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INTRODUCTION

“Language is the road map of a culture. It tells you where its people come from and where they are going”                           (Rita Mae Brown) 

Nowadays English is becoming one of the most widely spoken and written languages in the world.  Over 400 million people use English as their mother tongue and above 700 million people speak it as a foreign language. People from all over the world use English as the language of business, communication and international relations. This language is the key to the world science. The most popular articles with a lot of useful information in many fields of science were in English. As an evidence of these words 70% of all information in the Internet is in English. Learning English has lots of benefits, for example, some learn it with the purpose of education, some for communication and others for business relations. 

Importance of the English language has notably increased in Uzbekistan after independence. Citizens of Uzbekistan realized the necessity of English thus they are learning this language. From the first days of independence government of our republic paid attention to learning foreign languages. A real example for this can be decree of President of the Republic of Uzbekistan I. A. Karimov “On measures to further improve system of foreign languages teaching” as of December10. 2012. This document will serve as an important guideline in development of learning foreign languages with the help of advanced teaching methods, improvement of the system of training specialists and creation of conditions and opportunities for wide use of information resources by students. According to the decree as of September 2014, the English language will be taught from the first grade in schools. When people learn a foreign language, of course, they come across the history and literature of that language. Many pieces of literature are set in historical contexts allowing readers to learn history and literature as well. 
Learning foreign language by neglecting literature and history is undeniably impossible. Literature is the mirror which reflects social life of the nation. Sometimes only one work of literature can provide with enough information about culture, tradition, history of the nation which is being described in the work. According to critics "The power of literature to offer entertainment and recreation is still its prime reason for survival”1. Literature provides a language model for people whom English is the second language; it can improve their English with interesting contexts and new vocabulary. 
Great number of the works was written in the period of “Critical Realism”. Critical realism in the USA spread in the 19th century. Critical realism involved all social aspects of American life. The famous writers of that period were Mark Twain, O. Henry, Frank Norris, Stephen Crane, Jack London and Theodore Dreiser whose works were brilliant examples of critical realism. American critical realism has some developed features in contrast to European realism. American realism enriched world literature by involving Negro and Indian questions and problems of young generation and freedom of women. 

The topicality of this work can be proved by the broad interest in the critical realism writers. Theodore Dreiser, the famous American writer, is one of the most widely read among teenagers and older people. There are a lot of works written by Theodore Dreiser and all of them play significant role among the readers. Many people like his books because almost all his works show moral features of a person and the influence of money on people’s moral.  Native American writer William Din Houlis wrote books under the title “American style of life” but Dreiser became the first writer who ignored this awareness. He 
1http://wwwappskc.Rosenblatt lonestar.edu/
showed real America to all his readers where he was born and grew up, for this reason his novels are heard and read as Christmas bell through the United States the in 20th century. Well known American writer George Aid said “Mr. Dreiser was busy with building sky-scrapers while others were busy making slum”. 2
The aim of this work is to analyze Theodore Dreiser’s works, influence of money on morality of human beings especially with the analysis of his two works, Sister Carry and an American Tragedy.
Objectives to reach the aim:

To study importance of critical realism

To analyze Theodore Dreiser’s influence on development of critical realism

To find out Theodore Dreiser’s impact on world literature

To explore Dreiser’s main ideas of the “Three M” theory in his works and analyzing problems of the society of that time

 To reveal social aspects in Theodore Dreiser’s novels with the help of “Sister Carry and an American Tragedy 
The theoretical value of the work lies in the period of the 20th century. The critical realism in world literature has already been investigated scholars of the world. But in this work the topic is addressed from different angle, man, money, and morals, so it is a good chance to find useful information and broaden the knowledge in literature.  

The practical value of this work is in the possibility of using by teachers in literature classes. The material of this work can be used as an additional source of information for the lectures by teachers and students specialized in English and world literature. 

2Shulman, Robert. "Dreiser and the Dynamics of American”
The research paper is standard: Introduction, two chapters, Conclusion, List of literature and Appendix. Introduction defines the aim and the objectives of the paper and provides with basic information which is developed more deeply in the main parts. Chapter I deal with overview of American literature at the turn of the XIX-XX century. Chapter II is keen on social aspects in Theodore Dreiser’s novels and analysis of the works Sister Carry and an American Tragedy. In Conclusion the main points that were developed throughout the research are summarized and the final conclusion is made. List of literature contains of 58 items, appendix presents a lesson plan
Chapter I: American literature at the turn of the XIX-XX century
1 Historical – cultural background at the turn of the 19-20 century in the USA

In the second half of the Х1Х century great changes took places in the social life of America. During the Civil War 1861-1865 slaves from the North and South America set their authority along the entire country.  In 1870-1880 key branches of industry of the United States had started developing rapidly. At the end of 80s governmental monopolies began to develop rapidly and had lots of workers getting high profits. Though in 1860 population of America lived in small farms and villages. But by 1919 half of the population started living in twelve big cities and it lead to industrial and urbanization problems. In any case by 1914 a farming US became a modern industrial country. Late ХIХ’s and early XX marked the beginning of real life in the United States more than before with the help of literature. 
The origin of Americans is clearly indicated in the history of immigrants. More than 75 percent of all people from all over the world who moved from their homeland to live in another country moved to the United States. After founding America more than fifty million people build new houses there.  Time between 1840 and 1860 was the period when most immigrants arrived in the US. Most of them were poor peasants and politically unrest people from Europe. 
People from Europe considered the land where they settled as their home and worked hard in order to feed families and survive. In 1876 in the United States inventors arranged their first special exhibition, where visitors could see inventions as a typewriter, a telephone, machines for sewing, grinding, screwing, printing, drilling, pumping and hammering. Among these inventors were Thomas Edison, the author of dozens of inventions, Eli Whitney and Henry Ford, famous for producing automobiles. But the United States was still an agricultural country. After some years American industry grew rapidly. The production of iron and coal grew fast. In comparison with 1860 output of iron was twenty and coal was five times higher than in 1900. Railroads were very important in the manufacture growth. Railroads linked together traders all over the country and became a vessel of the entire state. During the 1860s’, railroads and telegraph lines began to reform the Economy of America. In 1869, a refrigerated railroad car made the first shipment of fresh fruits and vegetables from Chicago to the eastern coast. In the last decade of the 19th century, people in the United States were looking towards the future. Industrialization helped improve the economic viewpoint. Scientific advances enabled men to overcome many problems. Industrialized manufacturing systems were established with quick rise in urbanization. During the nineteenth century inventors developed thousands of products to make life easier, safe or more enjoyable for people. As we mentioned above one of this invertor, the author of more than thousand original inventions was Thomas Alva Edison.  He had a great success in making practical use of electricity. Edison developed a long-lasted glowing electric light bulb. Continuing his work later he built a complete electrical generating system to provide his bulb with power. The Age of Electricity had begun in the middle of the XIX century. Later on electricity would not only light streets but heat houses, power machines, drive railroad engines.  One of the famous inventors of this period Henry Ford was well-known for making automobiles. Engineer Henry Ford begun constructing automobiles in the 1890s. Later his cars became a brand in the United States and gained popularity at an astounding pace. Other inventions included the continuous-roll printing press, the compression ice machine, the air brake and the vacuum cleaner. By 1900 the United Stated was the most powerful and industrial country in the world. It produced 31.9% of the world’s coal 34.1% of its iron and 36.7% of its steel. Cotton was the main source of income for the government. Large farmers were broken into small sharecroppers which distributed products equally.  Workers tried to form trade or labor unions to improve the conditions of their life. Unfortunately attempts to form trade unions failed. The reason was competition for job places between American-born and immigrant workers. In 1860s the USA organized one of the first industrial wide unions of Americans Minors’ Association. Later on it became the “National Labor Union”.  At the turn of the XIX century a stream of books and magazine articles triggered considerable attention to large number of national problems such as bribery, corruption in authorities and strike for an 8-hours workday. Magazine articles often brought out shocking facts. This caused some people to describe their authors with contempt as “muckrakers”. One of the well-known muckrakers was Upton Sinclair. In 1906 he portrayed the meat-packing industry in his novel “The Jungle” which gives horrifying information about life among immigrant workers in the slaughterhouses of Chicago. American realism in literature got its start at the beginning of the 19th century and became popular by the end of the 19th century. Industrialization led some writers to realistically depict the lives of working people. Poets of this period devoted their works to slavery and events of the Civil War. Painters like George Innes painted touching scenes showing the people affected by the war. The Civil War created a large demand for social status of leading figures. One of the most popular art forms in America was Landscape Painting. Impressionism in American painting was represented by James Abbot McNeill3 with the famous paintings “The White Girl” and “Whistler’s Mother”. Music during the Civil War was primarily about the gloomy, injured or dying on the battlefield including When This Cruel War Is Over, Tending on the Old Camp Ground4 by Julia Ward. He created the great “National Peace” jubilee to celebrate the country’s unity, bringing together a chorus with thousand musicians. In 1865,   Thomas Orchestra was founded, which offered summer series in Central Parks of the United States. Afro-American immigrants made up their musical troops and 
3literary History of the United States the Macmillan Company. New York printed in the United States of American sleuth Printing. 1962 (pages1087-1206)4American Heritage Illustrated History of the United States  E178.A9 1988

began traveling around the country and attempts of these troops led to big social movements. Sectionalism and regionalism had worn the ties that were holding the unions together. The Congress tried to ensure balance between slave and free states when some of them were added to the Union. Some groups, like the Amana Society formed their own in 1860. Soon they gained popularity and it gave a sense of power over their own lives. Reconstruction continued as the nation tried to rebuild and move forward after the Civil War. Role of the individuals in the society became more important. Self-men and woman came forward to lead groups to reform America. The role of a woman had changed; the Civil War had opened doors. Teaching was another area where women progressively became more prominent. The end of the XIX’s is often mentioned as He Gilded Age in American history according to the satirical novels by Mark Twain and Charles Warner. As always, literature helped people better understand the world they lived in. “Portrait of a Lady” written by Henry James centered on the psychological story of an American woman, inheriting money and living in Europe. One of the most famous and complex works Adventures of Huckleberry Finn written by Mark Twain was about freedom. A Century of Dishonor by Helen Jackson described eye-opening accounts of the US government cruel treatment toward Indians. The education of Native Americans began in the US at the end of the XIX century. Boarding schools were seen as a means of integrating Indian children in the typical culture. States began gradually rejoin the Unions. However, the South was so devastated by the Civil War that there was little money for such luxuries as “schooling”, despite of the fact that the Congress required states to guarantee in their constitutions free non-sectarian education to all children. In 1890, the Congress passed the “Morrill Act” which specified that states maintaining separate collages from different races had to propose a just and equitable division of the funds to be received under this act. 1865-1900s were highly creative in American education system. The primary school continued to gain in strength after the Civil War, while the public schools began to replace the old academy. The number of schools had increased from 100 in 1860 to 6000 by the end of the century. The educational system of the US began to reflect moral rational pattern in response to the insecurity of educators.  
End of the XIX and beginning of the XX century was the time of recovery from damages of the Civil War. On the whole there was a noticeable increase in all sectors of industry as well as layers of society thanks to significant changes in railway construction, quick growth in the production of steel and iron. The time was seen as fully innovative as first automobiles, machines which revolutionized the way people live. Besides that, literature played a key role in reflecting basic and fundamental social life. Enormous attention was paid to fairness and equality in the education system. A well-established educational structure enabled all citizens of America to study irrespective of their race and religion which accounted for achieving stable educational system. 
5Lehan, Richard. The City in Literature: An Intellectual and Cultural History. New York: Oxford University Press, 1998.

