“Kemalarni qirg ‘ogqa bog ‘lab rust

Xalg-u amvolini chiqardi durust”.

Amvol so‘zi bilan bir qatorda, huddi shu ma’noni ifodalovchi amlok so‘zi ham unumli
o‘rin egallagan: Mulk manosini ifodalovchi, asli, arabcha amlok so ‘zi faol o‘zlashmalardandir:

“Ham avqofni sadri amlok etib

Vale ko ‘pragin may uchu tok etib™?

O¢zbek tilining izohli lug‘atida amlok so‘zi quyidagicha izohlangan: 1.Yer-mulk, yer-
suv, hovli-joy, bog‘-rog’. 2. Amlok ro‘zg‘or, ro‘zg or mulklari. 3. Buxoro xonligida yer-mulk-
dan o‘lpon olish uchun ajratgan har bir kichik ma’muriy-hududiy bo‘linma.

Asarlarni kuzatish asnosida shunga guvoh bo‘lamizki, amlok o‘zagiga forscha qarashli-
likni ifodalovchi -dor qo‘shimchasini qo‘shish orqali amlokdor so‘zi (shaxs oti) yasalgan
Amlokdor — amlok egasi, ya'ni mulk egasi tarixiy asarlarda esa yer egasi va o‘lpon yig‘uveh
shaxsni ifodalovchi holatlar kuzatiladi. "Mehmonxonaning to‘rida. .. qozi, amlokdor, rais va mir-
shab, ya’ni tumanning chor hokimi o‘tirar edilar” (Sadriddin Ayniy. Qullar).

Keltirilgan misollar arabiy o‘zlashmalarning o°zbek tili tarixiy leksikasidagi o‘rnini b
gadar namoyon gila oladi.

JK. Paxumoe (Mazucmpanm 2-kypca)
CEMAHTHYECKOE OCBOEHHE I/IH(DOPMAI.II/IOHHO-KOMMYHI/IKATI/IBHBL\'
JIEKCEM

Vi3yueHue 3auMCTBOBAHUH npeacTaBseT cO00H OnHY M3 BaOKHEHIIHMX MPoOIeM B KPYTY
JIMHTBHCTHHUECKUX M3BICKAHMIH B yCIOBHAX MHTEHCHBHOTO PACIIMPEHHs A3BIKOBBIX KOHTAKTO
K KaK Hi OJIMH 36K HE MOXET O0OUTHCE Ge3 ecTECTBEHHOrO H 3aKOHOMEPHOTO MpoLecca 3a
AMCTBOBAHHS YNIEMEHTOB M3 APYTHX A3BIKOB. BaHOCTb H3YHECHNS BONPOCA O 3aUMCTBOBAHHE ¥
HACTOSIIIEE BPeMs HMEeT BO3PaCTaIoNee SHAUCHNE TAKKE B CBA3M C YCHIICHHEM MEMLy HApOIHT-
O Xapakrepa Hay4HbIX Hcc/ie10BaHMIl 1 aKTHBU3ALHCH TepMUHOB-HHTEPHALMOHATU3MOB.

OO6LENPUHATO CUUTATH, YTO IUIA (BXOVKICHHSA» CIIOBA B CHCTEMY 3aHMCTBY-FOILETO Peiss
Ka HeoOXOMMBI CeIyIolIHe YCIOBHA:

1) mepezata MHOS3BIYHOIO CIIOBA (OHETHHECKUMH U IPAMMATHHECKAMH CPEACTBAMH 3=
HMMCTBYIOLLETO A3BIKA;

2) COOTHECEHHE CII0BA C rpaMMAaTHYECKHMH KJ1accaMu 1 KATeropusMH 3aUMCTBYIOLIETS
A3BIKA;

3) JOHETMUECKOE M IPAMMATHHECKOC OCBOEHHE HHOS3BIYHOTO CII0BA,

4) cnooobpasopateibHai AKTMBHOCTB CJIOBA;

5) ceMaHTHYECKOe OCBOCHHE, 2 MIMEHHO: OTPEENECHHOCT 3HATCHIA, uddepeHIHaLms
HAYCHHil ¥ UX OTTCHKOB MEXly CYHIECTBYIOMHMIL B S3bIKE CJIOBAMH 1 3aUMCTBOBAHIAMH,

6) peryspHas ynoTpedseMoCcTh B petH.

