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MA'NAVIYAT 

luruvchi sohalaridan biri 
e'tirof etish lozimdir. 
nazd ida xonanda va san 'at ahli 

xisoblana­
dilar. Shu bois «xonandalik,) yoki 
«sozandalik» bu har tomonlama 

murakkabligi, 
va 

mas'uliyatli kasbdir. 
San'at namoyandalarini salohiyati 

shuiuati uchun xizmat qiladigan bir 
nechta omi11ar mavjud. Shlliardan biri 
«re pe rt ua r,> deb yu riti ladi. 

esa xonanda o'z ijro 
imkoniyatlaridan kelib chiqib,ovozga 
mos, ruhiyatga xos hoJda t<lnJaydi. Bu 
esa amaliyotda doim ham go'zal 

unligini topavermaydi. Bunga 
asosiy sabablardan biri 0' z 
imkoniyatlarini to'laqonli 
bilmaslikdan kelib chiqsa, ikkinchisi 
imkoniyatlar doirasida munosib asar 
tanlay olmaslikda desak mubolag'a 
bo'lmaydi. Asarlaming esa ijrochilik 
jamyonida botiniy hamda 7A>hiriy o'ziga 
xos muammolari mavjuddir. 

Odatga ko'ra, bastakorlik amaliyoti 
musiqa merosimizning ummoni 
hisoblanadi. Zamonaviy jarayon esa 
ana shu ummondan bahramand 
bo'lgan professional musiqa 
ijodkorlari, ya'ni kompozitorlar 
amallariga tayanadi. Kompozitorlik 
ijodi ham san'at sohasining barcha 
tarmog'lari kabi bir-biriga chambar­
chas bog'lanib kelgan. 
mahsulin eng nufuzlilari o'z 
larkibining murakkab va 
mukammallikligi bilan 
xususda, maqom na 
e't[rozimiz ligi 
kompozitorlik ijodi ham 
muvaffaqiyatlarga ega. Gap ularning, 
ya'ni mustqlY asarlarn 
kamyobligiga qaratilgandir. 

Muallif Yunus ana shu 
masalada - endigina san'at 

3nHKCHP~YXOBHOCTH 

C caMoro Ha'laiia XOTeJIOCb 6bl 
OTMeTI1Tb TOT tjJaKT, 'lTO npotjJeCCI111, 
HMeHyeMall B 6blTY KaK «neHHe,), 
llBlHleTC51 O,ll,HOM 113 caMblX BocTpe-
60BaHHbiX !1 nonYJI51pHblX Y Hawero 
Hapo,ll,a. I1MeHHo neBUbl H liCnOJIHH­
TeRH BOCnpl1HI1MalOTCll MaccOBblM 
CJIyuraTeJIeM B Ka'leCTBe 
HHll cOBpeMeHHow ,ll,YXOBHOCTH. A 
3TO, B CBOlO Otfepe,ll,l>, nOBblwaeT 
OTBCTCTBCHHOCTb 11 

npe,ll,bllBlllleMbIe HM. 
CYlli.ecTByeT HeCKOJ1bKO OCHOB­

HblX tjJaKTopoB, 06eCne'lHBalOlli.HX 
I1cnOJIHI1TeRSIM nonYJ1S1pHoCTh. 
npe)KJJ.e Bcero penep-ryap. 11 MeHHO 
pel1epTyap, KOTOPhlH Ka)KJJ.bll1 I1C­
nOJIHI1TeJIb COCTaBJIlleT MCXO,ll,ll H3 
B03MO)l(HOCTeM CBoero rOJIOca, co­
CTOllHI111 ,ll,yurl1 11 T.,ll,. Ho KaK no,ll,­
TBep)KJJ.aeT npaKTHKa, CHHTe:J 3THX 
51BJleHHH He Bcema ,ll,aeT 
npocjJeCCHOHa..1bHbIM pe3YJlbTaT. npH­
'-II1H 3TOMY MHoro, HaJOBeM OCHOB­
Hble. Bo-nepBbIX, MHome neaUbl ,ll,O 
KOHua He OCOJHalOT rpaHI,my CBOHX 
BOKaJIbHO-HCnOJIHliTeJIbCKliX B03-
MO)KHOCTeH. BO-BTOPbIX, HMeSI XO­
pourl1e rOJIOCOBbIe .11aHHble, He Moryr 
n0.1106paTb ce6e rnnT"p·rr~·AV·~ 
pel1cp-ryap Hnl1 I1porpaMMy. B CBOlO 
Oqepe.11b npml3Be.11erme KaK He3aBI1-
CI1Moe flBJIeHHe caMO MO)KeT HMeTb 
onpe.11eneHHble xY.110)KeCTBeHHble .110-
CTOI1HCTBa Ii COOTBeTCTBeHHO 6blTb 
y,ll,aqHblM HJII1 He y,ll,atfHbIM. 

nOI1CTHHe, OCHOBOH Hawero My­
Jb!KanbHOro HaCne,ll,l151 51BJIHeTC51 
TBopqeCTBO 
Hoe pa:JBI1THe MY3blKa.rlbHoro I1CKyC­
CTBa, I1CTOKI1 KOTOPOro 
BCe B TOM )l(e TBop'leCTBe 6aCTaKO­
POB, OCHOBblBaeTCll Ha npo(j:leccHo­
HaIllHMe HOBOH KoropTbl MYJbIKa­
JlbHblX .11eslTeJlei1, TeCTb KOMn03I1TO­
pOB. B CBOlO O'lepe.11h, KOMfI0311TOPC­
Koe TBOpqeCTBO, B3aHMO­
CB>l3aHO co OCeMl1 BH.llaMI1 MYJbIKaJIb­
HOro I1CnOJIHI1TeJIbCTBa. 

HOM CO.11ep)l(aHI1S1 11 KpaCO'lHOCTblO 
Bblpa311TeJIbHblX Cpe.11CTB. I1CXO.115I 113 

3TliX nOCTYJlaTOB, Tpa.1111UI10HHOe 
I1CKYCCTBO, He n0.11nepraeTC51 COMHe-
HMlO. OTMeTI1Tb, p5l.11 Bbl.11a-
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SPIRITUALITY ELIXIR 

It would be desirable to note, from 

the very nning, that the 

which is named in a life 

«, is one of the most 

claimed and 

and the 

demanded them. 

whish are 

some basic factors which are 

ded the performers with 

is depending 

opportunities 

and his soul condition, and etc. But 

experience is show, that Ihis 

synthesis doesn't always 

result. There 

are a lot of reasons for this, Jet's 

named the basic. First of all, a lot of 

singers don't realize completely the 

limit of there vocal -performing 

opportunities. Secondly, having good 

voice person, can't select appropriate 

or program to itself. In turn 

the composition, as the independent 

phenomenon, can have definite art 

and could be successful or 

unsllccessful. 

Certes, bastacors creativity is a basis 

of our musical heritage. The 

development of modern art music is 

based on the sources bastacors 

creativity and on the 
of new composers. In turn, ",...mr,,,c,.r'c 

_~o ... "' .. " is interconnected to 

all kinds of musical performing. The 

acknowledged are 

of the depth of contents and 

of expressive means. from 



ulg'ayib etishib chiqayotgan 
iste'dodli dasturi 

amal sifatida bir risota etish 
arafasidadir. Shoyad, o'zOOk 

professional estrada xonandalari 
uchun manha 

bo'lsin. 
Ana shunday ezgu niyatlar hilan 

muallifzamona-mizning hamda 
ibratli ijodkorlaridan taniqli 

Mustafo Bafoyev 
asarlaridan bir yig'gan. 
Unga kompozitorning turli mavzularda 
yaratgan, yakka xonandalikka xos 
bo'\gan 22 ta asarini 

Mustafo Bafoyev o'zhek 
professional kompozitorlik ijodida 
muayyan mavqega ijodkor. 
Uning ijodiga murojaat etar ekanmiz, 
musiqa san'atining eng yirik janrlari 
opera, kantata, 
oratoriyadan, kuy va 
qo'shiqlargacha munosib o'mini 
egallaganiga guvoh bo'lamiz. Buni 
biz (,Umar operasidan, 
«Hajnoma» orqali 
«Tavoze'» ho'lgan 
o'nlab asarlarda ko'nshlmiz mumkin. 
Hattoki, Mustafo Bafoyevni, 

eng sermahsul hamda 
samarador bin 

ko'pchilikka ayondir. 
Kompozitor qamrovi 
darhaqiqat juda Mavzu masalasi 
ham shunga hamnafasdir. Chuqur 
falsafiy g'oyalardan, toki inson uchun 
eng ona zamin - Vatan 
madhi bilan bog'Jiq mavzular yoki 
mumtoz asarlardan toki didaktik 

ijodida uchratish 
mumkin. 

keng 
faoliyatini faqatgina romans 
qo'shiqlari orqali ham ta<;avvur etish 
yoki guvoh bo'lish mumkin. 
uchun bilan tanishib 
chiqilsa ushbu manba 

qo'shiq 

xonandalikda, 
o'zOOk milliy estrada 

tarbiyalanayotgan 
xonandalar uchun zarur 

1Oll(I1XCH TBOpqeCKI1X Jl.OCTIDKeHI1M Ha 
cqery y KOMllo:unopOB. Bonpoc 3aK­
JIlO'IaeTC.II B TOM, 'ITO llp0I13BeJl.emil,j 
TaKoro YPOBHfI, Ha cero.ll,H.IIWHI1H 
.ll,eHb, .IIBHO HeJl.OCTaTOqHO. 

rIollblTKa pa3peWl1Th :nOT Klly-
fiOK C.ll,eJIaHa B npe.1lJ1arae-
MOM TpY.ll,e IOHyca TypaeBa, 
anpeCODaHHOM MOJIO.ll,blM I1CI10JIHI1-
TeJIflM, Haql1HalOll(I1M CBoH TBOpqeC­
KI1M !lyTb B aKa.ll,eMl1qeCKOM 11 B 

.... __ .. _ ... HanpaMeHI1I1. 
Ha.ll,eflTbC.H, 'ITO .ll,aHHOe 

'lU,'n<llV" llocofil1e cruHeT HaCTOJIhHOH 
KHHroH He TOJIhKO .1lJ1.II ne.ll,arOrOB 11 
cry.n:eHToB, HO 11 .1lJ1.II aKaneMH'IeCKHX, 
11 COBpeMeHHhIX 3CTpa.ll,HbIX HCnOJIHH­
TeJIeH, oco6eHHo B TOM, 'ITO KaCaeT­
C.H (POpMl1pOBaHI1.11 I1X penepTYapa. 

I1MeHHO 3TI1MI1 6JIarHMH 
HaMepeHH.HMI1 PYKOBO.ll,CTBO-BaJICH 
aBTOp, K TBopqeCTSY Bbl­
.ll,aIOll(erOCH KOMn03HTOpa COBpeMeH­

Ba¢oeBa. 
!lp0I13rnme:H~IW KOMn03H­

Topa, Hanl1CaHHblX .llJI.II COJIbHOrO 
I1CnOJIHel"UUI, IO.TypaeB C03.ll,aJI npe­
KmlCHbUi c60pHI1K. 

K CJIOBY, Mycru¢o Ba¢oeB, O.lll1H 
113 TeX HeMHOrl1X KOMll03I1TOPOB, 
KOTOPblM Y.ll,aJIOCh nO.ll,HHTh llJIaHKY 
npo¢eCCl10HaJIl13Ma B 
MY3hlKe. HPKHH npl1Mep TOMY - caMo 
TBOp'leCTBO KOMn03I1TOpa, KOTopoe 
oXBaTbIBaeT Hap.ll.ll,y C KpynHblMI1 

KaK onepa, 
OpaTOpl1f1, TaK )!(e H BOKaJIbHbie MI1-
HHaTlOphL Pa3HocTopOHHee MHoro­
rpaHHoe .ll,apOBaHl1e KOMn0311Topa 
caM06hlTHO paCKphlJIOCb, KaK B Olle­
pe <.OMap XaflM», OpaTOpl1H «Xa,!l)K­
HOMa», TaK 11 B ero pOMaHcax H 
neCHHX. He06xo.ll,HMO, yqeCTb npl1 
3TOM TO, 'ITO Ha 
CerO.ll,H5IWHHH .ll,eHh .IIBJI.IIeTCH O.ll,HI1M 
Ii3 caMhlX .HPKHX TBOp'leCKH aKlliB­
HbIX Ii llJIO.ll,arnoPHbIX KOMn03I1TOpoB. 

Kpyr TeM H CIO)!{eTOB npOH3Be.ll,e­
HHM: KOMn031{TOpa, He06blKHOBeHHO 
lillIpOK, COOTBeTCTBeHHO 11 06pa3HhiM 
Ml1p ero ToopqeCTB3 OTJIHqaeTC.H CBO­
HM MHoroo6pa3l1eM. OHO nOJI.HpH-
3yeTC5I OT 3TI1KH .n:o .n:l1.llaKTI1KI1, OT 
Me.ll,I1TaTHIlHO ¢j,{JIOCO¢CKI1X pa3-

Jla~u'~nvnaTpI10TI1-

qeCKHX UTl0pr'''''Tp 

qyBCTB. 

MO)i{HO npOCJIe.ll,I1Th .ll,a)!{e Ha npHMe­
pe ero neceH 11 poMaHcoB. C60PHHK, 
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these postulates, traditional art doesn't 

it is also necessary to note, 

a number of outstanding artistic 

achievements on the composers 

account. The question is that for today 

is obviously not enough of 

such level. 

The attempt, to solve this entire 

problem, has been done in the offered 

Unus Turaev"s work. [t was done for 

young performers, who are beginning 

his career direction on academic and 

area. 

Let's hope, that this manual will 

be coming a handbook not only for 

teachers and but also for 

academic and modern variety 

them to 
compose their rpn,prt.(\, 

Probably writer was pursuing in 

particular this intentions, when 

he was addressing to outstanding 

Musafo Bofaev"s creativity. 

U.Turaev has been done a fine 

collection from 22 composer's 

productions which have been written 
for a solo ",,,,,et"'Cf,,:'nr'''' 

By the way, Musafo Bafoev, is one 

of those composers who could 

improving the professionalism of 

UzOOk music. Striking example of that 

is a creativity, because it 

is including not only large 

!-'V,>lUVU3, like as an opera, a 

an oratorio, but also vocal 

miniatures too. His versatile 

talent IS represented in his 

'J.''''''''"V"W like as in opera (,Omar 
oratorio (,Hadg-noma», and 

in his romances and songs. It is 

necessary, note that M ustafo Bofaev 
is one of the hn,,,l1lp<:r and 



bo'lgan maslahatlami 
ham o'zida etgan. 

Kitobning muallifi ustoz 
taniqli maestro, o'zbek 

estrada xonandasi, O'zbekistonda 
xizmat artist, dosent Yunus 
Turayev zamonaviy estrada 
xonandalariga professional 
muslqly asarlar to'plamini taklif 
elmoqda. Kitobning yangiligi va 

begumon. asarlar 
pedagogik jihatdan o'ziga xos sharhlab 
o'tilganligi ayni holdir. 
muayyan m namunani 
xarakterini ochib berib, muallif 
xonandalar tomonidan unga qanday 
munosabatda bo'lishsa 
muvofiq bo'Jishi qayd 

Darhaqiqat, har qanday muslqlY 
asaming uyg'unlikka erishishida 

m ukammal holatga olib kelib 
talqin etilish llnga boo 
munosabat asosiy mezon sifatida 

Ijro amaliyoti esa uning 
salohiyati, va 

qismatini aniqlab beradi. Shu bois 
har tomonlama xos va soz 

bo'lsa ayni muddao bo'ladi. 

San'atshunoslik fanlari 
nomzodi, dotsent 
S.M.BEGMATOV 

COCTI1BlleHHbIH IO.TypaeBbIM, no.u­
TBep)!{}],aeT :ny aKCI1OMY. 

BMeCTe C TeM, )].aHHoe noco611e 
He orpaHWll1BaeTCl1 TOJlbKO KOHcTa­
raUl1ei-i MYJblKanbHoro MaTepl1ana. 
Ero MO)KHO OueHI1BaTb KaK TeOpeTI1-
Ko-npaKrWleCKoe Mero)].l1'~eCKOe py­
KOBO)].CTBO ,IlJIH MO}IO)].blx ne)].arorOB 
H I1CnOJlHI1Telleti aKa)].eMl14eCKOro 11 
3CTPMHOro HanpaMeHl-lH. ABTop no-

6Y)].Y411 MeTpoM YJ6eKcKoti 
3CTPMhl, JaCJIyJKeHHblH apn:!CT Pec­
ny6JlI1KI1,)].oueHT 
KOHcepBaTOpl111 Y36eKI1CTaHa 11 
onhlrHblH ne)].aror, IOHYc TypaeB 
npen.Haraer caoe BI1)].eHl1e B no)].60-
pe M COCTaMeHI1f1 penep1)'apa. AK­
TYaJIbHOCTb 11 HOBaTOpcTao Y4e6Horo 
noc061151 04eBI1)].Hbl reM, 4ro K KIDK­
)].OMY np0l13BeAeHI11O KOMn03I1TOpa, 
HaM)].eH 11 paJpa60TaH caoM OC06blti 
no)].Xo)]., Hal160nee 
rJIy6oKOMY pacKpblTHIO, co CTOPOHbl 
J.1cnOJIHMTeJleti, ero cyrl1. K CJIOBY, 
npouecc OCMbICJIeHI1S1 }1106oro npo­
I1JaeAeHJ.1S1 Ha'lI1HaeTC5I C OnpeAeJIe­
HJ.1H OTHOWeHI151 K HeMy. 

A npaKTJ.1Ka JBYKOBoro BOnJlOllle­
HI151 JII1Wb TOJlbKO YKpawaeT 11 03BY­
<Iwaaer JMYMaHHYIO I1CnOJIHI1TeJlbC­
KYJO KOHuenuMIO. 

I1CKYCCTBoBeAeHI151, 
)].oueHT 

C.M.5ETMATOB 
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The unusually multiform 

has a lot of 

different items and interesting "'''-'I'''¢'''' 

Wish is also including a number of 

All of 

emotional we 

can see in his songs and romances. 

The U .Turaev"s collection is 

confirmed this axiom. 

At the same time, this manual 

consist not only of music material, it 

is also a lot of theoretic and 

practice for young teachers 

and performers. Unus Turaev the 

Honored artist of Uzbekistan and the 

senior lecturer of the State 

conservatory of Uzbekistan is offered 

in this work same princi to 

compose the 

The urgency and innovation ofthis 

manual is evident, because the writer 

is h is scientific to 

the main think by each 

composer's 

The candidate of art. 
The senior lecturer 
SM. BEGMATOV 



KIRISH 

Kompozitor Mustafo 
0' zbekiston 

A. Qodiriy 
mukofoti laureati, O'zbekiston 
davlat konservatoriyasining 
dotsentidir. Uning yaratgan asarlari 
ko'pgina janrlarni o'z 
oladi. M. Bafoyev o'z ijodi bilan 
nafaqat O'zbekistonda balki, 
umumbashariyat musiqa olamida 
tanilgan ijodkordir. Uning asarlari 
Navro'z va Mustaqillik 
bayramlarida, buyuk allomalar 
tavallud 

tinglovchilar 
bo'lmoqda. Kompozitor 

va «AI-Fargoniy» operalari, 
«Buxoroi sharif» te 
«Lisonut-tayr» opera 
«Nodira», (,UI k burji», 
«Moziydan ntH.) telebaletlari, 
«Buyuk i pak yo'Ji» 
baleU, (.Ettinchi jin», 
torlar», « «Prometey» 
musiqali dramalari, «Holati Alisher 
Navoiy», (.G'aza!», <dbn Sino», 
(.Hamza», «Movarounnahr», 

«Buxoronoma», 
«Toshkent-noma», 
«Zafarnoma», (.Zardushtiylar 
marosimi», orato lari «Yi! 
fasllari», « freska/ar», 
simfonik asarlari, «Simfonik 
makom», «Shirok haqida afsona», 
simfonik poemalari, «Ho'ja 
Nasriddin va Karmensita Buxoroda» 
konsert - «Zikr al haq» 
konserti, goboy va 
simfonik orkestr uchun yozilgan 

dostonidan 
«Orfeyning 

tushlari» (,5-ruboiy,), «9-ruboiy», 
«Barbad navolari» kabi kamer 
asarlari, «Freskalar», «Maqom 
sadolari», «Alloma». (,Sozlar 

BBE,UEHHE 

KOMn0311Top MycTa¢o ba(pOt~B 
3acny::KeHHbIH .l.l.eID'eJIb HCKYccrB Pec­

Y36eKHCTaHa, JIaypeaT [0-

cY.l.l.apCTBeHHOH rrpeMHI1 HMeHH A. 
KO.l.l.blPHH, .l.l.OlleHT 
KOHcepnaTopli1H Y3fieKI1CTaHa. Co-
3.1.1.aHHhie HM npmi3Be.l.l.eHIISI B pa3Jlli'l­
HblX ::KaHpaX neChMa MHlor!OOI()plI3H 
TBop'Iecrno M.Ea¢oena nonYJUlpHO 
n Y3fieKI1CTaHe, ero MY3hlKa H3BeCT­
Ha BO MHOnlX CTPaHax Ml1pa. Cotm­
HeHHH KOMTI0311TOpa 3BY'laT Ha 
BceHapo;:mblX npa3.1.1.HHKax BO BpeM51 
HanpY3a, JleHs{ 
Me;KJJ.YHap0.l.l.HbIX 
BJIeKruI BHI1MaHl1e orpoMHoH CJIyllla­
TeJIbCKOH aY.l.l.I1TOpl1l1. 

