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Introduction

Nowadays the intercommunication between Uzbekistan and English speaking countries grows rapidly. It, of course, has its impact on the development of cultural exchange. The importance of learning languages remains one of the most inevitable and important for those who intend to get acquainted with the culture of foreign country. The role of literature in the process of learning any language is indispensable. English and American literature, being a part of the world literary heritage, always has been the source for food for Uzbek scholars. And it can be said the same to English and American literature since Alisher Navai has already contributed to the world with his great creations. The works written by English and American writers will remain popular among Uzbek readers. English and American readers also read Alisher Navai’s works willingly, with great pleasure. The works of  American writers like Irwin Washington, Harrier-Beecher Stowe, Theodore Dreiser, and English writers as W. Shakespeare, Ch. Dickens, T. Hardy, G. Byron, B. Shaw and many others are translated into Uzbek. Creations by Alisher Navai, Mirzo Bobur, Lutfiy, Atoiy, Gadoiy, Mirzo Ulugbek, Khondamir are also translated into many languages for sure and they are under the great usage by the whole world. 
Comparative literature which becomes more and more popular in our country helps scholars to find out more about the culture of the studies country. The analysis and comparison of several pieces of literary works leads to investigation of similarities as well as differences between two literatures, cultures and countries.  However, the growing interest in learning English as an educational process from the legislative norms of our country will push us to state that the literature should be read in the language it is written. 

The names of Alisher Navai and William Shakespeare have almost become a synonym for the entire issues of the Universe since they both have enormous creations respectively. Many years have passed after their death, but people are still reading their works with great pleasure. Their novels are screened into films and seen in many languages. We could come across a great number of similar issues in their creations. There is the biting satire of fate or fortune in these novels. They show the authors’ discontent toward the time and society of their contemporary life.  

The influence of English literature could be felt not only on prose writing but also on poetry. Such brilliant English writers as Geoffrey Chaucer, Sir Thomas More, Sir Francis Bacon, Edmund Spencer, Sir Philip Sidney, Christopher Marlowe, Ben Jonson, William Shakespeare, George Gordon Byron, and Samuel Taylor Coleridge became the models and tutors for the poetry-writers all across the world
. Of course, many talented and great famous writers such as Yusuf-Hos-Hojib, Ahmad Yugnakiy, Rudakiy, Firdavsiy, Ahmad Yassaviy, Al-Khorazmiy, Mahmud Koshgariy, Fuzuliy, Matlaiy, Sakkokiy, Lutfiy, Atoiy, Bedil, Abu-Mansur-as-Saolibiy and Alisher Navai were born in Uzbek literature. No one can ignore the fact that without their works it is hard to imagine and understand the notion of real literature. 

The comparison of the literary description in literature of two countries will show that Uzbek and English literature have much in common. 

Topicality of the research. The British and Uzbek comparative literature was not considered till now comprehensively. The works of Alisher Navai were selectively investigated by Khondamir, Suima Ganieva, Matyakub  Koshchanov, Sadik Sandjar, and influence of the British literature was fragmentally investigated. The analysis of literary works both prose and poetry from comparative point of view remains studied non-uniformly. The majority of researchers were interested first in the personality of the writer. And only few of them try to find out similarities and differences of two countries works.


From all of the above-mentioned points it becomes clear that the comparative analysis of   Alisher Navai and William Shakespeare’s creativities are still very urgent. 

The aim of this research is to analyze literary description of human soul scene in the creations by Alisher Navai and William Shakespeare 

To achieve the aim we set up the following tasks:

· To investigate what literary description is

· To give detailed list of literary devices and techniques

· To study life and creations of the both writers
· To analyze human soul description in Alisher Navai’s ghazals

· To analyze the reflection of human soul in William Shakespeare’s sonnets
The object of this research is to study Alisher Navai’s life and his legacy, Alisher Navai’s ghazals and other creations and William Shakespeare’s life, his creations, especially his sonnets for analysis of literary description of the reflection of human soul scene. 

The subject of this research is to identify literary description of human soul in Uzbek and English literature.

Novelty of the research work is that the development and evolution of comparative literature are presented as a whole system within the cultural and historical context. The prose and poetry of English and Uzbek literature, focusing on the study of literary description, are the inseparable part of this system.

Methodology of the research. We used historical-typological and holistic approach in identifying the similar methods in both literatures. 
Theoretical value of the research. The  results of the work can be applied during the lectures on history of English literature, comparative literature and history of  literary  movements.

Practical value of the research. The literary analysis presented in the research can be used during seminars on history of English literature, comparative literature and history of literary movements.

The structure of the qualification paper. The research paper consists of introduction, three chapters and conclusion. It is also provided with the list of used literature. 

The introduction explains the topicality of the research theme, its theoretical and practical value; it identifies the object, subject, aim and tasks of the work.

The first chapter deals with the concept of literature, explains what literary description is, and its major literary devices and techniques for creating a literary description.

The second chapter investigates Alisher Navoi’s legacy and his impact on Uzbek literature, his biographical facts, and the analysis of Literary description of the reflection of human soul scenes in the his lyrics.
The third chapter of this research work is devoted to the William Shakespeare life and his creations, his approach to literature, and analysis of Literary description of the reflection of human soul scenes in the William Shakespeare’s sonnets.
In conclusion part, we summarize all above mentioned facts and analysis of works by Alisher Navai and William Shakespeare. 
List of used literature introduces us scholars and scientists who have studied the same topic as we have done.

Chapter I Literature as a conception of world picture
1.1. Literary description as a basic notion in Literature

“Literature adds to reality, it does not simply describe it. It enriches the necessary competencies that daily life requires and provides; and in this respect, it irrigates the deserts that our lives have already become.”
 – C.S.Lewis, a British scholar and novelist.

This adage is perhaps the most appropriate description of the importance of literature in our lives. Literature reminds us of stories, epics, sacred scriptures and classical works of the ancient and modern times. Literature is defined as the body of written works of a language, period or culture, produced by scholars and researchers, specialized in a given field. 

As stated in the quotation by C.S.Lewis, literature not only describes reality but also adds to it. Yes, literature is not merely a depiction of reality; it is rather a value-addition. Literary works are portrayals of the thinking patterns and social norms prevalent in society. They are a depiction of the different facets of common man’s life. Classical literary works serve as a food for thought and a tonic for imagination and creativity. Exposing an individual to good literary works, is equivalent to providing him/her with the finest of educational opportunities. On the other hand, the lack of exposure to classic literary works is equal to depriving an individual from an opportunity to grow as an individual. 

Prose, poetry, drama, essays, fiction, literary works based on philosophy, art, history, religion, and culture and also scientific and legal writings are grouped under the category of literature. Creative nonfiction of the ancient times and literary journalism also falls under literature. Certain extremely technical writings such as those on logistics and mathematics are also believed to be a part of literature. 

Some of the great literary works like the Bible and Indian epics like Ramayana and Mahabharata, among others, provide society with guiding principles of life. Ancient poetic works by poets like Homer, Plato, Sappho, Horace and Virgil, Shakespeare’s sonnets and notable poetry by W.B. Yeats, John Keats, Wordsworth, Tennyson and William Blake are timeless. 


It is through reading such great literary and poetic works, that one understands life. They help a person take a closer look at the different facets of life. In many ways, it can change one’s perspective towards life. Lives of brilliant achievers and individuals, who have made a valuable contribution to society, are sketched in their biographies. These works give the readers an insight into the lives of these eminent people, while also serving as holly ideas. 


Literature serves as an enormous information base. Research works by famous inventors and literary works by notable scientists often narrate stories of their groundbreaking discoveries and inferences. Ongoing developments in the fields of science and technology are documented so that the world can know about them. Several ancient scriptures relating stories of human evolution and narratives of human life in those times have been of tremendous help to mankind. Thus, literature has always served as an authentic source of information from all around the world. 


True, languages are the building blocks of literature. But the study of literature cannot be restricted to only studying languages. In fact, literature cannot be confined to an educational curriculum. A degree in language and literature is perhaps unable to provide one, with everything that literature can offer. 


Literature, is definitely, much more than its literary meaning, which defines it as “an acquaintance to letters”. It, in fact, lays the foundation of an enriched life; it adds “life” to “living”
.

Reading great literature is one way of understanding that the world is larger, more complicated and richer. And maybe, as Elain argued, ours is the best of possible worlds
. Thus, it is Everybody’s deep responsibility to keep and save this wonderful world for our generation as it is now. For this, Literature, indeed, makes a enormous contribution to the society being a greater weapon to poison the minds with its morally and humanly good feeling compared to atomic and cold weapons that can only hurt the body, but not the soul
.


Literature, besides being an art form used for expression, also preserves cultural ideals, customs, and morals. The written word gives us a deeper context into the lives and livelihood of people distinct from ourselves – this can be true of historical literature but is equally true of modern literature, as well. We can learn as much from William Shakespeare's time through his plays as we can from authors from a different mindset or place.

Besides this detailed and nuanced window into another person's or people's world, literature also challenges the reader to profoundly ponder the art form itself. Through metaphor, allusions, themes, foreshadowing and other literary devices, the reader has the opportunity to analyze a work beyond the written words.

Importance of Literature is that it is a curious and prevalent opinion that literature, like all art, is a mere play of imagination, pleasing enough, like a new novel, but without any serious or practical importance. Nothing could be farther from the truth. Literature preserves the ideals of a people; and ideals--love, faith, duty, friendship, freedom, reverence--are the part of human life most worthy of preservation. The Greeks were a marvelous people; yet of all their mighty works we cherish only a few ideals,--ideals of beauty in perishable stone, and ideals of truth in imperishable prose and poetry. It was simply the ideals of the Greeks and Hebrews and Romans, preserved in their literature, which made them what they were, and which determined their value to future generations. Our democracy, the boast of all English-speaking nations, is a dream; not the doubtful and sometimes disheartening spectacle presented in our legislative halls, but the lovely and immortal ideal of a free and equal manhood, preserved as a most precious heritage in every great literature from the Greeks to the Anglo-Saxons. All our arts, our sciences, even our inventions are founded squarely upon ideals; for under every invention is still the dream of Beowulf, that man may overcome the forces of nature; and the foundation of all our sciences and discoveries is the immortal dream that men "shall be as gods, knowing good and evil.
"

In a word, our whole civilization, our freedom, our progress, our homes, our religion, rest solidly upon ideals for their foundation. Nothing but an ideal ever endures upon earth. It is therefore impossible to overestimate the practical importance of literature, which preserves these ideals from fathers to sons, while men, cities, governments, civilizations, vanish from the face of the earth. It is only when we remember this that we appreciate the action of the devout Mussulman, who picks up and carefully preserves every scrap of paper on which words are written, because the scrap may perchance contain the name of Allah, and the ideal is too enormously important to be neglected or lost.

In order to perceive all messages sent by writers we should be aware of what a literary description is. It is a text that explains the features of something. A description uses language that helps the readers or listeners to form images in their minds about the thing being described. Descriptions may be of:

· physical things

· cultural events

· natural things.

A descriptive piece of writing aims to show, not tell, the reader about the subject or experience being described. Descriptions rely on sensory details: what something looks like, what it sounds like, what it feels like, and what it smells or tastes like. A description can be used to set the tone (mood) of a story.

Below we provide examples of a literary description.

Descriptions can be of people, animals, things, nature, the surrounding environment, or just about anything. A literary description can be any length. Examples of where descriptions might be found include:

· picture books

· short stories and novels

· advertisements and brochures

· songs and poems.

There is a certain structure of a literary description. 

- A description can be part of another text type, or it can be a piece by itself. 

- A literary description should follow a basic structure.

- A literary description should begin with a title or heading. This will say what it is about, such as tigers.

- The introduction will include the introductory statement. This statement is used to introduce the topic, such as tigers, to the audience, and to possibly provide some background information.

- The body of the text is the actual description. This body of the literary description is broken up into different paragraphs based on different parts of the main topic. One paragraph may describe the size and shape of the tiger, another may describe the tiger's physical features, and others may describe the environment in which tigers live.

- The conclusion is used to sum up the information given in the description.

When preparing own literary description it is important to have a designated topic. This can be anything from tigers, rainforests, or a rugby game, to a brother or sister. Descriptive writing relies upon sensory descriptions and imagery. The goal of this text is to paint a picture in the reader's mind.

Descriptive writing focuses on using adjectives, verbs and adverbs that help make the topic more real.  Figurative language is used to make the topic come alive. Use comparisons, similes and metaphors in your writing and use personification to make non-living things seem alive.

When we read a piece of literature, we get to read about a life experience through the eyes of someone other than ourselves. We get a new perspective when we see a film about another culture or life situation. When we read literature, we get to walk in the shoes of a character whose life is different than our own.

A good book can help us think outside the box, empathize with people who have experienced things we have not experienced and teach us about things we'd never encounter on our own. The best pieces of literature are so well-written that they afford us, the reader, the opportunity to feel the feelings of the characters described, allowing us to test-drive ideas through a fictional world. A book like The Outsiders by S.E. Hinton will help our child understand what it's like to grow up poor in the city; reading Roll of Thunder, Hear My Cry will help our child understand what it was like to be African American when segregation was still a common practice in the South.

Many pieces of literature are set in historical contexts, allowing the reader to learn about history in a personalized, concentrated way. The stories told in works of literature illustrate how it would feel to live through famous battles, famines, times of prosperity and times of depression.  For example, reading The Grapes of Wrath will help our child understand what it was like to live through the Great Depression.
1.2. Major literary devices and techniques for creating a literary description

Literary devices refer to specific aspects of literature, in the sense of its universal function as an art form which expresses ideas through language, which we can recognize, identify, interpret and/or analyze. Literary devices collectively comprise the art form’s components; the means by which authors create meaning through language, and by which readers gain understanding of and appreciation for their works. They also provide a conceptual framework for comparing individual literary works to others, both within and across genres. Both literary elements and literary techniques can rightly be called literary devices. 
Literary elements refer to particular identifiable characteristics of a whole text. They are not “used,” per se, by authors; they represent the elements of storytelling which are common to all literary and narrative forms. For example, every story has a theme, every story has a setting, every story has a conflict, every story is written from a particular point-of-view, etc. In order to be discussed legitimately as part of a textual analysis, literary elements must be specifically identified for that particular text. 
Literary techniques refer to any specific, deliberate constructions or choices of language which an author uses to convey meaning in a particular way. An author’s use of a literary technique usually occurs with a single word or phrase, or a particular group of words or phrases, at one single point in a text. Unlike literary elements, literary techniques are not necessarily present in every text; they represent deliberate, conscious choices by individual authors.

