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KHWUPHUI (Paacada nokropu (PhD) nuccepTanusic aHHOTAIHSICH)

Juccepranmsi MaB3yCHHHUHI J0J3ap0jaurm Ba 3apyparu. JKaxoH
anaOMETIIYHOCTUTHAA CY3 CaHbAaTUHUHT HMHCOH MabHaBUU Xa€Tuaa TyTraH
XUCCUU-ICTETUK TabCUpP Ky4HMJIaH KenuOd 4uKuO, O0aauuii acap MOITUKACHUHU
OCJITMIOBYM OMIJUIAPHU YpraHuill MyXUM MacajianapjaH Oupura aitnannu. [y
oouc, cy3 caHpaTuAard OaTUMMIMK XOJUCACHHUHI TabuaTH, PyXur-XaéTui
acocJapuHM Oenruiail, yiapHU KUECUU YpraHuIl macanacu aJaOuéTIIyHOCIHK,
XycycaH, agaOMET Hazapuscu Xamjaa Ku€cuil anaOuETIIYHOCIUKHUHT MYXUM
Baszudanapugan Oupu cudatuiga KYpuwiMokaa. by kuxXaTnaH XO3UPrd 3aMOH
(baHUHUHT O00OBEKTHUB DXTUEKNTA  alJIaHTaH a1aObUETITYHOCTUKHUHT
KOMITapaTUBUCTUKA COXACH MYXUM axaMHT KacO 3Tau.

Hyné amabuérmyHocnauruaa amnaObuETiiapHu KuECUN VpraHuil oOpKalu
€3YBUMHHUHT MXXKOJIUNA WMHAMBUIYANIATH Ba YHUHT MWUIANA, >KaxOoH aga0OuéTu
PUBOXHUJATH YPHUHMU OENTHIAlll MyaMMOCHUTa XUJAUN IbTHOOP KapaTUIMOKIA.
Kymnanan, Typau anaOuétiapiard xed KaHJald TEHETHK ajioka Ba TapuUXui
MyIITapakjIuKKa 3ra OyaMarad Oaauuil XoaucalapHU KUECUN-TUIIONOTHK IJIaH]1a
Vpranvim MyxXuM Myammo cudaruaa Kyuuiaau. buHOOapuH, CaHbAaTHHHT,
XycycaH, aJaOMETHUHT acocu OyiraH OaJWUMIIMK XOJMCACUHU YYKYp TaXJIHJI
ATULI, €3yBUYMHUHT paM3Uil IeTajlb Ba 00pa3Hu Kyjuiaml Oopacujaard MaxopaTUHU
AHMKJIAMA XaM KUECIall yCyJIu MyXUM OMUJLAUD.

Bbyrynru mxrtumounii-cuécuii, Majanuii-mabpupuii coxaaaru HCIOXOTIApHU
amanra OWupuIl >kapaéHuaa Yy30eK anaOUETIIYHOCIUTH OJAUra XaM KaTop
Bazudanap KyiuiMokaa. XycycaH, aga0uil ajokajiap KyjaaMH siHaja KeHTranhuo
Oopaétran Oup naBpnaa y30ek anaOuETHMHU >KaXOHHUHT TapUXUW Ba 3aMOHABUU
MakoHUAa WACHTU(UKALIMS KWIUII, MYIWITApaK  >KUXATIapUHU  aHUKJIAlll
agaOMETITYHOCTMTUMU3HUHT MyXUM Macajajapuaad Oupura ainanau. «FOkcax
uaeamiap uynuaa Guaoduauk OWilaH sam, Y3JIMTMMU3HU aHIJall, Fypyp Ba
upTuxop, MWIIMKA MaH(aaTIApUMU3HU XUMOS KWIMII Y4yyH Oen Oofnad
MaiiJIoHra YMKUID» OyryHIrM KyHJa y30ek anubnapu, 3uENuiapd OJura
KYyHUIITaH yCTYBOP Ba31/1(1)anapz[npl. [Mynra kypa, 6aguuil WKoANA KYJUIAaHUITAH
Ba KyJIJIaHWJAETraH paM3uii oOpas3iapHu YpraHull Xamaa YIapHUHT KYTT MabHOIU
KaTJIaMuHU oun0 Oepuil HadakaT TOp AOUpaAJard MyTaxaccuciap/a, OaJlKu KeHT
oMMaza XaM Ku3ukuim yuroru0 kemanu. by Oopama ky3ry Ba cypar
paM3JIApUHHUHT THOCEOJOTHICH XaM/la CaHbaTUIAru FOSIBUM-3CTETUK aXaMUSATUHU
Vpranumn 1o13apd wiMuil MyamMMo XucoOnaHaau. YyHKH XaJlK OF3aKd MXKOJU Ba
anaObueT Tapuxura Haszap TalUIaaAWraH Oyicak, YHIA OuHa MOTHBHUIAH, CY3
CaHBATUHUHT KEHUHTH OOCKMUJapuja sca cypam E€KU nopmpem JAeTallapuaH
aHya KeHr (oWganaHuiaTaHu MabiiyM OViaau. Maskyp pam3 Ba MOTHUBIApHU
Oaauuii acapiap MOATUKACHAA TyTTaH YpHU MacallaCUHHU UMUK acocaa YpraHuIll
OpKalld XUAAUNA XyJocamapra sra OYnuIml MyMKHUH. JIEKHH MyaMMOHU KEHT
MHUKECHAa — afaOuéT Tapuxujaru Kymiad WKoJ HaMyHajdapu acocuia TaIKHK

W36exucron Ilpesumenty 1. Mup3uéeBHHET Y36EKUCTOH IKOAKOP 3HETHIAPH BAKUIIAPH OUIAH ydparlyBIari
Mabpy3acu. / Xank cy3u, 2017 #inn 4 aBryct. — Ne 153.



ATHUIIra YPUHHII, acoCaH, MIapX AacHOCHJArd yMYMHH Xyjocalap YUKapuIIra
cabab O6ynumu MmyMmkuH. [y Gowuc, kysey Ba cypam pamsiiapu MOITUKACUHU OUP
Heya acapyiap jaoupacuja Ku€ciad YpraHuil Xap TOMOHJIaMa acoCid, 4YyKyp
WIMHUR-Ha3apuil Xysjocalap YUKApUILTa UMKOH sipataau. TalKuKOT y4yH TaHsia0
OJIMHTaH TYpJd Tapuxui pgaBpiapja spatuiaradn Fap0 Ba y30ex amgabuéru
HaMyHaJJApUHUHT KUECUN TaxXJWIM OpPKalIU Ky32y Ba cypamoaH NETallb, pam3
cudaruna doigamaHuIAary y3ura XOCIUK Ba YMYMHIUIMK XyCycuJa €Tapiu
WIMUM TacaBBypra 3ra oymum MmymkuH. Uarnu3 agubu O.Yalneauunar «Jlopuan
['peitnunr noptpetn», O.Myxtopuunr «Ky3ry onaumard omam» acapiapujia
oifHa, cypaT TacBupu HadakaT JeTaib, 0anku uyKyp (ancaduil TarmabHOra sra
OynraH pam3ui-Maxko3uil o0pa3 cudaruga TaCBUPJAHTAHIUTH OOUC YJIapHU
KUECUH YpraHUIll MyXUM axaMUsATra ora.

V36exucron PecnyGmmkacu Ilpesunentununr 2016 iimnm 13 maiimaru
[1d-4797-con «Amumep Hapomit Hommpmarn TomkeHT aaBiaT y30€K TUIM Ba
anabuéT YHUBEPCUTETUHH TAIKWI ATUII TYyFrpucuaantu, 2017 iun 7 depangaru
[1®-4947-con «Y36eKUCTOH PecIyOIMKaCHHUHT SHAAA PHBOMIAHTHPHIN OYitnda
Xapakatnap ctparerusicu xakuga»ru ®Papmownnapu Ba 2017 iiun 20 ampengaru
[1K-2909-con «Omnuit TapIuM TU3WUMHHH SHAJa PUBOXIIAHTHPHUII dOpa-
tapOupnapu Tyrpucugantu, 2017 #mn 13 centsopaaru [1K-3271-con «Kurtob
MaxCyJOTJIApUHU HAIIp ATHUII Ba TAPKATHI TU3UMHUHU PUBOKIAHTHPHII, KATOO
MYTOJIaacH Ba KHTOOXOHJIMK MaJIaHUATHHU OLIMPHII XaM/la TapFuO KU Oyinda
KOMIUIEKC Yopa-Taadoupiap AacTypu Tyrpucumgantu Kapoprmapu xamma Maskyp
daonmusaTra TerMnu OOIIKAa MEBEPHM-XYKYKHA XyXoKaTiaapjaa OenruiaHraH
BasudarapHu amaira OIUpUIAa ymly AuccepTanus TaAKUKOTH MyausH
Japakajaa Xu3MaT KHJIaau.

TagKuKOTHUHI pecny0MKa (paH Ba TEXHOJOTMSUIAPH PHUBOKIAHUIIM-
HHUHT YCTYBOP HYHAJIMILIAPHIa MOCAMIH. Ma3Kyp TajkuKoOT Y30EKHCTOH
PecniyOnukacu (aH Ba TEXHOJOTHsUIAp PUBOAIAHMIIMHUHT |. «AxOopoTiamran
KaAMUAT Ba JIEMOKPATHK JABJIIATHU WXTUMOWM, XYKYKHM, UKTHCOAWMN, MaJaHUM,
MabHAaBHU-Mabpu(Ui  PUBOXKIAHTHPHUINAA WHHOBAIMOH FOSJIAp TH3UMHUHU
IAKJUIAHTUPHUII Ba YJIAPHHU aMaJira OLIMPUII WYJIapu» YCTYBOp MyHaIuUIIapura
MyBOGUK OakapuiiraH.

MyaMMOHMHI YPraHWJITaHJIMK Japaskacu. Pamv3 Ba pam3uuiuk XOOUCACH,
YHUHT TabuaTH, FOSBHI-3CTeTHK Basudacu macananapu agabuETIIYHOCIUK,
dancada, screTrka pangapuaa aHda MyKammali yprauuirad. Pamv3 Ba pam3utiiux
yMyM3CTeTUK Myammo cudatuaa AdaoryH, Apucrorens, [.I'erens, K.IOwr,
®.bycnaeB, A.llotebnsi, A.JloceB, A.bemuii Ba Oomka MyTadakkupiap
TOMOHHIAH KEHI TAaAKUK ITHIraH’. Pyc agabHETIIYHOCIHIHIA PaM3HITHKHIHT
MCUXOJIOTUK Ba (asicaduit acocnmapu, 0ab3u MOTHB Ba pam3iap MOITUKACH,

2KapaHr: [Tnaton. Jtomnm m tenn. wWww.gumer.ru; Apacry. [lostuka. Axioku kabup. Putopuka. — T.: SInru acp
aBnonau, 2012. — 400 6.; Terens. Dcretnka B 4-x Tomax. — M.: HUcckyctBo, 1968, 1969, 1971, 1974; IOur K.I.
Yemosex u ero cumBoiel. https://royallib.com/book.yung_Karl; Bycnaes ®.1. Buzaurtuiickue W ApeBHEpYyCCKas
cumBosiuka 1o pykomucsM or XV go XVI konma B.Www://stsl.ru; TloreOuss A.A. O HEKOTOPHIX CHMBOJAX
CIIaBSHCKOI HapoaHOM nos3uu, 1974, www.gumer.ru
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XycycaH, Ky3ry Omian OOFJIMK TacaBBYp Ba Kapaluiapra OaruiuiaHral Oup Katop
MM HIUTAP MABXKYL.

V36ex agabuérmynocnuruaa sca W.Cynrton, A.lllaponos, H.Komunos,
C.Manuena, S1.Kocum, M.I?'I}”fﬂzxomeBa CUHTapH OJIMMJIAP TOMOHMIAH PaM3HUHT
yMyMHa3apuii MyamMMmomapu OuiaH Oupra, Mabiym OUp pam3uil oOpassiapHUHT
TaxXJTHJIM Ba TAAKUKU YPraHuII 00beKTH Oyaran’.

O.Yaitneg Ba O.MyxTop MXOAW 03acHiaH aJaOMETITYHOCIUKAA MYyausH
M3MaHuIIIap omub Gopuiran”. JIEKMH KY3ry Ba CypaT CHMBOJHKACH, YIIOY
paM3uii 00paznapHUHT (DOJIBKIOpAATH TMOATUK Basudamapu, Oamuuii amaduértra
0JIN0 KUPWIIMILIY, yilapra IKIATUIraH FOSIBUM-ICTETUK Ba3zuda macananapu y30ex
anabueTmyHocnuruaa, 0ab3u MakoJalapHU XucoOra ojmarasja, MoHorpaduk
TaIKUKOT 00BeKTH cudaTiaa ypraHuiMaran’. Muumii agaGuéTiap ypracumaru
y3apo TabCUp KYJIaMH, Typiaud MaJaHUSATIAPHUHT TJI0OAUIalllyBU aBX OJITaH
XO3UPTH IaBp/a KUECUM TUIAHAAary TaIKUKOTIAp A0JI3apOauK KacO S TMOK/IA.

Juccepranmus TAAKMKOTHHHMHI JUCCePTANUA 0a:KAPWITaH OJHI TAbJIUM
€éKM MIIMHUI- TAAKUKOT MyacCaCACHHUHT WIMHI-TAAKUKOT MIIVIAPH pesKaJiapu
Omiaan OorymkauMru. Jluccepranusa @aproHa naBiIaT YHUBEPCUTETH WIMHMN-
TaJKUKOT MWIIJIapH pekacura MYBOPUK «AJAOMETIIYHOCIUK MyaMMOJIapu»
noituxacu goupacuaa Oakapuiras.

TagKUKOTHHHI MAaKCaAu K)32y Ba cypam paM3JapuHUHT Oaauuit
agabuéraaru rosiBuii-3cteTuk QyHkuuscuau O.Myxtop Ba O.Yaiineg acapiapu
acocuaa ku€cuil mianaa Eputud OepuingaH nbopar.

3KapaHr: benwiii A. CumBOaM3M Kak MupornoHnmanue. — M.: Pecnybmnuka, 1994, —528 c.; JloceB A.®. IIpobnema
CHUMBOJIA M peANHCTHYECKoe HCcKyccTBO. — M.: MckycetBo, 1976. — 367 c.; Kyn H.A. KaguMru 1oHOHUCTOH adcoHa
Ba puBositiapu. — TomkeHt: O’zbekiston, 2013. — 496 6.; JlutBunckmii b.A. Kypraner u Kypymbl 3amajHOM
@epransl. — M.: Hayka, 1972. — 259 c.; AdanacreB A.H. JKuBas Boma u Bemee cioBo. — M.: Coserckas Poccus,
1988. — 508 c.; PyaneB B. DHnmKkmoneqiaeckuii cnoBaps KynsTypsl XX Beka. — M.: Arpad, 2001. www.gumer.ru,
CunkeBud Braa. @unocodekoe acce. DeHoMeH 3epkana B UcTopuu KyabTypbl. WWW.philosophy.ru; derrsapésa O.
3epkaino Kak OOmEeKyIbTYpHEIH (heHOMeH. [luce. KaH. KynbTypo. Hayk. — Cankr-IletepOypr, 2002. — 138 c.
*Kapanr: [laporoB A.Omamap nupa onammap. —T.: Aabuér Ba canbar, 1978. — 224 6.; Komunos H. TacaeByd. —
T.: Movarounnahr — O’zbekiston, 2009. — 448 6.; [1lapunos 1. «JIxcon yT-Taiip» JOCTOHU I'€HE3UCH Ba FOSBUIi-
6anuuii xycycusitiapu. — T.: @an, 1982. — 96 6.; Masauesa C. Xo3upru apamaapia aHbaHaBHil CHMBOJUTAPHHHT
Typ y3rapumm // V36ex Tran Ba anaduéti. 1986 Ne 6. — B.57-60; STurap Kocum. Suru y36ek Impukacuaa pamsnap //
V36ex Tumm Ba anabuéti. 1998. — Ne 5. — B. 3-8; Mynnomesa M. Xo3upru MozepH mebpiapaa TuMcod // Y36ex
T Ba amabuértu. 2003. — Ne 1. — B. 47-50; Kocumor A. Anabuérna Oonaiik MabHABUH-aXJIOKUH KaTeropus
cudaruna (A. ne Cent-Ox3ronepunnHar «Kuukuna [lax3o1a» Ba U.AfitMaToBHHHT «OK KeMa» acapiapy acOCHJA):
®unon. pan. HOM. ... qucc. — Tomxkent, TAU, 1999. — 127 6.; Mymnaxyxaesa K.T. Anumep HaBowuii razanuéruna
TacaBBy(uii THMCOI Ba 6aquuii canbaTiap yiryrnuru. — T.: HI1A,2005. — 26 6.

5KapaHr: OnnmanP. Ockap Yaitnba. buorpadus — M.: HesaBucumas raszera, 2000. — 668 c.; Jlanrmang XK. Ockap
VYaitnea unu npaBaa Macok. — M.: Mononas reapaust; [Tomumncect, 1999. — 325 c¢.; Akumoa O. DTHKA U 3CTETHKA
Ockapa VYaitmsma. CIT6.: Anereiis;, 2008. — 192 c.; Rose Alex. Deceptive Picture: How Oscar Wilde painted over
«Dorian Gray». / The New Yorker. — New York, 2011. 8 August. https://www.newyorker.com.; Chosal Sukriti.
Theorist underrated: Oscar Wilde the critic. Sarup book, 2015. — 196 p.; Commxono M. XX acprunr 80-90
nnapu y30ek Hacpuaa Oaauuii HyTK mostukacu: Ounomn.dan.a-pu. ...aucc. — T.: 2002. — 302 6.; lllapaduaauaosa
M.O. OcobeHHoCTH TOATHKH y30eKckoro pomana XX BeKa B KOHTEKCTE MHPOBOH XyIOKECTBEHHOW TpaJHIINH.
Juc. nok.pmn.Hayk. —T.: 2010. — 284 c.; XonbexoB M. XX acp MojaepH anabuétn Mmanzapaiapu. — T.: Mumtoz so’z,
2014.-3876.