CpeJJ.l-I C03AaH-
HhlX M.Ea¢oenbIM, ocofieHHo Bbl.l.l.e­
mnOTCSI ClleHH'IeCKHe .lKaHpbI 
onepbl (,OMap «AJIb 
raHI1H», TeJIeonepa 
Eyxapa», onepa -
nTHll», Te.llefianeTbI 
pOCKon Y.lIyr6eKa»,«CneT 113 
Hhl BeKoB», COBpeMeHHblH lllOY 
fianeT «Be.llI1KHH illeJIKOBblH nYTb», 
MY3hIKaJIhHble ApaMbl (,Ce.l.l.hMoH 
.I.I.::KI1H», (,OfiOpBaHHhle CTPYHbl», 
«PaJJ.;Ka» , 
AJIl1lllepa HaBoH», 
CI1Ha», 
CHM<pOHHH 

ueB», opaTOpHI1 
(.CarJJ.HHCKHe - CHM¢oHJ1-
'leCKHe CO'lI1HeHHSI, (,CHM<pOHM'IeC­
KHH MaKoM», 0 illl1paKe», 
CMM<poHI1'1eCKHe n03MhI, KOHllePT 
- fianeT «XoJJ.;Ka M Kap-
MeHCflTa B KaK HC-
TI1Ha», KOHllepTbl .l.l.JlSl TaMfiypa, 
Tpyfihl, rofio>I H CHM<pOHH'IeCKOrO 
opKecTpa, «BeJIlIKlIH ille.llKOBhlH 
nYTb B MoeM npe.l.l.CTaB- .lIeHMfI», MY-
3bIKaJIhHhle KapTHHbl no AaCTOHY 

«CHhl (,nmb 
«HaneBbl 

HIHI, MaKOMa», 
('Y'IeHhlH», ( • .!1HcTpYMeHTaJIbHhle 
HaHrphllllll», «EiO.llh Cep.l.l.ell», «Eaxo-

nag'masj,>, «Dillar nidosi», pHSI», He.lKHOCTb') . 
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INTRODUCTION 

The composer Mustafo Bafoev is 
the Honored worker of arts of 
Uzbekistan and the Abdulla 
State Prize Ullue:ne; He is also the 
senior lecturer of the State 
conservatory of Uzbekistan. The M. 
Bafoeva'5 creativity is very 
in Uzbekistan, and his music is known 
in many countries of the world. The 
composer's compositions are usually 
sounds on national holidays such as 
Navruz, Independence holyday and 
at the international festivals and it 
have been usually attracting the huge 
audience attention. 

From the M. Bafoev"s vv""yv~. 
tions we could choose the 
theatre genres: operas «Omar 
Hayam.), 
«The Holy Bukhara»; 
spectacle (,the Birds TV­
ballets: «Nadira,>, «Ulugbek"s 
horoscope.>, «Light from immemorial 
time»; modem show-ballet (,the Great 
Silk way»; musical dramas: «the 
Seventh gin», «Tomed off 

Sino», 
symphonies «Bukhara 
(,Tashkent-noma», 

noma,>, 

«Zafar-noma», «Zoroastrizm"s rituals 
,>; oratorios «Sogd"s 
frescos»;symphon ic 
«Symphonic makom», (,the 
about Chirac»; symphonic poems; a 
concert-ballet «Hodzha Nasreddin and 
Karmensita in as 
true»; concerts for tambour, trumpet, 
an oboe and a symphonic orchestr; 
('my representation of the Great Silk 

«Makom"s 
«Instrumental 

on a daston 



«Bahoriya)}, (,Ajab nozik» kabi jo'rsiz 
xor uchun yozgan asariari, xalq 
cholg'u orkestrlari hamda milliy 
estrada YO'nalishida yozilgan qo'shiq 
va romanslar muallifidir. 

M ustafo Bafoyevning simfonik va 
kamer asarlari Amerika, Ispaniya, 
Misr, Turkiya, Germaniya, Fransiya, 
Yaponiya, Rossiya, Ukraina, 
Estoniya, Litva, Latviya, Belorussiya, 
Armaniston, Ozarbayjon, Tojikiston, 
Qirg'iziston, Qozog'iston, Turkma­
niston, va boshqa chet davlatlarda 
ijro etilib kelinmoqda. Mustafo 
Bafoyev (AS CAP) Amerika kompo­
zitorlar uyushmasining a'zosi. 

Kompozitorning ijodiy yutug'i 
shundaki, uning asarlari xalqchil, 
milliy ohang, ruhiyat bilan sug'orilgan. 
Ushbll qo'ilanmadagi asarlar aynan, 
turli shakllarda yaratilganligi rang­
barang ruhdagi xususiyatlari va 
ijroch ilik borasidagi m urakkabligi 
jihatidan ham nafaqat talabalar, balki 
professional ijrochi xonandalar 
tomonidan ham kuylanishi mumkin. 
Umllman olganda, qo'llanmadagi 
har bir asar o'ziga xos original va 
betakrorligi bilan ajralib turadi. 

CO'-lI1HeHl1l'1,Il.1HI xopa 6eJ COnpOBO>K­
ll.eHl1l'1,ll.JHI opKeCTpa Hap0ll.HblX I1H­
CTpYMeHTOB, 3CTpall.Hble neCHI1, 
apl1l1 11 pOMaHCbl. 

CI1McpoHI1'-1eCKl1e 11 KaMepHble 
npOI1JBell.eHl1l'1 MYCTacpo EacpoeBa 
I1CnOJIHHJlI1Cb B AMepl1Ke, I1cnaHI1I1, 
EnlnTe, TYPul1l1, fepMaHI1I1, 
CDpaHUI1I1, 5InOHI1I1, POCCI1 11 , YK­
paJ-!He, 3CTOHI1I1, 11 I1TBe , 11aTBI1I1, 
EeJlOpyccHI1, ApMeHI1I1, AJep6aHll.­
>Ka He, Tall.>K11 KI1CTa He, KI1 pf1131111, 
Ka3axcTaHe, TYPKMeHl1cTaHe 11 MHO­
niX ll.PYfl1X CTpaHax Ml1pa. MYCTacpo 
EacpoeB HBJ1HeTCH '-IJ1eHOM COlO3a 
KOMn03l1TOpOB AMepl1KI1 (ACKATI). 
HecoMHeHHo, TBOp'-leCKl1e )loCTI1>Ke­
HI151 KOMn0311Topa, ero CO'-lI1HeHI1H 
- I1CTI1HHO HapO)lHble, HaUI10H3Jlb­
HO on pe)leJleHbl cOBpeMeHHoH )lYXOB­
HOCTblO B CBoeH CYli\HOCTI1. 
n p0I13Be)leHI1H, n pe)lJ1arae- Mble B 

HaCTOHli\eM y'-Je6HOM noc0611l1, pa3-
Ho06paJHbl 11 )lOCTaTO'-lHO CJ10)KHbl 
flO CBOHM cpopMaM MY3bIKaJ1bHOrO 
CO)lep)KaHl1l'1 11 oc06eHHOCTHM, MO­
fYT 6blTb peKOMeH)lonaHbl )lJ1H I1Jy­
lJeHHH, KaK CTY)leHTaM, TaK 11 
npocpeCCl10HaJIhHblM nenuaM. 

B ueJlOM, KmKJlOe OT)leJlbHOe npo-
113BeneHI1e B )laHHoM nOC06Hl1 npl1-
Me'-laTeJ1bHO, CBoeH HenOBTOpl1MOH 
OPHn!H3JlbHOCTblO 11 cBoe06pa3HeM. 
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the hearts», «Bahoriya,}, (,Amazing 
tenderness>); the chorus compositions 
without accompaniment, for national 
tools orchestra, variety songs, arias 
and romances. 

The symphonic and chamber 
Mustafo Bofaev"s products were 
performed in America, Spain, Egypt, 
Turkey, Germany, France, Japan, 
Russia, Ukraine, Estonia, Lithuania, 
Latvia, Belarus, Armenia, 
Azerbaijan, Tadjikistan, Kirghizia, 
Kazakhstan, Turkmenistan and many 
other countries in the world. 

Mustafo Bafoev is a member of 
American composers Union (ASKAP). 
Undoubtedly, the composer"s 
creative achievements and his folklore 
compositions, are national 
determined by modern spirituality in 
the essence. The musical compositions 
are offered in this manual, are difficult 
enough and various by there character 
and contents. They mast be 
recommended for studying, both to 
students, and professional singers. 

As a whole, each separate 
composition in this manual is very 
peculiarity and unique originality. 



KOMPOZITOR HAYOTIDAN 
LAVHALAR 

Jonajon O'zbekiston Respublikamiz 
mustaqillikka erishganidan so'ng musiqa 
san'atini rivojlantirishga davlatimiz 
tomonidan katta g'amxo'r1ik bilan 
e'tibor berilgani bois O'zbekiston 

madaniyati ulkan zafami qo'lga 
kiritib kelmoqda. Yosh avlodni milliy 
estrada qo'shiq san'atiga doimiy 
qiziqishini hisobga olgan holda keyingi 

ko'plab estrada xonandalari 
maydonga cruqdL Bastakorlar bu sohada 
barakali ijod qilishyapti. Ular orasida 
O'zbekiston davlat konservatoriyasining 
dosenti, kompozitor Mustafo 
Bafoyev ham bor. 

M ustafo Bafoyev 1946 yilda 
Buxoro viloyati, Kogon tumanida, 
xizmatchi oilasida tug'ilgan. U birinchi 

YU'UJU'YUj~ ta'limni 1960 
bilim yurtida, xalq 

gijjak sinfi 
saboq oladi. 

Mustafo 
boshlab 
1964 

va 
romanslar va estrada Iirik 
yoza boshladi. O'zining 

Buxoro pedagogika 
va bilim yurti 

lavozimida bosh lagan. 
M ustafo Bafoyev O'zbekiston 

bastakorlar a'zosi, 
mashhur taniqli kompozitordir. U 
Toshkent davlat konservato-riyasining 
g' (1969 y) va kompozisiya 
ixtisosliklari bo'yicha (1977 y) hamda 

(1979 y) 
tugatgan. 

1986 yiJdan M ustafo Bafoyev 
faoliyatini 

O'zteleradio kompaniyasi qoshidagi 
orkestrida badiiy 

rahbar va bosh dirijyor lavozimida 
2000-2003 yilgacha u 

birlashmasi qoshidagi 
rahbari va bosh 

sifatida ishladi. 2003 yildan 
boshlab esa O'zbekiston Davlat 

munosibati keng 
va u tUTti xil musiqiy 

""" •. .,. ............. .lKH3HH 
KOMn03HTOPA 

liCKYCCTBO Pec­
rry6nHKH Y36eKHcTaH B ycnoBMRX 
He3aBMCMMOCTM, BHMMa­
HMIO M Ja60Te co CTOPOHbI rocyLJ,ap­
CTBa, aKTMBHO pa3BMBaeTCR, 'ITO 
fio3BonMno KynbTYpe 
npMi1TM K 3Ha'lHTeflbHbIM LJ,oCTM)!(e­
HHMf. MonoLJ,oe TlOl<:oneHl1e HaUMO­
HaflbHoro 3CTpaLJ,HOfO neceHHoro 
I1CKYCCTBa BhUlBI1Hyno B nOCJIeLJ,HHe 
roAbI PM I1HTepeCHblx 11 srpKHX npeLJ,­
craBHTenei-t O'leHh pa-
60TalOT B :Hot! 

phi KOMfi03HUMI1, 
KOHcepBaTOpl111 YJ6eKHCTaHa KOM-

CTYITeHblO np::><Pc~CCI10IHaJ!bHOI 
JOBaHl1sr 6wna 
MY3blKa.lIbHOM Y'lJUll1llle, rLJ,e OH Y'fI1JI­
csr C 1960 roLJ,a no KJlaccy fl1JOl(aKa. 

B IOHOCTl1 Myna$<> O'leHb 
)!(}IBO MHTepeCOBaJICH MY3bIKaJIbHbiM 
I1cKyccrnoM 11 c 1964 roLJ,a CTaJI co­
'1MHHTb pOMaHChl M 3CTpallHbie nec­
HI1. Ero TpYLJ,OBaH LJ,eHTeJIbHOCTb 
Ha'laJIaCb B ByxapcKoM neLJ,arOfl1'lec­
KOM HHCTI1TYTe H My3wKanbHOM 
Y'lMnMllle. 

MycTa¢lO oa<j:loeB - 'l.J!eH COlO3a 
KOMn0311TopOB Y36eKliCTaHa H3Bec­
THbIM CBoeM rnOp"leCKOHllesnenbHo­
CThlO. OH OKOH'lI1fl 
focYJJ,apcrneHYJO KOHCepBaTOpHIO no 
Maccy rMAlKaKa (1969), rIO KOMflO-
3HIum (1977), TaM )!(e aCCMCTeHTYPY 
- CTa.lKHPOBKY (1979). 

C 1986 rOJJ,a MycTa<j:lo 
HaqaJI CSOIO LJ,Hpl{)KepCKYJO lleRTeflb­
HOCTb KaK xYLJ,O)!(eCTBeHHbIH PYKono­
LJ,HTenb H rnaSHbI}! .lUI 

opKeCTpa Hap0LJ,HhIX HHCTpYMeHTOB 
Y3TeflepaLJ,HOKOMnaHHH. B Te'IeHHe 
2000 - 2003 rOJJ,OB OH B 
Ka"leCTSe xYLJ,O)l(eCTneHHoro PYKOBO­
LJ,HTeIDI H rJIaBHOrO 06oe­
LJ.MHemlsr «YJ6eKpa?e». C 2003 rOJJ,a 
Ha'laJIaCb rrellarofl1'1eCKaH Ha 
Ka<j:leape KOMn03MlJ,HM H HHCTPYMeH­
TOBKH focYJJ,apcTBeHHoH KOHcepna-
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THE LIFE PAGES OF THE 
COMPOSER 

Uzbek art music is actively 
developing in independence condi­
tions, due to the government attention 
and care, by means of that musical 
culture has been developed very match. 
Last years a lot of interesting and bright 
yang national pop performers have 
been appeared. The Union of Uzbek 
composers has been improving in this 
area. Among them is remarkable the 
senior lecturer of composition 
faculty, the State conservatory of 
Uzbekistan composer Mustafo 
Bafoev. 

Mustafo Bafoev was born on 1946 
in the - district of Bukhara 

area, in the family. From 
he was studied in Bukhara 

musical class. 
Mustafo Bofaev was very 

interested of art music and from 1964 
he to compose romances and 

songs. 
His labor activity began in Bukhara 

institute and musical 

Now Mustafo Bofaev is a member 
of the ofUzbek composers Union. He 
has finished Tashkent State 

class (1969), 
on a in the same 

he has a probation training 
(l 

From 1986 Mustafo Bofaev began 
the conductor's like art 
director and the main conductor of 

national tools 
orchestra. 2000 2003 he 
worked as the art director and the 
main conductor of association 
«Uzbekraks,>. From 2003 he became a 
senior lecturer of Uzbek State 
conservatory on a composition and 



janrlarda ijod qilib kelmoqda. Janrlar 
qamrovi hamda ularni professional 
darajada umumbashariyat musiqa 
san'atiga mutanosib holda yaratishini 
e'tirof etish joizdir. Shu nuqtai 
nazardan M. Bafoyevni zamonaviy 
ilg'or kompozitorlar qatorida ko'rish 
maqsadgn muvofiqdir. Zero, zamon 
ruhi Lllling asarlarida o'tmish 
an'analari negizida aksini topadi. Xo, 
opera bo'lsin yoki kantata, simfoniya 
yoki oratoriya, oddiy kuy yoki 
romans ularda muayyan g'oya 
mavjudki o'tmish durdonalari, kelajak 
umidlari bilan uyg'Llnlashgan. Haqiqiy 
ijodkorona munosabat esa asarlarga 
salobat baxsh etib, tinglovchini o'z 
kamoliga jalb etadi. Bunday holatlar 
uning simforuk orkestr va xor uchun 
yaratgan asarlarida, fortepiano ijrosi 
uchun yozgan asarlarida, rang-barang 
romanslariyu jozibali musiqali 
spektakllarida o'z ifodasini topgan. 
O'zbek musiqa san'atining zamonaviy 
ommabop jarayoni ham kompozitor 
Llchun befarq emas. Yirik musiqiy 
janrlar qatorida kompozitor ijodida 
o'zbek milliy estrada san'ati janriga 
xos namunalar alohida o'rin tutadi. 
M ustafo Bafoyev yakkaxon 
xonandalar, shuningdek estrada 
orkestrlari va xalq cholg'u orkestrlari 
uchun ko'plab asarlar yaratishga 
muvaffaq bo'lgan. Ushbu o'quv 
qo'llanmaga M ustafo Bafoyev 
yaratgan lirik estrada qo'shiqlaridan 
namunalar kiritilgan. Bu qo'shiqlami 
o'z vaqtida xonandalar Muyassar 
Razzoqova, Ismoil Jalilov, Sherali 
Jo'rayev, Gulomjon Yoqubov, 
Matluba Dadaboyeva, Malohat 
Dadaboyeva, Muhabbat Shamayeva, 
Sason Benyaminov, Ergash 
Yo'ldoshev, Murodullo Norqulov, 
ushbu satrlar muallifi va boshqa 
ko'plab taniqli mashhur xonandalar 
ij fO etishga n. 

M Llstafo Bafoyev asarlarini musiqa 
Urochilik san'atining turli yo'nalishlariga 
moslab ijro etish mumkin, ayniqsa, 
eSlrada yo'nalishga. Chunki, bu 
asarlaming darhaqiqat ko'lami keng va 
asoslidir. Kompoztoming ayni tafakkur 
ummoni qaynagan payti. Xalqimizning 
ma'naviyati rivojida, yoshlarning 
barkamolligi yo'lida behisob sennazmun 
va qadrli asarlar yozib, bizga taqdim 
etishiga ishonamiz. Sog'inch va umid 
bilan kutib ham qolamiz. 

TOpl111 Y36eKHcTaHa B Jl.OJDKHOCTI1 
Jl.o1.(eHTIl. 

B MYJblKaJlbHOM TBOp'1eCTBe My­
cTacpo EacpoeB 04eHb MHoro06paJeH 
11 MHororpaHeH, OH llJlOJl.OTBOPHO 
pa60TaeT, B caMblX paJJlWIHblX MY­
JblKaJIbHblX )KaHpax. B )KaHpOBOM 
MHoro06paJIH1 paCKpblBaeTC51 llPO­
cpeccHOHaJlbHOe HCKYCCTBO MaCTe­
pa. C 3TOH T04KI1 JpeHH51 M. EaQ:>oe83 
MO)Kl1O nOCTaBHTb B OJl.I1H p51Jl. C co­
BpeMeHHblMH rrporpeccMBHblMI1 KOM­
nOJI1TOpaMI1. COBpeMeHHble KOH1.(en-
1.(1111 ero I1JII1 KaHTaTa, CI1MCPOHI151 
I1JlI1 OpaTOpl151, neCH5I I1JlI1 pOMaHC, 
B I1X l1Jl.eHHoti OCHOBe Cl1lUOT )KeM-
4Y)l(J.1Hbi rrpOWJloro B COeJl.I1HeHI1I1 
C Me'1TaMI1 0 6YJl.Yl.UeM. 

