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                                         INTRODUCTION
   This course paper is devoted to the study one of the stylistic devices and the work is titled as « The investigation of Pun and Zeugma in the Uzbek  language».
The subject matter of the paper is stylistics and stylistic devices.    	
The object is zeugma and pun in the English and Uzbek language.
The actuality of the work is that pun and zeugma are less studied unit among other stylistic devices and also their specific features are not much revealed problem.
    	The hypothesis of the work is that pun and zeugma and the study of stylistic devices more deeply gives the opportunity to understand the literary works and their effectiveness and emotionality in high level.
    	The purpose of the work is to open the main peculiarities of pun and zeugma and show their role in speech.
  	The purpose directs us to discuss the following problems to reveal the theme and achieve desired goal. So, the tasks are;
- to speak about the stylistic devices and their role in speech
- to discuss about the types of meanings
- to survey the main peculiarities of these types of meanings
- to speak about the stylistic devices based on primary and derivative meanings to study the functions of these stylistic devices
- to discuss about pun and zeugma and show their difference from each other
- to point out the morphological and syntactical characteristics of pun and zeugma 
    	There we have used different methods as comparative, analytical, componential and synchronic ones.
      	The novelty of the work is that we have studied pun and zeugma in the English language in comparison with Uzbek language, i.e. in typologically non-related languages. Also we have seen the theme in two or three levels of linguistics as from stylistic, lexical and morphological points of view. Moreover we have stopped at the problems of translation of pun and zeugma and some other stylistic devices.   
     	The theoretical value of this work is that the presented theories can be used in seminars and lectures and of course it can be used as a material for further researches on the theme as a research of masters degree or so on.
    	The practical value is that the analyzed examples can be used in seminars, lectures on stylistics, lexicology and the theoretical and practical translation. Moreover the gathered examples can be useful for compiling manuals on stylistics and text interpretation.
    	The structure of the work is as following; Introduction, Main Part, Conclusion, Summary, Bibliography.
    	Introduction states the actuality, the aim, the reason of choosing this theme, the methods of the course paper. It also gives brief information about the plot of the work.
    	Main part includes the theoretical ideas and practical examples. The examples have been gathered from English, American and Uzbek writers’ work of art.
Thus, Chapter I  deals with the problem of Pun and Zeugma as a stylistic device; which are based on primary and derivative  meanings;  revealing  their own  features; the function of  Pun and Zeugma in speech and literature.
    	Pun is a stylistic device based on the interaction of two well-known meanings of a word or phrase. It is difficult sometimes to distinguish zeugma from the pun. The difference is in their structure. Zeugma is also a stylistic device where a part of a phraseological unit functions is a part of free word combination in one context. 
        	For example:  I am a mender of souls
	                       I am a mender of soles
Here the pun is used in the word “mender”. The word “mender” is used in the primary and derivative meanings.
        For example:  It was curtains for him and the window .
Here the zeugma is used in the word “curtains”. This word is used in the transferred and logical meanings.   
 Chapter II deals with the investigation of pun and zeugma in the Uzbek language, and their usage in literature. The analyses of pun and zeugma in the English literature. 
Pun in the English language corresponds with “tuyuq” in the Uzbek language. It is mostly used in poetry in the Uzbek language. In the Uzbek literature “tuyuq” is four lined poem. Generally one word comes at the end of the first,
second and forth lines as a repetition but in each line the word comes in different meanings.
Here we discussed about “tuyuq” and analyse some examples which were taken from Uzbek literature.
	Summary is about the brief information of the work.
Conclusion is about summarizing ideas on the theme.
Bibliography reflects the alphabetical list of literatures and sources used in carrying out the theme chosen under discussion.     


CHAPTER I. PUN  AND  ZEUGMA
I.1.  THE INVESTIGATION OF PUN IN THE ENGLISH LANGUAGE
As we spoke above, pun and zeugma are included to a type of lexical stylistical devices , which all on Interaction of Primary and Derivative Logical Meanings of the words. In this chapter we are going to investigate pun and zeugma in the English language.       
From internet recourse the pun, or paronomasia, is a form of word play which suggests two or more meanings, by exploiting multiple meanings of words, or of similar-sounding words, for an intended humorous or rhetorical effect. [footnoteRef:1] These ambiguities can arise from the intentional use and abuse of homophonic, homographic, metonymic, or metaphorical language. A pun differs from a malapropism in that, in a malapropism one uses an incorrect expression that alludes to another (usually correct) expression, but in a pun one uses a correct expression that alludes to another (sometimes correct but more often absurdly humorous) expression. Henri Bergson defined a pun as a sentence or utterance in which “two different sets of ideas are expressed, and we are confronted with only one series of words”. Puns may be regarded as in-jokes or idiomatic constructions, given that their usage and meaning are entirely local to a particular language and its culture.  [1:  www.google.com ] 