®Kapaur: Bymuc A.3. Jluteparypusle 3epkana. https://royallib.com>literaturnie_zerkala; Capumcoxos B. Oiinama
3yxp otra 6axt. // Y36ex Tmu Ba anabuétu. 1984 Ne 4. — B.30-36; Pacynosa 3. Y36ek XaJik spTakiapuia «Cexpiu
oiiHa» oOpaszu // Byxopo maBnat yHuBepcuTeTH HIMHN ax6opotu. — Byxopo, 2007. — Ne 3. — B. 46-49; XXypaes M.,
PacynoBa 3. V36exnapHuHr «oiiHa» OwiaH OOFIMK MINOHWIAPDM Ba yHMHI (hOIBKIOpAArH Tankueu // Mmm
capuamManapu. — Ypranuy, 2011. - Ne 8. —b. 11-19.
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TaagkuKoTHUHT Ba3udasapu Kyiugaruiapaad noopar:

OliHA NETAIIMHUHT TeHEe3UCH Ba YPraHUIUIINHU TaX 1M KUJIUII,;

XaJIKHUHT OUHA XAaKWJArd TacaBBYpJlapu acocuja JMUK MOTHUBJIAPHHUHT
nai1o Oy umuHu ounb Gepui;

XIX-XX acp Illapxk Ba Fapd Hacpumarm ky3ry Ba cypar (IOPTPET)
PaM3JIAPUHMHT MOATUK XYCYCUATIIAPUHU TAJIKUK ITHIIL;

pam3napjaH (QolganaHUIIIArd yMYMHH Ba Yy3uUra Xoc IKUXATJIapHU
Oenruiant;

O.Myxtopuunr «Ky3ry ommguagaru ongam», O.YaunpaHuHr «Jlopuan
['peitHuHT mopTpeTHU» acapuaaru Ky3ey Ba nopmpem paM3JIapUHUHT KaxpaMOHJIap
pyXuil IyHECUHHM OYMIIAATH POJIUHU aHUKJIAIII,

Taxjuira TopTuiraH y30exk Ba Fap0 amabuétm HamyHanmapuHu Kuécui
YpraHull HaTWXKacuaa yjlapAard MYIITapaKk TEHJACHIUSAIAp Ba y3uUra Xoc
KUXaTIapHU OeNruianl.

TagkukoTHUHT 00BekTH cudatuaa O.Myxtopuunr «Ky3ry onnunaru
oxam», O.VYaiusaHuHr «lopuan [ peMHUHT OPTPETH» POMAHIIAPH TAHJIAHTaH.

TagKUKOTHUHI TPeAMETHHHU acapiaplard ouHa, nopmpem pam3ui
oOpaziapu TalIKuiI 3TAJIH.

TagKMKOTHUHI ycysuiapu. TagKMKOT MaB3yCHMHU EpUTHIIAA KUECHU-
TUIIOJIOTHK, KUECUM-TapUXUil ycyiapaaH QoiiagaHuiIm.

TagKUKOTHUHT WJIMHI STHTUJIMIH Kyiuaaruiapaad noopar:

Ky32y OwiaH OOFJIMK MMCTHK Kapaluiap acocuja IIaKjjIaHraH OapKapop
SMUK MOTUBJIAPHUHT a1abUETTa KUpUO KEIUII TaIpH>KK acocsiad Oepuiiray;

cypam €KW nopmpem jAeTanu O0aguuii Hacpra OWHAa CHHrapu MHCOH TalllKU
KYPUHUIIIMHA aKC JTTUPHUII AMac, OaJKUW CypaTaaru IIaXCHUHT WYKU JTyHECH,
YTMUIIN KU KeJIaKaruHu 04u0 OepuIil BocUTacu cu(aTUaa OJU0 KUPUITAHIUTY
JaIUIIaHTaH;

O.Vaiinsg «/lopuan I'peHUHT OPTPETH» POMAHUHU SIPATUIIAA POMAHTU3M
Ba peaju3M aHbaHajapura, XaJKHUHT ouxa OwilaH OOFIMK IIAKJUJIAHTaH
Kapanutapura tasHran oyiaca, O.MyxTopaunr «Ky3ry ongunaru onam» pomaHu
xanK adcoHa Ba sprakiapu Motuiapu, lllapk dancadacu Ba agabuétn Ouian
oupra Fap6 wmomepH amabuérura Xoc TacBUp CHHTE3W cudaTumaa mManIo
OYITraHIUTH acoClaHTaH;

«Ky3ry onmuparn omam», «/lopman ['perHUHT mopTpeTw» acapiiapuiaru
Ky32y, nopmpem TUMCOJIJIApU KaXpaMOHJIAp WYKHU OJaMH, MabHaBHUU-aXJIOKUU
kuédacuam ound Oepuria acocuii 6aauuii Bocuta cudaTuia KyUTaHUITaHIUTH
JaVIUIaHTaH;

¥30ex Ba Fap6 amabuértmma, xycycan, O.Myxrtop Ba O.Yaiunpa wkoauma
Ky32ey, nopmpem pam3iapuaad (olgamaHUMIIard MyIITapak Ba y3UTra XocC
KUXaTiap acapiap sApaTwiral JaBp, MYyXUT Ba MWUIMA MEHTaJIUTETIaru
TaoByTra OOFIMKJINTY aCOCIIAHTaH.



TaaKMKOTHUHT aMaJIuii HATHKAJAPH Kyiuaaruaapaan noopar:

pam3uii oOpaszmap TabuaTH, YHUHT acap TMOdTHUKAcHAa TYyTraH YpHUHH
aHUKJIAIl XaKuJaru WIMUN XyJocalap aaaOMETIIYHOCIUK Ha3apuscu, aaadui
TaHKUJ Tapuxu, OaJuui Taxjwi acociapu, aJa0UETHIYHOCIUK METOAOJIOTHUACH
kabu (annapaaH spaTWIaJWraH JapciuK, KyJUlaHMa Ba JyFaTJIapHUHT
MyKaMMaJUIAlllyBUTa XU3MaT KWIHIIHN aCOCIIaHTaH;

Ky32y Ba cypam PaM3JIApUHHUHT MO3THK XYCYCUATHHHM aHHMKJIAIJard aHbaHa,
JABp, MyXUT Ba MAJIJIUHM Y3Ura XOCIMK OMUJUIAPU AHUKJIAHTaH;

TaIKUKOT HaTIKaJlapy acocujaa spaTwiraH WIMUN Makosajnap agaOuér
TaBIMMHUAA Tanaba Ba YKYBUWIAPDHUHT  OaJAMMI-3CTETUK AyHEKapallWHU
OIIMPHUIIIH, Y30€K Ba XOpPWXK anabuETUHM Tajabanapra YpraTUIIard amMaiui
axaMUATH AaHUKJIAHTaH.

TagkMKOT HATHKAJTAPUHMHI WIIOHWIMJIMIM OOBEKTra EHJallyB Ba
KYJUIAaHWITAH YCYJUIAPHUHT TAIKUKOT MakKCaJura MOCJIHWIH, Ha3apuil MabIymoOT-
JApHUHT WIMHM MaHOamapra acOCJaHTaHJIUTH, TaHuad OJMHTaH Oaauuii
MaHOAJIapHUHT TAJIKUKOT MpeIMETUra MyBOUKIUTH, Ha3apuid PUKp Ba Xysocanap
KUECUM-TUITIOJIOTHK, KUECUN-TapUXUI TaxXJINI METOJIapU BOCHUTACHIa
YUKApWITaHW, Ha3apuil Kapauuwiap Ba XYJOCAIAPHUHI aMalueérra TaTOUK
STWITAHJIUTH, HATHKAIAPHUHT BAaKOJATIM Ty3WJIMajap TOMOHMJAH TacAHWKJIaH-
TaHJIUTY OWJIaH OeNruIaHaIu.

TagKMKOT HATHXKAJTAPUHUHI MJIMHMHA Ba aMaJuil axamMusiTH. TaakukoT
HaTIWKAJIAPUHUHT WIMHN axaMUATH AUCCEpTaIus XyJocalapu Yy30€K HAaCPUHUHT
XO3UPIy ITaBpUHUTHHA dMac, OalIKK XOPIXK alabuéTuia Kysey paM3uHu KyJulaliia
103 Oepran Oaauui->CTETHK Kapaluuwiap TaApWKd XakKuaard OuIuMIIapHU
TYIAUpaay Ba KEHrantupaau. Typau naBpiapiaa Kysey Ba nopmpem TUMCOJIIapura
IOKJIaTWIITaH OaAuuii-3cTeTUK Basudanap Xakuaard Kapamuuwiap aaaduéTiuryHOCIUK
HazapuscH, agaObuil TaHKUA TapuxXW, XO3UpPru anabuil sxapaéH (aHIapUHUHT
PUBOKJIAHUIIIATA XU3MAT KUJIA]IH.

TagKUKOT HATWXKATAPUHUHT aMaliuid axaMUsATH IIyHAaH UOOpaTKu, Ky32y Ba
cypam paM3JIapUHUHT Maigo OViauIm omMuiuiapu, MaHOanapu, TabuaTu Xakujaaru
Kapanuiap sSHTH y30ek anabuértu, anaOu€TIIyHOCIMK Ha3zapuscu, y30eKk amaduid
TAaHKUIYWJIIUTA TapuUXW, >KaxOH amaabuérh Tapuxu, Hazapuil TO3THKA Kabu
dannapman  spaTWwiagMraH = JapciuK  Ba  YKYB  KYyJUIaHMaJapUHUHT
MyKamMMaJlIallyBura Xu3Mar Kujaaau.

TagKuKoT HATHXKATAPUHMHT Kopuil Kuanunmu. O.Myxtop Ba O.VYaiinba
acapiiapm acocuaa Y30€K xXamJa UWHIVIM3 HaCpUAard Ky32y Ba nopmpem
paM3JIapUHUHT TEHE3UCH, FOSABUU-ICTETUK BasudaliapuHu aHUKIA Oyitnda
OJIMHTaH WJIMHUI HaTWXajap acocuaa:

TaJKUKOTHUHT ¥30€K Ba KaxXOoH agabuéTumaru xy3zey XamJia cypam pamsiapu
MOATHKACH, €3yBUMJIAPHUHT MHAMBUAYyal Oaguuii Maxopartu, agaduil TahCUPHUHT
VpHUra noup uiaMud HatwkanapuaaHn Anuimuep Haouwit Homuparn TolikeHT
naBnaT y30eK THIM Ba anaGMETH YHMBEPCUTETH Xy3ypuJard Y30eK THIM Ba
anabuéTH MIMHH-TaIKMKOT uHCTUTYyTHIA DPA-DI-T' 040 pakammn «Y306ex



anabuétn Ku€cuil anaOMETIIYHOCINK aCleKTUIa: TUIIOJIOTHS Ba agabuii Tabcup»
(2012-2016) maB3ycumaru (yHIaMeHTaa JOMHXAHH OaKapHIll JAOHMpacHIa KEHT
dorinananuiarad (Pax Ba TexHoJorusuiap areHTIMruHUHT 2017 ¥iun 8 deBpanmaru
®TK-0313/133-con mabaymoTHoMacu). O.Myxtop Ba O.Yailiba poMaHIapHHUHT
KHUECUN TaaKUKW acoCHUJard WIMUK Xylocajap Yy30ek aJgaOuETHHUHT >KaXOH
agabuérTuary YpHU Ba MO3THKA MyaMMOJIAPUHU TaXJIWJI ATUIILITAa acoc OYIiraH;

Ky32y JCTAIMHUHT XallK ypQ-ojariapujiard YpHU, Ky32y PpPaM3UHUHT
donbkIopra Kupud KeauIu Ba 0aauuil acapiap/iaru FOsSIBUM-3CTETUK Ba3udacura
JOMp Hazapuii yMymiammanaapiaaH daproHa BHIOSTH YJIKAIIyHOCTHK My3eifnia
Ky32y, cypam, nopmpem CUHTapH SKCIIOHATIAPHUHT Oaquuil anabuéTaaru YpHu Ba
aXaMUATHHH TyIIyHTHpUIaa Qoiinananmiran  (Y36ekucton Pecry6imkacy
Mananusatr BasupaurdHuar 2018  #imn 10 smBapmarm  01-11-08-133-con
MabIyMOTHOMacH). Mnmuit xynocamap xy3ey Ba cypam OwWiaH OOFIHUK XaJK
Oamuuii TaakKypuUHUHT y3WUra XOCHUTHHHM Tampud OyropyBUHIIapra €TKa3HIIa
MyXUM MaHOa OYiraH;

Oaguuil Hacpaa ky3zey JACTAIMAAH KaxpaMoOH KalOu pam3u cudartuia
doiifanaHuill aHbaHACH, K32y PaM3U OPKAIM WHCOH WYKW Ba TAIKU TY3aJUTHTH
Vpracumaru MyBO3aHaTHU Hdojanamra AOUp WIMHI-HA3apuil KapanuiapaaH
@daproHa BHWIOAT TeNEpPaJIlOKOMIAHUSICHHUHT MYyHTa3aM »¢upra y3aTHIaJuraH
«HTEpBBIO» KYpcaTyBU Ba «AaOMil MyXHT» TYPKYM pPaguO3IIUTTUPHUILIAHA
taiiépnamaa ¢dovnananunau (DaproHa BWIOAT TeJEPATUOKOMIIAHUSICUHUHT
2018 iun 6 ssaBapmaru 12-01/1-con mabiaymoTrHOMAacH). MnMmuii Wil HaTwxaiapu
KypcaTyB Ba paJUO3IUTTUPHUILIAPHUHT WIMHA Janusuiapra Ood OYIMIIMHU
TabMHUHIAraH Xxamjaa OMoH MyXTop WXKOAM KEHT TapFu0 KWIMHHUIINTA XHU3Mat
KHJITaH.

TagKuKOT HATHKAJAPUHUHT anpodauusicu. TagkuKOT HaTwkamapu 17 Ta
WIMH-aMajiii aHXyMaHa, skymnanas, PecrryOnuka mukécuaa 11 ta xamma 6 Ta
XalKapo WIMHNA KoH(epeHIMsAa Mabpy3a KypuHHMIIUAA OaéH OSTWITaH Ba
anpoOanusaH yTraH.

TagKuKOT HATHKAJAPUHUHI JbJOH KHJIMHraHjauru. Jluccepramms
MaB3ycH Oyiimua 26 Ta wiMuii wm Hamp sTwrad. llynapnan Y36ekucToH
PecniyOmukacu Onuii atTrecTanys KOMUCCUSICHHUHT JOKTOPJUK IHUCCEpTaIusIapu
aCOCHIl HaTWIKaJapWHU YOIl THII TaBCUS ITHJITAH WIMUN Hampiapaa 9 ta unamMui
MakoJia, )KyMyaaaH, / Ta peciyOynKa Xamaa 2 TaCu XOPIK KypHaJlJIapuia Haiip
STUIITaH.

JuccepTanusiHUHT TY3WININN Ba XaxkMu. [{uccepramus kupuii, ya 600,
XyJoca Ba doinananuiran amgabuérnap pyWxaTuAaH TalIKWJI TONTraH Oyauo,
ymymuil Xxaxxmu 133 caxudanan nbopar.
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JIACCEPTAIIUSIHUHI ACOCUM MASMYHH

Kupum xucmuaa TagKUKOT MaB3yCHHUHT JOJ3apOJMrd Ba 3apypaTu
acocllaHraH, TaJKUKOTHUHI Makcaau, Basudanapu, OOBEKTH Ba MpPeIMETH
TaBcU(IIaHTaH, pecnyOarka ¢aH Ba TEXHOJIOTUSIAPU PUBOKIAHUITMHUHT YCTYBOP
WYHAIUIJIApUTa MOCJIMTY KYpCAaTWJITaH, WMWK SHTWIWTH, aMalliil HaTWKajlapu
0a€H ATWIraH, OJIMHTAaH HATIKAJAPHUHT WIMHM Ba aMaluid axamusITH O4u0
Oepuiirad, TaJKUKOT HATIDKAJApUHU aManuérra »KOpUM ATHUII, HAUIP KUJIMHTaH
UIIap Ba AUCCEpTalUs TY3WIMIIN OYHUYa MabIyMOTJIap KEJITUPUIITaH.

TagKUKOTHUHT «Ana0OMéTaa pamM3Mii-MaKOo3Mid TAacBHP Ba YHHMHI
ypraswaumm» 1e0 HOMJIaHTaH OMpHHYM 000uaa paM3ui-Ma)ko3uil oOpasiap,
XyCyCaH, Ky3ry paM3WHHMHI Ha3apuil acociapu, YPraHWIHIIH, TapUXUN WIIU3H,
MaHOaapy Ba OMUJUIAPU TAAKUK KUJIUMHTaH.

«PaM3 BOKENMKHU OaJuuil akC STTUPHIN yCyiau cudaTuia» aed HOMIIaHTaH
OupuHun ¢aciaga paM3HUHT TaOMaTH, YHUHT Mako3naH (apku, Oaguuii acap
ModTUKacuAa TyTraH YpHH Oup KaTop acapjap MHUCONHAA EpPUTUIITaH.
PaM3napHUHT MHCOHUST WXTUMOMH, cUECH, MabHaBUU Xa€Tuaard YpHU OYyrOK
Xwuroit ¢paiinacypu Kondyuuiinuar “Onamuu cy3 Ba KOHYH 3Mac, 0anku oenruiap
Ba pam3iap Oomkapaaun” AeraH (pUKpUra TasHWITAH XOJa TaXJIui dTWIaau. Pawvs
Oaguuit anabuéT/ia ”HCOHHUHT MypaKKad MUKW TYHECUHHM, OJlaM OWJIaH aJIOKAaCUHU
TacBHUpJall y4yH Myxumaup. MyaiissH Oaauuii-3CTEeTHK MAaKCcaJaa CY3HU Kyuma
MabHO/JA KYJUIAlll CAHbATU XHMCOOJAHTaH KYYMMHHUHI MAdCO3, pam3 CUHTapU
KYpUHUIIUIApU Oaiuuii MaTHAA TACBUPUUIUK Ba W(POJABUIIMKHU Ky4aWTHUPHIL
BocuTacu cudaruna KeHr KyiaHunaau. Paws Ba maowcos TylryH4Yanapu udoja
KUXATUIAH SIKUH Oyica-Aa, ynap ypracuaard acocuii TapoByT paM3HUHI MaTH/AA
XaM Y3 MabHOCHJA, XaM KyuMa MabHO/Ia KYJUIAHUILIHA, MAYK03 3Ca TACBUPJIAHAETIaH
HapcaHM 5Mac, Oalku Myammud Ky3na TyTraH MabHOHM aHIJIATHINM OWIaH
OenruiaHau.

