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KHUPUII (JJoKTOPJIMK AUCCEPTANMUACH AHHOTAIUSICH)

Juccepranuss MaB3yCHHUHI J0J3apOauru Ba 3apyparu. KaxoH
agabuéruia pOMAHTU3MHU cO( HWIMUN-HA3apuid MyamMmo cudatuga TaIKUK
KUK Oopacujia MIyHU TabKHUAJAII JJO3UMKH, yIIIOy Mypakka® Ba KEHT KaMpPOBIHU
MyaMMO MaHa JIesipju Oup SpuM acp 1aBOMHUJIA, KoJaBepca OXUpPru YH-YH Oenn iu
WyhIa SKaxoH amabuérmryHocnuruaa ToOopa gon3ap0 MyaMMora aniaaHud
O6opMOKTa.

MamnakaTuMu3ia MYCTaKWUIMK HWWIIapuaa >XKaxoH anaOuéTtuHu, yHJIa
KedaéTran anabuii >kapaCHJIapHU VpraHWITra BTHOOP CE3WIapiu Japaxkana
Kydaiigu. 3epo «... OyHE amaOMETMHWHT SHT SXIIM HaMyHQJIApWHU TapKuUMa
KWIWII, YOIl STHUI, YPraHwWil OuiaH OOFIHMK TakpuOamnap, 4eT A1 E3yBUHIIApU
OWIaH ajoKaJlapHU sTHaJa PUBOXKIIAHTUPUII Macajlacura OyryH eTapiindya axaMusT
Oepunmasntd. XoJOyKd, OW3 MabHABUSATHUMHU3HU FOKCAITHUPHUIL, ENUIAPUMUZHU
MUJUIMA Ba YMYMUHCOHHM KaJpUsATIap pyXuja KaMoJl TONTUPHUIITra UHTUIAETTaH
AKaHMM3, X€U KAYOH ¥3 KOOMFUMH3ra ypaiamud KoJIMacaurumus kepak. Kuckaua
aliTrannia, OOIKa coxajap KaTopu aaaduéT coxacula Xam XalKapo aloKalapHu
Kydatupuin 3apyp. Kaiicu Mamiakaria OM3HUHT aiaOuETUMU3, MaJIaHUSTUMU3,
KaJIpusTIapuMHU3ra XypMmMaT OujaH  Kapaimiagd, XOpWXKIaH  HUMaJlapHH
VpraHummMnu3 MyMKHH Ba, ¥3 HaBOATHAA, ylapra HAMaJapHU TaKIuM STHIITIMU3
MYMKHUH — OyTyH Oy Macananap XajJkapo MaioHAa Y3MUTMMHU3HI HAMOEH STHUIIIIA
KATTa aXaMUATra 5ra SKAHUHA JOMMO &I1a TYTHIINMH3 JI03HM» . XO03HUpru KyHzaa
V3UHUHT (GyHIAMEHTal TaJKUKOTIapu OWJIaH XajdkKapo MaWIoHTa JaJuil KUpHUO
Oopaétran y30eK aabuETIIYHOCIUTH OJUAa XaIKUMHU3 MaJaHUATH Ba afa0uétu
OwnaH Typad Japaxajgard ajokajapjaa Oynu0 kenraH XOpwxkuid — Fap0o
MaMJIakaTiapu anaOuéTWHU TaaKUK STUII MYXUM Macajajap KaTopuliaH YpuH
OJITaH.

Kaxon amabuéru TapakKuéTura Kywid TabCHUpP KypcaTraH POMaHTHU3M
OKMMH Ba Oy OKMMTIa MaHcyO Oanuuii anaOuETHU YpraHuiiga O€6BOCUTA 11y OKUM
WKOJIKOPJIADUHUHT a/laduii-Hazapuil Ba ¢ancaduil Kapanuiapura, yiaap siparraH
acapJIapHUHT TaJKUKHUIa MyposkKaaT KWJIHII 3apyp. PoMaHTH3M Xoaucacu, Y3UHUHT
Ky KUppaJIury, Typiiu Kuédanapaa HaMo€H Oynuiiy, agaduii MaKOHM Ba 3aMOHH
Mypocacu3 3UJAMSATIapra TyJadurd OwinaH XaM ¥yTa Mypakkad XucoOiaHalu.
Acapnapuia poMaHTH3M FOSUTAPUHM KyWjaran €3yBYM Ba IIOWPJIAPHUHT afgaOuii
MepocHra Hagakat KUTOOXOHIAp, OaJKy yJIapHUHT TAKPUOACUHU aHIIA0 OJIUIIra,
MabJIyM MabHOJIA Y3IAITUPHO OJIUIITa MHTHIIYBYAH 3aMOHABUI FKOJIKOPJIAp XaM
MypokaaT Kuwiummaad. OpaHiy3 pOMaHTU3M OKHMMHHWHT WHPUK BaKWJUIApH
[ITatoOpuan Ba Buktop ['roro ¥y3 acapiapuma OJIMOH pOMaHHaBUCIIApUJIAH
dapkau, modTUK (aHTa3zus acocwma sMac, OAlKM FOSHU peajl BOKeajap OuiaH
TacAUKJIAWUTaH, 6aunii )KUXaTaaH Oe3aiiiuran MCuxoaHaIu3ra KYmpoK dbTHO0p

'Kapumos U.A. Anabuérra >bTHOOpP — MabHABHSATTA, KeNakakka YbTHOOp. — TOMIKEHT: Y36eKHCTOH,
2009, 32 ©.



o6epaaunap. Opaniry3 poMaHTU3M Tpo3acugard Oy TaMOMMIUIap IuccepTanusga
[Ilarobpuan Ba [toro pomaniapu MaTHUHUHT JIMHTBOMOATHK TaJKUKU OpPKaIH
0ur0 OEpUITUIIIN MaB3YHUHT STHTWJIMTUHU KYpcaTajiu.

V36exucTon Pecnyonukacu Ilpesunentununr 2012 iwmn 10 nekaGpparu
IIK-1875-con «Yer TwuiapHu VpraHuil TH3UMHHU SHaJla TaKOMUJUIAIITHPHUII
yopa-tanoupiapu Tyrpucuaantu, 2016 iun 11 maiinaru [1K-2527-con «Anuriep
HaBouii Homuparu ¥y30ek TWUIM Ba ala0UETH YHUBEPCUTETHHHM TAIUKWI ATHII
TYFPUCHIA»TH Kapopu Xamaa Ma3Kyp GaonmsTra TETUILIN OomKa MehEPHii-
XYKYKHI XyxoKaTinapaa OenlrmiiaHrad Basu(ajgapHd amaira OIIUPUINTa Ma3Kyp
TaJIKUKOT MyalsiH 1apakajia Xu3MaT KWIaJIU.

TagKUKOTHUHT pecnyoauka dan Ba TEXHOJIOTUSJIAPU
PHBONJIAHMINHUHT YCTYBOP MyHAJIMILIAPUIra OOFJIMKJIMIU. Ma3Kyp TaaKUKOT
pecnyOnuka ¢daH Ba TEXHOJOTHUsUIAp PUBOXIAHUMUHUHT I. «JleMokpaTtuk Ba
XYKYKHMH JKAaMUSTHH MAabHAaBUW-aXJOKUM Ba MAJaHUN PHUBOXNJIAHTUPHUILI,
WHHOBAIMOH HMKTUCOMUETHU IMAKIUIAHTUPUIID» YCTUBOP HYHAIUIIUTa MYBO(DUK
OakapuIras.

Juccepranus MaB3ycu OyiiH4a XOPHKUN WIMHA-TAAKHUKOTJIAP mapxnz.
@®panily3 poMaHTHU3MU OVinWYa WIMUN HU3JIAHUILIAD KAXOHHUHT €TaK4ud WIMHM
MapKasJapd Ba OJIMM TabJUM Myaccacaiapu, xymiagad, Cambridge, Oxford,
London Universites (byrok Bpuranus), Houston, Harvard, Detroit, New York,
Michigan University (AKII), Complutense University (Mcmanus), Osaka
University (SImonus), Sorbonne, De la salle University (®panmmus), Poccus nasiar
rymanutap yHuBepcutetd, Cankt-IlerepOypr naBinaT yHuBepcuTeTH, MoOCKBa
nanat yHuBepcutetn (Poccus), TOIIKEHT AaBiaT MeJaroruka YHUBEPCHTETH,
CaMapKaHi [aBJaT yHUBepcHTeTHAa (Y36EKHMCTOH) HIMMH-TAAKUKOT HIUIAPHU
o0 OoprIMOKAA.

@®paHily3 pOMaHTH3MHU HYHAIWIIUTa OWJ >KaxoHHa oiub Oopuiran
TaJKUKOTJIAp HaTUXKAculla KaTop, >XKyMJaJaH, KyWuJaru WIMUN HaTHXKaiap
onvHTraH:  ¢paHily3 pOMAHTU3UMH  Typiau  (PEakIHMOH,  PEBOJIOIMOH)
HyHaIMIUIapUHUAT OaTuui XYCYCHUSITIIapH, >KaHPU Ba yCIyOW IIaKJUTAHHIINAA
[IlaToOpuan wkomguHUHT Tabcupu anukmanran (Oxford University); ¢panirys
POMaHTU3MUTa UHIJIN3, HEMHC POMAaHTH3MHUHUHT TabCUPH, YXIIAIl TOMOHJIApU Ba
¢bpaniy3 pomantuzmMu «bypoH Ba xyxxym» Ba «Kym» MakTaOu BaKWJUTAPUHUHT
FosuTapura acociaHu6 acapiap siparranyuru oun6 6epunran (London University);
¢paHily3 pPOMaHTU3MHUHHM TYJIUK EpUTHUII Ba Oaxoyiall y4yyH YHHUHI Oapua
HyHanunmuiapy Ba  OKuMJapu Ku€cuid TaBcuduapu anukianran (Cambridge
University); dpaniys pomanTu3Mura OoIIKa Xalkiaap anaouétu Ba Bukrop
['roro poMannapuHuHT Tabeupu oun6d Oepwiran (De la salle University); uarius Ba
¢Gpaniy3 pomaHTH3MH Kuécuil acocimanran (Sarbonne  University); ¢paniy3
POMAHTU3MH OCTETUK Fosutapu ounb OepuiraH(Poccuiickuii TocyaapCTBEHHBIH
T'YMaHUTAPHBI YHUBEPCUTET); (paHIly3 POMAHTH3M JaBpu aBTOOMOTrpaduscu

2 Huccepranus MaB3ycu OVilMda XOpWKUM WIMHMH-TaJKUKOTIAp IIApXU, WWWw.ox.ac.uk.;
disu.edu.ph;  sorbonne-university.com;  wsu.edu>franc.com; osaka-u.ac.jp; bars.ak.uk;
Cambridge.org>; hup.harvard scin. Ba 6omika ManOanap acocua Tanépiaanu.
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Koncran, lllarobpuan, Jlamaptun xaétu Ba mKoau MHCOJHAa aBToOHOTpadus
amabuii  ckaHp  dkaHnuru  acocnab  Oepunaran  (Caskt-IletepOyprckuii
rocyjnapcTBeHHbI yHuBepcutTeT); XIX acp ypramapu Ba XX acp Oomnurapuia
WKOJT KWIITaH (PpaHIly3 MIOUpJIapu MPOo3acu MOITUKACUHUHT XYCYCHUSTIIApU OPKaJIH
po3a Ba 1Mo33us afabuETHUHT Oup OYTyH OYJaru SKaHJIWTH acociiad Oepuiiran Ba
«Acpmap adconacu» mewpuit TYmamMu Buktop ['toroHuHr Oormika adcoHaBUit
acapJsiapu kecumuia Eputiiirad (MoCKOBCKU roCyJapCTBEHHBIN YHUBEPCUTET).
byryarn kyHma kaxoH amaOuérmryHocnuruga (paHily3 pPOMAHTHU3MH
TaIKUKH Oyiinua KaTop, >KymjajaH, KyWWJard YyCTUBOp HWYHamuuuiapiaa
TAIKUKOTIAp OO OOPMIMOKIA: POMAHTH3M FOSUIAQPUHHUHT analduil skapaéHiapra
TabCUPH; POMAHTH3M WYHAIUIIN WKOJKOPJIAPUHUHT OSCTETUK KapalulapuHH
EpUTHIIL, POMAaHTU3M TaMOWUJUIAPH, KAHPH Ba YCITyOH, MEHPUSITH, TpaMaTypruscu
Ba MPO3aCUHUHT FOSIBUN-0aIMHAI XyCYCHITIIApUHA 09UO OCpUII; TypIu MUJLIATIAp
agabuérura  QpaHily3 pPOMAHTU3MUHUHI  TabCUpPU; POMAHTU3M  JIaBpH
WKOJIKOpJIapuHUHT (ancaduil Kapanuiapu; 0aguuil MaTH MO3TUKACUHU aHUKJIAIIL;
POMaHTU3MHUHT HadakaT alabuérra CaHbaTHUHT Oapya coxangapura TabCUPH.

MyaMMOHMHI  ypraswirawjmk jgapaxacu. XIX acp ¢paniys
POMAHTU3MU IIECHPUITH, JApaMaTyprusici Ba TMPO3aCUHUHT FOSIBUN-Oaauuii
XycycusiTaapu, >kaHp Ba yciayoum Macananmapu ¢paniy3 (OK.-E. Kiancee,
M. XKeddpya, B ne Up, lll.ne Cent-bér, U.dnopen, XK.Pobep, F.MCHIOHHI/IK)s,
pyc (A.B.Uuuepun, A.C.Imutpue, E.M.Epnuna, b.I'.Peu3on, M.B.Ky3uuesna,
C.H.3enkun, C.IO.ITaBnoBa, /[./1.O610MueBckuii, H.MypaBbeBa, E.JI.Ilonsikosa)*
Ba KucMaH y36ex (M.H.Xon6ekoB, B.9pMaToB)’ OIMMIAPHHIHT TaAKHKOTIAPHAA
E€pUTHIITAH.

Axanemuk A.H.Becenosckuiinan 6omuiad, To XX acpuunr 90- nnapurada
pyc anabuérmyHocnuru, Fap06 amabuérmyHocnuruaad (Gapkiau — Yiapok,
POMaHTU3MHU OMpPMyHYa aJeKBaT paBUIJa TACaBBYp Ba TAJIKUH KWIIU. Xap
xoniga pyc dunonorus (akamemuk) wimu 1960-1980-finmnap naBoMuga Mabiym

$Clancier G.-E. De Chenier a Baudelaire: Panorama critique. Paris: Seghers , 1963; Jeoffroy.M. Critique
d’Atala // Chateaubriand F.-R.de. (Euvres complétes . Paris, 1826; Yves le Hir. Analyses stylistiques.
Paris: Collin, 1969; Florenne Y. La vision et le songe // Hugo V. Hernani. Ruy Blas.-Paris: Le Livre de
Poche, 1969; Robert G. Chaos vaincu : Quelques revarques sur 1’awre de Victor Hugo.Paris, 1976 ;
Meschonnic H. La poesie dans « Les Miserables » // Europe : Victor Hugo et «Les Miserables» , 1962.
Fevrier-Mars. III.Cenr-béB. Jluteparypubie mopTpersl. Kputnueckue ouepku. M3m.xya-s aurt-pa. M.
1970.

*Pensos B.T. Bukrop Ttoro, Ileep Jlepy m «cumBonmueckuit ctunb // PemszoB B.I. N3 wucropum
EBpomneiickux mutepatyp. JI.: Hayka , 1970 :Yuuepun A.B. WUneu u ctunb.- M.: Hayka, 1968 ;

Epnuna E.M. Buxrtop ['toro.-M.: Hayka, 1976, Ky3zuuera M.B. IIpo3a K.H.batomkoBa u paHHuii
($paHIy3cKHH DPOMaHTH3M: CTaHOBJIIEHHE MO3THKH. ABTOped. aucc...kand.uiomn.nHayk -M., 2007,
3enkud C.H. ®paHily3ckuii poMaHTH3M U UAes KyJIbTyphl. ABTOoped. auce...n1ok.pumon.Hayk —M., 2001,
[TaBnoBa C.1O. ®panmysckas aBroOuorpadust pomantuueckoit snoxu: Koncran. lllatoopuan. Jlamaptus.
ABtoped. aucc...kann.dunonHayk.-M., 2003, Ilonskosa E.JI. «Jlerenna BekoB» Buxrtopa [ioro B
KOHTEKCTE POMaHTHIECKOTO Mu(}OTBOpUESCTBA. AsTtoped. Jicc. . . KaH1. (U101 HayK. -
M.2009,H.Mypassesa. I'roro (cepus XK3JI). M. 1961.

*Xon6exos M.H. Opaniry3ckas XyJI0KECTBEHHAs! 1Mpo3a B MepeBOjJax Ha Y30EKCKHH S3bIK (MCTOPHUS U
nepeBogueckuid onbIT). ABTOped. nucc...kana.dunon.Hayk.Tomkenr, 1982: Opmaros b.Dpaniry3ckas
peanmuctudeckas HoBeluta X1X Beka B repeBojie Ha y30eKCKUH S3bIK.. ABTOped. JHCC... KaHauaaTa Qo
Hayk. TomkeHT, 1991.



napaxana 6apkapop Ba MyCTaxKaM TH3MM acOoCHa IMaKJUIaHraH Oyica-ma, XaMoH
FOSIBUM JKuUXarjnaH MadkypaBuili OyropTMaiap Tasiiukura ydpamokia. Illynra
kapamacnaad, B.Bancnos, b.I'.PeuzoB, A.C./Imutpues, A.Muxaiisios, B./Bamiesa,
E.EBnnna, H.MypaBbeBa poMaHTH3M aIa0UETHHU TAIKUK ATHUIIAA acl MaHOaIapra
MypoxkaaT KWJIMO, TyMaHu3M, XaJIKUWUIMK pyXura COAMK  KOJIHJIap.
AnabuérmyHocnuk (aHu XakuJard TacaBBYpJApHU XaM M3YWUIMK OWIIaH,
MaHTUKHM paBUIlJla TYUIYHHO eTHIlra, aHrjad oJiMira MHTHWIMOKAA. Muapox
KWIMIIIHUHT MYJI0Xa3aCcu TOPJUTU €XyJd TycaTlaH JOXUEHA 3€XH OUMJIMIIU Ba
JIOHO TyITyHa OONUIANTHUHT YEKJIAHTaHJINTH, SThHU Oup €Knama Vi-Gukp opTuiaH
SpralMacIaH YHHCHHH XaM, OYHHCHHH XaM HYKOTMACIIHKKA XapaKaT KHIMOKIA' .

®paHIily3 pOMaHTU3M IPO3ACUHUHI ICTETUKACH, YHUHI OJIMOH Ba WHIJIN3
poMaHTHU3MHIra SKUHIUTH Ba (apkiapu, xycycan IllaroOpuman Ba B.I'toro
POMaHJIAPUHUHT TOATUKACH Yy30€K adaOMETIIYHOCIUTUIa MaxCyC TaJKUK
STWIIMAraHu Mas3Kyp IKOAKOpJap TaaKUKOT OO0beKTH cudartuga TaHiiad
OJIMHUIIIUTA acoc OYITraH.

Jucceprauuss MAaB3YCMHMHI JHCCepTanusi Oaxapuiaaérran oJuu
TabJUM MYAaCCACACMHMHI WIMHI HILIapu OwiaH Ooriukauru. Jluccepranus
TagkuKoTh CamapKaHl [1aBJiaT YHUBEPCUTCTUHUHI WIMHUN-TAOKUKOT pEKacHIaru
«Poman— repmaH TWUIapu Ba afaOMETUHMU YPraHUIIHUHT J10J13ap0 MyaMMOJIapi»
MaB3ycura OOFJIMK paBuIlIa 0110 OOpuiTaH.

TagKNKOTHHHT MaKcaJau POMAHTU3M MPO3ACUHUHT MO3TUK XYCYCHUSTIAPH,
POMaHTHU3M TaMOMUIIaApU, POMAHTHK MPO3a MOITUKACUTA XOC AJJICTOPUSIIA XUKOS
K ycynu skannuruau [laroOpuan Ba Buktop I'toro acapnapu Oanuuid
MaTHUHUHT JIMHTBOTIO3THUK TaXJIMJIM OPKAJIM 04nO Oepuliian nbopar.

TagkukoTHUHT Bazudaaapu KyiuaaruiapaaH noopar:

EBpona xycycan ¢paHily3 pOMaHTU3MUHUHT aCOCUN MaHOaIapu Ba dCTETUK
TAaMOMMJUTAPUHH aHUKJIAII;

poMaHTH3MIA EPKUH, UCTEHAOIN IIAXCIAPHUHT CYOBEKTUB OJaMHU MOITHUK
IIAKJTHU, CTETUK HWJACATIHA amajira OUIUPHIN BOCHUTAIApUAAH OUPH SKAHIUTHHU
acocnaii,

dpaHIly3 pPOMaHTHU3M TIPO3acHJard BOKEBIWKAA MaBXKyJ OYJIraH, roxo
pyxjap oJaMujard OOTUHMM, SIIMPUH, CHPIM XOJIUCAJApHU TacCBUpJIAII
*KapaCHuUIa UHIMBHIyall XapakTepyiapHu ound Oepuii;

dbpaHily3 pPOMaHTU3M IMPO3aCH TMOATUKACUHUHI ACOCHM XYyCYCHUSITIapUHU
[ITatoOpuan Ba ['toro acapnapu acocuaa €puTuIL;

[[TatoOpuan Ba ['toro pomanmapuaa sKKa IIAXCIAPHUHT TaKJAUPUJIArd
axonunoO-rapolind  XojaTiaapHu — TacBupiamga — (adTazuss  —  XaEJIOTHHUHT
YCTUBOPJIUTHHU aHUKJIAIII,

[[TatoOpuan Ba ['fOro KaxpamMOHJIAPUHUHT PyXHH OJlaMHTa 4YyKyp OJu0
KUPYBYH, UIIOHYHU, KU3UKUIITHU KY4YaUTUPYBYU JTUPU3MHU aHUKJIAIII,

[[Tato6puan Ba ['toro mpos3acunga yHUBEPCAUTUK KAaTETOPUSCUHU OYHO
Oepwuiir;

®Pacckasos 10.C. IIpo6nema poMaHTH3Ma: TIOHATUE-UCTOPHSA-TIepeBol // 3anaaHas modsus konua XVIII —
Havana XIX BekoB. — M.: JIabupunT, 1999, - c. 3;
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[[Tatro6puan Ba ['roro pomaHmapy MaTHUAA AHTUTE3aHWHT AXaAMUSTHHH
KYpCaTHIlI;

[ITatro6puan Ba ['toro pomaniapuja MakoOH Ba 3aMOH KaTEropusIapUHU
TaBcHU Al

[ITato6puan Ba I'toro npo3acuja puT™M Ba OXaHT MyaMMOCHUHU 04MO OEpHIL.

TagkukoTHUHT 00bexkTH cudaruga EBpoma pomaHTU3M agabuETn
Bakwutapu Hopamuc, JI.Tux, ®.Illnerens, ¢paHily3 pOMaHTU3MH BaKWJLIapU
O®pancya-Pene  [llatoOpman, Bukrtop [Trro Ba  Oomka  dpaHIry3
POMaHTUKJIAPUHUHT acapJiapy TaHjial OJIMHJIH.

TagkukKoTHUHT mnpeaMeTd (GpaHIly3 pPOMAHTU3M NIPO3acu XyCycaH,
[IlaroOpuan Ba BukTop ['toro poMannapy MaTHU MO3THUKACUHU TaxXJWJ Ba TaJKHK
KWIAIT OpKald yjiap YyCIyOWHW aHWKIAl XamJa MaTH MoauGOHUSICUHU
taBcumamngan noopar.

TaakukoTHUHT ycyanapu. TankukoT sxkapaéHuja (paHIly3 POMaHTH3M
NPO3aCHUHMHI [O3TUK XYCYCUSATIAPUHHM ypraHuliga CUCTEMald  TaxJIMIIL,
TePMEHEBTUK, Tapuxui-Ku€cuii Ba Oaauuii MaTH TaxXJWIM yCyJulapuiaH
dolinanaHuIraH.

TaagKMKOTHUHT WIMMI SHIWINTH Kyiuaaruiapaan uoopar:

poMaHTU3MJa E€PKUH, UCTEBHAOJIN IIAXCIAPHUHT CyOBEKTHUB OJIAMHU TTOITHUK
IIAKJTHU, 3CTETHK HWJCATHU aMmajira OIIMPUII BOCUTAJApHUIaH OWUPH HKAHIUTH
[ITatoOpuan Ba ['toro acapiapu acocuaa aHUKJIaHTaH;

[IlatroOpuan Ba ['toro mpo3acuiga WKKM JOyHE MaH3apacud OOBEKTUB Ba
CyOBbEKTHB BOKEBHJIUK AUaAa ycayouaa uiuiad YuKuiras;

[IlatoOpuan mpo3acu MaTHU HUXOATAA MeTadopanapra OOHIUru Ba OYHUHT
POMaHTHU3M IMPO3acCu KOHYHUSITIApUTra MyBOUKIUTH UCOOTIA0 Oepuiiray;

[ITatoOpuan Ba ['toro poMaHiapu MOTUKACHHU OCNTUJIOBYM YHUBEPCAIUIUK,
MaKOH Ba 3aMOH KaTeropHsiIapura Xoc XyCcycustiap €puTUITaH;

[ITatobpuan Ba ['toro pomaniapyu MaTHU/A KETyBYH Ba3H Ba OXAHT MyaMMOCH
MYXUM YpUH TYTUIIU Ba OYHHHT POMAaHTH3M IPO3acH YCIyOura XocC KUXaTiapu
AHUKJIaHTaH;

[Ilatrobpuan Ba ['toro acapimapu MaTHUHUHT TOJTHUK XYyCycHSTIapu y30ek
¢duonorua uIMUIA WIK O0p JIMHTBOMOATHK YCIy0/1a UIIa0 YUKUIITaH.

TaaKUKOTHHHT aMaJIMii HATHXKACH KyHHIaruiapaaH uoopar:

Oaauuii acap XaéTHM V3uaa aKC HTTUPYBUYM OWHA OYyjica pOMaHTHK acapia
WHCOHHMHT KYpuO Typranu, OYnu0 yraétranum »smac, Oajdku YHUHT WYKHU
KeUMHMaJapH, XUC-TyHUFyJiapu, pyxui ojlaMH, Op3y KWJTaHIapu UKKUHYH «MEH»U
S’bHU CyOBEKTUB OJIaMU TaCBUPJIAHAIM;

dbpaHily3 pOMAHTHU3MHM MIAKJUIAHUIIIUTA TabCUP JTraH acocuil MaHOayap
EBpona pomanTH3M agabMETH KOHTEKCTH/IA TaX T KUJTUHAIH;

Oab3uaa peas XxaéTaaH y30KJamran, 0ab3u1a 3ca OpTUKYA 3aBK-TIaBKKa EKH
YeKCcHU3 Kalryra TYdraHn OYIWIIM MyMKHH, JIEKWH y XaMuIlla KaHmaiaup Oup
MabHABUM axJOKUM UAEaIra MHTUIYBUYAH XapaKkaTaup;

POMaHTH3M JaBpH anaOuéTu OYryHTM KyH YKYBUMCHHHUHT JyHEKapall,
TadaKKypUHH MIAKUIAHTAPUIIIA XaMa )KaMHUSTHU aXJIOKUA-ICTETUK Ba MabHaBUN
PUBOXKHIA MyXUM aXaMHsT KacO 3Tanu;



¢paHily3 pOMaHTHU3M MPO3ACHHUHT TO3TUK XYCYCHUSTIApUHHU YpraHull,
YHUHT WJIFOp FOSsUIapH, axXJIOKWM HAeaiapyd, TAMOWWIUIAPDUHU TAAKUK KHWIIWILI
OYryHIM KyH afaOHETUMU3 PUBOXKUJIA MyXUM YPUH TYTalIu;

Ma3Kyp TaJKUKOT MaTepHaljiapuiad aJa0UETIIYHOCIUK UIMHUIA POMAHTU3M
JIaBpU  WKOAKOpiapu, ¢paHily3 pOMAHTU3MU IIAKUIAHWII TaMOWWJUIAPH,
pOMaHTU3MHUHT Oapua yHanmunuiapu, [llato6puan Ba ['toro acapiapuHUHT THIIA
Ba yciyOW, Oaauuii TUJIMHUHT XYyCyCHUSITIIapu KaOuW Hazapuil MacallajJapHH
Vprauumga ¢oigamaHuin MyMKHH.

TagKuKoT HATHKAJAPUHUHT WIIOHWIWINIH KEJITUPWITAH Jaduiliap
bpaHIly3 poMaHTHU3M anabuETH XaMmJla POMAHTHK aJAUOJApPHUHT 3aMOHIOILIAPU
oynran bamp3zak, Cent-béB kabu atoknm anub Ba TAaHKUAUMIIAPHUHT (UKpIIapUra
MypOXkaaT KWJIMHTAHJIMIY Ba aclMIT MaHOAIApUHU M30XJ1apAa KypCcaTHITaHJINIH,
XyJoca,  TaBCHSUIAPHUHI  aManuéraa  KOPUM  ATWITAHJIUIH,  OJIMHIaH
HATWKAJIAPHUHT BAKOJIATIM TY3WJIMajap TOMOHHWAAH TacAUKJIAHTaHU OuiiaH
U30XJIaHaIU.

TaagKUKOT HATHKAJAPUHMHI WIMHMHA Ba aMaJiuil axaMMATH. TaJIKUuKOT
HATWKAJApUHUHT WIMHH aXaMHusTA OJIMAd YKyB IOPTJIapu pOMaH-r€pMaH
dunonorusacu daxynrernapuna «DpaHiry3 poMaHTU3M alaOUETUHUHT TOITUK
XyCYCHUSITJIaph» MaB3yCHJa MaxcyC KypC Ba CEMHHAp MAalIFyJOTIApU TaIlKWII
KWIunaa, ¢paHily3 pOMaHTU3M aJa0UETH TapuXHIaH Mabpy3ajap MaTHU
ApaTUlIa, UITHUHT MaB3ycH OyilMya OMTHUPYB MajakaBUil HILIApH, MAarduCTPIIUK
JUCCEPTALMSIIAPU, MXTUCOCIMK (aHIapuHU YKUTHILJA, JapciiMK Ba VKYB
KYJUIAHMQJIapHU TaKOMWJUIAIITUPUIIAA (QoMJamaHuINIId OWjlaH HW30XJIaHA/IH.
Juccepranusiia KeATUPUWIrad Gpukp-mysaoxaszanap GppaHily3 pOMaTU3MUHU TaJKUK
KWINIIIA WIMUM MaHOaa cudaTtuga Xxu3Mar Kujiaau.

TaaKUKOT HATWXKaJapUHUHT aMalldid  axaMusATH [IYHAAKW, eBpona
pOMaHTU3M afgabuéTu SCTEeTMKAacu Ba (paHIly3 POMAHTU3MH TaMOWUJIJIAPUHU
sHa/la YyKyppoK Ypranuiiua, rapOuii eBpoma anabuértu, my naBp dancaduii
Kapanuiapy Ba TapuUXUWd XOJUCANApHU YprilaHWiga, anaduil — ajokanap
WYHAIMIIWAA SpaTWIaXaKk WIMUKA pHCcoJialap Ba TaIKUKOT HILUIAPUAA KEHT
doiimananui yayH Xu3mMaT KUJIaau.

TaagKUKOT HATHKAJAPUHMHI KOPUU KWIMHHUIOU. PomMaHTH3M JnaBpu
WKOJIKOPJIApH acapiiapy TaJAKUKH OYilda OJIMHTaH HaTHKalap aCoCHa:

XIX acp ¢paniy3 poMaHTU3MUHMHI MKKM Oyrok Bakuiu IllaroGpuan Ba
I'oro wxoau Oopacuaa WiIMUNA W3NaHULLIAp oauO Oopuin (paniry3 Ba V30ek
anaOuii amoKaJapuHM sIHA/Ia MyCTaxKamJyamira, (hpaHily3 XaIKUHUHT MaJIaHUsITH Ba
TapUXUHU TAAKUK Kuiuira, EBpoma Twuiapy KyHHM — KaOu TajgOupiapnaa
doiiananmiran (OpaHIUSHUHT Y36eKHCTOHAATH TYMXOHACHHUAT 2016 i 7-
OKTsIOpraru  MabiaymMoTHoMmacu). Kopuilt  sTunaran  marepuan  ¢ppasily3
POMaHTU3MHUHUHT MaHOaamapy Ba 3CTETHK TaMOWWIUIapuHu EBpoma pomaHTH3M
anaObueT KOHTEKCTHIa 0urb OepuIlra Xu3MaT KUjIraH.

TAaJIKUKOTJa aCIMITAAH OJMHTaH MHCOJUIAp MabHO XKUXATAAH Tap:KUMa
KWIMHTAHJINTY YJIAPHUHT Cy3Ma —CY3 Tap:KUMa Kapa€HHIard Ma3MyHUTa TabCUPHU
Ba (apkmapu EA-1-06 «IIpodeccuonan TapKuManapHu Taiiépnam cudaTu
HA30paTHMHA  TAIIKOMWJUIAIITHPHUINTra KOMIOHEHT E&nmamyB»  (2012-2013)
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MaB3yCHJaru WIMHMM JOMMXaaa WIK POMAaHTU3M JAaBpU acapiiapyujia KyJUIAHWITaH
CY3JapHUHI MabHOCHHM ypraHuimra xusmar Kwirad. (Dan Ba TeXHOJOTUsIIAPHU
PUBOXJIAHTUPUIITHA MYyBOGUKIAIITHpHUIT KyMuTacuHUHT 2016 ¥wmn 1 uronmaru
®TK 03-13/438-con MabiaymoTHOMAcH). MiMuii HaTHKaHMHT —KYJUTAaHUIHIIN
TapKuMa kapa€HuJa yia AaBp acapiiapujard Cy3JIapHUHT MabHOCHHHM TYFpH
TaJKWH KWW UMKOHUHU OepraH;

bpaHIly3 poMaHTHU3M Tpo3acuaa EpKUH, MCTEHJIOMIN IIaXCIAPHUHT
CyObEKTHUB OJJaMH Ba TNOAITHK XYCYCHUSTIAPUHUHT Y3Ura XOC KUXATIaApUHU
acocnamzga [0OT-1-32 «®unonorusa Ba Tap)KUMOHJIIMK MyHaIUIIMAa MyTaxacuciap
Tail€prauran onvil YKyB topTiapu Tanabanapu yuyn» (2012) mamzycuparu
WHHOBAIIMS WJIMHA TEXHUK JOWMUXaja Yy30eK THiInTra Tap>KUMajia yina AaBp THIHA Ba
yCIIyOWHU, CY3JTapHUHT MabHOCHHH Kuécuil ypranumiga doimananunran (Dax Ba
TEXHOJIOTHSUIAPHU PUBOKIAHTHUPUILIHU MYBO(MUKIAMTHPUIIT KyMUTaCUHUHT 2016
iimn 1 wmroamarn @TK 03-13/438-con mabiymoTHOMacH). MnMuii HaTHXKaAHHHT
KyJulanwmmu  XIX acp poOMaHTHU3M OKHMMHU WXKOJKOPJIApU — acapijapujarv
CY3JapHUHI MabHOCU TapKMMajJla XO3UPIru JaBp acapiapia KyJUIaHUJIAETraH
Cy371ap MabHOCHUTA MOCIWTHMHHU Xamja TUJIW Ba YCIyOMHU KHUECHM YpraHuiira,
JyFaBUM MabHOCH OWJIaH Tap)KMMaJard MabHOCH YpTacuJaru YXIIaluiiK Ba
bapKHU axpaTuila aHUK 6axosa UMKOHUHU Oepras;

CamapkaHn TeneKkaHaIMAa TaW€piaHraH KypcaTyBiapaa Bukrop I'roro
Xa€Tu Ba WXKOJM Xxamja Oolka kymiad dpaniry3, HHIIN3, HeMuc ¢ainacydiaapu Ba
€3yBUWJIApUHUHT XUKMATIU cy3napuaaH ¢oigananwirad (CTB TenekaHaqTuHUHT
2016 imn 7-centsOpmaru 152-con MabaymoTHOMacu). KypcaryBnap ydyH
Tal€pllaHraH MaTepuayiap Malxyp IIaxciap Xa€Th Ba WXOIUM XakKuaa
MabIyMoTiap Oepuinga MyxuMm ManOa Oyiras.

TagKukoT HATHKAJTAPUHUHT anpodaumsicu. Tagkukot HaTvkamapu 10 Ta
WIIMUH-aMaJIA aH)KyMaHiapaa, KyMJIaJaH, «PomaHn Ba repmaH
TUJIIIYHOCIUTUHUHT  foi3ap0 Myammonapu» (Tomkent, 2009), «Xopwxuid
TUJIIIYHOCJIUK, aa0uETITYHOCTUK Ba YKUTHIN yCIyOustu Macananapu» (JKuzzax,
2009),«Tun TU3UMHU caTXJIapHU: CEMAHTHUK - (DYHKIIMOHAJI Ba CTPYKTYp acociap»
(Camapkann, 2009), «XopwXuil THINIYHOCIUK, alaOUETITYHOCIUK Ba YKUTHUII
ycnyousitu macananapu» (Kuzzax, 2009), «Xopwkuil Twwiap Ba amgabuétHu
ypranumiga Maganustiapapo  Myiokar»  (Tomkent, 2010), «Xopwwkwuit
TWILIYHOCIMK Ba anaOMETmIyHocauk Mmacananapu» (Kuzzax, 2010), «Tun
CHUCTEMAacCH Ba XO3UPTH 3aMOH JMHTBoAuAakTukacu» (Camapkann, 2011), «baguuit
TapKUMa TWIIIYHOCIUK, aJa0uETIIYHOCIMK Ba MaJaHUATIApapo ajoKaiap
koHTekcTuaay (JKuzzax, 2011), «IlepcrnekTuBbl pa3BUTHS HAYKU U 0Opa30BaHUSI
(Mocksa, Poccus, 2014), «The 5 International conference on European Conference
of Languages, Literature and Linguistics» (Vienna, 2015) Ba 8 Ta pecnyOJuka
WIMUR-aManuil KoHpepeHIUsUIapyIa anpodausaan YyTKa3uiraH.

TagKuKOT HATHXKAJTAPUHMHI 3BJOH KWIMHUIIK. [{rccepranusi MaB3ycu
Oyiinua >xamu 24 Ta WIMHUN WII 4YON JTWUITAH , mrynapaaH, | Tta moHorpaduws,
V36exucron Pecry6nukacu Oumuit  arTecTanusi KOMHCCHUSCHHUHT —JIOKTOPIUK
JUCCepTalMsUIapd aCOCUM WIMHUN HaTWXKaJlapyuHU YOI HSTHUII TaBCUSl STHITaH
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wiMuii Hampnapaal2 Ta makona, KymiaaaH, 9 Tacu pecnyOnuka Ba 3 Tacu
XOPMKUH )KypHAJIap/1a Yol 3TUJITaH.

JluccepTanMsIHUHT TY3WJIMIIM Ba Xa:XKMM. J[rccepranus TapkuOu KUPHILI,
TypTTa 0600, Xynoca Ba dolgananuiarad anaouérinap pyixaruman udopart.
JluccepTauustHUHT XakMU 221 OSTHU TalIKKII STTaH.
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JJACCEPTAIIUSIHUHI ACOCUM MASMYHH

Kupum xucMujga MaB3yHHMHT J0J3apOJIMTH Ba 3apypaTd  acoOCaHTaH,
TaJKUKOTHUHT MAaKCaJu Ba Bazudanapu, 0ObEKTH Ba MPEAMETIIApU TaBCU(IIAHTaH,
pecnyOnuka ¢aH Ba TEXHOJIOTHSIIAPU PUBOXIIAHUIIIHUHT YCTYBOp WYHAIHUIILIAPUTA
MOCJIUTH KYpCaTUiraH, TAAKAKOTHUHT WJIMUNA SHTWIATH Ba aMallui HaTIOKallapu
0a€H KWJIMHTaH, OJIMHTaH HATIKaJapHUHT WIMHANA Ba aMaluid axaMusaTH O4Yu0
OepuiIraH,TaIKUKOT HATIDKAJApUHU aManuérra >KOpUM KWIWII, HaIp ASTHITaH
UIIap Ba JUCCEPTALMS TY3WIHMIIN OYiirYa MabyMOTIap KeITUPHUIITAH.

