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LrMgur$rcs
Dilorom ASHUROVA

RTDUNDANCY AS A TEXT CATEGORY OF FICTION

D. Ashunua h 1970, niet the supetvLno, of professor-lttgltbt Gahpnn LR.
leLx lel her thesis, atl in 1993 su.tessktlly delenlal her dodoral thesis. In'der her sienun
s pervision l3 Ph.D. tAelx hal heen suraxstulb dctend.lt.

ibr nany ,earc D. A$urow hall bee a nenier of the Scie tifrc Boall of the
It^ekistan Stute LAiveEity ol Wotlt larrgua€es, of the tizhekistan Natio al tlnircBiry,
Deputy Head ot the (bonlilatioL BoaxL a expeft h thc Higher Atta'tation Conni$ion of
thc Rc.publit of llzlplistar. She is .utrdttls a nantl of a Sptializd Bunl at Tashkent
State OieDtsI htstit te.

Tle arttule deals wth lhe prblem of redrn ancy in thc fi.tiorul lext. Redu rrcy is
rcgnrderl as A mn'pulsory tcxl .ifegory for ficlioMl lext aDd as a roernlive p rciple ol texl
Fodu.rtion and perceptiotr. It lu|Iils cu(ettualy ftlevart lunctioDs fbregrounding the nbsl
essenlial infornnlior.

Key wor&: rcdudancy, .ecuretrce, @legory, rvord-1bruutiou, lictional rcxt.
conve4€nce of sttljstir devi.es, torcgroudilrg, sou *ni,olism.

N4a(om "oprrf,{iarm" raMoirrnlt Ba },ItrtrIr 6aryd Marnaa }rdoaaram Maca"racma

6a.nnl,!auaB. "OpI.(qannK" rai{oturu 6aarrii Marr*nllrr acocd (are'opirlnapznaH 6ynt6,
Ma.rBra (olnlerryea a,(aM@rra 3ra ax6opmltrr rrnrapr clprEra xmMar (I!aaA{.

Ka"rI'I cirnap: .opm(qanm" rai'oinir!, ra(pop, 6a.qlrlln MarH, I€T€roptrt, tcaMa
cF 6lrpnsxnapu, crnrrrrcrlrl( Bocmlrapll@r xoEepreHqmcui "ax6opdnn }trrapt clpm'
TaMotrfil{.Toa\m cuMlofll3MrI,

Crar6r trocBqqeFa rpo6re € tu6Moqnocra Ir cpeacrBaM B!'Iaxer@ B

xyAorrecB€rBoM rercre. Itr6urovnomL paccMarprBaercr xal( o6r3aEnlHat xareroptt
xyaoxecrBeHroro TeKcra. U36bnocFocc Blr'orrMer KoHuerryaGHo 3Haclo{bte oyERr$',
BEllrmar Ha reprEri rl'Ias Hair6one€ clqecmeFryo EoopMa! o.

IdtrroqeBsre oroBa: 66lrroqnocrb, noBropi Kareropr{, cnoBoo6pa3oraretlEle
ear4mrBr, xyAox€cD€HEI; rercr, komeprcmflt DprdM@, BrLqBlDt(€nxE,

3B!'Roaot cdrBonlr3M,

A fictiorral tcxt beilg oDe of the forms of literHry commurdcaliolt, is

charactcrized by peculiar featur.es which distirglrish this text l]?e from olher
fbrDrs of conmruricatiol. The problern of fictional lext has received widespread
atleDlion anolrg lirrguisls. The basic lotion of fietioD such lrs ir|agery,
enrctiveness, irrplicilless, aD iguity, seoHlrtic complexity, crentivity were
disorssed il the works writterr by V.V. Viuogradov, B.A. Ltrill, G.O. Vitokur,
R.O. Jackobsol, LR. Gfllperin and others. There were attenrpts to deline the
specificity of a fictional text from the pngnntit perspective proccedilu frcm
lhe theory of speerh cts b$s'cd oD universal nrles of spr:er:h behaviour (fpailc,
1985). However, in the process of litcrary connnuricalioD thesc rules, as has

beer proved by malry researches, {re comtartly violaled. !-irct and fbremost it
conceflN Crice's nrtlxinl of quartity. which statesi "Be brief', "Yotr tllteftrnce
shoul(l contair no nlorc inlbrnatiol lhan ncr-'ded". So, the prillciple of

ol,lro.lo fi \t .c\-IA"rrAPr{
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"brcvit"v" ilr fictioll does rlot work because of thc so callcd "stlrplus"

