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MA’NAVIYAT «QATRASLARI ...

«Xonandalik» so‘zi bilan talgin
etiladigan kasb juda keng gamrovli
hamda xalgimizning diggat markazida
iuruvchi sohalaridan biri ekanligini
e’tirof etish lozimdir. Oddiy halgning
nazdida xonanda va san’at ahli
ma’naviyatning ko‘zgulari xiscblana-
dilar. Shu bois «xonandalik» yoki
asozandalik» bu har tomonlama
ommaviyligi, murakkabligi,
shuhratligi bilan birga mashagqatli va
mas’uhiyatli kasbdir.

San’at namoyandalarini salohiyati
shuhrati uchun xizmat giladigan bir
nechta omillar mavjud. Shulardan biri
«repertuar» deb yuritiladi.
«Repertuar»ni esa xonanda o'z ijro
imkoniyatlaridan kelib chigib, ovozga
mos, ruliiyatga xos holda tanlaydi. Bu
esa amaliyotda doim ham go‘zal

uyg'unligini topavermaydi. Bunga
asosiy sabablardan biri o'z
imkoniyatlarini to‘lagonli

bilmaslikdan kelib chigsa, ikkinchisi
imkoniyatlar doirasida munosib asar
tanlay olmaslikda desak mubolag‘a
bo‘lmaydi. Asarlarning esa ijrochilik
jarayonida botinly hamda zohiriy o‘ziga
xos muammolari mavjuddir.

Odatga ko‘ra, bastakorlik amaliyoti
musiga mergsimizning ummoni
hisoblanadi. Zamonaviy jarayon esa
ana shu ummondan bahramand
bo*lgan professional musiqga
ijodkorlari, ya’'nt kompeozitorlar
amallariga tayanadi. Kompozitorlik
jjodi ham san’at sohasining barcha
tarmog‘lari kabi bir-biriga chambar-
chas bog'lanib kelgan. Ularning ijod
mahsulini  eng nufuzlilari o'z
tarkibining  murakkab va
mukammallikligi bilan belgilanadi. Bu
xususda, magom yo'nalishiga
e’tirozimiz yo“qligi aniq,
kompozitorlik ijodi ham anchagina
muvaffagiyatiarga ega. Gap ularning,
ya'ni musigiy asarlarning
kamyobligiga qaratilgandir.

Muallif Yunus Turayev ana shu
masalada - endigina san’at dargohiga

BSIUKCHP A¥YXOBHOCTH

C camoroc Hadana xoTeJoch Gbl
OTMETHTL TOT (hakT, YTO npodeccus,
WMeHYeMas B GBITY KaK «leHue»,
ABMIETCH OllHOﬂ H3 CaMbIX BOCTpE-
OOBAHHBIX M NONVAAPHEIX ¥ HAWETO
Hapoaa. MMeHHO neBUb] U HCIIOTHM-
TN BOCMPHHUMAIOTCH MACCOBBLIM
cnywiatesieM B KadecTne otobpaxe-
HHS COBPEMEHHOM OYXOBHOCTH. A
3TO, B CBOK QUYepenb, NoBbluiaeT
OTBETCTBEHHOCTL W TpeBoBaHus,
MpeaBARASEMbIE M.

CyuiecTsyeT HeCKOAbKG OCHOB-
HbIX (DakTopoB, OGECHIEYUBAIOIIMX
MCTOMHUTENIAM MOMYNSpHOCTh, 310,
npexge ncero penepryap. MuenHo
penepTyap, KOTOPbIM KaXAhlit Mc-
NOJHUTETL COCTABIHAET UCXOOA M3
BO3IMOXHOCTEH CBOETO rongca, co-
cTosiHus Aywd v T.4. Ho kak non-
TBEPXJAET MPAKTUKA, CHHTEI 3THUX
ABNEHKI He BCEraa AAET OpraHUYH b
npodeccHoOHAMBHbIH pesyisTaT. [1pu-
YHH 3TOMY MHOI'O, Ha30BECM OCHOB-
Hbie. BO—HEDBHX, MHOTI'HE TEeBULL 1O
KOHLA He OCO3HAIOT TPaHULLy CBOMX
BOKAJLHO-HCIIONHHUTENbCKHX  BO3-
MoxxHocTell. Bo-BTopwlX, MMeES X0-
poluHe roJlocobble JaHHbIE, HE MOTYT
nopoBpaTh cefe COOTBETCTBYIOUIUN
peflepTyap MiM fiporpaMmy. B csowo
ouepeab TIPOM3BEJEHHE KaK HElaBu-
CMMOE ABMEHME CAMO MOXET WMeTh
onpeleneHHble XYIOXeCTBEHHbIE 10~
CTOMHCTBA W COOTBETCTBEHHO GLiTh
YIAAYHBIM UJIH He YIAYHbIM.

TMoncTHHE, OCHOBOK HALUETO MY-
IBKAALHOrO Hacleius SBIfeTCH
TeOpYecTno Gactakopon. CoBpemMeH-
HOE pA3BHTHE MY3IbIKATbHOTO HCKyC-
CTBa, HCTOKH KOTOPOTo Ha3npyloTes
BCE B TOM e TBopyecTBe OacTako-
pOB, OCHOBBLIBaeTcs Ha npodeccHo-
HanHMiMe HOBOM KOTODThl MY3biKa-
AbHBIX JedTenaeil, TECTL KOMMNO3IWTO-
poB. B ¢BO0 ouepeb, KOMIIO3UTOpC-
KOE TBOpHECTBO, I‘.)'Iy()OKO B3AHMO-
CBSIJAHO CO BCEMU BHIAMM MY3bIKAAb-
HOTO MCMOTHUTeNLCTRA. TIpHIHAHHBIE
NpouIBeJeHUA OTNHYAKTCH Iybu-
HOW conepxaHuA U KDACOYHOCTLIO
BBl paIuTeNLHBIX cpedcTs. Uexoms ma
3THX TOCTYNATOB, TPaAHUHOHHOE
HCKYCCTBO, HE NMOABEPracTcsd COMHE-
Huio. ChrenyeT OTMETHTE, A Bbia-
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SPIRITUALITY ELIXIR

[t would be desirable to note, from

the very beginning, that the
profession, which is named in a life
as «singing «, is one of the most
claimed and popular at our people.
Mass audiences are perceived singers
like

spirituality representative. And that, in

and performers modern
turn, is increasing the responsibility
and the requirements whish are being
demanded them.

Exist, some basic factors which are
provided the performers with
popularity. Primarily it is a reperioire.
Usually the repertoire is depending
on performer’'s voice opportunities
and his soul condition, and etc. Bui
this

phenomena synthesis doesn't always

experience is show, that
give organic professional result. There
are a lot of reasons for this, let’s
named the basic. First of all, a lot of
singers don’t realize completely the
fimit of there vocal -~performing
opportunities. Secondly, having good
voice person, can’t select appropriate
repertoire or program Lo itself. In turn
the composition, as the independent
phenomenon, can have definite art
advantages and could be successful or
unsuccessful.

Certes, bastacors creativity is a basis
The

development of modern art music is

of our musical heritage.
based on the sources bastacors
creativity and on the professionalism
of new composers. In turn, composer’s
creativity is deeply interconnected 1o
all kinds of musical performing. The
acknowledged products are differing
of the depth of contents and beauty

of expressive means. Starting from



kirib, ulg‘ayib etishib chigayotgan
yugori iste’dodli xonandalarga dasturn
amal sifatida bir risola tagdim etish
arafasidadir. Shoyad, zamonaviy o‘zbek
milliy professional estrada xcnandalari
repertuarlari uchun arzigulik manba
bo'lsin.

Ana shunday ezgu niyatlar bilan
muallif zamona-mizning ilg‘or hamda
ibratli ijodkorlaridan biri, tanigli
kompozitor Mustafo Bafoyev
asarlaridan bir ajoyib to‘plam yig'gan.
Unga kompozitoming turli mavzularda
yaratgan, yakka xcnandalikka xos
bo‘lgan 22 ta asarini jamlagan.

Mustafo  Bafoyev  o‘zbek
professional kompozitorlik ijodida
muayyan mavgega erishgan ijodkor.
Uning jjodiga murojaat etar ekanmiz,
musiqa san’atining eng yirik janrlari
opera, simfonjya, kantata,
oratoriyadan, ommabop kuy va
go‘shiglargacha munosib o‘rnini
egallaganiga guvoh bo‘lamiz. Buni
biz «Umar Xayyoms» operasidan,
«Hajnoma» oratorivasi orgqali
«Tavoze’» qo‘shigigacha bo‘lgan
o‘nlab asarlarda ko‘rishimiz mumkin.
Hattoki, Mustafo Bafoyevni,
davrimizning eng sermahsul hamda
samarador kompozitorlaridan  biri
ekanligi ko‘pchilikka ayondir.
Kompozitor asarlarining gqamrovi
darhagigat juda keng. Mavzu masalasi
ham shunga hamnafasdir. Chuqur
falsafly g‘ovalardan, toki inson uchun
eng mugaddas ona zamin - Vatan
madhi bilan bog‘liQ mavzular yoki
mumtoz asarlardan toki didaktik
mavzulargacha uning ijodida uchratish
mumkin.

Kompozitorning keng gamrovli
facliyatini fagatgina romans -
go‘shiglar orgali ham tasavvur etish
yoki guvoh bo‘lish mumkin. Buning
uchun qo‘llanma bilan tanishib
chiqilsa kifoyadir. Zero, ushbu manba
kompozitorning nafagat go'shig
faoliyati xususidagi ma’lumotlarga
ega, balki xonandalikda, aynigsa
zamonaviy o‘zbek milliy estrada
ijrochiligida tarbiyalanayotgan
iste’dodli  xonandalar uchun zarur

IOLMXCS TBOPYECKUX AOCTYOKEHUH Ha
CUeTyY Y KOMTO3HTOpoB. Bonpoc 3ak-
J0YaeTcqd B TOM, YTO NPOUIBEIEHUHR
TAaKOro YPOBHA, Ha CETOAHALWIHUMN
AeHBb, ABHO HEeJOCTATOYHO.

HonpiTka paspeliMtTs 3TOT Kiay-
ok mpoblieM caeliaHa B Npenarae-
MoMm Ttpyae [IOHyca Typaera,
aAPECOBAHHOM MOJIOABIM UCTICITHH-
TeJISIM, HAUHHAWWHWM CBOM TBopYeC-
KMH TIyTh B aKaileMHU4YeckKoM WM B
3CTPaAHOM HATIpaBneHHH,

ByneM HageaTeCd, YTO JaHHOE
yuebHoe nocobHe cTaHeT HACTOILHOM
KHUIOH He TOJLKO AJBSi NEAAroros M
CTYOEHTOB, HO H AN AKafe MUYECKUX,
M COBpEMEHHBIX 3CTPAIHLIX HCTTOMHM-
Telel, ocobeHHO B TOM, YTO KACAeT-
cA (HOpMHUPOBAHUS UX pelepTyapa.
BugumMo MMeHHO 3THMHM Gnarumu
HaMepeHUsIMH DPYKOBOJICTBO-BAJCH
asTop, o6pallancy, K TRODYECTRY BEI-
JAAKLLENOCHA KOMIIO3HTOPA COBPEMEH -
Hoct Mycerago Bagoena.

Wa 22 npousseneHmii koMnosu-
Topa, HAMUCAHHBIX JIA COABLHOIO
ucnonHenus, 0. Typaes coagan npe-
KpacHEi# cGopHUK.

K cnony, Mycrado Badoes, oanH
U3 TeX HeMHOTUX KOMIO3HUTOPOB,
KOTOPEIM yIANOCh MOAHATL MJIaHKy
npo@eccHOHaiu3Ma B Y30EKCKOH
MYy3biKe. ApKnit ipuMep ToMY - camMo
TBOP4YECTBO KOMIIO3MTOPA, KOTOpOe
OXBATHIBAET HAPAAY C KPYIMHEIMH
¢opMaMu, Kak ofiepa, cuMQOHHA,
OPaTOPHA, TaK Xe U BOKANLHEIE MH-
HUATIOpbL. PasHOCTOpPOHHEE MHOIO-
TpaHHOE JapoBaHUE KOMITOIUTOpa
CaM06blTHO PacKpulNOChk, KaK B OHe-
pe «Omap Xasim», opaTopU «XaIK-
HOMa», TAK U B €r0 poMaHcax u
necHax. Heobxomumo, yyecTh npw
atoMm 10, yro Mycrago Badoen Ha
CeI‘OL[HﬂUJHHﬁ JEeHE ABAFETCH OAHHM
H3 CaMbIX ApKHX TBODYECKM aKTUB-
HBIX U TNOAOTBOPHBIX KOMITO3HTOPOB.

Kpyr TeM U clOXeToR Npouseede-
HHH KOMNO3UTOpa, HEOGHIKHOBEHHO
LM POK, COOTBETCTBEHHO M O0pasHbIH
MHP eTo TBOPYECTRA OTIMYAETCS CBO-
MM MHOTroobpaseM. (OHo nonapu-
JyeTcs OT 3THKM A0 AMIAKTHKH, OT
MeauTaTHBEHO dunaocodckux pas-
MBILIEHHH 0 NagoCHO NATPHOTH-
YeCKMX YTBEDXKOEHUH, HACTPOEeHUH H
YYBCTB. DTY WHPOTY M pasHooGpaiue
MOXCHO NPOCIEAUTD Iae HA NpUMe-
pe ero neceH u pomaHcos. COOPHUK,
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these postulates, traditional art doesn’t
discredits; it s also necessary to note,
a number of outstanding arlistic
achievements on the composers
account. The question is that for today
is obviously not enough products of
such level.

The attempt, to sclve this entire
problem, has been done in the offered
Unus Turaev's work. It was done for
young performers, who are beginning
his career direction on academic and

variety area.

Let’s hope, that this manual will
be coming a handbook not only for
teachers and students, but also for
academic and modern variety
performers. And will help them to
compose their repertoire.

Probably writer was pursuing in
particular this good intentions, when
he was addressing to outstanding
Musafo Bofaevs creativity.

U.Turaev has been done a fine
collection from 22 composer’s
productions which have been written
for a solo performance.

By the way, Musafo Bafoev, is one
of these composers who could
improving the professionalism of
Uzbek music. Striking example of that
is a composer’s creativity, because it
is including not only large
compositions, like as an opera, a
symphony, an oratornio, but also vocal
miniatures too. His versatile
talent is represented in his
compositions like as in opera «Omar
Hayam», oratorio «Hadg-noman, and
in his romances and songs. It is
necessary, note that Mustafo Bofaev
is one of the brightest creatively and

active composer for today.



bo'lgan nazariy-amaliy maslahatlamni
ham o‘zida mujassam etgan.

Kitobning muallifi ustoz -
pedagog, tanigli maestro, o‘zbek
estrada xonandasi, O‘zbekistonda
xizmat ko'rsatgan artist, dosent Yunus
Turayev bo‘lajak zamonaviy estrada
xonandalariga o‘zining professional
musiqiy asarlar to‘plamini taklif
etmogda. Kitobning yangiligi va
kerakligi begumon. Undagi asarlar
pedagogik jihatdan o‘ziga xos sharhlab
o‘tilganligi ayni holdir. Xususan,
muayyan musigly namunani
xarakterini  ochib berib, muallif
xonandalar tomonidan unga ganday
munosabatda bo'lishsa magsadga
muvofiq bo'lishi qayd etilgan.

Darhagiqat, har ganday musigiy
asarning go‘zal uyg‘unlikka erishishida
yoki mukammal holatga olib kelib
talgin etilishida, unga bo‘lgan
munosabat asosiy mezon sifatida
belgilanadi. Ijro amaliyoti esa uning
bezagi. ko'rki, salohiyati, natijasi va
gismatini aniglab beradi. Shu bois
amaliyot har tomonlama xos va soz
bo‘lsa ayni muddao bo'ladi.

Sam’atshunoslik fanlari
nomzodi, dotsent
S M BEGMATOV

cocTaBfeHHbIH 0. TypaeBbim,
TBEPXIAET 3TY AKCHOMY.

Bmecte ¢ Tem, AaHHoe nocoGue
HEé OrpaHWYMBAETCH TOJBKO KOHCTA-
TAUUEN MY3BIKANBHOTO MAaTEpHAd.
Ero MoxHo OUeHUBATDL KAK TEOPETH-
KO-MPaKTHYECKOE METOAWYECKOE pY-
KOBOACTBO /IS MOADALIX NEJAroron
U UCNONHUTENEH aKAIEMHUYECKOTO U
3CTPAalHOTO HaNpaBiIeHUWs . ABTOP 110-
cobusi, Byayuu MeTpom y3BeKCKoi
3CTpadbl, 3acAyxeHHLIH apTict Pec-
nyonuxku, goueHTt I'ocyaapeTseHHOU
KOHCepBATOPUHU ¥YabexkucTaHa U
onuiTHRH nepgaror, ¥OHyc Typaer
fipeaiaraeT cpoé BUMaeHue B noabo-
pe M COCTaBfeHMA periepTyapa. Ak-
TYalbHOCTL M HOBATOPCTBO yueGHOIo
rocobUS CYEBMIHbL TEM, UYTO K KaX-
AOMY TMPCUIBEAEHUIO KOMIOIUTOPA,
Ha#WAeH U padpaboTaH cBoi 0coOBIH
noaxef, cnocoOCTBYIOWHI Hanbonee
TNYOOKOMY PACKPBITHIO, CO CTOPOHEL
ucroaduTenel, ero cytu. K cnony,
NPOUECe OCMBICeHUs N10doro npo-
MiBeJeHWA HauyMHaeTca ¢ onpeaene-
HH31 OTHOUIEHUA K HEMY.

A NpakTHKA 3BYKOBOTO BONAOLLE-
HHs1 THLUBL TOMBKO YKpallaeT H O3BY-
YMBAET 3aAYMAHHYO UCMOMHUTENbC-
KYI0 KOHLEMUHIO.

nomg-

KaHauaar UCKycCcTBOBeAEHHUA,
HOUEHT
CMBETMATORB

The multiform

composer’s creativity has a lot of

unusually

different items and interesting subjects,
Wish is also including a number of
feelings and moods gradations. All of
this variety emotional experience we
can see In his songs and romances.
The U.Turaev®s collection is oniy
confirmed this axiom.

At the same time, this manual
consist not only of music material, it
is also including a lot of theoretic and
practice trainings for young teachers
and performers. Unus Turaev - the
Honored artist of Uzbekistan and the
State
conservalory of Uzbekistan is offered

senior lecturer of the
in this work same principles to
compose the repertoire.

The urgency and innovation of this
manual is evident, because the writer
is offering his scientific approach to
finding the main think by each

composer’s products.

The candidate of art.
The senior lecturer
S M. BEGMATOV



KIRISH

Kompozitor Mustafo Bafoyev -
O‘zbekiston Respublikasi san’at
arbobi, A. Qediriy nomidagi Davlat
mukofoti laureati, O‘zbekiston
davlat konservatoriyasining
dotsentidir. Uning yaratgan asarlari
ko‘peina janrlarni o'z ichiga qamrab
oladi. M. Bafoyev o‘z ijodi bilan
nafagat O‘zbekistonda balki,
umumbashariyat musiga olamida
tanilgan ijodkordir. Uning asarlari
Navro‘z va Mustaqillik umumxalq
bayramlarida, buyuk allomalar
tavallud sanasiga bag'ishlangan
tantanalarda ijro etilib, ko'plab
tinglovchilar olgishiga sazovor
bo‘lmogda. Kompozitor ijodida yirik
sahna asarlaridan - «Umar Xayyom»
va «Al-Fargoniy» operalari,
«Buxoroi sharif» teleoperasi,
«Lisonut-tayr» opera feeriyasi,
«Nodira», «Ulugbek burji»,
«Moziydan nur» telebaletlari,
«Buyuk ipak yo‘li» zamonaviy shou
baleti, «Ettinchi jin», «Uzilgan
torlar», <«Roja», «Prometey»
musigali dramalari, «Holati Alisher
Navoiy», «G‘azal», «[bn Sino»,
«Hamza», «Movarounnahr»,
simfoniyalari «Buxoronomas,
«Toshkent-noma», «Hajnoman,
«Zafarnoma», «Zardushtiylar
marosimi», oratoriyalari «Yil
fasllari», «Sugdcha freskalar,
simfonik asarlari, «Simfonik
makom», «Shirok haqida afsona»,
simfonik poemalari, «Ho‘ja
Nasriddin va Karmensita Buxoroda»
konsert - baleti, «Zikr al hag»
konserti, tanbur, truba, goboy va
simfonik orkestr uchun vyozilgan
konsertlari, «Jpak yo‘li mening
xayolimda», cAlpomish» dostonidan
musiqly manzaralar, «Orfeyning
tushlari» «5-ruboiy», «9-ruboiy»,
«Barbad navolari» kabi kamer
asarlari, «Freskalar», «Magqom
sadolari», «Alloma». «Sozlar
nag‘masi», «Dillar nidosi»,

BBENEHUE

Komnoaurop Mycrado Badwoes —
33CAYXEHHEBIN OesTent HeKyccTh Pec-
nybmuxu Y3bexkucrana, naypear [o-
CyOADCTBEHHOH NpeMUH HMeHW A,
Koaripuit, nouent lNocyaapcraettoi
KOHceppaTopuM YabekucrtaHa, Co-
IAHHBIE UM MPOMIBEAEHUA B pANTHY-
HbIX XaHpaX BechMa MHOroobpasHel.
TeopuectBo M.Badoera nonynsipHo
B ¥3beKHCTAHE, €T0 MY3BIKA H3BecT-
Ha BO MHOTHMX cTpaHax mMHpa. Couu-
HEHHSA KOMIIO3MTOpa 3BYYAT HA
BCEHAapOAHbIX NpajiHHKax BO BpeMs
Happyaa, HeHa HesarucumMocTtH, Ha
MEXIYHAPOOHEIX GecTHBANAX, MPH-
BRAEKasi BHHMaHWe OrpOMHOM cylia-
TENLCKOH ayOUTOPHH.