HCKpeHHOCTb MY3blKaJThHOro BbIC­
KaJbWaHI151 npl1BJleKaeT K era TBOp-
4eCTBY Wl1pOKl1e Kpym cJIywaTeJleti. 
KOMrr0311Top He 6e3paJJll14eH K co­
BpeMeHH blM npoueccaM paJBI1TI151 
YJ6eKCKOro MYJblKaJlbHoro I1CKYCCT-
83. Y36eKcKoe Hal.(I1O!laIlhHOe 3CTpa)J.­
Hoe I1CKYCCTBO B P5lJl.Y MYJblKaIlhHblX 
)KaHpOB JaH I1MaeT oc060e MeCTo B 
KOMn03I1TopcKOM TBOp'1eCTBe. MyCTa­
cpo 6acpoes, C03Jl.aeT MHO)l(eCTI.lO npo­
I1JBeJl.eHl1iii .!J)l51 COJII1CTOB - neBl.l.OB, 
3CTpaJl.HbIX opKeCTpoB 11 opKeCTpoB 
Hap0Jl.HbIX I1HCTp]'MeHToB. B npe.IJ)1a­
rae MOM y<re6HoM noc061111 npeJl.CTaB­
Jle H hI 06pa3l.l. bl n 11 pl1'1ec KI1 x 
3CTpa)J.HblX rreceH MyCTIl(Po Eacpoena. 
3nl rreCHI1 B CBOe BpeM5I I1CnOJlH5!JIH 
My5lccap PaJJaKOBa, HCMal1JI )])Ka­
JlI1JlOB, WepaJIl1 )])KypaeB, fymlMJl.­
)KOH 5IKy60B, MaTJll06a ,lJ,a)J.a6aeBa, 
MaJlOXaT ,lJ,a.lla6aeBa, Myxa66aT 
lliaMaeBa, CacoH EeHh51MI1HOB, 
3praw JOJl)l3WeB, MypO.ayJIJlO Hop­
KynoB H .llpyrl1e I1JBeCTHble rreBl.l.bl. 

DpOI1JBe.lleHI1!"I MYCTacpo Eacpo­
eBa MO)l(HO I1CnOJIH5ITb MY3blKaHTaM 
paJJlI1'1HbIX HarrpaBJlelll1i1 MY3b1Karlb­
HOro I1CnOJIHI1TeJIhCKoro MCKYCCTBa. 
Oc06eHHo 3CTpa.llHOrO HanpaBJle­
HI151, nOTOMY, 4TO 3Tl1 npOI1JBeJl.e­
HI151, B CClMOM Jl.eJle, WI1POKI1 11 

OCHOBaTeJlbHhl. KOMrlOJHTOpCKoe 
MbluureHl1e B HHX COBpeMeHHO. B pa3-
BHTHI1 HapO.llHOH Jl.YXOBHOCTI1 MOJlO­
.llble I1CnOJlHI1TeJlI1 Hai1Jl.YT B 
np0I13BeJl.eH1UIX 3CTeTI14eCKl1e ueH­
HOCTI1, CTOJlb He06xo.llI1Mble HaM. 
Haa,eeMc5I Ha 3TO. 

Doco6l1e npe.llHa'3Hal.JeHO ne)J,afOraM 
no BOK<1JlY, 06y'-!aIOI.U11.M aKa,ll.eMI1'leC-
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instrumentation department. 

Musafo Bofaev is one of the 

advanced modern composers. His 

creativity is diversely and many-sided 

and he is also working in a lot of 

different musical genres very 

productively. His modern ideas 

whether it is an opera or a cantata, 

the symphony or an oratorio, a song 

or a romance is join the paste and 

future. 

Sincerity of musical statement is 

involving a lot of different audiences 

to his creativity. The composer doesn't 

indifferent to developments of the 

modern Uzbek art music. 

The Uzbek national variety art in a 

number of musical genres takes a 

special place onto the composer's 

creativity. M usafo Bofaev creates a lot 

of musical composition for soloists -

singers, variety orchestras and 

orchestras of nationl1l tools. In the 

offered manual M Llsafo Bofaev is 

represented the exam pies of lyrical 

variety songs. All of these songs in due 

time performed by Muyasar 

Rozakova,lsmail Djalilov, Sheraly 

Djuraev, Gulyamdgol1 Yakubova, 

Matluba Dodobaeva, Malohat 

Dadabaeva, Muhabbat Shamaeva, 

Sason Benyaminov, Ergash 

Uldashev, Murodullo Narkulov and 

other known singers. 

Musafo Bofaev"s musical 

compositions are can be performed 

by variolls directions performing art 

musicians, because all these products 

are really wide and thorough. 

Composer's thinking in them is 

modern. In the process of development 

of national spirituality the young 

performer wilJ find the aesthetic 

values in these musical compositions, 

which is so necessary for us these days. 

We hope for it. 

This manual is aimed to the vocal 

teachers, who are training to the 



Qo'llanma akademik hamda, milliy 
estrada xonandaligi o'qituvchilariga vokal 
ixtisosligi bo'yicha ovoz ustida ishlash, 
ovoz muskullarini o'stirish, ijroviy 
malakalarini oshirish va badiiy jihatdan 
boy qo'shiqlar bilan o'z da~turlarini 
kengaytirishiga ko'mak beradi. 

KOMY M HaUHOHaITbHOMY ~OMY 

neIDfJO; OHO npM3BaHO OKa3aTh nOMOllU> 

B pa3BI1TID1 l1 yKpeIUlemrn roJIOCOBblX 

CB~30K, D poCTe l1CnOJlHJ1TeJIbCKOrO 

MaCTepcTBa, J1 XY)],O)!(eCTBeHHoro 060-
raIll,eHIDl, J1 pa3HOro paCllI.l1peHJ1H pe­
nepTyapHbIX nporpaMM. 
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academic, national variety singing; it 

is helped to assist ill development and 

strengthening of a singing voice, in 

growth of mastery, and art 

enrichment, and to a variety 

repertoires programs. 



USLUBIY 
TAVSI YALAR 

Ma'lumki, akademik xonandalik va 

milliyestmda ijrochilik san'ati bir qator 

ijroviy xususiyatlarga egadir. Bu 

bevosita ijrochining (alqini 

bilan bog'jjqdir. Har bir asarga ana 

shunday ruh berish uchun 

mohirligi muhim. 

asarlar ham professional va 

bo'Jishi juda 

Shu nuqtai nazar bilan 

miHiy estrada va akademik 

uchun mos hisoblangan 

vokal sinfi dastun asosida 

soprano, messo-soprano, tenor, 

banton, bas ovozlarda kuylay olish 

imkoniyatlariga ega bo'igan 

ijrochilarga moslab tanlangan. Xonanda 

zamonaviy o'zbek milliy estrada 

qo'shiqlarini ijro etish uchun asar 

uslubi va janrini chuqur bilishi shart. 

Albatta, buning uchun 

holda 

asarlar 

lanlab olinishi lozim. har 

bir asami o'zlashtirish va 

ijrosida qaysi e'tibor 

berish, qanday uslubda etish hamda 

ovozdan qanday foydalanish xususida 

baholi qudrat 

berishga jazm eldik. 

'ITO aKa,ueMI14eC­
Koe neHl1e 11 HaIJ.110HaJlbHOe 3CTPM­
Hoe HCnOflHI1TeRbCKoe HCKYCCTBO 
HMelOT CBOH CneIJ.H<pI1LJeCKl1e oco-
6eHHOCHl. 3TH oc06eHHOCTl1 MY3bl­
KaJlbHOrO I1cnORHHTeflbCTlla Hcnoc­
peJ].CTBeHHo CBH3aHbi Me)l()lY co60H. B 
Ka~J].oM npOHJBeJ].eHHH HMeeTcH 
CBOH 06paJ, HaCTpOeHl1e, BOnflOl.lJ.e­
Hl1e KOToporo Tpe6yeT MaCTepCTBO, 
4:TO 04:eHb Ba~HO. Bnp04:eM, MY3bI­
KaJlbHble npOHJBe)],eHIU! B 60flbWHH­
CTBe CBOeM BcerJ].a 04eHb 3Ha411-
TeflbHbl AIlH npo$eCCI10Ha'ia. 

C :noii TO'!KI1 3peHI15! B nOC061111 
npeJJllafalOTC5! npoH3BeJ],eHH5! All.\! 
4a!OIU,HXC5! HalJ.HOHaJlbHOMY 3crpa,ll,HO­
My H a KaJ],eM l1"leCKOMY neHI1IO, a 
I1MeHHO, B COOTBeTCTBHI1 C nporpaM­
MOW Knacca BOKaJla AIl5! pa3HbLX TH­
nOB r01l0COB: conpaHO, MelJ.lJ.O 
conpaHO, TeHOp, 6apHTOH, 6ac, f1e­
BeIJ., 06pal.lJ.alOl.IJ.l1MC5! K cOBpeMeHHbIM 
Y36eKCKI1M HaIJ.110HaJlbHblM 3cTpaJ],­
HbIM neCHl'lM, n01ly<laeT B03MO>KHOCTb 
fJly60KO 03HaKOMl1TbCH CO CTl1fl5!Ml1 H 
>KaHpaMl1 MYJblKaflbHOro l1CKYCCTBa. 

KOHe4HO, MY3blKaJlbHbIM MaTepH­
aJI oT06paH, npe)l()le Bcero C T04K11 
3peHH5I ero neJ].arOrl1'!eCKoti: lJ.eflecO-

Ka)l()loe np0l13Be)1,eHl1e 
B l1oc06vll'! HalJ.eneHO Ha I1poqJec:cl1 
OHaJlbHOe paJBHTl1e neBlJ.a 11 KOHlJ.eH­
Tpl1pyeT BHHMaHHe Ha KaKoti: 1IM60 
CTopOHe MY3blKaJlbHOro HcnonHH­
TeflbcTBa, OHO npM3BaHO OKa3aTb 
MeTOJ].114eCKYlO rrOMOl.lJ.b H 6blTb no-
fle3HbiM B OCBOeHMI1 
KaJlbHoro I1CKycCTlla. 
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IJ.l1d~I1K:M 80-

METHODICAL 
RECOMMENDATIONS 

Well known, that academic 

art variety has 

same 

These musical features are 

directly connected among themselves. 

Each has his own image and 

mood, and there representation 

knowledge, that is 

However, for the 

musical performing 

are very important. 

From this viewpoint the 

in this manual, is 

for national variety and 

academic singing trainees people, 

to the vocal class 

program which is for different types 

of voices: soprano, mezzo-soprano, 

tenor, baritone and bass. The 

who is paying attention to modern 

Uzbek national variety songs, receives 

an opportunity to more deeply 

familiarize with styles and genres of 

art music. 

Certainly, all musical material has 

selected, first of all from the peclall;()Il;I(;a 

expediency viewpoint, each 

composition in this manual is aimed 

on a singer professional riPIJPI ..... nrnp 

and concentrates attention on same side 

useful in de've/()orneI1t 

vocal art. 

it is called to 

and to be 

ofa 



MUBORAK BO'LSIN - II03,UPABJHIIO BCEX - I CONGRATULATE ALL 

Qo'shiq o'rta ovoz, ya'ni bariton 
yoki soprano uchun yozilgan. Ovoz 
hajmi si kichik oktavadan to fa-diyez 
ikkinchi oktavagacha oraliqda bo'lib, 
shunga mos ovozga mo'ljaJIangan. Bu 
qo'shiqda qish faslining beg'ubor tong 
manzarasi, o'z ifodosini topgan. Shu 
bois xonandadan she'r mazmunini 
yaxshi anglab, undan so'ng musiqani 
yaxshi o'zlashtirib mustahkam 
o'rganishni talab qiladi. Qo'shiqning 
eng nom tamoni shu-ki, bu seksta 
intervalini aniq va to'g'ri hosil qilish 
va qoida bo'yicha ovozni to'g'ri 
yurgizish, nafis kuylashdir. Bu asarni 
oliy o'quv yurtlari, konservatoriya 
talabalari va professional xonandalar 
kuylashlari mumkin. 

A.Oripov she'd 
CJIOBa A.Opuno(Ja 

~ Andantino 

Decml HarrlllcaHa M5I cpe.nHero 
fOJlOCa, a I1MemlO, .UJUI 6apl1TOHa WIl1 
MeJJ,JJ,o-conpaHo . .IbmnaJOH fOJIoca: Clll 
MaJIOH OKTaBbl - cpa - )],Me3 BTOPOJ.i 
OKTaBbI COOTBeTCTBYeT HaMe'leHHbIM 
JJ,eIDIM. B 3TOH neCHe He06xo)],MMO rre­
pe.naTh Kapnmy 6eJlOCHe)I(HOro 311M­
Hero yTpa. ,lJ,J15I :noro cJle.nyeT 
OCMblCJII1Th co.nep)l(amte rr03TIly.eCKo­
fO TeKCTa, Tl.I.\aTeJIbHO 113Y'ffiTh MY3bl­
KaJIbHble Bblpa3I1TeJIbHbIe cpe.nCTBa. 
I1crrOJIHeHl1e rreCHI1 .nOJl)I(HO 6blTb 
1135I1.I.\HblM, yroHy.eHHbIM, C 5ICHbIM 11 
'lerKl1M I1HTOHlfpoBaHHeM HHTepBarra 
CeKCThI 11 rrpaBWIbHblM roJIoco06pa-
30BaHl1eM, He)I(HbiM MeJIo.nllly.eCKHM 
HarrOJIHeHl1eM. 3m rrpolf3Be.neHl1e pe­
KOMeH,QyeTC5I cry.neHTaM BY30B, I1C­
KyCCTB J.1 KyJIbTyphl, KOHCepBaTOpJ.111 
11 rrpocpeCCI10HaJIbHbIM rreBJJ,aM. 

The song has written for a middle 
voice, namely, for a baritone or a 
mezzo-soprano. Voice diapason: si­
small octave - fa-sharp of the second 
octave is corresponds to the planned 
purposes. It is necessary to transfer a 
picture of snow-white winter morning 
in this song. For this the contents of 
the poetic text should be 
comprehended and study carefully the 
means of musical expressive. The 
artistic performance of the song had 
to be refmed and subtle; the intonation 
of the interval of a sixth should be 
exact and clear with a correct 
phonation and with gentle melodic 
filling. This composition is 
recommended to students of arts and 
cultures high schools, conservatories 
and to the professional singers. 

M. Bafoyev musiqasi 
MY3bl Ka M. EarjJoe(Ja 

be g'u - bor 
6e - f'Y - 60p 

ton - gi dir ush bu 
TOR - rH - )l,HP yrn - 6y 
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1. Qish chog'in beg'ubor tongidir ushbu, 
To'rt taraf qor ichra-tomosha 
Hali ko'zlaringda novvotrang uyqu, 
Har nechuk, nahoring muborak bo'isin! 

2. Ne baxtki, sen bilan egizak surur, 
Mayli bahoridir u, mayli qish erur. 

zamondan g'urur, 
Vataning, diyoring muborak bo'lsinl 

kutar bu olam-jahon, 
zaminu, bir yonda osmon. 

ham necha ming, million, 
qatoring muborak bo'lsin! 

4. Hali quyoshi tog'u toshdadir, 
Ne yorug' o'ylar ham mudroq boshdadir. 

eUi, vataning etmish yoshdadir, 
Qo'shaloq bahoring muborak bo'lsin! 

--
ff 
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2. 

(.', 

fin 

(.', 

-e-

TOHfI1)U1P yw6y, 
K,op W!pa-TOMOUla Ky3ry. 

HOBBoTpaHf ytl'K,Y, 
HeqyK, Hax.0pI1Hr My60paK 6YJICI1H! 

6axTKI1, ceH 6l1JIaH 3f113aK cypyp, 
y, Matl'JIH I<.I1Ul 3pyp. 

Fypyp, 

3. CeH,uaH HeJIap KYTap 6y OJIaM-)!(ax.OH, 
bl1P 3aMI1Hy, OCMOH. 
3x.x.e caqJJIapl1Hr x.aM Heqa MI1Hr, MI1JIJII10H, 
illy QeKCl13 J<;aTOpl1Hr u"ulhr.r,,, 

4. XaJIl1 TOHr K,YeUlI1 TOFY TOUl,na,llI1P, 
He epYF x.aM MY,npOK, vv,.up.,¥v, 

CeH eTTl1, BaTaHI1Hr eTMI1Ul vu.;'.u.u ..... " IV, 

KyUlaJIOK, 6ax.opl1Hr My60paK 



BORMI BAHORIM, BORMI - llPHIIIJlA MOB MY SPRING HAS COME. 

Bahor fasli eng jozibali fas!! 
Bahorda quyosh kuJadi, hayot kuladi, 
anvoyi gullar ochiHb 
butun borliq kuladi va 

tuyg'u, 
bo'ladi. Demak, bu 
bahoriy kayfiyat o'z ak..<;ini topishi 
lozim, va shu bilan bir 
xonandadan so'zlarini 
nihoyatda burro talaffuz holda 
ijro etishini talab qiladL o'Ita 
ovozli xonandalar uchun mo'ljal­
langan bo'lib, bariton 
sopranolar ijro etsalar 
muvofiq bo'lar. Ovoz hajmi si kichik 
oktavadan to re ikkinchi 
Ijrochi sho'x usulni minor 
ladidan major Jadiga o'tish hollarini 
yaxshi anglashi va 
engilgina kuylashi lozim. Bu asami Oliy 
o'quv yurtlari talabalari va nrr,""o<;:",n" 

estrada xonandalari kuylashi mum kin. 

R. Pmfi she' ri 
Cr108a P. flapcjJu 

* AHegro 

BecHa caMoe 
posaTeJIhHoe BpeMH 
geT COJIHue, B03pO)l(,1(aeTCH )I(H3Hh, 
paCUBeTIHOT UBeTbl, BCe o3apHeTCH 
Jl1060BbIO CBeToM H B y.enOBeqeCKOM 
cepuue B03HHKaeT omymeHlie Kpa-

npobY.lK,lla,eTC:H 4YBCTBO JI106-
BI1. B :noM neCHe 
Heo6xo,llHMO nepenaTb JIlipli'lecKoe 
BeceHHee HacTpoeHHe Ii B COOT BeT­
CTBI1H C 3TI1M HaHTI1 He06xonHMbiC 
BOKaJIbHble Bblpa3HTeJIbHble cpenCTBa. 
neCHSI npenHa3Ha'leHa JlJ1>1 cpenHe-
ro wnw Meuuo 
conpaHo. oXBaTblBaeT nl1ana30H 
OT CW MaJIOH oKTaBhl no pe BTOPOH 
OKTBBbI. MCnOJIHWTeJIb ,llOJI)I(eH ml(y­
maTh WaJIOBJII1BOCTb 030pHoro YCI1-
JII1>1, CMeHY JI3,UOBhlX KpacoK Ma)l(Opa 
11 MHHopa, B03,llYWHOCTb, 113SIll(eCTBO 

B llOKaJIbHOH napTHI1. 3m 
npOH3Be,lleHl1e MO)l(HO peKOMeHnO­
BaTh cry,lleHTaM BY30B 11 
HaJIbHblM 3CTpa,llHhIM neBuaM. 
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Spring is - the finest and charming 
season! The sun shine in the spring 
all day long, all nature is restore to 
life, the flowers blossom, all space is 
fill up with light's of Jove and in 
human heart is appearing a sensation 
of beauty, and feeling of love is wakes 
up. It is necessary to transfer a lyrical 

mood and to find necessary 
vocal means in this song. 
The song is aimed for an average 

a baritone or mezzo-soprano. 
It is include a diapason from si a small 
octave up to re the second octave. The 
performer should feel of 
naughty effort, the manner of a major 
and minor changes, lightness, and 
grace of grace-notes in a voice part. 
This composition can be recom­
mended to students of high schools 
and professional crooners. 

MBafoyev musiqasi 
MY3blK8 MEacjJoe8a 
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Bormi bahorim, bormi, 
Bormisan sevikli yor, 
Dilga shuncha ozormi 
Ey Bahor, ey, Bahor? 

1.-J 

Qaylardasan sen faqat 
londan aziz ko'rganim. 
Xech yasholmas muhabbat 
Ayriliqqa o'rganib. 

Bormi bahorim, bormi, 
Bormisan sevikli yor, 
Dilga shuncha ozormi 
Ey Bahor, ey, Bahor? 

Sensiz ko'kda mohitob, 
Sensiz uyg'oq yulduzlar 
Qani deb etar xitob, 
Tanho dil seni izlar. 

~ 

ot 

..., 

.-...... 
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DOPMYI 6aWPYlM, 60PMM, 
DOpMYlCaH CeBHKJlH ep, 
)],l11Ira WYHQa 030PMH 
3M oawp, 3M, oax.op? 

