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The pragmatic intention “to attract the reader’s attention (foregrounding) is associated with the phenomenon of actualization, which has been discussed by  many scholars(B.A. Larin, R Yakobson, B. Gavranek and others). The main aim of  foregrounding in literary discourse is an aesthethic influence on the reader. [2, p 88]  The widespread use of the term "foregrounding" in linguistic research, is associated with the names of the representatives of  Prague linguistic school. ). In general, in studies of representatives of the Prague linguistic school, the term "actualization" is used to refer to the phenomenon of foregrounding, which is interpreted as "the use of linguistic means that attracts attention by itself and is perceived as unusual, devoid of automatism, de-automated" [3, p 355]
Later this idea reflected in the works of I.V. Arnold, who considered “foregrounding” as " the means of formal organization of the text, focusing the reader's attention to certain elements of the message and establishing a semantically relevant relationships between the elements of one or more at different levels" As a key feature of the phenomenon of foregrounding I.V. Arnold considers "emphasizing the main in content [1, p. 62].
V.A. Kukharenko interprets the phenomenon of foregrounding as the leading factor determining the main part of the process of interpreting the artistic text, in particular, the author considers means and ways of actualizing units at different levels - phonographic, morphemic, lexical, syntactic levels, and the level of the whole text, within which the heading is highlighted, A proper name, an artistic detail and a strong position. [4, p 13]. This is the reason why foregrounding is considered as the world picture of LP. The author tries to capture reader’s attention regarding what he wants to emphasize. It goes without saying that it is connected with his aims and motives. Author’s creating the text, being able to use stylistic devices in it are connected with his abilities and consciousness of the language. He is the carrier of the languge here. His ideas expressed in the text clearly shows his cultural and national backround.
It is known that foregrounding is achieved by deviating the literary norms and there are various levels of deviation: lexical deviation, grammatical deviation phonological deviation, graphological deviation, semantic deviation ,dialectal deviation, deviation of register and deviation of historical period.
The main ways of achieving foregrounding in text can be the following: stylistic phenomena of convergence, cohesion, deceived expectations, stylistic contrast, logical stress, emphatic constructions, graphic means, strong positions, repetitions of linguistic units, deviations from the linguistic norm, etc. [6, p 10]
We will consider some examples of foregrounding.
One of the first places Julia always ran to when they arrived in G--- was The Dark Walk. It is a laurel walk, very old, almost gone wild, a lofty midnight tunnel of smooth, sinewy branches. Underfoot the tough brown leaves are never dry enough to crackle: there is always a suggestion of damp and cool trickle.
She raced right into it. (Sean O'Faoláin “The Trout,”   (1980-82))
In this extract the unusual abbreviation of the name, “G---”,alliteration of /n/, /l/, /s/, the metaphoric use of  “midnight” and “sinewy” the consonance in the third sentence of “crackle” and “trickle.” clearly show the effect of foregrounding describing emotional state of the character when portraying the place. Let us analize for what aim they are used first of all, deautomatization which is presented the use of unfamiliar linguistic features which strikes and captures the eye of the reader. Furthermore, such unfamiliar linguistic features forces the reader to slow down and allow time for the feelings arouse by alliteration and metaphor to appear. Lastly, such feelings create a rich beautiful image of the “dark walk” in the mind of the reader.
We will consider an example of an oxymoron stating the phenomenon of contrast, contributing to the creation of foregrounding and allocation of the most conceptually relevant information:
:- / despise its very vastness and power. It has the poorest millionaires, the littlest great men, the haughtiest beggars, the plainest beauties, the lowest skyscrapers, the dullest pleasures of any town I ever saw.
- Don't you like this filet mignon? -said William. "Shucks, now, what's the
use to knock the town! It's the greatest ever.
In this example oxymoron organically falls into the structure of the contrast, emphasizing inconsistent nature of the combination of words (the poorest millionaires, the littlest great men, the haughtiest beggars, the plainest beauties, the lowest skyscrapers, the dullest pleasures), emphatically characterizes it as unity of oppositions. Exactly contrast, being one of the ways of the cognition of the world, promotes the most efficient perception of this statement [5, р 115]
Taking everything into consideration we can come to conclusion that foregrounding theory is based on disrupting rules and norms of literary text implementing devices of deviation and parallelism, yielding an aesthetic experience in the mind of the reader on the purpose of capturing his/her attention. Foregrounding theory uses various stylistic device such as repetition, parallel construction, antithesis, oxymoron, paradox, simile and stylistic convergence to attract the concentration of the reader and emphasis certain points in the text.
In other words, devices of deviation and parallelism are very central to the foregrounding theory. They are the main tools which are used by writers to attract the attention of the reader.
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