Cpenu NMpoM3BedcHWH, CO3JaH-
Hux M.BadoesnmM, ocobeHHO BRIgE-
JNAKTCA CLUeHHYECKHE XaHpu —
onepbl «OMap Xaitsim», «Ais — Pep-
raHuit», Teieonepa «CeBAlIeHHAR
Byxapa», onepa — d¢eepus «Habik
nTHL», TeneBaneTsl «Hanupa», «o-
pockon Ynyréeka»,«CpeT U3 Ty6H-
HEl BEKOB», COBpPeMEHHBIN Loy —
Ganer «Benukuii LIénkopbiit nyTe»,
MY3BIKanbHele ApaMmbl «CelbMOM
OXHH», «O6GopBaHHBIE CTPYHE»,
«Papgxar», «[Ipometeit», «[locTosiHne
Anuwiepa Havowu», «[azeiw», «AGH
CuHa», «XaMaa», «MapepaHHaxp»,
cumconnn «Byxapa-Homar, «Taw-
KEHT-HOMAa», «Xagx-Homa», «3a-
ap-HoMa»,«PUTYaNBl 30pOacTpUii-
UeB», opatropuu «BpemeHa roga»,
«Carapfickie = hpecki», cHMGBOHH-
qyecKHe CoYMHeHHA, «CumboHmHyec-
KM MakoM», «Jlerenga o Lllupakes,
cUMDOHNYECKHE MO3MEI, KOHUEpT
— Ganet «Xoaxa Hacpenaun u Kap-
MeHcuTa B Byxape», «3liep KaK He-
THHa», KOHUEpTH Ana tambypa,
TpyGhl, robon M cuMpOHUYECKOro
opkecTpa, «Bemukuit LIEnkonsli
NyTE B MOEM NpedcTan- IEHHH», MY-
3BIKaJbHBE KapTHHBEI MO AacToHY
«AnmomMbiy , «CHE Opdedr, «ITath
py6au», «llepaTs pybaus, «Hanesn
Bapbaga», KaMepHBie NMpPOWIBefe-
HUs, «Ppeckn», «OTIBYKH MakoMa»,
«YyéHuii», «MIHcTpyMeHTaNBHBIE
HaUTPHILU», «bonb cepaewy», «baxo-
pus», <MIYMHUTENEHAS HEXHOCTB»,

INTRODUCTION

The composer Mustafo Bafoev is
the Honored worker of arts of
Uzbekistan and the Abdulla Kodyry
State Prize Laureate; He is also the
senior lecturer of the State
conservatory of Uzbekistan. The M.
Bafoeva’s creativity is very popular
in Uzbekistan, and his music is knewn
in many countries of the world. The
composer’s compositions are usually
sounds on national holidays such as
Navruz, Independence holyday and
at the international festivals and it
have been usually attracting the huge
audience attention.

From the M. Bafoev“s composi-
tions we could choose the following
theatre genres: operas «Omar
Hayam», «Al-Fergany»; TV-opera
«The Holy Bukhara»; an enchanting
spectacle «the Birds [anguage»; TV-
ballets: «Nadira», «Ulugbek®s
horoscope», «Light from immemorial
time»; modern show-ballet «the Great
Silk way»; musical dramas: «the
Seventh gins, «Torned off strings»,
«Radga», «Promety», «Alisher
Navoi”s Property», «Gazelle», «lbn-
Sino», «Hamza», «Maveronahr»;
symphonies <Bukhara - noma»,
«Tashkent-noma», «Hadj-nomas,
«Zafar-noman, «Zoroastrizm"s rituals
»; oratorios «Seasons», «Sogd“s
frescos»;symphonic compositions:
«Symphonic makom», «the Legend
about Chirac»; symphonic poems; a
concert-ballet «Hodzha Nasreddin and
Karmensita in Bukhara»,«Zsher as
true»; concerts for tambour, trumpet,
an oboe and a symphonic orchestr;
«my representation of the Great Silk
way»; Musical pictures on a daston
«Alpomish», «The Orfey“s dreams»,
«Five rubai», «Nine rubai», «Barbad*'s
tunes»; chamber products, «Frescos»,
«Makom®s echoes», «Scientist»,
«Instrumental folk-tunes», «Pain in



«Bahoriya», «Ajab nozik» kabi jo‘rsiz
xor uchun yozgan asarlari, xalg
cholg‘u orkestrlari hamda milliy
estrada yo‘nalishida yozilgan go‘shiq
va romanslar muallifidir.

Mustafo Bafoyevning simfonik va
kamer asarlari Amerika, Ispaniya,
Misr, Turkiya, Germaniya, Fransiya,
Yaponiya, Rossiya, Ukraina,
Estoniya, Litva, Latviya, Belorussiya,
Armaniston, Ozarbayjon, Tojikiston,
Qirg‘iziston, Qozog'iston, Turkma-
niston, va boshga chet davlatlarda
jjro etilib kelinmogda. Mustafo
Bafoyev (ASCAP) Amerika kompo-
zitorlar uyushmasining a’zosi.

Kompozitorning ijodiy yutug'i
shundaki, uning asarlari xalqchil,
milliy ohang, ruhiyat bilan sug‘orilgan.
Ushbu go‘llanmadagi asarlar aynan,
turli shakllarda yaratilganligi rang-
barang ruhdagi xususiyatlari va
ijrochilik  borasidagi murakkabligi
jihatidan ham nafaqat talabalar, balki
professional ijrochi xonandalar
tomonidan ham kuylanishi mumkin.
Umuman olganda, qo‘llanmadagi
har bir asar o‘ziga xos original va
betakrorligi bilan ajralib turadi.

COUMHEHHMS 1S XOpa 6e3 COMpPOBOX-
OEHHUSA, JA51 OPKECTPa HaPOAHBIX WH-
CTPYMEHTOB, 3CTpaiHble MECHH,
apUHU U POMAHCHI,

Cumdonuyeckme M KaMepHble
npousseneHuss Mycrado badoena
UCTIOAHAAUCH B AMepuKe, Mcnanuu,
Erunre, Typuuu, TepmaHwumu,
®panuuu, Hnouuu, Poccuu, Yx-
pauHe, 3cToHUM, JIutse, JlaTBuUH,
benopyccum, ApMeHuH, Asepbaiia-
xaHe, TagxukuctaHe, Kuprusuu,
Kazaxcrane, TypkMeHUCTaHe ¥ MHO-
TMX [PYTMX cTpaHax Mupa. Mycrtado
badoer siagercsa wiedHom Coiosa
KoMmno3uTopos AMepuku (ACKAIT).
HecomMHeHHO, TBOpYECKHE JOCTHXE-
HUA KOMIIO3UTOpA, €r0 COYMHEHUS
- MCTUHHO HApOAHLIE, HAUMOHATb-
HO OTpeJesieHbl COBPeMEHHON AYXOB-
HOCTbIO B CBOEH CYLIHOCTH.
[MpousBeneHus, npenjarae- Mble B
HacToALLEM y4yeOHOM rnocobuu, pas-
HOOOpPAa3Hbl U JOCTATOYHO CJOXHbl
no cBouM GopMaM MY3bIKaIbLHOIO
colepXaHusi U OCOOEHHOCTSAM, MO-
TYT ObITb PEKOMEHIOBAHbl ANA U3Y-
YeHHs, KaK CTyAeHTaM, TaKk U
Npo(PeCCUOHALHBIM TIEBLIAM.

B uestoM, Kaxkaoe oTaeabHOE Mnpo-
U3BejleHUe B JAHHOM NMOCOOHM NpH-
MeyaTejibHO, CBOEH HETMOBTOPUMOM
OPUTMHANBHOCTBIO H CBOEOOPa3UEM.

the hearts», «Bahoriya», «Amazing
tenderness»; the chorus compositions
without accompaniment, for national
tools orchestra, variety songs, arias
and romances.

The symphonic and chamber
Mustafo Bofaev*s products were
performed in America, Spain, Egypt,
Turkey, Germany, France, Japan,
Russia, Ukraine, Estonia, Lithuania,
Latvia, Belarus, Armenia,
Azerbaijan, Tadjikistan, Kirghizia,
Kazakhstan, Turkmenistan and many
other countries in the world.

Mustafo Bafoev is a member of
American composers Union (ASKAP).
Undoubtedly, the composer“s
creative achievements and his folklore
compositions, are national
determined by modern spirituality in
the essence. The musical compositions
are offered in this manual, are difficult
enough and various by there character
and contents. They mast be
recommended for studying, both to
students, and professional singers.

As a whole, each separate
composition in this manual is very
peculiarity and unique originality.



KOMPOZITOR HAYOTIDAN
LAVHALAR

Jonajon O'zbekiston Respublikamiz
mustaqgillikka erishganidan so‘ng musiqa
san’atini rivojlantirishga davlatimiz
tomonidan katta g'amxo‘rlik bilan
e’tibor berilgani bois Ofzbekiston
mussiqga madaniyati ulkan zafami qo‘lga
kiritib kelmogda. Yosh avlodni milliy
estrada go‘shiq san’atiga doimiy
qiziqishini hisobga olgan holda keyingi
yillar ko‘plab estrada xonandalari
maydonga chigdi. Bastakorlar bu sohada
barakali ijod gilishyapti. Ular orasida
O‘zbekiston davlat konservatoriyasining
dosenti, kompozitor Mustafo
Bafoyev ham bor.

Mustafo Bafoyev 1946 yilda
Buxoro viloyati, Kogon tumanida,
xizmatchi oilasida tug‘ilgan. U birinchi
professional darajadagi ta’limni 1960
yilda Buxorc musiqa bilim yurtida, xalg
milliy cholg‘ularidan gijjak sinfi
bo'yicha saboq oladi.

Mustafo Bafoyev yoshlikdan
boshlab musiga san’atiga qiziqdi va
1964 yildan romanslar va estrada lirik
go'shiglarini yoza boshladi. Ozining
mehnat facliyatini Buxoro pedagogika
instituti va musiga bilim vyurti
o'gituvchisi lavozimida boshlagan.

Mustafo Bafoyev Ofzbekiston
bastakorlar uyushmasining a’zosi,
mashhur tanigli kompozitordir. U
Toshkent davlat konservato-riyasining
g'ijjak (1969 y) va kompozisiya
ixtisosliklari bo‘yicha (1977 y) hamda
asistentura-stajyorlikni (1979 y)
tugatgan.

1986 yildan Mustafo Bafoyev
o‘zining dirijyorlik faoliyatini
O‘zteleradio kompaniyasi qoshidagi
xalq cholg‘ulari orkestrida badiiy
rahbar va bosh dirijyor lavozimida
boshlaydi. 2000-2003 yilgacha u
«O*zbekrags» birlashmasi qoshidagi
orkestrning badily rahbari va bosh
dirijyori sifatida ishladi. 2003 yildan
boshlab esa O‘zbekiston Davlat
konservatoriyasining kompozisiya va
cholg‘ulashtirish kafedrasi dosenti
darajasida kelajagimiz bo‘lgan
yoshlarga sabog berib kelmogda.

Mustafo Bafoyev musiga ijodiga
bo‘lgan munosibati juda keng
gamrovli va mo‘ldir, u turli xal musiqiy

CTPAHHUIBI KHIHW
KOMIIO3UTOPA

MysbikaabHoe HekyccTBo Pec-
nybnukyu YaBexMcTaH B YCIOBHAX
HE3aBHCHMOCTH, Baroiaps BHHMa-
HHIC ¥ 3a6oTe co CTOPOHEL rocyaap-
CTBa, aKTMBHO pPa3BUBaeTCH, YTO
NMO3BOJNMIIO MY3RIKATbHONH KYJIbTYpe
NPHAATH K 3HAYUTESbHBIM JOCTHXe-
HUAM. Monojoe NOKONeHKe HaLMo-
HaJBHOro 3CTpajgHoro MECEHHOro
HCKYCCTBa BBUABMHYJIO B NOCNEAHUe
TONLL PAN HHTEPECHBIX U APKHX Npea-
crasutesiell. OyeHs IIONOTBOPHO pa-
6oratlor B 23Tol cdiepe Cows
KoMIosuTopoB Y3bekucraHa. Cpeau
HHX IpuMeyaTesieH OOUEHT Kaden-
phl KOMMO3KMUKWH, ['ocynapcTBeHHOH
KOHCEPBaTOPHH Y3GeKMCTAHA ~ KOM-
no3urop Mycrago Badoes.

Mycrado Badoes pornca B 1946
rony b KaraHckom paitoHe Byxapekoii
obnacty B ceMbe cmyxaiuero. [leppoi
CTYTIeHEI0 npodeccHoHaibHoro ofpa-
sopaHusa Owiyia yué6a B Byxapckom
MY3LIKAIbHOM YOUTRINE, TS OH Y4~
¢q ¢ 1960 ropa no KIaccy rufoKaKa.

B 1onoctu Myctado Badoes ouenb
KMBO HHTEPECOBATICH MYIBIKANBHBIM
HeKycetBoM M ¢ 1964 roga cran co-
YHHATL POMAHChl M 3CTpaaHbie nec-
HH. Ero TpydoBad ACATECILHOCTH
Hauanack B Byxapckom rnejaroruyec-
KOM HHCTUTYTC M MY3BIKAalLHOM
YuMIIHLE.

Mycrado badoer — wieH Coksa
KOMIO3KWTOPOB Y30eKMCcTaHa W3BEC-
THBI}H CBOCH TBOPYECKOH AeATEILHO-
cTho. OH okoHYUN TalIKEHTCKYIO
TocygapcTBeHYI0 KOHCEPBATOPHIO MO
kaaccy rumkaka (1969), no xomio-
sunu (1977), TaM Xe acCHCTEHTYDY
— cTaxupoBky (1979).

C 1986 roga Mycrado Badioes
Hayall CBoI0 AUPHXKEDPCKYIO JedTenb-
HOCTh KaK XYHOXeCTBEHHBLH PYKOBO-
OWTENbL W TJaBHBH HOHPUXED
OpKecTpa HapOZHEIX WHCTPYMEHTOB
YarenepaouokomMnanuu. B tegeHme
2000 — 2003 ronoe on pafotan B
KayecTse XyAOXeCTBeHHOTO PYKOBO-
OWTENSsT U [JIAaBHOTO AUpHxEpa ofe-
JuHeHuda «Y3bexpa’cs. C 2003 rona
Havyamach neJarorHyecKan paﬁom Ha
Kadeape KOMITO3HLMH U HHCTPYMEH-
ToBKM [‘oCymapcTBeHHOH KOHceppa-
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THE LIFE PAGES OF THE
COMPOSER

Uzbek art music is actlively
developing in independence condi-
tions, due to the government attention
and care, by means of that musical
culture has been developed very match.
Last years a lot of interesting and bright
yang national pop performers have
been appeared. The Union of Uzbek
composers has been improving in this
area. Among them is remarkable the
senior lecturer of composition
faculty, the State conservatory of
Uzbekistan — composer Mustafo
Bafoev.

Moustafo Bafoev was born on 1946
in the Kagan — district of Bukhara
area, in the employee’s family. From
1960year he was studied in Bukhara
musical college by gidjak class.

Mustafo Bofaev was very
interested of art music and from 1964
he began to compose romances and
variety songs.

His labor activity began in Bukhara
pedagogical institute and musical
college.

Now Mustafo Bofaev is a member
of the of Uzbek composers Union. He
has finished Tashkent State
conservatory on a gidjak class (1969),
on a composition (1977), in the same
place he has a probation training
(1979).

From 1988 Mustafo Bofaev began
the conductor’s activity, like art
director and the main conductor of
Uzteleradickompany national tools
orchestra. During 2000 - 2003 he
worked as the art director and the
main conductor of association
«Uzbekraks». From 2003 he became a
senior lecturer of Uzbek State
conservatory on a composition and



janrlarda ijod gilib kelmoqda. Janrlar
gamrovi hamda ularni professional
darajada umumbashariyat musiga
san’atiga mutanosib holda yaratishini
e’tirof etish joizdir. Shu nugqtai
nazardan M. Bafoyevni zamonaviy
ilg‘or kompozitorlar qatorida ko‘rish
magsadga muvofigdir. Zero, zamon
ruhi  uning asarlarida o‘tmish
an’analari negizida aksini topadi. Xo,
opera bo‘lsin yoki kantata, simfoniya
yoki oratoriya, oddiy kuy yoki
romans ularda muayyan g‘oya
mavjudki o‘tmish durdonalari, kelajak
umidlari bilan uyg‘unlashgan. Haqigiy
ijodkorona munosabat esa asarlarga
salobat baxsh etib, tinglovchini o‘z
kamoliga jalb etadi. Bunday holatlar
uning simfonik orkestr va xor uchun
yaratgan asarlarida, fortepiano ijrosi
uchun yozgan asarlarida, rang-barang
romanslariyu jozibali musiqali
spektakllarida o‘z ifodasini topgan.
O‘zbek musiga san’atining zamonaviy
ommabop jarayoni ham kompozitor
uchun befarq emas. Yirik musigiy
janrlar qatorida kompozitor ijodida
o‘zbek milliy estrada san’ati janriga
xos namunalar alohida o‘rin tutadi.
Mustafo  Bafoyev  yakkaxon
xonandalar, shuningdek estrada
orkestrlari va xalqg cholgu orkestrlari
uchun ko‘plab asarlar yaratishga
muvaffaq bo‘lgan. Ushbu o‘quv
go‘llanmaga Mustafo Bafoyev
yaratgan lirik estrada qo‘shiglaridan
namunalar kiritilgan. Bu qo‘shiglarni
o'z vaqtida xonandalar Muyassar
Razzoqova, Ismoil Jalilov, Sherali
Jo‘rayev, Gulomjon Yogqubov,
Matluba Dadaboyeva, Malohat
Dadaboyeva, Muhabbat Shamayeva,
Sason Benyaminov, Ergash
Yo‘ldoshev, Murodullo Norqulov,
ushbu satrlar muallifi va boshqga
ko‘plab tanigli mashhur xonandalar
jro etishgan.

Mustafo Bafoyev asarlarini musiga
jrochilik san’atining turli yo'nalishlariga
moslab ijro etish mumkin, ayniqgsa,
estrada yo‘'nalishga. Chunki, bu
asarlarning darhaqiqat ko‘lami kengva
asoslidir. Kompoztorning ayni tafakkur
ummoni qaynagan payti. Xalgimizning
ma’naviyati rivojida, yoshlarning
barkamolligi yo‘lida behisob sermazmun
va qadrii asarlar yozib, bizga taqdim
etishiga ishonamiz. Sog‘inch va umid
bilan kutib ham qolamiz.

TOpUH Y30eKUCTaHa B JODKHOCTH
JIOLIEHTA.

B My3biKaJibHOM TBOpYecTBe My-
crao badoes oueHb MHOrooGpaseH
¥ MHOTrOrpaHeH, OH TUIOAOTBOPHO
paGoT4eT, B CAMbIX Pal3JIUUHbIX MY-
3bIKAMBHLIX XaHpax. B XaHpoBoM
MHOroo0Gpa3sUyu packpbiBaeTCs Mpo-
eccMoHanbHOE HCKYCCTBO MacTe-
pa. C 31o# ToukM 3peHust M. Badpoesa
MOXXHO [OCTABUThL B OJIMH P C CO-
BpPEMEHHBIMH MPOTPECCUBHBIMHM KOM-
nosuTopaMu. CoBpeMeHHbIE KOHLEN -
LMK €ro MM KaHTaTa, cUMQOHUS
WJIM OpaToOpUsi, IECHSI WU POMAHC,
B UX UAECHHOM OCHOBE CHUSIOT XeM-
YYXHMHBI MPOLLIOTO B COEAUHEHUH
C MeuTaMH o OyayuleM.

HcKkpeHHOCTb My3bIKATBHOTO BbIC~
Ka3bIBAaHUS TMPUBJICKAET K €ro TBOp-
YeCTBY LUMPOKHE KPYr¥ cayuiarenei.
Komnozutop He Ge3pasnvyeH K co-
BpEMEHHBLIM [POLECCAM Pa3BUTHUSA
y36€KCKOrO MY3bIKAJILHOIO HCKYCCT-
Ba. Y30eKCcKoe HaMOHATIbHOE 3CTpal-
HO€ MCKYCCTBO B PSIAY MY3bIKAbHBIX
XAHPOB 3aHUMAET 0coBoe MecTo B
KOMITO3UTOPCKOM TBOpYecTBe. Mycra-
¢o badoes, co3naéT MHOXKeCTBO MpO-
U3BeleHUH 1151 COMUCTOB — IE€BLIOB,
3CTPaHbIX OPKECTPOB U OPKECTPOB
HapOAHBIX MHCTPYMEHTORB. B npenna-
raeMoM yueGHOM NocoOHH npeacTaB-
JieHbl  00pa3lbl  JUPHYECKHUX
3cTpaiHbix ieceH Mycracho badoepa.
3TH NIECHU B CBOE BpeMs MCITOJH UM
Mysccap Paszakopa, Mcmann Ixa-
nunos, Ulepanu Jxypaes, T'ynama-
XoH fkybos, Marmob6a [anabaesa,
Manoxat Hapabaesa, Myxa66atr
LldamaeBa, CacoH bBeHbAMHHOB,
Spraw Onnawes, Myponyino Hop-
KYJIOB W ApYrUe U3BECTHBIE MEBLbL.

