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INTRODUCTION
Under deep socio-cultural transformations, which have taken place in

Independent Uzbekistan during the transition to a market economy, multiple forms

of property and different social systems, the problem of bringing up new citizens

of the Republic of Uzbekistan, their historical memory and their education have

special significance. All people, especially the youth, need a deep appreciation and

love of the rich heritage of our great ancestors and the inexhaustible stock of their

philosophical and scientific works. Without the historical experience of one’s own

nation and national and human values it is impossible to build a great future. That

is why the problem of the continuity of the knowledge and learning languages of

different countries, including the English language, understanding countries’

culture, particularly English speaking and getting acquainted with values of being

competitive specialists, by all citizens of the Republic, has special significance.

In the years of independence (after 1991) there have been essential

transformations in Uzbek schools of translation. We hope this dissertation paper

will highlight translation studies in its depth and help to make clear how the

translation is being developed, investigated and dealt with the most prominent

methodologies and linguists' contribution to it by analysis of many examples

causing difficulties in the translation process. Basically we try to define the level of

translated work, fiction work written by Ernest Hemingway. We would like to

present different methods of translations, techniques and lingua-stylistic

peculiarities which were used by translators.

As we know, the shortage of skilled translators from western languages into

the Uzbek language brought to some problems of translating. We should mention,

all translations from the second half of the XIX century were not directly done

from the western languages, the translations of fiction and scientific literature were

done through the Russian translations. Practically there were no schools of

translation directly from English. And it caused misunderstanding with the

connotative meaning of the source text. But we should add that the translations




which were done through Russian, were very influential on the development of the

Uzbek culture in general. In this cultural and literary interchange and

interpenetration Russian played a role of the bridge, binding Uzbek readers with

world culture and literature. The works of more than thirty representatives of

English and American literature, writers and poets were translated into Uzbek at

the same period. However, the main feature of these translations was the fact that

they were not direct translations from English, but the translations mediated

through Russian.

One of the branch of translation is the translation of fiction, and indeed this

is a branch which has become more outstanding in the translation field. The

language in fiction is usually colloquial because it comprises both narratives and

dialogues. This colloquial language often causes problems in translation, since it

usually contains cultural meanings, secondary meanings or figurative language. As

a result, it is difficult to find equivalents in the target lanquage when translating

from one language into another, especially, as states, when the cultures of the

lanquages are different.

From the very moment of appearance of different languages and to the

present days there are many difficulties connected with the translation, because a

translator faces lots of problems besides delivering a common sense of the original

text or speech. Of course, lots of things depend on the functional style of the

original: if it is a scientific one, the main task would be to translate the content, but

while translating a fiction work it is important to preserve the form and semantical

meaning as well. In this case stylistic and semantic aspects are of no small

importance.

The topicality of the research sets conditions for revealing the degree of

translatability of texts which, to the present, don’t have any evidences and theories

of the unique solution. Especially this fact concerns the literary texts that cannot be

developed and studied without tools of translation.




Topicality of the research work also sets conditions for further development

of methods of complex stylistic analysis of original literary unit. Giving the above,

and taking into account that currently, in the era of social development relations,

the problem of adequate translation is much more important than ever in such an

important field of fiction translation, we may state the topicality of this research is

in the importance to increase direct translations of the world literature (the Source

Text) to the Uzbek language; and to overview the general problems of translation

and specific problems of literary translation.

Field of research: Researches dealing with problems of fiction translation

particularly with the figurative language, foreignism and mistranslation in the

sphere of translation, as well as their grammar, semantic, pragmatic problems.

The goal of the research is to reveal lexical and grammatical, as well as cognitive

and linguacultural features of translation of the texts and translation problems in

fiction translation. Trying to identify the frequency of the use of methods of

translation texts by comparing English, Uzbek and Russian versions.

The tasks are:

e To get a notion on the special features of terms, determine the place

of the terminology in the lanquage system;

e To investigate specifics of translation from English and Russian into
Uzbek;

e To research the stylistic peculiarities of literary texts;

e To overview the general problems of translation and specific

problems of literary translation;

e To study Hemingway’s writing style:

e Distinguishing translation features highlighted in the translation of
The Old Man and the Sea;
The object of the research — representing fiction translation problems.

The subject of this research is translation problems of the novel The Old

Man and the Sea.




Material of the research — The novels: “The Sun Also Rises”, “A Farewell
to Arms”, “For Whom the Bell Tolls”, “The Old Man and The Sea”’ by Ernest

Hemingway and their translations into the Russian and Uzbek languages.

Methodology of research — From the initial aim of our research is the

analysis of the translation into the Uzhek language which was done from the

Russian language and present translation methods, strategies, techniques which

have been used to solve the problems of translation and give own version of

translation trying to reproduce the style of Hemingway to get closer to the original.

We analyzed different techniques of translation as Direct Translations—

Techniques (Borrowing, Calque, Literal Translation) and Oblique Translation

Technigues  (Transposition, Modulation, Reformulation or Egquivalence,

Adaptation, Compensation), which were used in translation of alliteration,

OtdopmaTtupoBaHo: He nameHsaTb
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repetition, metaphor, synonym and rhyming.

Methodological base of the research: our research work is based on the« —

works of native and foreign researchers on fiction translation of the Russian and

English languages (Vinogradov V.V., Vinokur G.O., Galperin I.R., Kazakova

T.A., Fawecett P., Shapiro N., Newmark P., Roman Jakobson and etc.), theoretical

and practical sources on translation (Vinogradov V.V., Arnold I.V., Barkhudarov
L.S., Fyodorov A.V., Hatim B., Susov |.P., Solodub Yu.P., and etc.).

The novelty of the research. The study of history of development of«-

Uzbek schools of translation and its own specifics and originality.

The detailed analysis of basic translation methods and technigues of

translation of the novel was carried out. The results of the theoretical part of the

investigation can be applied to the practical study of various translation problems

of fiction translation.

The theoretical

The

detailization of the issues studied, theoretical value of the received results lead

value of the research results. investigation,

terms to the conclusion that this research proves that it is very important to develop

Uzbek schools of translation directly from English and vise versa. The results of

the research can be used in writing articles and master thesis on the related subject.
5
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The practical value of the research results. The results of the research can

be used in educational process while teaching written and oral translation and in

teaching English for specific purposes.

The structure of the dissertation paper is traditional. It consists of

introduction, three chapters with conclusions, final conclusion, list of used

literature.

The introduction outlines the topicality of the research, the main goal and

tasks. It presents methods and value of the research.

The first chapter_jis devoted to the review of theoretical issues of

translation, types of translation, the role of translators during the translation

process. It also discusses specifics of translation from English into Uzbek, Uzbek
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translation schools and the history of development of direct translations from
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English into Uzbek.

Chapter 2 focuses on peculiarities of fiction translations, study of several -

definitions of the term “style”, classification of functional styles and defining

some of common problems translators face while translating literary texts.
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Chapter 3 is devoted to the analysis of E. Hemingway’s unique writing style. his

“iceberg” technique. We analysed the translation of his novel The Old Man and the
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Sea. We examined more than 40 examples which we considered interesting to

study.
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Al Lawrence Venuti, The Translator’s Invisibility, History of Translation, London and New York, 1995,

§—1.1. Translation and the translator’s invisibility. «

Translation studies haves developed in many parts of the world and is
clearly destined to continue developing well into the twenty—--first century. A lot
of translators and linguists tried to give definition to the term translation in
accordance with their investigations, but still they haven’t come to a single
opinion. Translation has been a part of work in a wide variety of fields, including
linguistics, literary study, history, anthropology, psychology, and economics.
Translation is, of course, a rewriting of an original text.® All rewritings, whatever
their intention, reflect a certain ideology and poetics and as such manipulate
literature to function in a given society in a given way. Rewriting is manipulation,
undertaken in the service of power, and in its positive aspect can help in the
evolution of a literature and a society. Rewritings can introduce new concepts, new
genres, new devices, and the history of translation is the history also of literary
innovation, of the shaping power of one culture upon another. But rewriting can
also repress innovation, distort and contain, and in an age of ever increasing
manipulation of all kinds, the study of the manipulative processes of literature as
exemplified by translation can help us toward a greater awareness of the world in
which we live. From the other side according to English linguist J.C.Catford who
wrote in his work “A linguistic theory of translation”, that translation is the
replacement of textual material in one language (SL) by equivalent textual material
in another language (TL). This definition is intentionally wide — not vague,
though it may appear so at first sight. Two lexical items in it call for comment.
These are ‘textual material' (where ‘text’ might have been expected) and
‘equivalent’. The use of the term 'textual material’ underlines the fact that in normal
conditions it is not the entirety of a SL text which is translated, that is, replaced by
TL equivalents. At one or more levels of language there may be the simple
replacement, by nonequivalent TL material: for example, if we translate the

English sentence What time is it? into German as Wie spdt ist es? there isa a
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replacement of SL (English) grammar and lexis by equivalent TL (German)
grammar and lexis. There is also a replacement of SL graphology by TL
graphology —- but the TL graphological form is by no means a translation
equivalent of the SL graphological form. Moreover, at one or more levels there
may be no replacement at all, but simple transference of SL material into the TL
text..2, but Professor of Comparative Literary Studies in Translation at the
University of Warwick, Susan Bassnett, in her book “Translation Studies” gives
her definition and writes that translation is the belief that there are general
principles of the process of translation that can be determined and categorized, and,
ultimately, utilized in the cycle of text- —theory — text regardless of the
languages involved.® As we can see all investigations of linguists couldn’t give the
exact formulation and clearity to the term “translation”. In_sspite of these
determinations came closely to solve the matter Geoffrey Samuelsson —Brown,
he writes in his book A Practical Guide for Translators, that “translation is also a
creative and not just an automatic process. It means that you will need to exercise
your interpreting and editing skills since, in many cases, the person who has
written the source text may not have been entirely clear in what he has written. It is
then your job as a translator to endeavour to understand what the writer wishes to
say and then express that clearly in the target language.”

But we allways forget about the great role of the translator who becomes
invisible during the process of translation. The following quotation as given by
Norman Shapiro as determination to the experienced translator:
| see translation as the attempt to produce a text so transparent that it does not-
seem to be translated. A good translation is like a pane of glass. You only notice
that it’s there when there are little imperfections—-—scratches, bubbles. Ideally,

there shouldn’t be any. It should never call attention to itself.”

? J.C.Catford “A linnguistic theory of translation” Oxford University Press,1965, P — 20,
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“Invisibility” is the term we will use to describe the translator’s situation and

| activity in contemporary Anglo — American culture. It refers to two mutually
determining phenomena: one is an illusionistic effect of discourse of the
translator’s own manipulation of English; the other is the practice of reading and
evaluating translations that have long prevailed in the United Kingdom and the
United States, among other cultures, both English and foreign language.’
According to his book a translated text, whether prose or poetry, fiction or
nonfiction, is judged acceptable by most publishers, reviewers, and readers when it
reads fluently, when the absence of any linguistic or stylistic peculiarities makes it
seem transparent, giving the appearance that it reflects the foreign writer’s
personality or intention or the essential meaning of the foreign text — the
appearance, in other words, that the translation is not in fact a translation, but the
“original.” The illusion of transparency is an effect of fluent discourse, of the
translator’s effort to insure easy readability by adhering to current usage,
maintaining continuous syntax, fixing a precise meaning. What is so remarkable
here is that this illusory effect conceals the numerous conditions under which the
translation is made, starting with the translator’s crucial intervention in the foreign
text. The more fluent the translation, the more invisible the translator, and,
presumably, the more visible is the writer or meaning of the foreign text is. The
dominance of fluency in the English language translation becomes apparent in a
sampling of reviews from newspapers and periodicals. On those rare occasions
when reviewers address the translation at all, their brief comments usually focus on
its style, neglecting such other possible questions as its accuracy, its intended
audience, its economic value in the current book market, its relation to literary
trends in English, its place in the translator’s career. And over the past fifty years
the comments are amazingly consistent in praising fluent discourse while damning

deviations from it, even when the most diverse range of foreign texts is

considered., For instance, fiction is the most translated genre worldwide. European

nTt
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and Latin American writers are the most translated into English, with different
kinds of narratives — -novels and short stories, realistic and fantastic, lyrical and
philosophical, psychological and political.

Roman Jakobson, in his article On Linguistic Aspects of Translation,

distinguishes three types of translation:’
(1) Intralingual translation, or rewording (an interpretation of verbal signs by
means of other signs in the same language). (2) Interlingual translation or
translation proper (an interpretation of verbal signs by means of some other
language). (3) Intersemiotic translation or transmutation (an interpretation of
verbal signs by means of signs of nonverbal sign systems).

Having established these three types, of which translation proper(2)
describes the process of transfer from SL to TL, Jakobson goes on immediately to
point to the central problem in all types: that while messages may serve as
adequate interpretations of code units or messages, there is ordinarily no full
equivalence through translation. Even apparent synonymy does not vyield
equivalence, and Jakobson shows how intralingual translation often has to resort to
a combination of code units in order to fully interpret the meaning of a single unit.
Hence dictionary, of so — called, synonyms may give perfect as a synonym for
ideal or vehicle as a synonym for conveyance but in neither case can there be said
to be complete equivalence, since each unit contains within itself a set of non —
transferable associations and connotations.

As a complete equivalence (in the sense of synonymy or sameness) cannot
take place in any of his categories, Jakobson declares that all poetic art is therefore
technically untranslatable:

Only creative transposition is possible: either intralingual transposition —
from one poetic shape into another, or intralingual transposition — from one
language into another, or finally intersemiotic transposition — from one system of

signs into another, e.g. from verbal art into music, dance, cinema or painting.

Z Roman Jakobson, ‘On Linguistic Aspects of Translation’, in R.A. Brower (ed.), On Translation (Cambridge,
Mass.: Harvard University Press, 1959), pp. 232-9,
11

OrdopmatuposaHo: LLpudt: 10
nT

OrdopmatuposaHo: LLpudT: (no
ymonuaHuto) Times New Roman




What Jakobson is saying here is taken up again by Georges Mounin, the
French theorist, who perceives translation as a series of operations of which the
starting point and the end product are significations and function within a given
culture. So, for example, the English word pastry, if translated into German
without regard for its signification, will not be able to perform its function of
meaning within a sentence, even though there may be a dictionary ‘equivalent’; for
pasta has a completely different associative field. In this case the translator has to
resort to a combination of units in order to find an approximate equivalent.
Jakobson gives the example of the Russian word ceip (a food made of fermented
pressed curds) which translates roughly into English as cottage cheese. In this case,
Jakobson claims, the translation is only an adequate interpretation of an alien code
unit and equivalence is impossible.

Anne Cluysenaar, in her book on literary stylistics, makes some important
points about translation. The translator, she believes, should not work with general
precepts when determining what to preserve or parallel from the SL text, but
should work with an eye on each individual structure, whether it be prose or verse,
since each structure will lay stress on certain linguistic features or levels and not
on others. She goes on to analyse C.Day Lewis’ translation of Valéry’s poem, Les
pas (The footsteps) and comes to the conclusion that the translation does not work
because the translator was working without an adequate theory of literary
translation. What Day Lewis has done, she feels, is to have ignored the relation of
parts to each other and to the whole and that his translation is, in short, a case of
perceptual “bad form”. The remedy for such inadequacies is also proposed: what is
needed, says Cluysenaar, is a description of the dominant structure of every
individual work to be translated. Cluysenaar’s assertive statements about literary
translation derive plainly from a structuralist approach to literary texts that
conceives of a text as a set of related systems, operating within a set of other
systems. As Robert Scholes puts it:

Every literary unit from the individual sentence to the whole order of words

can be seen in relation to the concept of a system. In particular, we can look at
12



individual works, literary genres, and the whole of literature as related systems,
and at literature as a system within the larger system of human culture.?

The failure of many translators to understand that a literary text is made up of a
complex set of systems existing in a dialectical relationship with other sets outside
its boundaries has often led them to focus on particular aspects of a text at the
expense of others. Studying the average reader, Lotman determines four essential
positions of the addressee:

a) Where the reader focuses on the content as matter, i.e. picks out the prose
argument or poetic paraphrase. b) Where the reader grasps the complexity of the
structure of a work and the way in which the various levels interact. c) Where the
reader deliberately extrapolates one level of the work for a specific purpose. d)
Where the reader discovers elements not basic to the genesis of the text and uses
the text for his own purposes.®

Clearly, for the purposes of translation, position a) would be completely
inadequate (although many translators of novels in particular have focused on
content at the expense of the formal structuring of the text), position b) would
seem an ideal starting point, whilst positions c¢) and d) might be tenable in certain
circumstances. The translator is, after all, first a reader and then a writer and in the
process of reading he or she must take a position.

So, for example, Ben Belitt’s translation of Neruda’s Fulgor y muerte de Joaquin
Murieta (Splendor and death of Joaquin Murieta.) contains a statement in the
Preface about the rights of the reader to expect ‘an American sound not present in
the inflection of Neruda’, and one of the results of the translation is that the
political line of the play is completely changed. By stressing the ‘action’, the
‘cowboys and Indians myth’ element, the dialectic of the play is destroyed, and
hence Belitt’s translation could be described as an extreme example of Lotman’s

third reader position.'® The fourth position, in which the reader discovers elements

®Robert Scholes, Structuralism in Literature (New Haven: Yale University Press, 1974), p. 10. ,
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in the text that have evolved since its genesis, is almost unavoidable when the text
belongs to a cultural system distanced in time and space. The twentieth — century
reader’s dislike of the Patient Griselda motif is an example of just such a shift in
perception, whilst the disappearance of the epic poem in western European
literatures has inevitably led to a change in reading such works. At the semantic
level alone, as the meaning of words alters, so the reader/translator will be unable
to avoid finding himself in Lotman’s fourth position without detailed etymological
research. So when Gloucester, in King Lear, (Act Il sc.vii), bound, tormented and
about to have his eyes gouged out, attacks Regan with the phrase ‘Naughty lady’, it
ought to be clear that there has been a considerable shift in the weight of the
adjective, now used to admonish children or to describe some slightly comic (often
sexual) peccadillo. “Much time and ink has been wasted attempting to differentiate
between translations, versions, adaptations and the establishment of a hierarchy of
correctness between these categories. Yet the differentiation between them derives
from a concept of the reader as the passive receiver of the text in which its Truth is
enshrined.” In other words, if the text is perceived as an object that should only
produce a single invariant reading, any deviation on the part of the reader/translator
will be judged as a transgression. Such a judgement might be made regarding
scientific documents, for example, where facts are set out and presented in
unqualifiedly objective terms for the reader of SL and TL text alike, but with
literary texts the position is different. One of the greatest advances in the twentieth
—- century literary study has been the reevaluation of the reader. So Barthes sees
the place of the literary work as that of making the reader not so much a consumer
as a producer of the text,"* while Julia Kristeva sees the reader as realizing the
expansion of the work’s process of semiosis. The reader, then, translates or
decodes the text according to a different set of systems and the idea of the one
correct reading is dissolved. At the same time, Kristeva’s notion of intertextuality,
that sees all texts linked to all other texts because no text can ever be completely

free of those texts that precede and surround it, is also profoundly significant for

1 Roland Barthes, S/Z (London: Cape, 1974),
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the student of translation. As Paz suggests all texts are translations of translations
of translations and the lines cannot be drawn to separate Reader from Translator.
Quite clearly, the idea of the reader as a translator and the enormous freedom this
vision bestows must be handled responsibly. The reader/translator who does not
acknowledge the dialectical materialist basis of Brecht’s plays or who misses the
irony in Shakespeare’s sonnets or who ignores the way in which the doctrine of the
transubstantiation is used as a masking device for the production of Vittorini’s
anti-—Fascist statement in Conversazioni in Sicilia is upsetting the balance of
power by treating the original as his own property. And all these elements can be
missed if the reading does not take into full account the overall structuring of the
work and its relation to the time and place of its production. Maria Corti sums up
the role of the reader in terms that could equally be seen as an advice to the
translator:

Every era produces its own type of signedness, which is made to manifest in
social and literary models. As soon as these models are consumed and reality
seems to vanish, new signs become needed to recapture reality, and this allows us
to assign an information--—value to the dynamic structures of literature. So seen,
literature is both the condition and the place of artistic communication between
senders and addressees, or public. The messages travel along its paths, in time,
slowly or rapidly; some of the messages venture into encounters that undo an
entire line of communication; but after great effort a new line will be born. This
last fact is the most significant; it requires apprenticeship and dedication on the
part of those who would understand it, because the hypersign function of great
literary works transforms the grammar of our view of the world.*2
The translator, then, first reads/translates in the SL and then, through a further
process of decoding, translates the text into the TL language. In this he is not doing
less than the reader of the SL text alone, he is actually doing more, for the SL text

IS being approached through more than one set of systems. It is therefore quite

Alz Maria Corti, An Introduction to Literary Semiotics (Bloomington and London: Indiana University Press, 1978), p.
145,
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foolish to argue that the task of the translator is to translate but not to interpret, as
if the two were separate exercises. The interlingual translation is bound to reflect
the translator’s own creative interpretation of the SL text. Moreover, the degree to
which the translator reproduces the form, metre, rhythm, tone, register, etc. of the
SL text, will be as much determined by the TL system as by the SL system and
will also depend on the function of the translation. If, as in the case of the Loeb
Classics Library, the translation is intended as a line by line crib on the facing page
to the SL text, then this factor will be a major criterion. If, on the other hand, the
SL text is being reproduced for readers with no knowledge either of the language
or the socioliterary conventions of the SL system, then the translation will be
constructed in terms other than those employed in the bilingual version and criteria

governing modes of translation have varied considerably throughout the ages and

OTdopmaTUpOBaHO: aHMNNCKUI
(CLUA)

there is certainly no single proscriptive model for translators to follow,

§ 1.2. —2 Specifics of translation from English into Uzbek. « | Or¢opmaruposano: Mo uentpy |

History of development of Uzbek schools of translation has its own
specifics and originality. This originality is characterized by broad development in
the Middle Ages of translations from oriental languages, generally from Arabic,
thanks to existence of bilingual dictionaries.

From the second half of the XIX century translations were not directly done
from the western languages, but, the translations of fiction and scientific literature
from Russian, including the translations from other languages of the world
literature, through the Russian_language began to develop.

The role of these translations of the Russian literature, or through Russian,
the world literature was very influential on the development of the Uzbek culture
in general. In this cultural and literary interchange and interpenetration Russian
played a role of the bridge, binding Uzbek reader with world culture and literature.

Uzbek schools of translation of the XX century actually in their main
structure and practice were based on the translations from Russian. Therefore,

English — language literature was also translated through Russian. Practically
16



there were no schools of translation directly from English. The above — stated
specifics of Uzbek schools of translation are based on the following factors: 1)
Uzbek schools of translations were created in the Middle Ages and they gave
opportunities for broad development of Islamic religion and culture. In a
consequence many representatives of the Central Asian school of science and
literature made a huge contribution to formation and development of an Islamic
civilization in many sciences. Creativity of great Encyclopaedists of that time is a
bright evidence of it. Presence of translators and bilinguals, as well as defining
dictionaries were one of the characteristic features of that time. 2) Development of
Uzbek translation school was always connected with growth of national
consciousness and manifestation of ideas of revival of national greatness, with
growth of educational movement. The Uzbek educators strived to acquaint the
reader with the greatest and immortal works which have entered into gold fund of
the world literature. Therefore, during enlightenment there were first attempts of
translations from Russian and other languages including from English. 3) The most
developed period of Uzbek schools of translation was in the second half of the XX
century. During this period as scientific discipline the main principles,
methodology, the main directions of the Uzbek translation school and Uzbek
transleologiya were created. A number of transleologs and translators entered
literary scene. Poets and writers were engaged in translation activity. During this
period the research works devoted to pecularities of a literary translation, such by
have been carried out transleologes as G. Salamov, S. Mamadzhanov, G.
Hodzhayev, N. Vladimirova, K. Dzhurayev, N. Kamilov, S. Meliyev, S. Azimov,
Sh. Atabayev, S. Achilov, B. Ermatov, H. Ismailov, M. Bakayeva, N. Atadzhanov,
K. Musayev. During this period hundreds of translations of the works of the world
literature were done by dozens of translators, writers and poets as Usman Nasyr,
Sandzhar Syddyk, Dzhumaniyaz Sharipov, Ninel Vladimirova, Mirzakalon
Ismailiy (more than 200 works of classics of the Russian and Western literature),
Gulnara Gafurova, Askad Mukhtar, Gafur Gulyam (Shakespeare, "Othello™), M.

Sheykhzade (Shakespeare, "Hamlet", "Romeo and Juliette”, "King Lear"), Uygun
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(Shakespeare, "Julius Caesar"), Kamil Yashen (Shakespeare, Anthony and Or¢opmarmposano: LLpudr:
KypcuB
Cleopatra™), Jahmal Kamal (Shakespeare, 'Richard I[1I"), Mahomed Ali Ordopmarnposano: Wpnr
(Ramayana), Kadyr Mirmukhamedov (J. Boccaccio, "Decameron"), Erkin P
OtdopmaTtupoBaHo: LLpudr:
Vakhidov (Goethe, "Faust™), Abdulla Aripov (Dante, "The divine comedy"), Sh. Kypcus
Shamukhamedov have been published (Firdousi, "Shakhnam" and classics of the Cppuaposato: Hpndr
Persian literature). During the same period the works of English poets such as OtdopmaruposaHo: Lpuor:
KypcuB
Robert Burns and Byron, sonnets of Shakespeare, works of Charles Dickens, Ordpopmatnposano: Lipudr:
Johnathan Swift, Theodore Dreiser, John Steinbeck, Ernest Hemingway and other Slaits
OrdopmatuposaHo: LLpudr:
authors were translated into Uzbek. In 1980—--1990 Christopher Marlowe's Kypcus
. . OrdopmaTtuposaHo: LLpudr:
tragedy "Tamburlaine the Great™" was translated into Uzbek. Kypcus
OrdopmatuposaHo: LLpudr:

The works of more than thirty representatives of English and American
literature, writers and poets were translated into Uzbek at the same period.
However, the main feature of these translations was the fact that they were not the
direct translations from English, and were the translations mediated through
Russian.

