennmu Ba Kurcnap ynymnu ¢oitnananrannap. I'eapux VI HuHr cyHrH
MOMAIIONIMK WIIIJIApUIa UTANbSH MIChPUATUTA TaKJIWI KWJIUII HATHXKachaa COHET
KaHpUJa KO KWJIHII aHbaHACH BYXYyAra Keiau. Maiixyp HWHTIIM3 HIOUpIIapH
Vaitert, Ceppeil coner €3umaa sHru oup maki spatauwiap. lygail kunub, uHrms
TUJUHUHT y3WUTa XOC COHET Typu ByXyAra kenmu. lllexcrup ¥3 COHETIapWHM SHTH
xul Kobustanum yeynuaa €3au: (ab ab cd cd ef ef gg) Uransnua coner sca, abba
abba cde ded éxu ede ede maknuma kodusaanap 3a4. 14 mMucpaaan udbopar Oyiran
COHET 2 Ta KaTpeHaaH (TYpTiauk OaHmx) Ba 2 Ta Tepuetaan (yaiuk 6aHm) nbopar 3.
AMMO 11y OumnaH coHET €3umaard u3naHunuiap tyxrad xonManu. [lloup Mwunbron
coHeT kaHpuaa koA 3tau. llyHamgan cyHr To YHFOHHUIN AaBpUradya COHETra YbTHOOP

! CrnoBapp nHOCTpaHHBIX ci10B. 311, «CoBerckast DHIHKIONexHs. M.: 1964. ¢ 603.
2 Kypc. mau6a c 618.
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kamaiau. KelimHuanuk WTaldbsiH MICbpUITHAAH YaWeTT sSHa TEepUUHAHU KaOys
KUAJIIH.

“Terza rima” Oy IIebPHHUHT ywiIHKIapra (TpEXCHUTHUIIHAS) OYIUHHUIIA aCOCHIA
Enmummaup. Kopusianum ycynu: aba beb ede ded. [lanrenunr “Unoxuit komeaus”
acapu TepuuHaaa &3unraH. Ceppeilt sca “ottava rima” makiauaard KOQUsIaHUII
ycynuHu Kymiarad. bynna 8 wmcpagan ubopar mebp aMmO BasHuAA €3WIITaH.
Baitponnunr “/lon Kyan ” acapu oxrtaBa kKoduscu acocuna &3wiran Ceppei
mryauHT ek ok mebp (blank verse)ra xam acoc conran. Illoupmap Mapio, [lekcrup,
VYabectepnap ymoy xaHpaa wkof dtumrad. Omara 3THOOp OepraH moup DIMyH/
Cnencupaup. Oma 9 Ta mucpaman uoopar 0ynmmb, 8 Tacu 5 cromaman mbopart MO
Ba3HUAAH wOopar OyiraH, ’HT CYHTHCH 3ca 6 cromagaH wbopar OynraH sMOmaH
TaIlIKUJI TOITaH.

XVIII acpra xenub MHTIU3 MIEHPUATH TUZUMH MyKaMaJUTAIIAH, KOJUITa KAP/H.
WHrnu3 mespusiTHHUHT Y31ura XoC TOMOHH IIYHJAKH, MIebpAaru Cy3JIapHUHT ypTada
y3YHIUTH OUp €KUM WKKM OYFUHHM TalIKWi 3Taau. bup OYfuHman ubopar Tyia
MabHOJIU CY3JapHUHT MUKJIOPAH KYIUIUTH cababiiu cuiuiabo - TOHMK Ba3HJA IIEHP
é3umm ycynu kyn kenaau. Cuna60o - TOHUMK Ba3H ypryJiap COHU Ba OYFUHIAp COHU
acocuia Ty3Wiaau. Y WFOHUIN AaBpHia JIUPUKA OWIIaH MyCcHKa Oup-Oupura Kymuano
kerap »au. CekuH-acTa KyWnamra MYyJDKaJUIaHMaraH uiebpiap Maigo Oya
oonuraau. HTHM3 MEbPUATH TU3UMHUHUHT PUBOXKHUTA MOWP MUJIBTOHHHHT WKOIN
ce3wIapiu gapaxaaa Tabcup Kypcarau. Y ok mebp makiauaa mwxona atau. XVII acp
oxXupJapura Kenub Hacpui acapiap Ha3M OujaH pakoOatiamia OOIaIu.

CenramenTanusM™ cy3u dparmysda “sentimentalism”cysuman onuuran 636,
“qycTBO” (XUC ITUII) MAbHOCUHM Oepaau. YOy HOM OwiaH atajran Oaauuil OKUM
XVII acp oxupu XIX acp Ooumapuna AHrausga naigo OyiraH, KeMHMHYAIUK
EBpomna naBnarnapura Tapkairat . by OkuM KJ1acCHIIM3M OKMMMIa Kapiu 0yiauo, 0y
HYyHaTUIIIarn Ha3M XUC-XashKOHTa TYJa, HAFIIOKW Ba HO3UK OVIraH.

Dnerust” cy3u rpexya “elegeia” cysuman omuHran 6yano, “mmKosT’, HONHIT”
JIeTaH MabHOHM aHIIaTaau. by skaHpaaru mebpiap TYHIKYH PYXHU HQoaamanim.
Macanan Pooept bépacuunr “Oh! Open the door to me” mebpu.

Knaccummsm®  cy3u moturua “claassicus”seHu “OupHHUM Dapaxkanu” AeraH
MabHOHM aHrjatagu. by #WyHammumarn oxuMm Fapouit  EBpomama XVII-
XVlllacpnapna, Poccusima sca XVIII acp oxupu Ba XIX acp Oouwapuaga maiao
OynraH Ba Yy Y3WHUHT aHTUK JaBpUHHM, AHTUK CaHBATHU YJyFjamu OwiaH
XapaKTepJIaHTaH.

PoGepr bépHcHM  YHFOHMII AaBPUHUHI CYHITH Ba POMAHTU3M JABPUHUHT
OMpUHYM MIOUPH JAecak Oynanu. Y acocaH KYIIMK IIaKJIuWga €3wiraH Oajuiananapra
MypoXxaT dTraH. Y onerusap, ¢Guiocouk mebpiap, CEHTaMEHTAIUu3M Ba
KJIACCUIIM3M WYHAIMIIIJIApUa acapyiap spaTrad Ba 0ab3u KYIIMKJIAPUHU IIOTIIAH]
auanekTraa é3ran, macaman < Auld Lang Syne”.

Pomantusm® cy3m  Qpanmysua “romantisme”cysmman ommmran, XIX acp
oomutapungaru EBpona agabuétrnaru okum 0ynuo, yHra Kypa, Myamud mebpiaapuia

! CrnoBaps nHOCTpaHHBIX cioB. W31, «CoBerckas DHiukinonenus». M.: 1964. ¢ 584.
2 Kypc. manba ¢ 749.
¥ K¥pc. manba ¢ 300.
* Kypc. mau6a c 568.
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Y3UHUHT JKaMHsTra, Tabuarra, ymMymaH Xaérra HUcOAaTaH OYjraH KapalulapuHH,
pyXuil KeuymHManapuHu OaéH »Taau. PomaHTuka cy3u poMaHTH3M Kabu ‘‘op3y

99 99

KWIMOK’, "UCTaMOK’ MabHOJApPUHH aHTJIaTaau. MUCOJI:

Journal in cephalonia.
The dead have been awakened-shell I sleep?
The world’s at war with typants-shall | crouch?
The harvest’s ripe —and shall | pause to reap?
| slumber not, the thorn is in my Couch;
Each day a trumpet soundth in mine ear,
Its echo in my heart.
(George Gordon Noel Byron (1788-1824)).
Tapxumacu:
Tupunranma yauk xam, MeHU 6occuHMU Fadat?
3oiMMra Kapiiv 3aMOH, MEH1a NYKMH IIHKOaT?
Xocui eTusinb O6yiaran, MeH KojaitMu £yp 6Yiaun6?
Muxoka KOKMac/iaH aclio, Tymrak éaap Y 0Viuo;
KyﬂoKnapz[a 3aMOHaMHHUHI" HUJOCH,
I[I/IJ'IIIa 9Ca YHUHI" aKCH Caa0CH.
(I.CynranoBa Tap>kumMacu)

PomanTH3M gaBpuja IICHPHAT TYpIU-TYMaH JKaHpjapra, MeTpiiapra Ba
TOBylLUIap OWPUKYBH TH3umura 0oil OVnau. Macanan, moup IllenuMHUHT KYIIMK
makmuaary Mapim (Song to the Men of England), ¢unocoduk pyxmaru omanapu
(Ode to the West Wind ). ¥ uuku Kodusra Ba auTATepanysara acoCIaHTaH IIebpJiap
&3mu (Macanan, The Claud). Illonp KumuimHr Ki1accuk Ba3H OYJraH CH/LUTa00 - TOHUK
Owan Oupra TOHHMK IMIAKIUJATy mebpaap €3au. by Ounan  y Ha3MHH OJITUN OF3aKH
HYTKKa SKHHJIAIITAP/IH.

For to admire, and for to see,
For to he’ old this world so wide —
It never done no good to me .
But I can’t drop it if I tried.
(Richard Kipling (1865-1936)) “For to Admire”.
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Il BOb. UHIVIM3 IHEBPUATUHUHI PUTMUK TU3UMU,
TAJTA®DPY3U BA YHUHI TAPKUMAJIA BEPUJINIIIAU

2.1 Put™M Ba yHHM TaXJIMJI 3THII YCYJJIAPH

“Rhythm. The arrangement of stressed and unstressed syllables into a pattern.
Rhythm often gives a poem a distinct musical quality. Poets also use rhythm to acho
meaning™”.

[ewbpuii acapaapHUHT PUTMHUK KYPWJIMIIN TaMOMHIIIapU TyplIU-TyMmMaH OYmuo,
yJap xap XwiI XajK Ba agabuériapaa y3ura Xoc KypuHUILIapra sra. MyalssH MUujuiaT
€Kl XanK TWIM (POHETHK XYCYCHUATIApU YHHHT WICHPUATHIATH PUTMHUK Y3UTa
XOCJIUKHU KeNTHPUO YnKapaau. bupok mebpuil HyTKHUHT SIHTH 3pajiad Oup Heda acp
aBBAJI F03ara KeJIraH pUTMHUK acoCHard KypWIMIIHM XYCYCHSTH Oapya XajkJjap y4yH
aroHa Ba ¥y3rapmac OynuO KoiMoKaa. PUTMUK acoc cudaTuaa HYTKHUHT Y3apo
MYyBOOHUK PUTMHUK OYiakiapra, SbHM IIEbpUM MHUcCpaiapra OVIMHHUIIN KaOys
kwinHran. [llewspuit HyTKaa KaHmai Wyn OujgaH MHCpPAJIApHUHT PUTMHUK acocra
almaHuImuIary MyBOGUKIMKKa spuinmianu? byHmail MyBOMUKIMKKA MIEbp YKUII
naitugard Hadac oJuII Ba Haac YMKApUIN HATHXKACHA F03ara KellaJuraH pUTMUK
Oynaknap, sabHU OYFuHIAp BOcUTacuja spunnwiaad. JIekuH OYFUHIAPHUHT,
XVDKOJIAPHUHT €IIFU3 ¥3U PUTMHMK OWpiMK Oyna onmaiinu. Ynap ¢axkaT HIEbpHUHT
PUTMHUK KYpPWIHILIM Y4YyH acoc Oynu0 xu3mar Kwiaau. Purmpan ¢oipananuim
Wyiapu sca Typiid IaBp Ba TypJiv XajikJjap agadueTuaa xap Xuigup.

Kagumru naBppa€k 1mebp spaTUil NPUHOUIUIAPU —HAa3apuil  KUXaTJaH
acoCJIaHraH Ba METPUK IIEbp TY3WIMIIM 1e0 aTradyBud THU3UM IIAKIUIAHTAH SIHU.
AHTHK JIaBp WIEbPUATUAA aCOCUN PUTMUK YHCYp cudaTuia crona —TypOK HIITHUPOK
strad. Cartpga Oup Xl TapTHOJa TaKpopiIaHUO, MUKW PUTMHU k03ara KeJITUPYBUU
y3yH Ba KuUCKa OVfuHmap Oupukmacu croma ne0 HomuaHrad. Kagumru 1mewp
TY3WIHMIIUAA CTOTIAHUHT YTTU3/IaH OPTHK TYpHU MaBxKy[ Oyirad. Yiap opacuaa siMo,
XOpeH, JaKTuJjI, aHaNeCcT Kabu TypJiiap KeMMHYAIMK Ky11ad Xajakiap, XyCycaH UHTIIN3
Iehp TY3WIHUIIN PUBOKHUIA KaTTa aXaMUSITra sra OyIiau.

AHTUK EbpUATIA Xap OWp caTpjard CTOMAJAPHUHT TapKUOM Ba MUKIOpPHUTA
Kypa TypJii - TyMaH METpJiap €KM LIEbPUM YIUOBJIAp - Ba3HJAp ko3ara KeEJraH.
MeTpuk mebp TY3WIHMIIA XaKuga (UKp IOPUTraHja yHUHI MYyCHKa OWJIaH y3BHA
anokana OYNraHIUTWHM, YHAAQ HYTKHI Ba MYCUKUA HU(QOJABHIIMK y3apo 4aTUIIHO
KETTaHJUTHMHHA YHYTMACIIUK Kepak.

Kymuunuk Fap6 wmamnakatnapu, xycycan, pyc amabuérupa XVIII acp
VpTanapura Kajap CWUIaOWK Ba3zHJa WIEbp €3MII €TaKYUIUK Kuiap 3au. “Cumiabo”
cy3u “OYfuH” MabHOCHHM aHrJaTaju. YpPFy KYNHWHYA CY3JapHUHT MyailssH Oup
OYFuHUTA TYIIQJWraH TUWUIAP MICbPUATA y4yH Oy TPHUHIUMI aH4Ya MYBO(MUK DJIH.
V36ex THIHma Xam ypFy KYNHWHYA CY3HUHT OXUpru OyruHura tymanu. [llyHra
MyBOGUK Tap3na y30ek mebpusituia apy3 Ba 0apMOK CHHTapW CHJLIA0MK Ba3HIIap
XYKYMPOHJIMK KWJIaJd. DPKUH YPFYJIH, SSBHU YpFy CY3HUHT Typiid OYFUHIapura
TyIIaJWTaH TWIIAp, XyCyCcaH, UHIJIN3 THIWA SPATWITaH Mebpiap YIyH CHUIUIA0UK
Ba3H y KaJap MyBO(MHK dMac/y, YyHKH Oy Ba3H YMHAKAM PUTMHUK OXaHTIOPJIMKHH,
MYTaHOCUOJMKHU BYXKyJra KenTupa oiamac 3ad. Hatwxkana cuiiaba - TOHMK Bas3H
IIYHETA KEJIU.

! Adventures in English Literature. ~New York.: Copyright, the Trick Collection. —1985-1990. P 994.
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Cwinaba — TOHMK pPHUTM cUcCTeMacu OYnu0, OYFUMHIM Ba YpFyJId BasH
xucoOnanaau. by BasH yprynu Ba yprycus OVFUHIApHUHT MyalssH TapTuOIa y3apo
IIMaITMHUO KEeJTUIINTa acOCTaHaIu.

Macanan amepukanuk ioup PobOept ®poctuunr “Stopping on Woods on a
Snowy Evening” mespuga yprymu (') Ba yprycu3 (7) OVFHIApPHHMHT aJIMalldHHO
KeJUIINHU KypaMu3.

Thé woods/ are love/ by dark/ and deép,
Buit I/ have promises/ to keep .

Asid miles/ to go/ beforeé / I sléep.

Aind miles/ to gé/ beforé / I stéep.

PurMHMHr rangaru Basudacu. Ma3smyH, FOosl Ba XUC XashKOHHU Hdona
ATUIIIA MIOUpPJIAp OJaTAa puTMAaH yHymid doinanananuiap. PUTM Ba Ba3H xakuja
WHIJIM3 TWIITyHOCHapu myHaai nevumrad: “If rhythm is the pulse or beat we hear in
the line, than we can define meter as the measure or patterned count of a poetic line.

Meter (Ba3H) carpparu ypryiap coHM OuinaH OenruwiaHaad. TOHUK Ba3Ha
ypryJIu OYfuHIap MyalsiH TapTHO/la TakpopJiaHWO, MIEbPUM  PUTMHU  lo3ara
KEeITUPUIIAIU. YHHUHT alpuM XyCYCHUATIApH CHJUIa00-TOHHMK Ba3HAA CaKJIaHUO
KonuHaau. Cuimaba-TOHUK Ba3H YYYH YpFYyJU Ba YpFycu3 OYFUHJIAPHUHT MYyalsH
TapTHOAa TAKPOPIAHHIIN aCOC KUITUO OJIMHAIM.

V366K mebpuaTHAA, ACOCAH YU XIJI Ba3H, SIbHU apy3, GapMOK Ba 3PKHH Ba3HJIAP
MaBxys OVyica, WMHIVIA3 LIEbpUATHAA MO, aHANecCT, NAaKTWJI Ba TPOXEHUK KalOu
cronanap (feet) mamxyn. SIMO BasHHWIa yprycu3 Ba YpFYJIM OYFUHIIAD MYyaidsH
TapTUOJIa TAKPOPIaHUO Keau.

Muco.

To bé/ or not/ to bé/ that is thé gques/tion.

(«Hamlet» by Shakespare).

FOxopunarn mucpa 5 croma Ba lta yprycus Oyrunman ubopart. Kyiumaru
cy3nap sM0 croracura Mrucos 0yiuob kena onaau (pre/vént, con/ tain).

SIMO (Jambic) BasumaH ¢apk KuiIraH xoJjaa Tpoxeiuk (trochaic) BasHu yprysu
Ba YpFycu3 OYFUHJIADHUHT MyailsiH TapTHO/la TaKpopJIaHUO KEJUIM acocuia to3ara

KeJIaaH.
Muco.
lig/aar ()
bet/ter (")

Amnanect (anapectic) Ba maktun (dactylic) cromamap yu OyfuHmaH wuOopar
Oynaau. AHamecT MKKUTA Yprycu3 Ba OWUTTa ypryidu OYFMHHUHI MyaisiH TapTuOaa
TaKpOpIaHUO KEJUIIN aCOCHA SICalIaIH.

Macanan:

a/na/péct (77 7).

JlakTun OuTTa ypFyidu Ba MKKHUTA YpPFycu3 OyFUHJAQpPHUHT MyaWssH TapTuOnaa
TaKpOpIaHUO KEJTUIIN aCOCHU/A sicalla Iy,

Macanas.

! The Adventures in English literature. — New York: Copyright, the trick collection. — 1985. h. p. 1015
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Dan/gé/rots ("7 )
Cheér/fal/ly (" =)

SIM0 Ba aHamecT macarOBUM OXaHT OuJjlaH VKWUJICA, XOPEHHK Ba JAKTWJI Ba3HU
KYTapuJIyBYU OXAHT OWJIaH YKUJIAH.

Awmepukanuk moup Pobept ®poct mebpiaapu acocaH MO Ba3HUIA E3UITaH.
AMMO DpOCT KOHIM CY3NallyBra SKMHJIAMIUII MaKcaauaa, Oup XWijgard TakpopaaH
Keun0, 6ab3aH 2 Ta ypryJau OYFUHIIApHH XaM HIIJIaTraH.

Macaitan (knick- knock)

bynmaii xomar wHMM3 Twikma “‘spondee” neiwramu. ban3aH 3ca, HWKKHATA
yprycu3 OyFUMH KeTMa-KeT WIUIATWIrad. by Xonar warmm3 twmaa “pyrric’(of the)
ne6 aTanaau.

Pobept ®poctaunr “Stopping with Woods on a Snowy Evening”mespu 8ta
oyrunnan sipHE “0ctosyllabic” merpman ubopar.

PutM XoaucCacMHMHT MOXUSATH XakKujaa xap Xuil (uxpiap Mapxya. Aipum
onmumiap Oy XOAWCAaHW JIMHTBUCTUK 5Mac, Oanku (U3MOJIOTUK, OUOJOTHK,
MICUXOJIOTUK XOJlhca JieHuIica, OOIIKalapyu 5Ca YHU JIMCOHUM MaKOMJard XoJjat
cudatyaa TANKUH KAJaauiap.

Putmuaunr nytkaaru Bazudacu tunmyHoc onuMm K. K. bapuniaukos TomoHuaH
aH4ya Oatadcui TaxJuia KWIMHTaH. Y PUTMHUHT MKKU Ba3u(pacHHU, CTATUCTUK Ba
JUHAMHUK BazudanapuHu TabKujjanau. bupuxuucupga Oy kynm Huuiap aaBomujia
WIUIATUINO KEJIWHTaH, ailHaH 11y TWiIra MaHCcyO OylraH MyaiisitH TakpopiaaHuO
KEJIMII XO0JIaTWJa Ha3ap/a TYTWJICA, UKKUHYM Bazuda MyJIOKOT MIApOUTHIa HAMOEH
oynanu.

2.2 PATMHUHT TH3UMJIA OeJIrHjIapu

Putm nepapxuk tuzumra sra OynuO, y Typiau Xujl OMpPIUKIApAaH Ba yJIApHUHT
MOFOHAIM MyHoca0aTnapuaan noopaTt. PUTMUK rypyX ojaaria ypryiau OYFUH Ba yHra
sprammb KeinraH yprycu3 OVFUHAAH Ty3wiaau. PUTMUK TYPYXHHUHT OJUIHM
Kypunumuaa lta yprymu Ba lta yprycu3s OYFfuH OMPUKYBH XOCWJI Oynaju.
[ynunraex, y Mypakka0, sbHM 2, 3 Ba yHJAaH OPTUK ypryiu OYFUHIAH Ba yiapra
spramrad yprycus OyFunnapaan uoopart OyIuimm MyMKHUH.

WHrnu3 tunuaa puTMUK TypyX PUTMHUHT HETH3WHU TAlUKWI KWIaan. AMMO
WHIJIM3 TWIKJA PUTM aHYa aHWK Ba ce3wiapiu Oynul, yprycu3 OyFUHIAp YpFyJd
Oyruniapra kymuo Vkwiaau. by xomaT MyCHKWN OXaHTHM sipaTUIa, MMacarOBUU
OXaHTHM sfpaTuliga Kya kenaaud. WHrnm3 tunamaa cysiamyB jkapaéHuaa, LIEbP
VKMILIa, MYCHKUM OXAHI spaTUIla OWPUHYM YPFYIH OYFUHHUHT YKUJIMILNWCa
axaMuaT Oepuiil Jio3uM. Y OallaH] TOBYII OWJIAH YKUJIMACIIUTH, TEKUC €KU OUpo3
KYTApWIIyBYM OXAHTIa AUTUIIMILH JIO3UM.

Nurnus HIEHPUATA TWIMHM YPraHUIIAa, PUTMUK TYPyXJApHU, YIapHUHT
OXaHTUHM, YPFYJIU OVFUHIAPHU aXpaThO YKUIUIIMHA XUcoOTa oJiuill MyxXuM. byHa
ebp KyNWHYa IMacaloBUd oxXaHraa ykuinaau. lllebpHuW, )KyMIIaHUM YKHIIJIA PUTM
Owtan Gupra TeMil (Te3IMK) Ta xaM YbTHOOpP Oeput Jo3uM. MacanaH.

I Fead a "book.
I Fead a good "book.
I Fead a very good "book.
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Onaun OuTTa Cy3, CYHT MKKHATA CY3 Ba KEHMMHYAJIMK ydTa Ba TYypTTa Cy3/IaH
nOopaT pUTMHK TYpyXJjap/aH noopart >kyMmJiajdapH YKHUILJAH UITHU OOIUIalI Kepax.

a 'book.

a good "book.

a very ‘good 'book.

a very good English "book.

Onmue Kymiajnap CEKHMH VYKAJIAAW, CYHT YKUII TE3JIMTM  OLUMPHIIAIN.
bornuraarry 6ockuyaa puTM KajlaM OWJIaH CTOJITa YPHIIL, KYJI OWjIaH 4epTHIl KU OEK
OwaH epra ypuii OWIaH KypcaTHIIa]Iu.

Purmra puos kunu6 Ykuira ypratuiga [Iebpuil MaTH KyJa kenaad. bonamap
yU4yH €3MITaH KyMUaaru LebpHU OJIAMHA3 .

The sun has set,
And nowanew
With fallen dew

The grassiswet
Each litlle bird

Has sunk to rest.
Within its nest

No song is heard.

[lepp WKKM cTOMagaH MOoOpaT OyiaraH Ba3HAA E3WIraH, CAKKH3 MUCpaJaH
noopat. llebp cokMH, MacaroBYM OXaHIa YKUIaau Ba OyHAA Ebp UKKA MUCpaJaH
ubopar Oynakimapra OYynMHraHjexk Tyrojaau. PuTmMuk rypyxjapaa  yHIH
TOBYIUIAPHUHT UY3UKJIUTH Xap XWiI. By Xom o0pa3 sipaTunina Kya Keaaau.

Mumucpanap. Yununap.
The sun has set KHCKa
And nowanew IY3UK
With fallen dew 9Y3UK
The grassiswet KHCKa

VYHaunapHuHr OyHAall >KOWNAIIMIIM MHCPAJapHUHT KHCKAa Ba YY3UKJIUTUHU
TabMUHJAUAM, OMPUHYM Ba TYPTHHYM MHUCpANap aH4Ya KUCKA, UKKMHYM Ba YUUHUU
MHUcpanap 3ca 4y3uKpok Oynaau. HOKopuaarun IIEbPHUHT PUTMHKACH PUTMHUK
TYpYXJapHUHT, MHUCpPAJapHUHI WKKA Ba TYpPT MUCpagaH uMOoOpaT OaHAHMHI TapTUO
OwtaH TakpopyianuO kenuimura acocianrad. lllebpuu mry Tap3na TaxJmi dTUI OuIaH
OW3 PUTMHUHT TU3UMIIMINK XYCYCHUSITUTA 9Ta SKAHJIWTHHU aHUKJIATUK. XaKUKATIaH
XaM IIebp, Hacpra HUcOaTan putMra OVicyHTaH Oynaau.

dukp qanuId yayH siHa OUp IIebp JUMEPHUK (Xa3uil TapuKacuaa E3uaral KHCKa
Hmiebp)HU oyiamu3. ByHpmail tiewbpnap Oonanap ydyH é3wmiranjaa, Oosanap ynapia
KYJITUHHM KUCTaUIUTaH 00pa3iapHu Kypaau:
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There was an old man of khartoum
Who kept two black sheep in his room.
“They remind me ”, he said,
“Of two friends who are dead *,

But he never would tell us of whom.

Jlumepuk 5 mucpagan ubopar. buprHun Ba UKKMHYM MUcpaiap 8 Ta OYFUHIaH
nbopar. YUMHUM Ba TYPTHHUM MHCpaiap KHUCKapoK, s’bHU 6 Ta OYFUHIaH MOopar,
OXUpPIH MHCpa 3ca 8 Ta OYFUHAAH TAIIKWI TONTraH. bBUpUHYM Ba UKKMHYM MHUCpAJap
Oup-Oupm Owran OOFJIaHTaH, YY3WKJIWTH OWUp XU, OMp XWJI OXaHT/a, MacaloBUd
OXaHT/a YKuIaan, Oup-oupraaH KUCKaruHa naysa OuinaH akpaTuiiaiu.

YuuHuM Ba TYPTUHYM MHcpanap Oup-Oupu OwinaH OOFNaHTaH, yjaap WKKUHYU
HIebpUd OMPIMKHU XOCWI KWIraH. by epaa YKUII TE3JIMru OlIaau, MacatoBYM OXaHT
OwnaH YKuIaIu.

Oxupru Mucpa KyTHJIMaral XoJuca XUcOOJIaHagu Ba JMMEPUKHUHI aCOCHHU
TalIKWI Kujdaau. Y Te3 VKWIaaAu, NacT OXaHrjga aWTwiaau, aHuk Tanaddys
srunMaian. Hlynnait yKkuiaranjgarvHa, IIE€bPHUHT MparMaThuk Makcaad amalra
OLLAJM, TUHIJIOBYM Xa3WI (FOMOpP)HU KaOyn Kunaau. lllebpHuHr MabHOCHMHM O4uIIIa
MUCpaJJapHUHT yIuaMu, TEMIIM Ba TeMOpH KaTTta ypuH sraiaiinu. Yer TunuHu
Vpranuiga, 4eT TWIMAA Talupullfa PUTMIa axamusaT Oepull, YHH MallK KUJIUII
Tajnabra MyBoQUK XucoOnaHaau. PUTMHU Y31alITUPUIIAA YHU IEBP TY3WIMILIAHUHT
anoxuaa Oup 3yeMeHTH cudaruia sMac, OajJkd YHH HIEbP, HYTK jKapaEHUHU TAILIKHUII
ATYBYH TU3UMJA YPTaHMII JO3UM.

2.3 bup mebpHUHI PUTMHUK TaXJTHJIN

PUTMHHMHT XycycuaTH anaOuii MAaTHHMHI Xap OWp TypH YYyH anoxuaa
axamusTra sra. Macanan, uarnuzya conet (Illekcniup conetu ) 14mucpanan ubopar,
yHAa 3Ta TYPTIUK Ba SIKYHJIOBUM 2Ta MHCpa HUINTUPOK 3Tanu. (OyHmaH dakar 66-
COHET MycCTacHO). Xap Oup mucpa 10ta Oyrunman ubopar 0ynub, Scrorm MmO
Ba3HMHU TalIKui Kuiaau. CoHeTnapaa oAUl OXaHT YCTYHJIMK KUIaau. DHT OallaHa
HYKTa 0J1aT/ia OMpUHYHN yPFyJu OYFUHA XUCOOIaHA IH.

[TacaroBUM OXaHTHUHI KaW Japa)kaja KypUHUIIW, aWTWIHIIH, YHUHT caTpAaru
Vpuura kapab Oenrwmnananu. Onatna caTp OXHUpPUAArW YpPFYJIu OVFUH OJIuiaH
MacaroBYM OXAHT MIUIATUIAAU. Arap carp 2Ta CMHTarMajaH nubopar 0yica, OupuHYM
cuHTarmMa (FamHUHT MabHOIM OYynaknapra OYVJIMHUINM) NAcalOBUM OXAHI OWJIaH Te3
autnnagu. OxaHr, aWHUKCa, CATPHM Ky4YHpWIMIIMAa  ce3wiaand. Kydmpuiuim
OMpUHYM CATPHUHI OXHMpPHUJAH OONUIAHMO, WMKKWHYU CATPHUHT YypTanapuaa €Exu
oxupua tTyrauau. Mucon

1. 7 A non permit the basis clouds/ to ride
8 With ugly rock/ on his selectia face (conem 33)
9 Even so my son one early morn / did shine
10 With all-trumphant splendour on my brow. (corem 33)
Kyuupumuim carpuusr ypracuna €ku Oommuaa 6yaud, yHUHT OXUpH HaBOATAaru
carpja X)OWJIalaiy.

2. 9 | love to hear her speak/ yet well | know
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10 That music/ hath a far more pleasing sound. (conem 130)

Kyuupunuin carpauHr ypracuaa 6ouuiaHu0, HaBOATIaru CAaTpHUHT OXUPHU/IA
Tyraugu.

3. 1 Unthrithy lonelines, / why dost thou spend
2 Upon theyself the beauty’s ligaceye. (conem 4)

KyunpunumHuHar OUpUHYN TypuJa caTp OXHpHUAa CYKYT CakJIaHMaiau, OXaHT
YaKKOH Ba KECKWH OXHMPIrH YpFyiau OyruHaa Kytapuiaau. CUHTarMaHWMHI UKKUHYH
KyTapuwiraH KHCMHM aH4ya CEKMHPOK YKwiaau. CaTpiapHUHT LIy Tap3Aa YKAJIUIIH
OaHgHu OyTyH XONM4Ya cakjiamra ofud kenaau. KYuyupuIumIHUHT UKKUHYM TypHAa
caTp OXHMpHM IMAacaloBYM OXAHrJa YKWIMO, HaBOaTnaru caTpjaa TemMIopai Y3WJIuIl
103ara Kejlaad. YYMHYM Typ KyYHPWIMINJAA YHWHI OXMpHJA aH4a Yy3WK CYKYT
CakJIaHAJ¥, YHJIaH OJJWHIHU caTpJa I1acaloBUM OXAHI HIUIATWIAAU Ba caTpiiap
TYKHAIIyBU/a TEMIIOPAJ Y3WINII 103 Oepau.

Putm mebpuil HyTKHUHT acocuil Oenrmnapuaan Oupunup. Catpaa Oup Xui
TapTHOAa TaKpOpJaHUO, NUKKM PUTMHU t03ara KeJITUPYBUYHM Y3YH Ba KHCKa OYFUHIIAp
cromna aed aranaau. UHmm3 Tuim ydyH siM0O, Xopes, JTaKTUJI Ba aHANeCT Kabu acocuit
cTomnajiap XamJia ClOHM Ba MEepUKK Kabu €pJlaMyu CTomagap XOCAUP.

Xap Oup caTpjard CTONAJapHUHI TapKUOW Ba MHKAOpUIa Kypa MeTpJjap Ba
IEBPUMN YITHOBIAP BAa3HJIAP FO3ara KEJraH.

WHrnu3 mebpudaTd TWIM YYYH CHIUIA00 - TOHUK Ba3H XOCIWTMHU HOKOpHUAA
aitrad >auK. Cuiuiabo - TOHHMK Ba3H YPFYJIM Ba yprycu3 OYFUHJIApPHUHT MYyalsH
TapTUO/1a TAKPOPJIAHUIIY ACOCH]IA F03ara Kela/Iu.

MeTtp neranaa Ou3 carpiaru ypryjiap COHUHHM aHTJIalMu3.

NHrnm3 meppusTraa COHETIap alloXy/1a YPUHHM dTrajljIanIiu.

Nurmm3 tunuaa é€3unrad co”emiap lllekcnup coHeTyiapu, WTanbsH TUIUAA
&3unran conernap [lerpapka conetnapu aevmianu. Yiap oup-oupnan Gapk Kugaam.

MyaiisiH oJiMHTaH OMp Hacpuii mebp “Bpar u Apyr” Ba yHUHI Tap:KUMACH

“OCyXIEHHBIH Ha BEYHOE 3aTOYECHHE Y3HMK BBIPBAJICA M3 TIOPMBI H-
CTPEMUTENIBHO MyCTUIICSA O€XaTh.... 32 HUM M0 ISTaM MYalach MOTOHS.

On 6exxan u3o Becex cuil... [IpecnegoBaTuny HavyaaM HACTYMATh.

Ho BOT nepen HUM peka ¢ KpyTbIMH Oeperamu, y3kas, HO riy0okas peka... A oH
HE yMeEeT IJ1aBaTh!

C oamHoro Gepera Ha JIpyroil nmepekHHyTa TOHKas, THUJAs JOcKa. berner yxe
3aHec Ha He€ Hory ... Ho ciydmiiock Tak, 4TO TYT K€ BO3JI€ PEKU CTOSUIM : JTYYIIHM
€ro JApyr — caMbli JKECTOKHH €ro Bpar.

Bpar Hu4ero He ckazai M TOJBKO CKPECTHJ PYKy: 3aTo JIpYyr 3aKpuyaj BO BCE
ropJio;

- [Tomunyit! Yto Th1 nenaems? — OnoMuuck 6e3yment! Pa3Be Tbl HE BUACIID, UTO
nocka coBceM cramiia? — OHa CIOMUTCS MOJA TBOEW TSKECTbIO — U Thl HEU30€XKHO
NoruOHeb!
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- Ho apyroii nepenpaBbl HET... a MOTOHIO CIBIMIKIIL? — OTYASHHO MPOCTOHA
HECYACTHBIN - ¥ CTYIUJ Ha IOCKY.

- He ponymy! ... Her, He nomymry, 4toObl Thl TOTMOHYJ! — BO30OMUI
PEBHOCTHBIM JPYr M BBIXBATHJI U3 — TOJ HOTr Oerjiemna JOCKy. — TyT MIHOBEHHO
OyxHyJ B OypHBIE BOJIHBI — U YTOHYIL.

Bpar 3acmesiicsi caMo1aBoJIbHO — M TIOIIIENT ITPOUb; a APYT MPUCET HA OEPEKKY —
¥ HaYaJI TPOMKO IIJIaKaTh O CBOEM OeTHOM — OeTHOM JIpyTH!

OO6BUHSATH caMOro ce0si B €ro ru0eny OH OJIHAKO HE MOJAyMall... HU Ha MUT.

“He nocnymancss mens ! He nmocaymiancs ” mentai OH YHBLUIO.

- A BopoueM!- MpoMOJBUII OH HAaKOHEI. — Benb OH BCIO KU3HB CBOKO JOJIKEH
ObLT TOMHUTHCS B ykacHoi Tiopme ! [lo kpatineir mepe oH Tenep He ctpanaet ! Temep
emy jerdye! 3HaTh, yK Takas eMy BbIIOJA 10!

- A Bce - Tak, KaJIKo II0 — YEJIOBCUYSCKH !

N noOpas ayma npojakaia HEYTEUTHO PhIIATh O CBOEM 3JI0MOIYYHOM JIpyre”.

Kyhingarn ymlOy Hacpui IIEbpHU HHIVIM3 THIWTa KWIMHTAH Tap>KMMacHUHU
Tax) Il KwiamMu3. TapKuMaJaH OJIIMH aCapHUHT PUTMUK TY3WIMIIUHUA Oenruiad
onuin Jio3uMm OVmanu. TapKUMOH MyauMPHUHT HadacuHH, IOPAK YPUIIUHU XHC
stul J103uM Oynau. lyHnan keiuHrHa cy3 TaHaamra YTUIl MyMKIH.

Jlyrataan “y3HHMK” CY3WHHMHT Tap)KHMacCHHU axTapaMu3 Ba Tomammu3 “prisoner”,
KeWWH “BEYHOE 3aTOYeHUe” JieraH cy3 OMpHKMacuHU axtapamu3 — imprisonment for
life. lynna Tapxuma “A prisoner sentenced to imprisonment for life” ne6 yrupmica,
“prisoner” cy3WHUHT TaKpOpJIaHKO KEIMUINW TapKUMaHu Myxxkman kKwiaau. Lllyrna
“imprisonment” cy3ura cuHoHuM cy3 axtapamu3. Illynnai cy3 “confinement” 6yauo
YUKATH.

