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2015/.1 coH LITER-4RYCR|NCISM

Flmira MUMTOYA

1VAYS AND PRINCIPLES OF ANALYSIS OF A WORK OF FICfION

lr l98l E. lltwto@ linished the post graduate.ottses at the llIMw Skte
IrtiveNitv naned aner M.Y. Innononv h foreiCn literature an.t slr{:.rssfimJ' deJe^.lei her
thesis unlr tle suscnision of pmles'.i V.V. Ir6lteva. ht 1986 she gaina4 the aQ.lemtu tank
ol asg'date ptDfe-ctur. Murutova E.D. has publbhed norc than 50 sL'ientili( artides anll
abstracts, one nonograph aDd lwo tdtth$ks for nasteB al.l LaclEIoE "EtEIish kr Masters:
Hot Topi.s", "En4ibh Litenturc". Fo. evdal years she was s nutlE! oI the Repuhli.an
Stefilg (knnntt@ oL appmirg then6 oI.zn li.late a d dolto@tc di*rktiol papc'r:;.

'I'lt a icle dt'als with basic wals ard prir)ciples of atnllsis of fl lictior worli.
Thc authot hi8t ights tbe two inrpotlaDl tcctniqucs of ADallsis: orrc is a holisti(
allnhsis al}d the olber is jl problem snal]rsis. The two ale closel"v lir ied lo Pach othcr.
thou8ll tltl- rre {lislilBxished b)' llavirrg tlteir own specific pdlciplcs.

Key words: ficlior, ieclmiques ol an ll^is, lrclistic rrxrl!'sis, problem l|llr|\Eis.
to be distinguished. spe.iljc principles.

yr.E6y Ma(o^a 5a,(turit acapaap ?a\ la^rt yc.$6^aptr Ba
llptaHurtrl^apura 6araurnarfag, Mva-\^Ito r.rKKtlaa r4\r,{IrM Tal/4x^ ycy rrHlr
oKparlt6 Kv'lJcaraaHt oupfita.tticti - sx^trr rrK aa\AtiNt, trKKl-lrrqllc!4 -
MVaMMOAn rax u . I4Kxrrra ycy^ xaM V3apo 6or,!jx, 6apox. ylap jbn.a xoc
6yAralr a-toxvAa npunquntaprl 6ralan a.xcpals6 T wa,qu.

Kaau? cf:aap: 6a.quii acap,\ap, Tax I' n ycv6aapri, q)c\ttra?IK

aax^?L{!r, MyaMMo.{r{ 
"ar..\r{^, 

dKpar\r6 lypMoK, y3r.rra xoc 6ydax a ox'Ira
npr,lHqrrn ap ,

jlan os cn,onut Mcctttuacfia oc oalt't.tt trputrquta rL'uemogn. .attdnux
ra xltgor.e cr.Loe nH oeo npoLxt]tgevutt, Acnnl 0619t,,tutenl g8o a J,r,,6tx ct oco6a oua
tua: ,rcpobtii - ttcJtot:ntnuiit t Htlitu:t, tt onlopoi - ntxt6rrcnfirln QEa B. O6a 'ue
noga onu.&oalNa t t, ognd&o orru on.lu4amtnLa (oitl n ckeuu9ur t t.rtll ttpun

EJulr'reo e cJnoo: xllgotrccnoetndn Jtum"put Lgpo..uenoubt otrd.tlua, q(
.uJctn.H6ti a.HanrL\ t po6trcnnoni nuatu:ro pltiJutqtlfitbtl. cne4Llliuqnue N)ILHu,utt

Sttr:cesses ard achieve[xNtls irl the frekl of literary alall'sis. especially
noticealJle in recent yeans, woldd have been impossiblc witholtt the
developmelt of seicnce proPer, s.rierltitically ve fied methodology This is

cvirlenr:cd bv the fact tl1at the alalltis of a work of frction, its Mr:s antl its
artislic fhbric is ilcr.iasingly atlractiug the atteDtiorr of lilerAry scholals tnd
prnctitioueN. Methodologicrl pdnciplils of the analvsis. which inchlle the unitY
of conleDl and forDr, lhe prillciple ol histo cism, lhe social view otl the lralttte
of fld, philosophy alrtl courttttmicstion melhod of the writer, a|ld Dluch more -
all lhis is ol parnm.rnt inportauce. t'Ielhodologiurl stndies nake it pssihle
to designato thc gonls altd olrjer'livcs, the nrafur scclioxs of litemry scicllce,

