


3aMuH 6unaH OCMOH - CEHY MeHMaH,

Caxap 6unaH ouLIOM - CEHY MEHMaH.

Epy ocmoH apo 6up Tuy 6opanp

MwkaaH 6ynéa xM>KPoH - CeHY MEHMaH.
Exu:

KO naysn nyK ocMOH EMOH,

KyHay3un iyy >kaxoH EMOH.

Tylinapga rwaraH émoH,

BayTwugaynmaraH émMoH.

Baxopchbl3 KenraH cen émMoH,

BoTwupcus wonraH an EMoH.

[cTacus gexkoHnap émoH,

Bonacus apmoHniap émoH3

Jemak, 6uprHUYM napyagarm «OCMOH», «OKLLOM», «XVXXPOH»
Cy3napy UYKM KO(Us «CeHy MeHMaH» pagudra Kylwmumya OKaHr-
[JOPAVK GaFuwnaraH. YCcMoH A3MM Kodus caHbaTugaH doiiaa-
NaHWWAA CY3HUHI Ma3MyH MOXMATMHM OuMwira xam anoxuga
3abTMbOp KapatraH. lMapuyaga «EMOH» cy3n pagud Basudacmaa
KenraH 6ynun6, yHaaH onAnH KenaguraH KOpus «OCMOH», «KaxOoH»
cysnapn xam pagudra kKopusagow xucobnaHagu. [apyaHuUHT
6olnaa KenraH «naysn», «KyHay3u» cy3napu y3apo KohusaoLl-
Kun, woup 6y YpuHAA KOPUAHWUHT cy3 Golwnaa Kenuw ycynuaaH
thoiiganaHnb, Mucpagarm OXaHTAOP/UKHU SiHafa Ky4valTuprad.
Mapyagaryn MYKM KOUANAPHUHT paHr-6apaHr KypUHULLM Caxb
CaHbATUHMHT AXLWW HaMmyHacu 6Ynub, ynap webpaa 0XaHrJopavK-
HW Ky4yanTupmbruHa Konmai, (UKPHUHT MYXUMAUTUHW TabKug-
nawira xaMm xusmat kuarad. Napyagarn nuku kotusnap Xaérga
«HUMa EMOH?» [leraH CaBO/IHW OMMHIALLITUPMLLTA XU3MAT KUNagu.
LUONPHMHI caHbaTKOpPAUTX LWYHAAKKW,  XaéTaaru EMOHANKHUHT
MasMyHVWHM OYMLL YYyH Kothmsigow cysnapra, wy 6unaH 6upra
MabHO >KMUxaTuAaH fXWH Xakukatnapra 3bTUGOpHM KapaTagu.
MacanaH, ¥3apo KogusnaHraH [acTnabkym WKKA MUCPaHWUHT
OupuHUMCK «HOnay3n YK OCMOH» 6ynca, MKKUHUMCKU «KyHay3u
MYK >KaxoH» Tap3vja apaHrnaigu. Mwcpanap waknaH 6up-
oupura xamoxaHr O6YynraHuMaek, MabHO >KuMxaTugaH Xam 6upu
NKKUHYUCUHW TYNAUpagn.
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YCMOH A3UMHUMHI akcap Lebpnapugarn KousnaHuL
TU3UMM XanK Of3aku vxoau 6asacuia waknnaHagm. JIeKUH Kopus
Ma3Kyp YpuUHAa LWOMPHWUHI Makcagura 6yicyHaupunraH. OXxaHr-
OOP/IMKHM TabMUHAAW 6WUTTa Makcafg 6ynca, YHra WXTUMOWi
Ma3MyHHU toKNaL, SsbHWU faBp pyxuMHU 6epuira MHTUAULW HasbaT-
farv makcanaup.

