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Introduction

This course paper is devoted to the study of American women writers and their works.
The theme of this course  paper is “American women writers after the second World War”.
The topicality of this  qualification paper is formulated as a research of the creation of American Women writers from the point of structural parameters and its informational significance in the World Literature.
American literature is the written or literary work produced in the area of the United States and its preceding colonies.
 During its early history, America was a series of British colonies on the eastern coast of the present-day United States. Therefore, its literary tradition begins as linked to the broader tradition of English literature. However, unique American characteristics and the breadth of its production usually now cause it to be considered a separate path and tradition.
The given aim predetermines the concrete tasks of the research. The course paper pursues the following tasks:

1. To give information about the American  Literature and its importance 

2. To look through the literature after the second World War 
3. To analyze the works of American writers as Eudora Alice Welty .
The subject of the given research includes the American literature after Worl War II.. Literature is the inherent subject which should be taught almost in all schools, colleges, universities and other educational institutions.

The main object of the work is the analysis of Eudora Alice Welty’s  works. We will be able to know more about her style in writing popular novels. Her  novels are very interesting and edifying: therefore, they need to be analyzed.

The main material of the work is gathered from English and Russian linguist’s books on English literature and internet sources.

This present work contains illustrative pictures that help further one's understanding of the plays and the tragic events that take place within them. It also gives information on Women writers of American literature.

This course paper gives the readers an idea of how  American literature was characterized after the second World War. It explains the importance of a person's social status in society and how it affected their way of living.

In this work there were used the following methods of linguistic analysis:  word’s definitions analysis, contextual-situation and text analysis for revealing its significant place in the works of Eudora Alice Welty. 

. The work consists of introduction, two chapters, conclusion and bibliography.

Introduction describes the theoretical value of the work. It also states the actuality of the work.
  Chapter I. entitled American literature and its role in the world literature This chapter includes two paragraphs. 

In the first paragraph we have discussed about the development of American literature and its periods. As we know American literature is not so old literature, because the country was discovered in the 15th century.  
About the literature after the second World War we stopped in the the second paragraph of this Chapter.   
          American literature becomes increasingly more regional post 1920s – the center of American literature shifts from the East to the Midwest and the South. By mid-century, American literature was becoming increasingly more urban. World War II had enormous impact on American writing, as did many of the other events of mid and late twentieth-century America (explosion of the Atomic bomb in 1945, the emergence of television as a cultural force, the invention and growing dominance of computers, the McCarthyism of the 50s, the Civil Rights movement of the 50s and 60s, Korean and Vietnam wars, the feminist movement of the 60s and 70s)                                                                             
Chapter II entitled Eudora Alice Welty’s contribution to literature . 
In the first paragraph we gave information about  Eudora Alice Welty.                Eudora Alice Welty  was an American author of short stories and novels about the American South. Her book, The Optimist's Daughter, won the Pulitzer Prize in 1973. Welty was awarded the Presidential Medal of Freedom, among numerous awards. She was the first living author to have her works published by the Library of America.
The analysis of the works of Eudora Welty “The Golden Apples” and  “Delta Wedding”were given in the second pargraph of this Chapter.
In the Conclusion the results of the research are generalized.

In Bibliography we gave the list of used literature.
Chapter I. American literature and its role in the world literature

1.1 American literature and its development

           The word "literature" from the Latin language means "acquaintance with letters". Nowadays almost all people in the world can read and write; and all nations have their own literature. Many talented writers were writing their wonderful works not only for their nation but for all people in the world. From our childhood till the old ages we enjoy reading books. For each nation literature-is not only its national patrimony or national wealth but also is the historical evidence of that nation. From literature you can know about one particular nation's life styles, morals, rules, world outlook its tendencies in fashion
.                                                                                                                                      American literature is the written or literary work produced in the area of the United States and its preceding colonies.
 During its early history, America was a series of British colonies on the eastern coast of the present-day United States. Therefore, its literary tradition begins as linked to the broader tradition of English literature. However, unique American characteristics and the breadth of its production usually now cause it to be considered a separate path and tradition.
  American literature, literature in English produced in what is now the United States of America. American writing began with the work of English adventurers and colonists in the New World chiefly for the benefit of readers in the mother country. Some of these early works reached the level of literature, as in the robust and perhaps truthful account of his adventures by Captain John Smith and the sober, tendentious journalistic histories of John Winthrop and William Bradford in New England. From the beginning, however, the literature of New England was also directed to the edification and instruction of the colonists themselves, intended to direct them in the ways of the godly.

The first work published in the Puritan colonies was the Bay Psalm Book (1640), and the whole effort of the divines who wrote furiously to set forth their views-among them Roger Williams and Thomas Hooker-was to defend and promote visions of the religious state. They set forth their visions-in effect the first formulation of the concept of national destiny-in a series of impassioned histories and jeremiads from Edward Johnson's Wonder-Working Providence (1654) to Cotton Mather's epic Magnalia Christi Americana (1702).

Even Puritan poetry was offered uniformly to the service of God. Michael Wigglesworth's Day of Doom (1662) was uncompromisingly theological, and Anne Bradstreet's poems, issued as The Tenth Muse Lately Sprung Up in America (1650), were reflective of her own piety. The best of the Puritan poets, Edward Taylor, whose work was not published until two centuries after his death, wrote metaphysical verse worthy of comparison with that of the English metaphysical poet George Herbert.

Sermons and tracts poured forth until austere Calvinism found its last utterance in the words of Jonathan Edwards. In the other colonies writing was usually more mundane and on the whole less notable, though the journal of the Quaker John Woolman is highly esteemed, and some critics maintain that the best writing of the colonial period is found in the witty and urbane observations of William Byrd, a gentleman planter of Westover, Virginia.