1.2 Critical realism in American literature  
American Realism was a late nineteenth-century trend in theatre, film, art, and literature that began as a reaction against romanticism and the sentimental tradition associated mainly with men writers. Realism started after Romanticism, in part as a reaction to it. Contrasting the Romantic ideas, which focused on the inner life of the individual, Realism focused on the description of the details of everyday existence as an expression of the social scene of the character. In the philosophy of perception, Realism is the theory that some primary qualities can and do accurately represent external objects, properties and events, while other secondary qualities and perceptual illusions do not accurately represent any external objects, properties and events. The American Relist trend was a response both to “direct realism” as well as to idealism and pragmatism. In very broad terms, American realism was a form of representative realism, in which there were objects that stood as mediators between independent real objects and perceivers. Direct realism is a theory of perception that claims the senses provide the reader with a direct awareness of the external world. In contrast, indirect realism and representationalism claim that readers are directly aware of internal representation of the external world.  In short, realism refers to the position that maintains the existence of objective comprehension, mind-independent reality, while admitting the roles of perception and cognition. Realism as a trend in American literature reached its peak after the Civil War. Before the Civil War writers turned their attention to the substantial atmosphere around them. The significant changes occurred throughout entire country, the new type of human relations that had come into being bound them to see a man as a product of his environment, to deal with facts and realities. The industrial revolution that took place at the end of the 19th century changed the country in remarkable ways. In the end, sweeping economic, social and political changes that took place in the post-war life allowed American Realism to succeed. Realism refers to several schools of thought. These include the American realists and a broader movement including Bertrand Russel and D. Broad.  Bernard Lonergan developed a comprehensive critical realist philosophy and today his thought of critical realism dominates in North America’s Catholic Universities. Whereas in the United Kingdom, critical realism refers to a philosophical approach to social and natural world, Roy Bhaskar’s work is particularly well associated with this approach and is referred to in the science- religion interface community. The realism of the 1880s features the works of Mark Twain «The Adventures of Huckleberry Finn”, William Dean Howells. Early writers of the period had written their stories around ideal personages thus representing their own personal emotions. Stories written by the authors of that period no longer satisfied the new generation of writers, they realized that the people must be represented as an accurate account of any individual should be interconnected with other human beings. The highly critical realistic literature was greatly different from previous ones represented by Washington Irving The Destruction of Dresden Fennimore Cooper and Henry Longfellow. Critical Realism included all aspects of American life. Most of the old literary works were similar, but they were introduced in a new light including love, art and artist in society.  The romantic school treated love as a harbor, differently from the real world. The realists used the theme of love to show the immorality of middle-class society which made love and marriage as a matter of business. The romanticists realized the role of art and artist as a great power which could rise up visions and affect the outlook of men and women. Without denying views of romantic realists they also showed art of middle-class. Realists saw the background of social conflicts, analyzing human nature and emotions of this background. The reader could visualize the past and future of each literary personage because of the development of the image which was closely linked to the historical development of present literary works. The description of life as they were found sometimes having been rude and simple but it was always original and truthful. American Critical Realism developed differently from European realism which was greatly influenced by Ch. Dickens, Balzac, Gogol, Turgenev and Tolstoy. 
In contrast, ruling classes took advantage of every possible opportunity to prevent the development of realism in literature. They organized a movement of harassment against realist writers. Writers were slandered in commercial press; the publishing houses’ doors were closed for them. But government was powerless against the progressive forces in American literature. American authors armed with methods of Critical Realism created great works of art which served to explore the truth about reactionary foundations of modern imperialism, and had great influence on the struggle for social fairness. In this period of social changes, critics considered literature in relationship with society and politics, as most of the 19th century critics had done. Most of books written by critics united an elaborate culture tapestry of major and minor figures in American literature. Critical realism seems impractical with the basic features of what creative work or thinking in art is supposed to achieve. Critical realism appears to go against the gain of a contemporary refusal of the official ways of presenting and representing. 

Critics of the 19th century can be divided into socio-literary as Vernon L. Parrington, V.F. Calverton, Edmund Wilson, Kenneth Burke and moral-aesthetic critics such as Wilson and Burke, Cowley, Morton D. Zabel, Newton Arvin, and F.O. Matthiessen, who tried to strike a balance aesthetic anxieties and social or moral issues. These writers were interested in both analyzing and evaluating literary works. Many critics have suggested that there is no clear distinction between realism and naturalism. Critical realism argues that realistic model of science is equally appropriate to both the physical and human worlds. Critical realism therefore prescribes social scientific method which seeks to identify the mechanisms producing social events. As Donald Pizer notes in his introduction “The Cambridge Companion to American Realism and Naturalism, the term which is difficult to define, different from European context compared to American Literature”. He suggested that “whatever was being produced in fiction during the 1870s and 1880s that was new, interesting and similar in a number of ways can be called as realism. An equal new, interesting and incomplete similar body of writing composed at the turn of the century can be called naturalism”. American Realism was not common feature of narrative fiction, although authors rarely applied themes and literary techniques to poetry and drama as well. Further, the critical debates surrounding the appropriate definition and literary strength of realism produced a considerable number of essays by the same authors who were writing realistic novels and short stories for literary journals and newspapers. To many writers of criticism, late nineteenth century was synonymous with the works of famous French novelist Emile Zola. His works emphasized sexuality, immorality and the lives of the lower classes. For 7Berthoff, realism is devoted to “capturing the special immediate air of American reality in the familiar American dialect”. However, he  quotes whether realism  “… anything more than a name,  a borrowed label which happened to come so strongly into fashion… that no one could avoid deferring it”. For Benardete, realism is “the record of life, the real, the true and only opens new difficulties”.6 Many writers and critics were involved to the debates, declared that realist literature must accomplish a social function or moral purpose. David E. Shi explained apparent contradiction: “although usually considered pure fantasies, most of the utopian novels reflected the impact of the literary realism and the reform impulse” 7. Prairie realism was the local color literary movement, which emphasized specific, detailed description of actual places and regional dialects in the characters’ dialogue. Berhoff8 has maintained the major element of American Realism as “a haunting sense of loss, as at some irreversible falling way from a golden time and color literature is mostly associated with this loss”.
6http://www.enotes.com/topics/american-realism/quotes.

7Lopez, J. and Donald Pizer 2001. After Postmodernism: An Introduction to Critical Realism. London: The Athlone Press. 
Critics have generally maintained that William Dean Howells, Henry James and Mark Twain were the foremost experts of American Realism. Howells associated romanticism with the Old World aristocracy and therefore considered realism to be appropriate aesthetic for the developing institution of American literature. In addition, he believed that American Realism should concentrate on common life experiences which could instruct and inform readers, rather than on the gross, immoral subject matter of European Realist literature. Henry James has been admired by many scholars as a true student of the creating highly sophisticated narratives and inventing psychologically complex characters.  For him, an artist did not need to gather information and employ factual events and situations to produce realistic literature. Some of James’s most significant contributions to realism were “The portrait of a Lady” and “What Maisie Knew”. 8
Late 19th century critical realism is mostly associated with the work of Roy Bhaskar. He developed a general philosophy of science that he described as transcendental realism.  The implication of transcendental realism should be understood as a constant process in which scientists improve the concepts they use to understand the mechanism. Positivism (falsification) was also rejected due to the observation which was highly reasonable mechanism to exist. At the end of the 19th century in European literature there was a strong tradition of critical realism. Writers like Ibsen, Dickens and Hugo all influenced political misrule and abuse of power. But in the USA this tradition was never adopted, which was an interesting fact in itself.  In the American society of the late 19th entury and the predominant literary production at the time, one might easily conclude that social criticism was not on the literary agenda. One would imagine that in a society characterized by greed and materialism losers were more than winners. The cultural trend in the USA from the middle of the19th century was
8Shi, David. Facing Facts: Realism in American Thought and Culture, 1850-1920. New York: Oxford University Press, 1995.
9Berthoff, Warner. The Ferment of Realism: American Literature, 1884-1919. 

to experience nature’s coherence with the human soil. 
Mark Twain (Samuel Langhorne Clemens) is without doubt the most prominent and popular American writer of the 19th century. His writing clearly belongs to what we can call American Realism, and his books are great and valued in literature with the socio-critical generation of European realists and naturalists. Although the realist aesthetic influenced European as well as American literature, the American tradition emerged somewhat later in the century and employed slightly different agreements than its continental counterpart. However, there were some American novelists who focused on social conditions for those who did not make it in the race for material success. These authors turned against the irrationally and vanity of critical realism. Alfred Habegger suggested that realism was more specifically opposed to woman’s fiction. Women’s novels presented idealized models of marriage and female roles. Many authors and critics asserted that Critical realist literature should fulfill a social function or moral purpose in a country where no official religion existed to guide citizens on moral.
 1.3 T. Dreiser’s influence on development of realism in the20th century

Theodore Dreiser was one of the outstanding American writers - realists. He was the leading figure in national literary trend that replaced the fulfillment of Victorian nations with the steady presentation of real-life subject matter. Among other themes, Dreiser’s novels had arisen new social problems in a rapidly industrialized America. For a writer who seemed so unashamedly naturalistic in his devotion to a philosophy of mechanists and animalistic degeneration, it was not surprising that early critics of Theodore Dreiser quickly declared him to be the “American Zola”.10 Criticism of Theodore Dreiser, understandably tended to focus on his two major novels Sister Carrie, and An American Tragedy and his seminal contribution to the realist and naturalist trend in American literature in the early years of the twentieth century. Recent criticism has however, taken more account in the ladder of a novel writing. Dreiser’s autobiographical writings and the development of ideas in the last ten years of his life have established its critical position. Theodore Dreiser was a man who had a good reason to dramatize his own role in American literature, linked to the thinking of the expansion of realism as a struggle between the forces of light and darkness. Such a pleasing image of the “realism” gives to the reader a useful hint that there is a romantic impulse at works within a literary trend supposedly devoted to real facts.  Most of nineteenth-century realists shared with their audience and their critics an American way of looking at an “American World”, which caused them to resist many implications of realism even though they more seriously supported it. Realism, which must accept suffering, filth and humiliation on least equal terms with their opposites, ran against American advance. Most nineteenth-century American writers seemed not to look too deeply into the matters to justify beliefs of the nation. Trilling’s quarrel called the authentity of liberalism delivered through collapsing of Theodore Dreiser from the American
10Elias Robert H, Theodore Dreiser: Apostle of Nature, New York 1949. 

