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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi  va  zarurati.  Jahon
adabiyotshunosligida inson va tabiat munosabati, ular orasidagi bog‘ligliklar,
ziddiyatlar, ekologik muammolarning badiiy talgini, olam va odam, inson va tabiat
o‘rtasidagi muvozanat masalalariga alohida e'tibor garatilmoqgda. Badiiy diskurs
ta’minotida poetik va intertekstuallik tamoyillarining ustuvorligini, vogea-hodisalar
mantigiy zanjirini tarkib toptirishda atrof-muhit muammolari, tabiiy ekologik
tizimlarini himoya qilish, ona tabiatni ulug‘lash mavzusini yoritish istagi til, millat,
etnos va e’tiqgod chegaralarini kesib o‘tgan holda butunjahon mualliflarini
birlashtirib turadi. Shu jihatdan, adabiy vaziyatning shartliligi va metaforikligi, shakl
va mazmun vyaxlitligini tashkil etadigan eko-fikshn janridagi asarlar jamiyat
a’zolarini tabiat go‘zalligi, atrof-muhit muhofazasi, inson va tabiat munosabatlari
tasviri kabi ekologik mavzular adabiyotning estetik rolini ochish muhimligi ilmiy
asoslashga imkon yaratadi.

Dunyo adabiyotshunosligida she’riy, nasriy, dramatik turdagi asarlar tabiati va
imkoniyatidan kelib chigib odam va olam munosabati, eko-fikshn janri va uning
mohiyati, ekofeminizm va uning eko-fikshn janri bilan alogadorligi, mazkur
janrning o°ziga xos Xususiyatlari keng ko‘lamli tadqiqotlarda atroflicha tahlil
etilgan. XX asrning oxiri XXI asrning boshlarida zamonaviy Amerika adabiyotida
inson va tabiat munosabatlari va muammolarini o‘ziga xos uslub va mahorat bilan
tasvirlab, gator romanlar muallifi sifatida kirib kelgan mashhur ijodkorlardan biri
Meri Elis Monro, uning asarlari kishilar tafakkuri va his-tuyg‘usiga ta’sir qilib,
ularning tabiat va inson munosabatlari to‘g‘risidagi bilimini boyitishga, axloqiy-
ma’naviy dunyosini o‘sishiga imkon yaratgan. Zero, ingliz va o‘zbek kitobxonlari
tomonidan sevib o‘qiladigan Meri Elis Monro ijodini o’rganish, uning asarlarida
tabiat va inson munosabatlarining badiiy ifodasini jahon adabiyotshunosligida
shakllangan tamoyillar, ustuvor poetik uslublar, obrazli strukturalar, adabiy ta’sir
qonuniyatlarini aniqlash hamda tadqiq gilishda muhim ilmiy-nazariy ahamiyat kasb
etadi.

Mamlakatimizda amalga oshirilayotgan keng ko‘lamli islohotlar bosqichda
barcha sohalarda bo‘lgani kabi adabiyotshunoslik ham o‘z oldiga jahon
standartlariga mos salmoqli tadgiqotlar yaratish vazifasini qo‘ymoqda. Islohotlar
bosqichiga o‘tish jarayonida ilm-fan sohasidagi tub o‘zgarishlar adabiyotshunoslik
yo‘nalishlarini, uning ustuvor vazifalarini muayyan darajada belgilab berdi.
Jumladan, “...xalqimizning, ayniqgsa, yosh avlodning ma’naviyati yuksalishi, milliy
tafakkuri rivojlanishi uchun ma’naviy muhit yaratish”, “...o‘quvchilarni xorjj
adabiyotining yorgin namunalari bilan yagindan tanishtirib borish hamda jahon
adabiyotidagi jarayonlarni xolis va haqqoniy tahlil gilish orqgali o‘zbek adabiyotini
yangi ijodiy tajribalar bilan boyitib borish®! zarurati mashhur adabiyot vakillari
ijodi, eko-fikshn janri xususiyatlari talgini hamda undagi inson va tabiat

1 ¥36exncron PecryGmukacn Basupiap Maxkamacuuusr 18.05.2018 i1, 376-con "JKaxoH anaGuéTHHIHT SHT capa
HaMyHaJlapuHU y30eK Tuinra xamza y30ek agabuéri AypAOoHATapHHU YeT THLIApHra Tap)KMMa KUIHII Ba HAIIp
STHII TH3UMHHH TAaKOMHJUTAIITHPHII 4Yopa-Tagdmpiapu Tyrpucuma'tu Kapopn. YsGekucton PecryGmukacu
KOHYHYIJIHTH AXOOpPOT-KUAUPYB THIUMH.
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munosabatlari tasvirini yaxlitlikda o‘rganilishi va baholashni taqozo etadi.

O‘zbekiston Respublikasi Prezidentining 2019-yil 8-oktabrdagi PF-5847-son
“O‘zbekiston Respublikasi Oliy ta’lim tizimini 2030-yilgacha rivojlantirish
konsepsiyasini tasdiglash to‘g‘risida”, 2022-yil 28-yanvardagi PF-60-son “2022-
2026-yillarga mo‘ljallangan Yangi O‘zbekistonning taraqqiyot strategiyasi
to‘g‘risida”gi Farmonlari, 2017-yil 11-avgustdagi 610-son “Ta’lim muassasalarida
chet tillarni o‘qitishning sifatini yanada takomillashtirish chora-tadbirlari
to‘g‘risida”, 2021-yil 19-maydagi PQ-5117-son “O‘zbekiston Respublikasida
xorijiy tillarni o‘rganishni ommalashtirish faoliyatini sifat jihatidan yangi bosqichga
olib chigish chora-tadbirlari to‘g‘risida”gi Qarorlari va O‘zbekiston Respublikasi
Vazirlar  Mahkamasining  2019-yil 27-maydagi 434-son  “O‘zbekiston
Respublikasida ekologik ta’limni rivojlantirish konsepsiyasini tasdiglash
to‘g‘risida”gi garori hamda mazkur faoliyatga tegishli boshqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadgiqoti
muayyan darajada xizmat giladi.?

Tadqiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo’nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalari
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion g‘oyalar tizimini
shakllantirish ~ va  ularni  amalga  oshirish”  ustuvor  yo‘nalishiga
muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Jahon adabiy tanqgidchiligida Meri
Elis Monro ijodi munosib baholangan. Uning asarlari juda ko‘p tillarga tarjima
gilingan va chop ettirilgan. Bu esa uning asarlariga oid turli tillarda tadgigotlarning
yaratilishiga omil bo‘ldi. Xorijiy olimlaridan V.Kreyg, I.Roper, R.L.Breverlarning
M.E.Monro hagidagi avtobiografik ma’lumotlarga boy tangidiy magolalari
fikrimizning isboti bo‘lib xizmat gilishi mumkin.?

Jahon adabiyotshunosligida eko-fikshn janri va uning mohiyati P.D.Merfi, J.
Dvayer, G.Navarra, P.Netsli, M.Vesi, J.Levin, J.Stedler* kabi adabiyotshunoslarning
tadgiqotlarida nazariy jihatdan asoslandi.

Amerika adabiyotida ekofeminizm mavzusi va uning eko-fikshn janri bilan
alogadorligi, mazkur janrga xos xususiyatlar  jahon adabiyotshunosligida

2 V3gekucton PecmyGmukacu IIpesupentunuar “2017-2021  iimmiapna  Y36exucron — PecryGnukacHHE

PUBOXIAHTHPHUIIHUHAT OemTa ycTyBop iyHamumu Oyiinda XapakaTimap crparerwsicu Tyrpucuaa rudapmonu. //
Xank cysu, 2017 iun 8 despanb, Ne 28 (6722) http://lex.uz/pages/getpage.aspxlact_id=3107036 “Onuii Tabium
TU3VUMHHU sTHaJa PUBOKIAHTHUPHUIIT qopa-TaadupIapu TYFpUCHIA TH 2909-con Kapopu /!
http://lex.uz/pages/getpage.aspxlact_id=31711590; // (V36exucTon PecryGnukacu KOHYH XyiOKaT/Iapu TYIUIAMH,
2017ii., 18-con, 313-moa1a, 19-con, 335-monna, 24-con, 490-moa1a.

3 Craig W."Author of 'Time Is a River' casts for deeper meaning".— USA Today. (access date 10.06.2020). Roper
I. "Quick Q&A With Mary Alice Monroe". All About Romance. Archived from the original on 2008-05-14.(access
date 04.02.2021). Brewer R.L. Mary Alice Monroe: On Writing the Family Saga. — Writer’s Digest Magazine, Blue
Ash Publishing House, May 3, 2021. — P.8.

4 Murphy P.D. Further Afield in the Study of Nature-Oriented Literature. Charlottesville: University Press of Virginia,
2000. — P. 3. Dwyer J. Where the Wild Books are: A Field Guide to Ecofiction. — University of Nevada Press, 2010
— pp.75-86. Navarre G. Earthworks: Ten Years on the Environmental Front. San Francisco: Friends of Earth, 1980.
— pp. 218-219. Netzley. P. Environmental Literature: An Encyclopedia of Works, Authors, and Themes. Santa
Barbara, CA: ABC-Clio.1991 — P. 78. Vasey M. Bioregional Studies. Correspondence with Jim Dwyer. — Cambridge
University Press, 1996. — P-357. Levin J. The Cambridge History of the American Novel. Cambridge University
Press, 2011. — P. 203. Stadler J. Eco-fiction. — Washington Square Press,1978. — P.48
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K.Merchant, M.G.Sherilin, Sh.Spretnak, V.Duglas, R.Nesh, G.K.Gard®> kabi
tanqgidchi va adabiyotshunos olimlar tomonidan chuqur tadqiq gilingan. Rus
adabiyotshunosligida esa Y.R.Martinova, S.V.Grechishkina, Y.S.Burmistrova,
E.V.Ivanova® singari olimlarning ishlarida ilmiy asosda o‘rganildi.

O‘zbek adabiyotshunosligida Amerika nasrida eko-fikshn janri xususiyatlari va
Meri Elis Monroning janr taraqqiyotiga qo‘shgan hissasi bilan bog‘liq mavzuga
bag‘ishlangan tadgiqotlar amalga oshirilmagan. Bu esa eko-fikshn janri
xususiyatlarini Meri Elis Monro ijodi misolida monografik yo‘sinda tadqiq qilinishi
zaruratini keltirib chigardi.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim
muassasasining ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya
Buxoro davlat universitetining ilmiy-tadgiqgot ishlari rejasiga muvofiq “G‘arbu Sharq
adabiyotida adabiy an’analar sintezi” mavzusidagi ilmiy tadqiqotlar doirasida
bajarilgan.

Tadgigotning maqgsadi AQSh yozuvchisi Meri Elis Monro asarlarida eko-
fikshn janri xususiyatlarini aniglashdan iborat.

Tadqigotning vazifalari:

eko-fikshn janrining jahon adabiyotida shakllanishi va uning o‘ziga xos
xususiyatlarini tadqiq etish;

AQSh adabiyotida eko-fikshn janri ildizi, mohiyat va belgilarini aniglash
orgali Amerika adabiyotida mazkur janrning taraqgiyoti, tabiat va inson
munosabatlarining badiiy ifodasini oz ichiga olgan adabiyot ekanligini yoritish;

M.E.Monro asarlarining badiiy talgini orgali eko-fikshn janri xususiyatlarini
ochib berish hamda janri elementlari: epigraflar, aforizmlar, kundaliklar, tashkilot
nomlari va aktual rasmlarning badiiy vazifasini tahlil gilish;

M.E.Monroning eko-fikshn janriga mansub asarlarida tabiat va inson
obrazlarining badiiy talgini hamda zamon va makon kategoriyasining badiiy
in’ikosini o‘rganish;

M.E.Monro eko-fikshn asarlarida muallif uslubi, ekofeminizm elementlarining
M.E.Monroning mazkur janrdagi asarlarida namoyon bo‘lishi xususiyatlarini ochib
berish.

Tadgqigotning obyekti sifatida AQSh yozuvchisi Meri Elis Monroning “Beach
House Series” turkumiga Kiruvchi geptalogiya: “Beach House”, “Beach House
Memories”, “Swimming Lessons”, “Beach House for Rent”, “Beach House

> Merchant C. Earthcare: Women and the Environment. London: Routhledge, 1996. — P.21. MacGregor Sh. Beyond
mothering earth: ecological citizenship and the politics of care. Vancouver: University of British Columbia Press,
2006. — P.286. Spretnak Ch.Ecofeminism: Our Roots and Flowering. Reweaving the World: The Emergence of
Feminism. —Sierra Club Books ed, 1990. — pp. 3-14. Nesh R. Wildlife and American Mind. New Haven, Conn.: Yale
University Press, 2004. — P.85 Gaard G.C. Vegetarian ecofeminism. — A Journal of Women Studies, 2002. — pp117—
146 .

®Mapteinosa,E.P.Connansao-punocodeknii  aHanus  sxopemuamsmMa.  DisS.MOCKOBCKMIA  Nearorad4ecKuii
rocynapctBernbiii  yauepcureT, 2005, —C:14. I'peunmkuna C. B. ITIpomecc (GopMupOBaHHs 3KOJIOTHYECKOM
kynpTypel B CIHIA: aMepukaHCKHE IIEHHOCTH. -Bectauk ToMCKOro TroCyJapCTBEHHOTO YHHBEpPCUTETA
Kynbryposorust u uckyccrsoenerue. Ne 30, 2018. — C.210 Bypmucrposa E. C. DxopeMuHI3M: MEKIY YCTONIUBBIM
pa3BUTHEM M FCHICPHBIM PaBEHCTBOM. — BecTHuk IIprkamckoro conuanbaoro uactutyta. Ne 3,2021. — C. 137-144.
NBanosa E. B. Dkonorudeckas ¢panTactuka: Metadopusanus IPpUPOIHBIX sBIeHUH // TlomuTryeckas TUHTBUCTHKA.
2013. Ne4.
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Reunion”, “An Ocean Boulevard”, “The Summer of Lost and Found” hamda “The
Butterfly’s Daughter”, “Time is a River”, “Sweetgrass”, “Skyward” eko-fikshn
romanlari tanlandi.

Tadqgigotning predmetini esa AQSh yozuvchisi Meri Elis Monro asarlarining
eko-fikshn janriga xos badiiy xususiyatlari tashkil etadi.

Tadqgigotning usullari. Tadgigot jarayonida tavsiflash, funksional-
interpretatsion, intertekstual, lingvopoetik, analitik, diskursiv, stilistik tahlil usullari
qo‘llanildi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

M.E.Monro eko-fikshn janridagi asarlarda ekologik mavzular tasviri orgali
jamiyatdagi ijtimoiy muammolar ustuvorligiga urg‘u berilganligi, inson va tabiat
o‘rtasidagi muvozanatning keskinlashuvi global muammo tarzida namoyon
bo‘lishining asarlardagi vogealar rivojida badiiy talgini asoslangan;

M.E.Monroning inson va tabiat munosabatlarini tasvirlovchi ekofeminizm
mavzusi tabiat va ayol o‘rtasidagi o‘xshashliklar, ayol va erkak o‘rtasidagi
munosabatlar va ayolning matonat timsoli sifatida yetakchi o‘rin egallashi
aniglangan;

eko-fikshn janriga oid asarlarda tabiat bilan bog‘liq aforizmlarning
qo‘llanilishi, tabiat to‘g risidagi epigraflarning keltirilishi, ekologik ilmiy faktlardan
foydalanish, ekologik tashkilot nomlarining berilishi, asar gahramonlari tomonidan
tabiat manzaralari va atrof-muhit muhofazasi bilan bog‘liq faoliyatni aks ettiruvchi
shaxsiy kundalik yuritilishi, vogealarning aktual rasmlar bilan dalillanishi kabi
elementlarning mazmunga mutanosiblikda namoyon bo‘lishi isbotlangan;

M.E.Monroning eko-fikshn janriga mansub asarlarida shaxs, tabiat hodisalari
bilan bog‘liq obrazlar, tabiat manzaralari, atrof-muhit tasviri, inson va tabiat
munosabatlarini badily va obrazli ifodalash metafora, metonimiya, epitet,
o‘xshatish, mubolag‘a, perifraza kabi uslubiy tasvir vositalarining ustuvorligi
dalillangan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

eko-fikshn janrining atrof-muhit va tabiatga yo‘naltirilgan Amerika adabiyoti
taraqqiyoti uchun platforma sifatidagi vazifalari hamda ushbu janrning “yashil
spekulyativ fantastika”, “iglim haqidagi fantastika”, “solarpank”, “ekotopiya” kabi
turlarida namoyon bo‘lishi asoslangan;

atrof-muhit muammolarining ortib borishi, ayollarning siyosiy faoliyatga
qo‘shilishi tendensiyalari chorrahasida ekofeminizm kabi adabiy oqimning eko-
fikshn janri rivojidagi o‘rni tahlil qilingan hamda ayollar va tabiat o‘rtasidagi uzviy
bog‘ligliklar dalillanib, erkaklarni madaniyat kuratori, ayollarni esa tabiat kuratori
sifatida talgin gilgan ekofeminizmning badiiy adabiyotda eko-fikshn janri bilan
uyg‘unlikda ekani o‘rganilgan;

XX asrning oxiri XXI asrning boshlarida zamonaviy Amerika adabiyotiga
o‘ziga xos uslub bilan kirib kelgan, asarlarida inson va tabiat munosabatlarini
mahorat bilan tasvirlagan mashhur yozuvchi Meri Elis Monro poetikasi, asarlari
gqahramoniga aylangan tabiat jonzotlari va yo‘qolib ketayotgan turlarni muhofaza



qilishni global muammo sifatida targ‘ib gilinishi muallif shaxsi bilan alogadorlikda
tahlil gilingan;

M.E.Monro global ekologik g‘oyalarni va tabiatni himoya qilish dolzarb
mavzu ekanini ko‘plab asarlari orqali mahorat bilan talqin qilishi va muallifning
eko-fikshn janriga oid asarlarining o‘ziga xosligi, janr elementlari (aforizmlar,
epigraflar, ilmiy faktlar, tashkilot nomlari, shaxsiy kundaliklar, aktual rasmlar)
muammoning badiiy talgini uchun yo‘l ochganligi asoslangan;

Muallitning ko‘plab asarlari envayrenmental xarakterda bo‘lgani sababli,
tabiatni tasvirlovchi stilistik vositalardan salgmoqli foydalangani hamda muallif oz
asarlarida, asosan, orol, sohil bo‘yi, tog*, hosildor plantatsiya kabi tabiat muhitini
real makon sifatida tanlagani dalillangan.

Tadqgiqgot natijalarining ishonchliligi. Tadqiqot mavzusi bo‘yicha
chiqarilgan  xulosalarning  aniqligi,  nazarty = ma’lumotlarning  ilmiy
manbalarga asoslanganligi, tanlab olingan badiiy manbalarning tadgiqot predmetiga
muvofigligi, nazariy xulosalarning tavsiflash, funksional-interpretatsion,
intertekstual, lingvopoetik, analitik, diskursiv, stilistik tahlil metodlari vositasida
chigarilgani, olingan natijalarning vakolatli davlat tuzilmalari tomonidan
tasdiglanganligi bilan izohlanadi.

Tadqgigot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot
natijalarining ilmiy ahamiyati undagi ilmiy xulosalar va nazariy
umumlashmalar  adabiyotshunoslik  yo‘nalishida  tadqiqot ishlarini  olib
borishda, zamonaviy Amerika adabiyotini o‘rganishda, eko-fikshn adabiyoti
vakillarining ijodini tadqiq etishda, eko-fikshn janri xususiyatlarini o‘rganishda,
Meri Elis Monro asarlaridagi shaxs va tabiat munosabati, zamon va makon
kategoriyasi, ekofeminizm va boshga ekologik mavzularni badiiy xususiyatlarini
tahlil va talgin gilish mumkinligi bilan belgilanadi.