A New Nation and a New Literature

The approach of the American Revolution and the achievement of the actual independence of the United States was a time of intellectual activity as well as social and economic change. The men who were the chief molders of the new state included excellent writers, among them Thomas Jefferson and Alexander Hamilton. They were well supported by others such as Philip Freneau, the first American lyric poet of distinction and an able journalist; the pamphleteer Thomas Paine, later an attacker of conventional religion; and the polemicist Francis Hopkinson, who was also the first American musical composer.

The variously gifted Benjamin Franklin forwarded American literature not only through his own writing but also by founding and promoting newspapers and periodicals. Many literary aspirants, such as John Trumbull, Timothy Dwight, Joel Barlow, and the other Connecticut Wits, used English models. The infant American theater showed a nationalistic character both in its first comedy, The Contrast (1787), by Royall Tyler, and in the dramas of William Dunlap. The first American novel, The Power of Sympathy (1789), by William Hill Brown, only shortly preceded the Gothic romance, Wieland (1799), by the first professional American novelist, Charles Brockden Brown.

    Recognition in Europe, and especially in England, was coveted by every aspiring American writer and was first achieved by two men from New York: Washington Irving, who first won attention by presenting American folk stories, and James Fenimore Cooper, who wrote enduring tales of adventure on the frontier and at sea. By 1825 William Cullen Bryant had made himself the leading poet of America with his delicate lyrics extolling nature and his smooth, philosophic poems in the best mode of romanticism. Even more distinctly a part of the romantic movement were such poets as Joseph Rodman Drake, Fitz-Greene Halleck, and Henry Wadsworth Longfellow, who won the hearts of Americans with glib, moralizing verse and also commanded international respect.

Ralph Waldo Emerson and Henry David Thoreau stood at the center of transcendentalism, a movement that made a deep impression upon their native land and upon Europe. High-mindedness, moral earnestness, the desire to reform society and education, the assertion of a philosophy of the individual as superior to tradition and society-all these were strongly American, and transcendentalists such as Emerson, Thoreau, Margaret Fuller, and Bronson Alcott insisted upon such principles.

     Men as diverse as James Russell Lowell, Boston "Brahmin," poet, and critic, and John Greenleaf Whittier, the bucolic poet, joined in support of the abolitionist cause. The more worldly and correct Oliver Wendell Holmes reflected the vigorous intellectual spirit of the time, as did the historians William Hickling Prescott, George Bancroft, Francis Parkman, and John Lothrop Motley. Their solemn histories were as distinctly American as the broadly humorous writing that became popular early in the 19th cent. This was usually set forth as the sayings of semiliterate, often raffish, and always shrewd American characters like Hosea Biglow (James Russell Lowell), Artemus Ward (Charles Farrar Browne), Petroleum Vesuvius Nasby (David Ross Locke), Josh Billings (Henry Walker Shaw), and Sut Lovingood (G. W. Harris).

    Far removed from these humorists in spirit and style was Edgar Allan Poe, whose skilled and emotional poetry, clearly expressed aesthetic theories, and tales of mystery and horror won for him a more respectful audience in Europe than-originally, at least-in America. A number of seminal works of American literature were written during the 1850s. These include Nathaniel Hawthorne's novel The Scarlet Letter (1850), depicting the gloomy atmosphere of early Puritanism; Herman Melville's Moby-Dick (1851), which infused into an adventure tale of whaling days profound symbolic significance; and the rolling measures of Walt Whitman's Leaves of Grass (1st ed. 1855), which employed a new kind of poetry and proclaimed the optimistic principles of American democracy.

    The rising conflict between the North and the South that ended in the Civil War was reflected in regional literature. The crusading spirit against Southern slavery in Harriet Beecher Stowe's overwhelmingly successful novel Uncle Tom's Cabin (1852) can be compared with the violent anti-Northern diatribes of William Gilmore Simms. While the Civil War was taking its inexorable course, the case for reunion was set forth by President Abraham Lincoln in that purest and most exact statement of American political ideals, the Gettysburg Address.

Once the war was over, literature gradually regained a national identity amid expanding popularity, as writings of regional origin began to find a mass audience. The stories of the California gold fields by Bret Harte, the rustic novel (The Hoosier Schoolmaster; 1871) of Edward Eggleston, the rhymes of James Whitcomb Riley, the New England genre stories of Sarah Orne Jewett and Mary E. Wilkins Freeman, the sketches of Louisiana by George W. Cable, even the romance of the Old South woven by the poetry of Henry Timrod and Sidney Lanier and the fiction of Thomas Nelson Page-all were seized eagerly by the readers of the reunited nation. The outstanding example of genius overcoming any regionalism in scene can be found in many of the works of Mark Twain, most notably in his Huckleberry Finn (1884).

Drama after the Civil War and into the 20th cent. continued to rely, as it had before, on spectacles, on the plays of Shakespeare, and on some of the works of English and Continental playwrights. A few popular plays such as Uncle Tom's Cabin and Rip Van Winkle were based on American fiction; others were crude melodrama. Realism, however, came to the theater with some of the plays of Bronson Howard, James A. Herne, and William Vaughn Moody.  The connection of American literature with writing in England and Europe was again stressed by William Dean Howells, who was not only an able novelist but an instructor in literary realism to other American writers. Though he himself had leanings toward social reform, Howells did encourage what has come to be called "genteel" writing, long dominant in American fiction. The mold for this sort of writing was broken by the American turned Englishman, Henry James, who wrote of people of the upper classes but with such psychological penetration, subtlety of narrative, and complex technical skill that he is recognized as one of the great masters of fiction. His influence was quickly reflected in the novels of Edith Wharton and others and continued to grow in strength in the 20th century.