A prisoner sentenced to confinement for life éku A prisoner sentenced to
lifelong confinement one day escaped from his prison (€xu from his cell) and ran as
fast as he could, his pursuers folowing his heels.

He ran with all his might and his pursuers began to fall behind (began to lose
ground).

But there, in front of him, was a river with steep banks, a narrow but deep
river...

And he could not swim. A thin rotten plank streched from one bank to the other.
The fugitire (anbarra nmyratra kapa0 the “prisoner — the breaker” ne6 Tapxkuma
KWInI Makcaara MmyBoduk smac) had already put his foot out... But it happened that
on the river bank stood both his best friend and his worst (bitterest) enemy.

The enemy said nothing, but only folded his arms; his friend however, shouted at
the top of his voice: “Good heavens! (For pity’s sake!) (For goodness sake!) What are
you doing? Come to your senses, madman! Don’t you see that the blank is
completely rotten? It will break under your weight and you will surely perish!”

“But there is no other crossing... (But there is no other means of crossing...)
And do you not hear the pursuers?” moaned the wretched man (_the unhappy man)
and stepped on to the plank.

“A won’t let you!... I won’t (can’t) let you perish! Shrieked the jealous friend,
and tore the plank from under the feet of the fugitive. The latter instantly fell into the
rushing water and was drowned.
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The enemy laughed complacently and went away: but the friend sat down on the
bank and began to weep bitterly for his poor, poor friend.

It never occurred to him (It never entered his head) however to blame himself for
his friend’s death — not for one moment.-

He would not listen to me! He would not listen! He whispered (muttered)
gloomily.

- And yet. “he said at last™, all his life he would have to languish in a terrible
dungeon (prison). Now at least he now longer suferrs. He is better off now! It is his
fate ! “still , humanely speaking, it grieves me. I pity him.

And the good soul went on weeping inconsolably for his ill — fated friend ™.

3HI[I/I HWHIJIM3 MICbpUATUIAH KUJIMHI'aH TapKuMa TaxJInjiIvra S'ITaMI/IB.

Acnusr.
Rememberence.
This |done. I ‘saw it ‘in my |dreams ;
No ‘more with ¢ hope the fortune| beams;
My days of 'happiness are |few
'Chill’d by 'Misfortunes’ 't wintry blast,
My 'dawn of 'life is |overcast;
TLove, THope and |Joy alike adeue
'Would I could add '/Rememberence| too
(Byron)

Ymby pomaHTUK mebp 7 Ta caTpiaH, 2ta OanagaH uoopar. bupunum Oanng 3
MUCpaZaH, UKKMHYM OaH]l TYpPT MHUCpanaH Ty3wirad. bupunun Oanpg 4 acocuii
coToruu siMO Omnan €3wiran. Xap oup mucpa 8 OyruHaaH udbopar. Xap oup mucpaaa
4 Ta yprynu Ourud 6op. @akar OupuHYM OAHTHUHT YYMHYM MHUCpacuja 3 Ta ypryiu
OyruH OYnu6 TYypTUHYM cy3 (|~ 7 ) lTa yprynu OyruH Ba 2 Ta yprycus OYFuHIaH
nbopar, OyHaai croma makTui ae6 aramaau. UkkuHaum O6aHm acocaH Xapes CTormacu
Ounan €3wirad. byHna ukkuHuM Ba 3-mucpanap mycracHo. bupuHum mucpa 2ta
MYCTaKuJ KymJiaflaH uOopar. Yiap macairoB4YM OXaHT OuiaH Ykunaau. MKkuHun
MHCpa XaM I[1acarOBYM OXAaHT OuJjiaH, aMMO OWpPHUHYU MHCpara HUcOATaH TE3POK
Vkuiaaan. Mucpagarn acocuii MabHOHM aHIJIaTyB4YM cy3 “hope” ajmoxuma uepTuOd
VKuIaau. YUMHYY MUCPA XaM MAaCcaloBUYM OXAHT OMJIaH YKHUIIAIu.

WNkknHym GaHgaru OMpUHYM MHUCpA KYTApUIYBUYM OXAHT OMJIaH, UKKMHYM MUCPa
MacaloBYM OXAHI OWJjlaH VYKUJIaAW. YUYUMHYM MHCpa YIOIIMK OYynakmapjaaH ubopar
OyNraHJWra Ba Yypryiau OynaraHiura  Oouc  OMpPUHYM Ba MKKUHYM CYy37ap
KYTapuJIyBUM OXaHI Ba MUCpa OXUMPHUAArd Cy3Jap MacarOBYM OXAHT OWJIaH YKUJIAAH.
BanaHUHT OXMPIY MHCpPACH XaM MacarOBUM OXAHT OWJIaH YKUJIAIH.

Tapxuma:
XOoTupoT
Xammacu tTamoMm. Tymmmaa Kypaum.
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OpTHK nopiaamMac UKOOJIMM MaHUM,

CaHOKJIM KaH 0axXTJIM OHJIAPUM.
Kyndarnan my3nad uzrupap mamou,
3ynamat KyiHHura OEpKUHIU TOHTUM.
Konmanu KyBOHY, CEBTHM XaM, XauxoT!
Kowkuiiau kerca, yaca xorupor!*

Tapxxumana makn, 0aHa, MUCpaJlap COHM, TY3WJIMIIM KaiTa spaTwiran. AMMO
OVFMHIAD COHM Xap MHCpaga 2 Tara KymairaH. Y30ek THIH (IEKTHB THII
Oynrammuru  yuyyH cyddukcnmap, Kymumyangap KymwiradH. WHmm3 — Twomnga
IOKOpuAaru mesp yuyH 44 Ta cy3 unuiatwirad Oyica, Tapxkumanga 28 Ta cy3
uniaTuiIrad. MHrm3ya mespHu YKUINra KaH4a BaKT KeTca, TapKUMaHU YKUIITa XaM
IITyHYa BaKT KeTaau. TapKumajaa MOUPHUHT HadacH, pyxH, akc dTraH J1ecak Oyiaiu.

2.4 Tap:xumMaaa Ba3H, pUTM Ba OXAaHTHUHT KalTa IpaTUJINIIH

F. CanomoB kaiin stranuaek, “Tapxumana 6aauuii acap OXaHTHHU OCPHIII
Oapua amabuii >kaHpiapja XaMm MyxuM. AJoxuaa Makos €K MaTajijlaH TOpTUO TO
COHET, Fa3all, T03Ma, XUKOsI, pOMaHraya, arap XaMOXaHTJIMK TabMHUHJIAHTaH OyimMaca,
y Tap>KuMa coxTta kapanriaiian. OxaHr 3ca y3 HaBOaTHAa, Oaauuii acapHUHT OOIITKa
KOMITOHEHTJIapH, JTyFaBUM OUPIINK, CHHTAKCUC, HHBEPCHS, Caxb, paaud, Kodus, Ba3H
Ba Oomkanap OwiaH OofjaHraH XoJja Tapkumaga & TaOMUNUIUMK €KW aKCUHYa,
COXTaKOpJIMK, CYHbUWA KOHTEKCT, sicamMa OaJiuuid MyXUT Maiigo Oymummra onud
KCJ’Ia):[I/I”Z.

[Tapk mebpUsITH Ba XalK OF3aKH MXKOJW acapjapUHUHT MOXUP Tap >KUMOHJIapH
oy Xycycuaa ranupu0, aiHukca (poipkiop oOWJamapHU YTUPUIIA PUTMHHU TYFpU
aKC JTTUPHUII HUXOATIA MYyXUM SKaHJIUTUra >bTUOOpPHU Kaparauiap. bamuuii acap
Xap XuJ yciay0ja, Typjiduya MapoMjia MYHIJM €KUM KYBHOK, KYTapUHKU EKU TEKMHC,
paHrnop €Ku CUAUpPFA, MYCHKUNA EKM Ba3MHH €3WiIraH OYiIMIIM MyMKHH. Arap
Tap)kKuMa KWIWII y4YyH TaHJIAHTaH acapHUHT OyHJai Oenruiapu aHUKIaHMara
Oynca, YHUHT pyxura MoOC KajauT Tonu0O Oynmaiinu. Tapxkumana myBoduk yciay0
KAIATHA TOMHII AaCapHUHT E3WIUIN yCIyOum OwiaH fFosich Xamja Myautud
OyHEKapamu ypracuaard OOFJaHUIIHKU TYFpU OeNruiail, MapoM, OXaHT, CHHTAKTUK
Tap3 Ba o0pasziap CWICHIACUTa XOC XYCYCUSTIApPHU TYFPU TAJIKUH KHJIa OWIIMIITA
oornuk. bupop acapHu Tapkuma Kuiauniaa MakOyn yciyO KajJluTh TONMUIMAC JKaH,
Tap)KMMa acj HycxXara OSKBUBAJEHTJIMK XoJlaTuia Oyna onmaiian. VYciyowuid
MOCTAIITUPUII TPUHIIMIN Tap>KUMAaHUHT YMYMHUH KOHLEMIUSACU OuWiIaH Yy3BUM
Oofnmuk. YyHOHYM, TapKMMa KaHAal OYyiuIiM Kepak JeraH wmacanajaa Oapua
Tap)KMMOHJIAp Ba Hazapusiuymwiap HMKKU Typyxra OynuHamguinap. bupuHuud rypyx
Tap)KMMa aciuAT acapieK KapaHTIJald Kepak /1e0 xucobiaca, Oomkaiap TapKuma
Tap)KUMaJail Oynuim Kepak Ae0 nabBO KWiaauiap. Xap Oup KOHKpPET Tap)Kuma,
TAP)KUMOHHMHT TAP)KUMAaHU KaHIAM TYIIYHUIIN Maxcyauaup. TapKUMOH acapHU V3
TUJIUTA YTUPHUII YYyH MIAKIUN KaJIAT KUAUPUINKIA JACTaBBAJ MIAKIHUHT Ma3MyH
dbyHKIMsIcUra acocianMoru gapkop. [llebpHUHT 0BO3 Ak OWJIaH YHUHT Ma3MyHU
yambOapuac Oormanrad. Illynmait xkunu0, arap Ou3 miebpaard Ma3MyH Ba IIAKI

1 o .
Cynronosa /I. Tapsxumacu. Kynnanmanaru kynumwiuk tapsxumanap Jl. CyaToHoBa TOMOHMJAH amalra

OITUPHJIITAH.

2 F. Canomos Tapxuma Hazapuscy acocrnapu, 1983. 69 6.
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MYTaHOCHUOJIUTUra Xajall €TKa3WIlHUW HCTaMacak, JAeraH (UKPHU H3XOp ATaiu 4ex
ommumu Hpxku JleBuid, ¢popman Koaum (BazH) ra Kapad smac, O0ajqKud YHUHT KOHKpET
TOBYIII TOMOHUTA (PUTM), Cypbat (TeMIT) Ba OomKagapura MyBO(MOUK HIll KYyPMOFUMH3
JIO3UM.

A¥HU OWp Ba3H TypaW TWUIapja Oup OupuaaH ¢apk KuiaJuraH TamoMuja
Oomka GyHKUMsUTApHU Oa)kapulii MyMKHUH. UyHKH Xap OUp TUI Y3Ura XOC OXaHT,
tamnadysura sra. byHman Tamkapu, Typau TWUIapAa cy3nap y3yH €KU KHCKAJIUTH
xaxutugad xaMm gapk kuiaau. 1. H. lomyxammenos “llloxHoma”HUHT OMpUHYH
kutobura €3ran cy3 Oommcuaa, TapKMMa BaKTUA TYFUJITaH JHT KaTTa MyaMMO —
BAa3H JKaHWHU Kaux dtaau: “llleppHUMHr Ba3HUHM akC STTUPUII — YHUHI KYyWH,
MYCHKACH, GMHOOAPHH Kaii(pusT Ba TYHFyTapHHHI aKC STTHPUII AEMAKIUD” .

Kynruna rtapxumonmap, aWHHMKCA, Ha3apusyuwiap acjl HYCXaHUHI Ba3HUHU
allHaH cakJalllHU Tajald Kujaguiap €KW IyHAal TamolwiIra Kypa uin TyTaauiap.
Wnmuit Tun OunaH allTwira€ja 3KBHUMETPUKABUU aKuAa JACTyp KWIMO OJIMHAIU.
bupok amanna Oy mMabHOJAru Tyjaa “BazHUN MYyBO(MUKIMK Ka SPUILIUII aMpUMaxol.
UyHKM Ba3H XaJK TWIW, aiaOuil TWI, YHUHT TapuxXaH TapKuO TONraH MWUIMNA —
ACTETUK aHbaHaJapu OwiaH uyambapuac OOFIMK XoJiJa mNaiao OynraH xoauca.
Tapxxumana Oy Xon OwiaaH XHCOOJAIIMACIUKHUHT HWJIO0XH WYK. Ba3sHHHM aliHaH
cakJjialra ypuHuIl 06ab3aH TWIra 3ypaBoHIMK Kwmira onub kenanu. Ly ca6abmu
Oup-OupHIaH y30K anaOuETnapaaH TapKMMa KWIraHJa Ba3HHHU allHaH cakJjall 3Mac,
BaTaH afabuETHIaH yHTa MyBO(DHK, SKUH KeIaJuraH, XaMOXaHT Ba3H TypUHHU TOMHO
KYJUIAIlra YpUHUII MAHTUKAH aCOCIUPOK KypuHAIH. bolllkaya aiTranja, Tap:;kumaja
SKBUMETPHK (Ba3HUN MYKOOMJUIMK) 3Mac, Oajaky IKBUPUTMHUS (PUTMHUK MYKOOMJUIHK,
OXaHIIOUUIMK) TaMOWMIA KYNpoK KyJ kenanu. LllebpHu Tapkuma KWL, YHU OUp
Ba3H OaxpujaH y3ra Ba3H CHCTEMAacura yTKasuil, TpaHCHOpMalMs KHIWII JeMakK.
Macanan apy3na OUTWUATaH Fa3alHW MHIJW3 TWIUTa apy3 OuiaH, cuiiabo - TOHUK
HIEbPHU Y30€K TUJINTa CUIIa00-TOHMK Ba3H OWJIaH OCPUIIHUHT WIIOKH UYK. Apy3na
OWTHIITAH Fa3aJIHU UHTJIN3 TUJIUTA XMKO Ba3HU OWJIaH YTUPHUIIT MyMKHH.

by BasHra wmypoxkaaT KWIMHTAHJIAa MHUCPAJAPHUHT  XaXM Yi1uoBU
CakJIaHTaHJIUTU caba0iay MHTOHAIMOH PUTM, MabHO PUTMH aKC ATHO, MXYaAMIIMK
caknanagu. WHrnm3 tunupgan Y30eKk Tuiaura Tap)KuMma KWirasjga — cuiuiado-
TOHUKJIMKHUHT (XMKO YPFY Ba3HM) TOHHK XYCYCHSTH TYIIHO KOJIUO, CUIUTAOUMITUK
XYCYCHSITH CaKJIaHa/IH.

Mucon:
It is / the hoar / whén from / the 1 boughs
The night / ingalés / high note / i§ | héard
It is / the houar / whén 16vérs wows
Seém sweéet / in éve / ry whispéréd word.
(Byron .” Twilight”)

[ewp 4 crorum M6 BazHUa E3UNTaH Ba Xap Oup mMucpa 8 OyFuHIaH HOOpaT.
Tapxuma:

! F. Canomos, C. Kommos “J[ycrink kympukiaps “-T.: F.Fymom HOMEIary agabuér Ba caHbaT HAIPHETH. -
1979., 32-6.
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[y nam 6ofna | OynOy caiipap
ABXH Kenu0 | myx-myx | caipap
[y nam ommk | aijgap BUCOJ
Xap cy3umad | tomagup | 601 .

Hlesp xap Oupu 4 OyruHman ubopaT Oyiaran 2 Ta TypoK OHIIaH Tap)KuMa
KuiuHraH. Xap Oup mucpa 8 OyruHzman ubopat. Tapkumana Ba3H y3raprad, aMMo
PUTMHUK MYKOOMJUIMKKA, OXaHTIOIUIMKKA SPUIIHIITaH.

B. lllexcriupHuHT «XamjeT» HOMIM MOHOJOTH V30ek Tmiura Makceyn
[Taix30ma Ba XKamon Kamon Tomonnnan yrupuirad. Makcyz [laiix3oma Bocura TUI
—pyc TunuaaH yruprad Oyica, Kamon Kamon acnust TuijgaH yrupraH. «XamieT»
MOHOJIOTH SIXJIUT HIebpuil MaTH 6ynu0, 35 mucpagan ubopar. Y acocan Oeur sipum
cTomM MO Ba3Huza €3wirad. Kodusnanum alipum KoWjnapJarvHa HIUIATUITAH.
Wkkana TapKuMOH xaMm Oy mebpuid MaTHHM OapMOK Ba3HM YCYJIUAA Tap)KUMa
KWJIUIITaH, YyHKH siMO Ba3HM [llapk mebpusitura xoc sMac. TapkumanapHy TaxJIuil
KWINII MaKCaIna MOHOJOTHUHT OJAUHIY TYPT MHUCPACUHU OJIAMHU3:

To be, or not to be, that is the question:
Whether it is nobler in the mind to suffer

The slings and arrows of autrageous Fortune,
Or to take arms against a sea of troubles,

And by opposing end them:

buprHyu Ba yunHuM Mucpanap Kopusiiamrad, bannna 34 ta cy3 unaTuiral
Ba y 44 Ta OyfuHIaH nbopar.

Pyc Tvummparu tapxumacu:

BbITh MK HE OBITH — TAKOB BOIIPOC;

Urto GaropogHeit 1yXoM —TOKOPSITHCS
[Ipamam u ctpenam sipoCTHOM CyIbOBI
Wb, onomyack Ha MOpE CMYT, CPA3UTh UX.

M. Iaiix300a maprcumacu:
Vnaiimu & komaiimu? AHa Macaina,
Henyp adzan: nunosap yapxu paiakHUHT
Haxkucura, 3abnapura 6apaonuiap 6epMoK?
Exu 6a10 IeHrH3MHE MapaIoOHa KYTHO
TYynkuHnapuu 6up Kappa y3ud OUTHPMOK.

M.laiix301a pyc TUAWAAH Tap)KMMa KWwiraH Oyica xam, aciusaTaa
UIIATHITaH KOQUSHU XKC 3Ta OJITaH Ba Tap)KMMaJia KaiTa sipaTa OJraH.

Kamon Kamon mapyicumacu:
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E xaér, € MaMOT: Macana HIyH0K.

KousmMukuH yi1 xkooupy xkab6op (parakHUHT
Kadocura xap nakuka ynjgaca lopak?

E Ganonap neHrusura KyHaananr 63116
Koitnnuiapy tamBumiapra yek KyiMoK Kepak?

Kamon Kamon Tapxkumacuaa aciusTAard WHTOHALMOH PUTM, MabHO PUTMU
aKc 3THO, MXYaMJINK CaKJIaHTaH.

[ToATUK HYTKHM YpraTuiiijia pUTMHU CE3UIIl, KyMJIaJapHU PUTMUK TypyXJjapra
OYymuII, YKUII TEMITUTA Ba OXAHTUTa PUOST KUJIHUIIT JIO3UMJIUTHH YKTUPHUII KEpaK.

bonanap yuyH €3unran KynMujgaru IebpHA TaXJIAIT KAUJTAMU3:

Rain on the Green Grass,
Rain on the tree.

Rain on the house-top,
But not on me.

[llebp MKKM PUTMUK Typyxra OYIMHUO YKuiaau, OMPUHUM TYPYX CEKHHPOK,
MKKHUHYKCH 3Ca TE3POK.

Rain on the Green Grass, Rain on the tree.—Rather slowly.
Rain on the house-top, But not on me. —Quicker.

Kypunaguku, putmMHM Oepumiaga Ccy3 Taljiaml, Ccy3 TaHjdamjga 3ca
TOBYIJIAPHUHT TAPTUOUTA, YHIMJIAPHUHT Yy3HUK Ba KUCKAJIUTHUIa, MaTHra MOC TUJIUTA
Tap)KUMa KWIWIIIA Ba3H y3rapajau. AHbaHaBUW WHIIM3 cromanapu (MmO, Xxopes,
JAKTHII, aHAICET) YPHHMIra XMJKO, TYPOK BasHU KyJulaHwWiIagu. TapKumama aciusT
IIaKJIM, STbHU MHCpaliap COHM, OaHUlap COHM KaWTajaH sipaTwiaaud. Mucpanaru
OyFHUHJIap COHM Tap KUMaJia CaKIaHUIIN KU OUpO3 Y3rapuil MyMKHH.
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III BOB. 9BPOHUK SJIEMEHTJIAP BA YIAPHUHI' TAPZKUMA
BEPUJINIIN

3.1 DOBpoHUK 3jieMeHTIApP HPoaaBUH (OHETUKAHUHHT YPraHvim 00bLEeKTHIUP

@doHeTUK yclyOWil BOCUTanap HYTKHMHI OF3aKM IIAKJIWIA OOpa3iapHU HYTK
opkaym udoaa dTUITa XU3Mat Kuiaaan. DoHeTruK ycmyouii BocuTanap TUHTIIOBUNHA
XUC-XasOKOHTA COJIWIN, yllapra TabCUp YTKazwil BasudacuHu Oaxkapaman. DOHETHK
ycyOuil BocuTanapra « MHCTPyMEHTOBKa» Ba MIChp €3UII KOUIA-KOHYHIapH KUPAJIH.
«MHCTpyMeHTOBKa» OWp Hewya Immakinga Hamo€H OVmamu.  bymapagan 3BpoHHK
(XylmI0XaHrjivK), OHOMOTamusi  (TOByIIra  TakJIWa), auidrepanus  (YHIOII
TOBYIUIAPHUHT TaKPOPJIAHUIIM), ACCOHAHC (YHJIM TOBYIUJIAPHUHT TaKpOPIAHUIIIN)
SHT KYI UIUIaTHIAJIUTaH maxkrapaup. VMHCTpyMEHTOBKAa HYTKHH, YHHUHT
Ma3MYHUHH, FOSICUHM OYVpTTHpUO Oepulga HYTKHH >KapaHTIOp KUJIMINra XH3Mar
Kyaaad. DBPOHMK I'pekya cy3 “‘euphony”man onmurad 0ynu6, “phone” ToByi aerax
MabHOHM aHTJIaTagu. MaTHHUHT Ma3MyHH, FOSCHUHHM Mdoaa KWIUIIAA, MAbIyM OUp
TOBYIILIAP TaHJaHAIW, Oy TOBYILIAP TUHIJIOBUM PYXHUSATUTA TabCUp KWIMO, Oab3aH
FaM-XacpaTHU XHUC KWJUINTa MaxOyp 3Tca, 0ab3aH ynapra KyBOHY OaxIil STaju.
[ynpait kb, 3BPOHMK BOcUTa ¢akaT XYIIOXAHIJIMKHH OWaaupman, Oaku
Ma3MyHHU U(o/Ia ITUIIIJIA XaM XU3MaT KUJIa U,

Macaian, uarius moupu JKopxk [opaon Baiiponnunr «Ilapuzana» (“Parising”)
MOAMACH/IaH MapyaHu OJaMu3:

It is the hour when from the boughs

The nightingale’s high note is heard;

1t is the hour when lover’s vows

Seem sweet in every whisper’d word,

And gentle winds, and waters near,

Make music to the lonely ear.

Each flower the dews have lightly wet,

And in the sky the stars are met,

And on the wave is deeper blue,

And on the leaf a browner hue,

And in the heaven that clear obscure,

So softly dark, and darkly pure

Which follows the decline of day

As twilight melts beneath the moon away.
(Byron)

by mewpuii mapuaga yHiunap, aiHUKCa YY3UK YHJIWIAp Ba AUGPTOHTIAp KYTI
uimnaruiarad. lynunraek, ma6-mad roBymu [W], conop ToByiiap [M] [n], én coHop
toyin [I] Te3-te3 Takpopnanran. Ym0y mnapuama baiipoH Typau Xui (OHETHK
BOCHTAJIAPHM HIILIATHO, TaOMATIarn MyXWUTHH, S’IbHH KCUKU MaWTHH, CHIHI madasa
9cub TypraH COKHH, EKMMIIM XOJIATHH Ba YHH MHCOHra TabCHP TYBYM XHUCIATHHH
ubponanaiian. [S] ToBymm OoIIKa IOMINOK, CH/UIMK TOBYIUIAp OWPHUKYBHIA
“IiMBHpIIaI’ X0JMaTUHU ApaTaau. Seem sweet in every whisper’d word.
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Sna mucon kuuO, bpaynunraunr “The Pied Piper of Hamelin” mosmacunan
napuyaHd oJjlaMu3. by mapuana KajdamMylOUIApHHHT IIIaXapHW [IOIA-TUINa TapK
STHUIIIAPU TaCBUPJIAHTaH.

And the muttering grew to a grumbling

And the grumbling grew to a mighty rumbling,

And out of the house the rats came tumbling,

Great rats, small rats, lean rats, browng rats,

Brown rats, black rats, gray rats, tawny rats ...
(Browning)

Onpguuru ya mucpanaa [gr], [br] Ba TUTpOBUM TOBYI, COHOP TOBYII [r| HUHT
TaKpOpIaHUO KETUIIN MOBKUH — CYpOHHU M(o1a dTHILA XU3MAT KWrad. TYpTuH4In
Ba OClmMHYM MHCpaapja  “rats” cy3uHuMHr 9 MapTa  TaKpOpJIaHHUIIIH,
KaJlaMyIIJITApHUHT capocuMajia KOJMILITaHIapyuHu Udoaanaiiu.

ToByluIapHUHT IOKOpUJIA KYpcaTWIraH IIaKJIja TaHJIAHWIIA TUHIJIOBUYUHU
MabIyM OUp XHUC — XasbKOHTa cojumra xuzMar Kwianu. [y Ounman Oy ToBymuiap
UII-XapaKaTHUHT KaHJail OakapWJIMIIWHU, XOJIATHUHT KaHAall Tycaa OYIUIINHH, Y
CEeKMH-acTa, CWIUIMK OYynu0 yrasntumu, €KUM Te3, MIONIA-TUINA, KECKHWH XOJjaTaa
Keuya€TraHMHU OWIOUPHUII yYyH XaM HIODaTwiaad. AMMO 0ab3aH  HYTK
WHCTPYMEHTABKACH (TY3HWJIUINN) HaaKaT Xuc—XasHKoHTa
COJIyBYM TOBYILJIAP TUMCOJIMHHU OUIAUPAIX, OAIKUM yiap TOBYIITa TaKJIUIHU XaMm
owngupanu. Macanas, Kak-Ky, Kak-Ky TOBYLUIApU “KYKyIIKa CYy3ura TakJIuJ KAIUO
OJIMHTaH.

3.2 DBPOHUK JIEMEHT-AIMTEPALMSAHUHT TapPKUMAaAa OepUIHUIIH

OBpOHUK 3JeMEHTIIAp Xap Oup TWiga MaBxyld. AMMO, Oy BJIeMEHTIIap MUJLIUN
XycycusitTra sra. MyaiissH OJMMHTaH Xap OWp 2JIeMEHT, Xap Oup TUiga Xap Xui
UIUTATWIMIITN MYMKHUH, YJIapHUHT Ba3udacu Xap Xuil OYIUIIM MyMKHH, ylap ailpum
OJIMHTaH OWp TWAa MyailstH Oup yciyouit tusumaa kypunuim mMymkuH. [y 6ouc
Tap)kuMma kapaéHuma OoIIKa XoJjaTiapjaard kadu Oy epra xaM Typid Xuil
TpaHchopMarsuiap UNUaTUiIaAu. TpaHchopMalMsUIapHU UIUIATUIIAA TapKUMOH
Iy HapCaHW Ha3apja TYTUIIU JIO3UMKH, Oy xam Oyiica, TapKuMma XaMm aciusiT Kabu
TabCUPYAH Ba THHIJIOBUMHH XUC-XAsHDKOHTA COJIa OJIAUTaH OYIIHUILIU JO3UM.

[yHn TabKuIam JO3UMKH, 3BPOHUK DdJIEMEHTIAp Kyl (QYHKUUSIUIUD.
AcnusT Ba TapKuMaa yIapHUHT Bazu(acu MOC KEIUIIH TYIUK €KUM KUCMaH OYIUIIH
Ba YMyMaH MOC KEJIMACIIUTU MYMKHH.

MacanaH, aJuIMTEepalUsIHUHT UHTJIA3 Ba pyC TUIWAA UIUIATWIMILIMHU OJIAMIIHUK.
AnnutepalMsHUHT Ba3u(acu MHIJU3 Ba pyC TUIMAA OMp XWJI, aMMO MIILIATUIIMII
noupacu xap xwi. S. PeukepHUHr TabKuuialmidya, aidTepalus WHIIIN3 TUIH
HACPHil acapiapuia, pyc THIMIATH acapiapra KaparaHma KyIpoK HIIATHIALH .
AnnuTepanussHUHT WKKUHYM Basudacu — Oy KOMIIOHEHTIapHHM Oup — Oupwura
oormamaup. [lemak Oy YHUHT MaHTUKHI (JIOTUK) Bazudacuaup.

Amnmutepanus KynuHYa cudamiam (AOUTeT) Ba cudatiaHyBYHM CY3IapHU
Oofnamga nnuiatuiaan. by Xxomat uHTIN3, pyc Ba ¥30€K THIapuaa Ky yapanu .

' d. Peukep . Cnemyerin mnepeBaiuTh AINTEpariio B myOmucTimaeckom — mepesoan? /| Terpan

nepeBoquIrukoB . M., 1966. Ne 3 ¢ 73-77.
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Macanan :

‘silent sea (Konwopueu)

“dusty death” (Lllexcnup)

Hounoe nebo nao Hesou (Ilywkun)

Xupa xaHja
3yxpo roiay3 muiatupad xupa xanjga otrasga ... (A.OpumnoB bupunun
Myxab06aTumM.)

AnbGarra y4 THIa XaM aJuTUTEparys 3BPOHUK XOJIATHU SpaTHII y4yH Ba
OXaHTJIONI CYy31apHU Oup-Oupura OOFIanl yuyH UIUIATHIITaH.

WNHrnu3 tunuaa aiurepanusi HaCpuil acapiapjia cy3jaapHU MaHTUKUANA OOFJalll
YUyH T€3-Te€3 HIuiaTuiagu. Macanas :

Nothing befalls him (the author) that he can not transmute info a stanga, a song
or a story (Someset Maugham).

KOxopunmarn mucpana ammudrepaius anaOuil acapiiapHu TypuUHH Oupma-oup
caHall y4yH MILIATWIraH. MUCpaHUHT pyC TUIUAATU Tap>KUMAacuHU Kypamus: “Bcé€,
YTO MPOUCXOJUT C MUCATEIEM, MOKET HAUTH CBOM BOILUIONICHUE B IECHE, TOIME WU
noBecT 2 .

AJMTepallMSIHUHT WHTJIA3 TWIWAATH  YYUHYA Bazudacu YKyBUMHUHT
JTUKKAaTUHM kanb >Tul. by xon kynuH4a anaduii acapiiapra HoM Oepulija, ra3era Ba
KypHay1a Oepuirad Makojaiap capiiaBxajapuja, pekjaaManapaa yupaniu.

Macanan :
“Love’s lakour’s lost” (Shakespeare)
“Peregrine Pichle” (Smollett)
“Sense and Sensibility” (J. Austln)
“Nickolas Nickleby” (Dickens)
“Pen, Pencil and Poison” (O. Wilde) Ba 6omikanap.

Esysun D. TapaHep VY3MHUHT JeJEeKTUB PpOMAHIApUTa HOM KyHHUIIa
AJUTMTEPALMSIHA YHYMJIM UIJIATCaH .

“The Case of the Black-Eyed Blonde”;

“The Case of the Caretaker’s Cat *;

“The Case of the Haunted Husband”;

“The Case of the Shoplifter’s shoe *; Ba 6omkanap .

Tapxxumana OKoOpHa KYypcaTWITaH aJUIMTEpalusl XOJaTUHU aWTapiiuk Oepud
OynMaiiu Ba 3apypusITU XaM HyK.

["azeTta makosanapuia aiMTepalns YKYBUMHUHT AUKKATUHU OMpaHuUra >xajd
KWJIUII yYyH WIUIATWIaaU Ba Oy X0 pyc Ba ¥30ek TWLIapu Y4yH yHYa XOC SMac Ba
nry 6ouc yHu Tapkumaza Oepmaca xam Oynaau . Macanas:

Y1.R. Galperin Stylistics. M . 1977 ctp 125, 127
2 D Xynoitbepmues “Amabuérmynocnukka kupum” T. , Ykurysun . 1995 180 Ger .
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“Rolls on the Rocks ” = GankpoBcTBO KoMmnanuu Poiic — Poiie” = “Posuic —
Poii KOMNaHUACUHUHT UHKUPO3Ta yupamu .

“Britains Biggest Bazaar” = “HeBunannas pacupoaaxka’.

Mynaait kuiub, anmuTepalys XouaTi y4 THIAAa XaM MaBxkyJl, aMMO YJIapHUHT
UIUIATUIIUIIN IOUPACH Ba Bazu@acu Xap Xui OYIUIIN MyMKHH.

Amutepanus X0IMcacu BOKEJIaHAETraH siHa OUp MapyaHu Tax IHJ KHJIAWIUK:

Py3u azanm ku3 kucmarnaa
DpTa TeTMOK ofaTu Oopaup.
by Hacuba Takoup xatuaa
Esunranaup, ox 6umas 30paup.

«3aitnad Ba OMOH» JOCTOHHUJAH OJIMHTaH Oy mapyaga p , 3 , K , ¢ TOBYILIapU
TaKpOpJIAaHUO KenuO, MeEebpUid HyTKKA MyalssH OXaHTAOpiuK Oaxmi atrad. [llenpwmii
HYTK/Ia TOBYIILJIApJaH CAaHBAaTKOPOHA (POWTANTAHUII, AITTUTCPALIUSHU YPUHIH KY Al
acapra >K03u0aJIOpJIMK, MYCHUKMMIMK Oaxii 3Taau. MyCHUKUWIUK 3ca, MEhPHUHT
KUIIWJIAp PyXHUra, XMCCUETUTa KYWIH TabCUpP KYpPCATHILHW, YIAPHUHT OHTHUra eThO
OopuIllM Ba XOTUpajapuja ry3ajl KYIIUKIEK CAKJIaHWO KOJIMIIM Y4yH WY OYaju.
HlebpHUHT 5HT MyxuM (a3uiiaTd YHUHT Mycukui Oymummanp. Lllebp sxTupociu,
KYIIKUH, KYTApUHKA HYTKIUP. Xap OUp caHbaT TypUHUHT ¥3 Koujacu 6op. Xynaau
IIYHUHTJEK, IIOUp XaM TWJ OOMIMKIapHiaH TYFpU Ba TYIUK (oiiganaHa OJMINN
Y4yH MabJiyM Ounumra sra Oymumm kepak. by Tamabmap TapKMMOHTra Xam
Teruuuaup. TapKUMOH aciausaT MUCpATApUIard OXaHTAOPIMKHU, MYCUKHIIMKHU
KauTa spaTa OJIMIIH Kepak.

JL.. Tumo¢ureB HUHT TabKUJIAIINYA, aJUIATEpalsl TAKPOPHUHT OUp TYpUAHUP
— STBHH OUP XHIT TOBYIIHHHT TAKPOPIAHHIIAIAP

PaBman Hypin

KyM — KyKk Ky3nuHT
Xany KYIHU KypMaras,
Kynran ro3uHr
Kapunapaex
Kart — kat 6ymu6 cynmaran. (X. OnumkoH X0l X1 Ku3”).
WNHrnu3 tiimaary mebpaa auiuTepalusiHUHT UIUIATHIAIIAHA KAECIIaHT:

Bid me to weep, and will weep
While | have eyes to see
And, having none, yet will I keep
A heart to weep for the.
(Robert Herrick , To Anthea , who may command him anythung).

Oxopuaarn typrimkaa [W] TtoBymm 6 mapra Takpopiianrad, Oy XoJ IIEHp
Ma3MyHWHH TYIIYHUIAA, FOSHH OYPTTUPHINIA, WHCOHHUHT WHUFJIOKHA XOJATHHH
udoganam Makcaan1a UIUIaTUIITaH.

By TypTaukHUHT Tapkumana OepUIIUIIN:

! JLU. Tumoduen “OcHOBbI Teopun muteparyps” M ., 1963. ¢ 94 .
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ﬁHFHa, JICCaHT, Mu¥iIam MeH
dakat a1 6YICHH OYTYyH.
Ky3cu3 xoncam iurinad MmeH
IOpak fiurnap ceH yuyH.

Tapxumaja amnurepanus XojaaTu (i) TOBYIIHM TaKpOPH acocHjia KUCMaH KaiTa
ApaTUIITAH.

bab3an Tap:kuMaja aiiHaH 11y TOBYII TAKPOPHUHH OEpHIITra TapKUMOH
WHTUJIA/IH.

In secret we met
In silence | grieve
That thy heart could forget
Thy spirits decieve .
(Byron. When we two parted)

Acmusitna [S] ToBymm 4 Mapra TakpopiiaHMO KenraH Ba Yy CYKYT
CakJIaHTaHJIUTUHU udojanam y4yyH wunuiatwirad. HOkopumaru TYpTIUKHUHT
TapkuMaaa OCpUITHIIIH.

CeBrumMu3 >4 IIMHXOH,

CykyT caknab €énapMaH

Kanbunr 6eado 3xan

CeBruHr xam €JIrOH 3KaH .

bab3an amnurepanus Oomika ycyn OwiaH Kaita sipatwiaan €Kd KypOoH
oeputaiu:

When we two parted

In silence and tears

Half - broken - hearted

To sever for years .

(Byron. When we two parted)

Alipunauk Ou3 yirannaa,

Tun yHCU3y, Ky3 THPEH.

IOpaknap nopa — nopa

Kynra uy3nnap XuxpoH .