IIpoussenenus Mycrado Bago-
€Ba MOXHO MCIOJHSITb MY3bIKaHTaMm
pasNAYHbIX HanpaBleHUid MY3biKanib-
HOI'0 MCTIOMTHUTENLCKOTO HCKYCCTBA.
OcobeHHO 3CTpagHOro Hafpapie-
HUS, MOTOMY, YTO 3TH TMpOMU3BEAE-
HUSI, B CaMOM jelie, WHPOKHU M
OCHOBaTebHbl. KoMmosautopckoe
MbIULTEHUE B HUX COBpeMeHHO. B pa3-
BUTUH HAapPOAHOMH AYXOBHOCTH MOJIO-
Jble HCMNOJNHUTENH HaWAYT B
MPOMU3BEASHMAX 3CTETHYECKME LIEH-
HOCTH, CTOJIb HeOOXOAMUMBIE HaM.
HageeMcs Ha 370,

INocobue npeaHA3HAYEHO MeAaroram
Nno BOKajly, o0y4alolMM aKajgeMHyec-
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instrumentation department.
Musafo Bofaev is one of the
advanced modern composers. His
creativity is diversely and many-sided
and he is also working in a lot of
different
productively. His modern ideas
whether it is an opera or a cantata,
the symphony or an oratorio, a song
or a romance is join the paste and

musical genres very

future.

Sincerity of musical statement is
involving a lot of different audiences
to his creativity. The composer doesn’t
indifferent to developments of the
modern Uzbek art music.

The Uzbek national variety art in a
number of musical genres takes a
special place onto the composer’s
creativity. Musafo Bofaev creates a lot
of musical composition for soloists -
singers, variety orchestras and
orchestras of national tools. In the
offered manual Musafo Bofaev is
represented the examples of lyrical
variety songs. All of these songs in due
time performed by Muyasar
Rozakova,lsmail Djalilov, Sheraly
Djuraev, Gulyamdgon Yakubova,
Matluba Dodobaeva, Malohat
Dadabaeva, Muhabbat Shamaeva,
Sason Benyaminov, Ergash
Uldashev, Murodullo Narkulov and
other known singers.

Musafo Bofaev*s musical
compositions are can be performed
by vartous directions performing art
musicians, because all these products
are really wide and thorough.
Composer’s thinking in them is
modern. In the process of development
of national spirituality the young
performer will find the aesthetic
values in these musical compositions,
which is so necessary for us these days.
We hope for it.

This manual is aimed to the vocal

teachers, who are training to the



Qo'llanma akademik hamda, milliy
estrada xonandaligi o‘gituvchilariga vokal
ixtisosligi bo‘yicha ovoz ustida ishlash,
ovoz muskullarini o‘stirish, ijroviy
malakalarini oshirish va badiiy jihatdan
boy go‘shiglar bilan o‘z dasturlarini
kengaytirishiga ko‘mak beradi.

KOMY ¥ HALIMOHAJIbHOMY 3CTPAIHOMY
TIEHUIO, OHO NPU3BAHO OKA3ATH NOMOLLL
B Pa3BHTMM M YKDEILIEHWH IOJOCOBbIX
CBSI30K, B POCTE  HCMOMHUTENLCKOTO
MacTepcTBa, ¥ XyAOXeCTBeHHOro obo-
ralugHus, U pasHOIO PacLUMPEHUA pe-
NEePTYapHLIX [IPOTPaMM.
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academic, national variety singing; it
is helped to assist in development and
strengthening of a singing voice, in
growth of mastery, and art
enrichment, and to a variety

repertoires programs.



USLUBIY
TAVSIYALAR

Ma’lumki, akademik xonandalik va
milliy estrada ijrochilik san’ati bir qatar
ijroviy xususiyatlarga egadir. Bu
xususiyatlar bevosita ijrochining talgini
bilan bog'ligdir. Har bir asarga ana
berish
xonandaning mohirligi muhim. Lekin,

shunday ruh uchun
musiqiy asarlar ham professional va
ko'pjihatli bo‘lishi juda ahamiyatlidir.
Shu nuqtai nazar bilan go‘llanmaga
milliy estrada va akademik xonandaligi
uchun mos hisoblangan asarlar, ya’ni
vokal sinfi dasturi asosida turlicha
soprano, messo-soprango, tenor,
bariton, bas ovozlarda kuylay olish
imkoniyatlariga ega bo‘lgan yakkaxon
jrochilarga moslab tanlangan. Xonanda
zamonaviy o‘zbek milliy estrada
qo‘shiglarini ijro etish uchun asar
uslubi va janrini chuqur bilishi shart.
Albatta, buning uchun talabaning
imkoniyatidan kelib chiggan holda
asarlar pedagogik nuqtai nazaridan
tanlab olinishi lozim. Qo‘llanmada har
bir asarni o‘zlashtirish jarayoni va
jjrosida gaysi tomonlarga e’tibor
berish, ganday uslubda ijro etish hamda
ovozdan ganday foydalanish xususida
baholi

berishga jazm etdik.

qudrat uslubly tavsiyalar

METOJMYECKHE
PEKOMEHJALIAU

OO6LEe n3BECTHO, YTO aKaJeMHyec-
KOE MeHWEe U HAaLMOHANbHOE 3CTpaj-
HOE HCTOIHUTENBCKOE MCKYCCTEO
UMEIOT CBOM CreuHdIryeckue 0co-
BEHHOCTH. DTH 0COBEHHOCTH My3bl-
KanbHOro MWCIOMHWUTENLCTBA HETOC-
PeNICTBEHHO CBA3aHbI MeXy coboi. B
KaXIOOM TIPOM3BEIeHUM HMEETCH
CBOM 00pa3, HacTpoeHMe, BOTIOLLE-
HMe KOTOporo TpebyeT MacTepcTBoO,
YTG GYeHEL BaXHO. Bripoyem, My3bl-
KANbHBIE MPOU3BeAeHUS B GONLIUIKH-
cTBe CBOCM BCETAA OYEHL 3HAYM-
TeAbHbI A5 NpodeccHorana.

C 3TOM TOYKM 3peHHd B MOCODUM
Npe/LaraxTcs NporIBeacHNA s oby-
YAIOWMXCSH HAUHOHANbHOMY 3CTPaHO-
MY M aKaAeMHYECKOMY TEeHWIO, a
MMEHHO, B COOTBETCTBMM C [1POTPaM-
MOW KJjlacca BoKana I pajHbIX TH-
MOB TOJIOCOB. COMPAaHO, MeUuuo —
comnpaHo, TeHop, HapuToH, Bac. [le-
BeLl, o0pallalolMICT K COBpEMEHHLIM
y36eKCKMM HALMOHANbHBIM 3CTpad-
HBIM MECHAM, NTOMYYaeT BOZMOXKHOCTE
rny6OKO G3HAKOMHTLCS CO CTHITAMH H
XAHPAMM MY3BIKaTBHOTO MCKYCCTBA.

KoHeyHo, My3BIKaTLHLIH MaTepH -
a1 otoOpaH, NMpeX/e BCero ¢ TOYKHU
3PEHHA ero MeAarorM4eckoi ueneco-
00pa3HOCTH, KaXaoe NPoUIBeaeHHe
B mocobMM HallesleHO Ha mpodeceH-
OHANBHOE PAIBUTHE TTEBUA U KOHLUEH-
TPUDYET BHHMaHUE Ha Kakol — aubo
CTOPOHE MY3LIKAMBLHOTO WCMOJMHH-
TENbCTBA, OHO MPH3BAHC 0OKAalaTb
METOAWYECKYIO MTOMOLUL M GBITE MO-
JIE3HBIM B OCBOEHMH CIIEUMDUKH BO-
KaJbHOI0 HCKYCCTHA.

METHODICAL
RECOMMENDATIONS

Well-known, that academic
singing and natienal art variety has
private same specific characteristics.
These musical performing features are
directly connected among themselves.
Each product has his own image and
mood, and there representation
requires special knowledge, that is
very important. However, for the
professional any musical performing
always are very important.

From this the
compositions, in this manual, is
offering for national variety and
academic singing trainees people,
namely, according to the vocal class
program which is for different types
of voices: soprano, mezzo-soprano,
tenor, baritone and bass. The singer,
who s paying atiention to modern
Uzbek national variety songs, receives
an opportunily to more deeply
familiarize with styles and genres of
art music.

Certainly, all musical material has
selected, first of all from the pedagogical
expediency  viewpoint, eacl
composition in this manual is aimed
on a singer professional development
and concentrates attention on same side
of musical performing, it is called to
render the methodical help and to be
usefu] in development of specificity of a
vocal art,

viewpoint



MUBORAK BO*‘LSIN — [TIO3JPABJIAIO BCEX — I CONGRATULATE ALL

Qo‘shiq o‘rta ovoz, ya’ni bariton
yoki soprano uchun yozilgan. Ovoz
hajmi si kichik oktavadan to fa-diyez
ikkinchi oktavagacha oraliqda bo‘lib,
shunga mos ovozga mo‘ljallangan. Bu
qo‘shiqda qish faslining beg‘ubor tong
manzarasi, o‘z ifodosini topgan. Shu
bois xonandadan she’r mazmunini
yaxshi anglab, undan so‘ng musigani
yaxshi o‘zlashtirib mustahkam
o‘rganishni talab qiladi. Qo‘shigning
eng nozik tamoni shu-ki, bu seksta
intervalini anig va to‘g‘ri hosil qilish
va qoida bo‘yicha ovozni to‘g'ri
yurgizish, nafis kuylashdir. Bu asarni
oliy o‘quv yurtlari, konservatoriya
talabalari va professional xonandalar
kuylashlari mumkin.

A.Oripov she’ri
CnoBa A.Opunosa

%‘ Andantino

Ilecus HanwcaHa sl CpeHETO
ToJI0ca, 3 UMEHHO, W18 GADUTOHA WM
Menuo-conpaHo. luanasoH rosoca: cu
Mano¥ okTaBbl — da — Oue3 BTopoH
OKTaBbl COOTBETCTBYET HaMeyeHHBbIM
nessM. B aToi necHe HeoOX0MMMO e~
penaTh KapTuHY GeJIOCHEeXHOTro 3UM-
Hero yrpa. IJas 3Toro cineayer
OCMBICTIUTD COEPKAHUE MIOITHYECKO~
o TeKCTa, TIIATEABHO U3YUUTh My3bl-
KabHble BBIPAa3UTENbHBIE CPEICTBa.
HcnonHeHre necHM AOMKHO OBITH
U3ALIHBIM, YTOHYEHHBIM, C ICHBIM H
YETKUM MHTOHMpPOBAaHMEM HHTepBaia
CEKCTHl M NMpaBWILHBIM Fosiocoobpa-
30BaHUEM, HEXHLIM MENOAMYECKUM
HanoJHeHHeM. JT0 NIPOU3BEAeHHE pe-
KOMEHAYETCS CTYJeHTaM BY30B, UC-
KYCCTB M KYJLTYDBI, KOHCEPRATOPUH
U NpodheCCHOHATBHLIM NEBLAM.

The song has written for a middle
voice, namely, for a baritone or a
mezzo-soprano. Voice diapason: si-
small octave — fa-sharp of the second
octave is corresponds to the planned
purposes. It is necessary to transfer a
picture of snow-white winter morning
in this song. For this the contents of
the poetic text should be
comprehended and study carefully the
means of musical expressive. The
artistic performance of the song had
to be refined and subtle; the intonation
of the interval of a sixth should be
exact and clear with a correct
phonation and with gentle melodic
filling. This composition is
recommended to students of arts and
cultures high schools, conservatories
and to the professional singers.

M. Bafoyev musiqasi
Myabika M. baghoesa
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. Qish chog‘in beg‘ubor tongidir ushbu,

To'rt taraf gor ichra-tomosha ko‘zgu.
Hali ko‘zlaringda novvotrang uyqu,
Har nechuk, nahoring muborak bo'lsin!

. Ne baxtki, sen bilan egizak surur,

Mayli bahoridir u, mayli gish erur.
Oscyish zamondan galbimda gurur,
Vataning, diyoring muborak bo‘lsin!

. Sendan nelar kutar bu olam-jahon,

Bir yonda zaminu, bir yonda osmon.
Ehhe saflaring ham necha ming, million,
Shu cheksiz gatoring muborak bo‘lsin!

. Hali tong quyoshi tog‘u toshdadir,

Ne yorug' o‘ylar ham mudrog boshdadir.
Sen etti, vataning etmish yoshdadir,
Qo‘shalog bahoring muborak bo‘lsin!
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. Ky yoruH Gerybop TOHTHAMp yiuby,

Typr Tapad xop H4Ypa-ToOMOLIa KYyary.
Xalu KyanapHHria HOBBOTPaHI YHKY,
Xap Heyyk, HaxopHHT MyBopak GyncHH!

. He BaxTkH, ceH OMnaH 3ru3ak cypyp,

Maiinu Gaxopraup y, Malu KWW 3pyp.
Ocoiuil 3aMoHIaH KanGumaa Fypyp,
BaranuHr, auépuHr mybopak GyncuH!

. CennaH nenap Kyrap 6y osaM-XaxoH,

bup éxna zamuHy, GUp €HOa OCMOH.
Ixxe caduiapHAT XaM Heya MMHT, MHIUJTHOH,
Iy 4excus katopuHr Mybopak Gyncun!

4. X anu TOHT KYEIUW TOFY TOLLIAIND,

He épyr Vitnap xam Myapox SolAanMp.
CeH eTTH, BATAHWHI €TMHII €1UFaup,
Kyuianok 6axopuHr MyGopak 6¥ncuH!



BORMI BAHORIM, BORMI — [TPHUILJIA BECHA MOS — MY SPRING HAS COME.

Bahor fasli eng jozibali fasl!
Bahorda quyash kuladi, hayot kuladi,
anvoyi gullar ochilib kuladi, golaversa
butun borlig kuladi va inson galbida
go‘zal tuyg'u, sevgi-muhabbat paydo
bo‘ladi. Demak, bu qo‘shigda lirik
bahoriy kayfiyat o'z aksini topishi
lozim, va shu bilan bir gatorda
xonandadan to‘lginlanib, so‘zlarini
nihoyatda burro talaffuz qilgan holda
yro etishini talab giladi. Qo‘shig o'nta
ovozli xonandalar uchun mo‘ljal-
langan bo'lib, bariton yoki messo-
sopranclar ijro etsalar magsadga
muvofig bo‘lar. Ovoz hajmi si kichik
oktavadan to re ikkinchi oktavagacha.
ljrochi sho'x usulni sezishi, minor
ladidan major ladiga otish hollarini
yaxshi anglashi va forshlaglarini
engilgina kuylashi lozim. Bu asami Oliy
o‘quyv yurtlari talabalari va professional
estrada xonandalari kuylashi mumbkin.

R.Parfi she’ri
Cnosa P.flapou

% Allegro

BecHa — camoe npekpacHoe, oya-
poBartesbHoe BpeMs rogal BecHoll cu-
FdeT COJHLE, BOIPOXAIETCH KHUIHB,
pacimeTanT UBETLI, BCE ojapseTcH
MoGOBLIO CBETOM U B YeNOBEYeCKOM
CepALE BOZHUKAET OLUYLIEHHE Kpa-
COThI, NMpoGYXIaeTCH YYBCTBO JIOO-
Bu. TakuM oGpa3joM, B 3TOH MecHe
HeoOX0AMMO TEpenaTh JUPHUECKoe
BECEHHEE HACTPOEHHME W B COOTBET-
CTBHH € 2THM HAWTH HeobXoauMEble
BOKANLHEBIE BEIDAIHUTEALHbIE CDECTRA.
[MecHa npeaHasHavyeHa LA cpeaHe-
ro ronoca, HapUTOHA MAM MeuUo —
conpaHo. OHa OXBaTEIBAET AHATIA%0H
OT CH Mal0H OKTABH 0 p€ BTOPOH
oKTapbl. MicnolHHTENb JOMKEH olly-
LWATh LWATOBAMBOCTL OJOPHOIO YCH-
AHA, CMEHY JIANIOBRIX KPACOK MAXOpa
H MHUHOP4, BOJIYWHOCTE, HISUIECTBO
(opULTIaroB B BOKAILHOU mapTHH. 310
NPOU3BEJEHHE MOXHO PeKOMEHI0-
BaTh CTY/IEHTAM BY30B K npodieccHo-
HATBHBIM 3CTPAJHBIM TIEBLIAM.

Spring is — the finest and charming
season! The sun shine in the spring
all day long, all nature is restore to
life, the flowers blossom, all space is
fill up with light’s of love and in
human heart is appearing a sensation
of beauty, and feeling of love is wakes
up. It is necessary to transfer a lyrical
spring mood and to find necessary
vocal expressive means in this song.
The song is aimed for an average
voice, a baritone or mezzo-soprano.
It is include a diapason from si a small
octave up to re the second octave. The
performer should feel playlulness of
naughty effort, the manner of a major
and mineor changes, lightness, and
grace of grace-notes in a voice part.
This composition can be recom-
mended to students of high schools
and professional crooners.

M. Bafoyev musigasi
Mysuika M. bagoeaa
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Bormi bahorim, bormi,
Bormisan sevikli yor,
Dilga shuncha ozormi
Ey Bahor, ey, Bahor?

Qaylardasan sen fagat
Jondan aziz ko‘rganim.
Xech yasholmas muhabbat
Ayriligga o‘rganib.

Bormi bahorim, bormi,
Bormisan sevikli yor,
Dilga shuncha ozormi
Ey Bahor, ey, Bahor?

Sensiz ko‘kda mohitob,
Sensiz uyg‘oq yulduzlar
Qani deb etar xitob,
Tanho dil seni izlar.
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Bopmu 6axopum, 60pMH,
BopMucaH ceBUKIHU €p,
Jwira wyH4a o30pMHu
21 baxop, 2i1, baxop?

KainapnacaH ceH ¢axkar
2KoHaaH a3u3 KypraHuM.
Xeu guionMac myxabbar
ANpUIHKKA YpraHub.

Bbopmu 6axopuM, 6opmH,
bopMucaH ceBUKIM €p,
Junra wyH4a o30pMH
D1 baxop, 2#, baxop?

CeHcU3 K¥kaa MOXUTOD,
CeHeuna yirok ronaysnap
Kanu ne6 stap xuro0,

Tauxo gun ceHU u3nap.



SEN KULIB QO‘YSANG — KOI'JA TbI YVJIBIBAEHIBCH — WHEN YOU SMILING

Kulgi inson uchun eng noyob
xislat. Kulib turgan odamni ko‘rsang
bag‘ri diling ochilib ketadi, va sen
ham beixtiyor butun borliging bilan
kulasan. Qo‘shigning asosiy mazmuni
yaxshi kayfiyat bo‘lib, qo‘shiqda
xonanda mana shunga e¢’tiborini
garatishi taqozo etiladi. Bu qo‘shiq
tenor yoki soprano uchun mo‘ljallab
yozilgan. Ovoz hajmi do birinchi
oktavadan to mi-bemel ikkinchi
oktavagacha boradi. Yana bir muhim
masala bu qo‘shigning ’/, o‘Ichovida
yozilganiigidadir. Ma’lumki, bu
o'lchov murakkabligi bilan ajralib
turadi va ijrochi murakkab zarblarni
juda yaxshi his etgan holda kuylashi
kerak. Bu go‘shiq konservatoriya, Oliy
equv yurtlari talabalari va professional
xonandalar kuylashi uchun tavsiya
etiladi.

E. Vohidov she’ri
Cnosa 3. Baxudosa

CMex samngercss ONHUM U3 HEOTb-
eMIeMEIX KauecTs uyesnonexa. OH pac-
KDBIBAET HATYDPY Y€/IOBEKa, OTKPHIBAET
€10 JyLLesHoe cocTogHme. OCHOBHOE co-
JEPXXAHHE TIECHHU CBA3AHO C XOPOLIMM
HACTPOCHMEM, Nepeiaue KOTOpOoro cie-
IYET YOeAMTh IJaBHOE BHUMAaHKe. 3TO
recHs HarMcaHa Ui TeHopa WIM co-
npaHo. J{manazoH rojoca B Heif 0T A0
NIEPBOM OKTaBbi 10 MU — 6eMOJL BTO-
poi OKTasbl BKMoYuTENbHO. Ocoboe
BHMMaHMe clieqyeT YaeTUTL pasMepy 7-
8 . Uro spiseTcs ell€ OFHUM BAXKHBLIM
npoBaeMHbIM BOIIPOCOM B 3TOH MECHE.
JTOT CJIOXHBIM MeTp TpeOyeT OT Mc-
MOJIHUTENS XOPOUIEro OLyLIeHUd
CWIBEHOH O0MM TAKTa, HeOOXOAMMOTO
B reHWH. JlaHHasg NecHs peKOMEHayeT-
CHl CTYIEHTAM KOHCEpPBATOPUW, BY3OB
MCKYCCTBA W KYNbTYyphl, npodeccuo-
HANBHBIM NEBLIAM.

The laughter is one of the integral
qualities of the person. It{he} opens a
nature of the person, opens his state
of mind. The basic contents of the song
is connected with a good mood, the
singer should pay the main attention
to transfer it. This song is written for
a tenor or a soprano. A voice diapason
here is from do — the first octave up
to mi — flat of the second octave
inclusively. The special attention
should be given to the 7-8 of size. That
is one more important problem
questions in this song. This meter is
very difficult and demands from the
performer a good sensation of a strong
share of the bar, which is so necessary
in singing. The given song is
recommended to students of a
conservatory, high schools of art and
culture and professional singers.

x Allegretto
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Sen kulib go'y, yayrar jahon.
Bir kulib qo‘ysang.

Handa qilur borlig shodon,
Bir kulib qo‘ysang.