The realism preached by Howells was turned away from bourgeois milieus by a number of American writers, particularly Stephen Crane in his poetry and his fiction-Maggie: A Girl of the Streets (1893) and the Civil War story, The Red Badge of Courage (1895). These were forerunners of naturalism, which reached heights in the hands of Theodore Dreiser and Jack London, the latter a fiery advocate of social reform as well as a writer of Klondike stories.

Ever since the Civil War, voices of protest and doubt have been heard in American fiction. Mark Twain (with Charles Dudley Warner) had in The Gilded Age (1873) held the postwar get-rich-quick era up to scorn. By the early 20th centeru Henry Adams was musing upon the effects of the dynamo's triumph over man, and Ambrose Bierce literally abandoned a civilization he could not abide.

Since the mid-19th centery American poetry had tended to empty saccharine verse-with the startling exception of the Amherst recluse, Emily Dickinson, whose terse, precise, and enigmatic poems, published in 1890, after her death, placed her immediately in the ranks of major American poets. A revolution in poetry was announced with the founding in 1912 of Poetry: A Magazine of Verse, edited by Harriet Monroe. It published the work of Ezra Pound and the proponents of imagism (see imagists)-Amy Lowell, H. D. (Hilda Doolittle), John Gould Fletcher, and their English associates, all declaring against romantic poetry and in favor of the exact word.

Meanwhile, other poets moved along their own paths: Edwin Arlington Robinson, who wrote dark, brooding lines on humankind in the universe; Edgar Lee Masters, who used free verse for realistic biographies in A Spoon River Anthology (1915); his friend Vachel Lindsay, who wrote mesmerizingly rhythmical verse; Carl Sandburg, who tried to capture the speech, life, and dreams of America; and Robert Frost, who won universal recognition with his evocative and seemingly simply written verse.
1.2 American literature after World War II
    Two distinct groups of novelists responded to the cultural impact, and especially the technological horror, of World War II. Norman Mailer's The Naked and the Dead (1948) and Irwin Shaw's The Young Lions (1948) were realistic war novels, though Mailer's book was also a novel of ideas, exploring fascist thinking and an obsession with power as elements of the military mind. James Jones, amassing a staggering quantity of closely observed detail, documented the war's human cost in an ambitious trilogy ( From Here to Eternity [1951], The Thin Red Line [1962], and Whistle [1978]) that centred on loners who resisted adapting to military discipline. Younger novelists, profoundly shaken by the bombing of Hiroshima and the real threat of human annihilation, found the conventions of realism inadequate for treating the war's nightmarish implications. In Catch-22 (1961) Joseph Heller satirized the military mentality with surreal black comedy but also injected a sense of Kafkaesque horror. A sequel, Closing Time (1994), was an elegy for the World War II generation. Kurt Vonnegut, Jr., in Slaughterhouse-Five (1969), described the Allied firebombing of the German city of Dresden with a mixture of dark fantasy and numb, loopy humour. Later this method was applied brilliantly to the portrayal of the Vietnam War--a conflict that seemed in itself surreal--by Tim O'Brien in Going After Cacciato (1978).                                                                                                  In part because of the atomic bomb, American writers turned increasingly to black humour and absurdist fantasy. Many found the naturalistic approach incapable of communicating the rapid pace and the sheer implausibility of contemporary life. A highly self-conscious fiction emerged, laying bare its own literary devices, questioning the nature of representation, and often imitating or parodying earlier fiction rather than social reality. Russian-born Vladimir Nabokov and the Argentine writer Jorge Luis Borges were strong influences on this new "metafiction." Nabokov, who became a U.S. citizen in 1945, produced a body of exquisitely wrought fiction distinguished by linguistic and formal innovation. Despite their artificiality, his best novels, written in English, have a strong emotional thread running through them, including Lolita (1955), Pnin (1957), and Pale Fire (1962). In an important essay, "The Literature of Exhaustion" (1967), John Barth declared himself an American disciple of Nabokov and Borges. After dismissing realism as a "used up" tradition, Barth described his own work as "novels which imitate the form of the novel, by an author who imitates the role of Author." In fact, Barth's earliest fiction, The Floating Opera (1956) and The End of the Road (1958), fell partly within the realistic tradition, but in later, more ambitious works he simultaneously imitated and parodied conventional forms--the historical novel in The Sot-Weed Factor (1960), Greek and Christian myths in Giles Goat-Boy (1966), and the epistolary novel in LETTERS (1979). Similarly, Donald Barthelme mocked the fairy tale in Snow White (1967) and Freudian fiction in The Dead Father (1975). Barthelme was most successful in his short stories and parodies that solemnly caricatured contemporary styles, especially the richly suggestive pieces collected in Unspeakable Practices, Unnatural Acts (1968), City Life (1970), and Guilty Pleasures (1974).   
                                                                                                                                                                                                                              Thomas Pynchon emerged as the major American practitioner of the absurdist fable. His novels and stories were elaborately plotted mixtures of historical information, comic-book fantasy, and countercultural suspicion. Using paranoia as a structuring device as well as a cast of mind, Pynchon worked out elaborate "conspiracies" in V. (1963), The Crying of Lot 49 (1966), and Gravity's Rainbow (1973). The underlying assumption of Pynchon's fiction was the inevitability of entropy--i.e., the disintegration of physical and moral energy. Pynchon's technique was later to influence writers as different as Don DeLillo and Paul Auster. In Naked Lunch (1959) and other novels, William S. Burroughs, abandoning plot and coherent characterization, used a drug addict's consciousness to depict a hideous modern landscape. Vonnegut, Terry Southern, and John Hawkes were also major practitioners of black humour and the absurdist fable. Other influential portraits of outsider figures included the Beat characters in Jack Kerouac's On the Road (1957), The Dharma Bums (1958), Desolation Angels (1965), and Visions of Cody (1972), the young Rabbit Angstrom in John Updike's Rabbit, Run (1960) and Rabbit Redux (1971), Holden Caulfield in J.D. Salinger's Catcher in the Rye (1951), and the troubling madman in Richard Yates's powerful novel of suburban life, Revolutionary Road (1961). 
  