 “Literary terms” refers to the words themselves with which we identify and designate literary elements and techniques. They are not found in literature and they are not “used” by authors.

Allegory: Where every aspect of a story is representative, usually symbolic, of something else, usually a larger abstract concept or important historical/geopolitical event.

Lord of the Flies provides a compelling allegory of human nature, illustrating the three sides of the psyche through its sharply-defined main characters.
Anthropomorphism: Where animals or inanimate objects are portrayed in a story as people, such as by walking, talking, or being given arms, legs, facial features, human locomotion or other anthropoid form. (This technique is often incorrectly called personification.)

 The King and Queen of Hearts and their playing-card courtiers comprise only one example of Carroll’s extensive use of anthropomorphism in Alice’s Adventures in Wonderland.
 Character: The people who inhabit and take part in a story. When discussing character, as distinct from characterization, look to the essential function of the character, or of all the characters as a group, in the story as a whole.

 For example: 

Rather than focus on one particular character, Lord assembles a series of brief vignettes and anecdotes involving multiple characters, in order to give the reader the broadest possible spectrum of human behavior.
Golding uses his main characters to represent the different parts of the human psyche, to illustrate mankind’s internal struggle between desire, intellect, and conscience.









Characterization: The author’s means of conveying to the reader a character’s personality, life history, values, physical attributes, etc. Also refers directly to a description thereof.
 Atticus is characterized as an almost impossibly virtuous man, always doing what is right and imparting impeccable moral values to his children.
 Climax: The turning point in a story, at which the end result becomes inevitable, usually where something suddenly goes terribly wrong; the “dramatic high point” of a story. (Although it is technically a literary element, the term is only useful for identification, as part of a discussion or analysis of structure; it cannot generally be analyzed by itself.)

 The story reaches its climax in Act III, when Mercutio and Tybalt are killed and Romeo is banished from Verona.
 Conflict: A struggle between opposing forces which is the driving force of a story. The outcome of any story provides a resolution of the conflict(s); this is what keeps the reader reading. Conflicts can exist between individual characters, between groups of characters, between a character and society, etc., and can also be purely abstract (i.e., conflicting ideas).

 The conflict between the Montagues and Capulets causes Romeo and Juliet to behave irrationally once they fall in love.
 Jack’s priorities are in conflict with those of Ralph and Piggy, which causes him to break away from the group.
 Man-versus-nature is an important conflict in The Old Man and the Sea.
Context: Conditions, including facts, social/historical background, time and place, etc., surrounding a given situation.

Madame Defarge’s actions seem almost reasonable in the context of the Revolution.
Creative license: Exaggeration or alteration of objective facts or reality, for the purpose of enhancing meaning in a fictional context.

Orwell took some creative license with the historical events of the Russian Revolution, in order to clarify the ideological conflicts.
 Dialogue: Where characters speak to one another; may often be used to substitute for exposition.

Since there is so little stage direction in Shakespeare, many of the characters’ thoughts and actions are revealed through dialogue.
 Dramatic irony: Where the audience or reader is aware of something important, of which the characters in the story are not aware.

 Macbeth responds with disbelief when the weird sisters call him Thane of Cawdor; ironically, unbeknownst to him, he had been granted that title by king Duncan in the previous scene.
Exposition: Where an author interrupts a story in order to explain something, usually to provide important background information.

 The first chapter consists mostly of exposition, running down the family’s history and describing their living conditions.
 Figurative language: Any use of language where the intended meaning differs from the actual literal meaning of the words themselves. There are many techniques which can rightly be called figurative language, including metaphor, simile, hyperbole, personification, onomatopoeia, verbal irony, and oxymoron. (Related: figure of speech)

 The poet makes extensive use of figurative language, presenting the speaker’s feelings as colors, sounds and flavors.
 Foil: A character who is meant to represent characteristics, values, ideas, etc. which are directly and diametrically opposed to those of another character, usually the protagonist. (Although it is technically a literary element, the term is only useful for identification, as part of a discussion or analysis of character; it cannot generally be analyzed by itself.)

The noble, virtuous father Macduff provides an ideal foil for the villainous, childless Macbeth.
Hyperbole: A description which exaggerates, usually employing extremes and/or superlatives to convey a positive or negative attribute; “hype.”

The author uses hyperbole to describe Mr. Smith, calling him “the greatest human being ever to walk the earth.”
 Iambic pentameter: A poetic meter wherein each line contains ten syllables, as five repetitions of a two-syllable pattern in which the pronunciation emphasis is on the second syllable.

 Shakespeare wrote most of his dialogue in iambic pentameter, often having to adjust the order and nature of words to fit the syllable pattern, thus endowing the language with even greater meaning.
 Imagery: Language which describes something in detail, using words to substitute for and create sensory stimulation, including visual imagery and sound imagery. Also refers to specific and recurring types of images, such as food imagery and nature imagery. (Not all descriptions can rightly be called imagery; the key is the appeal to and stimulation of specific senses, usually visual. It is often advisable to specify the type of imagery being used, and consider the significance of the images themselves, to distinguish imagery from mere description.)

The author’s use of visual imagery is impressive; the reader is able to see the island in all its lush, colorful splendor by reading Golding’s detailed descriptions.
Irony (a.k.a. Situational irony): Where an event occurs which is unexpected, in the sense that it is somehow in absurd or mocking opposition to what would be expected or appropriate. Mere coincidence is generally not ironic; neither is mere surprise, nor are any random or arbitrary occurrences. (Note: Most of the situations in the Alanis Morissette song are not ironic at all, which may actually make the song ironic in itself.) See also Dramatic irony; Verbal irony.
 Jem and Scout are saved by Boo Radley, who had ironically been an object of fear and suspicion to them at the beginning of the novel.
 Metaphor: A direct relationship where one thing or idea substitutes for another.

 Shakespeare often uses light as a metaphor for Juliet; Romeo refers to her as the sun, as “a rich jewel in an Ethiop’s ear,” and as a solitary dove among crows.
 Mood: The atmosphere or emotional condition created by the piece, within the setting. Mood refers to the general sense or feeling which the reader is supposed to get from the text; it does not, as a literary element, refer to the author’s or characters’ state of mind. (Note that mood is a literary element, not a technique; the mood must therefore be described or identified. It would be incorrect to simply state, “The authoruses mood.”)

The mood of Macbeth is dark, murky and mysterious, creating a sense of fear and uncertainty.
 Motif: A recurring important idea or image. A motif differs from a theme in that it can be expressed as a single word or fragmentary phrase, while a theme usually must be expressed as a complete sentence.

 Blood is an important motif in A Tale of Two Cities, appearing numerous times throughout the novel.
Oxymoron: A contradiction in terms.

Romeo describes love using several oxymorons, such as “cold fire,” “feather of lead” and “sick health,” to suggest its contradictory nature.
Personification (I) Where inanimate objects or abstract concepts are seemingly endowed with human self-awareness; where human thoughts, actions, perceptions and emotions are directly attributed to inanimate objects or abstract ideas. (Not to be confused with anthropomorphism.)

Malamud personifies Hobbs’ bat, giving it a name, Wonderboy, and referring to it using personal pronouns; for example, “he went hungry” during Hobbs’ batting slump.
Personification (II) Where an abstract concept, such as a particular human behavior or a force of nature, is represented as a person.

The Greeks personified natural forces as gods; for example, the god Poseidon was the personification of the sea and its power over man.
Plot: Sequence of events in a story. Most literary essay tasks will instruct the writer to “avoid plot summary;” the term is therefore rarely useful for response or critical analysis. When discussing plot, it is generally more useful to consider and analyze its structure, rather than simply recapitulate “what happens.”

Point-of-view: The identity of the narrative voice; the person or entity through whom the reader experiences the story. May be third-person (no narrator; abstract narrative voice, omniscient or limited) or first-person (narrated by a character in the story or a direct observer). Point-of-view is a commonly misused term; it does not refer to the author’s or characters’ feelings, opinions, perspectives, biases, etc.

Though it is written in third-person, Animal Farm is told from the limited point-of-view of the common animals, unaware of what is really happening as the pigs gradually and secretively take over the farm.
Writing the story in first-person point-of-view enables the reader to experience the soldier’s fear and uncertainty, limiting the narrative to what only he saw, thought and felt during the battle.
Protagonist: The main character in a story, the one with whom the reader is meant to identify. The person is not necessarily “good” by any conventional moral standard, but he/she is the person in whose plight the reader is most invested. (Although it is technically a literary element, the term is only useful for identification, as part of a discussion or analysis of character; it cannot generally be analyzed by itself.)

Repetition: Where a specific word, phrase, or structure is repeated several times, usually in close proximity, to emphasize a particular idea.

The repetition of the words “What if…” at the beginning of each line reinforces the speaker’s confusion and fear.
Simile: An indirect relationship where one thing or idea is described as being similar to another. Similes usually contain the words “like” or “as,” but not always.

The simile in line 10 describes the lunar eclipse: “The moon appeared crimson, like a drop of blood hanging in the sky.”
The character’s gait is described in the simile: “She hunched and struggled her way down the path, the way an old beggar woman might wander about.”
Speaker: The “voice” of a poem; not to be confused with the poet him/herself. Analogous to the narrator in prose fiction.

Symbolism: The use of specific objects or images to represent abstract ideas. This term is commonly misused, describing any and all representational relationships, which in fact are more often metaphorical than symbolic. A symbol must be something tangible or visible, while the idea it symbolizes must be something abstract or universal. (In other words, a symbol must be something you can hold in your hand or draw a picture of, while the idea it symbolizes must be something you can’t hold in your hand or draw a picture of.)

Golding uses symbols to represent the various aspects of human nature and civilization as they are revealed in the novel. The conch symbolizes order and authority, while its gradual deterioration and ultimate destruction metaphorically represent the boys’ collective downfall.
Theme: The main idea or message conveyed by the piece. A theme should generally be expressed as a complete sentence; an idea expressed by a single word or fragmentary phrase is usually a motif.
Orwell’s theme is that absolute power corrupts absolutely.
 The idea that human beings are essentially brutal, savage creatures provides the central theme of the novel. 

Tone: The apparent emotional state, or “attitude,” of the speaker/narrator/narrative voice, as conveyed through the language of the piece. Tone refers only to the narrative voice; not to the author or characters. It must be described or identified in order to be analyzed properly; it would be incorrect to simply state, “The author uses tone.”

 The poem has a bitter and sardonic tone, revealing the speaker’s anger and resentment.
 The tone of Gulliver’s narration is unusually matter-of-fact, as he seems to regard these bizarre and absurd occurrences as ordinary or commonplace.
Tragedy: Where a story ends with a negative or unfortunate outcome which was essentially avoidable, usually caused by a flaw in the central character’s personality. Tragedy is really more of a dramatic genre than a literary element; a play can be referred to as a tragedy, but tragic events in a story are essentially part of the plot, rather than a literary device in themselves. When discussing tragedy, or analyzing a story as tragic, look to the other elements of the story which combine to make it tragic.

Tragic hero/tragic figure: A protagonist who comes to a bad end as a result of his own behavior, usually cased by a specific personality disorder or character flaw. (Although it is technically a literary element, the term is only useful for identification, as part of a discussion or analysis of character; it cannot generally be analyzed by itself.) 

Willy Loman is one of the best-known tragic figures in American literature, oblivious to and unable to face the reality of his life.
Tragic flaw: The single characteristic (usually negative) or personality disorder which causes the downfall of the protagonist.

Othello’s tragic flaw is his jealousy, which consumes him so thoroughly that he is driven to murder his wife rather than accept, let alone confirm, her infidelity. (Although it is technically a literary element, the term is only useful for identification, as part of a discussion or analysis of character; it cannot generally be analyzed by itself.)

Verbal irony: Where the meaning of a specific expression is, or is intended to be, the exact opposite of what the words literally mean. (Sarcasm is a tone of voice that often accompanies verbal irony, but they are not the same thing.)

Orwell gives this torture and brainwashing facility the ironic title, “Ministry of Love.”
Chapter II Alisher Navai’s legacy and his impact on Uzbek literature

2.1. Alisher Navai’s biographical facts

Alisher Navai was born in 1441 in Herat, which is now in northwestern Afghanistan. During Alisher's lifetime, Herat was the capital of the Timurid Empire and became one of the leading cultural and intellectual centers in the Muslim world. Alisher belonged to the Chagatai amir (or Mīr in Persian) class of the Timurid elite. Alisher's father, Ghiyathud-Din Kichkina (The Little), served as a high-ranking officer in the palace of Shahrukh Mirza, the ruler of Khorasan. His mother served as a prince's governess in the palace. Ghiyathud-Din Kichkina served as governor of Sabzawar at one time. He died while Alisher was young, and the ruler of Khorasan, Babur Ibn-Baysunkur, adopted guardianship of the young man
.
Alisher was a schoolmate of Husayn Bayqarah, who would later become the sultan of Khorasan. Alisher's family was forced to flee Herat in 1447 after the death of Shahrukh created an unstable political situation. His family returned to Khorasan after order was restored in the 1450s. In 1456 Alisher and Bayqarah went to Mashhad with Ibn-Baysunkur. The following year Ibn-Baysunkur died and Alisher and Bayqarah parted ways. While Bayqarah tried to establish political power, Alisher pursued his studies in Mashhad, Herat, and Samarkand.Abu Sa'idMirza After the death of  in 1469, Husayn Bayqarah seized power in Herat. As a result, Alisher left Samarkand to join his service. Bayqarah ruled Khorasan almost uninterruptedly for forty years. Alisher remained in the service of Bayqarah until his death on 3 January 1501. He was buried in Herat.