[uccepranusiHuHr  «@paHy3  POMAHTH3M  NPO3acH  TAAPHKMHU
PUBOXJIAHUIIMHUHI aCOCHI XycycHsITIapuW» e0 HOMJIaHTaH OuMpuHYN O00mma
«Fapbwmii eBporna agabuéTria pPOMaHTH3MHUHT IIAKJUIAHUIIT TAMOWIIIIIAPH TaIKUK
ATUIAIN.

PomanTusm TymryHdacu QakaT caHbaT Ba CaHBATIIYHOCIHK COXAacHUTa
TEruluUid sMac. YHra ¢akar anaOuéT, paHr TacBUpP, MYCHKA, XaWKaJTapOILIHK
CaHBATUHUHT TapUX4YM Ba HA3apUETUUIIAPU MypoxkaaT KUIWIIaETranu uyk. by
TYIIYHYaHW, DHT aBBaJO, MabHABUST Ba axXJIOK-0J00 HYKTauW HazapuJiaH TaJKWUH
KWINO, yHTa JesApid Xap KyHU HIAXCHM Ba WXKTUMOMHN XaETUMHU3ZHHUHT TYpJu
coxajapuia yd Keiaamu3. XyJulac, pOMaHTU3M — Oy Op3y-yMH]I, CTETUK Hjeall,
TepaH UKp, )KYIIKUH SXTUPOC, Kypalll Ba €By3Jiapra Kapiiy UCEH AeMaKIup.

Keitnaru BakTiapaa anaOuéTiiyHociaap opacuia pPOMaHTU3M acapilapuHUHT
acja MaTHJIapu, CIOKETH, MOA3THKACH, MOTHBJIAPUHU TaxJIWJI KWJIUII acoCHja
POMAHTU3MHU PEBOJIIOIMOH Ba pPEaKIMOH €0, aXpaTuilra Kapiii pPOMaHTHK
CaHbaTKOPJIAPHU OK Ba KOopara aXpaTHIIHUHT 3apapiapu xakujaa Gukpiap naigo
oynau. Macanan, A.MuxaiinoB «HeMuc pomMaHTU3MHM 3CTETHKAcW» TYIUIAMHUIra
MyKaaaumacuaa €3aau: «PoMaHTU3M Xakuaa Kyn O0axcinap OyiraH Ba siHa Oyiasu.
Jlekun xo03up Oy coxaaa ¢aHUMU3 ODpUIITraH 3HT KarTa MyBaddakuar —
POMaHTHUKIIAPHU F03aKU, HOTUIOUHN (ByJrap) COIIMOJIOTH3M aCOCHIA «PEAKIIMOH
Ba «PEBOJIOLMOH» POMAHTUKIAp ne0 Oup-Oupura Kapama-Kapiiv KyWHIITaH
ubopaT HazapusgaH BO3 KeuyraHu Oynau.  ApabuérmyHoc W.Teprepsin
«POMaHTH3M SXJIUT XOAMCa» Makojacuja autranumaan, « Konceppatu, peakimoH
(€xu roMmIaTO alTraHa maccuB) JASHWITaH pOMaHTUKIIAP KYIIMHYA, JaBp (d1oxa)
SUAUATIAPUHY aHTJIAIIA, CAaHbATHUHT KENTYCH TapakKUET Hyimapunu Oamiopat
kununia (Hosamuc, Xodman) peBomonmoH poMaHTUKIApTa HUCOATaH TEPaHPOK,
HO3UKPOK (ukpnap, Oaw3unapu (Bopacsopn, Kieiict) 3 acapmapu Ounan
anabuéTraa YMHaKaM MHKWIOO sicaraH sauiapy ,- 1e0 €3rax.

AHIIIMSg ~ pOMAaHTHKJIApH,  JEHKUCTIap(«KyJl  MakTaOu»  IIoupiapu
C.Komspumx, Bopacsopa, P.Caytu), ¢paniy3 pomantukiapu (@.1llatobGpuan,
[II.Honwe, Kepmena ne Cranb, Anbdpen ne Mriocce, Anekcanap Jlroma, DxeH
Cro) wxoauaa XamM HMHCOHMApBApJIMK Fosulapu, aOCOMIOTH3MIa, MOHAPXHUSHUHT
Oomobomaokurura Kapimu Motusnap yupaiiau. J[.JI.O6m0oMueBCcKkuil «peakiimony
pomanTu3M Bakuiu @.11latobpran xa€tu Ba mwxoAuHU (akaT Kopa OVEkmap Owian
TaLpI/I(bnaﬁzmg. VY ®.1llatoOpunanaunr Harmoneon XykyMaTtujaard Xu3maTIapuHU

" DeTeTnka HEMEIKHX pomanTHkoB. M. «MckycctBoy, 1987, cTp. 26, 27.
8 PomanTusm 10 1830 rogos XIX Beka // Vctopus (pariysckoii mureparypst. M3n. AH CCCP, 1956, crp. 86.
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AU «KOHTPPEBOMIOLMOH» (aonusat ned Oaxomaiigu. Hamomeon Xykymartu
arnapuirasjan cyur, bypoonmnap pecraBpanusicu naspuaa @.11latobpuan Mabiym
BaKT TallKU WIUIAp Bazupu OYnaubO unuiad Typranuaa VcnaHusna peBOJIOLUSHU
O0ocTUpuIIIa KaTHAIITAHIUTH, «XPUCTUAHJIMK JaXOCH» acapujia JUH MapKazh —
YEPKOBHM XUMOS KuiaraHuHu aurtanu. J.O0momueBckuii Kyhupokiaa y3 (ukpura
kapun  yukuO, @.Illaro6puan  «XpUCTHAHIMKHUHT WIK JlaBpJjapujiaru
naTpUapXxaTIMKHU COFMHUO, SIHTU AaBpjaa 4epkoB PuMm manamapu, kapauHaiap,
ENMUCKOIIApHUHAT Jabnabanmu, 3e0-3mitHaTiIM Xxaérra (Mon-gyHéra) mact OYymmo,
axJIOKUil TyOaHNalraHW OKUOaTHIa WHKUPO3Ta ydpaau, Aed E3raHuHH, SHHU,
XaKHKATHH Al TFAHUHI XaM «PEaKIHOHEPIHTHAAH» 16 OUIMIIN MyHO3apaIiIip: .

B.BaHcioB my MapHOAAa OMp HEYa POMAHTUKIAPHUHI BOKEHJIMK Ba HIEal
MyHOcabaTiapu Xakuaard (QUKpIapuHU KenTupagu. «POMaHTH3M 3CTETHKACH»
KoUK BasudalapHu  Xall ITUII JKapaéHUIa Typiau JKaHpiapaa €3wiraH
acapiiapia, cy3oomuiap, MakTyOIap, Takpusiap, KyHAAJIUKIAp IAKIKWIa KYypruHa
Ooomutanu. PomanTu3m Hazapuscu OyHaaill acapnapna xed Oup TapTud Ba
CHCTEMACH3, 5Ky/[a SPKUH [IAK/IaHIH .

['eopr ['erens Ba @punpux lllennuur TabuatHu, KaMusITHA, THCOH OHTMHH
cucTemMara cojim0, SHTU-SHTY Hazapusiiap, Qancaguil cuctemanap spaTajuiap.
(CyObekTuB, 00BEKTHMB wuacanin3M, Hatypduiocopuss Ba xoka3o). PomanTuk
moupiap Ba MyTadakkupiap 3ca TAOMATHUHT YEKCU3IUTH, Ky4-KyApaTHHHU,
ry3ajuliK, YJyFBOPJIMK MaHOau cudartuia ceBaauiap Ba CHCTEMalallHU EMOH
kypammaap . JKan JKak Pycco TaGuaT Ba MHCOH O30UIMTH YYYH PEBOJIOIMOH
rosutapHu €xnanu, baiipon Ba Crenpane ['penms Ba lMcnmanus XankJIapuHUHT
O30[UIMTH  y4yH Kypamjga KatHamgunap. Ilpocmep Mepume  HMranus
KapOoOHapuiiJlapura 4eKcu3 Xypmar OujiaH Kapaau.

Pomantuknap €pKUH HCTEBAOJ] Odrajapu cudaTuga KaxoHaaru Oapuya
XaNKjaap 06axT-caonariv, TUHY, (apOBOH SIIAMIMHUA Op3y Kuimawiap. by op3ynap
py€ora umkMmai, €By3 Kywiap faynaba KWIraHaa, POMaHTHKIAp OyTyH oJiaM
KaUFyCUHHU Y3 acapilapujia u3xop dTAumap.

bupunun 606HMHT ukkuHuM (aciuna «DpaHily3 poMaHTU3M TTPO3ACHHUHT
HIAKJUTAHUIIIATA TAbCUP KYpcaTran MaHOanapy TaaKUK dTUTIAIH.

@paniy3 agabuéruia poMaHTU3M PyXUATH Taipo Oyiaummuau, Hamoneon
ypyuuiapu Tyrad, OypOOHJIap MOHApXHUACH PECTaBpallUsICH JaBpja silaraH
pomanTukiIapH CeHT-bEB kaMMIT MabHaBUATHAA 103 OepraH peBosronus Aed
O0axonaiinu. Cent-béB pukpuya, scTeTHK Tadakkypaaru Oy peBOJIOLUSHUHT WIIK
oouutounnapu @.Illatoopuan 6unan XKepmena ne Cranp 0ynu0, 0y Ukku Oyrok
anu6 Tadakkypuaa UHKWI00 Typiauda TadkuH KuiauHad. Macanas, «KepmeHna ne
Cranp xoHUM 1796-iimnaaék (MoHapxus KaWThO keiranura kKapamai — Y.K.),
WHCOHMAT SKUH KeNaKaKaa pyxaH XypJUKKa YWKHIINATA, KaMUSAT SHTHTAHHUIINATA
WUIIOHY  Ouyaupau. Y, YTMHIIIArd BoKealapaad ((ppaHily3 Xalku KAPOJ
tapadaopiapura Ba Xauk Tapadmoprapura OYmmHHO, (yKapoNMK ypymiuaa
KUpUIUO KETraHWJaH) KaWFyCMHM yHyTMaran xonjga (Oy KUpFUHJIApHUHT

® Ucropust ppanysckoit mareparypst. Tom 11, M. AH CCCP, 1956, ctp. 86.
B.B.Bancnos. Ocretuka pomantusma. «Hckyccto», M. 1966, c1p. 6.
1 A.C.Amutpues. [Ipodnemsr Henckoro pomantusma. Mzn. MI'Y, 1975, crp. 82.
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Kaxpamormapuau B.Itoro «93-iimim» poManmma goxu€Ha XaKKOHHUAT OwiiaH
kypcatran — Y.K.), BokeamapHUHr OOpHUIIM TapakKUET Wyaura Ttymaaud 1ed
UIIOHUIINTA Y3UJa Ky4-KyBBaT TOIA OJIN» .

®.[1latroOpuan Oyica ceHTUMEHTan (xuccuérra Ooif), HadocaTau JUHHUI
Kapanuiapu OuslaH IIyxpaT TOIM. Y, Y3 JaBpuJaH y30K VTMHIIIA OYiaraH
BOKEBJIMK, WIK XPUCTUAHJAPHU pUMIHKIAD KaTarOH KWJITaHU XaK{Ja
«Kapokanuiap» m0SMacHHI 371,

K.oe Cranp Myxoxupiavkaa IlepmaHusga smaraH HWUIApd  HEMHC
pomaHTU3MUHUHT €pkuH Bakwuiapu W.B.I'ére, ®.llumnep, A.B.Illlneren Ba
Oommkanap 6unan Tanumuo, cyxoatnanyu. [y yupamryBnapu TaaccypoTtuaa €3ran
(1823) «I'epmanust Xakuma» acapu Karra IOyxpar KO30HIU. by acaphu
bpaniy3yanan Tapkuma KuiauoO, mizoxjap €3raH E.IlI'peuana ¢uxpuya, XK.ge
Cranp Oy acapuaa (panirysiap dbTHOOPUHU, aHTUK aTa0UET TabCUpUTa TYIIMaM,
¥3 MWUIMH 3aMHHUra (XaukK MO3THK Wxoau xasuHaiapura — Y.K.) cysHuo,
PUBOXIIAHTAH XO3UPTHM TepMaH anabuéTura KapaTUIlHU, YHIAH YPraHMII
KEPAKIUTHHU MaKcaj KWJITaH 31u.

K.ne Cranp ¢ukpuya, XpUCTHAHJIMKIAH aBBaJITH aJa0uET, aHTHK JaBp
anabuétu, pOMAHTHK anabu€T 7ca, XPUCTUAHJIUK JIaBpU, PHUIAPIUK JdaBpH
agabuérunup. OnMOHYAa WIMHKA acapilapia aHTHK T[O33USIHU CKYJbITypara
(XalKanTapolUIMKKa), POMAHTUK TOJ3USHU  paHTTacBUpra  (SKMBOIKCHIA)
yxmaTaﬂHnap»M.

@.[1latoOpuan «XpUCTHAHJIMK J1axOocW» acapujga Oy QukpHu sHaAja
AHUKJTAIITUPAIU. «XPUCTHAHIMK (TabIUMOTH) MOXUSTAH MHCOHJIApra WKKH XU
TabCcUp Kypcatanau. Y Oup TapadaaH pyx TaOWAaTUHU Ypraraad, aiHU BakTIa
MHCOH TaOWATUHUHI XaM KaHJAWIUTMHU OWIIHUpaAM, YHAA WIOXUU CUpJap Xam,
MHCOH KaJIOU cupiiapu xam Kamid stunagu. by AMHUN bTUKOA 3XTUpOCTap, Maili-
VCTAKJIADHU TACBUpPJIAILTa KU3UKMAWJIWTaH KYNXYIOJHUKKA, MabKyCHUINKKA
HUcOaTaH XapakTepJIapHU TaCBUpJAIl YUyH Kylailaup.

®.1llaToOpuan dukprya, KYnxXyaoauk (MOJUTEU3M) TOAZUSHUHT abJIOCU
OynraH ApaMaTUK IOA3UATa Xe4 OMp TabCUp KypcaTMaau, YyHKH MHQPOJIOTHS
aXJIOKJaH aXKpaTHiraH >an-. busnuarda, IllatoGpuaHHuHr 6y QUKPH YHUATHK
TYFpU 53Mac, UYYHKH KAJAWUMIH TpeKjapAa, NOJUTEU3M JaBpuia JpaMaTHK
MO?3USHUHT OJIMI HaMyHalapu WwkojA KwinHradn. Mudonorus (Dnum, Menes,
«Dopcnapy) XxaMm axJIoKaaH axpanmarad. dcxuii, Cohokii, DBpUIK IpaMaapuia
axJIOK XaM, HMCTaK, AXTUpOcap, KYIIKWUH TYyWFyJap Xam, WUHCOH TaOuaTujaru
dazunat Ba Kycypiap xam xxyaa mydaccall TaCBUPJIaHTaH.

Nurnu3 agquou BansTep Crort (Walter Scott, 1771-1832)uunr pomannapu
1816 Wunpman dpaniy3 agabUETH OUKKAT Mapkaszuga Oynau. Ymap ¢paniry3
KUTOOXOHUMHUHT 3XTUEKUHU KOHJIMpa oJaaurad, 0aguuil acapra Oyiran Tanadura
XKaBoO Oepa onaauWraH XycycusiTiapra sra 3au. Tapuxuil poMaHra KyuwiajauraH

1. Cenr-Béa. JIuteparypusie noprpersl. Kpurnueckue ouepku. M3, «XynoxkecTBeHHas TuTeparypa», 1970,
ctp.102

13V 1a xoiina, 103 6.

4V 1a xoiina, 6. 385.

Y@ Ilarobpuan. U3 «Ienuit xpuctuanctsay. // Jlut-e manndectst. U3x. MI'Y. M.: 1980, crp. 392.
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Tanabmap Oup Katop ¢paHiry3, KoJTaBepca XOPKANA TaIKUKOTIapAa Tabpudiiad
OepuiraHidrura Kapamacjaas, gppaniy3 agabuétuaa Oy >KaHp SHTUYa TYC OJIIH,
OOIIIKA paHTJIap/a KUJIBaJaHUO KeTA, OXaHTU XaM Yy3rauda Tapajiju.

Tabkunam no3uMku, Banstep CKOTT mwxkoau ¢panily3 agaduéruga Karra
IIOB-IITyBra ca6abd OViau, Tapuxuid poMaH JOBPYFU ojamra €nuiau. KaHpHUHT
TacBUpUN-U(DOAaBUN UMKOHUSTIIAP IOMPACH aHYa KEHTain0, pOMaH >KaHpHU I0OKOPU
caBMsra KyTapwuigu Ba MabiyM Japaxala POMAaHTU3MHUHI KEWHWHIHW PUBOXHHHU
oenrunad O6epau, necak myOonara Oynmaiinu. bagunii Tadgakkyp, 3CTETUK AU, SHT
MyXHMH, MabHAaBUM Ba MaJaHU{ KaJIpUATIAp YypTacujaaru y3apo MyHocabatiap
Varapau, mry Ounan Ompra Illekcnup Ba Illmmmep xabu OyrOK MKOIKOPIApHUHT
amabuii Mepocu KaiiTa aHrinaHad Ba (¢paHiy3 anaOuéTura KYTapuHKA pPyX
Ooarunuiamn. Kehmnyammk Illexciup Ba [llwmmepaunr npamanapu  dpaniys
MKOJIKOP aXJM TOMOHHMJAH MyHOCHO 0axoyiaHuO, XaKUKHI Tapuxuil MabHO KacO
atau. Bukrtop I'toro, y3 ypHuma, CKOTT THUMcoiMaa Oaguuid WXKOJHHUHT SIHTH
HIAKJUIapu Kamo(GuHU KypraH.

HNkxkuaun 600 «@.P.lllaToOpuaH nmpo3acMHMHI MO3THK XYCYCHATIAPH
ne6 HomiaHraH. YHuHr OupuHun (acnuna «lllatoOpuan mwxkoauaa poMaHTHU3M
FOSUTAPUHUHT 0aIuuil MHBUKOCHY YPTaHWIaIu.

[Tato6puan (Frangois Réné de Chateaubriand, 1768-1848) mwxoauaa yHuHT
pomaHTu3Mra jgoup foslapu  «Hacponmitnuk — maxocw»  (« Génie  du
christianisme »,1802), «ATana éku HKKH EBBOHUHUHT Myxa00atm» (« Atala ou les
amours des deux sauvages », 1801), «Pene €ku sxTupociap okudatn» (« Réné ou
les effects des passions », 1802), «XXadoxkamuiap» (« Les martyres », 1809) kadu
acapiapuiaa 3 upogacuHu TONTaH.

AnUOHMHT «ATana» mnoBecTHja € XUHAY KH3U ATala Ba JyIIMaH
KaOwiacu Bakwjiu OYJIMUIN, KM3HU aCUPJUKAAH 0301 KUIMO y OujaH YpMoHIap
TOMOH KouuO ketrad €m iurut lllaktaciapHuHr otamuH Myxa00aTH TapaHHYM
stunaau. [laro6puan y3uauHr « HacpoHMiMK maxocu» acapuaa 0aéH KMJIMHTaH
KOHIenusgcura MyBopuk  Atana oOpa3u Oup-Oupura Kapama-Kapiod  XHC-
TyUFyJap, WCTaK Ba HMHTWIMNUIAP TYFEHHMJIA KOJraH KW3 THUMCOJIMJA TalKUH
KWJINHAIH.

[[Tatro6puan ATtana oOpa3uHu sipaTtap KaH MHCOHHUHT MYKH, yTa Mypakkao
MabHAaBUW TyHECMHM HMOTHIOWN Kapanuiap OWIaH WYFpUiraH Ba aKuJajJapHH
XUCCUETIAp TYKHAIIYBM cHU(aTuAa TacBUpialira ypuHaau. AWHU mnaitaa
[IlaTroOpUaHHUHT ¥3M XaM HWHCOHHHUHI KYI KUppajdud pPYyXUd TypMyIll Tap3u
HAaCPOHUMJIMK FOSJITADUHUHT JXTUpPOCIapra Kapuiyd KypaliujgaH u0opar AeraH
FOSTHU WIrapu cypuinu Owian uzoxjaHamu. lllakrac sca nuHuil akuganap yHUHT
CEeBTWJIMCUHM HOOyJ KWITaHWHU OWiraH mNauTaarujeKk XyJaora JabHatTiap
YKuWaurad WAruT sMac. Y OyTyHnail “kaita tyruiran”. Cepmyioxas3a pyXOHUM
OOpu HiurnTaaru JaxpuiiinkKa Joup O6apya XUcC-TyWryJlapHU MYKKa YuKapuO, YHU
YEpPKOB aKUJAJIApUra Kyp-KypOHA MIIOHAJIWTaH, WTOATKOP AWHIODP WHIHUTIa
AWJIAaHTUPTaH.

[ToBectna Illaktac Ba AtamamapHUHT Kaad U3THPOOIapH 103 OepraH Xuiama-
X1, 00il Ba paHr-Oapanr Ookupa TabwaTt mMaH3apantapu uuuga kKedaau. Myammd
TaOuaTHU NOTHIOUHN Kyd-KyApaTy OWIaH TacBUpJIAITa ypruHca-aa, OyHaa Y3MHUHAT
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JTUHUN TacaBBypJIapura puosi Kujaau Ba Oy OpKaiyd TaOMAaTHUHT peasl 00pasziapu
Ba yJapra MHCOHMI MyHOca0aT Macajacuia OMpo3 UJIeaTUCTUK Foslapra TasHa M.
by Oopana y Pycco OunaH KeCcKMH MyHO3apara KUpUIIMO, TabuaT xoJucaiapu
WHCOHMSTIa Kapama-Kapiid KYWWiaraHn canOuil kyunap cudaTtuaa Kypcaraiau.
YHuHr Qukpuya aifHaH TaOMATHUHT MaHa IIyHAAl €BBOMM Kyd-KyJIpaTH YpMOHTa
koun6 kerran [llakrac Ba Artanara MuHrIa0d xaBd-xarapiaap €raupagu. Y JapHUHT
o€KIapuHU OOTKOKJIapra OOTHIINIa, YPMOH YUPMOBHUKJIAPUTa YAIMIIUIIUTA, COH-
CAaHOKCH3 XalllapoTjap TOMOHHUJAH TaJlaHUIIUTa, IaMOJ YBULIAIIWIaH Ba EBBOIU
XalBOHJIAp  VKUpWILIApwWaaH, OyTyH 3aMWUHHHA THUTpATaguraH JaxIIaTiu
MOMAaKaJIIMPOK TyMOypiamuiaH KyJOKJIapd TOM OuTuinudra cabad Oymaau.
bynnait kyaparra sra Oynran Tabwatr pymapacuma “ATana’Kuccacuia WHCOHIAP
aTHWIM XOJTa TYIITaH OXHU3 oaamiap cudaruma TacBUpiaHaad. Y JOUMHMA
CTUXHSUTAp XYKMPOHJIMTHTA TYImHMO KoiraH, (akaT WIOXIaHTHHA HAXKOT
TUIalauran oxu3 6anjara ainanaau. [llaroOpuanHuHr pukpuda, TabOUaT TUHIAH
axpanud KoJraH KUIIWTaruHa amaiaui aymmad. byrmait kumm Qakarruna y3
OXTUPOCIIApY OWIaHTWMHA SIIAWIM, WIOXUM KaapuaTiapra 3mac, XUCCUH
na3zaTiapra TanuHaau. bunobapun, [llaktac Ba Atana HUX0AT EBBOMM YpMOHIaH
yukuO onwuiray, Tabuar ryéku OOpu oTara, camOBHI WiIoxXJjiapra OYiCHHTaH/eK,
XOTHPKaM TOPTTaHAEK TYIOJIA]IN.

[[TatoObpuan ¥3 KaxpaMOHUHM YMHJICH3JIMK Ba YOpacH3IMKKa Tamuiad
KYiuI OvaHruHa KaHoaTJIaHMauu. Y ¥3 KaXpaMOHUHM JUHUNW HYKTau Ha3zapJaH
«KaWTa TYFWIMII»TA, JUHUNA YBTUKOJ OPKAIU Y3UJard YMHIACU3IUKIAPHU €HTHO
yTumra mMaxOyp Kwiaau. by ypunaa Myamwidd OUHHMA KUAIOUTa HaXOT Oaxil
ATYBYH, Xa€T Kapama-KapUIWIUKIApU OWJiaH KEIUIITUPYBUM KyApaTiv WIOXUN
Kyu cudaTtua TadKuH KAJIagu.

NHCOHHMHT TaOuaT Ky4-KyApaTH OJIAUJArd OXXKHU3JIWUTU XakKujaard OyHjain
XA€aui FOsi, MHCOH aKJIWHUHI JWUHUN Fosjapra TasHUIIN JIO3UMIIMTH XaKHaru
¢ukp IllaToOpmaHHUHT UKKUHYM TmoBecTH «PeHe»aa Xxam V3MHMHT EpKUH
(o TaCHHY TOIITaH.

NkxnHur 600OHMHT MKKUHYHM (paciuma «PeHe» Kuccach MAaTHUHHMHT TO3THK
XyCcycusiTiaapu Taxjmi KuinHaau. «PeHey» kuccacuma ¢paHiry3 poOMaHTU3MUHUHT
OMpUHYM KaxpaMOHU TaBjaaliaHangu, y “acp xacammuru’ (le mal du siecle) Gapua
aJOMAaTJIApUHU y3WJla MY’)KAaccaM 3TraH KaxpaMOH. YHM KyWIM XUC-TyHFyJap,
KU3FUH dXTUPOCIap OaHJ KWiraH, y Fapub Ba €1Fu3, y XWXKpOHAa Ba Y3UHU Ypad
OJITaH MYyXHUT OujaH alpuiIHKAa awaigu.  lato6puan KaXpaMOHHUHT
POMaHTHK XOJIATHHU oun06 Oepagun Ba OyHM HHUXOSATAA OYUK-OWIUH
Tabpuduaiam: “...un jeune homme sans force et sans vertu, qui trouve en lui-méme
son tourment, et ne peut guére se plaindre que des maux qu’il fait a lui-méme™.
Mavnocu: y3 mycubamaapu é2uoa y3u KO8pUleaH, y3uea Vsu Kuieaw
éMOH]ZZld;UZapaaH JHcagho uexysuu, odcu3 8a AXwU asunamiapea 32a OyIimMazau éu
uueum:" .

1® Chateaubriand de F.-R. Atala. — Paris: Garnier-Flammarion, 1964, - p. 149. Keitunuamik ym6y Hampaaru
OupramM4n MaHOalapra TasHIIAAH Ba MaTHAA KaBC MUMAa OCpUIITaH caxuda paKaMu KypCaTHIIa/IH.
Y Mzox: Bynnan Oy€H acnusTIaH OJMHIaH MaTHIAp Myamud TapkuMacua oepunaan — Y. K.
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Pene kuccacu matHu TaBcud wubopanapu €ku ymdy YHIOB HIAKIHIArH
noopanap OwinaH MebEpUIAH OPTUK TYNIUPUIAAHM, yJap Tramra KylnmMmua
sMolHoHaN, 0axonoBun uHbopManusanu rokiaaian: «O faiblesse des mortels!O
enfance du coeur humain qui ne vieillit jamais!» (159)-Mawnocu: O 6anoanap
oorcusnueu! O Xeu xauvon yueoumauouean uHcow iopaeu 6onanueu! 1lly xabu
AMUTETIApra TYJIAIWK, OXUP-OKHOAT poMaHAa TacBUpJiaHAETraH OOBEKTHU 3Mac,
Oanky mIaXCHUHT (akaT ¥3 CyOBEKTHB oOJjaMuja SmaéTraHuHA OWIIUpaIy.
[TupoBapauma WKKA TyHENWK MaH3apacH BYXKyATa KENTHpUIaAW, OOBEKTUB Ba
CyOBEeKTHB BOKETUK KuEhacu TacBUpIaHaau, Oup cy3 OniaH alTranaa, pOMaHTH3M
pyxXura Tyla siKka IIaXCHH Tabpudmami, TaBcu@Iam Ba TacBUpJANl y4yH JHT
MyXuM OViraH muaga (MKKWIWK, KK TOMOHJIaMalK) sipatunanu. [llatobpuan
Mpo3acu  HHUXOAT Japaxkamga Meradopamapra 00if, Ba Oy pPOMaHTH3M
KOHyHusATIapura myBodukaup. Meradopa (uctuopa) — Oy HKKH VIUOBIH
(cyOBeKTHB Ba 00BEKTHB) OOPIMKHM CUHXPOH Tap3ja KHWCKa Ba JIVHJA TaCBUpJIaIl
KOOWIMsITUra 3ra Oyiran 6aauuii Bocutanapaan Oupuamp.

Metadopa (oObeKkTHBIMK Ba CyObeKTHUBIMK Oupukmacu) Illarobpuan
yxmrarMa (MyKOsICa)JTapUHHHT aKcapusAT KUCMHUHM Tarikui 3taau: «Quelque fois
une haute colonne se montrait seule debout dans une dme que le temps et le
Malheur ont dévastée...» (152); -Mavnocu: 6awv3an 3amon 6a OAXMCUZIUKIAD
emupub mawinazan Kanb pynapacuoa 6aiano mycuxiap nauoo 6ynapou; «...je me
mélais a la foule: vaste desert d’hommes!» (157);-Mavnocu: men yzumnu xeme
caxpooa eéuunub Kemeau 0JOMOH uduea ypoum.

KaxpaMoH KaJIOMHUHT 3HT KabpHJa MHCOHIa XOC OYyJraH XucC-TyWFyJiap Ba
AXTUpPOCHAp MHIAT OWinaH TylIKuHIaHamu: “...la vie redoublait au fond de mond
coeur” — MavHocu: xaém wopacumHune myo-myouoa Kauma *#cuioianou; oaamiap
yayH OoIlmaHa, JKOH CakJalIuraH >KOWJap XaM HUXOAT Japaxkaaa 4YyKyp
SmUpHIran: “...je revenais au chdteau paternal, situé au milieu des foréts, pres
d’un lac, dans une province rucelée” - MavHocu: men adzxicooorapum xacpuea
Kaumoum, y YPMOHAAP KAPpUuoa,Kyi ampoguoa mauwiianoux oup eunoamoda
arcotnawear. KaxpaMoH »oH-kaxau Owinan €r-6eroHa Oynran €pyr ojamra y3uHU
Tanuaian: “...me jeter dans le monde”; sixka xynOama y3unu Kyndaad omamu:
“..Je partie précipitamment pour m’ensevelir dans une chaumiere”; udonanad
OynMaiauran xojartra Tymanud: ‘..me plongerent bientot dans état PreSque
imhjssible a decrir”. Xartoku Pene xutobu: “Hélas! J’¢tais seul, sur la terre...” -
Mavnocu: Xatixom! Men ep ro3uoa maunxomar, (aCApHUHT aCOCHUM FOSICH) XUKOSI
KWIAITHAHT MapKa3ura >KOWIAIITUPUITAaH — Y POMaHHW WKKUTa MYTJIaKO TEHT
KUcMJIapra Oyiauo Tanuiaiam.

Pene — Oemno€H MOBUU JNEHTM3 KUPFOKJIApPUHU CUMMA0 YTaaurad opoj
MapKa3uJiara BYJIKOH UYKKUCHIA >Kounamub onrad (et la mer déroublée au loin
dans les espaces). by epaa ToBymutap XaMm Ma3MyHra acio oedapk smacaup. Yiap
KOWJAIIyBUAa Mapka3fgaH OYyiraH axkc OHTHIIHH, TOBYII KAaWTHIIMHU KYPHIL
MYMKUH: “...monté au sommet de [’Etna — nte — etn”; éku “Je sentais couler dans
mon coeur comme des ruisseaux d’un lave ardente —d m k r k m d”. Seul cy3ura
HUCOATaH YCTYHJMK KWJIyBYM YHJOII TOBYUUIAPHUHT YIna-yma KYpUHUILIH:
“Cependent, plein d’ordeur, je m’élancai seul sur cet orageux océan du monde,
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dont je ne connaissais ni les ports ni les écueils” (152) — s ddd ss | sss ddd s. Pene
KY3 oJiIuJa KaTTa OYWITaH EpHUHI Kabpu OanaHa YYKKU YerapacuHd sHaja
HapUpOK cypuO Tanuiaiiau. YHUHr “MeH” — MHCOH PyXUM MapKa3MHHUHT OJIaMH,
yHU ¥pab oyiraH yiakaH TaOuaTAaH acio Kam sMacaup. benoén ydx umzuruma
KyTapuiaaétran Ky€IIHM y Y3WMHHMHI Taruga Kypagud (au — dessous de moi);
Cunmnusa opoJid, KMYKMHA HYKTa KaOW YHHUHT OEKJapH OCTHUJa Fy>KaHak OYnmuo
étubau (a mes pieds); smac-smac KypuHa&TraH yu-KoiyiapHu 0aszyp wmiraérraH
Pene omammap Takmupura Ky3 €nutapuHA TyKaad. Ym0y Tabwar MaH3apacu
POMaHTHU3M PYXHU OWJIaH TYHUHTUPUIITaH 06pa3 NaH OOIIKa Xe4 Hapca dMac.

NxxuHun 600HuHT yunHuu ¢daciu «[llatoOpuan nmpo3acuaa 3aMOH Ba MaKOH
taBcuu» ne6 HomiaHanu. Pomannma TtacBupnanran Bokea XVIII acpuunr
OupuHun spmura 60pubd Takamamau, aMMo PeHe Tapuxw — WHKWUI00JaH KCWHHTH
naBpna smaértrad €m MuruT (mmaxc) Tapuxu, Oy dca anabuii  3aMOHHUHT
OOBEKTHB  JKUXATH Xycycuja OeMasoll Cy3 IOpUTUII HWMKOHMSITHHH Oepajiu.
«bytyn poman, - €3amu H.C.Ilpelinep, - «ayHé KuédacuHu sHTUNAND), OJJIUHU
onub OYynMaiiiuran Mykappap Y3rapulUIapHUHT IIYHYAJIUK JpaMaTUK Ba KECKUH
XUC-TYUFyJlapura TyJlaku, Oy XHC-TyWrynap (akat MHKWI00 IMIOXuaAuaa, CUHKU
Xymép Ba 3Wipak, Trap4yaHjg Kyn xojuiapjaa 0aaxox Ba  SXIIH  JIYCT
Oynmaonmanauraniaap Kajaouja mango OYIHMIIM MYMKUH 3;[14»18. by epna Bakr
HadakaT MyalsiH CTPYKTypa XOCHJI KWJIYBYM OMUJI, OaJKK TacBUpJAII MPEAMETH
Oynranu Oexu3 smac, anoOarra. lllatoOpuan mnpo3acupa KaxpaMOH BakKTH —
CyOBEKTHB BakKT, MKKH ¥y3Ura XOC XYCycHsATra 2dra: Yy JIUCKpPETHK Ba
KOHTHUHYQJUTUKIHP.

OOBEKTUB BOKEIUK TYFAMPraH ‘“‘MyKappap Yy3rapuuuiap HUHI YTKHpP XHC-
TYUFyCH MaBXyJl HapcajJlapHU Kypuiad OJlaJluraH XapakaTHUHI OOpa3WHU TaKo30
staau. “Pene” — Oy KaxpaMOH Ba YHUHT XUC-TyHFylapu ca€XaTUHU TAaCBUPJIOBUYU
poManaup (Un voyage sentimental). ¥ moumo oBopau »xaxoH OyiMO ropuiija,
caprapJOHJIMK/Ia sAanu (y epaaH errer, parcourir, se promener kadbu ¢ebsuiap
Ba IIIyHTa MabHOJOINI OTJIAPHHUHT Te3-Te3 HUIUIATWiMIIN Taduuiaup). Kaxpamon
caéxaTJIapyUHUHT KyJlaMM KaTTa Ba POMAHHHMHI YypTauya XaXkKM JOMpacu YYyH
XaWpoH KoJIapiii Jaapaxazna. PeHe XOHaXOH yikacu Ba ypmonnap, Kamumuii
I'petus Ba Pum OVitna® ke3ub ropaau, “€pyF OJaMHUHT OYPOHIHM YMMOHH
TYNKUHIApUaa cy3u0 ropagu €KW XWIBaT Koijgapaa >KOH cakjakau, EBporma
MamJiakatiapu Ba KanenoHus TOFIapyuHHU Kypaju, siHa Ba siHa Y3W TYFUIMO ycraH
KaIpJOH XOiJlapura KaiTuO® Keiaau, Ba, auxocuil, AMepukara >xyHaO KeTalu.
TyxTOoBCH3 XapakaT OEJIrMCHM POMaHHUHI OOLIM Ba OXMPHUAA MYXacCaMJIAHTaH:
“En arrivant chez les Natchez, René... (147)- Mavnocu: Pene Hamwenapnuxuea
keneau...; “On montre encore le rocher ou il allait s asseoir au soleil couchant”
(176) - Mavnocu: y kyéw xosuu kypcamapou. PeHECHHMHr OeopoM pyxXH Xam
JOMMHM XapakaTtia Ba ys3rapuuuiapaa. by epaa ce3wiap- ce3nwimac KeYMHManap
XaM, Ba YJApHUHT KyJa Te3 y3rapuilu, Ba Oup-Oupura kapama-kapim (Ukp Ba
FOS, XUC-TYWFY Ba 3XTUPOCIAp TYKHAIIYBH Xam MaBxyanup: “Tour a tour bryant

Bl1Ipeiinep A.C. Tpu pomana ucnoseau: Mx aBrops! u repou // Chateaubriand F-R. De. Rene; Constant B. Adolphe;
Musset A.de. La Confession d’un enfant du siécle. Moscou, 1973.-p.9.
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et joeux, silencieux et triste (149) - Mavuocu: 6ymyunai mynoiouuu, KyeHOK 6d
eameun, Cette vie, qui m’avait d’abord enchanté, ne tarda pas a me devenir
insupportable”(158) - Mavrocu: menu oacmaab Kysonmupean 6y xaém mes opaoa
MeHU yuoab 6YIMauouean HCu33aKu 00amead auiaHmupou.

baguuit put™M €3yBumM acapiaapy MaTHUHHHT “TOH (OXaHT) OMp XWUJUIUTH HU
Xap JOMM aloXuaa HaMo€H KWIaau, akcapuar Tramiapaa Ool  Bas3HIU
BapualMsIapHU HaMouuil 3tanu (et pourtant quelle variété dans la masse des
phrases)™.

V3HHUHT 5HT YMYMIIAINraH KYPUHHUIIAAA KeITUPUIraH OYTYH HHTOHAIMOH-
CUHTAKTHUK Ba TOBYILIM TU3UM HadakaT JUPUK KaXpaMOHHUHT OOTHHHI Ba PyXUii-
MabHaBHHA OOPIMFUHU, OAKW MHTCHIIMOHAJ PaBUIIAA SPATHIITAH MIEHPUST OJIAMH,
caHbaT AyHECUHHU U]OoIa dTYBUU «AUCKpPETIH (Te3nuru y3rapud (y3unuod-y3uaud)
XapakaT KO TypyBuM) OENTHTa» ailjlaHaau; MEeHPUAT Ba CaHBAT OJaMHUia dca
pean xaéraaH, MaBXKyJ BOKEJIMKIAH KOYaJuraH POMAHTHK Iaxc OoIlImaHacH -
VIFYHIIMK Ba Iy3alUTHK XyKYMPOHIUK Kunanu (Ld fout n’est qu’ordre et beauté)™.