Though writers such as Barth, Barthelme, and Pynchon rejected the novel's traditional function as a mirror reflecting society, a significant number of contemporary novelists were reluctant to abandon Social Realism. In such novels as The Victim (1947), The Adventures of Augie March (1953), Herzog (1964), Mr. Sammler's Planet (1970), and Humboldt's Gift (1975), Saul Bellow tapped into the buoyant, manic energy and picaresque structure of black humour, while proclaiming the necessity of "being human." Though few contemporary writers saw the ugliness of urban life more clearly than Bellow, his central characters rejected the "Wasteland outlook" associated with modernism. A spiritual vision, derived from sources as diverse as Judaism, Transcendentalism, and Rudolph Steiner's cultish theosophy, found its way into Bellow's late novels, but he also wrote darker fictions like the novella Seize the Day (1956), a study in failure and blocked emotion that was perhaps his best work. Four other Jewish writers--Bernard Malamud, Grace Paley, Philip Roth, and Isaac Bashevis Singer--treated the human condition with humour and forgiveness. Malamud's gift for dark comedy and Hawthornean fable was especially evident in his short-story collections The Magic Barrel (1958) and Idiots First (1963). 
The sexual and moral confusion of the American middle class was the focus of the work of J.D. Salinger and Richard Yates, as well as John Updike's Rabbit series (four novels from Rabbit, Run [1960] to Rabbit At Rest [1990]), Couples (1968), and Too Far to Go (1979), a sequence of tales about the quiet disintegration of a civilized marriage. Updike's mentor, John Cheever, long associated with The New Yorker magazine, created in his short stories and novels a gallery of memorable eccentrics. He documented the anxieties of upper-middle-class New Yorkers and suburbanites in the relatively tranquil years after World War II. In sharp contrast, Nelson Algren (The Man with the Golden Arm [1949]) and Hubert Selby, Jr. ( Last Exit to Brooklyn [1964]) documented lower-class urban life with brutal frankness. Similarly, John Rechy portrayed America's urban homosexual subculture in City of Night (1963). As literary and social mores were liberalized, Cheever himself dealt with homosexuality in his prison novel Falconer (1977) and even more explicitly in his personal journals, published posthumously in 1991.                                                                                                                           Post-World War II Southern writers inherited Faulkner's rich legacy. Three women, specialists in the grotesque--Eudora Welty, Flannery O'Connor, and Carson McCullers--contributed greatly to Southern fiction. O'Connor, writing as a Roman Catholic in the Protestant South, created a high comedy of moral incongruity in her incomparable short stories. Welty, always a brilliant stylist, first came to prominence with her collections of short fiction, A Curtain of Green (1941) and The Wide Net (1943). Her career culminated with a large family novel, Losing Battles (1970), and a fine novella, The Optimist's Daughter (1972), which was awarded the 1973 Pulitzer Prize. Initially known for his lyrical portraits of Southern eccentrics ( Other Voices, Other Rooms [1948]), Truman Capote published In Cold Blood (1966), a cold but impressive piece of documentary realism that contributed, along with the work of Tom Wolfe and Norman Mailer, to the emergence of a "new journalism" using many of the techniques of fiction. William Styron's overripe first novel, Lie Down in Darkness (1951), clearly revealed the influence of Faulkner. In two controversial later works Styron fictionalized the dark side of modern history: The Confessions of Nat Turner (1967) depicted an antebellum slave revolt and Sophie's Choice (1979) unsuccessfully sought to capture the full horror of the Holocaust. Inspired by Faulkner and Mark Twain, William Humphrey wrote two powerful novels set in Texas, Home from the Hill (1958) and The Ordways (1965). The Moviegoer (1961) and The Last Gentleman (1966) established Walker Percy as an important voice in Southern fiction. Their musing philosophical style broke sharply with the Gothic tradition, influencing later writers such as Richard Ford in The Sportswriter (1986). Equally impressive were the novels and stories of Peter Taylor, an impeccable Social Realist, raconteur, and genial novelist of manners, bringing back a bygone world in works such as "The Old Forest" (1985) and A Summons to Memphis (1986). 
Chapter II. Eudora Alice Welty’s contribution to literature 
2.1 Eudora Alice Welty as an American novelist  
                                                    "I am a writer who came of a sheltered life.
                                                        A sheltered life can be a daring life as well.             

                                                         For all serious daring starts from within."

                                                                        Eudora Welty, "On Writing"              