Agar ko‘kni tutsa bulut,
Bo'lsa zimiston,

Ochiladi nogah osmon,

Bir kulib go‘ysang.
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CeH Kynubd KVi, aiipap XaxoH.
bup kynuo Kyitcanr.

Xanaa Kunyp OOpJIMK, 1LOJOH,
bup xynub kyicaHr.

Arap KYKHU TyTca OyayT,
bynca 3uMHCTOH,

Oyunnagn HOTrax OCMOH,

bup xynubd kyicanr.



ZEBO KO‘PAYSIN — KPACOTA BECKOHEYHA —THE BEAUTY IS INFINITELY

Odatda, Sharq ayoli o‘zining
iffati, odobi, sadogati va vafosi bilan
ajralib turadi. Bu go‘shigning asosiy
mazmuni shundan iboratki, xonanda
nazokat bilan nihoyatda yogimli
sadolar tarannum etishnd talab giladi.
Qo'shiq yigit tilidan kuylanadi,
ammo ayol kishi ham bu asarni
ijro etishi mumkin. Ovoz hajmi re
birinchi oktava va lya ikkinchi oktavani
gamrab oladi, ya’ni baland ovozi
bor yigit yoki giz (tenor, soprano)
aytishi mumkin. Avjdagi baland
notalar(fa, sol, lya)ni mayin,
kuychan ijro etish talab etiladi. Bu
asarni bakalavriat, magistratura va
professional xonan-dalar ijro
etishlari mumkin,

Yo.Mirzo she'ri
Cnosa £ Mup3a

SS‘ Moderato

O6bH0 05pas BOCTOUHOM XeHIUK-
HbI aCCOLUUPYETCA C MOHITHEM Mo~
DM, BEPHOCTH, pasiyku. B 1ol necHe
OCHOBHOC COAEPXKAaHME BbIpaXacTCH
MeJIOJHYHBIM BOTATCTBOM, MY3EIKATh -
HBIMH cpefcTBaMH. [lecHsa no€rca ot
JMUA IOHOWH, HO MOXET TaK3KEe HC-
MOIHATHCST M OKEHLUIMHAMM (OKeHCKH-
MM rojocamu). 3BYKOBOH AManaizoH
TeCHH OXBATHIBAET PACCTOAHME OT pe
riepBOit OKTAELI A0 A BTOPOW OKTa-
BH BKJTIOYHTENBHO, 8 MMEHHO A
MYMXCKOIO WIH XEHCKOro roioca (Te-
HOp, conpaHo). Bricokue HoTH (da,
conb, N5) TpedbyT ocoGoro BHHMa-
HHA. 370 NponsBedeHUe MOXeT ObITh
PEKOMEHAOBAHO HaKaiaBpaM, Maruc-
TpaM H npoheccHOHAMLHEBIM MeBIaM.

Usually the east woman image is
associates with love conception,
fidelity, and separation. In this song
the basic contents is expressed by
riches of the melodious and musical
means. The song is usually sings on
behalf of the young man, but can
be also performed by women (female
voices). The sound diapason is
covering on a distance from re of first
octave up to la the second octave
inclusively, namely for a man’s or
woman’s voice (the tenor or
sopranc). High notes (fa , sol , la)
is demand a special attention, This
composition can be recommended
to bachelors, masters and
professional singers.
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Muhabbat bog‘ida Ra’no ko‘paysin,
Yulduzdek yonguvchi shahio ko‘paysin.
Dili pok, ishqi pok zebo ko‘paysin,
Sevgiga limmo-lim daryo ko‘paysin.

Muhabbat gulshani ozoda bo'‘lsin,
Mahbublar soyamas, ziyoda bo‘lsin.
Yuraklar orzigsin, navoda bo‘lsin,
Ey, qgizlar! Sadogat, vafo ko‘paysin.

Muhabbat bog‘ida Ra’'no ko'paysin,
Yulduzdek yonguvchi shahlo ko‘paysin.
Dili pok, ishqi pok zebo ko'paysin,
Sevgiga limmo-lim daryo ko‘paysin.

Nasihat gulidan guldasta tuzdim,

Yong‘inga dilimni payvasta tuzdim.
Baxtiyor yoshlarga havasda tuzdim,
Sevilish, sevishda ma’no ko‘paysin.
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Myxa66aTt 6orraa PabHo KynaicuH,
HOnny3nex €HryBuM waxjio KynamcuA.
dnnu nok, UIIKK Mok 3e00 KynancuH,
CeBrura JMMMO-JIMM Aap€ KYMancuH.

Myxab6aT ryjiaHu o3oaa OYJICHH,
Max6ybnap cosmac, 3uéna 6YacuH.
lOpaknap op3uKCHH, HaBoaa OYJICHH,

2, xusnap! Cagokar, Bao KYNancHH.

Myxab6art 6oruna PabHo xynaicuH,
HOnpysaex €HryBYM 1waxjao KynancuH.
Jdnnn nok, HUKK Nok 360 KyNalcuh,
CeBrura JMMMO-JIUM Japé KynalcHH.

Hacuxat ryaupan rynaacrta Ty3amm,
EHFUHra nMnAUMMHYM naiiBacta Ty3nuM.
BaxTuép €lnapra xaBacaa Ty3auM,
CeBuNUIL, CEBUILAA MABHO KYNalCHH.



BIR KECHA — O/IUH BEYEP — ONE EVENING

Sevgi bor joyda inson shodon
bo‘ladi, uning ko‘ngil uyida bulbulu-
qumrilar g‘azalxon bo‘ladi. Ushbu
go‘shigni mana shu kayfiyat bilan
ijro etish kerak va eng muhimij
sayroqi bulbuldek sho‘x-shodon
kuylash lozim. Ikkinchi cktava fa
notasini engil, ufor usulini sezgan
holda yayrab, ifodali kuylash ma’qul.
Qo'shiq tenor ovoziga mo‘lljaliab
yozilgan. Bu asarni Oliy o‘quv
yurtlari, bakalavriat, magistratura,
aspirantura va professional o‘zbek

YyseTBo A106BH HANOJIHAET pago-
CThIO CEpAUE YEIORCKa, O3apsicT ero
MHUP COAOBBUHBIM EHHeM W rales-
MH. B 2100 necHe "HeobxoouMMo nepe-
JIaTh 3TO HACTPOEHKE H 3/IeCh O4YeHb
BaXCHO BHIPa3UTh B NeHHH Becéioe |
HTpMBOE coJIOBbHHOe 1webeTaHme.
Hoty d¢a wBropoii oktasH cienyer
HCIOHATL J1eTKo, YQapHBlA yCyib
ACIDHEH GHITE yéTkum. TlecHs npen-
HajHayeHa [Ang TeHOpa. JTO [POH3-
BEJACHHE DEKOMCHAYCTCHA CTYIACHTaM
GakanaBpaM H MaruCTPaM, acCnUpaH-

Loves is filling the heart of the
person with pleasure, and at that
moment his world illuminate with
singing of nightingales. It is necessary
to transfer this mood in this song and
here is very important to express a
cheerful and playful nightingale
chirping this song. The second octave
of note fa should be lightly performing,
ufarnye usul should be precise. This
composition is for tenor and can be
recommended to bachelors, masters
and post-graduate students of high

estrada  xonandalari  kuylashi  Tam nyson. A takxe npodeccHoHanb-  schools, and also to professional
mumkin. HEIM y30eKCKMM 3cTpaaHbiM nepuaM.  Uzbek crooners.
J. Kamol she’ni
Cnosa X Kamonsa
% Allegro
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Bir kecha ko‘nglim uyi shodon edi,
Bulbul o‘gib, qumri g‘azalxon edi,

Shul ko‘cha mahvash menga mehmon edi,

Voy, uni mahvash demakim, jon edi.
Voy, uni mahvash demakim, jon edi..
Tog’ edi, tog‘ boshida orzu kabi
Nash’ali bo‘ston edi, bo‘ston edi,
So‘ylar edim, so‘ylar edim men to‘lib
Ul esa xandon edi, xandon edi.

Bir kecha mahvash menga mehmon edi
Voy, uni mahvash demakim, jon edi.
Boshida yulduzli, musaffo falak,
Poyida to‘lginli Zarafshon edi.

Oy bo‘lib olamga bogarkan malak,
Ko‘zlari cho‘lpon edi, cho‘lpon edi.

Bir kecha mahvash menga mehmon edi.

Voy, uni mahvash demakim, jon edi
Maskan edi bizga samo, behazil,
O‘ylarimiz — orzuyu armon edi,

Nur ila otashda yonib ikki dil,

Nur to‘la, otash to‘la davron edi.

Bir kecha mahvash menga mehmon edi

Voy, uni mahvash demakim, jon edi ...
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bHp Keya KYHIIUM YW LUOAOH 3,
bynbyn ykub, KyMpH Fa3anxoH 31u,
IIlyn xeya Maxpalll MeHra MeXMOH 31H,
Boif, yHM Maxpall jJeMakuM, XXOH 3.
Boii, yHU Maxpall JeMaKuM, XXOH 31u.
Tor 311, Tor Gownaa op3y kabu
Hamsanu 6¥croH sau, 6¥¢ToH 34U,
Cyiiap aauM, cyiinap 34UM MeH TYnub
V11 3ca XaHOOH 34U, XaHIOH 3.

bup keya Maxpall MEHTa MEXMOH 3441
Boii, yHu Maxpall AeMakKMM, XXOH 3OH.
bowmaa wonpyanu, Mycaggo ¢anak,
Hotiuna Tynkunnu 3apaduoH 3au.
Qi1 6ynub onamra 6oKapkaH Majlak,
Kyanapu 4y¥iroH sau, YyaroH 3.
bup Keua Maxpali MEHIa MEXMOH D1M.
Boi#t, yHu Maxpalll leMaKuM, XOH 31U
MackaH a1 6u3ra camo, 6exasui,
VitnapMu3 — op3yio apMOH 31,

Hyp una orawna €HUO MKKU IHN,

Hyp Tyna, oraiu Tyna gaBpoH 3iM.
bup keuya Maxsam MeHra MexMoH 314
Boil, yHM Maxpaiul JeMaKUM, XOH 3IU.



YORDAN SADO CHIQMADI — I'OJ0C JJIOBUMOH HE CJIBIIIAJ —
WASH’T HEARD THE VOICE OF DARLING WOMAN

Sevgi insondan ko‘p sinovu-
imtihonlarni talab qiladi va ba’zida
bu his-tuyg'u javobsiz goladi. Ammo
sevgan kishi, sevgilisining atrofida
zorlanib, parvona bo‘lib qolaveradi.
Qo‘shigning asosiy mohiyati ham
mana shu oshigona parvonalikni
ifodalab ijro etishda yashiringan.
Demak bu qgo’shigning ijrochisi mana
shu ruhiyatga asoslanib ichki dard
bilan, iztirob bilan kuylashi lozim.
Qo'shiq lya kichik oktava va do-diyez
ikkinchi oktava pardalarini gamrab
olgan, bariton yoki messo - soprano
ovozlariga ijro etish go‘l keladi. Bu
go'shigni Oliy yurtlari, konser-
vatoriya, bakalavr talabalari,
professional xonandalar ijro etishlari
mumkin.

S.Akbariy she’ri
Crnosa C.Axbapus

% Moderato

JT1000BDL NpeaLARISAET YETOBEKY MHO-
ECTBO BCEBO3MOMHBIX UCITLITAHMM, Dbl-
3bIBAIOLLMX PAVTHMHbIE YyBeTBA. OoHAKo
BMOOIEHHBIN YenopeK NnogobeH ropxa-
JOLLIEMY MOTBUTEKY. McrionHeHye faHHOM
necHu TpebyeT OT neslia MacTepcTRa B
pacKphITHH o0pa3a RMOOAEHHOTO MO-
TBUIbKA — CCIEAOBATENLHO, B UCTIONHE-
HWH FTOH flecHU HEOOXOAMMO OLLIYILIEHHE
CcBODOAHOIO BHIPAXKEHUS YYBCTB C OKPY-
SKEHWEM BHYTpeHHEH nievany, 6omu. 3sy-
KOBOH AMalla3oH FIECHU OXBaTLIBAET
PaccTogHME OT JIT MA&IOH OKTaBbl 0
[O-IM€3 BTOPO# OKTaBbl, COOTBETCTBY-
oMl GapUTOHY WIM MeLUO-COTNpPaHo.
370 NECHIO MOXKHO PEKOMEHIOBATE CTy-
JeHTtaM Gaxanappdara BY30B HCKYCCTBA
W KYJIbTYDPBI, KOHCEPBATOPUHM, A Takxke
NpoecCUOHATBEHBIM MCITOMHUTEIISM.

The love are put the person on a
different trial, which is causing a
various feelings. But the loving person
just look likes a flitting butterfly. The
performer had to disclosing an image
of the in loving butterfly - therefore,
in performance of this song the
sensation of free expression of feelings
with an environment of internal grief
and pain. Voice diapason has to
include the distance from la of small
octave up to the do-sharp of the
second octave, corresponds to a
baritone or a mezzo-soprano. This
composition can be recommended to
students of a bachelor degree of art
and culture high schools,
conservatory, and also professional
performers.
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Qizil gulning ko‘p bo‘larkan tikoni,
Suluv gizning sinovi, imtihoni.
Shartingni ayt desam, yo‘qdur zaboni,
Yerdan sado chigdi, yordan chigmadi.

Torni chertib, vafosini so‘rasam,
Ro‘molimga sovg‘alarni o‘rasam.

Vaqgt o‘tdi deb soatimni burasam,
Tordan sado chiqdi, yordan chigmadi.

Qizil gulning ko‘p bo‘larkan tikoni,
Suluv gizning sinovi, imtihoni.
Shartingni ayt desam, yo‘qdur zaboni,
Yerdan sado chigdi, yordan chigmadi.

Bir menmidim, sevibmanda orlanib,
Yoz ketmasin, gullar so‘lar gorlanib.
Atrofida gir aylansam zorlanib,

Zordan sado chigdi, yordan chigmadi.
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Kysun rynHuHr kyn 6¥napkaH THKOHH,
CynyB KM3HHMHI CHHOBU, WMTHXOHH.
[HapTuHrHu aiiT gecam, HYKayp 3a0oHH,
EpaaH cago YuKaMW, épjlaH YUKMaaM,

TopHu yepTns, BadocHHK c¥pacaM,
PyMonumra cosranapHu ypacam.

Bakr yrau neb coarnmuu Gypacam,
Topnad camo YMKaH, EphaH YHKMaH.

Ky3ms rynHUHT Ky G¥napkad THKOHM,
Cynye KH3HHHI CHHOBH, UMTHXOHH.
IapruHrHy aitr AecamM, AYKAyp 3aGoHH,
Epnax cano uMkau, €paaH YHKMaIu.

Bup MenmuarmM, cepubmadia opnanui,
E3 xermacuH, ryanap cynap KopaaHuo.
Arpodulia rup aiiaHcam 30piaaHub,
3opnaH calo YMKIM, EplaH YMKMAOK.



NOZLI NIGOR O‘YNASIN — TAHLIYET HEXHBIW B3IJIfJl — THE GENTLE GLANCE IS A DANCING

Ofynogqi ufor usullari barcha Sharq
xalglari musigasida juda ko‘p uchraydi.
Qo'shigning zamirida ham buni yagqol
sezish mumkin. Go'yoki oshug va
ma’shuqalar g‘amza bilan dutor
chertib, go‘shig aytib, jilva bilan o'yinga
tushib ketadilar. ljroda xuddi shu holat
asos qilib olinishi kerak. Shundagina
haqigiy jozibani namoyon etish
mumkin. Ushbu go'shigning pardalari
si kichik oktava va re ikkinchi oktavani
gararab  olgan. Bariton yoki messo-
soprano ovoziga mo‘ljallab moslashtirib
olinsa ijrochi ovoziga yaxshi mos tushadi.
Bu asar konservatoriva Oliy o'quv
yurtlari, bakalavriat, magistratura,
aspirantura talabalariga va professional
xonandalar luylashi mumkin.

M. Nazarov she'ri
Cnoea M. Hazaposa

HUrposbie, ydapHble ycynH oyeHb
MHOTOOOPA3Hbl B MY3bIKE HapoJoB
Boctoka. B McriomHeHMM rleceH TaKoke
BECHMA BAXHO SCHOE OLIYIIEHHE 3TO-
ro. Mamo6ieHHble NpUEMBI UIPH Ha
JyTape OTPRXKEHbl W B ITECEHHOM Mc-
KyccTBe. DTy B3aMMOCBA3b HeOOX0aH -
MO YYWUTHIBATL MPH WCIOJHEHMH,
Taxum 06PazoM, MOXHO Tepeiarh
O4YapOBAHHE HaneBa. JlManasoH B naH-
HOM NecHe OXBATHIBAET PACCTOAHUE OT
CH  Malio OKTaBbl JO pe  BTOpOH
OKTaBul BKIIOYHTEILHO. OH Xopouwo
COOTBETCTBYET OAPHTOHY WIH Meluo-
CONpPaHO. 3TC NPOU3BEJEHHE MOXKHO
PeKOMeHJ0BaTh CTyleHTaM Gakanaspu-
aTa, MarucTpaTypel, acliMpaHTaM BY-
308 U NTPOQeCCHONATBHBIM NEBLIAM,

Games ufarnye usuly are very
diverse in music of the East peoples.
The perception of it is very important
during performs process. The favorite
techniques of game on a dutars are
reflected in singing art. In order to
transfer a charm of tune of that song
is necessary to taking into account all
this interdependences. The voice
diapason at the given song covers on
distance from si a small octave up to
re the second octave inclusively. [t is
well corresponds to a baritone or a
mezzo-soprano. This composition can
be recommended to students of a
bachelor’s and master’s degree, paost-
graduate students of high schools and
to professional singers.

%Al]egro
0
. ' 2§ t £ g 3
Voice Hpw
o
p [ de e JTAIT] s ST
T }—/). é f:;- /?"‘ l";‘ ‘ e,
St L) | | e ————— i ]
ry) fl T | I
Piano
. Kl e E
PPN SN PP e W Sl
e P —— =
0
& - - - -
| anY
WS4
[y,
— | X "'"r--1| |
AN 74 1 U/ Py
3 T : I ‘ T T :
— —
B —— & &

42



-IQ v I | 3 ‘I =
| Fan) < ik 7 ] i
SR .
Kel - dj ba-hor noz - i ni- gor o%ly- na- sin
% Ken - ou 0a-xop HO3 - 1M HH- I'op 9 - Ha-CHH
y o : 1
[ Fan) _[LJ.L % Y E —‘I.
U kil Al \‘-—’/
X | [ ‘f; ‘
=T = 2 —
- s -#- -
I \ 1 ' A —] N ) !
H——r—— - P i B S S— T — R e—
(o "o # et p it * = =
(3] ' —
‘am ~ za gi ~ lan cher - tib du- tor o;ly - na-sin
A aMm - 3a OU-IaH yep =~ THO Oy~ TOp g - Ha - CHH
P4
4l 0
SH P — - = =
- i
/) ' \
ik = T s e L S e
Qd.\} F 17 1] ﬁj g - I' y
e | AU AU B [ — ¢
jil - va-si-da - "-qf)as - li ba- hor 0‘y - mna-sin
U1l - Ba-CH-I2 ac - 5u ba-~ Xop 913?/ - Ha~-CHH
’—\\
k. - [
N | | Pk A
" e -
. : @
F X 2 =
’—9 I | N —
iy AT 1 l\l l‘; il
iﬁ?;ﬁ!jt!‘ : L : N e o
. i . _ T®is o ——
san' - a-ti-ga dil in - ti= zor O;P/ - na-sin la...
r—9 CaHb - a-TH fa T UH -TH 30p 9 - Ha-CHH na..
- 4) A -
= j f —= =
7 — = ==
® >

43



FE

A

ol I B B«

[ an

& g

e

a-lar
a-nap

Ma’ - shy-

{

Map- wy-

ﬁ"ﬂ

et

e B ra B>

M

Y
B

il

I
1

o - shig-la-rin
0 - MIAR~Ja-puH

W)
| 4

AN

i AP

s

mon %/i[—_ Yo

11 to-

pH TO- MOH

¥ -

¥

0

&

V4
L4

]
!

T
[

InY

 —

n-lo -
W J10 -

17

17

dal - b

N34
e

4

3y - Ia~pH

or - zu~la-ri

op -

o ol o

-

——

e

ul - dek
T~ A€K

1
H

44



45

4 - N b
o ——e——» o 0
{71 \ u ﬁ —Jﬁ‘P . : %:
N | 74 [ | | % 17 | I T
Q) T L4 { T
AW Vo R Romco oM B T R A
— e Lie
ANI7 J 4} N B i # T
e E g ————— 7
) = 2 j: ; =
‘- Y
—.P'
9 I —— \Pq[ R k— i
| ¥ I. \. Py H*—'—
WJ ‘ o 7 —p - —
I~ ; T F—r
o - da bhe- dor ‘v = na- sin or -~ zu-la-r
¥ - Ta Oe- Iop 312] - Ha- CHH ﬂ/ ~ op - 3y-7na-pH
0 T e w
’{ I | 1
[T [y
! 1 1L
?p f = : -F
| .
o & . "~ - : &
1 k. .
- #*
Q K e ‘ } P
‘ ‘[ oY & ] ¥ i - hA—h—
e o]
N— \\J—"‘l il .
sa - mo uz - ra ha-vo - la so = hi-1l dar -
4 ca - MO y3 - pa Xa-BO - Ja CO - XU-JH Jap -
-
s ¥ 7 s
o) = .
Vi - 4 |
k2 = r
= = e
(| N—h— — ] e e
o e b N - — o
-yp - da bhe- dor 0'y -~ na-sin la..
% € - na 0e- Hop 9if - Ha-CUH na.. _ :
'tu’r; : . & L
i E e
X2 ] ! &
il K N o
£ ﬁj'r]l‘i - ﬁ [ -
= ¥




R

[
A i } u.i i |\,| % | n
- Ho o @ + Pied o 2.
)
D) il i
*TE I rr B F ¥
B9 LR i n = '
[ = = ﬁ r
’ﬁ AY |
fo o —o et >
)
s "
s ‘E 3
rp ‘F e %
N I
) o " o .
> #
= = \
& | . pE—
)} ﬁ o o g-o- > @ 14
hey
xeu
o "
Y 4 ] F X
\E)y ﬂ ]rf . .
r 3 i :
o) . e——
A e —— o ©
B — B Y
K 4

Keldi bahor nozli nigor o‘ynasin,

G‘amza bilan chertib dutor o‘ynasin.
Jilvasida fasli bahor o‘ynasin,
San’atiga dil intizor o‘ynasin.