K.aMJIap.lIacaH ceH ¢aI<;.aT 
)l(oH.lIaH a3Y13 KypraHYIM. 
Xeq HlllOJIMaC Myx.a66aT 
Ai1pHJIYlI<;.I<;.a ypraHYl6. 

OOPMH 6aX.OPYlM, 60PMYI, 
OOpMYlCaH CeBYlKJlH ep, 
)],YlJIra WYHqa 030PMYI 
3M oax.op, 3M, oax.op? 

CeHCYl3 KYK.I1a MOX.YlT06, 
CeHcH3 ytiFOI<;. IOJI.lIY3JIap 
K.aHYI .lIe6 TIap XYlTo6, 
TaHx.o .lIMJI CeHYI H3JIap. 

r 

ga - hor 
a - l\OP 



SEN KULIB QO'YSANG - KOf)J,A Tbi YJIbl6AEWbCH - WHEN YOU SMILING 

Kulgi inson uchun eng noyob 
xislat. Kulib turgan odamni ko'rsang 
bag'ri diling ochilib ketadi, va sen 
ham beixtiyor butun borliging bilan 
kulasan. Qo'shiqning asosiy mazmuni 
yaxshi kayfiyat bo'lib, qo'shiqda 
xonanda mana shunga e'tiborini 
qaratishi taqozo etiladi. Bu qo'shiq 
tenor yoki soprano uchun mo'ljallab 
yozilgan. Ovoz hajmi do birinchi 
oktavadan to mi-bemol ikkinchi 
oktavagacha boradi. Yana bir muhim 
masala bu qo'shiqning 7/s o'lchovida 
yozilganligidadir. Ma'lumki, bu 
o'Jchov murakkabligi bilan ajralib 
turadi va ijrochi murakkab zarblarni 
juda yaxshi his etgan holda kuylashi 
kerak. Bu qo'shiq konservatoriya, Oliy 
equv yurtlari talabalari va professional 
xonandalar kuylashi uchun tavsiya 
etiladi. 

E. Vohidov she'ri 
CJlosa 3.Boxuooeo 

% Allegretto 
tJ 

Voice 
@) 

tJ ~ 
I 

) tJ 

f 
~ (j 

Piano 

\ 

i 
~ 

CMex illillHeTC5I O.uHI1M 113 HeOTb­
eMJIeMblX Ka'lecTB 'leflOBeKa. OH pac­
KpbrnaeT HaTYPY 'leJIOBeKa, OTKpbl&1eT 
em JlYllIeBHoe COCTOflIDIe. OcHoBHoe co­
.uep)l(3ID1e neCHI1 CB5IJaHO c XOpOW.I1M 
HaCTpOetrneM, nepe.ua'le KOTOporo CJle­
.uyeT y.ueJUlTb fJlaBHoe BHI1MaHl1e. 3m 
neCH5I Hanl1CaHa .!l.Jl51 TeHOpa I1Jli1 co­
npaHo. )l.l1ana30H roJlOca B HeM OT .uo 
nepBoH OKTaBbl AO MI1 - 6eMOJTh IITO­

POM OKTaBbl BKJllO'lI1TelTbHO. Oc060e 
BHI1MaH.l1e cJIe,UyeT y.ueJlJITb pa3Mepy 7-
8 . 41'0 lillJl5leTCSl el.Ue O)l,HI1M Ila)l(HblM 
npo6JIeMHblM BOnpocOM B 3TOM neCHe. 
3TOT CJIO)l(Hht:H MeTp Tpe6yeT OT I1C­
nOfl HI1Te}ISl xopowero Ol.UymeH 1151 
CI1.JlbHOM AOfll1 TaKTa, He06xoL\l.1MOro 
B neHI1I1. )laHHaSl neCH51 peKOMeH,UyeT­
CH CTYAeHTIlM KOHCepBaTOpl1l1, IlYJOB 
I1CKYCCTBa 11 KYJIhTYPbl, npocpeCCl10-
HaJIbH.bIM neml,aM. 

The laughter is one of the integral 
qualities of the person. H{he} opens a 
nature of the person, opens his state 
of mind. The basic contents ofthe song 
is connected with a good mood, the 
singer should pay the main attention 
to transfer it. This song is written for 
a tenor or a soprano. A voice diapason 
here is from do - the first octave up 
to mi - flat of the second octave 
inclusively. The special attention 
should be given to the 7-8 of size. That 
is one more important problem 
questions in this song. This meter is 
very difficult and demands from the 
performer a good sensation of a strong 
share of the bar, which is so necessary 
in singing. The given song is 
recommended to students of a 
conservatory, high schools of art and 
culture and professional singers. 
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ku - lib,.. CLQ~Y - sang 
KY-flHO ~y« caHT 

Sen kulib qo'y, yayrar jahon. 
Bir kulib qo'ysang. 
Handa qilur borliq shodon, 
Bir kulib qo'ysang. 
Agar ko'kni tutsa bulut, 
Bo'lsa zimiston, 
Ochiladi nogah osmon, 
Bir kulib qo'ysang. 

bir ku - Iibe gg.'.Y - sang. 
6Hp KY - J1HO JDi>1 - cmn'. 
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CeH KYJlVl6 K.Y11, 51l1pap .>Kax,OH. 
EVip KYJlVl6 K.YI1CaHr. 
XaHL\a I\VlJlYP 6opJll-11\ WOL\OH, 
EVlP KYJ1VI6 K.YI1CaHr. 
Arap KYKHVl Tyrca 6YJlyr, 
EYJlca 3HMHCTOH, 
04YlJlaL\Yl Horax. OCMOH, 
EVlP KynVl6 K.YMC8Hr. 



KO'PAYSIN - KPACOTA ))ECKOHE1.JHA 

Odatda, Sharq ayoIi o'zining 
odobi, sadoqati va vafosi bilan 
luradi. Bu qo'shiqning asosiy 

mazmuni shundan iboratki, xonanda 
nazokat bilan nihoyatda yoqimli 
sadolar tarannum etishni talab 

tilidan 
ammo kishi ham bu asarni 
ijro etishi mum kin. Ovoz hajmi re 
birinchi oktava va Iya ikkinchi oktavani 

oladi, baland ovozi 
yoki qiz (tenor, soprano) 

mumkin. Avjdagi baland 
notalar(fa, sol, Iya)ni mayin, 
kuychan etish talab etiladi. Bu 

magistratura va 
xonan-dalar ijro 

etishlari mumkin. 

* Moderato 

Voice 

Piano 

06bNHO o6pa3 BOCTO'll10H: .lKeHll(H­
Hbl aCCOll.HHpyeTCH C nomrmeM mo6-
EH, aepHOCTH, pa3JIyKH. B :::HOU neCHe 
OCHoBHoe cO)J;ep.lKaHHe Bbrpa.lKaeTCH 
MeJIODlf'll1blM 60raTCTBOM, MY3bIKllllb­
HblMl1 Cpe)J;CTBaMH. TIecHH nOOTeJ1 OT 
JJl1l1.a IOHOlillf, HO MO.lKeT T'dlOKe HC­
nOJIHHTbC5I H .lKernuHHaMM \)'I\;vn·..,,,,',­

MH ronocaMH). 3BYKOBOH .n.Hana30H 
neCHH OXBaTbIBaeTpaCCTOHHHe OT pe 

OKTaBbl.n.O AA BTOpoi1: Olcra­
Bbl BKJIIO'IHTeJIbHO, a HMeHHo }1)HI 

MY.lKCKOro HJIH .lKeHcKoro ronoca 
HOp, con paHO) , BblcoKHe HOTbl ($a, 
COJlb, Tpe6ylOT oc06oro BHHMa­
IDI51. 3To npoH3Be.n.eml:e MO.lKeT 6bITb 
peKoMeH)l.OBaHO 6aKaJIaBpaM, ManlC­
TpaM H npocpeCCHOHaJlbHblM neBlI.aM. 
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bo-g'i-
60-f'H-

IS INFINITELY 

Usually the east woman 
associates with love 
fidelity, and separation. In this song 
the basic contents is by 
riches of the melodious and musical 
means. The song is usually on 
behalf of the young man, but can 
be also performed by women 
voices), The sound is 
r.{\1J"1"1n0' on a distance from re of first 
octave up to Ia the second octave 
inclusively, namely for a man's or 
woman's voice (the tenor or 
soprano). High notes (fa, sol, 
is demand a special attention. This 
composition can be recommended 
to bachelors, masters and 

singers. 
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Muhabbat bog'ida Ra'no ko'paysin, 
Yulduzdek yonguvchi shahlo ko'paysin. 
Oili pok, ishqi pok zebo ko'paysin, 
Sevgiga limmo-Iim daryo ko'paysin. 

Muhabbat gulshani ozoda bo'isin, 
Mahbublar soyamas, ziyoda bo'isin. 
Yuraklar orziqsin, navoda bo'isin, 
Ey, qizlar! Sadoqal, varo ko'paysin . 

Muhabbat bog'ida Ra'no ko ' paysin, 
Yulduzdek yonguvchi shahlo ko 'paysin 
Oili pok, ishqi pok zebo ko'paysin, 
Sevgiga limmo-lim daryo ko'paysin. 

Nasihat gulidan guldasta tuzdim, 
Yong'inga dilimni payvasta tuzdim. 
Baxtiyor yoshlarga havasda tuzdim, 
Sevilish, sevishda ma'no ko'paysin. 

32 

"-" '0/ 

Myx,a66aT 60Hl,lJ,a PabHo Kynai1CI1H, 
IOJl,lJ,Y3,lJ,eK eHrYB411 waXJIo Kynai1cI1H . 
.ll.I1JlI1 nOK, I1WK,11 nOK 3e60 Kynai1CI1H, 
CeBrI1ra JlI1MMO-JlI1M ,lJ,ape KYnai1cI1H. 

Myx.a66aT ryJlWaHI1 030,lJ,a 6YJlCI1H, 
Max.6y6Jlap COHMac, 3l1e,lJ,a 6YJlCI1H. 
lOpaKJlap Op311 K,CI1H, HaBO,lJ,a 6YJlCI1H, 
3tl, K,113Jlap! Ca,lJ,OK,aT. Ba¢o Kynatlcl1H. 

Myx.a66aT 60FI1,lJ,a PabHo Kynai,jcI1H, 
JOJl,lJ,Y3,lJ,eK eHrYB4H waX/io Kynai,jcI1H . 
.ll.I1JlI1 nOK, I1WK,H nOK 3e60 Kynai1CI1H, 
CeBrl1ra JlI1MMO-JlI1M ,lJ,ape Kynai1cI1H. 

HaCI1x.aT ryJlI1,lJ,aH rYJl,lJ,aCTa Ty3,lJ,I1M, 
EHFI1Hra ,lJ,I1JlI1MHI1 nai1BaCTa TY3,lJ,I1M. 
6axTI1ep eWJlapra x.aBaC,lJ,a Ty3,lJ,I1M, 
CeBI1JlI1W, CeBHW,lJ,a MabHO Kynai1cI1H. 



BIR KECHA - O,1J;HH BE'1EP - ONE EVENING 

bor joyda inson shodon 
bo'ladi, uning ko'ngil uyida bulbulu­
qumrilar bo'ladi. Ushbu 

mana shu kayfiyat bilan 
etish kerak va eng muhimi 

estrada 
mumkin. 

bulbuldek sho'x-shodon 
lozim. Ikkinchi oktava fa 
engil, ufor usulini sezgan 

ifodali kuylash ma'quL 
mo'lljallab 

asarni Oliy o'quv 
magistratura, 

va professional o'zbek 
xonandalari kuylashi 

J.Kamo/ she'ri 
CJIOBa )K.KaMolla 

Allegro 
~ 

Voice 
ill 

'1.)'BCTBO JU06BH HanonHHeT pa,ll,O­
CTbIO cep,ll,lJ.e 'fenOBeKa, 03apHeT ero 
MHP COJIOBhl1HblM neHHeM H ra3enH­
MH. B 3TOM neCHe Heo6XO.Il.l'lMO nepe­
,ll,aTb 3TO HacTpoeHl1e 11 3,ll,eCb OqeHb 
naX(HO Bblpa3HTb B oeHHH Bedinoe 11 

HrpHBoe conOBbHHoe 
Hory ¢a OKTaBbI CneJIyeT 
HcnonHHTb nerKo, ycynb 
.D.OJDl(eH 6bITb 'fihIGfM. neCHSI npe.D.­
Ha3HaqeHa .1l.J1H TeHOpa. 31'0 npOH3-
BeJIeHHe peKOMeH.D.yeTcSI CTY.D.eHTaM 
v<u,a.;.aD~,aM H ManlCTpaM, acnHpaH­
TaM BY30B. A TalOKe HDilll\Jit:CI,;MOI1i.1Jlb­

HhlM 3CTPaJIHbiM neBlJ.aM. 

Loves is filling the heart of the 
person with pleasure, and at that 
moment his world illuminate with 

of nightingales. It is necessary 
to transfer this mood in this song and 
here is very important to express a 
cheerful and playful nightingale 
chirping this song. The second octave 
of note fa should be lightly performing, 

usul should be precise. This 
is for tenor and can be 

recommended to bachelors, masters 
and post-graduate students of high 

and also to professional 
Uzbek crooners. 
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.... .... 
Bir kecha ko'nglim uyi shodon edi, 
Bulbul o'qib, qumri g'azalxon edi, 
Shu! ko'cha mahvash menga mehmon edi, 
Yoy, uni mahvash demakim, jon edi. 
Yoy, uni mahvash demakim, jon edi.. 
Tog' edi, tog' boshida orzu kabi 
Nash'ali bo'ston edi, bo'ston edi, 
So'y!ar edim, so'ylar edim men to'tib 
VI esa xandon edi, xandon edi. 
Bir kecha mahvash menga mehmon edi 
Yoy, uni mahvash demakim, jon edi. 
Boshida yulduzli, musafTo falak, 
Poyida to'lqinli Zarafshon edi. 
Oy bo'Jib olamga boqarkan malak, 
Ko'zlari cho'Jpon edi, cho'ipon edi. 
Bir kecha mahvash menga mehmon edi. 
Yoy, uni mahvash demakim, jon edi 
Maskan edi bizga sarno, behazil, 
O'yJarimiz - orzuyu armon edi, 
Nur ila otashda yonib ikki dil, 
Nur to'la, otash to'la davron edi. 
Bir kecha mahvash menga mehmon edi 
Yoy, uni mahvash demakim, jon edi ... 
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OMP Keqa KYHfnMM ytiM WO)lOH 3)lM, 
oyn6yn YK,M6, K.YMpM Fa3anXOH 3)lM, 
illyn Keqa Max..Baw MeHra Mex..MOH 3)lM, 
Bo.ti, YHM Max..Baw )leMaKMM, )I<OH 3)lM. 
Bo.ti, YHM Max..Baw )leMaKMM, )!(OH 3)lM. 
TOF 3)lM, TOF 60WM)la Op3y Ka6M 
HallibanM 6YCTOH 3)lM, 6YCTOH 3)lM, 
Cy.tiJ1ap 3)lMM, cy.tinap 3)lMM MeH TynM6 
Yn 3ca XaH)lOH 3)lM, XaH)lOH 3)lM. 
OMP Keqa Max..Balil MeHfa Mex..MOH 3)lM 
BOH, YHM Max..Baw )leMaKMM, )!(OH 3)ll1. 
bOlllYl)la IOn)lY3nYl, Mycacpcpo cpanaK, 
nOHYI)la TynK,YlHnl1 3apacpliloH 3)lYl. 
OH 6ym-l6 onaMfa 6oK,apKaH ManaK, 
Ky3J1apYi Qynl10H 3)lYl, qynl10H 3)lYl. 
OYiP KeqaMax..Baw MeHfa Mex..MoH 3)lYl. 
Bo.ti, YHYI Max..Balil )leMaKYlM, )!(OH 3)ll1 
MacKaH 3)lYl 6Y13fa caMo, 6ex..a3Y1n, 
YtinapMYl3 - op3ylO apMoH 3)ll1, 
Hyp Ylna oTalll)la eHH6 HKKYI )lYln, 
Hyp Tyna, OTalil Tyna )laBpOH 3)lYl. 
bHP Keqa Max..Balil MeHfa Mex..MoH 3)ll1 
Boti, YHl1 Max..Balil )leMaKYlM, )!(OH 3)ll1. 
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YORDAN SADO CHIQMADI - rOJlOC JlIOBHMO:A HE CJlhllllAJI -
WASH'T HEARD THE VOICE OF DARLING WOMAN 

Sevgi insondan ko'p sinovu­
imtihonlarni talab qiJadi va ba'zida 
bu his-tuyg'u javobsiz qoladi. Ammo 
sevgan kishi, sevgilisining atrofida 
zorlanib, parvona bo'lib qolaveradi. 
Qo'shiqning asosiy mohiyati ham 
mana shu oshiqona parvonaJikni 
ifodalab ijro etishda yashiringan. 
Demak bu qo'shiqning ijrochisi mana 
shu ruhiyatga asosJanib ichki dard 
biJan, iztirob bilan kuylashi lozim. 
Qo'shiq Iya kichik oktava va do-diyez 
i kkinchi oktava pardalarini qamrab 
olgan, bariton yoki messo - soprano 
ovozlariga ijro etish qo'J keladi. Bu 
qo'shiqni Oliy yurtlari, konser­
vatoriya, bakalavr talabalari, 
professional xonandalar ijro etishlari 
mumkin. 

S.Akbariy she'ri 
CnoBa C.AK6apufl 

%i Moderato 

Voice 

Piano 

JlJ060Bb npeJ(bHBJUleT 4e.J10BeK)' MHO­
JKecTllO BCeB03MO)l(Hbl}( MCl1bITaHI1Y1, Bbl-
3blB3ID1l.{l1X pa3Jll1'IHbIe qy&.'TB3. O.J]Jl.aKo 
BJIJ06JIeHHhlH lleJIOBeK 110,no6eH nopxa­
JOllleMY MOThUlbK)'. I1cnoHHeHl1e MHHoti 
l1eCHI1 Tpe6yer OT nellua MaCTepcTBa !l 

paCKpblTl111 06p33a BIlJ06JIeHHoro MO­
TblJIbKa - CCJIe.L(OBaTeJlbHO, B I1CI10JlHe­
Hl1l1 :JJOHl1ecHI1 He06xoJLl1MO O\llYlueHl1e 
coo60.QHoro Bblpa:>KeHI1H 4yocTB c OKpy­
JKeHlleM BI-IyrpeHHetll1el laJIl1, 6on11. 3By­
KOBOM JUiana30H neCHI1 OXBaTbmaeT 
paCCT05I1-I11e OT }l5I MaJIOti OKTaBbl ,no 
,no-,nl1e3 BTOpoi1 OKTaBbl, COOTBeTCTBY­
JOIllI1l1 6aPI1TDHY I1JlJ.1 MeUUO-COl1paHO. 
3m l1eCInO MOJKHO peKOMeH,lLOBaTh CTY­
,neHT<L\1 6aKanaJlpl1aTa BYJOB l1CK)'CCT!la 
11 K)'JIbTYPbl, KOHcePBaTDPI1 11 , a TaKJKe 
npo¢eCCl10H<LlbHbl M I1Cl1o.mrnTeJIHM. 

The love are put the person on a 
different trial, which is causing a 
various feelings. But the loving person 
just look likes a flitting butterfly. The 
performer had to disclosing an image 
of the in loving butterfly - therefore, 
in performance of this song the 
sensation of free expression of feelings 
with an environment of internal grief 
and pain. Voice diapason has to 
include the distance from la of small 
octave up to the do-sharp of the 
second octave, corresponds to a 
baritone or a mezzo-soprano. This 
composition can be recommended to 
students of a bachelor degree of art 
and culture high schools, 
conservatory, and also professional 
performers. 