OllIO,lOrun NL{ilA-na.r'1,,\.PII
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illclurlittg scieltific atal-lsis of a work of tir:liolr'
Iii the practice of lilerury xn rl]'sis a nlaiDr role, $lorlg with thc nrlhod-

logy, al*r plal's a nxrthod of alalvsis Thc melhod of alal]'sis is searching va

olls rxriellce-bssed wa-Ys of litel.ary allalysi'c Hnd ils lc(rluiques. Nalulllly' the

qlrcstiolls, related to the best, most efficient aDd prodtlctive rvals aud methods

rif lilernry arraly-sis ber:ome quite buIrriug. Thus diffelcDt opillioDs and approa-

ches cause coDlroversy. They show nrosl of thc liviirg convle)(ity of the specilirr

problenrs that arisr: *'hile all?rllziug arty literary work (a piece of prose or

'Pln ).
Amorrg; the maty issues distussed bv thc seholars' r'el'erring to lhc

methorls of afttllsis, llre ttraill issrre is lvhelher therc shotdrl bc the so-called

"holistic" or "problcm" analysis of literary works.
The tefi "holislic irtrflh-"iis" cdrltrilrs, accdtliug lo cert;rill schol8rs, a

co0victiot lltat the fo(xN shordd ln ou a cotttprehellsive aDalysis, i.c. a[a]ysis al
all lovels. By lhis {i.A. Cukovskiy, a Rt|.ssidn stllolar, nteanl the analysis of lhe

idcologiurl sigDificmrce of .:ltch elenelll iD nctior work, the need to coDsider

the dclnlxrts of lhe art forln. basr:rl on lhe artistie wholc, i.e. irr lheir syllhcsis,

assen$lv.
The trrm "problen aDurlysis" has also widcly spread itr lhe acadcnle

conmnmity, but its use is cotuplicated b,Y ille fact llxrl the concept of "Prublenl

is easily npplirrl lo lhc'Ilrost dir-e$e evdlls (problenl audysis. problem ucthod-
problcm strrdy, problenr issue, atl(l l)rcblem siluttior) All this is duo io lhc

desire l() nrake the stu(lY of literatuF (leep, treative atxl lrol frxrual
ll $'e lalk fllnut lhe getror{l analyris and Hllalvsis ol lil€rar!- \t'orks rx

pArlicr ar. first it is DecesssN to ltlderslflld the original sense of lhe term

analysis. ll is knowtt, th{t this terli nlcarrs orre of fhe possible wnls of lcaming

objects aDd phenollntta. It is such a way ol ludcrstandiug. l]nder lvhich tho

decomposiliol of the tesled .rbjcct iuto its uonponenl p:rrts or its melrtal

r'lismembefiIg o(fitrs. In telation to the phcnomerra of adistjt proPcrlies rrnl:l

v.rlnes. in relaliol to lhc liler:rrv work sinilar decompositiott is fraught with
seliols dalgtrs, as all ar'li'slic tll(l aesfheti(r quality h8s ax cssenlial

irtegrily. Shftlling the work of art, we should always keep iI our sight thc

lrrtistic $.hole. We tnlr t[usitlor the smallest delail of ilny produtit or any
coNpollellt part of it, bllt a tmly scientifit: strdy ol litcrary works, such review

shor d bn a lrx)Hns of a fullor And deeper underslarlditrg ol the whole, i.e. Rily

piece of fictiou should untler'go tolAl aDalvsis.
'l'hus, eviry litetary analysis by its vely Dtttrtre ntNt be a holistit