    Eudora Alice Welty (April 13, 1909 – July 23, 2001) was an American author of short stories and novels about the American South. Her book, The Optimist's Daughter, won the Pulitzer Prize in 1973. Welty was awarded the Presidential Medal of Freedom, among numerous awards. She was the first living author to have her works published by the Library of America. Her house in Jackson, Mississippi, is a National Historic Landmark and open to the public as a museum. Eudora Welty was born into a loving family in Jackson, Mississippi on April 13, 1909. Welty was the daughter of Christian and Chestina Welty. She grew up with brothers Edward and Walter. [1] In her early life, her family was vitally important in instilling in her all the qualities that would make her such a great author. Eudora’s mother was a well-read schoolteacher who taught Eudora the alphabet. Eudora soon developed her own love of reading, reinforced by her mother who believed that “any room in our house, at any time in the day, was there to read in, or to be read to” (Welty 841). Her father, who worked as an insurance executive, was intrigued by gadgets and machines and inspired in Eudora a love of all things mechanical. She later would use technology for symbolism in her stories and would also become an avid photographer, like her father (Johnston).   Eudora was a pioneering and adaptable young woman; she succeeded at multiple colleges in a time when most women didn’t even attend college. From 1925 to 1927, she studied at Mississippi College for Women and then transferred to University of Wisconsin to complete her studies in English Literature. Next, she journeyed to Columbia University, in New York. Here she studied advertising at the suggestion of her father, but she graduated at the height of the Great Depression and struggled to find work in New York. She returned to Jackson in 1931, and soon after suffered the death of her father, who died of leukemia. She took a job at a local radio station and wrote about Jackson society for the Tennessee newspaper Commercial Appeal (Makowsky 341-342). In 1935, she made an influential career choice when she began to work for the Works Progress Administration. As a publicity agent, she collected stories, conducted interviews, and took photographs of daily life in Mississippi. It was here that she got a chance to observe the Southern life and human relationships that she would later use in her short stories (Marr 52). During this time she also held meetings in her house with fellow writers and friends, a group she called the Night-Blooming Cereus Club. Three years later, she left her job and truly began her career as a writer (Johnston).                                                                                                                             In 1936, she published “The Death of a Traveling Salesman” in the literary magazine Manuscript, and then proceeded to publish stories in several other noted publications, including the New Yorker (Marr 50). She solidified her place as an influential southern writer when she penned her first book of short stories, A Curtain of Green. Her newfound success won her a seat on the staff of the New York Times book review and also a Guggenheim Fellowship grant that allowed her to travel to France, England, Ireland, and Germany (“Eudora Welty”). While abroad, she spent some time as a resident lecturer at Oxford and Cambridge. Then, in 1960, she returned home to Jackson once again to look after her elderly mother and two brothers (Makowsky 342). Six years later, Eudora’s family was gone; at 52 she had no immediate family left. She continued to write, and won a Pulitzer Prize in 1973 for her novel, The Optimist’s Daughter (“Eudora Welty”). 
Welty's first short story, "Death of a Traveling Salesman", appeared in 1936. Her work attracted the attention of author Katherine Anne Porter, who became a mentor to Welty and wrote the foreword to Welty's first short story collection, A Curtain of Green, in 1941. The book immediately established Welty as one of American literature's leading lights and featured the stories "Why I Live at the P.O.", "Petrified Man", and the frequently anthologized A Worn Path. Excited by the printing of Welty's works in publications such as the Atlantic Monthly, the Junior League of Jackson, of which Welty was a member, requested permission from the publishers to reprint some of her works.  Turning out over forty short stories, five novels, three works of nonfiction, and one children’s book, the following is only a sampling of Welty's works.                                                                 “Why I Live at the P.O.” (1941): This short story was published with two others in 1941 by The Atlantic Monthly (Marrs 70). It was republished later that year in Welty’s first collection of short stories, A Curtain of Green. The story is about Sister, and how she ends up living at the P.O. as a result of her aggravating family. Seen by critics as quality Southern literature, the story comically captures family relationships. Like most of her short stories, Welty masterfully captures Southern idiom and places importance on location and customs (Hauser “A Curtain of Green”).                                                                                                                                               The Robber Bridegroom (1942): As the debut novel in Welty’s literary career, this work was a surprise to some. The book deviated from the psychologically-inclined path she seemed to be travelling down by presenting static, fairy-tale characters. Some critics suggest that she was worried about “encroaching on the turf of the male literary giant to the north of her in Oxford, Mississippi-William Faulkner” (Makowsky 347), and therefore wrote in a fairy-tale style instead of a historical one. Whether or not critics and readers liked or disliked the book, most saw it as a modern Southern fairy-tale and noted that it employs themes and characters reminiscent of the Grimm Brothers’ works (Hauser “Miss Welty’s Fairy Tale”).                                                                     The Optimist's Daughter (1972): Winner of the Pulitzer Prize for fiction, this is believed by some to be Welty’s novel writing at its finest (“Eudora Welty”). It was written at a much later date than the bulk of her work and shows that over this lapse in writing she did nothing but improve. As New York Times writer Howard Moss states, the book is “a miracle of compression, the kind of book, small in scope but profound in its implications, that rewards a lifetime of work”. The plot focuses on family struggles when the daughter and the second wife of a judge confront each other in the limited confines of a hospital room while the judge undergoes eye surgery. 
At the center of Eudora Welty’s first published story, “Death of a Traveling Salesman,” Bowman, the bachelor businessman, suddenly understands both his years of loneliness and the relationship between the older man and the girl who have rescued him from his wrecked car. He sees there: “A marriage, a fruitful marriage. That simple thing. Anyone could have had that.” This crucial moment augurs the “fruitful” subject that permeates Welty’s fiction: the intimate and often strange relationships within families. Welty is the twentieth-century master of her subject, and the century’s most gifted and radical practitioner of the short story. She won most of the major literary prizes during her career, including the Pulitzer Prize and the French Légion d’Honneur. Only the Nobel Prize eluded her, and many believe this to be one of that committee’s great oversights. Even a generic description of Welty’s oeuvre—four collections of stories, five novels, two collections of photographs, three works of non-fiction (essay, memoir, book review), and one children’s book—shows Welty’s wide scope as an artist, and reading through her work reveals an astonishing tonal range in subject and style, the most expansive of any twentieth-century American writer.
  Born in Jackson, Mississippi at a time when that city had not yet lost its rural atmosphere, Welty grew up in the bucolic South she so often evokes in her stories. She attended the Mississippi State College for Women and the University of Wisconsin, where she majored in English Literature, then studied advertising at Columbia University; however, graduating at the height of the Great Depression, she was unable to find work in her chosen field. Returning to Jackson in 1931, Welty worked as a part-time journalist and copywriter and as a WPA photographer. The latter job took her on assignments throughout Mississippi, and she began using these experiences as material for short stories. In June, 1936, her story "Death of a Traveling Salesman" was accepted for publication in the journal Manuscript, and within two years her work had appeared in such prestigious publications as the Atlantic and the Southern Review. Critical response to Welty's first collection of stories, A Curtain of Green (1941), was highly favorable, with many commentators predicting that a first performance so impressive would no doubt lead to even greater achievements. Yet when The Wide Net, and Other Stories was published two years later, several critics, most notably Diana Trilling, deplored Welty's marked shift away from the colorful realism of her earlier stories toward a more impressionistic style, objecting in particular to her increased use of symbol and metaphor to convey themes. Other critics responded favorably, including Robert Penn Warren, who wrote that in Welty's work, "the items of fiction (scene, action, character, etc.) are presented not as document but as comment, not as a report but as a thing made, not as history but as idea." As Welty continued to refine her vision her fictional techniques gained wider acceptance. Indeed, her most complex and highly symbolic collection of stories, The Golden Apples, won critical acclaim, and she received a number of prizes and awards throughout the following decade, including the William Dean Howells Medal of the Academy of Arts and Letters for her novella The Ponder Heart (1954). Occupied primarily with teaching, traveling, and lecturing between 1955 and 1970, Welty produced little fiction. Then, in the early 1970s, she published two novels, Losing Battles (1970), which received mixed reviews, and the more critically successful The Optimist's Daughter (1972), which won a Pulitzer Prize. Although Welty has published no new volumes of short stories since The Bride of Innisfallen in 1955, the release of her Collected Stories in 1980 renewed interest in her short fiction and brought unanimous praise. In addition, the 1984 publication of Welty's One Writer's Beginnings, an autobiographical work chronicling her own artistic development, further illuminated her work and inspired critics to reinterpret many of her stories.                                                                                 
      In his seminal 1944 essay on The Wide Net, and Other Stories, Robert Penn Warren located the essence of Welty's fictional technique in a phrase from her story "First Love": "Whatever happened, it happened in extraordinary times, in a season of dreams." It is, states Warren, "as though the author cannot be quite sure what did happen, cannot quite undertake to resolve the meaning of the recorded event, cannot, in fact, be too sure of recording all of the event." This tentative approach to narrative exposition points to Welty's primary goal in creating fiction, which is not simply to relate a series of events, but to convey a strong sense of her character's experience of that specific moment in time, always acknowledging the ambiguous nature of reality. In order to do so, she selects those details which can best vivify the narrative, frequently using metaphors and similes to communicate sensory impressions. The resulting stories are highly impressionistic. Welty typically uses traditional symbols and mythical allusions in her work and, in the opinion of many, it is through linking the particular with the general and the mundane with the metaphysical that she attains her transcendent vision of human existence.