Puns are used to create humor and sometimes require a large vocabulary to understand. Puns have long been used by comedy writers, such as William Shakespeare, Oscar Wilde, and George
Classification of pun in the English language. 
    	The homophonic pun, a common type, utilizes the exploitation of word pairs which sound alike (homophones) but are not synonymous. Walter Redfern exemplified this type with his statement “To pun is to treat homonyms as synonyms”. For example, in George Carlin’s phrase “Atheism is a non-prophet institution”, the word “prophet” is put in place of its homophone “profit”, inverting the common phrase “non-profit institution”. Similarly, the joke “Question: Why do we still have troops in Germany? Answer: To keep the Russians in Czech” relies on the aural ambiguity of the homophones “check” and “Czech”. Often, puns are not strictly homophonic, but play on words of similar, not identical, sound as in the example from the “Pinky and the Brain” cartoon film series: “I think so, Brain, but if we give peas a chance, won’t the lima beans feel left out?” which plays with the similar - but not identical - sound of “peas” and “peace”. Rhymes are often used, such as in the example cited below of a wine shop called “Planet of the Grapes.” This plays on the rhyme between “grapes” and “apes.”
    	A homographic pun exploits words which are spelled the same (homographs) but possess different meanings and sounds. Because of their nature, they rely on sight more than hearing, contrary to homophonic puns. They are also known as heteronymic puns. Examples in which the punned words typically exist in two different parts of speech often rely on unusual sentence construction, as in the anecdote: “When asked to explain his large number of children, the pig answered simply: ‘The wild oats of my sow gave us many piglets.’ “ An example which combines homophonic and homographic punning would be Douglas Adams’s line “You can tune a guitar, but you can't tuna fish. Unless of course, you play bass.” The phrase uses the homophonic qualities of “tune a” and “tuna”, as well as the homographic pun on “bass”, in which ambiguity is reached through the identical spellings of /beis/ (a string instrument), and /bæs/ (a kind of fish).
    	Homonymic puns, another common type, arise from the exploitation of words which are both homographs and homophones. The statement “Being in politics is just like playing golf: you are trapped in one bad lie after another” puns on the two meanings of the word lie as “a deliberate untruth” and as “the position in which something rests”. An adaptation of a joke repeated by Isaac Asimov gives us “Did you hear about the little moron who strained himself while running into the screen door?”, playing on ‘strained’ as “to give much effort” and “to filter”. A
homonymic pun may also be polysemic, in which the words must be homonymic 
and also possess related meanings, a condition which is often subjective. However,
lexicographers  define  polysemes  as  listed  under  a  single  dictionary  lemma   
(a unique numbered meaning) while homonyms are treated in separate lemmata.
    	A compound pun is a statement that contains two or more puns. For example, a complex statement by Richard Whately includes four puns: “Why can a man never starve in the Great Desert? Because he can eat the sand which is there. But what brought the sandwiches there? Why, Noah sent Ham, and his descendants mustered and bred.” This pun uses “sand which is there/sandwiches there, “Ham/ham”, “mustered/mustard”, and “bred/bread”. Compound puns may also combine two phrases that share a word. For example, “Where do mathematicians go on weekends? To a Möbius strip club!” puns on Möbius strip and strip club. There is no generally accepted definition of a double or other multiple puns, although George Carlin claimed to pen a double pun in a lewd joke in You Are All Diseased. A multiple pun could be understood to be a pun in which the first aspect is played against two or more meanings in the second aspect, as in the Tom Swifty: “ “Take the prisoner downstairs,” Tom said condescendingly.” The adverb ‘condescendingly’ makes a double pun on the words ‘con’ (prisoner) and ‘descending’ (downstairs). The phrase “double pun” could also be loosely understood to refer to a compound pun. 
    	A recursive pun is one in which the second aspect of a pun relies on the understanding of an element in the first. For example the statement “π is only half a pie.” (π radians is 180 degrees, or half a circle, and a pie is a complete circle). Another example is “Infinity is not infinity,” which means infinity is not in finite range, (infinity can be split up as in finity). Another example is “A Freudian slip is when you say one thing but mean your mother.” Finally, we are given “Immanuel doesn't pun, he Kant” by Oscar Wilde. Richard J. Alexander notes two additional forms which puns may take: graphological puns, such as concrete poetry; and morphological puns, such as portmanteaus.
Visual puns are used in many logos, emblems, insignia, and other graphic 
symbols, in which one or more of the pun aspects are replaced by a picture. In European heraldry, this technique is called canting arms. Visual and other puns and word games are also common in Dutch gable stones as well as in some cartoons, such as Lost Consonants and The Far Side. Another type of visual pun exists in languages which use non-phonetic writing. For example, in Chinese, a pun may be based on a similarity in shape of the written character, despite a complete lack of phonetic similarity in the words punned upon. Mark Elvin describes how this “peculiarly Chinese form of visual punning involved comparing written characters to objects.”
Comedy and jokes
    	Puns are a common source of humour in jokes and comedy shows. They are often used in the punch line of a joke, where they typically give a humorous meaning to a rather perplexing story. These are also known as feghoots. One practitioner of using puns in a comedic context is the British comedian Andy Zaltzman, co-host of the popular political podcast, The Bugle with John Oliver who becomes increasingly aghast the longer Zaltzman goes on. Zaltzman once created a string of 31 dog-related puns in a row in episode 117 of “The Bugle.” Another practitioner of this art is René Goscinny, co-creator of Asterix. The following example comes from the movie Master and Commander: The Far Side of the World, though the punchline stems from far older Vaudeville roots. The final line puns on the stock phrase “the lesser of two evils”.
Captain Aubrey: “Do you see those two weevils, Doctor?...Which would you choose?”
Dr. Maturin: “Neither. There's not a scrap of difference between them. They're the same species of Curculio.”
Captain Aubrey: “If you had to choose. If you were forced to make a choice. If there were no other option.”
Dr. Maturin: “Well, then, if you're going to push me. I would choose the right-hand 
weevil. It has significant advantage in both length and breadth.”
Captain Aubrey: “There, I have you!...Do you not know that in the Service, one must always choose the lesser of two weevils?”
The last line uses a pun on the stock phrase “the lesser of two evils”.
    	Puns often are used in the titles of comedic parodies. A parody of a popular song, movie, etc., may be given a title that hints at the title of the work being parodied, substituting some of the words with ones that sound or look similar. Such a title can immediately communicate both that what follows is a parody and also which work is about to be parodied, making any further “setup” (introductory explanation) unnecessary.
The usage of pun in literature 
    	Non-humorous puns were and are a standard rhetorical and poetic device in English literature. Puns and other forms of word play have been used by many famous writers, such as Alexander Pope, James Joyce, Vladimir Nabokov, Robert Bloch, Lewis Carroll, John Donne, and William Shakespeare, who is estimated to have used over 3,000 puns in his plays.
Here is an example from Shakespeare's Richard III:
“Now is the winter of our discontent made glorious summer by this son of York” (Son/sun). 
Shakespeare was also noted for his frequent play with less serious puns, the “quibbles” of the sort that made Samuel Johnson complain, “A quibble is to Shakespeare what luminous vapours are to the traveller! he follows it to all adventures; it is sure to lead him out of his way, sure to engulf him in the mire. It has some malignant power over his mind, and its fascinations are irresistible.” Elsewhere, Johnson disparagingly referred to punning as “the lowest form of humour”.
     	In the poem A Hymn to God the Father, John Donne, married to Anne More, reportedly puns repeatedly on his own name (which is pronounced “Dun”). “Son/sun” in the second quoted line, and two compound puns on “Donne/done” and “More/more”. All three are homophonic, with the puns on “more” being both homographic and capitonymic. The ambiguities serve to introduce several possible meanings into the verses.
	“When Thou hast done, Thou hast not done/For I have more”.
Can be interpreted as “God, when you have forgiven me this much, you are not finished/you do not have John Donne (safe yet), for I have more sins to confess”. In the third stanza, having received assurance, counteracting his fears,
“that at my death Thy Son/Shall shine as he shines now, and heretofore” 
(another Son/sun pun), he ends the poem
	“And having done that, Thou hast done;/ I fear no more”.
Here are some additional examples:
	“As different as York from Leeds” - James Joyce in Finnegans Wake
(A play on the idiomatic expression “As different as chalk from cheese”.)	    
On the other hand, puns are despised by some authors and critics as being too “vulgar” or “childish”. For example, Samuel Johnson once gave the definition “Pun (n.): the lowest form of humour”. 	                                                                Also, some puns in Literature take the form of place names or character’s names. For example in the Harry Potter series, the alleyways with the names “Diagon Alley” and “Knockturn Alley” are puns for “Diagonally” and Nocturnally”, respectively. Multiple puns like these can be found everywhere in literature.
Publicity 
Puns are often used in advertisement as an attention - getting device:
	“Thanks for the brake”, a sign on the back of buses in the Denver Regional Transportation District and in certain cities in British Columbia (Such as Victoria and Nanaimo)
(Brake: pun on “break”)
Acronyms and codes:  
        “K-9, a designation for military dogs or police dogs, also used as the name for 
a robotic dog on Doctor Who”.
(A play on “canine”, patterned after other military codes such as G-2.)
	“B-4 is one of the five other androids built by Dr. Soong before Data (who was the most successful) on Star Trek”: Nemesis 
Lexicon and names 
	“Funny bone” is the popular name for a sensitive exposed nerve located where it joins at the elbow. 
(Robert Hendrickson believes the name is due to an intentional or accidental confusion between “humerus” and “humorous”.)
Puns about puns
Puns and punning have often been the subject of puns:
	“There is nothing punny about bad puns.” - original source unknown.
(Punny: play on “funny”, in the idiomatic phrase “There is nothing funny about….”).
	“The pun is mightier than the word”. - original source unknown 
(Pun and word: plays on “pen” and “sword”, in the saying “The pen is mightier than the sword”.)                                          
	“Hanging is too good for a man who makes puns; he should be drawn and quoted”.  - Fred Allen
(Quoted: pun on “quartered”, an old form of capital punishment.)  
	“A pun is its own reword”. - Dance Drier, British comedian
(Reword: pun on “reward”, from the saying “Virtue is its own reward”.)
	“Immanuel doesn’t pun; he Kant”. - Oscar Wilde
(Kant: play on “can’t”, in the name of philosopher Immanuel Kant)
	“A man sent a list of ten puns to a friend, hoping at least one would make him laugh.” No pun in ten did.
(A play on the phrase no pun intended, used after somebody unintentionally makes a pun).    
Designation                                                                                                                                
Like other forms of wordplay, paronomasia is occasionally used for its attention-getting or mnemonic qualities, making it common in titles and the names of places, 
characters, and organizations, and in advertising and slogans.
Many restaurant and shop names use puns: Cane & Able mobility healthcare, Tiecoon tie shop, Planet of the Grapes wine and spirits, as do books, such as Pies and Prejudice, comics (YU+ME: dream) and films (Good Will Hunting). The Japanese anime Speed Racer's original title, Mach GoGoGo! refers to the English word itself, the Japanese word for five (the Mach 5's car number), and the name of the show's main character, Go Mifune.
    	Names of characters also often carry puns, such as Ash Ketchum and Kakarot (“carrot”), the protagonists of the anime series Pokémon and Dragonball, respectively, both franchises which are known for including second meanings in the names of many of their characters. A recurring motif in the Austin Powers films repeatedly puns on names which suggest male genitalia. In the science fiction television series Star Trek, “B-4” is used as the name of one of four androids models constructed “before” the android Data, a main character.
    	The parallel sequel The Lion King 1½ advertised with the phrase “You haven't seen the 1/2 of it!”. Wyborowa Vodka employed the slogan “Enjoyed for centuries straight”, while Northern Telecom used “Technology the world calls on.”
Confusion and alternate uses
There exist subtle differences between paronomasia and other literary techniques, such as the double entendre. While puns are often simple wordplay for comedic or rhetorical effect, a double entendre alludes to a second meaning which is not contained within the statement or phrase itself, often one which purposefully disguises the second meaning. As both exploit the use of intentional double meanings, puns can sometimes be double entendres, and vice versa. Puns also bear similarities with paraprosdokian, syllepsis and eggcorns. In addition, homographic puns are sometimes compared to the stylistic device antanaclasis, and homophonic puns to polyptoton.
Science and computing
Scientific  puns  rely on the contrast between precise technical and imprecise 
informal definitions of the same word. In statistical contexts, for example, the word significant is usually assumed to mean “statistically significant”, which has a precisely defined technical meaning. Using significant with the layperson meaning “of practical significance” in such contexts would qualify as punning, such as the webcomic xkcd's double pun “statistically significant other”.
    	In formal linguistics, puns can often be found embedded within the etymological meaning or usage of words, which in turn may be buried over time and unknown to native speakers. Puns may also be found in syntax, where morphological constructions have derived from what may have originally been humorous word play, slang, or otherwise idiosyncratic word usage.
    	In computing, esoteric programming languages (EPLs) are based in or contain what may be regarded as conceptual puns, as they typically misuse common programming concepts in ways which are absurd, or functionally useless. Some EPL puns may be obvious, such as in the usage of text images, while other puns are highly conceptual and understandable to experts only. In computer science, the term type punning refers to a programming technique  that subverts or circumvents the type system of a programming language, by allowing a value of a certain type to be manipulated as a value of a different type.
    	Мосткова points out that Pun (It. Puntiglio ‘fine point’)-Каламбур                       The humorous or ludicrous use of a word in more than one sense; a play on words. The Fool’s speech in shake-speare’s King Lear is rich in puns.[footnoteRef:2] [2:  Мосткова.  Английская  литературоведческая терминология.  Издательство  “Просвещение” ленинградское  отделение ленинград. 1967,   P. 74   ] 