Ma’shugalar yori tomon giyolab,
Oshiglarin galbi guldek jilolab.
Orzulari samo uzra havolab,

Sohili daryoda bedor o‘ynasin.
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Kennn 6axop HO3IM HUIrop YHHACHH,
Fam3a 6unaH yepTu® nytop YiHaCHH.
XKunsacuna dacnu Gaxop YHHACHH,
CaRnbaTura AuMa MHTHU30D YHHACKH.

Mavbiuykanap €pyv TOMOH Kuénao,

OunkyiapyH Kanbu rynaek xunonab.
Op3ynapu caMo y3pa xaBona0,
Coxunu napéna 6enop ViiRacHn.




DUXTARI SAMARQANDI — JEBYIIIKA CAMAPKAHJIA — SAMARKAND’S GIRL

Bilamizki Samarqand shahrining
dovrug‘i olamga mashhurdir. U erdagi
insonlarning go‘zal xulqu-advori ham,
dunyoni zabt eta oladigan fazilatlarga
boydir. Tojik shoiri M. Farxat shu she’r
orqali o‘zining cheksiz sevgi va
muhabbatini, nihoyatda go‘zal va zebo
Samarqandlik qizga izhor qilyapti. Albatta,
bu qo‘shigni aytishdan oldin she’r
zamirida mujassam etilgan ma’noni
anglash zarur. Shundagina xonanda
qoshigning asl mohiyatini tushuna oladi
va ijrosi ham go‘zal, chiroyli, yurakdagi
dardini ifoda etganday bo‘ladi. Asardagi
sharqona qochirimlami, yaxshigina his
etib, ijro etish talabga muvofiq bo‘lardi.
Bu qo'shiq erkak bariton yoki messo
soprano ovoziga mo‘Jjallab yozilgan bo‘lsa
ham xonandadan yuksak mahorat bilan
kuylashni talab qiladi. Qo‘shiq pardalari
si kichik oktavadan to mi ikkinchi
oktavagachadir. Bu asarni Oliy o‘quv
yurtlari va professional xonandalar ijro
etishi mumkin.

M. Farxat she’ri
CnoBa M.®apxama

% Allegretto

OO0llleH3BECTHa BCEMUPHAsi CJlaBa
ropona CamapkaHna. Ha ero npekpac-
HOH nouse c(pOpMHPOBATMCH MHUPOBEIE
HeHHOCTH. Tamkukckuit moat M. Pap-
XaT B CBOMX INPOM3BEACHMSIX BOCHEN
YyBCTBa JOOOBH K POJHOMY rOpOAYy H
OecrpeebHYIO KpacoTy caMapKaHO-
CKUX JeBylieK. KOHeYHO, U3yveHHUe
3TOl necHU TpebyeT rTyOOKOro MOHU-
MaHHUsl COAEPXaHHUS TOITHUECKOro
TekcTa. PackpriTe obpasHoro Mupa
necHY TpedyeT MacTepcTBa UCTIONHU-
TeJsisl, OILYUIEHUS KpacoThl, cepacy-
Hoi neyanu. Ocoboe BHHMaHHUE
HeoOX0IMO YIeASTTb BOCTOUHBIM TIPU-
€MaM HCIOJHUTEILCKOTO UCKYCCTBa,
(?0uMprM) MeJM3MaM, KOTopoe clie-
JIYeT rAyboKO NMpOUYYBCTBOBATh. ITa
necHsd npeaHa3HavyeHa 4isi OapUTOHA
WIM MeLI0-ColpaHo, 00Jafailnux
BbICOKMM HCIIOJHUTE/IbCKUM MacTep-
CTBOM. 3BYKOBOM TMarna3oH MECHHU OT
CH MaIOH OKTaBHl 0 MU BTOPOH OK-
TaBbl. DTO MPOU3BEICHUE PEKOMEHITY-
€TCs MOATOTOBIEHHBIM CTYAEHTaM
BY30B U NpoheCCUOHAIBHBIM TIeBLAM.

It is well-known a great renown of
Samarqand city. The world values were
generated on this fine ground. The
Tadjik“s poet M. Farhat has berhymed
the love feelings to his own city and
boundless beauty of the Samarqand’s
girls in his compositions. Certainly, the
analysis of this song is demands of a
deep understanding the contents of the
poetic text. The disclosing of the
figurative world of this songs is demand
a good skills from executor, the sensation
of beauty and intimate grief. The special
attention is necessary to giving to east
receptions of art performing, to
(kochirim) melisms, which should be
experienced more deeply. This song is
intended for a baritone or a mezzo-
soprano, possessing by high masters
performing. The song voice diapason has
to be from si of a small octave up to mi
of the second octave. This composition
is recommended to the trained students
of high schools and professional singers.
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1.Husni partav afshonro dida dar tamosho shud

Chun sharoraye dar dil tobi ishq paydo shud.
Iztirob hamdam shud sabr noshikebo shud
Dar taronai shavqam sho‘r hukm farmo shud
Duxtari samarqgandi, duxtari samarqandi.

2. Dar bahori dil jonro zoru mubtalo kardi,
Misli g‘uncha xandidi, jilvai sabo kardi,
Dar dilam ba dildori omadiyu jo kardi,

Bo karashmayu nozat tu maro ado kardi,
Duxtari samarqandi, duxtari samargandi.

3. Omadam ba shahri tu, chashmdori ehsonam,
Az zaboni shirinat chand harf xohonam.
Lazzati shakar girad she’ri shakkarafshonam,
Farhati farahbaxsham, shoiri Badaxshonam.
Duxtari samarqandi, duxtari samargandi.

YyH 1wapopae nap ama Tobu WILK Nanao wym.
M3tupob xamaam wyn cabp HowMke6o Wyn

Jap TapoHau waBkam 1Wwyp Xxykm (hapmo Wy
JyxTapu caMapKaHiuv, JyxXTapu camapKaHIu.

2. dap 6axopu IUJ XKOHPO 30py MYOTano Kapau,

Mucnu FyHUa XaHAUOK, XuaBau cabo Kapau,
Hap annam 6a QIUIA0PH OMAIKIO KO Kapiu,
bo kapaiumMaio HO3aT Ty Mapo ano Kapau,
HyxTapu camapkaHIu, OyXTapu caMapKaHIu.

3. OmManam 0Oa waxpu Ty, YaUIMIOPH IXCOHaM,
A3 3a00HUW LIMPHHAT YaHI Xapd XOXOHaM.

Jla3zaTu Wakap rupan WebpH WakkapadlioHam,

®apxaTtn papaxOaxiiam, WoupH banaxuioHam.
JyxTapy camapKaHAW, AyXTapu caMapKatIu.
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UL DO‘STU YOR EKAN DEB — OKA3AJIOCh, YTO OH MUJIBIA —
IT’S APPEARED, THAT HE LOVELY

Ushbu qo‘shiq tenor yoki
soprano ovoziga mo‘ljallab yoziigan.
Asami pardalari birinchi oktava re
tovushdan ikkinchi oktava sol tovushiga
qadar to‘lig ovozda kuylashni talab
etadi. Qo‘shigni kuylashda esa ovozi
ancha shakllangan xonanda va yuqori
parda tovushlarni giynalmasdan
kuylaydigan ovoz bo‘lishi kerak.

Qo‘shigda nasihatomuz so‘zlar,
ya’ni insonning bir-birini qadrlashi,
hurmatini joyiga qo‘yishi, hamdard,
hamnafas, bir biriga do‘stu-yor
bo‘lishi kuylanadi. Shu bois
xonandaning ijrosida samimiylik,
benazir murojaat hamda ishonch
tuyg‘ulari aksini topsa magqgsadga
muvofiq bo‘ladi. Qo‘shigning musiqasi,
o‘zbekona xalq qo‘shiglariga yaqin
ohanglarda yozilgan. Bu asarni Oliy
o‘quv yurtlari va konservatoriyaning
yuqgori kurs tenor, sopranc ovoziga
ega bo‘lgan talabalar estrada
xonandalar va professional xonandalar
kuylashi mumkin,

P.Mo ‘min she’ri
Cnosa 1. Mymuna

% Allegretto

ITecHs HanMcaHa pJig TeHOpa WM
conipaHo. JIyana3oH npousBeaeHUs
OXBaTBIBAaET PACCTOSTHUE OT pe MeEpBOi
OKTaBbl IO COJIb BTOPOi OKTABhI BKJHO-
YUTEJbHO, B JOCTATOYHO MOJHOM
oOBEMe. B ucronHe HM neCHY BO3MOXK-
HO UCIIONB30BaHUE Pa3sIMUHbBIX GOpM
MeHUs ¥ 0coboro BHUMaHUs TpebyeT-
CSl YAEIUTh BEpPXHEMY PDETUCTPY.

B necHe umeeTcst TEKCT NOAOOHBIN
HACTaBIEHUIO, @ UMEHHO O YeJloBe-
YeCKMX HpaBCTBEHHbIX LEHHOCTSAX,
COYYBCTBUH, ApYXeaiobuH, yBaxe-
HMM. DTO B CBOIO ouepeap TpebyeT
COOTBETCTBYIOLUMX BbIPa3UTEJIbHBIX
UCTOJHHUTELCKMX CPEACTB, UCKPEH-
HOCTH MY3BIKQIBHOTO BbICKa3blBa-
HHMS, NOBEPUTEJBHOCTU TOHA.
My3bIKaNbHbIH S3BIK MECHU OYEHD
61M30K y30eKCKMM HapOAHBIM Mec-
HSM. DTO NPOU3BEJEHUE PEKOMEHTY-
eTcsl CTYNEeHTaM CTaplUMX KypcoB
(TeHOp, CONpaHO) BY30B MU KOHcep-
BaTOpUM, a TaKXe npodeccHOHAND-
HBIM IeBLaM.

The song has written for the tenor
or a soprano. The voice diapason of
this song is covering on a distance from
(D) re of the first octave up to (G)
sol of the second octave inclusively,
on a full enough volume. The various
forms of singing is possible to use
during of that song performance and
it is necessary to give a special attention
to a top register.

The text in this song likes a
manual, because it is about human
moral values, sympathy,
friendliness and respect. It in turn
demands an expressive performing
means, sincerity of the musical
statement and confident of the
music tone. The musical language
of the song is very close to the
Uzbek national songs. This
composition is recommended to
students of the last-year students
(the tenor, a soprano) of high
schools and a conservatory, and also
to professional singers.
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Goh indamay o‘turmiz,
Qismatda bor ekan deb,
Bog‘bonni yo‘glamaymiz,
Ajib gulzor ekan deb.

O‘qgish zarur degaylar,
Har dam hayot kitobin.
Parvo gilmay keturmiz,
Anglash dushvor ekan deb.
Ul do‘stu yor ekan deb.
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lox nHpamai yrypmus, -
KucMarna 6op 3KaH geo,
BorGoHHU HYKIaMaiiMU3,
AXHMO rynzop 3KaH Agol.

YKy zapyp feraitnap,
Xap naM Xaét KUTOOHH.
ITapBo KunMai KeTypMH3,
AHrnaw AywBop 3KaH jaeb.
¥n gyery €p 3KaH neo.



ZARDOLI GULI — IJBETOK ABPUKOCA — A FLOWER OF APRICOTS

Navro‘zi olam, Sharq xalqlarining
eng go‘zal ayyomlaridan biri
hisoblanadi. Nuroniy dunyo har safar
navro‘zda yosharadi, tabiat uyg‘onib,
bodom, o'rik, shafioli qolaversa tamomi
o'simlik dunyosi gullaydi. Bu qo‘shigda
mana shu haqda kuylanadi. Kirish
musiqasida bahor manzaralari o'z aksini
topgan, go‘yoki shamol ganotida ohang-
kuy kezadi, zardoli (o‘rik) gulining
labida g'azal borday tuyuladi. Qo‘shigni
jo'shqin, zavq bilan engil bahor sabosi
sifatida ijro etish kerak. Pardalan si
kichik oktavadan to mi ikkinchi
oktavagacha bo‘lib, buni bariton yoki
messo soprano ijro etishi mumkin.

T.Norbek she'’ri
Cnosa T. Hopbexa

% Allegro

Haspy3s apnsieTcst omHUM U3 ca-
MBbIX KpacUBEHALIUX NMpPasAHUKOB Ha-
poaosB Boctoka. Bo BpeMs Happysa
NpPOUCXOAMUT TpPOCBETIEHHE MUpa,
BO3pOXIeHUE TpUpOAbI, lIBETERUE
ypioka, nepcuka. O60 BCEM 3TOM
No€Tcst B laHHOM necHe. Bo Beryn-
AeHUe NAETCH XHUBOMUCHAS 34PUCOB-
Ka KapTWHbl BECEHHEH NPUDPOIBI,
BOCHeBaeTCs XpacoTa LBETYLUMX ab-
PUKOCOBBIX depeBbes. McnonHss nec-
HIO, clleayeT nepenaTh YYBCTBO
BOCTOpra OT OLUYLEHHUS AYHOBEHUS
yrpeHHero BeTepka. JluanasoH mnec-
HU: CooTBeTCTBYeT OapuUTOHY Hin
MELILIO-COMpPaHoO.

Navruze is one of the most
beautiful holidays of East peoples. At
the Navruze time the world is become
clearer, the nature is revealing, the
peach and apricots is flowering. At the
given song is sings about all of this. By
performing a song, it is necessary to
transfer a feeling of delight from
sensation of moming breeze whiff.
Song diapason is corresponds lo a

barilone or a mezzo-soprano.
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Zardoli gulining labida g‘azal,

Shamo! ganotida kezar ohang-kuy.

Tollarga rangini beradi hamal,

Navro‘zi olamda boshlanmoqgda to'y.

Zardoli gulining labida g‘azal,

Shu gazal bahorning shukuhi go‘yo.
Shu g‘azal zavgidan azaldan-azal,
Yasharib boradi nuroniy dunyo.
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3apa0oAn TYAWHUHT naduaa rasan,
lWamon KaHOTHAA KE3ap OXaHT-Kyi,
Tonnapra paHrMHu Gepaam xaman,
Happysu onamaa Gowmnanmorga THH.

3apnoniu ryJuHMHT 1abuna rasan,
[y Fazan GaxopHUHT WIYKYXY TYE.
Iy razan 3aBKMAaH azannaH-asan,
Huiapu€ Gopaau HYpPOHUN AYHE.




MEN KELAMAN KO‘CHANGGA — f1 UV 1O VJIMUE TBOEH —
I’'M GOING ALONG THE STREET OF YOURS

Insonni inson giladigan narsa,
bu sevgi, vafo, sadogat va shunga
o‘xshash hislatlardir albatta, Bu lirik
go‘shigda shu hagqda kuylanadi.
Xonandadan kuychanlik, tiniglik va
ichki dard bilan ijro etish talab
etiladi. Ayniqsa avj pardalarda, vani
{mi, fa, sol, lya) ikkinchi oktava
notalarini mahorat bilan talgin
qilish, talabga muvofigq bo‘ladi deb
o‘ylaymiz. Bu go’shig lirik tenor yoki
lirik sopranoga mo‘ljallab yozilgan.
Uni ifodali nafis, dard bilan ijro
etish lozim.

M.A’zam she'n
Cnosa M.Awv3aama

% Allegretto

Yenopeveckod HaType NpUCYLLH
TaKMe KaudecTBa Kak JoboBb, Bep-
HOCTE, [IPpEOIAHHOCTE U APYTHC IIG-
ao6Hbie yyBeTpa., O6 3TOM H NMOETCH
B JaHHOM JMpuyecko# necHe. Or nes-
na TpefyeTcs NPOHUKHOBEHUWE BO
BHYTPEHHUWH MUP TYOOKMX TTe pexu-
paHuil. OcofieHHoe BHHMaHKe Heob-
XOAMMO YIOEMUTh HoTam MM, Pa,
COJb, 1A BTOPOH OKTaBbi ¥ HAWTH AJiA
HX 3BYYaHHA NOAXOAALUME BLIpasH-
TenbHble cpencTbBa. JdaHHas NecHs
ImpegHasHadeHa AnA JTMPUYECKOro
TEHOPa WIH JUPHYECKOTO COMPAHO.
E€ pexoMeHIOyeTcs UCTIOTHATD BhIpa-
SUTENBHO H HEXHO, C OLUYLUeHHEM
yyacTBa GOIH, MeYaiu.

Such gualities as love, fidelity, and
other similar feelings are inherent to
a human nature. About that is singing
at the given lyrical song. The singer is
required to express a deep emotional
experience. A especial attention is
necessary to give to notes mi, fa, sol,
la the second octave and to find for
their sounding a suitable expressive
means. The given song is intended for
the lyrical tenor or a lyrical soprano.
The song is .necessary to performed
gently and expressively, with
sensation of feeling of a pain and grief.
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Men kelaman ko‘changga
Chiroqg bo‘lib yongani,
Tolsa tunda ko‘zlaring

Men kelaman ko‘changga.

Men kelaman ko‘changga
Oftob o‘tsa boshingdan.
Chinor bo‘lib turgani,

Men kelaman ko‘changga.

Men kenamaH KydaHrra
Yupox, 6Yaub €Hranm,

Tosca TyHza Ky3napHHr
MeH KenlamMaH KyuaHrra.

MeH KenaMaH KyqaHrTa
OdTob yTca SoluMHIAAH.
Yuuop 6ynub TypraHu,

MeH KejaaMaH Ky4aHFra.
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ARZI HOL AYLAB — BCE B KPYXXEHHH — ALL IN ENVIRONMENT

Ma’lumki, Xorazm qo‘shigchilik
san’atiga dostonchilik maktabi katta
o‘rin olgan. Dostonchilar turli xil
mavzularda o'zlarining his-tuyg‘ularini
kuylab kelganlar. Aynigsa, ular tor
chertib sevgi va muhabbat xagida juda
ko'p go'shiglar ijro etganlar. Mana
shu qo‘shigni ijro etishda xonandaning
talginida ana shunday ohanglar
tarannum etilishi kerak. Qiz yigitning
sevgisini pisand qilmaganday tuyuladi
nazarimizda, amme vigit butun galbi
bilan qizning sevgisiga erishishga
harakat qiladi. Musigada tor
cholg'usining jaranggi sezilib turadi.
Xonandadan dostonchiga o‘xshab,
baralla butun qalbi va vujudi bilan
kuylash tagozo etiladi. Qo‘shig
mazmunini tinglovchiga etkazib berish
uchun so‘zlarini aniq, baland ruhda
hazil-mutoyiba sifatlari ham sezilib
turishi kerak. Erkak tenor ovoziga
mo‘ljallab yozilgan ushbu go‘shigni
kuylash xonandadan yuksak mahorat
talab giladi. Bu qoshig konservatoriya
talabalari uchun mo‘jjallangan.

K.Saidmurodov she'n
Cnosa K. Caudmypodosa

OﬁmeHSBECTHO, YTO JaCTaHHAadA
LIKOC/Ia 3aHUMAET Bosiblloe MecTo B
XOPE3MCKOM MeceHHOM HCKYCCTBE.
HcnoaHurenn macTaHoB pacKpblBain
CBOMM NMeHHeM pajHoofGpa3Hble 3Mo-
HHOHANBHEIE COCTOSHUA W YYBCTBA.
OcobeHHO BAGXHOBEHHO HCTIONHSTH
OHW MHOTOYHMC/IEHHEE TECHH O 06~
BU, 3aTPATWMBasg CTPYHBI cepilia ciy-
uraTened. Paboras Hag 3THUMHU
TIECHSIMH, HeoOXOAUMO MOCTUTATh UX
MY3BIKAALHYIO MeJIOMHYEeCKYIo Cyul-
HOCTb. B necHsix BoruiouieHbr 1r060R-
HblE YYBCTBAa MOJOABIX NwAeH,
IOHOLIEH W [AeBYLUeK, PACKpbIBACTCH
[BIDKEHHE MOCOBHOTO 4yBeTBa. B my-
3blKe JOKHO OULYLUAeTed 3BOHKOE
3ByJYaHHe cTpyH Tapa. B ucrionnurens-
CKOHM MaHepe MeBla OULYTHMOD CXOf-
CTBO C HCKYCCTBOM [€HHA JaCTAHYH B
Camoii CYUIHOCTH H CepIeYHOCTH BblC-
kaspiBaHys. CogepxaHHe NecHH Heob-
XOJMMO NOHECTH [0 CYLUATENA, TOHKO
OINYILUAS BOCXOAAllee NBIKeHUE Me-
TNOAMYECKOW JHHHH. [lecHs npeaHas-
HayeHa A8 MYXCKOTO ToJ1oca TeHopa
U TpebyeT oT NeBla BHICOKOro HCNo-
HUTENLCKOINO MacTepcTRa. (OHa peko-
MEHILYeTCH CTYAEHTAM KOHCE PBATODHH,

% Allegro moderato

Well-known, that the dastans
school is take a big place in Kherezm
singing art. The dastans performers is
opened a various emotional conditions
and feelings, especially in the songs
about love they is mentioning the
strings of listeners hearts. The love of
young people, young men and girls
are opened in this songs, also there is
opened a movement of love feeling. It
should be attend at music performing
a sounding of tars strings. The singer
mannper of performing has to be
similar with art singing of dastanchy.
The sense of ascending movement of
a melodic line has to be transmitted
to the listeners. The song is intended
for a man’s tenor’s voice and demands
from the singer a high technique. It is
recommended to conservatory
students.
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Aytay desam sevgimni,
Har so‘zimni bol aylab.
Kulib o‘tding yonimdaney
Tillarimni lol aylab.