Mabinymku, pamsnap wimui, dancaduii, 0anguuii Ba MHUQOJIOTUK TypJapra
oynmuuaau. baguuii Ba Mudosoruk pamsnap xakKujaa ran OopraHja, cy3 CaHbaTu
OynraH aaOUETHUHT Y31 paM3 Ba UILIOpaiap/laH HoopaT SKaHJIUTHUHU siHa Oup Oop
TabKUJIAII JTIO3UM.

baguuii mxoana KyjlaHwiIaauradn pam3 (CUMBOJ)JIap Y3UHUHT XapakTepu Ba
Oaxxapamuran Baszudacu >xkuxatugad Typaudagup. [lodTHK cuMBOJUIap Xakuia
¢ukp roputu6, A.lllapomoB cuMBOI-00pa3 Ba CHUMBOJ-OENTH YpTacumaru
MYHOCAGATHH aTOXH/a TAXJIHIITa OJaH .

Pam3 Ba wMaxo3gan doipgananum Oopacuma JlanteHuHr «Mimoxwmiby
KOMeAMsicM OWTMac-TyraHmMac XasuHa xucoOnaHagu. XycycaH, AacapHUHT
OOIIaHMIKIA TaCBUpJIaHraH Kopouru YpMoH («/Iy3ax»l, 2-60 6) lante yuyH
WHCOH XaéTUHUHT pam3u xucobOnanamu. KypkuHunu ypmonma [lante EnroH,
XOMHJIMK Ba IIaXBaTHAapacTIMK paM3d KOIUIOH; MarpypJjuK Ba 3YpPaBOHIIMK pam3u
OyiraH mep; MaKKOPJIMK Ba MAHMaHJIMK paM3H OYpu OWIaH ydupaluaiu.

"laponos A. Onammap uupa onamnap. — T.: Axabuér Ba cansar, 1978. — B. 22-41.
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A .Kamronnsar VkkuHuM kaxoH ypymwmnad kevimH (1947) sparran «Babo»
poMaHuaa YiaT TaCBUPU OpKaIH (PAIIM3MHUHT MaKO3Hi 00pa3u akc STTUPUIITaH,
nerad GuKp agabuETIIYHOCIUKAa MyXpiianuO kosrad. Axgabuérimynoc JI.KypoHos
Oanuuii acap MyailsiH J1laBp Maxcyiu OYJIraHu XoJija, yJlapHu (akar aaBp OuiiaH
Oofna0ruHa TYIIYHUII XaTo »JKaHJIUTU Xakujaa &3aad. 3epo, «... YHHaKaM
CaHBaTKOpP MKOJ| OHJIApWJA BOKEJIMKAAH y3Wiaau, Oy WIOXUW Jamjiapia YHHUHT
Y4yH BAaKT 4Yerapajapy MapXyJ 3Mac — Yy YTMUII, XO3Up Ba KeJaKakHH
oupnamrtupran karta BAKT xykmuaa smaiinm» . [llynra xypa, Kamio «Babo»aa
Hadakar Qamm3MHMHT MaXo3ud oOpasuHH, OaJIKu Xe4 Ka4oH TYIIHMK
YEeKUHMAaWIUraH, BaKTU-BaKTU OujiaH Oy KkypcaTu® HMHCOHJIApPHU 3CAHKUPATHO
KYSJIUTaH CHUPJW Ky4yHU TacBUpJaraHjurura amuH Oynamu3. bynmaih odar
JoKaamuK, 6eapKIuK aBk OJIFaH Xap KaHAal KaMusATAa pyi Oepullld MyMKHH,
JieraH XyJoca Keiau0 YMKaau.

V36ex anmabuérmma pamsuii  TMMcomnapmaH  oiimamaHmmua  Ackan
Myxtopauar «YuHop», Mypon Myxamman JyctHunr «Jlonazop», Acan
JunmyponHuHr «®aHO [mamTuaard Kymnp» acapiiapy MyXAM YpHUH TYTajaM.
Xycycan, OMOH MyXTOpHUHI MYCTaKWUIMK WWIIapuaa spaTWiran Oup Karop
pOMaHJIapu XaM 4yKyp TarMabHOra sra OVirad pam3uid ieTaib Ba oOpasnapra Oo¥.

3amoHaBuil ¥30eKk amaOMETHUHT Y3UTa XOC TacBUp yciayOura sra Oyirax
agubnapuaan Oupu H.Omonkyn «ToOyT» xukoscuga ToOyT IIAKIHMAAa KypUITraH
MaKOH THMCOJIMJIa IIypojap Ty3yMHu, miaxap Oyinald xe3ud ropyBud 0ag0oyi Xuna
opkaiau 3ca uryposiap Madkypacu TtumcoiauHu spartrad. Iy mabHoma Xypiuna
JIycTMyxamMmMaIHUHT «KaKMaH» XUKOSICH XaM XapaKTEePIUIAUD.

PaM3Hu x03upna MHCOH Ba XKaMUATHHUHI a0aguil MyaMMOJIApUHU Kampad
0JIM0, WApTIM paBHILJA KyuMa MabHOJApra TasHYyBYM OaAMHUil MaTH KYpHUHMILH,
1e6 Xucobnam MyMKHH. E3yBUMHMHT accoluaTuB (UKpIAll Maxcyild OyIraH
pam3uii oOpasyap acapHUHI FOSABUI-3CTETUK TabCUPUHHU OIIMPUIIAA MYXHM
axaMuAaT KacO dTaau.

BoOHMHT WKKHMHYM Qaciauaa kKy3ey pamM3ui OOpPa3WHUHI TE€HE3UCH, YHUHT
donpkIIopra Ba afabueTra KUpuod KeIUIM Macajlacu TaxXJIuira TOPTUJITaH.

KanumpaH ky3ey nHCOHNIAp Xa€THla y3ura XOC YpUH TYTTaHJIMIW, YHUHT aKC
ATTUPUII Bazu(acu axI0AJapUMU3HH XalipaTra CONraHIury Typainu Typiu aasp,
JVHIIAp Ba XaJKJapJa y TypJid FOSIBUH-3CTETUK Ba3H(aHU a0 3TYBUH CHUPJIU allé
cudaTuaa KaapiaaHTaH.

V36ex Myt yayMmiapura OMHOAH STHTH TYFUJITaH YaKaJOKHUHT OCIMruia,
€CcTUFM OCTHJa TMYOK, OWHA Ba KaJlaMmup KaOW HapCaJapHUHT KYHWIHIIN
OeBocHMTa OWHAHWHI MHCOHHM EMOH pyxJiap 3uU€H-3aXMaTUIaH XHUMOS KHJIHII
CHHTapH CeXpiy KyApaTH XaKWIard TacaBBypiap OWIaH amokagopaup . Kagumru
aXJI0JIapUMU3 TacaBBYpHUYa, KY3ryJaru MHCOH akCcu Oy YHUHT IIAaKJIWJIaH TYLITaH
HYpJApHUHT CHHUIIM Ba KaWTUIIM OYiMail, Oalku yHUHT KY3ryaa uoaanaHTraH
pyXuJaH uoopaTaup.

Kypouos JI. Uymmon macpu nostukacu. — T.: Lllapk, 2004. — B. 283.
CapumcoxoB b. Oitnazna 3yxp otran 6axr. / Y30ek Tinu Ba anadbuétu. 1984. — Ne 4. — b.32.
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SInonnap ky3ryra OupuHYHM OOp HUTOX TalllaraH OJJaMHUHT PyXH YHra Ky4uO
YTHIINra KaTTHK MIIOHagwiap™. Kysry 6miaH GOFIMK TacaBByp Ba (ancadmuii
ma3myH Scynapu KaBabGatanunr «Ky3ryaaru ot akcw» XuKosicujia MaxopaT OuliaH
Oanuuii acapra CHHTJUPUIITaH.

bynnan Tamkapu, Ky3ryra 60axt Ba cajgoKaT, EpyFIUK, IIOAJIUK OaxXIll 3TyBUU
cexpiiu Kynaparra ara Oynran OyioMm cudaruma xam Kapamanu. [.C.PaeBckuit
ckuuapra SsKUH KapUHJIONUIUTH OYJIraH XWHJ, TOXHK, Gopc Ba OoIlKa Xaukiap
HUKOX TYWJIapuia KeJIMH Ba KyE€B OMp Ky3ryra Kapaliyd Kepak OYVIraHjiIurd Xakuja
MabJIyMOT 6epaz[1/111. by yaym €nurapra GaxTiam Xa€T KEUMpHII, KYIIa Kapuil,
ownana saxmy ¢ap3aHyiap TOMHUIN HCTaru OujiaH OOFiauK OYiub, Oup-Oupwura
VCHIIMHY QHITaTaIH ~.

Oiina [lapk Ba EBporna maganusTiHaa yMyMuil paMm3uii Ma3myHra 3ra 6yimno,
KOCMOTOHUK MpeaMeT cudaTuia MHCOH XaéTH Ba HApUTH TyHEHU OOFJIIOBUM BOCUTA
cudaruga Kypuiras.

Vpra acpnapna EBponana ky3ryiap, 6up TOMOH/aH, XaliamMat OyloMH, y3ura
OMHO KYWWIN OENrucH, IMIYHUHTCK, aKjiIJaH O3TaHJMK TUMCOJU OYIuIm OusiaH
Oupra, Mymnioxajaa KWINII, Y3JUKHU aHIJIAll Ba XaKUKAT paM3u cudaruga xam
KapanraH. Kyszey my MabHOJA Ky3ra Kué€ciaHraH. by JgaBpaa JOUIaKTHUK
acapiapHUHT ajoxujaa Typu Oynaran «Ky3rynomamapy» spatunub (Macanias,
bosenuk BuHCEeHTHHHr «byIOK Ky3ryHOMa»cH, SHOHJApHUHT «Okaramay,
xuHapauHr «Kanmuna Ba JlumHa», Hemuc, ¢paHiy3, UTalIsSH amgabuéTuaaru
«KHsI31MK  KY3ryHOMalIapu»), TaOMaT WIOXUH HHAT KY3rycH cudaruia TaaKuH
KWJIMHTaH.

XaJjK >bTUKOJIMI TacaBBYpHUJIa KY3ry MHCOHTa KeJlakak Xakuja xadap 0epuo,
YHU Oyna)kak MILIapJaH Orox KWwiIMII Ba3udacuHu Oaxaprad. XaJlKUMU3HUHT
oilHa OwiaH OOFJIMK HSBTUKOAMM Kapalulapu XajlK OF3aKd WXKOAWAA XaM Y3
ndogacuHu TONTaH.

CyB Ba OilHaHUHT y3apo OOFJIMKJIWIUIa acOoCIaHTaH TacaBBypiap AacTiad
dbonpKIIOpAa OMHA XaKuAaru MUK MOTUBJIAPHU Mai0 OV IuImra om0 KejraH.

Xycycan, «XKamuna» spraruaa suIMOFU3 WUTUTHUHT OPTHAAH KyBUO eTaii
Jierania, KaxpaMoH oiiHaHu optra Tanuiaiau. [llynma oiina karra qapéra ainaHuo,
WWTUT Ba sUIMOFH3 ypTacunaru Macodanu aHda y3okiamTupand. Kaxpamon €Bys
Ky4 TabKUOMTaH OCOHJIMKYA KyTHJIA]H.

[y acocna oWHAHWHT IpTaK OaTUUN KypPWIMIIUIAATH TYPT TypJard MOITUK
BasuacuHu (axOOpoT OepuIll, OroX ATHII, Y30KIAaru OYIOMHHU SKWHTa KYUWUPHIIL,
&IIFOHHM (POIII HTHII) KYPCATHII MYMKHH

V36ex Ba Illapk KiIaccMK aqabuéTHIA KEHI TapKauraH OifHara Kapao
Kenrycuaa pyid Oepaaurad BOKeaJaplaH Japak TOIMHII MOTHBH (OJBKIOPAA
TypAU-TYMaH WKOJUM aKkTJapaa KalTa-KaiTa WILIOB TOMHO, MyCTaKmiI 6apKapop

Cuuxesnu B. denoMeH 3epkaito B HCTOpHH KyIbTypsl. WWW. philosophi.ru
! paesckuii J1.C. HUckycctBo u mudst ckudos, //Kypbep, 1977. — Ne 1. — C. 15-17.

12}1(}”/paeB M., Xymoiikynosa JI. Mapocumuoma. — T.: Amumep Hapowmit mHommmaru Y36exucTon Musmmit
KyryOxoHnacu Hampuéru, 2008. — b. 81.
13PachloBa 3. Y30ek xank cexpiu spTakjapuiua «rapoin0® Oyromiap»: ®dunon.dan.HOM. ... aucc. aBroped. —

Tomxkent. 2012. — Bb. 11.
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SMUK MOTUB IIAKJINWTa KeiraH Ba &€3ma amgabuérra kupud mycraxkamianrad. Iy
oonc, MyMTo3 anabuérmaru oiHaum Vckanmapra kapad dPapxoguunr Iupun
XaKuaa xabap TONUII MOTHBU KY3Ty XaKUJard XajK TacaBBYPJIAPUHUHI HUKOJIKOP
TOMOHUJAH 3CTETUK Bazu(da Gaxapuiira Xxu3mar KWITUPUIUIIUIAH H0opar.

Amumep HaBouit xam ¥3 goctoHnapuja, OMp TOMOHJAH, Y3uradya MaBxKy/l
Oynaran angaOuii aHbaHaJapra, MKKMHYM TOMOHJAH, OeBOCMTa OWHA XaKujaru
XaJKHUHT YbTUKOJUN TacaBBypJjlapura TasHaau. XycycaH, «®apxoxn Ba Llupun»
JOCTOHMJA KY3ry OpKalid Xabap TONUII MOTHBHHM Oaauuil MaxopaT OuiiaH
kymnad, ®apxoanunr IHupuHra ertummimy OwiaH OOFIMK capry3allTiapHH,
acocaH, ymoOy pam3aas doigananrad Xoiaaa 6aéH Kuiau.

Acappa TacBupnaHras Kysry — JKammmaHuHT )xoMu VIckaHap Kypral Kaiaba
ypracunaru yigan tonuiaau. by skom Mckannapuunr nynéna comup Oynaérran
BOKCAJIAPHU Y3HUJIa aKC 3TTUPYBYM THIICUMIIU OMHACHUIINDP.

Amumep  Hapomitnunr  «Canmu  Mckanpapuit», «CaObam  caii€py»
JOCTOHJIApHJIAa XaM KY3Ty POCTIIHUK, TYFPUIMK paM3u cudatuia HaMOEH OyiraH.

TankukoTHUHT MKKMHUKM 000M «Hacpma ky3ry Ba cypar pam3japHHHHT
NMO3THK XycycusaTjapu» 1e0 HomuaHrad. booHuHr «XIX-XX acp [apk Ba Fap06
Hacpyaa Ky3ry Xamja MOOpTper» ae0 aTtanyBuud OupuHuM Qaciauaa Oanuuid
agabuérna Kys3rygaH pam3uid jaetanbs €ku  o0pa3 cudaruga (oiganaHuil
Macananapu Eputunarad. XIX acp Fapd amabuéruma oitHa MOTHUBHIIAH
dolinananumga €3yBUMiap MyMTO3 aaaOWET aHbaHAJAPUHU JABOM STTUPHII
Owian Oupra, MasKyp JAeTajra ssHTM4a Ma3sMyH Xamja Basuda rokiarasinap. by
6opana XIX acpaa 6aauuii 3pTak kaHpUAa spaTUITaH acapiiap aloxXyJa axaMusT
kacO stamu. XycycaH, OpHcT Teomop Bunbrensm ['opmanuunr «LunHOOGEp
nakabau mutta llaxec» HomuM Kuccacuja cexpiu OyloM — Ky3ryJaH EIFOHHH
(o1 KutyBYM AeTanb cudaruaa poiganaHuIraH.

I''X.Aunepcennunr  «Kop  manmukacw»  spraru  Fosick  TacaBBY(Q
TaBJIMMOTUHUHT flpaTran Oram y3 jKaMmoJd Ba KaMOJUHU TOMOLIA KUJUII YYYH
KY3ry spaTraHjiird XakKuJard akyjara XamoxaHr OynuO, acapaa aHa LIyHjal
KY3ry HOJIMC TOMOHMIAH sipaTwiagu. TacaBBy(] TabIMMOTHIA KY3ry OW3HU ypad
TypraH MoJaui ojam OYnub, Oy KY3ryHHHT KaBXapu WHCOH KaJIOW XMCOOJIaHAIH.
K¥3 aca kan6 pamsuaup. «Kop manukacu»aa ky3ryHuHr oup 6ynakdyacu KaitHuHT
KY3HW OpKaJIK )KUCMUTA KUpHO, KAIOMHU My3/1aTa/ i Ba YHU €BY3JUKKA OOUIAiIH.

Cexpnu 3prakiapaard €By3 KyWwIApHUHI OifHa BOCUTacuaa AyLIMaHJIapHJIaH
xabapaop OVmummm motuBu acocupa spatwiran A.C.IlymkuaHuHT «YiiKygaru
MaJMKa Ba €TTH 0axOoIup» 3pTaruja Ky3ry ry3ajUIMK Ba axJIOK YWFYyHJIUTH pamM3u
cudaruaa HaMmoEH OYmaau.