Alisher Navai led an ascetic lifestyle, "never marrying or having concubines or children."mosques Alisher served as a public administrator and adviser to his sultan, Husayn Bayqarah. He was also a builder who is reported to have founded, restored, or endowed some 370 , madrasas, libraries, hospitals, caravanserais, and other educational, pious, and charitable institutions in Khorasan. In Herat, he was responsible for 40 caravanserais, 17 mosques, 10 mansions, 9 bathhouses, 9 bridges, and 20 pools.Farid al-Din Attar Among Alisher's most famous constructions were the mausoleum of the 13th-century mystical poet, , in Nishapur (northeastern Iran) and the Khalasiya madrasa in Herat. He was one of the instrumental contributors to the architecture of Herat, which became, in René Grousset's words, "the Florence of what has justly been called the Timurid Renaissance".musician Moreover, he was a promoter and patron of scholarship and arts and letters, a, a composer, a calligrapher, a painter and sculptor, and such a celebrated writer that Bernard Lewis, the distinguished English historian of Islam, called him "the Chaucer of the Turks"
.
Under the pen name Navai, Alisher was among the key writers who revolutionized the literary use of the Turkic languages. Navai himself wrote primarily in the Chagatai language and produced 30 works over a period of 30 years, during which Chagatai became accepted as a prestigious and well-respected literary language. Navai also wrote in Persian (under the pen name Fani), and to a much lesser degree in Arabic.

Alisher Navai’s best-known poems are found in his four diwans, or poetry collections, which total roughly 50,000 verses. Each part of the work corresponds to a different period of a person's life:

· Ghara’ib al-Sighar (Wonders of Childhood)

· Navadir al-Shabab (Rarities or Witticisms of Youth)

· Bada'i' al-Wasat (Marvels of Middle Age)

· Fawa'id al-Kibar (Advantages of Old Age)

To help other Turkic poets Alisher wrote technical works such as Mizan al-Awzan (The Measure of Meters), and a detailed treatise on poetical meters. He also crafted the monumental Majalis al-Nafais (Assemblies of Distinguished Men), a collection of over 450 biographical sketches of mostly contemporary poets that is a gold mine of information for modern historians of Timurid culture.

Alisher's other important works include the Khamsa (Quintuple), which is composed of five epic poems and is an imitation of Nizami Ganjavi's Khamsa:

· Hayrat-ol-abrar (Wonders of Good People) 

· Farhad va Shirin (Farhad and Shirin) 
· Layli va Majnun (Layli and Majnun) 

· Sab'aiSayyar (Seven Travelers) (about the seven planets)

· Sadd-i-Iskandari (Alexander's Wall) (about Alexander the Great)

Alisher also wrote Lisonut-Tayr (Language of Birds, following Attar's Manteq-ol-tayr or Speeches of Birds), in which he expressed his philosophical views and Sufi ideas. He translated Jami's Nafahat-ul-uns to Chagatai Turkic and called it Nasayim-ul-muhabbat. His Besh Hayrat (Five Wonders) also gives an in-depth look at his views on religion and Sufism. His book of Persian poetry contains 6,000 lines (beits).

Alisher Navai’s last work, Muhakamat al-Lughatayn (The Trial of the Two Languages) is a comparison of Turkic and Persian and was completed in December 1499. He believed that the Turkic language was superior to Persian for literary purposes, and defended this belief in his work. Navai repeatedly emphasized his belief in the richness, precision and malleability of Turkic vocabulary as opposed to Persian.
Below is a list of Alisher Navai’s works compiled by Suyima Gʻaniyeva, a senior professor at the Tashkent State Institute of Oriental Studies
. 
- Badoeul-Vasat (Marvels of Middle Age) - the third diwan of Alisher Navai’s Hazoinul-maoniy. It consists of 650 ghazals, one mustazod, two mukhammases, two musaddases, one tarjeband, one qasida, 60 qit'as, 10 chistons, and three tuyuks. Overall, Badoeul-Vasat has 740 poems and is 5,420 verses long. It was compiled between 1492 and 1498.

- Waqfiya - a documentary work by Alisher Navai. He wrote it under the pen name Fani in 1481. Waqfiya depicts the poet's life, spiritual world, dreams, and unfulfilled desires. Waqfiya work is an important source of information about the social and cultural life in the 15th century.

- LayliwaMajnun (Layli and Majnun) - the third dastan in the Khamsa. It is about a man mad with love. Layli va Majnun is divided into 36 chapters and is 3,622 verses long. It was written in 1484.

- Lisonut-Tayr - an epic poem that is an allegory for the man's need to seek God. The story begins with the birds of the world realizing that they are far from their king and need to seek him. They begin the long and hard journey with many complaints, but a wise bird encourages them through admonishment and exemplary stories. Alisher wrote Lisonut-Tayr under the pen name Fani between 1498 and 1499. The poem is 3,598 verses long. In the introduction the author notes that he wrote this poem as a response to Faridud-Din Attar's Mantiq-ut Tayr.
- Majolis un-Nafois - Alisher Navai’s tazkira (anthology). Written in 1491-92, the anthology was completed with additions in 1498. It consists of eight meeting reports and has much information about some poets of Alisher Navai’s time. Overall, in Majolis un-Nafois Navai wrote about 459 poets and authors. The work was translated three times into Persian in the 16th century. It has also been translated into Russian.

- Mahbubul-Qulub - Alisher Navai’s work written in 1500, a year before his death. Mahbubul-Qulub consists of an introduction and three main sections. The first part is about status and the duties of different social classes; the second part is about moral matters; the third, final part contains advice and wise sayings. Mahbubul-Qulub has been translated into Russian.

- Mezonul-Avzon - Alisher Navai’s work about Persian and Turkic aruz. Mezonul-Avzon was written in 1490.

- Minhoj un-Najot (The Ways of Salvation) - the fifth poem in the Persian collection of poems Sittaizaruriya (The Six Necessities). Minhoj un-Najot is 138 verses long. It was written in response toKhaqani's and Ansori's triumphal poems.

- Munojot - a work written in prose by Navai in the last years of his life. It is a small work about pleading and repenting before Allah. In Munojot Navai wrote about his unfulfilled dreams and regrets. Munojot was translated into English in 1990. It has also been translated into Russian.

- Munshaot (A Collection of Letters) - a collection of Alisher Navai’s letters written to different classes of people about various kinds of matters. The collection also includes letters addressed to Navai himself and his adopted son. Munshaot was collected between 1498 and 1499. The work contains information about Husayn Bayqarah and Badi' al-ZamanMirza. It also contains letters expressing Alisher Navai’s dream about performing the Hajj pilgrimage. In Munshaot Navai provides much insight about political, social, moral, and spiritual matters.

- Mufradot - Alisher Navai’s work about problem solving written in 1485. In this work Navai discusses the many different types of problems and offers his own solutions. The first section of Mufradot entitled Hazoin-ul-maoni contains 52 problems in Chagatai and the second section entitled DevoniFoni contains 500 problems in Persian.

- Muhakamat al-Lughatayn - Alisher Navai’s work about his belief in the richness, precision and malleability of Turkic as opposed to Persian. In this work Navai also wrote about some poets who wrote in both of these languages. Muhakamat al-Lughatayn was written in 1499.

- Navodirush-Shabob (Rarities or Witticisms of Youth) - the second diwan of Alisher Navai’s Hazoinul-maoniy. Navodirush-Shabob contains 650 ghazals, one mustazod, three muhammases, one musaddas, one tarjeband, one tarkibband, 50 qit'as, and 52 problems. Overall, the diwan has 759 poems and is 5,423.5 verses long. Navodirush-Shabob was compiled between 1492 and 1498.

- Nazmul-Javohir - Alisher Navai’s work written in 1485 in appreciation of HusaynBayqarah's risala. In Nazmul-Javohir the meaning of every proverb in Ali's collection of proverbs entitled Nasr ul-laoliy is told in one ruba'i. The creation and purpose of the work is given in the preface.

- Nasimul-Huld - Alisher Navai’sqasida written in Persian. The qasida was influenced by Khaqani's and KhusrowDehlawī's works. The Russian historian YevgeniyBertels believed that Nasimul-Huld was written in response to Jami's Jilour-ruh.
- Risolaitiyrandohtan - a short risala that has only three pages. The risala, which seems to be a commentary on one of the hadiths, was included in Alisher Navai’s unfinished work Kulliyot. Kulliyot was published as a book in 1667-1670 and consisted of 17 works. In his book Navaiy Yevgeniy Bertelschose Risolai-tiyr-andohtan as the 22nd work in his list of 22 works by Navai
.

- Rukhul-Quds (The Holy Spirit) - the first qasida in Alisher Navai’s collection of qasidas in Persian entitled Sittaizaruriya. Rukhul-Quds, which is 132 verses long, is about divine love.

- Sab`aiSayyor (Seven Travelers) - the fourth dastan (epic poem) in Alisher Navai’s Khamsa. Sab`aiSayyor is divided into 37 chapters and is 8,005 lines long. The poem was written in 1485.

- SaddiIskandari (Alexander's Wall) - the fifth dastan in Alisher Navai’s Khamsa. In this work Navai portrays positively the conquests of Alexander the Great and expresses his views on governance. SaddiIskandari was written in 1485 and consists of 88 chapters and is 7,215 verses long.

- Sirojul-Muslimin (The Light of Muslims) - Alisher Navai’s work about Islamic Law. Sirojul-Muslimin was written in 1499 and discusses the five pillars of Islam,sharia, namaz, fasting, the Hajj pilgrimage, signs of God, religious purity, and zakat. The work was first published in Uzbekistan in 1992.

- TariximulukiAjam - Alisher Navai’s work about the Shahs of Iran. The work describes the good deeds that the Shahs performed for their people. TariximulukiAjam was written in 1488.

- Tuhfatul-Afkor - Alisher Navai’sqasida in Persian written as a response to KhusrowDehlawī's Daryoiabror. While writing this work Navai was also influenced by Jami's qasida Lujjatul-asror. Tuhfatul-Afkor is one of the six qasidas included in Alisher Navai’s collection of poems Sittaizaruriya.
- Favoidul-Kibar (Advantages of Old Age) - the fourth diwan in Alisher Navai’s Hazoinul-maoniy. The work consists of 650 ghazals, one mustazod, two muhammases, one musaddas, one musamman, one tarjeband, one sokiynoma, 50 qit`as, 80 fards, 793 poems. Favoidul-Kibar is 888.5 verses long. It was written between 1492 and 1498.

- FarhodwaShirin (Farhad and Shirin) - the second dastan in Alisher Navai’s Khamsa. FarhodwaShirin, which was written in 1484, is often described as a classic Romeo and Juliet story for Central Asians. The poem is divided into 59 chapters and is 5,782 verses long.

- Fusuliarba`a (The Four Seasons) - the common title of the four qasidas written in Persian by Navai. Each qasida is about one of the four seasons - Spring (57 verses), The Hottest Part of Summer (71 verses), Autumn (35 verses), and Winter (70 verses).

- Hazoinul-Maoniy - the common title of the four diwans that include Alisher Navai’s completed lyric poems. Hazoinul-maoniy consists of 2,600 ghazals, four mustazods, ten muhammases, four tarjebands, one tarkibband, one masnaviy (a poetic letter to SayyidKhsan), one qasida, one sokiynoma, 210 qit`as, 133 ruba'is, 52 problems, 10 chistons, 12 tuyuks, 26 fards, and 3,132 poems.Hazoinul-Maoniy is 22,450.5 verses (44,901 misras (lines) long. It was finished in 1498. Sixteen different lyrical genres are used in this collection.

- Khamsa - the common title of the five dastans by Navai that were written in 1483-85. With this work Navai established a precedent for quality literature in Chagatay. The five dastans included in Alisher Navai’s Khamsa are:

1. Hayratul-Abror (Wonders of Good People) - 64 chapters, 3,988 verses long;

2. Farhad va Shirin (Farhad and Shirin) - 59 chapters, 5,782 verses long; written in 1484;

3. Layli va Majnun (Layli and Majnun) - 36 chapters, 3,622 verses long;

4. Sab`ai Sayyor (Seven Travelers) - 37 chapters, 8,008 verses long; written in 1485;

5. Saddi Iskandari (Alexander's Wall) - 83 chapters, 7,215 verse long; written in 1485.

- Hamsatul-Mutaxayyirin – Alisher Navai’s work about Jami written in 1494. The work consists of an introduction, three sections and a conclusion. In the introduction Navai writes about Jami's genealogy, birth, upbringing, studies, and how he became a scientist and a poet. The first part tells about Jami's spiritual world, and his ideas about creative works; the second part reveals the closeness between Nava’s and Jami in creative collaborations. The conclusion sheds light on Jami's death. It includes Alisher Navai’s eulogy written in Persian that consists of seven sections of ten lines.

- Gharoyib us-Sighar (Wonders of Childhood) - the first diwan in Alisher Navai’s Hazoinul-maoniy. The work consists of 650 ghazals, one mustazod, three muhammases, one musaddas, one tarjeband, one masnaviy, 50 qit`as, 133 ruba'is, and 840 poems. Gharoyib us-Sighar is 5,718.5 verses (11,437 misras) long. It was compiled between 1492 and 1498.

- Hayratul-Abror (Wonders of Good People) - the first dastan in Alisher Navai’s Khamsa. The work is divided into 64 chapters and is 3,988 verses long. Hayratul-Abror was written in 1483.
Navai had a great influence in areas as distant as India to the east and the Ottoman Empire to the west. His influence can be found in Central Asia, modern day Turkey, Kazan of Russia, and all other areas where Turkic speakers inhabit
.

Babur, founder of the Mughal Empire in India and the author of Baburnama, was heavily influenced by Navai and even included his respect for the writer in his book.


The Ottomans were highly conscious of their Central Asian heritage; Süleymân the Magnificent was impressed by Navai and had Divani Nevai, Khamsa and Muhakamat added to his personal library. 
The renowned Azari poet Fuzûlî, who wrote under the auspices of both the Safavid and Ottoman empires, was heavily influenced by the style of Navai. 

Alisher Navai is considered the national poet of Uzbekistan in Uzbek culture
.Chagatai language He is one of the most beloved poets among Central Asian Turkic peoples. He is generally regarded as the greatest representative of  literature. His mastery of the Chagatai language was such that that it became known as "the language of Navai"
.
Although all applications of modern Central Asian ethnonyms to people of Alisher Navai’s time are anachronistic, Soviet and Uzbek sources regard Alisher as an ethnic Uzbek. Maria Subtelny has proposed that AlisherNavai was a descendant of Bakhshi scribes,Uyghurs  which has led some sources to call Navai a descendant of . However, other scholars such as Kazuyuki Kubo disagree with this view. 
Soviet and Uzbek sources hold that Navai significantly contributed to the development of the Uzbek language and consider him to be the founder of Uzbek literature. In the early 20th century, Soviet linguistic policy renamed the Chagatai language "Old Uzbek", which Edward A. Allworth argued "badly distorted the literary history of the region" and was used to give authors such as Alisher Navai an Uzbek identity. 
Many places and institutions in Uzbekistan and other Central Asian countries are named after Alisher Navai. Navoiy Province, the city of Navoiy, the National Library of Uzbekistan named after AlisherNavoiy, the Alisher Navoi Opera and Ballet Theatre, and Navoiy Airport — all are named after him.