Tadgigot natijalarining amaliy ahamiyati ishdagi faktik materiallari va ilmiy
xulosalaridan bakalavriat yo‘nalishlari va magistratura mutaxassisliklari uchun
“Adabiyotshunoslik nazariyasi”, “Jahon adabiyoti”, “Amerika adabiyoti”,
“Stilistika”, “Matn tahlili” o‘quv kurslari, o‘rta ta’lim “Adabiyot” o‘quv predmeti
bo‘yicha darslik, o‘quv qo‘llanma, o‘quv-uslubiy qo‘llanmalar yaratishda, ma’ruza
va seminar mashg‘ulotlarini olib borishda, bitiruv malakaviy va magistrlik ishlarini
bajarishda, ingliz adabiyoti tarixi va ingliz she’riyatidan maxsus kurslar yaratishda
foydalanish mumkinligi bilan izohlanadi.

Tadgqiqot natijalarining joriy qilinishi. AQSH yozuvchisi Meri Elis Monro
asarlarida eko-fikshn janri xususiyatlarini aniglash jarayonida erishilgan ilmiy
natijalar asosida:

eko-fikshn janriga oid asarlarda tabiat bilan bog‘liq aforizmlarning
qo‘llanilishi, tabiat to‘g‘risidagi epigraflarning keltirilishi, ekologik ilmiy faktlardan
foydalanish, ekologik tashkilot nomlarining berilishi, asar gahramonlari tomonidan
tabiat manzaralari va atrof-muhit muhofazasi bilan bog‘liq faoliyatni aks ettiruvchi
shaxsiy kundalik yuritilishi, vogealarning aktual rasmlar bilan dalillanishi kabi
elementlarning mazmunga mutanosiblikda namoyon bo‘lishiga oid nazariy



xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2020-2021 yillarda bajarilgan OT-FI-030-ragamli “O°zbek adabiyoti
tarixi” ko'p jildlik monografiyasini (7 jild) chop etish” fundamental ilmiy loyihani
bajarishda foydalanilgan (Toshkent davlat o‘zbek tili va adabiyoti universitetining
2023-yil 1-maydagi Ne04/1-853-son ma’lumotnomasi). Natijada eko-fikshn janriga
oid asarlarning o°ziga xos bir gancha badiiy elementlarining ifodasi va ularning eko-
fikshn janrini yoritishdagi o‘rnini M.E.Monro ijodi misolida tadqiq etish va o°zbek
adabiyotida ham shu kabi bosh mavzusida ona tabiat turuvchi asarlarni kundalik
hayotda biz boshimizdan kechiradigan oilaviy, do‘stona va atrof-muhit bilan bog‘liq
murakkab, ammo muqaddas tuyg‘ular bilan mushtaraklikda yoritilgan asarlarni
yaratish zarurligini asoslashga xizmat gilgan;

M.E.Monroning eko-fikshn janriga mansub asarlarida shaxs, tabiat hodisalari
bilan bog‘liq obrazlar, tabiat manzaralari, atrof-muhit tasviri, inson va tabiat
munosabatlarini badily va obrazli ifodalash metafora, metonimiya, epitet,
o‘xshatish, mubolag‘a, perifraza kabi uslubiy tasvir vositalarining ustuvorligiga doir
ilmiy xulosa va tavsiyalardan Buxoro davlat universitetida 2021-yil avgust-dekabr
oylarida bajarilgan AQShning SUZ800-18-IN0049-ragamli — “FEP” Faculty
Enrichment Program mavzusidagi innovatsion tadgigot loyihasini bajarishda
foydalanilgan (Buxoro davlat universitetining 2023-yil 5-apreldagi 06-01-0097-son
ma’lumotnomasi). Natijada AQSh adabiyotida eko-fikshn janrining ildizi, mohiyati
va belgilarini aniglash, M.E.Monro asarlarida eko-fikshn janri xususiyatlari,
xususan, ayollar obrazining badiiy ifodasi hamda inson va tabiatni tasvirlashda
go‘llanilgan  stilistik vositalarining  xususiyatlarini - ochib  berish orqali
O’zbekistonda ta’lim jarayonida Qiyosiy adabiyotshinoslik, Adabiyotshunoslikka
kirish kabi fanlarni o’qitishda ta’lim sifatini oshirishga erishilgan;

M.E.Monro eko-fikshn janridagi asarlarda ekologik mavzularning talgini orgali
jamiyatdagi ijtimoiy muammolar tasviriga urg‘u berilganligi, inson va tabiat
o‘rtasidagi muvozanatning keskinlashuvi global muammo tarzida namoyon
bo‘lishini asarlardagi voqgealar rivojida ko‘rish bilan bog‘liq xulosa va natijalardan
Buxoro viloyat teleradiokompaniyasida “Assalom, Buxoro”, “Sakkizinchi mo*‘jiza”
teleko‘rsatuvlari  ssenariysini tayyorlashda foydalanilgan (Buxoro viloyati
teleradiokompaniyasining 2022-yil 9-noyabrdagi 1/280-son ma’lumotnomasi).
Natijada muallif bilan o‘tkazilgan suhbatlar teletomoshabinlarning adabiyotga
gizigishini oshirishga, AQSh yozuvchisi Meri Elis Monro asarlarida inson va tabiat
o‘rtasidagi muvozanat va o‘xshashliklarning mohirona ifodalanilishi va adib
asarlaridagi ekologik g‘oyalar buyicha tasavvur-tushunchalarini boyitishga xizmat
gilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadgiqgot natijalari 9 ta, jumladan, 3
ta xalgaro va 6 ta respublika ilmiy-amaliy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 22 ta ilmiy ish chop etilgan, shulardan, O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarni chop
etish tavsiya etilgan ilmiy nashrlarda 9 ta maqola, ulardan, 3 tasi respublika va 6 tasi
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xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya Kkirish, uch bob,
xulosa va foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, umumiy
hajmi 130 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati, muammoning
o‘rganilganlik darajasi, tadqiqotning maqgsadi va vazifalari, obyekti va predmeti,
respublika fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi,
ilmiy yangiligi, olingan natijalarning ilmiy va amaliy ahamiyati, ishonchliligi,
amaliyotga joriy etilishi, aprobatsiyasi, e’lon qilingan ishlar va tadqiqot tuzilishi
ko‘rsatilgan.

Dissertatsiyaning birinchi bobi “Amerika nasrida eko-fikshn janrining
o‘ziga xos xususiyatlari va M.E.Monroning janr taraqqiyotiga qo‘shgan
hissasi” deb nomlangan bo‘lib, “Eko-fikshn janri tarixiy takomili”, “AQSh
adabiyotida eko-fikshn janri taraqqiyoti”, “Meri Elis Monro ijodining tahlili” nomli
uch fasldan tarkib topgan. Mazkur bob XIX-XX asrda Amerika adabiyotidagi
sermahsul va rang-barangligi bilan o‘zgacha mohiyat kasb etgan murakkab va
dramatik tabiat hagidagi eko-fiksh janrining ildizi, mohiyati va asoslarini hamda
AQSh adabiyotida eko-fikshn janrining taraqgiyotini o‘rganishga bag‘ishlangan.
“Eko-fikshn” so‘zi adabiy janr nomi sifatida dastlab XX asr 70- yillarida ingliz tilida
qo‘llanila  boshlangan. “Eko-fikshn” atamasi “eko” va “fikshn” so‘zlarining
birlashishidan paydo bo‘lgan. “Eko” so‘zi esa gadimgi yunon tilida “oikos” — uy,
turar-joy” ma’nolarni bildiruvchi “ekologiya” so‘zining gisqartmasi hisoblanadi.
“Ekologiya” atamasi organizmlar va ular bilan atrof-muhit o‘rtasidagi o‘zaro
munosabatlarni o‘rganadigan fan sifatida talgin gilinadi. Lotin tilidan kirib kelgan
“fikshn” so‘zi esa “yaratish, bezatish, qoliplash” ma’nolariga ega. “Fikshn” janri
xayoliy hodisalar va gahramonlar hagidagi hikoyalarni nazarda tutuvchi nasriy asar
hisoblanadi. “Eko” so‘zi bilan birga go‘llanilganda, inson omilining ekologik
tizimga ta’siri ortib, tabiat va inson o‘rtasidagi tanazzulga yuz tutib borayotgan
munosabatlar orgali noreal vogea-hodisalarni tasvirlovchi asarlarni nazarda tutadi.
Zamonaviy adabiyotshunoslikda eko-fikshn janriga“u shunday bir butun adabiy
janrki, atrof-muhit muhofazasi va ekologik faollikni aks ettiruvchi asarlar, ekologik
ofatlar ogibatida kelib chigadigan ziddiyatlarni tasvirlaydigan va muallifning
tabiatga e tiqgodini ifodalovchi asarlarni gamrab oladi”, — degan ta’rif berilgan’.

Ekologik mavzular va badiiy adabiyotni birlashtiruvchi eko-fikshn janrining
ekologik ilmiy adabiyotning turli shakllaridan afzalligini quyidagicha izohlash
mumkin. Badiiy adabiyot nafagat agl va yurak bilan suhbat quradi, balki ilmiy
adabiyotdan ko‘ra ular haqgida ko‘proq, chuqurroq talgin gila oladi. Badiiy va ilmiy
adabiyot o‘rtasidagi asosiy farq bu xayolot olamiga jalb qgila olish darajasidadir.
Lorens Buyell ta’kidlashicha, “ekologik tasavvur...potensial ravishda dunyo bilan

" Netzley P. Environmental Literature: An Encyclopedia of Works, Authors, and Themes. — Santa Barbara, CA:
ABC-Clio, 1991. - P. 78.

11



alogani faollashtiradi.”® Buyellning ushbu nugtayi nazarini tahlil giladigan bo‘lIsak,
bu o0‘z navbatida kitobxonda badiiy asar matnidagi vogealardan xulosa chigargan
holda Yer sayyorasiga g‘amxo‘rlik qilish hissini uyg‘otadi. Fantastik adabiyot hozir
va kelajak haqgida tasavvurlarni boyitishga xizmat giladi.

Romantizm, pastoral adabiyot va transsendentalizmdagi tabiatga e’tibor eko-
fikshn janriga ham sezilarli ta’sir ko‘rsatdi. Ammo tanqidchilar aslida ushbu adabiy
ogimlar bilan bog‘liq fantastika, haqiqatan ham, ekologik mazmunga ega emas
degan fikrni ilgari surishgan. Buning sababini esa ushbu adabiy ogimlar davrida
yaratilgan kitoblar ekofikshn janrining yuzaga kelishidan oldin yaratilgani uchun
ularda eko-fikshn janrining xususiyatlarini ifoda eta olmaganligi bilan izohlash
mumkin. Biroq Gerbert Velsning “Doktor Moro oroli”’( 1896), Vilyam Genri
Xadsonning utopik “Kristal asri” kabi asarlarida ekologik mavzular bor.
V.G.Xadson “Kristal asri” (1887) romanida voqgealar xayoliy pastoral utopik davrda
ro‘y beradi.

XXI asrga kelib ekologiya muammosi butun dunyo uchun eng dolzarb bo‘lib
goldi. Hayvonlar populyatsiyasi, havo sifati, suv sifati va global iglim o‘zgarishi
kabi ekologik muammolar atrof-muhit yer yuzidagi hayotning bargarorligi kabi
muammolar AQShning zamonaviy adabiyot namunalari, xususan, Reychel
Karsonning “Silent Spring”, Jeyms Grem Ballardning “The Drought”, Ursula Le
Guinning “The Dispossessed”, Syuzan M. Geynsning “Carbon Dreams” va lan
MakEvanning “Solar” eko-fikshn janriga mansub romanlarida o‘z aksini topgan.

“Tabiat haqidagi kitoblar: eko-fikshnga yo‘rignoma” (Where the Wild Books
are: A Field Guide to Eco-fiction”) kitobi muallifi Jim Dvayerning so‘zlariga ko‘ra,
ma’lum bir asarning eko-fikshn janriga mansubligini aniglash uchun quyidagi
mezonlar asos bo‘lib xizmat qiladi:®

-Asar peyzajida keltirilgan atrof-muhit shunchaki makon sifatida mazmunga
ega emas. Inson omili natijasida yuz berishi mumkin bo‘lgan vayronagarchiliklarni
oldini olish va tabiatni asrash g‘oyalari asosida yondashish talab qilinadi;

-Insoniyatni tabiat ildizlari bilan alogadorlikda tasvirlash zarur;

-Inson manfaati yagona manfaat deb tushunilmaydi;

-Insonning atrof-muhit oldida javobgarligi asardagi axloqiy yo‘nalishning bir
qismidir.

Ta’kidlash keraki, ekologik muammolarning zararli oqibatlarni badiiy talqin
qilmoqchi bo‘lgan ijodkorlar adabiyotning nasr va nazm kabi shakllari hamda turli
janrlariga murojaat gilganlar. Jumladan, Edvard Abbey, Meri Ostin, Jim Xarrison,
Barbara Kingsolver, Rik Bass va Lesli Marmon Silko kabi ekofishn taragqiyotiga
hissa qo‘shgan adabiyot vakillarining ijod namunalarida ham ko‘rish mumkin.
“Tabiat hagidagi kitoblar: eko-fikshnga yo‘rignoma” (Where the Wild Books are: A
Field Guide to Eco-fiction™) kitobi muallifi Jim Dvayer eko-fikshnning hozirgi
ko’rinishlarini quyidagicha tasniflaydi:

1.“Yashil” spekulyativ fantastika (ba’zan spekulyativ fantastika — “spec-fic”
deb ham qisqartiriladi; qadimgi yunoncha “phantastike” so‘zidan kelib chiqgan
bo‘lib, xayolan tasvirlash san’ati degan ma’noni bildiradi) atrof-muhit bilan

8 Buell L. Writing for an Endangered World. — Harvard University Press,2009. — P.2
° Dwyer, J. Where the Wild Books are: A Field Guide to Eco-fiction. University of Nevada Press, 2010. — P.8
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alogador xayoliy vogealarni tasvirlovchi envayrenmental adabiyot shaklidir.
“Yashil” spekulativ fantastikaning maqsad va vazifalari fagat inson orzusini emas,
balki kelajakda kutiladigan ekologik xatardan ogoh qilish, estetik zavq berish
hamdir.’® Amerikalik adib Jon Uri Lloydning “Etidorhia: Yerning oxiri” (1895)
romani “yashil” spekulyativ fantastikaga giziggan kitobxonlar orasida katta
muhokamalarga sabab bo‘Idi.

2.Hayvonlar hagidagi eko-fikshn. Qadimdan insonlar hayvonlarni o‘zlariga
homiy, ko‘makchi, yo‘ldosh — hamroh sifatida sanaganlar. Hayvonlar va odamlar
o‘rtasidagi bunday = munosabat eko-fikshn adabiyotida ham o°z ifodasini
topgan.Yovvoyi tabiatni muhofaza qilish yoki hayvonlar huquglari kabi mavzularni
Devid Brin, Vonda N. Makintayr, Andre Norton kabilarning ilmiy fantastik
asarlarida, Alina Reyes, Piter Xoyeg va Roda Lermanning romanlarida uchratish
mumkin.

3.Solarpank adabiyoti. Adabiyotda solarpank ilmiy fantastika ichidagi kichik
janrdir, ammo u fantaziya va utopik fantastika kabi boshga spekulyativ fantastika
elementlarini ham o°z ichiga olishi mumkin. Qayta ishlanadigan quyosh energiyasi,
istigbolli kelajakka ishonch, qo‘l mehnatiga asoslangan inson faoliyati turlari,
pozitiv va optimistik ekologik bashoratlar — solarpank adabiyotining asosiy mavzu
doirasi.* Muallif Bekki Chembers “Yovvoyi tabiat sanolari” (2021) va “Daraxtlar
uchun 1ltijo” (2022) kabi solarpank adabiyotiga doir ilk romanlarni chop etadi.

4.1glim hagidagi fantastika. Bu iglim o‘zgarishiga bag‘ishlangan adabiyotdir.
Umuman olganda, spekulyativ xarakterga ega, ammo asar markazida turuvchi ilmiy
asoslangan bashoratlar biz bilgan dunyoda yoki yaqin kelajakda sodir bo‘lishi
mumkin. Janr ko‘pincha ilmiy fantastika va distopik yoki utopik mavzularni oz
ichiga oladi, insoniyat iqlim o‘zgarishi ta’siriga qanday munosabatda bo‘lishiga
asoslangan potensial kelajakni tasavvur giladi. 20-asrning "Kli-fi" sub-janrining
asoschilari sirasiga J.G.Ballard va Oktaviya E. Batlerni kiritish mumkin. Margaret
Atvudning “Oriks va Kreyk™ distopik fantastik romani janrning paydo bo‘lishiga
asos bo‘lib xizmat qilgan. Eng so‘nggi zamonaviy Kli-fi mualliflari Kim Stenli
Robinson, Richard Pauyers, Paolo Bakigalupi va Barbara Kingsolver kabilarning
asarlari ta’sir doirasi bilan ajralib turadi.*?

5.Ekofeministik ~ fantastika. ~ Zamonaviy ijtimoiy-siyosiy  hayotda
kuzatilayotgan tendensiyalardan biri xotin-gizlarning jamoat tashkilotlaridagi
faolligini oshirishga garatilgan. Atrof-muhit muammolariga ayollarning
munosabatining ortishi ekofeminizm siyosiy harakatini yuzaga keltirdi. Bu siyosiy
harakat esa adabiyotda eko-fikshnning bir ko rinishi sifatida namoyon bo‘ldi.?

Eko-fikshn XX asr boshiga kelib ijtimoiy o‘zgarishlarning badiiy darakchisi
sifatida joy egallagan. Bu paytda jamiyatning ijtimoiy tasviri jihatdan ham
ahamiyatga egaligi bilan ajralib turgan asarlari bilan to‘rt “keskin yozuvchilar”: Jek
London, D.G.Lorens, Bruno Traven va Apton Sinkler sahnaga chigganligi hamda

10 Oziewicz M. "Speculative Fiction". Oxford Research Encyclopedia of Literature. — Oxford University Press,
2017.-P.541

Y Hunting E. "On Solarpunk™. An article in Sci Phi Journal. — Belgium, October, 2021. — P.1145-68

12 Glass R. "Global Warning: The Rise of 'Cli-fi"" retrieved 3 March 2016

13 Merchant C. Ecofeminism. Radical Ecology. Routledge, 2005. — P. 193-221.
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amerikalik Zora Nil Gerston, Vilyam Folkner va Jon Steynbek kabi mualliflar ham
0‘z hududlaridagi muammolar haqida asarlar yozgan. XX asrning oxirida yaratilgan
eko-fikshn  janri uchun poydevor yasab bergan ijod namunalarida esa ilmiy
fantastiklik ustuvorlik giladi. Lorens Menning, Jorj Oruell, Vilyam Golding va
Aldous Xaksli kabi mualliflar atrof-muhit hagidagi ilmiy fantastika asarlari bilan
eko-fikshnning mohiyatini belgilab berganligi kuzatildi.

Ayollar boshchiligidagi ekologik harakatlar natijasida XX asrning 90 yillarida
Amerika adabiyotini boyituvchi ham feminizm, ham ekologik mavzular orgali
o‘zlarining hamdardliklarini ifoda giluvchi ayol yozuvchilar tomonidan yaratilgan
romanlar dunyoga kela boshlagani va Amerika madaniyatidagi hukmron tizimga
garshi kritisizmning bu yangi turiga ekofeministlar tomonidan asos solindi. Eko-
feminist yozuvchilardan Yoan Lin Slonszevski, Ursula K.Le Guin, Miriyam Smos
Ctorhouk, Sheri S.Tepper, Syuzi MakKe Sharnas, Syuzet Xaden Elgin, Oktavia
Butler, Barbara Kingsolver, Margaret Atvud, Salli Miller Gearxart, Dorosi Bryant,
Marj Pirsi, Marian Engel, Elis Valker kabilar gender kamsitishlariga garshi chiqib,
androtsentrizm va antropotsentrizmni tanqgid qildilar. Ular atrof-muhitni asrab-
avaylash, ona Zamin taqdiriga hamdardlik, tabiat bilan hamisha uyg‘un bo‘lish
tuyg‘ulari bilan sug‘orilgan asarlarni yaratib, o‘z nomlarini jahon adabiyotida
mangu muhrlashdi.