2.2 The analysis of the works of Eudora Welty “The Golden Apples” and  “Delta Wedding”
As anyone working in a darkroom knows, there are many levels of exposure, and the rightness of a print’s saturation depends upon the viewer. For me, Welty’s vision burns in perfectly in her collection of interlocking short stories, The Golden Apples. Neither short fiction nor novel, strictly speaking, this book brings to fruition the subject Welty meditated upon in her previous collections of stories. As works depicting the sheltered individual within a closed community, both A Curtain of Green and A Wide Net augur the subject matter of The Golden Apples. Set in the community of Morgana, the individual stories focus on different members of the community. This technique offers a prismatic view of Welty’s experimenting with her subject of relationships, the relation of self to family and community. Just as the longer stories of A Wide Net represent a deepening of Welty’s concerns with the drama of the isolated life that she initiated in A Curtain of Green, the interconnected stories of The Golden Apples show Welty broadening these concerns. No longer are we in a singular situation, seeing only one brief span of a life from a single point of view; these stories allow us, and the characters, breathing space. We begin to see how different individuals may cope with isolation both over a span of time, and within a slightly larger community.                                                                                                                 As in the stories of her previous two collections, some individuals in Morgana fare better under the protective umbrella of a close family or community than do others. Welty lists the “main families” of Morgana as a preface to the book, inviting us to consider individuals within families, and families within communities. We read first about the MacLains and the Raineys, in “A Shower of Gold”; then “June Recital” features the Raineys, the Morrisons, and Miss Eckhart and her mother. When we look back at the list after reading these two stories, to situate ourselves more securely in Morgana, we see that Miss Eckhart and her mother are not on the list. Miss Eckhart is not “from” Morgana, nor would she and her mother be considered a proper family by native Morganans, much less one of the “main families.” In other words, even before we read a word of The Golden Apples, we can discern from this list the clannish nature of the town, and the provincial way that it views family and community. We may also discern from this list and its omissions an indication of narrative distance in The Golden Apples. By omitting Miss Eckhart, arguably the central character in the work, from the list of Morgana’s “main” families, the narrator indicates a slightly ironic stance that will last throughout the book. The narrator may represent something that is “true” within the framework of Morgana, but then she may also step back, and show us another “truth,” one that lies outside the framework of Morgana. Miss Eckhart is not “main,” from the point of view of the characters enclosed within the narrow world of Morgana, though she certainly is a central figure if we look at Morgana from the position that the narrator gives us. Once again, we see Welty’s emphasis on visual framing, the technique she introduces in “Death of a Traveling Salesman.”                                                                                                                        Merely by her singular existence, Miss Eckhart challenges the prevailing ways that Morganans live. But whether or not Miss Eckhart’s way of living is an alternative model to the potential for claustrophobia within family and community, Welty leaves open. On one hand, Miss Eckhart’s life seems ideal. She is free to follow her own passion and art, and as the town’s piano teacher she shepherds most of the children through their beginning and intermediate keyboard repertoire. Thus as a music teacher, she has the pleasure of her music and the added pleasure of being with children. On the other hand, Miss Eckhart does not seem happy or at peace with her life. When one of her pupils, Cassie Morrison, reflects in “June Recital” upon Miss Eckhart and her legacy, she reports various rumors about Miss Eckhart’s failed relationships. It is rumored that “She had been sweet on Mr. Hal Sissum, who clerked in the shoe department of Spights’ store” (CS 296). As far as Cassie knows, the two never even dated. When Mr. Sissum drowns, Miss Eckhart “would have gone headlong into the red clay hole” (CS 299) of his grave if the minister hadn’t grabbed her. This silent but powerful outpouring of grief suggests that Miss Eckhart harbors an equally powerful feeling for Mr. Sissum; she may, after all, wish to have a family, to “fit it” into Morgana. Mr. Sissum’s death slams the door on this possibility.
Miss Eckhart lives alone with her mother. After the funeral, we begin to realize what an unhappy life Miss Eckhart leads, from the devastating sadness of the narrator’s comment that Miss Eckhart is “a poor unwanted teacher and unmarried.... Of course her only associates from first to last were children; not counting Miss Snowdie” (her landlord; CS 306-07). Cassie reports seeing her slap her mother viciously, and “Then stories began to be told of what Miss Eckhart had really done to her old mother.... Some people said Miss Eckhart killed her mother with opium” (CS 307). Whether or not these rumors are true, they offer a glimpse into the kind of atmosphere in which Miss Eckhart exists in Morgana. The community is not kind to her, and Cassie concludes that “Her love never did anybody any good” (CS 307). What seems on the surface to be a potentially enriching life of following one’s artistic passion and passing that passion on to the young, becomes in the fishbowl of Morgana just as devastating an experience for Miss Eckhart as for any other Welty character caught within a closely-guarded family. Miss Eckhart dies alone in a mental institution in Jackson, which reminds us of Lily Daw, en route to a mental institution until her suspect husband-to-be arrives at the train station and plucks her off the train. If we look only to Miss Eckhart, Lily Daw, and characters like them, the choice for a life within a sheltering community—the very life that Welty herself led—seems to be no choice at all: either marriage or a mental ward. 
Other individuals in The Golden Apples seem to survive the rigors of the intensely sheltered, myopic community better than Miss Eckhart, and give us a different view of community. Yet these are all members of the youngest generation of Morganans, and we are not shown in The Golden Apples how their lives will play out. Both Loch and Cassie Morrison early on thrive on their Morgana upbringing. As we see them in “June Recital” and in “Moon Lake,” each exudes in youth a level-headedness and balance of spirit that is rare in a Welty character. As a young adult, Loch leaves Morgana for New York, presumably for a contented life: “He likes it there,” Cassie says. Loch’s sister, however, stays in Morgana, teaching piano and obsessing over the suicide of her mother, (she plants hyacinth bulbs in a pattern that spells out her mother’s name), not as “happy” as her brother. 