Many of Alisher Navai’s ghazals are performed in the Uyghur Twelve Muqam, particularly the introduction known as Muqäddimä. They also appear in popular Uzbek folk songs and in the works of many Uzbek singers, such as Sherali Jo‘rayev. Alisher Navai’s works have also been staged as plays by Uzbek playwrights. 
2.2. Analysis of Literary description of the reflection of human soul scenes in the Alisher Navoi’s lyrics

 
Description of human soul is the major characteristic for Alisher Navai’s all creations. We can find even a little description of human soul in his every work. Every time we read Alisher Navai, we feel as if we are reading a beautiful commentary on the Holy Koran. Navai’s great writings bring warmness like sunshine to one’s heart and light to the bottom of the heart. We will now present a couple of his bayts (a two-line verse which is a part of a ghazal) which he depicts human soul.

To share an idea that no one has told yet,
or to reach a distant peak, or to make an invention is not greatness,
it is only a process of uncommon events!
True greatness is in the survival of those inventions!
Not only survival but a person or an idea is truly great if it can keep its liveliness for ages as well. There were lots of ‘golden heads’ in the history of mankind. Great numbers of fresh ideas were proposed. But not all people, who do great works, become great men. Why is this?
How many kings and sultans have passed away since Navai’s eminence? They were absolutely different. One of them liked Navai and another one hated him. Unlike Navai, both execution and power were in their hands. Therefore, shouldn’t it be surprising that Navai was considered great man in all centuries since his death in 1501?
1941 year was too difficult for the Russians. There was a war in Leningrad. But in such condition, the 500th anniversary of Alisher Navai was celebrated. Perhaps, to hold it above sincerity and was necessary to the Soviets for their political games. However there were lots of other nations and famous people in the Soviet Union then, why did the Russians call to mind Alisher Navai? We remember the saying that our mothers always repeated: “People do not humble those who are dear to God”
. The Creator made Navai dear. Allah gives people talent and tests them with it. However, only some of them pass the exam. It is not enough to have a natural ability in order to reach the dearness, it is important to be able to hold great talent. Talent is theological light and a poet is a destination place of this sacred light. Light comes uninterruptedly, but growing of flower or thorn depends on the place. If environment is bad or faulty, talent will never grow up! Even If he grows up, people will be indifferent with him. Because he spoiled the sacred light with his bad manner, i.e., he has envy, arrogance or he is stingy, offender, liar or ungrateful and impatient. Such personality is reluctant for talent. The poet writes very expressive words but they return back hitting upon the walls put by Allah and none is able to pass them to people.
Greatness will appear there where pure personality, i.e., pureness of tongue, heart and feature unites with theological light. It is one of the God’s boons. It is harmony of theological light with perfection. This is called to reach the Creator! No doubt that Alisher Navai reached this high point. Greatness resembles to source of light – you feel warmness in your heart when you hear the name of Alisher Navai. Greatness is beyond the period and place, it is like the sunshine without reproach – it will shine even to people who say “I do not like the sun” and flourish them all.

Capital sentence
         A man who groans saying “How people can find me:” is the man who have already found himself. Not only found but also he thoroughly checks his faults and tries to be pure and perfect as well. Since people try to find themselves, they will be astonished that their body is a field and you would sow what you reap there. You will see the reason of your sufferings and you will start to confess. It will be known, in the fire of which mistake you are burning and you will become silent. You will ask for God and beg to forgive your sins. One of the hadiths run in this way: “Who finds himself he finds Allah”. How a beautiful acquaintance it is! It is the most honorable renaissance! There is no other interesting travel in the world than the visit you make to yourself. How a splendid it is when you improve yourself! True life will begin then, your kind intentions will increase! You become zealous and try to load all weight of thousands of unfruitful times upon your present days. You will come down at night and take pleasure from dawns. 

Why do not people want to die? This feeling will strengthen in accordance with their age. It is not refusal from the sweet living conditions and hope for getting pleasure long time, but it is the responsibility of fulfillment of all your debts and duties you recognized after you have found the Creator. It is the harmony of our interior and exterior, it is the union of knowledge and its effectiveness. This is the main step to happiness.

Every word of Navai leads us to ourselves. A line (bayt) always comes to our lips, our soul hits with it and we feel hurt in our heart:
A man whom I wish speak to with, likes not to perceive,

There is a man who wishes me, but heart will not receive.
         A word is Allah’s boon and a poetic word is like bright blessing. Light spreads but people are impressed with it differently. Various shape and multicolor blossoms grow from its warmness. The poet writes with one meaning but thousands of hearts will get thousands of meaning from it. Art is popular with this peculiarity.
You suffer from the ailment of one appearance. To want something is need of whole body. All the organs God gave you: dream, heart, eye, ear, temper, wishes and word are in need of that figure, they are wretched and do everything so that to be lovely. Your night is anxiety, your day is passion, but that figure does not consider you worthy to have talks. Why?!

We again try to check ourselves. We burned for a stranger so much, we felt how it was difficult to burn without fire on the way of some definite goal. Well, how did we like its taste? How about its spiritual suffering? We should remember that it is our destiny! Below we call to mind the second line of the bayt:

There is a man who wishes me, but heart will not receive.
         My friend, call to your mind, how many people pined for you up to now? Your mother misses your smell, your sisters need generosity, your friend needs your support, your disciple needs protection, and poor relatives need your visit! You were able to flourish many hearts, but you became inattentive. You are indifferent for that sobbing and are going inexorably. You refuse many people, so, don’t you think that God will damn it! This is your harvest – people you wanted to speak do not like you at all! It is the Creator’s sentence! It is the philosophy of the ancient world that “refused things will need you later”:
         You hear these voices from the center of your heart. It is the voice of YOURSELF found with honor of poet and poetry.
COLOR OF LOVE

         Youthfulness is your spring. You are beautiful and green in this season. However, remember that abundance in your autumn depends on your spring. Do not think that err is human and man makes many mistakes in youth. If you feel that your work is not acceptable, so, you start to observe the Satan. Remember that you one day you will have to answer for your mistakes. All processes in our life live in harmony: we wear skullcap in order to protect our head from the sunshine and we put on our shoes in order to save our feet from the cold. God created teeth so that our stomach will not fall sick, we have mind in order to perceive good things from the bad ones etc. When people feel passion in their heart and step back from the previous position, they shift the blame to love at once. They say: “It is a trick of love but I am not to blame”. Well, what is the color of love? What are the peculiarities of love?

Alisher Navai writes:

Lover is that man – hard to cure,

Whose tongue, heart and eyes are pure.
         Let’s analyze these lines. When man falls in love, he becomes sad and thoughtful like a sick. His voice and feature soften. He speaks to himself and always begs his beloved. It is the appearance of a man fell in love.
What does “pure tongue” mean? Lover will never deceive and boast. He will never hurt somebody and gossip. He will never tells somebody’s secret to another people. It is the pureness of tongue. If he does the opposite of these, he has not fallen in love yet!
What does “pure heart” mean? A true lover will never envy, complain and revenge. He feels hurt in his heart but he will never be jealous. If he suspects, avenges or envies, he has not fallen in love yet!

To do everything sincere is also one of the faces of pure heartedness. If a lover insists that he must have his beloved, there is no love there. The biggest interest left from amorousness is only LOVE! Because of this strong feeling of fondness, your tongue and heart will become pure, is there any better award to people? It means, you will always be in plentiful with this feature all life. It also means that the sun entered your heart, almond will forever flourish in your body and a national music “Cho’li iroq” will always sound in your veins, you will never be bored – a nightingale of your heart will continuously sing!

What does “pure eyes” mean? Impure eyes are the main reason of spoiling the tongue and the heart. If you do not lose your eyes to Satan, they will become your first teacher that acquaint you with most beautiful colors of the world. The eyes pass energy to mind and it awakes heart, thus the actions will start. The eyes working sincere are pure eyes. You know that the first theological revelation came to Mohammed (God bless him) was the word “Read!” The eyes reading knowledge are pure eyes. The eyes learning craft are pure eyes. The eyes looking round with good intention, searching kindness, weeping for people’s sufferings are pure eyes. The eyes considering the people before them like the Sun and not looking straight are pure eyes.

Anxiety begins from the eyes. Shameless eyes are the slaves of carnal desire. People with such eyes will never become lovers, love will not come to them, LOVE DISDAIN THEM AT ALL!

EVERY HUMAN IS A BOON!

         I like the following lines of Alisher Navoi:

         “Sarv (name of the tree growing upright), rose and tulip has its own buyer, firewood is sold even it is dire”. The words of wise men are like remedy and they cure illnesses: A writer gives his newly published book to his friend and says: “Read and tell me, which book is more interesting, my or that of another writer?”. Alas! He lost his reputation with these words. Because, jealousy have appeared there. It means, hopes will be destructed in this place. Jealousy comes after arrogance. If a man meets some capable man and worries about it, he is called an arrogant. Arrogance wastes away the talent of the people. When writing the fruits of talent on the paper, the talent will be busy with himself as if he holds fire. However, he never compares or thinks about to write better than someone. He will only tries to extinguish his fire in heart. Such wonderful moments will not be given to everyone. People who reach to this point will never be jealous.

Do you remember the fact that eminent Navoi finished “Khamsa” and Hussein Boyqaro put him on his horse, holding in leash and demonstrated him among the people? Let’s analyze this event: firstly, Hussein Boyqaro shows humanity and patriotism as king – he is very glad that Turkish language raised to the world scene because of this work and his contemporary. Secondly, thus he puts the poet that raised reputation of the nation, higher than himself and with this he encourages literature and all creative forces. Thirdly, seeing one of the miracles of God in Alisher Navoi, he gratifies to the Creator and takes care of the dear man for God’s sake. Fourthly, he also was great poet and psychologist and he feels that a beautiful work like “Khamsa” will become very esteemed. Thus he puts Navoi to the saddle of triumph. However, the horse that Navoi rode was his own, symbolically, it may be said that Hussein Boyqaro was the first who voted Navoi as the king of country of lyrical poems – gazels. Despite the king put him on the horse, this luck was written in poet’s destiny. However, Hussein Boyqaro was applauded and prayed by his contemporaries for his merit.Every human is different in the world. Some people are capable and the others are not so. But everyone has its own place – an elephant is not able to do work of an ant. Thus, I can not do you work. Regardless of anything, man is unrepeatable creature of the Creator. If he does not know to be grateful and take delight in himself, besides, if he is envious, remember that he will not become mature yet. It is bad DESIRE if you think that someone’s achievements must be yours. This ill-fated desire will bring all disasters to people.
Colorfulness makes this world sacred. All things around us are boons. Each boon is has its own meaning, living philosophy and peculiarities. “”Sarv, rose and tulip has its own buyer” – flower lights the eyes, people like it very much, they wish to cover their life with flowers, they compare all those that they like with flower etc. But “Firewood is sold even it is dire”! This is very interesting world! Every human being has special feature and taste. Every creature has its own amateur. There is nothing unnecessary in the world. Why a flower has to be haughty, though it can not be used instead of firewood. The flower may give you pleasure and raise the spirits. But firewood heats your house, boils a cattle, so, it is a good supporter in need. Only amateurs seek for the flowers but everyone needs firewood. Do not be afflicted that you are “firewood” only and do not humble other people with this word, so as the poet wrote that “firewood is sold even it is dire”. Some people are proud of their courageous children like Alpomish. Some of them appreciate their disabled and are very grateful.
While getting old, people grow wiser, their opinion and taste will change. A man, who liked a rose yesterday, may like a tulip tomorrow. However, in this case, the rose will not become unworthy, its amateurs will be found again and again – it is the skillfulness of the Creator!
What is the HAPPINESS? When it happens? Will it happen when you are rich or honorable? No! I have recently heard that a woman used a phrase “err is human”: human feature is unmanageable. There is no obstacle to human wants. Your happiness will last as long as the time of fading the flowers found after great efforts and you will be tired of everything. By the way, when you grow wiser, you will have more spiritual needs than ever. You feel happiness every time your wishes come true. That is to say, there is no account and time of happiness. In spite of your age, inshaallah, thousands of blossoms of luck will flourish in your life!..
Apple-tree has been living as its origin since it was created: it blooms and gives fruit like apples. In short, it is an apple-tree and agrees for its destiny! Its success is in its patience and therefore it has many amateurs. Apricot, cherry and others also like this. You are also like this, my dear friend, you are like a garden – but your fruits are uncountable and your amateurs are more than your fruits!

CAABA OF HEART

         Islam is the most humanistic religion in the world. It wishes only kindness! Since fourteen century the scientists have been teaching the light of Holy Koran and Hadith to people. People are different, some of them are well-educated and others are green. It is necessary to ask the Creator to give skillful scientists, who are able to comment the true meanings of Holy Koran. How good are the explainers, so many bright hearts will appear and the world will become purer. Eminent Navoi is also one of the blessed people. It may be considered that the whole literary works of him are beautiful interpretations of Holy Koran. There are not many creators who sincerely and artistically interpreted Islamic knowledge as Alisher Navoi did. One of the hadiths run in this way : 

“Scientists are the successors of prophets”.