JL.KepponHuHr «Amnuca Ky3ry OpTH MamilakaTHAQ» Kuccacuaa Ky3ry
cuHoatTiapuHu udomanam ydyH cod Marematuk Tadakkyp Xamaa Oamumuii-
¢ancaduii BocuTanap yWryHnamuO kerraH. byHpma ky3ry mamiakatu Y3iIHKHU
aHTJall, oIl XaKUKaTHHU aHTJIall BOCUTACH cUdaTHIa HaMOEH Oynaau.

Oitna maB3ycu 3amoHaBuil Fap0 agaOuétuHuHr (GoHTE3U KaHpUAA XaM KEHT
KymnaHuwiMokaa. Murmu3 agubu Xon TONKMHHUHT CKaHOUHAB acoTHpJapu
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acocuaa spatuirad «Y3ykiaap XyKMIopw» pomaHugard JIOpH3H XOKOHWHHHT
CeXpJIM KY3ryCHM CYB TYJIJUPWITaH >KOMJaH uobopar OVnagu. by Vpunna
GdosbKIOpAary cyBra Ky3ry Ba3u(acuHy IOKJIall MOTUBHTA Jy4 KeJlaMu3.

Otfina, ky3ry MOTUBHMJIAaH Oamuuii amabuérna dongananum XX acpaa xam
JaBOM STTUPWIAU. By naBpia maskyp JAeTallb pam3uid TarmMabHora sra Oyirax
00pa3 €ku (paHTaCTUK acapiap/a MUCTUK Oenru cudaTtuaa KyUIlaHWITaH.

HoOens mykodortu naypeatn Haxxn6 Maxdys (1911-2006) kanmamura Mmancyo
«K¥y3rynap» pomanuaa Mucp >kaMHSITH, YHUHT KeJlakard Ba TakKJAWpu OwliaH
OOFIIMK MyamMmouap xakuaa Gukp ropuTuiaau. Acapaaru xap oup 606aa myailsH
WHCOH TaKJIWpU Xakuja Xukos KuinuHaau. ['.TommyxamenoBa TabOupu OuiiaH
alTranja: «... yIapHUHT TaKJIWPHU aKC ATraH 3HI acOCUM KY3ry, Oy — aBTOPHMHT,
BaTAHMAPBAp Ba OIMH IPAKIAHHUHT OIMIDKAHOO, Caxmil Ba skacyp KaTOHIHp» .
Pomanmaru ammuk Gemra 600 — sk Oemra Kysryawp. by ky3rymap Mucp
BOKEJIUTUHU aKC STTUPHUO, Oupraiukia sSXJIUT KaTrta KY3ry — pOMaHHHU, SbHU
3aMOH, 1aBP TACBUPWUHHU TAIIKUI 3TAJIH.

V36ex &3ysumcu Hommp Hopmato Kamammra wmaacyO «Kysrymaru
UKKOBJIOH» pomanuna CypxonaapéHunr IlaHa kunuioruaa smoBYd €1 OWIIA
KHcMaTH, YMap Ba Manuka xaétuparu Mypakka® 3ujausTiap ypra acpiapiaa
conup OynraH, OoOypuilliapJlaH KOJTaH TWJIa KY3ry TapuX SIUK TacBUpJap
OopKain 0aéH KuiauHaau. Manuka acapHUHI OXUpPHAA KEJIHWHJIUK CapIoCHAAru
OifHaHM KalTa-KailTa cypallli KeTWHIUKAaru Oeryoop OaxTuHu, YMapra Oyirax
MyXxa00aTuHU KalTapuil uctaruHu anriataau. by ypunaa Hoagup HopmaToBHUHT
«K¥3rynaru nukkoBiaon» pomanu Ba fcynapu KaBabaranunr «Ky3ryaaru o akci»
XUKOSICUJA KYJUITAHWITaH KY3ry JAeTalld MYIITapak FOSABUU-3CTETHK Ba3u(aHu
Oaxkapuiira WyHairtupuiaran OYynub, y Xap HUKKM acapia aéuiMKk OaxTh pam3u
cudaTuaa TAIKUH STUIAIN.

Magsy, ycny0, WyHamuIl HyKTad HazapulaH paHr-OapaHr, Mypakkad xamja
3uaauaTau oynran XX acp anabuéruga Ky3ry Ba cypar JeTailb, MOTUB €KU pam3
cudaruga KeHr KyiuaHuinau. by Oopajga HAacpHUHI KHYMK “KaHpU OYiraH-
XUKOSYWIMKAA 3bTUOOpra MOJIMK acapiap spartuiad. Maixyp smnoH aaulu
Kapabara Slcynapununr (1899-1972) «Ky3rymarm o#f akcu» XHKOSCHIArH
KY3TYHUHT paM3uil o0pa3 cudaTugaru Ma3MyH-MOXUSTHTA MypOKaaT KHIIWIITA
Tyrpu kenamu. K¥y3ry cyB-oi-aén Maxkmyun OusaH OOFJIMK THUMCOJ SKaHJIUTU
mabaym . CyBra yxurab Ky3ry XaMm akc STTHPYBYH 1033 XHCOOIAHAIN, STbHU YHAIA
HOMAabJIyM HapCaHUHT TUMCOJUIApUHU Kypuinl MyMmkuH. Ky3ry ¥3 kuédacura sra
OynmMmaii, Oolka HapcaJlapHUHT KuédamapuHUTHHA aKC JTTHpUIIN Oouc, y V3
érmycura sra 6ynmarad 0anku Ky€i €FIyCHHU aKC dTTUPAJUTaH oira KuéciaHau.
OitHanuHr TabuaTH y3rapyBuaH OYnuO, y TOX TaBXyM, TOX KHUMcAacu3 OYIuIIn
MyMKUH. By sca Ou3HuM oif Ba aén paM3iapura eTakianu.

banunii Hacpna mHCOH (oToCcypaTH €KM MOPTPETAaH XaM KY3Ty CHHTapH
KaxpaMoOHJIap YTMUIIM, KelaXarn Xakuaa MabIyMOT OepyBUM, YJApHUHT PyXUH

14TomMyxaMe;wBa I'. Cy3 6omm: Kuroonan. Haxub Maxdys. Kysrynap. — T.:Ilporpecc,1982. — B.6.
“Munr6oesa JI. Tumcomnnap tuncumu. — T.: Suru acp asnoau, 2007. — b.145
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OJJAMUHHU OUHMIIra KyMakJIallyBYd MyXuUM Oaauuii naeTanb cudaTuaa KeHr
dorinananunrad. Xycycad, H.['oromaunr «Iloptper» moBectuaa Epona
anabuéTuaru MHCOH KaJIOMHU MaHTy XaéT SBa3ura aJMallITUPUII MOTUBH CYAXYp,
KUPKaHY Kapus pyXUHHU MOPTPETra 3yxp 3TULI opKaiu upopananrad. O.Yailiaba
xam Oy Oopaja ImakJJIaHTaH yCyJl Ba aHbaHAJIAPHU MXKOJUN JaBOM 3TTUPraH.

XX acp wukkuHuM spmu y30ek xuxosuminuruaa logukyn XaMpoHUHT
«Cyparnaru a€m» xukoscuiaa (GOTONOPTPET MyXUM Oaauuil netanb cudaruaa
HaMOEH O¥yiica, WKoAWAa paM3UUIMK ycTyBop Oynaran Hazap DmIOHKYJIHHHT
«MaiitmyH etaknaran ogam», «Canbar», «Xapoba maxap cypar» XUKOsIapuaa
€3yBUM oJamyap PYyXHUATUra CHUPJIA TabCUpP KWIYBUM Cypatiiap XakKuhla XHUKOs
KITHHAA .

«O.MyxTop Ba O.Yaiinpa Oaguuil 3CTETUK OJAMUHUHT Y3UTa XOCIUKIAPU»
TaxJWIWra OarvlUIaHraH UKKUHYM OOOHMHI MKKMHYM (aciuaa TypJid Tapuxuiu
JaBp, reorpa@uKk MakoH, WKTUMOUN-CHECHUU Ty3yM Xamja Yy3ura Xoc ajgaduii-
ACTETUK MYXHUTAA SlIaraH €3yBUMIIap WXKOJIW YpraHWiIraH. Y JJapHUHT OUpH acocaH
XIX acpHUHT CYHrM 4Yoparuja WXKOJ KHWJITaH Ba 3CTETU3M WYHAIMIIWHUHT
acocuuiapuIaH OyiaraH TaHUKIM MHIIIM3 agquou Ockap Yailnpa 0Yyiica, NKKMHYNACH
VWKOIMHUHT acocuil KHUCMM XX acpHUHT cyHrru 4doparu Ba XXI| acpHuUHTr
Oollapura TYFpH KelraH, 3aMOHaBUW y30ek agabuéruna y3 ypHura sra Oyirax
€3yBun OmoH MyxTopaup. Maskyp aauOnapHUHT OHp TaIKUKOT JOHpacuia
VpraHui ydyH TaHia0 OJMHTAaHJIUTMHUHT acocuil cababu ymap TOMOHHUAAH
apatwirad «/lopuan ['perinuHr noptpetm» xamuaa «Kysry ommupmarm omam»
pomannapu xucobnanagu. bupunumpgan, Ockap VYaiiaba poMaHHuIa MNOPTPET
(dopuan I'peitHuHr €nuimkaa yu3uiarad cyparv), OMoH MyxTop pomaHuaa Ky3ry
(Cupox MyaJUIMMHUHT KY3ryJnard akcu) acapjapuja acocuil pamsuii oOpa3
cudartuga raprajaHagu. Xap HMKKA acap XaMm WWKOAKOpJap MabHaBHUU-pyXuid
OyHEcuaaru y3rapuuuiap, XaéT Ba HHCOHHM ypraHuii Oopacuaard ssHru4ya Ouimm
Ba TACABBYPJIAP XOCUIACUIUD.

Ockap VYaunpa WKOAUKW-3CTETUK OJIAMUHUHI IIAKJUIAHUIIWAAQ CAaHbBAT
Hazapuérumnapu JKoH Péckun, Yonrtep IleTepHUMHT Kapalulapy MyXHM pPOJIb
ViHarad. «/lopuan ['peiHUHT mOpPTpeTH» poMaHu Myauiid TOMOHHWIAH HILIA0
YUKUJITaH 3CTETU3M Ha3apUsICHHUHT Oaiunii MHbUKOCH crudatuia manao OyiraH.

Omon Myxtopuunr 90-tinmnapna sipatunrad «Muar Oup kuéda», «Kysry
onAauIard onam», «Aémiap MamiakaTH Ba cainTaHatw», «Ddy», «Adaorym»
CHUHTapy pOMaHJIapy LIaKi Ba Ma3MyH >KUXATJaH aHa Iy JaBp agaduii kapaéHuna
SHTUIUK OYnmmO, ymapna xank adcoHa Ba APTAKIAPUHUHT MOTHUBIAPH, IIAPK
¢pancadacu Ba amabuéru, xycycan, Anumep HaBouit wxonuit mepocu Ouiax
oupra, Fap0 wmomepH amabuérura Xoc pyxXuil oJlaM MaH3apajapu TacBUPHU
YUFyHIIAIINO KeTraH.

*Xammam V. Pyxuu yitrorryBun cy3. Mnmuit Ba myOnumucTHK Makonanap, Takpusiap, cyxoarmmap. — T.: Turon
zamin ziyo. 2017. - B.7.
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OMOH MyXxTOp KaxpaMOHJApUHHUHI Yy3Ura XOCIHIW YJIapHUHI aHabHABUUN
mxko6uit xn canbuit o6pasiapra axpaTHIMACIUIUIA HAMOSH OYnanu. Ezysun 6up
KaxpaMoH/1a D3TyIIHK Ba EBY3/IMK XyUcIaTaapuHu yHFYH X0J11a TaCBUpIai Iy,

«baguuii wKoAAa KY3ry Ba cypaTt o0pa3iapMHUHI YPHW» J1¢0 HOMIIAaHTaH
yunHuu 60012 OMOoH MyxTopHHHT «K¥3ry onauaaru ogam» poMaHUaard Kys3ry Ba
Ockap YainpaauHr «/lopuan ['peHUHT TOPTPETU»JArd MOPTPET paM3IapUHUHT
FOSIBUM-3CTETUK MYIITAPAKJIUTY Ba Y3UTa XOCIUKIIApU YPraHWIITaH.

bo6uuHr «K¥3ry onnuaaru ogam acapuaa Ky3ry JeTaJuHUHT FOSBUM-ICTETUK
Bazudanapuw» HOMJIM OWUpUHYM (aciuaa pomaHaa KYJUIaHWIraH Ky3ry
TUMCOJIMHUHT  OaUUN-FOSBUI acoclapyuHU TYJAKOHIUW o04uO Oepulll y4yH
«/lopran [ peMHUHT TTIOPTPETHU» POMAHU XaM KMECHM TaxJIAJIra TOPTUITaH. 1ypiu
TapUXUA J1aBp, WKTUMOMM-CHECHM MyXWTHa spaTwiraH ymoly acapiapaaru
YMYMHI Ba ¥3UTa XOC KUXATIapHU Oelruiamnra yTUO0p KapaTHIIraH.

O.MyxTop acap capiiaBxacura om0 4YMKKaH Ky3ry pam3u OOl KaxpaMOHJIap
WYKWA JOyHECH, PyXHMM OJIaMHJIard SIIUPUH SKUXATIApHH, yJap KaJlOWMHUHT
Paxmonuit Ba Illaittonuit Ttapadgmnapuaun ouyud Oepuiga MOXUPIMK OWIaH
KyJutanwirad. Pamsznap pomanpmarn Paxmon Ba [IllaiitoH — O3rynuk  Ba
EBy3nukuuHr aGaguil Kypamura GardIIaHIaH €TaKud FOSHH aHbaHABUH OF3aKH
Ba €3Ma MEpOC HaMyHaJlapuJaH KeauOd YuKuO, YyKYppOK TYIIYHMINTa, TaXJIHI
stuiira €paam o6epaju.

«Ky3ry onaumaru ojgam» acapujia aHMK Ky3ry Oop. Y Xxam Oyica
Banwxonnunr ¥y3uaup. bomika Oapya KaxpaMoHJIap aHa IIy Ky3rylda akCHUHU
kypamu. Kypunanuku, Banmu — Xakukat THUMCOJIM, XaKUKAT CUHCA, MHCOHHUHT Y31
HOOY1 OYnanu.

Ky3ry pam3unu «ABectonna, cyHr Anumep HaBouii acapnapuaa dancaduii-
TacaBBy(puil pam3 cudaruna Kymnam anbaHacu O.MyxTop acapujia xaM y3ura xoc
Tap3ga JaBOM OSTTUPWITaH. AIuO y3 WXKoAuJa MWUIMKA pUBOSATIApra, Xalk
spTaKiapu Ba acocaH, HaBoul mxoaura TastHraHJIMTHUHU Ky3aTUII MYMKUH.

OMon MyxrtopuuHr «Ky3ry omaumaru ogam» poMaHMIAaru Kysry JI€Tajv Ba
O.Vainpaausr «/lopuan ['peHUHT MOPTPETH» POMAHUIArX MOPTPET AECTAIAPU
KaxpaMOHJIapra TOII OWHA CHUHTapH YJIApHUHT KaJl0 Y3rapuiulapuHu KypcaThO
TypyBYu TUMcon cudaruma Hamo€H Oynamu. By acapnmapna wHCOHHHMHT «Hadc-
MIAUTOH KyTKYCH, TyOaHJHMKKAa TOPTAJAWTaH Kyd, XMPCY XaBac JapaK4ucCH, Tama,
MaHMAaHJIMK, >KaxoJiaT, (haxITHu KeNTUpUO uYuKapaauraH KyBBaT» JIOMUTA FapK
OYIUIIIN XaKu1a XUKOS KIJIMHAIH.

Fos Ba oOpasnap TankuHM >KUXATUAAH XKyaa SKUH Oynaran Oy WKKHA acapiaa
Jlopn I'enpu Ba Cupox Myannum o6pasznapu Momuc kuédacuna kenaau. Acnuaa,
Xap WKKU acap crokerura @daycTHuHT abaguii HABKUPOHJIMK Y4YyH HOJHCTa
KOHUHM OepraHy XaKuaard puBosT acoc Kuiaub onunurad. Iy ypunna éyBunmnap
MaNTOH Ba HWONKWC o00pa3napujaH acapiapHUHT FOSIBUH-ICTETHK MAaKCaJIWHU
ounniia yHymian ¢oiinananrad. AgaOuét Tapuxura Haszap COJICAaK, MHCOHHHHT
OyHEBUI XaBacjlapura eTUIIHNINNTa «KyMak Oepran» Ba Oy OWsiaH yHHU 33Ty HyiaaH
03MpraH MHCOH Kué€dacugaru manTon €xku ndnuc oopasznapu ['érenunr «Dayc»,
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CruBenconnmar  «Jloktop Kekmn Ba  Mucrep XallgHuHr  Fapoiind
capry3amriapw», banb3akHuHr «Carpu Tepu TUiIcuMu», M.ByirakoBHUHT «YcTa
Ba Mapraputa» acapiiapuaa TacBupiaHraH. «Jlopuman I'peHMHT TOPTpPETHU» Ba
«Ky3ry onaumaru ogam» acapiapuia KyJJIAHWITaH KY3Ty Ba MOPTPET MOTUBJIAPHU
XaM KaxpaMOHJApHUHT acll OamiapacuHu, MabHaBUM KuEhacuHU o4yuO Oepwill
yuyH @Qoiinananuirad. CHpoX MyaUIUM KY3ryJa oJaM akCu YpHUTa HuOJHC
OamapacuHu kypca, Banu sca Oup KyH KenuO, Xy[au IIyHIal TypKaTHU Y3 aKcu
YpHUAA KYPUO KOMUIIIAH KYPKUO SIIakIu.

O.MyxtopuuHr «K¥y3ry onauaaru ogam» poManuja oriHa Ba O.YalJIbIHUHT
«Jlopuan ['peiHUHT NOPTPETH» POMAHHU 1A MYBO3UH paM3 — IOPTPET YU3UII paM3H,
TYHOXHUHT aH OKMOaTH Ba XaMMIlla WHCOH y3 PYXUHU Y3u HOOYA KWIMILIU
MYMKUHJIUTUHU UCOOTIOBYM Al cudaruia Kenau.