9i - zil gl.lI-nlng 
I\,H- 3HJJ rYJl-HHHf 

ko'p ho' - lar- kan 
Kyn 6)1 - Jlap- K3H 

38 



{ 

-

si - no - VI im 
CM - HO - 8M 11M -

fl 

tJ r r r I 

shar - ting - ni ayt 
rnap-nmr-HH a,1T 

fl t.p.· 

tJl 

J 
i i 

I 

chiq - di y.or - dan 
'IMl\ - lll1 ep - naH 

r 
I 

.II 

I 

111 

chiq 
'IHl\ 

de-
ne-

-f 

-

ni 
HI1 

sam y"~'q-
caM MYl\-

f 

ma- di 
Ma - J(H 

dir 
llHp 

-r 

39 

~ 

za- bo - ni 
3a- 60 - HI1 

- ''''~T - ,......., I 

:;iii -rt .. -

su - luv qiz - ning 
cy - Jl)'8 1\H3 - HMHr 

-------
yer- dan sa - do 
ep - naH ca- no 

I 

V "II .. 
:;;a 



f 

tor - ni cher­
TOP-Hl1 '1CP-
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va - fo - si - ni 
aa - <po - CH- HJ1 

so' - ra 
cy- pa 

sam 
caM 



so-a-tim- ni 
CO-a-Tl!M- HII 

bu-
6y-

ko'p bo'larkan tikoni, 
qizning sinovi, imtihoni. 

Shartingni ayt desam, yo'qdur zaboni, 
chiqdi, yordan chiqmadi. 

so'rasam, 
sovg'alami o'rasam. 

deb soatimni burasam, 
sado chiqdi, yordan chiqmadi. 

so'lar qorlanib. 
aylansam zorlanib, 

chiqdi, yordan chiqmadi. 
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chiq - di x.or- dan f,hiq 
'iHl\-llH ep - ,1{aH ~.!\ 

ryJ1HVlHf Kyn oYJ1apKaH TI1KOHYI, 

K,.Yl3HYlHf CI1HOBI1, I1MTI1XOHI1. 

attT lleCaM, ttyKJl.YP 3aOOHI1, 

q 11 J<;MaJIl1. 

K,w3HJ1 fynHHHf TI1KOHH, 

CynYB K,.113HI1Hf CI1HOBI1, YlMTYlXOHI1. 
attT lleCaM, U\l1/1l\ .• n 

EpllaH callO 'lI111Vl11, 

bl1P MeHMHllYlM, ""I'YJ'-/lVIGI 

ih KeTMaCI1H, ryJ1Jlap 

ATpo¢nUla mp attnaHcaM 

30pllaH CaJIO QI1IVlI1, epllaH QHK,.MallH. 



NOZLJ NIGOR O'YNASIN TAHI.J.YET HE.>KHhIH B3rJUm - THE GENTLE GLANCE IS A DANCING 

ufor usullari barcha 
uchraydi. 

zamirida ham buni yaqqol 
mum kin. 

MNazarov 
MHa3apoea 

% Allegro 

Voice 

Piano 

HflX>Bble, Y<PaPHble yCyJIH O'leHb 
MHoroo6pa3Hbl 0 MY3blKe HaponOO 
BOCTOKa. B I1CnOJIHeHltlI neceH TaKlKe 
BeChMa BalKHO HCHoe OIlJ,yllleHHe 3TO­
roo H3JII06neHHhle npl1eMhI I1rphl Ha 
nyrape OTpruKeHbl 11 0 neceHHOM HC­
KYCCTBe. B3aI1MOCBH3b He06xo)ll1-
MO Y'lHThl08Tb npM I1CnOflHeHMM. 
TaKI1M 06pa30M, MOIKHO nepenaTb 
O'lapOBaHl1e HaneBa. Jh18na30H B ,!J,<lH­
HOM neCHe OXBaTblBaeT paCCT051HHe OT 
CH MaJlOH OKT8flbI)l0 pe lITOpOM 
OKTaOb! BKnlOlIHTeJlbHO. OH XopoWO 
COOTBeTCTByeT 6apl1ToHY l1nl1 Meuuo­
conpaHO. 31'0 npo1130e)leHHe MOIKHO 
peKOMeH)lOBaTb CTy)leHTHM 6aKaJlaOpl1-
aTH, Marl1CTp8TypbI, aCfll1paHTdM oy-
300 11 npo4lecCI10HaJlbHbIM neouaM. 
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Games ufarnye usuly are very 
diverse in music of the East IJV'JIJ'~J. 
The perception of it is very important 
during performs process. The favorite 
techniques of game on a dutars are 
reflected in singing art. 1 n order to 
transfer a charm of tune of that song 
is necessary 10 taking into account all 
this interdependences. The voice 
diapason at the song covers on 
distance from si a small octave up to 
re the second octave It is 
well to a baritone or a 
mezzo-soprano. This composition can 
be recommended to students of a 

post­
schools and 
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Keldi bahor nozli nigor o'ynasin, 
G'amza bilan chertib dutor o'ynasin. 
Jilvasida fasli bahor o'ynasin, 
San'atiga dil intizor o'ynasin. 

Ma'shuqalar yori tomon qiyolab, 
OshiqJarin qalbi guldek jiJolab. 
Orzulari sarno uzra havolab, 
Sohili daryoda bedor o'ynasin. 

;:rf l= ~r r 
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x,eH 
lrf!-

~r r ifz 
• 

++- .. v 

KeJl)l11 6ax,op H03JI11 Hl1rOp YHHaCI1H, 
FaM3a 6l1JlaH yepTl16 )lYTOP YMHaCI1H. 
)KI1JlBaCM)la ¢>aCJlI1 6ax,op yl'1HaCI1H, 
CaHbaTl1ra )lI1Jl I1HTl130P YMHaCI1H. 

MabWYK.aJl3p epl1 TOMOH K.MeJl36, 
OWI1K,l1apI1H K.3Jl6M ryJl)leK )l(I1JloJla6. 
Op3YJlapl1 caMo y3pa x,aBoJl36, 
COX,MJlI1 )lape)la 6e)lop YMHaCI1H. 

• 



DUXTARI SAMARQANDI - Xl,EBYllIKA CAMAPKAH,1I.A - SAMARKAND'S GIRL 

Bilamizki Samarqand shahrining 
dovrug'i olamga mashhuxdir. U erdagi 
insonIaming go'zal xulqu-advori ham, 
dunyoni zabt eta oIadigan fazilatiarga 
boydir. Tojik shoiri M. Farxat shu she'ri 
orqali o'zining cheksiz sevgi va 
muhabbatini, nihoyatda go'zaI va zebo 
Samarqandlik qizga izhor qilyapti. Albatta, 
bu qo'shiqni aytishdan oldin she'r 
zamirida mujassam etilgan ma'noni 
anglash zarur. Shundagina xonanda 
qo'shiqning as! mohiyatini tushuna oJadj 
va ijrosi ham go'zal, chiroyli, yurakdagi 
dardini ifoda etganday bo'Iadi. Asardagi 
sharqona qochirirnlarni, yaxshigina his 
etib, ijro etish talabga muvofiq bo'Iardi. 
Bu qo'shiq erkak bariton yoki messo 
soprano ovoziga mo'ljallab yozilgan bo'lsa 
ham xonandadan yuksak mahorat bilan 
kuyJashni taJab qiIadi. Qo'shiq pardaJari 
si kichik oktavadan to mi ikkinchi 
oktavagachadir. Bu asami Oliy o'quv 
yurtlari va professional xonandalar ijro 
etishi mumkin. 

M.Farxat she'd 
CJlOBa M. (/Japxama 

%i Allegretto 

Voice 

Piano 

06IUel1JBeCTHa BCeMl1pHa5I CJIaBa 

ropo.ua CaMaprGlH.ua. Ha ero rrpeKpac­
HOM rro1.fBe c<PoPMl1POBaJll1Cb Ml1poBbre 
ueHHoCTIl. Ta,mKI1Kcl<l1i1 n03T M.<I>ap­
xaT B CBOI1X rrpOI1JBe.ueHlffix BOCneJI 
'I)'BCTBa JII06BI1 K P0,UHOMy ropo.uy 11 
6ecnpe.ueJIbH)'IO KpacOTY caMapKaH,U­
CKl1X .ueByrneK. KOHe'lHO, I1JyqeHl1e 
3TOH neCHI1 Tpe6yeT my60Koro nOHI1-
MaHI1H co.uep~aHI1H n03TI1'leCKOrO 
TeKCTa. PacKpblTl1e 06paJHOrO Ml1pa 
neCHI1 Tpe6yeT MacrepcTBa I1crroJlH}!­
TeJIH, oIUymeHI1H KpacoTbr, cep.ue'l­
HOM ne'laJII1. Oc060e BHI1MaHl1e 
He06xo,Ul1Mo y.ueJIHTb BOCTO'IHbIM npl1-
eMaM I1CnOJIHHTeJIbCKOrO I1CKYCCTBa, 
(?O'lI1PHM) MeJIl1JMaM, KOTOpoe CJIe­
.uyeT rJIy60Ko npo'lyscTBOBaTb. 3Ta 
neCHH npe.uHaJHa'leHa ,UJIH 6apl1TOHa 
I1JII1 Meuuo-conpaHo, 06JIa,UaroIUl1x 
BblCOKl1M I1CrrOJIHI1TeJIbCKI1M Macrep­
CTBOM. 3BYKOBOH )I.I1arraJoH neCHI1 OT 

CI1 MallOH OKTaBbI .uo MI1 BTOPOH OK­
TaBbl. 3To npol1JBe.ueHlie peKoMeH,Uy­
eTCH no.uroTOBJIeHHbIM cTy.ueHTaM 
BYJOB 11 rrpo<PeCCI10HaJIbHbIM neBuaM. 

Hus-ni par-tav af 
XYC-HH nap-TaB a<jJ 

shon-ro 
llIOH-PO 
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It is well-known a great renown of 
Samarqand city. The world values were 
generated on this fme ground. The 
Tadjik"s poet M. Farhat has berhymed 
the love feelings to his own city and 
boundless beauty of the Samarqand's 
girls in his compositions. Certainly, the 
analysis of this song is demands of a 
deep understanding the contents of the 
poetic text. The disclosing of the 
figurative world of this songs is demand 
a good skills from executor, the sensation 
of beauty and intimate grief The special 
attention is necessary to giving to east 
receptions of art performing, to 
(kochirim) melisms, which should be 
experienced more deeply. This song is 
intended for a baritone or a mezzo­
soprano, possessing by high masters 
performing. The song voice diapason has 
to be from si of a small octave up to mi 
of the second octave. This composition 
is recommended to the trained students 
of high schools and professional singers. 

di-da dar ta- rno -
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I. Husni partay afshonro dida dar tamosho shud 
Chun sharoraye dar dil tobi ishq paydo shud. 
Iztirob hamdam shud sabr noshikebo shud 
Dar taronai shayqam sho'r hukm farmo shud 
Duxtari samarqandi, duxtari samarqandi . 

2. Dar bahori dil jonro zoru mubtalo kardi, 
Misli g'uncha xandidi, jilYai sabo kardi , 
Dar dilam ba dildori omadiyu jo kardi, 
Bo karashmayu nozat tu mara ado kardi , 
Duxtari samarqandi, duxtari samarqandi. 

3. Omadam ba shahri tu, chashmdori ehsonam, 
Az zaboni shirinat chand harf xohonam. 
Lazzati shakar girad she'ri shakkarafshonam, 
Farhati farahbaxsham, shoiri Badaxshonam. 
Duxtari samarqandi, duxtari samarqandi . 

~"1= -1 i: 
Pi 
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I. )(YCHYI napTaB a¢woHpo ,UYI,Ua ,Uap TaMOWO WY,U 
qYH wapopae ,Uap ,UHfl T06H YlWK nali,Uo WY,U. 
I-bnlp06 x.aM,llaM WY.ll ca6p HowHKe60 wy,U 
.LI,ap TapOHal1 waBKaM wyp x.yKM <paPMO wy,U 
.LI,YXTapl1 caMapKaH.llI1, .llYXTapYl caMapKaH.llYl. 

2 . .LI,ap 6ax.0pl1 ,UYlfl )((OHPO 30py My6TaflO Kap'ul1, 
MHCfll1 FYH"Ia xaH,UI1,UI1 , )((HflSal1 ca60 Kap,Ul1, 
.LI,ap ,Ul1flaM 6a ,Ul1fl.ll0PI1 OMa,UH 10 )((0 Kap.llYl, 
DO KapaWMalO H03aT Ty Mapo a.uo Kap.lll1, 
.LI,yxTapYl caMapKaH,UYI, ,UYXTapl1 caMapKa H'uI1. 

3. OMa.uaM 6a wax.pYl TY, "IawM,UopYl 3x.cOHaM, 
A3 3a60HH Wl1pYlHaT "IaH.ll x.ap¢ x0x.0HaM . 
JIa33aTYI waKap fHpa.ll Webpl1 waKKapa¢woHaM, 
<Papx.aTH ¢apax.6axwaM, WOI1PYl Da.llaxwoHaM . 
.LI,YXTaPI1 caMapKaH,UI1, .llyxTapYl caMapKaH.llI1. 



UL DO'STU YOR EKAN DEB - OKA3A.JIOCb, QTO OH MUJIblif -
IT'S APPEARED, THAT HE LOVELY 

Ushbu qo'shiq tenor yoki 
soprano ovoziga mo'ljallab yozilgan. 
Asami pardalari birinchi oktava re 
tovushdan ikkinchi oktava sol tovushiga 
qadar to'liq ovozda kuylashni talab 
etadi. Qo'shiqni kuylashda esa ovozi 
ancha shakllangan xonanda va yuqori 
parda tovushlarni qiynalmasdan 
kuylaydigan ovoz bo'lishi kerak. 

Qo'shiqda nasihatomuz so'zlar, 
ya'ni insonning bir-birini qadrlashi, 
hurmatini joyiga qo'yishi, hamdard, 
hamnafas, bir biriga dO'stu-yor 
bo'lishi kuylanadi. Shu bois 
xonandaning ijrosida samimiylik, 
benazir murojaat hamda ishonch 
tuyg'ulari aksini topsa maqsadga 
muvofiq bo'ladi. Qo'shiqning musiqasi, 
o'zbekona xalq qo'shiqlariga yaqin 
ohanglarda yozilgan. Bu asami Olly 
o'quv yurtlari va konservatoriyaning 
yuqori kurs tenor, soprano ovoziga 
ega bo'lgan talabalar estrada 
xonandalar va professional xonandalar 
kuylashi mumkin. 

P.Mo'min she'ri 
CJIOBa fl.MYMUHQ 

% Allegretto 
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TIecH5I Harm:caHa )J.JI5I TeHOpa I1JIH 
conpaHO . .LJ:Hana30H npoH3Be.u.eHHSI 
OXBaThlBaeT paCCTOSIHHe OT pe nepBOH 
OKTaBbI.u.O COJfb BTOPOH OKTaBbI B1(]llO­
'lHTeJIbHO, B .I(OCTaTO'lHO nOJIHOM 
<>6'beMe. B l1CnOJIHeHIDf necHH B03MO)l(­
HO HCnOJIh30BaHHe Pa3JIl1'lHbIX <pOPM 
neHH5I H oc060ro BHl1MaHH5I Tpe6YeT­
C5I y.u.eJIHTh sepXHeMY perncrpy. 

B neCHe HMeeTC5I TeKCT no.u.06HbIH 
HaCTaBJIeHHIO, a HMeHHo 0 'leJIOBe­
'leCKl1x HpaBCTBeHHblx ueHHOCT5IX, 
CO'lYBCTBHl1, .u.py)l(eJII06HH, YBa)l(e­
Hl1H. 3To B CBOIO O'lepe.u.b Tpe6yeT 
cooTBeTCTBYIOllll1X Bblpa3HTeJIbHblX 
HCnOJIHHTeJIbCKl-IXCpe.u.CTB,HCKpeH­
HOCTH MY3bIKaJIbHOro BbICKa3blBa­
Hl151, .I(OBepHTeJIhHOCTH TOHa. 
MY3bIKaJIbHbIH SI3bIK neCHH O'leHb 
6JI1130K Y36eKCKl-IM HapO.ll.HbIM nec­
WlM. 3To npoH3Be.I(eHl1e peKoMeH.I(y­
eTC5I CTy.u.eHTaM CTapWHX KypCOB 
(TeHop, conpaHo) BY30B H KOHcep­
BaTopHH, a TaK)l(e npo<peCCHOHaJIh­
HbIM neBuaM. 

~ 

The song has written for the tenor 
or a soprano. The voice diapason of 
this song is covering on a distance from 
(D) re of the first octave up to (G) 
sol of the second octave inclusively, 
on a full enough volume. The various 
forms of singing is possible to use 
during of that song performance and 
it is necessary to give a special attention 
to a top register. 

The text in this song likes a 
manual, because it is about human 
moral values, sympathy, 
friendliness and respect. It in turn 
demands an expressive performing 
means, sincerity of the musical 
statement and confident of the 
music tone. The musical language 
of the song is very close to the 
Uzbek national songs. This 
composition is recommended to 
students of the last-year students 
(the tenor, a soprano) of high 
schools and a conservatory, and also 
to professional singers. 
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ryJI - 30p 

deb 
ae6 



qish 
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3a-
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har dam 
x"ap .n:aM 
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Goh indamay o'turmiz, 
Qismatda bor ekan deb, 
Bog'bonni yo'qlamaymiz, 
Ajib gulzor ekan deb. 

O'qish zarur degaylar, 
Har dam hayot kitobin. 
Parvo qilmay keturmiz, 
Anglash dushvor ekan deb. 
UI do'stu yor ekan deb. 

...... -
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rox HH.u.aMaH YrypMH3, .. 
l<)1cMaT,ll.a 60p :)KaH .u.e6, 
EOF6oHHH HYlQIaMaHMH3, 
A)Jm6 rymop 3KaH .u.e6. 

'YK,Hrn 3apyp .u.eraH.nap, 
Xap .u.aM xaeT KHT06HH. 
napBo K,HJlMaH KeTypMH3, 
AHrJlarn .u.yrnBop 3KaH .u.e6. 
YJl .u.YCTY ep 3KaH .u.e6. 
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ZARDOLI GULl -lJ,BETOK ABPMKOCA - A FLOWER OF APRICOTS 

Navro'zi olam, Sharq xalqlarining 
eng go'zal ayyomlaridan biri 
hisoblanadi. Nuroniy dunyo har safar 
navro'zda yosharadi, tabiat uyg'onib, 
bodom, o'rik, shaftoli qolaversa tamomi 
o'simlik dunyosi gullaydi. Bu qo'shiqda 
mana shu haqda kuylanadi. Kirish 
musiqasida bahor manzaralari o'z aksini 
topgan, go'yoki shamol qanotida ohang­
kuy kezadi, zardoli (o'rik) gulining 
labida g'azal borday tuyuladi. Qo'shiqni 
jo'shqin . zavq bilan engil bahor sabosi 
sifatida ijro etish kerak. Pardalari si 
kichik oktavadan to mi ikkinchi 
oktavagacha bo'lib , buni bariton yoki 
messo soprano ijro etishi mum kin. 

T.Norbek she'ri 
CJ10Ba T. Hop6eKa 

* Allegro 
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Voice 
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HaBpY3 SlBJIHeTCH O.ll.HI1M 113 ca­
MblX KpaCIfBeKWI1X npa3.ll.HI1KOB Ha­
PO.ll.OB BocToKa. Bo BpeMH HaBpY3a 
npOI1CXO.ll.I1T npoCBeTlIeHl1e Ml1pa, 
B03pO)!(.ll.eHHe npl1pO.ll.bl, UBeTeHl1e 
yplOKa, nepCI1Ka. 060 BCeM 3TOM 
noeTcH B .ll.aHHoti neCHe . Bo BCTyn­
lIeHl1e .ll.aeTCH )!(I1BOnI1CHaSi 3apI1COB­
Ka KapTI1Hbl BeceHHei-i npl1pO.ll.bl , 
BocneBaeTC51 KpaCOTa UBeTYllll1X a6-
PWKOCOBblX .ll.epeBbeB. VI CnOlIH51Sl nec­
HIO, ClIeJlyeT nepe.ll.aTb 4YBCTBO 
BOCTopra OT OlUYllleHI151 .ll.YHOBeHI151 
yrpeHHero BeTepKa. )ll1ana30H nec­
HI1 : COOTBeTCTByeT 6apHToHY 11)111 

Meuuo-conpaHO. 

Navruze is one of the most 

beautiful holidays of East peoples. At 

the Navruze time the world is become 

clearer, the nature is revealing, the 

peach and apricots is flowering. At the 

given song is sings about all of this . By 

performing a song, it is necessary to 

transfer a feeling of delight from 

sensation of morning breeze whiff. 

Song diapason is corresponds to a 

baritone or a mezzo-soprano. 
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labida g'azal, 
kezar ohang-kuy. 

beradi hamal, 
boshlanmoqda to'y. 

labida g'azaJ, 
bahorning shukuhi 

azaldan-azal, 
Yasharib boradi nuroniy dunyo. 