pantheon for his crude style and lack of intelligence. The reason was discussion of Dreiser and his fiction which often served as a vehicle for cultural and literary arguments. The literary scene which Dreiser entered in 1900 with the publication of Sister Carrie was still largely controlled by the agreements of The Genteel Tradition. The purpose of literature, most publishers and reviewers held, was to appeal to a man's "higher nature," to inspire him through the representation of a man's capacity to achieve the ethical life for him. The commonplace and sordid in human existence played little role within this aim, while joys of style, which constituted the "art" of the work, were held to be inseparable from ethical power. Sister Carrie created a direct challenge to these assumptions.11 "Squalid," "Neither a pleasant nor an edifying book," "The name of God is not mentioned from cover to cover, a significant omission" were characteristic comments about the work, while "annoying survivals and bloopers in English" founded the thrust of another large number of negative remarks. In short, “he novel was neither inspiring nor well-written”, thus "not a book to be put into the hands of every reader indiscriminately".  Dreiser complained bitterly about the negative impact of “The Genteel Tradition” on the critical reception of Sister Carrie in a brief essay in 1903 entitled True Art Speaks Plainly. "The extent of all reality is the realm of the author pen," he concluded, "and a true picture of life, honestly and reverentially set down, is both moral and artistic, whether it offends the conventions or not."12 Dreiser's need to struggle for acceptance of his work on its own grounds, however, was to continue until the great success of An American Tragedy in 1925. Thus, during Dreiser's early career, such supporters of his work as Sherwood Anderson, H. L. Mencken, and Randolph Bourne were not merely engaged in the praise of novels which had moved them. They were also seeking to cast Dreiser in the symbolic role of the leader whose willingness to challenge the conventional beliefs and refine codes of American life had 
11Bourne, Randolph. "The Art of Theodore Dreiser." The History of a Literary Radical and Other Essays. New York: Huebsch, 1920.

12Mattiessen. H.  Theodore Dreiser London Methuen, 1951

opened a way for others. "The feet of Dreiser," Anderson wrote, are making a path for us." “If Dreiser's feet were "heavy" and "brutal," as Anderson went on to note, it was because he had mountains of resistance to scale. If his work appeared in lack of beauty, it was because the concept of beauty had degenerated into a belief in simple surface grace and polish. And if his ideas were often boring or unclear, it was because he was fumbling honestly for truths which others had so long refused to acknowledge”. 13 In short, Dreiser's defects were the qualities of a guide and iconoclast. To those who opposed Dreiser and these included the great majority of journalistic reviewers, most academic critics issue was joined on the question of "brutality", more specifically, the immorality and sexuality. The most substantial efforts during the late nineteen and early twenties to reject Dreiser as a major voice in American fiction were by writers and academics associated with the conservative “New Humanism” movement of the period. To literary critic Stuart Sherman in 1915, Dreiser's fiction constituted not the pure voice of truth but rather the scream of an atavistic animalism. Men might often be selfish and brutal, Sherman and other new humanists agreed, but they also held that civilization represented an effort to control these fragments of our animal past through reason and will, and that literature should represent the appeal and possibility of achieving this goal.  
Dreiser’s criticism is also concerned with the issue of his verbal and fictional incompetence. The firmest of Dreiser's early champions, could not ignore this aspect of Dreiser's fiction, and it was, of course, one of the major reasons for the New Critics' contempt for his work. Since the late 1960s, however, a number of critics have discovered considerable subtlety and even "finesse" in Dreiser's prose style, while still others have argued that the novel as a form creates its effect as much through symbolic constructs as through language, and that Dreiser's success with such constructs explains his success as a novelist. 

13Bourne, Randolph. "The Art of Theodore Dreiser." The History of a Literary Radical and Other Essays. New York: Huebsch, 1920.

By the mid-1960s, some of the older strains in Dreiser criticism had died out. No longer was it necessary to defend or attack his subjects or ideas because of their challenge to contemporary conventions. But other issues of long-standing controversy in the discussion of Dreiser's work continued to attract much attention, which suggests that they have become permanent centres of interest in Dreiser criticism. One of these is Dreiser's naturalism to put it another way, what is naturalism and how is Dreiser a naturalist? The question appears simple, and many early critics treated it as such. Naturalism, which had its origin in the theories and fiction of the late nineteenth-century French novelist Emile Zola, was a Darwinian-based pessimistic determinism in theme and a crude massiveness in technique, and Dreiser was a prime example of both. But most critics who have written since the influential essay by Elise Visas in 1938 have recognized that many different strains make up the distinctive fictional voice which is Dreiser's, and that some of these strains his spirituality and transcendentalism, or his prophetic tone antithetical to 
the biological and environmental determinism and immoral objectivity of a conventionally conceived naturalist. Although such recent critics as Charles Walcutt, Donald Pizer, June Howard, John Conder, Lee Clark Mitchell, and Michael Davitt Bell still involve the problems of defining American naturalism and explaining Dreiser as principal naturalist and ambivalences of both the movement and Dreiser.  Dreiser's books not only motivated controversy and began a censorship battle, but also burned the way for upcoming writers. In Salon Classics, Garrison Keiller states that Dreiser "rejected the unwieldy Victorian morality for what was considered a shocking new form of descriptive realism."14 By doing so, Dreiser greatly affected the perspective of American literature. Carrie Meeber became the first modern heroine who was morally corrupted and had to struggle through poverty in order to survive. Through this book Dreiser "helped to end the Victorian era and inspire a new generation of 
14Rahv, Philip. "On the Decline of Naturalism." Partisan Review 9 (1942): 483-93.
writers".15 The effect of Dreiser's book is still as strong today as it was when it was first released. Indiana State University, along with the members of the Theodore Dreiser Society, offer scholarships to graduate students researching and writing about Dreiser's work. This group also held a birthday celebration in honour of the release of Sister Carrie. At this celebration they read the book in many different languages and discussed the evils of society then and now, and what can be done to change them. 

Much Dreiser criticism since the mid-1980s, however, has focused less on the themes and quality of his fiction than on the question of the relationship of his thought and work to large-scale social and cultural issues arising out of condition as an urban society and consumerist economy, issues which still preoccupy people. Often drawing on the critical strategies of contemporary movements in literary theory and culture, this criticism seeks to identify the significant centres of cultural density in Dreiser's fiction that constitute the underlying relationship of his fiction to its historical moment. Several studies of this kind attempt to open up new areas of interest in Dreiser by drawing the underlying significance in his fiction of such major cultural realities of his day as mass communication, a faith in science, class values and practices. An especially rich area of concern has been Dreiser's depiction of the philosophy of the late nineteenth-century American phenomenon of the great metropolis. A considerable number of other cultural institutions studies of Dreiser's work, however, express the pragmatic position that a close examination of Dreiser, representation of his culture reveals an underlying endorsement of its principal values rather than a critique of them. To other critics preoccupied with the cultural dynamics of Dreiser's fiction, he is therefore of less interest as a turn-of the century social realist or naturalist than as an unconscious participant in the underlying myths and values of the American scene then and now. 

15Celebration, <http://celebrate250.1ibrary.upenn.edu/celebrate/carrie/>

16American Study Collection in the American Resource Centre Theodore Dreisere  
Considered by many as the leader of Naturalism in American writing, Dreiser is also remembered for his stinging criticism of the genteel tradition: William Dean Howells described as the "smiling aspects of life" characterizing America. In his fiction, Dreiser deals with social problems and with characters who struggle to survive. One of Dreiser's favourite fictional devices was the use of contrast between the rich and the poor, the urbane and the unsophisticated, and the power traders and the helpless. While he wrote about "raw" experiences of life in his earlier works, in his later writing he considered the impact of economic society on the lives of people in the remarkable trilogy The Financier, The Titan, and The Stoic. His best known work is An American Tragedy which shows a young man trying to succeed in a materialistic society. As one of the principal American exponents of literary naturalism at the turn of the century, Dreiser led the way for a generation of writers seeking to present a detailed and realistic portrait of American life. The philosophy of Herbert Spencer and the realism of Honore´ de Balzac influenced Dreiser’s beliefs and written work. Naturalism was a movement in literature that sought to portray events and characters as realistically as possible. Another important element of naturalism is the idea of story’s characters circumstances. Dreiser in his novels departs from traditional plots which hard work and perseverance inevitably produce success and happiness. Instead, he shows the world as an arena of mainly casual occurrences.   

As we mentioned above Dreiser is considered "the leader of naturalism in American writing. His writings inspired authors all over the world to express themselves like never before. By helping to end the Victorian era, Dreiser began a new era of descriptive realism. Dreiser's book also brought up the question of the constitutionality of censorship, a question that has yet to be answered. The exposure of poverty to those more privileged was perhaps the most important 
17Shulman, Robert. "Dreiser and the Dynamics of American Capitalism." Social Criticism and Nineteenth-Century American Fiction. Columbia: University of Missouri Press, 1987.
18Pizer, Donald. "The Problem of American Literary Naturalism and Theodore Dreiser" American Literary Realism 32 (1999): 1-11
effect. Because of the realization of injustice in Chicago at this time, Dreiser compelled people to act out against this problem.  
Chapter II: Social aspects in Theodore Dreiser’s novels

2.1 Theodore Dreiser’s legacy and its impact on world literature

Theodore Dreiser’s novels were held to be amoral, and he battled throughout his career against censorship and popular taste.  Dreiser's principal concern was with the conflict between human needs and the demands of society for material success. His novels often featured main characters which succeeded at their purposes despite a lack of a stable moral code, and literary situations that more closely resemble studies of nature than tales of choice and action. Dreiser was born in Terre Haute, Indiana on August 27, 1871.  He was ninth of ten children. His parents were poor. In the 1860s his father, a devout Catholic German immigrant, had attempted to establish his own woolen mill, but after it was destroyed by a fire, the family lived in poverty. Dreiser’s schooling was erratic, as the family moved from town to town. He left home when he was 16 and worked at whatever jobs he could find. He spent a year from 1889 to 1890 in Indiana University with the help of his former teacher. Within several years, he was writing for “Chicago Globe” newspaper and moved to a better position with the St. Louis Globe-Democrat. During this period he wrote the short story “Nigger Jeff”, based on an execution he witnessed. The story was published in Ainslee and collected in “Free and Other Stories” (1918). He wrote several articles on writers such as Nathaniel Hawthorne, William Dean Howells, Israel Zangwill, John Burroughs. Dreiser moved to New York City late in 1894. Through the connections with his elder brother Paul, an actor, singer and songwriter, he was employed as editor of a music publishing magazine for a period.  In 1898 Dreiser married Sara White, a Missouri schoolteacher, but the marriage was unhappy. As with many authors, like Wordsworth, Dickens and Wolff, Theodore Dreiser focused on social issues and used his literary talents and skills to create novels with tragedy and expressionism. His first attempt at 
19Newlin, Keith (2003). A Theodore Dreiser Encyclopedia. Greenwood Publishing 

writing about predatory magnates led him to tycoon, Charles Yerkes. Yerkes life was an expressionist writer's dream. It ran the range from multiple divorces, astronomical success and failure, bright seductions to acquisitions of great collections of art. In his social circle, he was a man of excess in morals and values. This was a new beginning for Dreiser and one that would have a crucial impact on the formerly guarded, restrictive literary world. He had no hesitations presenting immorality in a humanistic composite as it existed, albeit denied by society of those times.