Nochor goldim netay men,
Endi gandog ketay men.
Dedim maktub bitay men
Oxir arzu hol aylab,
Ketarsanmi chol aylab.

69

A¥Tall necamM ceBrMMHH,
Xap cy3umMHU Gon ainab.
Kynu6 yTaunr éHumMaaHei
TunnapuMdu noa aiinab.

Houop Konavm HeTald MeH,
DHAM KaHAOK KeTail MeH.
Heanm maxkTyd Gurail Men
Oxup apsy xon atinao,
Kerapcarmu yon aiinab.

Iy
1Y 7 + 3 [y S % T 3 e I P
Ly 1 L] B .Y B, IS ] .Y B .Y
HES ] dEEe—s—mEa D
o e
hol ay - lab ke-tar - san-mi chol ay - lab ke - tar - san - ni
xon akh - ;mab Ke~-Tap - CaH-MM 4on ald ~ 7a K& —Tap - CaH - Mu
)
&
Yy A~ Ja— iy Je—
©
S p ~ f?t" =
&3 - —— & I
7 w ; — — #ui = » l = ®
+ -
n 'y - T H ! »
Y | 1 Il I 152 r i
[o¥ ] F¥]
chol ay - lab
yon a#t - nab &= === === mmmmmmmm e 1
e .
o~ il o p
I o E22E o _swrE %
o T e — O ) S et i
VAl I 1.4 By &
A an ) i )4 rd Y
pOCO dzm ________M_“;—-b-—— _Hg
N sma— N
rA 1 gl 1 By . k7 ) L 8. q’ Y
y L | I i -~ - r - &y £
>4 f ] q 7 FY
[ 4




OHISTA — THIIWHA — THE SILENCE

Tong chog‘ida dilbar ayoining
xiromini ko‘rib golgan vyigitning
qalbida, shunday bir sevgi paydo
bo'ladiki, yigit bexosdan butun
borlig'i va butun vujudi bilan kuylay
boshlaydi. Bu lirik go‘shigda mana
shunday bir kayfiyat mavjud. Xonanda
shu holatni o'z ijrosida ifodalashi kerak.
Qo’shiq miyonpardadan sekin-asta
avjiga chigayotganida, ovozga zo'r
bermasdan, sillig gilib, eng baland
pardada fa notasini olish tavsiya etiladi.
(Qo'shig yakunida katta ashulaga
o‘xshagan yovvoyi yo'lni chuqur his
etib, kuylash lozim. Bu go‘shigni lirik
bariton, aytsa yaxshi bo'ladi. Qo‘shig
Oliy o'quv yurtlari, san’at instituti va
konservatoriya talabalari uchun
mo‘ljallangan.

Nazarmat she’ri
Cnosa Hasapmama

Bo BpeMs paccpeTa B cepiue
BMIOGIIEHHOTO IOHOIUK BCE NMOET, Bee
€ro CYILECTBO BhIPAXAeT YYBCTBO
n0GBU. TakuM HACTpOEHHUEM W TNpo-
HUKHYTa THpHYecKasd necHd. Becé sto
HeoOXOAUMO BLIDA3MTL NMEBIY B HC-
MONHEHUH JdHHOW TecHU. Myabi-
KanlbHOe palBHTHEe B MECHe
MPOUCXOAUT HETOPOIUTMBO TUXO, NO-
CTENEHHO [OCTHras BepXHero peru-
CTpa W caMoil BHICOKOH HOTHI a.
[MecHst umeeT MHOrO ofuiero ¢ Kara
awiyna ¥ TpebyeT ouyeHb riaybokoro
BhpaxeHus yyscTsa. OHa nonezHa
AAs aMpHyeckoro HapuToHa. [lecHio
MOXHO DEKOMEHAOBAThL CTYAEHTaM
BY30B MCKYCCTBA W KYJIbTYDBI, KOH-
CEpBaTOPHH.

in heart of the in love young man
all is singing during the dawn, all his
essence is expressing a love. All this is
necessary to expressing this song. The
music is developing very slowly,
progressively achieving of the top
register of the highest note fa. The song
has much in common with katta
ashulya and demands of very deep
expression of the feeling. It is useful
to a lyrical baritone. The song can be
recommended to conservatory and

high art schaols students.
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Dilbar borur tong chog‘ida, gulshan tomon ohista,
Quyosh yashnab yanog‘ida, bo‘lur shirmon ohista.
Ko‘zi uchqun, yuzi gulgun, kulgusi sho‘x beomon,
Qarab mahvash, kelur yakkash dilbarijon ohista.
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Hnn6ap 60pyp TOHr YOFKAA, TY)1LUAaH TOMOH OXMCTa,
Kyéiw siunab aHoruaa, 6Ynyp IHMPMOH oXucTa.
K¥3u yuKyH, 103U I'yaryH, Kyarycu wyx 6eomMoH,
Kapal maxpaiu, Kenyp akKai Aun6apuxoH oxmcra.



TAVOZE’ — BOILTOHIEHHE — AN EMBODIMENT

Sevishganlaming barcha harakatlari
bir-biriga barobar, va’daga-vafosi bilan,
bir-biriga munosibligi bilan husnu
malohati bilan, butun hatti-harakatlarida
namoyenligidadir. Qo‘shigning
mazmunini anglab kuylash, artistik
mahorat talab etadi. Ohanglan Shargona
bo‘lib, pardalarda nozik qochirimlar
mavjud va bulami his etish kerak.
Qo'shigning avjidagi eng baland parda
fa notasi bo‘lib, uni qiynalmasdan ravon
kuylash lozim. Asarning yakunida
hanglar (so‘zsiz kuylashni) juda ifodali
talgin gilish magsadga muvofig bo‘ladi.
Ushbu go'shig tenor yoki soprano
ovoziga mos tushadi.

T.Hamid she'ri
Cnosa T.Xamuda

JyuiesHoe ABUXeHUEe BAtOOAEH-
HOTrQ MpeTeprepaeT MHOXECTRO
TOHKHWX HI0AHCOB, pasHoobpasne
YyBCTB H ouwlyleHuid, PackprpitHe
cofepxaHue necHH Tpebyer apruc-
THUecKoro MactepceTBa. BoctouHas
MYy3bLlKa He MbicnHUMa 6e3 ToH4ai-
IUUX YKpalueHUH, KOYUPUMOR (Me-
au3Mbl). Ocobol nMmacTHYHOCTHU
rofoca neeua TpebyeT caMast Bblco-
kaf HoTa ¢a. 3akaUeHHe TeCHM
(mecHu Ge3 cNOB) JOAXKHO 3BYYATDH
OUYEHD BLIPA3HTENBLHO H TPOHHKHO-
BEHHO. ﬂaHﬂﬂ TeCHA OYeHbL MoJies3-
Ha 1% TEHOpPAa MJIM comnpaHo.

The emotional movement of
lover man is undergoes a lot of
different nuances, a variety of
feelings and sensations. The
disclosing of the song contents is
demands of artistic skills. The east
music can’t exist withcut the
thinnest ornaments, kocherims
(melizmy). The highest note fa is
demanded a special plasticity from
singer voice. The conclusion of the
songs (songs without words) should
sound very expressively and
pathetically. This song is useful to
the tenor or a soprano.
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Buncha yarashdi hay-hay, lafzi halol tavoze’
Yorim dudog‘iarida, bir tomchi bol tavoze’.
Bahorning gul bog'ida, oy to‘lishgan chog‘ida,
Qildi yana ul sanam, kelmay malol tavoze’.
Husnga kirdi bog‘lar, yashnadi so‘lu sog‘lar,
Qilib ketgan chog‘ida, sohibjamol tavoze’.
Bog‘da etib Toshpo‘lat, yori bilan xirmon,
Sezmay golipti birpas, etsaxayol tavoze’.
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BbyHua apawnn xai-xai, nadsy xanon taBoseb
Epum nynornapuna, 6up ToMun 6071 TaBoO3Eb.
baxopHMHT ryn OoFuna, ol TYNMILraH 4oruaa,
Kunay stHa yn caHaM, Kejmai mMajosl TaBo3eb.
XycHra kuMpau OORnap, sllHaAW cyiy cornap,
Kunub xerraH yoruaa, coxub XamoJsl TaBO3Eh.
borna 3116 Tolunynar, épu 6UiaH XMPMOH,
Cesmail konunTty 6upnac, 3Tca xaéjl TaBo3€®.



BU HAM SENSAN — 9TO ECTb ThI — IT IS YOU

Sharq poeziyasida oshiqlar o‘z
ma’shuqalarini poetik iboralar bilan
go‘zallashtirganlar, go‘zal gul, qalbimda
bulbul, quyoshdek bexazon orzu, dilim
band aylangan ohu, umidim tongida
Zuhro (Venera) ya’ni, sevgi xudosi deb
ataganlar. Xonanda uni ifodali nafis,
dard bilan mana shu iboralami juda
ham mehr-muhabbat orqali, sayqal
berib, nihoyatda artistik maxorati,
chuqur lirizm bilan ijro etishlari kerak.
Qolaversa qo‘shiqdagi har bir pardani
sevib, ardoqlab, baland notalarini ham
bejirim nozik taab bilan ijro etishni
o‘zoldiga magsad qilib kuylashi lozim.
Qo'shigning pardalaridagi nuxsonlar
mohiyatini shoirona echishda lirik tenor
yoki lirik soprano ovozi to‘gri kelishi
begumondir. Bu qo‘shig Oliy o‘quv
yurtlar, san’at instituti va konservatoriya
talabalari uchun mo‘ljallangan.

T.Norbek she’ri
Crnopa T.Hopfexa

B BocTOUHOIA 1033MH RIIOGAEHHBIC
B CROMX TIOSTHYECKHX BRIDAXKEHHAX
BOCTIEBAIOT BCE CaMOe 3CTETHYECKH
TIPEKPACHOE — KDACHBLIE LIBETEI, CEp-
NeYyHble TpeJdH COJIOBbS, pajyXHble
MeyTkl, o6pa3 3yxpel (BeHephl) B y-
yax paccBeTa, a UMEHHO BOXeCTBeH-
Hylo Jwobosb. B BokanwHOM
HCTIOJIHMTENBCTBE 9TH 06paskl Tpeby-
JOT TOHYaHlIEe# BLIPA3UTEJIbHOCTH,
TIPOHHKHOBEHHOIO BOILUIOLEHMSA JII0-
GOBHO-IMPHUECKUX NEpeXMBaHUHA, ap-
TUCTHYECKOrO MacTepcTBa,
COSMMHEHHOID C ITYOOKNM JIMPU3MOM.
B pabore Hag AaHHOH NecHe# ocoboe
BHUMAaHME ClieyeT YNEINUTL BHICOKOM
TECCUTYDE, Il TOJIOC NODKeH 3ByHaTh
O4Y€Hb N3bICKAHHO, U3silHO. [To csoe-
MY TMO3THYECKOMY XapaKrepy W aya-
NMa3oHy  TpeJHa3HayaeTcqa IS
JIMPHYECKOTO TEHOPA WM IMPUYECKO-
o conpaHo. JaHHas% TIECHS peKOMeH-
JIyeTcsl CTYleHTaM BY30B MCKYCCTBA W
KY/ILTYDbI, KOHCEPBATODHU.

The lovers man are usually praising
all beautiful things in the east poetry
with the poetic expressions — beautiful
flowers, intimate trills of a nightingale,
iridescent dreams, the
Zuhra“s{(Venus) image is on a beams
of a dawn, namely the love. All these
images are demanding the thinnest
expressions from the wvocal
performing, and it is also requires a
professional artistic skills connected
with deep lyricism. A special attention
should be given to a high texture where
the voice should sound very elegantly
and gracefully by working at a given
song. The poetic character of the song
is intended for a lyrical tenor or a
lyrical soprano. A song is
recommended to students of art and
culture high schools and for
conservatory.
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Jahonda bir go‘zal gul bor, —
Bu ham sensan, bu ham sensan.
Mening galbimda bulbul bor —
Bu ham sensan, bu ham sensan.

Quyoshdek behazon orzu, —

Bu ham sensan, bu ham sen.
Dilim band aylagan ohu, —

Bu ham sensan, bu ham sensan.

Q'zi pok, ishqu rozi chin, —

Bu ham sensan, bu ham sensan.
Men Alpomishga soz Barchin, —
Bu ham sensan, bu ham sensan.

Parilar ichra sho'x, yakio, —
Bu ham sensan, bu ham sensan.
Umidim tongida Zuhro, —

Bu ham sensan, bu ham sensan.
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Kaxonga oup rysan rya 6op —
by xaMm ceHcaH, Oy XaM ceHCaH.
MeHuHT Kanbumma 6ynbyn 6op —
by xam ceHcaH, Oy xaM ceHcaH.

Kyewmgexk 6exa3oH op3y —
By xam cercaH, Oy xam ceH.
Jwnvm 6ang aiaaraH oxy —

* By xaM cercaH, Oy XxaMm ceHcaH.

V31 NOK, UWKY PO3H UMH —

By xaM ceHcaH, Oy xam cencad.
MeH Annomyuwira co3 bapuuH —
by xamM cexcaH, Oy xaM CEHcaH.

[Tapunap v4pa wyx, AKTO —

By xam ceHcaH, 6y XaMm CeHCaH.
YMUIAHUM TOHMAA 3yXpo —

by xam ceHcaH, Gy xaM CEHCaH.




BULBUL NAVOSI — IIECHS COJIOBbA — A SONG OF A NIGHTINGALE

Gul va bulbul mavzusi. Sharqg
poeziyasida juda ko‘p uchraydi.

Bulbul gul ishgida yonib kuylaydi.
Uning qochirim navolari biram
dilraboki, eshitgan insonning galbini
jumbushga keltiradi. Ey, xushovoz
bulbul, qalbing bilan chiroyli sayra va
yayrab ovozingni chigar, mening
bog‘imga nur keltirib chaqg-chaq ur,
ovozingga men qurbon bo‘lay. Ushbu
go‘shig-romans ma’nosida xonandadan
professional mahoratda ijro etishni talab
giladi. Demak o‘ylaymanki bu asarni
bulbul ovoziga o‘xshab yoqimli
jarangdor ovoz bilan yorgin sado
chigarib kuylash zarur. Shu bilan bir
qatorda fortepiano partiyasidagi bulbulni
eslatadigan ohanglarga hamohang bo‘lib
kuylamog kerak. Ovoz chigarish uslubi
nihoyatda nafis va shirali bo‘lmog‘ini
asarning mazmuni taqozo etadi. Re
birinchi oktavadan to fa, sol ikkinchi
oktavagacha bo‘lgan pardalari bor. Bu
go'shig-romansni, deyarli lirik bariton,
yoki lirik tenor, golaversa messo
soprano yoki lirik soprano ham ijro
etishi mumkin. Asar, Oliy o'quv yurtlari
bakalavriat va konservatoriya
talabalarining barcha bosqich talabalari
tomonidan ijro etilishi mumkin.

A. Bobojon she’ri
Cnora A.babadxcana

Tema 1BeTOK M coJyioBeli OYeHb
MHOT0O0pa3sHO IMpeAcTaBjieHa B I10-
aTHueckoil upuke Bocroka. Cono-
Bel cTpacTHO BocneBaeT HpeToK. Ero
TpeJU NPOHMKAIOT B caMble INIyOH-
HH YeJIOBEYeCKOoro cepaua. «9i, yc-
JaXAawWUNl CcIyX COJOBEH,
BOJIHYIOLLM Y CBOMM ITEHHEM MOE cep-
Alie, 03apsAolUil MO call, 1 XepT-
Ba TBOETO roJioca».

JaHHas necHsg — poMaHc Tpeby-
€T OT NeB1ia NPoheCCHOHATTLHOTO Ma-
crepcTtBa. Heobxomumo nepenate B
3TOM MPOU3BENEHHHM BOKAJBHBIE
Kpacku, 61U3Kue Tpej COJOBbHHO-
My nexuo. B 3ToM psioy HaxoouTcsa U
¢dopTenHaHHasg napTUsi, B KOTOPOM
cllelyeT UMUMTHUPORATh TIEHHUE COJIO-
Bbsl. BeTyIuieHre rotoca OJDKHO OBITH
HEXHBIM M XypyaliUM B COOTBET-
CTBHHU C COIEpXaHHEM IPOU3BEIE~
HMA. JiManmasoH TIeCHH : pe MepBoit
OKTaBBlI — (pa, COJIb BTOPOH OKTABBI.
3TO IecH — pPOMAHC NpeJHa3Haye-
Ha IS JUpHYeckoro 6apuToHa M
MELILIO-COIPaHO, a TaKXKe ISl IMpHU-
YECKOro TeHopa, ¥ conpaHo. OHa
PeKOMEeHIyeTCsl CTyeHTaM GaKanap-
pHaTra BY30B MCKYCCTB.

This theme about “flower and a
nightingale” is frequently use on the
East poetic lyrics. A nightingale is
passionately sings of a flower. His trills
are penetrating into a great depth of a
human heart.

«Hey! Nightingale, you are
charming my hearing. You are exciting
my heart with a singing and is lighting
up my garden. I’m a victim of your
voice»,

The given song — is a romance and
demands from the singer good
professional skills. It is necessary to
transfer the vocal paints which is
resemble on a nightingale’s trill in this
composition. Together with all of it a
piano parts should to imitate a singing
of a nightingale. A voice introduction
should be gentle and murmuring
according to the contents of the
composition. A songs diapason is: the
re of the first octave - fa, sol of the
second octave. This is a song — romance
is intended for a lyrical baritone and a
mezzo-soprano, and also for the
lyrical tenor, and a soprano. It is
recommenced to the bachelor degree
students of high schools.
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Sahar dar shoxahoi gul

Turo mebinam ey bulbul,

Zi shoxe bar sari shoxe
Nishasta mekuni g‘ul-g*ul.

Ajab foram navoi tu,

Navoi dilraboi tu.

Dilam chun chashma mejo‘shad,
Shunida nag‘mahoi tu.

Saro, ey bulbuli xushxon,
Baror ovozi xud az jon!

Bizan dar bog‘i mo chah-chah,
Ba ovozat shavam qurbon!
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Caxap fap UIoXaxoM ryi
Typo MebuHam 3t Bynbyn,
31 woxe Bap capy Lioxe
Huiacta MeKyHu Fya-Fy.
Axab diopaM HaBou Ty,
Hasou qunpaGou Ty.

JunaM uyH vamrMa Mexyiuan,
I yHuuaa HarMaxou Ty.
Capo, 31 6yndyIu XYUIXOH,
Bapop oBo3u xya a3 xoH!
buszan gap G0FM MO uax-uax,
ba oBosar wabsaM KypboH!




OLTIN G‘AZAL — 30JI0TAS TA3EJIb — A GOLDEN GAZELLE

Sharq poeziyasida g‘azal janrining
tutgan o‘rni  beqiyosdir va uni
ta’riflashga til ojizlik giladi. Shu bois
o'tmishdagi barcha ulug® shoirlarimiz
fjiodida va qolaversa hozirgi zamondagi
shoirlar jjodida ham bu janrga naqadar
katta ehtiyoj borligini sezamiz. Aynigsa
bu janming sevgl muhabbatga to‘la
satrlari inson galbini to‘lginlantiradi
va hayratga soladi. G'azalni to'la
fahmlash va ardoglash wchun inson
ta’bi o‘ta nozik bo‘lishi kerak.
Kompozitoming «Oltin g*azaly asarini
romans yoki lirk go‘shiq desak ham
bo‘ladi. Asardagi pardalarda, anchagina
jim-jimador jilolar va gochirimlar
borki, buni ijro etishda yoki ifoda
etishda xonandadan professional
fjrochilik mahoratini chuqur his eta
bilishini va ularni joy- joyiga go‘yib
jjro etishini talab giladi. Si kichik oktava
va re ikkinchi oktavani qamrab olgan
pardalar, shuni ko‘rsatadiki, bu asarni
bariton, yoki messo soprano ijro etishi
mumkin. Oliy o‘quv yurtlari talabalari
uchun mo‘ljallangan.