Takum 006pa3oM, MPOLECC OCBOCHHA MHOS3BIYHBIX JCKCHUECKHX €JIHHILL MPOTEKAsT
MHOrHX TiTaHax: oporpaduueckom, (OHETHHIECKOM, MOP(OTTOTHYECKOM, CEMAHTHHECKOM, =
B0OGPA30BATENBHOM, 8 TAKHKE (pazeonoruieckom u CTHJIMCTHIECKOM.

B3auMo/eHicTBHE A3BIKOB NPOSBIACTCA HA pa3IMYHBIX YPOBHAX U CTAHOBHTCA npuuHEcE
yHUGUKALME MHOTHX S35IKOBBIX sBJICHHH ¥ MPEXKIE BCETO, crpymypuo-cemaumqecxoﬁ yHHGE-
KALMM TEPMHUHOJIOTHH, KOTOpAst CIyJKHT OCHOBHBIM CPE/ICTBOM MEKIYHapOAHOTO oOIeHHs cre-
LIMATKCTOB U H3y4eHUs HAKOIIICHHOTO MupoBoro onbita. [1o MHCHHIO Koctomaposa B.I'., «mipe-

! Alisher Navoiy. Asarlar. O‘n besh tomlik. 2-tom, Toshkent, 1963.
2 G*aroyib us-sig‘ar. Birinchi tom, Toshkent, 1963, 471-bet.
3 O*zbek tilining izohli lug'ati. Besh jildlik. Toshkent, O‘zbekiston milliy ensiklopediyasi, 2008, 79-bet.

32



LeCC 3aMMCTBOBAHHS BEYCH M NP MHOTHX H3IEPXKKAX B LEIOM MI0JOTBOPEH, CYALOHI ke OT-
JEIBHBIX CJIOB HEOIHO3HAYHBI», |

CoBpeMeHHEIi 3Tan pasBuTHs PYCCKOTO A3bIKa XapaKTEPHU3YETCst HHTCHCHBHBIM PA3BUTH-
€M HHOSI3BIYHOH HH()OPMAUMOHHO-KOMMYHHKATHBHOI JICKCHKH, YCKOPAETCA €€ CEMaHTHYECKOE
OCBOCHHE.

Hogrrie MH(OPMALMOHHO-KOMMYHHKATUBHbIC TCPMHHBI  OOBIYHO CTAHOBATCS OGLIMMH
A7 MHOTHX S3BIKOB, TO €CTh MHTEPHALIMOHANM3UPYIOTCS (MHTEpHET, BeGcalir, cendmu).

Ho HabmoneHnsaM HekoTOpBIX HCCIIeI0BATENEH, HOBOE 3HAYEHME Y 3aHMCTBOBAHHOIO
CJ10Ba OOBIYHO MOSBJIAETCA B MOMEHT 3aUMCTBOBaHHA, TAaK KAK CEMAHTHYECKHE U3MEHEHHS BO3-
MOXHBI M 1K€ HEH30CKHBI: 3aMMCTBOBAHHOE CIIOBO HAYHHAET 0603Ha4aTh BELIM H MOHATHS,
HECKOJIbKO OTIHHAIOIIHMECS OT TeX, KOTOPBIE OHO 0GO3HAYANO B CBOEM POIHOM si3bIKE (cepsep,
Opatisep).

Heobxoaumo otmeruts, uto TIpH aHATIM3€ HaCTO MCTIONB3YEMBIX HHPOPMALMOHHO-KOM-
MYHHKATHBHBIX TEPMHHOB GBLIO BBISBIEHO, YTO CEMAHTHYECKUE XapaKTePUCTHKU TEPMUHOB
MHOA3BIMTHOTO NPOMCXOXKAEHUA H UX DPYCCKHUIl SKBUBAJIEHT B GOJIBUIMHCTBE CTyYaeB CoBMAamatOT
(2adoicem, 6aiim, cmc).