E.g:  
FOOL. Give me an egg, nuncle, and I’ll give three two crowns.                  
LEAR.  What two crowns shall they be?
FOOL. Why, after I have cut the egg i’ the middle and eat up the meat, the two crowns of the egg. When thou clovest thy crown i’ the middle and gavest away both parts, thou borest thine ass on thy back o’er the dirt: thou hadst little wit in thy 

bald crown when thou gavest thy golden one away.
Here the pun is based on the following meanings of the word crown: ‘a coin’, ‘an egg-shell’, ‘king’s crown’, ‘the top of one’s head’.
Another example of pun can be found in Hilaire Belioc’s epigram on his books:
“When I am dead, I hope it may be said”:
“His sins were scarlet, but his books were read”.
Here the pun is based on two homophones, read and red.
    	V. A. Kukharenko  points out that Pun - the role of the context is similar to that of zeugma, while the structure is changed, for the central word is repeated.[footnoteRef:3]  [3:  V. A. Kukharenko.  Seminars In Style.  Higher School Publishing House. Moscow, 1971,  P.26 ] 

    	I. R. Galperin points out that Pun is another stylistic device based on the interaction of two well-known meanings of a word or phrase. It is difficult do draw a hard and fast distinction between zeugma and the pun. The only reliable distinguishing feature is a structural one: zeugma is the realization of two meanings with the help of a verb which is made to refer to different subjects or objects (direct or indirect). The pun is more independent. There need not necessarily be a word in the sentence to which the pun-word refers. This does not mean, however, that the pun is entirely free. Like any other stylistic device, it must depend on a context. But the context may be of a more expanded character, sometimes even as large as a whole work of emotive prose. Thus the title of one of Oscar Wilde’s plays, “The Importance of Being Earnest” has a pun in it, inasmuch as the name of the hero and the adjective meaning ‘seriously-minded’ are both present in our mind. [footnoteRef:4] [4:  I. R. Galperin. Stylistics.  Moscow “Higher School”, 1977,  P.151. ] 