{nalysis. Integrity does nol m&rn solrrc specinl wa}s of alalvsis and it is Dot ils

spr:cial fbmr. This is a nt{Ddatory colditiott aud its prinronlial essrrce Litorarv
ar|alysis, ir [act, is nol .just the arull'sis of n lilertrry work by its parls aud, nr

l)a|.1icnlar, it is slrch {n $nalvsis, which leads lo a deeper rcatling of the work
We rmrsl almls tcmertber thal lhr: irloq of a lrlle .rcalorF\rnilc. newr

lies on thc surf?rce. very oflerr it seems to bc eilher vciied or conlPlek]ly hi{llcn
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away in thc prorluct. Arahzing tho texl. we seek to lxnletmle, deep iltto lhe
tleruing of thc work, to uDderstrud lhe idea of the arfisl. The aEalvsis is
inlcnded Lo explain tho obscute, opeD rrIl,,perreil. arrJ therr a slnall ,,r li hrge
opcliiltg, which is irt lhe proces-s of an:rlysis, nrrd sLould alwal's bc sonrch.rw
(lu[erted to the whole. Artl lhe]r the rcsldls ol literary {trlrlysis rvill he tndv
pDofbund nd si$fficaDf.

Nevertheless, we nlust renrenrler thal wh.lr coNi{lering a livilg litcra.ry
composition, \e'e, \rhile anallzitlg it, ilevitnbly aDtl kDowilgly highlkht certain
aspects of it" the nrosl iopofldnl pfirls lor the artisfFlrclrtor.. Ior thi-s parlicrrlar
uork of frr:tioD. We colsider a pafiicl ar image. the splem of images, the plor,
thc ronrposilion. lhc lauguage, etc., al times as if dislracted fion the $'hole,
lnlt uDrlcr really a holislic aDalysis srrch a distrdctioD is [ever absol[le. Tlte tircl
is tlut while annlyzing. we lnlh gct a$rv lrcrn the whok: alld are cor$t&Dtly
aware of il. We sce Jxirticnlar details $nd domexls iu the light of thc flrtistic
whol:- Therelbre. they become the stafihrg ndtedal for arlalvsis, and the
whole be(i(rlrcs ax ulfinr$1e gotrl. Thus, the observance of this principte in the analysis
not only prevents, bur also helps to clearly see the natural connecfions of a fiction woat,
sharp and ciearly feel its inner unitt .

Tle holistic aDallsis irr praeli.te caD acl ilr Drdlry diflere[l forms. lt nlay
be, lor oxample, mirro-alrl rnacro,anal$iis. Aclttall-y belweell thcnt therc is nol,
and carnrot bo a clear eDo gh l,order. TIle anallsis cur proceed frolll m;cru,
elomexts of the lelil {epilhcl, ruhphor. synirol, et..) filrd thus colre to
tndeNtitnrl the work as a whole. aDd even lhe specihc leatures of a liiemrl'
lnr|ld and a lilerary rDethod. We can also bcgin th) ntHlysis *.ith largc,
genelally valid lbr fhc eDtir'e arlislic stnl(:ture of events (soei:rl odtditions thdt
deternilre lhe histoly of the w'ork).'l'his t'ay of:uralysis rlray be signifie{ut for
undersl$ndilrg lhe parti{rular elell.illls of lhe struchuc, arrd for its diff{)rcnt
ler'.Is. With the righi approach. baserl on a desire lo thoroughlv read the tet t,
alalysis will br: holislic irr holh c{scs.

lt is worth to consider, as a startiDg olrjoct lor analpis. thc lcculiarities
ol cpilhi.'ts, Nc{n!}hors or syn}}.',ls ir nr)y fictiur [exl. ]\lorcovq,, it is importall
to liDd out p'hal mle iD tlle work phy svnrbols; wltat at.e the spe(jific featlues
ol sylrlnls ir lhis or thal \r'ritd.'s works; whal 1cdl|lres of y)elics, what
dspects of the ',iTiter's views iDdic.rle a pa icr ar sl'nrbol, {nd }rrti{rulnrly its