I wish that Navoi were also along with them!
One who gladdens people with a painful soul,

Is like a builder of the blasted Caaba, told.
         It is the bayt of eminent Navoi. Human body is a building of Allah. Heart is the basement of this building. If hands and legs are broken, it may be cured. Your skin also gets better gradually. But broken heart will never be treated! Therefore the Creator carefully put it among the ribs. If heart is broken, whole body will start to perish. Who is this diseased human body? He is a valuable child of some people, if he falls, his parents also will fall down! He is a father – if he faints away, his children will remain fatherless! This body is someone’s mother, if she is broken, none will be able to manage her motherhood. She is a bride, her child will become disabled! Broken heart is a disciple, but he is unable to study! What will happen if this is a poet or a scientist? How many works and inventions will not see the world! Look, how dangerous ruins it is! Broken heart brought ill-fated misfortunes. All of them happened because of a tongue and because of a man! Instigation is Devil’s work. If a man hurts somebody’s heart, he is Devilish! Allah’s disagreement will not set him at rest. He who gives pleasure to a painful man, is like a builder of the ruinous Caaba and his requital is as much as his deed. By the way, listen to the following lines:

Though Caaba is the altar of the whole earth,

But than Caaba of the heart is little worth.
         Caaba is the house of Allah. Human being is also called like a building and his heart is Caaba. This Caaba is qibla (the side to which Muslims turn their faces during the pray) to all Muslims of the world. It is the place of pilgrimage because it is God’s house. Read the following bayt:

You dream of eye, like Caaba is the house of the eyes,

That my eyelashes are praying lining up so nice.
         I graze at Allah in the mirror of my dream, a pupil of my eye is like a Black stone – Hajar-ul-asvad in Baytulloh. The poet writes that the black stone is a point of worshipping of all pilgrims, the pupil of eye is full of Allah’s thought and therefore eyelashes consider it sacred and read their pray around it. How a splendid comparison it is!
Well, what about the hearts, which always keep Allah in mind and are grateful? They are also Caaba, aren’t they? There is Caaba in the heart of people who say “Allah is in my heart”! Every heart saying God is sacred and every body keeping it is a MAN of EMINENT! Thus, we ruin one Caaba at every step with unawareness, jealousy or ignorance. In response to it we occur to misfortunes and reprimand “God, why did you create me such unhappy?”

With the lines ” But than Caaba of the heart is little worth” the poet writes that before going to pilgrimage, visit your relatives near to you first – your parents, friends and others, respect them as well that they put Allah in their heart.
Though man is too rich and lives in golden palace, but he feels not happy with it. it is important to take care of his soul, to find pleasant words and t take into account his mood. That is great estimation and well built of Caaba of the Heart. Try to give pleasure to the people around you and Allah living in those hearts will make your whole life comfortable!

SEPARATION LEADING TO INTEGRITY

         My unsatisfied wish is that I read Alisher Navoi with dictionary. I am a helpless woman who stays near the treasure but can not find a key, I say to myself. When I read the bayts from my daybook, every time I find great delight, new odor and color not resembling to previous one. I always wonder as if I see them for the first time. This is a secretive blooming garden, I say and get pleasure:

Never put my friend the balm to ulcer in the heart again

Let I pass away, forever, let remain in heart her pain,
says the poet. Heart of man in love is broken, his beloved became unfaithful and she is indifferent or is not aware of his sympathy. The lover strongly embraces his breast and dislikes to see a doctor or friends. “Do not touch my wound, – he says, – this ulcer is my sole remembrance, which regularly reminds me about sweetheart. I could not be happy with beloved, so, at least do not take away this injury. May I pass away but I will take these pains to my grave”

Where there is love, there is no damnation there! There is no self-interest and desire! I read somewhere: wounded man curses the shooter all long life, but a man, who fell in love, proceeds to love his beloved more and more. The reason of this is that love is theological boon. To have it in heart is great reward! Because pure light came to your body, you consider the people you fell in love God’s boon and dearest. This light made you to glance at yourself and you sigh. How a poor and helpless I am, you said, – how can I aspire to love. How can I be equal to that beloved with my condition? You were ashamed of yourself, but it was the character of people trying to become pure! Being ashamed of one’s mistakes means that this man acknowledges his surrounding. Look, how beautiful merit has this love, you began to feel sorry, you tried to purify God’s boons. All “strangers” around us are lovely creatures of Allah. God’s award is more to those who protect them. Therefore Allah made separation very esteemed to lovers and made themselves patient.

So, a man who appreciates the torture he took from his beloved is a person, who is becoming pure, perfect and diligent.

It is a real climate of true love! If people have arrogance, lie, jealousy, hurt, and revenge, they have not fallen in love yet! If someone torments his couple that he “fell in love”, he has never loved! Who is unaware, inactive and indifferent, remember, he is loveless, God made the eyes of his heart blind! Beware of sighing and saying: “Love”, “I love you!” Ask the Creator to have true love. You will find love not from the self-market of Devil, but from the pure body of yourself. People live and try to have sweet children. Pure people give worthy children and pure life to the world.

Long Live Love!

Long live Despair without reproach!

Long live great Separation leading to Integrity!

Long live my graceful miracle – my sacred HEART, the motherland of my love that I passed myself and protected all long life!

If it’s fixed to be hard – be hard,

if it’s fixed to be light – be light!
I always feel myself like a sick before Alisher Navoi. I worry that I have to understand his works. I believe that I take great pleasure and my spirit satisfies from this. I also keep in mind that if I do not have time to read and understand Navoi, I pass away very poor.

Sometimes at the lessons I explain a bayt of Navoi ninety minutes, but I feel that many other pearls of the bayt are being left away. I also feel that I teach these lessons not to audience but for my own pleasure and my spirit begins to fly. I see that listeners understand the meaning of bayts and they take delight in this.

The poet writes:

Hey Navoi, grievous people know your poetry in sad,

Reading it the mournful people will be in good health and glad.
         If you feel hurt from the lines you read, it means that you see yourself. You suddenly understand that your heart and spirit are very sweet and loving boons! You will find a nightingale caged in your heart! Thus you will start to share your grief. It is called like self-consciousness!

Navai, conduct yourself, man in the world should keep the right,

if it’s fixed to be hard – be hard, if it’s fixed to be light – be light,writes it again. I made this bayt like a stick to my spirit. I try to support my interlocutors with explanation of these lines. The solution of all poverty is on the hand of the Creator. Make risk to God and ask for aid with hope! Try to work hopefully. 
“If it’s fixed to be hard – be hard”, if you trust in God, he will make your life easy. “If it’s fixed to be light – be light” If you are not patient and ungrateful, easy works will become difficult. It is like a saying “weeping brings weeping” or “the world is too small to impatient and wide to wide-hearted”. 

Be like bloody bud, my soul, be able, in the grief, to smile.
         If I have such great power, the world’s problems are too easy to solve, I say to myself. To smile with grievous heart is named like WILL and PATIENCE. However, to be strong-willed and patient is not beauty or peculiarity, it is DUTY. Because, you feel hurt with God’s will. Your sorrowfulness is fruit of your doings. Accept Allah’s response with open face, perhaps, this punishment is not so difficult because of the Creator’s generosity. If you accept not with gratefulness, you may occur to worse punishment further.

A line of Holy Koran runs in this way: “I like people who are patient in case of misfortunes”. “Be like bloody bud, my soul, be able, in the grief, to smile” is beautiful interpretation of above-mentioned action: 
SINCERE FEELINGS (IKHLOS)

         “Sincere feelings are rescuing”, says the nation. People like to use these words. My dear friend, I wish that you listen to them and use it in practice. Alisher Navai writes:

Do people get pleasure without offense?
And how does the candle light taking not pains,

An egg stuck in soil could become as full bloom,

A worm was like silk having gone to its doom.

As the small tulip egg, have you got any zeal,

Are not you kind as the worm full in silk?
         There is no gain without pain, says the poet. Hurt in your heart is that sincere feeling. However, not every people have it. According to nation, people having efficiency from the boons are sincere and hopeful. Suchlike people do everything with great zeal and love, they consider all things around them boons and work hard. Long live such kinds of people in the world!

It is nothing if there is a flower but there is no scent. Bitter honey is also not worthy. What a profit if there is bread but it is burnt, there is a tongue but is not able to give pleasure. It is very important to have SINCERE FEELING (ikhlos) in order to harmonize the form with its meaning. Where there is hope for the best, there is preference. Wick is the heart of the light. If you have zeal in your heart, you will succeed. Hope of the light hurts it but it lights surrounding. Look, how it is beautiful in this brightness, a moth dies on its way, people aspire to it, and lovers compare their beloved with it. It is true delight, isn’t it?

Hope for the best (ikhlos) is zealousness, concentration, getting rid of devil, liveliness and belief. For example: my husband is not handsome and he has no special feature to tell. But I wonder of him. I think, God loves this man: my husband has never abused his ability. Actually, he is an architect and works with projects and papers. However, you always see him with instruments in hand. First of all, he made a window to the basement. Then he made a door and it was very beautiful. Thus he made all wood works of the house himself. My brothers helped him and were interested in this work. Subsequently they built their house themselves. So my sons became craftsmen too. Some people made fun of him, some of them wished to help, but he was very strong in his feeling. He found new works and was anxious for success. There is also a proverb: “God helps those who help themselves”. In brief, God makes hopeful people very useful and important. May everyone be important everywhere. It is high rank!

A man starting his work with hope (ikhlos) risks to God. He is the man leaning at physical and spiritual chances given by the Creator. Holy Koran runs that there are a lot of rewards for such people. 
All great inventions of the world such as seven miracles, Registon, Ulugbek observatory, Oqsaroy, clean wells and others are the fruits of works made with sincere feelings (ikhlos). It is also the reason of immortal books, melodies, pictures, craftsmanship works and others. Perhaps you tell: “No, it is talent that God gave to some selected people”. I don’t agree with you. There are many talented people in the world but they are not well known or their works do not serve to human development. One of the meanings of ikhlos is to make people agree
. 
There are such kind of talented people who disregard national style and dive in different “ism”s, saying that it is not important everyone to understand their works. However, to be lovely means to work on the needle and to climb to the mountains with nails. People who avoid of this work and are idle to pass their talent to nation tell above-mentioned words. We must keep in mind that talent given to us is dedicated to people, if we do not return this debt to its owner; we will depress ourselves and become sinful.
So, ikhlos is first of all love to people, to work and to oneself! Its response is very pleasant, do you hear,” an egg stuck in soil could become as full bloom, a worm was like silk having gone to its doom!” Do not feel sorrow if you lost your youthfulness because of motherhood, if you was unlucky on the way of being good child, if you step aside because of everyday problems. Tomorrow, your children will become flowers, they will respect you as your parents agreed with you. 
Your honesty saves your children from criminal and disaster! 
May all the pleasure be always yours!
As the small tulip egg, have you got any zeal,
Are not you kind like the worm full in silk?
         This appeal touches the center of your heart. We had a neighbor Halima opoqi in my childhood. Though she was old, she always beatified herself. I remember her words: “This girl is very diligent. I observed how she had swept and cleaned, everything was perfect!” This grandmother was too clever in family life. I found that there is a formed personality where there is ikhlos. Its name is integrity. Such people do not divide the works as small and big, any work is important to them. They do the blackest work with great pleasure, thus they are very modest. It is not heroism but it is just everyday behavior of human being. Tulip egg is planted in black soil and it turns into flower, but human must feel shame and must strive for his luck with zeal, says the poet. He also awakes your heart saying that the worm turns to silk, i.e. it is becoming immortal, so, being human, you must spread your generosity everywhere and shorten the way to bright future with great awards.

Chapter III William Shakespeare – a landmark in the development of English lyrics and his approach to literature

3.1. William Shakespeare’s life events and their impact on his creations
William Shakespeare is arguably the most famous writer of the English language, known for both his plays and sonnets. Though much about his life remains open to debate because of incomplete evidence, the following biography consolidates the most widely-accepted facts of Shakespeare's life and career
.

In the mid-sixteenth century, William Shakespeare's father, John Shakespeare, moved to the idyllic town of Stratford-upon-Avon. There, he became a successful landowner, moneylender, glove-maker, and dealer of wool and agricultural goods. In 1557, he married Mary Arden.

During John Shakespeare's time, the British middle class was expanding in both size and wealth, allowing its members more freedoms and luxuries, as well as a stronger collective voice in local government. John took advantage of the changing times and became a member of the Stratford Council in 1557, which marked the beginning of his illustrious political career. By 1561, he was elected to be one of the town's fourteen burgesses, and subsequently served as Constable, then one of two Chamberlains, and later, Alderman. In all of these positions, the elder Shakespeare administered borough property and revenues. In 1567, he became bailiff—the highest elected office in Stratford and the equivalent of a modern-day mayor.

Town records indicate that William Shakespeare was John and Mary's third child. His birth is unregistered, but legend pins it on April 23, 1564, possibly because it is known that he died on April 23rd 52 years later. In any event, William's baptism was registered with the town of Stratford on April 26, 1564. Little is known about his childhood, although it is generally assumed that he attended the local grammar school, the King's New School. The school was staffed by Oxford-educated faculty who taught the students mathematics, natural sciences, logic, Christian ethics, and classical languages and literature.

Shakespeare did not attend university, which was not at all unusual for the time. University education was reserved for wealthy sons of the elite, and even then, mostly just those who wanted to become clergymen
. The numerous classical and literary references in Shakespeare’s plays are a testament, however, to the excellent education he received in grammar school, and speaks to his ability as an autodidact. His early plays, in particular, draw on the works of Seneca and Plautus. Even more impressive than Shakespeare's formal education is the wealth of general knowledge he exhibits in his work. His vocabulary exceeds that of any other English writer of his time by a wide margin.

In 1582, at the age of eighteen, William Shakespeare married twenty-six-year-old Anne Hathaway. Their first daughter, Susanna, was not baptized until six months later—a fact that has given rise to speculation over the circumstances surrounding the marriage. In 1585, Anne bore twins, baptized Hamnet and Judith Shakespeare. Hamnet died at the age of eleven, by which time William Shakespeare was already a successful playwright. Around 1589, Shakespeare wrote Henry VI, Part 1, which is considered to be his first play. Sometime between his marriage and writing this play, he moved to London, where he pursued a career as a playwright and actor
.

Although many records of Shakespeare's life as a citizen of Stratford have survived, including his marriage and birth certificates, very little information exists about his life as a young playwright. Legend characterizes Shakespeare as a roguish young man who was once forced to flee London under suspect circumstances, perhaps having to do with his love life, but the paltry amount of written information does not necessarily confirm this facet of his personality.

In any case, young Will was not an immediate universal success. The earliest written record of Shakespeare's life in London comes from a statement by his rival playwright Robert Greene. In Groatsworth of Witte (1592), Greene calls Shakespeare an "upstart crow...[who] supposes he is as well able to bombast out a blank verse as the best of you." While this is hardly high praise, it does suggest that Shakespeare rattled London's theatrical hierarchy from the beginning of his career. In retrospect, it is possible to attribute Greene's complaint to jealousy of Shakespeare's ability, but there is little evidence one way or the other.