XanK opacujard OMHAaHU CHUHJHUPHUIL MapXyM PYXUHU KOHCHU3JIAHTUPHUILIN
MYMKUHJIUTH XaKujard akuaanapaad kennd uyukub, O.Myxtop Ba O.Yailnbn
acapiapu/ia CUHTaH KYy3ryJlaH KaXpaMOHJIap XAaETUHHHI MHTUXOCUHU AHTJIATyBUYU
pam3 cudatuaa ¢poiiganaHuITaH.

Yuyunun O000HUHT «Jlopman I'pelHMHT TOPTpPeTH acapuaa KaxXpaMoH
MabHABUWA JYHECH TACBUPUHUHI aCOCHUM BOCUTajdapw» Ae0 aTairaH HUKKUHYU
dacnuna Ockap Yailnb[ KaxpaMOHJIApUHUHT MabHAaBUM TyHECH TacBUpUra XOC
acocuil BOCHUTaNlap TAAKUK OSTWIAW. TaxJuia acapaard MOPTPET TUMCOJU OOl
KaXpaMOH KaJOWHUHT paM3H, JeraH Kapaiira TasHran xosijaa oau0 copwinu. Iy
OwaH Oupra, paMm3uil TaCBUpJlard aHbaHa Ba HOBATOPJIMK TYIIyHUYAJIapyd acoCH]ia
acCapHUHT 0aUUN-FOSIBUNM MOXUATH OUUO OCpUIIIH.

«JlopraH I'peiHUHT OPTPETU»AATH CUPJIA PAM3UWIINK KUXATH POMAHTUKIAP
ycinyOura sikuH Typaaud. PaM3uilink mOpTPETHUHT CUPJU Ba (DAaHTACTUK paBUIIAA
JIOpUaHHMHT  WMKKMHYM  «MEH»Ura  ailJIaHUIIM  XamMJa YHUHT  TYHOXY
KOTWITMKJIAPUHM y3Ura ojin0, KaXpaMOHHUHT MabHaBUM KUXATJAaH UHKUPO3Ta 103
TYTUILIWHU aKC STTUPHUIIMN aCOCUTa KypHUJITaH.

@ukpumnzua, Ockap Yaunpauuer «/Jopuan ['peiiHUHT mopTpeT» pomMaHuaa
WHCOHJAru MabHaBUM Ba MOJJMKM acOC, MYKHA Ba TAlIKU TY3aJUIMK YpTacuaaru
MYBO3aHATHUHT Oy3WJIUIIM HATHKacHJa MabHABUN KAIIIMIOKIWUK (oXHacu pyu
Oepuiin xakuaara Oaguuil Fos uiarapu cypwirad. 3epo, Jopuan ['peii xakumgaru
XUKOSI MabHABUH-aXJIOKWW, KOJIABEpCa, PyXHi TyOaHIMK YCTHIAH YUKAPUITaH
XyKMI[I/IpN. PomMaHHUHT acocuil Fosich, OOBEKTUB MOXHSTH: «... arap WHCOH V3
KaJIOMHU #yKkoTtamuran OVyica, ojlaMHM CcOTHO osmmgaH He donga?», aeraH
MypMabHO XUKMaT/Aa U(oaaaHTaH.

O.Vaiimpn mwxoau XIX acp MKKMHYM sSpMU AHIIUS amaOuéTHaaruHa ’3Mac,
EBpoma agabuéruma xaMm Y3MHUHT HOBATOPJIMTH, CaHbBAT, XyCycaH, Oamuuid
anaOMETHUHT POJIU XyCyCHIard HOaHbaHABUH Kapalnuiapy OMJIaH axaMUSTIUIND.

EsyBun «Jlopuan I'peliHUHT MOPTPETH» acapvHM SPaTHIIAA POMAHTH3M Ba
peanu3M agaObUETIApUHUHT aHbaHA Ba YCyJUIapUIaH WXKOAUM E€HJamraH Xojaa
¢oiinananrad. XycycaH, poMaHHMHr maigo Oymummna Y.P.MeTpiopuHHUHT

"X onbexos M. Ockap Vaiiisuuur scretuk onamu // JKaxon agabuéru, 2012. — Ne 1. — B.178.
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«dapbamap  Menbmont»,  Maitaronsauuar  «Cugonus —  adeyHrapy,
b.Jluzpasnmuaunr «BuBbeH I'peit», O.banb3akHuHr «Carpu TEpuU TUICUMUI»,
K. K.I'tocMaHCHUHT «AKCHHYa» POMaHJIapHia WIrapu CypuiraH MaB3y, FOS Ba
MyaMmMoJiap TabCUpHU OYJITraH.

O.Vaitnpn acapuia MOpPTpEeT acocuii MOTHB BasudacuHu Oaxkapaau Ba
CypaTHUHI Y3rapu0 OOpUIIM OpKajld WHCOH KajuOu, pyxud ayHECHAArU
Yy3rapuiuIapHUHT paM3uid TUMCOJIU SPATUIIA]IN.

«K¥y3ry onmaumaru omam» Ba «J/lopuan ['peliHMHr mnoOpTpeTU»Aa WIrapu
CYypWJITaH FOsJIap MYIITApaKIUTU Myautu(iaapHUHT «THCOHHUHT KOMMJI MHCOH
Oynmumu #ynumarn Oup >kapaCHHU Kajamra OJHMII»ra KyJ ypraHjiudKiapujia
HAMOEH 6}”/J1az[1418. Maskyp acapiiap SIKMH 103 MWJI BaKT OPAJIMFUJIA SPATHITaH
Oynca-ma, ylnapHU O3TyJUMK OwiaH EBY3JIMK ypTacuaard Kypail, <«HHCOH
«MEH»VHUHT Y3JUTUHU aHTJIATHUII Y4YyH Kypalld, WYKU 3UIAUSAT, MabHaBHi-
axXJIOKMi KapaMa-KapIIFIMKIap KapadHm» MaB3yCH OUPIALITHPHG Typaam

JlekuH Xap WKKajga aaud WXOIUJA paM3JIApHU aKC STTUPHINJIA Typiauda
acocra TasHwIran 0ynu0, Oy aBBaso, WKOJAKOpIapHUHT Oupu Ilapk, MKKMHUKCH
Fap0 mananustu Ba dancadacu Tabcupuaa MaKUIAHTAHIUTYA OWJIaH W30XJIaHAIH.

OMoH MyxTOp, aBBajo, TepaH IMIAPKOHA WIAU3IApra MypoxaaT KWJIaJH.
[Tapk dancadacu Ba MULIHI KaapuATIapHU O4uK udoganall, UMKOHCU3 OYJraH
Ty3yMJlaH Xajoc Oynrad, xajik adcoHa Ba 3pTakjapd MOTHUBJIAPU, MUIUIAN
anaObuEéTUMKU3 TapUXMJard aHbaHajapra TasHUII €3YBUM acapiapd YYyH acoCui
XycycusiT xucoOmanaau. Moktumouit Macananap OupuHuu VpuHaa OViaran
myponap nAaBpuja Oanuuii agabuéTra XOC CHUPJIWIIMK, COXUPJIHK >KUXATiIapu
yHyTuia oonutaau. Axa my gaBpaa O.MyxTop xakukataaH xam Fap6 amaOuétu
HaMyHaJlapuHU Ypravav, JeKWH yJaapHUHT Taxpubacunu [lapk anaOuii
dancadacu, panr-Oapanr pamsuii o0paznap TH3UMU OwiaH OOMUTHO, CHUHTE3
kypunuimmaa wudona stau. O.Yailnpa sca pam3uii oOpaszimapHHM  sipaTUlIa,
OupuHun HaBOatna, EBpoma Qonbkiopw, KaguMI¥ IOHOH MaJaHUN MEpOCH,
KoJiaBepca, XIX acp Oanuunii sprak aHbaHajgapura TasHraH.

18MyXTop O. Typr Tomon ku6na. Tpunorust. — T.: Hlapk, 2000. — b. 420.
BCommxonos M. XX acpuuHr 80-90 Himnapu ¥30ex Hacpuna Oaguuii HyTK nostukacu: ®umoin.dan. 10K. ...qucc.
T.,2002. - b. 183.
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XVJOCA

banuwnii Hacpaa ky3ry Ba cypaT pam3JIapUHUHT FOSIBUM-ICTETHK Ba3zu(acuHU
TaJKUK KWIUII ACOCHIAa KyHuIaru Xyiaocara KeJIuHIu:

1. Xap 6up pamzuii 6enru €ku 00Opa3HUHT Tak10 OVIUIIM Y30K YTMHUINTa 3ra
Oynub, yHra IOKJIATWIATaH paM3uil Ma3MyH MOXMSIT KYI acpjiap J1aBOMHUJA
y3rapMmaiiau. JIekMH MabiIyM Tapuxui JaBpjapjaa sSHTH pam3jap maigo Oyiuimm
€KM MaBXKYIUIApU Y3 MOXMSATHUHU Y3rapTUPUIIM MYMKUH. PaM3 Ba pam3uiiInK
Oaguuii amaOuéT ydyH, aBBaJio, MHCOH Ba YHHM Yypa® TypraH Mypakka® Ba cup-
CUHOATIIM TyHEHHW, OJAMHHUHI OJlaM OWJIaH aJOKAaCHMHHM aKC STTUPHII BOCHUTACU
O0ynu0, YHM aHrjaml Ba TYIIYHUII YKYBUYHJAH MYKOJKOPHHMHT XaéT My, op3y-
yinapu, FOSIBUI-3CTETUK HUATH, acap €3WiraH JaBpAard pyxud XoJlaTh XaKuJaru
MabJIyMOTIa ora OVJIUIIHY Tajnad 3Taju.

2. KY3ryHUHT HYpHM KaWTapulll, HapCaHW INAKJIWHA aWHaH akKC ATTUPHUII
XyCYCHUSTJIapH KaJuM XalKjapJa y XakuJa y3rada TacaBBypJlap Haljo KWITaH
o6ynu6, ynap gactiad donbkiopaa 6apkapop SMUK MOTUBIAp cudaThia HAMOEH
oynran. Ouna 6unan OOFIMK MOTHB Ba paM3uil 0Opas3nap OlHA Ba CYBHUHT Y3apo
OOFNUKJINTA XaKuJard KaJuMHUP Kapanuiapra acocjiaHuO, XalaK IbTUKOIUN
TacaBBypHAa y y3ra ojlamMra KUpPHII SIIUTH, KelakakJaH xabap OepyBUd Kapyw,
0axT Ba cagoKaT, EpyFJIMK, WMIOMIMK Oaxml 3TyBYM CEXpiau KyApaT coxulu
cudatuia Kypuwirad. Y36eKk XalK cexpiy dpTakIaph/a 3ca Ky3ry Markk Kydra ara
«rapoitnd Oyrom»iapnan Oupu cudartuga KaxpaMoHra €piamra KeiayBUM Kyd
Baszudacunu Oaxkapran. OifHa *Kyna KYI Xajkjap TOMOHUJIAH MYIIOXaja KWJIHIII,
V3MKHM aHrjanm Ba XakKuKaT pam3u cudartujga KapalraHiura OoHuc y Ky3ra
KHECIIaHraH. AHa NIy Kapaunuiap TabCcupH gactiad ¢onbkiopaa, KeMMHYAIUK €3Ma
anabuérna y3 nudoaacuHu TOITaH.

3. Ky3ry meranmura Gamuuii amabuérna Typiaw AaBpiapia Typiauda FOSBUMN-
3CTETHK Ba3u(a, paM3nii Ma3MyH IOKJIaHTaH. Y36eK MyMTO3 aabuéTna, XycycaH,
Amumep HaBowuii mxoaua MHCOH MabHaBUW 0apKaMOJUIMTMHU aKC STTUPHIL YUYH
KY3ry Ba Ky3 THUMCOJHMIa MypoxaaT KuiuHrad. Ky3ry opkanmu xabap Tomwui
motuBugan Anumep Hapouit «®apxon Ba Illupun» HOCTOHMAA YHYMIIM Ba
Vpunnu ¢oitnananran O0ynub, OyHra moup y3uraya OynraH anabuil aHbaHamap
XaMJIa XAJIKHUHT 3bTHKOJWN TacaBBypJiapura TasHIaH XOJIJa, OMHAra y3ura Xoc
paM31il MabHO FOKJIATaH.

4. XIX-XX acp amabuétuna Typjaud OKMM Ba HYHaTUILIAPHUHT, XYCYyCaH,
POMaHTHU3M BaKWIIapy Ba OaJuuii 3)pTak HAMOESHIATAPUHUHT acapjapuia mopTpeT
€ku cypamiap HadakaT HMHTEPbEPHUHT OWp KUCMHU, OajdKd KaxpaMOHJIApHUHT
MabHAaBHM Ba WYKH JyHECHMHHW, YTMUIIMHU O4YnO Oepuiimga MyXHM BOCHTA
cudaruaa KyUlaHuiITad. 3aMOHaBUN anabuETaa Ky3ry Omian OOFJIMK XalK aHbaHa,
yAyM Ba Kapanulapyd, ONTHKA WMKOHUSATIApU, MHCTHKa Ba (aHTaCTUKA
ANIEMEHTJIApU YUFYHJIAINO, YHIAH 33TYJIUK Ba €BY3JIMK KypalluHU TacBHUpJIAIIa
WHCOH pyXWW OJaMUHHA O4uO Oepuiiga MyxuM pam3uii o0pa3 cudarmma
¢oiinananunmoxaa. banuuii anabuérna cypam WHCOH KanOu, XOTUPACUHUHT Y3HUra
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X0C paM3u OYynuOruHa Koiamai, yHnaH OyTyH OOLUIM MXTUMOUN-CUECHH Ty3yM,
JABPHU Ma)XO3Ui TacBUpJIalga XaM (porganaHuiray.

5. I'orosmaunr «lloptper», O.Yainpauuar «/lopuan ['peHHUHT TOPTPETH,
[I.XampoeBuuHr «Cyparmaru aém» acapiapuaa cypaTnard Kysjiap TacBHpPHU
MyXUM YpHUH TyTaau. Maskyp acapiiapra Ky3 Kajad THMCOJM SKAHJIUTH, WHCOH
WYKU JyHECH, TYHUFyJApUHU KaHYAIMK SIIMPUINTra YpUHMACHH, O0apuOup Ky3iap
OILIKOP KWJIMIIN XaKuJard Kapaii acoc KWInO OJIMHTaH.

6. Ockap Yaitnpaausr «/lopuan ['peitHuHT noptpet» Ba OMOH MyXTOpHUHT
«K¥3ry onaumaru onam» poMaHiapu SIKMH OUp acpiiMK BakT Opallufuja, TypJid
WOKTUMOUM-CUECUI KaMHATAA sApaTWirad OViauImura Kapamai, yJIapHH HWHCOH
TabuaTUAary 33ryJIuK Ba €BY3JIMK YypTacujard Kypail, pyX 3pKUHJINTY Ba KYJUIUTH
MaB3yCH XaMmjla acapjapHUHT FOSIBUH Ma3MyHHJa MyXUM axamusiTra sra Oyirax
pam3uii oOpasznap Oupnamtupud Typaau. Acapiapliard Fosjiap MYIITapaKIUTH
Bammwxon Ba J[lopuan o0pasziapu OpKaJiMi HMHCOHHUHT KOMWUIMK WyIuaaru
UHTWIHMIILIAPU TACBUPHIa HAMOEH OYIaau.

7. O.Yaiinpg «Jlopuan ['pelHMHI HOPTPETH»HU SIPATHUILAA POMAHTH3M Ba
peanus3M aHbaHalapuaaH Wwkoaui QolganaHuin OwiadH Oupra, Xajak opacuiaru
oifHa OuyaH OOFNMK IIAK/UIAHTaH Kapamuiapra xamaa Y.MetwsiopuHn, MaliHronb,
b. uzpasmu, O. bans3ak, JK.I'tocMmaHc poMmaHnapuia Wirapu CypuiiraH MaB3y Ba
rosmapra  TasgHrad. O.MyxrtopHunr «Ky3ry omguparu  omam» — pOMaHH
myamum@HUHT XX acpaudr 90-vmmmapuaa sipatwirad «MuHr Oup Kuéday,
«Aénnap Mamakatu Ba cantaHat», «Pdy», «AdaoTyH» acapiiapu CUHrapH Xajk
adbcona Ba sprakiapu moTuBiapu, Illapk d¢ancadbacu Ba agabuértu, Xycycas,
Anumep Haouit mwxoauit mepocu Owmnan Oupra Fapd monepH amabuérura xoc
pPYXHUi 0JIaM TaCBUPU CUHTE3M cUdaTuia naigo Oynras.

8. OMon MyxTtop Ba Ockap Yainpa pomaHiapu ¥3 AaBPUHUHT WKTHMOUM-
cuécuii Myammosiapura »aBoOaH spatuiraH OynuO, y30ek €3yBuucH acapuja
MyCTaOHI TY3yMHHHT, UHIJIN3 €3yBUMCH acapuaa Kupojmya Bukropust gaBpuHUHT
Oanuuii-paM3uil MaH3apacu akc STTUPUIITAH.

9. O.Myxtopauar «Ky3ry omaumarn onxamM» pOMaHHMIAruw Ky3ry Ba
O.Vaiinpnuunar «Jlopuan ['peHUHT MOPTPETHU» POMAHUJATU MOPTPET AETaliapu
KaxpaMOHJIapra TOII OWHA CHHTapu Kajbd Yy3rapuiuiapuHu KypcaTuO TypyBuYHd
Bocuta cudaruga tacBupianrad. Illy Owuman Oupra, mopTpeT Ba Ky3ryna
TAaCBUPJIAHTAH KaxpaMOHJIAp YUPHUII paM3H, TYHOXHHHT aéH OKMOATH Ba XaMHIIA
WHCOH V3 pyXHHH Yy3W HOOyH KWJIUIIM MYyMKHHIWTHTA wuiopa cudaruma
raBJajaHagd. XajK opacujard OWHAaHU CUHIUPUII MapXyM pPYXUHH
KOHCU3JAHTUPUIIIA ~MYMKHHJIUTH ~ XaKUJard akudjaidapiaH Kenud  4YuKuo,
O.MyxTtop Ba O.Yaiinpa acapiapujia CUHIaH KY3TyJaH KaxpaMOHJIap XaETUHHUHT
WHTUXOCHHHM aHTJIaTyBuu pam3 cudaruna GonganaHuiras.