OnpuHru MKKA MHCpaja ajuidTepanus [3] TOBYIIM Takpopu OuiaH, KEMHHTH
VKKM MHCpaja [11] TOBYIIM TAaKpOpH OMIAaH KaiiTa ApaTHITaH. Y30eK IIebpHATHAA
yupaiurad aJuTMTEPALMSIHUHT XOPUKUN TUJIIarU Tap>KUMACH:

Keua okmom danakna oit 6y3apud 6oTranma,

3yXpo 10J1y3 MIUITUPA0 XHUpa XaH1a OTraH/a.

( A.Opurnos. “bupunun Mmyxadb6arum’)

Acnusartaa [3] Ba [X] TOBylIIUIapH TaKpOPH MIILIATUIITAH .

Last night as the wan moon was learing the sky
As Venus smiled a sad smile above me high ...
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Tapxumana aqmTepanus [C] TOBYIIU TaKPOPH aCOCHIa KalTa IpaTHIITaH.
Xwupa xanja — sad smile.
“Xwupa xaHga otranaa’ )KyMmiacH yCTaluK OuIaH caHbaTkopoHa “smiled a sad
smile” ned Tap)uMa KMIMHTaH. By X0J1 HHIIN3 MIEHPUITUATA XOCIHD .
3.3 ACCOHAHC Ba YHMHI Tap:KUMajaa Oepuaniu
AtinaH Oup XuJ1 €KUM OXAHTIOII YHIIM TOBYIIUTAPHUHT MyaiisiH Mucpa, OaH,
ebp AaBOMUJA TE3 -T€3 TAKPOPJIAHUIIM “‘ACCOHAHC™ NeHniaan
E3 dacmu, ép dacan, 1ycTaapHUHT cyX0aTH,
ewp 6axcu, UK gapad, 00JaHUHT KalpusaTy.
["ap Oy y4 umHuM MyBO(UK TONICAHT yJI Y4 BakKT Wiia
Mynpaan opTuk 0yamaraii, boOyp, ’KaXOHHHHI HIIPATH.
by mewpuii mapuaga a,y, M , TOByIUIapU K€TMa — K€T TaKPOPJIaHUO Keuo,
FA3JTHUHT JKapaHTIOPIUTUHY TahCHPYAHIUTHHHA OIIUPTaH.
WHrmm3 mebpusTUIaH MUACOIT

The fields breath sweet, the daisies kiss our feet,
Young lovers meet, old wives a sunning sit,
In every street these tunes our cars do greet .
(Thomas Hashe. Song)

IOkopunaru mebpuit napuaga ay3uk [i:] ToBymm 8 mMapra TakpopiiaHTaH, yHra
oxaHrgom Oynran kwcka [i] ToBymm 4 wmapra TakpopiaHrad. by ToBymuiap
KOQUusAIOm cy3iapaa ydpailgu Ba TUHIJOBYMTA XY3yp Oaruluiaiiiv, II€bpHU
XOTHpaJa cakjaad Konuiura yHaaad. Tap)KMMOH MIE€bPHUHT MYCUKUWIMIMHUA KanTa
ApaTUIIIA ACCOHAHCAH yCTaMK OuiaH Goigananuimy j1o3uM. TapKumacu:

ATpod —T¥3a1 , Xyl XaBo, OYWJIMHIII TYJTU MUHO,
Ku3 Epun xyrap Tanxo, opTo61a Myapap MOMo,
Kyua — kyiina, 6ofna — € amuTuiap myx HaBo.

Acmustoaru [i:] Ba [i] ToBym Takpopu Tapkumana [o:] Ba [a] ToByuLiapu
Ounan Oepwirad. PyxiryHOCTapHMHT TabKUAIAMIK4a [i:] TOBYIIN X1 KaH(pUATHA
udonanaiinu, y30ek Tuiauaa Oy xou [0] TOByIIM OWIaH OepuiraH, YyHKH y30eKiap
“axonn0” peinmanu. WHrIM3 TWINIYHOCHAPUHUHT TabKUJalLIapura Kypa
“alliteration or the repetition of consonant sounds, especially at the beginning of
words, and assonance or the repetition of vowel sounds are witty guide to poetic
technique”.

Awmepukamik moup XKon Xonanmap “the assonance sweetens the sound of the
poem,” neuau.

Mup3o boOypHuHr “YapxXHUHT MEH Kypmaras
OaHIHU OJIaMMU3.

Omuk yarad kypaum YIyMHU Y3uUMra 3l paduk,
Y3ra KYHTJIMMHUHT Oy oJlamM7ia XaBOCH KOJINUMY ?

HOxopuna kentupunran 6angma (¥) Ba (y) TOBYNUIApU TaKpOPH HILIATHIITAH

Tapxumana aliHaH Iy TOBYITHUHT TaKPOPWHU OEpUIll KUMHWH, UIIOXKHU YK Jeca XaM

2

HOMJIM Fa3ajaujaH Oup

' 3 Xynoiibepmuen “Anabuérmynociukka kupumr” T., Ykurysun . 1995. 180- et .
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oynanu. Jlekun Oy Takpop Tyna €Ky KMCMaH OOIlKAa YHJIM TOBYII OWJIaH OepUIIUIIN
MYMKUH .
O friend, and when in love fell I for death did cry I.
For is there any other will that’s in me left yet?
(V) Ba (y) TOByILIapH HHIIN3 THINTA [e] Ba [0] TOBYLIIAPH TAKPOPH OUJIaH
Oepuiras.

Xakukarnan xam JKon XomaHgap TabKuyIanmya, acconanc Oy “Assonance is
the spirit of rhyme” spHu acconanc KoQUSHHHT toparuaup. ACCOHAHC IEbpra
MycHuKa Oarunuiaifif, Iuiapabdo 3Taau, YHU XYUIOXAHT KWIaaud. YHIM TOBYLLIAp
TaKpOpH KYNUHYA TYPOK Wuuja, OaH nanaa, Kodusaa yapanim.

3.4 Kodusi Ba yHMHT Tap:KuMaaa 0epuauim

Putmuk JKuXaTmaH yOIMTaH HYTKIA CY3JapHUHT OXAHT/ONI OYJIHUO KEIWITn
kous pevmnmamu. O. XynouOepAueBHUHT “AmaOMETIIYHOCTUKKA KHPUI® HOMIIH
napciavkaa kobus xakuga myHpai E3unrad: “lllevpuit mucpanap oxupugaru
TOBYILJIAPHUHT OXAHTAOLUIMIU Xojaucacu kKodus ned aramamu’”. Mucpanapiaaru
PUTMHU Ky4daiTupuiga Kodus HUXosATAa KaTta Basudanu yrainu. bynnan tamkapu,
Kous mebpuil HyTKJAa TacBUPHUI BocuTa cudaTHaa XaMm HUIITHUPOK 3TUO, MyaisH
Ma3MYHHHUHT EpKUHPOK MdoaalaHuIIUra XaMm xu3mar Kuwiaau. Kodus purmuk yHcyp
cudaruga mebpUl acapHUHT MUCpaiapra OYJIWHUIIMHUA TabMHHIIACA, TACBUPUM —
udonaBuii BocuTa cudaTtuga KyNuHYA I[IEbpAArd acoCHil MabHOHU TallyBuYd
cy3napHu axxpatud kypcatuin Bazudacunu yraiau. Kodus MKk Xuil TOByIll OWUJIaH:
YHJIM €KW YHJOII TOBYII OMJIaH TaMOMJIAHUIIIM MYMKHUH. Y HJIM TOBYII OujaH OUTraH
Koust ounK OYfuH OwjaH TyraraH XMcoOJaHaau Ba y “O4MK KoQus™’ Inerunanu.
YHuHr HabMyHacuHH Xamun OJIMMKXOHHHHT “V30eKHCTOH WIEbPUIAH OJIMHTaH
KYWHJIAry rapyaja Kypui MyMKHH.

Kynnan xyHra ycaau naxra,
bapr unkaau xap 6up mapaxtia
Onmazopiap TyJauH TYKaIH,
Mepa 60F1a0 IOXUH OyKaIH.

Oxupu yHJOII TOBYII OWaH TyraraH OYfuHiap €nuK OYFWUH NehuiIaau Ba Iy
XWIa TyrajylaHTaH OXaHTHOII cy3nmapHu “€nuk kodus” ned aramaau. Mucon
cudatiia “Y30eKHCToH” MebPUIaH KyHHAArH MACPATAPHH OIUII MyMKHH.

Vxmamm ityx 6y riyzan 6ycToH,
JlocToHnapia OUTraH ryJmcToH.

Arap Mucpaiap oxupuaaru oup Hewa cy3 y3apo oxaHrjomn Oyica, Oy xoauca

Mypakka0 Kopus qeinnagu.
Kopnu namnap Typap 6omiuna,
['yn Boawmiinap smHap kommaa. (X. OMuMKOH )

Arap Mucpanap oxupuaard OUTTaJlaH cy3 oXaHrjaomn Oyica, Oy xoauca coaaa
Ko(us neinnaam.

Onamiapaad THHTIA0 XUKOS
Veap sau mounpaa Fos.  (X. OnuMKOH)

OxaHrmonumMk papaxacura kypa, Kodus WKk Xwi Oymaau. Arap mwmcpa
OXUPHJATH CY3JIapPHUHT aCOCHN YHJIMCHU Ba YHJOII TOBYLUIApW allHaH €KU OUp XMW
Oynca, Oy xoauca TyJa €ku TYK Kobus Jeiunaiu.

TOFHU TalIKOH 3Tap KywIid OUIarum
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Mawmutakatau 0YcToH dtuml TwiiaruMm.  (PabHO Y30K0Ba)
bynnait kodust nHrm3 trauaa “exact rhyme” éxu “perfect rhyme” neiinmamu.
Macanas,

The woods are lovely, dark and deep
But I have promises to keep. (R. Frost)

Ymly xwmnnard kodusra yHIW TOBYII OWJIaH TyraraH cysjap XaMm KHpajd.
Macanan, TyK kodus (perfect rhyme) na cyzmap 6up xun congaru OyruHIapaaH, oup
XHJI COHJIaTH yprynaH uoopar oynaau (know, though, snow).

Arap Mucpa OXHpUIaru cy3JapHUHT (pakaT 0ab3u TOBYILJIApUTHHA aifHaH E€KU
nesipyia Oup xun 6yica, Oy xoauca yajua ¢ku 04 Kohus JehHunaim.

[Taxapnapaa umira 4uKuo 311,
Opnam Ownan Tynap Tekctuiab.  (X.OIUMKOH)

WNurnu3 tunmna 0y xonuca “imperfect” €xu “slant thyme” nevinnanm.
Exact rhyme  (dust — rust)
Slant rhyme  (slow — low) (dirri — easy)

Ouuk OVFuH WHIIM3 TWwiKaard “feminine rhyme” ra KucMaH TYFpU KeJaju.
V36ex Tunmnan (Gapk KMiraH Xonna OyHIail cy3map yprycus OYFMH OMIaH Tyraiimm.
“Masculine thyme” 3ca, akcMHYa, acocaH yHIOILI TOBYII OWJIaH TyraiJid Ba YpFyJH
oynaan. OXaHrAoUUIMK (hakaT MUCpaJlap OXUpPJAAaruHa sMac, OalKu yJIapHUHI WYUAa
Xxam OYJIMIIM MyMKUH. Arap Oup Mucpa WYUAaru cysiap y3apo oxaHriaom Oyica, Oy
xoauca 4Ky Kodus “inner rhyme” nefiunaau. Macanas,

JIaOuHT GaFpUMHU KOH KWJIJIU, KY3UMIUH KOH paBoH Kuwian. ( M. BoOyp)

Arap MKKM MHCpa MYMJArd cy3iap Yy3apo oxXaHrjmom Oyica, OyHIaH Xojuca
Kyl Ko(pus qeiuiaau.

['yn3opnapaan, Oornapaan yTamm,
bozopnapnan, Tornapaan yraum.  (X.Onumokon “3aitHa® Ba OMOH”)

Kym xodusymnuk sSHr aBBasio Y30€K XallK KYIIUMKIapuaa maigo Oyiras.
Hloupnapumus Kym KOQUSHM XaldK OF3aKd IKOAMAAaH €3Ma LIebpUAtra OJaud
kupauiap. Ynap Oyamait kopusau “kodusiu tapamakc” aed ropuTraniap. Ajumiep
HaBowuii sca ynu “synkodusitaitn” ne6 ataras. [lloupnap xopus yctuaa Karra KyHT
OwlaH unuIaanIap.

Nurnu3 tuimna U.B. ApHOJBIHMHT TabKualmunya, KOPUSHUHT «TapKuOIn
pudmay “better together” Ba “kamamOyp prudma” (OMOHUM CY3JIAPHUHT TaKPOPJIAHUO
Kenuiuu) KaOu Typiapu Mapxyd. Tapxkuma skapaéHuja, TapKuUma THIH
KOHYHUSITIapura amajl Kuiu0O, Kousgan 3ypma-3ypakud smac, OalKu HXTUEPHIA,
Tabuui Ba CWUIKK (oiganaHui kepak Oynaau. YUyHKH y, TapKUMOHIa MalllaKKaT
KeNTUpcazga, YKyBUMIa poxaT Oaruuuiaiiju. WNHrnu3, amepuka, IIOTJIAHA
MIEHPUATHHH Y30€K TWIMra Tap)Kuma Kujap dKaHMu3, Kopus Typiapu OusiaH Oup
KaTopJa UiebpAard MUCpPAJIApHUHT KODUSIAHUIT YCYJUIApUHU XaM (apKiall JO3UM
oynanu. Kodusuianum ycymiapuaaH yd Xuid, SbHH — KY(PT, KeCHILYBYHM Ba
KOIJIOBYM KO(PHsI aHYa KEHT TapKaJraH.

Kerma-ker sxoinamraH, sbHU OUPUHYM Ba MKKWUHYW, YYUHYU Ba TYPTHHYH,
OCIIMHYM Ba OJNTHUHYMA MUCPAIAPHUHT OXHUpiapu y3apo Kodusagom Oyica, Oy xoauca
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KyPpr Kopus nerivnanu. byHnai xoauca UHIVIM3 WIEbPUATHIA KYIT YUpAUIA Ba YHU
y30ek Tuiaura aiHaH IyHAak XypT Kodus ycyauaa Kailta spaTUIl MYMKHH .
Macanas,

Her lovely grave the turt has pressed /a
And thou hasn’t known a stranger’s breast /a
Derision sneers upon thy birth, /b
And yields thee scare a name on earth /b
Yet shall not these one hope destroy , /c
A father’s heart is thine, my Boy /c
(Byron “To my Son)
Tapxuma :
OHa)KOHMHT KaOpHWHU YTIap KOILIAJIH. /a
Jlek Oerona Oarpura CeHU OJIMaJIH /a
Oracus 1e6 afthiay Kkeaud KOIIHMHITA /b
TabHa TOIIMH OTAMIAP I'YAaK OOIIMHITA /b

DHau OaXTHUHTHHU 00FIIa0, Xypiamac Oy Hom /C
Ku , cen kanbum coxubu Oyiraiican, YriaoH. /C

Arap mebpuil OaHgmaru OUpUHYM MHcpa OWIaH YYMHUYM, UKKUHYM MHUCpA
OwiaH TYpPTUHYM MHUCpa oOXaHrpom Oyica, Oy Xoauca «KECHIIYyBUM KO(hus»
nevunanu. by xoauca WMHIIIM3 MIEbpPUSTATAa XaM Xoc OYynu0O, Tapkumazna Oy Xui
makingard KoQusHM KaidTa siparca Oynaau €xku OowKa Typharun Kodus OuiaH

oepuaiy.
Ye mustering thunders from_above a
Your willing vicbom see! b
But spare, and pardon my false_love a
His wrangs to Heaven and me. b
(R. Burns. Ballad lord Gregory)
Tapxumacu
CeHuM KyKIaru 4akMoK a
CeBru KypOoHUTa OOK. a
Jlex Terma aingamunra b
OTcana, KYKCUMHU YOK. a

IOkopunarn mnosmajgaH onuHraH mnapya Oolllka Typjaaru Kodus OusaH
Oepuirad, aMMO MabHO, FOSI, MyCUKUIUTHK, NDOTABUIIMK Tap)KUMaJa akC dTraH.
Tapxxuma xapaéHuna KobusIapHUHT Oapua TypJIapuHU YydyapaTamu3 Ba
VJIApHUHT Y30€K MIehPUSTUTa KYUYMpHUIITa XapakaT Kuilamu3 Ba Oy Owman y30ex
HIEHPUATUHH, YHUHT MIAKIJIAPUHU OOMHUIINTa XUcca KYIIHIa IH.
Macanas,
And wilt thou leave me thus? a
That hath loved thee so long b
In wealth and woe among? b
And if thy heart so strong, b
And wilt thou leave me thus? a
Say nay ! Say nay! c
(Thomas Whyatt . (1503 — 1542) “The Lover’s Appeal”)
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Tapxxumana KOQUsSHU cakjaiira ypuHaMmus.
Conub mry Kyira kerap Oyaauarmu?
Komonanraa xam, FaMXOHaHTa XaM
Enunrga noum 6yiaran 51uM Ma.
Kaepnan cenna nryHya yr, ajam.
Kyiianpub Tamom, ketap OYIIMHIMU
Kermarun — ketMma.

Ny cTco D

V3 HaB6aTHaa apy3 BasHMAA E3WITaH Fa3aUIapHH MHIIIM3 TUINTA TapKUMa
KWJIUIIIA, CHIIIA00-TOHUK Ba3HHU KYJUIal OJMIIHUHT WJI0KUA OYimaca, CUIUIa0uK,
SbHU XW)KO Ba3HWHU WNUIATHO, OaHIIap COHWHU, OYFHMHJIAp COHMHH Cakjiad EKu
O6upo3 y3raptupu6, bananapaaru KoGusIom cy3napHu KaiTa sipaTHUIl MyMKHH.

Macasnan:

Amumep HaBowiiHuHr Mamxyp razanu spHE “‘Kenmmamn” wommu (powmnoryn/
dowmnoryn /domnoryn /pomnyn) Pamaim Mycammanm Max3yd BasHHIA E3MITaH
Fa3ajJy Ba YHUHT Tap>KUMacUHU KUECTAINK.

Keua kenrymaup ne60H yi capBH T'yJIpy KeJIMau,
Ky3mapumMra keda TOHT OTTyHYa YHKY KeJIMaJH.
Jlax3a — nax3a YMKIUMY, YeKIUM WYIIn1a HHTU30D
Kenau xoH of3umaro, yi myxu 0aaxy KeJamaam.

Fazanuu wHrmuM3 Tuiaura XuKo Ba3HUHU MIUIATHO Tapkuma Kuica Oyiaau.
dakar acnuaraa xap Oup mucpa 15 Oyrunman ubopat Oyica, TapkuMaga y Oup
oyrunra kynasau. Kodus Ba panud kaitamgan spatunaa.

Having shown her will to come, my mistress that flower fail’d to come.
And my longing eyes that night, a sleep till all hours fail’d to come.
And long and long griered I, stared at the road she used to walk along
Methought in love of hers would die, as my joyfull liar fail’d to come.

Tapxxumana OalliT Ty3WwauIIUTa pUOS KWJIMHTAH, YHAA apy3HUHT ¥3U akc
sTMaran Oyica-fa, IMapKOHAa OXAHTHH Oup Kagap wudojanaigurad mebpuil
MHTOHAIIMS XOCWJI KWIHIITa YPUHUII CE3WIaIH. ATOKIM Tap>KUMalIyHoc ojiuM HMpium
JleBuii METPUK Ba3Hra acoOCJIAHraH IEbpPHU OONIKA Ba3Hra yTKazuO Tap)Kuma Kujica
oynanu ned aituO yrran. Tap)KuMayiap HaTHKACKA COHET IIAKIU Y30eK IIepUusiTura
KUpUO Kenau Ba CYHITM WWIIapa COHET HabMyHajapu spaTuiia OOIUIaH[Iu.
Kymnanan, moup bapor balikoounoBuunr “Ky€m ¢ap3anau” HOMIM JTOCTOHH
OyTyHM4Ya coHeTyap OusiaH €3uiraH. YHAAaru COHETJIAPHUHT KO(USUIAHMII CXeMacH
Kyhnmaruya: a00a, ab0a, BB, TBB.

3.5 TakpopHUMHT 00LIKA TYpPJapH Ba YJIAPHUHI TAP:KUMaAa OepuJininu

bup xun ToBymHUHT €KkM CY3HUHT Tan 0ommaa TakpopiaaHuO Keaumm anadopa
xoaucacuaup. Macanas,

1Friends ,/if we have ever 1 been
| Friends/ we can not now re | main.
(Tomas Hood (1799-1845) To my False Friend)
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Tapxuma :
TAyctum ,/ cy3u Takpopua agaliiuiMu THIT
| Ayctnuk puitanapud O0fail oaMac SHIU JUIIL.

Tapxxumana anadopuk OOFJIaHUIN KalTa spaTWiraH, aMMO pHUTM, Ba3H
y3raprad. Tap)KruMa MUcpanapuaa OVFuHIap COHM 2 MapTa KymnairaH. Ma3smyH, Fos
Oepuirad, aMMO PUTM, Ba3H y3rapras.

Cy3 oxupuaa yHiId EKA YHJOII TOBYIUIAPHUHT TAaKpPOpJIAHUIIM 3nudopa
XoJicacura xocaup. dnudopa kKynuH4da Kodus Ba paaud opKaid Oepuiiaiu.

Tapxumana 6ab3an “anadopa” xomucacuHu ‘dnudopa” BocuTacuga OepHiil
MyMKUH. MHTIU3 THIIM aHATUTUK THIL, Y30€K THUJIU 3Ca arIlOTUHATUB TUJ OYJITaHIUTU
Oouc Oab3aH Takpop OYynmmO KenraH cysmap, alHUKca mpemioriap, cydhdukciap
opKaiu Oepuiiau.

Mumucon

| charm thy life
From the weapons of stife
From stone and from wood,
From the fire and from the blood
From the serpent’s tooth. ...
(Robert Southey. (1774-1843) “Kehama’s curse”)
Tapxuma:
Acparym ceHu 10UM
JlylmiMaHIapHUHT YKUIaH
quI[aH OTWJITaH TOIIJaH

XaMm KaiTary, xaMm MyIITAaH
Enrungan Ba TOIIKUHIAH

3axpu Tyna ya THUIIAAH . ...
“From” cy3u takpopu “-man” cyddukcu opkanu Oepuiran Ba y “from” cy3u
KaOu Te3-Te3 TaKpOpJIaHUO UIILIATUIITaH.

bab3an uHrnmM3 mwepusTuaa, y30eK mebpusTUAaru Kabu yHAOB Cy3iap TaKpopu
nuutatuiaagu. by xon mebpra TymkyH pyx Oarunuiaiiau. bynnail mewpiap ogatna
“anerus’ )KaHpUTa OUIIUP.

“The wan moon is setting behind the white wave,
And time is selting with me? Oh!
False friends, false love, farewell. For mair
I’ll ne’er trouble them, nor thee, oh!” ( R. Burns. (1759-1796))
Tapxuma:
“ToOoH MaB:kJap opTuaa 0y3apuo, oit 60TMOKIa,
O, ’)KOH CeHra xam HaBOaT Keu, o !
Xaiip a1t 6eBado ayctiap, 6eBado Ep anBumgo!
beszoBTa aT™Mait cuszHM 3HIH, O !”

YHa0B ¢y3 “oh” HUHI TakpopiIaHUIIMO KETUIIHM Tap>KuMaaa Oepuiran, OyHaaH
Tamkapu Oy xoauca (0) TOBYIIMHMHI  TakpOpJaHUIIM  acocuja sHaja
OYPTTUPUIITAHIIUTUHU KYpaMu3.
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Auru mwewpuit xxa"p OynaraH “0103” KaThUU Kouja (OXaHT TaKpOpH) acocuia
é3unaau. bupuHuM 4y3uK caTp TaKpopJiaHaJau, TaKpopJiaHTaH caTtp OUpo3 y3rapaiu,
0ab3aH Tanuiad KeTUIaau. YUYUHYU caTp OJIMHTH OMPUHYM caTp OuiaH KOQHSIOII
oynau.

Had a dream last night I.
Thought I was in hell,
| dreamt last night |
Thought I was in hell.
Woke up and looked around me —
Bake, your mouth was open like a well.
(Langston Hughes (1902-1967) Morning after)

Tapxuma:

K§pubman Ty yi OKIioM MeH

TymranMumman aysaxra

K§pubman Tyiir OKIIoM MeH

MeH TymmOMaH ay3axra

VYitronu6 xetu6 Kapacam —

MuTTH, OF3UHT OUMINOAM YX11ad XyAau KyAYKKA.

bab3an mebpna Oup xun kKodus uNUIATAIAAN, Oy XOAMCAHH “MOHOpPUM
nevninamy. Y ¢paniy3ua cy3 (MONorime) maH ojuHrad 0yauO, Oup Xua Kodusra
acoCJIaHTaH IIEebp JIeTaH MAbHOHU aHTJIATa/IH.

Oxopuna aiitranumMuszek, Kopus MIEbpJa HUXOITAA MyXUM BasudaHu
Oakapaau Ba y €pAamMyu PUTMUK YHCypiapjaaH Oupu xucobmanamu. Illynra kypa
0ab3u mewpaapaa Kodpus OynamacaMru xXam MyMKUH. JKymianaH, aHTUK JaBp
nols3usicuga Kopus OyiamaraH. Y mod3usijia TYPOKJIApHUHT KaThUl KOMJa acocujaa
KOWTAITUPWINIIN W3YAJ PUTMHHU TYFIUpraH Ba Oy PUTMHU Ky4YaUTHUPHIN YIyH
KyluuM4a yHcypra — Kousira sxtuéx O0ynmarad. Fapd nossusicuaa kodusi, acocaH,
SbHU 3aMOHJIap MaxCyiau XucoOnanaau. bBUpok sHru gaBp nola3uscuaa XaMm Kopuscus
mewsp yupaiam. Yiap ok mewp (blank verse) ne6 aramanu. Yuamgait mebspiapaa put™
TYPOKJIAPHUHT MyailsiH TapTHO/a KOMIAMTUPWINILN, OXAHTJOPIUTH OUilaH OOFIIUK
xonaa to3ara kenanu. [lloup Maxkcyn [aiix3oganunr “Mup3o Yayroek” doxxuacu
OK LIebpaa €3wnrad. byHaail mebp acapra MyalsiH TaHTaHABOPJIMK, TAbCUPYAHIIUK
OaxI dTaau.

WNHrnmu3 Tiim mebpusTHAAH MECOT

Give all to love;
Obey thy heart;
Friends, kindred, days
Estate, good fame,
Plants, credit and the Muse —
Nothing refuse. (American poet)
(Ralph Waldo Emerson (1803-1882))

IOxopunaru mebpuii napuana Gakat OXupru UKKU MUcpa Kodusiamras.
Nurnu3 mewpuatuaa y30eK MmebpusTHAArd kadu KOQUsUTAaHUII YCYJIM Xap XHIL.
AMMo, ¥30€K TUIUIa apy3 Ba3HU ajJoXujia YPUHHU drajuiaiiu.
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Nuarnu3 mownpu baitponaunr «llIunboH TYTKyHW» acapuHuUHT 9-(pacimma
KYyWHJIaru MUCpajiap yuypauiu:

There were no stars, no earth, notime,

No cheek, no change, no good, no crime.

by mucpanap B.A. )XykoBckuil Tapkumacuia IIyHIan xKapaHIylaral d1u:

be3 Heba, cBeTa M CBETHII,

be3 Bpemenn, 6e3 aHEH U JIeT,

bes npomsicna, 6e3 61ar u 6en.

By mucpanap mounp Myxamman Anu tapkuMmacuja Kyiuaarnya Oepuiras:

OcMmonu 1k, 6epanr, 6e3ué,

3amoHM MYK, OeBakT, Oeanas,

bexynapy, 6eBakT, 6eodar.

Onuma Myxa66ar bakoeBa HUHI Kaii[ STHIINYA, Xap HKAla TApKUMana XaM
HIebPUN OXAHTIIONUIMKKA 3puiirad. Pycua tapxumazna T, 0, ¢ ToBynuiapu y30ekuda
TapKuMaja sca, 0, p, ¢, 3 TOBYIUIAPU TAKPOPU OXAHT YUFYHIIUTUHU TabMUHJIAraH.

@OHETUK CTUJIMCTUK BOCHTalapra 3BPOHUK DHJIEMEHTIAp ajuIuTepanus,
accoHaHcC, Ko(usl Ba TaKpOPHHUHT OOIIKAa TypJjapu KuUpaad. MaTHHUHT Ma3MYHUHH,
FOSICUHU, OXaHTMHU U(dOJa KUJIUIIAA MabliyM OWp TOBYILIAp, CY3/ap TaHIaHAIU.
OBpoHUsi HadakaT XyHIOXAaHIVIMK SpaTHILAA, OaJKUM Ma3MyHHU OYpTTUpHO,
YUPONIM KWJINO Oepuill, PUKPHUHT HadUC, HO3UK, MAbHOJAOPJIUIMHNA TabMHUHJIALITA
XaM XH3MaT KWJIAJIH.

Xap Oup TuIAa 3BPOHUK 3JEMEHTIAp MaBXKYyJ, aMMO YJIapHHHI WIUTATHINALI
noupacu, Bazudanapu Typiinya Oyaumu MyMKuH. [IlebpHUHT 3HT MyXUM (a3uiaTi —
MYCUKUMUIUKINP. MYCUKHIUIMK 3ca ajuiTepalnusi, acCOHaHC Ba Kodwusd, paaudiap
BOCHUTACHUA SIPATUIIA/IN.

Nurnu3 mebpuaru KOPUSUTAHUIT YCYJIH, Y30€K MebpUATUAArd KOMUsIIaHUIIT
ycyJqura yxmanaud, aMMo (apkiaHdiln XoyiaTiapu Xam Mapxya. WMHrmms tunmna
COHET Ba 003 Ba y30€K TWIMIA Fa3aj >KaHPJIAPUHHUHT Y3uUra Xoc KOo(HsuTaHuii
ycyiapu 6op. Mkkana Tuiga XaMm OK ebp MaBxXyI.

IV BOB. LIEBPHUHT JIEKCUK -U®OJABUN KATJIAMJIAPU
BA YJIAPHUHI TAP’JKUMAJIA BEPUJINIIN

“TacBupuii-udoaaBuil BocuTajzap Ba TUIHUHI Maxcyc JEKCUK MMKOHHUSTIIApU
HUXOATAa Kynm Oynub, ynap opacwaa CHHOHMM Ba aHTOHUMIIAp apxXam3M Ba
HEOJIOTU3MJIapHHU, AUAJIEKTHU3M, XaproHU3M, BapBapu3M Ba NMpodecCuoHaTU3MIIapHU
— ayoxuga Kypuo yTum 3apyp’

Jlyratna weWTpas, amabuii, OF3aku HYTKKa TOOe cy3map, WIMHA TEXHHKA
coxacuja WIIaTHIaIUraH araMmaiap Ba Oomika TypAaru cysmap maBxyna. WHrmms
TUJIU JIyFaT/Iapua MebpUsITAa UIIATUIAITaH Cy3/1apra aipuM manTiapaa Maxcyc
M30XJap XaMm OepHiIajIu.

Macaman beautious [bju:tyas] adj. mosT. mpekpacHsIii, KpaCHBbIiA .

! M. Bakoesa. [Ipo6ieMbl MepeBo/ia aHIIIHICKOl MO3UH Ha y36eKCKHUii S3bIK. ABTOpedepaT JUCCEepTaIHH Ha
COWICKaHWE yUeHOU cTenenn KouauaaTa . Hayk. —1.: 1980. c10-11.

% Xynoitbepaues J. Anaduérmysocnnkka kupur. T. “Viurysun” — 1955. 106 6.

3 Amnrno-pycckuii cioBaps. — CocraButens Miomrep B.K. I'oc. m3a-Bo MHOCTpaHHBIX M HallMOHAIBHBIX
cioBapei. -Mocksa.: 1956. —72c.
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fair [fea] n. mooT. Kpacasuma,’.
maid [meid] n moat neBa, neBuIa, I[GByIHKaz.

XVIII acp apabuéruaa, mebpusatuaa, OyHaai cysnap Ky UILIaTAIap Ba ylap
(dakat HazMmra tobe xucooOmanap »au. XIX acpra kenu0, mebpustaa OomIka cysiap
xam unuiatuina  Oommaau. lespustaa wunuaTtwiraHn —cysnap ogatrna V3
CUHOHMMJIapUTra 3ra Ba Oy CHHOHUM CY3Jap aH4ya aHUK Ba TypJM yciayOnapna
unuIaTwiIca OynaawraH yHCypiap XucoOmaHamu. WHTIM3 Twiuga mespUsSTAA
UIUIATUIAIUTral (POHETUK yciyOuii cy3nmap neran tymryH4a yk. Kaiicu Oup cy3Hu,
MOOpaHN TaHJAIl KEPAKIUTHHH FOKOAKOPHUHT V3M Xald KuWJaau. AMMO FKOIKOP
CUHOHUMIJIap KaTopuJiaH OYEKIOp, >KapaHIIM Ba UYHUPONIH, MabHOIOpP CY3JIapHU
TaHJIAUIN.

MacairaH, brow — forehead —cuHOHMMIApPTHUD.

Hkkana cy3 xaM “nemiona’” Cy3uHM aHIrIaTaad, aMMO Ba3usTra Kapad MaTHHU
XpcoOTra ojiraH xoJjaa moup “brow” cy3unu TaHmaim.

Macanaun

The dew of the morning

Sunk chill on my brow

It felt like the warning

Of what | feel now. (Byron “When we two parted” ballade )

[loup “forehead” ypuura “brow” cy3umnu Tannammra cadad, y “now” cyzura
Kousgom O6ynuod kemanu. MHrm3 mebpustiaa acocan Oup OVFUHIM cy3map Kyn
TaHJIaHaIu. YJap oup OVruHaH nbopar Oyicaaa, Tyrajl MabHOHU aHTJIaTalau.

Tapxuma:

CybOxunam madbHamiapu
[Temonamaa my3naau.
Ceckanau OyHJaH 1OpaK
Esmumius yn anrnagu.

Tapxxumana “morning” (dpranmab) cy3um ypHura “cydxugam” CY3UMHHUHT
UIUIATWIMINE  Ba “‘warning” (OTOXJIAHTUPHIN) CYy3u YpHuUTra “€3Munr’ cy3u
UIUTATWIKIIN OWJIaH aciIUsITra SKUH Japaxaja mebpuil HyTK spaTUiraH.

Macanan, wHraunszya “farewell” [fea'wel] c¢y3u Tapkuma  nyraTna
“nocBunanue!”, “moOpsii myTh!” neb Oepwirad. by cy3 mebpuil HyTKIa ydparasja
KYyNMHYa “anBU]i0” JIeTaH MabHOHU aHTJaTaayd Ba TapKuMajaa Oy CY3HU BazusATra
Kapab, MaTHra Kapab KyJuiaiil Jo3uM OViaau.

Macanas,

Farewell to the Highlands, farewell to the North
The birthplace of valor, the country of worth.
(R . Burns “My heart is the Highlands™)

"7

Tapxuma:
AJBUI0, 31 ToFIapuM, xaip suau [lumon,
[ITony — mryxpaT BaTaHW SHIU SXIIN KOJI.

! Kypc. manba — 354 c.
? Kypc. manba — 603 c.
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( Myxamman Anu Tap>KUMacH)

“Highlands” cy3u peanus (xoc cy3) 6ynu0, Tapkumasa JEKCUK TpaHchopMarus
STbHM “‘generalization” WIIaTHIITaH.

WHrnus3 mebpusTuaa yeayouin HeluTpa cysnapra Ba ycinyouit 0YExmop cyznap
KYIpoK uuiatwiagd. Macaian :

Heirrpan cy3map byéxnop cyzmap
Sorrow woe  (Kaifry , Xxacpar )
Blood gore (KoH )

Sea main (oeHrus)

Horse steed (ot, Toi)

See behold (kxypmok)

Kill slay ( ymmupMoK)
Believe trow (MIIOHMOK)
Beautiful fair (aupoitnm, ry3an)
Unhappy hapless (6axTcu3)
Lonely lone (&nruz)

Grim murky (KOpOHFH)
Presently anon (Xo3upru nanTia)
Almost nigh (afitapmuk)

You ye (cen)

Nothing naught (xeu Hapca)
Father sire  (ora, mamap)
Although albeit (...0¥ca xam)
Before ere  (ommun)
Happiness bliss (0axr)

Ask bid (cypamoK, HITHXKO KUIMOK)

Kynruna cy3map y3uHUHT acocuil HEHUTpasl MabHOJApU OuaH Oupra, MEHPUST
TAIUAA XaM OYEKIop cy3 cudaruaa UIUIATUIUIIN MyMKHH.

Macanan “murk” [mo:k] c¥y3u oF3akum HyTKIa XaMm, IICbPUATIAA Xam
unpiatuiaaan. OF3akd HYTKIA ydparaHja yHH “KOPOHFWIIMK® Je0 TapkuMma Kuiica
oynanu. Xynau wmyHuHraek “heaven”[hevn] c¢y3u, onauii HyTKAa “ocMOH” 1e0
Tap>KMMa KWIMHCA, IEebPUATAA, MaTHTra Kapad “danak” ned Tap:kuma Kujca Oyiaau.
“Hard” cy3u “kaTtuk’, “orup” ned TapKuMa KWIMHCA, YHU “Tour” ned Tapkuma
Kujica Oynaau, 9yHKH TOII KaTTUKIUP.

Mucou,
Hard is thy heart, lord Gregory,
And flinty is thy breast.
Thou dart of Heaven that flashed by
( Robert Burns. Ballade )

Tapxuma:
BarpuHr Tomm sxaH 6exan
CeBruHr 3ca Kajdaku
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SmmHHM yakHaT Qanak
[y epna kyuaup MaHu.