In the years of independence (after 1991) there were essential
transformations in Uzbek schools of translation. Practice of direct translations of
the world literature increased. Russian began to lose the role of intermediate
language. Fourthly, new features of Uzbek schools of translation appeared today,
this is the direct translations into Uzbek from all world languages, including from
English. Translations are made from English into Uzbek, but from Uzbek into
English there is no active movement yet. Another of feature of today's practice is
the development, of translations significant and recognized by readers the works
on sociopolitical, historical, philosophical, scientific—technical and natural
disciplines, including direct translations of film materials.

Today there are all opportunities for broad development of schools of
translation into Uzbek and from Uzbek, and given that, there is no problem of
getting originals of works of art. At the same time fast paces activities for the
edition of language dictionaries develop in Uzbekistan that is a convenient

opportunity for a transleologiya.
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The tradition of the direct translations from English into Uzbek began from 30s of
the XX century. Then, 80s of the XX century, the tradition of the direct
translations into Uzbek from English has been renewed. Thus, the study of the
history of translation from English into Uzbek has revealed peculiar sides of
Uzbek national tradition of the language translations. Today a new perspective
period with full opportunities has begun in Uzbek transleologiya. The main
features of this period are defined by such factors as expansion of literary, cultural,
scientific communication with foreign states, wide opportunities for learning of
foreign languages, an opportunity for many people to make trips to foreign
countries to increase language qualification, especially English, abundance of
necessary educational matereals and dictionaries, a possibility to use the Internet
and telecommunications, the organization at many universities of real — lively
communication with native speakers and many others. However, these ample
opportunities are not enough. Still the work carried out in the system of
education,on training specialists aimed at literary and scientific translation is not
effective. Therefore, among the actual problems of the present period connected
with the sphere of a transleologiya, it is possible to specify such problems as target
education of highly qualified personnel, providing them with translation activity,
involvement of modern poets and writers in translation activity, the organization of
special courses of translation skills, material maintenance of creative business trips
of young specialists to foreign states within their specialization, continuous
increase of their qualification, providing legal guarantees of work of translators
and material security at an appropriate level of their intellectual and creative
activity.

History of development of the direct translations from English into Uzbek
can be divided into the following stages conditionally: 1) Stage of the first
translations in the period of national enlightenment (end of the 19" century and
beginning of the 20" century). The translations from English during this period
were based on aspiration to acquaint with progressive and educational ideas, desire

to propagandize the best — known works of the world literature. 2) The mediated
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and direct transfer from English made during the former Soviet period. (1924—-
1991). The best—--known works of English — language literature were translated

in this period. It was done to to familiarize the reader with the progressive

literature. EE— . - — e
first of all, acquaintance of readers with progressive literature. It was supported
and encouraged financially. But this movement developed not naturally, and was
carried out on the basis of certain intentions of national policy of the Soviet period
of development of the country. It was the difficult period in development of
translation school. In most cases first the Russian — language variant was
prepared, then it was translated into Uzbek. As a result of it the number of direct
translations from English made minority, and eventually, the school of translators
capable to do direct translations wasn't created. 3) The translation of works of
English — language literature during years of independence (1991—-2011). Feature
of this period is the increased social need for the direct translations of works from
foreign languages. But in these translations, changes were made in questions of
objective preservation of essence of the original work. Step by step the national
schools of translation began to be restored. However, the transleologiya directly
began to prove itself not through the translation of works of art, but through
dubbing of movies. One more features of this period is that in the first years of
independence, because of economic political crisis, the transleologiya as the
independent direction of cultural life of society stops in the development, but then
gradually begins to be restored. Above we purposefully used such term as English
—- language literature. Because English — language literature covers literary works
of England, USA, Australia and other countries including India. Thus, on the basis
of scientific analysis of the main features of the works translated from English into
Uzbek it is possible to come to the following conclusions: a) creation of Uzbek
schools of translation of national character has become possible only in the period
of independence. Therefore, during this period, instead of translations through
Russian, but nevertheless the tradition of direct translations from foreign languages

has been adjusted; b) in the period of independence through activity of national
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schools of translation an opportunity to exempt the translations from ideological
requirements and censorship was created; c3) exactly these years a creative
environment and opportunities for reorganization on a national basis of the Uzbek
transleologiya and formation on the basis of modern requirements of criteria of a

transleologiya have been created.

Conclusion to the first chapter.-

In the first chapter, we studied the term translation in accordance with a

number of its investigations, and we showed several definitions and chose one

) [O'rtbopma'ruposauo:
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which is, in our opinion, more closely defined the term translation. LI\ L Lomrphe
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Translation is a very complicated process which is performed by the«\ nt
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translator while rendering the source text into another language. There are several |||

definitions to the term “translation”, given by the scholars in the field of translation

theory and practice.

It is known, that a target text is not fully identical to a source text, even if it
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completely different in their structure and lexis, multiword units like idioms and T
collocations. Moreover, we must make a point of ambiguity, and culture. These :T“"°"""a'“"°"a"°= Weugr: 14
reasons are not solely problems of translation. | orgopmatuposano: Wwpngr: 14
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But within our life time we surely read enduring foreign languages [ orpopmaruposaro: Wpnpr: 14
masterpieces, created with the help of translators and appreciate them highly. S
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It should be pointed out that the translation from the English language is || kypeus
considered to be quite a difficult process that requires from a specialist high Oropmanposano: Lpnr. 14
creativity and professionalism. We should admit that a translator must know the | OTdopmarnposato: Lpng: 14

terminology, the stylistics, the culture, the SL and the TL that is quite important to

create a good translation. Besides the translator must be aware of a sentence

structure and must have some special experience of choosing more adeguate

definitions of words in order to preserve the sense of the source material.

The more concentration was paid to the translation activities after«

inderpendence of Uzbekistan, before all translations had been done through the
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Russian language. The most developed period of Uzbek schools of translation was

in the second half of the XX century. During this period a scientific discipline, the

main principles, methodology, the main directions of the Uzbek translation school

and Uzbek transleologiya were created. A number of transleologs and translators

entered a literary scene. Poets and writers were engaged in translation activity.

During this period the research works devoted to pecularities of a literary

translation, have been carried out by transleologes as G. Salamov, S.

Mamadzhanov, G. Hodzhayev, N. Vladimirova, K. Dzhurayev, N. Kamilov, S.

Meliyev, S. Azimov, Sh. Atabayev, S. Achilov, B. Ermatov, H. Ismailov, M.

Bakayeva, N. Atadzhanov, K. Musayev.
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Chapter I1. Peculiarities of fiction translations.

§-2.1%. Literary translation as one of the four principal categories of translation.

A translator has to deal with diverse texts, belonging to various styles and
registers. The term style has acquired several definitions. First, the way something
is said, done, expressed (elevated, or bookish, neutral, and low, or colloquial
styles). Second, the combination of distinctive features of a literary expression,
execution, or performance characterizing a particular school, person, etc. (Byron’s
style, baroque style). Third, the term style is often a reduction for functional style,
I.e., a language variety specific of a certain social sphere and characterized by a
definite predominant function.

The concept of functional style has been developed in Russian (V.
Vinogradov, M. Kozhina, D. Shmelyov et al.) linguistics. American and British
linguists use the term register, which is close in meaning to functional style.
Register is defined as the style of language, grammar and words used for particular
situations.

There has been a number of classifications of functional styles. Most
linguists single out colloquial style, publicist style, scientific—technical style,
official, and belle-—Iletter style. All of them, except for the everyday colloquial

style, are represented by informative texts, carrying an informative function. The
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status of the literary style, or the style of imaginative literature, is controversial.
Also disputable is the style of advertising, as well as colloquial style.

All styles are subdivided into substyles and genres. They can be of written
and oral forms.

A translator has to know not only special features of each style, but also the
different peculiarities of a style in the source and target languages.

Before analyzing a belle--letter style, we will pay attention to the special
features of other styles.

One of the informal styles is a colloguial style which comes from the Latin

colloquium, which means a “conference” or “conversation.” As a literary device,

colloquialism refers to the usage of informal or everyday lanquage in literature.

Colloquialisms are generally geographic in nature, in that a colloquial expression

often belongs to a regional or local dialect. They can be words, phrases, or

aphorisms. Native speakers of a language understand and use colloquialisms

without realizing it, while non-native speakers may find colloguial expressions

hard to translate. This is because many colloquialisms are not literal usages of

words, but instead idiomatic or metaphorical sayings. Colloquialism is similar to

slang, but the definition of colloguialism has some key differences as described

below. Colloquial, conversational, informal refer to types of speech or to usages

not on a formal level. Colloquial is often mistakenly used with a connotation of

disapproval, as if it meant “vulgar” or “bad” or “incorrect” usage, whereas it is

merely a familiar style used in speaking and writing. Conversational refers to a

style used in the oral exchange of ideas, opinions, etc.: an easy conversational

style. Informal means without formality, without strict attention to set forms,

unceremonious: an _informal manner of speaking; it describes the ordinary,

everyday language of cultivated speakers.
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The term publicist style is a coinage of Russian linguists.”* Foreign
researchers speak of different variations, like journalistic language, news media
language, newspaper language, broadcasting language, etc.*

The publicist style carries out simultaneously two functions — -informative
and expressive — and is used in public and political spheres of activity. It is
subdivided into newspaper, journalistic, oratorical, and propagandist substyles
which have particular genres. For example: The newspaper substyle includes
editorials, news stories, chronicles, reports, summaries (e.g., weather broadcasts,
sports results, etc.).

As Ra—+ussian linguist Kostomarov holds the view that the main distinctive
features of the publicistic style are standardization and expressiveness."® These
features fulfill the two basic functions: to inform the readershig as quickly as
possible, which demands from a journalist the use of ready--made phrases, or
clichés, sometimes called journalese. Expressiveness results from the necessity to
influence public opinion.

Expressiveness can be detected in lexical characteristics of newspapers, magazines
and broadcasting, and also in headlines.

English mass media are abundant in connotative colloquial words and
phrases, even slang, new words, abbreviation. Metaphorical and metonymical
associations are not infrequent, especially those connected with sports: An
industrial port —[...] received a serious blow--[...

Epithets sometimes accompany nouns (strenuous political activity, aggressive
grain exporters, the crystal--clear waters).

A formulaic character of newspaper language is also seen in the vocabulary,
syntactic structures, and headlines.

One more linguistic style is scientific-—technical style. The main function
of the scientific-——technical style is informative. To convey logical information,

prove its novelty and significance is the main goal of a scholarly, scientific or

BGalperin I R, Stylistics. — Moscow: Higher School, 1977. — P.287,
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technical author. This style is used in professional spheres of science, humanities,
technology.

The scientific-—technical style involves the following substyles: scientific,
technical, instructional (educational), popular science substyle. The substyles are
classified into the following genres: monograph, manual, textbook, article, report,
technical description, discussion, etc.

The distinctive features of scientific—--technical style are preciseness, clear
logic, compressive character, impersonality, formality.

Preciseness is a basic property of a scientific-—technical text, and it should
be strictly maintained in translation. A translator must be fully aware of what
he/she is translating to render precisely the content of the text. Special attention
must be paid to terms. To translate precisely, it is not enough to know an
equivalent of the term. It is crucial to know the exact place of the concept, denoted
by the term, in relation to other concepts. Therefore, translators in science-—
technologies have to specialize in a foreign language and a particular subject field.
In fact, there are two types of translators: linguist translators and engineering
translators. The former usually require penetration into the subject matter, the latter
need good language skills.

Official style regulates interrelations between the State and its citizens,
among citizens, the community and its members, between governments, parties,
enterprises, etc. This style serves in two spheres of activity — 1) administrative and
legislative spheres; 2) business, public life, and community service. Respectively,
there are two substyles: officialese and commercialese, or business language. The
substyles are presented by the following genres: law, treaty, agreement, contract,
act, bylaw, decree, constitution, charter, edict, interim, instruction, memorandum,
certificate, letter, fax, telex, business plan, etc. These genres have a mostly written
form.

The distinctive features of texts of this style are accuracy,

standardization, directive character, impersonality, clear structure.
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To ensure valuable translation, it is necessary to an interpreter to present the
following objectives:

1. The substantial acquaintance to a subject, which is treated in the original
text.

2. Good enough knowledge of language of an artwork and its lexical and
grammatical features in comparison to the native language.

3. Knowledge of the bases' theory of translation, and also receptions of
technical translation and skill to use them.

4. Legible introducing about the character of scientific-——technical
functional style both in language of the original, and in the native language.

5. Acquaintance to accepted conventional signs, abbreviations (cuttings),
systems of measures and weights, both in language of the original and in the native
language.

The world of fiction is the world where reality represents in some respect an
author’s thought and thus in literary style of speech the main role is played by the
subjective moment. The whole reality around is presented through the author’s
imagination and view. In a literary text we can see not only the world of the writer
but also his feelings, emotions and thoughts.

Thus, such feeling and emotions are expressed by stylistics and style. So the
problem of the significance of stylistics and style in the literary translation is a
problem of today.

We assume that this research proves to be significant because some
problems of literary translation connected with style are analyzed in it. Taking into
consideration all mentioned definitions and unrevealed functions of the style, it
will not be a mistake to say that style is one of the main things to pay attention to
when we translate texts. It becomes an important issue to define the style of the
text, the author’s style, stylistic devices before translating it.

Translating the text, a person should know the specific features of the
author, peculiarities of his language, stylistic devices he uses, especially in poetic

work, vocabulary of his texts. It is obvious that a literary translation cannot be
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‘ word- —for — word translation because that kind of translation is very poor and will
not give the readers the main idea of the author’s text and it is difficult to read and
| to understand a translation if it is done word — for — word.

Speaking about translation it is important to say a word about such scientists
as Baker M. Routledge, I. R. Galperin, V.A. Kukharenko, A.N. Morokhovsky,
V.V. Vinogradov. They presented very important information concerning the
translation. Their books are considered to be the most significant for the translation
theory. The problem of translation was also studied by such linguists as: V.V.
Fisenko, 1.M. Chepurna, O.0. Mushnina, N.M. Rudnitska, O.0. Mikhaylenko.
However, it should be pointed out that nobody has studied a comparison of the
original text, its word—--for—-word translation and literary one.

As it was already mentioned, literary translation applies the delicate
emotional connections between cultures and languages and further understanding
of human beings across national borders. During the act of literary translation, the
spirit of another culture becomes transparent, and the translator accepts and
recreates the refined sensibilities of foreign countries and their people through the
linguistic, musical, rhythmic, and visual possibilities of the new language. In fact,
literary translation is such a work of literary translators, where an original
subjective activity is at the center of a complex network of social and cultural
practices. So, the imaginative, intellectual, intuitive writing of the author must be
preserved in translation.

Thus, it is important for the translator to understand and feel special style of
the author he translates. Using a different language from the author’s the translator
must reflect the author’s emotions and feelings, his style and his features.

According to I.R. Galperin, stylistic problems of translation may be
approached from several angles: language styles, their peculiarities, their goals and
interrelation; stylistic meaning of words; stylistic devices, their nature and
structure, their expressive function; foregrounding of linguistic means for stylistic

purposes and its attention —- attracting function.
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Professors and linguists of Lancaster University Geoffrey Leech & Mick
Short in their book “Style in Fiction: Linguistic Introduction to English Fictional
Prose” while addressing literary text distinguish between authorial choices and
stylistic choices. Authorial choices come under the larger concept of the authorial
technique used in showing the fictional world accepted by the reader.

According to Leech and Short such authorial choices comprise:

1)The degree of specification, also described by Leech and Short as
descriptive focus, referring to the amount and choice of information provided by a
work of fiction and corresponding to the ideational function of stylistic choice;

2)The fictional point of view, referring to the way in which the fictional
world is apprehended, corresponding to the interpersonal function of stylistic
choice;

3)Fictional sequencing, referring to the order of cumulative progression of
fictional information and corresponding to the textual function of stylistic choice.™

In her work on Narratology Introduction to Theory of Narrative (2009)
cultural theorist and critic Mieke Bal, points out: It is by the way of text that the
reader has access to the story, and text is what is seen first. The textual level is also
the one at which the translator produces the translation, and this means that
concepts of narratology are linked to the study of translation primarily at the level
of linguistic choices.*’

It should be mentioned that a translator dealing with a source text no longer
needs to make such major authorial decisions as the narrator's/localizer’s person or
persons, since these have already been decided by the author.

Generally, the translation of texts relating to different functional styles of a
language presents a comprehensive problem. The language style depends on the
communication sphere and the aim of communication which defines the special
choice of language means. These means are interrelated and form a system that is

considered to be characteristic of each style. In fact, texts belonging to different

36 Geoffrey Leech & Mick, “Style in Fiction: Linguistic Introduction to English Fictional Prose”, second edition
published in Great Britain in 2007, P — 159 — 169,
7 Mieke Bal, “Narratology Introduction to Theory of Narrative”, 2009,
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styles of language assume distinctive stylistic features and thus they are easily
recognizable although they may to some extent vary from language to language.

It is also very important to consider some ideas of translating literature
(belles—--lettres style), problems connected with translating of emotive prose and
poetry and some examples of translating.

They were strange shoulders, still powerful although very old, and the neck
was still strong too and the creases did not show so much when the old man was
asleep and his head fallen forward.*®

910 6I:IJ'II/I YAUBUTCIIBHBIC IJICYN — MOT'YYHUE, HCCMOTPSA Ha CTApOCTh, 1a U
miest Oblla CHUJIbHAs, W TeNepb, KOTJa CTapHK CIajl, YpOHUB TOJIOBY Ha TPY/b,
MOPIIHUHBI 6BIJII/I HE TaK 3aMCTHHBI.

Bu yelkalar cholning keksayib qolganiga garamasdan zabardast, bo‘yni ham,
undan qolishmaydigan darajada baquvvat va hozir, chol boshini ko‘kragiga
solintirib uxlagan tobda, ajinlari ham u gadar ko‘zga tashlanmas edi.

The translator managed to present the author’s character, features, emotions
and feelings of his character. Authors always use different stylistic devices and
figures to emphasize something important to their mind, to show their characters as
they wish them to be.

If in previous example the author used different expressions with metaphor,
epithet and simile, the next example will show the emphatic effect of repetition,
made up by the use of a synonymous pair and by the addition of an intensifier.

— -A policy of see no stagnation, hear no stagnation, speak no stagnation
has had too long a run for our money.

— Juda uzoq vaqtdan beri siyosatga etiborsiz bo’lganimiz uchun va
igtisodiyotdagi  stagnatsiya xolatini  berkitganimiz uchun tavon to’lab
kelmogdamiz.

— Caumkom A0JIr0  Mbl paciuiaduBacMcCsd 3a IIOJIUTHUKY  IMOJIHOI'O
HWTHOPHUPOBAHUA U 3aMaJIYMBaHUA 3aCTOS B HaImer SKOHOMUKE.

Another example: Stop! Stop! Stop! Stop! Stop!

Als Ernest Hemingway “The Old Man and the Sea”, 1952.,
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— To’htang! Hoziroq to’htang! To’htasangizchi!

— Ilepecranpre! Cuto MmunyTy nepecransre! Jla nepecranbre xe!

The five — fold repetition of the word stop, in Thomas Hardy’s story
Absentmindedness in a Parish Choir is compensated by addition of conditional
words possessing the same degree of expressiveness.

In this example, we can say that the repetition shows strong emotions and
willingness of a character, his dissatisfaction, irritation or even anger.

It should be noted that many stylistic devices are multifunctional: one and
the same device may fulfill a variety of functions and produce diverse effects.
These functions are sometimes not the same and may not correspond in English
and in Russian. The same stylistic devices in two languages may reveal complete,
partial and no concurrence at all.

In his article Style as a Specific Problem of a Literary Translation,
Levchenko L. E. brought to our attention some examples of alliteration and other
stylistic devices. In fact, alliteration appears to be one of the fundamental features
of poetry. But alliteration in prose is more frequently used in English than in
Russian and in Uzbek and cannot always be preserved. For example, it is not
preserved in the translation of the concluding paragraph of Galsworthy’s Indian
Summer of a Forsyte by M.Lorie.

— Summer — summer — summer! The soundless footsteps on the grass.

— XKapko —- xapko — 3HoiiHO! becurymHbIe maru mo Tpase.

It is one of the main tasks of a translator to be fully aware of the degree of
expressiveness of stylistic devices used in the text. Such kind of distinction must
be shown between what is stylistically trite and what is stylistically original. It
especially refers to lexical stylistic devices: deliberate mixing of words belonging
to different layers of the vocabulary, metaphors, metonymies, epithets, similes, etc.
stylistic equivalence is a fundamental requirement.*®

According to Levchenko L. E., to translate poetry translator must have a

sense of rhythm, rhyme or even must be a poet too. It is important to carry down to

I L.E.Levchenko, Article, style as a Specific Problem of a Literary Translation, Ukraine, 2012,
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a reader the author’s main ideas and feelings. And one more necessary thing is to
select appropriate words, phraseological units, and stylistic devices in order to save
the main idea of the poem and to save definite author’s style. He notices that due to
stylistics’, a translator must know all the stylistic devices and have sufficient
vocabulary and must be aware of the usage of these stylistic devices.

Thus, we can assume that word—--for—--word translation cannot be literary
one, because it is even hard to read it and to understand never mind to memorize.
That is why the translator should approach to translation of poems from the artistic
point of view. It is important to find appropriate stylistic devices to make the
image integrated and correct and to achieve proper acoustic effect with the help of
phonetic expressive means and devices.

According to 1.R Galperin phonetic expressive means and stylistic devices
are used to provide musical effect to the poem, to emphasize the author’s feelings,
emotions, to make a poem sound pleasant and easy to memorize.?

The translators of Shakespeare can face a range of technical problems,
because they have to deal with many textual cruxes. They are the obscure cultural
allusions, Shakespeare’s archaisms and daring neologisms, his contrastive use of
words of Anglo-——Saxon and Romance origin, his use of homely images, of
mixed metaphors and of multiple imagery, the repetitions of thematic key words,
the personifications, puns, ambiguities and malapropisms. He used to play with 'y —
- and th — forms of address, his elliptical grammar and general compactness of
expression, his flexible iambic patterns, the musicality of his verse, the presence of
performance oriented theatrical signs inscribed in the text, and many other features.

Further we present the example of literary translation of Shakespeare’s
sonnet Ne 66 by Xurshid Davron:

Ne66
Tir’d with all these, for restful death I Men o’lim tilarman, rohatbaxsh o’lim,

cry, Ne gilay, ko’nmasam ortiq xo’rlikka.

nTt
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As, to behold desert a beggar born, Siz tomon cho’zilmas tilanib qo’lim,
And needy nothing trimm’d in jollity, Boshimni egmasman endi ko’rlikka.
And purest faith unhappily forsworn,

And guided honour shamefully Ne qgilay, pastkashlik yuksalsa yana,
misplaced, Bokira or — nomus etilsa badnom.
And maiden virtue rudely strumpeted, Kuch iymon ustidan gilsa tantana,
And right perfection wrongfully Zaiflik Qudrat deb olsa agar nom.
disgraced,

And strength by limping sway disabled, To’g’rilik ustidan zo’r kelsa yolg’on,

And art made tongue_-— tried by Donolar nodonga egilsa, netay?
authority, Mudom haqgigatning bag’ri bo’lsa
And folly (deeterdoctor -— like) qon,

controlling skill, Shafqat yovuzlikka qul bo’lsa, netay?

And simple truth miscall’d simplicity,
And captive good attending captain ill:  Netay, barchasidan dil bo’lsa bezor —

Tired with all these, from these would |

be gone, Faqat sening ishqing qo’ybermagay,
Save that, to die, | leave my love alone. yor.

« Ot¢dopmarmnpoBaHo: OTCTyn:
MepBas ctpoka: 0 cm

It is obvious that the reader will notice easily that this translation sounds perfect
and easy to memorize and the author’s main idea is saved in this translation. The
translator used a cross rhyme. So this translation is a literary one.

There is one more important thing we should pay attention to, this is the
consideration of denotative phone which is necessary in case of polysemy of
translation units for choosing the correct meaning. For example, the translation of
the following sentence will be different depending on the situation:

— Several new schools appeared in the area.

If it is about appearance of new schools, then the translation can be:
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Rus: B paﬁOHe TTOABHUJIIOCH HECKOJIBKO HOBBIX IIKOJI.

Uz: Bir necha yangi maktablar tumanimizda bunyod gilindi.

If this sentence is used in meaning of fishing, then the correct translation of the
word schools will be xocsiku psi6, and in Uzbek baliq to'dasi.
— Bu erda bir qancha baliq to’dalari paydo bo’ldi.

A translator’s true decision will be created after considering the denotative
background while understanding transformations. Denotative or contextual
verification is important in translation of proverbs that besides being quite
acknowledged, always need corrections in translation to a modern language.

We try to analyze the English proverb:

.— To kill two birds with one stone.