No biography of Theodore Dreiser would be complete, however, if it did not touch upon his personal life: as one friend put it, it is hard to understand how Dreiser could be so concerned about humanity and at the same time so utterly cruel to an individual. His marriage to Sara Osborne White was on shaky ground from the start: he never seemed able to devote himself to one woman. As Sara pointed out: "All his life has an uncontrollable urge when near a woman laying his hand upon her and strike her or otherwise come into contact with her"18. The two separated in 1910, with Sara returning to Missouri for a time  and Dreiser moving on to other women. In 1919, Helen Patges Richardson, a second cousin to Dreiser showed up at his doorstep. She would become Dreiser's companion for the rest of his life; they eventually married in 1944. Their relationship was stormy at best: Dreiser never changed his ways regarding to other women, Helen persisting perhaps beyond all reason in her devotion to his genius. As she phrased it: "He expected his complete freedom, in which he could indulge to the fullest, at the same time expecting my undivided devotion to him"20. Theodore Dreiser had an unusual literary talent for developing female characters. Victorian women of his era were loathed to show emotion and were largely isolated from the seamier sides of life. Dreiser's female characters acted in scenes in his plots in the most unselfish, 
20Leavis, F. R., ed Ian Mackillop and Richard Storer, Essays and Documents, London and New York, Continuum, 2005 p. 77
straightforward manner. Dreiser viewed this talent as a type of adventurous movement upon which his attitudes flowed through his writing. It may seem ironic that Dreiser's lower middle class upbringing in a strict Catholic atmosphere would develop his openness with sexuality, promiscuity and immorality. Thus, Theodore Dreiser opened doors in the literary world formerly sealed and presented a new platform for literature that coupled his philosophies with life as he observed it around him.

Another area of special interest for Dreiser was philosophy, a subject that he explored in great detail and about which he collected and wrote extensively. His tastes ranged from Spencer to Loeb and from Freudianism to Marxism. Writings both published and unpublished indicate that Dreiser drew heavily on such philosophers and philosophies to confirm his own views of the nature of man and life. 

As a novelist Dreiser made his first debut with Sister Carrie published in 1900. The story tells of a woman who leaves her country, moves to Chicago and lives there a life far from a Victorian ideal. She was eighteen years of age, bright, timid and full of the illusions of ignorance and youth. Whatever touches of regret at parting characterized her thoughts it was certainly not for advantages now being given up. The book has acquired a considerable reputation. Sister Carrie called the   “Greatest of all American urban novels”. The novel was made into a film in 1952 by William Wyler. The president of publishing company disapproved the work-Dreiser illuminated the faults of his characters but did not judge them and allowed vice to be rewarded instead of punished. 
No attempt was made to promote the novel. Sister Carrie was reissued in 1907 and it became one of the most famous novels in literary history. The 500 sold copies of his novel and family troubles drove Dreiser to the verge of suicide. He 
21Riggio Thomas P. “Bibliography of Theodore Dreiser” p 123  

22http://www.library.upenn.edu/collections/rbm/dreiser/tdbio.html
continued working at a variety of literary jobs, as an editor in chief of three women’s magazines until 1910. 
Dreiser’s first commercial success was An American Tragedy, published in 1925, which was made into a film in 1931 by Josef von Sternberg and again in 1951 under the title “A Place in the Sun”. Already in 1892, when Dreiser began work as a newspaperman he begun to observe a certain type of crime in the United States that proved very common. It seemed to spring from the fact that almost every young person possessing an ingrown ambition to be somebody financially and socially. Dreiser claimed to have collected such stories every year between 1895 and 1935. The 1906 murder of Grace Brown by Chester Gillette eventually became the basis for An American Tragedy. The book made Dreiser the champion of social reformers, but his later works did not attain similar notice.
An American Tragedy tells the story of a bellboy, Clyde Griffiths, indecisive like Hamlet, who sets out to gain success and fame. Clyde's trial, conviction, and execution occupy the remainder of the book. Dreiser points out that materialistic society is as much to blame as the murderer himself. Dreiser based his study on the actual case of Chester Gillette, who murdered Grace Brown. In 1927, An American Tragedy was banned in Boston.  Dreiser was denied the opportunity to show that he had never intended to write an indecent or obscene book.  

Much of Dreiser's works evolved from his own experiences of poverty. In 1929 the stock market crash wiped out approximately half of his financial worth. Among his rare excursions into the realm of fantasy is the ghost story “The Hand” It is a tale of murder and the haunting of the killer, but again behind the nightmare of the protagonist are the familiar themes of Dreiser's novels – fear of losing one’s social position, feelings of moral guilt arising during the unrestrained struggle for success.
23Richard (1993). Theodore Dreiser: An American Journey (Abridged Edition).  
Sister Carrie and An American Tragedy are certainly enduring works of literature that display a deep understanding of the American experience around the turn of the century, with its expansive desires and pervasive disillusionments. In addition to his disloyalties with regard to women, Dreiser's professional relationships were periodically marked by scandal. He was in the habit of lifting material directly from sources and including it, for the most part, left them unchanged in his works. Many readers of An American Tragedy, for example, who lived in the Herkimer County, wrote to Dreiser concerned that his book contained sentences lifted directly from court documents or local newspapers.  
 Dreiser's second novel Jenny Gerhard appeared in 1911. In the story a young woman, Jennie, is seduced by a senator. She bears a child out of wedlock but sacrifices her own interests to avoid harming her lover's career. A passage in which Jennie's lover Lester Kane, the son of a wealthy family, tells her about contraceptives.

 The Financier (1912) and The Titan (1914) are the first two novels of a trilogy dealing with the career of the late-19th century American financier and traction tycoon Charles T. Yerkes, who is cast in fictionalized form as Frank Cowperwood. As Cowperwood successfully plots monopolistic business coups first in Philadelphia and then in 
Chicago, the focus of the novels alternates between his amoral business dealings and his marital and other erotic relations. The Financier and The Titan are important examples of the business novel and represent probably the most meticulously researched and documented studies of high finance in first-rate fiction. Cowperwood, like all of Dreiser’s major characters, remains unfulfilled despite achieving most of his apparent wishes. The third novel in the trilogy, The Stoic (1947), is fatally weakened by Dreiser’s diminished interest in his 
24http://www.library.upenn.edu/special/mss/dreiser/tdbio.html
protagonist. Dreiser's semi-autobiographical novel The Genius (1915) was ensured by the New York Society for the Suppression of Vice. His novel is artistically one of least successful novels, but nonetheless indispensable to an understanding of his philosophy. This book chronicles its autobiographical hero’s career as an artist and his unpredictable pursuit of the perfect woman as a source of ultimate fulfilment.
Though primarily known as a novelist, Dreiser published his first collection of short stories, Free and Other Stories in 1918. The collection contained 11 stories. Another story, "My Brother Paul", was a brief biography of his older brother, Paul Dresser, who was a famous songwriter in the 1890s. This story was the basis for the 1942 romantic movie, "My Gal Sal".

Dreiser also wrote poetry. His poem, The Aspirant continues his theme of poverty and ambition, as a young man in a shabby furnished room describes his own and the other tenants' dreams, and asks "why"? The poem appeared in The Poetry Quartos, collected and printed by Paul Johnston, and published by Random House in 1929. Dreiser was often forced to battle against censorship because his depiction of some aspects of life, such as sexual promiscuity, offended authorities and challenged popular opinion.After the publication of An American Tragedy, Dreiser was more highly sought after by political organizations than before. In 1926, while visiting Europe, he commented on the events occurring in Germany. In 1927 Dreiser was invited to the U.S.S.R. by the Soviet Government. The Soviets thought that Dreiser's opinion of their nation would have weight in America and that he would be favourable to their system of government. During the visit Dreiser met with Soviet heads of state, 
Russian literary critics, movie directors, and even Bill Haywood, former 
  25Leonard Cassuto and Clare Eby, eds. The Cambridge companion to Theodore Dreiser (2004) p. 9
American labour leader. Dreiser kept extensive journals of the trip. He approved the divorce of religion from the state, praised new schools and hospitals, but was repelled by the condition of hundreds of stray children scattered about the country. In 1928 Dreiser visited London, where he met with Winston Churchill, with whom he discussed Russia's social and military importance. He also took time to criticize the working conditions of mill workers in England.

Dreiser escalated these political involvements throughout his life. He helped bring former Hungarian premier Count Michael Karoly to the United States after the Communist takeover in 1930. During the 1930s he addressed protest rallies on behalf of Tom Mooney, whom he visited in San Quentin, where Mooney was serving a term for his alleged participation in a bombing incident in San Francisco. Dreiser met with Sir Rabindranath Tagore in 1930 to discuss the success of the Soviet government and the hopes of India. In 1931 Dreiser cooperated with the International Labor Defense Organization and took an active part in the social reform program of the American Writers' League.
Beyond Theodore Dreiser’s literary and political efforts, he was greatly interested in scientific research and development; he collected a great many books and much information on the latest scientific concerns. Later visits to the Mt. Wilson Observatory in California and the California Institute of Technology would impress him greatly. Dreiser was particularly fascinated by genetics, which he felt exploring the true "mysteries of life." In 1933, he attended the Century of Progress Exposition in Chicago, specifically with the intent of working on a number of scientific essays, which he continued to compile over his lifetime.Dreiser had an enormous influence on the generation that followed him.  Sherwood Anderson wrote:
26Harvests of Change: American Literature, 1865-1914. Englewood Cliffs, 1967.

27Paul P. Reuben, Perspectives in American Literature, research projectTheodore Dreiser Life and Works Retrieved August 1, 2007

“The fellows of the ink-pots, the prose writers in America who follow Dreiser, will have much to do that he has never done. Their road is long but, because of him, those who follow will never have to face the road through the wilderness of Puritan denial, the road that Dreiser faced alone”28.

Alfred Kazin characterized Dreiser as "stronger than all the others of his time, and at the same time more poignant; greater than the world he has described, but as significant as the people in it," while Larzer Ziff remarked that Dreiser "succeeded beyond any of his predecessors or successors in producing a great American business novel.29"

Renowned mid-century literary critic Irving Howe spoke of Dreiser as "among the American giants, one of the very few American giants we have had." A British view of Dreiser came from the publisher Rupert Hart-Davis: "Theodore Dreiser's books are enough to stop me in my tracks, never mind his letters that slovenly turgid style describing endless business deals, with a seduction every hundred pages as light relief. If he's the great American novelist, give me the Marx Brothers every time. The literary scholar F. R. Leavis wrote that Dreiser "seems as though he learned English from a newspaper. He gives the feeling that he doesn't have any native language"30.