YCMOH A31M Xam KOPUSHM LWYHYaKK Wakn geb amac, 6anku
KYHrungarn gapanapHu udgoga 3TyBYM BOCHITanapgaH 6upun, ae6
6unagn. LUy cababnu xamy 6mp webpuia WyHaal é3raH:

KYHIw yypaTagmn Y3MHUHT CY3MH -
Kothus ysaTap caTpra camp,
OxaHrnap TapaTap gapanapHu 4ysmb -
Xap 6uTTa ToBYyW Aa Tonaan Kaaps

Oemak, YcMoH A3UMHUMHI Kousa Xxakmuparu 6yHpain cracp-
Nnapv LWOVPHWUHT 33ry HUATKU ndogacu 6YnnbruHa Konmain, Kogpus-
HUHT WebpuaTharn BasugacuHUHIT 6up Tabpugun cudatuga xam
KypuHagn. Kogus YcmoH A3uMM wWebpuaTMaa caTtpnapHu 6up-
6bupura 6o0fnaw, wWoup Kanbwaarn TyiAFynapHu udoganall
BocuMTacM 6ynuw 6unaH 6upra 6aguwuiA caHbar, cy3 YiAnMHK
Japaxacura KyTapuna 6opagu. AN

Apabnétnap: i
1.Capumcokos b. y36ek agabnétmnga caxo.-T.: dan, 1978. -b. 12
2.AsnmoB Y. CaiinaHma. LWebpnap. “LUapk”, TowkenT. 1995 i4 b. 200

3.A3nmoB Y. Cainanma. Llebpnap. “Llapk”, TowkeHT. 1995 i1 b. 197
4.Asumos Y. Levpnap. E3yBun.-1997. 15 aHBapb

“QOBILILA HOBIL” DRAMASIDA LNS03NLVLIK
TALQINI

O Zzbek tili va adabiyotiyo halishi talabasi: Davlatova B.
IImiy rahbar: NShodmonov

Adabiyotimiz tarixida Olarrming yaralishi, Odam Ato va
Momo Havvoning paydo bo‘lishi, Payg‘ambarlar va ulaming hayoti
bilan bog‘lig ko‘plab afsonalar bizga gadar yetib kelgan. Dastawal,
xalq og‘zaki ijodida afsona va miflar keng targalgan bo‘lsa,
keyinchalik yozma adabiyotda gissachilik va dostonchilik namuna-
larida ham paydo boigan. Dastawal Rabg‘uziy o‘zining “Qissasi
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Rabg‘uziy” asarida payg‘ambarlar va nabiylar hagidagi gissalarni
jamlagan edi. Yozma adabiyotimiz shakllangach, bu gissalaming
turlicha variantlarini turlicha janrlarda ham yozish davom etdi.
Bugungi kunga kelib esa afsona va asotirlaming yangicha va badiiy
talginini dramatik tur janrlarida ham ko‘rishimiz mumkin.

Tanigli dramaturg Nafas Shodmonov “Qobil va Hobil”
hikoyatini yangicha talginda gavdalantirib, “Qobil ila Hobil”
dramasini yaratdi va janmi yanada boyitdi. Muallif ushbu asarini
Jorj Bayronning “Kain” asari ta’sirida yaratgan bo’lsada, drama
mazmuni jihatidan “Kain” dan butunlay farg giladi. Drama asosida
insoniylik, diyonat, birodarlar o'rtasidagi mehr-ogibat, birdamlik,
iymon kabi tushunchalar ulug‘langan bolsa, badnafslik, riyokorlik,
subutsizlik, hasad, gabihlik kabi illatlar goralangan.