If we do a word for word translation into Uzbek it will sound as: lkkta
qushni bir tosh bilan o’ldir, which is not correct.

Thus, that this translation will not reflect the gist of the proverb to the Uzbek
reader, who will understand it like killing a bird by revealing the useless cruelty.
So, in this case, the proverb means that there are lots of ways of achieving one’s
goals. A peculiarity of the original meaning has its own historical roots and the
correct translating came from through Russian which sounds as:

— Yboumu 08yx 3aiiyes 0onum yoapom.

— Bir o’q bilan ikki quyonni o’ldirish.

and to many people it can be irrelevant. It is better to translate the proverb
by using synonymously, for example: Ikkovga bir ishton, gaytib chigamiz gishdan.

As we analyzed some examples of prose and poetry, it must be accepted
that, stylistic devices in almost all languages are similar still though their functions
in speech vary. We have already mentioned above that identical stylistic devices
are used differently in languages, usually they perform different functions and have
different value in stylistic system of their language which is explained by their
necessity when transformations in translation procedures cause to happen.

It should be noted that like grammatical and lexical changes the stylistic

ones are necessary as well. In the process of grammatical or lexical transformation
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the translator is guided by the rendering grammatical or lexical meaning. In
translation while rendering stylistic meaning of the source text a translator should
be guided by the principle of creating the same impression that might be left by the
original text.

Usually stylistic devices are based on the comparison of primary (dictionary)
meaning and that created by the contextual environment; on the contradiction
between the meaning of the word given and the environment; on the association
between words in the minds of the language speakers and on the purposeful
deviation from existing grammatical and phonetic rules. For example,

— Eggy trotted off like a lamb in a his — not — to reason manner, and we

were alone together. (Wodehouse P.G., P. 32)

— Deeu yoanuncs Kak seHEHOK, Kak Obl 2oeops: ««Mmne nem 00 3moeo

oenay, u mvl ocmanuce oonu.(Translated by A.Y.Sergeyeva)

— Eggi huddi gozichogday o zini orgaga otdi, ikklalamiz bu erda uni hech
ganday daxli bizga yoqday.

In this example a complex English epithet is translated very well, keeping
the norms of the Russian and Uzbek language.

Alliteration in Uzbek, Russian and English used in prose and poetry can be
taken as another example as well. Alliteration performs euphonic and logical
functions, underlining the link among words, especially among epithets and
qualifying words, for example:

,—, The ant has made himself illustrious through certain industry
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industrious. (O.Nash)

In this example an attribute illustrious and tautological combination of
industry industrious, related to the subject the ant, strengthening the connection
with the latter and shows the author’s ironic relation.

The usage of alliteration in prose is mostly common to the English language
than to Uzbek. That is why it is not necessary to save alliteration in English literary

prose like in the following example:
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Mary sat musing on the lamp — flame at the table. It was taken from “The

Death of the Hired Man ” by Robert Frost.”*

Mopu cudena y sipko ceemsiuiuil cebiyu.

Meri sham —; chiroq tagida xayol surib o 'tirar edi.
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One of the main distinctive features of English prose is a wide use of
different stylistic devices and tropes, and the most distributed one is a metaphor.

Preserving metaphor in translation is the main indispensable condition of
adequacy. A translator in any case uses substitution or compensation of an original
metaphor.

It can be supposed that a trite metaphor is overused in speech, because trite
metaphors are usually fixed in dictionaries and have lost their freshness and often
turn into idiomatic phrases, like seeds of evil; a rooted prejudice, a flight of
imagination, in the heat of argument; to burn with desire, to fish for compliments.

The translation of metaphors has been treated as part of the more general
problem of untranslatability. This trend builds on the fact that metaphors in general
are associated with indirectness, which in turn contributes to the difficulty of
translation.

For example: —[...] he was extravagantly ambitious,
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compensates the metaphoric epithet—extravaganthyepithet extravagantly by the
expression g'ayriodatiy tarzda, carrying the figurativeness.

The analysis of this type shows that in many cases language units of
metaphoric word combinations of the original language are transformed on the
basis of equivalence and according to their nominative functions they are the same,
for example:

— My own house was an eyesore.

—- Moii oom 6vin mym kax berbmo na enasy;

— Mening uyim ko ’zga tushgan dog’ day edi.

2L http://www.poetryfoundation.org/poem/173525,
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Along with the metaphor in English literature device of a metonymy is
being widely used. Metonymy is based on a different type of relation between the
dictionary and contextual meanings, a relation based not on identification, but on
some kind of association connecting the two concepts which these meanings
represent. Thus, the word crown may stand for “king or queen”.”* So, the
translating of the sentences with the usage of metonymy is very difficult.

Sometimes a translator unreasonably makes some essential changes in a
context, increasing or lowering emotional content of the original to achieve his
own goals, which doesn’t coincide with the professional ethics of the translator.

So, stylistic transformations while translating from English into Uzbek
should consider a contextual background of the original work, individuality of an
author’s style, the peculiarity of a translating language, in terms of its stylistic

norms and syntactic structure of a text.

§-2.2. Specific problems of the-literature{fiction} translation. «

Translators atby working process should have an important skill for written
communication that is the grammatical knowledge. There are different grammar
rules and sentence formations in all languages (for example: using articles: itn the
Uzbek and Russian languages do_they no’t exit, but in German they are used to
show a case and gender, in English they are used to defindefineite the nouns).
AtBy translating activity there should not be any grammatical error, as translators
are always required to be perfect with grammar of the target language.

Relying on practical work and experience_famous linguists like V.V.
Vinogradov, I.V.Arnold, L.S.Barkhudarov, A.V.Fyodorov, Y.l.Retsker,
L.L.Nelyubin, N.K.Garbovsky, L.l.Borisova, still it isthe worth to define some of

common problems of translator_faces whileby translating literary texts (a short

story, a novel, and etc.):

22 L aQpy it
SR Galperin. “Stylistic”,
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Major problem is the problem of untranslatability. This problem is still ien
its process of investigation, because the language is a developing concept
and many words like neologisms cannot be translated adequately as there
may be no any equivalent unit in the target language. So, in such cases athe
translator tries to explain them using descriptive translation.

Sometimes cultural issues complicate the translation process. Every culture
has its own traditions, habits, national realias and other cultural markers. For
example, some names which they give to their native things may not be
understood by people of differents regions or countries.

Translators often face the problems related to the correct and adequate usage
of words, which means lexical difference between the cultural and national
word units like idioms or set phrases.

Usually translators should have skills to translate all types of texts or
speeches, because they should know a lot and they should have at least the
general information of any field of social life or science to avoid difficulties
while translating. Sometimes translators can face problems related to the
source text. It might not be properly written or it might be incomplete, which
requires from translators’ broad imagination and deeper knowledge.
Sometimes, the source text may contain some abbreviations and acronyms
which are unexplained, so this nuance can also cause some problems as it
takes time to do research on them again.

These enumerated and quoted problems mostly precede each translator, so

that is why he/she should be aware of them and always try to find a better solution

for any kind of difficulty occurring while translating.

Besides the above mentioned circumstances athe translator usually focuses

on factors of professional methodology involved in the translation process, such as

use of dictionaries, vocabularies and translation memories and programs.

According to the defined features of translations’ deal with at least two

different cultures involving a wide variety of extra textual factors ranging from

social background and contemporary cultural climate to individual characteristics
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of the authors and translators concerned and their environments, translation study
offers a fruitful platform for inter — and multidisciplinary approaches based on
stylistics of the source and target languages. As the matter of fact, the translation
studies usually focused specifically on analyzing translations of literary texts and,
still more specifically, on their formal textual characteristics, they incorporate
elements from stylistics, literary research and linguistics.

Among the other types of translations literary translation is considered to be
the most debated one, because the development and globalization provides the
creation of different types of fictions that sometimes cause more difficulties to
translate the author’s message keeping the sense of the original.

According to-the-definition —-ofV.N.Komissarov’s a definition-\-N-, literary
translation is the translation of fiction.

Fictions are opposed to any other literary works due to their communicative
function that is artistically — aesthetic or poetic. The main aim of any fiction is to
achieve an appropriate aesthetic influence_on; creation of the artistic figure or
image. It should be said that an aesthetic orientation differentiates the artistic
speech from other acts of verbal vehicle, where the informative content is
considered to be_in-en the first place and independent.

Speaking about fiction, arguments of those who insist on untranslatability
assume ever greater importance where on the translation of fiction great deals of
conflicting objectives are laid. These objectives were summarized by—an
AmericanAmerican philologist T. Savory in his book “The Art of Translation™:

A. The translation must render the words of the original.

B.The translation must render the message of the original.

A. The translation must be read as the translation.

B. The translation must be read as the original ( i.e. a reader should not have
the feeling that he/she reads the translation).

A. The translation must reflect the style of the original.

B. The translation must reflect the style of a translator.

A. The translation must be read as the text, up — dated to the original.
39



B. The translation must be read as_the text up — dated to a translator.

A. A translator has no right to add or omit something in the original.

B. A translator has the right to add or omit something in the original.

A. Poems should be translated in prose.

B. Poems should be translated in versepeems.

Some consider that it is important to correspond to the spirit of the native
language and habits of the native reader; others insist that it is more important to
accept another mentality, another culture and for this sake even sacrifice the native
language. Compliance of the first requirement {see (thesis B) means free
translation, compliance of the second requirement {see (thesis A) — means word-
for--word, literal translation.

Massoud sets criteria for a good translation as follows:

1 A good translation is easily understood.

2 A good translation is fluent and smooth.

3. Agood translation is idiomatic.

4 A good translation conveys, to some extent, the literary subtleties of the
original.

5. Agood translation distinguishes between the metaphorical and the literal.

6. A good translation reconstructs the cultural/historical context of the original.
7. A good translation makes explicit what is implicit in abbreviations, and in
allusions to sayings, songs, and nursery rhymes.

8. A good translation will convey, as much as possible, the meaning of the
original text . %

El Shafey suggests other criteria for a good translation; these include three
main principles:

1. The knowledge of the grammar of the source language plus the knowledge

of vocabulary, as well as good understanding of the text to be translated.

2 Massoud, M. ,F, Translate to Communicate, A Guide for Translators. New York: Library of Congress Cataloging; f
JinzPublication Data, 1988,
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‘ 2. The ability of the translator to reconstitute the given text (source —
language text) into the target language.
3. The translation should capture the style or atmosphere of the original text; it
| should have all the ease of an original composition. *
From a different perspective, Israeli theorist ElI Touny focused on
differentiating between different types of translation. He indicated that there are
| eight types of translation: word—-—for——word translation, literal translation,
faithful translation, semantic translation, adaptive translation, free translation,
idiomatic translation, and communicative translation. He advocated the last type as
the one which transmits the meaning from the context, respecting the form and
structure of the original and which is easily comprehensible by the readers of the
target language.
El Zeini didn't seem_to be satisfied with such criteria for assessing the

quality of translation. Hence she suggested a pragmatic and stylistic model for
evaluating quality in translation. She explains that the model "places equal
emphasis on the pragmatic component as well on the stylistic component in
translation. This model covers a set of criteria, which are divided into two main
categories: content — related criteria and form — related criteria" and expected
that by following these criteria, "translators will be able to minimize the chance of
producing errors or losses, as well as eliminate problems of unacceptability".
Translation problems can be divided into:
| 1) linguistic problems
2) cultural problems:
The linguistic problems include grammatical differences, lexical ambiguity and
meaning ambiguity; the cultural problems refer to different situational features.
This classification coincides with that of ElI Zeini when she identified six main

problems in translating from Arabic to English and vice versa; these are 1) lexicon,

24 £ Shafey, F.,A.,M,"Compounding in English and Arabic, Implications for Translation Methodology" M.A
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Thesis, Faculty of Arts, Cairo University.1985
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2) morphology, 3) syntax, 4) textual differences, 5) rhetorical differences, and 6)
pragmatic factors.>
These problems, and others, direct our attention to the work and the
character of translators, how they attack a text so as to translate, and the processes
they follow to arrive at the final product of a well — translated text in the target
language.
For further illustration of the situation, we should go back to the translation
of the Bible. It is obvious that free translation of the sacred writing is intolerable

though if we study the translation of the Bible done by Cyril and Methodius we

will reveal that they were priests and tried to use word for word translation for the
Bible. Translators of the Bible in Rome did vice versa. They strengthened
impressions aimed to perform Bible stories with the help of different examples.
The same situation can be observed with many translations of Shakespeare. Some
translators tried to make the translation corresponding to the real view of tragedies.
Many of them even changed the metres and “cut” some cues and scenes.?®

Generally, a poetic text sets much more difficult problems.

In famous_Russian translator M. Lozinskiy’s opinion while translating
foreign poems into a native language a translator should take into account all
complicated elements to find the same elements with all complications and
vividness in his native language so that it could reflect the original, possessing the
same emotional effect. Thus, the translator for some time should become the
author, accepting his manner and language, intonations and rhythm, keeping his
faith toward his native language and toward his own poetic individuality. One
should always keep in mind that the translation of any famous literary work must
prove its value.

Literary translation of the text

requires researching,

resourcefulness, empathy, disclosure of creative individuality from the translator.

5 F| Zeini, N.,T, "Criteria for the Evaluation of Translation : A Pragma-stylistic approach". PhD, Thesis, Faculty of
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Arts, Cairg University, 1994,

OrdopmaTtuposaHo: LLpudr:
T, PyCCKunii

10

®Baiic6ar, U. HckycctBo nepeBoza u ero nmpodiaemsl// V36a — antansas [DneKTpoHHBIH pecype]. — Pexum
nocrtyna: http://rh.1963.ru/art.htm
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It is no coincidence when the best translators are usually good poets or
writers even if they don’t have perfect knowledge of the original language.

Thus, a good translator in some respect is a creator. There is an opinion that
the translator’s creativity_iS compareds to the actor’s creative performance. It is
known that the highest achievement of the actor’s creativity is not a declination of
playwright’s thought but its embodiment. However, every great actor or actress
solves this problem on his/her own way that could be said about a good translator
whose creativity is in distinctive interpretation of the original. Assumption of the
interpretation possibility implies a variety of solving translation problems. In
accordance with some authors’ opinions such variety is considered to be in the
original itself. In this case the translation is identified with a proper interpretation
of the original, and according to the opinion of I. Leviy, athe famous Czech literary
theoretician, literary historian and translation theoretician-theerist-of-translation,

the translation as the type of art considers a category in between the personal

creativity and performance of the art.

It should be noticed that some ironic facts can prevail in translation.
Sometimes even contradictory translations may not contradict to the original. A
good translator usually is never afraid to deviate from the original, as according to
words of V. Levik, one of the famous Russian translators: all these deviations will
supplement and develop the author’s thoughts in quite new and unusual way.?’

As Goethe once said about the translation of “Faust” by young translator
Gerar de Nervile, that the translator showed him this work in better way than the
author himself expected. All these confirm the existence of creative features in
translation process, not only literary but also in many cases of the scientific texts’
translation, especially when one deals with the translation of theoretical
propositions. In special literature related to translation we can reveal that even
word--for--word translation of a scientific material can change the whole nature of

its content.

2" B. B. JleBux, O TOYHOCTH U BepHOCTH. — B kH.: “IlepeBox — cpecTBO B3aUMHOTO COMIKEHHS Hapoa0B”, M.,
1987
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‘ Russian linguist O.E. Simyon — Severskaya in her research used as a material of
her work on two comparisons of Shakespeare’s “Romeo and Juliette” translated

| into Russian by B.Pasternak and Shcepkina — Kupernik with the numbers of aims,
they were as follows: to reveal the inner meanings of style which is important in
translation, to analyze translation choices made by the translators, to reveal which
of those two translations was more appropriate and adequate to the original, and
the matter of translator’s influence was one of the main issues in theris work as
well. Basing on this research work we can say that the translator plays a dominant
role in qualitative translation. Having chosen and analyzed the brightest examples
of translation choices, transformations used by translators of the Shakespearean
play, she has concluded that the translation by B.Pasternak could be considered
more adequate, because it closely corresponds to the very strategy, which satisfies
te the translator’s main task, that is the creation of the translation which is
equivalent to the original one performing the same nature or function of the
original text.

There can be no argument that the translator of literary works should achieve
a close relationship between the theory and practice of translation. For one thing,
the choice of the principles of translation may be purely initiative because the
translator necessarily takes into account such matters as the aim of the translation,
the temporal and geographic gap between the creation of the source text and
possible readers of the target text, the cultural gap between the original author and
the reader of the translation, the kind of a reader the target text is intended for, etc.
each aspect provides a problem of consideration and solution in the course of
translation.

The term “literary translation” is somewhat vague. In Russian it is often
opposed to the term ungopmamusnwiii Or doxymenmanvuwiii nepesod the same in
Uzbek ax6opombéepysuu and xyorcorcamnu mapacuma describes translation as
aiming predominantly at the target language rules rather than the source language
ones. The Russian term rumepamypnuwiii nepesoo and in Uzbek 6aouti mapoicuma

would be fitting to define the method in general. This method is definitely a
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necessary and important instrument for different cultural traditions to communicate
and should apply to translating social and political writing or fiction. Literary
language is highly connotative and subjective because each literary author through
his power of imagination uses certain literary techniques such as figures of speech,

proverbs and

homonyms through which he weaves literary forms. “ OrpopmatnposaHo: OTCTyn:

MepBas ctpoka: 0 cm

—— Many linguists tried to perform the in — depth study in this sphere.
Chernyahovskaya stated that the translation process must be transferred from the
unconscious one. But it did not happen in literary translation because of some
objective and subjective reasons.

First of all, we can see a very weak connection between—between a
translation theory and_a translation activity. Anton Popovich-, a famous Slovak
linguist, notes the absence of the terminological accuracy in theoretical articles
written by translation experts because they operate some common terms only.

A literary translation must reflect the imaginative, intellectual and intuitive
writing of the author. In fact, literature is distinguished by its aesthetics. A
tFranslator should know the-his native language so that it won’t become some kind
of a hybrid expression but vice versa, to make an expression adequate, equal to the
original meaning and to please the target language (TL) as well. In this term, we
propose to approach the question of the translation of literary works through close
analysis of examples, not so much to evaluate the products but rather to show how
specific problems of translation can emerge from the individual translators’

selection of criteria.

Some examples show that only the one who by his unfortunate fate works OtdopmaruposaHo: Lpngr:

Kypcvs

with literature for the first time can translate the following sentence: Ordopmarnposano: LLipudr:

Kypcvs

"1 didn't know sharks had such handsome, beautifully formed tails."*®using

A a9

Ot¢dopmarmnpoBaHo: LLpndT:
word — for — word translation Kypcve

OrdopmaTtuposaHo: LLpudr:
KypcuB

OtdopmaTtupoBaHo: LLpudr:
?® Ernest Hemingway, The Old Man and The Sea. N.Y., Charles Scribner'S Sons, 1952 KypcuB
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- A ue 3uana, umo Y axkyn Oblsaiom makue cumnamuynvle, Kpacueo

cgpopmuposanuvie xeocmut!

—  Men obunmazcan 30um, akynraoa wyHOAQU XyWOuuuMm, Hupouu
WaKULaHean OYMUHU OOPIUSUHU.
A g&ood translator of literary work and a master of his native language -

would translate it simply —-- Bom ne 3nana, umo y axyn 6wvisarom maxue
Kpacuebsle, U3AUHO 6blcHYNblE xeocmui!

Translators should always aim at the conceptual equivalent of a word or
phrase, not a word — for — word translation that is not a literary translation. The
definition of the original word and attempt to translate in the most relevant way
Another example in English taken from everyday Russian:

— You’d take to it like a duck takes to water.

Here is a word—-for—--word translation into the Russian language:

—- Bul 6yoeme cebsi mam uyscmeosams, KaxK YymKa 6 600e.

It is quite obvious that the translator doesn’t know his language well and
doesn’t aware of basic rules of his profession.

The most correct version of translation would be: xak psi6a 6 sooe butin -
Uzbek it will have semantically different construction: Yzunenu y epoa kywoaii

€H2UJl XUC KUJl1acaH.

Ot¢dopmartmnpoBaHo: LLpndT:
KypcvB

OtdopmaTtupoBaHo: LLpudr:
Kypcus

OtdopmaTtupoBaHo: 1o nesomy
Kpato

OtdopmaTtuposaHo: LLpudr:
KypcuB

OtdopmaTtupoBaHo: o neBomy
Kpato

OtdopmatuposaHo: LLpudr:
KypcviB, aHraniicknia (CLUA)

OtdopmatupoBaHo: LLpudr:
KypcuB

OrdopmatuposaHo: LLpudr:
KypcvB

OtdopmaTtupoBaHo: LLpudr:
KypcvB, aHrniicknia (CLUA)

OrdopmatupoBaHo: OTcTyn
Mepsas ctpoka: 0 cm

OrdopmatuposaHo: LLpudT:
KypcuB, aHraunckmin (CLLA)

OtdopmaTtuposaHo: LLpudr:
KYPCWB, PyCCKUi

Ot¢dopmarmnpoBaHo: LLpndt:
KypcvB

OtdopmatuposaHo: LLpudr:
KYpCVB, PyCCKUi

OtdopmaTtupoBaHo: LLpudr:
KypcuB

L . [Or¢opmaruposauo (:ﬂ

To convey the sense of the text, it is really important to translate the content (oropmaruposaro B

from a reader’s point of view,- udntil and unless the reader understands what is [OT¢opmamposauo ﬁ
being actually tried to convey. More than just translation, it is more important to %zT:"pmam‘ma"" Q
TdpopmMmaTMpoBaHO .

convey the sense of the text and it should always be kept in mind that the original | Orgopmaruposano )
text should never be played with. And even if it is done, the meaning and the flow | | Orgopmaruposano L]
. [ [Or¢opma7wposauo fiﬂ

of the sentences should be framed in such a way that the flow of the sentence [ e vee— O

should always be maintained in an artistic way. For example: ( [or¢opmampoaauo ﬁ

. /

—~"Keep warm old man, " the boy said. | [ orgopuammposano ]

/ [0T¢OPMBTMPOBBHO f:ﬂ

-— Cmompu, pe npocmyoucs, cmapuk, —, CKa3an, Maibyux, <’ | orgopmaruposaro B

— ~Shamollab golma gariya,—~ — dedi bola | Orpopmaruposaro )

[0T¢OpMaTMpOBaHO f:ﬂ

[0T¢OpMaTMpOBaHO f:ﬂ
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If we only tried to translate these sentences by a_word — for — word

translation would have it looked like: Isiq tut gariya, —, dedi bola.

OTdopmaTMpPOBaHO: aHMIVNIACKWN
(CLLA)

ﬂem/cu% 6 menjie, Ccmdpuxk. — CKasaji Majlb4ukK.

OtdopmatuposaHo: LLpudr:
KypcuB

Tthough the words are combined but the sentence in TL would not makea -«
reader to feel the image of that description.

Another problem more than often met in translation process is the
translation of set expressions, idioms, proverbs which deal with the interaction
between cultures.

Russian scientists N.N. Amosova, A.V. Koonin and others have done great
contributions to the field of phraseology of the English language. Professor A.l.
Smirnitsky was the first scholar who paid attention to sentences that can be treated
as complete formulas, such as:

— Don’t mention it!

— He cmoum. cnucka, MapknpoBaHHbI +
- YpoBeHsb: 1 + BbipoBHATb no: 1,25
— _Arzimaydi < c™m + Orcryn: 1,88 cm

OtdopmaTtupoBaHo: LLpudr:
KypcuB

OTtdopmaTUpPOBaHO: aHMNNCKUIA
(CLUA)

[ OTdopmaTUpOBaHO: pPyCCKuii ]

OtdopmaTtupoBaHo: 1o neBomy
Kpato

OrdopmartupoBaHo: LLpundt: (no
ymonuaHuto) Times New Roman,
14 nT, KypcuB

OtdopmaTtmpoBaHo: Ab3al,
CrncKa, MapKUPOBaHHbIA +
YpoBeHb: 1 + BbipoBHATb no: 1,25
cm + Oteryn: 1,88 cm

OrdopmaTtupoBaHo: LLpudt: 14
nT, KypcuBe

OrdopmaTtupoBaHo: Ab3aly

— | beg your pardon!
— Ipowy npowenvs!

— Uzr so’rayman!  aand so on. The formulas discussed by N.N. Amosova-

OrdopmartuposaHo: LLpudt: (no
ymonuaHuto) Times New Roman,
14 nt

are on the contrary semantically specific, e.g. ,

— save your breath which means shut up or tell it to the marines.

Very often such formulas, formally identical to sentences, are in reality used
only as insertions into other sentences: the cap fits, means the statement is true as
in- the example:

— He called me a liar.

— - Well, you should know if the cap fits,

Ordopmartuposano: LLpundt: (no
ymonuaHuto) Times New Roman,
14 nt

Or¢dopmarmnposaHo: LLpnoT: 14
nr

OtdopmatuposaHo: LLpudr:
KypcuB

OtdopmaTtupoBaHo: LLpudr:
KypcuB

OtdopmatuposaHo: LLpundt: (no
ymonuaHuto) Times New Roman,
KypcvB

— U meni volg onchi dedi. -

OTtdopmaTmpoBaHo: Ab3aL,
CrnmcKka, MapknpoBaHHbI +
YpoBeHb: 1 + BblpoBHsATb no: 1,25
cm + Oteryn: 1,88 cm

— Xa, rostan xam shunday.

Therefore, we can see that a master of literary translation should have a rich

vocabulary of both languages.
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Every performing art — acting, singing, dancing, playing an instrument——
places the performer on a stage in front of an audience. Every one, that is, except
literary translation, the performing of a literary work in a different language. Every
performing art has hundreds of books about the people who do it, about its history,
its pains and its joys. Every one, that is, except literary translation.