[lebpnapuu y30€Kk TUIMAAH HMHIIW3 TUJIWTA YrUpra#aa y30ek TUiauaa Kym
yupaiinurad xy(rt cysmapra amoxujaa 3>pTHOOp Oepuin 3apyp. Tapxkumana apys
Ba3HWra MOHaHJI, IIAPKOHA OXAHT SIPATULI JIO3UM, OYHUHI y4yH TaKpOPHHU, CHHOHUM
cy3napHu Oepuil MyaTU(HUHT (QUKPH, KEUHMHMAJapUHU XaM Cy3lap, XaM OXaHT,
XaM MabHOJIM OHUp YI4oB OwiiaH Oepuill MyXuM. AUTHIN JIO3UMKU TapKuUMada apys
BAa3HUMHU HIUIATUIIHUHT WIOXKH WYK, LIy OOuC TapKuMajga sMO Ba3HUIa TaKJIUJd
KWJITaH XOJ/1a XIMKO Ba3HU OWIIaH Yrupuil ad3aiaup.

Mucoi,

YapxHHUHT MEH KypMmaraH xabpy xadbocu Koaaumy?
XacTa KYHTJIMM YeKMaraH Japay 06anocu Koaaumy?
(Mup3o bobyp )

Tapxuma
And is there any grief and grame that I’ve not held yet?
And is there pain or smart that my sore heart’s not held yet?

VY30ek mebpusTHIAa MIUIATHITaH (Ppa3eosioTMK uOopansapra Xam alloxuja
pTUOOpP Oepulll, yIapHHA aHUKJIAIITa XapaKaT KWIMOK JIO3UM:

Jcra 0JIMOK - to bring to one’s mind
to cull to one’s mind
Xaénra TOJIMOK - to be lost in thoughts
Fyccara 6otmMoK - to be deep in sorrow
Yopacus KOTMOK - to be at a lost
to be on a terrible way
Xwupa xaHaa 0TMOK - to smile a sad smile
Mucou,

Keua okmom danakma o 6y3apub 6otranna,
3yXpo 10J1y3 MIUITUPA0 XHUpa XaH1a OTTaH/Ia,
Pyxumra Oup marociuk, COKMHINK YHUFOTraHaa,
MeH cenu scra oiaauM, OupuHIA Myxab0aTum,
Ocnab xaénra ToiauM , OMpUHYN MyXa00aTuM .
(A.OpunoB «bupuHun Myxad0aTrm»)
Tapxxuma:
Last night as the wan moon was leaving the sky,
As venus smiled a sad smile above me high,
When my moaning soul in silence made me cry,
Then | brought you to my mind, o my first love,
And was last in thoughts of mine, o my first love.

TapKuMa KWUIMII y4yH CY3HUHI AaCOCHM JIyFaBUM MAa3MyHU-}0, THJIHUHT
rpaMMaTHK KOWJAJapUHU OWJIUIITHUHT Y3u KuQosi 3Mac. ByHUHT ydyH THIIHU XHUC
STUII Kepak. ‘“TUIHUHT aHa mIyHAal ‘“‘Xuccuil” TOMOHJIApUIaH OMpH MyailsiH acapaa
Myaud THTHUHT Kaiicu KaTiaMJapuaaH, KaHjaan, He Wycunaa Qoigamanranuaa y3
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udonacunu Tonrad. by ycny6 Ounan 6ornuk”1l. Xap kaHjai Oanuuii acap xam Oup
XU TUJI MaTepuaniaH scanand. JlekuH myHra kapamail, Oamguuii agaOMETHUHT
JTyFaBUM-yCIIyOuid BocuTanmapu OuUp X1 sMac. Xap Oup amabuii xxanpaa €xku anaduid
TypJa ApaTWIraH aCapHUHT JIYFATH Y3UTa XOC KUXATJIapura sra. XarTo JUPUK HIEbP
OWwiaH »SIUK JIOCTOH, KUTha OwiaH Oaiiaja, HOBeUla OWjaH KuUcca TUJIM Ba
yCIyOMHMHT Y3 Tajnabmapu O6op. Hasm Tunm y3ura xoc syrarra sra. UyHOHYH,
mebpaa Cy3 TaHJAIl IMaki Tajabmapura BoOacTaaup: OyHIAa KHCKA CY3Jap KYMpOK
KYJUIAaHWIAJW, YyHKH YJIAPHU IEBPUN KOJIUI — Ba3HTA CUFAUPUI YHFAUIUD.
Wpxu JleBuit y3ununar “MckycTtBa mepeBoja” HOMJIM KUTOOMIA HAacpAa Ba

Ha3M/Ja ypTaua OYFUHIAp COHMHH aHUKJAa0, XUco01ad MUCOT KenTuprad. Macanax
WHTIU3 cy3u HacpAa 1,4 6yruHHM Ba Ha3maa 1,28 OYFUHHU TallIKWUI 3TraH2.
Hlebpusataa cy3 ymymuii MaTH TapkuOugaru Oup sneMeHt 0ynuo, Oy cy3 TaHnam Ba
yau wuctudonma stumra OynraH Tamad Xamaa IMapT-MAPOUTIApPHH OYyTyHIIAM
y3raptupu6b r06opaau. YyHOHUH, CY3HUHT “aKyCTHK ~ KUXATH , ’bHU YHUHT KaH7ail
KapaHrjamu, y3yH €KM KUCKAJIWIH, TapKUOWJard YHIM Ba YHJAOII TOBYILIAp
HUCOATH Ba X0Ka30J1ap MIebpa Kya KaTTa, 0ab3aH Xaja KAJIyBUM axaMUsTra Jra.

“AcapHr  Tap)KMMa KWIMII — MyaJUIMGHUHT  y3ura Xoc  yciyow,
TacBUpJaHAETraH BOKEAHUHI XYyCYCHUATH, O0pa3 Ba NEPCOHAXHUHT &I, KHUHC,
Ba3u(a, UXTUCOC, MaJlaka, MIJIJIAT, YbTUKO/ Ba OOIlIKa OENrwiapyu xamja acapHUHT
KaHpPU Ba TypUHHM XHcoOra oiraH Xxoijaa MyBouk cy3 Ba ubopanapHu tonud , ¥3
VpHuaa nnutata ownum aemakaup”’3. espHu, HA3MHU cy3Ma-cy3 TapKuMa KHiio
OynMaciurd TYFpucuja €3raH TapkumainyHoc ojuMm Faitbymno CanomoB Ackan
MyXTOp TOMOHUAAH TapKMUMa KUJIMHTaH IEbPIaH MUCOJ KEITHPTraH:

Crnemra Briepes 0€3 OIISIAKY , OH , KAK MEPTBELL , MOJTYaI
He crman HamueMy npuBeTa v BCTPEUHBIN HE 3aMedal .
(ITaBen AHTOKOJIBCKUMHUHT apMaH TUJIUAAH KUJITaH Tap >KUMAacH )

Arap [laBen AHTOKOIBCKHM Tap>)KUMAaCHHU “‘acit Hycxa” ne6 onuHca, AcKan
MyxTop mespuHH, CaHbaT acapy cudaTuaa, aciuaaH YTKazuO KUITUHTaH TapKUMa
KaTopura KyIICaK TYyFpU KeJaau.

Tapxuma
Xeu HuMa Kyp/mac ryé€, ityn/na mynoBuu / 101 374,
Vit cypap yit/na okap Muc/mn 3u xa/én >1u.

Acn Hycxajaru cysnap 103 ¢Gou3 alMamTUpuiaInd, TamMoMmuiia Oolika cyznap
TonuiraH. AMMo aitHu oup ¢ukp, yia-yma MasMyH OyTyHiai “HoMmaTiy0” cy3nap
opkaiii udojanaHraH. AMMO V30€K TapKUMOHHU JyFaBUW OWPIMKHU KaHAau
OynIMacuH, MyKappap paBuIllJla Y3TapTUpHIL, VYJIapHU Oomikaizap OwiaH
AIMAIITUPUIITHY Y3 OJIIUra MaKcaJl KWinb Kyiimaras. .

Ackan MyxTop cy3HM 3Mac, OalKd Ky, MyCHKa, OXaHT CaHbaTHHU Tap>KUMa
kwirad. Cy3mMa-cy3 Tap)kuMa KWJIMHTaH1a TaXMUHAH IIyHai 0yiran 0yiap s/1u.

“OpTtura Kapamaii enap/id y, MypJia CHHIapy TyHT
bynu6: Ha camom Gepap, Ha anuK ojapan’.

' F. Canomos . Tapxuma Hazapusicu acocnapu . T.: Viurysun , 1983 it ., 77-Ger .
2 Npmm Jlesuit “HckyctBo mepeBoma” M ., 1974 . ¢ 240.
¥ F. Canomos . Tapxxuma Hasapusicn acocapn . T.: Yiurysun . 1983 ii., 94 -Ger .
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Xynau myHuHrAek Mup3o boOypHuHT “YapXHUHT MEH KypMaraH ...” Matjacu
OwiaH OOILIaHYBUM Fa3ajMHU MHIJIM3 TWIMra YrUpwiraHia, alHUKca TYPTHUHYU
OaHIHM Tap)KMMa KWIMIIJA KyH, MYCHKA, OXaHI Ba Ma3MyHHH, FOSHU Oepulia
IOKOpHUJIa KeATUPUITaH MyKoOUJ OYIMarad cy3iap UILIaTUITraH.

Menu ynrypau xadoy xadp Oupia yi Kyér,
DOMIU THPTH3MaK ya9yH MeXpy BadOCH KOIUMY?

Cy3Mma-cy3 TapKruMa KWJIMHTaHa, y Kyiugaruda oyiap 3/1u.
That son killed me by making me suffer from pain and smart
And now does he have any love for me to make me alive.

KOxopunarn Oanj mry Tapsja Tap:KMMa KWJIWHCA, Oy XOJI MHIJIM3 YKYBUUCH
yUyH TylyHapiau Oynmac, Oy xoauca ynap yuyH €T. Yiap Yupouiu, ry3ail KU3HH
Ky€in Omian Kuécnammaiiy, 0y nparmMaTik xoauca 0yiuo, mapKoHa MEebPUsITra X0cC
xoll. “The son” “Ky€mr” CY3uHU, YHUHT XYCYCUATIAPH SbHU XapopaTu, EpyFIIUTH,
3e00JIMTUHU 0JIaMH3, YMyMaH “Ky&€ur’ cy3u Tap>KUMAacHIaH BO3 KEUaMU3.

By grace and blaze of hers_she made me pass away, 0
And is there some love in her to charm me from death yet?

Nurnu3 webpustHaa “yatupan”’ JAeraH cy3 ypHuUaa KynuHua ‘“‘to make
somebody pass away” neb Oepunaau, “TUPru3MoK’ c¢y3u 3ca “to charm smb from the
death” ubopanapu Ounan Oepwnaau. Tapkumana OaHJ NIAKIWHUHT CaKJIAHUIIIH,
aclIMAT OXAHTMHHUHT KalTa SPaTWIUIIN, PUTMHUHT CaKJIaHUIINA HAaTHXKAacHIa YKyBUU
IIapKOHA apy3HU XUC KUJIaJ1, MAbHOCUHU TYIITYHA/IH.

[lewpusT TapkuMacua siHa mebp €3UiraH JaBp, Myau@ WKOJA dTraH 3aMOH
Ba MaKOH PyXHMHHU XaM Oepa OJIMII JIO3UM.

Mucoi,
Oii kyurui, rap boOyp yi onamuu ucrtap, KujimMa aiio,
Tanrpu yuyH ge, Oy onaMHUHT cad)OCcH KOJIIUMY?

Yoy Oaiitaa apxauk cy3 “cado’ UnuIaTHIrad Ba Oy mebp aH4ya Wusiap OaauH
E3WIraHIMIMHU YKyBuMra etkasuim jo3um. Iy Oowmc “dreams” cy3umarm  [-S]
KYIIMMYacuHU apxauk cypoukc “th” Owman Oepwica, mebp aHYa OJIAMH
E3WIITaHINTUHU YKYBUW XUC KUITAIH.

O soul, don’t blame Bobur who dreamth of world of unknown
For God’s sake tell, if there’s a joy in this false world yet.
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V BOb. IEBPHUHI' CUHTAKTHUK KYPUJINIIN BA YHUHI'
TAPKUMAIA AKC OTHUIIHN

Tapxkuma Ba TapKUMAIIYHOCITMKKAa OWJI JAAapClIUKIap, KYyJUIaHManap Ba
Mabpy3ajJapHu KypuO YMKHUITAHIA, MEHPHUAT Y3Ura XOC CHHTAKTUK KypHIIMINTra 3ra
neunrany, 6Upok Oy Xakaa 6aTadcni MabIyMOT XaHy3 KaM. Emn mkoakop, Tanaba
anbaTTa MIEbPUATHUHT TPAMMATHUK XYCYCUATIAPUHU XaM OWJIHIIH, YPraHUIIHU JO3UM.
OHI' aBBaJl WHIIM3 IIEHPUSATHUHUHT Y3Wra XOC CHUHTAaKTUK TY3WJIUIIMHU TaXJIHAI
KUJIUIITa YPUHUO Kypamus.

V36ex IeppuATHIArM CHHrapy HIVIM3 IIChPUATHAA MHBEpPCHs (ramja
CY3JapHUHI YpHU aJIMallWIIM, CYy3 TapTHOMHHUHI Y3rapulId) XOJWUCACH TE3-TE3

yUpanIn.

Mucon
Pale grew thy cheek and cold
Colder thy kiss
Truly that hour foretold
Sorrow to this.

IOxopunaru Typraukaa OupuHYM Mucpana cy3 taptubu y3rapran. Hacpaa y
“thy cheek grew pale and cold” taptubuna 6ynran Oynap snu. bynman Tamkapw,
NUHMNTUK  (KUCKApTUPWITaH) SKyMJIalap XaM Kyl HWOuaTwiaad. MacanaH,
IOKOpHU/Iard MKKMHYM MHUCpa/ia TamHUHT KeCUMH TYIIWb KOJTaH, acauaa y “thy kiss
grew colder” maknuaa Oynumm no3uM. bynumicu3s ramnap xam Hacpuil acapiiapaaH
(dapk Kuwiradl xoJia WIUIATWIAAHW, SbHU KynuHua &Epaamuu ¢geba “do” “does”
UIUTATUIMaN 1, OOFIOBUMIIAp Tanuiad KeTHIIau.

Mucou,
They know not I knew thee
Who knew thee too well.

Hacpuit matuaa y “they didn’t know you but I knew you” makinura sra. bynnan
TalIKapy, aHUKJIOBYMHUHT aHUKJTAHMHUIIT OTAaH CYHT KEJTUII XOJIIapH KYTl YIpaiIu.

Mucou,
Those flaxen locks, those eyes of blue,
Acnuaa Hacpuii MaTtHIa y “those blue eyes” maknuaa OYaIuIIM MyMKHH 3]14.
If thou regret’s thy youth, why live?
The land of honorable death
Is here: up to the field, and give
Away the breath.
(Byron. On this day | complete my Thirty-sixth day)

Tapxxumana myamumpHUHT UBOAa TAP3UHH, KYMJIATAPHUHT KUCKAJIUTH Ba

MyalTu(HUHT HaQacUHU, MEebpUid 00pa3HU, YHUHT MIMIJATH, KUICMATH Ba KapOPUHU
udoganai yuyyH kymiaanap Ty3WIHIINIa, PUTMIa, OXaHITa 3bTHOO0p OEpUILl JTIO3HM.
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B yMpuHT Xa30H 5KaH.
SAmam vera? XXanrra kup!
VYHna mapad, moH, YiauM.
Cen 11y epjia >KOHHHU Oep.

AlHUKCa “0:1103” skaHpHUAa €3WITaH MEebPHU TaXJIMJI KWJITaHaa, oup 0aHm, oup
KyMIlaJaH noopaT IKaHIUTHHH CE3aMU3.

Mucoun,
Must he the Black Maria
That | see
The Black Maria that | see —
But | hope it

Ain’t eomin’ for me.
Tapxxumana OyHaal >kymila TY3WIMIIHHA CaKJIallra TYFpY KeJlaIu.

Tapxuma:
Kanu snam Mapus
Menu kypras yma
Kopa Mapus
OnmaiinH MeHHu
Vrca-na, kerca.

“Kopa Mapus” y3ura xoc cy3 (peaynusi) 0yaub, xuOcra ojiaiuraH MaliuHaHU
omngupanu. MHrom3 mebpustuaa “and” OOFIOBYMCHHHHT TE3-TE3 HILIATHINO
KCJIMIIMHN albaTra ce3amu3. by Xon “BasHHM” cakjall, >KymjajgapHu OYpTTHPHO
KYpcaTHIIl YYyH WUIUIATWIAIU Ba Iy OWJIaH MHUCpajapHu Oup-Oupura OOFail y4uyH,
SAXJUT OWp MaTH Ty3WIll y4yH xaMm xus3mar kKunaau. Iy Oowuc, y30ex Tunmmaru
IIEbPHA HMHTIW3 THJIATA TapKUMa KWIHIIAA FOKOpUJA KEITHUPUITAH MUCOJIIApIaH
XyJioca YuKapuO, MHTIIU3 MEbPUATH PyXHia Tap>KuMaiap KUJIAII JIO3HM.

Mucoi,
BaktuMm etu6 unkca Oy >KOHUM
Japanapumra sicanca siKyH.
By nyH€HM Tapk 3TraH OHUM
OWUTUHTIaH yTapMaH Oup KyH.
(Omon MatrxoH “OmuruHrian yrapMmas...”)
Tapxuma:
And when death comes and stands by,
And my griefs are gone away,
And on the bed of death I lie
I’1l pass by your door some day.

bynnman Tamkapu, YTraH 3aMOHAa WILIATHIATaH TYFpu Qebuiapaarn —ed
cybduken, 6ab3u Xomwiapia KACKApTUPUINO UIITaTHUIIaIH.
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Mucon
If ever any beauty | did see.
Which | desir’d, and got, ‘twas but a dream of thee.
(John Done “The good-Morrow™)

YMyMaH ojIraHjaa, MHIJIM3 MIChPUATHIA KUCKAPTUPWITaH Cy3ap ACSIpIU Xap
oup mewpaa yupaiau. XKyma it is ned 6onurannm ypaura ‘Tis 1e0 Gomuranay.
Mumucon
“Tis true, than learn how false fears be.
(John Done. The Flea.)

Even cy3u “e’en” mebd &3umaam Ba Oy XOJ MHUCPAHHMHT Y3WHUHT KO(USIOII
MHUCpacu OmsiaH Oup XWi YIdoBaa Oyaummmra acoc Oyiaam.

Bid me despair, and I'll despair
Under that cypress-tree

Or bid me die, and | will dare die
E’en Death, to die for thee.

V36ex Tunmmarn HIebpJIApPHA MHIJIM3 TUINIa TapKUMa Kujap 3KaHMH3, YOy
xoJlaTiapra 3bTUOOp OEpUIIMMH3 Ba WHIVIM3 WIEbPUATH KOHYH-KOWJajdapura
acocliaHu0 IIebpHU KalTa sSpaTHUIl Kepak, OyHJa IIakja Ba Ma3MyH OUpJIMIHUra puos
KWIMIINUMU3 3apyp OYynaau.

Mucoi,

Ky3mapunraan Heua cy kenrail €0, yITypMaHT MEHH
Kum, Oopu KOH 3pau Kenrad, Oy Keua cy KelaMajH.
(Anumep HaBowuit)

Tapxuma:

And ‘tis not me who’s to be blamed for heavy rains pour’d
from sore eyes,

And there were not tears, but blood of mine, thus night tears
fail’d to come.

Tamku KypuHuIAaH Y30€K TWIMAATK >Kymiajap KajnTa Ba HXYameK
KypuHaau, xammacu Oymu6 18 ta cy3 mmmatwirad, nexkuH Oy 18 ta cy3 30 Tta
oyrungan moopat. Murmm3 tunuma 3ca Oy 6anama 30 Ta cy3 MINTUPOK ATra” Ba Oy
cy3nap 32 O6yrunman ubopart. Illynmaii KunuO, WHIIH3 MEhPUITHAA OUp OYFUHIIH
cy3nap KYNpoK WIUIATHIaAM JeraH KOWJacura aMajl KujiraH XoJija, Y30eK apy3uHu
MHIJIM3 TUJIUAA KalTa SpaTWIMIIUHU KYPHUII MYMKUH. ACIUATIArd MHCpajaru
cuHTarmMangap (ramHUHT MAbHONM OYJIMHHUINM) Tap)KMMaga akC 3TraH. XyIad Iy
O6anmgauar K. MaMypoB TOMOHUAaH KUJIMHTAH TapKUMACUHU TaXJIUJI KAJIaMu3.

Don’t humilate me by saying my eyes shed much water...
All that I shed was blood, but that night, even tears did not come.
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bangna 24 ta cy3 6ynu6, ynap 29 6yrunnan uobopart. lllakn kaiita sparuiran
necak 0ynaau, aMMo Ma3MyH TyJa Oepuimaras.

“Vinrypmanr Menn” cysmapuau “don’t humilate me” ne6 yrupum acio
Makcaara MyBopuk smac. “Humilate” cy3u nyratna “yHumxaTh” SSbHH “KaMCHUTMOK
ne6 O6epwiran. “Water” cy3u ymymaH kY3 €M MabHOCH/A UILJIATHIUIIN XaM yHYa
TV¥pu sMac. TapkuMaja makia Ba Ma3MyH OUPJIMIMHU XaMMa BakT Ha3apja TYTMOK
Ba YHTa SPUIIMOK JIO3UM.

VI BOb. HEBPUST TAPPKUMACHIA
TPAHCOOPMAINMAHUHI KYJIVTAHUJINIITNA

(Lllexcnup conemnapunuHnz pycua mapiHcumaniapu acocuoaq)

TapxUMOHIap  WIEBPUAT  TapKUMAacuaa  XaM  JIEKCHK,  I'PaMMaTHK
TpaHchopmanusuiapuan - Kysamand. Tpancdopmanus, JI. C. bapxynapoBHUHT
«Hekoropele npoOiaemMbl IEpeBoJa C AHMIUUCKON MO33UM HAa PYCCKUN S3BIK» HOMIIU
KUTOOMJIa TabKUAJAIINYA, PYyC THIM HOPMAcH Ba HIE€bPUI Ty3WIUIIM UMKOH OepraH
KOMJa, IIEbp MAabHOCUTA 3apap €TKa3Manaurad XoJulapaa UIjIaTUIa u.

NHrnu3 mebpuaTHia KOMIIPECCUSHUHI MIUIATWIMIIM Oyinya Kyiugaru
METOJJIap MaBKyA:

1. “MexaHuk Tap3ga TymUApUO KOJAUPHUII’, Oy XOJI aciHusTAard YHCYpPHHU
TapKuMaaa OCpUIIHUHT WIIOKU OYIMai 1, Ba3H, YI40OB WY KYWUMaIu.

2. “Mxomgmit Tymmpu® Kojaaupumr’, Oy XOJjJa KOMIIPECCHs XOJIaTh

TpaHchopmalus METOIU OPKaIH (KUCHIII) aMajra OIIa/Iu.

Mucoi,

1) Mexanuk Tap3aa tamnuiad ketuin (KypOoH Oepuiir).
Dabbling its sleek TwI X0JIOAHBIC PYKH 00O0Tpes
Young hand in Erin’s gove B xpoBu Upnanguu.

2) Viomwk ran Oynakiapuaan oupu KypOooH Oepuiiaau.
Silent and pensive, idle, restless, slow.
3ayMYUBBIi, TPEBOKHbBIN, MOJTYAJIUBBIN.

3) bytyn Oup xymia KypOoH Oepuiaau.

So, as I said, I'’ll take my friend Don Juan.
N npennonn s Bce ke [Jon Kyana.

V36eK TuIMra KUIHHIaH TapKUMagaH MUCOII
Love, Hope and Joy, alike adeue,

Would | could add Remembrance too.
(Byron)

Konmanu KyBOHY, CEBI'M XaM, XauxoT

Komkuiiay, kerca, yuca XOTUPOT.

Tapxxumana “hope” cy3u KypOoH 6epuiras.

Wxonmit KypOoH Oepuiiiia, TapKUMOH HadakaTr Cy3JIapHU TapKUMa KuiIMai,
OaNKu acHHSITIATH KyMJIaTapHU KUCKApTUPATIH.

1. Acnusitoaru Mmypakka0 cy3 OupukMacu oaAuMpoK cy3 OupukMacu OuiiaH EKu
(dbebn Ounan anMaluTupaim.
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At first he tried to hammer an excuse OH gake ONBITAICA U3BUHUTHCS.
And hast comman of every part
To live, and die for thee.
(Robert Herric)
V3unr xan un: yiaanmu
E xomnaitmu ceH yayH?
2. CyOcTanTuB cy3 OupukMaiapHu oT €ku cudat OuiiaH aaMaIITHPHIIL

Dead scandals form good Hlymwia TOIBKO
Subjects for dissection. CnaBy co3magrT.

Ye mustering thunders from above
Your willing victom see!
(R. Burns)

CeH-uH, KYKJIaru 4aKMOK
Ceru KypOoHura 0ok,
3. Cy3 OupuKMalapuHu Xap TypJiard oaMoluiap OuiiaH alMaiTUpPHUI.
The bard I guote from does not sing amiss.
CTuxu mo3Ta dTOro CHJIbHBEI.
4. JIeKCUK-CEMaHTHK KUCKAPTHUPHIILL.
Besides, the prince is all for the land-service,
Forgetting Duncan, Nelson, blove and Jervis.
Benukux anMupanoB MeHa 3a0bl1 KapoJib, 3a0bl1a BCE CTpaHa.
The sword, the banner, and the field
Glory and Greece, around me see!
(Byron)
ATtpodumaa xaHr, MalIoH,
Fanaba Ba cen, IOunon!
“sword”, “banner”, Ba “glory” (kuiu4 Ba 6apoK) cysmapu “xkaHr” Ba ‘“ranaba’”
ne6 6epuiraH.
5. Kyuima ramnapau coqiia ram Ouiad aaMaiiTHPHILL
What then? — | do not know, no more do you.
Hy uto morom! — Hu BbI, HU 51 HE 3HAEM.
Seek out —less often sought than found —
A soldier’s grave, for thee the best;
Then look around, and choose thy ground
And take thy rest.

(Byron)
Atpodra 6ok! Tom, uzna
Ackap €Tran MaH3WIJ1aH
CeH y3uHITA KOW TaHJIa
Ba cyHnr, cen xam opom oI

Oxopunaru Tpanchopmaruss Typiapd — acaMsTAard pPUTMHU, OaHIIHU
TapkuMaaa OepuIll YIyH KYJUTaHHUIIA H.
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AM. KanyneHKOHMHT TabKUJIalllNYa, Tap>)KAMaHUHT SHT MyXuM Baszudacu
ACIHSTIATY OXAHTHU TapKUMa/a KaiTa spaTHiuiaup . By yays:

1. Xap Oup mMucpana Ma3MyH Ba IIaKJ OMPIUTUHU TabMUHIIAILIL.

2. Kupum cy3napuu, nbopanapHu, YHIOB CY3JIapHH CaKJIaIll.

3. AcnusiTiaru THHUIT OeNTUIapuTa PUOS KIJTHIIL.

4. PUTMHK 3BpOHHWK JJIEMEHTIApHU Cakjall, KOQUsJIaHUII YCYJIUHH WIOXKH
Oopuyva caxar.

5. Cy3nmapHu XaaaaH Tamkapu OYypTTupud OepMacivk.

Mucoa,
Omuk ynrad KypauM YIIyMHU y3uMra, 3i paduk.
(Mup3o bobGyp)
O friend, and when in love fell I for death did cry I.
No, no, the utmost share
Of my desire shall be?
Only to kiss the air
That lately kissed thee
(R. Herrick)
ﬁyx, MVYK, )KOHOH, X4 Ka4OH
by op3yum ymanmac
KO3uHrnm cuinad yrram,
Ennau ynicam, yian 6ac.

yHu aiiTuO YTUII KepaKKW, HACP TapKUMacuja KaHaal TpaHcpopMauusiiap
WIUIATHIICA, Ha3M TapKUMacuJa XaM XyAAH IIyHAal TpaHchopMmalus Typiapu
WIUTATHIIAIN.

1. CunoHMMITap OWJIaH aIMAIITHPUIIL.
Mumucomnnap,
Heart-xyurumn
Sound and free — 6yTyH, 0301
Soft —mymoitnm
Kind — caxuii
A heart as soft, a heart as kind,
A heart as sound and free.
(R. Herrick)
Kynrun caxuid, Mynoium
XaM 0301y, Xam OyTyH.
2. KoHkpeTuzanusHUHT UIUIATUIIAILIH.
Only to kiss the air
That lately kissed thee.
O3unruu cunab yrran
Ennu yncam, yman Oac.

! Kanynynko A.M. «HekoTopble IpoGiieMbl peNpoLyKIUH TI03THYECKUH HHTOHALIMH TIPH TIEPEBOJIE C
AHTJIMACKOTO Ha pycckuil (Ha maTepuaiie coHetoB lllexcmupa). Bommpockl Teopuu v MpakTHKH TIEPeBOIa.
UpkyTtck.; cop. Hayd. Tpynos-Beim. 2. 1999.
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“thee” (cen) cy3u “ro3unr’ cy3u Omnan Oepuiran. “the air” (xaBo) geraH cy3
“en” meraH cy3 OwiaH OepuiraH.
3. 'enepanu3zanus (yIyFiiail) HUHT HIUTATHIIALLIY.
With fire in thy heart
And a fire in thy brain.
(R. Southey)
Vrnaii TYTaCUH KYKCHHT
On0B 6y10 EHCHH OOIIMHT.
Tapxumaga CHHOHUM C¥351ap Ba YMYMJIAIITHPUII WOUIATHITAH. “brain” meran
cy3 “Mus’”’ AeraH Tap:Kuma KWJIUHAIN.
MeTOHUMUK aIMAIITUPUIITHUHT WIITATUIUIIN.
| charm thy life
From the weapons of strife
From stone and from wood.
(R. Southey)
Tapxuma:
Acparym ceHu JouM
JlymMaHIapHUHT YKUIAH.
UYeTtaaH oTWIrad TouiaH
XaM KaJITaKy, Xam MYIITIaH.
KOxopunarn 3 mMucpa Tapkumacuaa, TpaHCPOPMALUUSIHUHI KYNTHHA TypJapu
KYJUTAaHWJITaH.
Thy life — cenn (koHKpeTH3AIUA)
Charm — acparym (MaTH Ma3MyHHUTa Kypa aJIMaIITHPHIII )
Weapon — ¥k (KOHKpeTH3a1us)
YeTJaH OTWITaH TOIIJIaH (CY3 KYIIHIII)
wo0d — kanTak (METOHOMHSTA ACOCTAHTaH aIMAIITHPHIII)
strife — qymman (CHHOHHM C¥3 OMJTaH aJIMAIITHPHIII )
Tanutab kerum (KypOoH 6epwuiir)
But boundless oceans, roaring wide,
Between my love and me
They never, never can divide
My heart and soul from thee.
(R. Burns)
Tapxxuma:
XaukupuO SHIU YMMOH
Tanutap MeHu Xap TOMOH
Jlek y3oJMac KaqmOuMHU
Cenpnan, €pum, Xe4 Ka4OH.

Tapxxumana “boundless” (uekcus, yeku WyK) cys3u, “wide” (keHr) cysu, “love”
(ceBrm) cy3u, “soul” (3koH) cy3mapu KypOoH Oepuiras.

V3-y3uman MabIyMKH “yMMOH’ YeKCU3, Oemo€H Oynamau, XalKUpMOK CY3u
V3uja OajlaHj TOBYII OMJIaH KUYKUPHUIIHH OMIIUpaIH, CEBrU CYy3U YpHHTA
N 0 yir 0 0 “love” V3u ¥
“SpuM” cy3W MuUIATIUITAH. Y36ex Tmiamaa “heart” Ba “soul” cy3mapusm GurTa Cy3
asbHU  “Kand” ned Oepwiran. Jlemak aciusTAard Ma3MyH, FOS, OXaHT, PUTM
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TapkuMaaa akc traH. dakar Ba3H y3rapras, 3 cronaiud MO YpHHra, XM>KO Ba3HHU,
STbHM 7Ta OVFUH TakpopuaaH ¢hoigaraHuIraH.
AHTAaHOMUK TapKUMAHUHT UIUIATUINLI HAMYHAJIapH.
Awake! (Not Greece — she is awake!)
(Byron)

Vitron! (Yxmamac FOHon!)

Is awake (yiirok) neran cy3map, “yxiaamac” ne0 OepriraH.
['pamMmaTuk TpaHCcHopMaUsIIAPHUHT UILIATHIAII HaMyHaTapH.

1. bup cy3 TypkyMu ypHHra OomKa cy3 TYpPKyMUHUHT KYJIJTAHUIHILIH.

Mucou,
| dare not ask a kiss
| dare not beg a smile.
(R. Herrick)
bup Yy ne6 alitonmam
XUEI Kyl XaM JIeH0JIMaM.
OTnapHUHT COH KYPCATKUWIAPUHUHT YPUH aIMalIUIIN:
That art my life, my love, my heart
The very eyes of me.
(R. Herrick)
Xa€TuM, CEBIrUM, )KOHY
Kypap ky3uM ceH y3uHr.
Lambs frisk and play, the shepherds pipe all day.
(T. Hashe)
Ky31n4ok xap €H cakpap, 4yIOH THHMal Hau yamiap.

“pipe” cy3m acnusTaa Hall Yyajap jAeraH MabHOHU aHriaatagu. “All day” cyzmapu
“TMHMaN” Y31 OMJIaH KOMIIEHCALUS KUJIMHTaH.

AHUK HHCOAT YpHUTA MaXXyJ HUCOAT, MaxXyJd HUCOAT YpHUTA aHUK HHCOAT
WIIATAIUIIN MYMKHH.

Fazan rydraBy nyp cydtu, 6uéBy xym 6uxon Xodus.
Ku 6ap nazmu 1y adpmonan dhanak ukau Cypaiiépo.
(Xodus Ilepo3muii)
The gazelle is sung, pearl is strung, come, oh Hofiz and sing in tunes
May Surayyo loose the chain of gems over thy poem,
emerged out of heart.
(A. CynraHoBa TapKuMacH)
[HlebpusT TapkuMacuaa uHBepcus (ranga Cy3JapHUHT YPUH aJIMAIIHIIHN) Te3-
Te3 yupad Typaau.
No time to wait till her mouth can
Enrich that smile her eyes began.
(W. H. Daries)
K¥3unaru tabaccym nabmapuaa ouumiap,
Kadon xanma KWINAIIWH KyTHUIITa XaM BakT Oyiamac.

V36ex IebpusTH KOHYH — KOMJAacHra OHMHOAH, y30eKk THIM (IICKTHB THI
oynrannuru Oouc, mucpana O6yrunnap conu 1,5 maprara omras. by xon cy3mapra
cypduKcIapHUHT Kymuauim cabadau pyit 6eprax.

TacBupuii Tap>KUMaHUHT OSPUITUIIUTA MUCOJ:

49



Alas! Thy cruelty!
(T.Wyatt)
Bbarpunr Tom skaH, 6miimMadbMa, » Box!
Tamurab keruii, KypOoH OepHuiil.
| saw it in my dreams.—Tymumaa Kypaum.
Cy3ma-cy3 tapxkumacu “Kypaum OyHM MeH Y3UMHHUHT TyIIUM/a .

VIl BOBb. IO9TUK MATH TAP KNMACHUHUHI ITIPATMATHUK
MYAMMOJIAPAU

[ToaTrk MaTH y3ura Xoc XycycusiTiapra sra Ba 0y XycycusatiaapHu Oormika 6up
TANTA YTKA3WINIa TApKUMOH KuimHUrMKiapra ydapaiau. llly OGouc Gab3um Oup
Myamudap MO3THK MaTHHHU Tap)KMMa Kuianb Oyimaiian ne6 avtumanu. Tapkuma
xapa¢Hu dHIU (HaKaT THINTYHOCTUK OWIaHTHHA OOFjaHMacaaH, OaKu IICUXOJIOTHS,
NICUXOJUHTBUCTUKA (daHimapu OWIaH XaM ajokara KUpuuyau. Tap>KuMairyHOCITUK
¢danura sHruya Kapanuviap naiino Oynmau. Lllynnaih kapanuiapgaH OMpu KOTHHUTUB
nuccoHaHcaup. bynra  wmucon kim0 3axpuwaauH  Myxamman  boOypHUHT
razajulapugad  OupuHuHT  («YapXHMHT MEH  KypMara...») pyc IIOUPH
A .M.IIeHKOBCKHI TOMOHHU/IaH KUJIMHTaH Tap>KUMACUHH TaXJIUJ KAJIAMU3:

Memnu ynrypna xadoro xxadbp oupina yi Kyen,

OHIM TUPry3MaK y4yH MeXpy BapocH KOJIIuMy?

Pycua Tap:xxumacu:

HecnpasennmmBoe Connue! YeM Tl MEHSI COKpECUIITB?

Haiinercs nu Gnarapo/icTBO, BEpHOCTh U CTHIJ] Ha 3emiie?

TapxnuMana GaHI TY3WINIIM CAaKJIAHTaH. YJT4aM XaM CakJIaHTaH jeca 6yiIam.
AMMO PUTMUK OXAHT KaWTa sipaTUIMaraH. DHI KaTa KaMUWJIMK TapKUMOHHUHT «()OH
OUIMM»Ta 5Ta GYIMAcTUrUanp. Y30eK MebpHATH/IA aifHaH Iy Fa3ala «KYEun cys3u
KyuyMa MabHOJAa WIUIATUITAaH, SHbHU «HUXOATIA TYy3al» Ba «030p OEpyBUH KH3»
TaCBUPJIAHTAH.

NKKrMHYM MHCpaJia «CThII» CY3MHUHT MILIATUIUIIN YMyMaH Fa3ajl Ma3MyHUTa
érnup. Tapxkumon Oy cy3Hu paaud onauna Kodusgom cy3 cudaTuga KUPUTTaH
(00U I-CKOPOUTH-CTHII-yCTPAITUTH-SJOBUTH ).

YMymaH onrania, Fazajql Ma3MyHH TapKumaaa Tyrpu Oepunmarad. KorHutus
nuccoHaHc Oaprtapad KWIMHMAraH.