Dramada zamon, makon va inson muammosi qurshovga
olinadi. Asar hajman kichik bo‘lsa-da, inson o‘zligi, uning qalb
kechinmalari, iztirob va o‘ylari keng yoritilgan. Drama mazmunida
insonning hayotdagi o'rni, Olloh taoloning insonni boshga
mavjudotlardan ayri ravishda ongli gilib yaratganligi, inson irodasi
va nning mustahkamJigi, insonlarning bir biriga boigan yaqinligi
yotadi. Asarda bu tushunchalar Odam, Hawo, Qobil, Hobil, Abuda
va Iglima gahramonlari xarakterida, ular orasidagi to‘gnashuvlarda
yuzaga chigadi. Asar boshlanishida Odam va Havvoning jannatdan
quvilganliklan, mal’un gapiga kirib, gilgan gunohlari uchun bir umr
azobini tortajakligi tasvirlangan. Qobil va Hobilning suhbatlari
asnosida esa Hobilning birdamlikni sevishi, akasiga ganchalik
muhabbatli ekanini paygaymiz:

Yo 'g, hammamiz birjon, bir tanmiz,
Otamizbir, onamizbir, tangrimiz birdir...

Qobil esa Iglimaga muhabbati ganchalik kuchli bo‘lsa,
e’tigod-iymoni shu gadar ojiz shaxs. Uning butun galbini zabt eta
olgan bir mavjudot bor. Bu - Yelpikdir. U inson ongida razil illatlar:
munofiglik, hasad, g‘arazgo‘ylik, riyokorlik kabi tug‘yonlarni avj
oldiradi, Qobilni o‘ziga mahv etadi. U o'zini kuch-qudrat bobida
Yaratgan bilan barobar hisoblaydi. Uning irodasini o‘ziga bo‘ysun-
dirgach, shunday deydi:

Agar xohlamasa kishining o 'z,
Yo ‘Idan ozdirolmas hech kimning so 'zi?
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Yelpikning bu so zlaridan inson irodasi, e’tiqodi mustahkam
bo‘lsa, uni hech gaysi yovuz kuchlar mahv eta olmasligi anglashil-
gan. Hobilning egizagi Abuda ko'rksiz bo‘lsa-da, botinni ko‘ra
olgan obrazdir. U botiniy va zohiriy mohiyatni Qobilga anglat-
mogqchi bo‘ladi:

Tan mulkiga mublalo bo ‘lgan,
Inson tani moddiy olamning

Birparchasi,
U bilan aslo,
O ‘Ichab bo 'Imas umr mazmunm.
Abudaning Ulug* tangri - llga murojaatida uning qalbi

muhabbat bilan obod ekanini anglab yetamiz:
Ayo, mulki olam sohibi yaratguvchi IV
Bizni o 'zing sevgil!
Asli, sen sevgiga munosib mahbub,
Lekin sen bizni sev; Chunki,
Fagat sening sevging pokiza, nurli,
Ko'ngil gulshanida enggo‘zal chechak
Fagatsening sevging beg ‘araz, boqiy, 4
Jamol ham, kamol ham unga begona.

Shayton yo‘rig‘iga kirib gotgan, ko‘zlarini razillik pardasi
egallagan Qobil inisi Hobilni oidirib qo‘ygach, uning galb ko‘ztari
ochiladi va tiangri - lldan najot so'raydi. Muallif vogeaning kulmi-
natsion nuqtasida Qobil, Odam va Hawoning qalb iztiroblarini
mahorat bilan tasvirlashni uddalagan. Vogea jarayoniga jinlar
nutgida baho bergan:

Har kim o zin o Zi xush etar,
Boshgalaming ishi xiyonat,
Hasad tig in mudom berkitar,
Yorlik to hin kiygan gabohat.

Drama o'zining mohiyat koiami, janr xususiyati bilan
dramaturgiyaning boshga janrlaridan farglanadi: Shuningdek, drama
o‘zida aks etuvclii unsurlardan tashqari tragediya va komediyadagi
ayrim jihatlarni ham o‘zidanamoyon giladi. Hobil o‘limidagi tragik
pafosni bunga misol qilishimiz mumkin . Bundan ko ‘rinadiki,
“Qobil ila Hobil” dramasini Janrnlng eng Wlukarhmal namunalaridan
biri, deyishimiz mumkin. Do : i
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