    Here is another example of a pun where a larger context for its realization is used:
       	‘ “Bow to the board”, said Bumble. Oliver brushed away two or three tears that were lingering in his eyes; and seeing no board but the table, fortunately bowed to that’. (Dickens)                                                                                                                                                
    	In fact, the humorous effect is caused by the interplay not of two meanings of one   word, but of two words. ‘Board’ as a group of officials with functions of administration and management and ‘board’ as a piece of furniture (a table) have become two distinct words.
    	Puns are often used in riddles and jokes, for example, in this riddle:                                 what is the difference between a schoolmaster and an engine-driver?                          (One trains the mind and the other minds the train.) 
    	Devices of simultaneously realizing the various meanings of words, which are of a more subtle character than those embodied in puns and zeugma, are to be found in poetry and poetical descriptions and in speculations in emotive prose. Men-of-letters are especially sensitive to the nuances of meaning embodied in almost every common word, and to make these words live with their multifarious semantic aspects is the task of a good writer. Those who can do it easily are said to have talent.
    	In this respect it is worth subjecting to stylistic analysis words ordinarily perceived in their primary meaning but which in poetic diction begin to acquire some additional, contextual meaning. This latter meaning sometimes overshadows the primary meaning and it may, in the course of time, cease to denote the primary meaning, the derived meaning establishing itself as the most recognizable one. But to deal with these cases means to leave the domain of stylistics and find ourselves in the domain of lexicology.
   	To illustrate the interplay of primary and contextual meanings, let us take a few examples from poetical works:                                                                                                  
   	In Robert Frost’s poem “Stopping by Woods on a Snowy Evening” the poet, taking delight in watching the snow fall on the woods, concludes his poem in the following words:
          	“The woods are lovely, dark and deep.
            But I have promises to keep,
            And miles to go before I sleep,
            And miles to go before I sleep.”
The word ‘promises’ here is made to signify two concepts, viz.  1) a previous 
engagement to be fulfilled and 2) moral or legal obligation.
    	The plural form of the word as well as the whole context of the poem are convincing proof that the second of the two meanings is the main one, in spite of the fact that in combination with the verb to keep (to keep a promise) the first meaning is more predictable.
Here is another example.
In Shakespearian Sonnet 29 there are the following lines:                                                                                                
   	“When in disgrace with fortune and men’s eyes, 
    	I all alone beweep my outcast state,
    	And trouble deaf heaven with my bootless cries 
    	And think upon myself and curse my fate”.
Almost every word here may be interpreted in different senses: sometimes the differences are hardly perceptible, sometimes they are obviously antagonistic to the primary meaning.
    	But we shall confine our analysis only to the meaning of the word ‘cries’ which signifies both prayer and lamentation. These two meanings are suggested by the relation of the word ‘cries’ to ‘trouble deaf heaven’. But the word ‘cries’ suggests not only prayer and lamentation, it also implies violent prayer and lamentation as if in deep despair, almost with tears (see the word ‘beweep’ in the second line of the part of the sonnet quoted).
    	It is very important to be able to follow the author’s intention from his manner of expressing nuances of meaning which are potentially present in the semantic structure of existing words. Those who fail to define the suggested meanings of poetic words will never understand poetry because they are unable to decode the poetic language.    	
In various functional styles of language the capacity of a word to signify several meanings simultaneously manifests itself in different degrees. 
In scientific prose it almost equals zero. In poetic style this is an essential property.
    	To observe the fluctuations of meanings in the belles-lettres style is not only 
important for a better understanding of the purpose or intention of the writer, but also profitable to a linguistic scholar engaged in the study of semantic changes in words.
I.2. THE INVESTIGATION OF ZEUGMA IN THE ENGLISH LANGUAGE
    	I. R. Galperin points out that Zeugma is the use of a word in the same grammatical but different semantic relations to two adjacent words in the context, the semantic relations being, on the one hand, literal, and, on the other, transferred.[footnoteRef:5] [5: I. R. Galperin. Stylistics. Moscow “Higher school” 1977,  P.150 ] 

	“Dora, plunging at once into privileged intimacy and into the middle of the room”. (B. Shaw) 
‘To  plunge’ (into the middle of a room) materializes the meaning ‘to rush into’ or ‘enter impetuously’. Here it is used in its concrete, primary, literal meaning; in ‘to plunge into privileged intimacy’ the word ‘plunge’ is used in its derivative meaning.
    	The same can be said of the use of the verbs ‘stain’ and ‘lose’ in the following lines from Pope’s “The Rape of the Lock”:
	“…Whether the Nymph                                                                                            
Shall stain her Honour or her new Brocade
Or lose her Heart or necklace at a Ball”.
    	This stylistic device is particularly favoured in English emotive prose and in poetry. The revival of the original meanings of words must be regarded as an essential quality of any work in the belles-lettres style. A good writer always keeps the chief meanings of words from fading away, provided the meanings are worth being kept fresh and vigorous.
    	Zeugma is a strong and effective device to maintain the purity of the primary meaning when the two meanings clash. By making the two meanings conspicuous in  this  particular  way, each of them  stands out clearly. The  structure  of  zeugma 
may  present  variations from the patterns given above. Thus in the sentence:
	“…And May’s mother always stood on her gentility; and Dot’s mother never stood on anything but her active little feet”. (Dickens)
The word ‘stood’ is used twice. This structural variant of zeugma, though producing some slight difference in meaning, does not violate the principle of the stylistic device. It still makes the reader realize that the two meanings of the word ‘stand’ are simultaneously expressed, one primary and the other derivative. 	            
    	V. A. Kukharenko points out that Zeugma - the context allows to realize two
meanings of the same polysemantic word (or a pair of homonyms) without the repetition of the word itself. [footnoteRef:6] [6:  V. A. Kukharenko. Seminars in style. Higher School Publishing House Moscow 1971.  P.26] 

    	From internet recourse alliteration Zeugma (from the Greek: ζεῦγμα, zeûgma, meaning “yoke”) is a figure of speech describing the joining of two or more parts of a sentence with a single common verb or noun. [footnoteRef:7] A zeugma employs both ellipsis, the omission of words which are easily understood, and parallelism, the balance of several words or phrases. The result is a series of similar phrases joined or yoked together by a common and implied noun or verb. A syllepsis is a particular kind of zeugma, and there is a clear distinction between the two in classical treatises written on the subject. Henry Peacham praises the “delight of the ear” in the use of the zeugma in rhetoric, but stresses that “too many clauses” should be avoided. The zeugma is categorized according to the location and part of speech of the governing word. They are : [7:  www.google.com] 