Zamonaviy Amerika adabiyotiga o‘zining inson va tabiat munosabatlarini
betakror tasvirlovchi romanlari bilan kirib kelgan mashhur yozuvchi Meri Elis
Monro o‘zining bir qator eko-fikshn janriga mansub romanlarida insonga bo‘lgan
chuqur hamdardligi va naturalistik dunyogarashi bilan uyg‘unlik kasb etgan uslubi
bilan namoyon bo‘ldi. Ekologik mavzudagi kitoblari esa Monroning bestseller
romannavis sifatida tanilishiga sababchi bo‘ladi. U o‘z asarlarida feministik
mavzuni ekologik xabarlar va metaforalar bilan uyg‘unlashtira boshladi. “Sohildagi
uy” (“Beach House”) geptalogiyasiga kiruvchi 1) “Beach House Series” (“Sohildagi
uy”’, 2002), 2) “Swimming Lessons” (“Suzish saboglari”, 2007), 3) “Swimming
lessons” (“Sohildagi uy xotiralari”, 2012), 4) “Beach House for Rent” (“Ijaradagi
sohil uy”, 2017), 5). “Beach House Reunion” (“Sohil uydagi ittifoq”, 2018), 6) “An
Ocean Boulevard” (“Okean Bulevardida”, 2020), 7) “The Summer of Lost and
Found” (“Yo‘qotishlar va topishlar yozi”, 2021) romanlarda Amerika adabiyotida
Monro ilk bor ona va @iz munosabatlarining hissiy dinamikasini tabiat
himoyachisining yo‘qolib ketish xavfi ostida bo‘lgan dengiz toshbaqalarini
muhofaza qilish harakatlari bilan badiiy ravishda uyg‘unlashtirgan.

Dissertatsiyamizning  “M.E.Monro  eko-fikshn  asarlarining janr
xususiyatlari” deb nomlangan ikkinchi bobi “M.E.Monro asarlaridagi eko-fikshn
janri elementlari”, “M.E.Monroning eko-fikshn janridagi asarlarida inson va tabiat
munosabatining badiiy talqini”, ‘“Vaqt-daryo”, “Svitgrass” va “Yo-‘qotishlar va
topishlar yozi” romanlarida zamon va makon in’ikosi” kabi fasllardan iborat. Ushbu
bob tadqiqi ijodkor asarlaridagi ekofikshn janri elementlari, asarlarida shaxs va
tabiat hodisalari va unsurlari bilan bog‘liq obrazlarining badiiy talqini hamda
M.E.Monroning eko-fikshn romanlarida zamon va makon in’ikosi kabi masalalarga
bag‘ishlangan.

Dissertatsiya ishimizning dastlabki bobida eko-fikshn janrining xususiyatlari
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sifatida: 1) asar peyzajida keltirilgan atrof-muhit shunchaki makon sifatida emasligi,
inson omili natijasida yuz berishi mumkin bo‘lgan vayronagarchiliklarni oldini olish
va tabiatni asrash g‘oyalari asosida yondashilganligi; 2) insoniyat tarixini tabiat
ildizlari bilan alogadorlikda tasvirlash zarurligi; 3) inson manfaatini yagona manfaat
deb tushunmaslik; 4) insonning atrof-muhit oldida javobgarligi asardagi axloqiy
yo‘nalishning bir qismi ekanligini tahlillar orqali ko‘rsatib berishishga harakat
gildik. Bundan tashgari, Meri Elis Monro asarlarining badiiy tahlili natijasida eko-
fikshn janrining yuqoridagi umumiy xususiyatlardan tashqari muallifning oz
uslubini yorituvchi eko-fikshn janriga xos unsurlar ham mavjudligi kuzatildi.
M.E.Monro global ekologik g‘oyalarni va tabiatni himoya qilish dolzarb mavzu
ekanini ko‘plab asarlari orqali mahorat bilan targ‘ib qildi. Tadqiqotimizda uning
eko-fikshn janriga oid asarlariga xos bir gancha badiiy elementlarini ta’kidlab o‘tish
lozim:

- Tabiat bilan bog‘liq aforizmlarning qo‘llanilishi;

- Tabiat to‘g‘risidagi epigraflarning keltirilishi;

- Ekologik ilmiy faktlardan foydalanish;

- Ekologik tashkilot nomlarining berilishi;

- Asar gahramonlari tomonidan shaxsiy kundalik yuritilishi;

- Vogealarning aniq rasmlar bilan dalillanishi.

M.E.Monro o‘z asarlarida tabiat, mavjudotlar va makon haqidagi mashhur
insonlarning aforizmlarini keltirish orqali ekologik mavzuni ta’sirchan ifodalashga
erisha oldi. Jumladan, “Beach House Series” turkumiga kiruvchi geptalogiyaning
ilk kitobi  “Beach House”da amerikalik tanigli naturalist Genri Toroning
toshbaqaning uzoq umr kechirishi to‘g‘risidagi falsafiy fikrlari keltirilgan
mugaddima bilan boshlanadi: “l went to the woods because | wished to live
deliberately, to front only the essential facts of life and see if | could not learn what
it had to teach, and not, when | came to die, discover that I had not lived. "** Ushbu
parchada tog‘larda yashab, hayotning asl mazmuni ganday bo‘lishi kerakligi va
hayot gisqgaligi uchun shunga ulgurib golish zarurligi ugtirilgan.

Muallifning barcha eko-fikshn asarlarida gaysi hayvon yoki jonivor ishtirok
ctsa, albatta, ularning yashash tarzi, turlari va xususiyatlari to‘g‘risidagi ilmiy
faktlar, shuningdek, agar biror makon to‘g‘risida gap ketsa, ushbu joyning
manzarasi, flora va faunasi haqidagi qiziqarli, aniq ma’lumotlarni bo‘limlar boshida
epigraf sifatida keltiriladi. Tadgiqot ishimizda muallif epigraf sifatida tanlagan
ma’lumotlarni tasniflab chiqdik:

a) Zoonimlarni izohlovchi epigraflar;

b) Toponimlarni izohlovchi epigraflar;

d) Fitonimlarni izohlovchi epigraflar;

¢) Mashg‘ulotlarni izohlovchi epigraflar.

M.E.Monroning eko-fikshn asarlarining aksariyati tabiatdagi mavjudotlar,
ya’ni zoonimlarning tur xususiyatlarini izohlovchi paragraflar bilan boshlanadi.
Jumladan, suv toshbagalari, monarx kapalaklari, ov qushlari, gisgichbagalar kabi
zoonim turlari haqgidagi epigraflarni tasniflash mumkin. Adibaning ekologik

14 Monroe M.A. Time is a river.—New York: Pocket books, 2008.—P.96
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haqiqatni o‘ziga xos uslubda bayon qilishini yirtqich ovchi qushlar haqidagi
“Skyward” romanida ham ko‘rishimiz mumkin. Asarning ilk bo‘limiga ovchi
qushlari hagida umumiy ma’lumot beruvchi epigraf tanlangan:

“Birds of Prey (also known as raptors) have characteristics that distinguish
them from other birds. A bird of prey has a sharp, hooked beak for tearing food,
sharp, curved talons, powerful feet for killing its prey and binocular vision. Thirty-
eight species of raptors are found in the geographic limits of the United States and
Canada. These species are divided into categories: buteos, accipiters, falcons,
harriers, kites, eagles, ospreys and owls. "

M.E.Monro ma’lum bir hudud — toponimlar va uning florasi, faunasi
to‘g‘risidagi qiziqarli ma’lumotlarni bo‘limlar uchun epigraf sifatida ham keltiradi.
Yozuvchi eko-fikshn romanlarida Janubiy Karolina shtati, Charlston shaharchasi,
Lokantri hududi, Palmalar oroli, Dyuvis oroli kabilarni makon sifatida tanlaganda,
bu joylarning hagiqiy nomlari va ularning geografik va ekologik holatini ham
tasvirlaydi. Bu eko-fikshn romanlarga xos xususiyat sanaladi. Bunday uslub
kitobxonda vayron bo‘lgan tabiatga achinish hissini uyg‘otishga yordam beradi.

Jumladan, “Svitgrass” asarida “South Carolina is rich in history, heritage and
natural beauty. For us to continue to enjoy these gifts, we must accept our role as
good stewards, and together, we will save the last great places.™® epigrafiga duch
kelamiz. Bu epigraf orgali har bir inson o°zi yashib turgan hududini asrab-avaylashi
zarurligi uning burchi ekanligi ta’kidlanadi.

M.E.Monro asarlaridagi qahramonlar o’zlarining tabiat tasviri, atrof-muhit,
hayvonot va nabotot olami tadqigi bilan bog‘lig kuzatuvlari va taasurotlarini
kundalikka kiritib boradilar. M.E.Monro asarlaridagi qgahramonlar o’zlarining tabiat
tasviri, atrof-muhit, hayvonot va nabotot olami tadqiqi bilan bog‘liq kuzatuvlari va
taasurotlarini kundalikka kiritib boradilar. Masalan, “Beach House Memories™ da
bosh gahramoni Oliviya toshbaqalar to‘g‘risida o‘rganganlarini va Janubiy Karolina
Shtatidagi Palmalar orolidagi Primroz kottejida bo‘lgan vaqtda toshbaqalarning yoz
davomida ko‘payish jarayoni haqidagi kuzatuvlarini o‘zining “Sea Turtle Journal”
deb nomlagan kundaligiga Kiritib boradi.

Muallif asarlarida eko-fikshn janriga oid asarlariga xos badiiy elementlaridan
biri sifatida vogealarning aniq rasmlar bilan dalillanishini ham keltirish mumkin.
Xususan, M.E.Monro “Beach House for Rent” asarining har bir bobida noyob
qushlarning aktual rasmlaridan foydalanadi. Muallif bu qushlarning hayot tarzi,
tabiatdagi o‘rni va ularni asrab-avaylash bilan bog‘liq tasvirlarni asar
gahramonlarining  boshidan kechiradigan voqea-hodisalarga alogadorlikda
tasvirlaydi. Vogealarning anig rasmlar bilan dalillanishi kitobxonni ekologik
fantastik vogealardan xulosa chigarishga undaydi. Yozuvchining tabiatni asrashga
chorlovchi asarlarida atrof-muhit muhofazasi bilan shug‘ullanuvchi Island Turtle
Team, South Carolina Aquarium, Sea Turtle Hospital, South Carolina Center for
Birds of Prey, South Carolina Department of Natural Resources, La Cruz Habitat
Protection, the Coastal Conservation League, The National Trust for Historic
Preservation kabi tashkilot nomlarining ham keltirilishi asarni o‘qish mobaynida

15 Monroe M.A. Skyward. — Canada: Mira Books, 2003.— P.11
16 Monroe M.A. Sweetgrass. — Canada: Mira Books, 2005.— P.180
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ekologik madaniyatni shakllantirishga yordam beradi. Bunday ma’lumotlarning
keltirilishi asarning ilmiyligini va janr jithatdan murakkabligini ta’minlashga xizmat
giladi. Bir asarda ham ilmiy, ham to‘qima matnlarning mutanosibligi kitobxonga
ekologik va geografik bilimni va ma’naviyatni yuksaltirishga ko‘maklashishi
shubhasizdir.

“M.E.Monroning eko-fikshn  janridagi asarlarida inson va tabiat
munosabatining badiiy talqini” nomli faslda eko-fikshn asarlarda shaxs va tabiat
hodisalari, unsurlariga tegishli bo‘lgan obrazlarning badiiy ifodasi o‘rganilgan.
Jumladan, badiiy adabiyotda muhim vazifa bajaradigan shaxs va tabiat obrazlari
Meri Elis Monroning tabiat muhofazasiga yo‘naltirilgan asarlarida sanoatlashtirish,
zamonaviy ilm-fan, din va falsafa tomonidan gadrsizlangan yoki e’tibordan chetda
qolgan tabiatga muhabbatni uyg‘otishga xizmat qiladi. Tadqiqotimiz davomida eko-
fikshn asarlariga xos xususiyatlardan biri hisoblangan tabiat va shaxs obrazlarining
Meri Elis Monro asarlaridagi ifodasi misolida tadqiq gilishga harakat gildik. Bois,
eko-fishn asar mualliflarining maqgsadi ona-tabatni asrashga garatilganligi bois,
ularning asosiy gahramonlari - inson va tabiatdir. M.E.Monro asarlaridagi shaxs
obrazlarining o‘ziga xosligi shundaki, muallif eko-feministik garashlarni ham
asarlari g‘oyasida aks ettirgani sababli, tabiatning qo‘riqchilari aynan ayol
gahramonlardir. M.E.Monro asar gahramonlarining ismlari (Karetta, Hizer, Oliviya,
Garris, Maripoza kabi) ham ba’zida asar mazmunini ochib berishga, murakkab
g‘oyalarni tashishga xizmat qiladi. Adibaning “Beach House” romanidagi
protagonistlardan Karaning ismini tahlil giladigan bo‘lsak, bu ismning ham tabiat
bilan bevosita bog‘liq ekanini Monroning eko-fikshn janridagi mahorati bilan
1zohlashimiz mumkin. Yozuvchi boshqa tilda mavjud bo‘lgan ismlar yoki ularning
tarjimasidan foydalanib, o‘z magsadini bayon qiladi. Asarda Oliviya Ratledjning
giziga suv toshbagalarining lotincha nomini (Caretta caretta) Karetta tarzida
qo‘ygani Monroning atrof-muhitga, xususan, toshbagalarga nisbatan  mehr-
muhabbatining cheksizligini ham ko‘rsatadi. M.E.Monro asarlarida ba’zi
gahramonlarning nomlanishi uning xarakterini ochishga xizmat gilgan. Asar
gahramonlarining ismi ma’lum bir belgiga mos kelishi uchun ataylab tanlangan.
Jumladan, Karaning tashqi ko‘rinishi ham suv toshbaqalarining kattaligiga o‘xshab
ketadi: “....she was too tall, her body too thin and her chest too flat. Her feet were
enormous and her lips too full for her narrow face.”"

Ko‘rinib turibdiki, muallif asar qahramoni Karetta tabiatini, yashash tarzi va
hayot yo‘lini ko‘rsatib berishda ramziy ma’noda toshbaqaga bog‘laydi: “Yet she’d
adopted the signature lone-swimmer lifestyle of the turtle for which she’d been
named.”™® Toshbagalardagidek irodaning kuchliligi va mustahkamligi asar
qahramonining o‘rnak bo‘luvchi xususiyati hisoblanadi, toshbaqalar yakka suzuvchi
suv jonivorlaridir, biroq ana shunga o°‘xshash yolg‘izlikning Karaga tez-tez
hamrohligi kitobxonni o‘ylantirib qo‘yadi. Ko‘rib turganimizdek, shu ismlarning
egasi bo‘lgan asar gahramoniga xos bo‘lgan badiiy epitetdan kitobxon oz
taxminining to‘g‘riligiga ishonch hosil qiladi. Adabiyot olamiga kirgach, shaxs

17 Monroe M.A. Beach House. — Canada: Mira Books, 2002.— P.33.
18 Monroe M.A. The Summer of Lost and Found.—New York: Gallery books, 2021.— P .91
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ismlari matn va barcha yozuvchi ijodining onomastik tizimida hal giluvchi badiiy
vositaga aylanadi. Shuningdek, tabiatni ramziy ma’nolarda talqin qilish adabiyot va
san’atda chuqur ildiz otgan. Qadimdan tabiat va uning hodisalari mohiyatini
tushunmaslik natijasida turli mif va afsonalar yaratila boshlangan. Masalan, Yer —
ayol timsolida tasvirlangan va uning g‘azabi zilzilaga sabab bo‘lgan deb
hisoblangan.

M.E.Monro asarlarida ham bir gancha tabiat hodisalari va unsurlariga tegishli
bo‘lgan ramziy obrazlarini uchratish mumkin:

1-rasm. Tabiat hodisalari va unsurlari bilan bog’liq obrazlar

Monro tabiat hodisalari va unsurlarini ramziy obraz sifatida talgin gilar ekan,
tabiat hodisalari va inson qalbidagi kechinmalar o‘rtasidagi yaqinlilik borligiga
ishora qgiladi. “Oroldagi uy” ramzini “Beach House Series” ning har bir kitobida
uchratishimiz mumkin. “Oroldagi uy” ramzi bir qancha g‘oyalar targ‘ibi uchun
xizmat qiladi. Bu oilaviy sagadagi har bir gahramon uchun oroldagi mo‘jaz uyning
o‘rni va ahamiyati beqiyos. Aynigsa, Ratledjlar oilasining ayollari uchun bu uy

» (L3

g‘oyatda muqaddasligini geptalogiyadagi “a touchstone”, “a place of sunshine and
happiness”, a symbol of freedom”, “a strong foundation, grace under pressure,
continuance, resilience”’, “a sanctuary” kabi perifrazalar orgali berilgan tavsiflarda
ko‘rishimiz mumkin.

“Vaqt-daryo”, “Svitgrass” va “Yo‘qotishlar va topishlar yozi” romanlarida
zamon va makon in’ikosi” nomli uchinchi faslda M.E.Monro asarlardagi zamon va
makon ham tahlilga tortilib, romanlar tili va poetikasi asarlarni badiiy adabiyotga
dahldor ekanligi ko‘rsatib berilgan. M.E.Monro asarlarida makon-zamon
kategoriyasini eko-fikshn janridagi asarlarda vogealar rivoji yoki gahramonning
magsadlarini bir zaylda amalga oshishi uchun to‘siq, shuningdek, gahramonning
ichki dunyosini namoyon qilish usuli sifatidagi vazifalaridan tashgari asosiy
ekologik g‘oyani ilgari surish vositasi hamda ma’lum ekologik mubhit yoki holatni
muvofiq ifodalovchi usul ham ekani tahlillarda kuzatildi.
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Dissertatsiyaning “M.E.Monro asarlarida tabiat mavzusining badiiy talqgini
” deb nomlangan uchinchi bobi “M.E.Monro asarlarida ekologik mavzular ifodasi”,
“M.E.Monro asarlarining eko-feministik tahlili”, “M.E.Monro asarlarida tabiatni
tasvirlashda foydalanilgan uslubiy vositalar” nomli uch fasldan iborat. Tadgigot
ishimizning mazkur bobida Meri Elis Monro asarlarida ekologiyaga oid
muammolarning yoritilishi, “inson omili natijasida yuzaga kelayotgan ekologik
muammolar gahramonlar diskursida namoyon bo‘lishi” va Monro asarlarida tabiatni
tasvirlashda qo‘llanilgan uslubiy vositalarni tahlilga tortdik.