iufomFtion peculiar to ficlioDal texts. hr olher \-ords, therc is te[ddrcy lor
lil$ristic redundancv crc]lted by a grcal va ety of lill8ttistic meaus of al] lhr:

laugrrage levels. It should be slresscd tll.ll lilgxislic redundancy is justified by

thc ailns of connDl ricstidl irr thc work of irFgilalive literature.
A priority rolc ir crcatiDg redurtdaucy is assigued to all ki[ds of

repetitionsFrecurrcDce (amrphora, epiphortr. ImDing, sFrolrJmlorls repelilion,
Darallcl strftlurcs). ReccDi researches have show tlml recurtcnce,

lnrditionally studied as a stylistic neatls is considercrl to be a lnsic laclor ilr lhe
stnlcluml and sennntic orgiiDizatiol of the texl, and what is Drore, it is

regaftled as a fiutrlamerrtal Jrrirrciple of tcxt inlegrity (MocKanbc(at, 2010)'
Tlie significance of recrrrrence is confirmed by the tacts tbat a) it is forurrl

prdctically in all lalgrnges; b) it is re$lized at trll the laugusgc levels; c) it
desiglates :r thexr{tic developmert of the text; d) if fi fius various stylistic and

pragrnatic fuDctioDs. The foliowilu rh)'nlc may slrve as an illustrAlioD:
For want of a nail, thc shoe \r'|ts lost,

lbr watlt ol tllc shoe, lhe hd'sa was lost,
For waDt of lhe llors'", tlrc riler was lost
For wat of the fider, tllt) lnl e was lost

Itor want o[ the battle, t]E kit$dom was lost
Arul all lion the waDt of a hors:sltoe nail.

This etalrple is iDlerestirrg iD nxrDy respc(]ls. First of all it deDlollstrales

all tlprs of lexical r(ipetitioD atraphora, epiljhora, chaiu rcpctitiolr, fr{n)ing,
anrl arradiplosis. 'llhcD it prouotcs the thenltlti(: dcvelopntdlt of the l{jxt 

^.rdtiralh. il is a nr,. hatristtt ul shal,irrg lc\l ac .rx h.

Lt tho pholretic level tct:urreuce is prcsellted by sdnld rePetitiotl, lhat is

alliteralion. Alliteratiol is thc repelitiolt of sirnilar sounds in the llcighbouiltg
words. Allitcratiou is ! pol)'filnctiorttll stylistic device ln lhe fianEwork of
fictio[ it fi fills a Nrmber of finlctioDst to creatc a DrlNical atcompaDin]cnt [o

the utlerrnce, to attmc:l the rc$der's allentjoll, to producr: ilD elnolio al impact

on the reader, etc. Most interestillg is the fact lhat alliteratioD nakes the
gl.oulrd fbr sourrd sylbolisnr. Souud s!1r rolism is based on the assrunption lhat
sountls due lo their acoustic prolrerlies awake sonre ideas, perceptiolN, feelings'

images (Galpcril, 1977). AD interestilU ilhntratiol of lhis pheromenotr is lhe

poem l-ry D.Poe "The Ravc[". Here is an extract lronl il:
... ... hcn: I opendwfla
The d@r: -

fulnass there arrl uothing @n.
pccp irtlo that Sarkncss peerittg, long I stoo{therc wonlering

Dorbting, dreamiDg drc,aan no ngrtal ever !ar@ to drean Infu4e
( ll. Poe )

The accruuulalion o[ the sound [d] arrd back vowels [o:], [a:] croalcs

arr onirrous ahnosphere ol rur( crtairlty and expc(rtalrcy, lbe feelilg of fcar,
sorrow and depre$sidl expcriencerl by lhe l!:ro o[ the pocm.

2015/3 coH
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Of spc(iial iDtcrcst is the redrndancy at the level of word-fomHlidr. [t
should l)e loted thnt this aror of sludies is less investigated though the
poteDfial for the redruxlant usc ol a derivfltive word due to its divisibility is
vcry high. Thc followiDg tlpes ol redluldant use of wonl-buiidirg clemenls are
distil€ldshcd: a) thc repetitiol of affixes; tr) the repetilior of root nrorphcmes
aDd slells; c) the tlse of deriv,ttivcs l)clolrgilg to oue word-family. Thc
examples givel below ilhNlrate these t]?cs of repetitions:

llc tblt strotrgly on lhis pohlt and fe,elirtg stmrJgly he u*d perhaps,
rather strong words wlrctl he sail lhat tlris tctidt wi]s of a tDost lqitrslifiable,
!4cxpecte.l. indeul gpn:ccdented clnrucler ("[he llar of Property,
Calsworthy)

It is thc recurrerll us. of the prefi\ "rxr" which ch ges the whole
utlerallce with eDotional force irlld tcDsion, nolivated by the author's
prAgnrrtic inteDtion. It is of irterest lo rote tlxrl this pragmstic inlentiolr h{s
got { verbal explicatioD: f'eelilg sh'orgly, slrong words.