10. O.MyxTop Ba O.VYaiinpa maiToH, nbmmuc oOpas3iapujiaH acapiapHUHT
FOSIBUH-ICTETHK MAaKCaJAWHU OdYHIIIa yHymIu ¢Goiganaaran 0ymm6, Cupox
myamuuM Xamaa Jlopn 'enpu Tumcosmmapuaa 6o Kaxpamoniap Banu Ba Jlopuan
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I'peiinn  WynnaH O34MPYBYM, YJApHH TYHOX HIIIAPra YOpJIOBYM HHCOH
ku€dacuaaru manToH o0pas3napy TaCBUpJIaHTaH.

11. bapuuit anabuérna KeHr KyJIaHWJIaauraH pam3uil oOpasiap, XycCycaH,
KY3ry Ba cypar (MOPTPET) JeTajuiapura IOKJIATWITaH FOSABUH-3CTETUK Basu(aHu
aHUKJIANIAa WKOJKOP IIAXCH, acap SpaTWIMIIKWra TYpTKU OYJIraH oMuJuiap, J1aBp
Ba MWUIMI-MabHABUN TyHEKapall TabCUPU HYKTaW HazapuiaH €HJAIIUII OpKaJIU
MYXUM MIMHH XyJocajgapra sra Oyamm MyMKHH. Y36ek Ba Fap® amabuéruma
KYy3ry, MOpPTpeT pam3iapujaH GoHjalaHMIa MYIITapak Ba Yy3ura Xoc
KUXATIAPDHUHT MAaBXKYJUIMTH acapilap spaTWiraH JaBp, MYXUT Ba MWUIMN
MEHTaJIuTeTAaru ¢papk OuiIaH U30XJIaHTaH.

22



SCIENTIFIC COUNCIL FOR AWARDING SCIENTIFIC DEGREES
DSc.27.06.2017.Fil.21.01 AT TASHKENT STATE INSTITUTE OF
ORIENTAL STUDEIS, UZBEKISTAN STATE WORLD
LANGUAGES, NATIONAL UNIVERSITY OF UZBEKISTAN

FERGHANA STATE UNIVERSITY

NARGIZA ISAKOVNA TOIROVA

IDEOLOGICAL AESTHETIC FUNCTIONS OF THE SYMBOLS
MIRROR AND PORTRAIT IN LITERATURE

(based on the works of Omon Mukhtor and Oscar Wilde)

10.00.06 — Comparative Literature Study, Comparative Linguistics
and Translation studies

DISSERTATION ABSTRACT FOR DOCTOR OF PHILOSOPHY (PhD) ON
PHILOLOGICAL SCIENCES

Tashkent - 2018



The theme of the dissertation for doctor of philosophy (PhD) was registered at the Supreme
Attestation Commission at the Cabinet of Ministers of the Republic of Uzbekistan under number
B2017.2.PhD/Fil212.

The thesis was carried out at Ferghana State University.

The abstract of the dissertation is posted in three languages (Uzbek, English, Russian (resume)) on
the Scientific Council website of www. tashgiv. uz and on the website of «ZiyoNet» Information and
Educational portal www. ziyonet. uz.

Scientific advisor: Abdugapir Abdikarimovich Kasimov
Doctor of Philological Sciences, Associate Professor

Official opponents: Anatoliy Stepanovich Lihodziyevskiy
Doctor of Philological Sciences, Professor

Zamira Abdullayevna Kasimova
Doctor of Philological Sciences, Associate Professor

Leading organization: Jizzah State Pedagogical Institute

The defense of dissertation will take place on «__ » 2018, at at the meeting
of the Scientific Council DSc.27.06.2017.Fil.21.01 at Tashkent State Institute of Oriental Studies,
Uzbekistan State University of World Languages, National University of Uzbekistan (address: 100047,
Tashkent, Shahrisabz ~ Str., 25. Tel: (99871) 233-45-21; fax: (99871) 233-52-24;
e-mail: sharg_ilmiy@mail. ru.

The dissertation could be reviewed in the information-resource center of Tashkent State Institute of
Oriental Studies (registration number ). Address: 25. Shahrisabz Str., Tashkent,100047,
Tel.: (99871) 233-45-21.

The abstract of dissertation was distributed on:« » 2018.

(Register record Ne « » 0N 2018).

A.M. Mannonov
Chairman of the Scientific Council for
awarding scientific degrees, Doctor of
Philological Sciences, Professor

R.A. Alimukhamedov
Scientific Secretary of the Scientific
Council for awarding scientific degrees,
Doctor of Philological Sciences

G.H. Bogieva
Chairperson of the Scientific Seminar at
the Scientific Council for awarding
scientific degrees, Doctor of Philological
Sciences, Professor


http://www.tashgiv.uz/
http://www.ziyonet.uz/

INTRODUCTION (abstract of the PhD dissertation)

Topicality and necessity of the dissertation theme. Learning the factors of
defining poetics of literary works on the assumption of the power of emotional-
aesthetic impact of the art of a word on the spiritual life of a man has become one
of the important problems of the world critical literature studies. That is why the
nature of the phenomenon of artistry in the art of a word, spiritual-life basis, the
question of learning them comparatively are considered as important tasks of the
theory of literature and critical literature studies. From this point of view, the
branch of comparative literature study, which has become an objective necessity of
the contemporary science, is of great importance.

Attention of the world critical literature studies to defining the place of a
writer’s creative individuality and his/her place in developing national, world
literature through comparative learning of literatures have increased. It is known
that events having no connections and any historical unity, created in different
historical periods can be investigated in comparative-typological aspect. Alongside
with this, the comparative method is helpful in deep analysis of the phenomenon of
artistry which is the basis of literature, in any writer’s creations and achievements
in this field.

A number of tasks are imposed on Uzbek literature in the process of carrying
out reforms in current social-political, cultural-educational aspects as well.
Namely, identification of Uzbek literature in historical and modern arena, defining
unified features in the contemporary world when literary relations are even
stronger, have become one of the important issues of our critical literature studies.
«Living faithfully to lofty ideals, understanding our selves, being ready to protect
our pride and dignity, national interests» are the primary tasks imposed on the
Uzbek writers and educated people’. Given above learning symbolic images used
in the works of art and disclosing their multi-meaning layers are interesting not
only to narrow specialists but also to broad masses of population. In this respect
investigation of gnoseology of the notions mirror and portrait and their
ideological aesthetic importance in art are considered to be a crucial scientific
problem. If we glance at folklore and the history of literature, we can see that the
motif of mirror and in the later phases of the art of a word the components of
picture or portrait have been used rather widely. Undertaking a scientific research
of the problem of the place taken by very images and symbols in the poetics of
literary works, one can make some serious conclusions. But trying to investigate
the problem in a large scale — on the basis of a number of literary works in the
history of literature one can come to general conclusions mainly on the basis of a
text interpretation. That is why learning comparatively the poetics of symbols of
mirror and portrait in the framework of several works, makes it possible to make a
thorough and deep scientific-practical conclusions. Through comparative analysis
of examples of literary works of the Uzbek and Western literature belonging to
different periods and chosen for the research, we can have enough scientific

WW36exncron Ilpesumentn IllaBkar Mup3uéeBHEHr VY30GEKHCTOH MKOAKOp 3HENMIAPH BAKHIUIAPH OMIAH
yupaiyBaara Mabpy3sacu. / Xaink cysu. 4 asryct, 2017. — Ne 153. - b. 1.
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Imagination on general and peculiarities of using mirror and portrait as a
component and symbol. Since mirror and portrait served not only as components
but also as symbolic-figurative images with deep philosophical subtext in the
«The Picture of Dorian Gray» by English writer O.Wilde and O.Mukhtor’s
«The Man at the Mirrory, it is appropriate to take them as objects of comparative
investigation.

This dissertation serves to a certain extent, for the fulfillment of the tasks
maintained by the decrees of the Republic of Uzbekistan PD 4797
«On Establishing Tashkent State University of Uzbek and Uzbek Literature Named
after Alisher Navoi» as of May 13, 2016, PD 4947 «On the Development Strategy
of Uzbekistan» as of February 7, 2017, PR 2909 «On the Measures for Further
Improvement of Higher Education» as of April 20, 2017, PR 3271 «On Complex
Measures of Developing Book Publishing and Distributing System, Improving and
Propagating Book Reading and Culture of Book Reading» and some other legal-
regulatory documents related to this activity.

The degree of relevance of the research to the priority fields of
development of science and technologies of the Republic. This dissertation is
written in line with priority directions of 1. «Ways of forming and fulfilling the
system of innovative ideas in developing the informatized society and democratic
state socially, legally, economically, culturally, spiritually and educationally».

The degree of the problem investigation. The question of the phenomenon
of symbol and symbolism, its nature, ideological and aesthetic tasks has been
learned by such disciplines as critical literary studies, philosophy, aesthetics quite
thoroughly. Symbol and symbolism was investigated by such thinkers as Plato,
Aristotle, Hegel, Jung, F.Buslayev, A.Potebnya, A.Losev, A.Beliy and others’.
Namely, in Russian literature there are a number of scientific research works
dedicated to psychological and philosophic basis of symbolism, poetics of some
motives and symbols, in particular imaginations and views connected with mirror®.

In Uzbek literature alongside with the general theoretical problems of symbol,
analysis and investigation of some symbolic images have also been the object of
learning in the works of such scholars as 1.Sulton, A.Sharopov, N.Komilov,
S.Madiyeva, Ya.Kosim, M.Yoldosheva®.

[Inaton. Jlioau U TeHw. www.gumer.ru; Apacry. ITostuka. Axnoku xadbup. Puropuka. — T.: SIarun acp asnoawm,
2012.-400 6.; I'erenb. Dcretrka B 4-x ToMax. — M.: UcckycTBo, 1968, 1969, 1971, 1974; FOur K.I'. Yenosek u ero
cumBonel.  https://royallib.com/book.yung_karl; Bycrnaee ®.Vl. Busantuiickue ¥ IpeBHepyccKash CHMBOJHKA MO
pykonucsiMm ot XVao XV konua B.WWW://stsl.ru; TToreOust A.A. O HEKOTOPBIX CHMBOJIAX CIIABSHCKOH HAapOAHOI
no33uu. 1974. www.gumer.ru

®Benbiit A. CHMBOIM3M Kak MUpOIOHHMaHue. — M.: Pecrry6unka, 1994, — 528 c.; Jloces A.®. ITpoGnema cHMBOINA K
peamuctrdeckoe uckycctBo.— M.: HckyccrBo, 1976. — 367 c.; Kyn H.A. Kaguvmru roHOHHMCTOH adcoHa Ba
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Certain works have been written on the creative activity of O.Wilde and
O.Muhtor in critical literature studies®. But symbolizing mirror and picture, poetic
tasks of these symbolic images in folklore, introducing them to literature, the
questions of ideological-aesthetic tasks imposed upon them have not been learned
as an object of a monographic research in Uzbekistan except for some articles’.

Relevance of the dissertation theme to the scientific research works of
higher educational institutions where the research has been carried out. The
dissertation has been written in the framework of «Problems of Critical Literature
Studiesy of Fergana State University.

The aim of the research is to bring light upon ideological-aesthetic function
of the symbols mirror and portrait in literature on the basis of the works of
O.Mukhtor, O.Wilde, and upon comparative analysis of emerging images and
motives in literary works.

The tasks of the research are the following:

analyzing the learning of genesis of the component mirror;

disclosing the emergence of epic motives on the basis of national imagination
about mirror;

defining general and peculiar features in using symbols;

defining the role of symbols mirror and portrait in disclosing the inner world
of characters of «The Man at the Mirror» by O. Mukhtor and «The Picture of
Dorian Gray» by O.Wilde;

defining specific features of unified tendencies and peculiar characteristics by
comparative investigation of the analyzed examples of the Uzbek and Western
literature.

The object of the research is «The Man at the Mirror» by O.Mukhtor and
«The Picture of Dorian Gray» by O.Wilde.

The subject of the research is the images of mirror and portrait taken from
the works.

Methods of the research. In bringing light upon the theme of the research,
comparative typological, comparative-historical methods were used.
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The scientific novelty of the research is determined by the following:

it is proved that stable epic motives formed on the basis of mystical ideas
connected with the place of mirror in everyday life and its feature of reflecting the
reality were used creatively in classical literature;

evidences were produced that the component of picture or portrait was
introduced to literature (fiction) as a means of disclosing the inner world, past or
future of the person described in it and not the appearance of a man.

it is proved that O.Wilde used the traditions of Romanticism and Realism,
referring to people’s views mirror in his work «The Picture of Dorian Gray» but
O.Mukhtor’s «The Man at the Mirror» appeared as the image synthesis peculiar to
Western modern literature together with the motifs of people’s legends and tales,
Oriental philosophy and literature;

it is found out that the images of mirror and portrait in «The Man at the
Mirror» by O.Mukhtor and «The Picture of Dorian Gray» by O.Wilde are used as
basic literary means in disclosing the characters’ inner world, spiritual-moral
character;

similarities and originality of using the images of mirror and portrait in the
Uzbek and Western literature, namely in the creative activity of O.Mukhtor and
O.Wilde are explained by the differences in the epochs, environment and national
mentality.

Practical results of the research:

it is proved that the scientific conclusions on the nature of symbolic images,
their importance in poetics of a literary work serve for the improvement text books,
manuals and dictionaries created on the theory of literature, history of literary
criticism, basis of literary analysis, methodology of critical literature studies;

factors of defining traditions, periods, environment and national peculiarities
are found out;

the practical importance of scientific articles created on the basis of the results
of the research in increasing literary-aesthetic outlook of students at literary lessons
Is defined.

Reliability of the results of the research is defined by correctly assigned
tasks, comparing the conclusions, being based on the sources of different periods
and finding its scientific resolution.

Scientific and practical importance of the research.

Scientific importance of the work is defined by filling and widening not only
the contemporary period of the Uzbek fiction but also the chronological order of
literary aesthetic ideas of using the image of mirror in foreign literature. ldeas
about literary aesthetic tasks imposed on the images of mirror and portrait of
different periods serve for the development of the sciences on theory of critical
literature studies, history of literary criticism, contemporary literary process.

Practical importance of the work is defined by contribution of the ideas about
the factors, sources, nature of emergence of the images of mirror and portrait into
the improvement of textbooks and manuals on New Uzbek Literature, Theory of
Literature, History of Uzbek Literary Criticism, History of the World Literature,
Theoretical Poetics.
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Implementation of the research results. On the basis of scientific results
received on defining genesis and ideological-aesthetic tasks of the images of
mirror and portrait in Uzbek and English prose on the basis of works of
O.Mukhtor and O.Wilde:

scientific results of the research on poetics of the images of mirror and
portrait in Uzbek and world literature, individual literary skill of a writer and the
place of literary impact were widely used under fulfilling the fundamental project
on the theme of «Uzbek Literature in the Aspect of Contemporary Literary Critical
Studies: Typology and Literary Impact» No ®A-®D1-I" 040 of Scientific-Research
Institute of Uzbek and Uzbek Literature of Tashkent State University of Uzbek and
Uzbek Literature named after Alisher Navoi. (Certificate ®TK-0313/133 of the
Agency of Science and Technologies as of February 8, 2017). Scientific results can
be the basis for analyzing the place and poetics of the Uzbek literature in the world
literature;

theoretically unified knowledge on the place of mirror in the customs and
traditions of people, introduction of the image of mirror to the folklore and its
ideological aesthetic task in literary works have been used in explanation of such
exhibitions as mirror, picture, portrait in the Museum of Country Learning of
Fergana region (certificate 01-11-08-133 of the Ministry of Culture of the Republic
of Uzbekistan as of January 10, 2018). The scientific conclusions have been
Important sources of delivering the specific features of the literary perception of
the people connected with mirror and picture;

scientific-theoretical ideas on the tradition of using mirror as the image of
character’s soul in fiction, on describing the balance between man’s inner and
external world have been used in a TV show «Interviewy and radio program series
«Literary Environment» broadcasted regularly by Fergana Regional Tele-radio
Company (Certificate of Fergana regional Tele-radio Company 12-01/1 as of
January 6, 2018). Results of the research work secured richness of the programs in
scientific proofs and served for wide propagating O.Mukhtor’s literary creations.

Approbation of the results of the work. The results of the work were set
forth in the form of lectures and approbated in 17 scientific-practical conferences,
including 11 republican conferences and 6 international scientific conferences.

The publication of the results of the research. 26 scientific works were
published on the theme of the dissertation. Namely, 9 scientific articles, out of
them 7 were published in the Republican and 2 in foreign journals scientific
publications recommended by the Higher Attestation Commission of the Republic
of Uzbekistan for publishing the main results of doctorate dissertations.

The structure and volume of the dissertation. The dissertation consists of
introduction, 3 chapters, conclusion and the list of used literature. The dissertation
comprises 133 pages.
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THE MAIN CONTENT OF THE DISSERTATION

Introduction part grounds topicality and necessity of the research; aim and
tasks of the research, object and subject of the research are classified; its
relevance to the leading directions of the development of the Republican science
and technology is shown; scientific and practical value of its results were
revealed; information on implementation of the results of the research, published
works and the structure of the dissertation were given.

The first chapter is entitled «Symbolic-Allegorical Description in
Literature and Its Investigation». Symbolic-allegorical images, namely,
theoretical basis, investigations, historical roots, sources and factors of the
symbol of mirror were researched in it.