One of Dreiser's strongest champions during his lifetime, H.L. Mencken, declared "that he is a great artist, and that no other American of his generation left so wide and handsome a mark upon the national letters. American writing, before and after his time, differed almost as much as biology before and after Darwin. He was a man of large originality, of profound feeling, and of unshakable courage. All of us who write are better off because he lived, worked, and hoped". “Theodore Dreiser had an enormous influence on American

28Rodden, John (2005). Irving Howe and the Critics: Celebrations and Attacks.  
 29.30Anne P. Rice (2003). Witnessing lynching: American writers respond
literature during the first quarter of the century and for a time he was American literature, the only writer worth talking about in the same breath with the European masters”31. Out of his passions, contradictions, and sufferings, he wrenched the art that was his salvation from the hungers and depressions that racked him. It was no wonder that he elevated the creative principle to godhead and encouraged by words and examples of truthful expressions about others.

“…no other American of his generation left so wide and handsome a mark upon the national letters. American writing, before and after his time, differed almost as much as biology before and after Darwin. He was a man of large originality, of profound feeling, and of unshakable courage. All of us who write are better off because he lived, worked and hoped”31. (H.L. Mencken) 
28 Donna M. Campbell, Washington State Univ. "Naturalism in American Literature." Literary
2.2 Social aspects highlighted in Theodore Dreiser’s novels. 

Dreiser’s methods of characterization are consistent with social revelations. Just as he does not conceive the individual as individual, so his characterizations are not mere representations at atomized men and women struggling in the American society of their time. They appear in their social roles, and their natures as well as their actions are involved in the functions which they perform in society. Carries first lover, Drouet, is one of the most successful and attractive of Dreiser’s minor characters. He is jolly, genial, superficial, yet he is strikingly different from the salesmen. Drouet does not subordinate himself to the “fetish of commodities”; a successful salesman, he is concerned with a life of pleasure, he feels secure in his world. He appears in a social role which is an integral feature of his “individuality”, similarly. Hurstwood has the charm, the savoir-faire, the sophistication of the professional major-domo in a high-class saloon, concerned with meeting important personages; when he lost this position, he lost also the personality that goes with it. His character is social rather than individual, and his defeat is that of a man who has lost his function and place in society. The tragedy in Dreiser’s novels is a social tragedy. His characters do not merely represent themselves; they speak for their classes and their occupations. An American Tragedy would remain a tragic work even if Clyde and Roberta had not died; but it is tragic in a new sense. In Dreiser, the old terms of art are reset by the social thinking of his day. He wrote what he knew what he was. His many colloquialisms were part of the coinage of his time, and his sentimental and romantic passages were written in the language of the educational system and popular of his formative years. In his style, as in his material, he was a child of his time, of his class. Self-educated, a type or model of the artist of working class origin in America, his language, like his subject matter, is not marked by internal inconsistencies. As a style, in the formal sense, it never developed at all, 
32Movements. Article on American literary naturalism Retrieved August 1, 2007

and he frequently permitted his novels to be revised by others before publication.

Theodore Dreiser provides a third approach to this all absorbing socio-biological problem of totally lacking in either the artistic gifts or the strong personality of Cowperwood The Trilogy of Desire. He is more like Carrie and Jennie in that, his attitude toward life is passive; but he lacks their inner poise. From start to finish of his short career he is a victim of the social and biological forces which operate upon him. His instinct for fulfillment is not only dissatisfied by the forces without himself; his inner weakness makes even the development of a Carrie or a Jennie impossible. Thus, by choosing for his central character a boy who had practically no strength within himself through which mastery could be achieved, Dreiser in this novel throws all his emphasis on those forces of biological and social necessity which had shaped the careers of his stronger characters in spite of their protests. But by removing the only opposition that the individual can supply, the force of his own will for mastery, Dreiser here descends to the lowest possible plane of pure mechanistic determinism. The scene of the drowning of Roberta Alden is carefully planned in order to remove the factor of will as an instrument. Clyde plots his act with the greatest care and carries it to its climax with apparently self-directed intention. But his hesitancy at the final moment transforms the murder into an accident, and his swimming away makes his act passive. The description of this story as a tragedy is almost ironic, even though Dreiser probably intended no irony. For the Fate of a classical tragedy there were now substituted the necessities of social and biological mechanisms. But the result is less tragic, in the classical sense, than are almost any other of Dreiser’s novels because the opposition of a man to his 
33Theodore DREISER, «An AMERICAN TRAGEDY», 1995. Examines This 1925 novel and a critical controversy… «An AMERICAN TRAGEDY» BY Theodore DREISER, 1999…. www.termpapers2000.com/lib/essay

destiny, in any terms, is not even provisional. To raise necessity to the level of tragedy there must be at least the illusion of possible mastery. In Carrie and Jennie and Cowperwood this illusion is present; in Witla and Clyde it is not. The unknown creative force in life, the force that drove Cowperwood to the heights of power, which tore the soul of Eugene Wilta, that sent Clyde to the electric chair is now revealed as universal love.

Dreiser’s first novel, Sister Carrie based on the misadventures of his own sister, sold very poorly at first, and Dreiser lashed out against the publisher, Doubleday Page. Dreiser despaired of ever succeeding as a writer and resigned himself to life as a laborer in the Brooklyn slums. During these dark days Dreiser wrote a journal; although he intended it for personal use only, it was discovered and published in 1983. When his brother, a composer, found out about Dreiser’s bad luck, he plucked him out of his tenement and, much to Mrs. Dreiser’s relief, sent him to a resort for the wealthy. Dreiser regained his courage and wrote Jennie Gerhard, based on the life of another sister. Jennie was a hit, and led readers to rediscover Sister Carrie. Just as his writing career was taking off, Dreiser separated from his first wife, Sara Osborne Jug White. His books after this point convey his philosophy more clearly, because Dreiser had always depended on the suggestions and criticism. Sister Carrie is preoccupied with Dreiser’s statement that society is two concerned with social demands for material success. This is the sociological declaration made in this novel. The author makes the reader to think about characters of the novel. “A woman should someday write the complete philosophy of clothes. No matter how young, it is one of the things who wholly comprehend. There is an indescribably faint line in 
34In Search of Human Nature: The Decline and Revival in American Social Thought. New York: Oxford University Press, 1991.
the matter of man’s appeal which somehow divides for her those who are worth glancing at and those who are not. Once an individual has passed this faint line on the way downward he will get no glance from her. There is another line at which the dress of a man will cause her to study her own”34. 
The conflict between human needs and the demands society places on the possession of material goods. The woman described in this passage is the woman that Dreiser sees as the everyday woman. However, this is not Dreiser’s intention. He wants readers to see the pathetic state of the woman of his culture of the day. Carrie is a person who does not see a true being but rather as model of clothes. The material possessions that they display on their person indicate their status in society and thus denote whether or not they are attractive. The man in question could be the ugliest thing to have ever stomped on the Planet Earth, but if he is portraying wealth he is worthy of every woman’s attraction. Dreiser is making the point that wealth has taken over the American society so much so that true human desires such as love and lust are scarified to the artificial and manufactured desires to acquire material goods. 
 There are many aspects of Theodore Dreiser's An American Tragedy that involve the moral decision versus the immoral decision and God. The main theme that Dreiser maintains throughout the novel is Immorality. Each character in the novel possesses one or more characteristics that show that he or she is partially immoral. When combined, all these elements have a strong message, that there is consequence to straying from God's path. This book consists of three sections. The first section explained Dreiser’s poor childhood and what he was as a young man: as his family was very poor they earned living by singing in the street. Then he longed for being rich. He had shown bad behavior. He also had loved a girl for the first time. The second section accounted for his growth
35«American Tragedy»: a Fallen Dream, «An American Tragedy» by THEODORE DREISER. www.academon.com/lib/essay/Theodore-dreiser.

to adulthood and love to some girls. Third section was written about his atonement: he was arrested for his girl-friends death by an officer. Considering the story, Cowperwood was very loose, as it were, he did not have distinctions. The reason was why he became very crazy to separate her and he atoned for his crime of killing her. We think that if he had had distinctions he would have not committed a murder. Shortly, if his regular behaviors were better such a happening would have surely never occurred. When you read this book you  look at your regular behaviors over again. So, if you find something wrong you should try to change the parts of your thoughts. You try to make yourself better. 

An American profiles the life and reasons for the crimes of a psychopathic young man. The same theme of capitalism and materialistic needs are mirrored in this novel. The later Tragedy also introduces the idea of harmful effects due to fundamentalist Christianity in early childhood. Dreiser based this, his most successful novel, on the true-life crime committed by Chester Gillette worked.  
In minor characters, Dreiser reveals the plight of the individual in American society; but that society itself is not static. The distance of years encompassed in his novels and short stories coincides with a period of tremendous social change in America. The Financier appears before the Civil War. In it, as in Sister Carrie, The Genius, and other novels dealing with an older form of American society, success comes early to those who use what abilities they have. There is no contradiction between their careers and their inner natures, because society itself is plastic. But Clyde and the younger generation in The Bulwark are their dialectic opposites. Clyde is the most pathetic failure in Dreiser’s works even more so than Hurstwood, Carries second lover. In order to get ahead, he has to pretend, to tell social lies, and to act deceitfully. In his time the path of opportunity is no longer open, there have been alterations in the 
36 "Theodore Dreiser." Bookmarks Jan.-Feb. 2011: 13+. Literature Resources from Gale. Web. Apr. 12, 2011.
“American Dream”. In the early works, this dream operates as a motivation to rise on the basis of ones talents, energies, and capacities; the dream becomes one of success by marriage in order to have a life of leisure and enjoyment. Clyde is an ambitious youth in America more stratified than that of Cowperwood and Witla. Thus Dreiser not only reveals the meaning of American social ideals in his own lifetime and during the period immediately preceding his birth; his works also mirror the changes in those ideals, and the change in the social structure of American life. It is very difficult to define the exact character of Dreiser's novels, and his original intention. As critics say, "As many eyes, so many opinions", so no wonder there are different approaches and interpretations towards the novel which is influenced not just by the readers reading or personal experience, but also by their particular philosophy of life as well as knowledge about the historical background. Sister Carrie can be read as a novel of desire, seduction, or the critique of capitalism and consumerism. It is definitely not the plot or characters which are dominant elements of it. Generally we can say that Dreiser deals with the desire of wealth, social status, material things which are represented by money. Within this generalization, readers can find and identify many other faces and forms of lust and longing. Carrie, as an ambitious and strong woman embodies the social values of the consumer culture. All she longs for is a material wealth, which represents power. She can be seen as a symbol of money.  While it is often difficult to wade through some of Dreiser’s impenetrable prose, there is a sense of reward, of insights gained, that is the landmark of great literature. The main virtue of Dreiser’s writing is the detail he brings to each setting, a dense reportage that comes from his background as a journalist. Indeed, he is known to integrate his journalistic work with his fiction, the former being a basis for large sections of the latter.
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Due to this density of detail applied to various aspects of the story, Dreiser is able to create a sense of inevitability in his writing. Plots aren't a simple A to B progression but a complex weave of events that are outside of any individual's control. Dreiser often explores the psychological background of characters to help explain their behavior, no matter how irrational or immoral it may seem. And as a narrator, Dreiser often takes the time to expose cultural assumptions and biases (some of which he himself holds) which also contribute to the outcome of events. As a result, the moments of odd coincidence in the novel often feel as natural as the events which seem more circumscribed. For example, one may say that it is odd for Clyde and Roberta to first meet outside of the workplace at a small lake, and yet Dreiser goes out of his way to provide a common-sense rationale for this occurrence: a romantic longing in each, mutual limitations on their travel plans. The stylistic nature of Dreiser's inevitability reaches its climax when Clyde faces a long row of witnesses who can attest to his action and behavior regarding Roberta's murder. In a sense, all the details Dreiser fussed over throughout the novel have “come home to roost” become the very trial.   
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2.3 “Money makes the Man” problem in Theodore Dreiser’s novels “Sister Carrie” and “An American Tragedy”