60 

3apilOJUl rym1HI1Hr Fa3aJ1, 
lliaMoll K.aHOTI1!l.a Ke3ap 
TOllllapra paHrl1HI1 6ep3!l.11 x,aMaJI, 
HaBPY3V1 OnaM!l.a 6oIllnaHMol9la T)1tl. 

3ap!l.oJ1V1 rYJ1I1HI1Hr Fa3aJ1, 
Illy Fa3aJ1 6ax,opHl-1Hr IllYKYl\VI 
Illy Fa3aJ1 3aBK.VI.1laH a3aJUlaH-a3aJ1, 

ll.l"'U¥J:V 6op3!l.11 HYPOHI1H 



MEN KELAMAN KO'CHANGGA - SI 
PM GOING ALONG THE STREET OF 

Insonni tnson 
bu sevgi. vafo, va 
o'xshash hislatlardir albatta. Bu lirik 
qo'shiqda shu haqda kuylanadL 
Xonandadan kuychanlik, va 
ichki dard bilan ijro etish talab 
etiladi. 
(mi, fa, 

etish lozim. 

yani 
Iya) ikkinchi oktava 

mahorat bilan talqin 
muvofiq bo'Iadi deb 

MA 'zam she'ri 
Ciloea M.A03aMa 

* Allegretto 

Voice 

Piano 

qenOBeqeCKOH HaTYpe npHCyulH 
TaKHe KaqeCTBa KaK Bep­
HOCTb, npe.uaHHOCTb H .upynfe no­
.u06Hble qYBCTDa, 06 <.ITOM H nOeTCSI 
B .uaHHoH JIHpH'IeCKOH neCHe. OT neB­
ua Tpe6yeTcSI npOHHKHoBeHHe BO 
BHYTPemll1M MHP fJly60KHX nepe)!QI­
BaHHH. Oco6eHHoe BHHMaHHe He06-
XO.uHMO y.ueJIHTh HOTaM MH, 
COJTh, .lUI BroPOH OKTaBbl H HaHTH ,Il;.lU! 

HX 3ByqaHHSI no.uxommme Bblpa3H­
TenhHhle cpe.uCTBa, ,[(aHHali neCHS! 
npe.uHa3HaQeHa .una nHpHQeCKOfO 
TeHOpa 11.1111 .I1HpHqeCKOrO conpaHO. 
Ee peKOMeHJJYeTCSI HCnO.l1HSITb Bblpa-
3liTenbHO H He:llCHO, C OlllyuleHHeM 
'IYBCTDa neqarm. 
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.... I<JLLLI:.I TBOER -

Such '1uaw ... o" as love, and 
other similar feelings are inherent to 
a human nature. About that is singing 
at the lyrical song. The singer is 

to express a deep emotional 
A especial attention is 

necessary to give to notes mi, fa, sol, 
la the second octave and to find for 
their sounding a suitable expressive 
means. The song is intended for 
the lyrical tenor or a lyrical soprano. 
The song is .necessary to performed 
gently and expressively, with 
sensation of feeling of a pain and grief. 
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Men kelaman ko'changga 
Chiroq bo'lib yongani, 
Tolsa tunda ko'zlaring 
Men kelaman kO'changga. 

Men kelaman ko'changga 
Oftob o'tsa boshingdan. 
Chinor bo'Jib turgani, 
Men kelaman ko'changga. 

ko' - chang ga 
KY - LfaHf fa 

-------------~---------------------
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MeH KenaMaH KYqaHffa 
l.JMpoK 6ym!6 eHraHH, 
Tonca TYH,Ila KY3napHHf 
MeH KenaMaH KyqaHffa. 

MeH KenaMaH KygaHrra 
Oq:JTo6 )/Tca 60WYlHr)l3H. 

l.JMHOP 6ynM6 TypraHH, 
MeH KenaM3H K)i"qaHrra. 



ARZf HOL AYLAB - B ALL IN ENVIRONMENT 

Ma'iumki, Xorazm 
san'atiga dostonchiHk maktabi katta 
o'rin olgan. Dostonchilar turJi xii 
mavzularda o'zlarining 

tor 
chertib va muhabbat xaqida juda 

qo'shiqlar etganiar. Mana 
shu qo'shiqni ijro etishda xonandaning 

ana shunday ohanglar 
larannum etiJishi kerak. Qiz yigitning 

pisand qilmaganday tuyuladi 
nazarimizda, ammo yigit but un qalbi 
bilan sevgisiga erishishga 
harakat qiladi. Musiqada tor 
cholg'usining jaranggi sezilib tu radi. 
Xonandadan dostonchiga o'xshab, 
baralla butun qalbi va vujudi bilan 
kuylash taqozo etiladi. Qo'shiq 
mazmunini tinglovchiga etkazib berish 
uchun so'zlarini aniq, baland ruhda 
hazil-mutoyiba sifatlari ham sezilib 
turishi kerak. Erkak tenor ovoziga 
mo'ljallab yozilgan ushbu qo'shiqni 
kuylash xonandadan yuksak mahorat 
lalab qiladL Bu qo'shiq konservatoriya 
talabalari uchun mo'ijallangan. 

KSaidmurodov she'ri 
CJ10Ba K. CauaMypoaoea 

rnKOJIa 3aHHMaeT MeCTO B 
xope3MCKOM rreceHHOM HCKYCCTBe. 
IrIC!10JIHHTeJIH ~aCTaHOB paCKPblBaJlH 
CBOHM lleHHeM 3MO­
UHOHaJlbHble COCTO~HHH H 'IyBCTBa. 
Oco6eHHo B~OXHOBeHHO HC!10JIHRITH 
OHH MHOrO'll1CJIeHHhle neCHH 0 Jllo6-

ClpYHhI cep,uua CJIY­
Pa60Tal1 Ha~ 3TI1MH 

neCHl1MH, He06xo,uHMO nOCTl1raTh HX 
My3 hI Ka.JlhH ylO M eJI o.1l.KlJec KYlO 
HOCTh. B necHHX BOIV10meHhl 
H ble 'IYBCTBa MOJlO,ubIX JIIO,ue H, 
IOHOrneft 11 ~eByweK, paCKpbIBaeTCH 
~Bl1)I(eHHe JIlO6oBHOro qYBCTBa. B My-
3blKe ~OJI)I(HO owyrnaeTCH 3BoHKoe 
3ByqaHHe crpyH TIlpa. B HCnOJIHl1TeJIb­
CKOM MaHepe neBua omyrHMo cxo~­
CTBO C HCKYCCTBOM neHHH .1laCTIlH'Tl1 B 
caMOM CYU{HOCTH 11 cep~e'IHoCTH BhIC­
Ka3bLBaHHH. neCHH Heo6-
XO,!l){MO .1l0HeCTH .1lo cnyrnaTeJl5l., TOHKO 
omymaH BocxoIDllUee ~H)I(eHHe Me­
JIO,!l){'leCKOW JlI1Hl-UI. neCH51. npe.1lHa3-
Ha'ieHa ~ M~CKOro roJloca TeHopa 
M 1pC6yer OT neBua BhlcoKorO MCnOJI­
HI1TeJlhCKOro MacrepCTBa. OHa peKO­
Me~eTCH CTY~eHTIlM KOHcepBaTOpHH. 

% Allegro moderato 

Voice 

Piano 
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Well-known, that the dastans 

school is take a big place in Khorezm 

art. The dastans performers is 

a various emotional conditions 

and feelings, especially in the songs 

about love they is mentioning the 

strings of listeners hearts. The love of 

young people, young men and girls 

are opened in this songs, also there is 

opened a movement of love feeling. It 
should be attend at music performing 

a 

manner of 

similar with art 

The sense of 

The singer 

has to be 

of dastanchy. 

a melodic line has to be transmitted 

to the listeners. The song is intended 

for a man's tenor's voice and demands 

from the a high technique. It is 
recommended to conservatory 

students. 
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dim 
,QI1M 

de - dim 
,Qe- ,QI1M 

mak - tub bi - tay 
MaK - ry6 611 - Tali 

mak - tub bi - tay 
MaK - Ty6 611- TaM 
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men 
MeH 

men 
MeH 
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xir 
XI1P 

o xlr 
o - XI1P 

ar- zu 
ap-3y 

ar- zu 
ap - 3y 



Aytay desam 
so'zimni hoI 

o'tding \/,\I,"n1<1<1 

Tillarimni 101 aylab. 

san - ml 
CaH MH 

69 

AHTaH ,lleCaM CeSrMMHH, 
60JI aHna6. 

HO<J:0p K,OJI,llHM HeTaH MeH, 
K,aH,lloK, KeTaH MeH . 

.lle,llHM MaKTy6 6HTaH MeH 
OXMP ap3Y x,on 
KeTapcaHMH tIon aHna6. 

san - mi 
CaH - MI1 



Nazarmat she'd 
CJTOBa Ha3apMama 

Voice 

Piano 

OHISTA - - THE SILENCE 

Bo BpeMH paCCBeTa B cepAue 
BJl106JIeHHOrO IOHOIllI1 BCe BCe 
ero cyrueCTBO BhlpaJKaeT 'lYBCTBO 
JII06BH. TaKHM HaCTpoeHHeM H npo­
HHKHyra JIHpH'leCKaH neCHH. Bce 3TO 
He06xOAHMO Bhlpa3HTh neBUY B I1C­
nOJIHeHl111 llaHHOH neCHI1. MY3hl­
KaJIhHOe pa3BI1THe B neCHe 
npoHCXOllHT HeTOpOnJlHBO THXO, no­
creneHHO 1l0CTIUaH BepXHero pem­
CTpa 11 caMOH BhlCOKOH HOThl 
rIeCH5I I1MeeT MHOro 
alllYJla H OlfeHh 
BblpaJKeHH5I 'lYBCTBa. OHa 110JIe3Ha 
)1)15. m1pM'iecKoro rIecHIO 
MO)l(HO peKOMeHlJ,OBan cTy)],eHTaM 
BY30B HCKycCTBa H KYJIbTYPhI, KOH­
cepBaTopHH. 

- IUr 

In heart ofthe in love young man 

all is singing the dawn, all his 

essence is expressing a love. All this is 

necessary to this song. The 

music is 

progressive ly 

register ofthe 

very slowly, 

of the top 

note fa. The song 

has much in common with katta 

ashulya and demands of very deep 

expression of the It is useful 

to a lyrical baritone. The song can be 

recommended to conservatory and 

high art schools students. 

-pyp 
tong cho­
TOHT 40- -
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qu- yosh 
l\Y - em 

--his -
i\HC -

ya- no -
H- HO 
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Dilbar borur tong chog'ida, gulshan tom on ohista, 
Quyosh yashnab yanog'ida, bo'lur shirmon ohista, 
Ko'zi uchqun, yuzi gulgun, kulgusi sho'x beomon, 
Qarab mahvash, kelur yakkash dilbarijon ohista. 
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.LhiJ16ap 60pyp TOHr 'IOFH)la, rymllaH TOMOH 0XI1CTa, 

KyellJ SllllHa6 SlHOFH)la, 6ynyp llll1PMOH oXI1CTa. 

KY311 yYJ(YH, 10311 ryJIfyH, KYnrycl1 lllYX 6eOMOH, 

K.apa6 MaXBaw, KeflYP 5lKKaW JJYffl6apvDKoH O>\Y1CT<I. 



TAVOZE' - BOnJIOIIJ;EHHE AN 

barcha harakatlari 
va'daga-vafosi bilan, 

munosibligi bilan husnu 
butun hatti-harakatlarida 

namoyonligidadir. Qo'shiqning 
mazmunini anglab kuyiash, artistik 
mahorat tatab etadi. Ohanglari Sharqona 
bo'Jib, nozik qochirimlar 

va bulami his etish kerak. 
avjidagi eng baland parda 

fa notasi bo'lib, uni qiynalmasdan rav~n 
lozim. Asarning yakunida 

kuylashni) juda ifodali 
maqsadga muvofiq bo'ladi. 

tenor yoki soprano 
mos tushadi. 

THamid she'd 
T.XaMuiJa 

AlJegretto 

llBHlKeHl1e BJIlo6neH­
HOro npeTepneBaeT MHOlKeCTBO 
TOHKHX HlOaHCOB, 
'WBCTB If omymeHlfH. 
cOlleplKaHHe neCHlf apTlfC­
TH'IeCKOrO MaCTepCTsa. BocTo'!HaH 
MY3hlKa He MblClllfMa 6e3 TOH'laH­
WI1X YKpaWeHI1H, KO'II1PI1MOB (Me-
11113Mhl). OC060H nllaCTI1'IHOCTI1 
ronoca neBua caMaH BblCO­
KaH HOTa <pa. 3aKJIIO'reHl1e neCHI1 
(neCHI1 6e3 llOJ]lKHO 3BY'IaTb 
O'IeHb Bhlpa3l1TeJlbHO 11 npoHHKHO­
BeHHO. ,llaHaH neCHH O'IeHb none3-
Ha .DJlH Tellopa lfJlI1 conpaHo. 

ya-rash 
jI- paUl 

du-oog' 
Jl.Y-Jl.OF 

- di hay-hay 
- Jl.H "aM - x.aM 
- la-n - da 
- na-pH - .ll.a 
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The emotional movement of 
lover man is undergoes a lot of 
different nuances, a va of 
feel and sensations. The 

of the song contents is 
demands of artistic skills. The east 
music can't exist without the 
thinnest ornaments, kocherims 
(meJizmy). The highest note fa is 
demanded a special from 
singer voice. The conclusion of the 
songs (songs without words) should 
sound very expressively and 
pathetically. This song is useful to 
the tenor or a soprano. 

zi ha -101 
- 3M "a -11011 
tom - chi bol 
TOM - 'UI 6011 
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hu- sn w- eH 
ga kir - di b..og' - tar 
ra Kl1p - i!J:11 bop - Jlap 

8 00 ---------------------------------------------------- -----------------------------------

yash - na - di so_' - In sag' -lar 
Hill - Ha- i!J:11 ey - lly eOF -nap 

so - hib ja-mol 
co - ,\116 )l(a Man 
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ta-vo - ze' 
Ta-BO - 3eb 



ti hir 
- TH: OI1P 
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Buncha yarashdi hay-hay, lafli halol tavole' 
Yorim dudog'larida, bir tomchi bol tavole'. 
Bahorning gul bog'ida, oy to'Jishgan chog'ida, 
Qildi yana ul sanam, kelmay malol tavole'. 
Husnga kirdi bog'lar, yashnadi so'lu sog'Jar, 
Qilib ketgan chog'ida, sohibjamol tavoze'. 
Bog'da etib Toshpo'lat, yori bilan xirmon, 
Sezmay qoli pti birpas, etsaxayol tavoze'. 
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EYH'-la 5lpaw,UYl x.ati-x.atl, Jlacj)3Yl X.aIOJl TaB03eb 
EPKM ,Uy,UoFJlapK,Ua, 611p TOM4K 60Jl TaS03eb. 
Eax.oPHI1Hr ryJl 6oFI1,Ua, oti TYJlVlWraH '-lOFI1,Ua, 
K,Mn,UVI HHa yn caHaM, Ken Mati MaIOn TaB03e'h. 
)(ycHfa KVlP'u11 6oFnap, HWHa,U11 cyny cOFnap, 
K,VlnVl6 KeTraH 4oFH,Ua, cox.w6 )KaMOn TaB03e'h. 
bOF,Ua 3TW6 TownynaT, epw 6J.UIaH XVIPMOH, 
Ce3Mati K.OJlVlnTI1 6l1pnac, 3Tca xaen TaB03e'h. 



BU HAM SENSAN - 3TO ECTh ThI- IT IS YOU 

Sharq poeziyasida oshiqlar o'z 
ma'shuqalarini poetik iboralar bilan 
go'zallashtirganlar, go'zal gul, qalbimda 
bulbul, quyoshdek bexazon orzu, dilim 
band aylangan ohu, umidim tongida 
Zuhro (Venera) ya'ni, sevgi xudosi deb 
ataganlar. Xonanda uni ifodali nafis, 
dard bilan mana shu iboralarni juda 
ham mehr-muhabbat orqali, sayqal 
berib, nihoyatda artistik maxorati, 
chuqur lirizm bilan ijro etishlari kerak. 
Qolaversa qo'shiqdagi har bir pardani 
sevib, ardoqlab, baland notalariru ham 
bejirim nozik taab bilan ijro etishill 
o'z oldiga maqsad qilib kuylashi lozim. 
Qo'shiqning pardalaridagi nuxsonlar 
mohiyatini shoirona echishda lirik tenor 
yoki lirik soprano ovozi to'g'ri kelishi 
begumondir. Bu qo'shiq Oliy o'quv 
yurtlari, san'at instituti va konservatoriya 
talabalari uchun mo'ljallangan. 

TNorbek she'ri 
Cl0Ba THop6eKa 

~ Moderato 

Voice 

Piano 

B BOCTO'-IHOH n0331111 runo6JleHHbJe 
B COOl{)( n03"IW'leCKID( BblpIDKeHl1fIX 
OOCneBaIOT BCe caMoe 3CTeTl1'-IeCK}! 
npeKpaCHoe - KpaCI1Bble l1.BeTbI, cep­
.ll,e'-IHble TpeJlI1 COJlOBb>!, pany.lKHble 
Me'IThI, 06paJ 3yxPbI (BeHepbI) B JIY­
'lax paCCBeTa, a I1MeHHO 60)l(eCTBeH­
HYIO J1l060Bb. B BOKaJlbHOM 
I1cnomurreJThCTBe 3Tl1 o6pa3bI Tpe6y­
lOT TOH'laHWeH Bblpa311TenbHOCTI1, 
npOHI1KHOBeHHOrO OOWlollJ,emUi mo-
6oBHo-J1J1pWleCK}!x nepe~, ap­
TI1CTH'-IeCKOrO MaCTepCTBa, 
Coe.ll.l1HeHHOro C fJIy60KHM J1J1PH3MOM. 
B pa60Te Han .ll,aHHoH neCHeH oco6oe 
BHHMaHHe cnenyeT y.ll,eJ1J1Th BblCOKOH 
TeCCI-IType, me ronoc .ll,OJ1)I(eH 3ByqaTh 
O'-IeHb 113blCKaHHO, H3HillHO. flo cooe­
MY n03Tl1'-IeCKOMY xapaKTepy H .ll,lla­
na30HY npe.ll,Ha3Ha'-IaeTCH .ll,n>! 
IDIpWlecKoro TeHOpa HID! IDIpH'-IeCKO­
ro conpaHO . .ll.aHHaH neCHH peKOMeH­
nyeTC>! cTY.ll,eHTaM BYJOB 11CKYCCTBa 11 
KYJIbTYPbl, KOHCepBaTOpI1H. 
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The lovers man are usually praising 
all beautiful things in the east poetry 
with the poetic expressions - beautiful 
flowers, intimate trills of a nightingale, 
iridescent dreams, the 
Zuhra"s(Yenus) image is on a beams 
of a dawn, namely the love. All these 
images are demanding the thinnest 
expressions from the vocal 
performing, and it is also requires a 
professional artistic skills connected 
with deep lyricism. A special attention 
should be given to a high texture where 
the voice should sound very elegantly 
and gracefully by working at a given 
song. The poetic character of the song 
is intended for a lyrical tenor or a 
lyrical soprano. A song is 
recommended to students of art and 
culture high schools and for 
conservatory. 
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sen - san 
ceH - caH 

Di­
L(11- JIHM 

bu ham 
6y x,aM 

- san 
caH 

al:' - 1a- gan 
aH - JIa-raH 
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sen - san 
ceH - caH 

o -
o -

-...­
bu ham 
6y x,aM 

o 
o 

sen - san 
ceR - caR 

sen 
ceH 

san 
caR 



dim 
,URM 

san 
- caH 

I~ 

A 
A 

ton - gi da 
TOH - rH-,Ua 
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Zuh - ro 
3yx. - po 

A 
A 

--bu ham 
6y x..aM 

'-' 
bu ham 
6y x.aM 

sen 
ceH 

san 
caH 

sen san 
ceH - caH 



Jahonda bir go'zal guJ bor, -
Bu ham sensan, bu ham sensan. 
Mening qalbimda bulbul bor -
Bu ham sensan, bu ham sensan. 

Quyoshdek behazon orzu, -
Bu ham sensan, bu ham sen. 
Dilim band 

ham sensan, bu ham sensan. 

O'zi pok, ishqu rozi 
Bu ham sensan, bu ham sensan. 
Men AJpomishga soz Barchin, 
Bu ham sensan, bu ham sensan. 