The act of translating a text as one of the most complex types of speech
communication is a multidimensional and multi—--aspectual process dependent on
a variety of linguistic and extra — linguistic factors. It should not only be
perceived as an ordinary speech act but as one of the forms of interaction between
cultures.

Translation is a truly multicultural event without all the balloons and
noisemakers. It enriches not only our personal knowledge and taste, but also our
culture's literature, language, and thought. The goal of performing a literary
translation is to give the readers access to the art that gives us access to world
literature. This very art exists in stylistics of all languages of the world. It assumes
cultural background, cultural mentality and cultural thoughts and traditions of
aHof all nations, that_is basically reflected by usage of different stylistic devices in
written and oral communicating process.

Practically, stylistic devices in almost all languages are similar still though
their functions in speech vary. Identical stylistic devices are used differently in
languages; they perform different functions and have different value in stylistic
system of their language what actually explains their necessity when
transformations in translation occur.

The stylistic changes are as necessary as grammatical or lexical ones. While
applying some grammatical or lexical transformations in translation the translator
is guided by the principle of rendering grammatical or lexical meanings. When
rendering stylistic meaning of the source text a translator should be guided by the
same principle — to recreate in translation the same impression that might be left

by the original text, which we will try to prove in Chapter 3, while analyzing the

translation of E.Hemingway’s “The Old Man and the Sea.”-
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Many scholars point out that because of its nature as a medium used across a
wide variety of different communication situations in ever — changing
environments, language with its numerous geographical, cultural and stylistic
varieties is in a constant state of flux. This makes language in itself a multifaceted
object of study, and yet another variety of dimensions opens up when translation
into another language enters the picture, where the use of style is very much
important. Further we will try to define the main function and the concept style
itself.

Conclusion to the second chapter.: -

A translator has to deal with diverse texts, belonging to various styles and«—

registers.  Looking through the specifics of translation of stylistic devices,

syntactic features of literary texts, analyzing some separate language means, units

we can assume that all of them in most cases depend on culture of the language.

Given the observation presented in the chapter, we can say that the translation from

English into Russian or Uzbek quite differs due to specific peculiarities of these

languages.
In the first chapter we have analyzed the notion of fiction translation, its

peculiarities, problems that translating of the text causes, the importance of

stylistics in_translating the text, especially in understanding and translating of

stylistic and phonetic devices. We analyzed peculiarities of translation of

alliteration, repetition, metaphor, synonym and the problem of rhyming. We

analyzed the importance of stylistic and phonetic devices in making the text

emphatic, peculiar, emotive, interesting and easy to read. It was mentioned about

difficulties of translating poetry, especially preserving its rhyming. And we

presented the original text of W. Shakespeare’s sonnet, its word-for-word

translation and translations of this sonnet written by different authors. It was

decided that word-for-word translation is not suitable. The translator must be a

poet to translate poetry in order to show the author’s emotions and to make a

translation interesting and easy to read and to remember.
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We have also analyzed some examples of prose and poetry, and we found

out that stylistic devices in almost all languages are similar, still their functions in

speech can be different. We revealed that identical stylistic devices are used

differently in lanquages; usually they perform different functions and have

different values in the stylistic system of their language which is explained by their

necessity when transformations in translation procedures cause to happen and

sometimes even translators make some changes while translating stylistic devices

only to avoid word-for-word and inadequate translation.
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Chapter III Iceberg principle and Hemingway’s unique writing style.

A

§3.—1. Ernest Hemingway’s Workswerks and problems of their translation into
Russian from Uzbek-the-revels.

As we mentioned above, the author’s style is one of the important problems
which the translator should pay special attention_to, because it helps to depict the
content, and it makes easy to translate the text.

We have got¥eu acquainted with English and American anrd—English
literature and weyou know that each writer has his\ner own manner and style of

writing which reflects his thoughts.

Ernest Hemingway is among many great American writers, as an American

novelist, screenwriter, and short story writer Bret Easton Ellis, an American

novelist and freelance journalist Chuck Palahniuk, an American novelist and short

writer Elmore Leonard_and an American journalist and author, and the founder of

the gonzo journalism movement Hunter S. Thompson, ;-ard-Hunter-S—Fhompsen;

who is also famous for his objective and terse prose style. As all the novels, The

Old Man and the Sea typically reflects his unique writing style. The language is
simple and natural on the surface, but actually deliberate and artificial.

Hemingway’s style on other writers is related to his experience as a journalist. The

influence of his style is great all over the world. The Old Man and the Sea is full of
facts, most of which comes from Hemingway’s own experience. In the forepart of
the novel, Hemingway isthey-are used to show the quality of Santiago’s life, and
isare narrated simply and naturally. While in the latter part of the novel, he isthey
are used from inside Santiago’s own consciousness and form_a part of thea whole
scheme of the novel. Ernest Hemingway’s writing is among the most recognizable

and influential prose works of the twentieth century. Many critics believe his style
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was influenced by his days as a cub reporter for the Kansas City Star, where he had
to rely on short sentences and energetic English.

Hemingway’s technique is uncomplicated, with plain grammar and easily
accessible language. His hallmark is a clean style that eschews adjectives and uses
short, rhythmic sentences that concentrate on action rather than reflection. Though
his writing is often thought of as “simple,” this generalization could not be further
from the truth.

He was an obsessive reviser. His work is the result of a careful process of
selecting only those elements essential to the story and pruning everything else
away. He kept his prose direct and unadorned, employing a technique he termed
the “iceberg principle”.

Hemingway is also considered a master of a dialogue. The conversations
between his characters demonstrate not only communication but also its limits. The
way Hemingway’s characters speak is sometimes more important than what they

say,

because what they choose to say (or leave unsaid) illuminates sources of inner- Or¢opmaruposano: OTcTy:

Mepsas ctpoka: 0,77 cm

conflict. Sometimes characters say only what, they think, another character will
want to hear. In short, Hemingway captures the complexity of human interaction
through subtlety and implication as well as direct discourse.

The writers of Hemingway’s generation are often termed “Modernists.”
Disillusioned by the large number of casualties in World War 1, they turned away
from the nineteenth — century, Victorian notions of morality and propriety and
toward a more existential worldview. Many of the era’s most talented writers
congregated in Paris. Ezra Pound, considered one of the most significant poets of
the Modernist movement, promoted Hemingway’s early work, as did F. Scott
Fitzgerald, who wrote to his editor, Maxwell Perkins, on Hemingway’s behalf.

The powerful impact of Hemingway’s writing on other authors continues to
this day. Direct, personal writing full of rich imagery was Hemingway’s goal.
More thanMNearly fifty years after his death, his distinctive prose is still

recognizable by its economicaly and controlled understatement.
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Among all Hemingway’s works, The Old Man and the Sea is the most typical
one to his unique language style. Its language is simple and natural, and has the
effect of directness, clarity and freshness. This is because Hemingway always
manages to choose words concrete, specific, more commonly found, more Anglo —
- Saxon, casual and conversational. He seldom uses adjectives and abstract nouns,
and avoids complicated syntax. Hemingway’s strength lies in his short sentences
and very specific details. His short sentences are powerfully loaded with the
tension, which he sees in life. Where he does not use a simple and short sentence,
he connects the various parts of the sentence in a straightforward and sequential
way, often linked by “and”. In his task of creating real people, Hemingway uses
dialogue as an effective device. Here is an example chosen from The Old Man and
the Sea:

“What do you have to eat?” the boy asked.

“No, I will eat at home, do you want me to make the fire?”’

“No, I will make it later on, or I may eat the rice cold.”

Here we can see that such interpolations as “he said” have frequently been
omitted and the words are very colloquial. Thus the speech comes to the reader as
if he were listening. Hemingway has captured the immediacy of_a dialogue
skillfully and has made the economical speech connotative.

Nowadays, most of his works have been translated into foreign languages and
most of them from_the original language, but for some reasons or other translation
of The Old Man and the Sea and A Farewell to Arms into Uzbek had been done

Ot¢dopmartmnpoBaHo: LLpndT:
KypcvB

OtdopmaTtupoBaHo: LLpudr:
KypcuB

OrdopmatuposaHo: LLpudr:
KypcvB

from the Russian language by Ibrahim Gafurov in 1986, which caused contextual
problems in translation. We should mention that they were the first novels of

Ernest Hemingway which could read the Uzbek readers.

There can be no doubt that The Old Man and the Sea was the last major work
of fiction by Hemingway that was published during his lifetime. One of his most
famous works, it tells the story of Santiago, an aging Cuban fisherman who

struggles with a giant marlin far out in the Gulf Stream off the coast of Florida.
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In 1953, The Old Man and the Sea was awarded the Pulitzer Prize for Fiction,
and it was cited by the Nobel Committee as contributing to their awarding of the
Nobel Prize in Literature to Hemingway in 1954.%°

And now we would like that toyeu—fecus on Ernest Hemingway’s "Iceberg
Principle" or theory of omission. It’s the simple idea that the reader is to be trusted.
All the reader needs are the surface information (the part of the iceberg we can see)
to understand the situations being discussed (or the water below the visible
iceberg).

In 1932, Hemingway explained iceberg theory in “Death in the Afternoon”.

If a writer of prose knows enough of what he is writing about he may omit
things that he knows and the reader, if the writer is writing truly enough, will have
a feeling of those things as strongly as though the writer had stated them. The
dignity of movement of an ice--berg is due to only one--eighth of it being above
water. A writer who omits things because he does not know them only makes
hollow places in his writing.*

An American writer W.Balassi says Hemingway applied the iceberg theory

better in The Sun Also Rises than in any of his other works, by editing extraneous
material or purposely leaving gaps in the story. He made editorial remarks in the
manuscript that show he wanted to break from the struicture of Gertrude Stein's
advice to use “clear restrained writing." In the earliest draft, the novel begins in
Pamplona, but Hemingway moved the opening setting to Paris because he thought
the Montparnasse life was necessary as a counterpoint to the later action in Spain.
He wrote of Paris extensively, intending "not to be limited by the literary theories
of others, [but] to write in his own way, and possibly, to fail."*! He added
metaphors for each character: Mike's money problems, Brett's association with the
Circe myth, Robert's association with the segregated steer. It wasn't until the

revision process that he pared down the story, taking out unnecessary explanations,

% "The Nobel Prize in Literature 1954". The Nobel Foundation. Retrieved January 31, 2005,
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?0 Oliver, Charles. Ernest Hemingway A to Z: The Essential Reference to the Life and Work. New York:
Checkmark Publishing. 1999,
f’l Balassi, William, "Hemingway's Greatest Iceberg: The Composition of The Sun Also Rises". in Barbour, James
and Quirk, Tom (eds). Writing the American Classics. Chapel Hill: North Carolina, 1990. P —136.,
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minimizing descriptive passages, and stripping the dialogue, all of which created a
n 32

A 4

"complex but tightly compressed story.

The simplicity of his style is deceptive. An American literary critic H. Bloom

writes that it is the effective use of parataxis that elevates Hemingway's prose.
Drawing on the Bible, Walt Whitman and Adventures of Huckleberry Finn,
Hemingway wrote in deliberate understatement and he heavily incorporated
parataxis, which in some cases almost becomes cinematic.* His skeletal sentences
were crafted in response to Henry James's observation that the World War | had

"used up words,"” explains Hemingway scholar_ Zoe Trodd_is Professor of

American Literature , who writes that his style is similar to a "multi-—focal"

photographic reality. The syntax, which lacks subordinating conjunctions, creates
static sentences. The photographic "snapshot™ style creates a collage of images.
Hemingway omits internal punctuation (colons, semicolons, dashes, parentheses)
in favor of short declarative sentences, which are meant to build, as events build, to
create a sense of the whole. He also uses techniques analogous to cinema, such as
cutting quickly from one scene to the next, or splicing one scene into another.
Intentional omissions allow the reader to fill the gap as though responding to
instructions from the author and create thre-e-dimensional prose.** Biographer
James Mellow writes that the bullfighting scenes are presented with a crispness
and clarity that evoke the sense of a newsreel.*®

Hemingway also uses color and visual art techniques to convey emotional
range in his descriptions of the Irati River. In Translating Modernism: Fitzgerald

and Hemingway, Professor Emeritus of English Literature Ronald Berman

compares Hemingway's treatment of landscape with that of the post--Impressionist
painter Paul Cézanne. During a 1949 interview, Hemingway told Lillian Ross that

he learned from Cézanne how to "make a landscape." In comparing writing to

3 Balassi, William, "Hemingway's Greatest Iceberg: The Composition of The Sun Also Rises". in Barbour, James
and Quirk, Tom (eds). Writing the American Classics. Chapel Hill: North Carolina, 1990. P 125,136,150,

3 Bloom, Harold "Introduction®. in Bloom, Harold (ed). Modern Critical Interpretations: Erest Hemingway's “The
Sun Also Rises". New York: Chelsea House. 1997. P7--8,

f“ Trodd, Zoe . "Hemingway's Camera Eye: The Problems of Language and an Interwar Politics of Form". The
Hemingway Review. 2007. P. 7-21,

3 Mellow, James. Hemingway: A Life Without Consequences. Boston: Houghton Mifflin. 1992.P — 311,
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painting he told her:; "This is what we try to do in writing, this and this, and
woods, and the rocks we have to climb over."* The landscape is seen subjectively
—- the viewpoint of the observer is paramount. To Jake, landscape "meant a
search for a solid form —[...]. not existentially present in [his] life in Paris."*

Whether it’s a world at war or the battles raging within human minds, the
situations in A Farewell to Arms are chaotic. By presenting a very ordered surface
for the reader, the reader is able to examine the chaos and complexity with a fairly
clear head. Here’s an example: Well, we were in it. Every-eneEveryone was caught
in it and the small rain would not quiet it. "Good--night, Catherine,” | said out
loud. "I hope you sleep well. If it’s too uncomfortable, darling, lie on the other
side," I said. "I'll get you some cold water. In a little while it will be morning and
then it won'’t be so bad. I'm sorry he makes you so uncomfortable. Try and go to
sleep, sweet."”
[ was asleep all the time, she said. You ve been talking in your sleep.*®

A Farewell to Arms is about a love affair between the expatriate American
Henry and Catherine Barkley against the backdrop of the First World War, cynical
soldiers, fighting and the displacement of populations. The publication of A
Farewell to Arms cemented Hemingway's stature as a modern American writer,
became his first best--seller, and is described by biographer Michael Reynolds as
“the premier American war novel from that debacle World War 1.”

Passing from one subject to another we should add that Ernest Hemingway

wasn’t only a writer, he was also a poet. He has eighty--eight poems which were
dedicated to the memory of the War. He was 18 when he went over to the Great

War, and went through that awfully period_which devoted himself to poetry.

", Advice tFo aA Son, Along With Youth, Captives, Champs D'Honneur, Chapter

Heading D'Annunzio, | Like Americans, Montparnasse, Poem, To Good Guys

;6 Berman, Ronald . Translating Modernism: Fitzgerald and Hemingway. Tuscaloosa: Alabama 2011, P — 55,
; Berman, Ronald . Translating Modernism: Fitzgerald and Hemingway. Tuscaloosa: Alabama. 2011. P--55
As Ernest Hemingway, A Farewell to Arms, Scribner, 1967. P-—28,
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Dead, Ultimately Valentine are well known all over the world and were translated

into Uzbek by Karim Bahriyev.

The translator could skillfully reproduce the style—of Ernest Hemingway’s

style and he has done adequate translation which is broader in meaning.

Advice to a Son

Never trust a white man,

Never Kill a Jew,

Never sign a contract,

Never rent a pew.

S‘IFJ]I/lMl"a HacuxaT

Xeu KauOoH MIIIOHMAa OKJIap UPKUTra,

KyxyaHu, Xed KHMHH  ViIaupMma,

Oojam

Nm30 yekma XC4 6I/ID miapTHoMajapra,

[O'rq)opmamposauuan Tabnaunuya J

OtdopmaTtupoBaHo: LLpudr:
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OTdopmaTUpOBaHO: aHMNNCKNI
(CLUA)
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YepkoBaa MYK TVH_II/I6 €TMa X€4Y KAa4YOH. [O'r(popmamposauo: — 1
N HparraHra HIIOH. [O'rd)opmamposauo: pycckui 1
[O'rd)opmamposauo: pycckui ]

CoBeThbI CLIHV

OTdopmaTMpPOBaHO: aHMIVNIACKNN
(CLUA)

He noBepsiTe OEIbIM JIFOJISIM,

Hacrapsro, Kak oTell,

YecTeH HUKOI1a HE OyeT

Hu razetumk, HU JIejell.

(by E. Belekova)

MEHHMEA-HACHUXAT
XeUKayoH HIHOHMa-OKAap- HPKHFd; |
Sosam
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E.Belekova tries to translate the poem and used free translation or we also

can say literal translation.

At—present—Tthe novel “For Whom the Bell _Talls” has been translated from-

Russian by Uchgun Nazarov in 2016.

The novel graphically describes the brutality of the Ceivil Wwar in Spain
during 1934this-thme. It is told primarily through the thoughts and experiences of
the protagonist, Robert Jordan. The character was inspired by Hemingway's own
experiences in the Spanish Civil War as a reporter for the North American
Newspaper Alliance.

The book is written in the third person limited omniscient narrative mode.
The action and dialogue are punctuated by extensive thought sequences told from
the viewpoint of Robert Jordan. The novel also contains thought sequences of
other characters, including Pilar and Anselmo. The thought sequences are more
extensive than in Hemingway's earlier fiction, notably A Farewell to Arms, and are
an important narrative device to explore the principal themes of the novel.

Translating from Russian version Uzbek translators did some stylistic errors.
No matter, how well the translation was, it couldn’t substitute ST for TT and, of
course we admit that Russian translation schools have very high level and they
translated Hemingway’s novels skillfully. If we look though the translation in
Uzbek, we will notice that the translators have done huge work. While translating,
they faced some problems of untranslatability and they took Russian equivalents,

which is notable. For example:

— Howywma natimu, ynap naramkanume Kywkabam, auunl cosabOHU 0Cmuoa
. 39
XOMUPIAHCAM 0BKAMAAHUO YMUPUUAD IOU.

— He used to come to the Terrace sometimes too in the older days.

3 Emest Hemingway, For Whom the Bell, 2016.,
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— On mooice 6 NPEeNCHUE 6pemeHa 3axdxncusdl K Ham Ha Teppacy.

— VYuune Teppacea keneanu scunzdamu?™®
We should point out that in Uzbek we have equivalence to the following
words nazamka — uyooup;p; meppaca — augon, newatison, and using words
brings into Uzbek translation a Russian colorite.: Ysing—such—words—bring—into
lati . lorit

As we said before,-satd the major problem hences of untranslatability. This

problem is still ien its process of investigation, because the language is_a
developing concept and  many words like neologisms cannot be translated
adequately as there may be no any equivalent unit in the target language. So, in
such cases the translator tries to explain them using a descriptive translation.

For example:

Tyneynap (barukyunap Oy mypKymea KUpyeuu Xammda OaiuKIapHu _myHey

[O'rd)opma'mposauo: pycckui

OtdopmaTtupoBaHo: LLpndt: He
KypcuB

OrdopmatuposaHo: LLpudr:
KypcvB

OrdopmaTtuposaHo: LLpudr:
KypcuB, noguepknBaHvie

0eb amawiap 8a VAAPHUHZ AC] HOMAAPUHU O030p2a comuul YYVH oaub bopzan éxu

XYpax YpHuda nyiia2an naumiapuoacuna Gapk Kuia 6ownapouiap) ana 0ensus

myouza myuub Kemuuou.

As is known Hemingway preffered to use other languages to describe nationalty of«
his characters. One of a bright examples is _from For Whom the Bell Tolls. Fhe

Hemingway's novel has been the source of controversy and some negative critical

reaction auther

the source of controversy and some negative critical reaction. For example, an

American writer Edmund Wilson, in a tepid review, noted the encumbrance of "a

strange atmosphere of literary medievalism™ in the relationship between Robert

Jordan and Maria.*"-f24} This stems in part from a distinctive feature of the novel,

namely Hemingway's extensive use of archaisms, implied literal translations and

2 Ernest Hemingway, The Old Man and the Sea, 1986,
1 Wagner_Martin, Linda "Introduction”. in Wagner_Martin, Linda (ed). New Essays on Sun Also Rises. New York: |
Cambridge UP,. 1990.P-7,
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false friends to convey the foreign (Spanish) tongue spoken by his characters.
Thus, Hemingway uses the archaic "thou" (particularly in its obliqgue and
possessive form) to highlight the differences in Spanish between the more formal
and archaic, but popular "vos"( (singular) and "vosotros" (plural) forms from the
pronominal "tG" (familiar) and "Usted" (formal). Additionally, much of the
dialogue in the novel is an implied direct translation from Spanish, producing an
often strained English equivalent. For example, Hemingway uses the construction
"what passes that",{22} which is an implied translation of the Spanish construction
lo que pasa. This translation extends to the use of linguistic "false friends", such as
"rare”" (from raro) instead of "strange” and "syndicate™ (from sindicato) instead of
trade union.f23} In another odd stylistic variance, Hemingway referenced foul
language (used with some frequency by different characters in the novel) with
"unprintable” and "obscenity" and substitutes "muck™ for_F--fuek in the dialogue
and thoughts of the characters, although foul language is used freely in Spanish
even when its equivalent is censored in English (e.g. joder, me cago). The Spanish
expression of exasperation me cago en la lecherepeatedly recurs throughout the
novel, translated by Hemingway as "I obscenity in the milk."

=~ Sometimes _following problems relate to the correct and adequate

usage of words, which means lexical difference between the cultural and national

word units like idioms or set phrases. On the other hand cultural issues complicate

the translation process. Every culture has its own traditions, habits, national realias
and other cultural markers. For example, some names which they give to their

native things may not be understood by people of different regions or countries.

«—Usually translators should have skills to translate all types of texts or

speeches, because they should know a lot and they should have at least the general

information of any field of social life or science to avoid difficulties while
60
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translating. Sometimes translators can face problems related to the source text. It
might not be properly written or it might be incomplete, which requires from
translators_a >-broad imagination and deeper knowledge.

- Sometimes, the source text may contain some abbreviations and
acronyms which are unexplained, so this nuance can also cause some problems as
it takes time to do research on them again.

But what throw the Uzbek translators into confusion at translating

Hamingways works?

While analyzing Hamingway’s novels we found out, that his novels contain

a lot of common and often simple words (and constructions) which is noted by

many early critics such as an American intellectual, author, editor, radio and

television personality — Clifton Fadiman, and an American writer and critic

Edmund Wilson has noted that by ‘eliminating excessive detail’ intensity can be

gained **. Such a high percentage of monosyllabic words seems to suggest that

Hemingway has consciously chosen such words. Maintaining this aspect in Uzbek

translation will be quite difficult because some words will obviously have more

syllables in the target language.

Something quite noticeable in the novels The Old Man and the Sea

OrdopmaTupoBaHo: He
Bble/NIeHNe LiBETOM

and A Farewell to Arms are their sentences. As an American Professor of English

at the University of Massachusetts Amherst Walker Gibson notes, most of the

sentences in A Farewell to Arms are made up of coordinate clauses connected by

OrdopmaTtupoBaHo: LLpudr:
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‘and’ and there are rarely ever subordinate clauses: in the first chapter there are

only two subordinate clauses. An American writer R.K.Peterson says that using the

word ‘and’ to separate these coordinate clauses does not specify the relation

between the two and Gibson says that this technique implies that there can be

several possible connections but none is stated explicitly so that a reader will not

OrdopmatuposaHo: LLpndT:
Kypcus

be supplied with and obvious meaning . A clause in the sentence “There was

fighting in the mountains and at night we could see the flashes from the artillery”,
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relation between the two: “We knew there was fighting in the mountains, for at

night we could see the flashes from the artillery”. but this would damage the

original text where a fact is merely stated. A translator could turn some coordinate

clauses into subordinate ones to avoid the repetition of ‘and’ which often occurs

many times in one sentence, but this would change the target text from a factual to

a more explanatory text.

Another aspect that stands out in his novels is the use of modifiers.«

These are often quite common, and adjectives such as nice, good, clean, fresh and

OrdopmatuposaHo: OTcTyn
Mepsas ctpoka: 1,25 cm, 6e3
HymMepaLum

fine are used a lot. For example, the word fresh was used 13 times in his novel The

Old Man and the Sea. An English journalist A.Gibson also mentions this fact and
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adds that they are often used simply to state facts and not to embellish the text. The k

translation of these adjectives can cause problems because they can be translated in

different ways and it is not always clear which definition is appropriat.

As we said before, most of his novels contains foreignisms, according to an

American writer R.K.Peterson to write in a way that Hemingway finds to high-
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sounding in English. Not only does he use foreign words in an English text such as

OrdopmaTnpoBaHo: He
BbleNeHNe LiBETOM

Qu e Va (which is Spanish) as opposed to don’t mention it, he also uses strange a

OtdopmaTupoBaHoO: He
BblJe/ieHVe LIBeTOM

English idiom because it sounds foreign. This use of foreignisms results in a sort of

exoticism that Peterson mentions and which is the result of some of the foreign

settings of the novel.

Foreign words in imaginative prose are used to create the effect of

authenticity of the described locality, ethnic group, professional/social status of

characters, i.e. foreign words fulfill the functions of characterization and emphasis.