use. ln this ease, lhe AlteDtion to the syDbols \rill rrol be formal. The
atra{ysis of thc text ilr {ernr,s of peculiadlies of s},n$ols will e|able a researcher
to open up alrd realize soDethhg espe{iiitlly inportalt, to look iDto the .?ches
:ll]cl dcpth of the wriler's iDrcr world r{rd lhe work itself. Such au{llsis will
help to meet the requircn*rts of a holistic aDal]sis. The dbolc Dtentioted
ana\Eis should irol be r.egardrrl as nlaudatory. The orost iDlrortant thi]tg is tiot
onlv io show the ohscruttions Nade drdru the analysis, :tnd show the ge[eral
thnrst of the arlalysis, its l-rasic fiamervork.'lhe most sigtrift(e.nt thilg i. thftt
lhe uralysis ol a laxguflgc, so-callod nrir:ro-alalr''sis, shoukl lxl condtictod iu
such a way that through it wo lDtter understand an i[ller elrthtlsi:rsnr of the

t of llrt:
consi{ler

inthcsis.
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w)rk, ils genrc rtalure, .ispecinllv the ma ncr ar)d st\4c ol the rrealor. -fhis 
is

the all|lhsis thal call lre holislie ir r rl(1)l scnse L,f lhis \\,onl.
Sonrelinresa holistic rnullsis nny also, ill a grcalcr or' l)ss(x,e)iletil, hcome atr
exiur\rlc of r pnrblenr anall'sis. Nol probleDlalic il1 the speriial sense of the
word, but iir the wirlc mealti,lg. Esscrtialiy. any onllhsis. il il sets up lhc ga:ll
of peDeh^li r inlo the {lepth {}f nn dttislie crealioD, irot sho\r.lt in its c{che!,
has thrs Lrecome probleDr. Analysis will ahvavs be problclr wherc lhe
researr:hel sceks to undorsfitDd the writer, discovcr u rl uDrlerstaml lhe ruritlue
ilrdivjdlal i|r it. because there is alwalc { little mystery ill:r tnlc (,reator,
becnlse he. irr his works, raiscs sllirp prob]em qrrcsli(rrs, nDd his crcalive wor'k
itself always rcFesells a problem Loth il| hiltol.iml-lilerary aitd lrt:sthclic
scrs€.' ie sllrdy ol airy pic(:c r)f ti(jli,)'r ,H'r 1,,., arr,l irr,l,'"1 sh,,rihl h,:, a
pr{)l)ldn, evcl without specifir:.rllv probleunLir, and sonrr:tinrr:s artilicially
rrrr:alerl "ploblenr silraiions." Roft:r.auce of thc prol)ir)nt sludy is well rerogrrizcrl
ill lhe (r[leDrporirrv litr:rarv theory. ID this ! egnrd prcbleur sludy is coDsidcred
ir lhe br'oad sense of thc rrcrd.'fhe purposc of problenl analr.sis. i.e_ ptoblcrr
slrtd!. as i1 is rrrnlcrsloo(l l-ry urodern sr:ii:ltt, is Lhe knowletlge of a fi(:tio!
work, bolislir arrd rnrifio(1.'fhe I':rct is lhat thc pl.oblem asped giv(:s Drorc
olporlutilies to stlrdy lilcr';rlnre as hislori{:al, sor:ial. psStfiological, rrxrml, aurl
aeslhetic aDd duotioual phenonrrrrott.'fhus, we ffi|l anah,?o thc pdlll() ial
lhcnrr:s of classital lileralurc - lhe itnage ol a p{)silivo hero, relationshils ol
genemlions. lifi) choices, persorral happiless and rluty, rcsprnsibility ol lhe
llxli\'itlual, lrunratr rlld sorielyj thi) lbrualiolr of a[:lrliv.j lif('l)ositi.]n.