T Hamid she’ri
Cnosa T Xamuoa

'X Andante

B BocTouHOW MO33MK rasesisb 3aHU-
MaeT Bejyllee MecTO CpelU JAPYrux
KAHPOB M ONHUCAHME BBIPASHTENLHBIX
BOIMOXHOCTEH eé A3bIKa BEChbMa 3aT-
pYIHKTEARHO. Bee BeayKue mosTel npo-
11JTOr0 M COBPEMEHHOCTH OCBETHIIN B
cBOEM TBOpUECTBE 3TOT XaHp. Oco-
GeHHO 3TOT XaHp Xopoul IUIA Bbipa-
JKEHUS 3MOLIMOHAABHO TI0GOBHBIX
YYBCTB M HACTPOSHM OropyeHMit,
fepexBAHWH Ye0OBEYECKOTO CepaHa.
Jnsg OOMAHOTO PACKPLITHA CYILHOCTH
raseNy, JUIs Tiepefadylt 3aMoXeHHbIX B
HeH YEeNOBeHeCKMX HACTPOCHMH Tpe-
fyeTcad YTOHMEHHOCTD H H3SLLECTBO
BHIpAKEHHUA. « 3070Tad raselb» 0O
XAHPY 6IHMIKA POMAHCY WIH JTHPHYeC-
KOW NecHH. B My3SEIKaNpHOM S3bIKE
TIPOMIBENCHMA UMEIOTCA TOHYalLHe
IBYKOBbIE OTTEHKH M YKpallieHAs, (Ko-
YUPHM) MENU3MEH, TpebywLiHe OT
nepua npodeccHOHANBHOIO UCTTONHH-
TeNLCKOrO MACTEDPCTBE H I‘IIYﬁOKOI‘O
qypcTea. Kak nokaseBaet JHanascH
MpOU3RENEHHMA. CH MANOH OKTaBH -
pe BTOpOW OKTaBEl, OHO MOXeT OBbITh
HMCTIOUVTHEHO GapUTOHOM MM MELo —
conpaHo. PoMaHc pekoMeHIyeTes cTy-
JIEWTaM BY30B,

The gazelle takes the leading place
among the other genres in east poetry
and it is very difficult to the
descri ption of expressive opportunities
of gazelle’s language. A number of
great poets of the past and present
has been illustrating this genre in there
creativity. This genre is especially good
for expression of emotionally love
feelings and some afflictions moods
and a lot of different human heart
experiences.

«A gold gazelle » is close to a
romance or lyrical songs by a genre.
There are a lot off subtle sound shades
and decoration in the musical
language of this composition,
(kocherim) melisms, is demanding
from the singer of professional skills
and deep feeling. As diapason of the
composition is show: a small octave
of si — re the second octave, it can
be performing by a baritone or mezzo-
soprano. The romance is
recommended to students of high
schoals.
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Men qulog tutdim Ketirdi, tong sabo oltin g‘azal,
Men kezardim bog‘da sarmast, dilda jo oltin g‘azal.

Men yurakdan his etardim, ta’bi noziklar bilan,
Do‘sti jovid do‘stu hamdard ibtido oltin g'azal.

Kimki do‘st tutmish g‘azalni, olam ichra bir kuni,
Unga baxsh etmish umrbod, kayf safo oltin g‘azal.

MeH KyAoK TYTIUM KeTHpAU, TOHT cabo ONTHH ra3al,
Men xe3apaum GOFIa capMacT, WA X0 OATHH Fasall.

MeH 10pakziaH XMC 3TapauM, TabOW HO3WKIap GuiaH,
JYCTH XKoBYA AYCTY XaMmpapa MOTUIO ONTUH Fasa.

KuMxu nyeT TYTMMIL FasalnHH, ofiaM uupa 6Up KYHM,
¥YHra 6axin 3TMUII yMpbon, kaig cado oaTUH Fazan.
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GULIM KEL ENDI — [P MOU UBETOB — PLEASE COME MY FLOWER

Inson umrining eng go‘zal pallasi,
bu uning vyoshlik davri ekanligini
bilamiz. Yigit sevgan giziga muhabbat
izhor qilib, bahor faslini poyandoz
qiladi. O‘zining shodligidan boshi
osmonga etib boradi. Qo‘liga soz olib,
butun borligqa alyor aytib jo‘shgin
kuylay boshlaydi. Gulim kel endi
qo‘shig‘ining ma’no va mazmuni ham
shundan iboratdir. Qo‘shigning musiqiy
talgini miyonxat pardalaridan
boshlanib, sekin-asta avjiga ko‘tariladi.
Xonanda eng baland pardani ko‘tarinki
ruhda lya ikkinchi oktavani shunday bir
mahorat bilan ijro etishi kerakki,
bundan o‘zi ham lazzat topib huzur
qilishi kerak. Ana shunda u o‘z magsadiga
erishgan bo‘ladi. Demak katta ehtiros
bilan gilingan ijro magsadga muvofiq
bo‘ladi. Qo'shigni lirik, dramatik tenor
ijro etishi mumkin. Bu asarni
konservatoriya talabalari va professional
xonandalar ijrosiga xosligini e’tirof
etish joizdir.

Q.Saidmurodov she’ri
Cnosa K Caudmypodosa

% Allegretto

B X#3HU yenoBeka CaMEBIM Mpe-
KPacHbIM BpEMEHEM ABJISIETCH HEepPU-
oa ero Mojomoctd. FOHouia nosoH
JOOOBHBIX CTPARAHUM U YYBCTB, NMpO-
Oyxnaoumxcs B BeCeHHee Bpems rosa.
Ero pamocTHbIe YYBCTBa YCTpE MSIOT-
¢ K Heby. Bc€ nukyer B HEM, Bcé
HayuHaeT netb. B cBOEM MeHUU OH
OXXHIAET rpHUXoaa CBOeH MOGUMON U
3TO COCTARMISIET COMEPXKAHUE NAaHHOM
recHU. My3biKaIbHOE pa3BUTUE B rec-
He HallpaBfieHO Ha HOCTEIIEHHOE No-
BbllILIEHWE B BOKAJbHOW NapTvM, Js
BTOpO¥ OKTaBbl TpeQOyeT OT meBla
MAacTepcTBa MU TOHKOTO BKyca. Mk
3TOM TeMe ClIeayeT OTHECTUCE ¢ 8oMb-
LIKMM BHUMaHMEM 151 OCYLIECTRIIEHUS
XYNOXECTBEHHOTO 3aMpicia. TlecHio
MOXHO DEKOMEHAOBATH JIUPUYECKO-
My, Ip4aMaTH4YeCKOMY TeHOpy. DTO
o4apoBaTe/ibHOE NMpPOU3BeleHHUE, He-
COMHEHHO, NPHUBICYET BHUMAHUE,
KaK CTYIEHTOB KOHCEPBATODHMM, TakK
U Npodie CCHOHAIBHBIX TIEBLIOB.

The adolescence is the finest time
in human life.

The young man is filled with
sufferings and love feelings which are
waking up in the spring season. His
joyful feelings are to sky-rocket. He is
singing and waiting for his lovely
woman. Musical development is
directed on a gradually increasing of a
voice part, la of the second octave
demands from the singer good skills
and thin taste. For realization of an
art plan it is necessary to consider
with the big attention to that subject.
The song can be recommended to the
lyrical or drama tenor. Undoubtedly
this charming composition will attract
attention not only of the conservatory
students, but also some of professional
singers too.
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Sen kelsang yo‘lingga
Bahor poyandoz,
Boshim osmon bo‘lar
Qo‘llarimda soz.

Gullar alvor aytar
Dunyo chapandoz.
Shodligim, voshligim,
Gulim kel endi.
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VAFO BO‘LARMI DEB — BbITb IIPEJAHHbBIM — TO BE DEVOTED

Mehru vafo — bu insonning eng go*zal
fazilat-laridan hisoblanadi. Inson har doim
umid bilan yashaydi va qanday bo‘lmasin
orzusiga erishishiga harakat giladi.

[jodkor o‘zining «Vafo bo‘larmi deb»
nomli asarini hagigiy vals ko‘rinishida
tinglovchilarga baxsh etadi. Ushbu
qo‘shigning asosiy mavzusi shundan
iboratki, qo‘shigning birinchi gismi vals
usulida bo'lib, uni soddagina va ravon
kuylash kerak. O'rta gismi esa yovvoyi,
ya’'ni katta ashulaga o‘xshab usulsiz, erkin
yro etilishi kerak. Eng muhimi xonanda
ovoziga kuch bermasdan, qochirimlarni
joy-joyiga qo'yib, pardalarni yayratib
o‘zbekona yo'lda kuylashi, tavsiya etiladi.
Yana bir muhim narsa bu vals usuliga
gaytish, ya’ni qo‘shigning uchinchi-
gismiga, silliggina, beozor o‘tish.
Qo'shigning ovoz diapazoni mi birinchi
oktavadan to sol ikkinchi oktavagacha
bo‘lganligi shundan dalolat beridiki, buni
lirik tenor, yoki lirik soprano aytishi
mumkin. Asar Oliy o‘quv yurtlari
konservatoriya talabalari va professional
xonandalar ijro etishlariga xosdir.

Q.Saidmurodov she’ri
Cnosa K Cauomypodosa

% Allegro

BepHOCTb B IOOBH SIBASETCH OXHUM
M3 CaMblX MPEKPACHbIX YENOBEYECKHUX
NOCTOMHCTB. YenoBek Bceraa XMBET ¢
HAJEeXUOH Ha B3AUMHYIO J1I000Bb U B CBO-
WX MEYTax He pPacCTAETCH ¢ HeM.

[poussenerue «bbiTh NPEAIHHBIM BEp-
HOCTH» BOCCO3[4€T B CO3HAHHH CITylLaTe-
feit olltyllleH e BAThea. B TakoM xapakTepe
BbIIEPXAHA OCHOBHAY TEMa 3TOH MECHH,
nepBas YacTb NOCTPOEHA HA PUTME Ballb-
€a, YTO HYXHO OTpa3uTb ¥ B nenun. Cpea-
HAs yacTb Oone BooaylleBsIEHHas, a
MUMEHHO, DAM3KA B CTHIHCTHYECKOM OT-
HOweEHUH (KaTa awFna) necHs B Kpyn-
Ho¥ ¢opMe M ITO HeODXOANMO NEPENATH B
ncnomHeHUH. CaMbIM BaXKHbIM B NMECHH
SRIAETCH YMEHHE BIIAJIETh rON0COM, yMe-
CTHO NPUMEHSTb YKPAlIEHHS (KOYMPHUM)
MEAU3IMbI OLLYLUATH JIANOBbIE HIOAHCBE, B
COOTBETCTBUM C Y30EKCKHM BOKWIBHbLIM
MCnonHeHUH. Elile oaHa BaxHas Bew b Ka-
CAETCSl PUTMHUYECKON CTOPOHBI BIbCA, A
WMEHHO TPETbei YACTH MeCHH, Tae Tpe-
Oyercs uneaibHas OTUTUPOBAHHOCTD UC-
NOTHHUTEABCKUX CPecTB. JJHand30H necHu
OXBAaThiBAET OT MU NEPBOH OKTABbI 10 COJib
BTOPO# OKTABbI, YTO [O3BOSISIET PEKOMEH-
JIOBATb €€ IMPHUYECKOMY TEHODPY MK f1-
prHueckoMy conpaHo. [IpouspeaeHue
NpeAHa3Ha4YeHO CTYAEHTaM BY30B, KOHCEp-
BATOPHH W NpopeccHOoHanbHbIM NIEBLAM.

Fidelity is one of the finest human
advantages in love. The person is always
living with hope on a mutual love and even
in dreams he does leave that hope.

The composition « To be devoted to
fidelity » is recreates the wallz sensation
in the listener’s consciousness. The basic
theme of this song is sustained in such
character; first part is constructed on a
waltz rhythm, it is necessary to reflect in
singing. The average part is more inspired,
namely, it is more close by the stylistic
attitude to the (kata ashula) a song in the
large form and it is necessary to transfer
in performance. A good skilis of own a voice
and pertinently to apply ornaments
(kochirims) melisms, and also to feel the
fret nuances which is according to the
Uzbek vocal performance, is the most
important think in this songs is.

One more important thing which is
concerns of the rhythmic party of a waltz,
namely the third part songs there is
required ideal facileness performing means.
The songs range is covering from mi the
first octave up to sol of the second octave
that allows to recommending it to a lyrical
tenor or a lyrical soprano. The composition
is intended to students of high schools, a
conservatory and professional singers.
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Sochdim sirim sabolarga,
Vasling ato bo‘larmi deb.
Dildan uchgan nidolarga,
Sendan nido bo'larmi deb.

Umid bilan chog‘landi dil,

Goh gumonda dog‘landi dil.

Bir so‘zinga bog‘landi dil,
Shirin sado bo‘larmi deb.
Jon ...

Sendan nido bo‘larmi deb,
Mehru vafo bo'‘larmi deb.

106

Couanm cupum cabonapra,
Bacauur aTo 6ynapmu aed.
JIMnnaH yaraH Hufoaapra,

CenpgaH Hugo 6ynapMu aeb.

YmMun 6unan YoraaHaH JMIL,
['ox ryMOHOa AOFIAHAM dWI.
bup cy3uHra GornaHau ama,
L¥pwH cano 6¥aapmy 1eb.
AKoH.

CeHpaan HuIo OYnapmu ael,
Mexpy Bado 6ynapmu ned.
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ZULFIYA ARIYASI (Do‘ppi) — APUA IVIPUHU (Twbereiixa) — THE ARIA OF ZULFIYA (Tubiteika)

Bu ariya «Uzilgan torlar» musigali
dramasidan bo‘lib, Afg‘on xalgining
hayoti mavzusiga bag‘ishlangan. Ariyada
afg‘on qizi, sevgan yigitiga yaxshi niyat,
umid bilan do‘ppi tikadi va uni yori
boshida ko‘rishni orzu giladi. Ammo
hijron azobi qizning qalbini o‘rtaydi.
Ariyaning musigasi, afg‘on ohanglariga
yagin bo'lib, kuychanligi bilan ajralib
turadi. Talqin jarayonida hijron
ohanglarini ifoda etish juda muhimdir.
Xonanda pardalardagi nozik gochirim va
unsurlarni yaxshigina his etib, meyoriga
etkazib talqin qilsa magsadga muvofiq
bo‘ladi. Yana bir muhim masala bu
ariyadagi  modulyasilar, ya’ni
pardalarning asosiy tonlikdan
uzoglashuvi, buning uchun xonanda har
bir pardani mustahkam o‘rganishi zarur.
Ariyaning ovoz hajmi lya kichik
oktavadan to do ikkinchi oktavagacha
bo‘lganligi sababli, buni messo soprano
ovozga ega bo'lgan xonandalar ijro etishsa
magqsadga muvofig bo‘ladi. Ariyani
akademik xonandalik bo‘limi talabalari va
professional xonandalar konkurslarga
qatnashish uchun mo'ljallab yozilgan
asar sifatida ijro etishlari mumkin.

N.Narzullayev she'ri
Cnosa H.Hapsyanaeéa

Dra apus U3 My3bIKAJIbHOM fpaMbl
«O00opBaHHbIE CTPYHBI» TOCBSLLIECH-
Hasi TeMe adraHCKOW HApOMHOM XKU3-
HU. B apum packpniBaeTcsa oGpas
BJ100IeHHON adraHCKOH MeBYLIKHU,
BbILIMBalOLIeH TwoOeTeHKY M Mnorpy-
XEHHOM B MUD CBOMX MeUTaHUH U Ha-
aexn. Ho pasnyxa My4MTeNbHO Tep3aeT
cepaue neByliku, My3bikanbHbIN A3bIK
apuUu OCHOBaH Ha MHTOHAUWAX adraH-
ckoro Mejoca. B npouecce Menoauyec-
KOTO pa3BepThiBAHUA OCOBEHHO
oLyLUaeTcs BbIpaXeHUE YYBCTBA pas-
Jyky (omyHouecrso). [IpumMeHeHHe B
MEHUM HEXHBIX, YTOUEHHLIX KOYHUpH-
MOB (MEJIM3MOB) M IPYrMX BLIPA3H-
TeJbHBIX BO3MOXHOCTEN TroJioca
MTI03BOJISIET NOCTUIHYTb MOCTaBAEHHOMN
uend. Eule ooMH BaXHBbIH BOMpOC B
3TOM apuM KacaeTcsi MOAYJIALMH, OX-
BaTbIBAIOILMX KPYT JOBOJILHO JANIEKUX
TOHAJIbHOCTEMH, YTO TPeByeT MPUCTANb-
Horo u3ydeHUs. [TockobKy IHana3zoH
apuy OT Jil MaJioil OKTaBb! JI0 JI0 BTO-
POt OKTABHI, TO OHa HanBoJsee MOAXO-
AMT QJISl TOJIoCa MeLLI0 — COTIPaHo.
ADHs pEKOMEHIYETCH CTYACHTaM OTHe-
JIEHUS aKaleMUYeCcKoro MEHUs U Mpo-
¢ecCHOHaNbHBIM TEBLAM, a TaKXe B
KayecTBe KOHKYPCHOTO JIPOM3BENICHMS.

* This is aria from a musical drama «Has
turned strings » has devoted to the
Afghani national-life. In an aria has
opened the image of the in love Afghani
girl, to embroidering of a tubiteika and
shipped to the world of the dreams and
hopes. The girl has painfully transmitted
a separation. The musical language is
based on Afghan’s melos intonations of
an aria. During of the melodic expression
is especially felt the feeling of loneliness.
An application in singing a gentle
kocherims (melisms) and other vocal
opportunities is allows reaching the
object views. One more important
question in this aria concerns to the
modulations, which is covering on a
rather far tonalities; it is demands a
steadfast studying. As a range of an aria
from la of a small octave up to do of the
second octave so it most approaches for
mezzo-soprano. The aria is
recommended to the academic singing
students and professional singers, and
also like a competitive composition.
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Yaxshi niyat umid bilan,

Tikdim do‘ppi, do‘ppi jon do‘ppi.
Har ipiga ko‘zim nurin,

To‘kdim do‘ppi, do‘ppi jon do‘ppi.

Yor boshida ko'rib seni,

Quvnab yuray deb, quvnab yuray deb.
Ne iztirob, ne-ne ozor,

Chekdim do‘ppi, do‘ppi jon do‘ppi.

Hijron o‘qi poraladi,

Ko‘ksimni yorab, ko‘ksimni yorab.
Yor yo‘liga ko‘zlarimni,

Tikdim do‘ppi, do‘ppi jon do‘ppi.

O'‘ylab-0‘ylab, o‘ylarimga
Yetolmay dog‘da, etolmay dog‘da,
Tik gadimni dol gildimu,
Bukdim do‘ppi, do‘ppi jon do‘ppi.
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AXWU HUST yMUA OunaH,
Tuxkaum aynnu, AYNnu xXoH AYNu.
Xap vnura K¥3uM HYpHH,
TykOMM aynnu, AYNNM XOH AYMIU.

Ep 6owmaa kypub cexu,

KysHa6 ropait 1e6, KyBHab 1opai 1eb.
He uarupo6, He-He 030p,

Yekaum aynnu, AYNNu XXoH AYNnu,

XUXPOH KK nopanaiu,

Kykcumra €pad, kykcnMHu €paod.
Ep iynura xyanapummu,

Tuxaum aynnu, AYNnU XOoH AVTH.

Vitna6-yitna6, yinapumra
Eronmaii gorna, eTonMail gorda,
TUK KaAWMHHU 40N KUAOWUMY,
Bykaum aynnu, A¥nmnu XoH AVIIIH.




XOLBIKKA ARIYASI (So‘ldi gulim) — AP XOJIBUKKH (VBsax moit userox) —
THE ARIA OF HOLBIKKA (My flower has faded)

Ushbu ariya «Kuntug‘mish» radio-
spektaklidan bo‘lib, o‘zbek
dostonchiligining go‘zal namunalaridan
bo‘lgan «Kuntug‘mish» dostoniga
bagishlangan. Ariyada Xolbika-ning
sahroda yolg‘iz golib, juda ko‘p
azoblar tortib, yovuz odamlar
dastidan tortgan qiynoglar ichra
golganligi, o°z aksini topgan. Ariyaning
musigasi juda g‘amgin ohanglardan
tashkil topgan bo‘lib, buni xonanda
mungli sadolar chiqarib, o'sha mubhitni
his etgan holda, professional aktyorlik
mahorati darajasida ijro etishi kerak
bo‘ladi. Ariyaning ovoz hajmi do
birinchi oktavadan to mi-bemol
ikkinchi oktavagacha bo‘lganligi uchun,
messo soprano, yoki lirik sopranolar
jjro etishlari mumkin. Bu ariyani
konservatoriyaning akademik
xonandalik bo‘limi talabalari va
professional xonandalar uchun
konkurs repertuari sifatida ijro etish
tavsiya etiladi.

Sh.Qurbon she’ri
Cnosa I Kypbaua

JaHHas apust SBISIETCS apUel U3
MY3BIKM K PaJidO CIEKTaKmo «KyH-~
TYTMEILI», T[PEKPacHHU ofpazel] y3-
GeKCKoro JacTaHHOro UcKyccTea. B
apuy XonGuKKU pacKpeiBalOTCH €e
MY4YUTENbHBEIE CTpajaHMs, BHYTPEH-
HMe TfepexuBaHde. My3selka apuu
OUEHb BRIPA3UTENbHA B MENIOAMYECKOM
IJ1aHe, oHa TpeGyeT He TOJBKO BO-
K&TLHOIO, HO ¥ B BBICLIEH CTelEeHM
npodeCCUOHAIBHOIO aKTEPCKOTO
MacTepcTBa. JJuanasoH apuy OXBaThi-
BaeT 00beM OT A0 NEPBOM OKTABBI JO
MM — $eMOJIb BTOPOi OKTaBbl, COOT-
BETCTBYSl MEUO — CONPAaHO MJIH JIU-
PHYECKOMY COIpaHoO. 3JTYy apHio
cleAyeT peKOMEeHAOBaTh CTYAeHTaM
OT/eJJeHUA aKaleMUYECKOTO TTEHUS 1
npogecCHOHANBHLIM  [TeBLIAM B Ka-
YecTBe KOHKYPCHOTO perepryapa.

This is an aria from musical
composition to radio performance —
«Kuntugmish», the excellent sample
of a daston's Uzbek arts. In the aria of
Holbikky are opening her painful
sufferings, internal experience. Music
of an aria is very expressive; it demands
not only vocal, but also extremely
professional actor’s skills. The range
of an aria covers from do of the first
octave up to mi flat of the second
octave, and corresponding to a mezzo
- soprano or to a lyrical soprano. This
aria should be recommended to the
academic singing students and
professional singers by competitive

repertoire.
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Sahrolarda sarob bo‘ldi

Kulgan kunim, kulgan kunim.
Yo rab bu ne azob bo‘ldi
So‘ldi gulim, so‘ldi gulim.
Olam aro menga endi,

Navo yo‘qdir, navo yo‘qdir.