In the first part «Symbol as a Way of Reflecting the Reality Literarily» the
nature of a symbol, its difference from an allegory and place taken in the poetics
of a literary work brought light upon using the material of several works as
examples. The place of symbols in social, political, spiritual life of the humanity
Is analyzed on the basis of the idea of the great Chinese Philosopher Confucius
who said «Signs and symbols rule the world, neither words nor lawsy. Symbol is
important for depicting the relations of complex inner world of a man with the
world. Such features as allegory and symbol of figurative use of the word which
are considered to be an art of using the word in figurative meaning are used
widely as a means of strengthening descriptiveness and expressiveness. Though
symbol and allegory are close from the point of view of expressiveness, the main
difference between them is that a symbol is used in the text in its primary and
figurative meanings when allegory shows what the writer intends to describe not
the thing being described.

It is known that symbols are subdivided into scientific, philosophic, literary
and mythological types. When speaking about literary and mythological symbols
it is necessary to remind once again that literature which is the art of using words
consists of symbols and signs.

Symbols used in literary works are different according to their character and
tasks. A.Sharopov makes a special analysis of relations of a symbol-character and
a symbol sign’.

«Divine Comedy» by Dante is inexhaustible source of using symbols and
figurativeness. Namely, the dark forest described in the beginning of the work
(«Hell» 1, 2-60 p) is regarded as the symbol of human life by Dante. He meets a
leopard — a symbol of treachery and lust, a lion — a symbol of pride and violence
and a she wolf — a symbol of vanity and cunningness.

It is believed that in the novel «Plague» by A.Camus created after the World
War 1l (1947) a figurative image of fascism is depicted through the symbol of
«plague». A literary critic D.Kuronov says that it would be a mistake to
understand a literary work only in connection with one historical period though it

"laponos A. Onammap uupa onamnap. — T.: Axabuér Ba cansar, 1978. — B. 22-41.
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Is a product of a certain period. As «...a real man of art stays beyond the reality
in the moments of creative activity, time borders do not exist for him in these
divine time — he lives in the realm of a greater time which unifies the past, the
present and the future»®. According to this point of view we become sure that
A.Camus depicted not only the figurative image of fascism, but also a mysterious
power which never retreats in full, appears and stuns people at times. We can
come to a conclusion that such kind of a situation may appear in every society
where indifference and apathy flare up.

Using symbolic images take important place in the creative activity of the
modern Uzbek writers as well. We must mention such works as «The Plane Tree»
written by Askad Mukhtor, «The Tulip Field» by Murod Mukhammad Dost, and
«The bird in the Fano Desert» by Asad Dilmurod. Namely, a number of works of
Omon Mukntor created in the years of independence are rich in symbolic
components and images which have deep subvalue.

One of the writers, who has his own peculiar style of depiction
N.Eshonkulov could create the symbol of the period of Soviets in his story
«Coffin» through the image of a dwelling place build in the form of a coffin, and
the symbol of that ideology through the image of a disgusting smell staying in the
town. The work «Jajman» created by Khurshid Dostmukhammad is also
noteworthy in this respect.

We can consider symbolism as an appearance of a literary text relying on
figurative meanings conditionally which includes eternal problems of the
humanity and society. Symbolic images which are the products of the author’s
associative thinking play on important role in increasing the ideological-aesthetic
influence of a literary work.

The second part of the chapter is called «The Genesis and Learning the
Image of Mirrory»; the genesis of the image of mirror, its introduction to folklore
and literature is analyzed in it.

As mirror has been taking a special place in the lives of people since ancient
times, as its reflecting function has been fascinating our ancestors, it has been
valued as a mystical device fulfilling ideological-aesthetic task of different
periods, religions and nations.

Putting a knife, a mirror and pepper under the pillow of a new born baby’s
cradle according to Uzbek national traditions is connected with the ideas of
magical protecting ability of a mirror from damages of evil ghosts®. According to
the imagination of our historical ancestors a man’s reflection in the mirror does
not show the breaking of rays coming off his shape and going back but it is his
spirit reflected in the mirror.

The Japanese strongly believe that the spirit of a man, looking at a mirror for
the first time is transmitted in the mirror'®. Imagination and philosophical content
connected with a mirror is masterly implemented into fictions in the work «The

Kypouos JI. Uymmon macpu nostukacu. — T.: Lllapk, 2004. — B. 283.
CapumcoxoB b. Oitnazna 3yxp otran 6axr. / Y30ek Tinu Ba anadbuétu. 1984. — Ne 4. — b.32.
Cuukesnu B. denoMen 3epkaito B HCTOpHH KyIbTypsl. WWW. philosophi.ru
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Moon on the Water» byYasunari Kawabata.

Besides, a mirror is also regarded as a magical means of giving faithfulness,
light and joy. D.S.Rayevskiy gives information that brides and grooms of such
nations as Indians, Tadjics and Persians have a tradition of looking at a mirror
together'!. This tradition is connected with the wish of having a happy life, living
together for a long time, having good children and having warm feelings towards
each other™,

A mirror has a general symbolical sense in the Eastern and Western
literature, and has been regarded as a cosmogonic object connecting man’s life
and the other world.

In the middle ages a mirror was regarded as an object of a luxurious life,
vanity, on the one hand, and going mad and having a deep thought, finding one’s
level and the symbol of the truth, on the other. Mirror was compared to eyes in
this meaning. During this period a special type of didactic works «Mirror stories»
came into being (for example: («Triple Mirror» of Vincent of Beauvalis,
«Okagamay of the Japanese, «Kalila and Dimna» of the Indian, «Mirror» of the
German, the French and the Italian literatures), the Nature is depicted as the
mirror of divine wish.

In religious imagination of people a mirror fulfilled the task of telling about
future and warning about future events. Religious imagination of our people
connected with a mirror found its reflection in folklore.

Appearance of a mirror with water can be especially clearly seen in fairy
tales.

Namely the fairy tale of «Jamila» when the witch chases the young man and
almost catches up with him, the hero drops the mirror. Then it turns into a large
river making the very great distance between the witch and the young man. The
hero escapes from an evil force very easily.

Here we can mention the four poetic tasks of a mirror in literary construction
of a fairy tale (informing, warning, transforming an object from far away to a
closer distance, revealing lies)".

A widely spread in Uzbek and Eastern literature motif of getting informed
about future events by looking at a mirror had been recycled again and again,
took the form of independent stable epic motif and penetrated into written
literature and became solid. That is why, the motif of Farhod’s looking at a
mirror of Iscandar and getting informed about Shirin in the classical literature
serves the people’s imagination about a mirror for aesthetic tasks.

Alisher Navoi, in his turn, relies on literary traditions existing before him on
the one hand and on the religious imagination of the people on the other. Namely,
he used with literary skill the motif of getting informed with the help of a mirror

paegcxuii [[.C. MckycerBo i mudsr ckudos, //Kypsep, 1977. — Ne 1. — C. 15-17.
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in the Dastan «Farhod and Shiriny; tells the story of Farhod’s conquering Shirin
mainly using this symbol.

The mirror — the cup of Jamshid (magical seven-ringed cup) depicted in the
work is found in a house built in the middle of the fortress which was constructed
by Iskandar. This cup is a magic mirror of Iskandar’s reflecting the events taking
place throughout the world.

The component of a mirror is also used in such dastans by Alisher Navoi as
«Saddi Iskandariy», «Sabbai Sayyor». Again a mirror serves as a symbol of
honesty and upbrightness.

The second chapter of the research is entitled «Poetic peculiarities of the
symbols of a mirror and a portrait». Questions of using a mirror as a symbolic
component or an image in literature brought light in the first part called «Mirror
and Portrait in the Prose of the X1X and XX c». Writers of the XIX c. alongside
with continuing the traditions of the classical literature in using the motif of a
mirror got a peculiar interpretation and imposed a new meaning and task on this
component. Given above, the works of the genre of literary tales of the writers
who lived and created in the XIX century are of a special importance. In the story
«A little Sahes Named Cinnober» by Ernest Teodor Vihelm Hofman a mirror — a
miraculous thing is used as a component of revealing a lie.

The idea of «The Snow Queen» written by Hans Christian Andersen is
similar to the idea of Tasavvuf Ideology which says that Almighty God created a
mirror in order to watch his beauty and perfection, and in this work a mirror alike
is created by the devil. In Tasavvuf teaching a mirror is the material world
surrounding us and in the center of it there is a man’s soul. The eye is the symbol
of the soul. In «The Snow Queen» a little piece of a mirror goes into the body of
Kay through his eye, freezes his heart and leads him to evil deeds.

A mirror in the fairy tale by A.S.Pushkin «The Tale of the Dead Princess»
created on the basis of the motif of evil forces’ getting informed about their
enemies with the help of a mirror, it becomes a symbol of unity of beauty and
upbringing.

In the story «Alice in Wonderland» by L.Carroll purely mathematic thought
and literary philosophical means get unified in order to describe mysteries of a
mirror. Here the country of the mirror can be seen as a means of understanding
oneself and the higher truth.

The theme of a mirror is being widely used in modern literary genre of
fantasy. In the novel «The Lord of the Rings» created by English writer John
Tolkin on the basis of Scandinavian legends, the magic mirror of Lord Lorien is a
tab filled with water. Here we come across the motif of imposing the task of a
mirror on water.

Nobel Prize laureate Najib Mahfuz’s (1911-2006) novel «Mirrors» presents
some ideas about the problems of an Egyptian society, its future and destiny.
Each chapter of the work discusses a certain character’s destiny. As
G.Toshmuhammedova says, «... the main mirror which reflects their destiny is
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the author’s patriot and simple citizen’s noble, generous and clear
consciousnessy»'®. Fifty five chapters of the novel are fifty five mirrors. These
mirrors reflect the Egyptian reality, and constitute together one unified big mirror
— description of the novel, that is the description of the period, epoch.

The symbol of a mirror is used in the novel by Nodir Normatov «The Two in
the Mirrory». The fate of a young family living in the village of «Pana» in
Surkhandaryo, complicated opposition in the lives of Umar and Malika and the
history of a golden mirror of the period of Baburids is depicted through epic
descriptions. At the end of the story Malika asks for the mirror in her dower, and
this means her wish to return her period of unadulterated happiness of being a
bride and love of Umar. In this respect the component of a mirror in Nodir
Normatov’s «The Two in the Mirror» and Kawabata Yasunari’s «The Moon on
the Water» is directed to fulfill common ideological-aesthetic tasks, and it is
interpreted as the symbol of woman’s happiness.

In the literature of the XX century which was colorful, complicated and
contradictory, a mirror and a picture were widely used as a component, symbol or
motif. So a number of stories — little genre of prose were created. The mirror in
«The Moon on the Water» by Japanese writer Kawabata Yasunari (1899-1972)
deserves a special attention as an important symbolic image. Here we have to
consider the essence and meaning of the mirror as a symbolic image. It is known
that a mirror is a symbol connected with the complex of water-moon-woman®.
Like water mirror has a reflecting surface, that is one can see the symbol of an
unknown thing in it. A mirror does not have its own form and only reflects the
image of other things. That is why it is compared to the moon which does not
have its own light and reflects the sun’s rays. The moon’s nature is changeable; it
can be «crowdedy» or deserted. This feature leads us to the symbol of the moon
and a woman.

Learning literary works we became witnesses of writers’ using photos or
portraits of people as important literary components giving information about the
past or future of personages, helping to disclose their spiritual world. The
components of a portrait and a photo have symbolic meaning and play important
role in achieving a writer’s ideological-aesthetic aim connected with the work.
Namely, in N.Gogol’s story «Portrait» the European motif of selling a man’s soul
for the sake of eternal life is used through sealing the image of a usurer,
disgusting old man’s spirit to a portrait. O.Wilde continued the style and
traditions formed in this respect in his creative activity.

In the Uzbek story writing traditions of the XX century, namely in «The
Woman in the Picture» of Shodikul Hamro photographic portrait is used as an
important literary component whereas in «The Man with a Monkey», «Art», «The
Picture of a Ruined City» by Nazar Eshonkulov in whose creative activity
symbolism occupies a conspicuous place, are presented pictures having a

14TomMyxaMe;wBa I'. Cy3 6omm.: Kurooaan. Haxub Maxdys. Kysrynap. — T.:Ilporpecc,1982. — B.6.
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mysterious impact on people’s spiritual condition®®.

In the second part of the second chapter dedicated to the analysis of
«Peculiarities of Literary-Aesthetic World of O.Mukhtor and O.Wilde» the
creative activity of writers who lived in different geographic places, social-
political system and literary-aesthetic environments. One of them is a well known
English writer O.Wilde who lived and created mainly in the last quarter of the
XIX and was one of the founders of Aestheticism, and the other one is
O.Mukhtor, whose literary activity falls upon the last quarter of the XIX century
and the beginning of the XX century and who takes a deserved place in the
modern Uzbek literature. The main reason of choosing these writers for
investigation under the single research is their works «The Picture of Dorian
Gray» and «The Man at the Mirror.

Firstly, the portrait in Oscar Wilde’s novel (Dorian Gray’s portrait painted
when he was young), the mirror in Omon Mukhtor’s novel (the reflection of Siroj
Muallim) are formed as the main symbolic images. Both works are the results of
changes in spiritual world of the writers, new knowledge and imagination about
learning the life and a man.

The ideas of such theoreticians of the art John Ruskin and Walter Pater
played an important role in the formation of the creative-aesthetic world of Oscar
Wilde. «The Picture of Dorian Gray» appeared as a literary reflection of the
theory of aestheticism worked out by the writer.

Omon Mukhtor’s works «One Thousand and One Appearances», «The Man
at the Mirror», «The Country and Realm of Womeny, «Ffu» and «Plato» created
in the 90s were novelty in the literary process of those days; motifs of people’s
legends and tales, oriental philosophy and literature, namely Alisher Navoi’s
creative heritage together with description of the forms of spiritual life of
Western literature in the period of Modernism got generalized.

Peculiarities of Omon Mukhtor personages can be seen in not dividing them
into positive and negative ones. The writer describes features of vice and virtue in
one personage in unity.

In the third chapter entitled «The Place of the Images of Mirror and
Picture in Literary Creative Activity» the ideological-aesthetic unity and
peculiarities of the symbol of a mirror in Omon Mukhtor’s «The Man at the
Mirrory» and the symbol of a portrait in Oscar Wilde’s «The Picture of Dorian
Gray» were investigated.

In the first part of the chapter entitled «ldeological Aesthetic Tasks of the
Component of the work of «The Man at the Mirror» the novel of «The Picture of
Dorian Gray» were also analyzed in order to reveal in full the basis of literary-
ideological symbol of a mirror. Special attention was paid to denoting the general
and specific features of these works created in different historical periods, social-
political environments.

*Xammam V. Pyxuu yitrorrysuu cy3. Mnmuii Ba myOIMIMCTUK MakoJianap, TaKpusnap, cyxoariap. — T.: Turon
zamin ziyo. 2017. - B.7.
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The symbol of a mirror brought to the title of the book, masterly used
symbols help to understand deeper, to analyze the leading idea of the eternal
struggle between the God and the Devil — vice and virtue based on traditional oral
and written examples of our heritage by revealing the inner world of the main
personages, hidden features of their spiritual world, God’s and Devil’s aspects of
their souls.

There is a concrete mirror in the work «The Man at the Mirror». It is Valijon
himself. All other personages see their reflection in that mirror. We can see that
Vali is the symbol of the truth; if the truth breaks down the man gets destroyed.

The tradition of using the symbol of a mirror in Avesta, later in Alisher
Navoi’s works was continued by O.Mukhtor in a peculiar way. We can see that
the writer used as a basis national folktales, people’s tales and mainly Navoi’s
creative activity.

The component of a mirror in Omon Mukhtor’s «The Man at the Mirrory
and that of a picture in Oscar Wilde’s «The Picture of Dorian Gray» is depicted
as a symbol of mirror showing the characters changes in the souls. These works
tell us that greed is the devil’s play, power dragging to lowness, messenger of
lust, corrupt practice, conceit, ignorance, adultery.

In these two works which are very close to each other from the point of view
of analysis of ideas and images the characters of Siroj Muallim and Lord Henry
are depicted in the image of the devil. In fact, the plot of «Faust» selling one’s
soul to the devil for eternal youth was taken as a basis for the both works. In this
respect the writers used effectively the images of a demon and a devil in order to
reveal the ideological-aesthetic purpose of the works. If we have a look at the
history of literature, the devil in a human appearance «helps» the man to achieve
his worldly wishes thus strays him from the straight and narrow in such works as
«Faust» by Geoethe, «Strange Case of Dr Jekyll and Mr Hyde» by Stevenson,
«The Magic Skin» by Balzac, «Master and Margarita» by M. Bulgakov. The
motifs of a mirror and a picture of «The Picture of Dorian Gray» and «The Man
at the Mirror» are used to show the real face, spiritual world of the characters.
Siroj Muallim sees the devil’s mug in the mirror instead of a human face whereas
Vali lives with fear of seeing such an appearance instead of his own face some
day.

The symbol of a mirror in O.Mukhtor’s novel «The Man at the Mirror» and
the symbol of painting a portrait in Oscar Wilde’s «The Picture of Dorian Gray»
are used as evidences proving the concrete result of a sin and the possibility of a
man’s destroying his own soul.

There is a belief among people that a broken mirror may make the spirit of a
departed weaker and based on this belief O.Muktor and O.Wilde used the image
of a broken mirror as the symbol meaning the end of the characters’ lives.

The second part of the third chapter entitled «The Main Means of
Description of the Character’s Spiritual Life» analyzes the main means peculiar
to the spiritual world of Oscar Wilde’s characters. The analysis was carried out
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based on the thought that the symbol of a portrait of the work is the symbol of a
character’s soul. Besides, the literary-ideological essence of the work is revealed
on the basis of notions of traditional and innovative in symbolic description.

The feature of mysterious symbolism of «The Picture of Dorian Gray» is
close to the style of Romanticism. Symbolism is formed on the basis of becoming
Dorian’s portrait his second self, and it’s receiving Dorian’s sins and murders, the
character’s experiencing spiritual crisis.

We think that Oscar Wilde’s novel «The Picture of Dorian Gray» puts
forward a literary idea that as a result of misbalance between a man’s material
and spiritual basis and inner and external beauty the tragedy of spiritual poorness
comes into being. That is, the story of Dorian Gray is a resolution made upon
spiritual-moral as well as spiritual meanness’’. The main idea of the novel,
objective essence is a meaningful question — «is there any good if the man buys
the world but loses his heart?».