Hozirgi globallashuv asrida ekologiya muammosi butun dunyo uchun eng
dolzarb bo‘lib qoldi, fan-texnika taraqgiyoti inson hayotida burilish yasasa-da tabiat
uchun zararli, oqibatlarsiz o‘tmaydi va inson salomatligiga ta’sir qilmay qolmaydi.
Bunday muammolar AQShning zamonaviy adabiyotida o‘z aksini topa boshladi.
Xususan, Meri Elis Monroning asarlarida bunday muammolar bo‘rtib turadi. Uning
asarlarida ekologik muammolar to‘g‘ridan-to‘g‘ri kitobxonga ochiq murojaaatlari
yoki asar gahramonlari nutgi orgali tahlilga tortilishi tabiat va atrof-mubhit
muammosi Monroning ijodining asosiy yo‘nalishini tashkil qilishini ko‘rsatadi.
Patrik D. Merfi ta’riflaganidek: “Tabiat muhofazasiga yo‘naltirilgan adabiyot - bir
tomondan o‘quvchi e’tiborini tabily dunyoga va insonning o‘sha dunyodagi
tabiatning boshqa jihatlari bilan o‘zaro munosabatiga qaratadigan, boshqa tomondan
esa o‘ziga xos ekologik muammolarni turli asarlarning syujet va mavzularining bir
qismiga aylantiruvchi estetik matn.”*

Meri Elis Monroning “Sohildagi uy” turkumiga kiruvchi “Okean
bulvarida” nomli navbatdagi ta’sirli romanida iqlim o‘zgarishi, sohil bo‘yi
tuproglarining  yemirilishi,  okean  tubidagi  plastik  chiqgindilar,
mikroplastikaning suv jonivorlari va ularni keyinchalik iste’mol qiluvchi
insonlar sog‘ligiga =zararlari va albatta, suv toshbaqalariga g‘amxo‘rlik
to‘g‘risida asar gqaxramonlarining diskursi orqali ma’lumotga ega bo‘lamiz.
Asarda Linneya Ratledj va Gordon Karr obrazlarining ekologik ilmiy
izlanishlarining gisman namoyishi tilga olinayotgan masalalar jiddiyligi va
kitobxonlarni ham eko-tizim muhofazasiga jalb qgilishga garatilgan muallif
uslubining ajralmas jihatidir. Quyidagi Gordon Karrning ilmiy
konferensiyadagi nutqi hozirgi so‘zlarimizning isbotidir:

“The whole ocean is a soup of microplastics—they 've been found at every level
of the food chain, from tiny zooplankton to fish larvae, turtles, and now marine
mammals. We examined the synthetic fibers from a wide variety of sources. The
problem is widespread, we will soon reach a tipping point. The time to act is now. "?

Ekologik muammolarning muallifning asarlar so‘ngida to‘g‘ridan-to‘g‘ri
kitobxonga ochig murojaatlari yoki asar gaxramonlari nutgi orgali tahlilga tortishi
M.E.Monroning asarlarini tabiat tasviri va atrof-muhit muhofazasiga yo‘naltirilgan,
shuningdek, ekologik to‘gima asar ekanini isbotlaydi.

“M.E.Monro asarlarining eko-feministik tahlili” nomli keyingi faslda

19 Ng. Shermin, Scott B. T. Ecocritical Approaches to World Crime Fiction: Ecoperspectives on Deon Meyer’s
Fever. — Nanyang Technological University, School of Humanities. March, 2021. — P.78-86
20 Monroe M.A. An Ocean Boulevard.—New York: Gallery books, 2020. — P.152
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M.E.Monro asarlardagi ayol obrazlarini tabiat va ayol o‘rtasidagi o‘xshashliklar,
ayol va erkak o‘rtasidagi munosabatlar, ayolning matonati kabi tamoyillarga ko‘ra
talgini o‘rganilgan. “Eko-feministik adabiyot” atama sifatida ilmiy muomalaga
kirganiga bir necha yildan oshgan bo‘lsa-da, uning nazariy jihatlari to‘liq ishlab
chigilmagan. Ekofeminizm — bu ayollar ustidan hukmronlikni atrof-muhitga
nisbatan o‘xshash jarayonlar bilan bog‘laydigan feministik harakat. XX-XXI
asrlarda ijod gilgan Amerikalik ayol yozuvchilar ijodida galamga olingan
ekofeminizm mavzusi Meri Elis Monro asarlarida ham yetakchilik qgildi. Uning
“Beach House Series”, “The Butterfly’s Daughter”, “Time is a river”, “Sweetgrass”
romanlarida ayol hamda tabiat, atrof-muhit va jonivorlar mavzularining o‘zaro
hamohangligini ko‘rishimiz mumkin. XX asr oxiri — XXI asr boshlaridagi ayollar
nasri Amerika realistik adabiyotining eng yaxshi an’analarini o‘zlashtirdi va o‘z
dunyoqarashini, hayotdagi o‘z pozitsiyasini, 0‘z ideallarini yaratdi. Ayollar
adabiyotida ayollar dunyosining olamga, oilaga, erkakka, sevgiga garashlari hagida
fikr yuritiladi. Ekofeministik adabiyot ayol ijodkorlar tomonidan yaratilgan bo‘lib,
eko-fikshnning bir ko’rinishi sifatida bu turdagi asarlarda atrof-muhitda sodir
bo‘layotgan ekologik muammolar, ayol va tabiat uyg‘unligi badiiy talqin gilingan.

Monro ijodiga mansub asarlarda afsona va miflar ham salmoqli o‘rin egallaydi
va bu turli xalglar og‘zaki ijodiga mansub miflar orgali muallif, asosan, ayol va
tabiatning mushtarak jihatlarini tasvirlashni magsad giladi. “Sohildagi uy xotiralari”
romanida  ulkan yer sayyorasini ona toshbaga yelkasida ko‘tarib turgani
to‘g‘risidagi afsonaga ham ishora qilinadi.> Monro ushbu afsona orqgali eko-
feminizm harakati vakillarining yerning hosildorlik va insonni noz-ne’matlari bilan
to“ydirishi sifatlarini hamda tabiatga nisbatan “go‘zal” va “ona kabi mehribon” kabi
tashbehlarni qo‘llash ortida ayol va tabiat mushtarakligi g‘oyasini yana bir bor ilgari
surgan.

Meri Elis Monro ijodida ham badiiy-uslubiy vositalarning betakror ifodasini
har bir asarning tahlilida kuzatishimiz mumkin. Bu dissertatsiyamiz uchinchi
bobining oxirgi faslida tahlilga tortilgan. Muallifning ko‘plab asarlari eko-fikshn
xarakterida bo‘lgani sababli, tabiat manzaralari, atrof-muhit tasviri hamda inson va
tabiat o‘rtasidagi o‘xshashliklarni badiiy va obrazli tarzda ifodalashda metafora,
metonimiya, epitet, o‘xshatish, mubolag‘a, perifraza va uyushiq bo‘laklarni qo‘llash
va fonetik uslubiy vositalardan keng foydalanilgan. Jumladan, M.E.Monroning
“Sohildagi uy xotiralari” romanida keltirilgan “fingers of the sunset”, “the beach
bathed in the harvest moon’s silvery light”, “the air holding its breath....”, “the
ocean murmuring whispers of constancy along the shoreline.... "2 kabi misollar tun,
quyosh va uning botishi, ulkan ummon va sohilbo‘yi go‘zalliklarini jonlantirish
vositasida ifodalanishida muallifning tildan foydalanishdagi o‘ziga xos uslubining
dalilidir.

Ekologik yozuvchilar ilmiy va badiiy adabiyot namunalari orgali tabiatni
asrash tuyg‘ularini uyg‘otib kelmoqda. Ko‘plab tabiatshunos ijodkorlar gatori

21 Monroe M.A. Beach House Memories. — New York: Simon & Schuster, 2012. — P.354
22 Monroe M.A. Beach House Memories. — New York: Simon & Schuster, 2012. — P.236
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M.E.Monro asarlarida ham inson va tabiat o‘rtasidagi bog‘liglikni tasvirlab,
ularning ekologik ongini ifoda etib, tabiat unsurlariga zarar yetkazish yoki ularga
zarar yetkazishga urinish inson tomonidan oqilona emasligi g‘oyalari tahlil qilindi.
Monro asarlaridagi turli adabiy texnikalar orgali tabiat va inson tabiati, ichki
kechinmalari o‘rtasidagi ~ o‘xshashliklarni tasvirlashga urinishining guvohi
bo‘lamiz.

XULOSA

1. Eko-fikshn janrining jahon adabiyotida shakllanishi va uning o‘ziga xos
xususiyatlarini tadqiq etish natijasida eko-fikshnning integratsiya sifatida ko ‘rinishi
ko‘plab katta va kichik janrlar uchun soyabon vazifasini bajargani aniqlandi.
Xususan, ‘“yashil” spekulyativ fantastika, antropotsen fikshn, iqlim haqidagi
fantastika, eko-futuristik va solarpunk fikshn, ekofeministik fikshn kabi eko-
fantastikaning asosiy ko‘rinishlari doirasida salmoqli ta’siri kuzatildi.

2. XXI asrga kelib ekologik muammo butun dunyoni gamrab oldi. Hayvonlar
populyatsiyasi, havo va suv sifati hamda global iglim o‘zgarishi kabi ekologik
muammolar Amerika adabiyotining yorgin namunalari, xususan, Reychel Karson,
Edvard Abbey, Richard Adams, Ernest Kallenbaks, lan MakEvan va Meri Elis
Monro kabilarning ijodida oz aksini topganligi namoyon bo‘ldi.

3. Eko-fikshnning bir ko‘rinishi sifatida talgin gilinuvchi eko-feministik
adabiyotning Margaret Atvud, Barbara Kingsolver, Ursul Ge Luin, Elis Volker,
Syuzan M. Geyns kabi vakillari atrof-muhitni asrab-avaylash, ayollarni tabiatning
“kurator”i sifatida talgin gilish, ona-zamin taqdiriga hamdardlik, tabiat va ayol
o‘rtasidagi munosabatning uyg‘unligi haqida asarlar yaratib, 0‘z nomlarini jahon
adabiyotida muhrlashgani kuzatildi.

4. Meri Elis Monro asarlarining badiiy tahlili natijasida eko-fikshn janrining
umumiy xususiyatlardan tashqari muallifning oz uslubini yorituvchi unsurlar ham
mavjudligi kuzatildi. Tadgigotimizda uning eko-fikshn janriga oid asarlarida tabiat
bilan bog‘liq aforizmlarning qo‘llanilishi, tabiat to‘g‘risidagi epigraflarning
keltirilishi, ekologik ilmiy faktlardan foydalanish, ekologik tashkilot nomlarining
berilishi, asar gahramonlari tomonidan shaxsiy kundalik yuritilishi, vogealarning
anig rasmlar bilan dalillanishi kabi badiiy elementlar ham ekofikshn janrinining
mazmunini yoritib berishda katta ahamiyatga ega ekanligi dalillandi.

5. M.E.Monro tabiatni himoya qilish dolzarb mavzu ekanini ko‘plab asarlari
orqali mahorat bilan targ‘ib qilgan. Muallifning ko‘plab asarlari eko-fikshn
xarakterida bo‘lgani sababli, tabiat manzaralari, atrof-muhit tasviri hamda inson va
tabiat o‘rtasidagi o‘xshashliklarni badiiy va obrazli tarzda ifodalashda metafora,
metonimiya, epitet, o‘xshatish, mubolag‘a, perifraza kabi uslubiy vositalardan keng
foydalanilganligi asoslandi.

6. Adibaning inson va tabiat munosabatlarini betakror tasvirlovchi romanlari
feministik mavzuni ekologik xabarlar va uslubiy vositalalar bilan uyg‘unlashtira
olgan. Tadgigotimizda Monroning eko-fikshn asarlaridagi ayol obrazlarini quyidagi
tamoyillarga ko‘ra tahlil qilindi: 1)tabiat va ayol o‘rtasidagi o‘xshashliklar; 2)ayol
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va erkak munosabatlari; 3)ayolning matonati. Asarlarda ekologiya muhofazasi
uchun jon kuydiruvchi gahramonlarning aksariyati ayollar obrazi ekani ularning
jamiyatdagi va tabiatdagi o‘rnini yana bir bor yuksak cho‘qqiga chiqargani tahlillar
orgali isbotlandi.

7. M.E.Monro asarlarida makon-zamon kategoriyasini eko-fikshn janridagi
asarlarda vogealar rivoji yoki gahramonning magsadlarini bir zaylda amalga oshishi
uchun to‘siq, shuningdek, qahramonning ichki dunyosini namoyon qilish usuli
sifatidagi vazifalaridan tashgari asosiy ekologik g‘oyani ilgari surish vositasi;
ma’lum ekologik muhit yoki holatni muvofiq ifodalovchi usuli ham ekani tahlillarda
kuzatildi.

8. Muallif eko-fikshn asarlarida tabiat simvolikasini gayta jonlantiradi va u
insonning his-tuyg‘ulari va individualligi tabiat bilan bog‘ligligini namoyon qiladi.
M.E.Monro asarlarida bo‘ron, orol, daryo, osmon, yoz fasli kabi tabiat hodisalari
yoki unsurlarining ramziy ma’nolarini tahlil gilish mumkin. Bu kabi tabiat hodisalari
yoki unsurlari bilan bog‘liq obrazlarning badiiy ifodasi orqali tabiat va inson tabiati,
ichki kechinmalari o‘rtasidagi o°xshashliklar dalillandi.

22



HAYYHBINA COBET DSc.03/04.06.2021.Fil.72.03
O IMMPUCYKJAEHUIO YUEHBIX CTENIEHEN ITPHU
BYXAPCKOM I'OCYJAPCTBEHHOM YHUBEPCUTETE

BYXAPCKHUH I'OCYJAPCTBEHHBIA YHUBEPCUTET

XAWPYJJIOEBA HUTOPABEI'MM HEBMATWJLIIO KU3H

OCOBEHHOCTHU )KAHPA 9KO-®UKIIIH B TBOPUYECTBE
AMEPUKAHCKOHN MUCATEJIBHULIbI MAPU 3JIUC MOHPO

10.00.04 — sI3bIk u IuTEpaTypa HapoaoB EBponbl, AMepuKu U ABCTPaINu

ABTOPE®EPAT
AMCCEPTAILMN HA COMCKAaHNUe YUéHOH cTenenn 1okTopa ¢uiaocodpuu (PhD) mo
OUJIOJOI'MYECKUM HAYKAM

Byxapa — 2024



Tema auecepramuu  jokropa  ¢uiocodun (PhD) saperuerpuposana noa Homepom
NeB2022.3.PhD/Fil2746 B Boicmeii Arrrectaniionioii KOMHCCIHH.,

uccepTaums BbinontHena B byxapekom rocy1apeTBeHHOM YHHBEPCHTETE.

ABTOopedepar auccepTallud Ha Tpex A3bikaXx (y30€KCKOM. pycckoMm, aHriaudckom (pestome))
pasmeLiéd na Bed crpanmie Hayudoro cosera (www.buxdu.uz) v na nidpopMallHioHHO- 06pa30BaTENbLHOM
nopraje «Ziyonet» (Www.ziyonet.uz).

Hayquplii pyrosoaurenan: baraena Myxa66ar Kaiomosna
LOKTOP (PHIIOJI0IHUECKHX HayK, ITpodeccop

Odununansunie onnonentol:  Axmenon Oiidex Canopbaenny
JOKTOP (PHIIONOrMUECKHX HayK, npodeccop

Ounaosa Jdununadpys baxpamosna
JIOKTOP PHIOCOPHH 110 PUIIOJIOTHYECKHM HayKaM

Bejymas opranusanusi: Camapkranjic kit rocy1aperBennblii yHHBEPCHTET

60

3atumTa guccepraLu COCTOUTCS <<~Q\2 E_MCﬂL’;Q;v_?-Sﬁ()ZAL roja B « 0(9» 4acoB Ha 3acefaHuu

Hayunoro copera DSc.03/04.06.2021.1"11.72.03 npu byxapekov rocyapcTBeHHOM yHuBepeurTeTe. (Aapec:

200118, ropoa byxapa. yinua M.Mkbo:r, 11, Ten: #99865 221-29-14: ¢ake: +99865 221-27-57; e-mail:
buxdu_rektor@buxdu.uz).

C aneceprauueit MO0 o3HakoMUThLes & Hliopuanonto-pecyperom  1ienTpe byxapckoro
FOCYAapCTBEHHOrO YHUBEPCHTETa (3aperncTpHpoBaHa 3a Ne _f/___ . Anpec: 200118, ropon byxapa, ynuua
M.Ukbon. 11. Ten: +99865 221-25-87).

Aropedepar JAHCCepTaLMK Pa3OCiaH « gz » LU4O UL 2024 rona
(I'porokon peectpa paccbuiky No Zq{/f{l <<>_dgz_;%>__£f€_40£€§_2()24 roza).

b J.C.Ypaena
) Y )t‘,’.l(,‘ellleeJ'lb Hayuroro coseta  no
LICYXACHHIO YUEHBIX CTEneHel, NOKTOop
JOJIONHUECKMX HayK, ITpodeccop

3.U.Pacy.ioB
Yuéupli cexperaps HayuHoro cosera mno
NPUCYIRAEHHIO YUEHbBIX CTerneHel, LOKTop
(Quaosiornueckux Hayk (DSc). qoueHT

P
IS 57
_\A¥' a

P.M.Xaxkuena
[Ipencenarens Hayunoro cemuHapa npu
Hayuiom coBeTe no npUCyKAECHHUIO YUEHBIX
cTereHel, AOKTOp (PUJIOJIOrHYECKHX HayK
(DSc). aoueHT



http://www.ziyonet.uz/
mailto:buxdu_rektor@buxdu.uz

BBEJAEHMUME (anHoTamusi auccepranuu gokropa ¢puiaocopun (PhD))

AKTYaJIbHOCTh W BOCTPe0OOBAHHOCTH TeMbl auccepranmum. B Mupooi
JUTEpaType 0c000€ BHUMAHUE YAENACTCS B3aWMMOOTHOIICHUSM 4YEJOBEKa U
MPUPOABI, WX B3aUMOCBSI3M, KOH(MIUKTAM, XyJI0KCCTBEHHOW WHTEPIIPETAIIUU
AKOJIOTMYECKUX MpoOJieM, OallaHCy MEXIy 4YeloBeKOoM U mpupopoil. [Ipuopurer
NPUHLIUIOB  MO3TUYHOCTH M MHTEPTEKCTYAJIbHOCTM B 00OECleYeHUuu
XYJI0’)KECTBEHHOTO  JTUCKYpCa, DSKOJOTUYECKOW TpoOJeMaTHKd B  CO3JaHUH
JIOTUYECKOM WEMOYKH COOBITUM, CTPEMJICHHE OCBETHUTh TEMY 3alllUThl HAIIMX
MPUPOJIHBIX IKOJOTHUYECKUX CHUCTEM, IPOCIABICHUE MATYIIKU-TIPUPObI BBIXOJIUAT
3a paMKH 53bIKa, HAIIMK, 3THOCA U BEPhI, 00BbEAUHSIET aBTOPOB Bcero mupa. B atom
IJIaHE YCJIIOBHOCTh U METa(QOPUUHOCTD JIUTEPATYPHOU CUTyallMU, TPOU3BEICHUS B
)KaHpe HKO-(UKIIH, COCTABJISIONIME IEJIOCTHOCTh (POPMBI U  COJIEpIKaHUS,
MO3BOJIAIOT 4JIEHaM OOIIeCTBA HAay4yHO OOOCHOBaTh BaXXHOCTb PACKPBITHUS
ACTETUYECKON POJIA JIUTEPATypbl HA TAKUE DKOJIOTUYECKHWE TEMBI, KaK KpacoTa
OPUPOBI, OXpaHa OKpYyXKalolleld cpeabl, H300paKEeHHEe B3aUMOOTHOIICHUN
YEJI0BEKa U MPUPOJIBL.

B MupoBoM nuTeparypoBeACHHH MOAPOOHO aHAIM3UPYIOTCS OTHOIICHUS
YeJIoBeKa U MPUPOBI, dKAHP KO - (GUKIIH U €Tr0 CYIHOCTh, SKOPEMUHU3M U €0
CBSI3b C KAHPOM DKO - (PUKIIH, 0COOEHHOCTH ITOTO JKaHPa, UCXOJIA U3 XapaKTepa
BO3MOYKHOCTEN TMPOU3BEACHUN IMOATUYECKOT0, MPO3aMYECKOr0, IPaMaTUYECKOTO
tunoB. B konie XX Beka u B Hayajge XXI| Beka Mapu Danuc MoHpo — ojgHa u3
M3BECTHBIX TMHCATEIbHUIl, TMOSBUBIIASICA B COBPEMEHHOM aMEpPUKAHCKOU
JUTEPATYpE KaK aBTOP CEPUM POMAHOB, ONHUCHIBAIOIIMX B3aWMMOOTHOIIECHUSA H
po0JIeMBbl YEJIOBEKa U MPUPOJIbI, CBOMM HEMOBTOPUMBIM CTHUJIEM U MacTEPCTBOM
MO3BOJIMJIA O0OTAaTUTh MX 3HAHUS O TPHUPOAEC M YEIOBEYECKUX OTHOIICHUSX,
BBIPACTUTH UX HPABCTBEHHBIN U AyXOBHbIN MUp. Benb nzyuenue teopuectsa Mapu
Onuc MoHpo, JTI0OMMOT0 aHTIIMUCKUMU U Y30€KCKUMH YUTATEIISIMH, TPHOOPETAET
BAXHOE HAYYHO-TEOPETHUUYECKOE 3HAUCHUE [JIs BBISBICHUS W MCCIEIOBaHUS
XYHA0KECTBEHHOTO BBIPAKEHUSI OTHOILICHUW TPUPOAbI M 4YEIOBEKA B €€
MIPOM3BEICHUSAX Ha OCHOBE CIIOKHUBIIUXCA B MHPOBOM JIMTEPATYPOBEACHUU
MPUHIIAIIOB, TPUOPUTETHBIX TOATHYECKUX TMPUEMOB, OOpa3HBIX CTPYKTYP,
3aKOHOMEPHOCTEN JINTEPATYPHOTO BO3ACUCTBHS.