Through Theodore Dreiser’s social criticism, the dilemma of the poor is compared against the actions of the rich. In both An American Tragedy and Sister Carrie Dreiser presents characters that are driven “by ignorance and in ability to withstand the pressures of the shallow American desire for money, success, fashion dreams about which Dreiser himself was indeed an authority”39.  Throughout his career, Dreiser wrote for a variety of periodicals in order to earn enough money to support himself. His success there leads him to write novels, which in turn guided his path to fame and fortune.
Mirroring the life and ambition of Dreiser, the characters in An American Tragedy and Sister Carrie demonstrate the same goals and hopes for their lives. Like Dreiser, both Clyde and Carrie came from modest roots. In American society at the turn of the century, however, it is money that ultimately makes the man. As a result, both characters spend their lives working their way into this mold, even at the cost of compromising themselves.

Within the book An American Tragedy, a poor boy is working his way up to become known. In his society, a name is known for the amount of money its holder makes. His actions in and out of work reflect what his social life of popularity will become. He struggles for richness and a life of prosperity, but it is not always what he wants. His choices with love have to be that of wealth and success or he is dishonored.

This character, Clyde, takes a series of various jobs to help him succeed. His first high paying job was as a bell hop in a hotel frequented by the rich. From there he went on to work at the shirt factory owned by his extremely wealthy uncle, Uncle Griffiths. Beginning in the wash rooms, Clyde eventually worked his way into a managerial position keeping tab of the payroll. While at the shirt 
39Dreiser, Theodore. (1988). Sister Carrie. New York: Bantam Books.

40Mednick, Fred. (1905). An Introduction to American Literature. Henan: Henan University press.

collar factory Clyde engages in a relationship with Roberta, one of the workers under his charge. Clyde then falls in love with Sondra, a woman of the upper class. Not long after, he discovers that Roberta is pregnant. Rather than endanger his own rise into the upper class, Clyde must find a way to get rid of Roberta. His only thoughts are that of murder, but he lacks the courage to do it himself. Instead, he leaves her to drown after their boat overturns during an outing. Clyde is caught and then imprisoned, given the death penalty. 

In Sister Carrie, Carrie Meeber is a young woman traveling from her country home to the city to live with her sister. Upon arriving, she is fascinated by the fast and flashy city lifestyle. Carrie soon discovers, however, that it is only the wealthy who can enjoy this side of city living. Rather than work as a lowly employee in a shoe factory, Carrie allows Drouet, a rich man who is drawn to her inexperience, to support her. Soon thereafter, however, Carrie meets Hurstwood, a similarly wealthy man who, without her knowing, is already married. Hurstwood falls in love with Carrie and, in an attempt to convince her to run away with him, steals a large sum of money from his workplace and runs off, taking her with him.
Hurstwood ends up returning the money and the couple eventually moves to New York. There Hurstwood is unable to find work and Carrie grows increasingly unhappy with their lack of money and incognito state. Carrie then pursues work in the theater as an actress, becoming a celebrity almost overnight. As Carrie catapults into fame and fortune sheforgets Hurstwood, which in turn leads him to suicide at the novel’s end. 
   What both novels portray is the pursuit of the American Dream at the turn of the century. The idea behind the American Dream concept is that, through hard work and moral goodness, anyone can rise from poverty into riches. “If they can do it, so can I.” Dreiser’s characters, however, are not completely moral

41Caniff, Marcus. (1986). The Literature of the U.S. New York: Viking Penguin Inc. «The history of an American Literature» Part 2. «Proskusheniye» Publishing House, Moscow 1972.
and reliant on hard work to gain their success. In this society the ends justify the means. Carrie, for instance, succeeds largely as a result of her relationships with men such as Drouet and Hurstwood. She spends very little time in the novel actually working her way up from a low-paying, low-status job.

Similarly, the story of Clyde Griffith’s demonstrates the extremes to which people were willing to go in order to reach success. Like Carrie, Clyde spends little time working, rising in society by making friends with the upper class social elite. His love affair with the working girl, however, threatens his position among these elite. Finding no other way out of the situation that would allow him to remain among the upper class, Clyde decides to eliminate this obstacle and kills Roberta.
What Dreiser demonstrates in both novels is a criticism of the American obsession with money and high social status. However, the truthfulness of these accounts demonstrates Dreiser’s acceptance of this society. Though he may not approve of it, he cannot, and does not, deny its existence. As a result, he does his best to understand it.

 In trying to understand the society, Dreiser attempts to present an honest account of American life. His inspiration for these two novels came from actual events. An American Tragedy was based on a number of cases involving killers who were motivated less by hatred than by the passionto rise in society and thus, as Dreiser saw it, was a recurrent and bloody indictment of the nation’s false standards”. Cases he studied included: the 1891 murder of Helen Potts by Carlyle Harris; the 1906 murder of Grace Brown by Chester Gillette; and the 1911 murder of Avis Linnell by Reverend Clarence Richeson.
Similarly, Dreiser based Sister Carrie on the life of a woman he knew quite well, his own sister Emma. “Emma, who in 1886 had eloped from Chicago with Hopkins, became, with fictional changes, Sister Carrie. Hopkins became George 
42Теодор Драйзер. «Американская трагедия» часть первая (книга первая и книга вторая) Издательство Узбекистан Ташкент. 1978

43Theodore Dreiser «An American Tragedy» Volume one Foreign Languages Publishing House Moscow 1949.

Hurstwood, and Chapin and Gore, the truly swell saloon where Hopkins rifled the safe, became Fitzgerald and Moy’s. Much of his plot came ready-made. Dreiser’s portrayal of Carrie’s life was in some respects more fact than fiction.

The idea driving both novels is that it is the money that makes a man. The upper classes, with their pockets full of money and stylish clothes, are virtually idolized by the American population at large. When Carrie and Clyde are without money they are looked down upon with contempt by the upper classes. Once they have money, Clyde and Carrie are able to adopt the fashions and pastimes of the wealthy, ultimately making their way into the elite society.
Although both novels were based on fact, only An American Tragedy met with critical success. Sister Carrie, Dreiser’s first novel, was not successful “because it depicted social transgressions by characters that felt no remorse and largely escaped punishment”. Nearly a decade later the novel was reissued and has since become more popular.
“Dreiser was more fascinated by ideas and human destinies than he was in love with language. His interest was in human motives and behavior and in the particularities of the environments that helped to shape them”. 
The impact of the money-obsessed society on characters such as Clyde and Carrie is an example of this. How each of these characters lives and strives for success demonstrates the degree to which they are influenced by wealth and high society.
Dreiser’s attitude towards his characters is pretty confusing. He tries to manipulate his readers and throughout the novel, he makes comments judgments on the characters and their actions. Definitely, he feels more sympathy towards his male characters. His opinion about women is not “pleasant”, he is putting 
44Cochran, Thomas C. Business in American Life: A History. New York: McGraw-Hill, 1972.

45 Kirkland, Edward C. A History of American Economic Life. 3rd ed. New York: Appleton-Century-Crofts,  

them to a position of creatures who are naturally imitative, who love performance, clothing, so not ones who could follow their own decisions.

The question is whether Dreiser’s attitude towards women is negative or positive? Are his women just objects or active characters? Or does Dreiser reinforce the conventional belief that the essence of a woman is just a performance of a role? We can also talk about a kind of “prostitution” as for the female characters,
In conclusion, much of Dreiser’s work is based on a comparison of the lifestyles of the poor to the lifestyles of the rich. Those with money also have the power in society which is something that everybody wants. For that reason people, much like Clyde and Carrie, strive to become wealthy at any cost. Dreiser examines this and concludes that it is because the societies place of a great emphasis on money. Generally we can say that Dreiser deals with the desire of wealth, social status, material things which are represented by money. Within this generalization, we can find and identify many other faces and forms of lust and longing.
43Rovit, Earl. "Theodore Dreiser: Overview." Reference Guide to American Literature. Ed. Jim Kamp. 3rd ed. Detroit: St. James Press, 1994. Literature Resources from Gale. Web.  

44 Perspectives in American Literature, research project Theodore Dreiser Life and Works 
Conclusion

Summarizing the work we would like to emphasize that critical realism plays a great role in world literature. Subsequently, realism was one of the most significant movements in the period of the XIX – XX century and it had a significant impact on literature. 

From this point of view, we set up a goal to analyze how money influenced people’s behavior and its reflection in Dreiser’s works. We tried to meet the aim and fulfill the tasks that were described in Dreiser’s works. We told about main problems of human behavior and influence of money on it. 

In the first chapter of our work we analyzed American literature at the turn of the XIX-XX century and Critical realism in American literature. American realism was a form of representative realism, in which there were objects that stood as mediators between independent real objects and perceivers. We overviewed events and changes which happened form the 19th century up to the first half of the 20th century focusing mostly on the trend called “Critical Realism” that had great impact on the literature of that period and life of common people. In order to have a vivid picture we looked though some works of American writers and their works devoted to the issue and showed some differences and similarities in the reflection of a real life. We mentioned about great contribution of great writers of that period as O.Henry, James, Mark Twain, Jack London, Charles Warner, and others. Their brief quotations and artistic features were presented in order to show their views and what urged them to write realistically. Finally we mostly focused on Theodore Dreiser’s influence on development of realism in the 20th century. Criticism of Theodore Dreiser has, understandably, tended to focus on his two major novels Sister Carrie, and An American Tragedy and his seminal contribution to the realist and naturalist trends in American literature. 