Parilar ichra sho'x, 
Bu ham sensan, bu ham sensan. 
U midim tongida Zuhro, 
Bu ham sensan, bu ham sensan. 

sen 
ceH 
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san 
caH 

)Kax,oH,Ua 6l1p ry3aJl ryn 60p -
Ey x,aM ceHcaH, 6y x,aM ceHcaH. 
MeHlmf K,a.rr6I1M,Ua 6yn6YJl 60p 

x,aM ceHcaH, 6y x,aM ceHcaH. 

6ex,a30H Op3y -
x,aM ceHcaH, 6y x,aM ceH. 

)ll1nl1M 6aH,U aHnaraH ox,y 
x,aM ceHcaH, 6y x,aM ceHcaH. 

OOK, I1WK,Y P0311 lB1H -

x,aM ceHcaH, 6y x,aM ceHcaH. 
MeH AnnOMl1wra C03 

DY x,aM ceHcaH, l\aM ceHcaH. 

flapl1Jlap l1ypa HKTO 
Ey x,aM ceHcaH, x,aM ceHcaH. 
YMI1,UI1M TOHrH,Ua 3yxpo 
DY x,aM ceHcaH, 6y x,aM ceHcaH. 



BULBUL NAVOSI - TIECHR COJIOBbR - A SONG OF A NIGHTINGALE 

Gul va bulbul mavzusi. Sharq 
poeziyasida juda ko'p uchraydi. 

Bulbul gul ishqida yonib kuylaydi. 
Uning qochirim navolari biram 
dilraboki, eshitgan insonning qalbini 
jumbushga keltiradi. Ey, xushovoz 
bulbul, qalbing bilan chiroyli sayra va 
yayrab ovozingni chiqar, mening 
bog'imga nur keltirib chaq-chaq ur, 
ovozingga men qurbon bo'Jay. Ushbu 
qo'shiq-romans ma'nosida xonandadan 
professional mahoratda ijro etishni talab 
qiladi. Demak o'ylaymanki bu asarni 
bulbul ovoziga o'xshab yoqimli 
jarangdor ovoz bilan yorqin sado 
chiqarib kuylash zarur. Shu bilan bir 
qatorda fortepiano partiyasidagi bulbulni 
eslatadigan ohanglarga hamohang bo'Ub 
kuylamoq kerak. Ovoz chiqarish usIubi 
nihoyatda nafis va shiraH bo'lmog'ini 
asarning mazmuni taqozo etadi. Re 
birinchi oktavadan to fa, sol ikkinchi 
oktavagacha bo'lgan pardalari bor. Bu 
qo'shiq-romansni, deyarli lirik bariton, 
yoki lirik tenor, qolaversa messo 
soprano yoki lirik soprano ham ijro 
etishi mumkin. Asar, Oliy o'quv yurtlari 
bakalavriat va konservatoriya 
talabalarining barcha bosqich talabalari 
tomonidan ijro etilishi mumkin. 

A.Bobojon she'ri 
CJlOBa A.Ea6ao:JICaHa 

Moderato 

Voice 

Piano 

TeMa UBeTOK H cononen OqeHh 
MHoroo6pa:mo npe.n:CTaBneHa B no-
3HFIeCKOYl nHpl1Ke BocTOKa. Cono­
Bew cTpacTHO BocnenaeT uneToK. Ero 
TpenH npoHI1KalOT B CaMbIe rJly611-
HbI qenOneqeCKOrO cep.n:ua. «3w, yc­
na)l(.n:alOll\I1H cnyx conOBeH, 
BomrylOll\MW CBOMM neHl1eM MOe cep­
.n:ue, OJapHIOll\I1H MOYl ca.n:, H )l(epT­
Ba TBoero ronoca». 

.ll.aHHaS! necHS! - pOMaHc Tpe6y­
eT OT neBua npocpeCCHOHanbHoro Ma­
CTepCTBa. Heo6xo.n:I1MO nepe.n:aTb B 
3TOM npOI1JBe.n:eHI1H BOKanbHhle 
KpaCKl1, 6JrnJKI1e TpeJlH conoBhMHo­
My neHI1IO. B 3TOM PH.n:Y HaxO.n:HTCH 11 

cpoprenHaHHa5I napTl15I, B KOTopon 
cne.n:yeT HMI1Tl1pOBaTb neHHe cono­
BMI. BcrynneHl1e ronoca .n:OJl)l(HO 6hITh 
He)l(HhlM 11 )l(ypqall\I1M B COOTBeT­
CTBI1H C co.n:ep)l(aHHeM np0113Be.n:e­
HH5I. .ll.Hana30H necmr : pe nepnoYl 
OKTaBhl - cpa, conh BTOPOYl OKTaBbl. 
mo neCHH - poMaHC I1pe.n:HaJHaqe­
Ha .n:nS! nHpHqeCKOrO 6apl1TOHa H 
Meuuo-conpaHO, a TaK)l(e.llJ151 JlHPH­
qeCKOrO TeHopa, H corrpaHo. OHa 
peKoMeH.n:yeTc5I cry.n:eHTaM 6aKMaB­
pHaTa nY30B HCKYCCTB. 
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This theme about "flower and a 
nightingale" is frequently use on the 
East poetic lyrics. A nightingale is 
passionately sings of a flower. His trills 
are penetrating into a great depth of a 
human heart. 

«Hey! Nightingale, you are 
channing my hearing. You are exciting 
my heart with a singing and is lighting 
up my garden. I'm a victim of your 
voice». 

The given song - is a romance and 
demands from the singer good 
professional skills. It is necessary to 
transfer the vocal paints which is 
resemble on a nightingale's trill in this 
composition. Together with all of it a 
piano parts should to imitate a singing 
of a nightingale. A voice introduction 
should be gentle and murmuring 
according to the contents of the 
composition. A songs diapason is: the 
re of the first octave - fa, sol of the 
second octave. This is a song - romance 
is intended for a lyrical baritone and a 
mezzo-soprano, and also for the 
lyrical tenor, and a soprano. It is 
recommended to the bachelor degree 
students of high schools. 
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me-ku- ni 
Me-KY- HI1 
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bul -
oyJI -
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o - vo - Zl 
o - BO - 311 



chah 
'·!aX 

baa 0 - vo -
6 0 - BO -

Sahar dar shoxahoi gul 
Turo mebinam ey bulbul, 
Zi shoxe bar sari shoxe 
Nishasta mekuni g'ul-g'uL 
Ajab foram navoi tu, 
Navoi dilraboi tu. 
Dilam chun chashma mejo'shad, 
Shun ida nag'mahoi tu. 
Saro, ey bulbuli xushxon, 
Baror ovozi xud az jon! 
Bizan dar bog'i mo chah-chah, 
Ba ovozat shavam qurbon! 

qur - bon 
I\YP - 60H 

..... ~ ...... "m HaBOYl TY, 

HaBoYl Ty. 

)lYlnaM lJyH lJaUlMa 

lliYHYI,ua HaFMa"OH Ty. 

3M XYUlXOH, 

OB03Y1 xy;:x a3 

6Y13aH nap 60FYI MO cIa" -'13", 

Ea OB03aT lU3B3\1 



OLTIN 

Sharq poeziyasida 
tutgan o'mi va unl 
ta'riflashga til ojizlik qiJadi. Shu bois 
o'tmishdagi barcha shoirlarimiz 
ijodida va qoJaversa 
shoirJar ham bu 
katta ehtiyoj borligini "",u>HU"-. 

bu janrning sevgi 
satrlari Inson 
va soladi. G'azalni to'la 
fahmlash va uchun inson 
ta'bi o'ta nozik bo'lishi kerak. 
Kompozitorning «Oltin 
romans yoki Jirik 
bo'ladi. Asalrdaro 
jim-jimador jilolar va qochirimlar 
borki, buni ijro etishda iroda 
etishda xonandadan 
ijrochilik mahoratini chuqur his eta 
bilishini va ularni joy- qo'yib 
ijro etishini talab Si kichik oktava 
va re ikkinchi oktavani 
pardalar, shuni bu asarni 
bariton, yoki mesSQ soprano ijro etishi 
mumkin. Oliy o'quv talabalari 
uchun mo'ljallangan. 

T.Hamid she'ri 
Cnosa T.XCJMUaa 

* Andante 

Voice 

Piano 

30JIOTAA fA3EJIh - A GOLDEN GAZELLE 

B BOCTO'lHOH rrO:,BMH ra3eJTh 3aHM­
MaeT BetIYJ.1(ee MeCTO cpe,u11 ,upynlx 
)!{aHPOB 11 orm:caHMe Bblpa3MTeJThHblX 
B03MO)!(HOCTeH ee 513blKa nechMa JaT­
PY,!lHlfreJThHO. Bee BeJlHKHe n03Thl npo­
llJJloro M COBpeMeHHOCTM OCBeTl1Jl1i B 
CBOOM TBOp'IeCTBe 3TOT )KaHp. Oco-
6eHHO 3TOT )KaHp Xopow ,llJlJI BhIpa­
)KeHM5I 3MOUl10HaJlhHO JIl060BHblX 
QYBCTB M OrOp'leHMH, 

'lenOBe'leCKoro eep,uua. 
nOJlHOrO paCKpblTl151 CYlllHOCTM 

ra3eJIli, AJl5I nepe,ua'IH 3aJlO)KeHHblX B 
HeH '1eJlOBe'leCKliX HacrpoeHJ.di Tpe­

M 11351lUeCTBO 
Bblpa:lKeHI151. « 30JloTa51 ra3eJIb» no 

6mf3Ka HJIlII lIHpM'leC-
necHJ.1. MY3bIKaJlhHOM 513blKe 

npoH3Be,ueHH5I HMelOTC5I TOH'IaMWHe 
3BYKOBbIe OTTeHKH 11 yKpaIlleHJ.UI, (KO­

MeJII13MbI, Tpe6ylOlUHe OT 
neBua I1CnOJIHM­
TeJIhCKOrO MaCTepCTBa 11 rJIy60Koro 
'IyscrBa. KaK nOKa3blBaeT ,uHanaJoH 
npoH3Be,ueHI15I: Cli MaJlOH OKTaBbI -
pe OKTaBhl, OHO MO)KeT 6bITh 
MCnOJIHeHO 6apHTOHOM HJIli Meuuo -
conpaHo. POMaHC peKOMeH,uyeTC5I CT)'­
,ueHTaM BY30B. 
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rit. 

01 - tin g'a-z~ 
OJ! - THH Fa - 3M 

- tin g'a - zal. 
- THH Fa - 3M. 

Men quJoq tutdim ketirdi, tong sabo oltin g'azaJ, 
Men kezardim bog'da sarmast, dildajo oltin g'azal. 

Men yurakdan his etardim, ta'bi noziklar bilan, 
Do'sti jovid do'stu hamdard ibtido oltin g'azal. 

Kimki do'st tutmish g'azalni, olam ichra bir kuni, 
Unga baxsh etmish umrbod, kayf safo oltin g'azal. 

MeH KYJIOK. TyrJU1M KeTl1pJU1) TOHr ca60 OJITI1 H ra3aJ!, 
MeH Ke3ap)lI1M 6OF)la capMaCT, )lI1JI)la )1(0 OJITI1H Fa3aJ!. 

MeH lOpaK,llaH XI1C 3Tap)lI1M, Ta'b611 H03l1KJmp 6I1JIaH, 
)J,yCTI1 )l(OBI1)l )lYCTY xaM)lap)l 116TI1)l0 OJITI1H Fa3aJ!. 

KMMKI1 )lYCT TyrMHl11 FaJaJ!HI1, OJIaM Wlpa 6l1p KYHI1, 
YHra 6aXlll 3TMI1111 YMp60)l, KaHcp cacpo OJITI1H Fa3aJ!. 
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GULIM KEL ENOl - nPM,l1;11 MOM UBETOB - PLEASE COME MY FLOWER 

Inson umrining eng go'zal pallasi, 
bu uning yoshlik davri ekanligini 
bilamiz. Vigit sevgan qiziga muhabbat 
izhor qilib, bahor faslini poyandoz 
qiladi. O'zining shodligidan boshi 
osmonga etib boradi. Qo'liga soz olib, 
butun borliqqa alyor aytib jo'shqin 
kuylay boshlaydi. Gulim kel endi 
qo'shig'ining ma'no va mazmuni ham 
shundan iboratdir. Qo'shiqning musiqiy 
talqini miyonxat pardalaridan 
boshlanib, sekin-asla avjiga ko'tariJadi. 
Xonanda eng baland pardani ko'tarinki 
ruhda Iya ikkinchi oktavani shunday bir 
mahorat bilan ijro etishi kerakki, 
bundan o'zi ham lazzat topib huzur 
qilishi kerak. Ana shunda u o'z maqsadiga 
erishgan bo'ladi. Demak katta ehtiros 
bilan qilingan ijro maqsadga muvofiq 
bo'ladi. Qo'shiqni Iirik, dramatik tenor 
ijro etishi mumkin. Bu asarni 
konservatoriya talabalari va professional 
xonandalar ijrosiga xosligini e'tirof 
etish joizd if. 

Q.Saidmurodov she'ri 
Cnosa K. CauoMYPo006Q 

~ Allegretto 

Voice 

Piano 

8"a- - - - - - - - - -I 

B .>Klt3HH 'leJIOBeKa caMhlM npe­
KpaCHblM BpeMeHeM SlBJUleTCSI nepH­
on ero MOJIO,n:OCTH. lOHowa nOJIOH 
JIl060BHblX crpHAa~lHti: H 'lYBCTB, npo-
6)0K,ll.alOll(HXCli B BeceHHee BpeM51 ro,n:a. 
Ero pa,lJ,ocTHble 'lYBCTBa ycrpeMJl5IIOT­
CH K He6y. Bce JUIKyeT B HeM, BCe 
Ha'lHHaeT neTb. B CBOeM neHHH OH 
O)l(H,n:aeT npJ.1xo,n:a cBoei1 JlI06HMOH 11 

:no COCTaSJI5ieT co,n:ep)l(aHHe naHHoM 
neCHI1. MY3blK3.J\bHOe pa3BJ.1Tl1e B nec­
He HanpaBJIeHO Ha nOCTeneHHOe no­
BblweHHe B BOKa.l1bHOti: napTHI1, JIll: 
BTOPOti: oKTaBbl Tpe6yeT OT rreBu.a 
MaCTepCTBa 11 TOHKoro BKYca. H K 
3TOti: TeMe CJle,n:yeT oTHeCHICh C 6011b­
WHM BHHMaHHeM LI)HI oCYll(eCTBJIeHlliI 
xy,n:O)l(eCTBeHHOrO 3aMblCJla. neCHIO 
MO)l(HO peKoMeH,n:oaaTb JlI1PW!eCKO­
My, npaMaTH'leCKOMY TeHOpy. 3TO 
O<iapOBaTeJlbHOe rrpoI13Be,n:eHl1e, He­
COMHeHHO, nPI1BJIe'leT BHI1MaHl1e, 
KaK cTy,n:eHToB KOHcepBaTOpl1l1, TaK 
11 rrpocpeCCHOH3.J\bHbIX neBuoB. 

96 

The adolescence is the finest time 
in human life. 

The young man is filled with 
sufferings and love feelings which are 
waking up in the spring season. His 
joyful feelings are to sky-rocket. He is 
singing and waiting for his lovely 
woman. Musical development is 
directed on a gradually increasing of a 
voice part, la of the second octave 
demands from the singer good skills 
and thin taste. For realization of an 
art plan it is necessary to consider 
with the big attention to that subject. 
The song can be recommended to the 
lyrical or drama tenor. Undoubtedly 
this charming composition will attract 
attention not only of the conservatory 
students, but also some of professional 
singers 100. 
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Bahor poyandoz, 
Boshim osmon 
Qo'llarimda soz. 

kel 
KeJI 

en 
:m )lM 
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CeH KeJ1CaHr HYJ1l1Hffa 

oax.op nOHHlW3, 

OOllll1M OCMOH 6yJIap 

K.YJIJIapl1MJJ.a C03. 

fYJIJIap anep aHTap 

)].YHe YanaH,U03. 

lllO}J)ll1fHM, eWJ1HfI1M, 

rYJ1I1M KeJI 3H,UH. 



VAFO BO'LARMI DEB - 6hITh nPE,llAHHhIM - TO BE DEVOTED 

Mehru vafo - bu insonning eng go'zal 
fazilal-laridan hisoblanadi. lnoon har doim 
umid bilan yashaydi va qanday bo'lmasin 
orzusiga erishishiga harakat qiladi. 

Ijodkor o'zining «Vafo bo'larmi deb» 
nomli asarini haqiqiy vals ko'rinishida 
tinglovchilarga baxsh etadi. Ushbu 
qo'shiqning asosiy mavzusi shundan 
iboratki, qo'shiqning birinchi qismi vals 
usulida bo' lib, uni soddagina va ravon 
kuylash kenlk. O'rta qismi esa yovvoyi, 
ya 'ni katta ashulaga o'xshab usulsiz, erkin 
ijro etilishi kerak. Eng muhimi xonanda 
ovoziga kuch bermasdan, qochirimlarni 
joy-joyiga qo'yib, pardalarni yayratib 
o'zbekona yo ' lda kuyla~hi, tavsiya etiladi. 
Yana bir muhim narsa bu vals usuliga 
qaytish, ya'ni qo'shiqning uchinchi­
qismiga, silliqqina, beozor o'tish. 
Qo'shiqning ovoz diapazoni mi birinchi 
oktavadan to sol ikkinchi oktavagacha 
bo'lganligi shundan dalolat beridiki, buni 
lirik tenor, yoki lirik soprano aytishi 
munlkin . Asar Oliy o'quv yurtlari 
konservatoriya talabalari va professional 
xonandalar ijro etishlariga xosd ir. 

Q.Saidmurodov she'ri 
CJ10Sa K. CauoMypoooea 

/l 
% Allegro 

Voice 
~ 

/l • ~ .fL 

U f ~ -
::? 

'l 

~ 

:;i 

--

BepHocTb II JlI06BH HBJlS/eTCH OnHHM 
113 caMblX npeKpacHblX 'IellOlle'leCKI1X 
,UOCTOHHCTB. lJelloBeK llcerna lKHlleT C 
Hane>Kl\oii Ha 113aHMHYIO 1I106011b H II CIlO­
HX Me'lTaX He paccTaeTcH C HeM . 

DpoI13l!e)1eHJ1e (.6b1Tb npell3IDlb1M l!ep­
HOCTI1» Bocc03nai:T B C03HaHI111 cJIYlllaTe­
lIeM olllYIUeHl1e llaJIbCa. B TaKOM xapaKTepe 
BbUleplKaHa OCHOBHaS/ TeMa 31'0ii necHI1, 
nepllCUI 'IaCTb nOCTpoeHa Ha pl1TMe llaJlh­
ca, 'ITO HY?KHO OTpaJI1Tb 11 B neHI1I1. Cpen­
HIUI 'IaCTb 601le 1l00nyweBJ1eHHaSl, a 
HMeHHo, 6J1113Ka II CTl1l1I1CTI1'1ecKOM OT­
HOWeHI1H (KaTa awFlIa) necHs/ II Kpyn­
HOti <popMe 11 31'0 Heo6xonl1MO nepenaTb II 
I1CnOJlHeHI1H. CaMbIM lla)f(HblM II necHI1 
SlIiIJS/eTCS/ YMeHHe llJ1aneTb rollOCOM, yMe­
CTHO npHMeHs/Tb YKpaweHl1l1 (KO'lHPHM) 
MellH3MbI olllYWaTb J13J(oBble HlOaHcbl, II 
cooTlleTCTllHH c Y36eKCKHM 1l0KaJIbHblM 
HCnOJ1HeHHH. Ewe O,UHa Ba)f(Ha51 lleillb Ka­
CaeTC5I pHTMH'IeCKOii CTOPOHbl llaJIbCa , a 
I1MeHHO TpeTbeH 'I aCT 11 neCHH, rne Tpe-
6yeTCS/ H,ileaJIbHa51 OTWJll1<PollaHHOCTb HC­
nOJIHHTellbCKHX CpenCTIl . .llHanaJOH necHH 
OXBaTblllaeT OT MI1 nepBoH OKTdllbl)10 COJlb 
BTOpoti OKTaBbl, 'ITO nOJllOJl5ler peKoMeH­
)10BaTb ee lIHpH'IeCKoMY TeHopy HJIH .'II1-
pl1'1eCKoMY conpaHo. DpOH:JlJeneHHe 
npeJlHaJHa'leHO CTYneHTaM BYJOB, KOHcep­
BaTOPl111 H npo¢leccHOH3JlbHbIM neBuaM. 