Ha sTane macmrabubIx pedopm, TPOBOJUMBIX B Halllel CTpaHe, KaK M BO BCEX
00JacTsIX, TUTEPATYPOBEACHUE CTaBUT TIEpe/l COOOM 3a7ady CO3JaHUsI CePhE3HbBIX
HCCIIEIOBAHUM, COOTBETCTBYIOIIMX MUPOBBIM cTaHiapram. [Ipu nepexone k sramy
pedopM KOpeHHbIE U3MEHEHUS B 001aCTH HAYKH B ONPEICICHHON Mepe OIpeIeTHIH
HaMNpaBJICHUs] JIUTEPATYPOBEACHUS W €ro MNPUOPUTETHBIC 3anaudd. Hampuwmep,
«...cO37aTh TYXOBHYIO Cpely JUIsl JyXOBHOTO pa3BUTHE HAILETO Hapoja, 0COOEHHO
MOJIOAOTO  TIOKOJICHWS, JJs  Pa3BUTUS  HAIMOHAJIBHOTO  MBIIIJICHUS,
«...MMO3HAKOMUTH YYaAIIUXCS C SPKUMH OOpasiamMu 3apyOeKHOU IMTepaTyphl U
MIPEICTaBUTH MTPOIIECCH B MUPOBOM JIUTEPATYPE 0OBEKTUBHO U MPABINBO 000TAaTUTh
y30€KCKYI0 JIUTEpaTypy HOBBIM TBOPYECKHUM OIBITOM IOCPEACTBOM aHAIM3a»

! ocranosnenne Kabunera Munuctpos Pecry6muku V36ekucran. Ne376 «O Mepax IO COBEpPIIEHCTBOBAHUIO
CHCTEeMbI IEPEBO/IA M U3/IaHHSI JIyUIINX 00pa3oB MUPOBOH JUTEpATypbl Ha Y30EKCKHI SI3bIK U HIEACBPOB y30E€KCKOM
JTUTEpaTyphl Ha WHOCTpaHHbIe s3bIkMm» OT 18.05.2018 1. MHpOpMaAMOHHO-TIONCKOBAs CHCTEMa 3aKOHOATEIhLCTBA
PecniyOnuku Y30ekucraH.
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HEO0OXOAMMOCTh PabOThI MPEACTABUTENICH MOMYISAPHON JTUTEPATYPhI, OCMBICIICHHUE
0COOCHHOCTEM JkaHpa »JKO-GUKIIH (dKOo-aHTacTHKa), H300pakeHHE B HEM
B3aMMOOTHOIIICHUH YeJIOBEKa U MPUPOIbI TPEOYET IIEJTOCTHOTO U3YUCHUS U OLICHKH.

JlaHHOE JauCcCepTallMOHHOE MCCIICIOBAHUE B ONPEICIICHHON CTENEHH CIY>KUT
peanuzanuu 3aj1a4, 0003HauYeHHBIX B YKazax [Ipesuaenta PecriyOnuku ¥Y306ekucTan
NoVII-5847 «O06 yrBepxkacaun KoHIenmuu pa3BUTHS CHCTEMBI  BBICIIETO
obpazoBanusa Pecniybauku Y30ekuctan g0 2030 roga» ot 8 oktsa6ps 2019 roxa,
NoVII-60 «O crparerum pa3sutus HoBoro Y30ekucrtana Ha 2022-2026 rogsn» oT 28
aaBapss 2022 roma, B IlocranoBinenun Kabunera MunuctpoB PecnyOnuku
V36ekuctan Ne 610 «O Mepax 1o JajbHEHUIIEMYy COBEpIIIEHCTBOBAaHHIO KayecTBa
IpenojgaBaHusl MHOCTPAHHBIX SI3BIKOB B 00pa30BaTENIbHBIX YUpeKIaeHUsx» oT 11
aBrycra 2017 roma, IloctanoBienun Ne III1-5117 «O Mepax 1o NMOAHSATHIO Ha
KAQUECTBEHHO HOBBIM ypOBEHb JEATENBHOCTH [0 MOIMYJSpU3ALUU  H3YYCHUS
WHOCTpaHHBIX s3bIKOB B PecnyOmuke VY30ekuctan» ot 19 mas 2021 roxa,
[ToctanoBnennn Kabunera MunuctpoB PecnyOnmuku VY30ekuctan Ne 434 «O6
yTBepxKIeHun KOoHIenuu 1o pa3BUTUIO HKOJOTHYECKOro OoOpa3oBaHUS B
PecniyOnuke Y30ekuctan» ot 27 mas 2019 roma, a Takxke APyrux HOPMATHUBHO-
IPaBOBHIX JOKYMEHTAX, IIPUHATBIX B JAHHOH cdepe.?

CooTBeTcTBHE HCCIETOBAHUA NPUOPUTETHBIM HANPABJCHUAM Pa3BUTHA
HAYKM W TeXHOJOrui pecny0auku. J[aHHOE HCCIIEIOBAaHUE BBIMOJHEHO B
COOTBETCTBHH C MPUOPUTETHBIM HAIIPABICHUEM PA3BUTHUS HAYKU U TEXHOJIOTUU B
pecniyonuku [. «@opMupoBaHre CUCTEMbl MHHOBAIIMOHHBIX WU U X peah3alus
B COILIMAJIbHOM, IMPABOBOM, KYJBTYPHOM, AYXOBHO-NIPOCBETUTEIILCKOM Pa3BUTUU
MH(POPMATU3UPOBAHHOTO OOIIECTBA U IEMOKPATUYECKOTO TOCYAapCTBAY.

CreneHb n3y4eHHOCTH NpodJemMbl. TBopuecTBo Mapu Dmrc MoHpo ObLIO
BBICOKO OILIEHEHO MHPOBBIMH JUTEpaTypHbIMH KpuTHKamu. Ee mpousBeneHus
nepeBe/iIcHbl M W3JIaHbl Ha MHOTHX $s3bIKaX. TakuM 00pa3oM, 3TO M MPHUBEIO K
CO3JIAHUIO HUCCIIEAOBAHUM €€ MPOU3BEICHUN Ha PAa3HbIX s3bIKax. JJoka3aTenbCcTBOM
HAIIETO0 MHEHHSI MOTYT CJIY>KUTh KPUTHUYECKHE CTaThbU 3apyOCKHBIX YUEHBIX Y.
Kpeiira, 1. Ponepa, P. JI. Bprospa, 6orateie aBToOHOrpahMueCcKUMHU CBEJCHUSIMH O
M. 3. Monpo.

B MupoBoM iutepatypoBeieHUN KaHpP AKO-(PaHTACTUKHU U €r0 CYIIHOCTh ObLIN
TEOPETUYECKH OOOCHOBAaHbI B MCCJIEAOBAHUAX TaKUX JIUTEPaTypOBEIOB, Kak
II.Mepdbu, J[Ix.Jyatiep, I'.Hapappa, IIL.Herciu, M.Becu, J[x.JleBun,
JIx.Cramgiep.

2 Vkas Tlpesunenta Pecny6iuku Y36exuctan «O Crpareruu JeiCTBUM MO NATH NPUOPHTETHLIM HAIPABJICHUAM
pasButust PecniyOmku Y36exkucran Ha 2017-2021 rogs». // Haponnoe cioBo, 8 despans 2017 1., Ne 28 (6722)
http://lex.uz/pages/getpage.aspxlact id=3107036 ITocranoBnenue Ne 2909 «O mepax Mo AajbHEHIIEMY Pa3BUTHIO
cucTeMbl Bbiciiero obpasoBanus» //http://lex.uz/pages/getpage.aspxlact_id=31711590; // (COopHMK mpaBOBBIX
nIokyMeHTOB PecrryOnuku Y36ekucran, 2017 r., Ne 18, ct. 313, Ne 19, cr. 335, Ne 24, cr. 490.

SMeppu I1.JI. JlanbHeiiniee wu3ydeHWE JIUTEPATypbl, OPUEHTUPOBAHHOW Ha mnpupoxy. lapnoTTCBHILIL:
VYuuBepcurerckoe nzgarensctso Bupmxkunum, 2000. — C. 3. yaiiep Jx. I'ne nuxkue kauru: Ilonesoe pykoBoICTBO
o sko(anractuke. — University of Nevada Press, 2010 — crp. 75-86 Hasappa I'. 3emiistHble paOOThI: I€CATH JIET HA
(porTe 3amuTHl OKpyxaromeh cpeapl. Can-Opannucko: Jpy3ss 3emum, 1980. — crp. 218-219. Hermmm. P.
DKoIornYecKas JInTepaTypa: SHIMKIONCANS NpOou3BeacHuM, aBTOpoB u TeM. Canra-bapb6apa, Kamudopuus: ABC-
Clio.1991 — crp. 78. Bacu M. Bruopernonanbubie uccienoBanus. Ilepenmucka ¢ Jxumom J[Baitepom. - U3naTenscTBo
KembOpumkckoro yauBepcurera, 1996. - C-357. JleBun JIx.KeMOpwmKckas HMCTOpHS aMEpUKAaHCKOTO POMAaHaA.
M3narensctBo KemOpumxckoro yauepcutera, 2011. — C. 203. Cragnep Jx.Oxo-danTacTuka. - Bammarton Ilpecc,
1978. - C.48
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Temy skodhemMrHI3MA B aMEPUKAHCKOM JIUTEPATYPE U €r0 CBA3H C )KAaHPOM KO-
(daHTacCTUKK B MUPOBOM JIUTEpAType, XapaKTEPUCTHUKU HSTOTO KaHpa TITyOOKO
U3y4yaJuch KPUTHUKAaMH W JTeparypoBedamMu, Takumu kak K.Mepuant, M.I.
[lepunun, HI.Cnpernak, B.Jyrnmac, P.Hsm, I'.KIapg:. B pycckom
JUTEPATYPOBEACHUM OHO M3y4aJlOCh HA HAYYHOW OCHOBE B pa00Tax TaKUX YUEHBIX,
kak FO.P.Maprunosa, C.B.I'peuniukuna, }0.C.Bypmuctposa, E.B.MBanosa®.

B y30ekckoMm JMTEpaTypoOBENEHWHM HE MPOBOJIUIUCH HCCICIOBAHUS,
MOCBSIIEHHBIE TEME, CBS3aHHOM C OCOOCHHOCTSIMH J>KaHpa OJKO-(pUKITH B
aMEpUKaHCKOW Tpo3e M BKJIaAoM Mbopu Onuc MoOHpO B pa3BUTHUE KaHpa. ITO
NPUBEIO K HEOOXOAUMOCTH MOHOTPapUYECKOTO HCCIEAOBaHUS OCOOEHHOCTEN
»KaHpa 3Ko-(PUKITH Ha puMepe TBopuecTBa Mapu nrc Moupo.

CBsi3b  IMCCEPTANMOHHOIO HMCCICI0OBAHMA C IUIAHAMH  HAY4YHO-
HCCIEA0BATEIbCKIUX PAa0d0T BbICHIEr0 00pPa30BATEIBLHOIO Y4Ype:KIeHHS, Ije
BbINOJIHEHA Juccepranusi. JluccepTalmOHHOE WCCIEAOBAaHUE BBIIIOJIHEHO B
paMKax IIaHa HayYHO-UCCIE0BaTeNbCKUX paboT Byxapckoro rocyaapCTBEHHOTO
YHHUBEpCUTETA HA TeMy: « CHHTE3 JIUTEPATypHBIX TPAIULIMN B 3aI1aIHO-BOCTOYHOMN
JUTEPaAType».

Leabio uccieqoBaHUsA SBISETCS BBIABICHHE OCOOCHHOCTEH »KaHpa KO-
(haHTaCTUKH B TBOPUYECTBE aMEPUKAHCKOM MucateabHullbl Mapu Dnuc Manpo.

3amauu uccieI0BaHUS 3aKIII0YAIOTCS B CIAEAYIOLIEM:

UCCJIEIOBATh CTAHOBJICHUE U OCOOCHHOCTH KaHpa SKO()aHTACTUKU B MUPOBOI
JUTEpaType;

MyTEM BBISIBJICHUS] KOPHEHN, CYITHOCTH U MPU3HAKOB >KaHpa YKO(DAHTACTUKH B
aMEPHUKAHCKOM JUTepaType, OOOCHOBaTh 4YTO pa3BUTHE JAaHHOIO JKaHpa B
muteparype CHIA Bkimodaer B ceOsl XyAOXKECTBEHHOE BBIPAXKEHUE MPUPOIBI U
YEJI0OBCUCCKUX OTHOIICHUIM;

BBISIBUTh OCOOCHHOCTH JKaHpa JKO(PAHTACTUKH Yepe3 XYJI0KECTBEHHYIO
UHTEpIIpEeTalui0  Npou3BeAeHU  MOHpo, a Takke MNPOAHAIM3UPOBATH
XYyJI0)KECTBEHHBIE (YHKIIMHM DJIEMEHTOB aHpa B mpousBeacHusx M.3.Monpo:
snurpadoB, ahopru3MoB, THEBHUKOB, Ha3BAHUI OpraHU3aIlui U pealbHbIX KapTUH;

U3YUYUTh XYJO0KECTBEHHYIO MHTEPIPETAIMI0 00pa30B MPUPOJIbI U UEIOBEKa,
XyJ0KECTBEHHOE BOCHPUATHE KAaTerOpUUM BpPEMEHW U MPOCTPAaHCTBA B
MPOU3BEIEHUSX JKaHpa sKo-panTacTuku M.2.MoHpo;

BBISIBUTh OCOOCHHOCTH aBTOPCKOTO CTHWJIS, a TAKXKE IMPOSIBICHUE SJIEMEHTOB
sko(eMrHI3Ma B SKO(aHTaCTUUECKHUX MTpousBeieHnsx M.3.Mosnpo.

OO0bekTOM  HCCJIEI0BAHMS  SIBISIOTCA  DKO-(AaHTACTUYECKUE POMAHBI

“Toprosen C.Yxo/1 3a 3eMilel: )eHIMHBI 1 OKpyx)aromas cpena.Jlonnon: Pytnenk, 1996. — C.21. Maxkrperop I11. 3a
IpeieNIaMi MaTepr-3eMIIH: 3KOJIOTHYECKOE IT'PaykAaHCTBO U MOJMTHKA 3a00Thl. BaHKyBep: Y HuBepcuTeT bpuranckoi
Konymbun Press, 2006. — C.286.Crpernak Y. DxodeMHHM3M: HalM KOpPHH M pacuer. Ileperuierenne mmupa:
nosiBnenue ¢emunnsma. - Wsa. SierraClubBooks, 1990. - ctp. 3-14.Hsm P. [lukas mpupoia U aMepHKaHCKHUil
pasym.Heio-Xeiigen, Koumextnkyr: W3natensctBo Menbckoro ymuBepcurera, 2004, — C.85Taapn TI.K.
Bererapuanckuii skohemMuHn3M. - JKypHai skeHCKuX ucciaenoanunii, 2002. - crp. 117-146.
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aMepUKaHCKOW nucartenbHullbl Mapu Onuc MoHpo Tak kak rentojiorus «Cepust
TUISKHBIX TOMHUKOBY: «IIsiKHBIN JOMUK», «BOCIIOMUHAHUS O TUISIKHOM JOMHKEY,
«Ypoku miaBanus», «[UIsbKHBIA JOMUK B apeHAy», «BoccoennHeHue B IUISKHOM
nomuke», «OkeaHCkuil OynbBap», «JIeTo MOTEPSHHBIX U HAWJEHHBIX» U IpYyTHE
sKO-(haHTacTUYeCKrue poManbl «/loub 6aboukm» , «Bpems — pekay», «CBuUtrpacc»
u «B Hebo».

IIpeamer wHcciaeqoBaHMs  SIBISIIOTCA — XYJOKECTBEHHbIE  CBOEOOpaszusi
MPOU3BEACHUN aMEpPUKAHCKOW mucatelbHuIlbl Mapu Dnuc MoHpo, XxapakTepHbIe
JUTST JKaHpa 9KO-(aHTACTHUKH.

Metoabl wuccaegoBaHus. B 1mpoiecce wHccienoBaHUs UCIOJIb30BAIKNCH
METOBI OMMUCATEIBHOTO, (byHKIHOHATBHO-UHTEPITPETAIIMIOHHOTO,
MHTEPTEKCTYAIbHOI0, JIMHIBOIIOATUYECKOTO, AHAIUTUYECKOTO, IUCKYPCHUBHOIO,
CTHJINCTUYECKOTO aHAIU3A.

HayuyHast HOBU3HA UCCJIeIOBAHMS 3aKJII0YAETCS B CICAYIOIIEM:

000CHOBaHO, UTO B mpou3BencHUsIXx M.O.MoHpo B *kaHpe 3KOo-(paHTACTUKHU
0c000€ BHUMAaHHUE YIESIICTCS N300paKEHUIO COIMAIBHBIX MPOOJIeM B OOIIECTBE U
HaNPsHKEHHBIX OTHOLICHUN MEXYy YEJIOBEKOM M MPUPOJOHN Yepe3 UHTEPIPETALINIO
HKOJIOTHYECKUX TEM, KOTOPHIE MOXKHO pacCMaTpPUBATh KaK II00albHYIO MPoOIeMy
pa3BUTHS COOBITHI B IPOU3BEICHUH;

apryMEHTUPOBAHO, YTO TeMa 3KO(GEMHUHH3MAa, OIMUCHIBAIONIAS OTHOIICHUS
yelioBeKa W TpHUpojabl B paborax MOHpPO, 3aHMMaeT BeAyllee MeCTO B
MPEJICTABICHUN CXOJICTBA MEXAY MPUPOJON M KEHIIWHOW, OTHOLICHUW MEXIY
YKEHIIUHOW U MY>KUYMHOMN U KEHITUHBI KaK CUMBOJI CUJIBI;

000CHOBAHO, UTO B MPOU3BEICHUSX KaHPa IKO-(DAHTACTUKHU TAKUE AJIIEMEHTHI,
KaK UCIOJIb30BaHue a)OPU3MOB, CBSI3aHHBIX C IPUPOIOH, ITUTUPOBaHUE dnTUrpad)oB
O TMPUPOJIE, HCIOIb30BAaHUE DKOJIOTHUECKUX HAay4YHBIX (PAKTOB, MPUCBOCHHUE
Ha3BaHMI SKOJIOTMYECKOW OpraHu3allid; BEJICHUE JIUYHOTO [HEBHHUKA TE€pOEB
IPOM3BENICHUS, OTPAXKAIOLIETO JACATEIIBHOCTh, CBSI3aHHYKD C IPUPOAHBIMHU
JaHAmapTaMu M OXpaHOW OKPYKAIOMIEH Cpesbl; CBUACTENHLCTBA COOBITHI C
pEAIbHBIMU KaPTUHKAMM MTPOSIBIISIIOTCS B MPOTOPLIMU K COJIEPKAHUIO;

JIOKa3aHO, YTO B mpou3BeAcHHUsIX M.D.MOHpPO OTHOCSIIMXCA K KaHPY KO-
(GUKITH, ONMHUCaHUE JMYHOCTH, 0O0pa30B CBSI3aHHBIX C MPUPOIHBIMHU SIBJICHUSIMHU,
00pa3oB OKpYy’Karolel cpefibl, mei3ake npuposl, oOpaza OKpYKaroIIeh cpesl,
BBIPAKEHUS OTHOIIEHUH YEJIOBEKA U IPUPOIbI MPOSBIISIIOTCS MOCPEICTBOM YaCTOTO
WCIIOJIb30BAHUSL CTWJIMCTUYECKUX TPUEMOB, TaKUX Kak Metadopa, METOHUMUS,
AMIUTET, CPABHEHHE, NIPEyBEINUCHUE, TIepudpasa.