Yuunun 60612 «Bukrop I'ioro poManaapu no3dTukacw» TaJKUK KUJIAHIH.
boGuunr Oupunun ¢daciu  «Buxrop ['toro mpo3acuma yHUBEpPCATUIUK
KaTeropUsiCH» YpraHuIraH.

Xoaucanu «AOCOIOT Japaxkara KyTapulll, YHUBEpcall MabHO OaruIILUIall,
WHAVBUYyall XOJaTHW, WHJWBHIyal Ba3usATHU TacHUGIAm Ba Iy KaOwiap
POMaHTH3MIa aMIAHTHPWIIAJAWTAH Xap OWp Y3rapUITHUHT Ma3MyH-MOXHUSTHHH
TAIKKI dTamn»>", - 1e6 &3aam Hopammc.

Tapkymiam  JIO3UMKHM, YHMBEpPCAUIMK Kareropusicu Bukrtop ['roro
pomaHnapuaa 0aguuii OOPIMKHUHT Oapua JapakajlapuHu Oenruiaiau. Y CIoXeT
Ba MEPCOHAXIIAP CTPYKTypacuaa Ba, TAOMUNKH, E3yBUHM acapiapy CTUIMCTUKACH]IA
XaM HaMO€H Oyaau.

«Jlenrn3 3axmatkanniapu» (Les Travailleurs de la mer, 1866) pomanu
OupuHYM Hampu MyKagaumacuaa [roro wnrapu E3wiaraH ydra pOMaHU Xap
OMPUHUHT FOSCUHU MMKOH Ooprya yMymJaliran KypuHuiia tabpudiad oepaiu.
VYnapna €3yBun ydta Takaup, yuara €3MUII — IUH, )KaMUST, TAOMATHU TaCBUpJaraH,
KalCHKUM yjap OWJIaH MHCOH TYXTOBCH3 Kypail oiub Oopuinra maxOyp (la
religion,la société,la nature, telles sont les trois luttes de 'homme)**: «Ilapmxaaru

bubu Mapsm ubonarxonacu» (Notre-Dame de Paris, 1831) pomanuma —
aKunanap 3ynmu, «Xypiaanraunap» (Les Misérables, 1862) pomaHuIa—KOHYHIap
3ynMH, «JleHrn3 3axMarkansiapu» poMaHua 3ca — HHCOH Ba TaOWaT 3ylIMH. Yap
OwiaH ¥y3apo xapakaTra OJuil KucMar — WHCOH toparu (la fatalité, [’ananké
supréme, le caeur)®® kupuinaau. «Kymuo typysun omnamy» (L’ ’Homme qui rit, 1869)
MyKaJuMacuaa poMaH FOSCH WXKTUMOMHA JKUXATAaH TabpU(DIaHTaHIUTHHU
Ky3aTaMu3.

' Yves le Hir. Ibid. P. 170;
“Baudelaire Ch. Invitation au voyage // Baudelaire Ch. Les Fleurs du mal. — Paris: Garnier, 1964.-P, 58;
“'Hopanuc.®parmenTsl//JlutepaTypHble MaHUECTHI 3aMaJlHOEBPONEHCKUX poMaHTHKOB. U310, MI'Y, M.:

1980.- c.96;
22I:|ugo V. Les Travailleurs de la mer. — Paris: Club des Amis du Livres progressiste, 1966, p. 3;
2Yma epaa, p. 4;
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V3 nepconaxnapuay Gamuuil aHUKINK, XaéTHINMKIAH MaxpyM 3TMaclaH,
POMaHTHK €3yBUM YJIApHUHI Xap Oupuia MabHAaBUM, WXTUMOMM Eku Oupopra
OOIIIKa FOSIHM raBaanaHTUpuO kypcarmokuu O0ynaau. Ly epnan ymymiaanmMaHuHT
KeHrIMru kenuo unkanu: le decisif proces de tous les rois dans un roi® (5, 165);-
Mavnocu: 6apua Kupoanapuune oxupeu XyKymaapu oup Kuponoa,cette mere ¢ était
la maternité(5, 324) - Mavnocu: 6y ona xaxuxuii ona 20u. Et puis, c’était une
chose touchante que cette protestion tombéed 'un étre si difforme sur un étre si
malheureux, qu 'une condamnéea mort sauvée par Quasimodo. C’étaient les deux
miséres extrémes de la nature et de la societé qui se touchaient et qui
s ‘entraidaient (1, 449).- Mavnocu: xonasepca, 6y ywinab oyraduean napca 3ou,
YYHKU OYHUAIUK XYHYK, OYHuamux oOaxmcus ooamea HucoOamau Kyuuieaw
paoousnap yKuuea maxkym Kuiunean Keazumooo yiumu ounan sKyHiawean 30U.
by mabuam ea ocamusmHune OAXMUKAPOIUSUHUHE UKKU TMOMOHU OVIUO Y
SAKYHIAHUO O0paémean 6a oxXupu KypuHub Koaeau 30u).

['toroHuHr ymymiamManapra OyiraH UHTAIUIIM HadakaT cudartui
(koHKpeT/IH, OMpOK HaTkKajla adcTpakTiu OYnub KojaéTraH), OaJKu MUKIOPHM
udomara xam odra OYJIMUIIA MYMKHH, KA4OHKH Myamud npeaMeriap €Ku
XOJIMCTIAPHUHT OUp-OMpura aHaH YXIIANUIUTUIA YJIAPHUHT YEKCU3 KYTUTUTUHU
KaMmpald OJuIITra XapakaT KAJIaau.

Buxrtop ['toro pomanmapuja xam JIyHE Y3MHUHT UYEKCH3 Ba paHr-OapaHr
OOWNUTH, Y3WHUHT KYpUHULUIAPU XWUIMA-XWUIMTH Ba KYIUIUTH OpPKalIX HaMOEH
oynanu. bByrok anub acapiapuHuHr nadocu xaM aifHaH IIyHIaup.

Yuyunun O0OHUHr wuKkuUHYM (Qacnuga «Buktop ['roro pomanmapumaa
AHTUTE3aHUHT POJIW» TaxJ M KuiuHaau Bukrop ['foro mposacu maTHHa aHTUTE3a
acocuyd YypWH TyTaau. AHTHUTE3a acoCHJAa XapaKTEPJIAPHH, MEPCOHAKIIAPHHU,
Ba3UATIApHU 1y Kajap Ool WycuHaa sparraH Oomka Oup Qpaniry3 €3yBUHCH
OynmMaca kepak. YHUHT OJ/IJIa aCOCaH MKKHU Ba3u(da - OUpIaIITUPUIIT Ba aXKPATHIII
XYCYCUSITH Typaju.

AHTHTE3ara acocjiaHrat, Xxap JouM (GpaBKyJI0Jar Ma3MyH-MOXUATIAP EKU
BOKEa-XOJIMCATAPHUHT TYKHAIITYBH YJIApPHUHT TapOKaHMAIWKKA Jyd KEJIHIINTa,
XaTTo yjapra O0apxam Oepuilra, yanapocTa KWINIITa XaM oiaub kenaau. Myanmud
Ooup-Oupura OyTyHiall Kapama-kKapiiu Oynaran Oomn acocnapHu Oy3ub, ypramaru
KOH(MIUKTHH Xal Kuiaau. by3ub tamam - Oy anbarra goxkuanu, aMMo Oy3ui Oy
KaThHl HOPO3UIIMK, KypallllaH XaM ubopar. E3yBunHUHT qyHE Ba ogaMm Yy3rapuin
KOOMJIMSTUTA UIIOHYM — WHKWJIOOWM WIIOHY, OYIOK POMAHTUK HWHCOIAPBAPIUIU
KaH4YaJIMK MaBXyM OynmacuH, « TYKCOH y4MHYM HWWI» POMaHHIa HaBKUPOH '0BeH
V49yH WKTAMOWA Ba YMYMHUHCOHUH TYIIYHYAJApPHUHT TYKHAIIYBA (HOKHAIN

% B.I'toro poMaHIapuiaH KeJITUPHIraH MMCOIap Kyiimmarn Hampnapaad onusmu: Notre — Dame de
Paris. — Paris: Grallimard, 1974 (1); Les Misérables. T. I-IV. — Paris: Nelson, 1935-1937 (2); Les
Travailleurs de la mer. Paris: Club des Amis du livre progressiste, cabb.(3); L’Homme — qui — rit. // Hugo
V. Romans. T.1l1, Paris: I’Intégrale / Seuil, 1963. (4) Quatrevingt-treize. — Paris: Garnier — Flammarion,
1965(5). ByHman KeWMH MaTHHIAZ KaBC HYHMOAa YJIAPHUHT TapTuO pakamu, KWiad Ba caxudacu
KypcaTuiaau.
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Tyraay, y >Ka30 XaKKOHUN OKAaHJIUTHHHW TYIIyHHO €Taad Ba KATid DTHUJIHIIN
onnunan: «Vive la République»! (Smacun Pecriybnuka!) gest Xuto0 Kuiaam.

by kabu anTuTe3anmap MaTHIa Te3-T€3 aMajra OLIMPWIA/IA, BOKEAHUHT KOK
Mapkazuaa pyéora uukanu. by epaa IllatoOpuan acapmapunaru xabu, OupugaH
MKKWHYHMCHUIAa PaBOH Ba CWIIMK VTUII MYK: (tantdt... tantdt, tour & tour). Bakrra
OOFJIMK paguyC OXHUPIH uerapacuradya CUKHO KyWwiran (au moment ou, méme
instant, a l’instant méme, maintenant etc. ... au moment ou le sergent allait crier:
Feu! Cette femme cria: Halte!) (5, 26); - Mavrocu: 6up naiimoa, ywa oaxuxa,
yua OaKUKaAHuHe y3uod, HOU. ... CepHCAHM IHOUSUHA YM 04 0eO KUYKUPMOKYU
oynu6 mypean nainaoa o6y aén: Tyxmanenap!- 0eb xuuxupou.

Le vieillard se tourna vers le comte du Boisberthelot, détacha la croix de
Saint-Louis du capitaine, et la noua a vareuse du canonnier.

Aurrax! Crierent les matelots.
Les soldats de marine présenterent les armes.
Et le vieux passager, montrant du doigt le canonnier ebloui, ajouta:
- Maintenant, qu’on fusille cet homme (5, 56).
Mavnocu: ¥Ypa! Kuukupou mampocnap
eneus ackapnapu KypoanapuHu Kymapuuiou.
Kapu tiynosuu bapmosu bunan xassxrconianaémean mynuuru Kypcamuo
-OHou 6y o0amuu omub mawnane!- oeou.

['toro pomannapuga UKk Oup-Oupura Kapama-Kapiim KyHuiran xoaucaiap
aKcapusT XoJulap/a Kapama-Kapiii KYHUIUI y9yHTMHa 3Mac, 0alnku Oup-OupuHu
TYIOUPUII Ba OWp SXJIATIUKHW TAIIKWJI OTUII YIyH MaBXyaaup. [roro
MEPCOHAKIAPUHUHT  Oup-Oupuaan keckuH ¢apk kwimmn (KBasumomo —
Ocmepansaa, Kesazumono — Knox ®@posno, Knox ®pomto - JKean, ['ynHmuien —
Hea, T'omo — VYpcyc) mybxa TyFaupMaiinu, amMmo Iy OwiaH Oupra Oy
nepcoHaxap Oup-Oupura aitHan Vyxmam. Kasumono MainO-MakpyxjauK Ba
OanbamapalvkHy Y3uja My)KaccaMJIaHTUPaau, DcMepaibia dca — TY3aUIUK Ba
XyCH-aToaTHH, JIGKUH YHHUCHUJA XaM, OyHUCHIA XaM OaxTCH3JIUK Ba MycuOar,
XUMOSICU3IIUK Ba OXKHU3IIMK FOSICK My>Kaccamuiamrad. ['1oro ynapHu oup Heya 60p
OouTTa HOM — misere cy3u ounan Homnainu: C’etaient les deux miseres extremes de
la nature et de la sociéte qui se touchaient et qui s’entraidaient (1, 449).-
Mavnocu: 6y mabuam 6a xHcamusmuuHe OOUWLIAHUO Kelaémeaw 6a Kyuyasaémeaw
oaxmcuznucu 30u.

[lynnait kumb, Oup xoyijga (KapaMa-KaplIWJIMKIAp OWpialITHPUIIUILIN)
KaHgal Oynca, O6omika (Oup OyTyH SXJIUT HapcaHU Mapyanad Taliami) Xojaa XaM
Oup-Oupura aifHaH yxmam Ba Oup-oupuaan Gapk KHWIyBUM Hapcanap Oup-OupuHu
aaMalmnTupa ojagurad  Oynu06 kKomaau. [Oro CHHOHMMUK Ba AHTOHUMMK
KyPTIUKIapHU IIyHAAW OWp KOHTEKCTIA KOMIAmTUpUO KYSIAUKH, YHIA
CUHOHUMUK Xy(DTIUKIap Oup-OMpura Kapid 4YUKaad, aHTOHUMUK Ky(TIUKIAp
aca Oup-OMpUHU Y3apo TYIAUPAIH.

Typrunun 606 «Bukrop I''oro mpo3acuaa MakoH Ba 3aMOH OUPJIUTH.
Yuunr Oupunum Qaciuna «['IOro pomaniapuja BaKT KaTETOPHUSICH» TaxJIHII
KWIMHAMH. Xap KaHgail MakOHAA KedraH BOKeanap BaKT OWIaH OOFIaHTaH.Y3
aCpUHHUHT Xakukuil ¢ap3anau, Bukrtop ['toro BakTHM IyHEHW Ba OJaMIIapHH
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V3raptupud 1000pyBUM KauTapriMac oup xkapa€H aed TyIIyHaau: SHTHJIAHUTILIAP,
y3rapunuiap Imak-mryoxacu3 OVIMINM, ylapjJaH KO4uO KyTyauO OYyiMmaciuk,
yIIApHUHT MyKappapjiura Ba Xoka3o. KeckuH mwkrtumouid uxtuiodiapra Tyia
TapUXUM JaBpIapHU TaHIa0 OJUII aiiHAH IIYH/IaH KeIUO YMKaIu.

«XypiaHrauiaap» pOMaHU BOKeajdapu YHHM spaTraH €3yBUM Y4YyH alHuU
3amMoHAa coaup OYmamu. 1815 ¥unman OomuiaHraH poMaH Bokeasiapu O3 KyH Ba
Barepnoo saxuHuparu skaHr OwiaH JouUM y3apo MyHocalaTha, OOFIaHMIIIA
Keuaau. Arap poMaHa YTMHII XaKu[a XUKOs THICA, AeMaK Oy YTMHII XO3UPTU
KyH Ounan uambapyac OofJaHraHuHU Ky3aTamu3. 1830 WUIHUHT HWION oMK
BOKeajapuaaH keiinH &3wnran «llapmwxmaru bubum Mapbsim nbogaTxoHACH
pOMaHUAa XaJK KYy3FOJOHYMJIApH 00pa3u sipatuirad. MOomarxoHara >KOH-KaxJ
OwraH XyxyMm Kuiin — 0y bactunmsra xam xyxxym kuuii, [1lormm y4a KyH, sSHTH
MHKWIOON Oyponnap xamaup. «Kynud TypyBuM KHIIM» pOMaHuga  XaM
3aMOHABHMJINK Ba KeJNaXak OwiaH Vima-yiia ajoKaJopJuK MapxXyld: Yypra
acpnapaaru Anrnus ounan XIX acpmparu Anurnus ypracuaaru, ['yuHIieH oracu Ba
JopJuiap ypTacujard SIIMPUH Ba OIIKOpa YXIIANUIMKIAP — MaBXKyJ TapTHOHU
y3rapTUpUIl UCTarujga OYiaraH aguOHUHT BaTaHAOIUIApUTa Kapara >KYIIKWH Ba
AXTUPOCIH JabBATUIMP. 3AMOHABUIIMKHUHT YIIa-yiia KyWwid Ba MIUAAATIN XHC-
TyUFyJapu octuaa ['FOrOHUHT OXUpPrU poMaHu — «TYKCOH YUYMHYM MWIDY E3UITaH,
Oy acap/a BakT TaKIUPJIApHU Y3rapTUPYBUUIUD.

['foro poMaHnapu XpOHOTOITa acociaHraH Oenrmnapra tyna. «llapmwknaru
bubu Mapesim nbonarxonacu» pomanuaa — «1482 itminy n1ed6 HOMIaHTaH UKKUHYU

capiaBxa Oop. Xap Oup acap JaBpHHMHI aHMK KypcaTuO Oepuiviinu OujiaH
oonutananu: Il y a aujourd’hui trois cent quarante huit ans six mois et dix-neuf
Jjours que...(«Notre-Dame de Paris»); En 1815, M.Charles-Fran¢ois-Bienvenu

Myriel etait evéque de Digne («Les Misérablesy); - Mavuocu: ...ea 6yeyn yu
103 KUPK CAKKU3 Uui, onmu ol 8a YH mykku3 Ky oop, 1815 tiunoa M. Yapnvs-
@pancya-benseny Mupuensv /[uena waxpuoa enuckon 20u. La Christmas de 182...
fut remarquable a Guernesey («Les Travailleurs de la mer») Ba xoka3o.

Bakt €3yBuM ydyH OKHM »53Mac, OalKu TYpJM TYKHAIIyB, Y3rapwuill,
IAKJUIAHUIIHUHT Y31yKCHU3 JKapaéHu, alHaH yHJa Xa€TUM Ba3UATIap Ba MabHAaBUU
OOPIIHK KYIIKUHINIK Ba OoWauru akc srtupuiaanan: <Cimourdain> avait vécu les
grandes années révolutionnaires, et avait eu le tressaillement de tous ces souffles,
89, lachute de la Bastille, la fin du supplice des peuples; 90, le 4 aout, le fin de la
féodalite; 91, Varennes, la fin de la royauté,; 92, I’avénement de la République (5,
117).- Mavnocu: Cumypoen pesonoyus Uuiiapuoa suwaou 6a 0y 3Ui3ulaiapHu
bapuacunu 6owudan keuupou, 1789 tunoa bBacmunusnune onuHumu oo0amiapHu
av300-ykyoamoan 0300 xunou, 1790 uun 4 asecycmoa eooanruzm myeamuiou.
1791 tunoa Bapenoa wuponnux myeamunou, 1792 tiunoa Pecnybiuka 3v10H
kununou. lllyauar yayn BakT [toroma skctpeman snuteriap (cudarmamt) Ounax
tabpuduiananu: [ 'immensité de cette minute épouvantable, 93, plus grande quetout
le reste du siéle... 93 est une année intense (5, 118).-Mawvnocu: 6y oaxwamuu
oaxkuxanapuumne kammaaueu, 93 tiun acp oxupuumune sHe xamma Kucmu, 93 tiun
myeénaap uunu. byHUHT ycTura, BakT y3u TaBcudra aitnmananu: Cimourdain, c’est-
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a-dire 93, tenait Lantenac, c’est-a-dire la monarchie (5, 343).- Mavnocu:
Cumypoen 6y 93 tiun oecanu, Jlanmenax 6y MoHapxus 0e2auu.

«9pTa TOHT, TOHTU madak, cyoxuaam, KyHay3 KyHU» HOOpaiapy KeUKH KU
TYHTH COATJIApUHU OWJAMPYBYM Cy3/1ap KaOW BakT Oenrwiapu smac, Oalku
oOpasnap, TUMCOJUIap, UUIOpaiap, pam3iapaup. YJiap *KUCMOHUN EKA MOIAHM
FOSTHU AMac, Oajku pyxuil €rny, MabHaBUN EPYFIMKHU, aXxJOKUH TO3aIUKHU Hdoia
sragunap. IllyHuHr yuyH kynuH4ya, Myamuiud BakTHH Oenruinad, ymoy
MeTadopalid 00pa3HU YyKYpIAIITUPHUIIIHI, PUBOKIAHTUPUIIIHA MabKyJ KYpaiau.

TypTuaun O606HMHT ukkuHYM (acouna «Buxrtop ['toro mposacuaa MakoH
taBcudu» ypranmiaau. BakT Ba MakoH Oup-Oupu Owman y3apo OofimaHraH. Yiap
Oamuuii acapna Typiau Tabpud Ba XyCyCHUATIApHU Y3uJa MysKaccamuaauiap.
BakT KOHKpETNAITUPWINIIN, TaOWWUHKH, Y3 OpKacugaH MakoH (3KOH)
KOHKpEeTJIAITHUpWINIIUTa onub Oopamu. Arapjaa pomaHigap OOIUTaHMIIUTA
Kaiitcak, y xonna «[lapmxnaru bubu Mapbsm nbomarxoHacu» poMaHua MaKOH —
[Tapux, «Xypmanranmnap» pomanuaa — JuH maxpu, «/leHru3 3axmarkauuiapm»
pomanuaa — ['epHcelt maxapuacu, «Kynub TypyBUM KUIIN» pOMaHHAa —AHIJIMS,
«TyKcoH yunHuM iwm» poManuaa — bperans ynkacu: Dans les derniers jours de
mai 1793, un des bataillons parisiens amenés en Bretagne par Santerre fouillait le
redoubtable bois de la Saudraie en Astillé (5, 24) -Mavnocu: 1793 tiun maiunune
oxupnapuoa  bpemanoan  Caumep  bowinab  Kenaémean — NAPUNCIUK
bomanvounapoarn oupu Acmunuaoacu Codpe ypMmounapuea Kupub Keaou,
XHcoOJIaHaIH.

PomManpiaru Bokea Ba X0JIMCAJIapHU TAIKUJUIAIITUPYBYU Ba OUPJIAIITUPYBUN
MaKOH cH(aTHa iy GUPUHYY IUIaHTa unKaau. ymHu Gapua KaxpaMoHIap 60cu6
yrumra maxOyp: OcMmepanbaaHu TabkuO KwiraH Ksasumono; y3ura OorminaHa
m3narad ['penryap; [lapwxnaru bubu Mapesam nbonarxoHacura Xy>KyM KUJIHIITa
oTylaHa€TraH KajaHFu-KacaHru sutaHro€kmap, JKan Bamexan - ympOon
napradapiivKKka MaxKyM KWJMHTaH JIalyd Ba YHUHT K€THUJIAH KOJIMalJauran cosicu
— JKaBep xam #yn Oocub yrummapu mapt. «JleHru3 3axmaTkanuiapu» pOMaHH
nynnan OonutaHaau Ba Wyn Ounad tyraiian. « Kynub TypyBuH Kum» poMaHu 0ot
KaxpamMoHJIapuaaH Oupu ['yUHIUUIEH TyHTH 3yJIMaT opacujia cyapaiud, Viaum
Tymaruga €rraH akTtépra ayd kKenamu. Typr kKambacura Oup Heda Hynm onu0
Oopanu, y epiaa sca ucEH KyrapraH Banpaes takmupu xan Oyiagu: WHKUAI00
OaTaJibOHU acKapiapuHuHT iynu, ['osen, Cumypaen, Jlantenak iynu, I'unpoTrHa
Wynum Ba Ona ynu. ['yMHIJIEHHUHT a300-yKyOaTiap Ba KypOOHJMKIAp OpKaJld
nopanap Ilamaracura kamap 6ocu® YTraH MaiiakkaTid WYJad, TaXKUpJIaHTaH Ba
XYpJIaHTaH XaJIK, KAMUATOAH XaWJalraH, XypJaHTaHjJap XUMOSCUTa aWTWITaH
HYTKU — Oy ['TOTOHMHT Tapuxuii Oamopatu, XakKMKaT Ba ajgojarra yuroHaéTrad Ba
OaxT-caojarra OyiraH Y3JapUHMHI XaK-XYKYKJIapura JabBO KUJIAETraH Xaik
ommacu oOpaszunup. « TYKCOH y4MHUM W pOMaHU KaXpaMOHJIAPUHUHT O0CHO
yTran iynu — 0y PecnyOnuka spuiiran ranabanapu Ba Wy KyHuIran xaroiapura
TYJ1a 5HT OYIOK Ba DHT MaIaKKATIN HHKUJIO0 HyIuaup.

['foro pomannapuaa Oaguuii MakoH OOIKAa VIYOBIapra Xam: JHT FOKCaK
Japaka - YYKKWTa Ba YHUHT aHTUTE3aCH TyOCH3 YYKYPJIMKKA 3ra OYJIUIITN MyMKHH.
«ITapwxnarn bubu Mapbsim mbogaTxoHacu» pomanuaa — Oy MOOTATXOHAHWHT
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¥3u, yauHr tenacuga Ksasumono Knox ®@posio yctunas y3 XyKMUHU Oa)kapaiu.
«X¥pnaHraniap» poMaHua 3ca BOKeajgap pUBOKU AJIbIT TOFJIapuaa OOnuIaHa Iy —
Kan Banpxan Jlun maxpura kytapwiaau. fHa Xyjaa Kyn wMapTa poMaH
NEPCOHAXKIIAPU IOKOpHTra, OalaHIJIMKKa KyTapuiaauiaap, X0X y TOF, OMHoiap EKu
Oappukananap  OyicuH. JKWIBATHUHT YWHM OPOJHUHT OJHI OanaHa Kosicuia
omnnamrad. Knukuaa ['yuHIUIEH XaM 4yKKUTa KYTapuiaau. Y HUHT OJJWNA KUIIH
KYJIUIaH KeJIMaiauran, Oolikaya Kuiuo alTrania FalpuuHCOHUM KYTapUIuITUHA
['toro Oup Heua OoOnapna TacBupnaau. «TYKCOH YYMHUYM WHI» POMaHHUIA
Bokeanap Typr kambacuja puBOKIaHaau. bupox OamaHnmuk (4YKKH) Tap3uia
Nukuno6 pamsu 0ynub, Kousenr (la grand cime, rien de plus haut sur [’horizon
des hommes; il y a I’Himalaya et il y a la Convention; 5, 150), Ba KouBeHTHHHT
KyApaTiu Kyponn -rwibotuHa (Ca lieu — la aussi est un sommet; 5, 379) onguaru
TJIaHTa YUKAIH.

Uykku kabu ep OCTH XaHJaKJIapu XaM MabiyM Oup o0pa3 cudaruaa
rapanananu. Ilapwxk ep ocTH IyHECMHU TacBUpJall OuiaH, €3yBUM SXIIUIUK
(D3rynuk) Ba EMonnuk (EBy3muk)HUHT MabHaBHI-aXxTOKUIA MyaMMOJIAPUHH XAl

aTaau. MaTH XUKMatiu cy3 Ba ubopanapra tyna: L historie homme se
reflete dans [’historie des cloaques, L’égoiit, c’est la conscience de la ville; Un
egout est un cynique. Il dit tout; L égout est la vice que la ville a dans la sang (2,
IV, 190-193).- Mavrocu: unconusm mapuxu ep ocmu axiam KySUpiapuHu aKc
smmupaou. by kyeypaap waxapnune euswcoonu. by Kyeyp cypbemnapHumne
V3eunacu. Kysyp waxap xouynuunueu momupuoacu kor. OKuHau cyBnap (égout) —
Oy WXTUMOMI Ba MabHaBHIl pa3ojaT Ba HONOKJIMK, Pa3sWIUIMK Ba H(IIOCIUK,
ITYHUHTJEK OJaM SXIIWINK Ba I3TYJIMKHU, 0axXxT- CaoJaTHH Ba (PapOBOHIMKHU
Oapkapop ATHUI, MycTaxKaMm YpHATHUII Y4yH OOcHO yTraH MamakkaTid Hynuaa
KWJITAH XaToJapy Ba HHKWIHIIIIIAPA XaMIIUDP.

Typrunun 000HUHT cyHITH (yunmHuH) dacauga «Bukrop [toro mposacuma
PUTM Ba OXaHT MyaMMOCH» TaJKUK ITHJIAIIH.

PoManTu3mra xoc XuKOS KWIUII YCIyOuJga pUTM MyaMMOCH MYXUM
axamusTra ora.

B.I'toronn Hadakat pUTMHUHT y3uTa XOC TY3WIHMIIM KU3UKTUPTaH, Oaiku
PUTM Ba OXAaHT TYFAMPraH MIEbpUN O0Opa3IUIUK, Ty3an Ba Haduc ubomaalIuIuk,
KYIIKAH Ba XUCCUETIN TAbCHUPYAHIWIMK XaM y3ura poMm 3TraH. Putm Ba oxaHr
KUXATHIaH caliKayl OepruiraH >KymJa KyJa Ky MabHO Ba TacaBBYpJIapHH, GUKpP Ba
XUC-TyWFyJIapHU OMp JKo¥ra Tyrutamra koaup: Moins d’envergure dans la phrase,
plus d’intensite dans la coup. Tacite pence d bras raccourci (2, Ill, 378). -
Mavnocu: ocymna y3yHaueu Kawua Kam 0yica, YHUHS 3A160pU UWYHYA OPMAOU.
Pacman aiimunmaean puxprnune xyau xanma. I'oro «XypiaHraniap» poMaHUHU
WHCOHUN BIKJIOH, 0JlaM MHcOo(U Ba nuéHatu nosmacu (le poeme de la conscience
humaine; (2, 1, 321) - Mavnocu: unconusm 6uMCOOHUHUHZ NOIMACU; €0
HOMJIaraHuja, Oy cy3map acio Mako3uil MabHOJAA alTuiaMmarad, Oy cysmap y3ura
XOC IKAHPHUHT «uImuu, ¢&paamuu, Kyulanma» TaBcudu »sau. by xakna
«Xypna"ranmgap» poMaHuaa y4dra OOIUIaHMa, yqaTa OOl acoc, yuTa HEru3: JTUPHUKa
(xuc-tyitrymapau  upomATOBYM), IMOC (KAXpaMOHJIMK Ba  YIYFBOPJIUKHH
ndonanariguran) Ba ¢ancagaHUHT «akya OoBap KWJIMAaWJIWTaH KOTHIIIMAa»CHHH
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(une indéfinisable fusion) kypran ¢panmy3 moupu Illapas bomnep xam ymoy
acapHuU «pomaHra HucOaTaH KYmnpok mnosma» (poeéme plutdt que roman) ned
xucoGmaras >1u°>. Bukrop [foro mposacrra xoc GYIraH puT™M Ba OXaHTHHHT y3Ura
XOCJIUTHUHY, Y3UTa XOC XYCYCHUATIApUHU alfHaH NIy epJaH KUIWPHII Kepak. Xap
Oup pOMaHHUHT KOMITO3UITMOH TY3UJIUIIIN Y3UTa XOCIUTH IIIYHIAaKH, aTUOHUHT Xap
Oup pomMaHHJa ydTa TAIIKWI 3TYBYH acoc Oup-Oupura ¥3apo Tabcup KypcaTuoO,
Oupranukaa Oup MapoMa XapakaTIaHaIu: Uy (31mocra Xoc), yupairyB caxHajaapu
(mpamara xoc) Ba MyautMpHHUHT JUpUK ((dancaduil) yekuHunuiapu Oymmo, ¥3
VpHUOA yaap Y3UHUHT PUTMHK, OXaHTIM udogacuuu tomanuiap. by epaa smocra
Xoc Oenmo€HIWK XaM, JpaMara Xoc OynraH TYKHaIIyBiIap BOKea Ba BakT & —
TE3NMUTMHUA OMJITUPYBYM PUTM Ba OXAHT JOMHMHAHTACH XaM — OyTyH OOpJIHKHH V3
WYHra OJIraH, KaMHUKU MaBXKYJOTHHU ¥3 OFylIura tobe KwiraH, OyTyH HaOOTOT Ba
XaMBOHOT OJIAMHHHM Kampal oJiraH TaOMaTHUHT TaOMWUU Kyd-KyJIpaTHaa MaBxKy.l
oynanu.

['foro mpo3acHHUHT MIebpU OONUIAHMACH, MICHPUSTH HETU3U KAHYAJIUK
y3uaa SIHTU — POMaHTHU3MTIa XOC 0O0pasznuiaukHu (MdoganuivkHu) Oupriamrupca
XaM, IyHYAJIUK KJIACCUIIM3M JIaBpUJIaH KeNMagTraH «IIebp XaKuaa XOTHPa»HU XaM
(...Iowup 6anuuii xotupacu (0y epaa JIepMOHTOB) ... 3aMOH MaKcaj Ba3udanapura
aJIeKBAaT PABHIINA) OUpramTHpaxs’’. MaTHHH BasH HyKTaW Ha3apIaH TapTHOTa
coluin Makcaguaa [oro kimaccumm3aMra Xoc OVyiraH pHUTOpPHUKa TacBUPHUUI
BOCHUTAJIapuJiaH KeHr (Qoiinananaau: Oynap anadopa, snudopa, yJIapHUHT
OMpUKManapy, CHUHTAaKTHK NapajUyieln3M, PUTOPUK caBojulap (kaBoOM wHuuia
OynraH caBoj), XUTOO Ba HUAOJAp, OUpMa-OMp caHad YMKUIILIAD Ba XOKaso.
byHpan Tamkapu y ¢akar mebpusaTra Xoc OyiaraH ycyJuiapHU: KO(us, acCOHaHC,
aITUTEepaIus JJApHU XaM HUIITra COJIa/Iu:

Esprits en proie au vent.
Mais ce vent etait un vent de prodige.

Entre un mémbre de la Convention, c’était étre une vague de 1’'Océan. Et
ceci ¢tait vrai des plus grands (5, 170-171).

Nous sommes pourtant du méme dge; mais les riches, ¢a a sur nous un
avantage, c’est que ¢a mange tous les jours (5, 94).

Mavnocu:

Konkonoaeu maghaxxyp wamonea yxwaiiou.
Ammo 6y wamon pugoamaapoacu wamoioup.

Konsenm avzonapuoan oupu kupou, 6y oxean myaKunuoex Kuuwiu 30u. Ba y
xaxuxamoau xam oyrokiap oyrau 30u.

bu3z xo3upua 6up xun éwoamus; ammo ootinap, busHuHe bap4a XaémumuzoaH
gotioa onuwaou.

»Baudelaire Ch. «Les Misérables» par Victor Hugo // Baudelaire Ch. Curoisité esthétiques. L art
romantique. — Paris.: Garnier, 1962, P. 801.

26KapaHr: KucenépaJl.®. [lepexoaxmoTuBupoBaHHOMYynoBecTBOBaHHIO: M.1O.JIepmMoHTOB
/ICmenanureparypHbixctuneii. — M., 1974.-C.335;
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XVJOCA

Maskyp Tankukotna FapOuit EBpoma pomanTH3MH, XycycaH (paHIry3
POMaHTHU3M a1a0UETUHUHT 3CTETUK TaMOMWIUIApH, HA3apuil Macaliajiapy TaIKUKOT
oObekTH Kuiaub onuHran sau. WMmpa Oy coxala MyXuM TaIKUKOTIAp KWUJITaH
OJIMOH, UHTJIN3, (paHILy3, pyc, ¥30eK ONUMIApUHUHT (PUKPIAPUHU XaM dbTUOOpra
oJiIraH XoJjjaa (¢paHily3 pOMaHTU3MUHUHT EpkuH Bakwuiapuaan @.lllatoOpuaH,
B.I'toro, A.Mrocce Ba OomIKaIapHUHT SHT MyXUM acapJIapuHUHT OaJuuii-yCciryOuid
xycycusitiapunu, sxkyminanaH, @.lllaroOpuan Ba A.Mriocce KaxpaMOHJIApPUHUHT
WHJUBUAYAIU3MHU, JKaMmMusiTIaH OeroHanamryBu, B.['toro acapnmapura Xxoc

VHUBEPCATU3M, THMCOJUIANIYB, AaHTHTE3a, MaKOH Ba 3aMOH — XPOHOTOI
MacaJajlapuHA KypuO YHKUIIM KyWHIard XyJocajapHH OWIIUPHINTa HWMKOH
Oepanu:

1. Fap6uii eBpomna agabuéruaa pOMaHTU3MHMHT IIAKIJIAHUII Kapa&HiIapu Ba
yJlapra TabCHp KypcarraH MaHOanap xakujaa 6aradeun ¢pukp roputmigu. OpaHiys
POMaHTU3M IMIPO3acH TAAPWUKHU TAPAKKUETUHUHI ACOCUM  XYCYCHUSITIApUHU
cucremanamrupui, Fapouit EBpona amabuérnga poMaHTU3MHUHI IHAKJUTAHUMI
TaMOWMJUIapU Ba (paHIly3 POMAHTHU3MUHUHI UIAKUIAHUIIATA TabCUP STraH
MaHOanap, PUBOXIJIAHUII OOCKUWIApH, POMAHTU3M aHbHAJIApM HEMMC, WHIJIU3
anubiapu wxonu muconujaa acocnad Oepunau. OpaHily3 Ba HEMUC POMaHTU3MU
Ku€cuil IulaHja YpraHuiauO®, HEMHUC POMAHTU3MHUAA TYMAaHUCTUK FOSUIAPHUHT
OuCEpIUIrM XaMJa XajK OFf3aKd WXXOJW POMAHTU3MIA XKyJla SKUH TYpHILU
aHUKJIaHTaH Oyica, (paHIly3 POMAHTH3MHUIA dCa XYPJIAHMIN Ba 3yJIMMIa Kaplid
FOSUTADHUHT YCTYBOPJUTH EPKUH MHUCOJUIap OMIaH KYypCcaTuiau.

2. ®paHuy3 poMaHTU3M MPO3ACH I[IAKWUIAHUIIUIA TabCHpP ATraH
MaHOajdapHM aHUKIamra OarunuiaHrad OynuO, yHna @OpaHily3 pOMaHTH3M
agabuétu Bakusuiapu @.lllarobpuan, XKepmena ae Cranb, Bukrop I'toro, Hapnsb
Honwe, A.ne Miocce, A.ne Bunbu, A.Jltoma (ota), Oxken Cro, XKopx Cann
acapjapy JEMOKpATUK, TYMaHUCTHK FOsUIapH, IOKCaK 0anuusaTH, TabuaT Ba MHCOH
PYXUll OJIAMUHUHI paHr-OapaHrjurd, HO3UK TOBJIAHUIJIAPUHU YHUBEpCal Ba
uHaAuBHAYyan Kuédanapaa, (¢aBKylIOTAa BOKealdapAa, SKCTpeMasa BazusTiapla
XapaKTepJIapHUHT OUYMJIUIIN OWJIaH KIACCULIM3MHHHI MaKOH, BakT Ba BOKea — y4
OMpIWK KOHYHHUJAH YeTra 4uMkKuO, OMp Heya XPOHOTOIUIApa, TypJid BakKT Ba
MaKoOHJIap/ia 103 OepraH Typjiu BOKEaJapHM XaM peaJHCTUK, XaM (aHTaCTHUK
O0yExnapaa tacBupiad Oepras.

3. ®.P. [latoOpmaH NPO3aCHHUHT TOATHK XYCYCHSTIApPH, POMAHTH3M
FOSUIADUHUHT OaJuuil MHBUKOCU YHHMHI «ATana» Ba «HacpoHmiluk naxocu»
acapiapu xamja «Pene” kuccacu Mucoiuaa ound 6epuiau. OgaMHu OWJIUI, YHU
aHryab etumn Ba TymryHuo tabpudnam yuyH [llatoOpuanHunr Tabuarra Mypoxaat
kuinm K K. Pycco 6omnad 6epraH KOHLENIUSHUHT AaBoMuaup. ['apun yHUHT
JE€MOKpaTUsi TaMOWWJIapura acoClaHraH pyXHJaH, XaJKnapBapiuK UOTHIOCHIAH
MaxpyM Oynran Oyica xam. IllatoOpman KaxpamMoHW Y3WHUW TaOWaTra xam,
WKTUMOMI OOpiuKKa XaMm Kapii Kysau. Lllyaunr yayn tabuar pomanaa Hadakat
WHCOH WYKU NYHECUHMHI OOpa3W, YHUHI TOSTHUK MaH3WJIM, OaJKUM XapaKTepHU
TaBcuIan 00bEKTH SKAHIUTU KYPCATUIITaH.
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4. «Pene» Ba «Artana» poMaHJapu MAaTHM XUKMAaTJIM cy3JapAaH uoOopar
Oynran HacuxaTomMy3 wuOopaizap Ba TaHOexjap, OamanamapBo3 ¢paszaiap Ba
XasOKOHJIM cy3mapra Ooi OynuO, mry 3amoH (ap3aHau OViAraH HWHCOH
KOHIEMUUACUHA udoaa dTaau, y OpKaldu EIFU3JIaHraH, sIKKa WHCOH XaETUHUHT
KOHIIeTIUsICH EpUTUO OEpHIITaH.