Hpumepamu >10i rpynmst Moryt CIY)KUTB CIIEAYIOLIHE JIEKCEMBI:

Bpaysep, Bpoysep a.[aurn. Browser<t0browsenpocmanHBaTL], ung. IIporpamma, no-
3BOJIAIOLIAs IPOCMATPHUBATH CTpaHHLEI IHTepHeTa, 3azpysxa paiina ¢ 6paysep.

Ieiimxep M. [anrn. Pager<topage BbI3BIBaTH koro-1.]. ITopratusHoe GecnpoBoaHoe
YCTPOACTBO A/IS NPUEMA H 3aITHCH uHbopManuu. lpurumams coobwenus Ha neiidcep.

Cepsep, M. p. (aurn. Server<toserve obcyxuBats). [Tporpamma, YHpPaBISIOWAs XOCTY-
TOM K MH(OPMAIMOHHBIM PECYPCaM B BBIYHCITHTENBHBIX cucremax. Cepeep nokanvhoii cemu.
Mooepruzayua cepeepar.4

Cpenu 3auMCTBOBAaHHBIX TCPMUHOB BCTPEYAIOTCA COKPALIEHHS, OCBOEHHBIC PYCCKHUM
A3BIKOM B TOTOBOI yceueHHOit hopme, Hanpumep:

CMC (anr.SMS: shortmessageservice — ciy>k6a KOPOTKHX CoOBIIeHNiT)

Hmeita, M. p. (anrn. e-mail<e(lectronic) snekTporHsii+mail no4Ta). DNeKTPOHHAS 10YTa
= CIOCO0 CBSA3H, OCYIIECTBISEMBIH MyTeM BXOAA B HNnTepuer u nosonsromuii nepeaBarh U
TIPUHHMATE COOGLICHUA C OJHOTO KOMIILIOTEpA Ha Apyroit. Omnpasume nucemo umeiinom (no
umeiiny).’

Hekotopsie TepmunbL, «Bxosy» B A3BIK, PUOOPETAIOT M HECKOMBKO CXOXKHE Apyr ¢ apy-
TOM 3HAYCHHUS, HAIIPUMED:

CioBo 6upyc B pycckom s3bike uMeeT TPH 3HAYEHHUS:

1. Bupyc — Menpyaiimmmit OpPraHu3M, BO30YUTENb 3apasHOi GOIe3HH: supyc epunna.

2. O kaKoM — u60o OTpHLATENEHOM BPCAOHOCHOM SABJICHHH, CBOHCTBE, PacnpoCTpaHsio-
[uemes oxoGHo 3apase: supyc 6e3dyuuil,

3. PasHoBuaHOCTH KOMILIOTEPHEIX MPOIPaMM, KOTOPhIE MPENSTCTBYIOT AeHCTRHIO apy-
TUX NIPOTPaMM H CBOMM BPENOHOCHBIM BJIHMSAHHEM CIIOCOOHDI «3apaXkate» JUCKH, UCKAXKAs CO-
ACpAKAILYIOCS Ha HUX HHPOPMALHIO: npozpamma Gopemes ¢ supycamu.

AHTHBHDYC — nporpamma, GOpIoIasics C BpeIOHOCHBIMH NPOrpaMMamHu.

OTa rpynmna aHrnos3bYHBIX TEPMHUHOJIOTHYECKHMX 3aUMCTBOBAHMIA BXOJIUT B PYCCKYIO MH-
(bopMauuonno-KOMMyHnKamBHy}o JICKCUKY C TEMH 3HAYCHHAMH, KOTOPhIE OHA HMEET B SI3bIKe-
HMCTOUHUKE U COXpaHAET HX. [IpuBeneHHbIE IpUMeEpbI TIOKa3bIBAIOT, YTO ()OPMa BBIPAKEHHS HO-
BBEIX TEPMHHOB NPHCMIOCA0IMBAETCA K HOPMAM PYCCKOTO A3BIKA,

lKOc‘rOMapos B.I'. SI3b1koBoii BKyC 9m0XH. CII6., «3naroycry, 1999, c. 105.
2JI1'I.KpLxanA 1000 HOBBIX HHOCTPAHHBIX CITOBIO M., ACT - TIPECC, 2009, c¢. 57.
*Tam xe, c. 192.