IIpakTUYyeckue pe3yJibTaThbl HCCIAEAOBAHUS 3aKIIOYAIOTCS B CIEAYIOLIEM:

00OCHOBaHBI 3a7a4ydl KaHpa JKO(PAHTACTUKH KakK TIaTGOPMBI Pa3BUTHS
AKOJIOTUYECKOW M TPUPOJOOPUEHTUPOBAHHON aMEpPUKAHCKOW JIMTEpPATyphl H
MPOSIBJIEHUS JTOr0 >KaHpa B TaKUX BHUIAX, KaK «3€JICHas CIEKYJSTUBHAA
(daHTacTUKa», «KIMMaTH4ecKas (haHTaCTHUKA, «COJApPHaHK», «IKOTOMHS;

MPOAHATM3UPOBAHA POJIb TAKOT'O JTUTEPATYPHOTO TEUEHHUS, KaK SKODEMHUHU3M,
B PA3BUTHUH KaHPA SKO(DAHTACTUKYU HA CTHIKE PACTYIIUX IKOJOTUUECKHUX TIPOOIeM U
YYaCTHS KEHIIUH B MOJUTUYECKON AEATEIbHOCTH; JIOKa3aHbl HEPA3PBIBHBIE CBSI3H
MEXy KCHIMMHAMH W TPHUPOJOH, a TaKKe TO, YTO IKOPEMUHU3M, TPAKTYIOIIUN
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MY YUH KaK XpaHUTENEeH KyJIbTYpbl, a JKCHIIUH KakK XpaHUTENEeH MNpUPOJBbI,
rapMOHHUPYET € )KaHPOM SKO(PaHTACTUKHU B XyI0KECTBEHHOM JTUTEpaType;

MIpoaHAIN3UpOBaHa Mo3THUKa M»apu Dnruc MoHpo, U3BECTHOHN MHUCATEIbHUIIBI,
BONIE/IIIECH B COBPEMEHHYIO aMEPUKAHCKYIO JIMTEPATypy B KOHIE XX-Hadane XXI
BEKa C OCOOBIM CTHJIEM, MAaCTEPCKH OINMCHIBAIOIICH B CBOMX IPOU3BEIACHUIX
B3aMMOOTHOIICHUS YeJIOBEKA U MPUPO/IbI, CYIIECTBA IPUPO/Ibl, CTABIINE FEPOUHSIMU
ee MPOM3BEICHNM, U TIPOTIaraHa COXPaHCHHs HCUE3ArOIINX BUIOB KaK ri00aabHOM
POOJIEMBI B CBSI3U C JIMYHOCTHIO aBTOPA;

000CHOBaHHO TO, 4YTO wHMHTepOpeTamus M.D.MoHpo  r100aIBHBIX
AKOJIOTUYECKUX MJAEH M aKTyaJbHOCTH TEMbl OXpPaHbl NPUPOABI BO MHOTHX
MPOM3BEACHUAX, a TakKKe CBOeoOpa3ue aBTOPCKUX IIPOM3BEACHUHN KaHpa
AKO(aHTACTHUKH, )KAHPOBBIX AJIEMEHTOB (ahopU3MOB, FTTUTPadOB, HAYUYHBIX (DAKTOB,
Ha3BaHU OpraHU3alvi, TUYHBIX THEBHUKOB, aKTyaIbHBIX KAPTHUH) OTKPHIBACT ITyTh
XYy10’)KECTBEHHOMY OCMBICIICHHIO TTPOOJIEMBI;

MTOCKOJIBKY MHOTHE IPOM3BEICHUS aBTOPA HOCAT IKOJOTMYECKUN XapakTep,
JI0OKa3aHO, YTO aBTOP MKCIOJIb30Bajia CTHJIMCTUYECKUE CPEACTBA H300pakKeHUs
NPUPOJIBl U YTO B KAUE€CTBE PEaJIbHOIO MPOCTPAHCTBA B OCHOBHOM BbIOMpasa
MIPUPOJIHYIO CpENly, TAKYIO KaK OCTPOB, UK, FOpa, INIOAOPOAHAS TIJIAHTALIHS.

Jl0CTOBEPHOCTH Pe3yJIbTATOB MCCJAEAOBAHUS OOCCICYMBACTCS TOYHOCTHIO
BBIBOJIOB, CJICTITAHHBIX 10 TEME MCCJIEI0BaHMs, 000CHOBAaHHOCTBIO TEOPETUYECKOM
uHDoOpMaIlMM  HAay4YHbIMM  HMCTOYHHUKAMH,  COOTBETCTBHEM  OTOOpaHHBIX
XYJ0KECTBEHHBIX HCTOYHUKOB TMPEIMETY UCCICAOBAHUS, TaKXe TeM, 4YTO
TEOPETUYECKUE BBIBOJLI OBUIM  CHEaHbl C TOMOIIBI0  OMHCATEIbHBIX,
(YHKITMOHATBLHO-UHTEPIPETAIMOHHBIX, HHTEPTEKCTYaIbHBIX, JUHTBOMOITHUYECKUX,
AHAJTUTUYECKUX,  JIUCKYPCUBHBIX,  CTWJIMCTHYECKMX  METOJIOB  aHAJIN3a,
MOATBEPAKIACHUEM MMOJTYUYEHHBIX PE3YJIbTATOB YIIOJTHOMOUYECHHBIMH OpraHU3aIUsIMH.

Hayynasi U mnpakTudeckass 3HAYUMOCTH Pe3yJbTATOB HCCJICI0OBAHMS.
Hay4nast 3Ha4UMOCTh pe3yJIbTaTOB MCCIIEOBAHUSI O0YCIIOBIEHA BO3MOKHOCTBIO
MPUMEHEHUsI HAYyYHBIX BBIBOJIOB U TEOPETHYECKUX OOOOIICHHUI MpU MPOBEIECHUU
UCCIIeIOBaHUM B OOJACTU JUTEPATypOBEACHUS, MPU HW3YUYCHUH COBPEMEHHOMU
AMEpPUKAHCKOW JINTEPATypPhl, MPH H3YUYCHUH TBOPUYECTBA MPEICTABUTENEH HKO-
(aHTaCTUYECKOW JMTEpaTypbl, MNpH U3YYCHUHU OCOOCHHOCTEM >KaHpa JKO-
(dhaHTaCTUKH, B U3yYCHUHU OTHOILICHUSI IMYHOCTH U TIPUPO/IbI, KATETOPUU BPEMEHU U
MPOCTPAHCTBA, JKOPEMUHU3MA U JPYTUX DKOJOTHMUYECKHMX TEM B TPAKTOBKE
XYJI0KECTBEHHBIX OCOOEHHOCTEH, HAIIEANMNUX OTPAKEHUE B MPOU3BENCHUIX Mapu
Dnuc Monpo.

[IpakTrueckasi 3HAUUMOCTD 3aKJIFOYAETCS B TOM, YTO (DaKTHUECKUE MaTepUaIbl
Y TOJyYEHHbIEC HAYYHBIC PE3YJIbTAThl UCCIICIOBAHUS MOTYT OBITh IPUMEHEHBI MPU
YTEeHHM crneukypcoB «Teopusi nureparypoBeneHus», «BcemupHas nurtepaTypay,
«AMepukaHckass auteparypa», «Ctwimctuka», «MHTepnperanus TekcTay s
OakajlaBpOB M MAarucTpaHTOB, CO3JaHMM YyueOHHKA, TMOCoOus, y4eOHO-
METOJUYECKUX TOocoOuil mo ydeOHOMy mpeametry «Jlurepatrypa», B BBICHIEM
oOpa3oBaHWU, TIPU TPOBEICHWU JICKIIMOHHBIX W CEMHHAPCKUX 3aHATHH,
BBITIOJIHCHUM  BBITYCKHOW  KBaTU(UKAIMOHHOW W  MAarucTepcKod  paboThl,
BO3MOXXHOCTBIO MPUMEHEHUSI MPU CO3JaHUU CIEHHAIBHBIX KypCOB IO HCTOPUHU
AHIVIMMCKOM JIUTEPATYPhl U aHIJIMMCKOU ITOJ3U M.
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BHenpenue pe3yabTaToB HcceqoBanus. Ha 0CHOBE HayYHBIX PE3yJIbTAaTOB
MOJIYYECHHBIX B MPOIIECCE BBISIBICHUS OCOOCHHOCTEH >KaHpa HSKO(PaHTACTUKU B
TBOPYECTBE aMEPUKAHCKOM MHcaTeIbHUITEI Mapu Dauc MoHpo:

BBIBO/IbI, TOJYYCHHBIC HA OCHOBE TEOPETHYECKHX BHIBOJOB O TOM, 4YTO B
MPOM3BEACHUAX >KaHpa JKO-(DAHTACTUKH TaKUE DJIEMEHTBI, KaK HCIIOJb30BaHUE
adopu3MOB, CBS3aHHBIX C TPUPONOH, ITUTUPOBaHHWE H>MHUTpadoB O MPHUPOJE,
WCITOJIb30BAHUE HSKOJIOTHMYECKHX HAy4YHBIX (DaKTOB, HA3BAaHWH OSKOJOTHYECKUX
OpraHu3allvii; BeJICHUE JIMYHOTO JHEBHUKA TE€POEB OTPAKAIOIIETO JESITEIbHOCTD,
CBS3aHHYIO C TPUPOJHBIMU JIaHAMAPTaMA W OXPAaHOW OKPYIKAIOIICH CpPEIbl;
CBUJICTEJILCTBA COOBITUH C peajJbHbIMH KapTUHKaMH, TMPOSBISIONIMECS B
COJIep)KaHWH B OJIMHAKOBOM MPOIOPIIMH, OBLIIN HCTIOb30BaHbI B (DyHIaMEHTAIbHOM
uccienoBarebckoM Mmpoekre OT-OU-030 mo Teme «M3maHme MHOTOTOMHOM
MoHorpaduu «Mcropusi y306ekckoi nurepaTypb» (7 TOMOB)» BBIIIOJHEHHOTO B
2020-2021 rr. B TamkeHTCKOM TOCYTapCTBEHHOM YHUBEPCHUTETE Y30EKCKOTO SI3bIKA
U jutepaTypsl mMenu Agmmmepa Haam (cmpaBka Ne 04/1-853 TamkeHTCKOTo
rOCYJIapCTBEHHOTO YHHUBEPCUTETa Y30€KCKOro S3blKa W JIUTEpaTypbl HMEHU
Amumepa HaBou ot 1 mas 2023 roga). B pesynpraTe moka3aHa HEOOXOIUMOCTh
WU3YUYCHHS] BBIPDAXKEHUS pAla YHUKAIbHBIX  XYJOKECTBEHHBIX  AJIEMEHTOB
MIPOU3BEJCHUHN >KaHpa HSKO-(DAHTACTUKU W HMX POJIM B OCBEIICHUM >KaHpa KO-
danTacTukH Ha npuMepe TBopuecTBa M. D. MOHpPO U HEOOXOUMOCTh CO3/IaHUS B
y30€KCKOM TuTeparype NpoOU3BEICHUN Ha TeMY O MaTEepHU-TIPUPOJIE, OCBEIIAIOIINX
MOBCEIHEBHYIO JKM3Hb B COMPUKOCHOBEHUM CO CJIOKHBIMH, HO CBSIIICHHBIMU
YyBCTBAMH, CBSI3aHHBIMH C CEMbEH, APYKOOM M OKpY KaroIeii cpeoi.

Hay4YHbI€ BBIBOJALI M PEKOMEHJAIUM TOJy4YeHHbIE Ha OCHOBE aHaliv3a
npousBeaeHuit M.D.MOHpO, OTHOCSIIUXCS K >KaHPY IKO-(DAHTACTUKH, UYETOBEK,
oOpa3bl, CBSI3aHHBIE C SIBICHUSMH TPUPOJbI, TMPUPOJHBIMH JaHAIadTamHu,
HKOJIOTHYECKUMU 00pazamu, XyJI0XKECTBEHHO-O0pa3HOE BBIPAKEHHWE OTHOILICHUUN
YeJIOBEKA U MPUPOJbI MPOSIBISIOTCS MOCPEACTBOM YAaCTOrO MCIOJIb30BAHMS TAKUX
CTWJIMCTUYECKHX TPHUEMOB Kak MeTadopa, METOHUMHs, DOIUTET, CpPaBHEHHE,
npeyBenuueHue, mnepudpasza ObBLIM  HCMHOJB30BaHBI B MHHOBAIMOHHOM
uccienoBarenbckoM npoekte CIIA SUZ800-18-IN0049 mo teme «FEP - Faculty
Enrichment Program», 3aBepménnoro B aBrycre-aekadope 2021 romga B byxapckom
rOCyJapCTBEHHOM YHHUBEpPCUTETE (cnpaBka Ne 06-01-0097 Bbyxapckoro
rocyJapCTBEHHOTO YHHMBepcuteta oT 5 ampens 2023 roga). B pesynbrare, myrem
BBISIBJICHUS KOPHEH, CYIITHOCTH ¥ MPU3HAKOB XKaHpPa dKO-(DAaHTACTUKHU B JIUTEPATYPE
CIIA, myTem BbISBICHHS OCOOCHHOCTEH >KaHpa 9KO-(PaHTACTHKKA B TBOPYECTBE
M.D.MoHpO, B YaCTHOCTH, XYyJO0KECTBEHHOTO BBIpAXKEHUS o0Opa3za KEHIIWHBI U
CTUJIMCTUYECKUE CPEACTBA, UCMOJIb3yEeMbI€ JIS ONMHMCAHUS JIIOJAEH U MPUPOJbI, B
00pa3oBaTeILHOM MpoIecce B Y30EKHCTaHE IOCTHUTHYTO IMOBBHIIICHHE KadecTBa
oOpa3oBaHus B TMpeENoOJaBaHUM TakKuX TNpeaMeToB, Kak CpaBHUTEIBHOE
JuTepaTypoBeicHue, BBeieHre B IUTepaTypOBEACHUE;

BBIBO/IbI, TIOJTyYE€HHbIE Ha OCHOBE aHaliu3a, B mpousBeacHusx M.D.Monpo,
MOMUEPKUBAHNE W300pKEHUS COLUAIBHBIX MpoOJieM B OOIIECTBE uepe3
MHTEPIIPETALNIO SKOJOTHUYECKUX TEM, O TOM YTO OOOCTPEHUE PABHOBECHUSI MEXKIY
YEJIOBEKOM U TPHUPOAOW TMPOSBISETCS B BHUAEC TI00aTbHON  TIPOOIEMBI
WCIIOJB30BaHbl TMPU MOJTOTOBKE CIEHAPUEB IMKIOB Mepefad Kak «Accajiowm,
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Byxopo» u «Bocbmoe ayo» byxapckoii 001acTHOM TenepaanoKoMITaHuy (CIipaBKa
Ne1/280 Byxapckoit obiacTHOM TenepaarokoMnanuu oT 9 HosOps 2022 roxa). B
pE3YyJbTAaTe UHTEPBBIO C AaBTOPOM IMOCITYKHJIH MTOBBIIIEHNUIO HHTEPECA TEIE3PUTEIIEH
K JIUTEpAType, YMEJIOMY BBIpKEHHUIO OajaHca M CXOJCTBA MEXY YEJIOBEKOM M
MPUPOJION B MPOU3BEICHUAX aMEPUKAHCKON mucaTeabHuLbl Mapu Dnrc MoHpo u
00OTaIEHNI0 €€ BOOOpaXEHUS OHKOJIOTHYCCKUMU UACIMU B TPOU3BEIACHUSIX
MHACATENS.

AnpobGauust pe3yJbTaTOB HCCJAeA0BaHMs. Pe3ynbraTel HCCIEHOBAHUS
oOCyX/IeHbI Ha 9, B TOM YHclie 3 MEKIyHAPOIHBIX U 6 pecrmyOIMKaHCKUX HAyIHO-
MPAKTUYECKUX KOH(DEPEHIUSX.

IIyonukanuss pe3yabTaToB HccjaenoBanusi. [lo Teme npuccepranuu
OIMyOJIMKOBAHO 22 HAy4YHBIX pabOT, B YaCTHOCTH 9 Hay4HBIX CTaTe B HAYYHBIX
KypHaJlaX, peKOMEH/I0BaHHbBIX BrIciieit aTTecTaiimoHHoi Komuccuei PecyOmmku
V30ekucTan s MyOJMKallMM OCHOBHBIX HAy4YHBIX PE3YJbTAaTOB JIOKTOPCKHUX
JTUCCEPTAIMii, U3 KOTOPBIX 3 CTaThH B PECIyONHMKAaHCKMX W 6 B 3apyOeKHBIX
JKypHaJIaXx.

Crpykrypa v 00beM quccepTamum. Jluccepramus COCTOUT U3 BBEJACHUS, TPEX
rJlaB, 3aKJIIOYEHUS] M CIIMCKa WCIOJb30BAaHHOM JIUTEpaTyphl, OOIMiA 00beM
nuccepranuu coctasisieT 130 crpanul.

OCHOBHOE COJEPXAHUE JUCCEPTALIUUA

Bo BBegeHnumu 000CHOBaHBI aKTYaJIbHOCTh M BOCTPEOOBAaHHOCTH, CTEICHb
W3€YCHHOCTH TEMbl JHCCEpPTAIMM, OMPENENCHbl LEeIW M 3ajlauyd HCCIICIOBaHUS,
O0OBEKT, TpeAMET U MaTephall HCCICIOBAHUS, IIOKa3aHO COOTBETCTBUE
UCCIIEIOBAaHUSI TPUOPUTETHBIM HAIPaBJICHUSIM Pa3BUTHUS HAYKU W TEXHOJIOTUN B
PecniyOnuke VY30ekucTaH, UW3JI0KEHAa HaydyHash HOBHM3HA U MPAKTUYECKUE
pe3yibTaThl  UCCJENOBaHUS, O0OOCHOBaHAa  JOCTOBEPHOCTh  IMOJTYYEHHBIX
pPE3YIbTATOB, PACKPBITO UX TEOPETUUYECKOE U MPAKTUUECKOE 3HAUEHUE, ITPUBEICHBI
CBEJICHUSI O BHEJPECHHUH PE3YJIbTATOB UCCIIEIOBAHUS B IPAKTUKY, 00 arpobanuu, a
TaKXe CBEJICHHS 00 ONMyOJIMKOBAaHHBIX Pab0Tax M CTPYKTYpPE AUCCEPTAITUU.