The action of Hemingway’s story The Old Man and the Sea takes place in

OtdopmaTtupoBaHo: LLpudr:
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Cuba. All the characters in the book are Spanish-speaking, and Hemingway wants

very much to convey the authenticity of Spanish speech in the monologues and

dialogues of his characters. To achieve the effect, he uses Spanish words.

They are mainly used by the main hero Santiago, in his speech at sea when

referring to the fish, the sharks, the dolphins, the weather, and to his state. He also

uses them on land when speaking with Manolin about baseball. So there are
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actually two topics which interest him, and, correspondingly, all Spanish words

can be divided into two semantic groups: sea-oriented and sports-oriented. The

first are mostly Spanish names for fishes, fishing equipment, and weather

conditions like: Galanos, Bonito, Agua mala, Brisa, Dorado, Salao, Tiburon,

Calambre, Cordel.

Espuela de hueso The second group contains Spanish names of baseball

teams, games, and baseballers, they are. Bodega, Campeyn, Gran Ligas, Juego,

Tigres.
The meaning of Spanish words is made clear to English readers by the

context.

In the next poragraph we will be analyzing translation problems in the

Hamingway’s novel the Old Man and the Sea.

§3.2. Distinguishing translation features highlighted in the translation of-

| monyxwupHbIi

the Old Man and the Sea.

kaj{01¢opmarupoaauo:HoLwHpr J

The Old Man and the Sea is the story of an epic battle between an old,

.| nonyxupHbIii

experienced fisherman and a large marlin.

The Old Man and the Sea was created by Hemingway in 1952, as we have

: OtdopmaTtupoBaHo: LLpudr:
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mentioned the following fact before. In this novel the writer tried to convey all his

experience in life and literature. Hemingway was creating the story for a long time,

writing painstakingly every part, every thought and watch of his, in many respects,

lyrical hero. Then he shared his ideas with his wife Mary, and when she felt tingles

down her spine he realized how good his work was. As the writer recognized, the

novel The Old Man and the Sea could be a big novel, with a variety of characters

| Ordpopmarnposaro: LLpndT:

(mostly fishermen) and plotlines. However, all this has already been in the

literature. But Hemingway wanted to create something different: a novel-parable, a

novel-symbol, a novel-life.

Everybody knows the plot summary of the novel, but have you ever thought

about implicit meaning which is hidden from the readers? One of the versions is
63
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an artistic idea The Old Man and the Sea is closely connected with the 103 Psalm

of David, praising God as the Creator of heaven and earth and all the creatures that

live on our planet. Biblical reminiscences are shown in the novel and characters of

the main heroes (the boy is nhamed Manolin - tender abridgement of Emmanuel,

one of the names of Jesus Christ; the name of the old man is Santiago - just as St.

Jacob, and Jacob of the Old Testament, who threw down the challenge to God),

and in the thoughts of the old man about life, about human, sins, and in the reading

of basic Christian prayers - “Our Father” and “Mother of God”.

Problems of the novel show the inwardness of human and his ability not only

to realize the beauty and grandeur of the world, but also his place in it. Huge

ocean, in which goes the old man, is a symbol of our tangible world and the

spiritual life of human. Huge fish, which a fisherman is fighting, has a dual

symbolic character: on the one hand - this is a collective character of all fish,

caught by Santiago, the image of business, destined by God for him, on the other -

is the character of the Creator, who lives in each of his creation, who died for the

people, risen and living in the hearts of believers.

The old man thinks that he is far from religion, but at a difficult time of fishing

he r prays and promises to preys more, if the Blessed Virgin makes the fish die.

Santiago’s thoughts about the life are simple and unsophisticated. He really looks

like old exhausted satisfied with little - simple food, poor hut, a bed, covered by

Newspapers.
Day after day, exhausting big fish in the ocean, the old man does not think how

he feels pain or difficulty from twines, cutting his arms and back. No. He tries to

save his strength for the decisive battle. He fishes tuna and flying fish in the sea

and eats them raw, even in the absence of hunger. He forces himself to sleep to

muster the strength. He uses everything available to fight with the sharks,

attempting to the fish. And he speaks, evaluates, and remembers. All the time.

Including with fish - alive and dead.

When from the sea beauty stays only mutilated carcass, the old man becomes

ill at ease. He does not know how to behave with the fish. Killed one of the most
64
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beautiful creatures of this world, Santiago justifies his action so that the fish will

satisfy him and other people. Prey, tattered by sharks, lost this simple, everyday

sense. The old man apologizes to the fish, because everything turns out so bad.

In contrast to many classic literary works Old Man and the Sea does not have

criticism whatsoever. Hemingway does not feel right to judge others. The main

purpose of the writer - to show how the world works, in which the fisherman is

born as fisherman and fish - as fish. They are not enemies for each other - they are

friends, but the purport of life of the fisherman is the killing of fish, and on the

other hand, alas, it does not work.

Every time, when the old man bumps into marine life, he shows himself as a

loving man, who feels pity and respects every creature of God. He worries about

the birds, for which it is hard to get food, enjoys loving games of quinea pigs, feels

pity for Marlene, who lost his girlfriend through his fault. The old man treats a

large fish with a deep sense of respect. He recognizes the worthy opponent in it,

which can win the decisive battle.

The old man meets his failures with truly Christian humility. He does not

complain, does not grumble, he quietly does his work and when he is attacked by a

small talkativeness, just ordered himself to come back to reality and do his work.

Lost his fish in an unequal battle with the sharks, the old man feels beaten, but this

feeling fills his soul with incredible easiness.

- Who has beaten you, old man? - he asks himself and then gives the answer. -«

None. | have just gone too far in the sea. In these simple thoughts there is

unbending wish and a real living wisdom of a man, who has known all the

OrdopmatuposaHo: LLpudr:
KypcvB

OTdopmaTUpPOBaHO: aHMIMNCKNIA
(CLUA)

| Ordpopmatuposano: LLpndT:

Kypcvs

| OrdopmarnposaHo: LLipudT:

Kypcvs

immensity of the world and his place in it, though the small place but honourable.

But each of us opens a new connotative meaning while reading his works, the

perception of his works by the readers are individual, but not of the interpreter, he

F*\\ (CLA)

should become himself the writer to reproduce the original in the TT. How can the

translator achieve the goal? To reach success in the work, he should follow lexical,

grammatical and semantical technigues which were used by the writer. In our
65

\ OtdopmaTtuposaHo: LLpudr:

Kypcvs

OrdopmatuposaHo: OTcTyn
MepBas ctpoka: 0 cm

OTrdopmaTUpPOBaHO: aHMINNCKUIA
(CLLA)

OTrdopmaTUpOBaHO: aHMNNCKNIA

\ ) OTdopmaTUPOBaHO: aHMINNCKUIA
S| cwa)

| OTdopmaTnpoBaHO: aHrINACKNI

(CLLA)




research work we are analyzing a great work of Hemingway which has been

translated by our skillful translator Ibrahim Gafurov. The translation of the novel

has been done successfully and it was a gift for the Uzbek readers.

So, we will analyze some aspects of literary translation of The Old Man and

| OTdopmMaTUPOBAHO: aHMNIACKMIA

OTdopmaTUpOBaHO: aHMNNCKUI
(CLUA)

OTdopmaTUpOBaHO: aHMNNCKUI
(CLUA)

(CLUA)

the Sea by Ibrahim Gafurov. As we mentioned earlier Hemingway’s novel has

been translated from the Russian language and unwittingly were made some

mistakes at translation into Uzbek, sometimes it happens, if the TT wasn’t done
from SL.

We should say that Hemingway’s style is very difficult to translate, because he

used in this novel a vast of figurative words, practical fishing terms, detailed

descriptions, reliance on plain, ordinary words which are direct and exact.

As we have said before, he has a lot of special techniques which are not so hard to-

notice and one of his technique is repetition which is used to convey action

clearly to the reader and to create the impression that it is happening in the present.

A Russian translator has successfully rendered this stylistic device, but Ibrahim

Gafurov hasn’t followed Hemingway’s repetition technigues as we can see in the

following examples:

(1) P. 35 "It was the weight of the fish and he let the line slip down, down,«

down, unrolling off the first of the two reserve coils. "

<
A

O1__nouyecmeosal _6ec__02POMHOU _pbulObl U, eblnycmue _beuesy, Ol e+

CKOJIb3UMb 6HU3, 6HU3, 6HU3, pa3mamvledi 3d co00ll 00Ul U3 3aNACHbIX

MONKO6.

Yuneup bapmokiapoan ocon2una cupaiud yukubd nacmaa kemub bopap, VHU

yuap—yuwiamac _ mymub  myp2anucd _KapamdcOaH, YoJ  VDAMHU _Amaad

Kemaémaan 20Am _3Vp 02UPJIUKHU XUC KUAUO mypapou.

/

/

\

/| ymonuanuto) Times New Roman,

| Orpopmatuposano: LLpndT: (no

\ [O'rtbopma'ruposauo

| Orpopmatuposano: Lpudt:

OrdopmatuposaHo: LLpudT:
KypcvB

OTrdopmaTUpPOBaHO: aHMINNCKUIA
(CLLA)

OTrdopmaTUpOBaHO: aHMNNCKNI
(CLUA)

OTdopmaTUpPOBaHO: aHMINNCKUIA
(CLLA)

OrdopmatuposaHo: OTcTyn:
Mepsas ctpoka: 0 cm

OTdopmaTMpPOBaHO: aHMIVNIACKWN
(CLUA)

OrdopmatuposaHo: LLpundt: (no

14 nT, KypcuB

OrdopmaTtupoBaHo: Ab3aly
CrnmncKa, HyMepOoBaHHbIA +
YpoBeHb: 1 + CTuib Hymepauum: 1,
2,3,...+Havatbc: 1 +
BbipaBHMBaHMe: cnieBa +
BbipoBHATb no: 1,5 cm + OTtctyn:
219 cm

ymonuaHuto) Times New Roman,
KypCvB, NoAYepKuBaHme

]

[O'rq)opmamposauo

OrdopmatuposaHo: LLpudr:
KypcvB

OrdopmartuposaHo: LLpudt: 14
MT, KYPCWB, PyCcCKuii

KypcuB

[O'npopma'mposauo

OtdopmaTtupoBaHo: LLpudr:
KypcuB, noguepkuBaHvie

OtdopmaTtupoBaHo: LLpudr:
KypcuB

OrdopmatuposaHo: LLpndT:
KypcuB, nog4epkmBaHmne

To render his repetition technique, it would be better to translate the following- ;

sentence this way:
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k OrdopmaTtupoBaHo: OTcTyn:

OrdopmaTtuposaHo: LLpudr:
KypcuB

Mepsas ctpoka: 0 cm




banuxnune ogupiueu yHuHe K}OJZM@CZZM YUJIBUPHU nacnmea mvmu6, mvmu6,<~,\ OTtdopmatuposaHo: LLpndt:

KypcuB

myuubd Kemuwueda cabab oviou, 4oa axmuém Kuaub oaub Kyuzamn 2a1makiapoau

) OrdopmatuposaHo: OTcTyn:
Mepsas ctpoka: 1,25 cm

Oupu xam YHun2 opkacudan mopmuaub kemaémeaeam 30u.

OrdopmaTnposaHo [—j
]

As we will see, repetition serves as an important device here. Frequently, Ordopmarnposatio
this repetition highlights various facets of Hemingway’s ironic vision. While irony,

like repetition, is mentioned frequently in Hemingway criticism, it is a difficult

term to define, both in terms of general linquistic/literary theory and Hemingway

criticism.

And one of the duty of the translator to transfer his irony. Unfortunately the< — ‘OT(I)opmampoaaHo oreryn: ‘

Mepsas ctpoka: 0 cm

translator failed to convey the concept of irony.

2)./...Jand maybe he will come up before that. If he doesn't maybe he will come up OtdpopmatuposaHo o

with the moon. If he does not do that maybe he will come up with the sunrise.

Ovbimb, 6bINALIGCIN NPU_ceeme aVHbl. A mo, Modcem bbimbv, Ha pacceeme.

[..]1 v wy naim wuuda cysub uuxca, asxcab smac. A2ap uuxmaca, oudunda OropmatnposaHo o

[...Jmoorcem 6vimob, ona ewe goinnvigem 3a smo epevsa. Ecnu nem, mo ona, moscem 7[ot¢opmamposauo [_ﬂ

oKopuza kymapuaap. by xam 6vimaca, Oankum, mous OUIaH YuKkap.

Translator managed to convey the idea of irony but did not use the stylistic+ ;

OrdopmartupoBaHo: LLpudt: He
KypCvB, aHraniickmia (CLUA)

devise of Hemingway.

| Ordopmarmposano: Otcryn:
MepBas ctpoka: 1,25 cm

3) "He rubbed the cramped hand against his trousers and tried to gentle the

Ot¢dopmaTpoBaHo [_j

fingers. But it would not open. Maybe it will open with the sun, he thought. Maybe

it will open when the strong raw tuna is digested. If | have to have it, | will open it,

cost whatever it costs. But | do not want to open it now by force. Let it open by

itself and come back of its own accord. "

A

OtdopmatuposaHo: LLpudr:
KypcuB

OH nomep c6e0eHHYI0 cyOopo2oll PYKY O WMAHbL U NONBIMAACA DA3HCANb NATAbUDL.

O'rq:opmamposauo Ab3al ‘

" | cnncka, Oteryn: Cnesa: 1,45 cm
Ho pyka ne pazeubanace. "Moowem Obimb, OHA PAZ0NCMEMCS_OM__COAHUA, A
7[ OTdopmMaTMpoBaHO ﬁ

nooymain on. — Moowem Ovimb, OHA PA30HCMEMCsl, KO20A HCeNYOOK nepesapuim




coipo2o mynya. Ecnu ona mme yic ouernb nonadooumcs, s_ee pazoncmy, 4e2o Obvl

mue omo Hu cmouno. Ho cetiuac s ne XOUYy NPUMEHANTb CUJIY.

-«
. N

Y momup mopmuwmmoan uancax 6yaub Koacan KVJIUHU UWMOHU2A CYPmuo,

OapmoKnapury é3ued Vpuou. Ammo Ky ouuamac 30u. « xmumona, v ochmoboan

Ezunub _kemap,- 0ed VUnaou Youa.- IXmuMosl, XoM MmyHey Xasm_Oyacanoan_Keuun

OrdopmatuposaHo: LLpndT:
KypcvB

OrdopmaTtupoBaHo: Ab3aly

cnwucka, Oteryn: Cnesa: 1,45 cm

OrdopmartuposaHo: LLpudt: 14
T, KypcuB

\
E3unub kemap. Azap v menza kepaxk oyaubd Koacd, KaHOau OVIMACUH VHU uwza

CONAMAH, 8accanom. bupok, xosup men 6VH261 Ky4 capd) KUIUO _ Ymupuiunu

ucmamaumar. Matiu, v V3u OYUICUH, V3 UXIMUEDU OUAAH JHCOHAAHUO KemcuH.

Huma 6yneanoa xam, xeuacu dHcamuuiku KalasalapHu kKecub, bup—oupuza yiaul

Kepak OVi2anod, v wypau MeHOan KVNn asusm 4ekouy.

Here Hemingway used repetition technique to show that the old man didn’t«

k OtdopmaTtupoBaHo: LLpudr:

KypcuB, noguepkuBaHve

Ordopmatuposano: Lpudt: 14
nT, KypcuB

Ordopmartuposano: LLpudt: 14
T, KypcvB

Ordopmatuposano: Lpudt: 14
nT, KypcvB

| | OTrdopmaTtupoBaHo: LLpudr:
|| KypcuB, noguepkusaHme

lose faith in himself and he could anyway achieve his goal. The translator could

understand the essence of the values of his technique and could repeat his

technique in translation.

If we look through, we will be able to find more examples of repetition because it

is one of Hemingway’s bright technique.

Another technigue is expert knowledge and skills in deep-sea fishing. This«

knowledge is transformed into words referring to skills. Gurko has stated that "one

reason that Hemingway's stories are so crammed with technical details about

fishing, hunting, bull-fighting, boxing, and war is his belief that professional

technique is the quickest and surest way of understanding the physical process of

nature, of getting into the thing itself.** " an English writer J.Beaver in his article

"Technique" in Hemingway" discuses some aspects of Hemingway's obsession

with perfection in performing certain jobs:

All of Hemingway's work is concerned with the ‘technique' of performing

some job properly, correctly. The common denominator to his best work has been,

| think, his delineation of technigue in this sense. Back of the correct technigue lie

the practice and experience in performing the particular job, combined sometimes

L, Gurko, No. "The Old Man and the Sea", College English Vol. 13, Oct 1955, XVI11.P-13, /4
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OrdopmatuposaHo: LLipnoT: 14
nT, Kypcve

| Orpopmatuposano: LLpudt: He

KypcuB

OrdopmatuposaHo: OTcTyn:
Mepsas ctpoka: 1,25 cm

OTdopmaTMpPOBaHO: aHMIVNIACKWN
(CLUA)

| OrpopmaTtuposaHo: OTcTyn:

MepBas ctpoka: 1,25 cm

OrdopmatuposaHo: LLpudr:
KypcuB

Ordopmartuposano: LLpudt: 10
nT

‘ Ordopmatuposano: Lpudt: 10
/| N, aHrauiickuin (CLLA)

Ordopmatuposano: Lpudt: 10
nT

OrdopmartuposaHo: LLpudt: 10
nT, aHraniickmia (CLUA)

Ordopmatuposano: LLpudt: 10
nT

/| OrdopmartnpoBaHo: LLpndT: (no

ymonyaHwuto) Times New Roman,
aHranickuin (CLUA)




with inherent artistic talent, which distinquish Hemingway's heroes at their best

(and in this sense they are heroes, as characters in novels by most other

contemporary writers are not). *

An American writer L. W. Wagner also wrote about Hemingway's obsession

with technique in The Old Man and the Sea, saying, for example about Santiago,

KypcuB

OrdopmartupoBaHo: LLpudt: He

Kypcvs

OtdopmaTtupoBaHo: LLpndt: He

Kypcvs

OrdopmartmnposaHo: LLpndT: He

OrdopmaTtupoBaHo

“He knows he will have to use tricks on the fish because his strength is not what it

was when he was young or that he uses his skills to compensate for his lack of

physical strength.” Indeed, there are many examples in the novel that illustrate this

OrdopmaTtupoBaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

point.
4) "On the other, he had a big blue runner and a yellow jack that had been used /

before."

/

[..]. a x 06ym ocmanvuviv npuuenui 6oabWYVIO 20aVOVIO MAKDELb U HCeIMVIO |

yMOpuyy.

OrdopmaTnposaHo

OrdopmaTpoBaHo

OrdopmaTnpoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

/| Ordopmarnposavo

r] . KOJlcaAH UKKU Yujaeupea d3cd, KanmdakxKoH 3dH2copuU MdAKpelb ounan Capuk

YMOpUUAHU UAOU.

<

Both translators could understand that blue runner and yellow jack are<.

specific fishing terms denoting artificial replicas used by fishermen. The Uzbek \

translator used method of calque because there is no equivalents to some fishing

terms, the reason is location of the country and the fact that species of these fishes

aren't found in our waters.

That’s why some fishing terms do not sound Uzbek like: capmun, dperatr,

TyHel, Gu3aiusg, MaKpes . . .

Next technique is the use of details, J. Kaushal writes about Hemingway

" | ordopmatuposano

"took his vocation with the same meticulous care, with the same deqgree of high

seriousness and precision as Santiago took his. This choice of precision,

| OrdopmaTupoBaHo

| OrdpopmaTuposaHo

'| OrpopmatuposaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

k OrdopmaTtupoBaHo

OrdopmaTnpoBaHo

OrdopmaTnpoBaHo

OrdopmaTnpoBaHo

k OrdopmaTnpoBaHo

" | OTrdpopmaTnpoBaHo

OrdopmaTupoBaHo

k OrdopmaTtupoBaHo

. | OrdopmaTpoBaHo

OrdopmaTtupoBaHo

exactitude, minuteness were strictly Hemingway's choices in his profession as a

#* J.Beaver, "Technique' in Hemingway". College English, Vol. 14, No 6, Mar. 1953, P—325,
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OrdopmarnposaHo

OrdopmaTnposaHo

OrdopmaTtupoBaHo

/| OtrdopmaTuposaHo

' | OTdopmaTmpoBaHO

OrdopmaTtupoBaHo
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writer. "* Below are some examples of these choices and the translators' attempts

to render them.

6) "The brown blotches of the benevolent skin cancer the sun brings from its-

reflection on the tropic sea were on his cheeks. The blotches ran well down the |~

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

‘| OTdpopmaTmpoBaHo

'| OrdpopmaTmpoBaHo

sides of his face and his hands had the deep-creased scars from handling heavy /

fish on the cords. "

[...] a weku 6vbiau nokpuimbl KOPUYHEBLIMU NAMHAMU HEONACHO20 KONCHO20 /-

paKa,  KOMOPbIl  8bl3bleqION.  COJHEYHble  JVYU,  OMPANCEHHblE  21A0bIO

mponuyecko2o _mops. llamua cnyckauucb no wekam 00 camoll ueu, Had pyKax /.

| OrdopmaTnpoBaHo

‘| OTdopmaTMpoBaHO

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

Y OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

BUOHENUCL 21VOOKUe wWpambl, npopesantvie Oeuesoul, Ko20d OH  8blMACKUBAL

KDVRHVIO DblOY.

A

[..] , 6emaapu sca kyéw nypunune mponux 0enaus 103udamn aKe 3mMubd YUKUUOan

nando b6yaaduzan 6eo3op mepu pakuHuHe HCu2ap pamn2 00aapu_Oulan KOnaau2am

20U.

Jlornap 4y3minO rapjaHurada TYIIraH, MAPpUK OaJMK—JIapHU TOpTHO osaérraHjia,

yu3uMyaiap Yitnb rodoprad KVJUIapuia 4YyKyp YaHIMK U3JIapyi KYPUHADIH.

Both translators have successfully rendered this text. They caught the idea of the

writer, and did obligue translation some words, for example: run down phrasal

verb has its equivalent in the Russian lanquage as 6eorcams 6nu3, cbescamsb HU3,

nobescams _6nu3, but the translator didn’t use them_and thus made the right |

decision, if he had taken direct words translation, he would have done a lexical |

/| OrdopmaTupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTpoBaHo

OrdopmaTnpoBaHo

OrdopmaTupoBaHo

OrdopmaTnpoBaHo

OrdopmaTnpoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

mistake. Because it did not correspond to this Hemingway’s idea.

The Uzbek translator decided to use the phrasal verb upsuwmu6 mymmow,x?f

(stretched out) insted run down, that helped to convey the correct meaning.

/| OrdpopmaTnpoBaHo

| OTrdopmaTupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

Hemingway uses also figurative language when the simple direct statement

will not achieve the effect that he wants.

5], Kaushal, "Ernest Hemingway: A Critical Study”, m Bloom's Notes, Ernest Hemingway's The Old Man and the
Sea, Bloom, H., ed. _Chelsea House Publishers. Broomall. PA. 1974. P-115-116.
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/| OTpopmaTupoBaHo

' | OrdpopmaTmpoBaHo

OtdopmaTpoBaHo
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7) —The sail was patched with flour sacks and, furled, it looked like the flag

OrdopmatuposaHo: LLipndT:
Kypcus

of permanent defeat.

| Ordopmatuposano: LLpndt: 14

nT, KypcuB

— Ilapyc ObllL_6eCb 6 3aNIAmax U3 Meulko8UuHbl U, C8ePHYMbIIL, HANOMUHAT

SHAMA HA20J106Y pa36um020 noJjika.

k OtdopmaTtupoBaHo: LLpudr:

KypcuB

— Jlazan mamooan myKuicamn eakamn amaiasepud, oia—Kypox oyiub Kemedat,

OtdopmaTtuposaHo: LLpudr:
KypCvB, y36eKCKnit (naTmHuua)

VDOSIUK xom)a AKCOHU YUKKAH NOJIKHUHZ Allosuca ﬁxmapdu.

8) — But none of these scars were fresh. They were as old as erosions in a

N Otdopmatuposano: Lpudt

Kypcvs

fishless desert.

OrdopmatuposaHo: LLpndT:
KYPCWB, y36eKCKWiA (naTHuULa)

— Onu bvLu cmapbl, KAk mpeuwunbl 6 0asHo yace 0e3600H0U nycmolie.

/| OrdopmaruposaHo: LLpudt:

Kypcvs

— Ammo OV usnap uduoa AHSUCU UVK, XAMMACU XAM V30K CYE8CUIUKOAH

/| OrpopmatmposaHo: Lpuo:

14
MT, KypcuB

Kakpab émean Ouébon 0ap3napu CuH2apu KVxXHda 20U.

| xypcus

OtdopmatuposaHo: LLpudr:

Both translators fail to convey the connotation of this simile. Their literal

renditions do not reveal the meaning. In fact, this description "intensifies the idea

f‘OT¢opmarupoaaHo:Mpm¢r
/| kypeue, noguepkuBaHve

of Santiago's failure as a fisherman. The old man's physical features have been

f‘OT¢opmarupoaaHo:Mpm¢r
|| kypcve

worn away like the land, and this emphasizes the idea of Santiago's age and of his

/| ordopmaTuposano: Otcryn
|| NMepBas cTpoka: 1,25 cm

character. Like the land, he is old but he survives, despite the erosion"*. It seems

iﬁ OrdopmatnposaHo: LLpnot:
||| xypevB, noguepkuBatHme

difficult to find a similar simile conveying the same connotation as that intended

‘ ; OrdopmatuposaHo: LLpudr:
11| kypeus

by Hemingway, but the problem can be solved, either by providing the reader with

such information in footnotes in order to create the context of the situation and

3 OrdopmaTtuposaHo: LLpudr:
| kypcvB, y36ekckuit (naTuHnLa)

make the translation more communicative and natural, or by making the intended

1] OrdopmatuposaHo: LLpndT:
/| KypcuB

meaning plain, without using a simile.