5. Illatobpuan pomaHiIapuaa KaxpaMOH BaKTH, CYOBEKTHB BakT OYiuO, y
UKKH Y3UTa XOC S’bHU IUCKPETUK Ba KOHTUHYAJl XyCYCHUATTa 3Ta.

6. IllatroOpman mMpO3acCHHUHT THJI CTPYKTypacu caxX Ba wudoma ycyiau
KUXaTIaH MIEbpUATra SKUH. by XycycusT «ATama» poMaHu IyHE IO3MHU
KYpraHugaHoK €3yBUd 3aMOHJOLLIAPYM TOMOHHUIAH aJOXHUIa YbTUPOJ KUIMHTAH
sau. Poman QakatruHa xkopus eTummaéiraH XakKuKUid 1ModMa, FOKCAK IIEhPUST
COXaCHHU KEHIalTHpa OJiraH WIEbPHUl pOMaH YKaHJIUTH OWJIaH XapaKTepaaHaIH.

7. VYuuBepcasumk karteropusich Bukrop I'toro pomannapuna Oaguuit
OOpIMKHUHT Oapya JapaxalapuHu Oenrwiaiiau. Y CHOKET Ba IMEepCOHaXIIap
CTpyKTypacuaa Ba, TaOWMiiKu, €3yBUM acapiapu CTUJIMCTUKACHJA XaM HaMOEH
Ooynaau. [''oro KaxpaMOHJIApUHUHT PYyXUW TYHECH XaM YHUBEPCAUIMK Oelrucura
sra. Amub skka ojgam Kué€dacuaa WHCOHHM YMyMHUH KWIMO TacBUpJIAIIHUA
XOXJaiIM. Y3 MepCOHAKIAPUHM Oaqumii AHUKIMK, XASTHIUIMKIAH MaxpyM
ATMAcCJaH, POMAaHTUK €3yBUM YJIAPHUHT Xap OWpHlla MabHABUM, MKTUMOUM EKU
OupopTa OoIlKa FOSHU TaBAAIAHTUPUO KypcaTaau. AWHM MalTaa, YHUHT KaMJaH-
KaM ydpaiiaurad xap Oup gaktHu ymymui, Oapuara OapaBap TaaulyKJd (aktra
alna"THpuInra OYNIraH MHTWIMIIM YHTa XOC OYJIraH TWJIHMHT IOKOpU Japaskaiiu
METOHUMMUSATA ACOCJIAHTaHIUTMHU KYpCaTaH.

8. I'roro mpo3acu MaTHUAA CTWINCTUK TAaCBUPUN BOCHUTANIAp MYXHM
Bazu(panu  Oaxxkapub  Kenmagu.  AHTUTE3a  3aMHUpHlIa  XapaKTepiapHU,
MEPCOHAKIIAPHU, Ba3UATIAPHU 11y Kajgap Ooil WycuHAa spaTaJAvKW, YHUHT OJAHIA
acocaH MKKHM Baszuda: - OUPJAIITHPHUILI Ba aKPATUII XYCYCHSITH Typaau. [1oro
pomannapuga Oy WKKU Oup-OMpura Kapama-Kapiyd XOJIaT aKCapusiT XoJuiapnaa
KapaMa-Kapiii KYWHITUII Y9yHTHHA dMac, 0anku Oup-OupHHH TYJIIUPHUII Ba OUp
SAXJTUTIIMKHYU TAlIKUI ST YYYH XU3MaT KUJIaIH.

9. I'toro mpo3acu MaTHU/Ia CAHOHUMHK Ba aHTOHUMUK KYy(PTIUKIAp MTyHIAN
OMp KOHTEKCT/Ia KOUTAIITUPUIIAINKU, YH]IA XaTTO CHHOHUMHUK Xy Tiaukiap oup-
Oupura Kapimid YHKATWd, AHTOHUMHUK KyQTIHMKIap 3ca Oup-Oupuuu ¥3apo
TYynaupaad. AHTOHUMJIAPHUHT Oup-Oupu OunaH ynaHumud Oapya Oockuuiapia
Ky3atwiaau. by ['toro Tuimra xoc 6ynaran xycycusitiiapaa Oupuaup.

10. Bukrop I'toro BakTHU AyHEHW Ba OJaMIIApHHU Y3rapTHpUO F0OOpYBUU
KaliTapuimac Oup sxkapa€H ne0 TyIIyHaau: SHTUJIAHULIAp, Y3rapuiuiap Iiak-
nryoxacu3 OYiIMIlM, yjap/aH KouuO KyTyiauO OYIMaciuk, yiap MyKappapiuru Ba
X0Ka30 MaTHJa pyHu-pocT KYypuHUO Typaau. PoMaHmapjaru CroKeT pUBOXKU WU
dacmiapu, o, KyH, coaT Ba XaTTOKH JaKUKaJapHU FOST CHUHYKOBIWK OWIIaH
XucoOjaHummra >bTubop Oepunanu. «XypiiaHraHiaap» pOMaHUAATU BOKeasap
1815, 1816, 1817 Ba X0Ka30 KaTbUM XPOHOJIOTHK KE€TMa-KETJIMKKA aMasl KWjiaiu.
By canox To 1833 #iunraua gaBom srtupunanu. LllyHuHraek, kKaxpaMmoHaap agaduit
MaKOHJIa XapakaT KWIaJIuTaH BakT XaM, (aBKyJIOTAa MyXHUM, TaKIUPJIAPHU Xall
KWIyBUMIHp. Bakr xuxartnmgaH Ma3sMyHIOPJIMK [FOro mpo3acMHUHI y3WUra XOcC
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Ba3HUJA MaBXYyJIUp, Y acoCHAa KUCKa >KymJjanap, akcapusaT XoJulapja ajloxuaa
ab3aiiapa coaup STWiIAM. banuuii BaKTHUHT YOy XYCYCUSITU MabliyM Oup
KOHIIENIIMATa acociaHaau anbarra. Bakr €3yBuM ydyH OKUM »3Mmac, Oaliku
TYKHAIIIYB, Y3rapuill, MIAKJUIAHWUIIHUHT Y3JIYKCH3 apac¢HU, alHaH yHIA XaETUH
Ba3UATIIAp Ba MabHABHUM OOPJIUK >KYIIKUHIUTH Ba OOMIUTH aKC 3TTaH.

11. Pomanmaru BOKea Ba XOJWUCIApHM  TAlIKWJUIAIITUPYBUM  Ba
GUpIALITUPYBYN MakoH cudaruga Hya GUPMHYM IUIaHra umkajgd. MyaHum Gapua
KaxpaMmoHiap 6ocub yruiira Maxoyp: Jcmepanpaanu Tabku0 kunran Ksaznumono;
y3ura Oomana u3narad [ peHryap; ymp0Oo/1 capcoH-caprapJOHIMKa siirarad JKax
Banbxan; yHuM TabkuO Kuin0O ropyBun  JKaBep xam #ymHM OocuO yTUIIN
mapt. Typr kanrpacura Oup Heva ityn onub 6opaau. Y tomonra ['oBeHn, CumypeH,
JlanTeHak Typau uUymiap opkanu oopanunap. Uynku Typr kanbacuja yd MIaxCHU
n(}oaaNoBUM FOSJIAp, PEBOMIONMUSHUHT XaM, BaH7es akCHIMHKWIOOYMIaPUHUHT
XaM, XaJK KeJlakaruHu udoaanoBUYM Y4 I'YAAKHUHT XaM TaKJAUupU Xall Oyiaau.

12. I'toro poMaHIapyUHUHT OaJMUi MaKOHWHHM TalIKWJUTAIITUPYBYM OOIIKA
acoc Tap3uja Joupa OMPUHYM TUIaHTa YuKaad. [Jompa mMoIauii MaKOHHHUHT XyJa
MYyXHM Ba KaTTa axaMHsTra sra Oyiarad KucMura ainanuim MyMkuH. «[lapuwxmaaru
bubu Mapesim nbonmarxonacu» pomanuaa [lapux maxpu Oapya yepKOBIAPHUHT
yIKaH JKOMJIApUM Ba KaTTa-l0 KUYMK KYHFUPOKJIApU «ydyTa MHUHTaKagan— Curs,
YHuBepcuTeT TOMOHM Ba IIaxap MHUHTaKaidapuja OOHT Taparaau, OyTyH aTpodra
xKapaHriaiian. Banaeil axoJMCUHUHT €p OCTH Kylidalapu aHMKPOFU MaKOHJIapu
Xy[IM FOMaoK IIAaKIJard TOp Ba SHCH3 KyAykiapra yxmaimu. Exu Ounomap,
MMOPATJIAPHUHT aKCcapuaATH TyMOa3CcMMOH makijga kypuHaau. «Kymub typyBun
KUIIW» pomaHuaaru jopjnap Ilamaracu Ounocu; JlongoHpmarum 3yamaT OocraH
KAMOKXOHAaHUHTI OyMalIOK (OHYC FUpa-liMpa E€pUTraH epTyja Ba 3UHIOHIIAPH;
Typr KanrbaCUHUHT epTyiagaH Oonuiad To MUHOparada OyiaraH Oapua XoHajapw,
KonBeHT maxumcnap 3anuaard amdurearp; DcMmepaiiba AmaéTraH KUYKWUHA Ba
MIMHAMTHHA XOHA — OyJapHUHT Oapyacu AyMallOK IIAKJIWIA SKAaHWHHU Ky3aTaMu3.
Xymnac, noupa Oy epaa HadakaT caxHaJlard BOKeajap pUBOKU y4yH 3apyp Oyiraxn
«peam» MakoH, Oanku Oy POMAHTH3M PyXH OWJIaH CYFOPMJITaH XUCCHUETTa XOC
y3uaa TaKIup Ba YEKCU3IUK FOSICUHU MY KacCaMJIAIITUPTaHIUTH TabpudIaHaIn.

13. PomanTH3Mra Xoc XUKOS KUJIUII yCIyOWJa PUTM Ba OXaHT-WHTOHAITUS
MyXUM axamMusaT kacO sTtaau. Buktop [foro mpo3a Ba TOI3USHUHT Y3BHM
Oupukmacura, oup OyTyH SIXJIUT XO0J/1a HaMOEH OYIMII MyaMMoJiapura ajaoxuia
BTUOOpP KapaTraH. PUTMHUHT y3ura Xoc TY3WJIHUIIK, PUTM Ba OXAHT TYFAUpPraH
MOATUK O00pa3nuiIuK, ry3an Ba Haduc UOTATUIUK, KYIIKAH Ba XUCCUETIIU
TabCUPUYAHIWINK, XaM/1a Ba3H KMXATUJAH CalKaJUIAIITUPUIITaH Kymila KyJa Ky
MabHO Ba TacaBBypiapHH, (UKp Ba XUC-TYHUFyJapHU OUp >KOHra Tyruiamra Koaup
JKaHJIMTMHU KypcaTaau.

MaTHHM pUTM HYKTau HaszapujaH TapTtuOra conuimn Makcaaunaa ['roro
KJIaCCUIIM3MIa XOC OViraH pUTOPHK TacBHp BOCHTAJapuiaH, SbHU aHadopa,
smudopa, CHUHTAKTHK TMapajjIein3M, XWUTOO, HHUJOJAp Ba XOKa3ojapJaH KEHT
doitmanananu. bynaan Tamkapu y gakar mebpusTra Xoc oynran ycysiap: Kkodus,
ACCOHAHC, aJUTUTEPAIUSTIAPHU XaM HUIITa COJIAJIH.
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14. Troro pomanjapuia >Kymjazap XaM puTMAa ¥y3apo OofIaHAIH.
Harwxkana MaTH OCOHJIMK OWJiaH miebpuid OaHj IIakiaura ainanaau. bupok, I'roro
npo3acu y3ura XOocC KaTbUM IIEbpuil CTpyKTypa cudarthma KaOyn KUIMHMANIH,
HErakd pUTM Xe4 KAuOH OJAMHJAAH OeiruiaHMaiau, Oankd mMaTH Ma3MyHUaH
kenu6 uynkaau. ['roro mpo3acura Xxoc OYITaH XUKOS KWIHII YCIYOMHUHT MapoOMH,
PUTMHU KaWTapWIMIIKMHU, U(POJIa KUJTUII MYpPaKKaOJUTMHU BOKea, PyXUH XoJiar,
Ba3UAT MAHTUKHU TaK030 3Taau. by xonatnapna ['FOTOHMHT TyHEHH IIOMPOHA XUC
ATUI TYHFYCHUTa MOC KEJIHMIIA OUPUHYN YPUHTA YHUKATH.

®panny3 pomantukiapu lllarobpuan, Bukrop I'toro, A.Mrocce, III.Hozse,
A.BuHBM KaxpaMOHJIIAPUHUHT NYHEHW MIOMPOHA XWC JTHINM MATHHUHT Hadakat
0o0pa3nu, Oaaku TOBYIIHMHI MHTOHAIIMOH CTPYKTypacHaa XaM WJIXOM TONaau Ba
KaHOT €3a7au. YiapHUHT Hadocarra Tyia Tpo3acd — POMAHTH3M PyXH OWIIaH
CyFOpWITaH Op3y-yMHUUIap Ba, OWp BaKTHUHT Yy3uma, Oapkamon IHcoHra,
MabHABUATTa OVJIraH 4YeKCU3 MIIOHWIAPU XaMJup. XyJJlac, MabHABUN FOKCAIUII
nynunarn Mypakkad wu3naHunUiap (QpaHily3 pPOMAHTU3MH acapjapuHU WYjaH
HYpJAHTUPUO Typaju.
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BBEJEHMUE (anHOTAIHSI AOKTOPCKOi TMCCEPTALIHN)

AKTYaJIbHOCTb U BOCTPe0OOBAHHOCTH TeMbl auccepramum. HayuHo-
TEOPETUYECKOE HCCIIeJOBAaHUE MPOOJIEMbl POMaHTU3Ma B MUPOBOM JUTEpaType —
IPOLIECC CIIOKHBIM U BCEOOBEMIIOUIUHM, MOYTH TOJITOpA BEeKa HAXOJMBIIUWCS B
LHEHTPE BHUMAaHUS MCCIEAOBATENEH, a B IMOCIEOHUE JECAThb-IATHAAUATH JIET
CTaBILINMN JIEUCTBUTEIILHO aKTyaJIbHOM npoOeMon B MHUPOBOM
JUTEPATyPOBEACHUMU.

3a TOIBl HE3aBUCHUMOCTHM B Hall€il CTpaHE CYIIECTBEHHO YCHIIMIIOCH
BHUMAHUE K HW3YYCHUIO MHUPOBOI JIMTEPATYPhI, HCCIECIOBAHUIO JUTEPATYPHBIX
nporneccoB. M6o "... B HacTosiiee BpeMsl yIeNSeTcsi HEeOCTaTOYHO BHHUMAHUS
BOIIPOCY TEPEeBO/ia HAWIYUYIIUX OOpa3lloB MUPOBOHM JIMTEPATYPhl, UX H3IAAHUIO,
ONBITY MO UWX HW3YYEHHIO, BONpPOCAM JAJIbHEHMIIEr0o pa3BUTUA CBsA3EH C
3apyOC)KHBIMUA THCATeIIMU. B JIeHCTBUTEIBRHOCTH, pa3BUBas W BOCIHUTHIBAS
HAIMOHAIBHBIA JyX W OOICYEIOBEYECKHUE IIEHHOCTH B BOCHUTAHUHU OYIyIEro
MIOKOJICHUS, Mbl HE JOJKHBI OBITH OTpaHWYEeHBI. ['OBOpsSI KpaTKo, Hapsay C
JIPYTUMHU OTPACIsIMU, HEOOXOJUMO YCHUIIUTh MEXKIYHAPOJIHOE COTPYIHUYECTBO B
chepe nuteparypsl. M3yunTh, B KaKMX CTpaHaX OTHOCSTCS YBXKHUTEIIbHO K Halleh
JIUTEpaAType, KyJIbType, HEHHOCTSIM, YTO Mbl MOYKEM MEPEHATh y 3arajia, B CBOIO
ouepesib, YeM MOXKEM TOJIETUTHCS MBI, MBI JJOJDKHBI BCE BpeMs TOMHHUTH 00 3TOM,
’TO HWMEHHO TO, YTO MOXET OO0ECHneYuTh Halle CaMOBBIPDOKECHHE Ha
MEXIyHAPOMHOH apeHe ceromds».” B Hacrosmee BpeMs — y36EKCKOE
JUTEpaTypoBeicHUE ¢ €ro (QyHAaMEHTaJbHBIMU HCCJIEAOBAHUSIMHU YBEPEHHO
BCTYIMAET Ha MEXIYHApOJHYIO apeHy, MPEJCTaBIsIs KyIbTypy U JUTEpaTypHOE
Haclielue€ HaIlleT0 HapoJa, pa3BUMBas OTHOIICHHMS Ha pPa3HbIX YPOBHSIX C
3amaJHbIMU CTpaHaMU, pelliasi LeJbId psii BOMPOCOB, UMEIOIMINX TaKke OO0JbIIoe
3Ha4YEHUE ISl U3yUeHUs 3apyOe:KHOU JTUTEpaTyphI.

Bo3nukaer HE0OXOOUMOCTH B TOM, 4YTOOBI O0OpaTUTCS K TEUYEHUIO
pPOMaHTH3Ma, K TPOU3BEJCHUSM, K TEOPETUYECKUM M (HUIOCOPCKUM B3IIISIIaM
aBTOPOB, OKa3aBIIMM OrPOMHOE BIIUSIHUE HA Pa3BUTUE MUPOBOM JIUTEPATYyphl B
uesoM. POMaHTM3M — OTIMYaeTcss  HENMPEB3OWJIEHHOM  MPOTUBOPEYUBOCTHIO
JUTEPATyPHOTO NPOCTPAHCTBA W BPEMEHH, MHOTOCJIOXKHOCTBIO U
MHOTrorpaHHocteio. [Ipou3BeneHusi mnucareneil U MO3TOB, BOCIEBABIIMX HUJEU
pomMaHTH3Ma, OOpalieHbl B PaBHOW CTEMEHW, KaK K MX IMOYHUTATENsAM, TaK U K
COBPEMEHHBIM CO3MJIATEINISIM, CTPEMSIIIMUXCS TMOCTUYh UX CyTh. Spuaiiiiue
npeactaBuTeNn Pppaniry3ckoro pomantuzma Illatobpuan u ['toro moareepxkaanu
CBOU HUJIEU pEaJbHBIMU COOBITHUAMH, OOpaliasi BHUMaHUE Ha TICUXOaHAIU3, YTO
NpUIaBalio XYyJI0KECTBEHHOE CBOE€OOpa3ve UX MPOM3BEACHUSM U OTIMYAIO HX
TBOPYECTBO OT MPEACTaBUTENCH HEMEIKOTO POMAaHTHU3Ma, CO3aBaBIIMX CBOU
MPOU3BEACHUS, BIOXHOBJISACH JIMIIL MOITHYECKUM BooOpakeHneMm. HoBuzHoM
M3y4aeMOU TEMBbI SIBJISIETCSl TUHTBOIIOATUYECKUI MOJAXO0/ B U3YUYEHUU MPUHIUIIOB
dpaniry3ckoro pomantuueckoro pomana I[llaro6puana u I'toro.

27Kap1/1M013 N.A. BHuMaHue K JuTepaType — BHUMaHUE K JyXOBHOCTH, K Oyaymiemy. —TallkeHT:
V36ekucran, 2009. -C. 32.
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JuccepTalliOHHOE UCCIEJOBAHUE B OMNPEACICHHOM CTEMEHU CIIYKUT
OCYUIECTBJICHUIO 3a/iay, yka3zaHHbIX B [loctanoBnenuu Ilpesunentra PecrmyOnuku
V36ekucran III1-1875 ot 10 mekabps 2012 roma «O mepax mo JajgbHEHUIIEMY
COBEPILIEHCTBOBAHUIO CHUCTEMbl HW3Y4YEHHUSI HWHOCTPAHHBIX S3BIKOB», YKasza
[Ipesuaenta PecnyOnuku Y36ekuctan YII-2527 «O co3ganun TamikeHTCKOTO
rocyJapCTBEHHOTO YHHBEpPCHUTETa Y30€KCKOTO s3blKa M JIUTEpaTypbl HMEHU
Anumepa HaBow» ot 11 masa 2016 roga u B psajne Apyrux HOPMATHUBHO-TIPABOBBIX
JTIOKYMEHTAaX, KacalolluXcs TaHHOU cepbl IeATeIIbHOCTH.

CooTBeTcTBHE  HCCJIE€0OBAHMS  NPHOPUTETHBIM  HANPABJIEHUSIM
pPa3BUTHS HAayKH M TeXHOJOruii pecny0auku. JlaHHOe wuccaeq0BaHUE
BBITIOJTHEHO B COOTBETCTBUU C MEPBBIM MPUOPUTETHHIM HANPABICHUEM Pa3BUTHUSA
Hayku u TexHosoruid PecnyOnuku «JlyXOBHO-HPaBCTBEHHOE M KYJBTYPHOE
pa3BUTHE  JIEMOKPATHYECKOTO ¥  MPaBoOBOro  oOmecTBa, (GOpMHPOBAHHE
WHHOBAIMOHHOW SKOHOMUKHI.

O630p 3apyGesKHBIX HAYYHBIX HCCICIOBAHMII 1O TeMe JHCCEPTALMA .
UccnenoBanus no teme GpaHIly3CKOr0 pOMaHTH3Ma MPOBOJAT BEAYIINE MUPOBbHIE
Hay4HbIC ILIEHTPhl W BBICIIME ydueOHbIC 3aBejeHus, B yacTHocTH, Cambridge,
Oxford, London Universites (Benmukoopuranus), Houston, Harvard, Detroit, New
York, Michigan University (CILIA), Complutense University (Mcnanus), Osaka
University (Snonwust), Sorbonne, De la salle University (®pannmsi), Poccutickuii
rocyJapCTBEHHbIA  T'yMaHHTapHblii  yHuBepcuteT,  Cankr-IlerepOyprekuii
rOCYJJapCTBEHHBIM YHUBEPCHUTET, MOCKOBCKHI T'OCYJAapCTBEHHBIM YHUBEPCHUTET
(Poccus), TamkeHTCKMII TOCYIapCTBEHHBIM NEAarormuyecKuil  YHHUBEPCHUTET,
CamapkaHACKUI TOCyAapCTBEHHBI YHUBEPCUTET (Y30€KUCTaH).

B pesynapTare nOpOBEAEHHBIX B MHPE HCCIEAOBAHUN, KacaroUUXCs
(bpaHIly3CKOro pOMaHTH3Ma, MOJY4YEeH PsJi HaydHBIX pe3yJbTaTOB, B YaCTHOCTH:
OTpeeeHbl XYA0KECTBEHHbIE OCOOCHHOCTH pAa3JIMYHBIX BHUJOB POMAHTHU3MA
(peakuMOHHOTO,  PEBOJIOUMOHHOIO);  ONPEAEJICHO  BIUSHHE  TBOPYECTBA
[IlatroOpuana Ha (opMuUpOBaHHE TMPUHIIMIIOB, XAHPOB U CTUJIEH pPOMaHTHU3Ma
(Oxford University); BBISIBJICHO BJIMSHHE aHTIMICKOTO W HEMEIKOTO pOMaHTHU3Ma
Ha (QpaHITy3CcKui, OOIIHOCTh WX WJSH, M BIUSHHUC WIS HEMEIKOU IKOIbI “Byps u
HATUCK” W aHTJIUHCKOM MKoJabl “JIeKHCTOB” Ha 3apokaeHHue (GPaHIy3CKOTO
pomantu3Ma (London University); ¢ 11e7bt0 OCBEIICHHUS W 0oJiee MOJTHOM OICHKH
OBUIM OXapaKTepU30BaHbl BCE TECUCHUSI M TEHJCHIMHU (DPAHITy3CKOTO pPOMaHTHU3Ma
(Cambridge University); BbISIBICHO BIUsSIHHE (PPaHIy3CKOTO pPOMaHTU3Ma H
pomaHoB Bukropa I'toro Ha pasButue nurepaTypsl Apyrux Hapoaos (De la salle
University);  BbIpaOOTaHbl  NPUHIMIIBI  CONOCTABJACHHWS  AHMVIMHCKOTO |
dpaniy3ckoro pomantusMa (Sorbonne University); BbISIBICHBI 3CTETUYECKUE UIEH
dpaniysckoro pomantuzMma (Poccuiickuii rocynapcTBEHHBI T'yMaHUTApHBIN
YHUBEPCUTET); HA MPUMEPE KU3HU U TBOPUYECTBA NUCATENIEH IEPUOIa POMAHTU3MA
Koncrana, [llato6puana u JlamapTruHa 000CHOBAaHO, YTO aBTOOMOTpadus SBISETCS

%Ha ocHoBaHHH 3apyOeXHBIX HCCIEOBAaHUI MO TeMe JuccepTaiuu: www.ox.ac.uk.;
disu.edu.ph;  sorbonne-university.com;  wsu.edu>franc.com; osaka-u.ac.jp; bars.ak.uk;
Cambridge.org>; hup.harvard scin. u mp.
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JIATEPATyPHBIM YKaHPOM (Cankr-IlerepOyprekuii roCyJapCTBEHHBIN
YHUBEPCUTET); HA OCHOBE MOATHYECKUX OCOOEHHOCTEHM TBOpuUecTBa (hpaHIy3CKHX
nodToB cepeaunbl XIX- Hauama XX BekoB 00OCHOBaHO, UTO IPO3a U TMO33US
ABJISIIOTCS ~ 4YacThblO  JIMTEpATypbl U  HCCIENOBaHA CYIIHOCTb COOpHHUKa
CTUXOTBOpeHUN “JlereHa BEKOB” CKBO3b NPU3MY JAPYIHMX JIEr€HIAAPHBIX
npousBeaeHui (MOCKOBCKHUI rOCY1apCTBEHHBIN YHUBEPCUTET).

B Hacrosiiee BpeMsi B MUPOBOM JINTEPATYPE BEAETCA PsiA UCCICTOBAHUM 10
bpaHIly3cCKOMYy POMAHTHU3MY, B YaCTHOCTH, IO CJICAYIOIUM MPUOPUTETHHIM
HalpaBJICHUSIM: BJIMSHUE WJEH pOMaHTU3Ma Ha JUTEpaTypHbIC MPOIECCHI;
HCCJIEIOBAHUE CYIIHOCTH 3CTETUYECKOTO MHPOBO33PEHHUS MPEICTaBUTENIEH
pOMaHTHU3Ma; MPUHLUNBI POMAHTU3MA; BBISIBICHHE WICHHO-XYA0KECTBEHHOTO
CBOEOOpa3usl KaHPOB, CTHJIEH POMAaHTHUYECKOW ApaMaTyprud U MpPO3bl; BIUSHHE
(GpaHIly3cCKOTO pOMaHTH3Ma Ha pa3BUTHE JHUTEPATypbl JPYTHX HapOJOB;
¢unocodckre B3MIISABI TPEACTaBUTENICH POMAHTHU3MA; OMNPENEICHUE TMOITUKH
XYyJI0’)KECTBEHHOTO TEKCTA; BIMSAHUS POMaHTU3Ma HE TOJIbKO Ha JINTEPATYPY, HO U
Ha JpYyrue BUbl HCKYCCTBA.

CreneHb M3y4YeHHOCTH mpoOJeMbl. Tema UMAEHHO-XYI0KECTBEHHBIX
0COOEHHOCTEH 1 BOMPOCOB JKaHpa U CTUJIS (paHIry3ckoro pomanTuzma X1 X Beka B
M073UHU, B JApaMaTyprud U B TMpo3e Oblla OCBEIICHAa TaKUMU (PpaHIy3CKUMU
uccinenosarensimu kak JK.-E.Knancee, M. )Kedbdpya, Vs ne Up, III. ne Cent-bés,
N.Dnopen, K.Pobep, I'.MemorHNK”, TIeanoi pyccknx ydéHeIX - A.B.Unue-
pusbiM, A.C.ImutpueBbiM, E.M.EBnunoi, b.I'.Pen3oBeiM, M.B.Ky3nuesoi,
C.H.3enkunbiv, C.}O.IlaBnoBev,  /I./[.O6momueBckuM,  H.MypaBbeBbiM,
E.J1.ITonskoBoi>., M YacTMYHO  Y30€KCKMMH  JUTEpaTypoBeIaMH  —
M.H.Xon6exoBbM, b.9pMaToBBIM™ .

Haumnasa c¢ akamemuka A.H.BecenoBckoro Bmiore 10 90-x rogoB XX
CTOJIETUSI PYCCKO€ JIMTEPATypPOBEACHUE B OTIMYME OT 3aIMaJHOI0, IPEACTABISIO U
WHTEPIPETUPOBATIO POMAHTU3M B OoJiee ajiekBaTHOM hopme. HecMoTpst Ha TO, UTO
pycckas ¢unoiorndeckas Hayka Ha mpotsokeHnn 1969-1980 rogoB cioxuiach B
ONpEeNeNEHHYI0 YCTOMYMBYIO CHCTEMY U CTAJIKUBAETCAd C HJIEOJIOTHYECKUM
JABJICHUEM, OHA OCTaBajach BEpHOU yXy poMaHTu3Mma. [Ipumepom Tomy ciyxkat

2Clancier G.-E. De Chenier & Baudelaire : Panorama critique. Paris: Seghers, 1963; Jeoffroy M. Critique d’Atala //
Chateaubriand F.-R.de. (Euvres complétes. Paris, 1826; Yves le Hir. Analyses stylistiques. Paris: Collin, 1969;
Florenne Y. La vision et le songe // Hugo V. Hernani. Ruy Blas. -Paris: Le Livre de Poche, 1969; Robert G. Chaos
vaincu : Quelques revarques sur l'oeuvre de Victor Hugo. Paris, 1976; Meschonnic H. La poesie dans «Les
Misérables» // Europe: Victor Hugo et «Les Misérablesy, 1962. Février-Mars. I1I. Cenr-bés. JlureparypHbie
noptpetsl. Kpurnueckue ouepku. -M.: Xyn-as nut-pa, 1970.

*pemsos B.I. Bukrop I'toro, IIeep Jlepy m «cumBommdeckuii ctumby» // PenzoB B.I'. U3 uctopun eBpomenckux
muteparyp. JI.: Hayka, 1970; Ynuepun A.B. Unen u cruns. - M.: Hayka, 1968; EBauna E.M. Buxtop I'toro. -M.:
Hayxka, 1976, Ky3uuea M.B. Ilpo3za K.H. baTronikoBa u panuuii (paHIly3cKHil pOMAaHTHU3M: CTAHOBJICHHUE TIO3THKH.
Astoped. aucc...kana. ¢uion. Hayk. -M., 2007, 3enxun C.H. ®paHiysckuil poMaHTH3M U Haes KyJIbTYpBI.
Astoped. mucc...ok. ¢mnon. Hayk. —M., 2001, ITaBnoBa C.IO. ®dpaniysckas aBroonorpadust poMaHTHUECKOMH
snoxu: Koncran. Illarobpuan. Jlamaptun. ABtoped. mmcc...kanna. ¢umon. Hayk. -M., 2003, ITomskoBa E.JI.
«Jlerenna BexoB» BukTopa 'toro B KOHTEKCTe poMaHTH4YecKoro Mu(poTBOpUecTBa. ABTOped. AuCC...KaH . (QHIIo.
Hayk. -M., 2009, H.MypaBbeBa. ['toro (cepus JK3JI). M., 1961.

“Xonbexos M.H. ®paniysckas Xy[OXeCTBEHHAs IMp03a B INEPEBOJAX HA Y30EKCKMH s3BIK (HCTOPHS |
nepeBoYeckuii omeiT). ABToped. amcc...kaHnm. ¢wion. Hayk. Tomkent, 1982: DOpmaroB b. ®paniry3ckas
peanuctuieckas Hope/ia XIX Beka B mepeBojic Ha y30eKCKuil si3bIk. ABTOped. AMCC... KaHz. (QUIIOI.
Hayk. TamkeHt, 1991.
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uccnenoBanusi B.BancnoBa, b.I'.PeuzoBa, A.C.JImutpueBa, A.Muxaiinosa,
B.1Bamepoii, E.EBuunoi, H.MypaBseBOl, B KOTOPBIX aBTOPHI OOpamiaroTcs K
NEPBOMCTOYHUKAM POMAHTUYECKOW JIUTEPaTypbl, OCTaBasICh BEPHBIMU JyXY
rYMaHu3Ma M HapoJHOCTH. OHH CTPEMSATCS OCMBICIUTh U  BOCIPHUHSATH
NPEACTABICHUE O JUTEPATYpOBEICHUM IOCIEIOBATENIBHO M JIOTUYHO. YUEHBIE
IBITAIUCh OCMBICIUTh CUCTEMHO WU CaM IPEAMET, W MPEACTABICHUS O HEM, HE
Tepss U3 BUAY HH TOTO, HU APYTOTo, M36eras 0JHOGOKHIT I0IX0 B H3y4eHUN.

OcHoBaHHMEM TIpH BBIOOpPE OOBEKTA MJISi MCCIEAOBAHUS SBHJIOCH M3y4YCHHUE
MpO3bl (PPaHITy3CKOTO POMAHTHU3Ma, €ro OOIIHOCTh U pa3inyhe C HEMEUKUM U
aHTTUIICKUM POMAHTU3MOM, a TaKXke TOT (pakT, yTo MOdTUKa pomaHOB @.-P.
laToOpuana u B.I'toro He ObuTH Mpexae 00bEKTOM HCCIICIOBAHNUS.

CBsi3pb TeMbl JUCCEPTALMOHHOIO MCCJICAOBAHUS € IUIAHAMHM HAY4HO-
HCCJIEA0BATEJbCKUX PaldoT BbICIIEro 00pa30BaTeJbHOI0 Y4Ype:KIeHHs, B
KOTOPOM BBINOJIHACTCH Juccepranmusa. Tema auccepTalud ONpeAciieHa B
COOTBETCTBMM C  HAy4yHbIM IIE€PCHEKTUBHBIM IUIaHOM  CamapKaHICKOTO
rOCy/IapCTBEHHOIO YHUBEPCHUTETAa «AKTyallbHbIE MPOOJIEMbl M3yYEHHUS POMaHO-
TEPMAHCKUX SI3bIKOB U JINTEPATYPBI».

Leap wucciegoBaHust COCTOUT B TOM, 4YTOOBI BBIIBUTH MOCPEICTBOM
JIMHTBOMOATUYECKOTO aHaINW3a XyJO0XKECTBEHHbIX npousBeneHuil lllatroOpuana u
['toro mosTHuYeckre OCOOCHHOCTEM MX MPO3bl, NPHUHIMIOB POMAHTU3MA,
AJUIETOPUYHOT0 TOBECTBOBAHUS, CBOMCTBEHHOTO TIO3TUKE POMAHTUYECKOMN IPO3BI.

3axayu uccjieI0BAHUS 3aKIIFOYAIOTCS B CIEAYIOIIEM:

ONPEJENINTh OCHOBHBIE MCTOYHMKHA pOMaHTH3Ma B EBpore, B yacTHOCTH,
(paHIly3CKOr0 POMAHTH3MA U €r0 ACTETUYECKUE TPUHIIUIIBL;

000CHOBaTh, YTO POMAHTHU3M — 3TO NO3THUYECKAsT (opMa CyOBEKTUBHOIO
MUpa OJUCTATENbHBIX, OJAPEHHBIX JUYHOCTEW M OAHO M3 CPEACTB peaju3aluu
ACTETUYECKOTO MJeana;

BBISIBUTh ~ MHAMBUAYAJbHBIA  XapakTepa B  ONUCAaHUU  CKPBITOIO,
TaUHCTBEHHOI'0, HEM3BEJAHHOI'O MHUpPA IyXOB WJIM B OMNHUCAHUU COOBITUHHOCTH,
OPUCYTCTBYIOLIEH B Mpo3e (PpaHIly3KOTO POMAaHTU3MA;

ornpenaeaeHrue 0COOEHHOCTH MOA3TUKH MPO3bl (PPAHIy3CKOr0 poOMaHTHU3Ma Ha
ocHoBe npou3ssenenuii lllato6puana u I'toro;

ONpPENENNUTh MPEBATMPOBAHUE (PAHTA3UU W YAUBUTENIbHBIX CHUTyalUWd B
OMMUCaHUuU CyJe0 OTACNIbHBIX JMYHOCTEH B pomaHax [llaro6puana u I'toro;

ONPENEIIUTh JINPU3M, ITO3BOJISIIOIIMANA OKYHYTHCSI BO BHYTPEHHUH MHP
nepconaxei [llatoOpuana u '1oro, a Takke yCUIUBAIOUIUNA UHTEPEC U IOBEPUE;

BBISIBUTH KaTETOPHUIO YHUBEPCAIbHOCTH B Mpo3e [llarobpuana u ['toro;

MOKa3aTh POJIb AHTUTE3BI B TeKCTax pomaHoB [llaTobpuana u ['toro;

ONKCaTh KaTEeropuH MPOCTpaHCTBa U BpeMeHU B poManax lllarobpuana u
I'toro;

BBISIBUTH MpoOJIeMy puT™Ma 1 ToHa B mpo3se [llaToGpuana u ['roro.

%2pacckazos FO.C. [IpoGiieMa poMaHTH3MA: TOHSTHE-HCTOPHS-TIEPEeBO // 3amaHast moo3ust koHma X VIII
— Havana XIX Beko. — M.: JIabupunr,1999. - C. 3.
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O0beKkTOM HCCAeI0BAHMSA BBHIOpAaHbl MPOU3BENCHUS MPEACTaBUTENECH
pomaHTHyeckor  aureparypel  EBponbl HoBamuc, JL.Tuk, @.Illmerens,
pOU3BEICHUsl TMpeAcTaBuTenel ¢panirysckoro pomantusma Dpancya-Pene
[ITatoOpuana, Buktopa I'toro u Jpyrux mnpeacraButTened QpaHIly3CKOTO
pPOMaHTHU3MA.

IIpeamerom uccieoBaHus SIBISETCS PpaHIly3cKas pOMaHTUYECKasl MPo3a,
B YAaCTHOCTH, JI€TaJIbHBIA aHAJIN3 MO3TUKHU TeKCTOB poMaHoB lllaToOpuana u ['toro
C TIEJIBIO M3YYCHUS UX CTUJIS U TIOJU()OHUMU.

Metoabsl wucciaenoBanusi. B mporecce wuccrnenoBaHus 0COOEHHOCTEH
MO3TUYECKOM  MpO3bl  (PPAHIly3CKOTO pPOMAHTH3Ma OBLIM  MCHOJIb30BaHBI
CHCTEMAaTHUYECKUN aHaln3, T'€PMEHEBTUYECKUN, MUCTOPUKO-CONMOCTABUTEIBHBIN U
XyJ0KECTBEHHBIM aHAIN3bI JUTEPATYPHOTO TEKCTA.