“Tam e, c. 132.

STam xe, c. 106.

33



TIpoBeacHHBIH aHAN3 MOKa3all, YTO OKOJIO0 62% 3aUMCTBOBAHHBIX HH(POPMALIMOHHO-KOM-
MyHHKATHBHBIX TCPMHHOB COBPEMCHHOTO PyCCKOrO A3blKa HE MOABEPKEHBI CEMAHTHUECKUM U3~
MCHEHHSIM, TO €CTh 3HAYEHUS A3BIKA-MCTOYHHKA MEPEHOCATCA TONHOCTBIO B CEMAaHTHKY MPHHH-
Marouiero a3pika. Jlpyras rpymnma 3auMCTBOBaHHBIX MH(POPMALMOHHO-KOMMYHHKATHBHBIX TEP-
MUHOB (0KOJO 38%) WLMIOCTPUPYIOT HEM3MEHEHHYIO dopMy 3aMMCTBOBAHHUS OT A3BIKA-HCTOU-
HHKA.

CeMaHTHICCKHH aHATU3 [0KA3a He TOMIBKO MOJ0GUE, HO M PACXOMICHUE B CEMAHTHKE
OMHAKOBBIX JIEKCEM JIBYX A3BIKOB, UTO BIIOJIHE SBJIAETCA CCTCCTBCHHBIM VLA HOBBIX JIEKCHYEC-
KHX €/IMHHLL, KOTOPBIC OCBAUBAIOT TEPMUHONIOTHYECKOE MOJIE APYroro A3bIKaA.

Jluteparypa:
1. Kocromapos B.I". SI3bIK0BO# BKYC 3MOXH. CII6., «3naroyct», 1999.
2. Kpsicun JLIT. 1000 HOBBIX MHOCTPAHHBIX CJIOB. M., ACT - IPECC, 2009.
3. Kpsicun JLII. Pycckuit i3bIK CETOMHA. M., ACT - ITPECC, 2000.

Jahongir Masharipov (lingvistika (ingliz tili) mutaxassisligi 1-bosqich magistranti)
CONCEPTUAL MEANING AND TYPES OF METAPHOR

People use metaphors in their day to day life without even knowing it. Metaphors are also
used in many different professional fields. We use some of them rather often, whereas we never
use particular metaphors. There are also metaphors, which we do not know the meaning at all
We will discuss the term itself and then point out its types and try to illustrate with related
examples.

Metaphor (from the Greek language: ueTapopd — metaphora, meaning "transfer") is
language that directly compares seemingly unrelated subjects. It is a figure of speech that
compares.two or more things not using like or as.! A metaphor, according to LA Richards, is =
shift”, a carrying over of a word from its normal use to a new use”?

In language, a metaphor is defined as an indirect comparison between two Or more
seemingly unrelated subjects that typically uses “is a” to join the subjects. A metaphor is some-
times confused with a simile which compares two subjects using “like” or “as”. An example of
simile would be: “He was as sly as a fox”. While a metaphor would be “He was a fox”. More
generally, a metaphor casts a first sub-ject (tenor) as being equal to a second subject (vehicle) in
some way. Thus, the first subject can be economically described thanks to the implicit and
explicit attributes of the second.

Types of metaphor

Rhetorical theorists and other scholars of language have discussed numerous dimensions
of metaphors, though these nomenclatures are by no means universal nor necessarily mutualls
exclusive.

An extended metaphor, or conceit, sets up a principal subject with several subsidiars
subjects or comparisons. Shakespeare's extended metaphor in his play As you like it is a gooc
example.

All the world’s a stage/and all the men and women merely players:/They have their exits
and their entrances; /And one man in his time plays many parts.

First, the world-is compared to a stage; and then men and women are in-troduced as
subsidiary subjects further elaborated by the theatre metaphor.

A mixed metaphor is one that leaps, in the course of a figure, to a second identification
inconsistent with the first one.

! www.merriam-webster.com
2 Donoghue D. Metaphor, Harvard University Press, Cambridge, 2014.
3 Mowat B. & Werstine P. As You Like It by William Shakespeare, Washington Square Press. 2004.
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