“”“ OrdopmatuposaHo: LLpudr:
| kypcve, noguepkusarme

\‘QH OrdopmatuposaHo: LLpundT:

Kypcvs

9)— The old man had gaffed her and clubbed her, holding the rapier bill with its |
sandpaper edge]...] H

OrdopmatuposaHo: LLpndT:
KypCvB, NOAYepKMBaHe

OtdopmaTtuposaHo: LLpudr:
KypcuB

— Koeda cmapux 3ayenun camky 06azpom u CmyKHVI _ee OVOUHKOU,* || |

NpuUdepACU8As OCMPYIO, KAK panupa, nacms ¢ uwepuiagoivu kpasviu [ ...] Il

OtdopmaTtupoBaHo: LLpudr:
KypCvB, y36eKCKnin (naTmHuLa)

— Yon moda banuknu uaneax Ounam_canyub oaud, xyoou Kumuy cumeapu ||

/| OTdopmaTuposaHo: LLpndT:

Kypcvs

Keckup, aoup—oyvoyp o2zudan yuiaab mypuo [...] |4

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

' | OTdopmaTmpoBaHO

#5Cliffs Notes, Hemingway's The Old Man and the Sea. Cliffs Notes Inc. Lincoln, Nebraska. 1990. P-14,
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10)— He looked to the sky and saw the white cumulus built like friendly piles of ice

.

OtdopmaTpoBaHo

cream]...]

OtdopmaTtupoBaHo: LLpudr:
KypcuB, 6e3 noguepkmBaHus,
pycckuii

— On_nozisoden na Hebo u ysuoden benvie Kyyegvie 0OaaKd, noxXoxcue Ha e2o+.

OrdopmaTtupoBaHo

nobumoe mopoxcenoe|...]

— Ocmonza kapab, y onnok mybcuz ceumsadps Kykuoa y3u cyuub euoucau

k OrdopmatuposaHo: OTcTyn:

Mepsas ctpoka: 1,25 cm

]

OtdopmaTpoBaHo

7

Both translators fail to convey the meaning of ‘friendly'. This word conotes the old<

MOpodHceroe2a VXuiaul VKnap OVaiymaapHute Xapup napoaiaputi KVpou.

OtdopmaTtuposaHo: LLpudr:
KypcuB, 6e3 noguepkmBaHus

man's optimistic frame of mind and the fact that the clouds are not hostile.*’

OrdopmartuposaHo: OTcTyn:
MepBas ctpoka: 0 cm

L

]

OrdopmaTtupoBaHo

<

11) — His sword was as long as a baseball bat and tapered like a rapier.

| OTdpopmaTmpoBaHo: OTcTyn:

Mepsas ctpoka: 0 cM, MHTepBan
Mepea: 12 nT, Mocne: 8 nt

N

OrdopmaTtupoBaHo

]

— Bmecmo Hoca y Hee ObiL Mey, OAUHHLLU, KAK beticoonvbras KlowKa, u+

\

OtdopmaTtuposaHo: LLpudr:
KypcuB

OCmpbLIL HA KOHYe, KaK panupda.

OrdopmatuposaHo: OTcTyn:
Mepsas ctpoka: 0 cm

Vuune mymwyeu ypauoa xyoou b6encbon uas2oHuoail Y3yH 64 yVuu panupd

CUH2apu ymxup mue mypap 30u.

OrdopmartupoBaHo: LLpundt: (no
ymonuaHuto) Times New Roman,
KypCVB, pycckuii

-

12) — his left hand was still as tight as the gripped. claws of an eagle.

OrdopmartmpoBaHo: Ab3al,
CrnCcKa, MapKUPOBaHHbIA +
YpoBeHb: 1 + BbipoBHATb no: 1,25

— e20 J1e6asi PyKa NO—NpedrcHemy Ovlia ceeoeHd cyOopo2ol, KAK caocamble KO2mil

cm + Oteryn: 1,88 cm

OtdopmaTupoBaHo

opJia.

OtdopmaTpoBaHo

]

— yan Ky _3ca_boscu_boseu, akawak. 1Vé OypeymHHHS IOMVK  NaHicailapucd

OrdopmaTtupoBaHo: Ab3aly
cnucka, Oteryn: Cnesa: 1,88 cm,
Mepsas ctpoka: 0 cm

VXuatiou.
Hemingway's style is concerned with reality. It is designed to show rather<

OrdopmaTtuposaHo: OTcTyn:
Mepsas ctpoka: 0 cm

than tell. He prefers to use concrete language so that the reader can respond to it °

using with his own judgement. This device is not matched by the translators'

OrdopmaTupoBaHo ﬁ
OrdopmaTupoBaHoO [—j
OrdopmaTupoBaHo ﬁ

choice of lexical items. This can be illustrated in the following examples:

OTrdopmaTUpOBaHO: aHMNNCKNIA
(CLUA)

13) — without taking a fish.

OrdopmatuposaHo: OTcTyn:
Mepsas ctpoka: 1,25 cm

— He NOUMAN HU 0OHOU pblObl.

kk OrdopmatuposaHo: OTcTyn:

Mepsas ctpoka: 0 cM, MHTepBan
Mocne: 8 nt

— aMMO Xaau Oupornma OAIUK Mymeanudd uvk.

OrdopmaTtupoBaHo

o

OrdopmaTtupoBaHo

“ F. Bonynge, Brodies Notes. Pan Books, 1977, P — 36,

OrdopmaTtupoBaHo

alalsl
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14) In the first forty days a boy had been with him. But after forty days without a

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

| OrdpopmaTnpoBaHo

OrdopmaTtupoBaHo

fish.

— Bom yorce socemvoecam yembvlpe OHS OH XOOUNL 8 MOpe U He NOUMAL HU

00notl poibwi. [lepgole copok onell ¢ HuMm ObllL MATbYUK.

— Jlencuzea yukaémeanuca MAand CakCoOH mypm _KVH Xam myaou, amMmo Xaau

oupouma banux mymaanuya uyK. Y ounan xupx kv ooaa bup2a 6viou.

15) — in another boat which caught three good fish. “

— Komopasi 0eticmeumesibHo Npueesia mpu xopouiue polovl 8 NepeyIo AHce Heoello.

— Xaxuxamoan xam Oupunyu xamanune y3uoaéx 0y kauuxoa Oanur odeca

i

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

/| OrdpopmaTuposaHo

~| OrdpopmaTnpoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

| OrdopmarnposaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

\
apsuzyoau yuma oaaux mymub Keauuou.

16) — The breeze was steady.

— Bemep ne ocnabesai.

— [lamon myxmoscuz 3ypauud bopap.

Judging from these examples, it is fair to conclude that both translators have«

provided concrete language as in the original. However, there are some instances

where a specific word is replaced by a more general one.

The translators' should render cultural concepts, but, unfortunately, we can't

say that the Uzbek translator, 1.Gafurov was able to transmit through translation

the culture of the country where the action took place. Reading the book, the reader

should feel the world which was specially created for him by the writer and the

translator in the translation should convey the same atmosphere and render cultural

\

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTpoBaHo

OrdopmaTnpoBaHo

OrdopmaTupoBaHo

OrdopmaTnpoBaHo

OrdopmaTnpoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

concepts. We think, the choice of the Russian words by |.Gafurov brought to

chaos. For example: 1) “Keep the blanket around vou, ” the boy said.

- He cruuman ooesina, - ckasai Maibyuk.

- O0esanu uuuwumupma, - 0eou boaa. (P—10)

Our version: Youwanuneuzuu Kyuune, — 0eou 60.a.

/| OtrdopmatuposaHo

' | OTdopmaTupoBaHo

/| OrdopmaTuposaHo

OtdopmaTupoBaHo

| OrdpopmaTnpoBaHo

OtdopmaTpoBaHo

OtdopmaTpoBaHo
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A

2) The boy had brought them in a two-decker metal container from the Terrace. <

Manvuux npunec edy 6 Memauiuyeckux cyoxkax uz pecmopanyuxa na Teppace.

— bona osxamuu Teppac pecmopanudan memaii uouwoa oaubd xeizan 20u. (P —

OrdopmatuposaHo: LLipndT:
KYPCVB, y36eKCKWiA (naTHuLa)

OrdopmatuposaHo: OTcTyn:
Mepsas ctpoka: 0 cm

OTdopmaTUpPOBaHO: aHTINNCKUI

(CLLA)

Our version: bora O6KAMHU _UKKmMA memup uouwmoa PECNOPAHHUHS mauKapu

ausonuoan oaud Keaou.

OtdopmatuposaHo: LLpudr:
KypcvB, y36eKcknin (natmHuua)

k OrdopmartuposaHo: LLpndT:

KYpCUB, MOAUEPKMBaHNE,
y36eKcKniA (natrHmLa)

While we are reading The Old Man and the Sea in Uzbek, factors like that |
A

prevent us to feel Spanish atmosphere because of the presence of lexical errors \‘;& =

OrdopmaTtuposaHo: LLpudr:
KypCvB, y36eKCKnit (naTrHuLa)

OrdopmaTtuposaHo: LLpudr:
KypCvB, NOoAYepKuBaHme,
y36eKcKniA (natrHmLa)

which came through the Russian version. And we should say that the cultural value i\

of the work The Old Man and the Sea had changed and become multi—cultural. |

Language and culture are two inseparable elements in the definition of ‘\" 

translation. An American linguist who developed the dynamic—equivalence Bible—

translation theory and one of the founders of the modern discipline of Translation

Studies, Nida, states that "the person who is engaged in translating from one

OtdopmatuposaHo: LLpudr:

|| KypcuB, y36ekckuin (naTuHWLa)

| | OTdopmaTMpoBaHO: y36eKCckmin
| (natnHwmua)

|| | OropmatupoBano: Lpudt:

Kypcvs

| | OrdpopmarupoBaHo: LLpnoT:
||| kypcws, yabekcknii (kupuaauua)

OrdopmaTupoBaHoO: y36eKkckuii
\| (natnHMLa)

language into another ought to be aware of the contrast in the two languages. "*

Translation from Russian into Uzbek rose more problems than from English-

into the Uzbek language. The Russian language to some extent shares common

linquistic and cultural origins. But at the process of translation it is better to

translate from SL than from TT. As we said before each translator tries to create

his masterpiece and sometimes uses free translation, or some methods of

translation like addition, omission, substitution and etc., which leads to

misunderstanding the context text. Deficient familiarity with the cultural

background of the ST causes many of the mistranslations that are encountered in

the translations of The Old Man and the Sea. In fact, the translator must bear in |

\| OtdopmatuposaHo: LLpudr:

Kypcvs

OTdopmaTUpPOBaHO: aHTINNCKUIA

(CLLIA)

|| Ordpopmatuposano: LLipndT:
|| kypcus

OrdopmaTupoBaHo: y36eKkckuii
(naTMHuua)

]

[ OTtdopmatmpoBaHo

OrdopmatuposaHo: LLpudr:
KypcvB

OtdopmatuposaHo: LLpudr:
KypcuB

OrdopmatuposaHo: LLipndT:
Kypcus

mind that all meaning is culturally conditioned. He must endeavor to enable the

receptor lanquage readers to interpret the message in terms of their own culture.

He, too, should be aware of the fact that they cannot draw on the experiences of

8 Eugene A, Nida, Toward a Science of Translating, EJ Brill, 1964,

74

OrdopmatuposaHo: LLipndT: 10
nr

OrdopmatuposaHo: LLpudt: 10
nT, aHranickmii (CLUA)

/| Orpopmatuposano: LLpndt: 10

nr

=

[ OrdopmaTtupoBaHo




the source text writer, but only on their own. To recapitulate, the translator must

make it possible for the reader to understand the message in light of the source text

background. To do this he must supply, at some point, the information needed.

Some can be woven into the translation, when appropriate, but much of this

background will need to be given in introductions, notes, or glossaries.*

(CLUA)

OTdopmaTUpOBaHO: aHMNNCKNI

Kypcvs

OrdopmartmnposaHo: LLpndT: He

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

The specific cultural problems we intend to highlight include those which

relate to adequate rendering of the following: food items, weights and measures,

baseball terms, and the significance of biblical names.

The Russian translator and Ibrahim Gafurov render terms for weights and

measures as they are mentioned in the novel. There is no attempt to come up with

their Uzbek equivalents, making it difficult for Uzbek readers to comprehend the

meaning whenever they stumble upon these terms. What follows are but some

examples of these difficulties.

1)[...]. and at the end of this circle he came to the surface only thirty yards away,/

L.,

[..], 4 x xKoHuy mpemvezo kpyza onHa 8CnIblla_HA NOBEPXHOCHIbL 6CE20 G+

|

/

/| OrdpopmaTuposaHo

OrdopmaTnposaHo

/|| OrdopmaTupoBaHo

OrdopmaTupoBaHo

| OrdopmaTtupoBaHo

OrdopmaTpoBaHo

OrdopmaTnpoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

mpuouamu apoax om 100ku,/...]

[...] v kanuxoan ymmus3 apoua Hapuoa 13a2a cy3ud YuKou.

2) "He was eighteen feet from nose to tail," the fisherman who was measuring him- "

called.

r/ /

OrdopmaTtupoBaHo

/| OrpopmartuposaHo

OrdopmaTtupoBaHo

OrdopmaTnpoBaHo

‘| OTdopmaTpoBaHO

OrdopmaTnpoBaHo

- Om noca 0o xeocma 8 Heti bvli0 gocemuaduams ymog! — kpuknya emy polboax, /-

KOMOpblLL Mepui pulOy.

- bynune mymwyzuoan , oymueaua VH cakku3 dym_wukap sKamn!- Kuuxupou

yruaémean OaiuKyu.

Both translators provide explanations in footnotes, which helps the reader to<

understand measure and weight’s terms.

In their article about Baseball in The Old Man and the Sea, Barbour and

Sattelmeyer have noted that Hemingway presents us with the curious problem ofa

“° M. L. Larson, Meaning—Based Translation: a Guide to uross— 1. Langgage Equivalence. University Press of

America, Inc, 1984
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. OtdopmaTMpoBaHo

h OtdopmaTMpoBaHO

OrdopmaTtupoBaHo

| Ordopmartnposano

OrdopmaTtupoBaHo

Ot¢dopmaTMpoBaHo

~| OTdopmaTmpoBaHo

~| OrdpopmaTnpoBaHo

OrdopmaTtupoBaHo

' /| OTpopmaTmpoBaHo

OrdopmaTtupoBaHo
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modern novelist who increasingly requires historical annotation. This is especially

true of his references to the world of sport, where the names of yesterday's heroes

may evoke only bewilderment. For foreign readers and for Americans whose minds

are uncluttered with old earned—run and batting averages, Hemingway's many ~

baseball references, in particular, warrant explanation. *°

The following are examples of how the translators tackle references to

baseball terms.

— When | come back you can tell me about the baseball. (P. 12)

— Koeoa s eeprycey, mol pacckadiceutb mue npo beucooi.

—  Kaumub kenzanumoa, beticoon xaxuoa canupub bepacat.

Ibragim Gafurov’s translation_and the ST, both of them fall short of-

conveying the denotational associations of this game to the Uzbek readers. It is

deeply rooted in American culture, but is relatively unknown in the Uzbek culture.

| OrdopmarupoBaHo: LLpndT:

Kypcvs

14 nT, KypcuB

OrdopmatuposaHo: LLpudT: (no
ymonuaHuto) Times New Roman,

Kypcvs

OtdopmatuposaHo: LLpudr:

‘| OrpopmaTtuposano

OrdopmaTnposaHo

g OrdopmaTtupoBaHo

| OrdpopmaTnpoBaHo

OrdopmaTnpoBaHo

OrdopmaTtupoBaHo

| OrdopmaTupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

Because there is no conception of this game in the target language, both translators

have resorted to transliteration, which baffles the receptors. It would be helpful if

both translators had mentioned the denotation and connotations of this game in a

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

footnote or, more practically, in the introductions to their translations, in order to

provide the necessary background and prevent obscurity in the text in the TL.

— The Yankees cannot lose. P. 12

"Suku" ne mocym npoucpame. N/

—  «AHKU»HUHZS TOMKA3ULU MYMKUH IMAC.

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

/| OrdpopmaTnposaHo

. OrdopmaTupoBaHo

| OrdpopmaTupoBaHo

OrdopmaTnpoBaHo

Both translators find the proper name 'the Yankees' a rather hard nut to<«

crack. This is because, while this team name is generally well known in the world

OrdopmaTnpoBaHo

~| OTdopmaTuposaHo

| OTpopmatupoBaHo

/| OTpopmaTnposaro

of American sport, it is not well known to the Uzbek because they do not play the

game. Thus, his note should be expanded to explain that the Yankees refers to a

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

baseball team in New York City whose full name is the New York Yankees.

— But | fear the Indians of Cleveland. (P. 12)

> James Barber and Robert Sattelmeyer, "Baseball And Baseball Talk In" The Old Man and the Sea, Fitzgerald—

Hemingway Annual, 1972, P-281,

76

[
{
[
(
[
[
[
[
[
[
[
(
(
[
[
[
[ OrdopmaTnposaHo
[
[
[
[
(
[
(
(
[
[
(
(
[
[
[
[

/| OTdpopmaTupoBaHo

' | OrdopmatuposaHo
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' /| OTpopmaTmpoBaHo
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— Kak 661 ux ne noounu xausienockue "Unoetiyvt”! “

— Knueneno « Xunounapuy yaapuu bonnab Kyumaca 0ed KypKAMan. <\

KYpCWB, pyccKuii

OrdopmatuposaHo: LLpudT: (no
ymonuaHuto) Times New Roman,

-\

:'\

In an attempt to make their translation communicative to the receptors of the |

OrdopmaTnpoBaHo
KypcuBs

: WpnoT:

OrdopmaTtupoBaHo

TL, the Russian translator renders the word Indians by Huoenuys: and the Uzbek by

Xunounapu, the Uzbek translator made a mistake in translation, because the word \

Hnoeuiyvr Should have been translated as Xunoyaapu (a word that refers here to the

Red Indians), while they transliterate the place name Cleveland. It seems that both ‘

translators fail to recognize the deliberately humorous Spanish word order. For |

American readers, the humor lies in the fact that the team is properly called the

Cleveland Indians and not the Indians of Cleveland, similar to the nomenclature of

other baseball teams such as the New York Yankees, the Cincinnati Reds, the

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTnpoBaHo

OtdopmaTpoBaHo

OtdopmaTpoBaHo

OtdopmaTpoBaHo

OtdopmaTupoBaHo

OtdopmaTpoBaHo

: pycckui

OrdopmaTtupoBaHo

'| Orpopmartuposano

Chicago White Sox, and the Detroit Tigers. For the English reader, parallel

humorous renderings might, for example, be the Arsenal of Woolwich or The Villa

of Aston. It is worth mentioning that the battles in the game in the baseball Leagues

are parallel to the old man's in the battle for his life sea. To sum up, it is evident

that neither of the translators has been able to convey either the denotation or the

connotation of the main intention of the writer in referring to this team in this

particular manner.
| fear both the Tigers of Detroit and the Indians of Cleveland P. 12 7

— A borocw ne moavko "Unoenyes”, no u "Tuepos"” usz [lempouma.

\
— Men dakam «Xunounapyoaneuna smac, Hempoiim «HMynbapciapuyoan

\
Xam KYPKaAMar. \

As already indicated immediately above, both translators are unable to

render the names of the baseball teams. Commonly the members of baseball teams

are males, and his rendering is also incompatible with the ST's 'the Tigers'. Further,

it is important to note that the teams' names are capitalized, an orthographic device

which Arabic lacks, because they are names of teams. This indicates that the best

OrdopmaTnposaHo

|| OTdpopmaTuposaHo

|| OTdpopmaTnpoBaHo

OrdopmaTnposaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OrdopmaTtupoBaHo

OtdopmaTtupoBaHo

OtdopmaTpoBaHo

OTdopmaTMpoBaHO

k OrdopmaTtupoBaHo

k OrdopmaTtupoBaHo

OtdopmaTtupoBaHo

OtdopmaTtupoBaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

OrdopmaTnposaHo

course would have been to transliterate, a fact neglected by both translators.
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One more issue is that we should be attentive to the religious references in

the story, presupposed to be known to the participants, so that no tedious

explanations are given. It is, of course, true that the more the reader is familiar with

the cultural background of the characters, the more he sees interesting implications

in it.

Although most Muslim Uzbek readers are familiar with some Christian<—

names, especially Jesus Christ, because it is mentioned in the Qur'an, they are not

familiar with Christian traditions nor with the redemptive values of suffering as it

is presented in Christianity. Therefore, it is not easy for them to immediately

comprehend the sufferings of Santiago. Hence the topic of the story.

The initial aim of our research is the analysis of the translation into the

Uzbek language which was done from the Russian language and present translation

methods, strategies, techniques which have been used to solve the problems of

translation and give own version of translation trying to reproduce the style of

OrdopmatupoBaHo: Mo WwnpuHe,
Orctyn: MNepeas cTpoka: 1,25 cm,
nnTepsan Mepeg: O n,
MexgycTtp.mHTepBan: 1,5 cTpoku

Hemingway to get closer to the original.

OTdopmaTUpPOBaHO: aHTINNCKNIA
(CLUA)

Translation methods, strategies and techniques are essentially different

categories. But some translators can’t differentiate them. Anna Gil-Bardaji, a Spain

writer, in her article Procedures, Techniques and Strategies: Translation Process

Operators (2009) classified them.>* A Spanish professor, translator and researcher

Hurtado Albir (1999) studied and offered definitions for the terms ‘method’,

‘techniques’ and ‘translation strategies’:

The translation method means developing a given translation process

governed by a method of a supra-individual and conscious nature (although there

are times when it can be unconscious) and responds to a global option that runs

through the entire text.

Translation technique is the specific application which can be observed in

the product and affects the minor zones of the text. For example, in the translation

of a cartoon, a translator may, on occasions, resort to the technique of adapting a

OTdopmaTMpPOBaHO: aHMIVNIACKWIA
(CLUA)

OrdopmatuposaHo: LLipndT: 10 ‘
nr

J'Bardaji, Anna Gil(2009) 'Procedures, technigues, strategies: translation process operators', Perspectives,

/| Otrpopmatuposano: LLpndT: (no

ymonuaHwuto) Times New Roman

17:3,161 —173

| OTdopmatuposaHo: LLpndT: 10 ‘

nr
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cultural referent, but this will not be the reason why the translation will be marked

as free, adapted etc.

Translation strateqgy is of an individual and procedural nature and consists of

mechanisms used by the translator to solve problems he/she encounters during the

translation process, depending on specific needs.*?

In 1958 Vinay and Darbelnet’s,.”® French linquists, in their pioneer work

Stylistigue comparee du francais et de ['anglais (SCFA) gave the first

classification of translation techniques that had a clear methodological purpose.

Vinay and Darbelnet’s translation procedures operate exclusively at three linguistic

levels: lexical (lexigue), morph syntactic (agencement) and semantic (message).

The procedures were classified as direct (or literal) (Borrowing, Calque, Literal

translation) or obligue, to coincide with their distinction between direct (or literal)

and oblique translation (Transposition, Crossed transposition, Modulation,

Adaptation, Compensation, Equivalence, Dissolution, Concentration,

Amplification, Economy, Reinforcement, = Condensation, Explicitation,

Implicitation, Generalization, Particularization, Juxtaposition, Grammaticalization,

Lexicalization, Inversion).

Peter Fawcett™, a British academic in his book Translation and Language

(1997) classified translation procedure also as Direct Translation Techniques

(Borrowing, Calque, Literal Translation) and Oblique Translation Techniques

(Transposition, Modulation, Reformulation or Equivalence, Adaptation,

Compensation). He affirms that Direct Translation Techniques are used when

structural and conceptual elements of the source language can be transposed into

the target language, and Obligue Translation Techniques are used when the

structural or conceptual elements of the source lanquage cannot be directly

translated without altering meaning or upsetting the grammatical and stylistic

elements of the target language. Professor at Moscow State University Zoya ||

>?Hurtado Albir, A. (1996). Modalidades y tipos de traduccio..VasosComunicantes, 4, 19 _27.,
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>3 Vinay, J.P., &Darbelnet, J. (1995). Comparative stylistics of French and English. A methodology,

for translation (J. C. Sager & M. J. Hamel, Trans.). Amsterdam: John Benjamins,
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Proshina(2008)>° types translation procedures to transliteration, transcription,

calque and divides translation transformation techniques into three categories:

grammatical transformations, lexical (semantic) transformations, complex (lexical

and grammatical) transformations.

Thus, a terminological diversity and the overlapping of terms make it

difficult to use these terms and to be understood. The same concept is expressed

with different names and the classifications vary, covering different areas of

problems.
As it was mentioned above, this confusion was established by Vinay and

Darbelnet’s pioneer proposal, when they presented the procedures as a description

of the ways open to the translator in the translation process. Nevertheless, the

procedures, as they are presented do not refer to the process followed by the

translator, but to the final result. The confusion has persisted and translation

techniques have been confused with other translation categories.

In general, we classify a translation procedure also as Direct Translation

Techniques (Descriptive, Transliteration, Calque) and Obligue Translation

Techniques (Transposition, Modulation, Equivalence, Adaptation).