HayuyHast HOBU3HA HCCJIeIOBAHUS COCTOUT B CIEAYIOLIEM:

Ha ocHoBe poMaHoB lllaToOpuana u ['toro poMaHTU3M OIpeEJENeH Kak OJIHO
U3 CPEJICTB BBIPAKEHUSI CyOBEKTHMBHOTO MHpa B MO3THYECKON (opme, a Takke
BOILUIOLEHUS 3CTETUYECKUX UACATIOB SIPKUX, TBOPUECKUX JIMNYHOCTEM;

JIBYCTOPOHHOCTh MUPA, PEATbHOCTh OOBEKTUBHOTO U CYOBEKTUBHOIO B MPO3€
[Ilato6puana u ['toro pazpabarbiBaeTcs B CTUIE AUAA;

nokazaHo obOwmme wmetadpop B Tekctax nposbl  [llatoOpuana, urto
COOTBETCTBYET 3aKOHAM IIPO3bl POMAHTU3MA;

OCBSIIIIEHBI KAaTETOPUU MPOCTPAHCTBA U BPEMEHH, a TAKKE YHUBEPCAJIBbHOCT,
onpeaensomas No3TUKY TekcTa pomaHoB [llarobpuana u ['toro;

ompeneneHa mpoOjemMa pUTMa, 3aHUMAIOLIEr0 BaXHOE MECTO B TEKCTax
pomanoB [IlaToOpuana u ['10oro, 4To0 COOTBETCTBYET CTHIIIO IPO3bI POMAHTH3MA;

BIEPBBIC TPOBEACH JIMHIBOIOATUYECKUN aHaIW3 Mpo3bl (HPaHIy3CKOTO
pOMaHTH3Ma Ha y30€KCKOM si3blke Ha mnpumepe mnpousBeneHuid lllaroOpuana u
I'toro.

IIpakTuyeckue pe3yibTarbl HCCIAEAOBAHUSA COCTOUT B CIEAYIOLIEM:

eclii JIUTepaTypHOE NPOM3BEACHHUE — 3TO OTOOpaXKarolee 3epKajo, TO
POMAHTHYECKOE TMPOU3BEICHUE — OTO MHP, OTOOpaKarOIIMii BHYTPEHHUE
Nepe)KUBaHUsA, YYyBCTBA, JyXOBHbIH Mup alter ego, To ecTb oToOpakeHHe
CyOBEKTHBHOTO MUDA;

OCHOBHbIC  WCTOYHHMKH, OKa3aBIlME BIMSHUE Ha  (POPMHUPOBAHUE
(bpaHIly3CKOro poMaHTU3Ma, pa3paboTaHbl B KOHTEKCTE JUTEpPaTypbl pPOMaHTHU3MA
EBpomsr;

JIOKAa3aHO, POMAHTUYECKUM TepOr MOPOM OTAAIAETCA OT PEAJbHOTO MHpA,
IIOPOM €ro MEPEMNONHIET PAAOCTh WIA YyBCTBO HENPEOJOJMMOMN T'PYyCTH, OH BCE
BpEMsI B TIOMCKAX HJIEaNa;

JUTEpaTypa Nepuoja pOMaHTHU3Ma MMEET OOJIbIIOE 3HAYEHHUE B Pa3BUTHU
MHUPOBO33PEHHUS COBPEMEHHOTO 4YHTaTeNsd, (DOPMUPOBAHHS €r0 MBINUICHUS, a
TaKXK€ MOPAIBHO-3CTETUYECKOI0 U JYXOBHOTO Pa3BUTHS;

U3yd4eHHEe OCOOEHHOCTEW TOSTHUKM (PPaHIy3CKOIO pOMAHTHU3Ma, €ro
MePEIOBBIX UJEH, MOPAIBHBIX WJICATIOB U MPUHIIAIIOB UMEET OOJIBIITOE 3HAUCHHUE B
Pa3BUTUU COBPEMEHHOU JIMTEPATYPHI;
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MaTepuagbl JAHHOTO HCCIENOBAaHUS MOTYT OBbITh HCIOJB30BaHbl IPH
U3YYEHUH TEOPETUYECKUX BOMPOCOB NPOU3BEICHHUI IME€puoJa pPOMAHTH3Ma B
JUTEPATypOBEACHUU, a HMEHHO HAlpaBJICHWS POMAaHTU3Ma, IPUHLIUIIBI
dbopMHpOBaHU POMAHTHU3MA, CTHIIb U S3bIK Npou3BeneHuid [llarobpuana u I'roro,
O0COOEHHOCTH XY/I0KECTBEHHOTO S3bIKA.

JIOCTOBEPHOCTh  Pe3yJIbTATOB  HCCJEAOBAHHUSA  3aKIIOYACTCS B
npuBeACHHBIX (PakTax, oOpallleHMH K COBPEMEHHHKaM IMepuojia (PpaHIly3CKOro
pomaHTH3Ma, TakuM Kak banb3ak, CeHT-bEB, K OT3pIBaM JIUTEPATYPHBIX KPUTHUKOB,
YKa3aHHBIX B KOMMEHTApHsIX, a TAKKE€ BO BHEJAPEHUU BBIBOJOB, PEKOMEHIALMMI U
MOJIyYEHHBIX PE3yJbTAaTOB MO AUCCEPTALMOHHON padoTe, YTO NOATBEPKIAECHO
MIPABOMOYHBIMU CTPYKTYpaMHu.

HayyHoe W mnpakTHdeckoe 3Ha4YeHHe Pe3yJbTATOB MCCIACI0BAHUS.
Pe3ynbpTaTel ncciaen0BaHNs U HAYYHbIE BBIBOJBI MOTYT MCIIOJIB30BAaThCSl B BBICIIMX
yueOHBIX 3aBEJCHUSX, Ha (PaKyJIbTeTaxX POMAHO-TEPMAHCKON (PUIIOJIOTUU B BHJIE
cnenkypca 1o “[loaTuueckuM OCOOEHHOCTAM JIUTEPATypbl (PPaHIy3CKOTO
pOMaHTH3Ma”’, BO paMKax CEMHHApCKUX 3aHSATUM, MPU COCTABICHUU JEKIIMOHHBIX
TEKCTOB 0 UCTOPUU JINTEPATYPhL, IPH MOATOTOBKH MaruCTepCKUX AUCCEPTALUU,
OpU  COCTABJICHUM YYEOHUKOB U Y4YEOHBIX TMMOCOOMI, TpH MpEnoJlaBaHUU
CIEIHATN3UPOBAHHBIX NUCIUIUIMH. 3aKIFOUEHUS U BBIBOJBI 110 JUCCEPTALUOHHON
paboTe MOTYyT TOCIYXKUTh HWCTOYHHUKOM [UJISi JAJBHEUIIUX HCCIIEIOBAHUM
(bpaHIly3CKOro pOMaHTHU3MA.

MN3ydyeHne MNpakTUYECKOW 3HAYMMOCTH  PE3YyJIbTATOB  HCCIIEIOBAHUSA
MO3BOJISIOT 0oJiee YIIIyOJIEHHO HW3YYUTh 3CTETHKY JIUTEPATypbl €BPOIECHCKOro
pOMaHTU3Ma W TPHUHIMIBL (PPAHIY3CKOTO POMAHTU3MA, 3alaJHYI0 JUTEPATYpY,
¢unocodckue B3MIIAIbI U UCTOPHUUECKUE COOBITUS TOrO MEPHOJA, & TAKXKE MOTYT
HalTU [IUPOKOE MPUMEHEHUE B HCCIEAOBAHUSAX U B JUTEPATYPHBIX HAYUYHBIX
POEKTaXx.

BHeapenue pe3yJbTaroB HcCaeA0BaHUsA. Pe3ynbpTarel HCCIENOBAHUSA
IIPOU3BEICHUM MTHCATEIECH 3IOXU POMAHTU3MA:

NPOBEACHNE HCCIEJOBAHNS TBOPUYECTBA JBYX BEJIMKUX NPEIACTaBUTEIICH
dpanmysckoro pomantusma XIX Beka CHocOOCTBYeT YKpEIUICHHIO (paHITy3CKO-
y30€KCKUX OTHOULICHUH, OoJiee TOJIHOMY pPACKpPBITUIO HCTOPUM U  KYJIBTYphI
(ppaHIy3CKOr0 Hapoja, UCIOJIL30BAHUIO MaTepUaJiOB U BHIBOJOB MCCIICAOBaHUS B
Takux MeponpusTusix kak Jlenp s3p1k0B EBpomnsl (cripaBka IloconscTBa ®panimu B
V36ekucrane ot 7 okts0ps 2016 roga). BHenpeHHble Matepraibl CliOCOOCTBOBAIN
OIPENIEICHNI0 UCTOYHUKOB (DPAHILy3CKOIO POMAHTHU3Ma M 3CTETUYECKUX MPUHIIMIIOB
B KOHTEKCTE POMAHTU3Ma JIMTepaTypbl EBpomnbl;

NPOBEICHHOE M3yYCHHE 3HAYEHUW CIIOB B MPOU3BEICHUAX PAHHEIrO
pOMaHTH3Ma, B3ATBIX B KayeCTBE MPUMEPOB U3 OPUTHMHAIBHBIX TEKCTOB,
MTO3BOJIMJIO ONPEIEIUTh CTENEHb MX BIUSHUS Ha COAEPXKAHUE NIPHU JOCIOBHOM
MEPEBOJE HAIILIO CBOE MPUMEHEHHE B PAMKAX HAYYHOTO MPOekTa “KOMIOHEHTHBIN
TMOJIXOJI IO KOHTPOITIO KadecTBa npodeccuonansHoro nepesoaa” EA-1-06 (2012-
2013) (cmpaBka Ne®TK 03-13/438 ot lmrons 2016 roga KoOpAWHAIIMOHHOM
KOMHCCUU TIO Pa3BUTHIO HAYKU U TEXHOJIOTUM). Pe3ynbTarhl MCCIEIOBAaHUS J1alOT
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BO3MOKHOCTh OCYIIECTBUTH 00Jiee aJeKBATHBIA, C CEMAaHTHMYECKONM TOYKU 3pEHUS,
IIEPEBO/I ITPOU3BENEHUN TON DIIOXH;

000CHOBaTh OCOOEHHOCTH, CBOMCTBEHHBIE MOATUKE M CYOBEKTHUBHOMY MHUPY
OJIUCTATEeNbHBIX, OJApEHHBIX TMYHOCTEN (DPAHILY3CKOTO MPO3anYECKOr0 pOMAHTHU3MA,
B YaCTU CpPABHUTEIHLHOTO W3y4YCHMs 3HAYEHHUsS CJIOB, CTWIS W S3bIKa TEpUoja
pPOMaHTH3Ma MPU MEePEeBOJIE Ha y30E€KCKHI SI3bIK B paMKaX MHHOBAIMOHHOTO HAYYHO-
texuudyeckoro mnpoekra 10T-1-32 “Jlns cTyeHTOB BBICHIMX Y4YEOHBIX 3aBElICHUM,
TOTOBSIIUX CHEIUAIMCTOB B (PUIIOJIOTMYECKOM M TEPEBOIYECKOM HAMPABICHUIX
(2012) ¢ muenpl0 BBISIBUTH OCOOCHHOCTH, TMPHUCYIIUE TMpo3e  (PAHIYy3CKOrO
pomanTu3ma (cnpaBka NedTK 03-13/438 ot 1 urons 2016 roga KoopauHanmoHHOM
KOMUCCUU T1I0 Pa3BUTUIO HAyKu U TexHosoruil). HayuHble pe3ynbTaThl
CPaBHUTEIBHOTO aHAJIW3a CJIOBAPHOIO 3HAYEHMsS CJIOBA M €ro 3HAYECHHS IpH
MepeBoJie, U MPUMEHEHHBIN CPaBHUTEIBHBIN MOJXO0/] B U3YYEHUU CTUJIS U A3bIKA
COBPEMEHHOT0 TEPEeBOJia MPOU3BEIECHUN SMOXH paHHero pomanTu3ma XIX Beka
OBLITN 3a]ICHCTBOBAHBI,

KpbUIAThIE BBIPAXKEHUS, KOTOpPbIE OBUIM HCIOJIb30BAHBI TPU TMOATOTOBKE
nepenay CamapKaHICKOTO TeJIEKaHalla, MOCBSAMIEHHBIX WU3HU U TBOPYECTBY
Bukropa I['toro, a Takke apyrux (paHIy3CKUX, AHTJIIMACKUX W HEMEIKHUX
¢dunocodoB u nucareneit (cnpaska Nel52 ot 7 centsiops 2016 roga), u aBisietcs
FOTOBBIM MAaTEpPUAJIOM IMPU TMOATOTOBKE TeJEenepenad U OAHUM H3 BaXKHBIX
VMCTOYHUKOB JIJISI U3yYCHUS )KU3HU U TBOPUECTBA U3BECTHBIX JIIOJICH.

AnpobGauusi pe3yJbTaTOB HCCIAeA0BAHUA. Pe3ynpTarhl HCCIEIOBAHUN
Obn  anpoOupoBaHbl Ha 10 HaydyHO-IpaKTUYECKUX KOHPepeHuusx (2 —
MEXKIyHapOAHbIC, 8 — pecyOMMKaHCKUX): “AKTyaJbHbIE TPOOJIEMbl POMAHCKOTO U
repmaHckoro s3biko3HaHus” (Tamxent, 2009), “K Bompocam HWHOCTpaHHOTO
A3BIKO3HAHUSA, JUTEPATYpOBeACHHUsI M MeTonuku oOyuenus” (Jxuzzak, 2009),
“YpOBHH CUCTEMBI SI3bIKA: CEMAHTUKO-(YHKIIMOHATBHBIE U CTPYKTYPHBIE OCHOBBI™
(Camapkann, 2009), “MexKynbTypHbIE OTHOLIEHUS B HM3YY€HUHM HHOCTPAHHBIX
sa3pikoB M Juteparypbl”  (Tamkent, 2010), “K Bompocam HWHOCTPaHHOTO
SI3BIKO3HAHMSI, JIMTEPATYpOBEICHUST W MeToAuku oOyduenus” (/xuszak, 2010),
”SI3pikoBasi cuctemMa U coBpemeHHas nTuHrBoaunaktuka” (Camapkann, 2011), “B
KOHTEKCTE XYJI0KECTBEHHOTO IMEPEBO/IA, JIUTEPATYPOBEICHUS U MEKKYIbTYPHBIX
orHomeHui” (xu3zzak, 2011), “IlepcnexkTuBbl pa3BUTUSI HAYKH U 00pa3oBaHUs
(Mocksa, 2014), «The 5™ International conference on European Languages,
Literature and Linguistics» (Vienna, 2015).

Ony0uKOBAHHOCTH pPe3yJibTAaTOB HcciaenoBanmus. [lo TemMe auccepranuu
onmy0nIMKOBaHO 24 HayuyHble paOOThl, B TOM uucie 1 MoHorpadus, 13 HaydHBIX
CTaTell U TE3UCOB, U3 HUX & — B COOPHUKAX PECMyOJMKAHCKUX U 2 B COOpHUKAxX
3apyOeKHBIXHAYYHBIX KOH(PEPEHIINH.

Ctpykrypa U 00béM auccepraumu. /[uccepranyisi COCTOUT U3 BBEACHUS,
YeThIPEX TJIaB, 3aKIIOYEHUS M CHHUCKAa HCIOJIb30BaHHOW JuTepatypbl. OOBEM
JUccepTaluu coctaBisieT 221 crpanuiy.
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OCHOBHOE COIEP KAHUE IUCCEPTALINU

Bo BBeneHum 000OCHOBaHa AaKTyaJlbHOCTh U BOCTPEOOBAHHOCTH TEMBI,
000O3HAauUEHBl 1M M 3aJa4d, OOBEKT W TMPEeAMET UCCIEIOBaHUS, YKa3aHO
COOTBETCTBUE TEMBbI JUCCEPTAUMU NPUOPUTETHBIM HAIPABICHUSMH HAyKH U
pa3BuUTHs TexHoJoruid B PecnyOnuke, u3I0KEeHbl Hay4yHash HOBU3HA U
NPAKTUYECKNUE PE3YyJIbTAThl, OCBEIICHBI IOJYYCHHBIE HAyYHbICE U MPAKTUYECKUE
pe3yNbTaThl, MPUBEJICHBI CBEJICHUS MO OMyOJMKOBAaHHBIM paboTaM U CTPYKTYype
aucceprauud. B mepBod riaBe, oO3ariiaBiIeHHOM “(CHOBHBIE OCOOCHHOCTH
AUAXPOHUYECKOT0  Pa3BUTHS  MNPo3bl  (PPAHIYy3CKOr0  poMaHTH3MA”,
WCCIIEIYIOTCSl MPUHIUMBI (POPMUPOBAHUS pOMAHTH3Ma B JUTEpaType 3amaaHoi
EBpomnsl.

[ToHsITHE «POMAHTU3M» KACAETCS HE TOJIBKOMCKYCCTBA U UCKYCCTBOBEICHHUS.
Teopetuku uTepaTypbl, U300pa3UTEIBHOIO MCKYCCTBA, MY3BIKH, CKYJBITYpPbl U
UCTOPUM HCKYCCTBAa HE €IUHCTBEHHbBIC, Yb¢ BHUMAHHE IPUBJICKAECT 3Ta TEMA.
NHurtepnipetupyss 3TO NOHATHE C TOYKH 3PEHHS] JYXOBHOCTH U MOpPAIH, HaM
NPUXOJIUTCS CTAJIKUBAaThCA C HUM KaK B TMOBCEJHEBHOW, JIMYHOM, Tak M B
pa3nuuHbIX cdepax OOLIECTBEHHOM >KM3HU. Takum o0pa3oM, pOMaHTH3M — 3TO
HAJeXK]1a, SCTETUYECKUN HIeall, TTyOOKasi MbICIb, IJIJaMEHHAsl CTpacTh, 00pb0da U
OYHT MIPOTHUB 3J1a.

B nocnegnee Bpemss B cpele JUTEpaTOpoB OBITYET MHEHHE O BpEe
pazzeneHuss Ha «4€pHBIX» U «Oenblx» pomaHTHKOB. Ha ocHoBe aHamu3za
OpUTHMHANBHBIX TEKCTOB, CIOKETa, TOATUKH, MOTHUBOB TNPOU3BEACHUN OHHU
BBICTYIAIOT NPOTHUB pa3/ClICHUs pOMAHTU3MA HAa «PEBOJIOUUMOHHBIN» U
«peakiMoHHbI». Hampumep, A. MuxaitioB B NpeauciIOBUA K CBOEMY COOPHUKY
nuiiet: «Bcerga Oblio M OyJaeT MHOTO CIOPOB BOKpYr pomanTuzma. Camoe
0OoNbIIOE JOCTH)KEHHME Halled Hayku B 3ToM cdepe - 3TO OTKa3 oOT
IPOTUBONOCTABUTEIIBHOW  TEOPUU  “PEAKUMOHHBIX U “pEBOIIOLMOHHBIX
POMaHTHUKOB Ha OCHOBE IEPBOOBITHOrO (BYJBIapHOI0) colojoruzMa». B cBoeit
cratbe nureparypoBen M.TeprepsiH ormeuaer: “BoNBIIMHCTBO Tak Ha3bIBAEMBIX
KOHCEPBATUBHBIX, PEAKIMOHHBIX (MATKO TOBOPSl, MACCHUBHBIX) POMAHTHUKOB
NBITAIMCH TPEABOCXUTUTh OY/ylllee HCKYCCTBA W OCMBICIUTH MPOTUBOPEUHS
snoxu (HoBamuc, Xodwman), nexkoropsie (Bopacsopa, Kueiict) Oornee
oOmupHBIMU, OOJiee TIYOOKMMU MBICISIMH B CBOUX MPOU3BEICHUAX, 10
CPaBHEHUIO C PEBOJIOLUMOHHBIMU POMAaHTHUKAMH, COBEPIIMJIA HACTOSAIIUN
[IEpPEBOPOT B nHTepaType”33.

B TBopuecTBEe AaHIIMIICKUX POMAHTHUKOB, JIEKUCTOB (“03épHas mkona”
nodtoB  C.Kombpumxka, Bopacsopna, P.Cayrtu), a Takke B TBOpPYECTBE
dpanysckux pomantukoB (@.lllarob6puana, III.Hoawe, XKepmenwt ne Cranb,
Anspena ae Mrocce, Anekcanapa [roma, DOxena Cro) BBIABUTAIOTCS HUJIEU
rYMaHW3Ma, OIIYIIAIOTCS MOTHUBBI, HAMpPAaBICHHbIE MPOTHB a0COMIOTH3MA U
Bce03BoJIeHHOCTH MOHapXxuu.Jl.O0JI0MHUEBCKHI OMUCHIBAET KU3Hb U TBOPUYECTBO
npeacTaBuTeNs “peakiuoHHoro” pomMantuzmMa @. IllaToOpraHa UCKIIOUUTETHHO B

% Dcrernka HeMeIKIX pomanTHkoB. M. «MckycctBoy, 1987, cTp. 26, 27.
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uéprplx ToHax . Ciyx6y ®.Illato6puana mnpu HamomeoHe OH HAXOAUT
a0COJIFOTHO ~ “KOHTPPEBOIIOIMOHHON”. OH yIOMHUHAeT O TOM, YTO TMOCIe
cBepkeHus: Binactd Hamoneona @.11latoOpuan y4yacTBOBall B IOAABICHUU
peBomtonuu B VMcnmaHum BO BpeMs CBOeH Ciy>)kObl B TEpUOJ pecTaBpaliu
BypOoHOB B KauecTBe MUHUCTpPa MHOCTPAHHBIX JEJN, YTO B CBOEM MPOU3BEICHUU
“I'eHMH XpUCTHAHCTBA OH 3aILUINAET LEPKOBb, SBIAIOMIEHCS UEHTPOM PEIUTHU.
[Tonmaraem, uto JI.O0MOMHEBCKHI MPOTUBOPEUUT ceOe, NUCKYTUPYS O TOM, YTO
npaBauBocTs @.IllaToOpuana ToXKe CBUACTENHCTBYET O €ro ‘‘peakliMOHHOCTH
“Omrymaercss HOCTANbIMSl O MaTpUapxary XpPUCTUAHCTBA OBUIBIX BpPEMEH;
pocKolTHasi, Ooraras >XU3Hb W ONBSHEHHE €I0 PUMCKHUX Tal, KapAMHAJOB,
€NUCKOIIOB HAILIETO BPEMEHHW, IMPHUBEIO HMX K KPHU3UCY M HPABCTBEHHOMU
nerpagarmn’™,

B orom mnnane B.BaHcimoB npUBOAMT B KayecTBE MNPUMEPA MBICIU
HEKOTOPBIX POMAHTHKOB O B3aMMOCBSI3M MEXAY pEajJbHbIM WU HICAIbHBIM. B
IpOILIECCE€  OCYIIECTBICHUS TBOPUECKUMX 3aJady ~OCTETHUKAa pOMaHTU3Ma
CaMOBBIPAYKAETCS B Pa3JIMYHBIX JKaHPAX: B BUJE XYIOKECTBEHHBIX IIPOU3BEICHUM,
OPEINUCIOBUM, MHCEM, PELEH3UH, AHEBHUKOB. B Takoro pojga mnpou3BeAcHUSX
TEOpHs pOMaHTH3Ma GOPMUPYETCst CBOGOIHO, GECCHCTEMHO H GECIIOPSI0UHO ",

I'eopr I'erens n @punpux LemIMHT CO3AaI0T COBEPILIEHHO HOBBIE TEOPHUH U
¢dunocodckue cucteMbl, 0000IIMB MPUPOLY U CO3ZHAHUE UeTOBeKa (CyObEKTUBHBIM
U OOBEKTUBHBIM HJ€aTu3M,HaTyppuiocopus U T.A.), B TO BpeMsl Kak MOIThI-
POMAaHTUKMA W TPO3auKU H30€raroT CHUCTEMHOCTb, BOCHPHHHMMAs OPHUPOAY Kak
HMCTOYHUK BEJIMYUA, KPacOThl, MOTYIIIECTBa U OeckoHeuHOCTU. B mr000e Bpems, B
J000M IPOCTPAHCTBE POMAHTHKHU BEPAT HE TOJBKO B TOPKECTBO CIPABEIMBOCTH,
100pOTHl U MPaBJbI, HO OOPIOTCS 32 BBICOKME YEJIOBEUECKHE HIeanbl — CBOOOLY,
paBEHCTBO, OpaTcTBO U JpYyxKOy Hapoz[01337. Kan-Xaxk Pycco BeiaBuran
PEBOJIIOLIOHHBIE MJIEM B 3alllUTy CBOOOJABI NMPHUPOABI U YEJIOBEKa, 3a CBOOOAY
UTANTBIHCKUX KapOoHapueB pajnen CreHpanb, balipon Obul ydacTHUKOM OOpPBOBI
rpeyeckux KapOOHapueB 3a HE3aBUCHUMOCTh, O€3rpaHHYHOE YBaXX€HHE K
VCIIAaHCKUM peBoronronepam nurai [Ipocriep Mepume.

PomanTuku, obiiamarenu spKoro TajaHTa, MEUTaJId O CUACTIMBOM, MHUPHOM,
0J1arornoJlyyHol KM3HM HapoaoB mupa. Korja ux MeuThl HE OCYIIECTBISUIUCH,
KOTJIa 3JI0 OJEep>KUBaAJI0 1M0OETy, BCIO CBOIO CKOPOb POMAHTUKH BbIpa)Kalld B CBOUX
MIPOU3BEICHUSX.

Bo Bropoit wactu mepBoM riaBbl Ucciaeayrorcs “VICTOYHWKHM, OKa3aBIInE
BIMsIHUE HA (POPMHUPOBAHUE MTPO3bI (PPAHIY3CKOTO pOMaHTHU3MA .

3apoxaeHre BO (paHIy3KOW JIMTEepaType IayXa pOMaHTHU3Ma B IEpPUOJ
PectaBpaniun Monapxuu bypOoHOB Tocie 3aBepllieHHs HaIMOJICOHOBCKUX BOWH
CeHT-bEB OLEHMBAaET Kak pPEBOJIOLMIO, OCYLIECTBIEHHYK) POMAHTUKAMHU B
nyxoBHOU >ku3HM o6OmiectBa. [lo muenuto CeHt-béBa, 3aumHaTenssMu 3TOU
PEBOJIIOLIMM B IJIaHE ACTETHYECKOTO MbluieHus spisitores @.1llatobpuan u

% PomanTusm 10 1830 rogxos XIX Beka // Mcropus dpamiysckoii muteparypst. U3x. AH CCCP, 1956, ctp. 86.
% Hcropus ppanysckoii mureparypst. Tom 11, M. AH CCCP, 1956, ctp. 86.

B.B.Bancnos. Ocretrka pomantusma. «Mckyccrso», M. 1966, ctp. 6.
7 A.C.Jimurpues. ITpoGnems Henckoro pomantusma. M3n. MI'Y, 1975, crp. 82.
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XKepmena ne Cramb. OgHAaKo 3TOT MEPEBOPOT B JIMTEPATypE HHTEPIPETHPYETCS
BEJIMKUMH JIuTepaTopaMu mno-pasHomy. Hampumep, Kepmena ne Cranp emé B
1796 roay (HecMOTps Ha BOCCTaHOBJCHHYH MoHapxuto - Y.K.) Bepur B
oOHOBJICHME O0IIecTBA W B CBOOOJY 4YEJIOBEUECKOTO JyXa B OyrpKaiiiem
Oynymem. He 3a0wpiBasgs o ckopOM TMoOcie HEIaBHUX COOBITUMM (pa3icieHue
(dpaHIly3cCKOro Hapoja Ha MPOTUBHUKOB CTOPOHHUKOB KOPOJIS, TpaKIaHCKas
BOIHA, TE€POM KOTOPOMl JOCTOBEPHO omnucaHbl B pomane B.['toro “93-ii rox” -
Y.K.), ona HaxoauT B ceOe CHJIbI B BEpy B JaJIbHEMHIIEE MMO3UTHBHOE pPa3BUTHE
COOBITHIT .

B sto ke Bpems k @.lllatoOpuaHy, BBIpaKarolieMy CBOU PEIUTHO3HBIC
B3IUISIIbI U CEHTUMEHTAIBHOCTh (4yBCTBEHHOCTbH), MPUXOAUT ciaBa. OH CO31aéT
noamy “Crpagaiblibl’, TOCBSIIEHHYIO NOCTPAaJaBIIMM OT PUMJISH IE€PBBIM
XPUCTHAHAM, YTIyOIIssICh B TAIEKOE IPOIIToe” .

B roasl cBoeit smmurpanuu B ['epmanuu XK.ne Ctanb 3HAKOMUTCS U BEJAET
nosrue Oecellbl ¢ APKUMH MPECTaBUTENSIMU HeMenkoro pomantusma M.B.I'€re,
@.[Mumnepom, A.B.Ilnerenem u apyrumu. B pesynbrare. oHa numier KHUTY “O
['epmanun™(1823), npunécinyto eii 6onpinyto ciaBy. [lo muennto E.I1.I'pevanoii,
KOTOpas IepeBesia U MPOKOMMEHTHUpOBAIa 3TO MPOU3BEACHHE C (PpaHIy3CKOTOo
a3bika, JK.jme Ctanb mpu3biBaeT (paHIly30B HE MOJAABATHCS BIUSHUIO aHTUYHOU
JUTEpaTypbl, a CO3/1aBaTh CBOK JIUTEPATYPY, ONHUPAsICh HA HAIMOHAJIbHbBIC
TpaauIuu (Ha COKPOBHIIHUILY HApPOJHOTO IOATHYECKOro TBopuectBa - Y.K.),
oOpailas MX BHUMAHUE€ U TPUBOJS B MPUMEP COBPEMEHHYIO HEMEIKYIO
JUTEPATYPY.

[Io muenuto K. ne Cranp “AOXpUCTHAHCKAS JIUTEPATypa — ATO aHTUYHAs
JuTEpaTypa, a pOMaHTHYECKas JUTepaTypa — A3TO JHMTEpaTypa XPUCTUAHCKOIO
nepuojia, JUTEpaTypa pbILIAPCKOTO mnepuoaa. B HeMeukux HayyHbIX padoTax
AHTUYHYIO [IO33MI0 CPAaBHHUBAIOT CO CKYJBITYPO, POMaHTHUYECKYH) IO33UI0
CPaBHUBAIOT C KUBOIHCHI0”™.

®.11laToOpuan B cBoéM mpousBereHUN “I'eHuii xpuctuancTsa” naét Oosee
MOJIHOE OMPENICICHHE ATOM MBICIU: ~XPUCTUAHCTBO (KAaK JIOKTpPUHA) BIUAET Ha
monet nBosko. C OJHONW CTOPOHBI BOCHUTBHIBAET AYyX, NAET MOHATH MPUPOLY
YeJI0BEKa, MPU ATOM PACKphIBAETCSl 00KECTBEHHAs TailHA U TalHBI YETIOBEYECKOTO
cepama. Orta HAOOXHOCTh M PEIUTHO3HOCTH OoJiee MpHeMsieMa B OINHCAHUHU
XapakTepoB U AYIIEBHBIX MOTPEOHOCTEH, HEXKENU OMHCAaHUE XapaKTepa W JyIIH,
BEPYIOIIEH B MHOTOOOXECTBO U B UI0JIOB” .

[Io wmuenuto @.Illaro6puana, nNOJUTEM3M HHUKAK HE TOBIUSAI HA
IpaMaTUYECKYyl0 TM033MI0, SABISIIOUIYIOCS BBICIIMM MPOSIBICHUEM I033UH, MO0
mudosorns Gbina nrimeHa Mopamd . He MOXeM TOTHOCTBIO COTACHTBCS C ITOM
MBICJIBIO, TaK KaK B MEPHUOJ MOJUTEHM3Ma OBUIM CO3JaHbI IICIEBPHI T'PEUECKOM
apaMaThHdecko mod3uu. Mudonorus He numieHa wMopanu (Dmum, Menes,

% I1I. Cent-Bés. Jluteparyphsie moprperst. Kpuriueckue ouepkn. M3z, «XynoxecTBenHas murepatypa», 1970,
ctp.102

¥ Tam x)e, ¢.103.

0 Tam xKe, ¢.385.

" ® Illato6puan. U3 «Tenmii xpuctranctsay. // JIut-e manudectst. 31, MI'Y. M.: 1980, ctp. 392.
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“Tlepcor”). B npamax Dcxuna, Codoxia, DBpurnuaa NoJpoOHO OMHUCAHbI U MOPAJIb,
U OKEJNaHus, M CTPACTh, MOJOXKUTEIbHbIE W OTPUUATEIbHBIE CTOPOHBI
YEJI0BEYECKOW HATYPHI.

C 1816 roma B neHTpe BHUMaHUs (HpaHIy3CKOW JHUTEpATypbl HAXOISATCS
npousBefeHusl anruiickoro nucarenss Bansrepa Ckorra (Walter Scott, 1771-
1832). DTu mpousBe[eHUsl TMOJHOCTbIO OTBEYAIM TpeOOBaHUSAM (paHIy3CKON
JUTEPATYpPhl, YAOBIECTBOPSS MOTPEOHOCTH (paHIly3ckoro uutarens. Hecmorps Ha
OoOILIyI0 XapaKTepUCTUKY MCTOPUYECKOTO poOMaHa B pdAne (QpaHIy3CKUX H
3apyOeXHBIX HCCIEAOBAHUAX, BO (PpPAHI[y3CKOM JUTEpaType JTOT KaHp
pUOOpPETAET HOBBIM OTTEHOK U 3By4YaHHE.

Cnemyer OTMETHTh, YTO TBOopuecTBO Banbrepa CKOTTa CTano HacTOsIIEH
ceHcalmen sl (PpaHIly3CKOM JHUTepaTypbl, HUCTOPUUECKUNA pPOMaH MPHOOPEN
MUpOBOU craryc. He sBiseTcsl OIUIMOOYHBIM MHEHHE O TOM, YTO HCTOPHUYECKUI
pOMaH B HEKOPOW CTENEHW ONPEAENWI [ajbHEWIIee pa3BUTHE POMAHTH3MA.
N3MEeHNI0Ch OTHOLIEHHE K XYA0KECTBEHHBIOMY 3aMBbICEITY, 3CTETHYECKOMY BKYCY,
a caMoe TJIaBHOE, K JYXOBHBIM U KYJbTYPHBIM IIEHHOCTSIM, ¥, BMECTE C 3TUM, OBLIO
MIEPEOCMBICIIEHO JIMTEPATYPHOE HACIIEINE TAaKUX BEIUKHX TBOpLOB, Kak Illexcrup
u lumiep, uyto mnpuaano QpaHIly3KOH JUTepaType BO3BBIIICHHBIA OyX.
BnocnenactBun apamsl llexcnupa u [umiepa ObUIM OIEHEHBI MO JOCTOMHCTBY
(b paHIly3CKUM TBOPUYECKUM MUPOM, KOTOPBIN MPUAAT UM UCTOPUUECKOE 3HAYCHUE.
Tak, Buktop I'toro B oOpa3zax B. Ckorra Haxoaut HOBbIE (OPMBI ISl CBOETO
TBOPYECTBA,

Bropas rnaBa auccepraunu HazBaHa «Ilo3THMKa Xyl0’KeCTBEHHOH NMPO3bI
®.P.lllato0puana». B mnepBol 4YacTh BTOPOM TIJaBbl PacCMaTPUBAETCS
«XyI0’KeCTBEHHOE BOILIOIIEHHE poMaHTH3Ma B TBopuecTBe [llaToOpuanay.

XyA0KECTBEHHBIM BOIUIOLIEHUEM TEOPETUUYECKHUX MOJIOKEHHU,
u3noxenusix [llaroopuanom (Frangois Réné de Chateaubriand, 1788-1848) B ero
npousBenaeHnn  «leHuit xpuctuanctBay («Génie du christianisme», 1802),
SIBJISUTHCH €r0 TIOBECTH «ATasa WiK JI000Bb IBYX Aukapei» («Atala ou les amours
des deux sauvages», 1801) u «Pene nnu cnenctaus crpacreit» (Réné ou les effets
des passions; 1802), a taxxe ero mosma B npose «MyueHukn» («Les martyresy,
1809).

B moBectu «ATtama» pacckasbpiBaeTCsl MpPO JFOOOBH MOJIOJOW WHIAMAHKU
ATanibl U IOHOIIM M3 BpaxkaeOHoro uHjaehckoro miemeHu Illakraca, koToporo
ATana ocBOOOXIAET U3 IUIEHA U C KOTOPBIM OEXKHUT M3 pOAHOrO Joma B Jieca. B
COOTBETCTBUM C KoHuenmuel «l'enuss xpuctuancta» IllatoOpuaH mnbITaeTcs
«OXUBUTH» 00pa3 TEpOMHHU, cJejaaB €€ HOCHUTEIbHULIEH MPOTUBOPEUMBBIX
YCTPEMJICHUM.

CoznaBast 00pa3 Artanbl, [llaroOpuan nombITajcs MOKa3aTh AYHIEBHYIO
KU3Hb KaK OCOOBI MHp, YpPE3BBIYANHO CIIOXKHBIM, B KOTOPOM CTaJKHWBAIOTCS
MIPOTHUBOIIOJIOKHBIE Hauaja, 00proTcst cTpactu U npuHnunbl. OxaHako [IlaToOpuan
caMm jK€ OTpaHMYMBAET MHOTOOOpa3ue MCUXUYECKOW KU3HHU, CBOJs €€ K OoproOe
«XpHUCTHAHCKON uaem» co crpacthio. lllakTac yke He crocoOeH mocie CBOEro
«TEePEPOXKICHUS» MOCIaTh boTy MpOoKIsATHE, KaK 3TO OBLJIO TOT/IA, KOTJa OH y3Hal,
YTO penurus mnoryourna ero Bo3moOneHHyro OO6pu. Bepa ykpomaer ero,
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BBITPABIISIET B HEM BCE, YTO BEJET K HEMOAUUHEHUIO, BOCIUTHIBAET B HEM CIIETIOE U
NOCIYIIHOE OPYAUE LEPKBHU.

bonpioe MecTo 3aHUMAarOT B MOBECTH KAPTHUHBI JEBCTBEHHOM MPUPOJBI, HA
¢doHe KOTOpOIl pa3BEPTHIBAIOTCA IylIeBHbIe nepexuBanus lllakraca u ATtaibl.
[IlatoOpuan mnomu€pKuBaeT upe3BblYaiiHOe €€ pa3zHooOpasue, KpPacoOUyHOCTh H
6oratcTBo. OH MOKa3bIBaCT MPUPOY BO BCel €€ MepBOOBITHONW MOIIU, OJTHAKO OH
MOIYUHSET M300paKEHHE MPUPOJIBI CBOUM PEIIMTUO3HBIM MPE/ICTABICHUSIM U TEM
CaMbIM HCKa)XaeT M peaibHble 00pa3bl MPHUPOJBI, U OTHOIICHHE K HEH YeoBeKa.
[Tpupona packpriBaercs [llaro6puanom B pe3koit nmonemuke ¢ Pycco, T.e. kak cuiia
oTpuIlaTeIbHAs, HANIpaBJICHHAs MPOTUB 4YeJIOBEKa, roToBas nmoryouts Illakraca u
ATanly BO BpeMsl UX CTPAaHCTBOBaHUM IO JiecaM, IMOJICTEPEraromas uxX ThICSIYbIO
omacHocTeld. Horm mx BS3HYT B 0OOJIOTE, TEJIO OMYTHIBAIOT JHAHBI, UX MYYaroT
OecunciieHHbIE HACEKOMbBIC, OTJyIIaeT BOW BETpa, PEB IUKUX 3BEpeH, yaapbl
rpomMa. M yrpoxatotr OypHble, BBIIEAININE U3 OEPEroB peKH, Y>KaCHbIE I'PO3BbI,
COTpSICAIOLIME JO OCHOBAaHUSA 3€MII0. PAIOM C MOIYIIECTBEHHOW HPUPOJIOU
YeJIOBEK B «ATana» BHINISIAUT OecrioMOIIHbIM. OH HAaXOJIUTCS BO BJIACTU CTUXUHN U
HY)KJlaeTcsd B ToMmolu cBeime. [lpupoma BpaxkaeOHa 4YeNOBEKYy, YTBEPKIaeT
[IlatoOpuaH, JTUIIL MOCTOJBKY, MOCKOJIBKY OH OTOPBAJICA OT PEIUTUU, OTIANICS
CBOUM CTpacTsIM, UIIET COMMKEHUSI HETTOCPEICTBEHHO ¢ Hel caMmoid, a He ¢ Hebowm,
BUJUT B TIpUpojie, a He B Hebe cBoro «mpapoauny». [Ipupona, oTkpbeiBaromasics
[ITaktacy u ATtana mocie BbIXOJAa U3 JUKONW 4Yalu, MPeaCTaBISICTCs
yMuUpoTBOpeHHOU. OHa Kak Obl mogunHUIAck oTIy O0pH, nogunHuiack HeOy.