KorautuB nuccoHanc ne0 arajyBud Ha3apUSHUHT aCOCUHUCH aMEpHUKaJIUK
pyxmyHoc JI.®pectunrepaup. KOrHMUTHMB AMCCOHAHC HA3apUSACUHHUHT ACOCUHU
OWIMM THU3UMUZArM HOMYKOOWIUIMK TalUKWJI 3Taau. by HOMYKOOWIIMK pyXui
KOHUKHIIra o0 KeJlMaiu Ba Oy X0Juca PyXIUIYHOCIHMKIA JAMCCOHAHC aTaMAaCHHU
onrad. Tapxxuma mxoauil ¢paonusT 0yaud, y KOTHUTUB JAMCCOHAHC IIAPOUTHAA WIII
IOpUTAU, YYHKU ACIUAT TWJIM OWJIaH Y3rapyBuM TWJI Opacujia TypJHd Xl ¢apkiap
MaBxya. [.JI. BoOCKkOOOWHUKHMHT Kaiij KWIUIIM4Ya, Xaid Oy KOTHHUTHB
JTMCCOHAHCHUHT OMp TypHW XOJoC. YHUHT (puKkpuda, Tapkuma (paoausiTuga KOTHUTHB
JMCCOHAHC AaCIIMSIT MaTHUTA MOC KeJIaJJuraH BOCUTAHU TaHJallga KUHMHYMAIIMKIapra
yapamianp. TapKUMOH OJiuja WKKM acocuid Wym (Makcam) Oop, y IIakira
MOCJIAIIMIIY €K KOMMYHUKATHB MaKCaJHU KY3Jaliry Jo3uM O6ynaau. BockoOoHUK
MOATUK MaTHTa 3 TOMOHJIaMa €HJIOIIUII JIO3UM JEHIu:
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bupunungan- mazmyH OViuHYa (CMBICJIOBOM, «4TO CKAa3aHO»), MKKMHYMJIAH-
yciry0 OViiMHYa (CTWIIMCTHYECKHU, «KaK CKa3aHOo»), YYUHUYHaH- MparMaTiuka OyinH4Ia
(mparMaTUYecKu, «KaKyro peakIMio BhI3bIBAET CKa3aHHOE Y yuTares»)l.

XaKuKaTnaH XaM MaTHra Xap TOMOHJama EHJONIMII JIO3UM, 3€pO MATH
CTWIMCTHK, CEMaHTHK Ba MparMaTHK Xycycustiapra sra. MaTHHUHT NparMaTuk
XYCYCUSITJIApUHM TaxXJWJ KWIraHUMu3aa Ou3 JUCKYpcUB (aojMATHU Hazapaa
TyTamMu3. XO3UPIH BaKTAa JUCKYpC Macajacura Xap Xuji EHIOIIMIUIAD MaBXKy,
ammo yrap opacunad M.A.K. XonnuaeHUHT Ha3apUsICHHY TaHIa0, yHra acocaaHuo
JTUCKYPCHUHT aCOCHM yd4 TOMOHHWHHU, SIBHM MaB3y MaWJOHUHHU («II0Jie», TeMma),
UINTUPOKYMIApH (YYaCTHUKHA, KOMMYHHUKaHTHI) Ba wudoma Tap3m ( cmocod
BBIPKCHHS, PETUCTP)HU OJaMu3. Tap)KUMOH YIyH MATHHUHT «T€Ma»CH Ba YHUHT
«KOMMYHHKaHT»IapM MYXUM pPOJb yiHaaW, SbHU YymOy TeMa OpKald
KOMMYHUKAHTJIAp KaHAal MYJIOKOTra KHPHUIIAW, TUHTJIOBYM €KUM YKYBYM KaHIau
XoJlaTra TYMIJIU, KaHaal MmyHocabar Ownaupau? Amnbatra udona Tap3u Xam Oy
VpUHAA MYXHUM POJIb YUHAWUIH.

JIUCKYpCHUHT HKKUA TYpU MaBXyJ: MHCTUTYIIMOH Ba Imaxcuil. MHCTUTYLIHOH
JUCKYpC WIMHMA MakoJjajiapja, KOHYH YMKApyBYM MaTHJIapja uiuiatuiaau. byHna
MyaimuHUHT posid aHuK Oynmaiinu. [llaxcnii nuckypcena Myamnd UIITUPOK TATH.
NHCTUTYIIMOH JUCKypCcra TaaJUTyKIM MaTHJIApHU Tap)KHUMa KWIHIIA MYKOOUJUTHK
(PKBUBAJICHTJIMK), MIaXCUH JMUCKypCra TaajUTyKJIM MaTHHU 3ca aJeKBaT (MyKOOW)
Tap)KMMa acoCHia YTUPHII JIO3UM OYJau.

DKBUBAJICHT TapXKuUMaja acausATIard Ma3MyH, yCciay0 Ba YHUHT (DyHKITMOHAII-
KOMMYHUKATHBJIMK XYCYCHSITIIApU CaKTaHaad. AJICKBAT Tap)KMMa 3ca IIparMaTHK
Bazudanu Oakapaju, SKBUBAICHTIMKHU MaKCUMal Japaxkana OepuIlra Xapaxar
KWJIaay, [y OwimaH Oupra acinusT TWIM Ba YTHPYBYM THJ HOpMajapu, MaTHHUHT
KaHpPU Ba yciIyOu Tanabnapura puosl KWIMHUIIMHU Tajlad KWinO, Tap>KUMaHUHT
KOHBEHIIMOHAJI HOPMACHUTa MOC KEJIUIIIMHHA Ha3apra OJIaJlu.

«IToaTMK MaTHUHT ¥3Wra XOC MYKOOWJUIMK KOHYH-KOWJaldapu MaBxKYy/I.
Tapxxuma Qakat acnusitra ToOOpa siKMHiamia 6opaau, OyHman opTuk smac» (B.C.
Bunorpanos, 2001).

[ToaTuk MaHT opkanu OepuiaguraH WHOOPMAIUSHU HKKH XWJI KaTeropusra
OynmuIm MyMKHUH: OMpU Ma3MyHTra TaJUIyKJId axOopoT, OyHIa Ma3MyHra Joup
BOKeajap Oepuiagu, HMKKUHYUCH OCTETUK axO0opor OYnub, OyHma Mypakkad
MH(OpPMAIMOH Ma)KMyaslap UIITUPOK 3Taau. AHa IIyHAal Mypakkad nH(opmanuoH
TY3WINIIHA OOIIKa TWra oJu0d YTUI aHYa KUMHWH, TapKuMa Tuiuga Oy Mypakkad
nHopMaIus OUp-UKKH Kymiia opKasd Oepuiuinu MyMKUH. [103THK MaTH y3ura xoc
HYyTK (aommsatuaup. [lodTHK MaTHAa PUTM XaM, TOBYII XaM, OXaHT XaMm oOpa3
SpaTUIlra XU3MaT KUiIaau, yjaap cy3 €ku nuOopaHu 3MOIMOHAN Ba OVEKIOp KHUJIMILTa
xu3Mat Kuinagu. HyTkHuHr Oy Oupiukiapu Oup-oupu Ousnan Oornuk OynuO, OyTyH
Ooup wudomaBUil TU3UMHU TAIKWI KWiIaau. Ym0y TH3UM OpKaIH TWIoup V3
KaXpaMOHUHUHT pPyXHil KEUWMHMaJapUHHU, XOJaTUHU udojanaiaum Ba mry OwWiIaH
MparMaThK Makcajra Spuliaad. Xap Oup WXKOAKOp Y3MHUHT MWLM ypd-omatu,
MaJaHUSATH, 00pa3 sApaTUIl aHbaHaJapura puos KWIaau. Xap Oup TWI Y3UHUHT
mebpuil TuzumMura sra 6ynanu. llynapau xucobra onaran xonjaa Tap>kKUMOH 00pa3HU

! Bocko6oitauk I'.JI. KOTHUTHBHEIH JIUCCOHAHC 1 teopus nepesoaa. UI'JIY. Borpockl Teopuu 1 NpakTHKU
nepeBoga. Bein.3 Cepus Jlunrsuctuka. Ne6, 2001.
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OepuIia acnuATaa KYJJIaHWITaH yCcJIyOHW OepuilnM Ba Iy OwiaH Oupra YrupyBYH
TUJ yCIyOura Xam pUOSUIMHUIIN JTO3UM.
Mucour:
Spring, the sweet spring, is the years’s pleasant King.
(Thomas Hashe. 1567-1601)

Acnustna OaxopHu TacBupiamiga Metadopa wumnatwirad. baxop 0Oy -
WWITHUHT Ty3a1 KUpoau e Tabpudiaanrad. AMMo y30ek MHUIaTH OaxOpHU Ty3al
KEJIMHYaKKa YXIIaTUINAIM, 3PKaK 30TUra smac, Oanku aén 3otura, TabMaTHH 3ca
oHara Kuecialiaam.

[lly Vypunaa acausTAard JOUCKypC OWIIaH TapKuUMaJlard JAUCKYPCHU
TEHIJIAIITAPUII MaKCaauJa KOTHUTHUB JHCCOHAHCHU OapTupad KWINII JIO3UM
Oynmanm:

baxop, 6axop, ryn 6axop, KeTuHIaKAeK MaTyHKOP.

Nuku xkodusHM cakiam Makcaauaa «MaQTyHKOp» CY3M TaHJIAHTaH. «sweet spring»
JieraH OMpPUKMAcH «TyJl 6axop» OMpUKMacHu BOCHUTACH[A Tap)KUMa KUJIMHTaH, YyHKU
¥30eKk TuiInaa «IUpuH 06axop» aernmManu. [Io3THK MaTHHUHT TY3aJUIMTA YHUHT
EpKuH o0pasnap Owian Oe3aTunumuaaaup. Y ironuin gaspuaa Ba lllekcnup naBpuaa
oOpaznap acocan metadopa, YXIIATHUII YCIyOJapu OpKalu spaTuiran. TapKuMoH
oOpa3HM cakjaml OuiaH Oupra aciusTiard 3aMOH Ba MakOH pPyXUHM xaM Oepa
OWIMIIM JIO3UM, MOJIEPHU3AIMATA, STbHM MATHHM OOIlJJaH OXHpradya 3aMOHaBUU
TUJIOWJIAH KalTajaH sSpaTUIlra MHTWIKII apT dMac. 3aMOH PYXHUHH OEpHUIlll YUyH
MabJIyM XoJIaTiap/ia apXauK Cy3JIapHU Ba rpaMMaTHK MIaKJUIAPHU UIUIaTca Oyiaau.

Mucour.
But bid the strain be wild and deep,
Not let thy notes of joy be first.
| tell thee minstrel, I must weep,
Or else this heavy heart will burst.
(Byron)
Tapxumacu:

Jlek éBBoiin OVIICHH Kyii, OYCHH TepaH Ba MYHTJIH,
Menra mocu - ¢akat rFam.
Kyiina cen, MmyTpub Kyiisia, MEH TYKaluH EIMIMMHU

AcnusiTia Kalj KWIMHTaH 3aMOH Ba MAaKOH pyXura MOC KEIraH cy3iap
«minstrely Ba «thy» cy3mapuHH Tap)KuMmaaa «MyTpHO», Ba «JIEK» JeraH cysiap
WUUTATWIMIIM OWJIaH acluATIAard MUJUITMN KOJIOPUT CaKJIaHTaH Ba TapKuMaja Tyia
MoJepHU3ausara yn kyiuunmarad. MyaminpHuHr udoaa tap3u, SsbHU HHIMBHIyal
yCiIyOu Tap>KuMajia akc 3TraH. JIekcuk TpanchopManusuiap UIUIATUITaH.

«IToaTK MaTH OWJaH MIJIaraHAa, HUIMAaHU CaKJIall Kepak Ba HUMaHU KypOoH
Oepulll MyMKUH SKaHJIWTUHUA Tap>KUMOH OWJUIIM JI03uM. Tapkumana yiia 3amMOH
PYyXH, MIApT-IIAPOUTH, TYPMYIII Tap3H, YIlla 3aMOH KUIIMJIAPUHUHT ITyHEKApaIuiapH,
IIOUPHUHT MXKOJKOPIUK (PaOIMATUHA XaMMa-XaMMacHHU Oepa OWuI Kepak»- 1ed
Kayng knnagu 'usu [N'aueunnanzel.

Macanan Kynuaarv nap4yasu OJaniuK:

! lageunnamze ['nBu. Xym0KECTBEHHBINA MIEPEBOJI U JTUTEPATYPHBIE B3aUMOCBSI3U. —M.: «COBETCKUH
mucatenby. 1980, 253c¢.
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An exile, frac her father’ ha;
And a for loving thee.
At least some pity on me show
It love it may na be.
(Robert Burns. 1759-1796)
Yoy Oann P.bépucuunr “Lord Gregory” HomuM OaljagacuiaH OJUHTaH.
Vma 3amomnapna, seru XVlllacpna IloTnasausaga KU3IapHUHET HAKOXJAH YTMaif
TypuO® WUTUT OWaH SKWUH ajoKaja OYJIWIM KOopajaHraH, OyHIal KW3 OWJIaCHUra
MCHOJ Kentuprad.bamnana motnang AManekTuaa €3uirad, Tap>KUMacu aHda KUWUH,
acousATIAard  JUCKYpPCHU  Tapkumaga Oepulll  Y4yH  JIGKCHK, TIpaMMaTHK
TpaHhOpMaIMsUTApHU KYJUTallra TYFPH KEJTa Iu.
['pamMmmatuk TpancopManusiap:
bup cy3 Tapkymu ypHura 0o1ka cy3 TypKyMHU HIILTIaTHIAIH:
An exile-kyBfruH - KyBHJIIUM
Or - d¢ebn
If love it may na be - rap ceBmacanr
Or - debn
Jlexcuk TpaHdopmanusiiap:
Ha (hause) - «yii» MabHOCHIA MIUIATHIITAaH, «XOHa» 1e0 Tap)Kuma
KVWJTMHT aH.
Konkpernamrupuin amanra puosi KUWIMHTaH:
Some pity on me show- «MeHra paxm KuI» JeraH MabHOHH aHTJIATa M, JICKHH
«CeH KyBMa OCTOHaHT/AaH» Je0 Tapkuma KWJWMHraH. by epma KoOHTekcTyan €ku
OKKa3MOHAJI MyKOOWJUTUK sipaTwiirad. byHnail Tap:kuma amanuaan ¢akaT 11y xoJija,
MabJIyM KOHTEKCT/a (poii1alaHuIll MYyMKHH.
Tapxxumacu:
['puropwu, cen Tydaitnu
KyBriaum y3 xoHamaH,
['ap ceBmacaHr xam MEHHU
CeH KyBMa OCTOHAHT/IaH.

Tapxxumana Mucpanap >OWM ajMmalliraH, JEeKWH TasHd cy3nap, udopamap
acocaH cCakJaHTraH, KO(QUsIaHWII TapTUOM cakjaHrad. JKymiajgapHUHT VpHH
anMainran O0ysica xam, yJIapHHHT CHHTAKTHK KYPWJIHIIH, ShHU TYCUKCU3 XOJ dpraii
ramny Tap>KMMaja cakJIaHTaH.

Tapkumanga, allHUKCa Y30K TWUIApAAH TapKUMa KWIUIIAAQ, KOTHHUTHB
JUCCOHAHC AaCIUATIArM «BAa3H»HHU TapxuMmaga Oepa OJIMACIUTH SIKKOJI HaMOEH
Oynanu. MHrIM3 TUI MIEebPUATH aCOCaH CHILIa00-TOHUK Ba3Ha €3uiaau, Y30eK TUIn
HIEbPUATH KYNIMHYA «OYFUH» («OapMoKy») BazHuAa €3unanu. Ly 6ouc smO BazHuaa
(yprycus Ba yprynu OYFUHJIAPHUHT TapTHO OuiaH anMamul Kenuim) E3uiraHn
ebpHUA OapMOK Ba3HU OuiIaH OepuIlra TYFpu Keaaiau.

Mucour:

It is the hour when from the boughs
The nightingale’s high note is heard.
It is the hour when lover’s vowes
Seem sweet in every whispered word.
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(Byron)
lewp TYpT cTOIIM IMO Ba3HMIA E3UITaH, Tap)KUMaaa 3ca 0apMok Baszuu (4+4)
Oepuiras.
Tapxxumacu:
[y nam 6orma OynOyn caiipap
ABXH Kenmu0 mIyXx-1yx caupap.
[y nam ommk aiyiap BUCOJ
Xap cy3uaad Tomaaup 0ot.
(1.CynroHoBa nap>kumach)
Tapxkumana acnusaTAard METPUK  YI4OB, pPUTM cakiadrad. [lapammen
KOHCTPYKITUS KalTa/laH sspaTuiran. AMMO KO(MHUSIIaHUI TapTHOU Yy3rapras.
Hlewp TymryHapiu, coja Twina E3WiIraH, WHIIINA3 MIEbPUSTHTA XOC KHUCKU CY3Jap
unuiatwirad. Kymumnuk cys3map Oup Oyrunman ubopat. Tapkumana Oy XoiHH
CaKJIAIIHUHT WJIOXKU MYK, YyHKH Y30eK Tuiau (QUIEKTUB Tua OYyiaubd, cys3iap
KylmuMyaiap opkKaiau OofilaHangd. AMMO  TapKMMaJa XaM pPUTMHH —CakJjall
MakcajJu/ia KHCKa CY3JIapHU MIUIATUIN, ¥30€K XalK OF3aKd MXKOJUra MOC CYy3 Ba
nbopajsapHy TaHJAIl TaBCUS KUJTUHAIH.
[ToaTuk MaTHIA peanusiiap XaM ydpaiid MyMKHUH.
Mucoun:
Winter is the king of showmen,
Turning tree stumps into snowmen,
And houses into birthday cakes,
And spreading shugar over lakes.
(Ogden Nash, 1902-1971)

«Birthday cakes» cy3 Oupukmacunu «TyFuiaran KyHaa eduiagurad TopT» 1ed
TyLIyHaMu3. AMMO TOPT CY3UHM Tap:kumana 0epud oynmaiiau. «Birthday cakes» cy3
oupuxmacu, «shugar», «showmeny, «snowmen» cy3napu metadopa 0yiud, KOpHH
TacBUpJIAIIIA UIIATHIITaH.

Tapxumacu:

Kuu kypcarap Tomorua-
Kapanr-uu, spra ToHrAa,
Kop6060 6ynTH TyHKA;
ToM ycTraa ok xoJsBa
TyFuiiran KyHra cOBFa.
(1.CynroHoBa Tap>KUMacH)

Acnustaaru Oapuya TasHU CYy37ap TapkuManga OepwiraH, oOpasnap KaiTta
spaTWiraH, aMMo Mucpasiap conu omras. “Cakes” cy3u «ok XxonBa» je0d OepuiraH.
AcnusTaaru MWUIMHE pyX CakJIaHTaH Ba 1y OujaH Oupra Tap)KuMaja yuJIapHUHT yiia
JaBpra Xoc KYpUHUIIM, KOp €KKAaH/la TOMJIap TOMJIap ONIOK KOp OWJIaH KOIJIaHTaHU
TaCBUPJIAHTaH.
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VIl BOb. ObPA3 BA YHUHI' TAPKUMAJIA AKC OTHUIIHN

OOpa3 neranma OW3 «TacBUpP», «CHMMO», «TUMCOJ»HU TyllyHamu3. bup Tuima
sapatuiaran Oaguuii 00pa3Hu MKKUHYM THIAA JhballTa SpaTHIN aH4Ya MYIIKYiIaup. YyHKH Kap
Oup TWIHHMHT y3ura Xoc O0amuuii ndoma Tap3u O0p Ba KyN WWLIAp JaBOMHUA MIAKIUIAHTaH,
Iy THIAA CY3JI0BYM MHJUIATHUHT ypdy ojaTw, TypMyIl Tap3uHHU aKc STTHpaau. byHmax
Tauubapu Kap OWp HIOMPHUHI, €3yBUMHHUHI Y3 yciyou Oop, udona tapsu 6op. B. A.
3apenkuii TabKUAJIampya, Oomba cababmap Oop. «CroxHooOpazHas wuHbOpMalus HeE
co3MaéTcsl B3aMMOJICHCTBEHHSIM TOJBKO CIIOBAapHBIX 3HAYCHHH, B HEH Yy4YacCTBYIOT H
3BYKO3AITNCh, K PUTMA — MEJIONKA U BHYTPEHHAs (hopMa cioB».’

1. B. ApHoub | 00pa3 SIpaTHIIAA JbyRIIArH CTPYKTYPaHH Takind sTamm:>

1. Upomananysum (the tenor) — auma kapuma?

2. Udbonanosuwm (the vehicle) — auma Ownan jpuécnanasnTu?

3. Jbuécnanum acocu (the ground) — Huma acocuaa jpuécnaHasnTu?

4. UdponananyBuu Ba npoaagoBuu ypracugaru MyHocaoar.

Jbuécnam iynu, Jpaiicu Tpon OWIIaH OepUITUIIIH.
JbuécnamHuHT rpaMMaTHK, JIEKCUK XYCYCHUSATIIapH.

Kap 6up o06pa3, acocan, OHp-OMpHIaH aH4Ya Yy30Jb OYJIraH IMPEAMETIAPHHHT
yXmanumrya acocuaa spatwinaad. llpenmernap Oup-OmpuaaH aHdYa y30Jb, yJIapHUHT
JbUECTAHUIIM KyTWJIMaral koguca Oynuiuu Ba Oy KOsl YJbYBUMHHMHI JWJbJbATHHH >KajiO
Jounum MyMKUH. JI. [IeHbKOBCKUIHUHT «AJMOMUIID» JTOCTOHUJAH JHUITAH Tap>KUMacu
KyWhnaruya:

3y0bI — )xymuyra y bapuus,
IOnas caiira a1 — bapuunH.
[Tomymecsr cepra y bapuum,
Cran kunapuca y Hei,

JInka MoaHOIYHSI HE)KHEM,
A rna3za ra3enbpu y Hell...

Tapxxumana oOpa3Hu JpaiiTaiaH IPATHIIMITUHU TaKIHII JbUJIaMU3.
I. UdonananyBuu: 1) 3y0sr1; 2) cepra; 3) nuio; 4) ctaH; 5) riasa.
UdonanoBun: 1) xemuyr; 2) momymecsi; 3) moyiHas jdyHa; 4) kumapuc; 5)
raseib.
Il. Jbmécnanum acocu: 1. Panrm (osp); 2. [Haknm; 3. Tanubu KypuUHHIIH,
Epyhnuruy; 4. Hlaknu; 5. Tanubu KYpUHUIIHN, KAXKMH.
I1l. MdbonananyBuu Ba mdoaamroBUMHUHT OUp-Oupura MyHocabaTh: KOHKPET Hapca
KOHKPET Hapca OusaH JbUECIaHasINTH, JICKUH ylap Oup-OupuaaH y307b.
IV. Jbuécnmanum TexHukacu: Jpuécari, cudariam, Mmybomaha.
[Tapasien KOHCTPYKITUSTHUHT HIIUTATHITUTITH.
baguuii cy3map «MKa», «CTaH», IOHAS»HUHI MIUIATWIMIIK, QJUICTEPALUSHUHT
WIUIATUINIIN, MAJUTANA KOJIOPUTHH CaJbJIalll YUYH «Ta3elb» CY3MHUHT UIUIATUIHIIIH.

bapuun Typap kypnait 6yiauo,
Tumm raBkyp nypaaii 6yauo.
Kamonmnapu ovinait 6ynuo0,
Mucnu acoB Toligai 6yauo

bup munr spyitnu 6ohaait 6yu6
Jbypanaii ky3u uyhnait 6yi1uo.

! B. H. 3apeuxkuii. O6pa3 kak uadopmarus. Bompocs mareparypsr, 1963, Ne 2.
2. B. Apsonb «CTHIMCTHKA COBPEMEHHOTO aHTIHiickoro a3bikay JI.: — 1973, 142-143 crp.
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1. Uponananysun 1. jbu3 (bapuun).
2. Udbonanosuun 1. Kyp (mapwu, ryzan).

Udonananysun 2.t / 3. 103u / 4. U3 / 5. Ky3u
NdonmanoBun 2. raBkap /3. oti/ 4. Toii / 5. u¥l).

6. U3 /

6. 60h /

Taknungan aHrjaamuiIaguKy, aciusTIard o0pa3 TapKuMmaja TyJlacHHYa sSpaTHIIraH
aMac, JIEKMH IyHAal 0yica kam pyc KUTOOXOHM oyiuja kounu bapuun rapnananagu. ly
KUKaTIaH acluATIa MIUIaTWIraH Oaauuil mdoaa tap3u TapKUMajla akc dTTUPHIITaH, Jeca
oynanu.

WN. B. ApHonpj Takiaug 3TraH TU3MMHHM MHIJIM3 TWIMAAH Y30ekyara JbWIMHTaH
Tap>KUMa TaKJIMIIKAA JbYIUIaiiMu3.

| saw thee weep — the bright tear
Came o'er that eye of blue

And the methought it did appear
A violet dropping dew.

(J. Byron).
1. UdonamanyBun 1. tear 2. eye.
2. Udonanosun 1. dew 2. violet/
3. Jbuécnanumr acocH. 1. makmm. 2. paHry.
4. Wdonananysun Ba u(poAATOBUYM ypTacuaaru MyHocaOaT MKKUTa KOHKpPET Hapca

JbUECITaHASTITH, JICKUH yJap Oup-OupuaaH y30Jb.
5. Jbuécnam #ynu metadhopuk cudatiail, KOHIAMTUPHUIIIL.

['pammaTk XyCycHSTH.
KyuaiitupyBun «did» UIiaTHIMImg.
[lebpusitTra Xoc OYynran, yma 3amMoH TuiuHu wudomamoBun «thee», «methoutghy
CY3JIapUHUHT UIUTATUITUIIIH.
«Overy cy3u ypHura «o' er»HUHT UIUTATUITUIIIN.
WNurnu3 mwebpustiaa OyHra yxman JbucibapTUpULIUIAp KV UIIaTHIIA U,
M: Tis—ITis
ain't — are not
playin' — playing
T'will — it will.
OHIU 10JbOPUJIATH TYPTIUKHUHT Y30€K THIIHIATH MYJbOOMIMHY Jhapad ynibaMus:
Cen iinhnapcan — éur osbap
V11 MOBUH KY3IapUHTAAH.
['V€ mabnam Tykumap
bunadmaryn kykcuaan.

Ndonananysun: 1) €ur; 2) kmw3; 3) Ky3.

Udonanosun: 1) maduam; 2) 6unadma; 3) KBKCH.

Jbuécnanu acocu: 1) makinu; 2) panru; 3) xoiu

VYnap ypracumgaru MmyHocabat: yiap KOHKpET Hapcaap, JEKHH OUp-OupuIaH y30Jb.
Jbuécnam iynu: yxmaruil, Mmetadopa, KOHIAHTUPHILL.

['paMMaTHK XyCYCHSITH: TpaMMaTHK INAKIHUHT Y3rapuiu. | saw thee weep. Cen
nuhnapcas.

Jlexcuk xycycusitu: «bright» cy3uHMHT JbypOOH Oepuiuiny, y3 HaBOATHAA «TYI»,
«KYKCUZAH» CY3JIApUHUHT JbYIIUIIUIIN.

ogkownE

~
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IX BOB. FA3AJI INAKJIUMHU KAUTA SIPATHUIII

‘Dazan Huma? bazan — Oy 5 Gaittnan 9-11 Galitraya Oymanuran OMpUHUYA OAUTHUHT
MHUcpaiapu y3apo JbousiiaHuO, JbojraH OalTIapUHUHT UKKUHYM MUCPAcu OMpUHYM OalT
Oowran Jpodusgom Oynran mebp. OXupru 0ailTaa MyaUIMPHUHT TaXaJTyCH KEITHPHIIAIH.
«Jlexun Oy maknuii Oenrmiapura kypa 6epuiarad Tabpudaup, xonoc, neim B. Canomos.

UyHKM 1IebpUi TapKuUMara acapHHMHI KaHp TY3WJIMIIM, IIaKiIui Oenrunapu Karra
Tabcup Kypcataau. Mwucon yuyn llapss mebpusiTMHUHT Jbacuiaa, hazan, pybouit kabu
KaHpJapHU OolUba TWITA TapKMMa JhbWITAHJA YyilapJard MYKUM IIaKIANA SKUKaTIap
caJpblaHMaca, OKaHI KaM, MabHO KaM lo3ara 4YmjbMail Jbojaau. bazamHuHr kap Oup Oaiitu
Yy3umaH ONauHTH OalT Owrad Jbodus, pamud, BasH OpJbaldH, HIOUPHUHT Ka(QUATHHH
udoganaiiauran MHTOHALMA OWiIaH y3BuM OohaHuO kemanu. by MIEbPHUHT SAXTUTIUTUHUA
TabMUHIAO, YIbyBUUTA KyWIH TAbCUP 3TaJUTraH Oauuil BOCUTAIUD.

by Tapadnan coner O6mman hazan ypracuma yxmanumk 6op. CoHeT kam, hazam kam
JbaIUMUH sKaHpiap TypkyMmura kupaau. Uiss-mykab0at MaB3yJapuHHU, TUPUK YEKUHMAJIAp,
HO3UK XHUCCHUETIApHU Hdojanaml ydyyH Xu3MmaT Jeuiaud kenrad. CoHerna uQojanaHra
MOTUK Ma3MyHHHM ¥30€K THIM[Aa THUKJIAIl Y9yH YHMHT KOMIIO3ULUACH, JhO(USIaAHUII
TapTUOMHU MyKaMMal cajbllall 3apyp Oynranunek, hasannu Dap6d Tumiapura Tapxuma
JOUJTUIIIA YHUHT JhOQUSTAHUIT TH3UMU, paaudu, OalTIapuHUHT KOWIANIyBU, MaTjiab Ba
MaJbTah OpacUJard SXJUTIUK, Moup Kahdustuau udoanainurad MHTOHaNMA, nadoc —
OynapHUHT Oapyacu MaBXyJ OYiauIIM jJo3uM. byHaaHn tanusapu kap Oup hazamHaBUCHHUHT
0a¢H Tap3W CeBraH Ma)KO3WH MabHOJIApH, CY3 YilmHIapH, €mmacura OKaHTIOII MHCpaiap
KOJOPUTH, TOBYILIAP TaKpOpH... bymapHu YibyBuM KuC JbWICArMHA Tap>KHUMOH
MyBaddasbusTra SpUIrad 0yiaau.

apss anabuéTuaan HEMHC, UHTIIN3, PyC TUJUIApUTa TapKuMa JpITyBUmIap 0y Oopana
KYTI Hiuiap JaBoMuja Taxpuba onubd 6opawiap, OMp Heua HaMyHalap spaTauiap, Kap Xul
ycynnapHu cuHa® xypawnap. Kymuumnuk tapxkumonnap haszamHUHT OalT TY3WIMIIUHUA
Oepumira puosi JeUIAMIAp. AKCapUsATH apy3HUHT Y3MHHM akc JTTUpaoiMaran Oyica-ia,
mapJbOHa OKAaHTHU OWp Jpajap uoAanaliuraH Hebpud MHTOHALMSA KOCWIJ JbUIIUIITa
ypuHub kypawiap. By ycyn ko3up kam gaBoM 3TMOJbAA. ATOJbIM TapkumainyHoc Mpxku
JleBuii KBaHTTAaTUB (METPUK) Ba3HTa aCOCIIAHTaH JhaJIMMIH MIEbPUITHH (IOHOH, puM, (opc,
Typkuil mewpnap) ko3upru EBpoma Tuimapura TapKuma JbUJIUII TajlaOlapyuHU TaKiIu
JbUINO, JbYHUAaru Ha3apui XynocaiapHu Oa¢H 3TraH:

1. Ba3uuu camyam. bByH&na 1IebpUSTHUHT puTMUKacu (abar Oup Trypyk
YibyBUMIapra xa3m OV MyMKUH.

2. bomnuba BazHra yTka3zub yrupuii.

3. DpkuH mewsp OuiaH TapKuMa JHUITUII.

‘Bazanmuu pyc Tunura yrupuin Mymkyanura xycycunaa E. JIlyHaeBckul mryHaain €3aqu:
«bazan popmacunu pyc THiMaa 6epuil KaajaaH Tauubapu ohup Bazuda... PopmMaHu aHUIb
JbaiiTa SIPATUIIHUHT WII0XKH HYJb, 1e0 KUCOOIaiMu3...».

[ynra seapamaii Anumep HaBouwitHuHr Mabiaym Ba mamikyp «Kewa kenrymaup
neOoH...» ne0 OommaHagurad hasanuHuHr B. PoxaecTBeHckuit pyc Tuiaura JbUITaH
Tap )KUMacH aH4ya MyBaQdaJbUATIN YNIbJbAH:

Keua kenarymaup 1e60H yi capBH ryJpy KeJlMaju,
Ky3maprumMra keda TOHT OTTyH4Ya YHJbY KEJIMAIH.
Jlak3a-nak3a yuJbTUMY, YEKTUM HYJINa UHTU30D,
Kenau xoH oh3umaro yi uryxu 6aaxy KeiaMmaim.

' B. Canomos. Jscmk kesnpukapy. B. Bynom Homuary anabuét sa camsar Hampuéta. T.: — 1979, 156 6.
2 Npsxu Jlesuit. UckycerBo mepesoma. M.: «ITporpeccy. — 1974. 255 crp.
¥ Ilymaesckuii E.O. O mepeoze rasem. M.: 1935. ctp.
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Kunapuc mMoii — Tbl ckazana, — K11 MEHs1! — U He MpHUIILIa,

S He cnan BCIO HOYb, OXKJAJICS CBETO JHS, — Thl HE IPUIILIA.
[ToMHUHYTO BBIXOAMII I HA IOPOTY KJIaTh TEOs,

[ToMuHYTO YMHpA 51, )K3Hb KJISIHSI, — Thl HE MPHUIILIA.

B. PoxnectBeHckmii OaliT Ty3wiMImmuHH Oepuiira puos JeuiraH. LyHuHTIEK,
Jbo(UATaHUII TU3UMH pagudu, OAUTIApHUHT KOWIANIYBU, MUCpajlapAaru OyhuHmap coHu
TapKUMajJa cajbjaHTaH, Ba3H Yy3rapran Oyicana, mapJbOHa OKaHTHHM uoanaiiurad
MEehPUA MHTOHAIMS KOCKJI OYTaH.

OHau aitnu my hasanaudr Jb. MabMypoB TOMOHMAAH WMHIJIM3 TWUJIWTa JHUJIMHTAH
MYJbOOMIMHM OJIHO JbapaliMu3:

Thought she had promised, that night my willowy beauty
did not come

That night, till very dawn, sleep
did not come.

My suffering drove me to scan the road again and again,
But though my heart was about break,
The frolicsome one didn't come.

Kypuun6 typubamku, Jb. MabMypoB' GaifT TYSHIMIIMHHA 9HPOIIH JbHIHG Oepuiira
spuia oamarad. Mucpanapaaru 6yhunmap coHu kap Xuwil — OMpPUHYM OAWTHUHT OJAUHTH
mucpacu 16 6yhmaman mbopar Oyica, keimarun mucpacu 11 O6yhunra aitmanu® Jbonra.
Pamuduu Oepuiira kapakat Jpuiarany, jbopus jbaiiTa spatuaMarad. ACIUsATAard TOBYLLIap
TaKpopH, PB(POHUS KOJaTH JbaiiTa KOCWI JbUJIMHMAraH. Acinuaraard OupuHdu Oait€étaa (k)
TOBYIIM 6 MapTa TaKpopJaHTaH, (€) yHJIM TOBYIIH kaM 6 MapTa TakpopiaHrad. Tap:xumanaa
Oy konaTHU ce3Maiicu3. YMyman HaBowuiira Xxoc HyT/pUH T'y3aJUTMK MIAKIA Ba OJaMH JhaiTa
spaTUiIMarad, mapJboHa OKaHTHM Hdopanmaiiiurad mebpuil MHTOHALMS KOCHJ OyiMaraH,
oXupru 6-7 6aitinap webpuid YI4oBAaH, pUTMAAH YUIbUO KETraH.

busnunrua, Oy hasanmHW WHIIIM3 MIEHPXOHU KOH JhbyJdohu OWIaH THHTIIAMaly,
KaifpaTra TymMaiau Ba TabcupiaHMmaian. daspaT Mamkyp y30€K KIACCUK IIOUpPH, hazai
MynkuHUHT Cyntanu Oy hasan OuiaH HUMa JEMOJbUM SKAHJIUTMHM TYHIYHAJId, XOJIOC.
Tapxumaga Ma3sMyHHUHT OepwivlInza KaM KaMUMIHKIap MaBxya. b3 taxpubampan
kenn0 ynibuO hazan makiaMHU Ma3sMYHUHM JhaiiTa sipaTHILa JbyWHIard WILIApHA aMaira
OLLMPHIILI JTO3UM J1e0 KucobnaiimMaH.

1. UHrnu3 mebpusTHHYU, YHUHT Y3UTa XOC IIaKUIapUHU, XYCYCUSTIapUHH, alHUIbCa
COHETJIApHU YpraHuo YWJbUIL, YIapHU EUIalll, TAKIUI JHUITHILL

2. byrok bputanus Ba AMepuka IIOMpJApU acapjapyuHU ypTa acp HaMyHalapHIaH
Oonuial TapKuMa JHHIUII. YJIapHUHT pyc THIHA Ba OOIba TUJUIApAA Jhall Tap3/aa JhaiTa
APATUITAHIUTUHYA TaKJIHIT JbUITHIIL,

3. Y30ek moupIapuHUHT MIE€bPJIAPUHU UHTIIU3 TUIUTa Tap>KUMa JbUJTUIL,

4. Amumep Hapowit Ba boOyp hazammapuHuHr pyc THiHra, COHETIApHUHT Y30ek
TUJINTa JbUJIMHTAaH Tap )KUMaJlapUHU TaKJIWIAaH YTKA3HIILL

5. unoxu O¥nca hazamuau MO €ku Xopes Ba3HHTa JbYinO, €KUM KMKO Ba3HUHHUHT 7-8
TYpOJbIIU TH3UMHJIA JhaliTa ApaThil, OalTiIap TY3WIUIIMHYU CaJbiall, JbOPHUSIHH, TOBYILIAP
TaKpOPUHU KOCHJI JHHIIULL.