Allother exrnrple denroDslratcs the recrureDl use of [he root morpheme
Where is knl Tli.? Atd wlbre Dty Lady That!
Tlrc honourable hlislres-ses and Misses'/
Marr x), vnnnrried, ,"e'raried (Don Jrftrr, B]tron)
The correlatiol of the derivativcs on the basis of lhe root nrorphcDe

evokes sor)re senlllrrtic translbrnulioD of the correlHted words irlllatiltg thenl
$ith llew concephHl senscs. As a result, \€ry serious events related to lhe
Dotiolr "nrarriage" ir this word-building chail "N{arried, ullDrarried, remarlied'i
are perceived itonically as quit{: trivial thi4s of little, if a[y, sig]tificance.

Al lhe syrtactical level there are such n)cans of recuffeDce as pamllcl
constrrrctioDs, chiasnms, repetiliol arxl enunrerdlion. In the fictioftrl text
sptactical recurrellce assurDes variolls stylistic functions: to fL\ lhe rcadcr's
attelrtioll, lo ilterNify the utterance, to atlach logical aud emoliolul cnrphasis,
to coDtribute to the rh]'fhnfcal {uality of the uttemlce, to secutc cmotioDal
tcDsiol rnd so on. ll shoul(l be Doted that recrrrelce is cousidered rrol alr
ur)recessary surphs aDd language iDrperfection, bul ar) indispeDsable and
impofialt property of a fictiolal tert. h nlost c0ses it becomes a sigrFl of
eDrotioDal hrfbrDratioD. The followiDg e)a.rDrple, lak(r) froDr R. Frosl's poenr, is

illustnrtive iu this rcspe.t:
The woods are lovely, dark aul <lccp

B t I have pronisls to keep
Atrd Dtiles to eo lEforc I slccp
And niles Io go belore I sleep.

The last two liues are absolutely identical. The rcpetitiorr of tlle same
phrase seeris umecessary front thc pohl of view of f{(:hRl ilfomraliotl.
However, the analysis of the whole pocnr and of the repeaterl liucs ruakes it
Possible to extftict additional infomralion. The sematltic coDtell of this tcxt
reflecl.s lhe Lllrer world of thc hcro, a spiritual conflict between lis wishes aDd

prelerences on the one hand, and his responsibilitics allrl lif'e circun$talccs -
on the other.
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A louely lraveller, a poor flirnler stopped by the woods fhs.inated by its
bcauty on a sDowl' evolilg. He would ralhcr stay there and enjoy a quict
chanD of naturc, blt uDfortuately ll..rd lo coltii re his way. This infornxttion
is givrxl iu the frmt lilre of thc repetilion. The secoDd line is eDriched with a
lrew contcr)t of emo{iolal charactcr. Herc lhe aulhor expresses lhe leelirrgs of
regret, sorrow aDd sadttess of the nran who was lrot his own nEster. coild Dot
eujoy BE,\trTY ir fi l, sud had [o return to the roufile of his hard life.

So, i.edrDdancy beirg an inhereut property of frction, oan be rcgarded
as fl cog tive prirciplc of lext coNtr-uctio aDd perceptior. It shoul{l bc Doted
that thc repetitiolr of liruuisli( units is rot the olly way o[ redundancy. N,lauy
other stylislic Dreats such ts periplrrasis, grHdatiorr, sylonymy, synbor,
colvergeDce of stylistic devices are based oD lhe rr:duldaltt use of lirrg istic
etpressiors. Most iDterestillg is the coDvergence of stylistic devices, which is
tuxlerstood as aD acclululalioD of slylistic devices aDd expressive neaDs within
oDc fragment of the text. Stylistie mcllns brought together rciltforce both logi.-rl
and enrolive emphasis of each other thus atlracling tttentiol to cerlain parts of
the text. The followi g quotatiolr is illuslrative in this respect:

Wonls! llcn: words! Ilow t ftible they were! llow clear, ,uul vivid, anl
t:rucl! One couhl rrot estape lhttt then. ,&td yet what i sublle nagic thcre was
in thent! They *:ened to be aLIe to give a plastiL fornl to fotu ess thiDgs, and
to have nusic of their owu as sweet as that of viol or ol h e. Merc words!
Was there arrylhing s.i n'al as wonls / [The Picture of Dorial Crey, Wil:lc,
p.100.1.