Navo yo'qdir navo ichra
Sado yo'qdir, sado yo‘qdir.
Odamizod balosiga bu olamda
Davo yo‘qdir, davo yo‘qdir.

Sahrolarda sarob bo‘ldi

Kulgan kunim, kulgan kunim.
Yo rab bu ne azob bo‘ldi
So‘ldi gulim, so‘ldim gulim.
Ko‘ngil yoli eng to‘g‘ri yo'l
Igbolga yor, igbolga yor.
Muhabbatda adolat bor
Haqiqat bor, haqigat bor.

Nahot ojiz adolatu yovuz ag‘yor
Nahot ojiz muhabbat ham
Sadoqgat xor.

Sahrolarda sarob bo‘ldi

Kulgan kunim, kulgan kunim.
Yorab bu ne azob bo‘ldi

So‘ldi gulim, so‘ldi gulim.

Caxponapna capob 6ynam
KynraH KyHuM, KyI1raH KyHUM.
E pa6 6y He a306 6ynam

Cynau rynuMm, cyaau TyiuM.
Onam apo MeHra 3HAM,

Hapo iyxaup, naso Aykaup.

Hapo iykaup HaBo nypa

Cano ykamp, cano HYKaMp.
Onamuzon 6anocura 6y ofamaa
JlaBo HyKaMp, AaBO HYKAMP.

Caxponapaa capo6 6yaau

KynraH KkyHMM, KyJaraH KyHHM.

E pab 6y He a306 6y1au
Cynau rynum, cyaanMm ryjiMm.
KyHrun iynu sHr TYEpU iyn
HUxboara €p, uxbonra €p.
Myxa66ataa agonar 6op
Xakukar 6op, xakukart Gop.

HaxoT oxun3 agonary €By3 ar€p
HaxoT oxu3 Myxab6at xam
Canoxar xop.

Caxponapna capo6 6ynau

KynraH KyHWUM, KyNraH KyHUM,

Epa6 6y He 2306 6ynau
Cynau rynum, Cyaau ryinm.




KUNTUGMISH ARIYASI (Sog‘inganim) — APUSI KYHTYI'MbBIILA (Mosa Tocka) —
THE ARIA OF KUNTUGMISH (My melancoly)

Ushbu asar kompozitorning
«Kuntug‘mish» radio spektakliga yozan
asaridan. Ariyada Kuntug‘mishni oz
sevgilisi Xolbikkaga qarab aytgan dil
so‘zlari o'z ifodasini topgan. Musiqada
daryoning toshib, to‘lginlanishi
tavsirlangan. Dostonda Kuntug‘mish va
Xolbikani daryoga oqizib yuborilishi
ko‘pchillikka ma’lum. Shu bois asar
ohanglarida suv va daryolami aksi sezilib
turadi, fortepiano partiyasida ana shu
jihatlar ya'ni suv to‘lginlari o‘z aksini
topgan. Demak xonanda mana shu
holatdan kelib chiggan holda, jo‘shib,
butun galbi va vujudi bilan, ariyaning
musiqasini obrazli qilib, professional
aktyorlik mahoratini ishga solib ijro
etishi lozim. Ariyaning pardalari re
birinchi oktavadan to fa ikkinchi
oktavagacha bo‘lganligi sababli, buni lirik
bariton, yoki lirik tenor aytsa maqgsadga
muvofiq bo‘ladi. Bu ariya konserva-
toriyaning vokal bo‘limi talabalari va
professional xonandalar tanlov
repertuarlarida ijro etishlari magsadga
muvofigdir.

Sh.Qurbon she’ri
Cnosa 1l Kypbana

HaHHoe mpou3sBeleHHE SABISETCS
apMeit U3 MY3bIKM K PaaMOCIIEKTaKIO
Kynryrmbiu. B apun KyHTyrMblla pac-
KpbIBaeTcst ero n060oBb K XoNOUKKE;
BbIP@XEHbI B TUPUYECKMX UYBCTBaX Ile-
pexuBaHus repos. B Mysbike UzoGpa-
XeHbl BOJHbI pEKHU, ee TeucHue. B
[octaHe, nosecTsylonieM o KyHTyrMbi-
e ¥ Xonbykke, 6osbliee MECTO OTBe-
neHo obpasy pexku. B MysbikanbHOM
A3bIKe TIpOM3BefileHHUst o6pa3 Bombl M
PEKH €ro OLLYILEHHE 3aHUMACT BaXKHOe
MecTo, B ¢popTeNnHaHHON MapTUK TaK-
Xe HeoBXOMMMO TepelaTh KAPTUHY BOJI-
HOM cTuxuM. TakuMm oGpa3oMm, Mneell
AOMXKEH NPOHUKHYTBCA COMACPXKAHUEM
MY3bIKH, OLLYTHUTh €r0 BCEM CBOMM Cep-
IlleM M CYILECTBOM, CO3/apasi MY3bl-
KanbHbi oOpa3 apuM, HUCMOJB3IOBATH
TaKXe W BO3MOXHOCTHU NpoheccHoHab-
HOI'0 aKTEPCKOro MacTepceTha.

JIManasoH apuM, oxBaThiBaeT o0LEM OT
pe NepBoii OKTaBbl 10 (ha BTOPOi1 OKTABbI,
BIIOJTHE COOTBETCTBYET TAKUM [OJIOCAM, KAK
JTUPHYECKMH GapUTOH WM JMPHUYECKMA
TEHOP. 3Ta apHs PeKOMEHAYETCS CTYIeH-
TaM (haKyJIBTeTa KOHCEPBATOPHM U Tpodec-
CHOHAJIbHBIM TIEBLIAM, 2 TAKXKE B KA4ECTBE
KOHUEPTHOIO petiepTyapa.

This is an aria from musical
composition to radio performance -
“Kuntugmish”. In this aria are opened a
Kuntugmish's love to Holbikke, in the
lyrical emotional feelings which should
be shown by the hero. The waves and
stream of the river are represented by
this music. This dastan is narrating about
Kuntugmish and Holbikke, and the
greater place here is allocated to the
river’s image. In music language the
sensation of the water and the river
image takes the main place; in piano’s
parties is also necessary to transfer this
picture of water elements. Consequently
the singer should inspire with a contents
of the music, to feel it as all heart and
an essence. During off the musical image
creating process a singer should also use
his entire professional and actor’s skills.

The diapason of an aria is covers from
re of the first octave up to fa of the
second octave, it is quite corresponds
to such voices like as a lyrical baritone
or the lyrical tenor. This aria is
recommended to students of
conservatory’s faculty and to the
professional singers, and also as concert
repertoire.

Moderato
o
Voice [t = — = —]
]
(Y] j. -j-
. be * =
- I o
I > . | A — " |
LA Sauins — '
Piano f b &
. tr |
: : ! ;
T~ f r— l/i G ; _.I I yd =
m
o) f‘ A + .Y § .2@:7‘ 'y T i E i —
Tasr P LT S B e e e
.) lrl TD ot 17 l'L\./ i ;7
ar -~ yo tosh - gin suv - lar to‘l - qin to‘l - qin - da sen
ap - € TOoul - KHMH CyB - nap Tyn - KUH Tyl = KMH - Ja CeH
7
T 5 4 T Z =
DR R N IE g
P s
[} =] [o ]
r O 1V 1o P ] w, ]
7 P= 7
] o’ ]
= [ ke, 5

117




" | Y Y )
o — — —N—
N’
to‘l - gin - da sen to'l-ginuz-ra
TYN~KHH - 0@ CCH & 9N - §HH y3 - pa
I ir
v W y ]
F 4% . ¥y B - |
\é’n ! Vg é bd b.{a n%
2
bo %
o 5" i
F K P el 3 2 L
& 5 | T <
o kit 2 o [0
o bz b =
Qf 3 1 Y R, 3 Iy 4
O . Y | ] .Y Y !
g% 5_‘5 N A ) ! "
[ JRE . o I
R
u-char yol-qin yol -~ qin-da sen yol - gin-da sen
y~-d4ap €1~ KHH €1 - KMH-Ja ceH €N - KHH-Ja CeH ‘ﬁ
& 1
¥ I |t
[ & o) P for I ] Pt o
S — = = S - !f
=3 = [th% % =2 ¥
[ty
F4 X1 ot i [ £
F g [ ) .4
A s [
,,,,, )
N 3
it R ° A —
v quﬁ&’wj;—
Y
° & -
. . . . i il | ¥ 1 ¥ i
i ¥ ¥ ¥ 4 T T 14 ¥ 4 ¥
mu - hab - bat-mi dar-yc dar - yo  mu-hab -bat-mi
My - Xa0 -~ OaT~MKu gap ~ € gap - € My ~ Xa0 - a1~ MK
b
£ e
Lot L
3 " b g.
Py o P Lt 1} !
i P i 2l ]
= e P by ]
3 ¥ 1
[~ [ Dk

5 | a4 ¥4 |4 é [
¥ 4 4 L4 L A
yosh-lik qu-cho-g‘i = mi yo-
b el = NMHK Ky =40 ~FH = MH e
tr
| 7
T2
. w5
be b -
ra x = W W
S Tl s o
4 P - - .
7 o =

118



119

17/ | Y | 4 Iz | A A 1
Y] T F—= ey
rim yosh-lik qu- cho - g'i-mi yo - rim
pUM TEW - AMK Ky - 40 - FHU- MH € - puM _ b
0 . .
== 5 ' =S —
O— = ; +—
(3] b % S———
L
4 =
el I = [/ = ”)
V4 | A= B
= 7 = )
bs
L
b’ 4 A A T 1Y
\_-/ - \-/
ne - ga bun -doq o- gim - da men o- qim- da - sen
A He -ra OyH - KOK 0- KUM - la MeH KHM - g1a - CeH
P’ A —
{ey =
® b hz= b bz
)"
< 74
4 —= y=
z ;] C z A
!
—
| e N
iL‘LI
0o- gim - da - sen
0~ KUM - 1a - CceH
L
A — !
N £ an) | |
=
) g b}i
|
) 1
r O v
- A
=
A
A—NN i - - =
LG R A % ——— P
> = ¥ } } } J
ga - yon o -1 bo - rar biz ni
Ka - “€H o - nub 6o - pap 6u3 HH
- 12 | 12
———
1 1 1 “ ] _If I
~
v | |
'l" 1 :l I |
. »
x4 -




120

dar - yo ni - gor
Jap - €& HH - TOp | 12 ,
= — ' —
y A 'Ih___'_. ™ Ha I
1S P A al
ANEY.4 . 1 ] | - i =
& M b
¥ - — =
b = . Y .
] }") - | e = 1
= ===—— =
u - yon - da  sen bu - yon - da - men
y - eH - Oa CeH 6y - @€Hn - a -~ MeH
| 12 12—
[ — e — o —f—
I | | O
| FanY ! [ | | 1 Il 7=
<Y b I L
D) = ¥ o b =-
—= ]
) gbj ey > j‘:
Do e
§ e e
o e =
Naed™ =l o~ )
~Y 7 174 1/ 1"/ |7 B
o ! 7 r— v 7t
ay - ro ni -~ gor
ah - po HU- TOp
12 12
| = |
4 |
Y &\
[ Han) —
.‘- —
) o
r
- —
7 at - e - o S - A . S . S—
[ HawY %] 1] 7] Wi 1
N | ' " A | ‘4 Y "4
> —= r— . } J
dar - yo bo‘ - lib bo - rar yosh - lik
b Iap -'€ 63 - nud 60 - pap €~ JIuK
0 r ; 12 ey | 12
P 4 > ) ! & 1 | ! | @ {
| ‘I’ p;‘ -
~ - . -
: lj
0 j I I 1 ]
Vi ’ —— —o
1 r J r J
K4 -



b

L\
]
i
&N
-
ey
Al 2 {19
gr
Ly |
S
obn
g% ||Ih
B
[
& 3
b 3
SR
Iy i
[oR e
OO U
< uu
Y g

[/

bo - qib

0o

Kpb

et
3T

hum
Xy¥yM

rah
pax

b
P

2

2

-'%

Z P

—t
-

ni - gor
HHU~ TOD

pll

qi-yo

b-e-
Ku —¢

i1

s

-

| 4
14

17
¥

1+

so- g'in - ga-nim
CO~ F¥HH ~ Ta=~ HUM

bt

[

iz - lay iz -lay top~ga-nim sen
W3~-11aH 13 -J1aH TON ~Ta =~ HUM CEH

174 % ]

Ll o

X0

i

121



so‘z~layso‘z-lay top~-ga-nimsen so0- g'in - ga-nim bo‘z-to‘r-g‘ay~dek
CY3 - nad ¢y3 -~ NanTON-ra-HUMCECH CO-~ FMH ~ Fa- HUM 093~ Typ-Fali~ nek
N« M,.J N N :
55 ‘ e g b3 = —
g =ssr — %
& b b ]
, | i
TP e P= T T ]
2 ;(—f """""""" q L‘Ilf = }
174 @ 2 = D ]
[ e D'SL
f} 4 o) L Y Y N
[ - | sal N B s SO | 1 B, I NP | Iy 3 1N [ ]
= a L | .Y | | | |
o % o ] I P Lk |
. [ i ¥ I -
0y 4 ¥
bo - rib 0‘z - dan say - rab say - rab say - rab say - rab
oo - pu $3 - nmaH cait - pa cait - pa6 cait -~ pab cait - pab
P i
1% thti‘ : (’Q 7 o —]
ORe- -2 EE = %:
F4 X Za
O P ] = [ =
V.4 = ”)
i e e
[ & = -
h r
7, .Y — i = X 13 = t
| #anY ) I [ 7 17 | 13 N x| i 17 {
Nl L ‘ [ J W g @ ! ! L &
@) fanta ~—
bo'z - lay bo‘z ~ lay top - ga -nim  sen
tr o 093 - mal Oy3 - ait TOM ~Ta~ [MM  Cell
g 1 % I
£ 129 ] I !
& e s | - = -
o bg 4 W | w
be P
4 X1 f i
v 2P =l
ol LIl 17 ke e
L 2L LJ[ [ o
| b no - i -
iss..
0 ghss
1N > : . -
o AN
} gyt
so- g'in-ga-nim so-g'in-ga-nim b
cO- FHH ~[a- HUM CO-FUH-Ta=- HHUM j-
! | > f 7
¥ 4l I il nard e = 1 sl
e ! 1 14 [
<Y bvx[ = o P R = "4 [
& g ¥ s . tr
| N ) ﬁ 3
Fa X0 Z [ i 1 ] .
';r. <1 - - (ﬁ\ ! \' M——;ﬁ
’ = : D < = \
2 R

122



RN 7 74 174 174 174 | 7 | e W Wi W |
U 7 L4 L ¥ L] L T ‘ r T ' '

mu - hab -~ bat - mi dar -~ yo dar-yo mu - hab - bat - mi

My - xab - bar - ma pmap - € nap-~¢ My - xa6 - Bar - mu
{)
p 4 i ]
.4 fo” fa?. e £ i
| 8 WS [ v |
ke el £ 1Y
DR : = e
b3 1 - & 3 ]
¥ £ & § 120
£ L. 2 B

= L]
= (= =

daryo dar-yo . yosh-lik qu-cho.g‘i-mi yo-
map-é Jap-¢ £ L - INKKY - HO~FH~ MH é-
9 1 |r
£ 153 1| [P, [
TS 2 ¥ Ca” [er) [ £
AN & o =
e { r C
he
I = =i
Al W o4
. by La La La
I
[ [

123

Lo
nm yosh-lik qu- cho - g‘i-mi
pUM  EwW - NMKKY - 40 ~ FH- MU

0 ! ?

p 4 ] I =]

£ §TY

L an) 1.2 P )

D F"'bg Z 2

b -
) -
3 T - P ==

— P YL T ]

4 gt 2%

P § el -]
724
. ghissy
4 4 B, k i ) 1Y s I Y B
1 WY 1N g ] 1 I\ 1Y By
e A £ Sre— S
ne-ga  bun-dogq 0o- gqim - da men 0- gim - da sen
He-ra OyH- IOK 0- KHM - 1a MeH 0- KHM - a CeH

% a

& an) i =

AN ) = =

=2 2 b PP ;
[ X 4 >
e O p= p=

- = 74 = = #]

= & -+ <




Daryo toshgin, suvlar to‘lgin
To‘lginda sen, to‘lginda sen,
To‘lgin uzra uchar yolgin
Yolginda sen, yolqinda sen

Muhabbatmi daryo, daryo
Yoshlik quchog‘imi yorim.
Nega bundoq oqimda men

Ogimda sen, ogimda sen

Qayon olib borar bizni
Daryo nigor,

U yonda sen bu yonda men
Ayro nigor

Daryo bo'lib borar yoshlik
Borar ko‘ngil

Tarahhum et boqib qo'ygil
Qiyo nigor.

Izlay izlay topganim sen sog‘inganim,
So‘zlay-so‘zlay topganim sen sog‘inganim
Bo‘z to‘rg‘aydek borib o‘zdan sayrab-sayrab
Bo‘zlay-bo‘zlay topganim sen sog‘inganim
Muhabbatmi daryo, daryo

Yoshlik quchog‘imi yorim

Nega bundoq ogimda men

Ogimda sen, ogimda sen.
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Jlap€ ToluKyMH, cyBaap TYIKKH
TyaxuHaa CeH, TYIKWHAA CEeH,
TYnkuH y3pa y4ap €nKuH
Enxunaa cen, énkunoa ceH

Myxab6armu gapé, napé
Ewnmk kydorumu épum.
Hera OyHaOK OKMMOa MeH
OKUMAa ceH, OKUMIa CeH

Kaén onubd dopap OU3HHU
Hapé Hurop,

Y €Hpaa ceH Oy €éHaa MeH
AWpO HUToOp

Hap€ 6ynub 6opap €lnunk
bopap KyHrun

Tapaxxym 3T 6okUD KyHrun
Kueé Hurop.

M3nait uanait TonraHWUM CeH COFMHTaHUM,
Cyanait-cy3nait TonraHuM CeH COFMHIAaHUM
by3 t¥prafinex 6opub ¥3gaH calipab-carpab
Byanait-6y3nait TornraHuM ceH COFMHIaHUM
Myxabbarmu aapé€, napé

Eminuk Kyqorumu épum

Hera OyHmok oxpmaa MeH

OkuMaa CeH, OKMM/Ia CEH.



MUNDARIJA

Ma’naviyat «gatra»lari...

Kirish

Kompozitor hayotidan lavhalar
Uslubiy tavsiyalar

Muborak bo'lsin

Bormi bahorim, bormi
Sen kulib gqo‘ysang

Zebo ko'paysin

Bir kecha

Yordan sado chigmadi
Nozli nigor o‘ynasin
Duxtari Samargandi

Ul do‘stu yor ekan deb
Zardoli guli

Men kelaman ko‘changga
Arzi hol aylab

Ohista

Tavoze’

Bu ham sensan

Bulbul navosi

Oltin g‘azal

Gulim kel endi

Vafo bo‘larmi deb
Zulfiva ariyasi (Do‘ppi)
Xolbikka ariyasi (So‘ldi gulim)
Kuntug‘mish ariyasi (Sog‘inganim)
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CONEPKAHUE

DNHUKCUD AYXOBHOCTH

BeecaeHue

CTpaHHLBl XH3HH KOMNO3UTOpa
MeTtoouyeckHe peKoMeHIaUMH

Tosznpasng seex

[Mpuimnna secHa MOS. NpUILa
Koraa 1ol yabibaeiubes
Kpacora GeckoHeuHa

OnuH pevep

['onoc A106KMMOK He cabian
Tanuyer HexHbIR B35
Jepyuka CamapkaHia
OKazanoch, YTO OH MHIBLIH
Lsetok abpukoca

A nay no yauue teoei

Bcé B KpYXeHHH

TuiwvHa

BoruiowgHue

3TO €CTh TH

[MecHn conoBbs

3onoTas rasenb

Mpuon Mol UBeTOK

BLiTe NpeaaHHbBIM

Apusa 3yawdun (TrobeTeika)
Apust Xonbukku (Y Mol LiBETOK)
Apng Kynryrumbia (Mos tocka)
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Spirituality elixir

Introduction

The life pages of the composer
Methodical recommendations

I congratulate all

My spring has come, has come
When you smiling

The beauty is infinitely

One evening

Wasn’t heard the voice of darling woman
The gentle glance is a dancing .
Samarkand’s girl

It’s appeared, that he lovely

A flower of apricots

I’m going along the street of yours
All in environment

The silence

An embodiment

It is you

A song of a nightingale

A golden gazelle

Please come my flower

To be devoted

The aria of Zulfiya (tubiteika)

The aria of Holbikka (my flower has faded)

The aria of Kuntugmish {my melancholy)

127

11
14

15
18
24
29
33
38
42
47
51
56
61

70
74
79
85
91
96
102
167
113
117



Yunus To‘rayev

OHISTA

Xonandalik san’ati jjrochilari uchun o ‘quv go ‘llanma

Rassom Nail Xasanov
Nota mubharriri Kamoliddin O ‘rinboyey
Kompyuterda sahifalovchi Baxtiyor Ashurov

Bosishga 15.06.2006-y. da ruxsat etildi. Bichimi 60x84/,. Tayms garniturasi. Ofset bosma.
16,0 shartli bosma toboq. 16,75 nashr tobog‘i. Jami 1000 nusxa.

«ALGO-BOSS» MCHJ. Toshkent. [.Usmonov ko‘chasi, 21 «A».



ofl|

”'l |“h =
s D P
T =