[[TaToOpuaH, BIPOYEM, HE YIOBJIIETBOPSFOTCSA M300paxKeHueM
O0e3Hané&xHOocTH M oT4yasHuA. OH BeOET CBOEro repos K PEIMrhuO3HOMY
MEPEPOKICHUIO, 3aCTABIISIET €r0 MPEOJOJIETh B PEIIMTMU CBOK CMSTEHHOCTh U
OECrOKOMCTBO, BUJIUT B PEJIMTUM 3JIOT €r0 YCIIOKOCHHS, €r0 MPUMHUPEHUs C
MPOTUBOPEUUSIMU KUZHHU.

Ta e wumes MHUMOM OECIIOMOIIHOCTH 4YE€JIOBEKA, MIES SKOOBI
0JIarOTBOPHOTO MOAYUHEHHS YEJIOBEUECKOTO pa3yMa PEJIUTUU MOJIOKEHA B OCHOBY
BTOpoi moBectu [llatobpuana «Peney.

Bo Bropor wactu BTOpoM TiIaBel paccmarpuBaercs «lloatmueckue
0co0eHHOCTH moBecTH “‘Pene”».

«Pene» - nmepBbIii repoit (PpaHIy3cKOT0 pOMaHTH3MA. ITO MOJIOJION YETIOBEK,
oOypeBaeMblil CTpacTAMH, OJUHOKUNA U pa3oyapOBaHHBIA, B pa3iyke ¢ coOOH u
oKpyxaroimuM MupoM. [latoOpuan OTKphIBAET U NPEACIbHO YETKO HOpMYyIUpPYET
pOMaHTHYECKOE cocTostHHE: ““...uUn jeune home sans force et sans vertu, qui trouve
en lui-méme son tourment, et ne peut guere se plaindre que des maux qu’il fait a
lui-méme "**.- 3nauenue: “Bbl, ucuepnasuiue 6ce JHCU3HEHHble Neydaiu, Ymo 6bl
oymaeme o wHouie 6e3 cull u bez 006podemenu, KOMoOpwvll 8 cebe camom Haxooum
Mpego2y U MOXNCem NONHCAIO8AMbCS JUUb HA 20pe, KOmopoe OH cam cebe
npuuunsem?*,

*2Chateaubriand. deF.-R. Atala. —Paris: Granier—Flammarion, 1964.-P.149. B nanbHeiimem MIPH CCBUIKAX Ha JaHHOE
U3/IaHUE B TEKCTE B CKOOKAX yKa3bIBAETCS HOMEP CTpaHHMIBI p.149;
43 IIpumeuanue: naee aBTOPOM OYIyT IaBaThCsI IEPEBOJIBI OT TekcTa-opuruHana - Y.K.
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[TomuMo TOTO, TEKCT TepechlliaH (pa3zamMu — XapaKTEPUCTUKAMU WM
[ENMOYKaMHu TakuX (Ppa3 B BOCKIMIATENILHON (popme, TPUBHOCIIIUMU JO00ABOYHYIO
SMOLIMOHAIBHO-01IeHOUHY0 nHpopmanuio: “O faiblesse desmortels! O enfance du
Coeur humain qui ne vieillit jamais!” (159), 3uauenue: “O, crabocms cmepmuuix!
O, demcmeo uenosewecko2o cepoya, HUKo20a He cmaperowezo! Bom 0o kaxou
CMeNneHu HUUmMoNcecmaa Modxcem nacme Haut eeaukut pasym! ”.

Takasi HACBHIIIEHHOCTh 3MUTETAMHM BEAET K TOMY, YTO ONPEICISAIONIUM B
pOMaHe CTaHOBUTCS HE CTOJBKO M300paKaeMbIii 0OBEKT, CTOJIBKO €ro MpU3HaK. B
UTOT€, CO3J]aeTCA KapTUHA JIBOEMUPHS, 0OObEKTUBHOTO U CYOBEKTUBHOTO OBITHS, T
nuana, KOTopas SBISCTCS NPUHIMIHAIBHON JJII POMaHTHYECKOTO YHUBEpPCyMa.
[Ipo3a Illarobpuana mipeaenbHO MeTadOpU3MpPOBaHA, YTO  3aKOHOMEPHO.
Meradopa ecTp Ta mo3THYECKasl JAHHOCTh, KOTOpas 00JamaeT CHOCOOHOCTBIO
MOJIETTUPOBATh CXKAaTO, CUHXPOHHO JBYMEpHOE (CyOBEKTMBHOE M OOBEKTHBHOE)
ObITHE.

Mertadopa (neperuierenre 00bEKTUBHOTO U CYOBEKTUBHOI'0) KOHCTPYUPYET
OONBIIMHCTBO IAaTOOpUaHOBCKUX cpaBHeHwmid: "Quelquefois une haute colonne se
montrait seule debout dans une ame que le temps et le Malheur ont dévastée..."
(152); -3uauenue: “..nopoiu ybedxcuwa omu cmposm HA SePUIUHAX, 20€
bnazouecmueasn oyuia, KaK 20pHoe pacmeHue, Cl08HO NOOHUMAEmcs K HeOy, Hecs
emy ceoe bOnacoyxanue’; "..Jje me melais a la foule: vaste désert d'hommes!"
(157);-3nauenue: “...a emewusancs 6 moany, smy oOUUPHYIO NyCMbiHio 1i0oei” .

YenoBeueckue cTpacTd OyHIylOT B camMoil riiyOuHe ero Aywmu: “..la vie
redoublait au fond de mond coeur”; — 3unauenue: “B enybunax moezo cepoya
JHCU3Hb BHOBL 803POHCOANACH ”; TIIYyOOKO CIPATAHbI M YOEKUINA JJIs JIoJen: “..je
revenais au chdteau paternal, situé au milieu des foréts, prés d’'un lac, dans une
province rucelée”- 3nauenue. “Kaogicoyro ocemv 51 8036pawujancs 6 OMYOBCKULL
3aMOK, PACNOJONCEHHbIL 8 Jaecax y o03epd, 6 omoaieHHoU nposunyuu’ .l epoit
CTPEMHUTEIBHO OpocaeTcsi B UyKIbIH eMmy cBeT: “..me jeter dans le monde”;
3apbIBaeT ceOsi B OMHOKUI Jauyre: “...je partiS précipitamment pour m’ensevelir
dans une chaumiere”’; morpyxaeTcs B HEBBIpa3uUMOE COCTOsSIHUE: ““...me plongerent
bientot dans état presque impossible a décrire”. Jlaxe Bocknuiianue Pene: “Hélas!
Jétais seul, sur la terre...” - 3mnauenue. “Yewvi, s Ovbi1 00un, o00un Ha
3emne! ’;(OCHOBHasE MBIC/Ib TPOM3BEJCHUS) TIOMEIICEHO B CaMblid  IIEHTP
MTOBECTBOBAHMSI — OHO JICIIT pOMaH Ha JIB€ a0COIFOTHO PaBHBIC YaCTH.

Pene - Ha BepmmHE ByJKaHa, PaclOOKEHHOTO B CAMOM IIEHTPE OCTPOBa,
KOTOPBI OMBIBACTCS YXOIAIMM B OecmpeneiabHyto aaab, Mopem (et la mer
deroublée au loin dans les espaces). 3mech 3BykH TOXXe€ HE O€3pa3iUYHBI K
colepkaHuIo. B WX pacmoyioKeHUW BHIAT OTpPa)XEHUE OT IeHTpa: "...monte au
sommet de I'Etha - nte - etn"; wu "Je sentais couler dans mon coeur comme des
ruisseaux d'un lave ardente - d m k r k m d". Tor ke pUCYHOK JOMHHUPYIOIIUX
cornmacHbix otHocuTenbHO Seul: "Cependent, plein d'ordeur, je m'élancai seul sur
cet orageux ocean du monde, don’t je ne connaissais ni les ports ni les écueils"
(152) - s ddd ss I sss ddd s. be3nna, pa3BépHyTas nepea HuUM, emié OOJbIie
OTOJIBUTAET Mpenesl BepiinHbl. Beenennas ero "S" He Takas orpoMHa, yeM BCs
oKkpyxatomas ero npupoaa. CojHIle BcTaeT y OecKkpaliHel JTUHUW TOPU30HTA, OH
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BHUT €ro 1o coooii (au — dessous de moi); Curpuiis, CJIOBHO TOYKa, C)KATa y €ro
Hor (4 mes pieds); oH omaakuBaeT CyAbOy JIOACH, YbM JKWJIMINA OH €/Ba
paznuyaeT. DTO 3penulle MPUPOJbl HE UYTO MHOE, KaK 00pa3 POMaHTUYECKOTO
OBITHSA.

B Tpetheit yactu BTOpo# TiaBbl paccMmarpuBaetcs «IIpoctpancTBo U Bpems
B pomaHnax Illatob6puanay. JleiicTBUe poMaHa OTHECEHO K repBoi mosoBuHe XVIII
BeKa, HO UcTopus PeHe — MCTOpPHUS MOJIOAOrO YeJIOBEKa IMOCIEPEBOIIOIMOHHOTO
nepuoja, 4To TMO3BOJSET TOBOPUTH 00 OOBEKTHBHOM aCHEKTE XYI0’KECTBEHHOTO
BpeMeHU. «Bech poman, - numer H.C.Ipeiigep, - HanojJHEH CTONb OCTPBIM U
JpaMaTHYeCKUM YyBCTBOM «OOHOBJICHHSI JIUI[A MHPa», HEOTBPATUMOCTH TIEPEMEH,
KaKo€ MOKET BOSHHUKHYTbH TOJIBKO Y CBUJIETEIISI PEBOIIOIMH, U CBUJIETEINS 30PKOTO,
XOT 4acTo HempykemoOHoro»™. Hemapom Bpemst 31ech HE  TOIBKO
CTPYKTypooOpa3yromuii ¢akTop, HO U MpeaMeT u3o0paxkeHus. Bpems repos,
CyOBEKTHUBHOE BpeMs, HECET JIBE€ XapaKTEPUCTUKU: OHO JUCKPETHO H
KOHTHUHYAJILHO.

OcTpoe  OmIylIEHHE  «HEOTBPATUMOCTH  MEPEMEH»,  IMOPOKIAEHHOE
OOBEKTHUBHOW pEaNbHOCTHIO, JTUKTYET BCEOXBATHIBAIOIIUM 00pa3 JIBUIKEHUS.
«PeHe» - poMaH-mIyTemecTBre Tepos u ero yyBcts (Un voyage sentimental). On B
MOCTOSIHHBIX ~CKUTaHUAX (OTCIOIa 4YacToe YMOTpeOJeHWe TJarojoB Errer,
parcourir, Se promener u COOTBETCTBYIOIIUX CYIICCTBUTENBHBIX). ['eorpadus ero
CTPAaHCTBUI OOIMMpHA W YOWBHTEIbHA. PeHe OpoauT MO pOAHBIM JiecaM W TI0
pa3BasinHaM Puma u I'penuu, Hocuted 1o “OypHOMY OKeaHy cBeTa’ WM nmorpedaer
ce0s B TUIyIIH, BHJIUT €BPOIICHCKHE CTpaHbl U TOpbl KanmegoHum, CHOBa W CHOBaA
BO3BpallacTCsd B POJHBIE MECTa W, HAaKOHel, ye3kaer B Amepuky. [lomery
IBIDKEHUS HECYT HAvajo W KoHel pomana: “En arrivant chez les Natchez,
Rene...(147);- 3uauenue:. “llpuexas k namuecyam (Natchez), Pens...”;" On
montre encore le rocher ot il allait s asseoir au soleil couchant” (176)- 3nauenue:
“...u menepb nOKA3vLIBAIOM Yymec, HA KOMOPOM OH OObIYHO cuodel npu 3axkame
connya”. MsTexHas ayiia repos TOXKE B IMOCTOSHHOM JIB)KEHUU U U3MEHEHUH.
3/ech U HEYJIOBUMOCTh TMEPEKUBAHHUM, U UX MTHOBEHHAs CMEHa, U OECKOHEUHOE
CTOJIKHOBEHHE TMPOTUBOIOJIOKHBIX MBbICIEeH U 4uyBCTB: “Tour a tour bryant et
joyeux, silencieux et triste(149); 3uauenue: :“To wymnuewiti u eecenviil, mo
MOTUANUBLIL U 2pyCmubllL, ... ', cette vie, qui m’avait d’abord enchanté, ne tarda
pas a me devenir insupportable”(158)- 3nauenue: “Taxas owcusnv, cuauana
B0CXUWABULASL MEHSL, BCKOPE COeNANACh COBCEM HEGLIHOCUMOU .

XyA0KECTBEHHBIA PUTM co03AaéTcsi BHyTpeHHUM putMoMm lllatoGpuana,
BCEr/a MOJYEPKUBAsi «EIWHCTBO TOHA» €ro MPOU3BEACHUN, OTOOpaxas BO BCEH
Macce MpeIoKeHud 00oraTyro pUTMHUECKYHO BapuaTtuBHOCTH (et pourtant quelle
variété dans la masse des phrases)®™.

Takum oOpa3zoM, BeCh 3ByKOBOW W MHTOHAITMOHHO-CUHTAKCUYECKUN CTPOH,
JaHHBIHE B CBOEM camMOM OOOOIIEHHOM BHJE B PHTME IIaTOOPHAHOBCKOTO
MIOBECTBOBAHMSI, IEPEPACTACT B “AUCKPETHBIA CUMBOJ , BRIPAKAIOIIUN HE TOJIBKO

“Mlpeiinep A.C. Tpu pomana ucrosezu: Mx aBropsi i repou // Chateaubriand F-R. De. Rene; Constant B. Adolphe;
Musset A.de. La Confession d’un enfant du siécle. Moscou, 1973.-p.9.
**Yves le Hir. Ibid. P. 170;
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BHYTpEHHEe OBITHEC JIMPHUYECKOTO I'epos, HO U MHTCHIMOHAIBLHO CO3JaHHBIA MHUP
TI093UH, MUP UCKYCCTBA, TJI€ IIAPUT TapMOHHUS U KpacoTa (La tout n’est qu’ordre et
beauté)™® — nprcTaHmIIe pPOMAHTHYECKON IMIHOCTH, GEryIieil OT peaTbHOCTH.

Tpertpa rimaBa guccepranuu Ha3BaHa «IlodaTuka pomanoB Bukropa I'roro.
B nepBoii yacTu TpeThell rnaBbl paccMmaTpuBaeTcs «KaTteropus yHUBEpCaIbHOTO B
npo3e Bukropa ['roroy.

«AOcomoTn3anusi, MpHUIaHUE YHUBEPCAIBHOTO CMBICHTA, KIacCU(PUKAIUSI
WHAVNBUIYAIBPHOTO MOMEHTA, HWHIUBUAYaJIbHOW CHUTYyalldd M T.JI. COCTaBJISIOT
CYILECTBO BCSKOTO IPETBOPEHMS B POMAHTH3MY , - mican Hosauc.

Kareropusi yHHBEpPCAJIBHOTO OIpPEACIAeT BCE YPOBHH XYJI0’KECTBEHHOTO
OpiTuss pomaHoB Bukropa ['toro. OHa mposBIsSieTCS B CTPYKTYpEe CIOKETa H
MIEPCOHAXKEH 1, €CTECTBEHHO, B CTHJIMCTHKE €r0 MTPOU3BEICHUH.

B npenucnoBun k mepBoit mnyOnmkamuu «TpyxkeHukoB wmops» (Les
Travailleurs de la mer, 1866) I'toro hbopmynupyer B rpeaeabHO 0000IEHHOM BH/IE
UJICI0 KaXIOTO M3 TPEX YKE CO3JaHHBIX pOMaHOB. B HUX OoH m300paswin TpH
CynpOBl, TPU pOKAa — PEIUTHIO, OOIIECTBO, TPUPOIY, C KOTOPHIMH YEIIOBEK
BBIHY)KJICH BeCTH moctostHHyto 60opr0y (la religion, la société, la nature, tells sont
les trois lutes de I’homme)*; B «Co6ope Iapmxckoit Goromarepm» (Notre-Dame
de Paris; 1831) — ruér norm, B «OtBepxeHHBIX» (Les Misérables) — ruér Bemreit. C
HUMH BBICTYyITIa€T BO B3aWMOJCWCTBHE BBICIIMKA (aTyMm, BHYTPEHHHUH pPOK —
yenmoseueckoe cepame (lafatalité interieure, I’ananké supréme, lecoeurn)®. B
npenuciopun K «YemoBeky, kotopeidi cmeércs» (L’Hommequirit, 1869) wunes
poMaHa chopMyTUpOBaHa yKE B COITUATLHOM aCIIeKTe.

He onmmas cBOMX TIepCOHaXKe€W  XYyIOKECTBEHHOM  KOHKPETHOCTH,
KU3HEHHOCTH, IMUCATE]Ib — POMAHTHUK CTPEMHUTCS BOIUIOTUTH B KaXKJIOM W3 HHX
HPABCTBEHHYIO, COIMMANILHYIO WA KaKyr-JIM00 MHYI0 uiaero. OTCloa mHMpoTa ero
06obmenuit: le décisif proceés de tous les rois dans un roi>(5, 165)- 3nauenue:
“...NPU20BOP HAO BCeMU KOPOIAMU 6 uye 00H020 Kopoas... ', cette mere c¢’était la
maternité(5, 324)- 3nauenue: “...oma mame Ovina camo mamepuncmeo...”’; Et puis,
¢ 'était une chose touchante que cette protestion tombéed 'un étre si difforme sur un
étre si malheureux, qu'une condamnée a mort sauvée par Quasimodo. C’étaient
les deux miseres extrémes de la nature et de la société qui Se touchaient et qui
s 'entraidaient (1, 449).- 3nauenue: “Bnpouem, smo 6Obl10 mMaK mpocamenvbHo,
HEO0NCUOAHHASI NOO0EePIHCKA MaKo20 6e300pa3Ho2o cyujecmea no OMHOULEHUIO K
MaKomy e HecudcmHoOMYy, NPULOBOPEHHOMY K CMepmu, HO CHACEHHOMY

“*Baudelaire Ch. Invitation au voyage // Baudelaire Ch. Les Fleurs du mal. — Paris: Garnier, 1964.-P, 58;
“"Hosamuc.®parmentsl//JIutepaTypHble MaHH(ECTHI 3aIaHOEBPOIEHCKIX poManTHKoB.M.,Hayka,1980.-
C.96;

*®Hugo V. Les Travailleurs de la mer. — Paris: Club des Amis du Livres progressiste, 1966, p. 3;

“Ibid p. 4;

*[Turarsl u3 pomanoB Bukropa I'toro narorcs o uznanusm: Notre — Dame de Paris. — Paris: Grallimard,
1974 (1); Les Misérables. T. I-1V. — Paris: Nelson, 1935-1937 (2); Les Travailleurs de la mer. Paris: Club
des Amis du livreprogressiste, cabb. (3);L’Homme — qui — rit. / Hugo V. Romans. T.III, Paris: I’Intégrale
/ Seuil, 1963. (4)Quatrevingt-treize. — Paris: Garnier — Flammarion, 1965(5). B Tekcte B ckoOkax
YKa3bIBaCTCA UX HOpﬂ,Z[KOBBIﬁ HOMCp, TOM U CTpaHHuLla.
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Keazumoooii, cozoanuro. Imu 06oe, Hecuacmmuvle 0m HNPUpPOObl U HECHACMHbIE 8
0bwecmae, GCMpPemMUIUCL U NOMo2aau opye opyay .

Crpemienue ['toro k 0000IIEHUSIM MOXKET UMETh HE TOJBKO KaueCTBEHHOE
(KOHKpeTHOe, CTaHOBAIIeecs a0CTPaKTHBIM), HO U KOJUYECTBEHHOE BBIPAXKEHUE,
KOT'/Ia aBTOp MbITaeTCd 00BATh OECKOHEUHOE MHOKECTBO MPEIMETOB UIIU SIBJICHUIM
B UX TOXJECTBE. DTO TOXKe aOcTparupoBaHue, oooOieHue. [lokazarb MHOXECTBO
SBJICHUM B OJJHOM WJIA OJHO BO MHO>XECTBE — JIBE€ CTOPOHBI OJTHOTO M TOTO K€
mpoliecca.

Taxk u B pomanax Buktopa I'toro mup mnpenactaér B 0Oe3rpaHUYHOM
OoraTcTBe, MHOXKECTBE, pa3HOOOpa3uu ero mpossieHuit. I B 3TomM madoc ero
TBOPEHHUS.

Bo BTOpOM 4acTu TpeThEM IIaBbl pacCMAaTPUBACTCA «AHTHUTE3a B POMaHax
Bukropa I'roro». Bce TtBOpuectBO Bukropa ['HOro mnpoHHM3aHO aHTUTE30U.
[Toxxany¥i, HET IpPyroro mucaTenis, CTOJb IIEAPO CO3JAIOIIEI0 AHTUTETUYECKUE
XapakTepbl, NEPCOHAXH, cUTyaluu. AHTuUTe3a ['foro He omHONMMKa. Y HEE IBe
3a/1auu — O0OBEIUHSITH U PA3bEIUHATD.

CTONKHOBEHUsI AHTUTETHYECKUX CYIIHOCTEW WM SIBJICHUW, BCEraa
AKCTPEMAJIbHBIX, BEIET K UX HUCIPOBEPKEHUIO. ABTOpP paspeniacT KOHOIUKT,
paspymiasg U Te, M Jpyrue — NPOTHBOMOJIOKHbIE Hadana. Pazpymienne — 3To
Tparuueckoe, HO pa3pylleHHe ecTh mpoTrecT, OoprOa. Bepa mnucarens B
HEU3MEHSIEMOCTh MHpPAa M UEJIOBEKAa — PEBOJIOLMOHHAS Bepa, KakuM Obl
a0CTpakTHbIM HHU OBUT TYMaHHM3M BEJIMKOIO pOMaHTHKAa. B mocieanem pomane
«/leBsHOCTO TpeTM TOA» IOHBIM [OBEH, MIA KOTOPOTO CTOJKHOBEHHUE
COIIMAJILHOTO U OOIIEYEIOBEYECKOTO 3aBEPIIACTCS TPAruueCcKu, OCO3HAET MPABOTY
HaKa3aHusg M MOJ HOKOM TMIbOTHHBI Bockiumaer: “Vive la République!” («/la
3apaBcTByeT PecyOmukaly).

Takasi aHTUTE3a peaIM3yeTCsI MTHOBEHHO, B CAMOM SAPE JIEUCTBUA. 3HECh
HET IJIaBHBIX NEPEX0J0B OAHOrO B Jpyroe, kak y IllaroOpuana (tantot... tantot,
tour a tour). BpemeHHbI# paguyc cxat no npeaena (au moment ot, méme instant, a
[’instant méme, maintenant etc. ... au moment ou le sergent allait crier: Feu! Cette
femme cria: Halte!) (5, 26); - 3nauenue: “...u xoeda cepoicanm yosice 20mos Obl
omoams Komanoy “nau!’ ,- pazoancs eé kpux: - Cmoti!”.

Le vieillard se tourna vers le comte du Boisberthelot, détacha la croix de
Saint-Louis du capitaine, et la noua a vareuse du canonnier.

Aurrax! Crierent les matelots.

Les soldats de marine présenterent les armes.

Et le vieux passager, montrant du doigt le canonnier ebloui, ajouta:

- Maintenant, qu ‘on fusille cet homme (5, 56).

3nauenue:“Cmapux nogepuyics k epagy 0w byabepmno, cHan cepyou
kanumana kpecm Ceéamozo JIo0osuka u npukpenun e2o K Kypmke KaHOHUpa.

-VYp-pa!- npoxkpuyanu mampocuor.

Crnooamwl MOpPCKOU nexomsl 6351U HA KaApayL.

Ho cmapvui naccasicup, yxkazae nanvyem Ha Cusauieco Om CYACHbI
KaHOHUpa, 000asun:

-A menepv paccmpenams e2o.”’(5,56).
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B npousBenenusx ['1oro nsa npoTHBONOCTABICHHBIX SIBJICHUS CYIIECTBYIOT
4acTO HE CTOJIbKO Pajiii CaMoro MPOTHUBOINOCTABIEHUSI CKOJIBKO paay TOTO, YTOOBI
JOMOJIHATh APYr Apyra W co3faBarh eanHoe. KOHTpPacTHOCTh €ro nepcoHaxkeu
(KBasumomo — Dcmepanbaa; Keasumono — Kinog ®@posno; Kinoxg ®pono — XKam;
I'yuannen — Jlea; 'omo — Ypcyc) He BbI3bIBA€T COMHEHHH, HO BMECTE C TEM 3THU
NEPCOHAXMU TOXKJECTBEHHbI. KBa3WMOJ0 BOIUIOMIAET YpPOACTBO, DCMEpAIbIA —
KpacoTy, HO B 3TOM U JPYTroi 3aKiIroueHa ujesi HeCYacThsl U 0€33aIlUTHOCTH. ['10ro
HE pa3 Ha3bIBaeT MX OAHUM uMeHeM misere; C’etaient les deux miséres extrémes
de la nature et de la societ¢ qui se touchaient et qui s’entraidaient (1, 449) -
3nauenue: 5mo ObLIO HAYUHAIOWEUCs U CUTbHeliuel 0edou npupoobl U 0Ouecmaa.

Takum oOpa3oM, Kak B OJIHOM (COEIMHEHHE TPOTUBOIOJIOKHOCTEH), TaK U B
IpyroMm cnydae (pacujieHEeHHWE €AMHOr0) TOXKIECTBEHHOE U Pa3jM4HOe
OKa3bIBAIOTCSl B3aMMO3aMEHSEMbIMH. [FOr0 3aKilO4aeT CHHOHHMHYECKHE U
AHTOHMMHUYECKUE Tapbl B TaKOM KOHTEKCT, UYTO MEpBble HEU30EKHO BCTYIAIOT B
OMIMO3UIMIO JAPYT APYrY, a BTOPbIE HAYMHAIOT JAPYT Apyra OOYCIOBIMBATH U
B3aUMOJOTIOJIHSTh.

UYeTBepras riaBa nquccepranuu HazBaHa «[IpocTpaHCTBO U BpeMs B Npo3e
Buxkropa I'roro». B mepBoii yactu 3TOM riaBbl paccMmarpuBaetrcs «Kareropuns
BpeMeHM B pomMaHax [roro». Kaxnasle mnpownsomenmmue B IPOCTPAHCTBE
MPOMILIECTBUS CBsI3aHbI cO BpeMeHeM. ChIH cBOero Beka, Buktop ['roro monuman
BpeMs Kak HeoOpaTHUMbIM MpPOLECC, HU3MEHSIOIMNA MHp U JIIOJEH: Kak
HEU30€KHOCTh CMEHbl. OTCioJla BBIOOP HMCTOPUUECKUX DIOX, HAMOJHEHHBIX
OCTPBIMH COLIUATIbHBIMU KOH(MIMKTAMH.

HenictBue pomana «OtBepxkeHHbIe» (“‘Les Misérables”, 1862) coBpeMeHHO
ero cozmarento. Ero coObiTus, HaumHatomuecs ¢ 1815 r., OyayT MOCTOSHHO
COOTHOCHUTBCSI B CO3HaHMH unTareis co Cta JHIMU U ¢ CyIbOOHOCHOW OMTBOM TIpH
Barepnoo. Ecnu ke poMaH moBECTBYET O MPOIILIOM, TO 3TO MPOULIOE HEOTACIUMO
ot Hactosmero. B «Cobope Ilapmxkckoit boromarepu» (“Notre-DamedeParis”,
1831), nammcanHom mocie Wionbckux coObitrii 1830 roma, cosman o0pas
HapojnHoro Boccranuda. [Ipuctyn Cobopa — 310 M mpuctyn bactunuu, u Tpu
CIaBHBIX [JHS, W HOBBIE PEBOJIOLMOHHBIE Oypu. Ta K€ COOTHECEHHOCTh C
COBPEMEHHOCTBIO TPOCIEKHUBAETCA U B pomaHe «YenoBeK, KOTOPBI CMEEeTCs»
(“L’Homme qui rit”, 1869): ckpbiTas u siBHAs Napajuielib MEXIy CPEIHEBEKOBON
Anrnueit u Aarnueit XIX B., oOpamenue ['yuHmnneHa k sopJjaM — He 4TO MHOE, Kak
CTpPacCTHBI MPU3BIB THCATENS K JIIOASIM H3MEHUTh CYIIECTBYIOIIUNA TMOPSIOK
Bemei. C TeM ke OCTPhIM YyBCTBOM IYyJIbCa COBPEMEHHOCTH HAITMCAHO MOCJIEAHEE
KPYITHOE MTPOU3BENCHUE NTUCATEIIS — pOMaH «J{eBIHOCTO TPETUH TOI».

Pomansl ['toro momubl XxpoHojormueckux momer. «Cobop Ilapmxckoit
boromarepu» umeer mnoazarosioBok «l'oxg 1482». M He TOIBKO 3TOT pOMaH.
Kaxxnoe mpousBeieHue HAYMHAETCS ¢ TOYHOTO YKa3aHus 31noxu: 1l y a aujourd hui
trois cent quarante huit ans six mois et dix-neuf jours que...(«Notre-Dame de
Parisy); 3nauenue:“348 nem 6 mecayes u 19 oweu momy wuaszao...”’(“Cobop
Tapuoiccrkoii Boeomamepu”); En 1815, M.Charles-Fran¢ois-Bienvenu Myriel était
evéque de Digne («Les Misérablesy); - 3uauenue:. “B 1815 200y Illapno-
®@pancya-bvensenio Mupusiv ovin enuckonom 2opooa /Juns’”(“Omeepoicennvie”).
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La Christmas de 182... fut remarquable a Guernesey («Les Travailleurs de la
mer»). 3uauenue: ‘“Pooicoecmeo 182... 200a ObLlO cambim 3aMe4AMETbHbIM 8
T'epnesu” (“Tpyocenuxu mops”).

Bpewms ns ['toro He mpoTeKaHWE B HEMPEPBIBHBIN MPOLECC CTOJIKHOBEHUS,
U3MEHEeHUs], GOpPMHUPOBAHUS, CTAHOBJIICHUS TMYHOCTU. B HEM mosHOoTa U 60raTcTBO
’KU3HEHHBIX CUTyallui U ayxoBHOro ObiTus: <Cimourdain> avait vecu les grandes
années revolutionnaires, et avait eu le tressaillement de tous ces souffles, 89, la
chute de la Bastille, la fin du supplice des peuples; 90, le 4 aout, le fin de la
feodalite; 91, Varennes, la fin de la royaute; 92, |’avénement de la République [5,
c. 117] - 3uauenue:(Cumyposn)”On npodxcun eeauxue 200bl PeBONIOYUU,BCEM
CYWecmeom Om3bl8asch HA Kaxcooe e€ OyHoseHue:89-u 200 - e3amue bacmunuu,
KOHeYy MYKam HapoouviMm, 4-e agzycma — KoHey geooanuzma, 91-ii 200 — BapenH,
Koney Mmouapxuu, 92-ui ycmarnosnenue pecnyoauxu’.Ilootomy Bpems y ['toro
ompenensercs snureramu. |'immensité de cette minute épouvantable, 93, plus
grande que tout le reste du siéle... 93 est une année intense [5, ¢. 118] - 3nauenue:
“Umenno 8 smom 6ecv HeoOBbAMHBIL CMbICT 2po3HOU Munymel — 93-e2o 2ooa, -
bosee genuKoll, uem 8ce npodue cmoaemus 6 ux cogokynHocmu’'. boiee Toro, oHO
caMo CTaHOBHUTCS Xapakrepuctukoii: Cimourdain, ¢ est-a-dire 93, tenait Lantenac,
¢ 'est-a-dire la monarchie [5, c. 343] - 3uauenue: “Cumyposu, opyeumu crosamu,
cam 93 200, kpenko Oepaican Jlanmenaka, oOpyeumu ciosamu, MoHapxuro.”

CnoBa “yTpo, 3aps, A€Hb  TakK K€, KaK U CJI0Ba, 0003HAYAIOIIME BEYECPHUE
WM HOYHBIC YacChl, HE BPEMEHHbBIC TTIOMETHI, a 00pa3bl, CUMBOJIbI. OHU BBIpAKAIOT
UICI0 HE (PU3MYECKOTro, MaTepUalibHOr0, a JyXOBHOTO, HPABCTBEHHOTO CBETA.
[TosTomy wuyacto, o0003Ha4MB BpeMsi, aBTOpP HA4YWHAET pa3BUBaTh HATOT
MeTtadopudeckuit o0opas.

Bo BTopoi dactu 4eTBepTOM InaBbl paccmarpuBaercs «lIpoctpancTBo B
npoze Bukropa I'roro». BpemMsa w© 1pocTpaHCTBO  B3aMMOCBA3aHbl. B
XYJI0’)KECTBEHHOM MTPOU3BEICHUU OHU HECYT OJIHU U T€ K€ XapaKTEPUCTUKH.

Tak, KOHKpeTH3allus BPEMEHHU BICUYET 32 COOOM KOHKPETHU3AIUI0 MECTa.
Ecnu BepHyThCs K Hauamy poMaHoB, To B «Cobope Ilapmwxckoit boromarepm» —
sto Ilapuxk, B «OTBepxkeHHbIx» — uHb, B «TpyxeHnukax mopsi» — ['epHcel, B
«YenoBeke, KOTOPbIA cMeeTcs» — AHIIUA, «JleBSIHOCTO TpeTheM rozie» - bpeTans:
Dans les derniers jours demai 1793, un des bataillons parisiens amenésen
Bretagne par Santer refouillait le redoubtable bois de la Saudraie en Astillé (5, 24)
- 3Hnauenue: “B nocneonux wuwucnax mas 1793 2o0a 00uH u3 naApudsCCKux
bamanvonos, npubvliswux 6 bpemanv noo komanoosanuem Caumeppa, 6én
pa3zeedxy 6 eposznom Coopetickom necy, 61u3z Acmune”.

IIpocTpaHCTBOM, OpPraHU3YIOIIUM POMAHHOE IEWUCTBUE, SBIISIETCS AOpOra,
nyTh. Ero BBIHYXJEHBI COBEpIIMTh Bce Tepou: KBaszumomo, mnpecieayroniui
Ocmepanbay; ['peHryap B mOMCKax MPUCTAHUINA; OOCSIKW, WIYIIME HA MPHUCTYT
Cobopa; Kan BanbxkaH — BeUHBI CTpaHHUK, U €r0 HEOTCTyMHas TeHb — JKaBep.
«TpyxeHuKrn MOps)» HAYMHAIOTCS C JOPOTM M KOHYAIOTCS €. MalleHbKui
['yunmnen OpeneTr cpeau ThMBI U TIOMAaeT K KoHYaromeMy akTépy. Heckombpko
nyTtel BeayT k Typry, rae Oyaer pemarhcs cyabp0a msTexHor Bawpeuw: mopora
COJIIAT PEBOJIOINMOHHOTO OaranboHa, nopora ['oBena, Cumypnena, JlanteHaka,
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nopora ['mibotuHbl U gopora Marepu. Ho HM ogHa W3 1Opor HE OCTa€rcs B
paMKax COOCTBEHHO IPOCTPAHCTBEHHBIX XapaKTEPUCTUK. TpyAHBIA MyTh
['yunnnena yepe3 ctpananus W kepTBbl B [lanmaTy 5opnoB, ero peuyb B 3allUTy
OTBEP>KEHHBIX — 3TO UCTOpUYECKOE mpenBuyieHue ['toro, oOpa3 HapOJHBIX Macc,
NpOOYKIAIOIIUXCS K TMPaBlAe 3asBISIIONMX O CBOEM IpaBe Ha cyacthe. [lyTh
repoeB «JleBSHOCTO TpeThero roja» - 3TO MyThb CaMOT0 BEJIMKOTO M CaMOro
TpyaHOTO Toja PecnyOnuku cero nodeaMu U OIIMOKaMH U TEMU HETIPEXOIAIUMU
mpo0JeMaMu, KOTOPhIE BCTAaHYT Ha TMTOBECTKY JHS TPSIYIIHX PEBOIOIUH.

XyH0)KEeCTBEHHOE TMPOCTPAHCTBO B pomMaHaXx [HOro wWMeeTr u Jpyroe
U3MepeHue: BeplmMHy u Oe3gHy, €€ anturedy. B «Cobope Ilapmkckoi
boromarepm» - 3T0 caM xpam, ¢ BBICOTHI KOTOpOro KBazumono BEpIIUT CBOM Cya
Hag Kiogom ®pomno. [JleiictBue «OTBep:KEHHBIX» HaunHaeTcs B Asbnax — JKan
Banpxxan nognumaercs k [unro. W emé He pa3 mepcoHaxku pomaHa OyayT
MOJIHUMATBCSI BBBICh, OyAb TO TOpHI, 3AaHus uiu Oappukanel. Jom Xunbsatra
pacrmoJiokeH Ha camMoM BBICOKOHM ckaie octpoBa. Ha BepmimHy moaHUMaeTcs U
ManeHbkuil ['yunrieH. Ero HeuenoBedecKOMYy BOCXOXACHHIO aBTOP IMOCBSINAET
HECKOJIbKO TJ1aB. BropeiM mogbemom miisi ['yunmiieHa craner nopora B Ilamarty
nopnoB. JleiictBue pomana «JleBIHOCTO TpeTuii roa» pa3BEpThIBaeTCA B OalllHe
Typr. Jlpyroy BeplIMHOW, HO YK€ CHUMBOJIM3UPYIOLIEH PeBoironuro, sBiseTcs
Kongenr (la grand cime, rien de plus haut sur [’horizon des hommes; il y a
[’Himalaya et il y a la Convention; 5, 150) 3nauenue: «oepomnas eepuiuna, nem
HUuez0 eviuie 8 mupe aiodeuy; «ecms [ umanau u Koneenmy, W ero passias pyka
— I'mnwotuna (Ce lieu — la aussi est un sommet; 5, 379) 3nauenue: « Imo mecmo —
mooice 8epuiuHay.

Kak u BepmmHa, mojazemenbe Toxke oOpa3. OmnuceiBas MOA3EMHBIA MHpP
[lapuxa, aBTOp pemiaeT HpaBCTBEHHble mpoOnembl JloOpa wu  3ima.
TexctHaceimenagopusmamu: L historie hommes se reflete dans [’historie des
cloaques, L’égoiit, c’est la conscience de la ville; Un égoiit est un cynique. Il dit
tout; L ’égouit est la vice que la ville a dans le sang (2, 1V, 190-193) - 3nauenue:
«Yenosex omobpaxcaemcs 6 knoake» ; « Cmounvie 600bl — 30O COBECMb 20POOAY,
«Cmounass 600da - smo yunuk. Ona 2osopum 060 6cémy, «Cmounvie 600bl,
CIOBHO ~ OMOpPOCLL 00Wecmea, CI08HO KpPOBb, MEKYWAs 6 JHCUNAX 20po0ay.
Crounble BoOAbl (éQO0t) — 3TO comMagbHAas W MOpaibHas TPsi3b, a TAKKE Te
OIMMOKUHIIAICHHS, YEPE3KOTOPHICITPOXOUTUETIOBEK, YTOOBIYTBEPAUTHOIIATO.