Prozeugma
The prozeugma (also called the Synezeugmenon or the Latin praeiunctio) is a zeugma where a verb in the first part of a sentence governs several later clauses in a series.
“Lust conquered shame, audacity fear, madness reason.” 
“Povertie hath gotten conquest of thy riches, shame of thy pride, danger of 
thy  safetie,  folly of thy wisedome,  weakenesse of thy strength,  and time of thy 
imagined immortalitie. ” (Henry Peacham)
“Mr. Jones took his coat and his leave”
Mesozeugma    
The mesozeugma is a zeugma where a verb in the middle of the sentence governs several parallel clauses on either side.
      	“What a shame is this, that neither hope of reward, nor feare of reproch could any thing move him, neither the persuasion of his friends, nor the love of his country”. -Peacham
Hypozeugma
The hypozeugma, also called an adjunctio in Latin, is a zeugma where a verb falls at the end of a sentence and governs several parallel clauses that precede it.
       	“Either with disease or age, physical beauty fades”
       	“through rain or sleet or dark of night, the mail must get through.” - motto of postal carriers (also contains a rhetorical bracketing and repetition of the word “through”)
       	“Does not the nightly watch of the Palatine, does not guard of the city, does not the fear of the people, does not the union of all good men, does not the holding of the senate in this most defensible place, do not the looks and faces of these people move you?”
By suspending the verb until the end, the listener is unable to determine what action the atrocities will cause, which is precisely the point Cicero intends to make. In this manner, the hypozeugma lends itself well to the forming of a periodic sentence. Following a hypozeugma with a prozeugma can create a chiasmus.
In many cases an audience will try to second guess the verb that is being suspended. Thus a speaker can subvert the expectation of the listener by deliberately undermining a set-up.
      	“Family, religion, friendship. These are the three demons you must slay if you wish to succeed in business .” - Mr. Burns, The Simpsons
Diazeugma
The diazeugma is a zeugma where a noun governs two or more verbs. Latin 
rhetoricians further divide the diazeugma according to the placement of the subject and verbs.
Diazeugma Disjunction
The subject appears at the beginning of the sentence and each verb follows in its respective clause.
“The Roman people destroyed Numantia, razed Carthage, demolished Corinth, and overthrew Fregella”.
“Physical beauty: with disease it fades; with age it dies”.
Diazeugma Conjunction
The subject appears in the middle of a sentence and may take the place of a conjunction.
“Stands accused, threatens our homes, revels in his crime, this man guilty of burglary asks our forgiveness”.
“Despairing in the heat and in the sun, we marched, cursing in the rain and in the cold”.
Hypozeuxis
The Hypozeuxis is the opposite of a zeugma, where each subject has its own verb.
“We shall fight on the beaches. We  shall  fight on  the landing  grounds. We 
shall fight in the fields, and in the streets, we shall fight in the hills. We shall never 
surrender!” - Winston Churchill
Syllepsis
Syllepsis, also known as semantic zeugma, is a particular type of zeugma in which the clauses disagree in either meaning or grammar. The governing word may change meaning with respect to the other words it modifies. This creates a semantic incongruity that is often humorous. Alternatively, a syllepsis may contain a governing word or phrase that does not agree grammatically with one or more of its  distributed terms. This is an intentional construction in which rules of grammar 
are bent for stylistic effect. Distributed term changes meaning. The governing term can change meaning in its distribution, sometimes to comical effect.
      	“There's people on the street using guns and knives, taking drugs and each others lives.” 
      	“Yeah she told me she was sick of all the hospital food, and of doctors; distant relatives, draining her blood.”
        	“Here Thou, great Anna! whom three Realms obey,
        	Dost sometimes Counsel take - and sometimes Tea”. 
Alexander Pope, The Rape of the Lock (Pope was speaking of Queen Anne and Kensington Palace; note that in Pope's time, “tea” was pronounced “tay” and thus rhymed with “obey.”)
Syllepsis can be used with idiomatic phrases to achieve a similar result:
         	“I took her hand and then an aspirin in the morning”, 
       	“She was a thief, you got to believe: she stole my heart and my cat.” 
From the film So I Married an Axe Murderer
A syllepsis may contain a governing word which does not agree grammatically with one or more of the words or clauses to which it is distributed.
      	“Loud lightning and thunder shook the temple walls.” 
Here, neither “loud” nor “shook” agrees with “lightning”, a purely visual effect.
     	“The sky - and my hopes - is falling.”
     	“Our son's diaper - and your excuses - is stinking.”
The first subject is brought to our attention more ominously by the verb with which it agrees.
        	“You can leave in a taxi. If you can't get a taxi, you can leave in a huff. If that's too soon, you can leave in a minute and a huff ”. - Groucho Marx, from Duck Soup
        	“The levees were broken and so were the promises. - Anderson Cooper”, 
Dispatches from the Edge.    	
The ability to communicate by using words is one thing that sets mankind 
apart from all other creatures. God is the author of language.
    	The figure we are going to cover in this article is Zeugma, which means “yoke” and refers to the fact that two things are yoked together. The English dictionary correctly defines zeugma as occurring when two words or two subjects are controlled by one verb, when lexically and logically the verb fits with only one of the subjects. Zeugma can also occur with parts of speech other than verbs such as when one noun controls two adjectives only one of which is logically appropriate an example of zeugma from Genesis will show us how this figure works.
    	Zeugma often is a kind of Ellipsis and it is sometimes hard to tell if we should categorize the figure as a zeugma or an Ellipsis. Further more, the print of zeugma is similar to the point Ellipsis in that the words that are actually in the text are emphasized, while the words that are omitted are deemphasized. In the case of Zeugma, the controlling word gets the most emphasis as with ellipsis, when the translators make the decision not to use italic type to show the words they add to the original text.
	Who sees with equal eye, as God of all                                                               
	A hero perish, or a sparrow fall
	Atoms or systems into ruin hurled
	And now a bubble burst, and now a world
(Alexander Pope, Essay on Man)
	Kill all the poys (boys) and luggage
         “You are free to execute your lows and your citizens, as you see fit”
(Start Trek: The next Generation)
“He carried a strobe light and the responsibility for the lives of his men”
(Tim  O’ Brien, The Things They Carried)
But Ted Lavender, who was scared, carried 34 rounds when he was shot and killed 
outside Than Khe, and he went down under an exceptional burden, more than 20 pounds of ammunition, plus the flak jacket and helmet and rations and water and 
toilet paper and tranquilizers and all the rest, plus an unweighed fear.
(Tim O’ Brien, The Things They Carried)
“The theme of the Egg Hunt is learning is delightful and delicious - as by the way, am I” 
(Alison Ganney as C.G Cregg in the west wing)
	“You held your breath and the door for me”.
(Alanis Morissette, Head over Feet)               
    	Mосткова points out that Zeugma (Gr. ‘Yoke’) - зевгма use of a word in the same grammatical  relation to two adjacent words in the context, one metaphorical and the other literal in sense. [footnoteRef:8]  [8:  Мосткова.  Английская  литературоведческая терминология.  Издательство  “Просвещение” ленинградское  отделение ленинград. 1967,   P. 74   
] 

E. g:
    	“And the boys took their places and their books”. (Dickens)
    	“Medora took heart, a cheap hall bedroom, and two art lessons a week from professor Angelini”. (O. Henry) 
    	“The one martyr who might, perhaps, have paid him a visit and a fee did not show herself ”. (A. Bennett)


CHAPTER II. THE INVESTIGATION OF PUN AND ZEUGMA IN THE                       UZBEK LANGUAGE
II.1. PUN AND ZEUGMA IN THE UZBEK LANGUAGE
    	Pun in the English language corresponds with “tuyuq” in the Uzbek language. In the Uzbek language “tuyuq” is given such explanation “Tuyuq (arab. -tuslash, tuymoq) - o’zbek poeziyasida keng qo’llanilgan kichik lirik janr. Tuyuqning shakliy - poetik xususiyatlari: 
a) hajm jihatidan to’rt misrali bo’ladi;   
b) aruzning ramali musaddasi maqsur (foilotun, foilotun, foilun), ba’zan mahzuf  bahri vaznida yoziladi; 
v) omonimli qofiya yoxud so’z o’yini qo’llaniladi;    
g) ba’zan tajnissiz (omonimlar ishlatilmagan) tuyuqlar ham uchrab turadi; 
d) mazmunan, ko’pincha, ishqiy xarakterga ega bo’ladi; 
e) kuyga solib aytishga mo’ljallab yoziladi.” [footnoteRef:9] [9:  T. Boboyev.  Adabiyotshunoslik asoslari. T. – “O’zbekiston” – 2002,  P. 489] 

So as we see “tuyuq” is mostly used in poetry in the Uzbek language. In the Uzbek literature “tuyuq” is four lined poem. This type of poem is made with the use of homonymous words. Generally one word comes at the end of the first, second and forth lines as a repetition but in each line the word comes in different meanings. 
    	The scientist  R. Orzibekov points out that “ tuyuq”  is independent and four lined poem. Tuyuq is mostly rhymed in the form a+a+b+a, sometimes a+a+a+a                 At the end of “tuyuq” isn’t presented pen-name of poet such features of tuyuq looks like ruboi but it differs from its rhytm. Tuyuq is written in the rhytm of “ramali musaddasi maqsur”. In the Uzbek literary tuyuq is written to express love, loyalty and enjoyment of  life. [footnoteRef:10]  [10:  R. Orzibekov.  Lirikada kichik janrlar. T., G’. G’ulom nomidagi adabiyot va san’at nashriyoti.
1976, 119-120 betlar. ] 

In the history of  classical Turkic literature such: Yusuf Amiriy, Gadoiy, Lutfiy, 
Munis, Ogahiy, Uvaysiy poets and poetress wrote the tuyuq. A. Navoiy and Z. M. Bobur raised tuyuq to a much higher level. 
Let’s see an example of tuyuq by A. Navoiy
· La’lidin jonimg’a o’tlar  yoqilur,
	Qoshi qaddimni jafodin  yo qilur.
	Men vafosi va’dasidin shodmen,
Ul vafo bilmonki, qilmas  yo qilur.
In this poem we can see the chain of tuyuq in the word of  “yo qilur”
 - in the first line the word “yoqilur” is in the meaning of burning heart
 - in the next line the word “yo qilur” is in the meaning of to bend as an arrow
 - in the last line the word “yo qilur” is in the meaning of to be faithfull or not
Here the word “yo qilur” in  each line but in  different meanings. There are some more examples for tuyuq which we analysed step-by-step.