' A. HaBouii «YMmonzan ayprap» T. : —2000. 104 Ger.
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X BOB. KOPA MAPHUS IIEBPUA XAKUJIA®

Cl3napHUHT HOTH)pH TapKuMa JbHIMHUIIM, alHWJbCA JHUPUK IIebpJiap
MabHOCUTA KaTTa MyTyp eTka3aju: Oy Koi 0ab3aH MaBKyMIIMKHHU l03ara KeJlTupca,
rOKO TECKapu MabHOHMU KenTtupud umibapaau. LllyHnail cwi3nap Omyiagukuy, yiap
MICHPHUHT MeXBapu Omnb, acocuidi MabHOHM wudoganad kemaau. Kophaeit
YykoBckuid OyHIail MUCOJIHU KEJITUPraH 3/1i: AMEpHUKAINK 3aHXH moup JIEeHrcToH
Xbro3HUHT «Jbopa Mapus» HOMIM HIEbpUHU pyc Twidra aBBal M. 3eHKeBUY
Tap)kuMa KWiraH. by Tapkumara Kmpa, miebpAa 3aH)XKU HUTUTHUHT JbOpa TaHIH
JbU3ra dKTUPOCITH MykabOaTu KUKOs JbHIMHAAU. AMMoO Oy mesp B. bpurtanmickuit
TOMOHUJIaH UKKMHYU MapTa Tap>KUMa KWIMHTaHla MabiiyM OmJiaguku, Jbopa Mapus
Ked JhaHJall 3aHXW JbH3 3Mac, OaJKu... MakOyClIapHM TalMHAWTaH JhbaMOKXOHA
MmamrHacu 3kaH! Jbopa Tannunap Oy mamiMHara IyHaaka «Jiajbad» Oepran skaHmap.
Hlebpna Jbopa TaHAM WUTUTHUHT U1y MAIIMHAHU KBHPraHJaH KEeMMH TakKJIMKKa
TYLWIUIIY, JbYpJbYB apajail TalllBULUIApU TacBUpiaHrad. Jbwinanmana «Jbopa
Mapus» ebpUHUHT TapKuMacu Oapuiirad. by mebp 011103 )xaHpuaa €3unrad Omiauo
TajabanapAa BHb3Ura XOC JbM3WBHMIIHM YyilhoTaau Ba Oy >KaHpPHH H30€K THIIUTa
HBIUPUIT MYMKUHIIUTUATA AMUH OHbJIMIIA M.

JIEHT'CTOH XbIO3 BA BJIO3 )KAHPU XAKUJIA

Jlearcron Xwto3 (1902-1967) Momnmunana (Muccypu) THKOpaTyu JhOpa TaHIH
ownacuaa tyhunran. Y caBmo ¢daatuna JeHru34d OHBIMO XU3MaT JbUIIU. XblO3
Ospamna, Adpuka, XuHaucToH Omitnad caékat spuinan, 30 — mwmapaa coousb CoBer
Urtudomuna 6maaan. Y 1926 iunna w3WHUHT «3€ BYapu O1103» JeraH OMpHHYH
THIUIAMUHA Hamp >1tupau. 1937 hunaa Vcnanus rpaxknganiap ypymmaa Myxoup
cuatuaa JpaTHamIraH. XbiO3 JhOpa TAHJIWJIAPHUHT TEHI XYJbYJBIUTH YUyH OJIHO
Oopuiran Kypanuiapuaa (aos JbaTHAIITaH. Y TaHUBJIM MyOJUIUCT Ba €3yBUU DJIU.
XBIO3HUHT 1Iebpaapu «SHru Jewiuiby, «lllexcrnup Xanemma», «Axonnbotiap
MackaHuy, «OMUHTIaH CHpay JIeraH THhIUTaMIIapaa Y0m dTHIIIH.

Xb103 MUpaId Xajsb TWINAA €331, KIbIIMHYA TUalIeKTIap/iaH, KaproHiap/aH,
OnIui cl37apaaH (QoilganaHagu. YHUHT IIE€bPJIapU KUIIWIa JHPUK Kapusr
Oahumaiau. Xpro3 Oab3aH KUHOS Ba HUCTEK30 OWJIaH TaHJbUI Jhuianu, Oehapas
Kylaau. Y TypMyll UKUp-4YUKHApiapura ypTHO0p Oepaju Ba yliapHU 3 acapiapuaa
TaCBUPJIAWIN.

Xb103 alHUIbCA STHTU IMIEbPUN KaHp OJIraH «OJo3»aaH GogaTaHUITHU SIXIIH
Kibpaau. «bio3y» karbuil KaHOH (OKaHT Takpopu)ra sraiup. bupuHumM 4m3uib caTp
TaKpopJIaHa1, TAKpOpJIAHTaH caTp OWpo3 m3rapaau, O0ab3aH Tanuiad KeTUJaiu.
YuuHYM caTp OJJIMHTUA MKKHM caTp OwmiiaH Jrodusmom Omiaaau. biro3 pespian kamma
BaJBT TYIIKYH pyKHU U(DOJa 3Ty, aMMO y FXKPO ATUJITaHAa KYyJITUHY Jbib3haiau.

JbwminanMana moup mebpiapuaaH alpuM HamyHajlap OepuiraH Ba Tap)Kuma
JbUJIVHTaH.

* Y6y rapsxumanap kucman JI. CynronosaHuHT “beBocura TapkuMa caboKIapy’” KHTOOMTa XaM
kuputriarad: Camapkana, CamIUTH.- 2005 fiu.
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FROM ENGLISH AND AMERICAN POETRY INTO UZBEK

Thomas WYATT (1503-1542)

THE LOVER’S APPEAL

And wilt thou leave me thus?
Say nay! Say nay! For shame!
To save thee from the blame
Of all my grief and grame!

And wilt thou leave me thus?
Say nay! Say nay!

And wilt tnou leave me thus?
That hath loved thee so long
In wealth and woe among?
And if thy heart so strong

And wilt tnou leave me thus?
Say nay! Say nay!

And wilt tnou leave me thus?
That hath given thee my heart
Never for to depart
Neither for pain nor smart:

And wilt tnou leave me thus?
Say nay! Say nay!

And wilt thou leave me thus?
And have no more pity
Of him that loveth thee?
Alas! Thy cruelty!

And wilt thou leave me thus?
Say nay! Say nay!
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WUHIJIN3 BA AMEPUKA IIEBPUSITUIAH
V3BEKUYATA

Huznusz woupu Tomac YAHET (1503-1542)
NITHUXKO

Conub mry kyiira kerap OYJIaIuHIMU?
Kermarun, ketma; Homycra spyiima.
Yekkan napanma, 0apya Jpaithyma
bynu6 cababkop ryHOKTa JjhoJiMa.

Conub mry Kyiira kerap OYJIaIuHIMU?
Kermarun, xeTma.

Conub mry kyiira ketap OyaauHrMu?
KomOHaHrna kam, hamxoHaHraa kam,
Enunrna qoum 6yaran 31uM MaH.
Jbaepnan ceHna mryH4a yr, anam?

Kyiigupub TaMmom kerap OyIaAuHIMH?
KerMmarus, keTma.

Conub my Kyiira kerap OyaauHrMu?
Jban6un OyTyHIaii ceHra OepraHHu,
bupra ymp6ox 6ynaii qeranau.
XKabpy 3ynmuHrra KyHUO KeJIraHHu,

Conub my Kyiira kerap OyaauHrMu?
Kermarun, keTma.

Conub ury Kyiira kerap OyIauHTMH,
HakoTku pakMUHT KeIMaiiau aco,
Cenu ne6 €nca 0yn 6up 0eHaBo?
bahpunr tom skaH, Ounmadmas, 3Bok!

Conub mry kyiira kerap OyaauHrmMu?
Kermarun, ketma.
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Robert HERRICK (1591-1674)
TO ELECTRA

| dare not ask a Kiss?
| dare not beg a smile?
Lest having that, or this?
| might grow proud the while.

No, no, the utmost share
Of my desire shall be?

Only to kiss the air
That lately kissed thee.

TO ANTHEA, WHO MAY COMMAND HIM ANY THING

Bid me live, and I will live
Thy Protestant to be:

Or bid me love, and I will give
A loving heart to thee.

A heart as soft, a heart as kind,
A heart as sound and free

As in the whole world thou canst find,
That heart I’ll give to thee.

Bid that heart stay, and it will stay,
To honor thy decree:

Or bid it languish quite away,
And’t shall do so for thee.

Bid me to weep, And | will weep
While | have eyes to see:

And, having none, yet will’ I keep
A heart to weep for thee.

Bid me despair, and I’1l despair
Under that cypress-tree:

Or bid me die, and | will dare
E’en death, to die for thee.

Thou art my life, my love, my heart,
The very eyes of me,

And hast command of every part,
To live and die for thee.
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Huenusz woupu Pooepm XEPPHK (1591-1674)
JIEKTPAT A

bup yrtup ne6 aritonmam
Xuén Kyn kam aeionmam,

I'ap ynrupcanr, € KyscaHr,
b3 konunmra spaliTonMam.

Wb, i1§1b, KOHOH, ked JbauoH
by op3yum ymanmac.
FO3unrHu cunab yrran
Ennau yncam, ymran Gac.

IH3UHT KAJI JbIL

Slma necasr, siial MEH,
Xu3Mar Jbuiam CeH y4yH

CeB necaHr, ceBap JUIHU
MeH sipataii CEH y4yH

Kyurun caxuii, Mynonum,
Kam o301y, kam OyTyH

Ho€&6 auiHm, ;)KOHOHHM,
Hb3um Torai ceH yuyH.

TyxTa, o1 ropak aecasr,
Nye nemac yi ceH yuyH.

Maiinu, 5514 FOp JECAHT,
2KoH n1e6 ropap ceH yuyH.

WNuhna necanr, inhaii Men
daspat 1ui 6yIcuH OyTYH.

K¥3cu3 sponcam itnhnad men
Opaxk iuhnap ceH yuyH.

I'ap €n necanr, €Hail MEH
CapB ocTH1a TYHY KYH.
bep »xoH necanr, axkan kam

Kon GepapkaH ceH yuyH.

KaéTHM, CEBIUM, XOHY,
Kypap xy3um ceH y3uHT:

Hb3unr Kan seun: ynaimun
E mwonaiimMu ceH yayH?
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William Shakespeare (1564-1616)
A MADRIGAL

Crabbed age and youth
Cannot live together:
Youth is full of pleasance
Age is full of care;
Youth like summer morn
Age like winter weather.
Youth like summer brave
Age like winter bare.
Youth is full of sport
Age’s breath is short.
Youth is nimble. Age is lame
Youth is hot & bold.
Age is weak and cold.
Youth is wild, and Age is tame
Age, | do abhore thee!
Youth, | do adore thee!
O my love, my love is young!
O sweet shepherd, hie thee
For methinks thou stay’st too long.
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MAJIPUT AJI

D3Ma JpapH Ba ENUIUK
bup-6upia ynspunmac:
Emmukna — kamma nassar
Jbapunukaa — Ky kacpar.
Euutuk — 6y 6up épyl ToHT,
_JbapuimK-4u — COBYJb ILOM.
Enuvk — €3 kabu cynum,
Jbapunuk — JpUIIIEK IOMYH.
Emnuk — nadacra Tna.
Jbapunukaa nun — xacra.
bupu — 4asbJb0H, OUpH — JIaHT.
Enuuk — spaitHoss Ba 6apaam
Jbapuiuk — cap Ba 1apaMaH.
bupu — mypaBx, Oupu — IaHxK.
Jbapunuk, ceHu ceBMam
Enumk, MeH cenu neiiman.
O ceBrum, émicad kamMoH!
Te3 6y, a3u3um 4yTIOH
Enmux yrap 1y 3amoH.
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Thomas Nashe (1567-1601)
SONG

Spring, The sweet spring, is the year’s pleasant king;

Then blooms each thing, then maids dance in a ring;

Cold doth not string, the pretty birds do sing —
Cuckoo, jug-jug, pu-we, to-witta-woo!

The palm and may make country houses gay,

Lambs frisk and play, the shepherds pipe all day;

And we hear aye birds tune this merry lay —
Cuckoo, jug-jug, pu-we, to-witta-woo!

The fields breathe sweet, the daisies Kiss our feet,

Young lovers meet, old wives a — sunning sit,

In every street these tunes our ears do greet —
Cuckoo, jug-jug, pu-we, to-witta-woo!
Spring, the sweetest spring!
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Tomac Hru (1567-1601)
CVYJIUM BAKOP, I'YJ BAKOP

bakop, 6akop, ryn 6akop, KeTMHYaKIeK KycHHU 00D,

Kammaéb rynra tynap, jpusnap ainanud VitHap.

Jby€m kam kynu6 Typap, jbynuiap EJbUMIM Kyiiap —
Ky-ky, xar-xar, npto-BH, Ty-BUTTa-BY!

bynna nynona rymnap, yop atpodH# mo aiap,

Jby3udosb kap €H cakpap, YynoH TUHMal Hail yajap,

BynOyn kam myx-myx caitpap, kap rymaaa Kyil sHrpap —
Ky-xy, )xar-xar, mpto-BH, Ty-BUTTa-BY!

ATpo@d — ry3ain, Xy kaBo, OUMJIMHUII TYJIH MUHO,

Jbu3s épun kyTap TaHxo, oprodaa Myapap MOMO.

Kyua-kyitna, 6ohna-€ smutuiap uryx HaBo —
Ky-ky, xar-xar, nbto-BH, Ty-BUTTa-BYy!

Cynum 6akop, Tyn 6akop
Xy kenubcaH, Mmapkado!

Ky-xy — kakxy

nvto-eu — bouyhau,
XKae-oicae — 6ynoyn;
Ty-eumma-8y — ypMoH /byuiu

67



KEHAMA'’S CURSE

| charm thy life
From the weapons of strife
From stone and from wood,
From the fire and from flood,
From the serpent’s tooth,
And the beasts of blood:
From sickness | charm thee,
And time shall not harm thee;
But Earth which is mine,
Its fruits shall deny thee;
And water shall hear me,
And know thee and fly thee
And the Winds shall not touch thee
When they pass by thee,
And the Dews shall not wet thee
When they fall nigh thee.
And thou shalt seek Death
To release thee, in vain;
Thou shalt live in thy pain
While Kehama shall reign,
With a fire in thy heart,
And a fire in thy brain;
And sleep shall obey me;
And visit thee never,
And the curse shall be on thee
Forever and ever.
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AKOAYI'APHUHI JbAPBHUIIIN

AcparyMm ceHH I0OUM
JlyuiMaHIIapuHr YJbUIaH,
Yerman oTHIIraH TOLIIAH,

Kawm kanraky, kaM MyIlIT/IaH.
Enbhunian Ba TOIMIBUH/IAH,
3akpu Tyna ya TUUIAAH,
JbOH Tanamrad “UpPTIEUYIAH:
beBasbT yiuMm, spuphuHIaH.

Jlex MeH JpaphaiiMad ceHH —

Menman, 60pausb COKHOU;

DOHJIM 0Jbap CyBIAp Kam

AcII0 TaH 0JIMac CEHH.

[[Tabona scub yrap,

Cenra Termaiiua Kerap,

Jbanun OV6 Tymap ury IpuHT

Jlek sbypuTap yi TEpHHT.
Cenra Termac axair Kam,
YMuaBop 6yima keu kam.
JlapIuHTHY 10THO s111a,

Toxku siap Kekama.

IbThai TyracuH KyKCHUHT,

OnoB 6Y0 €HCUH OOIIUHT,

VYiispy SITMacUH KY3UHT,

Omanmai JbOJICUH OIIMHT.
Jbaphumum TyiicuH ceHra
bup ympra, ympra.
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AULD LANG SYNE

Should auld acquaintance be forgot,
And never brought to min’!

Should auld acquaintance be forgot,
For days o’ lang syne?

Chorus

For auld lang syne, my dear.
For auld lang syne,

We’ll tak a cup o’ kindness yet
For auld lang syne.

We two hae rin about the braes.
And pu’d the gowans fine;

But we’ve wandered monie a weary fit
Sin’ auld lang syne.

Chorus
We twa hae paidl’t I’ the burn,
From mornin’ sun till dine;
But seas between us braud hae roar’d
Sin’ auld lang syne.

Chorus

And here’s a hand, my trusty fiere,
And gie’s a hand o’thine;

And we’ll tak a right guid-willie waught

For auld lang syne.

Chorus
And surely ye’ll be your pint-stowp,
And surely I’ll be mine;
And we’ll tak a cup o’ kindness yet
For auld lang syne.

Chorus
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JbAJIPTOH I CTJIUK

Vi1 JbaapiOH 1yCTIIapHU
Cohunmaiiun 6ymapmu?

Ibman yrran KyHimapHu,
OcnamaiivH 6ynapmu?

Hamwopam:

JIyCTIuruMmu3 KypMmaru,
Y yrran KyHinap KajbJbu
Kanu, nycrnap O6us sina
CunspapaMu3 JbaJIakHU:
Jbanpnon nycriap yuyH,
Vi1 yTran KyHiap y4yH.

Jbup 6¥itnab Oupra 4onauk,
Jbosbu rymtapHu TOIIUK.

Bonwuitnapuu ke3nuk ous,
TuauM OMiIMal UKKUMU3.

Hamwopam:

AHKopJa KaM Cy3/IuK Ou3,
DpTar Ke4 UKKHUMU3;

bomra conan aitpunusb,
Mynaa katJbupuod NEHTHU3.

Hamwopam:
JbynuHrHM y3at nyctum,
MeH kaM JbYJIuM 4yy3apMaH;
Huitnop xypuimo6 siHa,
CunsbapamMu3 4YMH JUIIAH.
Hamwopam:
CeH JbysipcaH JbaJakHH,
MeH JpysipmaH OMpUHU;
Jyctum mioH, anbarra,

bymaramus Ou3 yHH.

Hamwopam:
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MY HEART’S IN THE HIGHLANDS

My heart’s in the Highlands, my heart is not here;
My heart’s in the Highlands, a-chasing the dear;
Chasing the wild deer and following the roe.
My heart’s in the Highlands wherever I go.
Farewell to the Highlands, farewell to the North
The birth-place of valor, the country of worth;
Wherever | wonder, wherever | rove,
The hills of the Highlands, forever I love.
Farewell to the mountains high cover’d with snow;
Farewell to the Straits and green valleys below;
Farewell to the forest and wild-hanging woods;
Farewell to the torrents and loud-pouring floods.
My heart’s in the Highlands, my heart is not here;
My heart’s in the Highlands, a-chasing the dear;
Chasing the wild deer and following the roe,
My heart’s in the Highlands wherever I go.

SONG

From thee, Eliza, | must go,
And from my native shore;

The cruel fates between us throw
A boundless ocean’s roar;

But boundless oceans, roaring wide,
Between my Love and me.

They never, never can divide

My heart and soul from thee.

Farewell, farewell, Eliza, dear.
The maid that | adore.

A boding voice is in mine ear,
We part to meet no more?

But the latest throb that leaves my heart
While Death stands victor by,

That throb, Eliza, is thy part,

And thine that latest sigh.
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JbAJIBUM MEHHUHI' TOBJIAPJA

Jbanbum MeHWHT Tohnapaa, epia Mac aco;

Jban6um MeHuHT TohAaru okyra mamnmo;

OKy KeTuaaH yonap, KUMUKHU JbYBIIap,

JbanOum Jpaiira kercaM-fa, Tohnapaa Jpomnap.
AnBona, 3ii Tohmapum, xaip suau Llumonn,
[ony-mrykpaT BaTaHU SHAM SIXIIU JHOJT
JbaHua y30Jb K€TCaM MEH, Jhaiijia 0yJicaMm MeH,
TohnapumHu MEH IIyHYa KYTIPoJb JbyMcaiiMeH,
AnBum0, 31 JH0p OOCTaH 3aMBOpHU Tohmap,
AnBuUI0, 31 M-S BOJAUMIAD, JbUpPIAp,
AJBH10, 31 YpMOHIIap, TapHUIIoH Oolmap.
AnBuo, 31 Tydoumap, ceny Emhupap.

JbanOum meHHUHT Tol)lapaa, epja Mac acio;

Jbanbum MeHUHT Tohjaru okyra Iaiszo;

Oky KeTuaaH yonap, KHMUKHU JbYBIIap,

Jbanbum spaiira kercam-aa, Tohaapa Jponap.

JbIbIIINJb

|.  Dnuzam, ketap OynauMm,
CenpnaHn, BaTaH1aH UUPOJb;
[IyM Taspaupy, KEHI' YMMOH
Opara conau GpupoJb.

Kaiisbupn6 >HIM yMMOH,
Tamnurap MeHu kKap TOMOH;
Jlek y3omMac JjpanouMHu
Cenpnan, €épum, Ke4 JbauoH.

1.  Xyur jb05, >KOHUM, Xalp SH/H,
MeH ceBras €p, xap 3HAHU.
IOpaxk Heragup HOJIOH
YMp6oamy Oy KuKpoH?

Kerap 6ynca TangaH oH,
Ackan oJica éipamMIaH,

Cyurru Hadac, yian >xoH
[lynna kam nep, Snuzam.
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A RED, RED ROSE

O my Love’s like a red, red rose,
That’s newly sprung in June.

O my Love’s like the melody
That’s sweetly play’d in tune.

As fair art thou, my bonnie lass
So deep in love am I;

And | will love thee still, my dear,
Till all the seas gang dry.

Till all the seas gang dry, my Dear
And the rocks melt with the sun;

| will love thee still, my Dear,
While the sands of life shall run —

And fare thee well, my only love!
And fare thee well, a while.

And I will come again, my love,
Tho’ it were ten thousand mile.

OH! OPEN THE DOOR

“Oh! Open the door, some pity to show,
Oh! Open the door to me, Oh!

Tho' thou hast been false, I’ll ever prove true,
Oh! Open the door to me, oh!

Could is the blast upon my pale cheek?
But colder thy love for me? Oh!

The frost that freezes the life at my heart,
Is naught to my pains frae thee, Oh!

The wan moon is setting behind the white wave,
And time is setting with me? Oh!

False friends, false love, farewell. For mair
I’ll ne’er trouble them, nor thee, oh!”

She has open’d the door, she has open’d it wide;
She sees his pale course on the plain, Oh!

My true love, she cried, and sank down by his side,
Never to rise again, Oh!
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O, MEHUHI' CEBI'MM IbXIIAP JbUITI-JbU3UJI T'YJIT'A

O, MEHHHT CEBI'MM YyXIIap JbUI-JbU3UII TYJITa,
DpTa TOHrAa OYWITaH yJi aTUp ryira.

O, MEHUHT CEBI'MM YXIlIap HABOIa, KyWra
biian MaiivH yepTuiran €JbUMIIA KyWra.

I'y3an rynumra Jeu€c, HO3aHUH CEBIUM,
CeBrum JbasiOM TEPAHIYP, KYMUIIAUM YHTA.
CeBrum TyOCHU3 ACHIU3Yp, IIYHHUIUM YHTa,
Toku nenrusnap 0opayp, MEH JbOJITYM YH/A.

Toku neHrus cyBnapu ajo OynaryHua,
Jbosnap kam jpy€uinan s3pub O6ynranya,
XKoHuM, MeH CeHU IepMaH TOKA TUPUKMAH,
Toxu Oy kaét JbOHUM JbaTpa JHOJITYHYA.

Cenra 0axT TunaiiMaH, Xaip 3H11 KOHHUM!

Cabp JbUIUIIKHT cypaiiMaH, 6apA01I JbHII CEBIUM.
MuHrna6-MuHII1a0 YajbupuM sIEB KE3apMaH,
ObyiuHrra JpaiiTapMaH, TAHKOUM CEBIUM!

O, QIIMKHHA O4

«O, 21IMKHU 0Y MEHTa, JbaTpa pakM JbUJ CEH MEHIa
O, SIIMKHU 0Y CEH MEHTa, O!

beBadonuk sbunauHT €p, MEH 3CaM CEBIUM 30P-30D,
O, IIMKHU 04 CEH MEHTa, O!

CoByJb €11 €MOH Terap Oy paHrmap 13J1apumra,
Kapuann coByJbpoJb MEKPUHT MEHTa O!

JbakpaToH jpuI My3aaTap opakaa 00p JbOHUMHU
3yJIMUHT OJIAUAA JHUII €3 MEHTA, O!

ToGon maBxiap optuaa 6y3apud ot 60TMOIbIA
O, x0H ceHra kaM HaBOaT Keaau, o!

Xaiip a1 6eBado nycriap, 6eBado €p anBuao!
be3oBTa 3TMaM cu3HH DHIH, O!»

DOIWKHYU 0411 )KOHOH, SIIMKHU JaHT 04U yJI
Ouunsb xKoMa HE KOJTHU KypiH, O!

Badonopum ok nest, ’KOHCU3 TaHHU JbY4]IU YT
bup ympra seyunu yi, o!
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LORD GREGORY

Ballad

O murk, murk in this midnight hour
And loud the tempest’s roar;

A woeful wanderer seeks thy tower
Lord Gregory ope the door.

An exile, frae her father’s ha;
And a’ for loving thee

At least some pity on me Show.
If love it may na be.

Lord Gregory mind’s thou not the grow
By bonnie Irwin — side.

Where first | owned that virgin — love

| Lang, Lang had denied.

How often didst thou pledge and vow.
Thou wad for aye be mine;

And my fond heart, itself sae true.

It ne’er mistrusted thine.

Hard is thy heart, Lord Gregory
And flinty is thy breast;

Thou dart of Heaven that flashest by
O wilt thou give me rest!

Ye mustering thunders from above
Your willing victim see!

But spare, and pardon my faulse Love,
His wrangs to Heaven and me!
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JIOPJI I'PUT"OPU
bannaoa

TyH, TyH, 3yIMat O0CraH TyH
N3hub yBnap mamoiu.
HapOanapmaH, oJb OYIauM,
VYinHrra jeyu, [ puropu

['puropu, cen Tydaiau

JbyBHUI MM Y3 XOHAM/IaH.
["ap ceBMacaHr kaMm MeHH
CeH JbyBMa OCTOHAHT/IaH.

YHYTAUHIMHU, Ky yTMal
['y3an UpBuH, yi )KOWHH.
NxTnépumra jpapamant
Onu6 JbYHIUHT OOPUMHH.

Jbaiita-jpaliTa OHT HUMO
CeHHMKUMaH, IeTaHIUHT.
Conna qunra yt €1bm0,
Epum cencan, neranauHr.

bahpunr Tom skan, 6ekan
CeBruHr 3ca Jbajioaku.
SmuHHM yasbHAT dajak
[y epa xkyiaup MaHu.

CeH-un, KYKIaru 4ajbMoJb
Cesru JbypboHnura 60Jb!
JIex Terma anmamMyura
JT1ca-na, KYKCUMHU YOK!
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George Gordon Novel BYRON (1788-1824)

REMEMBRENCE

This done — I saw it in my dreams;
No more with hope the fortune beams;
My days of happiness are few;

Chill’d by Misfortune’s wintry blast,
My dawn of life is overcast;

Love, Hope and Joy, alike adieu
Would I could add Remembrance too.
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Kopac F'opoon BAHPOH (1788-1824)

XOTUPOT

Kammacu tamom! Tymmmaa kypaum
OpTtusb nopiaamac Ub00JIUM MaHUM,
CaHoJbau 3KaH 0axTiv OHJIAPUM;

Kyndataan mysmnad ushupap mamou,
3yamat JbYyHUTa OEPKUHIU TOHTUM;
Jbonmanu JbyBOHY, CEBIU KaMm, KaliKoT!
Komikuiiau, kerca, yuca KoTupor!
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WHEN WE TWO PARTED

Ballad

When we two parted
In silence and tears.

Half broken — hearted
To sever for years.

Pale grew thy cheek and cold
Colder thy Kiss;

Truly that hour foretold
Sorrow to this.

The dew of the morning
Sunk chill on my brow —
It felt like the warning
Of what | feel now.

Thy vows are all broken
And light is thy fame;

| hear thy name spoken
And share in its shame.

Thy name knee befour me
A knell to mine ear;

A shudder comes o’er me
Why wert thou so dear?

They know not | knew thee
Who knew thee too well.

Long, long shall | rue thee,
To deeply to tell.

In secret we met —
In silence | grieve.

That thy heart could forget,
Thy spirits deceive.

If | should meet thee
After long years.

How should | greet thee? —
With silence and tears.
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ANPUINb

bannaoa

Avipunauk 6u3 ymanmia,
Twun yHCH3y, KY3 TUPEH.

IOpaxnap nopa-nopa,
Kynra uy3unap KuxpoH.

CoByJb, paHrmap €HoJsbiap,
['e3apu6 ketran madiap.

Ad3ounrnan 6unuHap,
Kabp mumapcan, Oy aéH.

Cy0kuom 1mabHamiapu,
[Temonamaa My3naau.
Ceckanau OyHIaH I0paxK,
E3mMummn yi aHrnagu.

AKXy maiiMOHHU Oy3/IUHT,
Jbucmarna — Oekaéiuk.

JlapHaTra Jb0JaI1 UCMHUHT,
bupra ryHokkop Oyiiuk.

Jbynosenapum smmTap,
bagHom OynraH UCMUHTHU.

Bbop Byxynum 30p Jpasbliiap,
Hera kam ceBaum ceHu?

Keu kuM MeHUYaINK GHIMac,
CeHUHT aclii 30TUHTHU.

IOpak acno ynyrmac,
by3nab acinapman cenu.

CeBrumus 314 IMMHKOH,
CykyT caspiiab éHapmaH.

Jbanobunr 6eBado 3KaH,
CeBruHr kam €nhoH IKaH.

Taseup sTCa yupammuum,
YH11a MeH He JpuiiapMan?

YHcus, onmb ky3ra €,
Cenu Jpapiiu oJlapMaH.
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TO MY SON

. Those flaxen locks, those eyes of blue
Bright as thy mother’s in their hue;
Those rosy lips, whose dimples play
And smile to steal the heart away.
Recall a seen of former joy,

And touch thy father’s heart, my Boy!

. And thou canst lisp a father’s name -

Oh, William, were thine owes the same, -
No self — reproach — but, let me cease -
My care for thee shall purchase peace;
Thy mother’s shade shall smile in joy,
And pardon all the past, my Boy!

. Her lovely grave the turf has pressed,

And thou hasn’t known a stranger’s breast;
Derision sneers upon thy birth,

And yields thee scare a name on earth;

Yet shall not these one hope destroy, -

A Father’s heart is thine, my Boy!

. Why, let the world unfeeling frown,
Must I fond Nature’s claims disown?
Oh, no — though moralists reprove,

| hail thee, dearest child of Love,
Fair cherub, pledge of youth and joy-
A father guards thy birth, my Boy!

. Oh! t’will be sweet in thee to trace,
Ere Age has wrinkled o’er my face,
Ere half my glass of life is run,

At once a brother and a son;

And all my wane of years employ
And justice done to thee, my Boy!

. Al though so young thy headless sire,
You the will not damp parantial fire;
And, wert thou still less dear to me,
While Helen’s form revives in thee,
The breast, which beat to former joy,
Will ne’er desert its pledge, my Boy!

82



IBBJINMTI'A

. ToBmanap Majuia COYMHT, MOBUM KY3JIAPUHT,
Onanr KycHMIra MOHaHJI PaHr Mjla PYWUHT,
EnosbIpa MOC KyJITHWIIAp, YII JIabIH Jladnap,
KOparumuu pom 3tras yn tabaccymmuap —
bapucun cenna kypud, JbyBOHAp TUITUM

[yn jbyBOHY-Ja JbATOMMHU YpTarux, YHimm.

. TunuHrra keu kam KeJiMac OTAaHTHUHT UCMH —
BunbsiM leraH HOMUHT KaM JoUAMHAUD ACIIH.
OspnaitoniMaM Y3UMHH — JIEK, CE€H IIYHU OWII —
Cenra napBona 0yiicam, OpoM oJiap JHIL.
OHaHr pyKky Kam IIyHJa Jbuiap Tadaccym,
Bbrran 60p ryHOKMMHU Keuup, ceH, Yhaum!

. OHa)KOHUHT JbaOpUHU YTIIAp JHOILIAIIH,

Jlex Oerona O6ahpura ceHu onamasu,

Oracu3z 1eb alTHIIIM KeJINO JHOIITUHITA,
TabHa TOMMH OTaMIAp TYIaK OOIIMHITA.
OHJu 6axTUHTHU O60h)1ad, Xypiamac Oy HOM,
Ku cen jpanbum coknbu 6ynhaiican, yhion!

. MeH cypapMaH QanakiaaH, JbyUIaCUH CEHU,
MeH He Jjpuincam, oHa ep aB( dTap MEHH.
[Toxmomanmap xam 6yaub manrtHoMm Oepca Kam,
Cesru 6oJiacu, CEHM apJioJbjlaraiiMeH.
JbyBoHunMcan dapuintaM, ceHcad oopiuhum,
Ortanr 0axT THJIap CeHra, smarud yhium!

. XapHUATKUM, TaBOM 3TaAUP HACIUM —
DBOK, KYII yTMal TYIIAU I03UMIa aXuH,
AXup Kalld spuMMac yMpHUM KOCAaCH,

Jlek, sHaM OOp YHUHT >KUTAPTYIIIACH,

«30¢€ KeTrad ymp» Ae0 aifTmaraii ked Kum,
CeH yHUHT KaJblIyHOCH OynraiicaH, Yhaum!

. Jbanyanap €m Gyiica kam 6001 majapuHT,
YHHT jbanbuaa €nap Gap3anuIMK MEKPHHT.
Toxku Kenun xaMOJIMH CEHJa KypapMaH,
Konumman kam a3u3potb OYVnapcas, yhiaum.
CeHMHT JbyBOHUYHMHT WJIa ypap parum,
Bbman 6axTumman acno keumacmas, yhiaum!
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MY SOUL IS DARK

I. My soul is dark — Oh, quickly string
The harp | yet can brook to hear
And let thy gentle fingers fling
It’s melting murmurs o’er mine ear.
If in this heart a hope be dear
That sound shall charm it forth
If in these eyes there lurk a tear
T’ will flow and cease to burn my brain.
I1.But bid the strain be wild and deep
Nor let thy notes of joy be first
| tell thee minstrel, | must weep,
Or else this heavy heart will burst.
For it hath been by sorrow nursed,
And ached in sleepless silence long;
And now’ ‘tis doomed to know the worst,
And break at once — or yield to song.

| SAW THEE WEEP

| saw thee weep — the bright tear
Came o’er that eye of blue.

And then methought it did appear
A violet dropping dew:

| saw thee weep — the sapphire’s blaze
Beside thee ceased to shine;

It could not match the living rays
That filled that glance of thine.

As clouds from yonder sun receive
A deep and mellow dye.

Which scarce the shade of coming eye
Can vanish from the sky.

Those smiles into the moodiest mind
Their own pure joy impart;

Their sunshine leaves a glow behind
That lightens o’er the heart.
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IOPATUM BAINIIUP MEHUHI'

|. ¥Oparum hamaup meauHT MyTpHuOO CO3UHT cO3Jia

by nam KyWra MuHTUJbMEH.

@aspaT T€3p0sb OYIruH ceH. Ho3uk JbynapuHr uia
MaiinH Oup Kyl YEpTTUH CEH.

Marap 3appava ymuJ ropakia myapap 6yica,
Hago yiihotap yHwu,

[Temmonam ytaek €éuno, ky3aa €m jpotran Oyica,
Jbymns Tapseatap yHH.

Il. Jlex, éBBoiin OYJICUH Kyii; OYJICHH TepaH Ba MyHIJIU

Menra mocu — daspat ham.

Kyiina, cen MyTpu0, Kyina, MEH TYyKaliuH EMMMHA
Ny mca yok Oynap cuitHam.

Ku, 6y aun y3oJb Husuiap ham nactuaan 3akp uuran
Tyitn0, yHCU3 Jap]l YEKKaH.

AckanmnoMa outunran; Ken, 4ok 3T quinHu Oupaan
E, xyiira x3yp T yHu.

CEH UUBJIAPCAH

Cen iiuhnapcan — €1 osbap,
Vi1 MOBUH KY3JIapUHTIAH.

['y€ mabuam Tykunap,
bunodmiaryn kykcumaH.

CeH kynapcaH — JbapIIHHT 1A
®epy3a Tou y3rapap.

VY y1inu spapohunrra
Tenr kenonmait 6y3apap.

Kyn 6otapaa Oymytnap,
Jbuzapub kap €H cy3ap.

Kyxnu spyémr tapk stca,
AJIBOH paHTJaH He Jbojap.

Jbanbumra uuposs €pap,
by mMoBwuii, XaHAOH Ky31ap.
Kyxna nypimap cyHca kam,
Jban6umpaa Oy yT EHap.

85



TWILIGHT

It is the hour when from the boughs
The nightingale’s high note is heard.
It 1s the hour when lover’s vows
Seem sweet in every whispered word.
And gentle winds and water’s near
Make music to the lonely ear

East flower the dews have lightly wet
And in the sky the starts are met.
And on the wave is deeper blue

And on the leaf a brawnier hue

And in the heaven that clear obscure
So softly dark and darkly pure

Witch follows the decline of day

As twilight melts beneath the moon away.
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HIOM

[y nam 6ohaa 6ynOy caiipap
ABXWU Kenu0 myx-mry3 caipap.
IIly mam ommsb aiyiap BUCOIL,
Kap cy3unan Tomaaup 607.
Ocub emnap, munaupad cys,
Enhus cenra Kylinaiiaum Kyi.
Kap 6up rynra tymap madHawm,
Kykna yupap ronmysnap Kam.
Tynmeun 6ynap TYJb 3aHTOpH,
Baprnap sca ou xurapu.
OcMoH kaM cod, kaM y xupa,
Y KkaM 1032, KaM caJl Jbopa.

Ka nemaii mowm ytub xerap,
O noitna spud kerap.
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ON THIS DAY | COMPLETE MY THIRTY-SIXTH YEAR

This time this heart should be unmoved,
Since others it hath ceased to move;
Yet, though I cannot be beloved,
Still let me love.

My days are in the yellow leaf;

The flowers and fruits of love are gone;
The worm, the canker, and the grief

Are mine alone.

The fire that on my bosom preys
Is lone as some volcanic isle
No touch is kindled at its blaze —

A funeral pile.