B nocnenneit yactu yetBepToid raaBbl paccmaTtpuBaetcs «lIpobnema putma
B Ipo3e Bukropa ['toro».

[IpoGbnema  puTMa B pPOMAHTHYCCKOM  IOBECTBOBAHMHM  HMEET
PUHITUITHAIBHOE 3HAUYCHHUE.

Ero mHTepecoBano He TONBKO crenrduueckas opraHU3alMs PUTMa, HO U
ModTHYECKasi 00pa3HOCTh, POXKIEHHAS WM. PuTmMudecku oTrodeHHas ¢pasa Obuia
crocoOHa KOHACHCHUPOBaTh MHOXKECTBO CMBICIIOB M accoranuii  Moins
d’envergure dans la phrase, plus d’intensité dans la coup. Tacite pence a bras
raccourci (2, I, 378)- 3nauenue: « Yem xopoue ¢ppasza, mem oma cunvree. Y
HegblcKas3auHou mvicau Hem cunvly. W xorma I'toro HasbiBanm «OTBep)KEHHBIE»
0dMOM YesioBedYeckoi coBectH (le poeme de la conscience humaine; (2, 1, 321) -
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3nauenue: *“..nosma uenoseueckoui cosecmu’’; 3TO ObBUIO HE MeTadopoul, a
«paboueit» xapakTepucTukoi >xkaHpa. OO0 stom mucan u no3t lllapne bomnep,
KOTOpbIN Bujen B «OTBEP>KEHHBIX» «HEMOCTHXKUMBIN cruiaBy (une indéfinisable
fusion) Tpéx Hauam: JUPUYECKOTO, BMHUYECKOro, (HUIOCO(YCKOrO W CUHUTAT 3TO
MPOM3BEICHHE «CKOpee MO3MOii, ueM poManoM» (poéme plutdt que roman)>'. U
UMEHHO 3]IeChb HaJ0 HMCKaTh cBoeoOpasue putma mpossl Bukropa ['toro. B ero
OCHOBE crenupurKka KOMIIO3UIIMOHHON CTPYKTYphl KaXJOro pOMaHa, TJe
B3aUMOJICUCTBYIOT TPU COCTAaBIISIIONIMX: J0pora (3MUYECKOE), CLEHBI-BCTPEUH
(mpamatnyeckoe) u nupuyeckue (prrocopckrue) OTCTYIICHUS aBTOpa, KOTOPHIC
HaxoJIAT CBOE¢ pUTMUYECKOE BHIPAKEHUE U HA MUKPO - W Ha MAaKPOYPOBHSX. 371€Ch
¥ dMUYECKas MUPOTA, U MyJIbCUPYIONUNA PUTM APAMAaTHUECKUX CTOJKHOBEHUH, U
JOMHHAHTA PUTMa BCEOXBATHIBAIOIIAS CTUXUS JIMPUIECKOTO.

[ToaTueckoe Hayano npo3bl ['Oro coenuvHser B ced€ Kak HOBYIO
POMaHTHYECKYI0 OOpa3HOCTb, TaK U Ty «IMaMsiThb O cTuxe» (XyIoKecTBEHHas
namMsaTh Mo3Ta <37ech JIepMOHTOBa™>... aJieKBaTHA 3ajlayaM BpPEMEHH), KOTOpas
MAST 0 KIaccummsMe .. JUIs PUTMHYECKOH YIIOPSJOYCHHOCTH TeKcTa I[Foro
IIMPOKO TOJIB3YETCSI apCEHAIOM KJIACCUYECKON PUTOPUKU: aHadopol, 3mudopoH,
UX  COCIMHEHUSMH, CHHTAKCUYECKUM  MapajulelIu3MOM,  PUTOPUUECKUMHU
BOIIPOCAMHU, BOCKJIMIIAHMSIMH, TiepeurcieHueM u mnpouee. Kpome Toro, o
npuberaeT K COOCTBEHHO CTHUXOTBOPHBIM TMpuUEMaM: pudme, accoHaHCaM,
aJuTATepaIiu:

Espritsenproie au vent.
Maisceventeérait un vent de prodige.

Entre un mémbre de la Convention, c’étaitétreune vague de [’Oceéan.
Etceciétaitvrai des plus grands (5, 170-171).

Nous sommespourtant du méme dgge; mais les riches, ¢aasur nous
unavantage, c¢ estque¢a mangetous les jours (5, 94).

3nauenue. “Ilycms amu ymol Obiiu 0obObIUEl 8empa.

Ho mo 6v11 uyoooeticmsennulii semep.

bvime unenom Koneewma — 3nauuno Ovimv 6o1Ho0 oxeana.M smo 6wvL10
6epHo Oadxce 6 omuoueHuu camvix eenuxux.”(5,170-171)

“Bnpouem, mbl 00HO20 803pacma, HO Yy 602amulX eCmb 61ACMb HAO HAMU - OHU
nonvsyiomes Hamu. "’ (5,94)

*'Baudelaire Ch. “Les Misérables” par Victor Hugo // Baudelaire Ch. Curoisité esthétiques. L’art
romantique. — Paris.: Garnier, 1962, P.801.

?Kucenépall.d. [MepexonkmoTHBHpOBaHHOMYMOBecTBOBaHUI0: M.1O.JlepmoHTOB // CMEeHaTUTEpaTypHBIXCTUIICH. —
M., 1974.-C.335;
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3AK/IIOYEHUE

OOBEKTOM TAHHOTO UCCIEOBAHUS SIBIISIETCA pOMaHTU3M 3anagHoil EBpornsi,
B YaCTHOCTH, CTETUYECKHUE MPUHIUIIBI U TEOPETUUECKHUE BOMPOCHI (PPaHITy3CKOTO
pomaHTH3Ma. B pabote paccMOTpeHbl BOIPOCH! XYA0KECTBEHHO-CTUIMCTUYECKUX
ocoOeHHOCTEeW Hambojee 3HAUYUMBIX  IPOU3BEICHUN SIPKUX MpecTaBUTENEH
dpaniysckoro pomantusma: @.Illatobpuana, B.I'toro, A.Mrocce U Apyrux, B
YaCTHOCTHU, HWHIUMBHUIYyAIM3M U  OTUYXAEHHOCTH OT OOIIecTBa TepoeB
@.[1latoObpuana u A.Mrocce, YHHUBEPCAIU3M, CBOMCTBEHHBIM MPOU3BEIACHHUIM
B.I'toro, a Takxe BONpPOCHl XPOHOTONA BPEMEHU M IPOCTPAHCTBA, AHTUTE3BI,
00pa3HOCTH, YUYWTHIBAsS HCCICAOBAHUS HEMEIKHX, AHTJIMHUCKUX, (PaHITy3CKHX,
PYCCKHUX W Y30€KCKHUX YYEHBIX, MPOBOJWBIINX BaKHBIE HCCICAOBAHHUS B ITOU
chepe.

1. TlompoOubiM 0Opazom Oblla pa3BEPHYTA MBICIL O MPOLECCe
dbopMHpOBaHUA pOMaHTHU3Ma B JMTepaType 3amaiHoil EBpOIbl M HCTOYHHKAX,
MNOBJUSBIIMX HA 3TOT MpPOLECC. bbUIM CUCTEMAaTU3UPOBAHBI OCHOBHBIE KPUTEPUU
pa3BUTHS MPO3bl (GPAHI[y3CKOTO POMAHTHU3MA, ObBUIM OOOCHOBAHBI TPHUHIIUIIBI
dbopMHpOBaHUA pPOMaHTHU3Ma  JUTEpaTyphl 3amagHoil EBpombl M UCTOYHUKH,
NOBIMSBIINE  HA (QopMupoBaHue (PpaHIy3CKOTO PpOMAHTHU3MA, HTalbl €ro
pa3BUTHS, TpaJWIIMK POMAHTH3MA HAa TPUMEpPE TBOPYECTBA HEMEIKUX U
aHTIIMACKUX JUTepaTtopoB.lIpu coOmocTaBUTENHEHOM H3YYEHUH (PPAHIY3CKOTO H
HEMEI[KOTO POMaHTH3Ma OBUIO BBISBICHO OOWJIME TYMAHUCTUYECKUX HUIEH U
0JIM30CTh K YCTHOMY HApOJHOMY TBOPYECTBY B HEMEIIKOM pPOMAHTHU3ME, B TO
BpeMsl KaKk Ha SpPKUX MNpUMeEpax I[OKa3aHO TMpEeBAJIUpPOBaHUE UIEH MPOTUB
YIHETEHUS U 371a BO (PaHIIy3CKOM.

2. bt yTOYHEHEHBI MCTOYHHKH, TOBIHSBIINE HAa (DOPMUPOBAHKE TIPO3HI
(GpaHIly3cKOrO  pPOMAaHTH3Ma,  NPEACTABUTEISIMHU  KOTOPOTO  SIBIISIOTCS
®.11laTobpuan, XKepmena ne Cranb, Buktop ['toro, [llapas Honbe, A.ne Mrocce,
A.ne Bunbn, A.Jlroma (orerr), Ixen Cro, XKopx Canji, B mpOU3BEACHHUIX KOTOPBIX
OTOOPXKAIOTCS : COBOKYITHOCTh JIEMOKPAaTUYHOCTH, TYMAaHHCTHUYECKUX WJIEH,
XYJI0)KECTBEHHOTO BEJIMYMS, BBIPA3UTEILHOCTU MPUPOABI U JIYXOBHOTO MHpa
YeJI0BEKa, TOHKOrO IIEPEBOIUIONIEHUS B YHUBEPCAIBHOE W WHIAWBHIYaJIbHOE
OONUYHS,PACKPBITUE XAPAKTEPOB B OKCTPEMANIbHBIX CHUTYaIUAX, TEPeNl JUIIOM
OMAaCHOCTH, U HapsAy C 3TUM BBIXOJ 32 PaMKH 3aKOHA KJIACCHUIIM3Ma O €IUHCTBE
MecTa, BpEMEHHU U JICUCTBUSI, ONMCAaHUE COOBITHI B CBETE HECKOJIBKUX XPOHOTOMOB
- B pa3HOE BpEeMsl M B Pa3HbIX MPOCTPAHCTBAX, MpHUJIaBasi UM OJHOBPEMEHHO KakK
peanucTUYecKue, TaK U (PaHTACTUUECKUE OTTEHKHU.

3. Tlostuueckue ocobeHHoctu mpo3sl D.-P. Illarobpuana, TBOpUECKOE
Kpelo ujaed poMaHTU3Ma OBUIM PACKPBITBI Ha MpPUMEpPe €ro MPOU3BEIACHUI

“Atana”, “I'enmii xpuctuanctBa” u ero mnoBectu “Pene”. OOpaieHue
HlaToOpriana K TeMe HPUPOIBI ISl TMOCTHXKEHHS, MOHMMAHHUS W TOJKOBAHUS
YeJIOBEYECKOW HAaTypbl HUMEeT YETKOe OOOCHOBaHME - 3TO MPOJOJIKEHHE

koHuenuuu JK.-)XK.Pycco- HO mpocnexuBaeTcss OTCYTCTBHE IyXa AEMOKPATHM U
Haponomobus. ['epoit IllaroOpuana NPOTUBOMOCTABISIET CeOs TPUPOAE U
obuiectBy. IMEHHO MO3TOMY 00pa3 mpUPOJIbI SBISETCS MPU3MOIL, Yepe3 KOTOPYIO
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ABTOpP MPOHHMKAET HE TOJBKO BO BHYTPEHHUM MHP YEJIOBEKA U €r0 MO3THUYECKOE
MecTONpeObIBaHUE, HO U CITOCOOOM OIMMCAHMS €r0 XapakTepa.

4. Tekctel poMaHOB «PeHe» u «Atanay, M300MIYIOIINE HACTABICHUSMH,
COBETaMH, Ha3WUJAHUSMU, BBHICOKONAPHBIMU (PpazaMu M BOJHYIOUIMMHU CJIOBAMH
BBIPAXKAIOT KOHUEIMIHUIO OJJMHOKOTO YEJI0BEKA TOU AIOXHU.

5. Bpems nns repoeB lllatoOpuana B crokere pomMaHa CyOBEKTHBHO, OHO
XapaKTepU3yeTcsl TUCKPETUUYHOCThI0O U KOHTHHYAJIBHOCTHIO, TO €CTh O0Jaiaer
JIBOMHBIM CBOEOpa3reM.

6. SI3pikoBast cTpykTypa mposbl I[llaroOpmana Onu3ka K TO33UM IO
BBIPA3UTEIBHOCTH U pupMe. ITO OBLJIO OTMEUYEHO COBPEMEHHUKAMHU MHCATENs,
Korjia poMaH «ATama» BhIIIET B cBeT. PoMaH ObUT BOCHPHHSAT KaK HACTOSINIAS
Mo3Ma, B KOTOPOM He JOCTAaET pU(PMBI, KaK MOAITHUECKUA pOMaH, PACUIUPUBIINI
IPaHULBI BBICOKOM ITOI3HH.

7. Kareropus yHuBepcanu3ma B poMaHax Bukropa ['toro Haxoaut cBo€
OTPaXECHHUE B CIOKETE U CTPYKTYpE NEPCOHAXKEU U, €CTECTBEHHO, B CTUJIMCTHUKE
POU3BEACHUIN. DTa KaTeropyusi HAXOAUT TaKKe CBOE OTPAKEHHE B TyXOBHOM MHUPE
repoes nucatesns. B nuiie oJHOro yenoBeka aBTop M300pakaeT BCE YeI0BEUECTBO.
He mumas cBOMX IIepCOHAXENM XYIOKECTBEHHOM TOYHOCTH M KU3ZHEHHOU
pealbHOCTH, TMHCATENb-POMAHTUK B HMX 00pa3e oToOpakaeT JIyXOBHYIO,
COIMAJIBHYIO WJIM UHYIO MBICIIb. Ero cTpemiieHue npeBpaiiath OTIAEIbHBIN (akKT B
oO1ee, paBHOE Uil BCEX SBJICHHE, SBUJIOCh OOOCHOBAHMEM JJIsi MCIOJIb30BAHUS
MM METOHHMHUHU B CBOMCTBEHHOM TOJIBKO €My MaHEPE.

8. BaxHylo poab B MPO3aWYeCKOM TEKCTe [FOr0  BBIMOJTHSIOT
CTUJIMCTUYECKUE U300pa3UTeNIbHbIE CPECTBA. AHTUTE3a, KOTOpas BBIMNOJIHSET JBE
OCHOBHbIE (YHKIIMU - OOBEIUHEHHS W BBIJICIICHUS- TIOMOTAET CO3/aTh SIPKUE
XapakTepbl, TMEpPCOCOHAXM U cuTyaunu. B pomanax [rro »3tu  1Ba
IIPTUBOIOJIOKHBIE TTOHITUS UCIIOJIB3YIOTCS HE TOJIBKO ISl MPOTUBOIOCTABIICHUS,
HO U JUISl B3aUMOJOTIOJIHEHUS U CO3/1aHUs €IMHCTBA.

9.B npo3anueckom TekcTe ['FToro CHHOHUMUYECKUE U AaHTOHUMHYECKHUE Taphl
pasMEIIAlOTCsl B €AMHOM KOHTEKCTE TaK, YTO CHHOHUMMYECKUE Iaphbl
IIPOTUBONOCTABIISIIOTCS APYT APYTY, @ aHTOHUMUYECKUE - B3AUMOJOIOIHSAIOT APYT
apyra.JTa B3auMOJIONOIHSAEMOCTh MTPOCIIEKUBAETCS HAa BCEX dTalax TBOPUYECTBA U
COCTaBJISIET OJTHO U3 CBOeoOpa3uii ctuis ['roro.

10. Buxtop [toro BocmpuHHMaeT Bpemsl Kak HeoOpaTHMBIN TMpoIiecc,
CIIOCOOHBIM MEHATh MHP U JIIOJCH:0TUETIMBO MPOCIEIKUBAIOTCS OOHOBJICHUS,
HEeU30€KHOCTh, HECOMEHHOCTh U 3aKOHOMEPHOCTh nepemMeH. B pa3Butuu croxkera
B POMaHax BEIETCS CKPYMYJIE3HbIA OTCUET BPEMEH T0J1a, MECALIEB, JHEW, YaCOB U
naxe  MuHyT. B pomane  “OtBepxkeHHbIE”  CcOOJIOIAaeTCs  TOYHAs
nocjeaoBaTeIbHOCTh XpoHosoruu: 1815, 1816, 1817... u tak no 1833 roga. Takum
oOpazoM, Juisi TepoeB, NEUCTBYIOIMIUX B JIMTEPATypPHOM IPOCTPAHCTBE, BPEMsI
uMeeT CylnbOOHOCHOe 3HaueHue. BpemeHnHoe conepkanue B mpose ['toro Hecér
ompenenEHHbI CMBICT W YIIOMHUHAETCAd B HEOONbIMX (pazax M B OTIETHHBIX
a63amnax. EcrecTBeHHO, 3Ta BpeMeHHasi 0COOEHHOCTh OCHOBAaHA Ha OMpPENeIEHHOM
KOHIIENIIMUA. ABTOp BOCHPUHUMAET BpEMs HE KaK TEYEHHWEe, a KakK HEKoe
MPEMATCTBUE, INEPEMEHY, HENMPEPBIBHBIM IPOLECC PA3BUTHS, U HWMEHHO JTUM
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OTIpEeENsAOTCA OOraTCTBO M SIPKOCTh JKW3HEHHBIX MEPUNETHH M JTyXOBHOTO
pa3BUTHSI TEPOEB.

11. ”IlyTh” B pOMaHe BBIXOJIUT Ha MEPBBIN IUIAH B KaYeCTBE MPOCTPAHCTBA,
OpPraHU3YIOLIEro U OOBbEAUHSIIONIETO sIBIICHUS U coObITUs. Kaxablii Tepoit JoxKeH
IpOUTH cBOM MyTh: KBazumono, npecienyromuii Omepanbay; [ peHryap, Uiymun
kpoB; JKan BanpxkaH, NOpOXUBIIMI BCIO KW3Hb B CKUTaHusAX; JKasep,
npecneayromuii Kana Banexana. K kpenoctu Typr BeAyT HECKOJIBKO JIOPOT.
Kaxnpiii repoit - I'oBen, Cumypnen, JlanteHak — goOupaercss 10 He€ CBOUM
myTéM, H0O0 KpenocTh Typr sIBASETCS 3HAKOBOW: JUIsl BBIPAXKEHUS MAEH 3TUX TPEX
JIMYHOCTEM, ISl PEBOJIIOLMH, JJIsI KOHTPPEBOIOUMOHHON Banzaeun, a Ttakxke mid
TPEX MIIAJICHIEB, OJUIIETBOPSIONINX Oy yIiee Hapoaa.

12. B xayecTBe OCHOBBI OpPraHU3ALMU XYIO>KECTBEHHOTO MPOCTPAHCTBA B
pOMaHax BBICTyIaeT Takxke “kpyr.” “Kpyr” mpuoOperaer OoJblIO€ 3HAYCHUE B
MarepualibHOM TmpocTtpaHcTBe.B pomane “CoGop Ilapwxkckoit boromarepu”
KOJIOKOJa Bcex lepkBed [lapuika chbllHBL U pa3maroTcs B “TpEéX palioHax — B
Cuts, B yepre YHuBepcurera u ropona. KarakomObl (1moa3eMHbIE MOMEIIECHNUS)
Bannen HanoMuHarOT y3KHME HEMPOXOAUMbBIE KOJOAIBI OKPYIJIon (HOpMbI,
OOJIBIIMHCTBO 3[AaHUA U MOCTPOEK HMMEIOT KyrosiooOpasHyio ¢opmy.B pomane
“YemnoBek, KOTOPBIA cMe€Tcs” OKpyriias GopMa 31aHus TanaThl JOPAO0B;IO0IBAIIBI
U SIMbI 3JI0BEHIEH JIOHJOHCKOW TIOPbMBI, OCBEIIAEMBbIE MpPAYHBIMU KPYTJIbIMU
(oHapsiMH; BCe KeJbHM OT MojBajia q0 OamieH B Kpernoctu Typr Toil xe (Gopmsl;
ampurearp B 3ane 3aceganuil KoHBeHTa; yroTHas, MaJieHbKas KOMHAaTKa, B
KOTOPOM )KUBET DcMepalib/la TOKE UMEET OKpYIIIyto popmy.B urore, “kpyr” — 3to
HE TOJIbKO peajbHOE MPOCTPAHCTBO, HEOOXOAMMOE JJIsl Pa3BUTUSI COOBITHM, HO U
MPOCTPAHCTBO, BoOpaBiliee B ce0s UACI0 OECKOHEYHOCTH U ONIYIEHHE CYAbOBI,
HaIllMTaHHOE TyXOM POMaHTH3Ma.

13. BaxHoe 3HaYeHHE B TOBECTBOBAHUH B CTUJIE POMAHTHU3Ma UMEIOT TAKXKe
put™M u wuHTOHauusa. Buktop [toro yaemssi ocoboe BHUMaHHWE BOIPOCY
0TOOpaXeHHsI MOHOJIMTHOCTH M B3aMMOCBSI3M IPO3bl W MO33UU.BBUIO 10Ka3aHo,
YTO MOKHO CO3/1aTh BOEIMHO: OCOOEHHOCTh pUTMa M O0OpPa3HOCTh, MOPOKAEHHYIO
pUTMOM W MEJNOAMKOM;  TOHKYIO,IPEKPACHYK)  BBIPA3UTEIBHOCTh  H
IPUTATATEIBHYIO IPKOCTh U UYBCTBEHHOCTb; MHOTOIPAHHOCTh 1 MHOTO3HAYHOCTh
¢pa3 u odbenuHeHue Mpiciel 1 yyBcTB. C LENbl0 YHIOPSAOYEHHS] PUTMA B TEKCTE
['toro wmcnonb30Bajg PUTOPUYECKUE CPEICTBA HM300paKEHHs, CBOMCTBEHHBIE IS
KJaccuiusma: anadopy, snudopy, CHHTAaKTUUECKUN TMapalijieIu3M, BOCKIUIIAHMUS,
oOpamienuss 1 Tak jaiee. VMM HCNOIB30BaHbl CPEICTBA, CBONCTBEHHBIE JUIIb
Mo33uu: pupMy, aACCOHAHC, ATUTUTEPALHIO.

14. B pomanax ['toro ¢pa3bl 1 puTM B3auMOCBsI3aHbl. B pe3yibTaTe TeKCT
MPEBpAIIACTCST B  MNOATHYECKOE TmpousBeneHue. Ho mposa [T'rro He
BOCIIPUHUMAETCSI KaK  [OATUYECKAas CTPYKTypa, TaK KaK PHUTM HEBO3MOXKHO
ONpENEIUTh 3apaHee, €ro ONpelenseT coAepkaHue TekcTa. OnucbIBaeMble
COOBITHSA, IYIIEBHOE COCTOSHUE T'€POEB M CUTYyallUs OIpPENesiOT MENOJUKY,
CBOMCTBEHHYIO CTWIIO IpO3bl ['FOro, MOBTOPEHHE PHUTMA, a TAKXKE CTEIEHb
CIOKHOCTH TIOBECTBOBaHMsA. B JaHHOM cilyyae Ha TMEpBbIA IUJIaH BBIXOJUT
COOTBETCTBHE ITOATUYECKOro BocnpusaTus mupa Buxropom [roro. MmMenno 3to
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MO3TUYECKOE  BOCHPUATHE  MHpPA repossMu  (HpPaHITy3CKHX POMAHTHUKOB
[ITato6puana, Buktopa I'toro, A.Mrocce, llI.Honbse, A.BuHbr 01yXOTBOPSIOT U
OKPBUISIIOT MHTOHALMOHHYIO CTPYKTYpY 3ByKa B Tekcre. I[Ipo3a, HamoiHeHHas
OuYapoBaHUEM, HAIIOCHA IyXOM POMaHTH3Ma, U BMECTE C TeM, O€3rpaHUYHON BEpOit
B HJCAIBHOrO YenmoBeKa M HMACAJIBHYIO TYXOBHOCTb. MOXHO YyTBEpXkAaTh, YTO
npou3Be[eHUsT (PpaHIly3cKOrO POMAHTHU3MA, COJEpXKaIlue KOMILIEKCHBIE
UCCIIENOBAaHUS HA MYTH TYXOBHOTO Pa3BUTHUSA, U3TY4YalOT CBET.
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INTRODUCTION (Abstract of doctoral dissertation)

Actuality and relevance of the thesis topic. The theoretical study of
romanticism issues in world literature is a complex and comprehensive process,
and for almost fifty years it has been in the center of attention of researchers, and
during last decade has increasingly become actual issue in world literary criticism.

Since the Independence was obtained, the attention to the study of world
literature and research of the literary process has significantly enhanced. For "... At
the present time the attention paid to the issue of translation of the best samples of
world literature, the publication, the study, the further development of relations
with foreign writers is insufficient. In fact, developing and fostering the national
spirit and universal values in the education of future generations, we should not be
limited. Briefly speaking, in addition to other sectors, it is necessary to strengthen
international cooperation in the field of literature. It is important to find out in
which countries our literature, culture and values are respected, what we can learn
from the West, and what we can share with them, we must always remember that
these circumstances can ensure today our self-expression in the international
scene"®. Actually the Uzbek literature criticism with his fundamental research is
confidently entering the international scene, presenting culture and literary heritage
of the Uzbek people, developing relations at different levels with the Western
countries, solving a number of issues which are also important for the study of
foreign literature.

There is a need to address the Romanticism and romantic works, the
theoretical and philosophical views of Romantic authors who had a significant
impact on the development of world literature in general. Romanticism is
characterized by unsurpassed contradictory of literary space and time, by highly
complex and multifaceted nature. The works of writers and poets glorifying the
ideas of the Romanticism are equally addressed to their admirers, and to modern
creators seeking to comprehend their essence as well. The brightest representatives
of the French romanticism - Chateaubriand and Hugo - confirmed their ideas by
real events, paying attention to analysis of the inner world of characters, which
gave the artistic originality of their works and distinguished from those of the
representatives of German Romanticism which were creating their works, only
inspired by a poetic imagination. The novelty of the subject is the linguo-poetic
approach to the study of the principles of the French romantic novel by
Chateaubriand and Hugo.

This thesis aims a partial solving of the tasks defined in the Republic of
Uzbekistan President's Decree No 1875 adopted on December 10, 2012 "On
measures aiming the improving of foreign language learning system™ and No 2527
adopted on 11 May, 2016 "On establishing of Tashkent State University of Uzbek
language and literature named after Alisher Navoi" and in a number of other
directive documents concerning teaching of foreign languages and literature.

53KapI/IM0B W.A.BHuMaHue K TUTEpaType— BHUMaHHE K TyXOBHOCTH,K Oyaymemy. — T.: V30ekucran, 2009, c. 32

60



Relevance of the research to the priority areas of science and developing
technology of the Republic. The research was carried out in accordance with the
priority direction of science and technology development of the Republic of
Uzbekistan No | “Developing the democratic and legal society spiritually, morally
and culturally, forming the innovative economy”.

Review of international researches on the topic of dissertation™.
Research on the subject of French Romanticism has been carried out the world's
leading research centers and universities, in particular, Cambridge, Oxford, and
London Universities (UK), Houston, Harvard, Detroit, New York, and Michigan
Universities (USA) Somplutense University (Spain), Osaka University (Japan),
Université de Sorbonne and De la Salle (France), Russian State Humanitarian
University, St. Petersburg State University, Moscow State University (Russia),
Tashkent State pedagogical university, Samarkand State university (Uzbekistan).

The studies carried in the world on the subject of French Romanticism let
achieve the following results: definition of the artistic features of different types of
romanticism (reactionary and revolutionary Romanticism); evaluation of the
influence of Chateaubriand's work on the formation of the principles of
Romanticism genres and styles (Oxford University); reveal of the impact of
English and German Romanticism, in particular influence of the ideas of the
German school of "Sturm und Drang" and the English Lake poets on early French
Romanticism (London University); characteristics of all the trends and tendencies
of French romanticism with the aim to highlight them and give them a complete
description (Cambridge University); reveal of the influence of French romanticism
in general and this of the novels of Victor Hugo in particular on the development
of literature of other countries (De la salle University); development of the
principles of comparative study of English and French romanticism (Sorbonne
University); disclose of the aesthetic ideas of French romanticism (Russian State
Humanitarian University); it was proved on the example of the life and work of
romantic writers Constant, Chateaubriand, and Lamartine that the autobiography is
a literary genre (St. Petersburg State University); based on the characteristics of
poetic creativity of French poets of the middle of 19"- beginning of 20" centuries
it was proved that prose and poetry are constituent parts of the literature and study
of the collection of poems "The Legend of centuries" in the light of other
legendary works (Moscow State University).

Actually, in the world literature critics, many studies on French
Romanticism are conducted in such priority areas as: the impact of the Romantic
ideas on literary processes; disclosure the aesthetic outlook of representatives of
Romanticism; elaboration the principles of Romanticism; reveal of ideological and
artistic specificity of genres, styles, drama and prose; the influence of French
Romanticism in the development of literature of other nations; the philosophical
views of the representatives of Romanticism; poetics of a literary text; the issues
associated with the influence of Romanticism on other arts.

*Information of the researches carried out on the dissertation topic at foreign universities was found at ox.ac.uk;
dlsu.edu.ph; sorbonne-university.com; wsu.edu>franc.com; osaka-u.ac.jp; bars.ak.uk; cambrige.org; harvard.edu
and other sources.
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The degree of study of the problem. The theme of the philosophic and
artistic features and issues of genre and style of French Romanticism of the XIX
century in poetry, drama and prose were explored by French theoreticians G.-E.
Clancier, M. Jeoffroy, Yves le Hir, Charles de Sainte-Beuve, I|.Florenne, G.
Robert., H. Meschonic™, as well as by Russian critics A. Tchitcherin, A. Dmitriev,
E.Yevnina, B. Remizov, M. Kuzitcheva, S. Zenkin, S. Pavlov, D. Oblomievsky, N.
Muravyov, E. Polyakova™ and partly by Uzbek experts in literature M. Kholbekov
and B. Ermatov”’.

Starting with the Academician A.N.Veselovsky's works up to 1990 the
Russian literature critics, in contrast to Western one, had been presenting and
interpreting the romanticism in a more adequate way. Despite the fact that Russian
philology faced ideological pressure in 1969-1980, it formed a certain stable
system, still remaining faithful to the spirit of romanticism. As an example, we
should mention the studies of V.Vanslov, B.G.Reizov, A.S.Dmitrieva,
A.Mikhailov, V.lvasheva, E.Yevnina, N.Muravyova in which they refer to the
original sources of romantic literature, remaining true to the spirit of humanism.
They seek to understand and accept gradually and logically the idea of literary
criticism. Critics were trying to understand in systemic view the object itself, and
the idea of it, without losing any aspects, avoiding a one-sided approach to the
study.>®

The basis for selection of study's subject was the exploring of the prose of
French Romanticism, its similarities and differences with the German and English
Romanticism, and the fact that the poetic features of Chateaubriand and Hugo have
never been a subject of research.

Relevance of the research topics to the plans of scientific research of the
higher education institution where the dissertation was done.The topic of the
dissertation is chosen in accordance with a long-term plan of Samarkand State
University «Actual problems of studying Romance and Germanic languages and
literaturey.

*Clancier G.-E. De Chenier a Baudelaire: Panorama critique. Paris: Seghers, 1963; JeoffroyM. Critique d’Atala //
Chateaubriand F.-R.de. (Euvres complétes. Paris, 1826; Yves le Hir. Analyses stylistiques. Paris: Collin, 1969;
Florenne Y. La vision et le songe // Hugo V. Hernani. Ruy Blas.-Paris: Le Livre de Poche, 1969; Robert G. Chaos
vaincu: Quelques revarques sur 1’oeuvre de Victor Hugo. Paris, 1976; Meschonnic H. La poésie dans «Les
Misérables » // Europe : Victor Hugo et «Les Misérables», 1962. Cenr-bée III. JlureparypHbie MOPTPETHI.
Kputnueckue ouepku. M.: Xyz. aut-pa. M., 1970.

*®pensos B.T. Bukrop T'toro, [Teep Jlepy n «cumBonmueckuii ctuib» // Pemsor B.I'. 13 ucropuu EBpomeficknx
suteparyp. JI.: Hayka, 1970; Unuepun A.B. Uneu u ctuns. -M.: Hayka, 1968; Esauna E.M. Bukrop I'toro. -M.:
Hayxka, 1976; Ky3nuea M.B. IIpo3a K.H.batronrkoBa u paHHuid ppaHIy3cKuil pOMaHTHU3M: CTAHOBJICHHE TTOATHKH.
ABtoped. nmucc...kanna. ¢wuion. Hayk -M., 2007; 3enmxun C.H. ®paHiry3ckuii pOMaHTH3M U HUAEs KYJIbTYPHIL.
ABtoped. amcc...nmok. ¢umosn. Hayk -M., 2001; TlaBmoBa C.}HO. ®paniry3ckas aBToOuorpadusi poOMaHTHIECKOM
snoxu: Koncran. [lato6puan. JlamaptuH. ABtoped. mucc...kana. ¢uiona. Hayk -M., 2003; Ilomskosa E.JI
«Jlerenna BexoB» BukTopa ['foro B KOHTEKCTe poMaHTHYecKOoro MupoTBOpUYecTBa. ABTOped. AMCC.. . KaHI. (QHUIIO.
Hayk.-M., 2009; MypasseBa H. T'toro (cepus XX3JI). M., 1961.

Xon6exos M.H. ®paniy3ckas XyIOKECTBEHHas Mpo3a B INEPEBOJAX HA y30EKCKMil s3bIK (HCTOpHS M
nepeBoAYecKnuil ombIT). ABTOped. aucc...kaHn. ¢wion. Hayk. Tomkenr, 1982; OpmartoB b. ®paniysckas
peanmucTudeckass HoBemta XIX Beka B mepeBoje Hay30eKCKMH s3bIK. ABTOped. AWCC... KaHA. (QHION. HayK.
Tamxkent, 1991

%¥pacckasos 10.C. [Ipobnema pomaHTH3Ma: MOHATHE-UCTOpUSI-TIepeBo // 3anaanas nod3ust koHna X VIII — Havana
XIX Bexos. -M.: Jlabupunr,1999. c. 3.

62



The aim of the research work is to reveal poetical features of French
romantic prose, the Romanticism' principles, the use of allegories inherent in prose
of French Romanticism with the mean of linguopoetic analyze of novels by
Chateaubriand and Hugo.

The tasks of the research are as follows:

- to identify the main sources of Romanticism in Europe, in particular, of
French Romanticism and its aesthetic principles;

- to prove that romanticism is a poetic form of the subjective world of
brilliant, talented individuals and is one of the means of realization of its aesthetic
ideal,

- to reveal the individual character in the description of the hidden,
mysterious, and unknown world of ideas or in the description of events present in
French romantic prose;

- to identify the dominant poetical features in the French Romantic prose on
the example of the works of Chateaubriand and Hugo;

- to recognize the prevalence of fantasy and extraordinary situations in the
description of the fate of individuals in the novels of Chateaubriand and Hugo;

- to outline the lyricism allowing to be immersed into the inner world of
characters of Chateaubriand and Hugo, and to reinforce the interest and trust of the
reader;

- to explore the category of universality in the prose of Chateaubriand and
Hugo;

- to demonstrate the role of the antithesis in the texts of novels by
Chateaubriand and Hugo;

- to describe the categories of space and time in the novels by
Chateaubriand and Hugo;

- to reveal the problem of rhythm in the prose of Chateaubriand and Hugo.

As the object of the research were selected works of the representatives of
French Romanticism Francois-René Chateaubriand and Hugo, as well as the works
of other representatives of European Romanticism Novalis, L.Tik, and F.Schleigel.

The subject of the research work is the French romantic prose, in
particular, a detailed analysis of the poetic features of novels by Chateaubriand and
Hugo in the aspect of their style and polyphony.

Methods of the research work. In the study of characteristics of the poetic
prose of French Romanticism were applied systematic, hermeneutical, historical-
comparative and artistic analysis of the literary text.

The scientific novelty of the research is as follows:

on the example of novels by Chateaubriand and Hugo, Romanticism is
presented as one of means of expression, in poetic form, of the subjective world
and the expression of aesthetic ideals of bright and creative individuals.

study of the style of prosaic works by Chateaubriand and Hugo while
discovering the bilateral character of the world, the dyad of subjective and
objective reality;

reveal of abundance of metaphors in prosaic texts by Chateaubriand, which
corresponds to the laws of romanticism;
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analysis of the categories of time and place, as well as this of universality that
define the poetic character of novels by Chateaubriand and Hugo;

analysis of the problem of rhythm which occupies an important place in the
novels by Chateaubriand and Hugo, and its correspondence to the style of
Romantic prose;

first developed linguo-poetical analysis of French Romantic prose in Uzbek
by the example of the works of Chateaubriand and Hugo.

Practical results of the research work are as follows:

as a literary work is considered as a mirror, the romantic work should be
defined as the world displaying the inner experiences, feelings, alter ego, that is,
the display of the subjective world;

characterization of the origins of the French romantic prose and the
formation of the principles of Romanticism in the context of romantic prose in
Europe;

we proved that the romantic hero sometimes moves away from the real
world, sometimes it is filled with joy or insurmountable grief, he is all the time in
search of the ideal;

in modern society, the literature of romantic period affects the world, the
formation of aesthetics and spiritual development of the reader;

the study of the poetical features of French Romanticism and its foremost
ideas and principles is of great importance in the development of modern literature;

materials of this research can be used by the literary criticism in the study of
theoretical issues of the works of the Romantic period; all directions of
romanticism, principles of romanticism, style and language of works by
Chateaubriand and Hugo, peculiarities of the language of literature.

The reliability of the results of research is based on the facts given in the
thesis, on the address to the contemporaries of the French Romantic period as
Balzac, Saint-Beuve, on the review of literary critics which are specified in the
comments, as well as on the implementation of conclusions, recommendations and
results obtained in the thesis which is certified by competent authorities.

The theoretic and practical significance of the results obtained. The
results of research and scientific conclusions may be used at Departments of
French of higher education institutions as a special course on "Poetic features of
the literature of French Romanticism", for the seminars, for the lecture texts on the
history of literature, while preparing MA thesis, textbooks for teaching specialized
subjects. Conclusions on the thesis can be used as source of further researches on
French Romanticism.

Results obtained the practical significance of the study of the aesthetics of
the literature of European romanticism and the principles of French Romanticism,
Western literature, philosophy and historical events of that period can be also
widely used in research and in literary research projects.

The implementation of research results. The results of the study of the
romantic era writings:

the study of creativity of two great representatives of French romanticism of
the XIX" century helps to strengthen French-Uzbek relations, to completely
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disclose the history and culture of the French people, to use the materials and
conclusions of the study in such events as the Day of European Languages
(certificate of the Embassy of France in Uzbekistan from October 7, 2016). In this
case, the embedded materials contributed to the determination of the sources of
French romanticism and aesthetic principles in the context of the romantic
literature of Europe;

the study of the meanings of words in the works of early romanticism, taken
as examples from the original texts, allowed us to determine the extent of their
influence on the content for a literal translation which was used in the framework
of the project “Component approach for quality control of professional translation”
EA-1-06 (2012-2013) (Certificate FTK 03-13/438 from July, 1% 2016 delivered by
the Coordination Commission for the development of science and technology).
The results of the study give the opportunity to make more adequate, from the
semantic point of view, translation of works of the romanticism;

justifying the specificity of poetics and subjective world of brilliant, talented
personalities of the French prosaic Romance, particularly as a comparative study of
the meanings of the words, style and language features of the period of
romanticism when translated into the Uzbek language in the framework of the
innovative scientific and technical project 10T-1-32 “For students of higher
educational institutions training specialists in Philology and translation directions”
(2012) with the aim to reveal the inherent features in the prose of French
romanticism (Certificate FTK 03-13/438 dated July 1, 2016 delivered by the
Coordination Commission for the development of science and technology).
Scientific results of the comparative analysis of dictionary meanings of the word
and its meaning in the translation, and the comparative approach applied to the
study of the style and language of a modern translation of the works of early
romanticism of the XIX™ century;

the selection of aphorisms that were used in the preparation of Samarkand
TV channel devoted to the life and work of Victor Hugo and other French, English
and German philosophers and writers (Certificate 152, dated 7 September 2016),
and is ready material in the preparation of the shows, and one of the important
sources for the study of the life and work of famous people.