With Richard III, Henry VI, The Comedy of Errors, and Titus Andronicus under his belt, Shakespeare was a popular playwright by 1590.* The year 1593, however, marked a major leap forward in his career when he secured a prominent patron: The Earl of Southampton. In addition, Venus and Adonis was published - it is one of the first of Shakespeare's known works to be printed, and it was a huge success. Next The Rape of Lucrece came. By this time, Shakespeare had also made his mark as a poet, as most scholars agree that he wrote the majority of his sonnets in the 1590s.

In 1594, Shakespeare returned to the theater and became a charter member of the Lord Chamberlain's Men—a group of actors who changed their name to the King's Men when James I ascended the throne. By 1598, Shakespeare had been appointed the "principal comedian" for the troupe; by 1603, he was "principal tragedian."
 He remained associated with the organization until his death. Although acting and playwriting were not considered noble professions at the time, successful and prosperous actors were relatively well respected. Shakespeare’s success left him with a fair amount of money, which he invested in Stratford real estate. In 1597, he purchased the second largest house in Stratford—the New Place—for his parents. In 1596, Shakespeare applied for a coat of arms for his family, in effect making himself a gentleman. Consequently, his daughters made “good matches,” and married wealthy men.

The same year that he joined the Lord Chamberlain's Men, Shakespeare wrote Romeo and Juliet, Love's Labour's Lost, The Taming of the Shrew, and several other plays. In 1600, he wrote two of his greatest tragedies, Hamlet and Julius Caesar. Historians and scholars consider Hamlet to be the first modern play because of its multi-faceted main character and unprecedented depiction of the human psyche.

The first decade of the seventeenth century witnessed the debut performances of many of Shakespeare’s most celebrated works, including many of his so-called history plays: Othello in 1604 or 1605; Antony and Cleopatra in 1606 or 1607; and King Lear in 1608. The last of Shakespeare's plays to be performed during his lifetime was most likely King Henry VIII in either 1612 or 1613.

William Shakespeare died in 1616. His wife Anna died in 1623, at the age of 67. Shakespeare was buried in the chancel of his church at Stratford. The lines above his tomb – allegedly written by Shakespeare himself – read:

Good friend, for Jesus' sake forbear

To dig the dust enclosed here.

Blessed be the man that spares these stones

And cursed be he that moves my bones.

*The dates of composition and performance of almost all of Shakespeare's plays remain uncertain. The dates used in this note are widely agreed upon by scholars, but there is still significant debate around the dates that he completed many of his plays
.
English author William Shakespeare ranks as perhaps the most famous writer in the history of English literature. Shakespeare employed poet verse within his dramatic comedies, tragedies, and histories, and he also composed notable individual poems. His poetic efforts include a series of 154 sonnets, in which he developed the Shakespearian sonnet as a new poetic form, arranged with three quatrains and a couplet. Sonnet 18 (recited by an actor) comes from The Sonnets of Shakespeare printed in 1609. 

Shall I compare шее tо a summer's day?

Thou and more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer's lease hath all too short a date:

Shakespeare’s sonnets were first collected in book form by the printer Thomas Thorpe, who registered them on May 20, 1609, with the title Shake-speares Sonnets
. Neuer before Imprinted. Thorpe prefixed to the volume a cryptic dedication: “To the onlie begetter of these insuing sonnets Mr. W. H. all happinesse and that eternitie promised by our ever living poet wisheth the well-wishing adventurer in setting forth T. T.” Many attempts have been made to determine the identity of “Mr. W. H.” The two leading candidates are William Herbert, Earl of Pembroke, and Henry Wriothesley, Earl of Southampton.The sonnets describe the devotion of a person, often identified as Shakespeare himself, to a young man whose beauty and virtue he praises and to a mysterious and faithless Dark Lady with whom the poet is infatuated. In several sonnets the poet accuses his patron of deserting him for a rival poet or charges him with stealing the poet’s mistress, the Dark Lady. The ensuing triangular situation, resulting from the attraction of the poet’s friend to the Dark Lady, is treated with passionate intensity and psychological insight. As with identifying the Mr. W. H. of the dedication, attempts to determine the identities of the youth, rival poet, and mistress have been inconclusive. The sonnets are grouped in a rough pattern, loosely linked by subject matter, stylistic device, or theme. The first 126 sonnets are addressed to the young nobleman. In the first 17 sonnets the poet urges the young man to marry and beget children, since his youth will fade. Sonnets 100 to 126 are addressed to him again after an interval of two or three years. Sonnets 127 to 152 are miscellaneous but are mostly addressed to the Dark Lady, who has already appeared in some of the earlier sonnets. The poet’s attitude towards her is lustful, accompanied by occasional pangs of guilt and revulsion. Several sonnets in this sequence (35, 40, 41, 42) imply a liaison between the friend and the lady. The two final sonnets in Thorpe’s edition do not appear to be part of the previous sonnet sequence. Translations or adaptations of a Greek epigram, they evidently refer to the hot springs at the city of Bath, in southwestern England. While some readers accept the sonnets as a literal account of events that actually happened to Shakespeare, most critics view them as semiautobiographical evidence that has yet to be satisfactorily proven.While the sonnets may provide little conclusive information about Shakespeare’s life, they do provide insight into him as an artist. Like his later plays, Shakespeare’s sonnets are highly metaphorical. The sonnets derive their artistic unity less from the story that runs intermittently through them than from their exploration of the universal human themes of time, death, change, love, lust, and beauty. Shakespeare’s deep seriousness permeates even the most lyrical passages. None of the early readers of sonnets 129 or 146, for example, could have doubted his eventual capacity to write great dramatic prose. English poet and dramatist William Shakespeare sometimes played with existing conventions of courtly love in his sonnets. Courtly love sonnets, a tradition stemming back to 13th-century Italy, often depict a pure love for an idealized, inaccessible woman. By contrast, in love poems such as sonnet 130, Shakespeare describes a far more tangible and imperfect woman. The songs that appear in Shakespeare’s plays can be sweet, playful, lascivious, and absurd. Following are a selection of four of Shakespeare’s sonnets and two of his songs, “Tell Me Where Is Fancy Bred” and “Where the Bee Sucks, There Suck I.”

Humor and Satire In Shakespeare’s tragedy. Shakespeare remained busy writing comedies during his early years in London, until about 1595. These comedies reflect in their gaiety and exuberant language the lively and self-confident tone of the English nation after 1588, the year England defeated the Spanish Armada, an invasion force from Spain. The comedies in this group include The Comedy of Errors, The Two Gentlemen of Verona, The Taming of the Shrew, and Love’s Labour’s Lost. Antipholus of Syracuse, newly arrived in the island state of Ephesus, awaits his servant Dromio. The pair are as yet unaware that their twin brothers, separated from them in a shipwreck soon after their births, are still alive and living in Ephesus. Confusion quickly ensues, as the newcomers are repeatedly mistaken for the island-dwelling pair, and vice versa. Shakespeare’s quick-paced comedy has much in common with the modern genre of farce: the play features frequent quick entrances and exits, mistaken identities, marital disharmony, and a good measure of slapstick. Just before this scene the Syracusan Antipholus has met with Dromio of Ephesus, and mistaken him for his own servant, resulting in a beating for the poor Ephesian, who has naturally not completed the task set for his Syracusan twin. When the latter finally arrives, and claims no knowledge of this incident, he too receives a beating. Things quickly become even more complicated with the arrival of the disaffected Adriana, in pursuit of her wayward husband, Antipholus of Ephesus…

Shakespeare based the plot of The Comedy of Errors, a farce performed in 1594, on classical comedies by Plautus. It was published for the first time in the First Folio of 1623. The play, Shakespeare’s shortest, depends for its appeal on the mistaken identities of two sets of twins both separated in their youth. The comedy ends happily with the reunion of both sets of twins, after a bewildering series of confusions. Shakespeare makes his play more complex than Plautus’s by the addition of the second set of twins, twin servants to the twin brothers of the main action, and the play displays the young Shakespeare’s formal mastery of the comic form and anticipates themes and techniques of his later plays.  Love’s Labour’s Lost was first published in 1598 and was the first published play to have “By W. Shakespeare” on its title page. The play’s slight action serves as a peg on which to hang a glittering robe of wit and poetry. It satirizes the loves of its main male characters as well as their fashionable devotion to studious pursuits. The noblemen in the play have sought to avoid romantic and worldly entanglements by devoting themselves in their studies, and they voice their pretensions in an artificially ornate style, until love forces them to recognize their own self-deceptions. The play’s title anticipates its unconventional ending: The women refuse to marry at the end, demanding a waiting period of 12 months for the men to demonstrate their reformation. “Our wooing does not end like an old play,” says Berowne; “Jack hath not Jill.”  King Ferdinand of Navarre and his companions, the lords Berowne, Longaville, and Dumaine, have sworn a vow, at the king’s suggestion, that they will forego the society of women and the pleasures of love for three years, in order to devote themselves to study. A pre-arranged state visit from the Princess of France and her ladies, forgotten by the king, forces them to revise the terms of their vow to allow for the necessity of meeting with the women, and soon all four men are in love. As befits the courtly setting and the scholarly aims of the young men, the language and wit of Love’s Labour’s Lost are sophisticated and refined, but despite the literary atmosphere of the play, the comic possibilities of the stage are not neglected. In Act IV, Scene 3, Berowne—the only one of the lords to have protested at the impossibility of maintaining the vow—is attempting to write a sonnet to his beloved, when he is disturbed by the arrival of the king and forced to hide. From his vantage point he spies on the other men, as one by one they enter to reveal—to both the on- and off-stage audiences—their own loves truck attempts at poetry. Through the style of the young men’s verses Shakespeare parodies the poetic fashions of the day for images of hunting and melancholy, but it is the structure of the scene that provides the greatest humour. The multiple eavesdropping is exquisitely executed, and as each man emerges to berate the others for breaking their vow, the audience has the pleasure of knowing that Berowne, too, is forsworn, and likely soon to be discovered. While Berowne is in the middle of a self-confident assault on his companions’ treacherous promise-breaking, Costard and Jaquenetta make a perfectly timed entrance with an incriminating letter. Although very different in tone, A Midsummer Night’s Dream and The Merchant of Venice from the mid-1590s provide evidence of Shakespeare’s growing mastery of the comic form and his willingness to explore and test its dramatic possibilities. A Midsummer Night’s Dream represents Shakespeare’s first outstanding success in the field of romantic comedy. The Merchant of Venice is in its main plot another example of a romantic comedy, but the presence of Shylock disrupts the comic action, haunting the place even after he has disappeared from it. A Midsummer Night’s Dream, first performed probably in 1594 or 1595 and first published in 1600, presents a happy blend of fantasy and realism, and may have been intended for performance at an aristocratic wedding. The comedy weaves together a number of separate plots involving three different realms: one inhabited by two pairs of noble Athenian lovers; another by members of the fairy world—notably, King Oberon, Queen Titania, and the mischievous Puck; and the third by a group of bumbling and unconsciously comic townspeople who seek to produce a play for wedding celebrations. These three worlds are brought together in a series of encounters that veer from the realistic to the magical to the absurd and back again in the space of only a few lines. In Act III, for example, Oberon plays a trick on Titania while she sleeps, employing Puck to anoint her with a potion that will cause her to fall in love with the first creature she sees on waking. As it happens, she opens her eyes to the sight of Bottom the weaver, adorned by Puck with an ass’s head. Yet the comic episode of the Queen of the Fairies “enamored of an ass” echoes the play’s more profound concerns with the nature of love and imagination. 
“Midsummer Night's Dream weaves together a number of separate plots: an argument between the fairy king and queen; a royal wedding in Athens; the love affairs of four young Athenians; and the efforts of a group of common workmen to produce a play for the state wedding celebrations. Act I, Scene 2, introduces the workmen as they begin their production and assemble for the distribution of parts; Bottom the weaver's desire to steal the stage and play every role contrasts comically with Snug's timidity. They meet to begin their rehearsals in Act III, Scene 1, and Shakespeare's portrayal of this early amateur dramatic society at work has charmed audiences for many years. As the summer night moves towards its conclusion the many strands of the plot are increasingly woven together. Here Bottom is drawn into the middle of the conflict between Oberon, the fairy king, and his queen Titania. The sleeping Titania has been bewitched with a magical flower so that she will fall in love with the first man she sees on waking. Stumbling across Bottom and his companions in the forest near Titania's bed, Oberon's servant Puck decides to ensure that the queen's humiliation—and thus his master's revenge—are complete, by transforming the unwitting weaver into an ass.
”

.The romantic plays Much Ado About Nothing, As You Like It, The Merry Wives of Windsor, and Twelfth Night are often characterized as joyous comedies because of their generally happy mood and sympathetic characters. Written around 1599 and 1600, they represent Shakespeare’s triumph in the field of high comedy. These mature comedies revolve around beautiful, intelligent, and strong-minded heroines, a type anticipated by the quick-witted heiress Portia in The Merchant of Venice. Nothing quite like these plays appears in earlier English drama, and Shakespeare never wrote anything like them in later years. They present a contrast to the satiric comedy that was coming into fashion at the time, and many critics believe they demonstrate not only Shakespeare’s mastery of his art but also his congenial temperament in the sympathy he reveals toward his characters. Three plays—All’s Well That Ends Well, Troilus and Cressida, and Measure for Measure—written soon after the mature comedies are usually called by modern critics “problem plays,” a term first coined for them in 1896. The problem comedies touch on complex and often unpleasant themes and contain characters whose moral flaws are graver and more difficult to change than the shortcomings of the characters in the farces or the joyous comedies. Little of the light-hearted humor of the earlier comedies, nor the easy satisfactions of their endings, appears in these plays. They are, however, emotionally rich and dramatically exciting, and have become increasingly successful on stage and stimulating to readers. 
Optimism of W. Shakespeare’s tragedies. The poetic tragedies of William Shakespeare, notably Hamlet (1601?), Othello (1604?), King Lear (1605?), and Macbeth (1606?), also ignored classical Greek conventions. The episodic and multiple unfolding of time, place, and action enhanced Shakespeare's epic storytelling ability. The grandeur and magnitude of his dense language became the expressive means of focusing on tragic character and complex motivation. For actors and spectators alike, identification with the tragic fate of Shakespeare's protagonists allowed for a compelling feeling of cathartic release. His tragedies are the most widely performed serious plays in the world repertoire. In  the  second  period  (1594 – 1600),  apart from comedies and histories: “A Midsummer Night’s Dream”, “Much  Ado About  Nothing”, “As You Like It”, “Twelfth  Night:  or, What  you  Will”, etc.; “King Richard II”, “King Henry IV”, etc.; 