'lhe perception of the multifol(l notion "wor.d" is determined by a set of
lArlg:uage means, which are r:oDrplexly iDtcrwoveu. The stalcnrerrt produces a
slrong enmli.rDal impact, $/hich is achieved by means of the colvergencc of
stylistic devices and exprcssive ntealrc. Practically, all types of stvlistic meam
arc in a(jtioD hefe: epithets - teriblc, clear, vivid, cntel, sublie, plastic, sweet;

aEtaphors - tDagi(:, n6ic; simile - as swect as that ol viol or of ltue.:
snuthesis - how tetible, cnrcl - sweet as viol or lute; orylmomn - lo give a
plastir: forn to fornless thingi one-menlEr entences - W.,rd!: exclamatory
sntences - Words! Mere words! lTow lerrtble tlty werc! How clear, atul
viid, and cruel!: pnllel constnetions, gadatio, - tenible, clear, vivid,
(:ntel, etc.; rhetorical question - Was there anrthirtg $ real as words?;
reFtitions. a|rfl phora. framirig, aud polysyrdeton.

Particllarly importanl here is the role of epithets whieh rulr through
the enlirc extmct formirB a string ol differenl attril)utes related to oDe rurd tne
sanrc lexeme "word". Surfi ar abuDdaDce of epithets cre{tes the effe(jt ot
enlotional gr$dfllion, flDd serves thc purport of a comprehensive, emoliolntl,
eqlualive charactedzalion o[ the deDotatuD cxDrcssed bv the lexenre "word".
The described Dotiotr is prescnted in a nrultitu,le,,f torrr-,,ptrurl features holh of
posifivp rffiff fr.giifire r.hflra, tcr: l)''5itive ' hard|t,,rictit<: rlear, ivil, nngir,
sttl'llc. unsi:tl. swett. rpal: nc€lalirc '.hira{ lerislits: h.n.ille- tnel.

Tlrc abot'e giveD exanrple bascd oD the coDvergence of stiliatic devices is
also ilrleresting flonl tho perspcctives of tlF eogtritiyc approach siurc it is

it4 

- 

- 
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rclatcd Lo the problelr of foregrorurdiqg {s a cogDitive proc-e(lure of selcclir'4

the most rclevuui and esseDtial ilfbmlation Thr: Dotion of fbregrotudug was

m"t ai."to.",t iu the wolks by the scholars of Russidn l'ornul School (E A'

lf"p"t, p. gtco6con) arttJ Prague Lhguistic School (B laBpalleK'. 'l
MvKaD)t(oBcKui'l ) rrs a 'lttial de\i,' of t"'rrslltr' lilrg pt'Pli' lexls Now lhis lrrrrr

iswirlcllrrs..tirrCogrriliv.'Li|'gUis|it'sa||,IT"xlLi||gUisli.'s'torcgToItlxIlIlg.

"ttr,u:ti,4 "tt"trtlou 
lu tertnil pnrts t'[ lhe text arrd aelivathg certsirl li{mes!

n*1". ttl a"ot"tt for ilformation much casier' Foregrotlndirrg stands orrt as a

stimulus or a "ket''i' the linguistic processiltg of illlol InHli"ll .lt Darks otlt lhe

Er()sl esseDtial, relevant fraglrcDts of lhc texl, thlls grli'linB its interPretarlon

(KCKT, 1996) The abrlldrtnce of stylistic dcvices wilhiD one fftrgmeDt of lhe

i"-t f".4. a ilt concetrtration of the reatler's {tlention olr this pdrt of the

text, and this is the effirct sought.' Fin""",littg with lhc pr;blem of re'lrrrrrlarr.y we (lrrr rrot help, nretrtiot tittg

thr: role of symbols allrl the (:orceplual sigDifi'nlr'1' h lhe fi']tiurral h \t A-s rs

knou. svmbol is A llopc liurctioling ilr the lilerHry h xts lts a poly|oniieptrlal