The hope, the fear, the jealous care,
The exalted portion of the pain
And power of love, | cannot share,

But wear the chain.

But ‘tis not thus — and ‘tis not here —

Such thoughts should shake my soul, nor now,
Where glory decks the hero’s bier,

Or binds his brow.

The sword, the banner, and the field,
Glory and Greece, around me see.

The Spartan, borne upon his shield,
Was not more free.

Awake! (Not Greece — she is awake!)
Awake my shirt! Think through whom

Thy life — blood tracks its parent lake,
And then strike home!

Tread those reviving passions down,
Unworthy manhood — into thee
Indifferent should the smile or frown
Of beauty be.

If thou regret’s thy youth, why live?
The land of honorable death

Is here: - up to the field, and give
Away thy breath.

Seek out — less often sought than found —
A soldier’s grave, for thee the best;

Then look around, and choose thy ground,
And take thy rest.

88



BYI'YH MEH IbTTU3 OJITU EIIJAMAH

Bb3ra spanbuu €spMacmaH,
OHIM KypbaT 3TMAC UL

CeBwMigaH iysb yMUJI,
bapubup cen ces, 3 aun!

KaéTHM, CEBIUM, I'YJIINM,
Caphaitn6 xa3oH OyaTaH.

Tanna hynnanap 3akpu,
Hwunna ham, amam JpoiraH.

B 6y1mub énran Oy maui
Oponpga Oup BYJJbOH YII.

by otamr y3056 éaMac
Ky#iu6 xyn 0ynap OyTkyi.

Tutposs, paik, a300, ymMus
Nuss kam 3yp gapa — 6eryMoH.
Menu ononmac ked aapi,
Jlex afo Jbusiap apMoH.

JIek, kozupmac, OyHaamac,
Kanu ¢ypcar 6op menna.

3adap Jbyuran map yamac,
bica, ynap maitgonaa.

ATtpodumaa xaHT, MaiI0H,
‘banaba Ba cen, FOHoH!
Apanmanum Cnapraja,
Jlek, kyp aauM MeH OyHa.

Vithon! (Yxnamac FOHOH)
Vithon pykum! Ba scina,

Jbaepnan cenna Oy JboH?
VHuu, Batannu 3cia.

Nubnaca, kymnca ryzain,

_ 3UHKOp yHra Ky3 coima.

W¥yibca, mang 6epap Oy aui,
Ib3uHram onrun Jpyira.

Emr ympuHT xa30H 3kaH,
SAmam vera? JKanrra kup!

VYHna mapad, moH, yiauM,
CeH 1y epja >kOHHU Oep.

Atpodra 6oss! Tomn, uzna,
Ackap €TraH MaH3WIaH
CeH y3uHITa )KOU TaHIIA,
Ba cyHr, ceH kam opoM oJ1.
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TO A FALSE FRIEND

Our hands have met but not our hearts
Our hands will never meet again.

Friends, if we have ever been.
Friends we cannot now remain.

| only know I loved you once.
| only know I loved you in vain.

Our hands have met but not our hearts
Our hands will never meet again.
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Tomac XY/ (1799-1845)

BA®OCHU3 IICTUMTI'A

BU3HMHT JbyIIap TyTalraHy, TyTalMaan Jui,
TyTrammacaup aciio 3HAu JbyJuiapra JbyJuiap.

JIycTtum, cy3u Takpopuaa aIamiiuiMy TAJL,
JIycTnuk pumtaiapud Ooliait oaMac SHIU U

CeBranyiuruM CeHu LIyHJa MEHTaIup acH,
CeBuO ypTaHran Juii S3HIU JbUiap MyIIAiMOH.

bu3HuUHT JbyIap TyTalmrasau, TyTammaay Judl,
Tyrammacaup acio 354 JbyJiapra Jbyiap.
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LEISURE

What is this life if, full of care
We have no time to stand and stare.

No time to stand beneath the boughs
And stand as long as sheep or cows.

No time to see when woods we pass
Where squirrels hide their nuts in grass.

No time to see in broad daylight
Streams full of stars like skies at night.

No time to turn at Beauty’s glance

And watch her feet, how they can dance.

No time to wait till her mouth can
Enrich that smile her eyes began

A poor life this is, full of care
We have no time to stand and stare.

THE GOLDEN SUNSET

The golden sea its mirror spreads.
Beneath the golden skies

And but a narrow strip between
Of land and shadow lies.

The clouds like rocks

The rocks like clouds

Dissolved in glory float

And in the midway of the radiant flood
Hangs silently the boat

The sea is but another sky

The sky a sea as well.

And which is earth

And which is heaven

The eye can scarcely tell.
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Yunvam Xenpu JJTEHBHC (1871-1940)
DAPODBAT

VY Jbanpaii kaét Oynap, rap y TalIBUIILTa TYJica,
VYHaa keu THHUM OYmac, yHa Ked Oy BajbT Oyamac.

JapaxT Taruma 6up nac Jbyi-Jby3uaeK TepMyno,
Ononmaiil Ky31aH KYy3HU TypUIITa K€4 BaJbT Oymac.

bpmonnapian yrranaa, 0JIMaxOHHU KypraHja,
VYuuHr éuhoss YHHAIIMH Ky3aTUIITa BaJbT OyIMac.

IOnay3ra Tynaranaek KyH KEHr oJaM/ia yapasbiap,
Jby€umHuHr Oy OaNJBUIIIMH Ky3aTHINTa BaJbT OYIMac.

Kap 3aMoH Hurok tamnuiad, Oy >KOHOHA pajbC aitnap,
ynaail kaM co3 YHHAIIMH KYpUIIra Kam BaJbT Oyamac.

K¥y3unaru tabaccym nabnapuaa ouusap,
JbayoH xaHJa JBMIIMILIMH KyTUIITa KaM BaJbT OyIMac.

TamBumra tynca kaér, rap y hapuod, MUCKuHAMNp,
VYHpa keu xym BasbT 6yiamac, yuaa DAPODBAT 6ynamac.

JIOHTI' ®EJIIO (1807-1882)
JbU3APUEB Y®Jb EHTAHJIA

Jbuzapu6 ydss €nranpa:
TunnapaHr qeHrus uy OH,
SnTupap Ky3rycuMmos,
K¥pcun, ned 3appuH 0cMOH.
Epy kyk Ouppaii paspar,
Opana TopruHa xar.

bynyt yxmap Jposira,
Jbosinap 6ynyt 6Yu0,
Cy3zaii 1ep Hypau KyKJa.

by osbumpa gaitsbanmo,
Typap xuMxut 6up Jpailnb.
By nenruszmac, 6y ocMOH,
OcmoHMac 0anku JEeHTH3,
Jbanina ep, jpaiiia OCMOH,
Te3 aliTonMac Ky3 Kaprus.
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WINTER MORNING

Winter is the king of showmen
Turning tree stumps into snowman.
And houses into birthday cakes

And spreading sugar over lakes.
Smooth and clean and frosty white
The world looks good enough to bite.
That’s the season to be young
Catching snowflakes on your tongue.
Snow is so snowy when its snowing
I’m sorry it’s slushy when it’s going.

MY LAST WILL
My Will is easy to decide
For there is nothing to divide.
My kin don’t need to fuss and moan
Moss does not cling to rolling stone.

My body? — Oh. If I could choose

| would to ashes it reduce,

And let the merry breezes blow

My dust to where some flowers grow.

Perhaps some fading flower then
Would come to life and bloom again.
This is my last and final will

Good luck to all of you. Joe Hill.
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JbUIII DPTACH

Jbu kypcarap Tomora,
Jbapanr-um, 3pra ToHrIa —
Jbop6060 6YIITH TYHKA,
Tom ycTuaa — osb X0JBa,
Tyhunran kyHra coBbha.
[Takap cenuiuran kynra,
Onmnosk, cCHIUIb, TO3a €p,
Onam mMeHu THIILIA Aep.
Jbum Oy €mrapum dacnu,
Jbop nahacun Tun Ounax,
VYuutal seyBoHUII (paciu.
Jbop €hapkan, onmnoJb Jbop,
Adcyc Typmac, spup Jbop,
EpHu nou seunagup Jeop.

CHHHITHU TUJIATUM
Jbapunnomum ynau ne6 Jspaithypmanr acio,
Mepoc nebd kam oBopa OYIMaHT cu3 acio.

Ny maup menna 0y 00iInK, HyIbaIup Ked Bajbo,
Kyuap tomman jponapkaH Jbypysb OUp cajo.

O, Tanam? — JbunoncaiiauM yHUHT WIOXKHWH,
Ennapra Gepapaum MeH KyHaupuod KyJIuH.
O, KomIKku 1ryHa 3cub mryx oup maodosa,
Cenu0 yTca KOKUMHU T'YJl YCraH *oua.

3opa-ku, cynaérran oupop ryin hynua,
lynaa jpaitTa >k0H 0110, sIHAp OMp MyHYA.
[lyaup MEHUHT OXMPTHU, CYHITH THJIATUM,
Cuszra omaz Twinapau, 6y Koy Xui goum.
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BLACK MARIA
Must be the Black Maria
That | see.
The Black Maria that | see —
But | hope it
Ain’t comin’ for me.

Hear that music playin’ upstairs?
Aw, my heart is

Full of cares —

But that music playin’ upstairs

Is for me.

Babe, did you ever

See the sun

Rise at dawning’ full of fun?
Says, did, you ever see the sun rise
Full of fun, full of fun?

Then you know a new day’s
Done begun.

Black Maria passing’ by
Leaves the sunrise in the sky —
And a new day,

Yes, anew day’s

Done begun.
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JbOPA MAPUA

Jbanu >n11 Mapus
MeHn kypran yiia
Jbopa Mapus
OnmMaiiuH MeHHU
Bbrca-na kerca.

YcTKu JpaBaTAa yanuHap Oup Ky,

O, MEHMHT JbaI0UM

byccara tyna.

bouum yctuna unrparan 0y Ky
Menra atanrax

bup 6ynak Tykda.

XKonon Oupop Aam KyH 4nJbap TOMOH.
Jbapab typaunrmu?

JbyBoHura TYuO TOHT EpUIIITaHNH,
Jbapab Gupop OH KyH 4uJbap TOMOH,
JbyBoHnura Tynu0, JbyBOHY Oaxiil 3TUO,
ToHr épumranux

Kypa oungunrmu?

Kernu Mapust énumaan ytuo,
Jby€m kam 9nsbau ST 3THO, KyIuo.
Ba, Oup AHru TOHT,

Ka, 6up stHTM TOHT,

Kernu épummo.
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MORNING AFTER
| was so sick last night |
Didn’t hardly know my mind.
So sick last night |
Didn’t know my mind.
| drunk some bad liquor that
Almost made me blind.

Had a dream last night |

Thought I was in hell.

| dreamt last night |

Thought | was in hell.

Woke up and looked around me —
Babe, your mouth was open like a well.
| said, Baby, Baby.

Please don’t snore so loud.

Baby, Please.

Please don’t snore so loud.

You just a little bit o’woman but you
Sound like a great big crowd.
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IPTAJIAB

Men xyna €MOH OYIIMM TyH/Ia MEH
Karrokum, keTai 1euM dCUMIaH.
EMoHn 6ynaum TyH1a MEH,

Kerait neaqum scumaaH.

NuyBaum Oupo3 allHUTaH Mail, y
Uwsball neay Ky3umaaH.

Kypubman Ty yi oJbIioM MeH

TymranMuiman gysaxra.

Kypubman Tyu1 osb11ioM MeH

MeHn TymuOMaH Jy3axra.

Viithouu6 ketud jpapacam —

MutTH, oh)3uHT OuMIMOIU YX11ad XyAau JbyayJbjba.

Jenum, Muttu, MutTi>KoH!

Xyppak TopTMarud OyHua.

bac, Murtmxon, 6ac!

Xyppak oTMaruH OyHya.

Ib3unr-Ky, aén 30THHUHT Manuacy, JeK
Habpa TOpTUIIHMHT — KaTTa OUp 0JIOMOHYA.
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SONGS

MY BONNY

My Bonny is over the ocean,

My Bonny is over the sea.

My Bonny is over the ocean,

Oh, bring back my Bonny to me.
Bring back, bring back o bring back
My Bonny to me, to me.

Last night as | lay on my pillow,

Last night as | lay on my bed.

Last night as | lay on my pillow,

| thought that my Bonny was dead.

Blow, you, the winds over the ocean,

Blow, you, the winds over the sea.

Blow, you, the winds over the ocean,

And bring back my Bonny to me m
Bring back, bring back o bring back
My Bonny to me, to me.

And the winds blew over the ocean,

And the winds blew over the sea

And the winds blew over the ocean

And brought back my Bonny to me.

2 times

2 times

Brought back, brought back, o brought back

My Bonny to me, to me.
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JBILITHIBIIAP

CEBI'NJIUM

VY30Jb yi1 10pTIa CEBTUAIIAM JHOJIH,
JIeHrn3y yMMOH OpPTHAA JHOJIIN.
CeBruM mapBo3 3T Y11 FOPT TOMOH,
CeBruwiiuM 010 JbalTTMH MEH TOMOH.
CeBruniuM 0110 JbalTIMH MEH TOMOH,
JbaliTTHH ceH 0au0, KyTaMaH KaMOH.
Bbrran ospmomaa tymakaa €Tuo,
Ibrran ospmomaa 60MIMMHM JBY KO,
CeBrumm JboIu, Kya0 0ynaum aeo,
Ky3mapumaa €m, yitnad éTaum MeH.

Ennap, cus, scuHr neHrusnap yspa,

Ennap, cus, s3cuHr yMMOHIIap y3pa.

Ennap, cus, acuHr yman 1opT TOMOH,

CeBrunimm oMb JbaUTHHT MEH TOMOH.
CeBruniuM 0J110 JbaTUHT MEH TOMOH,
JbalTuHT cu3 omb, KyTaMaH KaMOH.

Ennap kam scau nenrusznap yspa,

Ennap kam scam ymmonnap yspa.

Ennap kam scau yman :opT TOMOH,

CeBruwiuM 010 JalTIU MEH TOMOH.
CeBrunuM 0110 JhalTIU MEH TOMOH,
JbaliTnu ceBruinMm, KeJigd MEH TOMOH.
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BLUE & ELTHON JOHN

SORRY SEEMS TO BE THE HARDEST WORD

What | got to do to make you love me?
What | got to do to make you care?
What do | do when lightning strikes me?
And I wake to find that you’re not there?

What | got to do to make you want me?
What | got to do to be heard?

What do I say when it’s all over?

Sorry seems to be the hardest word.

It’s sad, so sad

It’s a sad, sad situation.

And it’s getting more and more absurd.
It’s sad, so sad

Why can’t we talk it over?

Oh it seems to me

That sorry seems to be the hardest word.

What | got to do to make you want me?
What | got to do to be heard?

What do | say when it’s all over?

Sorry seems to be the hardest word.

It’s sad, so sad

It’s a sad, sad situation.

And it’s getting more and more absurd.
It’s sad, so sad

Why can’t we talk it over?

Oh it seems to me

That sorry seems to be the hardest word.

Yeh. Sorry

What | got to do to make you want me?
What | got to do to be heard?

What do | do when lightning strikes me?
What have | got to do?

What have | got to do?

When «sorry» seems to be the hardest word.
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bny éa Inmon Kon

BYHUYAJIAP OBUP «KEYHP» TEB AUTMOJb

MeH He JpbusIcaM-KH, MEHU ce3apcaH?
MeH He JbuicaM-Ki, MEHU CeBapcaH?
MeH He JbUIapMaH SIIUH ypraHd oH?
Vithonu6 ketud, cenu Tonmacam?

MeH He JpuiIcaM-Ki, MEHHU Jeraiican?

MeH He jpusICaM-KH, JbaJIOUM TUHTJIAKCaH?
Kammacu Tamom 6yiica HeTrapmaH?
Jbanpai Jpunnb MEH «Keuupy» Jaeraiiman?

Ohupaup, ohup,

Ohup Oyn akBoI.

Obhwupunaiiap y kap KyH Tooopa
Obupaup, ohup,

Mymkyaaup yHu OUpo3 IOMIIIaTMOJb
O, Oynyasiap ohup sxan

«Keunp» ned alTMOoJb.

MeH He JpuIcaM-K1, MEHHU Jeraiicad?

MeH He JpuicaM-KH, JbaJlOuM THUHIJIaicaH?
MeH He JbunapMam SIKMH yprad oH?
Jbannaii Jpunnb MEH «Keuupy» Jeraiiman?

Ohupaup, ohup,

Ohup Oyn akBoII.

Ohwupunaiap y kap KyH Tooopa
Obupaup, ohup,

Mymkyagup yHu 6Upo3 IOMIIIaTMOJb
O, Oynyanap ohup sxan

«Keuunp» ned ailTMOJb.

Keunp!

Men He JpuIcaM-Ku, MCHHU Jeraiican?

MeH He JpuiacaM-KH, JhalOuM TUHTJIafcaH?
MeH He JpuapMaM SIIMH yprad oH?

He spunaiina men?

He spunaiina men?

O Gynuainap ohup skaH «kedup» 1e6 anT™MoJb!
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FROM ORIENTAL POETRY INTO ENGLISH
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INAPK IHEBPUATUIAAH NHIJIU3 TUJINTA TAPZKUMAJIAP
Xogus llepo3zuii (1225-....) @opc wioupu
Arap oH Typk#H mepo3& 0a gacT opaa IuiIu MOpo,

ba xomu kuamysm 6axmam Camapibanmy byxopopo.

bunexk, cosp, maiiu 60568, KU 1ap <>aHHAT HaxokE &P,
Kanopu o0u Pykno6ony rynramru Mycaiopo.

®duhoH, K-uH J_MuéHM ml Xy MUPUHKOPH Iakponi 6
Uynon Oypaana cabp a3 1uil, KM TYPKOH XOHH siMOPO.

34 UIIJBM HOTAMOMHU MO <>amoiu €p MycTahHHCT,
ba 00y panry xomiy xat 4§ ko<>ar pl_u 3e60po.

Matn a3 on kycHu pl BadzyH, ku FOcyd nomr, nonucram,
Ku unss a3 mapnan ucmat 0ypyH opaj 3yJiaifxopo.

Arap namrHoM gapmo& B-arap HadpuH, 1yo rllsm,
A aBOOM Tax Me3e0aj J1abu JIabau IIaKapxopo.

Hacukar rl i kyH, <>0HO, K1 a3 <>0H /i IcTTap JopaH,
A AQBOHOHM CaoAaTMAaH[ NaHIA MUPHU JOHOPO.

Kanuc a3 Mmytpuby Maii rLBy po3u makp kamrap <0,
Ku kac nHakiryny Hakimosig 6a KUKMaT UH MyaMMopo.

Bazan rydTusy ayp cydré, 6uéBy xym 6uxon, Kodus,
Ku 6ap nazmu 1y admonan danak wbsau Cypaiépo.
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By Hofiz Sheroziy (1225 -...) Persian poet

If that Turkish beauty of Shiraz steals away and holds my heart,
For an Indian mole of hers I’ll give Bukhara and Samarkand.

For the wine I ask you ever, such joy’s not found in paradise
It dwells in flowery dales, by a brook side in Rukhabad.

O those gypsies, pretty, naughty and cruel ones, made my town moan
Took the patience of heart of mine, behaved like Turks to own a part.

Perfect complexion of my fairy no need in mine unending care
Beauteous face needs not false color, nor mole, nor any other art.

Having stared at Yusuf’s beauty, enriched by sun’s blaze, came to know
Zuleykha’s purebred modesty by her passionate love was drawn out.

Either accused or accursed by my lover | sing her sweet praises
Bitterness doth match the lips so red, as lovely as newly sprung bud.

And give ear to the old, wise souls, dearer than life itself are they,
The youth of hopeful fortune from men of wisdom take their best part.

The wine you praise, bless the bards, no secret of Heaven should be cared
No one could guess them, and nobody will, tho’ flight of wit’s so grand.

The gazelle is sung, pearl is strung, come, oh Hofiz and sing in tunes
May Surayya loose the chain of gems over thy poem, emerged out of heart
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Translation by Shahriar Shahriari

That beautiful Sirasi Turk, took control and my heart stole,
I’ll give Samarkand & Bukhara, for her Hindu beauty mole.

O wine-bearer bring me wine, such wine not found in Heavens
By running brooks, in flowery fields, spend your days and stroll.

Alas, these sweet gypsy clowns, these agitators of our town
Took a patience of my heart, like looting Turks take their toll.

Such unfinished love as ours, the Beloved has no need,
For a Perfect Beauty, frills and adornments play no role.

I came to know Joseph’s goodness, that daily would increase
Even the chaste Mistress succumbed to the love she would extol.

Whether profane or even cursed, I’ll reply only in praise
Sweetness of tongue and the lips, even bitterness would enthrall.

Heed the advice of the wise, make your most endeared goal,
The fortunate blessed youth, listen to the old wise soul.

Tell tales of song and wine, seek not secrets of the world,
None has found and no-one will, knowledge leaves this riddle whole.

You composed poems and sang, Hafiz, you spent your days well
Venus wedded to your song, in the firmaments’ inverted bowl.
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Anuwep Hasouit (1441-1501)

Keua xenrymayp AeOOH yi capBu TyJIpy KeaMa/u,
Ky3napumra xeda TOHT OTryH4Ya YWJbY KEIMAIH.

Jlak3a-1ak3a yuJbTUMY, YEKTUM WYJIHU1a HHTU30D,
Kenmu sxon oh3umbaro yi nry3u 0aaxy KeaMasu.

Opa3zuaek OUANH dpKaHIa rap 3TTU IXTHUET,
Py3hopumaek kam Viahonna jboponhy keaMamu.

V1 napBapui KaXpUIUHKUM Hul)iagum JeBOHABOP,
Kumca 60pmykuM, aHra Kyprasaa KyJary KeJIMaJIu.

K¥y3napunraun Heua cy kenrait 1e0, YITypMaHT MEHH,
Kuwm, Oopu JbOH 3pau KenraH, Oy Keya Cy KeJIMa/Iu.

Tommbu coausb TonuaMac, Wyjbca KUM JbYHIH JbadaM,
Nynha kum aBBai JbajlaM MabITyJbU YTPY KEJIMAJIH.

DOii HaBowuid, 60o/1a Oupiia Xyppam 3T KYHIJIYHT YHUH,
He yuynkum 6oza kenraH yiira jpaith)y xeiamaim.
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By A. Navoi (1441-1501)

Having shown her will to come, my mistress that flower fail’d to come
And for my longing eyes that night, a sleep till all hours fail’d to come.

And long and long grieved I, stared at the road she used to walk along
Methought in love of hers would die, as my joyful liar fail’d to come.

Still been severed from my fairy, made my rains furiously fall
And they all laughed at woe of mine, tho’ sense of humour shouldn’t have come.

For moonlit face of hers she cared, making it match the Moon in night
Tho’ my sky was dark as mine soul, my moon didn’t appear, fail’d to come

And ‘tis not me who’s to be blamed for heavy rains pour’d from sore eyes
As they were not tears, but blood of mine, that night tears fail’d to come.

And could | see on doorway of mine any trace of trusty ones
If the one, who’s said to be ever true to her lover, fail’d to come.

O, Navoiy with sweetest wine enjoy that manhood into thee
For, where a cup of joy appears, a woe there never tries to come

Translation by K. Mamurov

Though she had promised, that night my willowy beauty did not come,
That night, till the very dawn, sleep did not come.

My suffering drove me to scan the road again and again,
But though my heart was about to break the frolicsome one did not come.

Perhaps it was the light of the moon she resembles that made her wary,
But then, on another night that was dark as my life, again she did not come.

Hardly a man could refrain from smiling
At the sight of my weeping because my love had not come.

Don’t humiliate me by saying my eyes shed much water...
All that I shed was blood, but that night, even tears did not come.

There is not a man in love who can say
His sweetheart was the first to come.

O Navoiy, regale your heart with wine
For to a home where wine is poured, sadness cannot come.
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Mupszo BOBYP (1483-1530)

YAPXHUHI' MEH KIbPMAI'AH KABPY '’ KA®OCHU

YapxXHUHT MEH KypMaras xaopy xadocu JboIaumy?
XacTa KYHIJIyM YeKMaraH gapay 0aaocH Jboiiumy?

MeHu X0op 3TTHIO, JBIIIJIA MYAIaiTHHA TTapBaPHUIIL,
Jlakpu gyHIIapBapHUHT Y3ra MyA1a0CH JHOJI UMY ?

Menu yntypau xxadoy xadp Oupia yi Jby€l,
OMIIM TUPTy3MaK y4yH MEKpY BaQoCH JbOIAUMY?

Omusp ynrad KypAayMm VIIyMHU Y3umra, 3i padusb,
Hb3ra xyHrIIyMHUHT Oy ojlaMJa KapoCH JbOIAUMY?

Dii kyurun, rap boOyp yin onamuu uctap, jbunma amo,
Tanrpu yuyH ne, 0y onaMHUHT cadocu JbOIaumy?
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MIRZO BOBUR (1483-1530)

IS THERE ... YET?

And is there any grief or grame that I’ve not held yet?
And is there pain or smart that my sore heart’s not held yet?

The life of mine hath been decayed, and rival’s cared for.
And is there other ill to me that He’s not sent yet?

By grace and blaze of hers she made me pass away, 0.
And is there some love in her to charm me from death yet?

O friend, and when in love fell I for death did cry I,
For is there any other will that’s in me left yet?

O soul, don’t blame Bobur who dreamth of world of unknown,
For God’s sake tell, if there’s a joy in this false world yet.
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I'MPHSIN KOBA BA KABJIAK ITUCAPAIL

(Unkom asz «llloknomay nom cuncunau wevprou Jlousm)

JlapyHu cuHau capliaH JWIH caJinopa Merupsi,
Muénu xoHau Oekmb1akaM TaBkopa METUPSIL.

3u 6a3MM rapMHU IIOKOH XaHJlah MacTOHA MEOsI]I,
ba vammu maH Basie kap KUIITH Oyp<>y O0pa METUPS/I.

3amuH — 6edopa, MeoHaM, dajoH GedopaTap a3 m,
Jy 6edopa 6a akBoiM MaHu Oe4opa METUPSI.

3aMUHY OCMOH TaHKO, 0a rap/lyH aXTapoH TaHKO,
Xaénam, 60 MaHU TaHKO kKama caii€pa METupsiI.
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COVER'’S CRY

(Cover is the main character of the famous «Shohnomey by Firdavsiy.
Cover cries over his seventeen sons whom he lost forever.
The poem is written by Tajic poet Loikh).

In this frozen breast of mine the broken heart does cry
And in the dweilling of mine the childless cradles cry.

And from the king’s warmest feast a beauty’s laughter’s heard
But being enriched by my rains the heavy clouds cry.

The earth is poor, and yet the other’s poorer than she
And o’er woe of poor me both those poor ones cry.

The Earth’s alone, I know, and the heaven’s lonely too
Methinks with that loneliest man all those Pleiades cry.
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Aboynna OPHIIOB, Bb306ekucmon xaio wioupu.

BUPHUHYU MYKABBATUM

Keua ospmom (ammaxma ot 6y3apud 6otranma,
3ykpo roiay3 MuIThupad, Xxupa XaHjaa oTraHja,
Pykumpaa Oup MabloCIUK, COKHHIUK yithoTranaa,
MeH ceHu 3cra oJauM, OMpUHYN MyKa00aTuM,
Ocnab xaénra TonauM, OUpUHIN MyKaOOaTHM.

Bbrau énunk 3aBsb OUlaH, TOKO TYMOJOH OMIIaH,
I'oknpa axmu OnnaH, Tokuaa EMOH OMIIaH,

A¥ipu kam Tymaum 6ab3aH Jbainl OuiiaH, IMOH OuiiaH,
Jlex cenn WybOTIUM, OUPHHYN MyKaOOaTHM,

Masnry hadnatna sponaum, OupuHIU MykaOOaTHM.

JyHé neranu myHaaiuH anriaad Oyiamac cup dKaH,
['ok keHr sKaH, Tokuaa TYWHYJbCU3 Jhbacp IKaH,
JlexvH MHCOH KaMHuIlla OMp KUCTa acup 3KaH,
Heuyn Ounmaaum aBBai, OMpUHYN MyKabOaTHM,
[TapBo spuIMauM aBBaj, OUPUHYHM MyKabOaTHM.

KonGyku op3ynap/iaH xyno OyIraHuM kaM ity b,
KOnny3nait kynranum iysb, oif Kabu TYIraHuM HyJb,
OpTa Xa30H ryi kabu caphaiiud cynranum iyn,
Cenu 3cnab inhnaiiman, OupuHYM Mykab0OaTuM,
Ocnab 6ahpum tuhnaliman, OupuHYM MykabOaTuMm.

Wynun itymoTca onaM — MykaG6arra cysHraif,
Byccara 6otca ogam — mykab0atra cysHrau,
Yopacus jboTCa 01aM — Mykab0aTra CysiHra,
Men kumra cysiHraiimas, OupuHYM Mykab0aTum,
®daspat 3cnad €nraiimMan, OUpUHYN Mykab0aTHM.

Huno 6eprun jpaiinacan, mapnanra Jbyjaosb TyTAUM,
Cupmu tynuiap kypud MeH, 60p ZyHEMHH YHYTIIUM,
Tonrga Typu6 HOMUHITA YIIOY MIEBPUMHUA OUTANM,
Jwunnaru okuM MEHUHT, OUpUHYM MykaO0aTuMm,
Enhus onnokum MeHUHT, GUPUHYM MYKaOOaTHM.
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Abdullo ORIPOV, the Uzbek poet (1941)

MY FIRST LOVE

Last night as the wan moon was leaving the sky,
As Venus smiled a sad smile above me high,
When my moaning soul in silence made me cry;
Then | brought you to my mind, o my first love,
And was lost in thoughts of mine, o my first love.

In my youth so gay was | and naughty too;
Sometimes | had my true friends and false ones too;
Sometimes | left my soul, sometimes my faith too;
But I’ve lost you for ever, o my first love,

Now for years my loss I’ll bear o my first love.

The world’s such a puzzle that no one could guess,
Methinks ‘tis vast or narrow without a pass,

But a man is always charm’d to have a chance;
Why I didn’t know it before, o my first love,

Why not cared for it before, o my first love.

But I’ve not departed from my desire yet,

Not smiled as a star, not been full as the moon vyet,
Not turned yellow as a fading flower yet;

But in tears I cry for you, o my first love,

My breast’s torn by calling you, o my first love.

When some one has lost his way — relies on love,

When he’s deep in sorrow — relies on love,

If he’s on a terrible way — relies on love;

And whom should I rely on, o my first love?

And these thoughts make my brain burn, o my first love.

And where are you now, my dear? | heard your voice,
And having sweet dreams forgot where my earth was.
And early in the dawn | sent you my verse;

And you are the woe of mine, o my first love,

And the only soul of mine, o my first love.
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CEH BOPCAH

Cen 60opcaH — MeH y4yH Oy Kaét rysai,
Cen 60pcaH — MEH y4yH IuI0ap KOMHOT.
CeHcu3 Jponap 31uM 3yIMaTaa Tyrad,
Cencwus JpoJ1ap >AuM OYTKYJI OeMypoI.

CeHMHI BUCOJIMHIA YMPUM SILIUPHH,
YeuakcaH, MEH YUYyH acjlo CYJIMaccaH.
My spagap aunbdapcax, 11y jbagap MUPHH,
Adcyc, IyHJaIUTHHT Y3UHT OUIMaccaH.
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| HAVE YOU HERE

| have you here, and how fine’s the day,
I have you here, my sky’s blue, so gay.
If I’ve not you, murk covers me high,
If I’ve not you, hopeless will be 1.

It is your beauty that makes me live,
And I’ll ne’er let my flower grieve.
My dear, so fair you are and so sweet,
But you yourself not know it indeed.
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CEH/IAH XABAP KEJITUPCA

Cenpnan xabap kenrtupca,
MeH ynapauM IIaMOJIHH.
Wym 6yica kam nabnapw,
Ny 6ynca kaM ramiapu.

Cenpnian xabap kentupca
Awmynapé, Cupnapé.

Hepnum, azu3 nuépna,
MenuHr ey 6axtum 6op-aa!

Cennan xabap kenrtupca,
Tunno natnu Jpyur4ganap.
Nuwus €n ainarycum,

3yp JbaHOT alJIarycum.

Cennan xabap kentupca,
Arap aylmMaHuMm, EBUM.

Tun cy3ra kenmac 6yyp,
I'yn 6usra kenmac 6yyp.

AMMO op3ynapuMaaH
TyHHUHT YMpH JbUCIbAIUDP.
Kyxkka ronnys3um spanrap,
OcMoOHa u3uM JbaiTap.
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A POEM

| do thank and kiss the wind
If from you they bring me news;
Though they have no lips to kiss,

]

And they can’t spell the word “please”.

If the Amu, Sirdarya

From you bring me news, my dear.
Then I say I’'m happy twice,

O my dear Land, it’s so nice!

If the birds on golden wings

From you bring me news, my dear.
I’11 catch that note, and cry high
And spread my wings and fly high.

And if he, my enemy,

From you brings me news, my dear,
Mute and silent shall | be

For you aren’t coming for me.

But my dream is deep and Long.
Yet night time is not so long,

In the sky your star is seen,

And next to Her my trace’s seen.
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JQIINTUHI' TAH BbTAMAH...

Ky3 éiica kam iymnapra xa3oH,
Jbop kymca kam OOpIHIBbHU OYTYH.
Kyxnam kenuO, ypca KaMm XaHJIOH,
DWUTUHTIaH YTypMaH OUp KyH.

CownapuHrra Tyuica KaMKH 0Jb,
IlemonamHum Oocca kaM aKHH.
Kupranga kam raBgamra TUTPOJb,
DIIUTUHTIAH YTypMaH OUp KyH.

Maiinu, myHaa TaHUMAacaHr Kam,
Exu fnecanr, KYpMailuH TypIbUM.
Emmm 10t6, 60mmm JpHamo xam,
DUIMTUHTIaH YTypMaH OUp KyH.

Menu nemait IOMCaHT KaM KY3UHT,
XOHaHr JbOJICa 3yJIMaTra TyTJbYH.
XoTupanrra mam 0yiuod y3um,
DOWUTUHTIaH YTypMaH OUp KyH.

BasbTum eTn6 unsbca 0y )KOHUM,
Hapanapumra sicajnca siKyH.
By nynénu Tapk 3Tap oHUM,
OWUTUHTIaH YyTypMaH OUp KyH.
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I’LL PASS BY YOUR DOOR SOME DAY

Though on the roads dead leaves lie.
Though it snows all night and day,
Let awakened nature cry,

I’1l pass by your door some day.

And though your hair has turned gray,
And on my face wrinkles stay,

And shudder comes over me,

I’11 pass by your door some day.

Let your glance be cold for me.
Even bid me go away;

I’ll bend my head, swallow tears,
And pass by your door some day

If you die not crowning me,

And murk makes your room decay.
Lightening your memory

I’1l pass by your door some day.

And when death comes and stands by,
And my griefs are gone away.
And on the bed of death I lie,

I’1l pass by your door some day.
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THUJIAK

BT 6ycam, jbyT OyicaM a3u3 KOHHUHITA,
Terpanrga aiiancam mapBoHa MHCOJT.
Kyu 6ymu6, ¥4 6Yaub kupcam >KOHUHITA,
CeBuHY Kajst 3TcaM 0EKOM OEMUCOJT.

YMpUHTHH TUJIacaM IOKCaK TohiiapaaH,

Jlenrusnap TYJJbUHUH JbAJIOUHITA COJICAM.

Kyiium konu 6yica KnuKpoH, oKIap/iaH,

Hbsburau MyHr 3mac, 01JIMK, 3aBJb OJICAM.

CanospaT, MaTOHAT TUMCOJIH OYITHO,
bup ymp kypcatub TypcaHr Wib00IHU.
MeH scaM, MEKPUHT/IaH HIIKOMTa TYJuO,
Kyiinacam kaétuu ... cenu — Aé€nuu!..
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Bibisora TUROBOVA (1952)

MY WILL

I’1l be the fire, the flame and lighten your heart,
And as a butterfly I’ll fly at your sight.

I’1l be the health, the strength and in your veins run,
My dear. | do wish your days were full of sun.

| bid the mountains give their ages to you,

The waves of sea | ask to flow into you.

| wish my songs the woe and sorrow knew not,
For fun and joy | cry, the moan I need not.

| want you a symbol of truth and faith to be,
And show us how to live and how glad to be.
By you | do want to be blest, O Woman.

And sing about the life ... and you — O Woman!
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Xocuam bObOMYPO/IOBA

AEJIMHTHU ACPATWJI, DJIUM

Jbyém cakap iinhiamacuH JbOH,
KOnny3napuHr TananmacuH O0H,
Maiicanapunr 6yIMacuH Xa3o0H,
A&nuHrHM acparui, 3aum!

Enkacu keHr OYJICHH SpKaKHUHT,
Ninapu YHT OYICHH 3pKaKHUHT,
Kuiiranu TyH 6YICUH SpKaKHUHT,
AEnMHIHM acparui, 3J11M.

bemnrura yhun 6enancus,
Oitap yH1aH OMaJ] TUJIAHCHH,
Paspubnapu KyiicuH, SJ1aHCHH,
AENMUHTHA acparui, 3Jum!

Op — nup, 1e0 JbYI y3aTraH Kam Iy,
AWOuUHT €nraH, Ty3aTrad Kam mryJ,
‘DBonub iynra kyzarran kam 1y,
AENUHTHYU acparui, 3aum!

HomuHr éMoH cy31aH Jbypuiiau,
BohnapuHruu Kysnan Jbypuiy,
Kap xun Honok u3gaH Jbypuinau,
AENUHTHYU acparui, 3aum!
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Khosiyat Bobomurodova (1950)

O MEN, CHARM YOUR WOMEN FROM A WOE

Don’t let the sun cry over bleeding hearts,
Don’t let the stars meet slayers in nights,
Don’t let green lawns be pressed by fights.
O men, charm your women from a woe.

Let the man’s shoulder be broad & strong,
Only worthy deeds by him performed,

Let him be dressed in his best gown.

O men, charm your women from a woe.