Shakespeare wrote his first notable tragedies, “Romeo and Juliet” and “Julius Caesar”. These periods of the playwright’s creative activities are remarkable mostly for optimism, sunny, sparkling joyousness, and faith in the Renaissance. Still, the historical plays first put forth the problems later to be developed in his great tragedies. “Romeo and Juliet” This tragedy as first published in 1597 and first performed in 1596. “Romeo and Juliet” is a story of love and hate. It deals with two teen – aged lovers in Verona, Italy, who are caught in a bitter feud between their families, the Montagues and the Capulets. It is a story of two young people who fall in love at first sight, marry secretly because their families are bitter enemies, and die because each cannot bear to live without the other.
“Romeo and Juliet” is not a simple story of good and bad people, for all the major characters bear some responsibility for the disaster. Romeo and Juliet have little chance to preserve both their love and their lives in the hatred that surrounds them. Yet the final choice is theirs, and they choose to die together instead of living apart. 
Shakespeare sets the scene of “Romeo and Juliet” in Verona, Italy, as earlier tellers of the story had done. The time of the action is vague, although it clearly takes place at some time before Shakespeare’s days. Although he sometimes uses prose, Shakespeare has written most of his play in poetry, because that was the way plays were written during his lifetime. Some of the lines rhyme, but most of them are written in blank verse.
HAMLET, PRINCE OF DENMARK” “Hamlet”, is also considered the hardest of his works to understand. The source of the plot can be found in a Danish chronicle written around 1200. The plot of the tragedy is following: a usurper Claudius murders his brother, the lawful king, and seizes the throne. The son of the murdered king and lawful heir to the throne Hamlet, discovering the crime, struggles against usurper. 


There  is  nothing  mysterious  in  the  plot  of  the  tragedy, but  mysterious  is the  complex character of  Hamlet  himself
. We see Hamlet  plunged  into  despair:  he  is  grieved by the death of his  father, shocked  and  horrified  by  the  inconstancy and immorality of his mother,  filled  with  disgust  and  hatred for Claudius, and  begins to  be  disgusted with  life  in  general .After  talking  to  the  Ghost,  he  learns  of  the  murder  of  his  father.  He sincerely wants to kill Claudius, and avenge for his father. Hamlet even rejects  a  chance  to  kill  Claudius  while  he  is  on  his  knees  in  prayer.  Instead of Clodius Hamlet, by mistake, kills Polonius, Ophelia’s father. It happens because Polonius, the king’s adviser, decides to eavesdrop on Hamlet  while  the  prince is  visiting  his  mother  in  her  sitting  room.  He hides behind a curtain, but Hamlet becomes aware that someone is there. The king, Claudius, exiles Hamlet to England for the murder. He  also  sends  secret  orders  that  the  prince  be  executed  after  he arrives  in  England.  But Hamlet intercepts the orders and   returns to Denmark safe and sound. He arrives in time and sees Ophelia’s burial. Ophelia  is  the  daughter  of  Polonius  and   the  girl  whom  Hamlet  loves. Laertes, Ophelia’s   brother, blames Hamlet for his sister’s death and father’s death. He agrees to  Claudius’s suggestion  to  kill  Hamlet  with  a  poisoned  sword  in  a  fencing  match.  Laertes  wounds  Hamlet  during  the  duel,  and  is  wounded  himself  by  the  poisoned  weapon. The  role  of  Hamlet   in  this  outstanding  play  is  considered  one  of  the  greatest  acting  challenges  of  the  theatre.  Shakespeare  focused  the  play  on  the  deep  conflict  within  thoughtful  and  idealistic  Hamlet.
Truth and Figment in Shakespeare’s historical dramas.
Elizabethan tragedy and comedy alike reached their true flowering in Shakespeare's works. Beyond his art, his rich style, and his complex plots, all of which surpass by far the work of other Elizabethan dramatists in the same field, and beyond his unrivaled projection of character, Shakespeare's compassionate understanding of the human lot has perpetuated his greatness and made him the representative figure of English literature for the whole world. Shakespeare wrote ten plays listed in the 1623 Folio as histories and differentiated from the other categories, comedies and tragedies, by their common origin in English history. Eight of Shakespeare’s history plays re-create the period in English history from 1399, when King Henry IV took the throne after deposing King Richard II, to the defeat of Richard III in battle in 1485. Henry IV was the first English king from the house of Lancaster. The history plays cover the conflict between the houses of Lancaster and York, known as the Wars of the Roses, from 1455 to 1485. The final event is the victory of Henry VII over Richard III in 1485, ending the rule of the York dynasty and beginning the Tudor dynasty. The eight plays devoted to this period, listed in the chronological order of the kings with the dates of their composition in parentheses, are Richard II (1597?); Henry IV, Parts I and II (1597?); Henry V (1598?); Henry VI, Parts I, II, and III (1590-1592?); and Richard III (1592-1593?). As their dates indicate, Shakespeare did not write the plays in chronological order. He wrote the second half of the story first, and only later returned to the events that initiated the political problems. Shakespeare’s main sources for the events of the history plays were the Chronicles of England, Scotland, and Ireland (1577; 2nd ed. 1586, which Shakespeare used) by Raphael Holinshed and Edward Hall’s Chronicle (1542)
. Although Shakespeare took situations from these and a few other historical sources, he selected only such facts as suited his dramatic purposes. Sometimes he ignored chronology and telescoped the events of years to fit his own dramatic time scheme. Above all, he used the power of his imagination and language to mold vivid and memorable characters out of the historical figures he found in his sources. The overall theme of the history plays is the importance of a stable political order, but also the heavy moral and emotional price that often must be paid for it. Shakespeare dramatized the great social upheaval that followed Henry IV’s usurpation of the throne until the first Tudor king, Queen Elizabeth’s grandfather, restored peace and stability. In addition to chronicling the often violent careers of England’s great kings, Shakespeare’s history plays explore the extreme pressures of public life, the moral conflicts that kings and queens uniquely face, and the potential tragedy of monarchy. The four plays that dramatize the Wars of the Roses, the turbulent period from 1422 to 1485, are possibly Shakespeare’s earliest dramatic works. These plays, Henry VI, Parts I, II, and III and Richard III, deal with disorder resulting from weak leadership and from national disunity fostered for selfish ends. Richard III, however, closes triumphantly with the death of Richard and the ascent to the throne of Henry VII, the founder of the Tudor dynasty and grandfather of Queen Elizabeth. See also England: The Lancastrian and Yorkist Kings.Although Shakespeare probably did not invent the genre of the history play, only a very few plays on English history had been written before he turned to it for his plots, and no contemporary playwright wrote more histories than his ten. Clearly Shakespeare learned from his few predecessors in English drama, especially Christopher Marlowe. Marlowe had initiated the early greatness of Elizabethan tragedy, placing a single monumental personality at the center of each of his major plays. By studying Marlowe’s style and energetic protagonists, Shakespeare learned in Richard III to construct a play around a complex, dominating personality. But Shakespeare is as interested in the sweep of history itself, as it catches up personalities in rhythms they are unable to predict or control. Shakespeare wrote his most important history plays in the period from 1596 to 1598, plays that reveal both his dramatic mastery and his deep understanding of politics and history. The so-called second tetralogy (four related works), consisting of Richard II, Henry IV, Parts I and II, and Henry V, encompass the 23 years immediately prior to those portrayed in the Henry VI plays. The last three plays of the second tetralogy constitute Shakespeare’s supreme achievement in writing histories, focusing on the development of Prince Hal (in the two parts of Henry IV) into England’s greatest medieval hero—King Henry V.

3.2. Analysis of Literary description of the reflection of human soul scenes in the William Shakespeare’s sonnets
Likely the most influential writer in all of English literature and certainly the most important playwright of the English Renaissance, William Shakespeare was born in 1564 in the town of Stratford-upon-Avon in Warwickshire, England. The son of a successful middle-class glove-maker, Shakespeare attended grammar school, but his formal education proceeded no further. In 1582, he married an older woman, Anne Hathaway, and had three children with her. Around 1590 he left his family behind and traveled to London to work as an actor and playwright. Public and critical success quickly followed, and Shakespeare eventually became the most popular playwright in England and part owner of the Globe Theater. His career bridged the reigns of Elizabeth I (ruled 1558-1603) and James I (ruled 1603-1625); he was a favorite of both monarchs. Indeed, James granted Shakespeare’s company the greatest possible compliment by endowing them with the status of king’s players. Wealthy and renowned, Shakespeare retired to Stratford, and died in 1616 at the age of fifty-two. At the time of Shakespeare’s death, such luminaries as Ben Jonson hailed him as the apogee of Renaissance theatre.
Below we analyze human soul description in William Shakespeare’s sonnets. First of all, we try to give definition of sonnet.
A sonnet is a fourteen-line lyric poem, traditionally written in iambic pentameter – that is, in lines ten syllables long, with accents falling on every second syllable, as in: “Shall I compare thee to a summer’s day?” The sonnet form first became popular during the Italian Renaissance, when the poet Petrarch published a sequence of love sonnets addressed to an idealized woman named Laura. Taking firm hold among Italian poets, the sonnet spread throughout Europe to England, where, after its initial Renaissance, “Petrarchan” incarnation faded, the form enjoyed a number of revivals and periods of renewed interest. In Elizabethan England—the era during which Shakespeare’s sonnets were written—the sonnet was the form of choice for lyric poets, particularly lyric poets seeking to engage with traditional themes of love and romance. (In addition to Shakespeare’s monumental sequence, the Astrophel and Stella sequence by Sir Philip Sydney stands as one of the most important sonnet sequences of this period.) Sonnets were also written during the height of classical English verse, by Dryden and Pope, among others, and written again during the heyday of English Romanticism, when Wordsworth, Shelley, and particularly John Keats created wonderful sonnets. Today, the sonnet remains the most influential and important verse form in the history of English poetry.

Modern readers associate the sonnet form with romantic love and with good reason: the first sonnets written in thirteenth- and fourteenth-century Italy celebrated the poets’ feelings for their beloveds and their patrons. These sonnets were addressed to stylized, lionized women and dedicated to wealthy noblemen, who supported poets with money and other gifts, usually in return for lofty praise in print. Shakespeare dedicated his sonnets to “Mr. W. H.,” and the identity of this man remains unknown. He dedicated an earlier set of poems, Venus and Adonis and Rape of Lucrece, to Henry Wriothesly, earl of Southampton, but it’s not known what Wriothesly gave him for this honor. In contrast to tradition, Shakespeare addressed most of his sonnets to an unnamed young man, possibly Wriothesly
. Addressing sonnets to a young man was unique in Elizabethan England. Furthermore, Shakespeare used his sonnets to explore different types of love between the young man and the speaker, the young man and the dark lady, and the dark lady and the speaker. In his sequence, the speaker expresses passionate concern for the young man, praises his beauty, and articulates what we would now call homosexual desire. The woman of Shakespeare’s sonnets, the so-called dark lady, is earthy, sexual, and faithless—characteristics in direct opposition to lovers described in other sonnet sequences, including Astrophil and Stella, by Sir Philip Sidney, a contemporary of Shakespeare, who were praised for their angelic demeanor, virginity, and steadfastness. Several sonnets also probe the human soul, nature of love, comparing the idealized love found in poems with the messy, complicated love found in real life.

Sonnet 146

Poor soul, the centre of my sinful earth,

[...] these rebel powers that thee array;

Why dost thou pine within and suffer dearth,

Painting thy outward walls so costly gay?

Why so large cost, having so short a lease,

Dost thou upon thy fading mansion spend?

Shall worms, inheritors of this excess,

Eat up thy charge? is this thy body’s end?

Then soul, live thou upon thy servant’s loss,

And let that pine to aggravate thy store;

Buy terms divine in selling hours of dross;

Within be fed, without be rich no more:

So shalt thou feed on Death, that feeds on men,

And Death once dead, there’s no more dying then.
The speaker addresses this poem to his soul, asking it in the first stanza why it, the center of his “sinful earth” (that is, his body), endures misery within his body while he is so concerned with maintaining its “paint[ed]” outward appearance—that is, why his soul allows his exterior vanity to wound its interior life. He asks his soul why, since it will not spend long in the body (“having so short a lease” in the “fading mansion”), it spends “so large cost” to decorate it, and he asks whether worms shall be allowed to eat the soul’s “charge” after the body is dead. In the third quatrain, the speaker exhorts his soul to concentrate on its own inward well-being at the expense of the body’s outward walls (“Let that [i.e., the body] pine to aggravate [i.e., increase] thy store”). He says that the body’s hours of “dross” will buy the soul “terms divine”; and admonishes the soul to be fed within, and not to be rich without. In the couplet, the speaker tells the soul that by following his advice, it will feed on death, which feeds on men and their bodies; and once it has fed on death, it will enjoy eternal life: “And death once dead, there’s no more dying then.”

Sonnet 1

From fairest creatures we desire increase,

That thereby beauty’s rose might never die,

But as the riper should by time decease,

His tender heir might bear his memory:

But thou, contracted to thine own bright eyes,

Feed’st thy light’st flame with self-substantial fuel,

Making a famine where abundance lies,

Thyself thy foe, to thy sweet self too cruel.

Thou that art now the world’s fresh ornament

And only herald to the gaudy spring,

Within thine own bud buriest thy content

And, tender churl, makest waste in niggarding.

Pity the world, or else this glutton be,

To eat the world’s due, by the grave and thee.