Approbation of the research results. The research results have been
presented at 10 (2 international and 8 national) scientific conferences: "Actual
problems of Romance and Germanic Linguistics" (Tashkent, 2009), "lIssues of
foreign linguistics, literature and methods of teaching™ (Jizzakh, 2009), "Levels of
language system: semantic-functional and structural bases" (Samarkand, 2009),
"Cross-cultural relationships in the study of foreign languages and literature"
(Tashkent, 2010), "Issues of foreign linguistics, literature and methods of teaching"
(Jizzakh, 2010), "Language system and modern linguodidactics" (Samarkand,
2011), "In the context of literary translation, critics and intercultural relationships"
(Jizzakh, 2011), "Prospects for the development of science and education™
(Moscow, 2014), "The 5" International conference on Languages, Literature and
Linguistics” (Vienna, 2015).
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Publication of the results of research. 24 scientific works have been
published on the thesis topic, including 1 monograph, 13 scientific papers, 8 of
them at national and 2 at international scientific conferences.

The structure and volume of the thesis. The thesis consists of the
introduction, four chapters, conclusion and bibliography. The text of the thesis is
221 pages.
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THE MAIN CONTENT OF THE DISSERTATION

In the introduction the topicality and relevance of the theme of the dissertation
were justified, international researches on the topic of the dissertation were reviewed,
the degree of study of the problem was described, the aims, tasks as well as the
objects and subjects of the dissertation were formulated, its conformity to the priority
directions of science and technology development was shown, the scientific novelty,
the reliability of the obtained results, their theoretical and practical significance were
disclosed, a summary of the implementation and announcement of the research results
and the structure of the dissertation were given.

In the first chapter of the thesis entitled "The main features of the diachronic
development of French Romantic prose" explores "The principles of romanticism in
Western Europe literature”. The concept of romanticism is not only related to the
sphere of art and art history, he is studied not only by historians and theorists of
literature, fine arts, music, and sculpture. Commenting on this concept in terms of
spirituality and morality, we face this phenomenon in all spheres of individual and
social life. Romanticism is always manifested as an action seeking spiritual and
moral ideals. Ultimately, romanticism is a rebellion against the evil and a fight for
the dream, the aesthetic ideal, the clarity of thought; it is a fiery passion.

Recently among literary critics has appeared an opinion, based on the
analysis of the original texts, plots, poetical features, motifs, and romantic works,
about the dangers of segregation of romantic authors on "white" and "black" ones,
against the separation of romanticism into "revolutionary" and "reactionary" ones.

For example, in the epigraph to his work "The aesthetics of German
Romanticism” A. Mikhailov writes that there always have been a lot of
controversy, but the greatest achievement of our science is that we have abandoned
the theory of opposition of Romantics to each other - reaction and revolutionary
ones - on the basis of the primitive (vulgar) social views of first romantics. Literary
critic J. Terteryan, in his article "Romanticism as a whole phenomenon," says that
romantics called conservative, reactionary ones (in other words, passive romantics)
produced a real revolution in literature with their vision of reality and subtle
intellect (Wordsworth, Kleist) in relation to the revolutionary romantics (Novalis,
Hoffmann), in prediction of ways of evolution of the art, in understanding of the
conflicts of their historic epoch.>

Motives of struggle against arbitrariness of monarchical absolutism,
humanism ideas can be found in the works of the English Romantics (School of
"Lake Poets": S. Coleridge, Wordsworth, Robert Southey), and the French
Romantics (F. Chateaubriand, Charles Nodier, Germaine de Stael, Alfred de
Musset, Alexandre Dumas, Eugene Sue). D. Oblomievsky describes the life and
work of reactionary romantic F. Chateaubriand exclusively in black.® It estimates
purely counterrevolutionary F. Chateaubriand's service for Napoleon. After the
overthrow of the government of Napoleon, during the restoration of the Bourbons,
F. Chateaubriand was a short time Minister of Foreign Affairs, participated in the

%9 JcTernKa HEMEIKIX pomanTukoB. M.: Hckyccerso, 1987. -C. 26-27
80 pomanTmsm g0 1830 romos / HUcropust ppanmysckoit mureparypsl. M3n. AH CCCP, 1956. -C. 86
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suppression of the revolution in Spain, defended the interests of the Church in the
work of "Genius of Christianity”. Subsequently D. Oblomievsky contradicted his
own thoughts, he wrote about the decline due to the moral decline, of luxury of
popes, cardinals, bishops in the new period, and was nostalgic in their writings
about patriarchal early Christianity. That is, speaking the truth, the suggestion that
F. Chateaubriand was a reactionary is also controversial.®!

In this sense, B. Vanslov quotes the thoughts about real and ideal views of
romantics which can be seen in their diaries, reviews, letters, and epigraphs,
generally in works written in different genres and for different purposes. In such
writings the Theory of Romanticism was formed without any order or system.

Georg Hegel and Friedrich Schelling created a new philosophical system,
presenting nature, society, human consciousness (objective and subjective
idealism, philosophy of nature, etc.) as a system. But poets and prose writers of
Romanticism like the infinity and the power of nature as a source of beauty and
grandeur, and do not like to systematize it.** Jean-Jacques Rousseau defends the
revolutionary ideas of the nature of human freedom, Byron and Stendhal take part
in the struggle for freedom of the people in Greece and Spain; Prosper Merimee
respected very much the Italian Carbonari.

As owners of a bright talent, they dreamed of a stable, peaceful and happy
life for all the peoples of the world. In cases where the dream did not come true,
and the forces of evil triumphed, romantics expressed deep grief in their works.

In the second part of the first chapter are considered "Sources that influenced
the formation of the prose of French Romanticism".

Saint-Beuve estimated romantics living under the Restoration of the Bourbon
monarchy after the Napoleonic Wars, as the reappearance of the spirit of
Romanticism in French literature. According to Saint-Beuve, the early founders of
this revolution in the aesthetic thinking were F. Chateaubriand and Germaine de Stael.
In the ideas of these two great writers, the overturn has different interpretations. For
example, even in 1796, Madame Germaine de Stael (in spite of the return of the
monarchy — U.K.) believed in the renewal of society and the liberation of the spirit in
the near future. Not forgetting her grief of recent past (the French people was divided
into supporters of the king and the ordinary people, and there was a civil war too), she
found the strength to believe that these events would continue on the path of
development (Victor Hugo describes similar characters in his novel "'93").*

F. Chateaubriand became known for his exquisite sentimental religious
views. He wrote a poem devoted to early Christian martyrs suffering of persecution
of the Romans.*

Living in exile in Germany, Germaine de Stael met with outstanding
representatives of German Romanticism: Goethe, Schiller, Schlegel and others.
Her work "On Germany" (1823) describing the experience of these meetings has
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become famous. According to E.P. Grechana who translated this work from French
and commented it, in this work Germaine de Stael calls the French authors to pay
their attention, without succumbing to the influence of ancient literature and
relying on national traditions (folk poetic tradition — U.K.), on the development of
modern German literature. She called to learn anything from this literature.

According to Germaine de Stael, early Christian literature is a literature of
ancient times, while romantic literature is the literature of chivalry time and period
of the Christian era. In German scientific literature, the ancient poetry is compared
with the sculpture, while the romantic poetry is compared with painting.®®

In the work by F. Chateaubriand "Genius of Christianity" this idea is clarified
even more. "Christianity in its essence has a double impact on people. On the one
hand, it teaches spirit nature, at the same time discloses the essence of human nature.
The secrets of the human soul and the divine mysteries are revealed. This religious
ecstasy is more comfortable rather than a description of the characters of polytheism
and idolatry, not interested in the description of human desires."

According to F. Chateaubriand, idolatry or polytheism, did not have much
influence on the dramatic poetry, poetry is the highest degree, since mythology
was separated from morality.®” In our opinion, this opinion of Chateaubriand is not
true, because in ancient times, the Greeks had the highest dramatic poetry samples.
Mythology was not separated from morality (Oedipus, Medea, "Persians"). In the
dramas of Aeschylus, Sophocles and Euripides are equally displayed morality and
desire of passion, emotions, positive and negative sides of human nature.

The novels of English author Sir Walter Scott (Walter Scott, 1771-1832) in
1816 were the focus of French literature. They had a fiction feature which satisfied
the needs of the French reader. Although they did not fully meet the requirements
concerning the historical novel in French literature, this genre has got a new look
and began to acquire a sheen.

It should be noted that the creativity of Walter Scott became a sensation in
French literature, and the historical novel gained a world status. The number of
expressive means has expanded, and the novel genre has gained a higher status
and, to some extent, determined the further development of romanticism. Artistic
ideas, aesthetic taste, and, what is the most important, spiritual and cultural values,
as well as the works of great authors like Shakespeare and Schiller were realized
again, thanks to which French literature has gained an excellent spirit. But by this
time, the dramas of Shakespeare and Schiller were highly evaluated by French
creativity and gained the real historical significance. At the time, Victor Hugo
considered Scott as a pioneer of new forms.

The second chapter is called "The Poetics of prose of F.-R. Chateaubriand".
The first part of this chapter deals with "Artistic expression of Romanticism in the
works of Chateaubriand™.

Artistic expression of theoretical statements outlined by Chateaubriand
(Frangois-René de Chateaubriand, 1788-1848) in his work "Genius of Christianity»

% |bidem p. 385
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(«Génie du christianisme», 1802), are his novels "Atala, or the love of two
savages» (Atala ou les amours des deux sauvages, 1801) and "René, or
consequences of passion» (René ou les Effets des passions, 1802), as well as his
poem in prose "Martyrs" (Les martyres, 1809).

"Atala" is a story of the love of a young Indian woman Atala and a boy from
a hostile Indian tribe Chactas. Atala releases him from captivity and abandons with
him home running in forest. In accordance with the concept of "Genius of
Christianity" Chateaubriand tries to "revive" the image of the character by making
her the bearer of conflicting aspirations.

Creating the image of Atala, Chateaubriand tries to show the spiritual life as
a special world, extremely difficult one, where contrary passions and principles
face each other and fight. However, Chateaubriand restricts himself the variety of
spiritual life, reducing it to fight "Christian idea" with passion. For Chactas it is
already impossible to blaspheme after his "rebirth", as it was when he learned that
religion destroyed his beloved Aubrey. The faith tames him, etched in his soul
everything that leads to disobedience, educates him as a blind and docile
instrument of the Church.

A great place in the text of the novel is taken by the picture of the virgin nature
which serves as a background for spiritual experiences of Chactas and Atala.
Chateaubriand emphasizes its extraordinary diversity, colourfulness and richness. The
author shows the nature in all its pristine power, but he subordinates the image of
nature to his religious beliefs and by this way distorts real images of nature, the
human attitude towards it. Chateaubriand reveals Nature in sharp controversy with J.-
J. Rousseau, that is as a negative force towards the human being, ready to destroy
Chactas and Atala during their wanderings in the woods, hiding a thousand of dangers
for them. Their feet get stuck in the swamp, their bodies are entangled by lianas,
countless insects torture them, and they are deafened by the howling wind, the roar of
wild beasts, and the thunder. They are threatened by a storm, by the rivers burst their
banks, terrible storms, shaking up everything around. Next to the powerful nature the
human appears completely helpless. He is at the mercy of the elements and needs help
from above. Nature is hostile to the man, according to Chateaubriand, for the human
being lost touch with the religion, and gave himself up to his passions, seeking
rapprochement directly with the nature and not with the heaven, considers nature as
his "motherland” and not the Heaven. Leaving the savage wood, Chactas and Atala
find a peaceful nature. It seemed to be subordinate to the Aubrey's, obeyed to the
Heavens.

Chateaubriand, however, is not satisfied with the image of hopelessness and
despair. He leads his character to the religious degeneration, making him overcome
his confusion and anxiety with the help of religion, shows the religion as a
guarantee of his calm and reconciliation with the contradictions of life.

The same idea of the imaginary human helplessness, the idea of supposedly
beneficial subjection of human reason to religious dogma formed the basis of the
second novel by Chateaubriand "René".

In the second part of the second chapter we examine the "Poetic features of
"René" novel".
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"René" is the first character of French Romanticism. This is a young man,
possessed by passion, lonely and frustrated, in conflict with himself and the outside
world. Chateaubriand discovers and formulates very clearly the romantic state: "...
un jeune homme sans force et sans vertu, qui trouve en lui-méme son tourment, et
ne peut guére se plaindre que des maux qu'il fait & lui-méme"®® which means: A
young man without strength or virtue, which finds his torment inside himself, and
can only complain the evils he caused to himself.

In addition, the text is interspersed with phrases - characteristics or chain of
such phrases in the exclamatory form, and that brings additional emotional and
evaluative information: "O, faiblesse des mortels! O, enfance du cceur humain qui
ne vieillit jamais!" (159) which means: O weakness of mortals! O childhood of the
human heart that never gets old!

Such epithets saturation leads to the fact that the object's attribute but not the
object itself becomes a determining factor. As a result, there is a two faced world,
objective and subjective being, the dyad which is fundamental for the romantic
universe. Chateaubriand's prosaic text is saturated with metaphors, and that is quite
logical. The metaphor is the poetic reality which has the ability to compress and
synchronize the two-dimensional (subjective and objective) existence.

The metaphor (mixture of objective and subjective) is the basis of most of
Chateaubriand's comparisons: "Quelquefois une haute colonne se montrait seule
debout dans une ame que le temps et le Malheur ont dévastée ..." (152); which
means: Sometimes a tall column stood alone in the soul which the Time and the
Misfortune had devastated; "... je me melais a la foule: vaste désert dhommes!"
(157) which means: | meddled in the crowd: vast desert of men!

Human passions are raging in the depths of his soul: "... la vie redoublait au
fond de mon ceewr"; Which means: The life was returning to life deep in my heart;
“...Je revenais au chdteau paternel, situé au milieu des foréts, pres d’'un lac, dans
une province reculée” which means: ... | came to the paternal castle, located
among forests, not far from a lake, deep in province. The character rushes rapidly
in an alien world: “...me jeter dans le monde’; he buries himself in a lonely shack:
"... je partis précipitamment m'ensevelir dans une chaumiéere”; he is immersed in
the ineffable state: “...me plongérent bientot dans un état presque impossible a
décrire”. Even the exclamation of René: "Hélas! Seul j'étais, sur la terre ..." which
means: Alas! | was alone on earth; (the main idea of the work) is placed at the
very center of the narrative, and divides the novel into two absolutely equal parts.

We see René standing on top of the volcano, located in the heart of the
island, which is washed by the boundless sea (et la mer deroulée au loin dans les
espaces). Here, the sounds are closely related to the content too. Their sequence
reflete the centrifugal movement: ... monte au sommet de I' Etna - nte - etn"; or
"Je sentais couler dans mon cceur comme des ruisseaux d'une lave ardente -
dmkrkmd". The same pattern of dominant consonants relatively to seul:
"Cependent, plein d'odeur, je m'élancai seul sur cet orageux océan du monde, dont
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je ne connaissais ni les ports ni les écueils" (152) - s ddd ss | of sss ddd s. The
abyss, expanded before him, pushes further the limit of the summit. The universe
of his "Ego" is no less enormous than the surrounding him nature. The sun rises in
the endless line of the horizon, he sees it under him (au-dessous de moi); Sicily,
like a point is compressed at his feet (a mes pieds); he laments the fate of people
whose homes he can barely differentiate. This spectacle of nature is a real image of
a romantic life.

In the third part of the second chapter we examine the "Space and time in the
novels of Chateaubriand”. The novel is related to the first half of the XVIII
century, but the story of René is this of a young man of post-revolutionary period,
and it allows us to speak about the objective aspect of the art of time. "The whole
affair - wrote N.S.Shreyder — is filled with so sharp and dramatic sense of
"Renewal of the world faces", of the inevitability of change, which can only occur
in the mind of a witness of the revolution, and the witness vigilant, though often
unfriendly"® [translated by U.K.]. That is why the time is not only the structural
driver, but also the object of the image. Moreover, it is the subject of constant
reflection of the character. The text is saturated with aphoristic remarks, expressing
Chateaubriand's concept of time, and through it, the concept of human existence.

An acute sense of "inevitability of change", generated by the objective
reality dictates the general image movement. "René" is a novel telling character's
journey as well as this of his senses (un voyage sentimental). He is in constant
wandering (hence the frequent use of verbs errer, parcourir, se promener and
corresponding nouns). The geography of his travels is really extensive and
amazing. René wanders through native forests and the ruins of Rome and Greece,
crosses the "stormy ocean", or stays in deep province, visits European countries
and the mountains Caledonia, returned again to his home, and finally left for
America. The beginning and the end of the novel bring the mark of movement:
“En arrivant chez les Natchez, René...(147) which means: Arriving at Natchez'
place, René...; On montre encore un rocher ou il allait s’asseoir au soleil
couchant” (176) which means: they still show the rock where he would sit at
sunset. Mutinous soul of the hero is as well in movement and change. It is here
intangibility of trial, their moment of contrast throughts and feelings. “Tour a tour
bryant et joyeux, silencieux et triste(149); which means: : “That noisy and merry,
that taciturn and sad, ... ”;cette vie, qui m’avait d’abord enchanté, ne tarda pas a
me devenir insupportable”(158)- which means: “This kind of life which is
admired me at the beginning? Soon became very intolerable .

Artistic rhythm is created by the inner rhythm of Chateaubriand, always
emphasizing the "unity of tone" in his works, displaying entirely a rich rhythmic
variation by the ensemble of sentences (et pourtant quelle variété dans la masse
des phrases)”.

Thus, the entire sound, intonation and syntactic structure, in its most
generalized form, in Chateaubriand's narrative rhythm, is transformed into a
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"discrete symbol", which expresses not only the inner being of a lyrical character,
but also an intentionally created a world of poetry, the art world, where harmony
and beauty reign (La tout n'est qu'ordre, et beauté)’* — the shelter for a romantic
person escaping the reality.

The third chapter of the dissertation is called "Poetics of the novels by
Victor Hugo". In the first part of the third chapter we analyze the "Category of
universality in Victor Hugo prose".

"Absolutization, making universal sense, the classification of the individual
moment or the individual situation, etc. constitute the essence of any
implementation in Romanticism"’?, - wrote Novalis.

Category of universality defines all levels of artistic reality of the novels by
Victor Hugo. It manifests itself in the structure of the plot and characters and, of
course, in the style of his works.

In the preface to the first publication of "Toilers of the Sea" (Les
Travailleurs de la mer, 1866) Hugo formulated in a very general form the idea of
each of the three already created novels. He presented three fates, three rocks -
religion, society, and nature, with which the man is in a constant struggle (la
religion, la société, la nature, telles sont les trois luttes de 1'h0mme)73; in "Notre
Dame de Paris» (Notre-Dame de Paris, 1831) — the oppression of dogmas; in "Les
Miserables» (Les Misérables) - oppression of things. So the highest fate, the inner
doom - the human heart — faces them (la fatalité interieure, 1'ananké supréme, le
cceur)’. In the preface to "The Man Who Laughs» (L'Homme qui rit, 1869) this
idea is formulated in the social aspect.

Not depriving his characters of concreteness or vitality, the writer as a
romantic tries to embody with the help of them a moral, social, or another idea.
This is the source of the breadth of his generalizations: le décisif proces de tous les
rois dans un roi (5, 165) which means: The verdict of all the kings in the face of
one King; cette mere c’était la maternite (5, 324) which means: This mother was
the motherhood itself. C’¢taient les deux miseres extrémes de la nature et de la
societé qui se touchaient et qui s entraidaient (1, 449) which means: These were
the two extremes destitutions of nature and society which touched and helped each
other.

Hugo' tendency to generalize can be not only qualitative (specific, becoming
abstract), but also quantitative expression when the author tries to grasp the infinite
number of objects or phenomena in their identity. This is also an abstraction, a
generalization. To show a lot of events in one or one event in a set of events: these
are two sides of the same process.

So in the novels of Victor Hugo the world appears in an infinite wealth, a
variety and diversity of its manifestations. And this is the pathos of his creations.

In the second part of the third chapter we examine the "Antithesis in the
novels of Victor Hugo". All his work is permeated with antithesis. Perhaps, there is
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no other writer who created so many antithetical characters and situations. The
antithesis by Hugo is not one-side. It has two tasks - to unite and to divide.

Clash of antithetical entities or phenomena, always extreme ones, lead to
their overthrow. The author resolves the conflict by destroying both contrary
phenomena. Destruction is a tragic event, but the destruction is also a protest, a
struggle. The author's belief in the immutability of the world and of the human is a
revolutionary faith, even if Victor Hugo's humanism can be qualified as abstract. In
the latter novel, "Ninety-Three" young Gauvain, for which the collision of social
and universal ends tragically realizes the justice of punishment and under the knife
of the guillotine exclaims: "Vive la République!" ("Long live to the Republic!").

This antithesis is implemented immediately, in the very core of the action.
There are no smooth transitions from one to another, as we have in Chateaubriand's
texts (tantot ... tantdt, tour a tour). Time is compressed to its maximum (au moment
ou, méme instant, a I’instant méme, maintenant etc: ... au moment ou le sergent
allait crier: Feu! Cette femme cria: Halte! (5, 26) which means: ... when the
sergeant was shouting "Fire!" The woman cried: "Halt!"

Le vieillard se tourna vers le comte du Boisberthelot, détacha la croix de
Saint-Louis du capitaine, et la noua a vareuse du canonnier.

Aurrax! Crierent les matelots.
Les soldats de marine présenterent les armes.

Et le vieux passager, montrant du doigt le canonnier ébloui, ajouta:
- Maintenant, qu’on fusille cet homme (35, 56).

which means: The old man turned to the count of Boisberthelot, detached of
the captain the cross of St. Louis, and tied it to the jacket of the gunner.
Hurrah! Cried the sailors.

The marines saluted with arms. And the old passenger, pointing to the
dazzled gunner, added:

- Now we shoot this man.

In the works of Victor Hugo, two contrary phenomena do not exist for the
opposition itself but complementing each other and create an entire phenomenon.
The contrast of his characters (Quasimodo - Esmeralda, Quasimodo - Claude
Frollo; Claude Frollo - Jean; Gwynplaine - Dea; Homo - Ursus) is beyond all
doubt, but at the same time these characters are identical. Quasimodo embodies the
ugliness, Esmeralda incarnates the beauty, but both of them represent the idea of
unhappiness and insecurity. Hugo often calls them by one name misere; C étaient
les deux miseres extrémes de la nature et de la societé qui se touchaient et qui
s ‘entraidaient (1, 449) which means: These were the two extremes destitutions of
nature and society which touched and helped each other.

Thus, in both situations (uniting contrary phenomena and separating entity)
the identical and opposite phenomena appears interchangeable. Hugo puts
synonymous and antonymous pairs in the context where the first ones opposite
each other, and the second ones condition and complete each other.

The fourth chapter of the thesis is called "Space and time in the prose of
Victor Hugo". In the first part of this chapter we examine the "Category of time in
the novels of Victor Hugo".
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According to the principles of XIX century, Victor Hugo understands the
time as an irreversible process, changing the world and people, as an inevitable
change.

This explains the choice of historical periods, filled with sharp social
conflicts.

The historical plan of the novel "Miserables" (Les Misérables, 1862) is
contemporary to the author's life. Starting in 1815, the events remain related to the
Hundred days and a fateful Battle of Waterloo. If, however, a novel tells the story of
the past, this past is inseparable from the present. The "Our Lady of Paris» ("Notre-
Dame de Paris", 1831), written after the events of the July 1830, presents the image of
the revolution. Attack of the Cathedral can be related to the attack of the Bastille, and
Three glorious days, and the new revolutionary storm. The same correlation with
modernity can be found in the novel "The Man Who Laughs» ("L'Homme qui rit",
1869): hidden but obvious parallels between medieval England and the England of the
XIX century, Gwynplaine's appeal to the Lords — is the author's passionate appeal to
change the existing order of things. The last Hugo's major work — novel "Ninety-
Three" —is inspired by the same sense of the time.

Hugo's novels are full of historical dung. "Notre Dame" is subtitled "Year
1482". And it is not an exception. Each novel begins with a precise indication of
the historical period: 1/ y a aujourd’hui trois cent quarante huit ans six mois et dix-
neuf jours que...(«Notre-Dame de Paris»); En 1815, M.Charles-Francois-Bienvenu
Myriel etait évéque de Digne («Les Misérables») which means: Three hundred
forty eight years, six months and nineteen days ago; In 1815, Mg Charles-
Francois-Bienvenu Myriel was Bishop of Digne. La Christmas de 182... fut
remarquable a Guernesey («Les Travailleurs de la mer») which means: The
Christmas of 182... was remarquable at Guernesey.

For Hugo the time is not a flow, but a continuous process of collision, of
changes, of becoming a person. Fullness and richness of life experiences and
spiritual being are expressed in time: <Cimourdain> avait vécu les grandes années
réevolutionnaries, et avait eu le tressaillement de tous ces souffles, 89, la chute de
la Bastille, la fin du supplice des peuples; 90, le 4 aotit, le fin de la féeodalite; 91,
Varennes, la fin de la royauté; 92, I’avénement de la République (5, p. 117) —
which means: <Cimourdain> had lived the best revolutionary years, and had the
thrill of these blasts, 89, the fall of the Bastille, the end of the torture of the people;
90, August 4, the end of feudalism; 91, Varennes, the end of the monarchy; 92, the
accession of the Republic. So, Victor Hugo determines the time with epithets:
['immensité de cette minute épouvantable, 93, plus grande que tout le reste du
siele... 93 est une année intense (5, c¢. 118) which means: the immensity of that
terrible moment, 93, more important than the rest of the century ... 93 is an intense
year. Moreover, the time becomes a characteristic: Cimourdain, c'est-an a-dire 93,
tenait Lantenac, c'est-a-dire la monarchie (5, p. 343) which means: Cimourdain,
that is to say year 93, held Lantenac, that is to say, the monarchy.

The words "morning, dawn, day," as well as words for the evening or night
hours, are not temporary labels, but images and symbols. They do not express the
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idea of physical, material light, but this of spiritual and moral light. So, when
denoting the time, the author often begins to develop this metaphor.

In the second part of the fourth chapter the "Space in the prose of Victor
Hugo" is examined. Time and space are interrelated. In the text they bear the same
characteristics. Thus, the specification of time entails the specification of place. If
we go back to the top of the novels, the "Notre Dame de Paris" is Paris itself, "Les
Miserables™ - Digne, in the "Toilers of the Sea" - Guernsey, in "The Man Who
Laughs" — England, "Ninety-third year" - Brittany: Dans les derniers jours de mai
1793, un des bataillons parisiens amenés en Bretagne par Santerre fouillait le
redoutable bois de la Saudraie en Astillé (5, 24) which means: In the last days of
May 1793, a Parisian battalion which had come to Brittany led by Santerre,
searched in a redoutable wood of Saudraie, in Astillé.

Space organizing the action of the novel is a way, a road. All characters
should pass by it: Quasimodo haunting Esmeralda; Gringoire in search of refuge;
tramps attacking the Cathedral; Jean Valjean - the eternal wanderer, and his
haunting shadow - Javert. "Toilers of the Sea" begins with the road and ends it.
Little Gwynplaine walks in the darkness. Several paths lead to the Tourgue, where
will be decided the fate of rebellious Vendée: the road of the revolutionary
battalions, road of Gauvain, Cimourdain, Lantenac, Guillotine road and the Mother
road. But none of the roads remains within the framework of proper spatial
characteristics. Gwynplaine's hard way through suffering and sacrifice to the
House of Lords, his speech in defense of the outcast is Victor Hugo's historical
foresight, the image of the people claiming its right to happiness. The way of
characters of "Ninety-Three" is the way of the greatest and the most difficult year
of the Republic, with its victories and errors, and those enduring challenges that
will face coming revolution.

Space in the novels of Victor Hugo has another dimension: the top and the
abyss, its antithesis. In "Notre Dame de Paris" it is the Cathedral itself, from the
top of which Quasimodo administers a trial of Claude Frollo. The action of "Les
Miserables™ begins in the Alps - Jean Valjean raised to Digne. And more than once
the novel characters will rise up: in mountains, buildings, barricades. Gilliatte's
house is located on the highest rock of the island. Gwynplaine rises the hill — the
author devotes several chapters to this description. Another rise for Gwynplaine
will be the road to the House of Lords. The main events of the novel "Ninety-
Three" take place in a tower of Tourgue. Another top, which symbolizes the
Revolution, is a Convention (la grand cime, rien de plus haut sur I'norizon des
hommes; il ya I'Himalaya, et il y a la Convention; 5, 150) and his striking hand -
Guillotine (Ce lieu-la aussi est un sommet; 5, 379).

Dungeon, like a top, is also an image. Describing the underworld of Paris,
the author solves the moral problem of Good and Evil. The text is full of
aphorisms: L histoire des hommes se refléte dans [’historie des cloaques, L’égoiit,
¢’est la conscience de la ville; Un égoiit est un cynique. 1l dit tout; L égoiit est le
vice que la ville a dans le sang (2, 1V, 190-193) which means: The history of
humanity is reflected in the history of cesspools; The sewer is the conscience of the
city; A sewer is a cynic. He says everything; The sewer is the vice that the city has
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in the blood. Wastewater (égott) is a social and moral filth, as well as the mistakes
and fall, through which passes the person in order to establish the Good.

"The problem of rhythm in prose of Victor Hugo" is studied in the last part
of the fourth chapter.

The problem of rhythm in the romantic narrative is essential. He was
interested not only by the specific organization of rhythm, but also by the poetic
Imagery produced by it. A rhythmically well constructed phrase is able to condense
many meanings and associations Moins d’envergure dans la phrase, plus
d’intensité dans la coup. (2, 11, 378) which means: Less scale in the sentence,
more intensity in the blow. And when Hugo calls "Les Miserables" a poem of
human conscience (le Poéme de la Conscience humaine; (2, 1, 321) which means:
Poem of human consciousness; it was not a metaphor, but a real feature of the
genre. Charles Baudelaire saw in "Les Misérables” a "incomprehensible alloy"
(une indéfinisable fusion) of three principles: lyrical, epic, and philosophical, and
considered this work like "more a poem than a novel" (poéme plutdt que roman)”.
And it is here that we must look for the originality of the rhythm of the prose of
Victor Hugo. It is the basis of the specific composition structure of each novel,
where three components interact: road (epic), scenes of meeting (dramatic) and
lyrical (philosophical) digressions of the author which find their rhythmic
expression at micro- and macro levels. Here we can find the epic breadth, and the
pulstile rhythm of dramatic clashes, and the dominant of the rhythm - global lyrical
element.

Poetic beginning of the prose of Hugo combines a new romantic imagery
and the "memory verse" (Art memory of poet <Lermontov> ... adequate to time
tasks), which dates back to Classicism.”® For the rhythmic ordering of text, Hugo
widely uses an arsenal of classical rhetoric: anaphora, epiphora, their compounds,
syntactic parallelism, rhetorical questions, exclamations, enumeration and so on.

In addition, he resorts to the actual poetic receptions: rhyme, assonance,
alliteration:

Esprits en proie au vent.

Mais ce vent érait un vent de prodige.
which means: Minds plagued by the wind.

But this wind was prodigy one.

Entre un membre de la Convention, c’était étre une vague de [’Océan. Et
cecli etait vrai des plus grands (5, 170-171).

which means: Being the Convention member was to be a wave of the ocean.
And this was true for the greatest ones.

Nous sommes pourtant du méme dge; mais les riches, ¢a a sur nous un
avantage, c¢est que ¢a mange tous les jours (5, 94).

which means: Yet we are the same age; but the rich, it has an advantage
over us — they eat every day.

"> Baudelaire Ch. “Les Misérables” par Victor Hugo // Baudelaire Ch. Curoisité esthétiques. L art romantique. -
Paris: Garnier, 1962, P. 801.
"® Kucenéra J1.O. [epexon k MoTHBHpOBaHHOMY moBecTBoBanui0: M.IO. JlepmonToB // CMeHa tuTepaTypHbIX
cruieil. — M., 1974. -C. 335
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CONCLUSION

The object of this study is the Romanticism in Western Europe, in particular,
the aesthetic principles and theoretical issues of French Romanticism. The paper
discusses the issues of artistic and stylistic peculiarities of the most significant
works of prominent representatives of French Romanticism: F.-R. de
Chateaubriand, Victor Hugo, A. de Musset and others, in particular, individualism
and alienation from society of the characters in works of F. Chateaubriand and A.
de Musset, universalism inherent for the works of Victor Hugo, as well as issues
chronotop (unity of time and space), of antithesis and imagery, taking into
consideration the studies of German, English, French, Russian and Uzbek
scientists who had conducted important research in this area.

1. We examined in details the process of forming of romanticism in
literature of Western Europe and the sources that influenced it. We also
systematized the basic criteria of forming of the French Romantic prose, justified
the principles of the development of Romantic literature in Western Europe and the
sources that influenced the formation of the French Romantic, the stages of its
development, the tradition of romanticism on the example of works of German and
English authors. The comparative study of French and German romanticism
revealed the abundance of humanistic ideas and the proximity to the folklore in
German romanticism, while in French romanticism were strong the ideas of
struggle against oppression and evil.

2. We clarified the sources that influenced the formation of the French
Romantic prose. In works of bright French romantics such as F. Chateaubriand,
Germaine de Stael, Victor Hugo, Charles Nodier, A. de Musset, A. de Vigny,
Alexandre Dumas-father, Eugene Sue, George Sand, are displayed: unity of
democratic and humanistic ideas, artistic greatness, expressive nature and spiritual
world of man, fine transformation into a universal and individual traits, the
disclosure of the characters in extreme situations, in the face of danger, and along
with this the withdraw with the classicism law of the unity of place, time and
action, the description of events in the light of several chronotopes - at different
times and in different spaces, giving them both realistic and fantastic tones.

3. Poetic features of the prose of F.-R. Chateaubriand and the creative credo
of the Romantic ideas have been disclosed by the example of his work "Atala"
"Genius of Christianity" and "Rene". The interest of F. Chateaubriand to the theme
of nature for understanding and interpretation of human nature has a rationale
explanation — this is a continuation of the concept J.-J. Rousseau, but without the
spirit of democracy. The character of Chateaubriand opposes himself to the nature
and even to the society. That is why the image of nature is the prism through which
the author penetrates not only into the inner poetic world of man, but also a way to
describe his character.

4. The texts of "René" and "Atala" rich of instructions, advice, edification,
high-sounding phrases and exciting words express the concept of a lonely man of
that era.
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5. Time for Chateaubriand's characters in the novel the story is subjective, it
Is discrete and continuous, that is, has a double nature.

6. The linguistic structure of prose by Chateaubriand is close to poetry due
to its expressiveness and rhythm. It was noted by contemporaries of the writer,
when "Atala" was first published. Roman was perceived as a real poem, which
lacks rhyme, as a poetic novel, expanded the boundaries of high poetry.

7. The category universalism in the novels of Victor Hugo is reflected in the
plot and structure of the characters and, of course, in the style of the work. It
category is also reflected in the spirit world of characters. In the example of one
person the author depicts the whole humankind. Without depriving his characters
of artistic accuracy and life reality, the romantic writer displays in their image the
spiritual, social or other idea. His desire to transform a single fact in general, equal
for all phenomenon, it was the basis of use of metonymy in his proper manner.

8. Stylistic visual means perform an important role in the prose text by V.
Hugo. Antithesis which performs two main functions — uniting and emphasizing —
helps to create vivid characters and situations. In V. Hugo novels these two
antagonistic concepts are used not only for the opposition, but also for
complementarities and unity creation.

9. In prosaic text by V. Hugo synonymic and antonymic pairs are placed in
context so that the synonymous pairs are opposed, and antonymous ones
complement each other. This complementarity can be seen at all stages of creation
and is one of the originalities of the style of V. Hugo.

10. Victor Hugo sees time as an irreversible process that can change the
world and people: he underlines that changes are inevitability updating and regular.
In the development of the plot in his novels seasons, months, days, hours and even
minutes are scrupulously remarked. In the novel "Les Misérables™ can be observed
the exact chronologic sequence: 1815, 1816, 1817 ... and so until 1833. By this
way, for the characters acting in a literary space, the time has crucial importance.
In Hugo's prose the time bears a certain meaning and is regularly referred in small
sentences and in some paragraphs. Obviously, this feature is based on a certain
time concept. The author percepts the time not as a stream, but as an obstacle, a
change, a continuous process of development and it determines the wealth and the
brightness of the life events and spiritual development of the characters.

11. The concept of the "Way" in V. Hugo's novels is on the first plan as a
space, organizing and unifying phenomenon and events. Every character has to
follow his proper way: Quasimodo pursuing Esmeralda; Gringoire looking for
shelter, Jean Valjean wandering all his life; Javert pursuing Jean Valjean. Several
paths lead to the Tourgue fortress. Every character - Gauvin, Cimourdain,
Lantenac - gets to it by his own way, for the Tourgue fortress is a sign element: for
the expression of ideas of these three individuals, for the revolution, for
counterrevolutionary Vendee, and for three children representing the future of the
people.

12. The "circle" appears as a basis element in the organization of artistic
space in the novels of V. Hugo. The "circle" is of great importance in the material
space. In "Notre Dame de Paris" the bells of all the churches of Paris are heard in
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"three areas (districts)" - in the Cité, within the University area, and in the city.
Catacombs (underground rooms) in Vendee resemble narrow impassable round
wells, most of the houses and buildings are domed shape. In "The Man who
laughs™ the building the House of Lords has rounded shape, cellars and sinister pits
of London prison are illuminated by dim round lights; all rooms in the Tourgue
from the basement to the towers have the same shape; the Amphitheater in the hall
of meetings of the Convention, as well as cozy, small room, in which lives
Esmeralda also have a rounded shape. Finally, the "circle” is not only the actual
space required for the development of events, but the space which has incorporated
the idea of infinity and a sense of destiny, impregnated with the spirit of
Romanticism.

13. The rhythm and the intonation play important role in the narration in the
style of romanticism. Victor Hugo paid special attention to the display of solidity
and the relationship of prose and poetics. Victor Hugo proved that it is possible to
gather: the feature of the rhythm and the imagery, generated by the rhythm and
melody; the subtle, beautiful expressiveness and the attractive brightness and
sensuality; the versatility and multiple meanings of phrases and the combine of
ideas and feelings. In order to streamline the rhythm in the text, V. Hugo used the
rhetorical means of image, typical for classicism: anaphora, epiphora, syntactic
parallelism, exclamations, appeals etc. He also used means characteristic only for
the poetry: rhyme, assonance, alliteration.

14. In the novels of Victor Hugo phrase and rhythm are interrelated. As the
result, the prosaic text turns into poetic one. But Hugo's prosaic text is not
perceived as a poetic structure, as the rhythm cannot be determined in advance, it
Is determined by the content of the text. Described events, mental state of the
characters and situation determine the melody proper to the prose style of Hugo, as
well as the rhythm repetition, and the degree of narration difficulty. In this case,
the poetic perception of the world of Victor Hugo comes on the fore line. This
poetic vision of the world by the characters of the French romantic authors as F.-R.
Chateaubriand, V. Hugo, A. de Musset, Ch. Nodier, A. de Vigny spiritualize and
inspire the sound structure of the text. The prosaic text is filled with charm,
suffused with the spirit of romanticism, and at the same time, with the boundless
faith in the ideal Man and the ideal spirituality. We can claim that the works of
French romanticism, containing complex searches on the path of spiritual
development, emit the light.
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