· Charxi kajraftor elidin  yozamen,
Chiqmadim hijron qishindin  yoza  men.
Bir meni yorliq bila yod etmas ul,
Har necha ul shahg’a qulluq  yozamen.
This poem is written by Lutfiy and Uzbek literary genre it is called “tuyuq” which may correspond English pun. Here we can see the chain of “tuyuq” in the poem. Let’s analyse their meaning of the word “yozamen” in each line.
- in the first line the word “yozamen” is in the meaning of to write
- in the next line the word “yozamen” is in the meaning of summer
- in the last line the word “yozamen” is in the meaning of to show grateful

· Men sening ishqingdin, ey dil, bandamen,
Vah, qachon eytkayman ul  dilbanda  men.
Bevafolarg’a meni qilding asir,
	Sen menga sultonsan, ey dil, banda  men.
Here we analyse the word “dil, bandamen”. 
- in the first line the word “dil, bandamen” is in the meaning of slave for God
- in the next line the word “dilbanda men” is in the meaning of beloved person
- in the last line the word “dil, banda men” is in the meaning of slave as a servant (not for the God, but for the person)

· Bog’i husnungdin gule gar tergamen,
	Bosh agar borsa bu yo’lda, tergamen.
	Oy yuzingni kunga o’xshatqan uchun
	G’arq bo’lmush men uyottin terga  men.
Here we analyse the word “tergamen”.
- in the first line the word “tergamen” is in the meaning of to pick up the flowers
- in the next line the word “tergamen” is in the meaning of to reproach
- in the last line the word “terga men” is in the meaning of to perspire

· Garchi qurutmas ko’zimning  yoshini,
	Haq uzun qilsun ul oyning  yoshini.
	Yig’lama ko’p, bu vujuding ishq o’ti,
	Ne qurug’in qo’yg’usi, ne  yoshini.
Here we analyse the word “yoshini”.
-  in the first line the word “yoshini” is in the meaning of tear
- in the next line the word “yoshini” is in the meaning of age, (let God give her long life)
- in the last line the word “yoshini” is in the meaning of wetness

· Ko’z yoshim tuproq ila gar qotila,
	Kelmagayman javridin, haqqo, tila.
	G’amzasi o’lturdi - yu, ul bexabar,
	Men agar o’lsam ne g’am ul qotila?	
Here we analyse the word “qotila”.
- in the first line the word “qotila” is in the meaning of to be mix
- in the next line the word “haqqo, tila” is in the meaning of surprise (he surprised of her beauty)
- in the last line the word “qotila” is in the meaning of killer

· Ey ko’ngul, yorsiz sanga ne bor, bor,
	Qaydakim ul zulfi anbarbor, bor.
	Chek jafou javru nozi borini,
	Bir kun o’lg’aykim, degaylar: «Bor - bor!»   
Here we analyse the word “bor, bor”.
- in the first line the word “bor, bor” is in the meaning of job, work
- in the next line the word “anbarbor, bor” is in the meaning of to be exist
- in the last line the word “bor - bor” is in the meaning of to go

· Necha dedim: “Ul sanamg’a  bormag’in”!
	Qilmadi ul tark oxir  bormag’in.
	Munchakim, xudraylig’ ko’rguzdi ul,
	Aql hayrat qildi tishlab  barmog’in.
This poem is written by A. Navoiy, here we can see also the chain of tuyuq in the word  “bormag’in”.  Let’s analyse them.
- in the first line the word “bormag’in” is in the meaning of  don’t  go  
- in the next line the word “bormag’in” is in the meaning of  to visit
- in the last line the word “barmog’in” is in the meaning of fingers

· Yo  rab, ul shahdu shakar  yo labmudur,
	Yo  magar shahdu shakar  yolabmudur.
	Jonima  payvasta  novak otqali,
	G’amza o’qin qoshig’a  yolabmudur.
Here we analyse the word  “yolabmudur”.
- in the first line the word “yo labmudur” is in the mening of  lip
- in the next line the word “yolabmudur” is in the meaning of  to lick
- in the last line the word “yolabmudur” is in the meaning of  to make an arrow

· Tiyg’i  ishqing yorasidur butmagon,
	Dardini har kimga ochib butmagon.
	Hajr sahrosidur ohim o’tidin,
	Onda gul yoxud giyohe butmagon.
Here we analyse the word “butmagon”.
- in the first line the word “butmagon” is in the meaning of  not  recover yet
- in the next line the word “butmagon” is in the meaning of  didn’t tell his sorrow
- in the last line the word “butmagon” is in the meaning of  didn’t grow

· Charx tortib xanjari hijron  bu tun,
	Qo’ymadi bir zarra bag’rimni butun.
	Tunga borib bizni behol aylading,
	Ne balolig’ tun emish, yo rab, bu tun.
Here we analyse the word “bu tun”.
- in the first line the word “bu tun” is in the meaning of  this time
- in the next line the word “butun” is in the meaning of  whole
- in the last line the word “bu tun” is in the meaning of  this evening

· Vaslidin so’z derga yo’q yaro menga,
	Hajr aro rahm aylagil, yaro, menga.
	O’qung etti ko’p yamon yaro menga,
	Marhami lutfung bila yaro menga.
This poem is written by Z. M. Bobur,  in this poem we analyse the word “yaro 
menga”.
-  in the first line the word “yaro menga” is in the meaning of  strength
- in the second line the word “yaro menga” is in the meaning of  sweetheart, beloved
- in the third line the word “yaro menga” is in the meaning of to injure, to wound, to hurt
- in the fourth line the word “yaro menga” is in the meaning of to be worth 

· Sham’ yanglig’ yonadur boshimda o’t,
	Ko’z  yoshimdin yer yuzida undi o’t,
	Qon yoshim qildi yo’lungni lolazor
	Muncha taqsir ayladim, qonimdin o’t.
This poem is written by Yusuf Amiriy. Here we analyse the word “o’t”.
- in the first line the word “o’t” is in the meaning of  fire
- in the next line the word “o’t” is in the meaning of  grass
- in the last line the word “o’t” is in the meaning of  to forgive

· Telbaman shaxlo ko’zung olusidin,
	Uzmadim bog’ingda vasl olusidin.
	Hajr dashtida yugurmoqlik bila 
	Yetmadim vaslingg’a yo’l olusidin.
Here we analyse the word “olusidin”.
- in the first line the word “olusidin” is in the meaning of  the beauty of eyes
- in the next line the word “olusidin” is in the meaning of distance
- in the last line the word “olusidin” is in the meaning of long way, far from

· Bodasiz betobman bu kecha man,
	La’ling istab, emdi jondin kechamen.
	Sohili maqsadg’a yetgaymanmu deb,
	Ko’z yoshim daryosida suv kechaman.
Here we analyse the word “kechaman”.
- in the first line the word “kecha man” is in the meaning of this night
- in the next line the word “kechamen” is in the meaning of to be ready to give one’s life (for the sake of sb)
- in the last line the word “kechaman” is in the meaning of to cross the river 

· Qayu erda bo’lsa uqush bila o’g,
	Ani er atagil, necha o’gsa o’g.
	Uqish, o’g, bilig kimda bo’lsa tugal,
	Yavuz ersa kaz te, kichik ersa - o’g.
Here we analyse the word “o’g”.
- in the first line the word “o’g” is in the meaning of mind
- in the next line the word “o’g” is in the meaning of to praise
- in the last line the word “o’g” is in the meaning of highlighten         