Chapter II was dedicated to Theodore Dreiser’s legacy, its impact on world literature, social aspects in Theodore Dreiser’s novels, reflection of “money influences on men” theory in Theodore Dreiser’s novels Sister Carrie, and An American Tragedy and short biography of Theodore Dreiser. 
One of the most prominent author naturalists in the United States during the early twentieth century, Theodore Dreiser was an instrumental figure in promoting a realistic portrayal of life in America. He is best known for his novels Sister Carrie and An American Tragedy, both of which paint unflattering portraits of American culture before and after the turn of the twentieth century. His novels often featured main characters which succeeded at their purposes despite a lack of a stable moral code, and literary situations that more closely resemble studies of nature than tales of choice and action. 

Dreiser’s methods of characterization of his heroes are consistent with social revelations. Just as he does not consider the individual as individual, so his descriptions are not more representations at atomized men and women straggling in the American society of their time. They appear in their social roles, and their natures as well as their actions are involved in the functions which they perform in society.
Theodore Dreiser is considered to be one of America’s greatest naturalists, notable because he wrote at the early stages of the naturalist trend. Sister Carrie was a step away from the emphasis on morals of the Victorian era and focused more on realism and the basic instincts of humans. 

Sister Carrie went against social and moral norms of the time, as Dreiser presented his characters without judging them. Dreiser fought against censorship of Sister Carrie brought about, because Carrie engaged in affairs and other “illicit sexual relationships” without suffering any consequences. This flouted prevailing norms a character that practiced such sinful behavior must be punished in the course of the plot in order to be taught a lesson
 Through the minor characters, Dreiser reveals the plight of the individual in American society; but that society itself is not static. The distance of years encompassed in his novels and short stories coincides with a period of tremendous social change in America. Sister Carrie, and An American Tragedy and other novels dealing with an alder form of American society, success comes early to those who use what abilities they have. There is no contradiction between their careers and their inner natures, because society itself is plastic  Thus Dreiser not only reveals the meaning of American social ideals in his own lifetime and during the period immediately preceding his birth; his works also mirror the changes in those ideals, and the change in the social structure of Americans life.

Dreiser's books not only stirred controversy and began a censorship battle, but it also blazed the way for upcoming writers. Garrison Keiller states that Dreiser "rejected the cumbersome Victorian morality for what was considered a shocking new form of descriptive realism." By doing so, Dreiser greatly affected the perspective of American literature. Carrie Meeber became the first modern heroine who was morally corrupted and had to struggle through poverty in order to survive. Through this book Dreiser "helped to end the Victorian era and inspire a new generation of writers."

Dreiser is considered "the leader of naturalism in American writing." His writings inspired authors all over the world to express themselves like never before. By helping to end the Victorian era, Dreiser began a new era of descriptive realism. Dreiser's book also brought up the question of the constitutionality of censorship, a question that has yet to be answered. The exposure of poverty to those more privileged was perhaps the most important effect that this book had. 

He had an enormous influence on American literature during the first quarter of the century - and for a time he was American literature, the only writer worth talking about in the same breath with the European masters. Out of his passions, contradictions, and sufferings, he wrenched the art that was his salvation from the hungers and depressions that racked him. It was no wonder that he elevated the creative principle to godhead and encouraged by word and example truthful expression in others
In conclusion, as Muratova E. D mentioned on her article “Theodore Dreiser explores America”46, Dreiser’s works Sister Carrie and an American Tragedy are special ones. It reflects contest of American realist writers. Much of Dreiser’s work is based on a comparison of the lifestyles of the poor to the lifestyles of the rich. Those with money also have the power in society which is something that everybody wants.
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Attachment 

Course Title: American Literature 

Topic of the lesson: Problems of “THREE M” (Man Money and Morals) theory in Theodore Dreiser’s Works

Objectives: by the end of the lesson students will be able to get acquainted with basic information about Dreiser’s novels Sister Carrie and An American Tragedy.

Materials: white or black board, white board marker, handouts
	Activity
	Time
	Objective
	Material
	Procedure

	Warm up 
	20 min
	
	Graphic 1
	Teacher draws circle on the board and writes Critical Realism inside. Then asks the students to recall the other names of the period and think why they were called that way

	Discussion
	25 min 
	Students will get introduced to Critical Realism  period and to its main ideas
	 
	The teacher gives brief information about Critical Realism and its philosophers’ ideas. Also provides with information about American writers of that period

	Read and 
Retell 
	30 min 
	Students will learn about different names of the period called Critical Realism
	 Handout #1
	Students work in pairs. Each pair receives the information of one writer of period Critical Realism. They read it, discuss and retell to other students

	Grouping 
 Task
	10 min 
	
	 Handout #2
	Students get names, and names of works of the period Critical Realism. Their task is to divide the work appropriate to their writer  

	Home 
Task
	5 min 
	 
	 Book or an           electronic version of the books “An American Tragedy” and  “Sister Carrie”
	Students are given a home task to read plot summary of the 2 novels. They divided into 2 groups. First group reads “Jenny Gerthard” and the second group reads “Sister Carrie”. Then they should prepare 40 minutes role play on the basis of these two novels

	Mini Presentation
	40 min 
	Students learn about life of Theodore Dreiser and practice their speaking skills
	Handout #3
	Students are divided into three groups and each group gets a handout with the information about Theodore Dreiser’s life and literary career. Then each group presents their part 

	Writing
	40 min 
	Students will practice their writing skills
	Handout #4
	Students will write 300-350 word essay on topic “influence of money on people’s behavior”

	Role play
	80 min 
	Students will practice their speaking skill
	
	Each group will perform 40min role play on the basis of two novels “An American Tragedy” and  “Sister Carrie”


GRAPHIC 1 
Brainstorming activity







HANDOUT 1

American Realism
American Realism was a late nineteenth-century literary movement that began as a reaction against romanticism and the sentimental tradition associated primarily with women writers. Chief among the authors writing in this genre were William Dean Howells, Henry James, Walt Whitman, Mark Twain, Kate Chopin, and Stephen Crane. Although the realist aesthetic influenced European as well as American literature, the American tradition emerged somewhat later in the century and employed slightly different conventions than its continental counterpart. American Realism was most commonly a feature of narrative fiction, although authors occasionally applied its themes and literary techniques to poetry and drama as well. Further, the critical debate surrounding the proper definition and literary validity of realism spawned a considerable number of essays—often by the same authors who were writing realistic novels and short stories—in the literary journals of the day.

…………………………………………………………………………………………

To many writers and critics of the late nineteenth century, realism was synonymous with the works of the French novelist Emile Zola, whose works emphasized sexuality, immorality, and the lives of the lower classes. America, still under the influence of Puritanism, resisted such themes as inappropriate for literature and continued to cling to the optimism and idealism associated with the romantic movement. The pessimism that followed European industrialism and the population shift from country to city arrived in America more slowly, perhaps as late as the 1880s, although some scholars insist that the realist movement actually began shortly after the Civil War. Warner Berthoff (1965) has made a case for the former, claiming that “[the] great collective event in American letters during the 1880s and 1890s was the securing of ‘realism’ as the dominant standard of value.” Jane Benardete (1972) has chosen a slightly earlier date, claiming that realism “flourished in the last three decades of the [nineteenth] century,” and the majority of literary historians tend to agree with her.

…………………………………………………………………………………………
Many authors and critics, including those involved in the contemporary debate, have asserted that realist literature must fulfill a social function or a moral purpose in an age and in a country where no official religion or state church existed to guide citizens on moral and ethical issues. The era's increasing levels of class division and labor unrest prompted some authors, such as Edward Bellamy in Looking Backward 2000-1887 (1887), to offer possibilities for change in the form of “utopian realism.” David E. Shi (1995) has explained the apparent contradiction: “Although usually considered pure fantasies, most of the era's utopian novels reflected the impact of literary realism and the reform impulse. In their efforts to use an ideal future to shed light on the evils and excesses of the present, utopian authors, most of whom were practicing journalists, included meticulously detailed descriptions of current social conditions.” Other journalists, popularly known as “muckrakers,” reported on the human cost of industrialization and urbanization in fact-based non-fictional works. 
…………………………………………………………………………………………

Closely associated with prairie realism was the local color literary movement, which emphasized specific, detailed descriptions of actual places and reproduced regional dialects in the characters' dialogue. Scholars have been divided on whether local color literature qualifies as part of the realist tradition given that it does not necessarily address contemporary social and ethical issues; nevertheless, many critics have included local color as a subset of realism based on its utilization of similar literary techniques. An advocate for realism in his fictional works and as editor-in-chief of the Atlantic Monthly, Howells equated romanticism with the Old World aristocracy and therefore considered realism to be the appropriate aesthetic for the emerging institution of American literature. Further, he believed that American Realism should concentrate on common life experiences which could instruct and inform readers rather than on the gross, immoral subject matter and pessimistic tone of European Realist literature. Howells's works include A Modern Instance (1882), The Rise of Silas Lapham (1885), and A Hazard of New Fortunes (1890). James was perhaps the most technically refined novelist and short story writer of the American Realist movement. 
…………………………………………………………………………………………
HANDOUT 2

Match the given works appropriate to its writer

	1
	Henry James   b
	A
	 The Call of the Wild, White Fang, Klondike Gold Rush, "To Build a Fire", "An Odyssey of the North", and "Love of Life",  "The Pearls of Parlay", "The Heathen"

	2
	Mark Twain  d
	B
	The Portrait of a Lady, The Golde, “The Aspern Papers”, What Maisie Knew, The Tragic Muse 

	3
	Stephen Crane  f
	C
	McTeague, The Octopus: A Story of California, The Pit


	4
	William Dean Howells  e
	D
	The Adventures of Huckleberry Finn, The Mysterious Stranger Life on the Mississippi, The Diary of Adam and Eve, , On the Damned Human Race 
 


	5
	Jack London   A


	E
	Atlantic Monthly,  Harper's Magazine, A Modern Instance,  The Rise of Silas Lapham,

	6
	Frank Norris   C 


	F 
	Civil War, The Red Badge of Courage, Maggie: A Girl of the Streets

	7
	John Steinbeck   H


	G
	Jennie Gerhardt, An American Tragedy, The Bulwark, Sister Carrie, The "Genius" ,The Stoic 