Descriptive translation — The transfer by the extended verbal explanation

(interpretation) of phraseology, proverbs and realities that have no direct

equivalent in the target lanqguage. In addition, descriptive translation as a

secondary type of translation is used in cases when the exact equivalent of the

interpreter translated unknown or a translator is not able to find it in the limited

time available for transfer. This is especially true for urgent translations and even

more so for interpretation, especially simultaneous, when the translator is usually

unable to use dictionaries or "help room".

Calgue or a loan translation — Some linquists (V. Komissarov, for one)

consider calgue (blueprint) translation as mechanical copying. Calque is

translation by parts: extra linquistic — suesaswikogou, Carry-out — muagwinoc,

cmaposep — Old Believer. Since the calqued word is not just a mechanical

Zoya Proshina, Theory of Translation, the 3rd edition, 2008
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borrowing of the form but it undergoes some changes, this device is, to some

extent, an actual translation, which includes form transformations.®®

Transliteration — writing a word in a different alphabet, is often associated

with transcription. However, strictly speaking, the notion of transliteration is

based on representing written characters of one language by the characters of

another language.

|.Gafurov, translating The Old Man and the Sea, used several methods of«

translation and where it was possible to repeat the technique of Hemingway he did ,

it but when it was impossible he had to use his own to create his masterpiece, for

example, the sentence below proves it.
Ibrakhim Gafurov translated “The Old Man and the Sea’ into Uzbek from the

Russian variant. By translating the novel he used transcription, transliteration and

calque methods of translation and direct and oblique translation techniques some

of them, we are going to analyze below:

1)He was an old man who fished alone in a skiff in the Gulf Stream and he had

gone eighty-four days now without taking a fish.

Cmapux puloauun 00ur Ha ceoell 1ooke 6 1 orbhempume. Bom vowce socemvoecam

yemoblpe OHS OH X00UJL 6 MOPe U He NOUMAL HU OOHOU PblObi.

You kanuuxoa éreusz y3u L oavchempumoa baiuk osrapou. Jlencuzea yukaémeanuza

OrdopmatuposaHo: OTcTyn:
Mepsas ctpoka: 1,25 cm

OTdopmaTUpPOBaHO: aHTIMNCKNIA
(CLUA)

| OTdpopmatnpoBaHo: aHrANACKMIA

(CLUA)

OtdopmaTtupoBaHo: LLpudr:
KypcuB

| OrdpopmaTtuposano: LLpndt: He

MONYXXVPHBIN, KypcuB

OrdopmatuposaHo: LLpudr:

KypcvB

\ OrdopmaTtupoBaHo: LLpudt: He

NOAY>XWPHBINA, KypcuB

OrdopmatuposaHo: LLpudT:
Kypcus

OrdopmaTtupoBaHo: LLpudt: He
NONYXXWPHBIN, KypCnB

OrdopmatuposaHo: LLpndT:

k KypcuB

MAna CaKkCoH mypm_KVH Xam myiou, amMmo Xaiu Ouponuma 6aiuk mymaanuyd uykx.

In the translations of this example we see a lot of different tools:

The translator from the Russian applied grammatical transformation, where the

sentence partitioning is, the replacement of the complex sentence with two

independent sentences in the target text for structural, semantic or stylistic reasons.

Hemingway used here the defining relative clause, but the Russian translator led to

free translation and remade it into simple sentences, but the Uzbek translator

transladed word-for-word and did it as in the Russian version.

The easiest technique of translation is transcription, or copying the sound form of

OtdopmaTtuposaHo: LLpudr:
KypcuB, noguepknBaHvie

OtdopmatuposaHo: LLpudr:
KypcuB

OrdopmatuposaHo: LLipndT: 10
nr

the source language word by means of the target lanquage letters: Gulf Stream —

7oya Parshina, Theory of Translation, the 3rd edition, 2008, P-34
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Tonsderpum, from English into Russian the translator used transcription, but from

Russian into Uzbek was used transliteration: I"'oasdcrpum — FonbdheTpum.

The words an old man have the translation and here the modulation was used,

which is a logical development of the notion expressed by the word: an old man —

cmapux. The primary equivalent of the combination an old man is cmapux. The

Russian translator used the metonymical closeness of the word meanings, based on

contiguity of the two notions. But the Uzbek translator used here calque,

denotative meaning of the word cmapux — uon.

The word ceoii is not used, in English and Uzbek versions. The Russian translator

added this word would like to say something and this method of translation we call

addition.

2) ... he always went down to help him carry either the coiled lines or the gaff and

harpoon and the sail that was furled around the mast.

. U OH 8blX00U1 Ha bOepez, umobOvl NOMOYL emMy OmHecmu O0OMOU CHACMU UIU

Oazop, 2apnyH u 00EPHYMbILL 6OKDY2 MAYMbL NADVC.

Y uonnume yckymanapu, uameax, 2apnyn 84 _maumaza ypanican _eakaHaapuni

mawuwea ép()a/wzaweanu KUpROKKa Keflal?()u.

Analysis of the second example showed that the words the lines, gaff and harpoon

were translated as yckymanapu, yanrak, rapnoyH. The word harpoon was simple

transliterated as rapnys in both Russian and Uzbek, that’s why this method is

perfectly applied.

KypcuB

OrdopmatuposaHo: LLpndT:

Kypcvs

OtdopmaTtuposaHo: LLpudr:

Kypcvs

OtdopmaTtuposaHo: LLpudr:

~| OrpopmaTtuposato: LLpnor:

KypcuB

Kypcvs

OtdopmatuposaHo: LLpudr:

Kypcvs

OtdopmatuposaHo: LLpudr:

He

Kypcvs

OtdopmaTtupoBaHo: LLpudr:

| OrdpopmaTtupoBaHo: 6e3

noa4vyepknBaHua

3) But after forty days without a fish the boy’s parents had told him that the old

man was now definitely and finally salao, which is the worst form of unlucky, and

the boy had gone at their orders in another boat which caught three good fish the

first week.

Ho 0enw 3a onem ne npunocul yio8d, u pooumen CKa3aal MAaab4yuKky, Ymo cmapux

menepov yotce A6HO salao, MO _ecimb «CAMbILL YMO HU HA eChlb Hese3V4Uly, U 8elenu

X00umos 8 _Mope Ha_Opy2ou_JooKe, KOmopds. OeucmeumenbHo npueesid _mpu

Xopoutue pulObl 8 nepsyio dce Heoeio.
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Xaoecanda Ky KypyK Kaumaeep2ay, Oma-oHacu YH2a Y9HOU YOJIHURS VINd-Kemaan

Salao, AvHU «Vr2yoail omaou pUWMASaH 00amy IKAHUHU aumub, OyHOaH OVEH

OowKa KauuKkoa 0eH2u32a YuKuul Kepakiuuiu Kyao2uea Kyuouuap.

Ibrahim Gafurov used here a descriptive translation but he could have used calque

insted of a desctiptive translation because in Uzbek we have the word omadcus

which is equvalent to unlucky.

4) It made the boy sad to see(1) the old man come in each day with his skiff empty

and he always went down to help him(2) carry either the coiled lines or the gaff

and harpoon and the sail that was furled around the mast.

Manvuuxy  msoiceno  6oiio  cmompems(l),  kax  cmapux  Kajcoolll  0eHb

so3epawaenci Hu ¢ 4yem, u OH BbIX00UIL HAl 5€D€2, umobbl NOMO4b ejvzv(2) onmHecmu

oMo cHacmu uiu 6a2op, 2apnyHi U 00epHymolil 60OKDY2 MAYmbvl napyc.

Jeapau xap KYHU YOJIHUHS 0eH2U30aH KVPYVK KAUumaémeaniucuny Kypubd ooaa uy-

uyuoan ozuaap 20u(l). Y wonnume yckymanapu, uamneax, 2apnye_ed_mauymazd

Vpan2an eakaraAapUtL Mauuuea époamiauani KUpSOKKa Kelapou.

Here we see that both translators used a word-for-word translation, but there are

some nuances which should be analyzed.

(1)The word sad as an adjective is a polysemantic word. As a direct sense the

word sad has been translated into Russian neuanvuoiil, epyemuoiil, yHoiioi (New

English Russion Dictionary), but here a phrasal verb “to make smb. sad” is used —

denams k020-1, 2pycmuviminevansnoml/ynoiioiv. The Russian translator used here

Grammar transformations where morphological and syntactical changes were done

in translated units. He couldn’t have left stylistic device used by the writer, and

would have translated into Russian directly as 9mo oneuanuno marvuuxa.... But he

did not do that The impersonal sentence wouldn’t sound properly. The Uzbek

translator also used a grammatical transformation, word order change at translating

and, in order to arise sensitivity, he used addition and repetition techniques. These

couldn’t help to keep a stylistic device of the writer, but helped to transfer a proper

meaning of the sentence.
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(2)The Russian translator translated word-for-word, but the Uzbek one used a

complex transformation, omission. Insted of translating the complex sentence, he

decided to remake it into two simple sentences. Therefore, to produce the same

impact upon the receptor as does the original, the translator has to partition the

Russian sentence and make it more adaptable to a Uzbek reader, but he could have

kept the same structure and translate: Xap xyru xapusuu ukku 5mwKaxiu_Kauusu

Oyw Kaumaémeanaucuuu Kypub yoaea Kauypap 20U 8d 4oja2d époam bepuil V4yH

KUDSOKKA  VCKVHAIAPU, YaH2aK, 2apnyH 64 _Maymaza _VpPai2aH eakaHiapuHu

mawiuwea époamaawanu bopap 20u.

5) The sail was patched with Hour sacks and(1), furled, it looked like the flag of

permanent(2) defeat.

Iapyc 6vin secv 6 3anaamax u3 Mewkosunsvl u(l), ceepuymolil, HANOMUHAL 3HAMSL

HA20108Y pazbumo2o noaxa(2).

JHagan _mamooan _myKuican enkan_amanasepud(l), oaa-Kypox OViub kemeaw,

VDORAUK X010d AKCOHU YUKKAH NOJKHUH2(2) s108uca yxuapou.

(1) This sentence is full of figurative words, which make understand the content

meaning difficult. Hemingway’s figurativ words add a unigue style to his work;

using figurative words or expressions he achieves the effect of being heard or

spoken or transcribed from reality rather than appearing as a construct of the

imagination. Both translators fail to convey the connotation of this simile. Their

literal renditions do not reveal the meaning. In fact, this description "intensifies the

idea of Santiago's failure as a fisherman. The old man's physical features have

been worn away like the land, and this emphasizes the idea of Santiago's age and

of his character. Like the land, he is old but he survives, despite the erosion".>’ It

seems difficult to find a similar simile conveying the same connotation as that

intended by Hemingway, but the problem can be solved, either by providing the

reader with such information in footnotes in order to create the context of the

¥’ Cliffs Notes, Hemingway's The Old Man and the Sea. Cliffs Notes Inc. Lincoln, Nebraska, 1990,P-14,

84

OtdopmatuposaHo: LLpudr:
KypcuB

OrdopmatuposaHo: LLipndT:
Kypcus

OrdopmatuposaHo: LLpudr:
KypcvB

nTt

/| OrdopmatupoBano: LLpudt: 10 ‘

' | or¢opmarnposano: WpndT: (no ‘

ymonyaHwuto) Times New Roman




situation and make the translation more communicative and natural, or by making

the intended meaning plain, without using a simile. Though the connotation

content couldn’t be transfered by translators, we find the following example to be

very interesting with grammar substitution, when a grammar cateqory of the

translated unit was changed. Thus, a passive construction was translated by an

active voice verb form and the Uzbek translation was also made skillfully,

reproducing the sentence structure in passive construction and using addition (oza-

Kypok 6viub xemean) 10 intensify a lanscape painting.

(2)The word permanent is translated into Russian nocmosannas ocuesas nozuyus,

00J1208PEeMEHHOE 02He8oe CoopYIIceHue, 0oa2o8pemennas obopora, but the Russian

translator chose the word noax which is not corresponding to the equivalence of

translation. We think that the translator did his best to find a proper means of

translation. But the Uzbek translator transliterated the word noax though in

Uzbek dictionary we have words like xywun, rawxap, which can be used in place

of noak. This word came from Russian and by reading the Uzbek translation we

feel the influence of the Russian culture.

6) Everything about him was old except his eyes and they were the same color as

OtdopmaTtupoBaHo: LLpudr:
KypcuB

the sea and were cheerful and undefeated. (1)

Bce Y Heeco ObL10 cmapoe, Kpome 2iads, a 2adasa ObLIU UBEMOM NOXOIAHCU HA Mmope,

secénvie 2naza 4enosexd, Komopblii He coaémcs. (1)

Yonoa Humauxu Oop OVica, bapu xam 3¢ku, chaxam O0eHausz mycuHu 0J2aH MO8Ull,

OrdopmatuposaHo: LLpudr:
KypcvB

MapooHa ooamaapuuxkuza xoc(l) KyeHok Ky3iapu OYHOAH MYCIMACHO D0U.

These translations are very close to the original, but anyway we couldn’t say that

they are for hundred per cent identical, because the copulative conjunction and was

used by the writer, but both translators while translating didn’t use it, they made a

complex sentence.
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(1)In this example we see that the Uzbek translator used antonymous translation,

which is describing the situation by the target language from the opposite angle.

The word undefeated has equivalent ewcurmac, but the Uzbek translator chose

antonymous translation to show that Santiago was one of the courageous men. And

we think, Ibrahim Gafurov’s choice was an error. And in a case like that it would

be better to translate the following sentence this way: Vuwoa wumauxu 6yaca

XaMMAcy 9CKU, 84 (hakameuna YHUHS KV31apu Xyoou 0eH2U3 panauoa Ky8HAK 6d

EHSUIMAC I0U.

(7) When the wind was in the east a smell came across the harbour from the shark

factory; but today there was only the faint edge of the odour because the wind had

OtdopmaTtuposaHo: LLpudr:
KypcuB

backed into the north and then dropped off and it was pleasant and sunny on the

Terrace.

Kozcoa eemep 0ya ¢ 6ocmoka, oH RPUHOCUL 80Hb C aKyavell habpuxu, HO ce200Hsl

3anaxa noymu_ne OuLio CAbIUHO, NOMOMY YMO 6emep NepemeHulcs Had Ce8epHblil,

anomom cmux, u Ha Teppace ObLIO0 CONHEYHO U NPUANHO.

Hlamon wapxoan scou de2ynua, V3u OULan aKyia KOPXOHACUHUHZ KVIAHCA XUOUHU

oaub_Kenapou; ammo O0V2VH Xuo OeApaU Ce3UIMAC, YVHKU UAMON WUMOAOAH _9Ca

Oowna0, kyn ymmau oymyuaau munean 20u. Lllynune yuyn xam Teppac ceprkyéu

84 _CYIUM DOU.

The author has a great talent to describe the landscape, when somebody reads this

part he\she feels at ease (him\herself inside happening). And analyzing the

translations we should say that both translators were able to transfer Hemingway’s

style, even punctuation marks were carried over into translations.

(8) One of the most characteristic features of the writer is, as we said above, his

figurative lanquage which plays an important role in literary works and their

perception among the readership. It draws the author’s experience and clarifies his

intent in a fairly pleasant and artistic way. Figurative language is so effective since

it helps readers visualize what the author is telling in an imaginative fashion. In
86




other words, whenever one meets a fiqurative tool while reading a literary piece, he

is more likely to imagine the concept being described and then fully understands

the author’s intended meaning. But, it is very important that the translators would

be able to understand the connotative meaning which would be hidden in the

content and find simile, and an appropriate metaphor which could substitute the

original or the ST. We know that a figurative lanquage has several types (simile,

metaphor, personification, apostrophe, metonymy (and synecdoche), symbol,

allegory, paradox, overstatement, understatement, verbal irony, dramatic irony,

irony of situation) and it simplifies the literary translator’s job, and at last reduces

the target reader’s effort to understand the meaning. For example:

9) But none of these scars were fresh. They were as old as erosion in a fishless

desert.

Oonako ceedrcux wpamoe He ob110. Onu OvlLiu cmapsl, KaKk mpeuunsl 6 0a6HO yorce

0e3600H01U nycmoiie.

Ammo OV uznap uyuoa AH2UCU UVK, XAMMACU XAM V30K CVECU3IUKOAH Kakpab

émean buébon dap3napu CUH2apu KVXHA 20U.

The following sentence consists of simile and if the Russian translator translated it

word-for-word, he would make a mistake because the reader couldn’t understand

the translation, the reference to erosion in a fishless desert is a metaphor that

OrdopmatuposaHo: LLpudr:
KypcuB

capitalized on both Santiago’s age and his profession. Santiago is old, and the scars

and wrinkles in his face and hands are the result of a long association with the sea.

Erosion is usually a result of water, while desert sands can erode from wind, this

more likely refers to the old oceans that used to cover many deserts, and the eroded

bedrock underneath the sands. Those erosions have been there since there were fish

in the desert: a very long time ago. Similarly, Santiago’s erosions started when he

OrdopmatuposaHo: LLpudr:
KypcvB

was young, and are now as old as the life he has spent on the water.

And the Uzbek translator used the word xyxra, this word is a literal word, which is

seldom used in the oral speech, and is translated as very old or ancient, which adds
87

OrdopmatuposaHo: LLipndT:
Kypcus




fine words to translation. But we couldn’t say about the metaphor a fishless desert,

which was translated into the Russian lanquage as 6ezgoonaa nycmuinsz and into

Uzbek as xaxpab émean 6uébon. As we mentioned above, the Uzbek version of the

novel was translated through the Russian variant, and when we take into

consideration the fact that the metaphor 6e3godnas nycmwins, it should be

translated as cyscuz caxpo, and the translator did a mistake of choosing the word

ouébon _instead of caxpo, a semantical mistake was made, the reason is that the

word nycmuinsa has many equivalents in the Uzbek lanquage as uyn, oawm, caxpo,

ouébon, but we know the metaphor readymade expressions which can’t be

substituted with the other words.

(10) He always thought of the sea as la mar_which is what people call her in

Spanish when they love her.

Mbicnenno on_ecezda 3ean_mope la mar, kaxk 308ym_e20 Nno-ucnamcku_Jjioou,

KOomopuwle e20 io0sm.

Y xap ooum Oencusnu, ynea myxabbam KYU2aH XamMma KUWuiap Kabu xaéiudaw

ucnanuacuea la mar de6 amapou.

The writer used here the Spanish word la mar which is translated into English the

sea and what is interesting here, he compares the same words with each other,

though the semantical denotation is the same, but they are given in different

lanquages, may be that way he would like to show that the fisherman was a

Spaniard. And how have the translators solved the semantical problem in

translation? As we see they have left the word in Spanish and reproduced the same

image in the target lanqguage. (This procedure is employed if the image has

comparable frequency and similar associations in the appropriate reqister.)

(11) He came like a pig to the trough if a pig had a mouth so wide that you could x

put your head in it.
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Ona nodowinia, Cilo6HO CBUHbSL K _C80EMY KOPbIMY, MOAbKO V CEUHbU Henl MmaKou OTtdopmatuposaHo: LLpndt:

KypcuB

02DOMHOU nACmu, Ymoovl PA30M OMKYCUMb YeN08€KY 20J106Y. N

OtdopmatuposaHo: LLpudr:
KypcuB

Keneanoa xam, mocunu Kymcazan myHauszodau oyaubd keaou, 30man._00am 00wty Otdopmatuposato: LLpnr:

KypcuB

Oup uvna, nakKoc amaab Iomuul VYyH 4yykaoa OYHOAu SAIMOU3 02U3 UVK, XOJLO0C.

The word like is a word that expresses the comparative figure of speech simile

expressions. he came like is translated into Ona nodowwra kak, he here is instead of Otdopmatnposano: LLpnor:

KypcvB

the shark — axyzra. It is not strange that the gender has been changed. In the English [ Orgpopmaruposato: Lpngr

k | xypcus

lanqguage, the word shark is masculine, and in Russian, it is female, and in the

OrdopmatuposaHo: LLpndT:

Uzbek language is neutral. The Uzbek translator decided not to use a personal Kypcus
pronoun he omitted it. To select a proper equivalent to the English pronoun, a Cppuaaposato: Hpndr

translator should clearly understand the function of the pronoun in the sentence.

And the word a pig is changed with a wild-boar and instead of the word the trough Ordopmarnposato: Lpudr:
N Kypcus

he used moc, though we have an equivalent to this word xawveax. We think, that the Ordopmatuposano: Wpndr

k | kypcuB

translator used a lexical substitution. From the two meanings above we know that |

. . OrdopmatuposaHo: LLpndT:
each one has a meaning element of an independent and not related to each other. ' | xypws

OtdopmatuposaHo: LLpudr:
KypcuB

These translations use the literal translation method in accordance with the

principle of literal translation that has the primary meaning of the same but slightly OtpopmatuposaHo: LLipudr:

Kypcvs

modified wording so that it can be accepted by the reader.

And here there is one bright example of addition which was added by the Uzbek

translator to the following phrase. pyuoaii sanmosus ozus, in the text Baba-Yaga OtdopmatnposaHo: LLIpuoT:

Kypcvs

didn’t exist, may be the translator wanted to exaggerate the meaning. It will be N

OtdopmaTtupoBaHo: LLpudr:
KypcuB

better to translate this sentence lika: ¥V xyvoou yzunu xameazuca xenean uyukaza

VXULApOU, YHUHS 023U VIKOH2A VXUA2AH Kammaiukoa oviud, bowuneusiu bemaion

cuzapou.

(12) We find some metaphors in the novel and the translators were able to translate

them. For example:

OrdopmaTtuposaHo: LLpudr:
KypcuB

"You're my alarm clock," the boy said.

OrdopmatuposaHo: LLpndT:
KypcvB
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- To1 0151 MeHs 6ce pasHO YUMo OYOUNLHUK, = CKA3AL MAIbYUK. OtpopmatnposaHo: LLipudr:
KypcuBs
- Cen MeH VUVH HAK KYHRUPOK COAMHUHE V3UCAH,- 0edu Ood. °T;°P""a'“"°“a"°= Wpwngr:
KypcuB
. . 10 . LW 1
In the above expression, the phrase you are my alarm clock ... is used to express - K;;:me'mam Puer
the old man. If both are compared, the element that has the same meaning would OrdopmatuposaHo: LLipnor:
Kypcus
be a person who wakes smb. up (SL) / kmo-mo, kmo eac pazbyoum! cusnu Orgopmaruposano: LUpndT:
o _— .. . . Kypcus
vusamysuu kumca (TL), and distinguishing the meaning of the old man who is
- OrdopmatuposaHo: LLpudr:
human (SL) / wenosex / ooam (TL) and alarm clock is an object driven by Kypcne
. . . .| Ordopmatuposano: Lpudt
mechanical power. It compares two concepts alarm clock that interact with the old KypcvB
man it means that there are deviations, we would like to conclude that the sentence k f(’y';:g"‘““”°“"°’ Weuer:
above use metaphorical figure of speech. Categorized using the literal translation OtdopmatnposaHo: LLipndr:
i . Kypcus
method because every element of the word translated with the meaning closest to Orpopmarnposato: Lpnor:
the source language, but does not deviate from the actual context. ypae
OrdopmatuposaHo: LLpndT:
i i Kypcus
(13) /...] and I'm the towing bitt. Orgropmarnposanc: pndr
\| kypcus
[...] a5 cam uzobpasicaio 6YKCupHviil bumene. OtpopmatnposaHo: LLipudr:
Kypcus
[...] V3um-ky 6vicup bumenauea yxuiab KOASnMau. Ordopmatuposato: LLpug:
Kypcus
. . . . . O LW :
The same as in the previous analysis, the towing bitt represents the old man, so the O pnaTpoRanor Hpndr
distinquishing meaning of the two terms is: the old man as a human being, the OrgopmatuposaHo: LLipuor:
KypcuB
towing bitt as a logs floating in the water and pulled. Comparison between the Ordopmatuposato: LLpuoT:
. . . . Kypcus
two concepts the old man and the towing bitt shows that there is a mismatch of
\ OrdopmaruposaHo: LLpndT:
meanings. But when we look back, we understand the meaning of the sentence Kypcne
L L. L OrdopmatuposaHo: LLpudr:
above because it includes the word |I'm, explaining that the culprit is played by the Kypcvs
old man, who was on the boat and towed by a fish hooked by him and both ' f;;t‘w’:”a'“"°"a"°: Weur:
translators couldn’t transfer the meaning of the metaphor. Otdopmatnposano: LLpndr:
KypcuBs
From the translation it is clear that this metaphor caused difficulties in translation. f("y‘;::”““"“a"“ Wpnor:
It will be better to translate the following sentence in this way: Men sca apxon OrdopmatuposaHo: LLpudr:
Kypcus
boznaudusan myneaxka yxuwuuman, because the Uzbek reader couldn’t understand Ordopmarnposaro: LLpndr
\| kypcms
{0T¢OpMaTMpOBaHO
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ovkcup bumene, though in the Uzbek language these words exist but they are used

very seldom.

14) “Now, “ he said. ,, You can let the cord go, hand, and I will handle him with

OrdopmatupoBaHo: LLipndT: He

KypcuB

the arm alone until you stop that nonsense. ”

- Hy som, - ckazan on. - Tenepv, pyka, mbl MO}ceuib OMNYCMums Jjecy, 4

C081a0ai0 ¢ Hell 0OHOU Npasol DYKOU, NOKYOd MmMbl He NnepecmaHellb disimb

odypaka.