· G’am yuki to qomatim yo qilmadi,
	Ohim o’tig’a falak yoqilmadi,
	Qilmadi rahmi mango, xud o’zgaga
	Bilmadimkim, qildimu yo qilmadi.
This poem is written by Ogahiy. In this poem we analyse the word “yo qilmadi”.
- in the first line the word “yo qilmadi” is in the meaning of - I am not troubled by sarrows
- in the next line the word “yoqilmadi” is in the meaning of  to make fire
- in the last line the word “yo qilmadi” is in the meaning of  to be merciful or not

· Yoz g’animat, yerni hayda dona soch,
	Keksalik kelmay, oqarmay boshda soch.
	Qushchalar bog’ingda yayrab, sayrasin,
	Eng go’zal qushdir chug’urchiq ichra soch.
This poem is written by Habibiy. Here we analyse the word “soch”.
- in the first line the word “soch” is in the meaning of  to spread
- in the next line the word “soch” is in the meaning of  hair
- in the last line the word “soch” is in the meaning of  a kind of bird

· To’lun oyga nisbat ettim yorumi,
Ul xijolatdin kam o’ldi yorumi.	 			       
  	Tori mo’yungning zakotin men beray,
	Yo Misrni, yo Halabni, yo Rumni.
This poem is written by Xaydar Xorazmiy. Here we analyse the word “yorumi”. 
- in the first line the word “yorumi” is in the meaning of sweetheart, beloved
- in the next line the word “yorumi” is in the meaning of half
- in the last line the word “yo Rumni” is in the meaning of City (or Rome)

· Yo rabbim charxi falak, zori xalak, savdosidan to’ydim to’lib.
	Qullaringa qul aylama, sendek qodir xoqon turib.
Here we analyse the word “qullar”.
- in the first word “qullaringa” is in the meaning of people which is servant for God
- in the second word “qul” is in the meaning of servant for people 
    	As we didn’t come across with Zeugma separately, we took it in the Uzbek
language with pun and the examples are also analysed on the base of pun and zeugma together. Let’s see the examples of zeugma in the Uzbek language.
· Olim ukasini uyg’otdi.
U menda qiziqish uyg’otdi.
Here the word “uyg’otdi” is used in two meaning. In the first sentence the word 
“uyg’otdi” is in the logical meaning. In the second sentence this word is in the 
transferred meaning. Let’s see some more examples of zeugma.
· Hilola to’polonda sumkasini yo’qotib qo’ydi.
U nima qilarini bilmay o’zini yo’qotib qo’ydi.

· U bir zumga kitobdan boshini ko’tardi.
Tog’ ortidan quyosh bosh ko’tardi. 
	
· Suv to’la ko’zasi chil-chil sindi.
Ko’ngil oynasi chil-chil sindi.	

· Bu bechora yovuz shohning asiri edi.
Yigit go’zal qizning hayollari asiriga aylandi.

· O’tmas pichoqni charxlagandek, vaqti-vaqti bilan 
aqlni ham charxlab turish zarur.

· Onasini qo’lidagi narsalarini oldi.
U uyiga yo’l oldi.

· Tosh otmoq, xandon otmoq.

· Bu gapni eshitib asablari taranglashdi.
U tanbur simini tarang qilib tortdi. 

· Inson kuchidan, qalam kuchi kuchliroq.
                     