ITepBass rnaBa auccepraiuu «Oco0eHHOCTH KaHpa JIKO(PAHTACTUKH B
aMepPUKAHCKOMN mpo3e W BkJaag M.J.MoHpo B pa3BuUTHe KaHPa» COCTOUT M3
Tpex naparpadon: «Mcropudyeckoe pa3BUTHE KaHpa dKOohaHTACTUKNY, «Pa3Butue
’KaHpa IKO(AHTACTUKU B aMEPUKAHCKON JIUTEpaType», «AHAINU3 MPOU3BEICHUM
Mbpu Dnuc Monpo». [lanHast riiaBa MOCBSIIEHA UCCIEA0BAHUIO CYLITHOCTH U OCHOB
YKaHpa IKOTPO3bI O CIIOKHOM U JpaMaTHIHOMN MIPUPO/IE, KOTOpas mpruoodpesia 0co0yro
CYIIHOCTh Onaromapsi cBoeMy OOTraTCTBy M pasHOOOpa3vi0 B aMEpPUKAHCKOU
muteparype XIX-XX BB. a Takke pa3BUTHE KaHpa JKO-(PAHTACTUKH B
amepukaHckor smteparype. CrnoBo  «3K0-(aHTACTHKa»  BIEPBBIE  OBLIO
HWCIOJIL30BAHO B AaHTIMUCKOM s3bIke B 70-x Tomax 20 Beka Kak Ha3BaHHE
JUTEpPaTypHOro XKaHpa. TepMUH «9KO-(aHTACTHKa» TMPEJACTABISIET COOOM
COYETaHHUE CIIOB «AKO» U «(paHTacTukay. CIOBO «3KO» sBIISIETCS abOpeBHATypOi
CJI0OBa «IKOJIOTHS», YTO B MEPEBOJIE C JIPEBHETPEUYECKOTO fA3bIKA O3HAYAET «JIOM,
KUMUEe». TepMHUH  «IKOJOTHsD»  TPaKTyeTCsl Kak Hayka, H3ydarouas
B3aUMOJCHCTBUA MEXAY OpraHu3MamMud U OKpyxkawieid ux cpeaoit. CioBo
«puKIHS», TPUIIEIIee U3 JATHUHCKOTO S3bIKA, O3HAYAET «TBOPUTH, YKpAIlaTh,
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aenuThy. JKaHp «0euIeTpUCTUKa» — HTO MPO3anIECKOE MPOU3BEICHHE, B KOTOPOM
pedb HJET O paccKa3aX O BBIMBIIUICHHBIX COOBITHSX W TMepcoHaxkax. [Ipu
HCIOJIb30BaHUU B COYETAHUU CO CIIOBOM «IKO» OHO OTHOCUTCSI K IIPOU3BEICHUSM,
HM300paXkaloluM HEepeaJuCTUYHbIE COOBITHS 4Yepe3 BO3pacTalolllee BIHMSHUC
YeJIoBEYECKOro (pakTopa Ha IKOJIOTHYECKYIO CHUCTEMY M YXYJIIEHHE OTHOIICHUMN
MEK]ly PUPOAON 1 YeJIOBEKOM. B cOBpeMeHHOM IuTepaType xKaHp 3K0haHTaCTUKU
ONPEAEIACTCS KaK «LEJbIM JUTEPATYPHBIA KAHP, BKIIOYAIOIIWN MPOU3BEACHUS,
OTPAXAIOIIUE 3AIIUTY OKPYKAIOWIEH Cpelbl U MPUPOAOOXPAHHYIO AEATEIBHOCTb,
MPOU3BEICHUS, M300pakaromue KOH(MIUKTHI, BBI3BAHHBIE SKOJIOTHUYCCKIMHU
KaTacTpodaMu, U BEIpAXKAIOIIKE BEPY aBTOPA B IPUPOIY».

[IpenMy1IecTBO XaHpa FKOMPO3bl, COYETAIOIIETO IKOJOTHYECKYIO0 TEMATUKY U
XYJI0’)KECTBEHHYIO JINTEPATYPy, CPEAH PA3IUYHBIX (POPM IKOJOTUYECKON HAYUHOM
JUTEPATYpPhl MOXKHO OOBSICHUTH CIEAYIOIIMM 00pa3oM: XYJI0KECTBEHHAas
JuTepaTypa HE TOJBKO OOIIAaeTcs ¢ pa3yMOM M CEpAleM, HO U MOXKET
MHTEPIIPETUPOBATh MX TIIyOKe, YeM HayyHas JuTepaTypa. [ JaBHOe oOTIWuue
XyJ0KECTBEHHON JIUTEpaTyphl OT HAay4YHOM — 3TO YpPOBEHbH BJICUCHUS K MUPY
dantactuku. JIoypeHc bbroan yTBepKIaeT, 4To «3KOJIOTHYECKOE BOOOPAKEHHE ...
MOTEHIUAJIBHO aKTUBUPYET B3aUMOJICHCTBUE C MUPOMY». AHAIIU3UPYSI TOUKY 3pEHUS
bobroama, 3T0o, B CBOIO OuYepe/ib, BCEISET B UMTATENS YyBCTBO 3a00ThI O IIAHETE
3emutsi, nienasi BBIBOJABI M3 COOBITHM, OMHCAHHBIX B TEKCTE XYJI0KECTBEHHOTO
npousBeneHusi. GanrtacTuueckas IuTepaTypa CIyKUT 00OTAIlICHUI0 BOOOPaKEHHUSI
HACTOSIIEro u Oy ayIlero.

OpueHTanusi Ha MNOpUPOAY B POMAHTHU3ME, MACTBIPCKON JUTEepaType u
TPAHCUECHICHTAIU3ME TAKKE OKa3ajia 3HAYUTEILHOE BIUSHUE HA KaHP SKOMPO3HI.
Ho kputuku yTBepKJIaiu, 4YTO XyJ0KECTBEHHAs JIUTEpaTypa, CBsi3aHHAsl C STUMU
JUTEPATypHBIMU JIBUKEHUSIMU, Ha CaMOM JIeJIE HE HMMEET JKOJOTMYECKOIro
conepxxanusi. [IpudnHy 3TOTO0 MOXHO OOBSCHUTH TE€M, YTO KHWIH, CO3/JAHHBIE BO
BpeMs JTUX JIMTEPATYPHBIX TEUCHUU, ObUTM CO3[aHbI 10 BOSHHUKHOBEHHUS >KaHpa
HKOIPO3bl, TOATOMY OHHM HE MOIJIM BBIPA3UTh XAPAKTEPUCTUKHU AAHHOTO >KaHpA.
Onnako Takue mpousBeneHus, kak «OctpoB gokTtopa Mopo» (1896) I'epGepta
VYomica u yronudeckud «XpycTallbHbIA Bek» YuibsiMa ['eHpu XajacoHa, UMEIOT
DKOJIOTHYECKYI0 TeMaTukKy. B pomane V.I'.Xancona «XpycranbpHbiii Bek» (1887)
COOBITHSI POUCXOAAT B BOOOpAKAEMYIO MMACTOPATIHLHO-YTOMMMYECKYIO JIOXY.

[To cnoBam [Ixuma [lyaiiepa, aBropa kHuru «l'ne aukue kuuru: [loseBoe
PYKOBOJICTBO TIO 9KO-(DUKITUN», OTPEICTICHUE TOTO, MPUHAJICKHUT JTU KOHKPETHOE
MIPOU3BEICHUE K KAHPY IKO-(HaHTACTUKH, OCHOBAHO HA CIEAYIOIINX KPUTEPHUSIX:

- Cpena, IpeACTaBIEHHas B ei3a)Ke MPOU3BE/ICHHU S, HE UMEET COAEPKAHUS KaK
IIPOCTOE MPOCTPAHCTBO. [logxoauTh HEOOXOAMMO HMCXOJIS W3 HISH COXpaHCHHS
NPUPOJBl U TPEAOTBPAIICHUS pa3pylIEHUNH, KOTOpPbIE MOTYT IPOU3OUTUH B
pe3yibTare AesITeIbHOCTH YEI0BEKA;

- HEOOXOUMO M300pakaTh YETOBEYECTBO B CBSI3M C KOPHSMHU MPUPO/IBI;

- YEJIOBEYECKUI UHTEPEC HE TOHUMAETCA KaK €IMHCTBEHHBIN MHTEPEC;

- OTBETCTBEHHOCTb YE€JIOBEKA MO OTHOLIEHUIO K OKPYXKAIOUIEH CPENIE SBIISIETCA
YaCThIO HPABCTBEHHOT'O HAMPABIICHUS B padoTe.

Crnenyer OTMETUTD, YTO XYI0KHUKH, JKEJIAIOIIUE XY/I0KECTBEHHO OCMBICIIUTD

® Dwyer J. Where the Wild Books are: A Field Guide to Ecofiction. — University of Nevada Press, 2010 — P.8
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naryOHble TOCJEICTBUSA HKOJIOTMUYECKUX Mpo0jeM, oOpamainch K pa3iuyHbIM
YKaHpaM JIUTEPATypbl, TAKMM KakK 1Mpo3a v 1o33usl. B yacTHOCTH, €ro MO>KHO YBUIETh
B MPOU3BEACHUIX JIMTEPATYPHBIX NpPEICTaBUTENICH, BHECIIMX BKJaJ B pa3BUTHE
9KO0(aHTACTUKH, TAKUX Kak DaBapa 366u, Mapu Octun, [{xxum Xappucon, bapbapa
Kunrconsep, Puk bacc u Jlecnu Mapmon Cuiiko.

JIxum [IBaiiep, aBrop kHuru «['ne Haxomarcs nukne KHuru: Ilomesoe
PYKOBOJCTBO MO 3KO-(haHTAaCTHKE», KIacCU(PUIMPYET COBpEeMEHHBIE (OPMBI KO-
(baHTaCTUKH CIEAYIOIIIM 00pa3oMm:

l.«3enenasr»  cnekynatuBHas ~ (paHTacTuka  (MHOT/IAa  COKpPAILEHHO
«crenrdpuyecKas»; oHa MPOUCXOAUT OT JPEBHETPEUECKOrO CIOBa «(PaHTACTHKEY,
YTO O3HAYaeT MCKYCCTBO BOOOpa)xeHHUs1)) — (opMa IKOJIOTHYECKON JTUTEPATYPHI,
OIKCHIBAIONIAsl BBIMBIIIJIEHHBIE COOBITUS, CBSI3aHHBIE C OKpY’Kalolled Cpeaou.
[enstMu 1 3a1a4aMU «3€JIEHOM» CHEKYISITUBHON (DAHTACTUKU SIBIISIOTCS HE TOJIBKO
YEJI0BEUYECKHE MEUThI, HO U IPEAYIPEKICHUE O OYIyIIHNX SKOJIOTHUYECKUX PUCKAX U
JIOCTABJICHHE ACTETUYECKOr0 YAOBOJLCTBUS. POMaH aMepUKaHCKOTO MHcaTess
Hxona IOpu Jlnoitna «Otumopusa: Koneny 3emnu» (1895 r.) BwI3Bam OypHYIO
JUCKYCCUIO CpEIy YMTaTEeNeH, HHTEPECYIOUIUXCS «3EJIEHON» CIIEKYJSITUBHOU
(haHTaCTUKOH.

2. DKko-(aHTacTUKA O )KUBOTHBIX. 3ApeBIe 01 CUNTAIN )KUBOTHBIX CBOMMHU
3alUTHUKAMH, TOMOIIHUKAMH, CIIyTHUKaMU. JTa CBSI3b MEXKIY >KUBOTHBIMU U
JIOABMH TaKXKe BBIPAXKEHA B 3KO-(haHTAaCTHUECKOM jurepaType. Takue Tembl, Kak
OXpaHa TUKOH MPUPOJIBI MU TIPaBa KUBOTHBIX, OCBEIICHBI B HAYYHOH (haHTaCTHKE
[psBunom bpunom, Bonnonn H. Makuntaitp, Auape Hopronom, Anmuoun Peiiec,
[Tutepom Xoerom u Ponoii. Bctpeuaercst B pomanax Jlepmana.

3.Comapnank-nuTeparypa. B nmurepaType cojapmaHk SBISETCS MOIHKAHPOM
Hay4yHOW (PaHTACTHKH, HO OH TAaK)KE€ MOKET BKJIIOYATh B C€0s 3JIEMEHTHI JApyroi
CHEKYJISATUBHON (haHTACTUKH, TakoW Kak (oHTe3n W ytomnusa. Bo3oOHoBseMas
COJTHEYHAasi JHEeprusi, YBEPEHHOCTh B TEPCIEKTUBHOM OyAylleM, BHJIbI
NESTEIbHOCTH YEJIOBEKAa, OCHOBAaHHbIE HA PpPYYHOM TpyZJe, IO3UTUBHBIE U
ONTUMHMCTUYHBIE SKOJIOTMYECKUE IMPOTHO3bI — OCHOBHBIE MPEIMETHBIE 00JaCTH
coJiaprank-auTepaTtypbl. ABTop bekkn UemOepc myOiuKyeT 1e00THbIE POMaHbI B
CTUJIE coJiapraHk, Takue Kak «llcammbr aukoi mpuponab» (2021 r.) u «Moas6a o
nepeBbsax» (2022 r.).

4 Knumartudeckas (paHTacThka. JTO JuTeparypa o0 M3MEHEHUH KinMmara. B
o0IIeM, CIEKYJISTHUBHBIE IO CBOEMY XapakTepy, HO Hay4HO OOOCHOBAaHHBIE
npecKa3aHusl, Jiexallue B OCHOBE pabOThl, MOTYT MPOU30MTH B M3BECTHOM HaMm
Mupe Wi B Onmmxaimem OyaymieM. JKaHp dacTo BKIIOYAaeT B ceOsi HAydHYIO
(baHTacTUKy, aHTUYTOIUYU WUJIM YTOIIUH, IPEICTaBIIsIs MOTEHLIHAIbHOE OyayIiee Ha
OCHOBE TOT'0, KaK Y€JI0BEUECTBO OTPEArupyeT Ha MOCAEACTBUS U3MEHEHHUS KIIuMaTa.
Cpenu ocHoBareser momkanpa «Cli-fiy 20 Beka moxHo Ha3Bath J[x.I".bannapna u
OxkraBuro O.batnep. OCHOBOW i1 BO3HMKHOBEHHS JKaHpPA IOCITYKWJI pPOMAaH-
antuytonus Mapraper DTByn B xaHpe ¢aHTe3u «Opukc u Kopcyn». HenaBHue
COBpeMeHHbIe aBTOpbl Kiu-(ai, Takue kak Kum Ctdounu PoGuncon, Puuapn
[Tayspc, [Taono baruranynu u bap6apa Kunrconsep, U3BECTHBI CBOMM IHAa30HOM
BITUSTHUA.

5.9kodemunnctckas ¢antactuka. OgHa W3 TEHACHIHMM, HAONIOAACMBIX B
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COBPEMEHHOW 00IEeCTBEHHO-TIOUTUYECKON JKU3HM, HAIlpaBlI€HAa HA TMOBBIIICHUE
aKTUBHOCTH >KEHIIIUH B OOIIECTBEHHBIX OpraHu3alusax. Pactyias peakius KeHI1H
Ha DKOJIOTMYECKHUE MPOOIJIEMBI OPOJINIIA MOJTUTHUYECKOE TBUKEHHUE SKODEMUHU3MA.
OTO MOJUTUYECKOE JBI)KEHHE TMOABWIOCH B JHUTEparype Kak Qopma 5Ko-
(haHTaCTUKH.

K nauwanmy 20 Beka 3kodaHTAaCTHKa 3aHSIA MECTO KaK XyJI0KECTBEHHBIN
pPENpPE3EHTAaHT COLMAIBHBIX M3MEHEHUH. B 3TO BpeMs Ha CLIEHY BBIIUIA YETHIPE
«pEe3KUX MHUCATENSN» CO CBOMMH IMPOU3BEICHUSIMH, KOTOPHIE OTIMYAIUCH CBOUM
counanabHbIM uMuKeM: [xex Jlonnon, I»sun ['epbept Jloypenc, bpyno Tpasen u
Anton CuHKIEp, a TAaKKE€ aMEPUKAHCKHE aBTOpHI, Takue Kak 3opa Hun XepctoH,
Yunesim @onkaep u Jxon CreliHOEK, KOTOpble MHUCAIM O TpoOJeMax CBOMX
peruonoB. Hayunas ¢anTacTMka uMeeT MPHOPUTET B MPOU3BBEACHUSX,
MOJIOKHUBIITUX HAYAJIO KaHPY SKO(PaHTACTHKH, MTOSBUBIIETO B KOHIIE X X BeKa. bouio
3aMEYEHO, YTO Takue aBTOPbL, KaKk Jloypenc MannuHr, xopmx Opyaur, Yunbam
lonauar u Ongoc Xakcid, ONPEeAeNsuId CYIIHOCTh 3KO-(PaHTAaCTHMKM B CBOMX
Hay4HO-(aHTACTUYECKUX POU3BEACHUAX 00 OKpYyXkalollel cpeie.

B pesynbraTte 35KOJOTHYECKUX ABUKEHNN, BO3IIABISEMBIX KEHIIUHAMHU, B 90-
X ronax 20 Beka B MHUpE CTaJIHM MOSIBIATHCS POMAHBI, CO3/IaHHBIC >KCHIIMHAMU-
NUcaTeIbHUIIAMH, BBIpAXAIOIINE CBOIO CUMIATUIO Kak depe3 (EeMHHH3M, TaK U
yepes3 IKOJIOTUYECKYIO TEMATUKY, 000raTUBIINE aMEPUKAHCKYIO JINTEPATypy U 3TOT
HOBBIM TUI KPUTHUKHA IPOTUB JTOMUHHUPYIOIIAS] CUCTEMA B AaMEPUKAHCKOMN KYJIBTYpe
Obl1a ocHOBaHa »KopeMmuHHcTKaMu. Cpenu nucarenen-3ko-peMUHUCTOK J[KoaH
Jluan Cnonmescku, Ypcyna K. Jle I'yun, Mupuam Cmoc Kropxyk, Ileppu C.
Tenmep, Cprozu Makku I[llapnac, Crozerr Xennen OnruH, OxrtaBus batnep,
bapb6apa Kunrconsep, Mapraper OtByn, Camwmu Mwuiep ['upxapt, Hopotu
bpaitant, Mapax [Tupcu, Mapuan OHrenb, 91uc YOKEp U Ip. BBICTYNAIA TPOTUB
reHAEPHON NTUCKPUMUHAIIMU U KPUTHUKOBAJIN aHIPOLIEHTPU3M U aHTPOIIOLIEHTPU3M.
OHu  co3maBamy  MPOU3BEIEHHUSA, IPOHUKHYTBIE YYBCTBOM  COXPAHECHMS
OKpYy>)Xarolllel cpeabl, COUyBCTBUS K cynpbe Marepu-3emiid, MOCTOSHHOTO
npeObIBaHMS B TADMOHUHU C IPUPOAOH, ¥ HABCET1a OCTAaBUJIM CBOM UMEHA B MUPOBOI
JUTEpaType.

3HaMeHuTas nucartenbHuia Mapu Onuc MoHpo, Bomeaiasi B COBpEMEHHY 1O
aMEPUKaHCKYI0 JIUTEpaTypy CBOUMH POMaHaMH, CBOECOOPA3HO OIMMCHIBAIOIIMMHU
B3aMMOOTHOIIICHHUS] 4YEJIOBEKA M NPUPOABI, IMPOSIBISETCS B CEPUHU KO-
(aHTaCTUYECKUX POMAHOB, CTUJIb KOTOPBIX coueTaeT B cebe ee TIyOokoe
COCTpaZiaHueE K JIIOJAM U HATYPAIUCTHYECKOE MUPOBO33PEHHUE. ITO MPOU3OLLIO. A
€€ KHHIM Ha DKOJIOTHYECKYI0 TeMy claejgand MOHpPO H3BECTHBIM IHCATEIEM-
oectcemiepoM. B cBoux paborax oHa Hadajla codeTrarhb (DEMHUHUCTCKHE TEMBI C
HKOJIOTHYECKUMHU TocliaHusIMu U Metadopamu. B renronoruto «ILispkHbIE 10M»»
BxomaT 1) «Cepust mDKHBIX jgomukoB» («Beach House», 2002 r.), 2)
«Bocromunanus o miskHOM gomuke» («Beach House Memoriesy, 2007 r.), 3)
«Ypoxk# miaBauus» («Swimming Lessons», 2012 r), 4) «IIsokHBIH J0M B apeHIY»
(«Beach House for Rent», 2017), 5) «Ilmsoxubiii goMm: Boccoenunenue» («Beach
House Reuniony, 2018), 6) «Oxkeanckuit 0yisBap» ( «Ocean Boulevardy, 2020 r.),
7) B pomane «Jleto moTepssHHBIX U HaimeHHBIX» («Summer of Lost and Foundy,
2021 r.) MoHnpo BriepBbIE B aMEPUKAHCKOW JIUTEPAType OMucaia SMOLMOHAIBHYIO
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JWHAMHUKY OTHOIIEHUN MaTepu U JIOYEPHU. OTHOIICHUS 4Yepe3 HCUE3HOBEHUE
3alllUTHUKA IPUPOIbL, XYA0KECTBEHHO 00BEIMHEHHOE C YCHIIMSIMU 110 COXPAHEHUIO
HaXOJSIINXCS O YTPO30i HCUE3HOBEHUSI MOPCKUX Yepenax.