Let their sons in the cradles sweetly sleep,
Let the Moon ask for a bliss they keep,
And make their rivals bitterly weep.

O men, charm your women from a woe.

She calls you “My Lord” showing her right,
And makes your wish and hopes be aspired,
Bids you choose the way leading to light

O men, charm your women from a woe.

The name would faint if it’s ever blamed,
The flowers would fade if at them gazed,
Get dry if evil eyes on them trade.

O men, charm your women from a woe.
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A3U3UM OHAM

Jbymms aitTrO smam ogamra ojar,
Menu oj1aM 3TraH oHamra pakmar.
MeH y4uyH ojlaMJia 3HT a3u3 0JlaM,
A3uznapnaH a3u3 aBBaJIo OHAM.

benop tynnap yTam anmnanap Kyina0,
OHJIM MEH yXJI0JIMaM OHaMHH Yiinao.
Jbymmhumaa oHa)koHUM cyitnacam,
Cy3narira yprarrad aBBajo OHaM.

Bosira ercam kam xaBoTHp Kap OH,

Arap 6eT06 6yiicam, Terpam/a rupeH.
KoM cypab key KuM Kelmaranjia Kam,
Kosmmm cypaiiauran aBBano oHaM.

Boaxab, cadapna spuiinancam, cesap,
Tymnapuna kypud xatuga €3ap.
Arap cadapumaa cohuHcaM Kyoam,
Xaénumra Kenap aBBajgo oHam!

KNUMHHUHI' JbU3U DKAH ¥?

KuMHUHT JbU3H1 5KaH-y?
Opca ot kam ropanyp.
Tyxrtaca TyxTaiau-Ky,
Coun TyHAEK JHOPAAYD.

KuMHUHT JbU31 3KaH y?
Pasbibocanek passe Tymap.
Mucnu 0JbJbyII SKaH-KY,
Jbapacam ky3 jpamaruap.

KumnuHT j61U31 3KaH y?
[ITaBkaT Kyinarad >KOHOH.
H30ek sbu3n sKaH-Ky,
Pasbcunan 6ynau aén.
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Shavkat HUSANOV

MY DEAR MOTHER

Men in the habit of singing should be,

And mother taught me manly man to be:
And from all dear one she’s dearest for me,
And first one whom | Kiss is my mummy.

And having sleepless nights she sang «allar»,
And now at nights | dream of my mummy
And by writing verses praise my mummy,
And first one whom | bless is my mummy.

And though grown up am I, she’s still with me,
If sick am |, she sits in tears near me.

If no one comes to see me in my bed

The first one who does come is my mummy.

And if I’ve got some troubles on my way

She sees them in her dreams and writes to me.
If homesick am I, o friends, | should say

The first one whom | miss is my mummy.

«Allary — the song of lullaby

AND YET WHOSE DAUGHTER IS SHE?

And yet whose daughter is she?

When she moves, the moon moves too.
When she stops, the moon stops too,
Her hair’s black, the night’s dark too.

And yet whose daughter is she?
As a dancer dances she,

And as if a swan swims she.
My eyes can’t tell, who is she?

And yet whose daughter is she
The maid of whom Shavkat sang.
O it is seen from her grace, that
She is a daughter of Uzbekistan.
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Onwop lamun

NJIBAXOHUM
(IIpogheccop HUnzaxonumea)

Cu3 OuitaH oniaM T's3al, ojaM yapolon, Mnzaxow,
Tun yuyn 6ynua Omsnocu3 ¢pumoinkoH, Mn3zaxon!

bup mmpuH cHb31ap SMUIICU3 H30CTUMHUHAT THIIHIA,
Cwusnau Oup TuHhIap 3caMm, WibJb 3pAu apMoH, Min3axoH.

Mankunrus TunariaiBepu6, Cusra Oup mebp OouuiaauMm,
[Iebp sMmac, €3mospbunMan Cusra 10cToH, Mn3axoH.

AMpuIboieK OMp Iib3all IOPTAAH Keaud Ou3iap TOMOH,
AWinaauHTrU3 cCykOoaTH UIMUMA ryaucToH, Min3axoH.

B36erum Ombop kabu Cu3HU TapaHHYM ainarai,
YMpuHru3 iimau MyaoM OmJicuH Hypadiion, Mn3axoH!

128



Olkar Damin

DEAR ELIZA
(Dedicated to Eliza, a professor from America)

When we have you here, dear Eliza the day’s so nice and light,
And the language that’s by you cared becomes clear and bright.

And Uzbek, my mother tongue, so sweetly spoken by you
Bids me not miss the chance of enjoying that fairest sight.

Having a trust in eyes of mine, in melodies | hear,
Not a verse but a “doston” for you I intend to write.

On coming from far America, from the land of wealth,
With your talks you showed the flight of wit from every side.

On behalf of Uzbek people, poet Olkar, sings your praises:
Live Long, Eliza dear, in your life ever take a pride.

“Doston - a novel in verses.
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Myannug uxncoouoan
Original poems of the author

SAMARKAND

And they say, once there lived, and now it lives
The Land of the lovely weather it is.

The gardens do make its nature so bright
No other town can boast of such a sight.

And full of jewelry, blooming place it is
A hundred nation’s beauteous verse it is.

Even birds, there, enjoy both life and love
The nightingale, and especially the dove.

“Tis the great, ancient and glorious blue dome
An elder brother of that famous Rome.

It’s described, praised high by many tongues
Was worshipped by its daughters and sons.

So, the whole world admires this rarest Land
And this dearest Land is called Samarkand.

Its monument’s too loud in men’s praises,
Those blue domes do match their dwelling places.

It is “The Precious Pearl of the Orient”
Outstanding scholars’ and poets’ homeland.

And By God, himself, blessed is Samarkand!
And may you live long, our sire Samarkand!
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STAND FOR LIBERTY
(Dedicated to the Statue of Liberty in the USA)

My dears, the fairest daughters of your land, stand for Liberty,
Do all your best to take after that Statue of Liberty,

Now and then stand up to, stand on your dignity
Be proud of your Land, as proud as that Statue of Liberty.

Stand high, holding fast to that Torch of Freedom
Top your part with honor to match that Spirit of Liberty

Take care of that light that lightens millions of heart
Let it be bright, as bright as that sunlit face of Liberty.

Charm the world with that wit and worthy deeds of yours

Of those rays make your crown to stand for that Queen of Liberty.
Look forward to having that bluest sky, the greenest nature.

And let the children sing a song of their land of Sovereignty.

On the threshold of your dwelling place | bid you stand
And greet your friends, be as kind as that Mistress of Liberty.

And if you accidentally catch the sight of any evil doer
Cut him off, be as mighty as that Goddess of Liberty.

Stand as firm as a rock; stand for peace, for prosperity
And may you live long, as long as that Statue of Liberty
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THOSE EYES OF GREEN

Once | read one of Byron's poems
About that eye of heavenly blue.
When he saw it weeping, he said,

«It did appear a violet dropping dew».

I've read lately the poem that

Takes care for those passionate eyes of black.
Mysterious thoughts into minds they impart;
They ask for something, for something beg.

And those so sweetly gazing hazel eyes,

By Eastern poets they're praised to the skies.
Having been a-chased followed in the woods,
Gazelles created those wide awoken, watchful eyes.

But I've never heard a singer

Singing of those eyes of emerald green.

Alas, but | do turn to you, Mother Nature, and ask:

Why that color is dear to you, and what secret lies within.

Dina Sultanova
Copyright © 2005 Dina Sultanova

POLYSEMY

My days were dark and dreary, heavily did it rain and rain,

And it pour'd and pour'd being enriched by mine woeful rains.
Methought by those gloomy rains I'd be slain, o, but made a pause;
On seeing sunrise of mine | said no to murk and to rains.

Dina Sultanova
Copyright ©2005 Dina Sultanova
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Sultanova Dina

Institute of Foreign Languages
Samarkand 703000

UZBEKISTAN

Dear Sultanova,

I 'am excited to inform you that in addition to your selection for inclusion in a hardbound
anthology, you have also been chosen to be one of 33 poets whose artistry will be recorded
professionally as a special part of a new poetry collection, The Sound of Poetry. I'm writing to get
your permission to include your poem, "Stand for Liberty," in this highly acclaimed and
internationally distributed three-album collection, scheduled to be released four weeks after we
receive all permissions.

Sultanova, our Editors have personally selected this group of poems whose expressive quality
would best exemplify the art of poetry through the spoken word. The fact that your poem is among
them is a testament to the diversity of your poetic talent. We feel your poem can be appreciated not
only in print, but can also be enjoyed by people listening to it presented aloud by a professional
reader.

The Sound of Poetry, released on both compact disc (CD) and cassette tape, features an
inspiring introduction as a prelude to the selected artistry, as well as a brief commentary about each
featured poem and poet. Beautiful barogue music forms the background to the spoken words.

Just imagine, Sultanova_how your friends and familyswill feel whenthey-hear your namc -
your words . . . presented as part of this exclusive collection. This album will instantly become a
treasured keepsake to all who hear and enjoy it.

I have enclosed a copy of your poem as it is scheduled to be recorded on the album set. Please
carefully read your poem and make any necessary corrections to be forwarded to the recording
studio. (Please forgive us if you have already made these corrections on your "Artist’s Proof." Any
corrections you may have made to that proof have been forwarded to your Editor, and you can be
assured that they will appear in the book. However this "recording proof” must be sent directly to the
recording studio as soon as possible, so we are asking that you review it again for this purpose.)

The Sound of Poetry will be a major addition to the body of poetic recordings that are available

today. And, as with all of our projects, although you are under no obligation to make a purchase of
any kind, if you wish to own a copy of this three-
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album set, it is available to you directly from us at a reduced price not available to the public. And, as
always, your satisfaction is assured with an unconditional money-back guarantee.

Oh, and one final note, Sultanova. If you have friends or relatives who have also been selected
for our publications, please be aware that this offer may not be available to them. It has been
extended only to those individuals whose poems have been personally chosen by our Editors as
having that expressive quality that can be appreciated not only in print, but through the spoken word
as well.

Sincerely,

Howd 21,
Howard Ely (‘g

Managing Editor

P.S. You won’t find a better value in the CD or cassette industry than The Sound of Poetry.
The highest quality artistic and manufacturing standards have gone into the production of this
three-album set. And, of course, best of all is that it will feature the poetic artistry of
Sultanova Dina.

P.P.S. As a poet chosen for inclusion in The Sound of Poetry, you will also be eligible to attend The
International Society of Poet’s Convention and Symposium Held each year at Walt Disney World in
Orlando, Florida. This year’s convention will be held March 1-3, 2002, Keep the date, a formal
invitation will be mailed to you soon.
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GUIDE FOR STUDYING POETRY
As you read poetry review the following guide in order to recognize the types
of poetry and appreciate the techniques that enable the poet to speak to our senses
and to our emotions.
Types of Poetry
1. What events happen on the poem to form a narrative?
2. What thoughts and feelings is the poet sharing in a lyric?
Speaker and Word Choice
1. Who is the poem's speaker?
2. What interesting word choices does the poet make? In what ways do
these word choices fit the personality of the speaker?

Sound
1. What pattern can you find in the rhythm of the poem? Does it have meter?
2. What is poem's rhyme scheme?
3. What words in the poem imitate sounds though “onomatopoeia’?
4. What examples can you find of alliteration?
5. What lines contain examples of assonance?
6. What words, lines, orstanzas are repeated to give the poem

parallelism?
Imagery, Figurative language
1. What particularly vivid images stand out in the poem? To what senses
do they appeal?
2. What examples can you find of personification?
3. What examples can you find of simile?
4. What implied comparisons are made with metaphors?
The Sound of Poetry
When modern poets write, however, they are still working with rhymes and
sounds. As readers, we will not enjoy poetry if we just see it, no matter how many
images, metaphors and meanings we find. We have to hear to it, too, but hearing it
takes practice. In reading a poem aloud or silently we want to avoid two things:
> turning a poem into prose with a flat, monotonous voice
> turning a poem into a pulsing singsong without variety.

Pattern for Studying Poetry
Langston Hughes

Dreams

Hold fast to dreams

For if dreams die

Life is a broken —winged bird
That cannot fly.

Hold fast to dreams
For when dreams go
Life is a broken field
Frozen with snow.
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Study questions

1. According to the poem, what should we do with our dreams

2. Give two traits of the bird mentioned in the first stanza.

3. Describe the field that is mentioned in the second stanza?

4. Under what conditions will the reader's life be like the bird or the field?

Interpreting

1. Define the word “dreams” as it is used in the poem?

2. What is the poet's attitude about a life without dreams?

3. Explain how the two stanzas are parallelism.

Expending

1. Explain how dreams, as Hughes defines them can make harsh situation more
bearable.

Literary Focus

1. Point out the metaphors in "Dreams". What compositions is Hughes
making? What similarities can you find in the things compared?

2. Explain how these particular metaphors make Hughes's warning more
powerful?

¢ According to the poem we should take care of our dream, don't
let them leave us.

¢ A broken-winged bird can not fly, it is compared to a man who
lives without dreams, and can not live a happy life, without
dreams he is hopeless.

¢ The field frozen with snow became useless, as if can not be used
for planting crops or trees. It is compared to a man who lives
without any aim, his life is decayed.

The reader's life becomes decayed if he lives hopeless, aimless life.

The word “dream” is used in the plural because the author speaks about all kinds
of dreams: a dream of better life, a dream of hopeful successful future, a dream of
being healthy and wealthy, a dream of being beloved.

The poet blames the man who lives without any drearm. The poem consists of two
stanzas, they became parallel owing to the usage of the same parallel constructions,
repetitions, to the usage of the same lexical stylistically device - metaphor.

The poet uses particular metaphors to make his description more expressive,
emotive and powerful.

The second metaphor performs image hearing function. Two different things
“life” and “broken winged bird”, “life”” and “broken field” compared.

The poet makes us draw a conclusion out of this poem. The translator should
recreate structural, semantically and stylistically peculiarities in another language.
The translated poem should contain two stanzas, they must be parallel. The poet
should pay much attention to the sound of the poem that recreates the rhyme, meter,
rhythm of the origin. He must follow the plot, theme and the idea of the original. The
author should do his best in handling stylistic devices used in the original. He can
achieve his aim only using all kinds of transformations.
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Translation
Op3y Ba ymuna

Op3yna sma
Op3syuHr yica
Kanotu cunran
Ky 6y6 xonacaH.

YMmugaa sia
YMug KkoamMaca
My3naran epaek
KoTub xomacan.

Myannug maparcumacu
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XVJIIOCA

Hlebp Oup-Oupura TeHr Oynakjgap Ba TEHI caTpiapra OYJIUHTaH MabiyM
ymuoBimn HyTKAup. lllesprarn nMcoHMM MabHOHM YKyBUMIa CHUHIIHMPUILNTA PUTMUK,
MYCUKaBHI BOCUTaNAp, ShbHU (POHETUK CTHJIMCTHK BOCHUTAJIAP MYXUM POJI YHHAWIH.
[llebp ona Tuau Oarpuaa makWgo Oynagu, y OolIKa TWiIra YrUpPUIIHU Yitinad
é3unMaiiu, JeKuH OapuOup TapKMMa KWIMHAIW, TYFPUPOFU KalTa sipaTuiIaji.
Tapxuma caHbaTH WKOAWHN Kapa€H OynuO, KalTa TUKJIAII, Tap)KuMa THJIJIa aCapHH
KaiiTa apaTuil J1eMaKaup.

[Iebpuii acap >xaHp TakKo3acura Kypa IIakjiaH KaThbUH, derapajlaHran Oyiaju.
VYHpga onyrat, ycny0, BasH, oOxaHr, Kodus Oup-Oupura Oormukaup. [ewpwuii
Tap)KUMaJa WKOAKOP ACapHUHT TAIIKK KYPUHUINWHHU, HYTK TOBYIUIApH, YJIAPHUHT
aKyCTUK XYCYCHUSITH, May3a, OXAHT, TOBYIUIQPHUHT TapTUOIM OUPUKYBUHU XaMm
BTUOOPTa OJHIILH JIO3UM.

TapXUMOH acnMAT TWIMHW, YHHHI IOKOpUIA KypCaTWiIraH XOAHCAJIapUHU
MyKaMMall y3JalThHprasaruia, 0eBocuTa TapKuMara KyJj ypUILIAd MyMKHH.

[llebpHUHT, alHUKCA, TUPUK MIEHPHUHT SHT MYXUM (ha3wiiaTH MyCUKHIITUKIUDP.

MyCUKHIIUK (OHETUK CTHJIMCTUK BOCUTAJIAP aCOCH/A SIpaTHIIaIu.

Tapxuma acnust kabu XyIIOXaHT, TAbCUPYaH Ba MA3MYHJIU OYITUIIH JIO3UM.

by 60opana mKoIKOpHUHT UMKOHUSTIIApY YerapajiaHMaraH.

Ilewrp xodusmanmaran OYyiuiM XaM MyMKUH. By epaa XylioXaHrimk
TYPOKJIAPHUHT KaThU KoUaara MyBOQUK >KOUIAIITUPUIIUIINA aCOCUIA IPATUIIAIIH.

lewpuit TapKUMaHU Ma3MyH-Ba3H-CaHbAT OUPJIUTHAA YTUPHUIIHU TapKUMa
ujeany JeUnIll MyMKHH.

“PUTMUK >KMXATJaH YIONITaH HYTKJA CY3JIApHUHT OXAHTAOII OYiIuO THU3MIHUO
kenuim Kodus nevwiann”. Kodwus mebpaa oup kaHuya Bazudaiapau Oaxxapaiu:

A) MabHo yHkumsicu — xKodusigom cyznapapo (ury OunaH Oupra mucpanap
opacuja) MabHO aJOKACUHU YpHATaIH.

b) Purmux dpyHkums.

B) OBponuk GpyHKLHS.

Kodusnam Hopmacu 3amoniap ytuinm owiad y3rapud 6opaau.

“MyTaxacuCIapHUHT Ky3aTUIIUTa KaparaHJa AaHaJUTUK WHIJIM3 TUIMHUHT
kousBuit myratuaa 400ra skuH 6apkapop Ko(us XOCWI KHIIYBYH TpyIIaiap, SbHA
Ooup xui Tyraiiauran cysnap mapxkyna. @paniy3 tunuga 600ra SKuH IIyHIAH TypyX
oop. Xap O6up cy3 dakar ¥3 TypKyMUAaru ysra cy3map OwiaH Kodusra KupHUIIaIu.
UranbsiH, pyc, yex Ba HEMHUC TWJUIapuja 3ca OOIIKa TYpKyM Cy3liapu OwiaH Xam
y3apo Kodus xocui OyaaBepap skaH. MtajbsH moupu (amare) cy3ura MUHITa KOs
Xocwn Kujaau. MHrnmm3 moupu 3ca, “love” cy3ura ydyragan opTHK KOoQusgom cy3
TononMaﬁ)m”l.

“Tap>kuMania OOUIKA TUIHUHT (acil HycXa TUJIHUHT) XYCYCUSITUHU aifHaH Oepu6
6}”1J1Ma171111/1”2, — ne6 €3amu  F. CaynomoB. bamapTtu, OM3HUHT TWIMMH3AA acCIHUST
TUJMHUHT TpaMMaTHK, JIEKCUK, (pa3eosoTUK, CTUIUCTUK BOCUTajapu EKU
xoccanapuaan Oab3uiapu Mapxyd OYynmaran Takaupnaa (Oynpail Oynuiiu Tabuuii

Uzzar Cynron “Anaduér nazapuscu”. Tomkent., 1980. 333-6er.

2 F. Canomos “Tapxuma Hazapusicu acocmapu”. T.: Viurysum., 1983 ii. 166- Ger
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X0J1), yJlap KUCMaH OOIIKa BocHUTajlap OuiIaH KOMIIEHCALMs KWJIMHAIW, KUCMaH 3ca
KypOoH Oepuiaau. AMMO YTUpWIa€TraH acapHUHI pyXura 4yykyp kupub Oopras,
YHUHI MYCHKWW apaHraCMHW HO3WK HJPOK AITraH TaJaHTIM Tap>KUMOHJIApP acl
Hycxajaru 0aguuit (POHETHKA XOIMCaTapUHU HII0KH OopHrya TYKUC OepHullira Xapakar
KHWJIaIAJIap.

BasH — mebpHUHT acoCuil XyCyCUATH. by IIyHYaku HYTK yia40BU dMac. BazH —
PUTMHUHT acocH, 0y — IIEbPHUI CUCTEMAIAPHU BYXKYJIra KeITUpaaurad omui. XKaxoH
HIEbPUIl CUCTEMAIIAPUHUHT (apy3, XMXKO, CHIIIa00-TOHHK, TOHHUK, aJeKCaHJIpHs,
METPUK) XaMMacu Ba3H TabuatujaH maiino Oynran. Bazn MyailssH THigaru puTMUK
MMKOHUSATHUHT Ha3Mmra kydraH makiau. lllebpHu Oup TWIaH UKKUHYU THIITa
Tap)KMMa KWL, YHH Oup Ba3H OarpujaH ¥y3ra Ba3H CHCTEMacura YTKa3wWil,
TpaHchopMaIsa KWIHII AeMakaup. by Oopaga Tap>KMMOHJIAp opacuia TaxpuOa Ba
M3JIaHUII J1aBOM 3TMOKJA. MacajiaH pyc Tap>KMMOHJIAPUHUHI CEBraH Ba3HU TYPT
TYPOKJIA SIMOHHM TYKKH3 OYVFUHIU (4+5) TYpOK CHUCTEMacH OpKalIM Tap>KUMa KUJIUII
anbaHara ainmannu. llynnait kunmO, BazHga XxamM MYBO(GHUKIMK KUIAPUO TOMHII -
HBKUMETPUKINK MyaMMOCH Taiao Oyiau. BasH MyKoOWII- TUTHHU TabMHHJIAII XaM
KypOOHCHU3 amaira ommaian. YpryJapHUHT Ba3H XOCHJI KHWJIHII XYCYCHUSITH Y30eK
tumura xoc omac. IlyHuHr y4yyH mewp V30ekuara yrupwirad, cuuiado-
TOHUKJIMKHUHT (XMKO-YPFY Ba3HH) TOHUK XYCYCHUATH TYIIHO KOJIUO, CUIUTAOUMITUK
XyCyCcHUsITU cakjaHaau. Hatnxkaga puTMHUHT ypFyra acocliaHraH KucMu — tanaddys
y3rapaau. ByHUHT HaTwkacujga HMHIIM3 TWIKAArd mebpuid tanaddys Kouaacu
VpHUHM V30€K TWIMHUHT Tanaddy3 Kouaacu srauiaiau. JIeKMH MUCpaTapHUHT
XaXM YJITUOBH CaKJIAHTAHJIUTH cababyiu
MHTOHAI[MOH PUTM, MabHO PUTMH aKC 3THO, MXYaMJIMK CakKJiaHaau. byHu mewpuid
Tap)KUMaJa SKBUMETPHUK XO0JIAT BYXKYAra KEJITUPUII — Ba3H MYKOOWJUIUTUHU XOCHJ
KHAJINII CaHbaTH auTHIIA M.

Tap>xuMaHUHT acOCUM aKUIacu acapHu OOIIKA TUIIJA IIaKI BA Ma3MYyH OUPJIUTUHU
cakjiarad xoiaa udomanamaup. Tapxkumana acausaTaAarya cy3, Mycruka, XapakarT, paHr
VUFYHJIUTHHH WIOXKH OOpHYa akCc TTUPUI JIO3UM OYynanu. byHaan tamkapu, 6aauuii
TapKUMaa MIJUTUHAIAIITUPUIIT MyaMMOCH XaMm 6opaup. Tapkuma MymxaiaHaéTrad
XaJIK THJIM YYYH SIHTH TylIyHYa OYJajuran ailpum 4eT cy3JiapHu YyrupMaciaH, aliHaH
cakjam aiiHaH MyJJaodup. Acll HycXajaru Tapuxui Ba MAJUTMNA Y3UTra XOCITUKHUHT
Oapua yHCypiapuHu cakjiad OyaMaiiau, JJIeKWH yliap opacuja myHaalIapuHu cakiao
KOJIMOK KEPAaKKH, HATHKA/1a YKyBUN/la TAPUXHUM BA MUAJUIMHA MYXHT TaCaBBYpH NaAKI0
OyncuH. YMyMaH BakTU KeNraHaa, CY3HM, *XyMJIAaHU, TamHu, “KypOoH’ KWJIMai,
KYIIMacaaH, y3rapTupMaciaH Tap)Kuma KWinO Xam Oynmaiiau. Jlemak, Tap>KUMOH
KHMJIa, Kaep/ia, KauOH, HIMaHU OKU3Mail-TOMHU3Mal cakJall Kepaky, Kaepaa, HUIMaH!
KypOOH OepHill, Y3rapTUPHUIIHA OUITUIIN KEPAK.

baguuii Tap>KMMaHUHT acocui XuCIaTiapujaH Oupu oOpaznuiaukaup. byHaa
CY3HU-CY3 OWIIaH, )KyMIIaHH-)KyMiia OuiiaH smac, OaJiku oOpa3Hu 00pa3 OwiaH Oepul
myxum Oynmaau. Illewppmit oOpa3 meraHma mebpAard pUTM XaM, MYCHKA Xam
obOpazaup. Jlupuk mesp Ba mosManapia JIMPUK KaXpaMOH-IIOUPHUHT V3W, YHHHT
XUCJaTH, AYHEKApaIu, MHTUJIUIIN Ba Kypaluaup.

Cunrakcuc Ba Tapxkuma ¢acnuaa (coxacuaa) KyHugaru xyrnocajaap OJITUHTa
CypuIaau.
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Myammud €xu OupoH acap yciyOM OHa TUIMHUHI CUHTAKTHUK BOCUTAJapHU Ba
XycycHusTIapujia y3 akCUHU Tomaau. ABTOp ycayOuMHHM KailTa spartuin Oaauui
Tap>KUMaHUHI acocui TanabnapuaaH OMpu 3KaH, Oy aci Hycxaja Y3 akCUHU TONTaH
ran Ty3WINLIN XyCYCUSTIApUHHU XaM OEpUIIHU TaK030 Kuiaau. bomka TUIHUHT ramn
KypuiIMacu TapTUOWHM aiiHaH Yy3ujgai Oepu® Oynmaiiaun. Acia HYCXaHUHT Tarl
KypWIHIINA XYyCYCUSATIAPUHU Tap>KMMa TWJIHUHI Y3Ura XOC ran KypWIHLIM acoCHja
Oepumn xousnup. bomka Tuina Tabuuil apaHriaraH Hapca Tap)KuMa TUJIHAA XaM
Tabunii cago 6epmMoru 103uM. Myarug ycayOuHU akc STTUPHILIA aCTUAT THIMHUHT
ran KypwiMacu XyCyCUSTIapuHM OCpUITHUHT Oapya XoiUlapu ydyH OapaBap
MyBO(HK KenmaauraH KaThHil Koimun iyk. by MyamMmoHu xap OMp €TyK TapKHUMOH
y3U4a Xajl KWIAIIHA MyMKHH.

[llebpnii acap kxaHp TAaKO30CHUIa Kypa, IIAKJIAH KaTbUM derapaianrad. Mabiym
cucteMa (TH3UM), Ba3H, OXAHIJOPJIMK HYKTaW HazapuiaH MyaissH OWp YiI4oBra
COJIMHTaH Oup Oanuuil acapHu OOIIKa THIIA KalTa sSpaTHIL Ky/Aa MypakkaO HKoIul
Kapaéuaup. by MyaMMOHM Xaja KMIUII YYYH TapKMMOH LIOMPJIMK MKTHIOPUTa 3ra
OynMILIM Ba MKKajla TUJIHU MyKaMMaJl srajuiarad OYJIUIIN JTO3UM.

WNnrapu rap6 amaOuérnapunan (MHIM3, HEMHUC, (PpaHIly3, HUCIAH, UTAJbSH)
VrupunaéTrad uluiapaa eTapiv Taxpuoda Myk 1. Xopwxkuid rapd 6aaunii acapiapu
¥30€eK TuiIMra BOCUTA TWUJ OPKAJIH, S’IbHU PyC TUJIM OPKAJIU Yrupuiap 314. X03Upru
BaKT/la IMAPOUT Y3Trap/au, BOCUTAIHM THJI OPKAJIW TapKHUMa KWJIUIIIAH BOCUTACU3 THII
OpKaly Tap>KMMa KUJIUII yYyH MIApT-IHIApOUT SPATHIAHN, WKKaJla THIHA MyKammal
srajularaH MKTUAOPIM TapKUMOHJIAP IIAKIIAHAW, YJIApHUHT COHHM HHIITaH-WHiTa
KyHanMOK/a.

140



AJJABUETJIAP PYUXATH

=

Arnold 1.V. The English word. M3n. «Ilpocemenue». MockBa. — 1966.-
Jlenunrpan. — 346¢.

2. Adventures in English Literature-Program. —New York.: Copyright, the Trick
collection. 1985-1900. 1023p

3. Akhmanova O (Ed.) Linguostylistics Theory and Method. — V.: MGU, 1972. —
228p.
4. Apnonpn W.B. Cruimctuka COBPEMEHHOTO aHrjiauiickoro sizbika. — JL.:

ITpoceemienne, 1981. — 295c.

5. bnok A. 3anuchbie kHIKKU. M.: XynoxkecTBeHHas qutepatypa. — 1965. — 240c.

6. babyp 3.M. U36pannas nupuxka Bocroka. —T.. Akagemuss Hayk y30. CCP.
Nuctutyt Pykonucu. —1982r. 280cTp.

7. BockoOoitnuk I'.J]. KorHuTuBHBIN quccoHaHC U Teopus nepeBoja. M.: Bompocsl
TEOpUH U NpakTuku nepesoja. Beim. 3. Cepus Jlunrsuctuka. 2001,

Cristal D. Prosodic systems and inbonabion in English. — Cambridge. — 1969. — 380p.

8. Tlaueunmnamze ['mBu. Xym0)KECTBEHHBIN MEPEBOA U JIUTEPATYPHBIC B3aUMOCBSI3H.
—M.: «CoBetckuii nucarenby. —1980. 253c.

9. l'anbniepun U.P. Ctunucrtuka anrauiickoro sizbika. — M.: MU, 1958. — 284c.

10. Galperin I.R. Stylistics. — M. “Higher school”. 1977. — 332p.

11. Jdynaesckuii E.O. O nepeBoae razenu. —M.: —1935. 130c.

12. 3axapesa B.B., Tomamesckuii b.b. An anthology of English and American verse.
Progress publishers. Moscow. — 1972. — 719p.

13. 3apenkas E.B. O purmudeckoit opranusaiuy yCTHOW peun // DKCrpuMeHTaIbHas
doneruka: CoopHuK HayuHbIX TpyaoB / MITIMUS. — Munck 1976. — C. 67-77

14. llish B. The structure of Modern English. 1U3n. «IIpoceemenue». MockBa. —
1965. — Jlenunrpan. — 373c.

15. Uzzar CynToH. Anabuér nazapusicu. —1.: —1980. —30706.

16. Karuep FO.K. IlucbmMeHHBIN mepeBOA C PYCCKOTO sI3bIKa HA aHTIWHCKuW. M3.
Bricmas mkoma. M.: 1984. — 406¢.

17. Komissarov V.N. A manual of translation from English. M.: Beiciias mikoura.
1990. — 125c.

18. Komuccapos B.H. teopus nepeBona. M., Beicmias mkomna. — 1990. — 250c.

19. Kysuen M.J., Cxpebne .M. Crunuctuka aHriauiickoro s3bika. — JL:
Vunearus, 1960. — 298¢

20. Jlepunkas T.P., ®urepman A.M. Hcnonb3oBaHuE S3BIKOBBIX CTHJEH B XYI.
mutep. // IHocTpaHHUE S3bIKH B miKkoJie. — M., 1962, - No 2

21. Jlesnit Upxku. UckyccTBo nepeBona. —M.: —1974. 240c.

22. JlemoBckas T.A. Hekoropble cmocoObl TOCTMIKCHHS JKBHJIMHEAPHOCTH B
nostTuueckom crpoke. —M.: Terpaau nepeBoguuka. —1981. Bbin. 18.

23. HaBowit A. YmMmongan aypaap. —T.: —2000i. 1046.

24. Penkep 4. Cnenyet nu nepenaTh ajuOepalyio B nepeBoaueckom mneperoje? //
Terpaau nepeBogunka. — M., 1966. - Ne 3

25. Cadapos III. «IIparManmMHrBUCTHKAa Y30€KHCTOH MWUIMA  MHILIHi
SHUMKIoNeausAcKH», JlaBnaT uwnmuii Hampuéru. T.: 2008. 2856.

26. Canomos F. Tapxuma Hazapusicr acocmapu. T.: «YkuryBunm». — 1983, — 2306.

141



27. Canomog t., Komunons C. Iyctnuk kynpuknapu. T.: F.Fymom Homunaru anaduér
Ba ca"bat HampuéTu. 1979. — 1606.

28. Sultanova D. A manual of Translation. Samarkand. — 2005. — 98p.

29. Tumodees JI.M. OcHoBbI Teopuu auteparypbl. M.: 1963

30. Understanding literature. Macmillian. Literature Series., Seribner Educational
Publishers., New York. p.p 721.

31. ®enopoB A.B. OcHoBbI 0011IeH Teopun niepeBosia (JIMHrBUCTHUECKUE TTPOOTIEMBI)
M.: Beicmias mkona. 1983. — 303c.

32. Xynaiibepmuen . Anabuérurynociukka kupuir. T.: «YkuTyBum». 1995, — 2706.

33. Kyarupos Y36ex THnmuHUHT TacBupHii BocuTanapu. T.: 1977

Maruiap, mebpJiap

1) Nurnu3 Ba aMepuka MEbPUITUIAH Tap>KMMa KWIMHTAaH acapJiiap.
. Langston Hughes “Black Maria™? “Kopa Mapus”.
. Thomas Wyatt “The lover’s Appeal”, “Untuxo”.
. Thomas Hashe “Song”, “Cynum 6axop, ry; 6axop”.
. G.G.N.Byron. “Remembrence”, “Xotupot”.
. G.G.N.Byron. “When we too parted. Ballad”, “Aipunuk. bamiana”.
. G.G.N.Byron. “To my son”, “Vemumra”.
. G.G.N.Byron. “Twilight”, “Illom™.
. G.G.N.Byron. “On this Day I complete my thirty—sixth Year”, “byryn men
YTTHU3 ONTH EMIaMaH .

9. Robert Herrick “To Anthea who may command him any thing”, “V3unr xan

29

KHJI

O NWnN Pk WN —

10. Robert Southey “Kehama’s Curse”, “XKoayrapHuHr Kaprumim’”.
11. Robert Burns “My heart’s in the Highlands”, “Kan6oum mMenusr tormapaa”.
12. Robert Burns “Oh, open the door”, “O, DMMIruHTHY 04 CEH MEHTa™ .
13. Robert Burns “Lord Georgy. Ballad”, “Jlopn I'puropu. bannama”.
14. W.H.Davies “Leasure”, “®aporat”.
2) V36ek THIHAAH MHIIH3 TUINra KWIMHIITAH TapsKuMaap.
1. Anumep HaBowmit «Kenmamu» Faszan, «Fail’d to comey. JI.CyntonoBa Ba K.
MaxmypoB TapKuMaJIapu.

2. Aoaymino Opuno «bupuaun myxadboatumy», «My first love» aupuk mebp

3. Mup3o boOyp «HapxauHT MeH KypmaraH ...» Fazan. «Is there ... yety.

4. OMoH MatyoH «OmMruHrgad yramas ...» Jlupuk mesp. «I’ll pass by your
Door some Day».

TaxJjmni y4yH oJIMHIaH acapJjap

G.G.N.Byron “Journal in Gephalonia”
Robert Burns “Stopping with woods on a snowy Evening”
Ridyard Kipling “For to admire”

BoJaanap y4yH é3uiran mesp
“The Sun has set”

W.Shakespeare “Sonets (33. 130. 4)”
AcKkaJl MyXTOp TOMOHHJIaH PYC THJIM OPKAJM KWJIMHTaH acapiapaH rmapya.

142



Someset Maugham (Comceptr Mo3M) naH ojuMHraH pycda Tapkuma (Hacpui
acap).

3aiinad Ba OMOH JIOCTOHHJIaH OJIMHTaH Mapya.

Xamu OMIMKOHHUHT «Y30eKHCTOHY MIehPHAAH OJIMHIAH Mapya.

Mup3zo BoOyp Fazamapuaan oJiMHTaH OaHzIap.

R.W.Emerson HUHT «OK IIebpu» JaH OJUHTaH OaH]I.

Hacpuii miebp Ba YHMHI TAp:KUMACH

Alisher Navoi. Pearls from ocean. «Illapk» Hampuéru. — MaT6aa KOHIIEPHHU OOIIT

TaXpUPUETHU.
Jlyratiaap

1.  Awnrno-pycckuii ¢ppazeonoruueckuii cinoBapb. — CoctaButens A.B. Kynun.
Mocksa. — 1956. — 1455c.

2.  Anrno-pycckuii cinoBapb. — CoctaButens Mromnep B.K. T'oc. uzg-o
MNHocTpaHHBIX M HAITMOHAJBHBIX ciioBape. — Mockga.:. 1956. —-699c.

3.  An anthology of English and American verses. Progress publishers.
Moscow, 1972. -719p.

4. JlamacoB II. MymTo3 anmabuii acapiap YKyB JyFraTH. «VKI/ITth{H»
Hampuétu. — 1994. — 2726.

5.  Pyccko-tamxukckuit cioBaph. [loa penakiueil wieHa — KOPPECHOHICHTA
AH. CCCP. M.C. AnmmmoBa. — MockBa Pycckwuit si3bik. 1985. — 1279c.

6. CroBapp HHOCTpaHHBIX cnoB mnoj penakmuein 1.B.Jlenuna. @.H.Iletposa.
Uz nanue mecroe. U3a-8o «CoBeTckast SHIMKIONEauss». — M. — 1964. — 784c.

7. V36ex TumuHUHT H30XMHM TyFaTh. M.: 1981,

8.  Webster’s New International Dictionary of English language. — Il
education — unbriged G and C Merriam com. publishers. — Springfield Mass. USA.
1958. — 3194p.

143



144