- Xvw, 9HOU, KVI,- 0edu V,- CeH YUABUPHU Kyuub rbopcauz xam oyaap.

Maunasozuunueunz my2ama2ynya, Ve Kyaum Ouaar 36uHu Kuaub mypaman.

The above expression contains a figure of speech called personification because if

OtdopmatuposaHo: LLpudr:

Kypcvs

we analyze the word nonsense, it has two meanings: 1) as a connotative meaning — OtdopmatuposaHo: LLpuor:
. . . . Kypcus
a temporary partial paralysis of habitually or excessively used muscles. 2) asa (g popmarnposano: Wpndr
denotative meaning — spoken or written words that have no meaning or make no Kypene
| OtrdpopmartnpoBaHo: LLpndt:
sense. When considering any deviation above, there are two meanings of the word Kypcus
cramp which is the state of the left hand —it was stiff and cramping, but the OtdopmatnposaHo: LLipndr:
. Kypcus
translators use the term gazsmo oypaxa and maunasozuunuz to represent the state [ orgopmammposaro: Wpnor
of the left hand, even though the term sausme dypaka Or matinasosuuuz is a one . Kypche
\ OtdopmaTtupoBaHo: LLpudr:
feeling only felt by human beings. If we categorize the translations, we should say Kypcvs
that both translators used a communicative translation technique. The translations ‘K’y',;‘;‘;';’”‘"“"“a"“ Hpuer
above show that the translator translated the language and choice of words that are Otdopmatnposano: LLipnér:

simpler and more easily read and understood by the reader, and the message

contained in the phrase could also be easily up to the reader.

15) In the novel 43 figures of speech have been found that are categorized as

personification. Thus, we conclude that the most dominant used tool in the novel

The Old Man and the Sea is personification. Personification in the novel is

KypcuB

illustrated when the old man talks about a jellyfish, turtles, birds, and most

importantly, the marlin and sharks, as if they were people; the old man gives them
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thought processes, even personalities. Here is one more example for

personification.

"Eat it(1) a little more," he said. "Eat it(1) well."

Eat it(1) so that the point of the hook goes into your heart and kills you, he

thought. Come up easy and let me put the harpoon into you. All right. Are you

ready? Have you been long enough at table(3)?

- Hoewwn(1) ewé nemnoorcko, - ckazan on. — Ewn(l), ne cmecuauca(2). "Eww(l)

OtdopmatuposaHo: LLpudr:
KypcuB

mak, Ymobbl ocmpue Kpoyka nonaio mebe 6 cepoue u youio mebds Hacmepmo, -

nooymall ou. - Benawigu cama u dan mmne ecaoums 8 mebds 2apnyi. Hy éom u aaono.

Tot comosa? Hacoimunace gsonro(3)?"

- Ana nuua ecanz-uu(l),- 0eou y.- Eaeep(1), yanma(2). «llynoat ecunxu(l), moxu

KAPMOK uiedcu HAK ropacutnezcd 60!71/!6 eMmCUHY, MUl MOPMmMKUIMALL ZVMOOH KUJICUH

cenu(4) - 0eb viiaou v.- Yaune énumea wukkun, 06y é2uza 2apnyH CanvyuuHi MeH2a

Kyuub oep. lynook 6vacun. Kanau, manépmucan? Poca myiué onounemu(3)?»

The same as in the previous expression analysis, human qualities were given to the

fish and the hook. They are representing a non-human thing as if they were human.

Here, personification gives emotion and desire to them. We mentioned above that

the favorite Hemingway’s technique is repetition, which was used in this part of

the novel. Repetition as well really could cause many problems in translation. As

we have said, variose emotions are presented, like crave for hunting the fish,

feeling of pity, feeling of pride, feeling of irritation. The duty of the translator is to

reproduce all these emotions in translation.

(1) We see that both translators in their translation used Hemingway’s tool —

repetition. All their efforts to reproduce the repetition were achieved.

(2)Both translators used the obligque translation namely the method of

addition. In the original text we couldn’t find the equivalence to the

notion of we cmecusiicsa/ ysima, it is an evidence that the translators

OtdopmaTtupoBaHo: LLpudr:
KypcuB
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accepted fish and the old man as friends. To prove our logical thoughts,

we add that only in the Russian and Uzbek culture friends could be

treated so kindly.

(3)To be long enough at table it is a metaphor which has connotative

meaning — to be quite full or to eat to satiety, both translators were able

to give adequate translation.

(4) lbrahim Gafurov used the metaphor “‘mun mopmxuszmail eymoon Kuicun

cenu”, which defines an immediately causing death. It is a literal

translation with using addition.

16) Next examples are presented to show an overstatement and understatement.

Overstatement, or hyperbole, is simply an exaggeration, but exaggeration in the

service of truth. Like all figures of speech, overstatement may be used with a

variety of effects. It may be humorous, or grave, fanciful or restrained, convincing

or unconvincing. And Understatement is paradoxical. One can emphasize a truth

either by overstating it or by understating it. Understatement, or saying less than

one means, may exist in what one says or merely in how one says it. We may use

either to say what is literally true but with a good deal more or less force than is

warranted. For example, we may say that the meaning is simply "more" (worse)

than what is literally expressed. However, understatement often signifies an

attitude rather than merely hinting at a camouflaged idea. As is the case of irony,

the function of understatement often lies in the tension between the viewpoint

literally expressed and what the receiver takes to be the sender’s view. The key

difference between understatement and irony is the form of the conflict. Irony uses

contrast or opposition. Understatement uses reduction. Because the literal

statement diminishes the importance or the magnitude of the subject matter, it can,

at times, be taken as an example of a judgment and call for sympathy and

compassion. In The Old Man and the Sea, we found more overstatements than

understatements.

/...] and with his eyes closed there was no life in his face.
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[...] ¢ 3akpbimbiMU 21a3aMu, OHO KA3AL0Ch COBCEM HEHCUBLIM.

[...] xo3up kyznapu romuaub YuKyea Kemeanod, Xyoou HCOHCU32Ad  VXuab

KVpUHapou.
/| OTrdopmaTtuposaHo: LLpndr:
The expression above uses a figure of speech overstatement of the sentence below: Kypcue
. . » . - | Ordopmatuposano: LLipndr:
with his eyes closed — ¢ 3axpvimubivu enazamu, Kysrapu omuiud yikyea kemeanod, kypcue
there was no life — coscem neorcusvim | orconcuzea yxwab.  The both sentences gi::”af“p“a"m Wpndr:
have a true meaning of sleep (SL / con / yuxy (TL), and the second sentence is like Ordopmatnposatio: LLpudr:
\ Kypcus
death man (SL) / coscem nearcuswvim / orconcusea yxwat (TL), SO when they are well \ Orpopmarmposane: Lpnor
combined it would be he slept like the dead men (SL) / On cnan xax mépmewui |\ P2
. | OrdopmaTtuposaHo: LLpudr:
yenosek | Y xyoou ynean unconea vxwa6 yxaapou. (TL). It seemed right that the |||\ \ | kypcue
H . . . \ o]} s W :
author focused on the true meaning. The author also gives the impression of || K;i‘;g”“""°“"° pudr
exaggerating in the expression above. The method that is used in the above | Ordopmammposauo: Wpnor:
Kypcus
expression is literal. [ orgopmamposato: Wpuor:
KypcuBs
17) A man is never lost at sea and it is a long island. | orpopmaruposano: Wpnor:
Kypcus
- U sce.(1) Pazeée moxcno 3a6ayoumscs 6 mope? K momy oce ocmpos v mac | | g;;::”amp“a"m Wpugr:
ONUHHBIIL. 1  OrdopmatuposaHo: LLpndT:
Kypcus
- Baccanom.(1) Heneuzda xam adawubd 6vnapmuwivu? Oporumusky, KUYKUHA 3 g;::”am"”a"m Wpnr:
aMac, YP3UAanOaHr Yy3uaud Kemeaean. OtdopmaTtuposato: LLpnr:
KypcuB
The above expression is classified as a figure of speech understatement as the g;:g"'““m“"“ Wpndr:
author intended it to be what we really want to disclose but not really state clearly Ordopmarnposato: Lpudr:
. .. . . . Kypcus
and use reduction, and diminishes the important or the magnitude of the subject (o - _
V% TdopmaTtuposaHo: LLpudr:
matter. In this phrase the author wants to reduce the importance of the sense of the =~ |&PVe
. . S | Orpopmatnposano: Lpundr:
old man actually is the old man felt lonely and too far sail up to the middle of the | «ypes
. . -1 O i 1
sea, the old man has fear, fear of not being able to return to the village where he | obopHempeneer tpaer
lives, fear the old man communicates with the expression that reduces the true OtdopmatuposaHo: LLipu¢r:
KypcuBs
meaning of a man is never lost at sea. The actual phrase is going to be “l was too | Ordopmaruposano: LLipnoT:
- KypcuB
far away sailing, | would get lost somewhere along the way back home, | should R
OrdopmatuposaHo: LLpndT:
KypcuBs
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point to the southwest, the island of my village was long, must be easily visible

from a distance” (SL) / Men »xyma y30KKa Cy3u0 KETOWMM, yira kailtaétud

KaepaaJup agaimu0 KOJUIIUM MYMKHH, IIVHU alTHO VTHUIN KEpaKKU MEH JKaHyO Ba

rapOra HVHAJIWIIMM Kepak, MEHHMHI KHIUIOFMM >KOMJAINraH OpoJa KYJa V3VH,

V30KIAH VHHU Nailkamaciauk kuiinH Ovica kepe (TL).

applied in translating of this figure of speech above is a literal translation method

because the translator has chosen the same meaning as the equivalent of the source

text words, but the wording has been changed in order to appreciate the structure of

the target lanquage. And we should point to the structure of the sentence it is

viewable that the Uzbek translation was done from the Russian, because both

translators used here similar structure, they used the method of addition (1) and

reproduced from the simple sentence into disjunctive question.

As we mentioned before while the translating process were used many complex

transformations like: explicatory translation(addition), reduction (omission,

implication), integral  transformation, antonymic  translation, complex

compensation.

18) Most fishermen hated the taste.

The translation method

bonvuuncmey Dbl6al<06 BKYC IM020 HCUPA KAZAJICS OMEPAMUmMensuvim, [ ...J

Axcap barukuuaap 6y MOUHUHZ MAMUHU Vi12yoau Kyaarnca 0eb monuwap, [ ...]

The Russian translation version is good, but we couldn’t say that about the Uzbek

translation. The translator tried to do it with the help of integral transformation.

The replacement of a set phrase was done with another clichéd structure that had

the same speech function as he thought, but we can’t say that it was successful.

The word “kynanca” can not be an adequate translation to the connotation

meaning, because the word “kynanca” is translated into English fetid and used with

a human body, which an Uzbek reader cannot accept.

19) If you're not tired, fish," he said aloud, "you must be very strange.
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- Eciu mul_ewe He ycmana, - CKA3aJl _OH_BCAVX, - HIbl U 8 CAMOM dene -

HeobOvIKHoseHHas pblOa.

- Aeap cen xanu xam wapuyamazan OVIcauz,- 0eo0u Yy 0803 YUKAPUOD,- 2anHUH2 VUil

Ooslacu WyKU, MUCIACU3 OAIUK DKAHCAH.

The Russian version was done with a word-for —~word tool and here we didn’t

notice any problem in translation. In the Uzbek version we found some

| OTrdpopmartmpoBaHo: LLpndt:
| Kypcus

: OrdopmaruposaHo: LLpudT:
|| kypcws, pycckuit

i‘0T¢OPMaTMPOBaHO:mpM¢ﬂ
|| kypeue

fx OtdopmaTtuposaHo: LLpudr:
|| kypeus, pycckuin

||| ordopmaruposano: Lipugr:
! kypens

coincidence with the ST. May be the Uzbek translator used a metaphor so that the

receptor would have a better understanding of the phrase. The reason, why this

transformation is required, is in the dissimilarity between the lanquage structures,

with the source language structure being incomplete for the target lanquage. It

would have been more successful if the translator didn’t use addition, because it /

did not add sense to the translation, but rather it lost the style of the author.

i

20) "He'll take it," the old man said aloud. "God help him to take it." He did not/

take it though. |

I

;:3‘0T¢OPMaTMpOBaHO:mpM¢F
iy KYPCWB, pycckuii

| | Orpopmartuposano: LLpndr:
/| kypcuB

KypCuB, Pycckmii

OrdopmatuposaHo: LLipndT:

Kypcvs

OtdopmatuposaHo: LLpudr:

KYpCWB, pycckuii

OtdopmaTtupoBaHo: LLpudr:

KypcuB

OtdopmaTtupoBaHo: LLpudr:

| OrdpopmartupoBaHo: LLpndt:

KypCvB, pycckui

- Knronem, - ckazan cmapux ecnyx. - Knionem, oaul en 602 300posvs! Ho ona ne

KIIOHYA.

- Yykuniou - 0eou woa 0603 yukapub.- yxutiou, xy0oé oapo kypmazyp)

There are also some problems, namely misunderstanding of the phrase God help

him to take it. And the Uzbek translator through the Russian translation made the

‘| OTdpopmatupoBaHo: LLipndt:

Kypcvs

KypcviB, aHrauniicknia (CLUA)

OrdopmatuposaHo: LLpudr:

| OrdopmaruposaHo: LLpundt:

Kypcvs

Kypcus, aHranickmii (CLLA)

OrdopmatuposaHo: LLpndT:

N OrdopmatuposaHo: LLpudr:

KypcuB

same mistake. If we translate the Uzbek phrase xyooé oapo xypmazyp into the

English language, it will sound as God bless him, which is not an adequate

translation.

21) Hard and cold and lovely. Don't be shy, fish. Eat them.

On_gedb meépobiil, npoxaaoduslil, npamo obwvedenue. He cmecnsaiics, poiba. Ewo,

npouty meos.
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Axup v wyHOau Xxam  CYAKUINA2AH, MY30AKKUHA, OUp WUDUHKU, KVA8epACAH.

Kucunub- xummunub ymupma, 6aiux. E2un, on, ecane-uu, YMUHAMAH CeHOAH.

The example above can be for mistranslating words, the Russian translator

couldn’t reproduce the word lovely which is translated into Russian as

gocxumumenvuulll, kpacussiil, murosuonviii. May be, the word socxumumenvuviti

would match with meal, because we say gocxumumenvras eda, gocxumumenbHoe

oa000. The connotative meaning of npavo o6wvedenue contains the meaning of

lovely. But why he used oblique translation instead of direct translation? Because

it is better!

To strengthen the content both translators added the word npowy/ ymunaman, it

means to beqg. From the content it is clear that the old man begged the fish, but the

writer didn’t mention it, but from the content it was clear.

However careful the translator may be in seeking appropriate words to transfer the

ST to the TT effectively, it is inevitable that his translation may deviate in some

points from the original for one reason or another. Mistranslation therefore is the

deviation of the translation from the original and shows a translator's failure of

effort in the translation process. Mistranslation occurs for many reasons,

sometimes because of a translator's misunderstanding of a word, phrase, or

sentence in the original, sometimes because of cultural differences, and sometimes

because of a technical use of words. In this chapter we will deal with those errors,

which are related to lexical items in general. The main emphasis here will be on

misunderstanding of the ST and wrong choice of single lexical items due to

carelessness. Both translations have a number of mistranslations due to

misunderstanding of the ST, inaccurate and/or irrelevant lexical choice,

inconsistency, additions, and omissions.

22) How would you like to see me bring one in that dressed out over a

thousand pounds?

- A HY Kax 5 3a6mpa noumaio pvidy 6 muicayvy GyHmos?

Kanau, spmaza mune kadorkuu 6aiuk mymumumed KV3une emaoumu?
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Both translators didn’t have a problem with a particular sentence, they could

divide to get a meaning of.

The context is that the old man has been fishing without taking a fish for 85

days. “How would you like to see me bring one in...” means Wouldn’t you like to

see me catch one. The inference is I think you would like that very much. And “...

dressed out over a thousand pounds?” — the expression “dressed out” basically

means “weighed” here. More specifically, we think it refers to how much the fish

weighed after it was prepared for eating. As we can see both translators

successfully translated the sentence though they might have a problem with

connotative meaning.

23) Be careful or you will fear even the Reds of Cincinnati and the White ;

Sox of Chicago.

- Tol, uyeco 006poco, cxopo 6voeuwn 6osmoucs u  "Kpachoxooicux” uz

Lunyunnamu, u yuxkacckux "Benvix uynox'.

OtdopmaTtupoBaHo: LLpudr:
KypcuB

N OrdopmatuposaHo: LLpudr:

KypcCuB, noguyepkuBaHune

OrdopmatuposaHo: LLpudr:

KypcvB

Xyoo Kypcammacun, cen xanu yunyurnamuauk «Kusuamanaapyoan xam,

Yuxazo «Ox naunokiapu»0an xam KypKud Vmupapcan.

In this example the Russian translator understood the actual meaning of the

phrase be careful, which denotes don't get carried away. In his attempt to make

this text humorous, Hemingway changes the normal word order in the names of the

teams, thus: 'the Reds of Cincinnati' for the Cincinnati Reds and 'the White Sox of

Chicago' for the Chicago White Sox. It seems that the translator has not a problem

with misunderstanding and leading them to produce inaccurate renditions.

And the Uzbek translator did a direct translation. -

Conclusion to the third chapter.

This chapter we devoted to Hemingway’s writing style, which was simple

and natural on the surface, but actually deliberate and artificial. Hemingway’s style

[ OTdopmaTUpOBaHO: pPyCCcKuii

OrdopmaTtupoBaHo:
noguepK1BaHwve, pycckui

[O'rq)opma'ruposauo: pycckuii

OrdopmaTtupoBaHo:
noAvepkmBaHue, pycckuin

{O'npopma'mposauo: pycckuii

OrdopmatuposaHo: LLpudT:

" kypcuB, pycckuii

OrdopmaTtuposaHo: LLpudr:
KypcuB

OrdopmatuposaHo: LLipndT:
Kypcus

OrdopmatuposaHo: OTcTyn
Mepsas cTpoka: 1,25 cm

OrdopmatuposaHo: LLpndT:
MONY>XVPHBbIV

\ OtdopmatuposaHo: LLpudr:

NOY>XXNPHBbIA

was related to his experience as a journalist. The influence of his style was great all

over the world. The Old Man and the Sea is full of facts, most of which come from

Hemingway’s own experience. Ernest Hemingway’s writing is among the most

studied
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Hemingway’s technigue which was uncomplicated, with plain grammar and easily

accessible lanqguage. Though his writing was often thought of as “simple,” this

generalization could not be further from the truth.

Also we analyze Hemingway’s technigue which he termed the ‘“‘iceberg
principle”.
During the process of analyzing Hemingway’s novels, we found that he was

considered a master of a dialogue. The conversations between his characters

demonstrated not only communication issues but also some limits.

We focused on the issues such as the nature of the literary text and the« — | orpopmarnposano: Orcryn:

Mepsas ctpoka: 0 cm

double role of the translator as a reader and a writer. We are concerned here with

the various qualities and responsibilities that should be part of the translator's

repertoire in literary translation. If a translation is to be natural in the TL, it must

be based on a correct interpretation. Therefore, certain linguistic skills as well as

cultural knowledge are required on the part of the translator. This chapter also

aimed to investigate to what extent the translators had preserved the content,

meaning, style, and cultural concepts of the original. The method adopted in this

study is the comparison of the stylistic features of the English version of the novel

and the Russian and the Uzbek translations in order to find those aspects of style

which had challenged the translators. The first step was the collection of a large

number of examples of translation difficulties. These were then arranged into

categories according to the types of stylistic devices, such as the rendering of the

original stylistic devices, the use of the TL’s stylistic devices, and the question of

cultural concepts.

We also tried to investigate the problem of mistranslation. Details of< — | or¢popmarnposano: Mo wupuke,
Orcryn: MNepsas ctpoka: 1,25 cwm,

MexgycTtp.mHTepBan: 1,5 ctpoku

examples of misunderstanding of the original, inaccurate lexical choices, complex

transformation and figurative lanquage are fully discussed. They are viewed as

examples of the extent to which the translators attempt to reach an approximate

rendering of the original.

« OrdopmatupoBaHo: o LeHTpy,
MexgycTtp.mHTepBan: 1,5 cTpoku
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Final conclusion.

To our best knowledge this is the first attempt to investigate translation+—

problems of the world literature masterpiece, The Old Man and the Sea, written by

OrdopmaTtupoBaHo: LLpudr:
NONY>XXNPHBbIA

OrdopmaTtupoBaHo: o wnpwuHe,
Ortcryn: MNepsas cTpoka: 1,25 cm

Ernesst Hemimgway. The novel The Old Man and the Sea has been translated into

| Ordpopmaruposano: LLpndT:

KypcuB

Uzbek through Russian, by Ibrahim Gafurov, who skillfully translated the novel

| OTrdpopmaTtnpoBaHo: LLpndt:

KypcvB

which was the gift for the Uzbek readers.

This thesis attempts to explore problems of fiction translation through« —

Russian into Uzbek. It tries to investigate some aspects of culture and style in The

OrdopmaTtuposaHo: o wnpwuHe,
Orcryn: MNepsas ctpoka: 1,25 cwm,
MexgycTtp.mHTepBan: 1,5 cTpoku

Old Man and the Sea through Russian and Uzbek translations. The aim is to assess

how much of the style and culture of the original has been preserved. It is also

concerned with the problem of equivalence and translation units, since equivalence

is considered the tool for detailed comparison.

In the first chapter we studied many investigations which had been done in

the field of the transleologiya by translators and linquists. We came to the opinion

that the translation process might be easy to individual or professional translator

but having some problems which every translator might face. So, relying on our

general knowledge and analyzing some problems that we faced during our

practical work, it is worth to define some of the common problems faced by almost

all translators:

1) Each person conducting the translation process should have an important skill

for written communication that is the grammatical knowledge.
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2) Translators often face the problems related to the correct and adequate usage of

words, which means lexical difference between the cultural and national word

units like idioms or set phrases.

3) Usually translators should have skills to translate all types of texts or speeches,

because they should know a lot and they should have at least the general

information of any field of social life or science to avoid difficulties while

translating.
4) Sometimes, the source text may contain some abbreviations and acronyms

which are unexplained, so this nuance can also cause some problems as it takes

time to do research on them again.

5)Another major problem is the problem of untranslatability.

6) Sometimes cultural issues complicate the translation process.

These enumerated and quoted problems mostly precede each translator, so

that is why he/she should be aware of them and always try to find a better solution

for any kind of difficulty occurring while translating.

Besides the above mentioned circumstances the translator usually focuses on

factors of professional methodology involved in the translation process, such as

use of dictionaries, vocabularies and translation memories and programs.

We also studied the specifics of translation from English and Russian into®

Uzbek. And it became clear that translation schools from Russian into Uzbek had

widely progressed at the end of the 19" century and beginning of the 21" century, x

even all translations of English — American and other foreign countries were done

through the Russian translations of this at period, because translation schools from

Western languages haven’t been developed vet.

After Independence of Uzbekistan the importance of the direct translation

from the western languages evolve, because the interest in communication,

especially in the field of economy increased.

In the second chapter we have analyzed the notion of literary translation, its

peculiarities, problems that translating of the text causes, the importance of
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stylistics in translating the text, especially in understanding and translating of

stylistic and phonetic devices. We analyzed peculiarities of translation of

alliterations, repetitions, metaphors, synonyms and the problems of rhyming. We

analyzed the importance of stylistic and phonetic devices in making the text

emphatic, peculiar, emotive, interesting and easy to read. It was mentioned about

difficulties of translating poetry, especially preserving its rhyming. And we

presented the original text of W. Shakespeare’s sonnet done, its word-for-word

translation and translations of this sonnet written by different authors. It was

decided that word-for-word translation is not suitable. The translator must be a

poet to translate poetry in order to show the author’s emotions and to make a

translation interesting and easy to read and to remember.

In the third chapter, we researched the unique writing style of Hemingway’s

novels and poems, his “iceberg technigue” and the translation difficulties.

We researched: “Death in the Afternoon”, “The Sun Also Rises”, “A

Farewell to Arms”’, “For Whom the Bell Tolls”, “The Old Man and The Sea’ and

his poems which were dedicated to the memory of the War.

While defining Hemingway’s individual style we found it important to

OrdopmaTtupoBaHo: LLpudr:
KypcvB

OrdopmatuposaHo: LLipndT:
KypcvB

OrdopmaTtupoBaHo: LLpndt: He
KypcuB

define mostly used linquistic and stylistic devices like: foreign words, symbolism,

understatement, overstatment, similes, metaphors.

Besides religious metaphors, The Old Man and The Sea contains lots of

metaphors and similes in the communication processes of characters and in facts

described by the author. Analyzing some of them we tried to define at what level

these stylistic devices were preserved in Russian and Uzbek translations of the

book, whether they were translated adequately or had some contradicting nuances

with the original.

In the novel we found some cases where a narrative sentence was

reconsidered into an exclamation.

Thus, it should be said that Hemingway uses lots of the like stylistic devices

and as we have analyzed some of them. We can say that in translations the

preserving of features of stylistic devices caused some difficulties for translators
102




and we have seen that they are partially preserved in the Russian translation and in

the Uzbek one. The translators managed to explain, at least, find equivalents of a

number of stylistic devices.

As a result of our research work, Hamingway’s writing technique, his style,

stylistic divices were analyzed and compared with translated versions of the

Russian _and Uzbek languages. The degree of adequacy and the deqgree of

contradictions of stylistic devices with the original have been established on the

basis of comparative and linguistic analysis.
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