Unlike Loch and Cassie, Cassie’s friend Virgie Rainey has struggled under the scrutiny of Morgana. Her family is so poor that her mother dyes shoe strings with pokeberry juice to fashion for her a laced up collar like the one on the latest store-bought sailor blouse. All the town girls make fun of her poverty. Virgie also struggles within her family; her independent spirit allows her musical ability to shine—she is Miss Eckhart’s star pupil—yet music and the arts are totally beyond her family’s grasp. The goats are allowed into the parlor in the Rainey house, where they snack on Virgie’s old practice piano. 

The final story in The Golden Apples finds Virgie confronting her mother’s death, and with this death, Virgie breaks all ties to family and community. At her mother’s funerary viewing, Morgana tries to reach out to Virgie, but “They were all people who had never touched her before who tried now to struggle with her, their faces hurt. She was hurting them all, shocking them” (CS 435). She packs up her mother’s house, sells the cattle, and readies to leave Morgana. Cassie connects Virgie with Loch: “‘You’ll go away like Loch ... A life of your own, away—I’m so glad for people like you and Loch, I am really’“ (CS 457). For Cassie, the focus of Loch and Virgie’s future is on the individual’s ability to control or “own” her own life, and to lead that life “away.” These are things, it seems, that Cassie cannot now do in Morgana. With Virgie, Welty suggests for the first time in her stories, that something unmitigatingly “bright” can come out of isolation for one who understands the narrowness of small town life, and who suffers its shackles. Welty leaves open the possibility for Virgie and for Loch that the sheltered, isolated life they have known in Morgana, with its magnified attention to the individual, has prepared them to go out in the world. Perhaps there can be, after all, some redemption from the insular life; the scrutiny that the small town places on the individual can, it seems, give one an impression of one’s own importance and the confidence that accompanies such importance.
With Virgie, Welty shows us that it is possible that the kind of life Morgana offers can also foster a rich and perceptive inner life. The pressures that townspeople and family have placed upon Virgie Rainey seem in the end to act on her as pressure and heat act upon coal: they form a diamondWith the stories of The Golden Apples, Welty is not only able to suggest a bright light at the end of Virgie Rainey’s insular life, but she is also able to intensify her scrutiny of the sheltered individual, if for no other reason than the interlocking stories allow a revisitation of characters at various stages in their lives. In all three books, protection of the individual can result in harm, or at least in a static condition in which certain personalities—Livvie, Cassie Morrison, Lily Daw, for instance—can move only from one circumstance of protection to another. Jenny, the victim of gang rape in “At the Landing,” is certainly Welty’s most memorable character of this type, though The Golden Apples presents several characters who try to leave Morgana, or try to exist outside of the social system, but cannot. The MacLain twins, Ran and Eugene, each flee Morgana—Ran leaves his wife and tries to live alone; Eugene moves to San Francisco where he, too, is in a troubled marriage—but in the end, both return to home base, in states of defeat. Ran goes back to his wife, even though she does not love him; Eugene leaves San Francisco and his wife to return to his family in Morgana, where he dies. The sustained quality of The Golden Apples allows Welty to show the effects of a sheltered life over the course of a lifetime; significantly, she chooses to explore the “dark” side. Nevertheless, Virgie Rainey, the most convincing example of the “bright” side, the one who seems to profit from her experience, is left at the end of The Golden Apples on the brink of her life. Welty’s emphasis here is upon Virgie’s victory over her experience, rather than upon Virgie’s experience in Morgana. 
Delta Wedding (1945, Harcourt Brace Jovanovich; 1982, Virago Press, with an introduction by Paul Binding.