Fidelity is one of the tinest human 
advantages in love. The person is always 
living with hope on a mutual love and evcn 
in dreams he does leave that hope . 

The composition « To be devoted to 
fidelity ,) is recreates the waltz sensation 
in the listener's consciousness. The basic 
theme of this song is sustained in such 
character; first pan is constructed on a 
waltz rhythm, it is necessary to reflect in 
singing. The average pan is more inspired , 
namely, it is more close by the stylistic 
attitude to the (kata ashula) a song in [he 
large form and it is necessary to transfer 
in performance. A good skills of own a voice 
and pertinently to apply ornaments 
(kochirims) mel isms, and also to feel the 
fret nuances which is according to the 
Uzbek vocal performance, is the most 
imponant think in [his song.s is. 

One more important thing which is 
concerns of the rhythmic pany ofa waltz, 
namely the third part songs there is 
required ideal facileness performing means. 
The songs range is covering from mi the 
first octave up to sol of the second octave 
that allows to recommending it to a lyrical 
tenor or a lyrical soprano. The composition 
is intended to students of high schools, a 
conservatory and professional singers. 
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Sochdim sirim 

jon 
IKOIl 

Vasling ate bo'larmi deb. 
Dildan uchgan 
Sendan nido bo'larmi 

Sendan nido 
Mehru vafo 
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C01{llHM CHpHM 

BacJU1Hr aTO 6YJ1apMI1 

nHJI.1laH yqraH Hl1)1.0JIapra, 

CeH}laH HH,1l0 6YJ1apMH 

YMH.1l 6HJlaH l:!OFJ1aH.1lH ,1lWl, 

ro,< rYMOH.1la ,1l0FJ1aH.1lH ,1lMJI. 

bl1P 
WI1PHH ca.1lO 

)I(OH. 



ZULFIYA ARIYASI (Do'ppi) - APIHI 3YJl<l>HH (Tw6ereiKa) :- TH~ ARIA OF ZULFIYA (Tubiteika) 

Bu ariya «Uzilgan torlar» musiqali 
dramasidan bo'lib, Afg'on xalqining 
hayoti mavzusiga bag'isWangan. Ariyada 
afg'on qizi, sevgan yigitiga yaxshi rtiyat, 
umid bilan do'ppi tikadi va uni yori 
boshida ko'rishni orzu qiladi. Ammo 
hijron azobi qizning qalbini o'rtaydi. 
Ariyaning musiqasi, afg'on ohanglariga 
yaqin bo'lib, kuychanligi bilan ajralib 
turadi. Talqin jarayonida hijron 
ohanglarini ifoda etish juda muhimdir. 
Xonanda pardaJardagi nozik qochirim va 
unsurlarni yaxshigina his etib, meyoriga 
etkazib talqin qilsa maqsadga muvofiq 
bo'ladi. Yana bir muhim ma~ala bu 
ariyadagi modulyasilar, ya'ni 
pardalarning asosiy tonlikdan 
uzoqlashuvi, burting uchun xonanda har 
bir pardani mustahkam o'rganishi zarur. 
Ariyaning ovoz hajmi Iya kichik 
oktavadan to do ikkinchi oktavagacha 
bo'lganligi sababli, buni messo soprano 
ovozga ega bo'!gan xonandalar ijro etishsa 
maqsadga muvofiq bo'ladi. Ariyani 
akadcmik xonandalik bo'limi talabalari va 
profcssional xonandalar konkurslarga 
qatnashish uchun mo'ljaHab yozilgan 
asar sifatida ijro etishlari mumkin. 

N.Narzullayev she'ri 
CJIOBa HHap3YlllJaeea 

Moderato 

Voice 

3'ra apvBI 113 MY3hlKaJIhHOM JIpaMhl 
(.06opBaHHhlc CTPYHhl» nocBHUlCH­
HaH TCMe a<!>raHCKoH HapO.llHOM )1<1-13-
HI1. B apl1Y1 paCKphlBaeTCH 06pa3 
BJ1I06J1CHHOM a<!>raHCKoH JIeBYUlKI1, 
BhlUlHDalOUlcH TI06cTCtiKY H norpy­
JKeHHOH B MV!P CBOHX Me'-lTHHV!M V! Ha­
JIe)l(Jl. Ho p33JlyKa MYYJITeJlhHO Tep3aCT 
ccp.lll.(e JIeBymKH. MY3hlKaJIbHhlM H3hlK 
apm1 OCHOBaH Ha V!HTOHal..(V!HX a<!>raH­
CKOro MeJIoca. B npOl..(eCce MeJlo.lll1'-1ec­
Koro pa3BepTh1B3HV!H oc06eHHO 
oruymaCTcH BhlpaJKCHl1e '-IYBCTBa pa3-
JIyKV! (OJII1HO'leCTBO). npV!MeHeHV!e B 
neHHH HeJKHbIX, YTO'-leHHblX KO'-lI1PI1-
MOB (MeJIH3MOB) H JIPyrHx Bblpa3H­
TeJIbHblX BO:lMOJKHOCTeH rOJIOca 
1103BOJIlleT JIOCTHrHYTh nOCTaBJJeHHoti 
ueJIV!. Erue OJIHH BaJKHbiti Bonpoc D 
3TOM apHH KacaeTCH MOJIYJUllJ,HM, OX­
BaTblBalOIUHX KPyr JIOBOJ1bHO ,UaJIeKHX 
TOHaJIbHOcTeti, 'iTO Tpe6YCT npV!CTaJIb­
Horo V!3yYeHV!H. nOCKOJIbK)' ,UHana30H 
apHI1 OT JIll MaJIOH OKTaBbl ,UO ,UO BTO­
POM OKTaBbl, TO OHa Hal160JIee 110JrXO­
,llV!T .llJHI rOJloca Meuuo - conpaHO. 
APHll peKOMeH.llYCTCH cTY,UeHTaM OT,Ue­
JleHV!H aKa,UeMI1'-1eCKOrO neHHH H npo­
<!>eccV!oHaJIbHbIM neBl..(aM, a TaKJKe B 
Ka'-leCTBe KOHKypcHoro npOH3Be.aeHV!H. 
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. This is aria from a Jnusical drama «Ha~ 
turned strings ,> has devoted to the 
Afghani national life. In an aria has 
opened the image of the in love Afghani 
girl, to embroidering of a tubiteika and 
shi pped to the world of the dreams and 
hopes. The girl has painfully transmitted 
a separation. The musical language is 
based on Afghan's melos intonations of 
an aria. During of the melodic expression 
is especially felt the feeling of loneliness. 
An application in singing a gentle 
kocherims (melisms) and other vocal 
opportunities is allows reaching the 
object views. One more important 
question in this aria concerns to the 
modulations, which is covering on a 
rather far tonalities; it is demands a 
steadfast studying. As a range of an aria 
from la ofa small octave up to do of the 
second octave so it most approaches for 
mezzo-soprano. The aria is 
recommended to the academic singing 
students and professional singers, and 
also like a competitive composition. 
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Yaxshi niyat umid bilan, 
Tikdim do'ppi, do'ppi jon do'ppi. 
Har i piga ko'zim nurin, 
To'kdim do'ppi, do'ppi jon do'ppi. 

Yor boshida ko'rib seni, 
Quvnab yuray deb, quvnab yuray deb, 
Ne iztirob, ne-ne ozor, 
Chekdim do'ppi, do'ppi jon do'ppi. 

Hijron o'qi poraladi, 
Ko'ksimni yorab, ko'ksimni yorab. 
Yor yo'liga ko'zlarimni, 
Tikdim do'ppi, do'ppi jon do'ppi. 

O'ylab-o'yJab, o' ylarimga 
Yetolmay dog'da, etolmay dog'da, 
Tik qadimni dol qildimu, 
Bukdim do'ppi, do'ppi jon do'ppi. 
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5IXWH HH5IT YMH)J. 6HJlaH, 
THK,llHM )J.ynnH, )J.ynnH )KOH )J.YnnH. 
)\ap HnHra KY3HM HypHH, 
TYK)J,HM )J.YnnH, )J.ynnH )KOH )J.ynnl1. 

Ep 60wH)J.a KYPH6 ceHH, 
K.YBHa6 IOpai1 )J.e6, I<,YBHa6 IOpai1 )J.e6 . 
He 113Tl1p06, He-He 030P, 
lIeK,llHM )J.Ynnl1, JlynnH )KOH JlynnH. 

)\11)KPOH YK.H nOpaJIaJlH, 
KYKcHMra epa6, KYKCI1MHI1 epa6. 
Ep MYJll1ra KY3JlapMMHH, 
THK,llHM )J.ynnH, )J.ynnH )KOH )J.YnnM. 

YtiJla6-YMJla6, YMJlapHMra 
ETOJlMaM )J.OF)J,a, eTOJlMaM )J.OF)J.a, 
THK K,a)J.HMHVl JlOJl K,HJl)J.VlMY, 
nYK,llHM JlynnH, JlynnM )KOH )J.YnnH. 



XOLBIKKA ARIYASI (So'idi gutim) - APHH XOJIBHKKH (YSJlJI MOH UBeTOK) -

THE ARIA OF HOLBIKKA (My flower has faded) . 

Ushbu ariya (,Kuntug'mish,) radio­
spektaklidan bo'lib, o'zbek 
dostonchiligining go'zal namunalaridan 
bo'lgan «Kuntug'mish» dostoniga 
bagishJangan. Ariyada Xolbika-ning 
sahroda yolg'iz qolib, juda ko'p 
azoblar tortib, yovuz odamlar 
dastidan tortgan qiynoqlar ichra 
qolganligi,o'z aksini topgan. Ariyaning 
musiqasi juda g'amgin ohanglardan 
tashkil topgan bo'lib, buni xonanda 
mungli sadolar chiqarib, o'sha muhitni 
his etgan holda, professional aktyorlik 
mahorati darajasida ijro etishi kerak 
bo'ladi. Ariyaning ovoz hajmi do 
birinchi oktavadan to mi-bemol 
ikkinchi oktavagacha bo'lganligi uchun, 
messo soprano, yoki lirik sopranolar 
ijro etishlari mumkin. Bu ariyani 
konservatoriyaning akademik 
xonandalik bo'limi talabalari va 
professional xonandalar uchun 
konkurs repertuari sifatida ijro etish 
tavsiya etiladi. 

Sh. Qurbon she'ri 
CIloBa 1lI.Kyp6aHa 

Voice 

.D:aHHaH apHH lfBJHleTCH apHei1 H3 
MY3hlICH K paLUIO CneKTaKJIlO (,KYH­
TyrMbllli)}, flpeKpacHw1 o6pa3eu Y3-
6eKCKoro ,n:aCTaHHOrO HCKYCCTBa. B 
apHH XOJI6HK..!GI paCKpblBaJOTCH ee 
My'-mTeJIhHble CTpa,n:amm, BHyrpeH­
Hl1e nepe)!(HBaHl1e. MY3bJKa apl-m 
O'leHb BblpaJl1TeJ1bHa B MeJIO)]}flJeCKOM 
nJIaHe, oHa Tpe6yeT fie TOJrhKO BO­
KaJrhHOrO, HO H B BhlCllieH CTefleHI1 
flpO~eCCl10HaJrbHoro aKTepCKoro 
MaCTepcTBa . .LI.Hana30H apl1l1 OXBaTbl­
BaeT 06beM OT ,n:o nepBow OKT'dBbl,n:O 
MI1 - 6eMoJrb BTOPOH OKTaBbl, COOT­
BeTCTBYH Meuuo - conpaHO I1J1H JlI1-
pHlJeCKOMY conpaHO. 3TY apHIO 
CJle,n:yeT peKoMeH,n:OBaTb cTy,n:eHTaM 
OT,n:eJleHHH al«lJJ:eMl1lJeCKoro neHHH 11 

npo~eCCl10HarrbHblM neBuaM B Ka­
lJeCTBe KOHKypcHoro penepryapa. 
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This is an aria from musical 

composition to radio performance -

(.Kuntugmish,),. the excellent sample 

ofa dastori's Uzbek arts. In the aria of 

Holbikky are opening her painful 

sufferings, internal experience. Music 

of an aria is very expressive; it demands 

not only vocal, but also extremely 

professional actor's skills. The range 

of an aria covers from do of the first 

octave up to mi flat of the second 

octave, and corresponding to a mezzo 

- soprano or to a lyrical soprano. This 

aria should be recommended to the 

academic singing students and 

professional singers by competitive 

repertoire. 

Sah-ro -Iar-da 
Cax,-po-nap-)J.a 
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ba - 10 - si - ga 
6a-flO-CH-ra 

bu 0 
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Sahrolarda sarob bo'ldi 
Kulgan kunim, kulgan kunim. 
Yo rab bu ne azob bo'ldi 
So'ldi gulim, so'ldi gulim. 
Olam aro menga endi, 
Navo yo'qdir, navo yo'qdir. 

Navo yo'qdir navo ichra 
Sado yo'qdir, sado yo'qdir. 
Odamizod balosiga bu olamda 
Davo yo'qdir, davo yo'qdir. 

Sahrolarda sarob bo'ldi 
Kulgan kunim, kulgan kunim. 
Yo rab bu ne azob bo'ldi 
So'ldi gulim, so'ldim gulim. 
Ko'ngil yo'Ji eng to'g'ri yo'l 
lqbolga yor, iqbolga yor. 
M uhabbatda adolat bor 
Haqiqat bor, haqiqat bor. 

Nahot ojiz adolatu yovuz ag'yor 
Nahot ojiz muhabbat ham 
Sadoqat xor. 
Sahrolarda sarob bo'ldi 
Kulgan kunim, kulgan kunim. 
Yorab bu ne azob bo'ldi 
So'ldi gulim, so'ldi gulim. 
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Cax,poJIap.lla cap06 6yJI.llH 
KYJIraH K)'HHM, KYJlraH K)'HHM. 
E pa6 6y He a306 6yJl)J.H 
CYJI)J.H rYJlHM, CyJI.llH rYJlHM . 
OJlaM apo MeHra :1H.llH, 
Hano 11 YK,ll.H p, Hano I1YK,ll.Hp. 

Hano I1YK,ll.HP Hano H'Ipa 
Ca)J.o HYK,ll.HP, Ca)J.O HYK,ll.Hp. 
O)J.aMH30.ll 6aJ10CHra 6y OJIaM)J.a 
,LLano HYK,ll.HP, )J.ano HYK,ll.Hp. 

Cax,poJlap)J.a cap06 6YJI)J.H 
KYJlraH KYHHM, KYJlraH KyHHM . 
E pa6 6y He a306 6YJI)J.H 
CYJI)J.H ryJlHM, CyJI)J.HM ryJlHM. 
KYHfHJI HYJlH :1Hr TyrpH HYJI 
l-h,60JIra ep, Hl\60Jlfa ep. 
Myx.a66aT)J.a a.uOJIaT 60p 
)(al\Hl\aT 60p, x.al\HI\aT 60p. 

Hax.oT 0)((H3 a.uOJlaTY eBY3 arep 
Hax.oT 0)I(H3 Myx.a66aT x.aM 
Ca)J.ol\aT xop. 
Cax,poJlap)J.a capo6 6YJ1)J.H 
KYJlraH KyHHM , KYJlraH KyHHM. 
Epa6 6y He a306 6YJI)J.H 
CYJI)J.H rYJlHM, CYJI)J.H ryJlHM . 
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KUNTUGMISH ARIYASI (Sog'inganim) - APIUI KYHTYrMhlIllA (MoB TocKa) -
THE ARIA OF KUNTUGMISH (My melancoly) 

Ushbu asar kompozitorning 
«Kuntug'mish») radio spektakliga yozan 
asaridan. Ariyada Kuntug'mishni o'z 
sevgilisi Xolbikkaga qarab aytgan dil 
so'zlari o'z ifodasini topgan. Musiqada 
daryoning toshib, to'lqinlanishi 
tavsirlangan. Dostonda Kuntug'mish va 
Xolbikani daryoga oqizib yuborilishi 
ko'pchillikka ma'lum. Shu bois asar 
ohanglarida suv va daryolami aksi sezilib 
turadi, fortepiano partiyasida ana shu 
jihatlar ya 'ni suv to'lqinlari o'z aksini 
topgan. Demak xonanda mana shu 
holatdan kelib chiqqan holda, jo'shib, 
butun qalbi va vujudi bilan, ariyaning 
musiqasini obrazli qilib, professional 
aktyorlik mahoratini ishga solib ijro 
etishi lozim. Ariyaning pardalari re 
birinchi oktavadan to fa ikkinchi 
oktavagacha bo'lganligi sababU, buni lirik 
bariton, yoki Urik tenor aytsa maqsadga 
muvofiq bo'ladi. Bu ariya konserva­
toriyaning vokal bo'limi talabalari va 
professional xonandalar tanlov 
repertuarlarida ijro etishlari maqsadga 
muvofiqdir. 

Sh. Qurbon she'ri 
CII06Q 1ll.Kyp6QHQ 

Moderato 
_fl 

Voice 
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~aHHoe rrpOH3BeneHHe HBflHeTCH 
apHeH H3 MY3blIOI K pa,lll'lOCrreKTaKHlO 
KYHTYfMbIW. B apHH KYHTYrMbIWa pac­
KpbIBaeTCH ero mo60Bb K XOfl6HKKe; 
Bblpa)!(eHbI B flHPWleclOlX 4)'BCTBaX rre­
pe)l(J1DaHHH repOH. B MY3bIKe H306pa­
lKeHbl BOflHbI peKH, ee Te'-leHHe. B 
nOCTaHe, rrOBeCTBYJOllleM 0 KYHTyrMbl­
we H XOfl6HKKe, 60flbwee MeCTO OTBe­
neHO 06pa3Y peKH. B MY3bIKaflbHOM 
H3bIKe rrpOH3BeneHHH 06pa3 BOnbl H 
pelGl ero OlllYllleHHe 3aHHMaeT DaJKHOe 
MeCTO, B cj>OPTerrHaHHoH rraPTHI1 TaK­
lKe He06xonl1MO rrepenaTb KaPTHHY BOn­
HOH CTHXJ.1H. TaKHM 06Pa30M, rreBeu 
nOfllKeH rrpOHI1KHYfbCH coneplKaHHeM 
My3bIKH, omynlTb ero BceM CBOHM cep­
nueM H CYllleCTBOM, C03naBaH MY3bl­
KaflbHblH 06pa3 apHI1, HCrrOflb30BaTb 
TaKlKe H B03MOlKHOCTI1 rrpocj>ecCI10Haflb­
HOro aKTepcKOro MaCTepCTBa. 

~arra30H apIDf, OXBaTbIBaeT o6'beM OT 
pe rrepBOH OKTaBbI no cj>a BTOPOH OKTaBbl, 
BrrOflHe COOTIleTCTByeTTaIGIM roflocaM, KaK 

flH PH'-leclGlH 6apmo H Wll1 flI1PH'-l eciGIH 
TeHOp. 3m apHH peKOMeHnYeTCH CTyneH­
TaM cj>aKYJIbTeT3 KOHcePBaTOPIDf H rrpocj>ec­
Cl10HanbHblM rreBUaM, a TaKlKe B Ka'-lecTBe 
KOHUepTHoro perrePTYapa. 

tr -
I rT ..J J 

~ -I 

~ h.JJ.l -

This is an aria from musical 
compOSitIOn to radio performance -
"Kuntugmish". In this aria are opened a 
Kuntugmish's love to Holbikke, in the 
lyrical emotional feelings which should 
be shown by the hero. The waves and 
stream of the river are represented by 
this music. This dastan is narrating about 
Kuntugmish and Holbikke, and the 
greater place here is allocated to the 
river's image. In music language the 
sensation of the .water and the river 
image takes the main place; in piano's 
parties is also necessary to transfer this 
picture of water elements. Consequently 
the singer should inspire with a contents 
of the music, to feel it as all heart and 
an essence. During off the musical image 
creating process a singer should also use 
his entire professional and actor's skills. 

The diapa<;on of an aria is covers from 
re of the first octave up to fa of the 
second octave, it is quite corresponds 
to such voices like as a lyrical baritone 
or the lyrical tenor. This aria is 
recommended to students of 
conservatory's faculty and to the 
professional singers, and also as concert 
repertoire. 
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Daryo toshqin, suvlar to'lqin 
To'lqinda sen, to'lqinda sen, 
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Yolqinda sen, yolqinda sen 

Muhabbatmi daryo, daryo 
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tlUlll1K KY'lOFHMI1 epl1M. 
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