	8
	Theodore Dreiser G  

	H
	Pulitzer Prize, The Grapes of Wrat, East of Eden,Of Mice and Men,



HANDOUT 3
Theodore Dreiser’s life and literary career. 
Theodore Dreiser (August 27, 1871-December 28, 1945) was born in Terre Haute, Indiana, and baptized as Herman Theodore Dreiser. He was the ninth of ten surviving children (three others died as infants) of Säräh Schanab and Johann Dreiser. His father had emigrated from Mayen, Germany in 1844, worked briefly in New England wool mills, and then moved to the Midwest, where large numbers of Germans had settled. He went first to Dayton, Ohio, where he met Sarah, the daughter of a Mennonite family that had come to Ohio from Pennsylvania. Since he was a Roman Catholic and her family was strongly anti-papist, religious tensions forced the couple to elope. When they married in 1851, Sarah was seventeen and Johann twelve years her senior. They moved to Indiana, first to Fort Wayne and then to Terre Haute. Johann became a moderately successful wool dealer and prospered enough to be able to strike out on his own and become the proprietor of a wool mill in Sullivan, Indiana. In 1869 their fortunes changed for the worse when a fire destroyed the mill, leaving Johann with a debilitating injury. The fire, the downturn of the wool industry after the Civil War, and the national economic depression of the early 1870s resulted in long periods of unemployment. As Dreiser recorded in memoirs, the family never recovered financially or psychologically from this economic fall from grace. Dreiser's childhood coincided with the family's hard times. Consequently, his earliest memories included the joblessness of his father and older siblings, as well as the constant search for economic stability. In his first sixteen years he lived in five different towns in Indiana (as well as in Chicago for a few months), at times relocating only with his mother and the two other younger children, Ed and Claire. As a result, his youth was emotionally unstable, and he had few educational opportunities, which was a special hardship for such a bookish boy. This time was further darkened by the strict Roman Catholic training he received in German American parochial schools, an experience that informed his later critique of Catholicism and deeply influenced his quest for alternative forms of religious experience.
………………………………………………………………………………………………

Dawn (1931), an autobiography dealing with his first twenty years, is a classic of German American literature. In it Dreiser gives a vivid picture of his German-speaking, Roman Catholic, downwardly mobile family and offers a moving chronicle of the financial, social, and emotional pressures facing working-class families in the late nineteenth century. He was sensitive to the plight of his mother, who took in boarders, washed clothes for her more prosperous neighbors, and suffered over her inability to feed and clothe her children properly. He often blamed his father for their condition, particularly as Johann often reacted to adversity by turning to prayer and a belief that true happiness was to be found only with God in the afterlife. Dreiser's autobiography presents a somber version of the archetypal bilingual and bicultural experiences of first- and second-generation Americans. He incorporated his memories into some of his best fiction, notably Jennie Gerhardt (1911), in which he modeled the Gerhardt family on the Dreisers in Indiana. In this and other works one finds the themes of the memoirs: the figure of the foreign-born father who fails to understand his children's American ways and loses authority over them; the second generation's rebellion against Old World religious and moral values; the role of the public school in the Americanization process; and the isolated, beleaguered mother who attempts to mediate between traditional values and the emotional needs of her children. Dreiser eventually extended these motifs to his portraits of other American families, such as those of the evangelical preachers in An American Tragedy (1925) and the Quakers in The Bulwark (1946).

Although Dreiser was a serious student, he never finished high school. The conduct of his siblings, especially the sexual adventures of his sisters, entered into his decision to leave school. Depressed over his family's poor social standing in the small northern Indiana town of Warsaw, he decided at age sixteen to seek work in Chicago. There he held a number of nondescript jobs, until he was rescued by a former teacher, Mildred Fielding, who paid his way to Indiana University at Bloomington for one year (1889-90). Another kind of education began when he landed a job as a reporter in Chicago. In June 1892, two months before his twenty-first birthday, he wrote his first news story for the Chicago Globe. Three years later, he abruptly abandoned journalism by walking out of Joseph Pulitzer's New York World, where as a space-rate reporter he was being paid, like the garment worker in the city's sweatshops, by the inch.

………………………………………………………………………………………………….

As a journalist, Dreiser never came close to realizing his dream of having his own by-line, a column the public would read because his name appeared above it. But he showed enough talent to get decent assignments--as drama critic, special feature writer, investigative reporter--for the St. Louis Globe-Democrat, the St. Louis Republic, and the Pittsburgh Dispatch. Dreiser found material for his later fiction in his observations as a big-city reporter in the 1890s. He was adept at writing special feature stories, in which he was able to experiment with local color settings, dialogue, and character sketches. He was known even then as, in the words of one editor who knew him, "a writing machine." Naturally, he was encouraged by his fellow newspapermen to write fiction. He wrote poetry; he worked on a script for a comic opera called "Jeremiah I," of which only a fragment survives; and he began to experiment with short stories. He continued to educate himself, as did another famous autodidact, Benjamin Franklin, by reading widely in fiction, science, natural history, and philosophy.

After a brief stint on the World, Dreiser went to work in the office of Howley, Haviland & Co.--a music production firm that published the popular songs of his brother, Paul Dresser, remembered today mainly as the author of the Indiana state song, "On the Banks of the Wabash." Dreiser became the editor of the company's publication, Ev'ry Month, which billed itself as "The Woman's Magazine of Literature and Popular Music." As editor, he wrote reviews, editorials, and a "Reflections" column. In all these forms he expressed for the first time his ideas about books, social problems, art, and philosophy. His columns reflected his general reading in world literature, particularly the writing of the High Romantics and Victorians; among the authors who had a special impact on him were the naturalist thinkers, such as Charles Darwin, Herbert Spencer, and Thomas Huxley, as well as the novelists Thomas Hardy and Honoré de Balzac.

In 1897 Dreiser left Ev'ry Month and spent the next three years as a free lance writer for national magazines such as Munsey's Metropolitan and Harper's Monthly. For O. S. Marden's Success he interviewed the celebrities of his day: among others, Andrew Carnegie, Thomas Edison, Marshall Field, William Dean Howells, and Philip Armour. For other magazines he wrote articles on a wide range of subjects: America's fruit growing industry, the meatpacking business in Chicago, modern art, the making of stained glass windows, and the photography of Alfred Stieglitz. He continued to experiment with poetry and fiction. His early short stories--"Nigger Jeff," "Butcher Rogaum's Door," and "The Shining Slave Makers"--are still readable today and reflect both urban and rural life in the last decade of the century.

………………………………………………………………………………………………….
Dreiser had close relations with the liberal thinkers and artistic avant-garde of the 1910s. He associated with leading political radicals like Max Eastman, Daniel DeLeon, and Floyd Dell; supported the birth-control movement of Margaret Sanger; befriended the anarchist Emma Goldman; and wrote for leftist journals such asThe Masses, as well as for magazines with more purely aesthetic goals, like Seven Arts. Dreiser was eclectic in his interests, and although generally progressive in his social thought, he was too eccentric and independent a thinker to fit into any one ideological mode.

After 1911, H. L. Mencken became the most visible publicist on the American scene, and his reviews in the Smart Set promoted Dreiser as America's greatest living realist. Despite such support, the threat of censorship haunted Dreiser for over two decades. Publishers often refused to print manuscripts as Dreiser wrote them. Editors substantially cut both fiction and non-fiction before publication. For example, the Century Company severely truncated the original text of A Traveler at Forty, omitting over forty chapters and diluting many of the sequences that did appear in print.

Censorship was not limited to publishers and editors. The New York Society for the Suppression of Vice caused The "Genius" (1915), an autobiographical novel, to be removed from the bookshelves, precipitating a court battle that lasted for years before the book was finally reissued in 1923. Dreiser faced other challenges during the period of the first World War, when his German name caused critics to attack his "barbaric naturalism" and unconventional writing style as representative of "a new note in American literature, coming from the 'ethnic' element of our mixed population."

Dreiser wrote prolifically through all this turmoil. It is worth noting that although he is remembered primarily for his novels, he wrote in many genres. In fact, of his twenty-seven published books only eight are novels--and two of these, The Bulwark and The Stoic (1947), were published posthumously. Besides journalism, which he wrote throughout his life, he published volumes of poetry Moods, Cadenced and Disclaimed (1928), Moods, Philosophical and Emotional (1935); short stories Free and Other Stories (1918), Chains: Lesser Novels and Stories (1927)] ; plays Plays of the Natural and Supernatural (1916), The Hand of the Potter (1918); travel books A Traveler at Forty, A Hoosier Holiday (1915), Dreiser Looks at Russia (1928); autobiographies Newspaper Days (1922), Dawn (1931); philosophical essays Hey Rub-a-Dub-Dub (1919); social criticism Tragic America (1932), America is Worth Saving (1941); character sketches Twelve Men (1919), A Gallery of Woman, 2 volumes (1929)]; and The Living Thoughts of Thoreau (1939).

………………………………………………………………………………………………….

Dreiser began experimenting with this story, as well as researching certain cases that seemed to fit his scenario. By 1922 he had written twenty chapters of a novel, but shortly after he realized that they constituted a false start. His research led him to the Chester Gillette murder of Grace Brown in 1906, an upstate New York case that had been given extensive coverage in the newspapers. The Gillette-Brown trial sparked his imagination enough for him to leave Helen and return to New York, where he felt the atmosphere was more suited to the mood he wanted to capture in the novel. There the story took hold of him again. He isolated himself for nearly a year in a Brooklyn apartment, where Helen joined him until he finished the book in 1925. A huge manuscript, it was cut by editors nearly in half before it was published by Horace Liveright in two volumes as An American Tragedy (1925).

Although the novel was a critical and commercial success (in fact, Dreiser's only best-seller), he was not yet finished battling such literary vice crusaders as the Watch and Ward Society. The novel was banned in Boston, where the sale of the book led to a trial and an appeal that dragged on in the courts for years. This, however, was now an isolated instance. Dreiser seemed finally to have won over even his most severe critics, many of whom were now applauding the book as the Great American Novel. Dreiser soon sold the motion picture rights; the first film version appeared in 1931, followed in 1951 by a remake entitled A Place in the Sun. For the first time Dreiser could afford to live something of the high life he had desired since his youth. He moved into a fashionable Rodin Studios apartment at 200 West 57th Street, across from Carnegie Hall. There he held open house gatherings on Thursday evenings at which he entertained famous and talented celebrities from every walk of life. In addition, he built a country home at Mount Kisco, in upstate New York, which he called Iroki (Japanese for "the spirit of beauty").

By the late 1920s Dreiser had become famous as an old warrior in the battles for literary freedom in America, a war that in fact had been won by this point. Despite his new-found security, he championed an array of public causes in the last two decades of his life. Although the Great Depression and the threat of American involvement in another World War were strong stimulants to social activism, this was not a new direction for Dreiser. He had always prided himself on being what he called "radically American," which for him had included his freedom to defend the rights of speech of socialists, anarchists, and other radical groups who had criticized American capitalist values.

A dramatically new phase of Dreiser's activism began in 1927, when the Soviet government invited him to be present at the celebration of the tenth anniversary of the October Revolution in Moscow. He agreed to go upon condition that he be allowed to extend his stay and tour the Soviet Union to see what he called the "real, unofficial Russia." He arrived as an American "individualist," eager to question the reality of an ostensibly humane economy that claimed to have abolished social hierarchies. He left not totally convinced of the value of the new experiment, but when he returned to America in 1928 to find the first breadlines he had seen since 1910, he was outraged and began to compare the efforts of the Russians to what he perceived to be the neglect of an American government controlled by moneyed interests.
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