   Delta Wedding by Eudora Welty creatively unfolds through the overheard thoughts of the members of the Fairchild family. The oversized clan deals with a massive amount of external and internal issues that focus on both the unity and the conflict within this tight-knit Southern family. This novel does not focus on one person, place, or thing. The protagonist of Delta Wedding is the Fairchild family in that the author tells the story through the voices of the entire family. However, the character of George does stand out as the hero of the novel.  George Fairchild is the only family member in touch with reality, and he appears to be a knight in shining armor. Everyone is drawn to George. George has separated himself from the clan by moving away from the dynasty, and he has learned to differentiate the family members from the family as a whole. George Fairchild is the only character in the novel who has learned the value of love and honor above all else.                                                                   George's life had taken on a new meaning when he met the love of his life, Robbie Reid. He had stepped over the boundary, defied the Fairchilds, and married Robbie, a woman whom the family perceived as a threat to their social position, even more so than Dabney's betrothed Troy. Before Robbie's marriage to George she was a clerk at Fairchilds, the family's store. It isn't as embarrassing or unbecoming for Dabney to marry Troy because his background isn't well known, and Troy has been quick in learning to imitate Battle's every move. Battle will quickly move Troy up the ladder of success, whereas Robbie is a local girl whose background is impossible to hide. Robbie refuses to conform to the Fairchild traditions, she is considered to be an unfit wife for the magnificent George, and she has been a life long neighbor. Dabney is most able to understand George's separateness in that she is greatly concerned about her family's dislike for Troy and the implications it may have on her life. Dabney fears the price she will pay for the betrayal will be more than she can bear. The Fairchild family does not invite outsiders and Troy is an outsider. He has been raised deep in the backwoods, and he is an employee of the Fairchilds. Considering Troy's background and lack of social standing, Dabney believes at times that she is betraying Fairchild by marrying "below" her social class. Dabney is aware that her father does not want her to go. She also knows one cannot escape being a Fairchild, but Dabney wants her freedom. Before the wedding she reflects on how protected she has been up until now, and Dabney feels the marriage will give her the freedom to face the real world, just as George found a similar courage within.                                                                                                                                    
Conclusion

    In our course paper we tried to describe the women writers creation after World War II. American literature is the written or literary work produced in the area of the United States and its preceding colonies.  
        In history books World War II was a global military conflict between the nations that comprised the Allies and those that made up the opposing Axis. For over a decade, the war affected millions of people around the world, causing many to question their political allegiances and their identities as citizens of a nation. In literature the sentiments felt by millions during the decades that followed the war can be examined through the novels of many prominent writers. Four years after the end of the war, Arthur Miller wrote Death of a Salesman, a play that highlights the inability for many to realize the American Dream.                                                           Eudora Alice Welty (April 13, 1909 – July 23, 2001) was an American author of short stories and novels about the American South.                                                                          The final story in The Golden Apples finds Virgie confronting her mother’s death, and with this death, Virgie breaks all ties to family and community. At her mother’s funerary viewing, Morgana tries to reach out to Virgie, but “They were all people who had never touched her before who tried now to struggle with her, their faces hurt. She was hurting them all, shocking them” (CS 435). She packs up her mother’s house, sells the cattle, and readies to leave Morgana.                                                       Delta Wedding by Eudora Welty creatively unfolds through the overheard thoughts of the members of the Fairchild family. The oversized clan deals with a massive amount of external and internal issues that focus on both the unity and the conflict within this tight-knit Southern family. This novel does not focus on one person, place, or thing. The protagonist of Delta Wedding is the Fairchild family in that the author tells the story through the voices of the entire family. However, the character of George does stand out as the hero of the novel.                                                                     In the story of O’Connor "A Good Man Is Hard to Find" the event opens with an unnamed grandmother complaining to her son, Bailey, that she would rather go to Tennessee for vacation than Florida. The family resolves to go to Florida regardless. She spites them by rising early and waiting in the car, dressed in her Sunday best, so that if she should die in an accident she will be recognized as "a lady."                                                                                                                                 The grandmother talks incessantly during the trip, recalling her youth in the Old South and commenting on various things she sees. When the family stops at a diner, called "The Tower," for lunch, she engages the owner, Red Sammy, in conversation about an escaped murderer known as "The Misfit." The grandmother agrees with Sammy's assertion that a good man is increasingly hard to find.                        In “Wise Blood” the writer described the family after the war. The plot unfolds with the return of Hazel Motes from the war after several years . He comes back to a world , where his family home is in ruins and most of the members missing or dead . On a journey of self discovery , he moves to Taulkinham city and starts preaching in the ``Church Without Christ ' which he establishes . He professed for faith in one 's own self rather than on ``God ' through his church . While  serving his term in the United States Army , Hazel realized that dispensing with the soul is the way to escaping sin . Motes ' journey of denouncing religious faith starts with the establishment of the church .Enoch Emery , Asa Hawks and Sabbath Lily Hawks are three other prime characters that play an important part in the story . Asa awks is a blind preacher , served by Emery . Sabbath Lily is the illegitimate daughter of Hawks. 
   So American Women writers tried to describe the difficult life of people in their different works. The themes of novels and short stories were not about love and beauty but about the social life of people.
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