O.Wilde’s creative activity is noteworthy for its none-traditional, innovative
ideas on the role of art, namely of literature not only in the English literature of
the second half of the XIX century, but also in the whole European literature.

As we mentioned above, the writer used traditions and styles of
Romanticism and Realism in creating his novel «The Picture of Dorian Gray».
Themes, ideas and problems put forward in such works as «Melmoth the
Wanderer» by Ch. Maturin, «Sydonia the Sorceress» by Mainhold, «Vivian
Grey» by Benjamin Disraeli, «The Magic Skin» by Balzac, «Against Nature» by
J.K.Huysmans had an impact on the appearance of the novel.

O.Wilde used a portrait as the primary motif of the work and created a
symbolic image of changes in the soul, spiritual world of the man through the
portrait and changes in it.

The integrity of ideas put forward in «The man at the Mirror» and «The
Picture of Dorian Gray» can be seen in the attempt of the authors to «describe the
same process on the way of a man’s perfection»'®. Though these works were
created with the difference of 100 years, they are united by the idea of struggle of
vice and virtue, the struggle of a man to understand his «self», inner conflict, the
process of spiritual-moral contradictions™.

But the two writers used different basis in reflecting symbols in their
creative activity. This can be explained by the fact that one of the writers was
brought up on the basis of oriental and the second one on the basis of western
philosophies. Omon Mukhtor relies on solid oriental roots. After getting rid of the
system, it became possible to speak openly about oriental philosophy and national
values, relying on the motifs of national legends and tales, traditions of our
national literature, forming the main peculiarity of the writer. During that period,
when social matters were of primary importance, mysteriousness and enigma

"X on6exos M. Ockap Vaiiibguuur scTetHk onamit.// JKaxou axabuéru, 2012. — Ne 1. — B.178.

18MyXTop O. Typr Tomon ku6na. Tpunorust. — T.: Hlapk, 2000. — b. 420.

BCommxonos M. XX acpuuHr 80-90 intapu y30ek Hacpuaa 6agunii HyTK nostukacu: ®uoin.dan. KoK. ..U,
T.,2002. - b. 183.
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peculiar to literature began to be forgotten. During that period Omon Mukhtor
really learned the western literature. But he described the western experience in
synthesis, enriching it with oriental philosophy, system of colorful symbolic
images. O. Wilde based on European folklore, Ancient Greek cultural heritage
and the traditions of literary fairy tales of the XIX century.

CONCLUSION

We made the following conclusion on the basis of researching ideological-
aesthetic task of the symbols of a mirror and a picture in fiction:

1. Appearance of every symbolic sign or image has a long history; the
essence of symbolic content has not been changed in the course of many
centuries. But new symbols may appear in new historical periods; the existing
ones may change their essence. Symbol and symbolism are first of all means of
reflecting the man and complicated and mysterious world surrounding him, his
relations with the world; understanding it demands from a reader to have
information about a writer’s way of life, dreams and thoughts, ideological-
aesthetic purpose and the spiritual condition in the period of writing a book.

2. Such features of a mirror are to reflect the ray, to reflect forms of objects
as they are, so the ancient people thought about it specifically. Those thought first
appeared in folklore as stable epic motifs. Motifs and symbolic images connected
with a mirror were based on ancient thoughts about the mutual connections of a
mirror and water. In religious imagination of people it was regarded as the door
of entrance to another world, herald giving information about the future,
happiness and faithfulness, light, holder of a divine power of giving joy. And in
Uzbek national fairy tales a mirror was interpreted as one of the wonderful things
as a magic ring, sword, boiling pot, beating stick, open table cloth, lightning
stones, magic stick apple, and helped personages of tales. Mirror was regarded as
the symbol of thinking, understanding oneself and the truth in so many nations.
That is why it was compared to eyes. Later the results of those views found their
reflection in written literature.

3. Different ideological-aesthetic tasks, symbolic contents were imposed on
the component of a mirror in different periods. In classical Uzbek literature,
namely, in Alisher Navoi’s creative activity, the symbol of a mirror and an eye
was used to reflect a man’s spiritual perfection. The motif of getting information
with the help of a mirror is effectively used in Alisher Navoi’s «Farhod and
Shiriny. Here the author based on existing traditions and religious imagination of
the people and gave a specific symbolic meaning to a mirror.

4.In the literature of the XIX-XX centuries, in the works of the
representatives of Romanticism and fairy tales a portrait or a picture were used
not only as a part of interior but also as a means of disclosing spiritual inner
world, and the past life of characters. Customs, traditions and thoughts, optic
possibilities, elements of mysticism and fantasy connected with a mirror unified
in the modern literature; it is used as an important symbolic image in depicting
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the fight of vice and virtue and revealing the spiritual world of a man. Picture in
literature is not only a specific symbol of the soul and memory of a man, it has
also been used in figurative description of a whole social-political system and
period.

5. The image of eyes in pictures in Gogol’s «Portraity, O.Wilde’s «The
Picture of Dorian Gray», Sh.Hamroyev’s «The Woman in the Picture» have
special place. These works say that the eyes become the symbol of a soul. The
more the man wants to hide his inner world and feelings the more they are
disclosed by the eyes.

6. Though «The Picture of Dorian Gray» by O.Wilde and «The Man at the
Mirror» by O.Mukhtor were created with a difference of 100 years and in
different social-political societies, they are unified by the struggle of vice and
virtue in a man’s nature, the theme of freedom and slavery of spirit and symbolic
images which have important role in the works. The integrity of ideas in the
works is depicted by the characters of Valijon and Dorian in the description of a
man’s striving for perfection.

7. O.Wilde used the traditions of Romanticism and Realism, people’s views
connected a mirror and themes and ideas put forward in Maturin’s, Mainhold’s,
Disraeli’s, Balzac’s, Huysmans’ novels in his work «The Picture of Dorian
Gray». In O.Mukhtor’s novel «The Man at the Mirror» appeared as the synthesis
of «One Thousand and One Appearances», «The Country and Realm of Womeny,
«Ffu» and «Plato» created in the 90s of the XX century based on the motifs of
people’s legends and tales, Oriental philosophy and literature, namely A.Navoi’s
creative heritage together with the spiritual world peculiar to Western literature of
the trend Modernisn got generalized.

8. The novels by O.Wilde and O.Mukhtor were created in response to social-
political problems of their times; the work of the Uzbek writer described the
literary-symbolic picture the Soviet period; the English writer described the
conditions during the period of Queen Victoria.

9. The component of a mirror in O.Mukhtor’s «The Man at the Mirror» and
the component of a picture in O.Wilde’s «The Picture of Dorian Gray» are
described as a mirror reflecting changes in the characters’ souls. Alongside with
this, the characters described in a portrait and a mirror appear as symbols of
rotting, clear result of a sin and as a hint that a man can destroy himself. There is
a belief among people that a broken mirror may make the spirit of a departed
weaker and based on this belief O.Muktor and O.Wilde used the image of a
broken mirror as the symbol meaning the end of the characters’ lives.

10. The image of the devil is effectively used in disclosing ideological-
aesthetic purpose of the works, in the images of Siroj Muallim and Lord Henry
the main characters Vali and Dorian are depicted in the image of the devil leading
them to sin and to astray them.

11. An important scientific conclusion may be made in defining the
ideological-aesthetic tasks imposed on symbolic images, namely the components

39



of a mirror and a picture (portrait) the personality of the writer, factors induced to
create the works by approaching from the point of view of influence of national-
spiritual outlook. Existing of specific and unified features in using the symbols of
a mirror and a portrait in the Uzbek and Western literatures can be explained by
the difference of the periods of creation, by the difference of environment and
national mentality.
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BBEJIEHUE (anHoTamusi Auccepranuu aJokropa ¢puaocodun (PhD))

Heap wuccienoBaHusi SABISETCA HW3YYCHHE B COMNOCTABUTEIBHOM IIJIAHE
OPUYMH BO3HUKHOBEHHUS O0pa3oB M MOTHBOB B mpousBeneHusix O.Yaiinpaa u
O.MyxTapa Ha OCHOBE HJEHHO-3CTETUYECKOM (YHKIMH CHMBOJIOB 3€pKajia U
NOPTPETA B Xy 0KECTBEHHOU JIUTEPATYPE.

O0bekT HccaenoBanus cocrabisieT pomanbl Ockapa Yainbna «Iloptper
Hopuana I'pes» nu O.MyxTtapa «HenoBek nepen 3epKaiom».

Hay4Hasi HOBU3HA MCCJIIOBAHUA 3aKJIIOYACTCSA B CIIEIYIOIIEM:

NIOKa3aHa DBOJIIOIMUSA BXOJa YCTOMYMBBIX JMUYECKMX MOTHBOB 3€pKaja B
XYJ0)KECTBEHHYIO JINTEPaTypy, C(POPMHUPOBAHHBIX HA OCHOBE MHCTHYECKHX
MPEJICTaBICHUM;

000CHOBaHO, YTO JETaM KapTUHBI WJIM NOPTPETA BBEACHBI B MPO3ANMYECKOE
MIPOM3BEACHUE HE JUIA OTPaXEHUs KaK B 3€pKaje BHEIIHErO0 BHJA YEJIOBEKA, 4 B
KAueCTBE CPEJCTBA, PACKPHIBAIOIIETO B KAPTHHE BHYTPEHHUN MUpP JIMYHOCTH, €€
IPOIILIOE WK OyyIee;

obocHoBano, uro O.Yainpa npu co3manuu pomana «lloptper [dopuana
I'pes» onmpancs Ha TpaAulud pOMaHTH3Ma UM peaju3Ma, a TaKKe
chopMHUpPOBaHHbBIE HAPOJIHBIE OTHOIIEHUS K 3epKally, Torjaa kak poman O.Myxrtapa
«YenoBek mepes 3epKaioM» CO3AaBalICi KaK CHUHTE3 M300pakeHHs COBPEMEHHOMU
3amaJiHOM JIUTEpaTypbl € BOCTOYHOM (unocodueit, nureparypoid, MOTHBOB
HapOJHBIX CKa30K U JIETEH[T;

PACKpPBITO MCHOJIb30BAHHE CHMBOJIOB IOPTPETA U 3€pKAJIa B MPOU3BEICHUSIX
«IToptper Hopuana ['pes» u «HenoBek mnepen 3epkasoM» B KaUYECTBE OCHOBHOIO
XYyJIO)KECTBEHHOTO CpEACTBA B PACKPBITUM BHYTPEHHETO MHpPA M JTYXOBHO-
ATUYECKOTO 00JIMKA FEPOEB;

000CHOBaHO MOSICHEHHE CHUMBOJIOB 3€pKaja U MOPTPETa MPU KCIOIb30BAHUU
uX B y30€KCKOU 1 3apyOeKHON TUTEpaType, B YaCTHOCTH, OOIIMX U CBOCOOPA3HBIX
ctopoH B TBopuectBe O.VYaitnpaa u O.MyxTtapa, 0 pa3auduu 3M0XH MPU CO3AaHUU
IPOU3BENCHUS, CPEABl U HAITMOHATIBHOTO MEHTAJIUTETA.

Hay4Hasi 1 npakTHYeCKas 3HAYUMOCTh Pe3yJIbTATOB MCCJIeJOBAHNSI.

Hayunas 3HauuMOCTh PE3yibTAaTOB MCCIENOBAHUSI COCTOUT B JOMOJHEHUU U
pacCIIMpPEHNH 3HAHUM O IPOU3OLIEALIEN IBOIOLUN XYA0KECTBEHHO-ICTETUYECKUX
B3IJIAJIOB TIPU HCMOJB30BAHUM CHUMBOJIa 3€pKajla HE TOJBKO B COBPEMEHHOM
y30€KCKOM Mpo3e, HO U B 3apyOekHOM JuTepaTrype. B3rmsiapl 0 Xy10KecTBEHHO-
ACTETUYECKHUX 3a7a4aX, BO3JIOKEHHBIX HA CUMBOJIBI 3€pKaja U MOPTPETa B pa3HbIE
NEPUOBI, CIY’KAT PAa3BUTHIO TAKUX IHUCLUMIUIMH, KaK TEOPHUs JINTEPATYPOBEIAECHNUSA,
UCTOpUS JINTEPATYPHON KPUTUKHU, COBPEMEHHBIN JINTEPATYPHBIN IIPOLIECC.

[IpakTHyeckas 3HAYMMOCTb PE3YIBTATOB HCCIEIOBAHUS 3AKIFOYAETCSA B TOM,
YTO BO33pEHUsSI O (PakTOpax TMOSBICHUS CUMBOJIOB 3€pKajla W MOPTpeTa, HX
HMCTOYHHKH, TIPEICTABIICHNS] 00 UX MPUPOJIE, CIYXKAT B IEJISIX COBEPIIICHCTBOBAHUS
y4eOHUKOB M Y4€OHBIX MOCOOWM, CO3JIaHHBIX HAa OCHOBE TaKWUX IUCHUIUIMH, KaK
HOBasl y30€KCKas JIMTepaTypa, TEOpUsl JTUTEPaTypOBEACHUS, UCTOPUS Y30€KCKOU
JUTEPATyPHOU KPUTUKH, UCTOPUSI MUPOBOM JINTEPATYPHI, TEOPETUUECKAS TOATUKA.
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BHeapenne — pe3yJbTaToB  HMCCIEIOBAHMS:  Hay4Hble  pE3YJIbTaThl
JUCCEPTAIIMH, B YACTHOCTH, T€HE3UC CUMBOJIOB 3€pKaJia U MOPTPeTa B Y30€KCKOU U
MHUPOBOW JIUTEPATypEe, UX MOITHUYECKHUE OCOOCHHOCTH, OMHUPAIOTCS Ha (POIBKIIOP,
UHAMBUIYaIbHOE XYA0KECTBEHHOE MACTEpPCTBO MUcATeNeH, OOIIMe UX CTOPOHBI,
pOJIb THUMOJOTUYECKOTO M JIMTEPATypHOTO BO3JEHCTBUA, a TaKkKe IIHUPOKO
IPUMEHEHBI TIPU BBHINMOTHEHUHN (PYHIaMEHTAJILHOTO NIPOEKTa Ha TeMy: «Y30eKcKas
JuTEpaTypa B AaCIEKTE CPaBHUTEIBHOTO JMTEPATYpPOBEICHUS: THUIOJIOTUS H
autepatypHoe BosneiicTBue» (2012-2016 rr) mog Ne ®A-D1-I" 040 B Hayuno-
HCCJIEI0BATEIbCKOM  MHCTUTYTE y30€KCKOrO Si3bIKa W JIMTEpaTypbl MpuU
TamkeHTCKOM rocy1apCTBEHHOM YHUBEPCUTETE Y30€KCKOIO SI3bIKa M JTUTEPATYPHI
nMmenn Ammmepa HaBom (CropaBka AreHTCTBa MO HAyKe M TEXHOJOTHAM MOJ
Ne ®TK-0313/133 ot 8 deBpans 2017 roxa). Ha ocHoBe mpuMeHEHHS HaydHBIX
pe3ybTaTOB OTMEYEHA POJib y30€KCKOHN JHUTEepaTypbl B MUPOBOW JIUTEpaType H
IIPU PEUICHUU TTOITUYECKHUX MTPOOJIEM.

B ®epranckom 007acTHOM KpaeBeAUECKOM My3ee Mpu OOBSICHEHHUH MECTa U
3HAYUMOCTH TaKWX SKCIIOHATOB, KaK 3€pPKajo0 W TOPTPET, ObLIM HCIOJIb30BaHbI
TEOpETHUUECKHEe O0O00IIEHNs O CHUMBOJIE 3€pKajo, €ro MeEeCTO B HapOJHBIX
Tpaauiusix, (QOIBKIOpPE M WACHHO-ICTETHYECKHE (DYHKIIMH B XYJI0KECTBEHBIX
npousBeneHusax (CnpaBka MuHHcTEpCcTBa KyIbTYpbl PecryOmnuku Y30ekucTaHn
noa Ne 01-11-08-133 ot 10 suBapst 2018 rona). Hayunbie BBIBO/IBI OBLIH Ba)KHBIM
MCTOYHUKOM MPU JOBEACHUHM MOCETUTENSIM CBOEOOpa3usi HAPOJHOTO TBOPUYECKOIO
MBIIUICHHUS, CBSI3aHHBIX C 3€pKaJIOM U IOPTPETOM;

Kpome TOro, Hay4dHO-TEOpETUYECKHE B3IJIANbI OTHOCSUIMECS K TPaJuLUiIM
WCIIONIb30BaHUs JEeTalled 3epKajlla B XYJIOKECTBEHHBIX NPOU3BEACHUSIX Kak
CUMBOJIa JIyIIM T€pOEB, OMHCAHME PABHOBECHSI KPAacoTbl MOCPEICTBOM 3€pKajia
ObLTM  HUCIIONIB30BaHbl B Tenenepenadax «VHTepBplO» U paguonepenavyax
«JlurepatypHas cpema» peryasipHo TiepeaaBaeMbix B ddup DepraHckoin
00JIaCTHOM TeNepalMOKOMITAHUEH, TPHU OCYIIECTBICHUHU TOCTABICHHBIX IICJICH,
OTHOCAIIUXCS K HAPOJHOMY CTHIIIO y30ekckux nucareneit (CrnpaBka depranckoin
obmactHoi Tenepaguokomnanun mox Ne 12-01/1 ot 6 smBaps 2018 roma). B
pe3ynpraTe  oOecriedeHo  oOoraileHue  Tele-pajuo-liepefad  HayYHbIMH
JI0OKa3aTeIbCTBaMU (JI0BOJAMHU), a TaKKE OCYIIECTBIIEHA IIMPOKas MpoIaraHia
TBOpuecTBa OMOHa MyxTapa.

Crpykrypa u 00béM auccepranuu. /{uccepranusi COCTOUT U3 BBEACHUS, 3-X
IJ1aB, 3aKJIIOYEHHUS U CIIMCKA UCOJIb30BAHHON JUTEpaTyphl. O0ImIMil 00BEM pabOTHI
133 cTpaHuIs.
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