.i..r"t"i" '.tt,f 
^..,uttittg 

u""ino" stylistir: furrcliurrs [4l Orre of in'lispensahlc

charHcteristics of sylrt ol is its re(iurr'ellt tlsflge that nkes- s]' rlnl ru:oglizable'

iu nth"" *o.4.. svir rolic nreauittgs appear in thc lert on the basis of liequeltly

rpprfileLl [.] tr,,liorri Her, arc:otllP '\atrrples:
Rtin - ^ i1"ttb"t ol unlnpphrcss. Iorlrlliness atrt sLtff"ritryt itt lhe wL'rks by

E.Henitgwa,v;
Saulustie -' a s!'lllbol of ilhsive love and unre'al dreants (A llutrlock ) ;

Oak A're a syubol of powt:rlul Engla'rl ('l Calswolthy);

Wbite mon*ey - a synbol of spirihtHl l'l kruPtc! (J OHlstrortlly). 
.".

Svmbois ill the tlctiorral texts play a primc' cotteeptually significarlt role

Thn st.,r'i l,v o-H"rrrr "fhe LHsi l-"flf |Hrr lu l'rk'rr l'! w'av ol illrslrHlit'rr'.''' - 
1ir. ii,u""i irifnrnrnliorr {'f ILP {lL'ry is ralh"r sinrl'le Tuo vortrrg girls'

Sue attrl Johnsy, lrrtists by prolessior shalHl a roottr in a littl'' 'lislritt ul }ew

York. Johnsy got seriously ill with pneuntonia She lost all hopes fbr recovery'

",,i tvi,u i,,'tit, rlrearill ,r'urrle'l lh" tallirrg l"ares ul lhP rirc l.rcP^ otrl'idc,lhe

*i'ut,trv. She was sllre lhal 'lre worrl'l 'lie fls su lr a\ lhe lasl l''rl had IAllerr'

Wh"D ttt" tu"tt of the lasl leaf corne. old llehrntflll' theil rr"ighlrotr' uo a

.t".-u ',tflf 
pa rlcrl lhP lenf otr lhe wall irr lrorrl ot lhp $ilrrlow {u lhHl lhc

*ni 
'.;'i' i"t[I'. ,r."r iir" i'v l'afsllu slayP'l l.l,"r.. The nc\1.'tav lhe si.k girl

3""inE ttt" tc"f. was amazed Ly its strengtli and was very mrrth 
'rshrrmerl 

of her

.$,n 
"*.akr,"ts. Slrc de, ide,l lo rPsisl hPr 'liseav- atr'l sooll r'covcrerl DuT 'rrr

Behmran caught pDeumoDia that dght aDd died

irr" tiir" or lhc slory has a lymbolic mcar rB Beirg a basic concepllrAl

unit of the text, a frame stmcture characterizcd by multifarious toDDotative

^rr,i...o"iofiu" 
liDks wil.h olher coDceptrEl elentellls of the texl,il has variorls

mullifold iDplic{tioDsl
> "lhc Lasi Leafl' on thr: irT virrc is a syDbol of death aDd humarl

weill0ress;

o l,Iilo.riofllfl Nt{0{Jr{rl Px 35
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> "thc Lasl [,eal' painted hy oltl l]chrnmn is his masterpiece nd a sYrrbol

ol life;
> "the Lrst Leaf is a sylbol of llehnran's xobility tnd s'rcrifioe;

> "thc Last Leaf" is a slubol of peoplc's hrrmanity, kitrdness atrd

sympatny;
> "the Last Leaf is a syubol ol rcviverl hopes and life

The multiple hrterpretaiiol of the q'mbol is laitl ir ils polyscmalli'

str eture and recurteDl usago

ln sun)miug trp, lhe followiDg coDclusious r:an be nmde:

) redundancy is an illhcrent {iategory of lhe ficlional text siDce it N

notivated by the author's irrleltjons ard $esthelic tasks;

! rc,lundarcy relaied lo ihe problen of foregrounding as a coglitivt)

procedue of selectitg the nosl relcvalt, csselrtial iDfornHtion. is rcgarded as '
co$ritive prirniiple of tcxt prodllctioD and perccption;") 

rerirm,laircy il ficti{nr is crcsted by a great variety of stylisli(r mearls: a]l

ll?es of repelitidr, perillnasis, gladation, s}'rlon\auY, sl,lbol' lhc colvergellce

of st-vlist ic (levi@s;

i a priority role ilr cretting reduttdalcy is assigllcd 1o all kiuds of

rcfetitioDs observetl at all the la[guagc levels.
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