II.2. THE ANALYSIS OF PUN AND ZEUGMA IN THE ENGLISH                                                   LITERATURE
Here we analyse the examples of pun and zeugma which were taken from English 
literature.
· What is difference between a conductor and a teacher?                                
     The conductor minds the train and a teacher trains the mind.
Here we see the pun in the word “mind”.
- in the first word  “minds” is in the meaning of to manage, to run
- in the second word  “mind” is in the meaning of brain, intelligence
· Lady H: she lets her clever tongue run away with her.
     Lady C: is that the only Mrs. Allonby allows to run away with her?
Here we analyse the word “run away with somebody”.
- in the first sentence the word “run away with” is in the meaning of not to be aware of what you are speaking
- in the second sentence the word “run away with” is in the meaning of to make off taking something with somebody
· Mrs. Allonby: the one advantage of playing with fire is that one never gets even singed.
     It is the people who do not know how to play with it. Who get burned up.
Here we analyse the word “to play with something”. 
-  in the first sentence the word “playing with fire” is in the meaning of to singe
- in the second sentence the word “to play with it” is in the meaning of to spoil one’s reputation
· “If we go for a walk,” he said, “it will make you rosy. It will make you a rosy bride.” He turned the pages of the magazine. “A rosy bride like her - like her - like her,” he said, showing her rosy brides.                                  Catharine turned rosy, thinking about rosy brides. (“Long Walk to forever” Kurt Vennegut).
Here we analyse the word “rosy”, There are the word rosy is given in different 
meaning.
- in the word “A rosy bride” is in the meaning of a beautiful bride
- in the word “turn rosy” is in the meaning of to redden (she reddened of shy)
· Catharine came out from under her tree, knelt by Newt.                         
“Newt?” she said.
“H’m?” he said. He opened his eyes.
“Late,” she said.
“Hello, Catharine,” he said.
“Hello, Newt,” she said.
“I love you,” he said.
“I know,” she said.
“Too late,” he said.
“Too late,” she said.
He stood, stretched groaningly. “A very nice walk,” he said. 
Here the word “late” is given in different meaning.
-  in the first word “late” is in the meaning of time (it was getting dark)
- in the next word “too late” is in the meaning of late (it was late for their love affair because Catharine was going to marry to another man)
· Lord Darlington: Ah, nowadays we are all of us so hand up, that the only pleasant things to pay are compliments. 
     They are the only things we can pay.   
Here we analyse the word “to pay” 
- in the first sentence “to pay” is in the meaning of attention
- in the next sentence “pay” is in the meaning of to afford money
· Algernon: You look as if your name was Ernest. You are the most earnest - looking person I ever saw in my life. 
Here the pun is in the form of phonopun but the meaning is quite different.
- in the first sentence the word “Ernest” is in the meaning of name
- in the next sentence the word “earnest” is in the meaning of seriously-minded
· Jack: as far as I can make out, the poachers are the only people who make anything out of it.
Here we analyse the word “make out”. 
-   in the first word “make out” is in the meaning of to understand
-  in the next word “make out” is in the meaning of to make benefit from something
· I recently spent money on detergent to unclog my kitchen sink. It was money down the drain.
Here we analyse the word “money”. 
- in the first sentence the word “money” is in the meaning of to buy something for useful things
- in the next sentence the word “money” is in the meaning of to spare money for nonsense or to waste money in vain
· A jury is never satisfied with the verdict. The jury always returns it.
Here we analyse the word “verdict”.
- in the first sentence the word “verdict” is in the meaning of a person who is verdict
- in the next sentence the word “it” is in the meaning of the list of files which includes testimonies of people
· “I was such a lonesome girl until you came,” she said. “There’s not a single man in all this hotel that’s half alive”.
“But I’m not a single man,” Mr. Topper replied cautiously.
“Oh, I don’t mean that,” she laughed.
“And anyway I hate single man. They always propose marriage”.
Here we analyse the word “single man”.
- in the first word “single man” is in the meaning of not any man
- in the next word “single man” is in the meaning of person’s marital status, that he is not married.(in the context he means he is married not a single man)   
· It turned so cold suddenly
Who stole the sun, who
Who needs cold embracement now
Here we analyse the word “cold”.
-  in the first word “cold” is in the meaning of to become cold
- in the second word “cold” is in the meaning of a person who doesn’t feel any affection or love
· A tear dropped
To my glasses
The glasses cracked
Here we analyse the word “glasses”.
- in the first word “glasses” is in the meaning of spectacles (an object that you wear in front of your eyes)
- in the next word “glasses” is in the meaning of glass of spectacles (the material out of which the glasses made)
· Friend is looking at your way
Beloved at your beauty
And mother at your way
Here we analyse the word “your way”.
- in the first word “your way” is in the meaning of heart
- in the next word “your way” is in the meaning of way
· A woman loves the world and the world
But more than that
She loves this and feeble man
Here we analyse the word “world”.
- in the first word “world” is in the meaning of life
- in the next word “world” is in the meaning of wealth
· Our social studies teacher says that her globe means the world to her.
Here we analyse the word “world”.
- in the first word “globe” is in the meaning of the world
- in the next word “the world to her” is in the meaning of to be very valuable
· When it rains, it pours
When it pours, it reigns
Here the pun is in the form of phonopun but the meaning is quite different.
rain - [rein],  reign - [rein]  here  the pronunciation is the same but the meaning is different. 
-  the word “rain” is used for saying that problems often seem to happen all  at the same time
- the word “reigns” is in the meaning of govern (so this is a saying when some trouble begins it develops in itself and the troubles don’t let you as you want. They govern at you)
· Sir lancelot once had a very bad dream about his horse. It was a knight mare.
Here the word “bad dream” is used for night mare, and the word combination a “knight mare” is a pun for both words “bad dream” and “horse” - because “mare” is a female horse.
· This mistakes are violet, his sins are red but anyway his books are read. 
Here the pun is in the form of phonopun   red [red] - read [red]
- his sins are connected with serious crimes - red sins
- books are read is in the primary meaning
· I have a half - formed wish in my mind.
I have a half - warmed fish in my mind.
Here also phonopun is used. which is alliterated by the similar sounds.
- half formed wish - to remember something or to plan something
- half warmed fish - he wanted to eat fish
· I am a mender of souls
I am a mender of soles 
- a mender of souls - a person who cures suffered hearts of people
- a mender of soles - a cobbler who mends the shoes
And now we analyse the examples of Zeugma:
· She entered the data and his room.
Here the word “to enter” is used in two meanings.   
- to enter the data – to write something somewhere
- to enter the room – to go or come into a place
· He fished for compliments and trout.
- to fish for compliments – to try to make someone tell you something without asking them directly
- to fish trout – to try to catch a specious of fish (trout)
· He milked the situation and the cow.
- to milk the situation – to get a lot of personal advantage or benefit from 
something especially in a dishonest way
- to milk the cow – to take milk from a cow
· She stayed his execution and at the hotel.
- to stay execution – an order given by judge to stop or delay something
- to stay at the hotel – to remain at the hotel  
· She gathered her wits and her knitting.
- to gather wits – to concentrate
- to gather knitting – to pick up knitting
· He hid his feelings and the ball.
- to hide feelings – to conceal emotions
- to hide the ball – to hide something
· It was curtains for him and the window.
- curtains for somebody – used for saying that someone will die or be in serious trouble
- curtains for the window – a long piece of cloth to cover the window
· He drowned his sorrows and his cat.
- to drown one’s sorrows – to get drunk in order to try to forget problems
- to drown the cat – to kill the cat by pushing them under water
· She aroused suspicion and men.
- to arouse suspicion – to cause an emotion or attitude
- to arouse somebody – to wake someone who has been sleeping
· He broke his glasses and promises.
- to break glasses – to make something separate into more pieces by dropping it
- to break promises – to go back on one’s words
· He held a meeting and hummer.
- to hold a meeting – to continue to deliver the meetings
- to hold a hummer – to hold something
· It was a narrow escape and a door.
- narrow escape – achieved with difficulty, in a way that shows how close the result was
- narrow door – narrow door is free word combination
· He paid him a visit and a fee.
- to pay somebody a visit – to visit someone
- to pay a fee – money that you pay to a professional person or institution for their work
· He missed his girl-friend and the train. 
- to miss somebody – to want to see someone who is not at close distant to somebody
- to miss the train – to be too late for a train
· She was not a women narrow either in mind or body.
- narrow minded women – a women who thinks not clearly or much
- narrow body – a thin person 


                                             SUMMARY  
          As a summary to our work we can briefly state the following: Stylistics sometimes called linguo-stylistics is a branch of general linguistics. Stylistics as a subject deals with functional style, stylistic devices, expressive means and stylistic classification. 
          Stylistic devices function in texts as marked units. They always carry some kind of additional information, either emotive or logical. Expressive means functions in making the utterances emphatic.
          According to I.R. Galperin stylistics can be divided into phonetic expressive means and stylistic devices, lexical expressive means and stylistic devices, syntactical expressive means and stylistic devices and functional styles of the English language.
From our lectures we have known that pun and zeugma are included into lexical syntactical stylistic devices.
          Pun is a form of word play which suggests two or more meaning, by exploiting multiple meanings of words, or similar-sounding words, for an intended humorous or rhetorical effect. Zeugma is also a lexical syntactical stylistic device where a part of a phraseological unit functions is a part of free word combination in one context. It’s difficult sometimes to distinguish zeugma from pun. The differs is in their structure. Zeugma has more than two components. It’s the realization of two meanings in the word with the help of other words in the context. The pun is more independent.    
· Friend is looking at your way
Beloved at your beauty
And mother at your way
Here the pun is used in the word “your way”. In the first sentence the word “your way” is in the derivative meaning. In the second sentence the word “your way” is in the primary meaning.                                   
· Mr. Jones took his coat and his leave.
Here the zeugma is used in the word “take”. In the first word “to take a coat” is in 
the primary meaning. In the next word “to take one’s leave” is in the derivative 
meaning.   
          Pun can be classified in various ways: they are a homophonic pun, a homographic pun, a homonymic pun, a compound pun and a recursive pun. They have their own features. 
The homophonic pun is exploitation of word pairs which sound alike but are not synonymous. A homographic pun exploits words which are spelled the same but possess different meanings and sounds. A compound pun is a statement that contains two or more puns. Homophonic puns arise from the exploitation of words which are both homographs and homophones.
          Zeugma also can be classified in various ways: they are prozeugma, mesozeugma, hypozeugma, diazeugma and so on. This types of zeugmas are categorized according to the location and part of speech of the governing word.














                                             
                                             CONCLUSION                           
          This course paper is devoted to the study of pun and zeugma which is one of the stylistic devices, based on interaction of primary and derivative meanings.
          The actuality of the work is that pun and zeugma are less studied unit from linguistic points of view although its image have been rather wide in old and contemporary poetry and prose.
          The hypothesis of this course paper is that the study of stylistic devices more deeply, gives the opportunity to understand the literary works and their effectiveness and emotionality in high level.
          The purpose of the work is to open the main peculiarities of pun and zeugma and show their role in speech.
In the course paper we have discussed the following tasks;
- Stylistics as a subject
- Types of meanings 
- Interaction between primary and derivative meanings; stylistic devices based on primary and derivative  meanings.
          Out of linguistic methods of research in the work there were used; traditional method of description of linguistic means, the method of grouping the elements of contextual, componential and transformational analyses.
          The theoretical value of the work is that the course paper clarifies the linguistic nature of pun and zeugma and they defines the role of stylistic devices in realization of these pragmatic means, which gives specifics of language in different texts.
          The practical importance of course paper is that the achieved results can be used in practical lessons on functional stylistics and text interpretation.    
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