\iosl iitrporltlnt is th(: fircl lh:lt the prcbl{xl rDal\'sis reveals thrj
linid|nrcnllrl r.Jlriiripfs of the rclitidrsfiil)s \lillti|l lilcr,rhlre shxlii]!, scis up d
rx)irelnli{xr and (r)mnruDicitlion in fi(:ti{nr of eleDrenls of natiortrrl. ptrblic aDd
rrli!'frsal. Thc basi{,s ol slnh a profotnxl appt.oaeh to litcrarv l)11(rl(,ntella were
esla|lisherl l)y lhe crilics ol'lhlr pasl cc trrrics. \lodc l prohkrrn flnalytkial stltdt
of lilelillille rlarifics the lnte D.lltr{i ol afl, \r'hich (ian b0 cxpressed ilr isstx]s
dhfffh stalcd bv thc wrik:r a d in thc arlisl's {csthcti(: priut:iples. They
iltdirccth, .xln:ss the writcr's o tlook, conlteri of iuspiring him idcas, his
xt'tistic prlh{)s.

'l'hrs, ol1e of thc ntai]t issues of thc prubleDl aDalysis of litcratllre
ber:onrcs the wfiter's pcrsoDality. The questiot of the luily of a lortrt an{l
{x tcDt. the mosl illrporlanl lhcsis of philosophir:ai Hoslhelkis" canxol be
cousirlcrcd olrtside of lhe (:rcator's personality. \lultifhreted, ndti{limersional,
froblenr lcxl shdy rtrakcs $ Ieserr{ller ri(ntlfont lh{j q c'sl.iolt ol rnilv ol arlislic
nralerial, thc stre]lgth, thsh)liug all lhe elennxrts of { form 2uxl rolrtelt.
l)olerdilg lhc lrer:rl lbr problcnr alalvsis of lictiot wr)rks ilt lhe ur]it]'ot (x krul
rnd r fbn|, modenr st:ieuce is co ltrritfe(l to diyersilv ol tcchnirfles ir sperific
slr v ol4x)sing dogrrali(:. narrow ulthrstatrrliug ol this issltc- Ik)w1)!cr, evclt if
wt lake iDto arir)ullt all leAl ros al1d capabi]itir:s of pr.olleln aDalr.sis of
iilelrturc. inorilirlrlv orrr) (t;t:cli\.e collm{ii(:1i(nr riscs rresting s1)c(.iltl (lifli(:ulli{rs
an(l ri:rlrsi g (x)!!royers']'in the stien!ifir lillrtatlrr-e. r\lralr,sis of the lit.r!-arv !e\f

l2 Qll,l()lI(]l t Iii \t.\t.rui\.rI\P!4
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the deepesl. problem, inevilably collides with the subjectiye perceptioD of tDy
reader, iDcluding such a {iolr4)efent, as the literary critic. literature sludies
scholar, a reseidcher, anahziDg the work of fictioD. Wher slrivirg lo grasp lhe
deplh of the {[thor's ide{s, the esselre of his social and r'loral position, it is
very dil'frcrrlt to sticl to the objective C|iterioD of uldeNlsDdirB, avoid exlreme
suljectivity of pe!rcptioD of the work, which may be fhr frolr lhe aulhor's
ideas. Ideally, it is believed thr{t thc penjeptio of thl) inuer meanir)g of a
fictiol work reqdres researchers to abalrlon thei persoDal tesles rd iDterests,
which is very dilficult to iDplonlent. llowever, lhe deep persoual pcrceplioD
often correspolds to the gelernl hrman, which opens throl€h the depths of ttre
pcrsonal spirit. Nfost coDieniJKlrary theolisls .rd liferary scholars rightiy bolieve
that t y pl'oblenHtic study of fiction is possible with aDother prerequisite.
Those who analyze shoultl always keep in mind the dondlanl ol a liclion work,
the leadiDg prhrciples of idcological alrd ortisli(! u[ily - pathos. Colseq eutly,
the task of the researcher is to delermine tLe essetce of the Dathos of lhe
ti, li,rtr w,rk. ovalr|tllc il arrd cxflaiI lo r^nrlcrs. for lhc lalh,,s,'l ' rFnlivo arl
is widely recoguized and is the basjs for {leterllri rrg lhe significarrce of a
parlicular '$riter.
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