The first sonnet takes it as a given that “From fairest creatures we desire increase”—that is, that we desire beautiful creatures to multiply, in order to preserve their “beauty’s rose” for the world. That way, when the parent dies (“as the riper should by time decease”), the child might continue its beauty (“His tender heir might bear his memory”). In the second quatrain, the speaker chides the young man he loves for being too self-absorbed to think of procreation: he is “contracted” to his own “bright eyes,” and feeds his light with the fuel of his own loveliness. The speaker says that this makes the young man his own unwitting enemy, for it makes “a famine where abundance lies,” and hoards all the young man’s beauty for himself. In the third quatrain, he argues that the young man may now be beautiful—he is “the world’s fresh ornament / And only herald to the gaudy spring”—but that, in time, his beauty will fade, and he will bury his “content” within his flower’s own bud (that is, he will not pass his beauty on; it will wither with him). In the couplet, the speaker asks the young man to “pity the world” and reproduce, or else be a glutton who, like the grave, eats the beauty he owes to the whole world.

Sonnet 18

Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer’s lease hath all too short a date:

Sometime too hot the eye of heaven shines,

And often is his gold complexion dimm’d;

And every fair from fair sometime declines,

By chance or nature’s changing course untrimm’d;

But thy eternal summer shall not fade

Nor lose possession of that fair thou owest;

Nor shall Death brag thou wander’st in his shade,

When in eternal lines to time thou growest:

So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee.

The speaker opens the poem with a question addressed to the beloved: “Shall I compare thee to a summer’s day?” The next eleven lines are devoted to such a comparison. In line 2, the speaker stipulates what mainly differentiates the young man from the summer’s day: he is “more lovely and more temperate.” Summer’s days tend toward extremes: they are shaken by “rough winds”; in them, the sun (“the eye of heaven”) often shines “too hot,” or too dim. And summer is fleeting: its date is too short, and it leads to the withering of autumn, as “every fair from fair sometime declines.” The final quatrain of the sonnet tells how the beloved differs from the summer in that respect: his beauty will last forever (“Thy eternal summer shall not fade...”) and never die. In the couplet, the speaker explains how the beloved’s beauty will accomplish this feat, and not perish because it is preserved in the poem, which will last forever; it will live “as long as men can breathe or eyes can see.”

Sonnet 60

Like as the waves make towards the pebbled shore,

So do our minutes hasten to their end;

Each changing place with that which goes before,

In sequent toil all forwards do contend.

Nativity, once in the main of light,

Crawls to maturity, wherewith being crown’d,

Crooked elipses ’gainst his glory fight,

And Time that gave doth now his gift confound.

Time doth transfix the flourish set on youth

And delves the parallels in beauty’s brow,

Feeds on the rarities of nature’s truth,

And nothing stands but for his scythe to mow:

And yet to times in hope my verse shall stand,

Praising thy worth, despite his cruel hand.

This sonnet attempts to explain the nature of time as it passes, and as it acts on human life. In the first quatrain, the speaker says that the minutes replace one another like waves on the “pebbled shore,” each taking the place of that which came before it in a regular sequence. In the second quatrain, he tells the story of a human life in time by comparing it to the sun: at birth (“Nativity”), it rises over the ocean (“the main of light”), then crawls upward toward noon (the “crown” of “maturity”), then is suddenly undone by “crooked eclipses”, which fight against and confound the sun’s glory. In the third quatrain, time is depicted as a ravaging monster, which halts youthful flourish, digs wrinkles in the brow of beauty, gobbles up nature’s beauties, and mows down with his scythe everything that stands. In the couplet, the speaker opposes his verse to the ravages of time: he says that his verse will stand in times to come, and will continue to praise the “worth” of the beloved despite the “cruel hand” of time.

Sonnet 73

That time of year thou mayst in me behold

When yellow leaves, or none, or few, do hang

Upon those boughs which shake against the cold,

Bare ruin’d choirs, where late the sweet birds sang.

In me thou seest the twilight of such day

As after sunset fadeth in the west,

Which by and by black night doth take away,

Death’s second self, that seals up all in rest.

In me thou see’st the glowing of such fire

That on the ashes of his youth doth lie,

As the death-bed whereon it must expire

Consumed with that which it was nourish’d by.

This thou perceivest, which makes thy love more strong,

To love that well which thou must leave ere long.

In this poem, the speaker invokes a series of metaphors to characterize the nature of what he perceives to be his old age. In the first quatrain, he tells the beloved that his age is like a “time of year,” late autumn, when the leaves have almost completely fallen from the trees, and the weather has grown cold, and the birds have left their branches. In the second quatrain, he then says that his age is like late twilight, “As after sunset fadeth in the west,” and the remaining light is slowly extinguished in the darkness, which the speaker likens to “Death’s second self.” In the third quatrain, the speaker compares himself to the glowing remnants of a fire, which lies “on the ashes of his youth”—that is, on the ashes of the logs that once enabled it to burn—and which will soon be consumed “by that which it was nourished by”—that is, it will be extinguished as it sinks into the ashes, which its own burning created. In the couplet, the speaker tells the young man that he must perceive these things, and that his love must be strengthened by the knowledge that he will soon be parted from the speaker when the speaker, like the fire, is extinguished by time.

Sonnet 94

They that have power to hurt and will do none,

That do not do the thing they most do show,

Who, moving others, are themselves as stone,

Unmoved, cold, and to temptation slow,

They rightly do inherit heaven’s graces

And husband nature’s riches from expense;

They are the lords and owners of their faces,

Others but stewards of their excellence.

The summer’s flower is to the summer sweet,

Though to itself it only live and die,

But if that flower with base infection meet,

The basest weed outbraves his dignity:

For sweetest things turn sourest by their deeds;

Lilies that fester smell far worse than weeds.

The first eight lines of this very difficult sonnet are devoted to the description of a certain kind of impressive, restrained person: “They that have power to hurt” and do not use that power. These people seem not to do the thing they are most apparently able to do – they “do not do the thing they most do show” – and while they may move others, they remain themselves “as stone,” cold and slow to feel temptation. People such like this, the speaker says, inherit “heaven’s graces” and protect the riches of nature from expenditure. They are “the lords and owners of their faces,” completely in control of themselves, and others can only hope to steward a part of their “excellence.”
Sonnet 97

How like a winter hath my absence been

From thee, the pleasure of the fleeting year!

What freezings have I felt, what dark days seen!

What old December’s bareness every where!

And yet this time removed was summer’s time,

The teeming autumn, big with rich increase,

Bearing the wanton burden of the prime,

Like widowed wombs after their lords’ decease:

Yet this abundant issue seemed to me

But hope of orphans and unfathered fruit;

For summer and his pleasures wait on thee,

And, thou away, the very birds are mute;

Or, if they sing, ’tis with so dull a cheer

That leaves look pale, dreading the winter’s near.

The speaker has been forced to endure a separation from the beloved, and in this poem he compares that absence to the desolation of winter. In the first quatrain, the speaker simply exclaims the comparison, painting a picture of the winter: “How like a winter hath my absence been / From thee, the pleasure of the fleeting year! / What freezing have I felt, what dark days seen! / What old December’s bareness everywhere!” In the second quatrain, however, he says that, in reality, the season was that of late summer or early autumn, when all of nature was bearing the fruits of summer’s blooming. In the third quatrain, he dismisses the “wanton burthen of the prime” – that is, the bounty of the summer – as unreal, as the “hope of orphans.” It could not have been fathered by summer, because “summer and his pleasures” wait on the beloved, and when he is gone, even the birds are silent. In the couplet, the speaker says that the birds may sing when the beloved is gone, but it is with “so dull a cheer” that the leaves, listening, become fearful that winter is upon them.

Sonnet 116

Let me not to the marriage of true minds

Admit impediments. Love is not love

Which alters when it alteration finds,

Or bends with the remover to remove:

O no! it is an ever-fixed mark

That looks on tempests and is never shaken;

It is the star to every wandering bark,

Whose worth’s unknown, although his height be taken

Love’s not Time’s fool, though rosy lips and cheeks

Within his bending sickle’s compass come:

Love alters not with his brief hours and weeks,

But bears it out even to the edge of doom.

If this be error and upon me proved,

I never writ, nor no man ever loved.
This sonnet attempts to define love, by telling both what it is and is not. In the first quatrain, the speaker says that love—”the marriage of true minds”—is perfect and unchanging; it does not “admit impediments,” and it does not change when it find changes in the loved one. In the second quatrain, the speaker tells what love is through a metaphor: a guiding star to lost ships (“wandering barks”) that is not susceptible to storms (it “looks on tempests and is never shaken”). In the third quatrain, the speaker again describes what love is not: it is not susceptible to time. Though beauty fades in time as rosy lips and cheeks come within “his bending sickle’s compass,” love does not change with hours and weeks: instead, it “bears it out even to the edge of doom.” In the couplet, the speaker attests to his certainty that love is as he says: if his statements can be proved to be error, he declares, he must never have written a word, and no man can ever have been in love.

Sonnet 129

The expense of spirit in a waste of shame

Is lust in action; and till action, lust

Is perjured, murderous, bloody, full of blame,

Savage, extreme, rude, cruel, not to trust,

Enjoyed no sooner but despised straight,

Past reason hunted, and no sooner had

Past reason hated, as a swallowed bait

On purpose laid to make the taker mad;

Mad in pursuit and in possession so;

Had, having, and in quest to have, extreme;

A bliss in proof, and proved, a very woe;

Before, a joy proposed; behind, a dream.

All this the world well knows; yet none knows well

To shun the heaven that leads men to this hell.

This complex poem grapples with the idea of sexual desire as it exists in longing, fulfillment, and memory. (That is to say, it deals with lust as a longing for future pleasure; with lust as it is consummated in the present; and with lust as it is remembered after the pleasurable experience, when it becomes a source of shame.) At the beginning of the poem, the speaker says that “lust in action”—that is, as it exists at the consummation of the sexual act—is an “expense of spirit in a waste of shame.” He then devotes the rest of the first quatrain to characterizing lust as it exists “till action”—that is, before the consummation: it is “perjured, murderous, bloody, full of blame / Savage, extreme, rude, cruel, not to trust.”

Sonnet 130

My mistress’ eyes are nothing like the sun;

Coral is far more red than her lips’ red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

I have seen roses damasked, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

I grant I never saw a goddess go;

My mistress, when she walks, treads on the ground:

And yet, by heaven, I think my love as rare

As any she belied with false compare.

This sonnet compares the speaker’s lover to a number of other beauties – and never in the lover’s favor. Her eyes are “nothing like the sun,” her lips are less red than coral; compared to white snow, her breasts are dun-colored, and her hairs are like black wires on her head. In the second quatrain, the speaker says he has seen roses separated by color (“damasked”) into red and white, but he sees no such roses in his mistress’s cheeks; and he says the breath that “reeks” from his mistress is less delightful than perfume. In the third quatrain, he admits that, though he loves her voice, music “hath a far more pleasing sound,” and that, though he has never seen a goddess, his mistress-unlike goddesses-walks on the ground. In the couplet, however, the speaker declares that, “by heaven,” he thinks his love as rare and valuable “As any she belied with false compare”- that is, any love in which false comparisons were invoked to describe the loved one’s beauty.

Conclusion
We tried to study literary description of the reflection of human soul scene in both nations Uzbek and English literatures based on Alisher Navai and William Shakespeare’s creations. We can state without doubt that both writers’ works are rich in descriptions of human soul scene. No one can ignore the fact that both writers have worked in almost all themes. Especially it is very noticeable that they have more spiritual themes as the study of human soul compared to other topics. Comparison of their creations could show the differences and similarities of the cultures and traditions of both countries. The relationship between the cultures in the world is so close that nearly each trend existed in one literature we can find in another one.
During our research we came across a number of other similar works with the same theme when comparing both English and Uzbek writers’ creations. The theme and motive raised by other English writers like Geoffrey Chaucer, Sir Thomas More, Sir Francis Bacon, Edmund Spencer, Sir Philip Sidney, Christopher Marlowe, Ben Jonson, and Samuel Taylor Coleridge.  Of course, many talented and great famous writers such as Yusuf-Hos-Hojib, Ahmad Yugnakiy, Rudakiy, Firdavsiy, Ahmad Yassaviy, Al-Khorazmiy, Mahmud Koshgariy, Fuzuliy, Matlaiy, Sakkokiy, Lutfiy, Atoiy, Bedil, Abu-Mansur-as-Saolibiy created diverse works similar to the topic like Alisher Navai. There are also many other writers who describe human soul, love, nature, supernatural among Uzbek writers. But, unfortunately we are limited to discuss and analyze many of them, inside one research work. 
According to C.S.Lewis, a British scholar and novelist, “Literature adds to reality, it does not simply describe it. It enriches the necessary competencies that daily life requires and provides; and in this respect, it irrigates the deserts that our lives have already become.”
  In order to perceive all messages sent by writers we should be aware of what a literary description is. As we mentioned above, it is a text that explains the features of something. A description uses language that helps the readers or listeners to form images in their minds about the thing being described.
Certainly, for realizing the whole messages and concept of any text sent by writers, we are supposed to study and understand literary devices first. As we mentioned above that literary devices refer to specific aspects of literature, in the sense of its universal function as an art form which expresses ideas through language, which we can recognize, identify, interpret and/or analyze. Literary devices collectively comprise the art form’s components; the means by which authors create meaning through language, and by which readers gain understanding of and appreciation for their works. They also provide a conceptual framework for comparing individual literary works to others, both within and across genres. Both literary elements and literary techniques can rightly be called literary devices.
As a major literary device for creating the reflection of human soul scene, obviously imagery plays an important role. As we defined above, language which describes something in detail, using words to substitute for and create sensory stimulation, including visual imagery and sound imagery. It also refers to specific and recurring types of images, such as food imagery and nature imagery. 

Based on the creations by Alisher Navai and William Shakespeare we tried to analyze the description of human soul scene comprehensively. While Alisher Navai depicted the human soul in a gloomy and sad way William Shakespeare approached to this aspect with more bright and colorful scenes as if his heroes are happy with their soul. Compared to English writer William Shakespeare, Alisher Navai’s characters are described very pathetically as they all fall in love with Allah. For example, Majnun’s soul is very sad not because he loves Layli, as a girl but he needs desperately Allah’s Love through Layli. In Alisher Navai’s works, human soul is more spiritual compared to William Shakespeare’s creations.

Coming to conclusion, in our research work we analyzed the literary description of the reflection of human soul scene based on the creations of great Uzbek writer, Alisher Navai and famous English writer, William Shakespeare who made a great contribution to the world literature and could work on the themes prolifically that are worth to be investigated again and again for centuries.  
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