Bropas rjiaBa QY CCepTalnn «Kanposbie 0COOCHHOCTH
yko(danTacTuueckux npousseaennii M.3.MoHpo» cocTouT u3 Tpex naparpados:
«DneMeHThl  JKaHpa dSKo(aHTAaCTUKA B mpomsBeneHusx M.D. MoHpoy,
«Xyl0)KECTBEHHOE OCMBICIICHUE OTHOIICHHM YelloBeKa W  MpPUPOABl B
skopanTtactuke M.D.MoHpo», «XpOoHOTOMHMYECKOE BHIEHHWE B pomaHax «Peka
BpeMeHU», «CBUTrpacc» U «JIeTo moTepssHHBIX W HaWJeHHbIX». VcciaegoBanue
JTAHHOM TJ1aBbl MOCBSIIEHO TAKUM BOIIPOCaM, KaK 3JIEMEHTHI JKaHpa 3K0(paHTACTUKU
B TBOPUYECTBE aBTOPA, XYJI0)KECTBEHHOE OCMBICIICHHE €ro 00pa3oB, CBS3aHHBIX C
JUYHOCTSMH U NPHUPOJHBIMU SIBIICHUSIMU U CTUXHUSMH, BOCHPUITUE XPOHOTOIA B
skoantactuke M.D. Monpo.

B nepBoil rnaBe nquccepTallMOHHONW paOOThl, Mbl ONBITATUCH IIyTEM aHAIHU3a
MOKAa3aTh, UTO B KAUECTBE XapaKTEPUCTHK JKaHPa IKO(DAHTACTUKH B pabOTE ABISAETCS
4acTh HPABCTBEHHOW HAMPABICHHOCTH:

l)okpyxaromasi cpena, MpeAcTaBiIeHHas B INeH3ake POU3BEACHUS,
MPEICTABIIAECT COOOM HE MPOCTO MPOCTPAHCTBO, K HEW MOJIXOJAT, UCXOS U3 UACH
NpPEAOTBPAICHUSI PA3PYLICHUS, KOTOPOE MOXKET NPOU30MTH Kak pPeE3yiabTaT
YeJIOBEUECKOro (pakTopa M COXpaHEHHUs MPHUPOJIbI; 2) HEOOXOJAUMOCTh OMHCAHUS
HCTOPUU YEJIOBEUECTBA IO OTHOIICHUIO K KOPHSAM MPUPOJBI;, 3) HEMOHMMaHHUE
YeJOBEYECKOr0 HHTEpeca KaK EIMHCTBEHHOrO HHTepeca; 4) OTBETCTBEHHOCTH
YEJIOBEKA MEPE] OKPYKAIOIIEH CpeIon.

Kpome Toro, B pe3ysibrare XyJI0KECTBEHHOTO aHaliu3a Mpou3BeaeHuit Mopu
Onmuc MoHpo ObUIO 3aMEe4e€HO, 4YTO, MOMHMO BBIIIECHEPEYUCICHHBIX OOIIHMX
XapaKTEePUCTHK JKaHpa OSKO(PAHTACTHKH, CYIIECTBYIOT TaKXE DJIEMEHTHI,
XapaKTepHbIE IS KaHpa IKO(aHTACTUKH, KOTOPHIE OCBEIIAIOT COOCTBEHHBIN CTHIIb
aBTopa. M.D.MOHpPO BO MHOTHX CBOMX pabOTax yMeJO MPOJBHUraji TI00aTbHbIC
HKOJIOTUYECKUE HJIeU W TOT (haKT, YTO 3allUTa TPUPOABI SIBISETCS aKTyalbHOMN
Temoil. B  Hamem wuccienoBaHUM — HEOOXOAUMO  BBIACIUTH  HECKOJIBKO
XYyI0KECTBEHHBIX 2JIEMEHTOB, XapaKTEPHBIX JIJIsl €0 MPOU3BEICHUM, OTHOCAIIUXCS
K JKaHpY dKO(aHTaCTUKU:

- UCTI0JIb30BaHKe a)OPU3MOB, CBSI3aHHBIX C PUPOIOH;

- MpuUBeACHUE dUrpad)oB O IPUPO/IL;

- HCTIOJIb30BAHNUE YKOJIOTUYECKUX HAYUHBIX (DAKTOB;

- BbIJIa4a HAMMEHOBAHUN 3KOJIOTUYECKUX OpPTaHU3aIUN;

- BEJICHUE JTMYHOTO JTHEBHUKA repOsIMU MPOU3BEAECHUS,

- IOKa3aTeJIbCTBA COOBITHI ¢ YeTKUMH (poTorpadusimu.

M.5.Mospo cymena 3PekTHO BbIPa3UTh HKOJOTHUUECKYIO TEMY, LIUTUPYS B
CBOUX MPOU3BEACHUAX aPopu3Mbl M3BECTHBIX JIIOJICH O mpupojae. B uwacTtHOCTH,
«IIsHKHBIM  TOMUK» HAYyWHAETCS C TPEIUCIIOBHs, cojaepikaiiero Quiocodckue
pPa3MBIIUIEHUS] HM3BECTHOTO aMEpUKaHCKoro Harypainucrta I'enpu Topo o
nonronernn yepenax: «| went to the woods because | wished to live deliberately, to
front only the essential facts of life and see if | could not learn what it had to teach,
and not, when | came to die, discover that | had not lived.»” B sTom oTpbsiBKE

" Monroe M.A. Time is a river.—New York: Pocket books, 2008.—p.96
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paccKa3blBaeTCsl, KAKUM JIOJXKEH ObITh UCTUHHBIN CMBICT KU3HU MPU MPOKUBAHUU
B ropax, U HEOOXOANUMOCTh COOTBETCTBOBATh EMY M3-3a KPATKOCTH KU3HH.

Bo Bcex »skodanTacTHueckux mnpousBeacHusXx M.D.MoHpo o m1000M
YKUBOTHOM WJIM >KMBOTHOM 3aJIeHCTBOBAHbI, 0€3yCIOBHO, Hay4HbIe (PaKThl 00 HX
oOpa3ze XHU3HU, BUJAX U OCOOEHHOCTSIX, a TaKXe, €CIU peub HUAET O MECTE,
Ja"amadTe 3TOro Mecto, iopa U UHTEPECHbIC, KOHKPETHBIC CBEICHUS O (ayHe
naHbl B BUE snurpadoB B Hauaje pa3uenoB. B cBoell uccnenoBarenbckoit padore
MBI KJIaCCH(UIIMPOBATN HHPOPMAIINIO, KOTOPYIO aBTOp BbIOpall B KauecTBE
snurpada:

a) sanurpadml, MOSCHSAIOIMINE 300HUMBI;

0) snurpadpl, TOSCHSIONTNE TOTOHUMBI;

B) anurpadsl, NoscHstoNMe GUTOHUMBI,

T) SnUrpadsl, MOSICHSAIONINE YPOKH.

BoapmMHCTBO 3K0PaHTaCTHUECKUX Mpou3BeneHnii M.2.MoHpo HaunHaeTcs ¢
a03a1eB, MOSICHSIOLIUX BUIOBbIE OCOOEHHOCTHU CYUIECTB B PUPO/IE, T. €. 300HUMOB.
B yacTHOCTH, MOXHO KJIACCU(PUIIMPOBATH SNMUTPAPBI O TAKUX BUIAX 300HUMOB, KaK
yepenaxu, 0ab0YKU-MOHAPXHU, TPOMBICIOBBIE ITULBI, KPAOBI.

YHukanbHbli ciocod6 M.O.MoHpo omnucath 3KOJIOTHYECKYH0 HCTHHY MBbI
MOKeM yBUJETh B pomaHe «K HeOy» o xuniHbix nrunax. K nepBoit yactu paboTbl
ObL1 BBIOpaH anurpad, garouiuii o0me CBEACHUS O JJOBYUX MTUIIAX:

XUIIHBIE MTULIBI (TaKXKE U3BECTHBIC KaK XUIHUKH) UMEIOT XapaKTePUCTUKH,
KOTOpbI€ OTJIWYAIOT HMX OT JAPYTUX MNTHUIl. XHUIIHAs NTHIA HMEET OCTPhIA
KPIOYKOBATHIA KITIOB JIJI1 pa3pblBaHUs MUILUA, OCTPhIE U30THYThIE KOTTU, MOIIHbIE
HOTU Uil yOWiicTBa 1OOBIYM M OMHOKYJSIpHOE 3peHue. TpuanaTe BOCEMb BUIOB
XUITHUKOB obuTaroT B reorpaduueckux npenenax CHIA u Kanaapl. DTU BUIBI
JIEJISITCS Ha KaTeropuu: 0yTeo, sicTpeObl, COKOJIbI, JIYHU, KOPIIYHBI, OPJIbl, CKOIIBI U
COBBL.

M.2.MoOHpO [1a€T HWHTEPECHBIE CBEJICHHUS O KOHKPETHOM MECTHOCTH -
TONOHUMBI U €€ diopy U (hayHy B kauecTBe anurpados k pasaenam. Korna nucarens
BbIOMpaer IOxnyro Kaponuny, Yapascton, Jloykantpu, octpoB Ilansm, octpoB
JIproHC U T. /1. B KAYECTBE MECT JACHCTBUSA B CBOMX SKO(PAHTACTUUECKUX pOMaHax, OH
OMKCHIBAET HACTOSIINE Ha3BAHUS ATUX MECT, UX Teorpauyeckue U 3KOJIOTHUECKHEe
yCJOBHSI. DTO 0COOEHHOCTh 3KO(AHTACTUYECKUX POMAHOB. DTOT MPUEM MTOMOTAET
BBI3BATh Y YUTATENS YYBCTBO KAJOCTH K YHUUTOKEHHOU PUPOJIE.

Hanpumep, B npomsBenennn «CBHUTIpacc» mocpeacTBoM smurpada: «South
Carolina is rich in history, heritage and natural beauty. For us to continue to enjoy
these gifts, we must accept our role as good stewards, and together, we will save the
last great places.»8 MOAYEPKUBACTCS, UYTO OOS3aHHOCTHIO KaKJOro 4YeaoBeKa
SBJIIETCS 3alUTa MECTHOCTH, HA KOTOPOI OH MPOKUBAET.

CBou HaONIOJEHUS W BIICYATJICHMS, CBSA3aHHBIE C OMHMCAHHEM MPUPOJBDI,
OKpYXarolenl cpeibl, MU3yuYeHHEeM S>KUBOTHOIO M PACTUTEIBLHOIO MHpA, Tepou
npousBeneHuii M.D.MoHpo 3anuchiBalOT B CBOM JHEBHUKU. Hampumep, B
«BocroMruHaHuAX Ha TUIsKE» raaBHas repouHs OIuBHS MUILIET B CBOEM KypHae
«Sea Turtle Journal» o Tom, kak oHa y3Haja 0 yepernaxax, U O CBOUX HAOIIIOICHHIX
3a MPOILIECCOM Pa3MHOKEHHUsS Yepenax JETOM, KOrJa OHa HaXxOJWjach B KOTTEIKE

8 Monroe M.A. Sweetgrass. — Canada: Mira Books, 2005.— P.180
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«IIpumpoy3» Ha octpoBe [lanmu, FOxnaa Kaponuna.

B nmpousBeneHusx aBTOpa OJHHM W3 XYJOKECTBEHHBIX JJIEMEHTOB,
XapaKTepHbIX i1  MPOU3BEACHUM  jkKaHpa  AKO(PAHTACTUKU,  SIBISIECTCS
CBUJIETEILCTBOBAHUE COOBITUN YETKMMH KapTuHKamu. B wactHocTH, M.OD.MoHpo
UCIIOJIb3YeT HACTOAILIUE M300PKEHUS PEIKUX NTHUIl B Kaxol rinase «llmskHoro
JIOMHKA B apeHIy». ABTOP OMUCHIBACT 00pa3 )KU3HHU ITUX MTHI], KX MECTO B IPUPOJIE
U o0pa3bl, CBSI3aHHBIE C WX COXPAHEHHUEM B CBSI3U C COOBITHSIMH, MEPEKUTHIMU
repossMu IpousBeneHus. Jloka3aTenbcTBa COOBITH C YETKUMHU KapTHHKaMU
no0y>KJAI0T YUTATENS IeaTh BEIBOJIBI 3 KOJOTUYECKON (DaHTACTHKH.

B paborax mucaresis, OpraHu3alliy MPU3bIBAIONIUX K oXpaHe nmpuposl, Island
Turtle Team, South Carolina Aquarium, Sea Turtle Hospital, South Carolina Center
for Birds of Prey, South Carolina Department of Natural Resources, La Cruz
Habitat Protection, the Coastal Conservation League, The National Trust for
Historic Preservation, moMoraroT co3aTh SKOJIOTUYECKYIO KYJIBTYpY MPH YTCHUU
npousBeneHus. llpenocraBnenue Takoil HMHQOpPMALMU CIYKUT OOECIEYEHUIO
HAay4YHOM M AHPOBOMW CIOXKHOCTH IpousBefeHus. Her comHeHus, yTo GanaHc Kak
HAay4YHBIX, TaK U XYJOKECTBEHHBIX TEKCTOB B OJHOM IIPOM3BEICHUH ITOMOXKET
YUTATENIO YIAYUYIIUTh SKOJIOrO-Teorpaduueckie 3HaHUsI U JyXOBHOCTb.

B riaBe «Xyn0KeCTBEHHOE OCMBICICHUE OTHOILIEHUH Y€JI0BEKa U IPUPOLI B
IPOU3BENECHUAX  HKOpaHTacTUYECKOoro xkaHpa M.D.MoHpo» wucciaemyercs
XYZ0KECTBEHHOE BOILIOLIEHUE 00pa30B, CBA3AHHBIX C JIMYHOCTHIO U MPUPOAHBIMU
SBJICHUSIMU U DJIEMEHTaMU B 3KO(aHTAaCTUUECKUX NMPOU3BEAEHUsX. B "actHOCTH,
o0Opa3bl JUYHOCTU U MPHUPOJIbl, WIPAOIINE BAKHYIO POJb B XYJI0KECTBEHHOM
JauTepaType, ClIykaT TpoOYXKIEHUIO JIIOOBU K TPUPOJE, OOCCIEHEHHOW WIn
UTHOPUPYEMOM  MHAYCTPUAIM3ALHUEN, COBPEMEHHOM HAyKOW, pEJIWIrued u
dbunocodueir, B mpuUpoI0OXpaHHBIX TIpou3BeAeHUsIX Mapu muc Monpo. B xoze
HAIIETO MCCIICOBAHUS MBI TOMBITAIUCH U3YYUTh BhIpaXKeHHE 00pa30B MPUPOIbI U
JUYHOCTH B MpOU3BEAEHUAX Mapu Onuc MoOHpPO, KOTOPBIE CUUTAIOTCA OJHOW M3
XapaKTEepUCTUK 3KOo(aHTacTHUEeCKUX Ipou3BeleHuil. [10CKoNbKy 1eabl0 aBTOPOB
HKO0(aHTACTUYECKUX IPOU3BEACHUH SIBISETCS COXPAaHEHUE MPUPOJIbI, UX TJIABHBIMU
repossMU  SIBIIFOTCA ~ YEJIOBEK W MPUPOAA. YHHMKAJIbHOCTh  IEPCOHAXKEN
npousBeaeHud M.O.MoHpO B TOM, YTO aBTOpP B HJIEE CBOUX ITPOM3BENCHUI
OTpaXaeT 3KOPEMUHUCTCKHUE B3IJIANbI, MO3TOMY XPAHUTEIbHULIAMH TPUPOIBI
ABJISIIOTCS )KEHIUHBI-Tepou. MimeHa nepconaxeir M.O.Monpo (takux kak Kaperra,
Xwuzep, OnuBus, Xappuc, Mapuriosa) HHOrja ciry»aT JJisl PaCKpPbITUSL COAEp KaHuUs
MIPOM3BENICHUS U MEepeaadyu CIOXKHbBIX uaeu. Eciu npoananmusuposath uMsa Kapsi,
OJHOTO W3 TIJIaBHBIX repoeB pomaHa MoHpo «IDIsKHBIA TOMHK», TO MOYHO
MOSICHUTB, YTO 3TO UM TaKXKE HANPSIMYIO CBS3aHO C IIPUPOJOM, C MACTEPCTBOM
Monpo B xaHpe skodaHTacTuku. [lucarens BbIpakaeT CBOIO II€Nb, HCIONb3Ys
MMEHA, CYILIECTBYIOIIME Ha IPYTOM SI3bIKe, WM UX nepeBo. ToT gakt, uro OnuBus
Parnemxk nana cBoeil jouepu JJaTHHCKOE UMst Mopckoit ueperniaxu (Caretta caretta) B
ctuiie Kaperra, Taxxke CBUAETENBCTBYET O Oe3rpaHM4HON J110OBM MOHpO K
OKpyXXaroliel cpere, OCOOEHHO K uyepenaxaMm. lIMeHOBaHHME HEKOTOPBIX
NepcoOHaXel B mpousBeAeHUusAX M.O.MoOHpO MOCIYKHUJIO PACKPBITHIO €ro
xapakrepa. HWmMs repoeB NpoOU3BENEHUS BBIOPAHO HAMEPEHHO, YTOOBI
COOTBETCTBOBATh OINPEIEICHHOMY IIepCOHaxy. B uwactHOCTH, BHEIIHOCTH Kapbl
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HAIIOMUHAET pa3MepaMu 4epenaxy: «....she was too tall, her body too thin and her
chest too flat. Her feet were enormous and her lips too full for her narrow face.»®

BunHo, 4TO aBTOp CHMBOJMYECKH CBSI3BIBACT XapakTep, 00pa3 »KU3HU U o0pa3
xu3Hu KaperTsl, repost mpousBeAeHus, ¢ yepenaxoit: «Yet she’d adopted the
signature lone-swimmer lifestyle of the turtle for which she’d been named.»*° Cuna
U YCTOMYMBOCTHh BOJIM, KaK W y 4epemnax, - oOpa3loBas XapaKTePUCTHUKa Tepos
IIPOM3BEICHUS, YEPETIaXH - OJMHOYHBIC BOHBIC )KHBOTHBIC, HO TOT (DAKT, UTO TaKOe
OJIMHOYECTBO 4acTo corpoBoxaaeT Kapy, 3actaBnser uutarens 3amymarbes. Kak
BUJIUM, 9YHUTAaTellb yOeXKIaeTcs B TPABWIBHOCTH CBOEH  JOTAiKd  II0
XYJI0)KECTBEHHOMY SIUTETY, XapaKTepHOMY T'€pOI0 MPOU3BECHUS, SBISIONIEMYCS
obOnamareneM 3TUX UMeH. Boiis B Mup JuTepaTyphl, THUYHbIE HIMEHA CTAHOBSITCS
peraonmM XyI0)KECTBEHHBIM CPEJICTBOM B OHOMAaCTUYECKON CHCTEME TEKCTa U
BCEX MPOU3BEACHUN MHUCATEs.

Taxke CUMBOIMYECKass MHTEPIPETAIIUS TMPHUPOABI TITyOOKO YKOPEHHJIACHh B
auteparype W uckycctBe. C JpeBHUX BpPEeMEH B pe3yibTaTe HEMOHUMAaHUS
CYIIHOCTH TIPUPOBI U €€ SBICHUN OBLIM CO3MaHBl Pa3IUIHbIe MU(BI U JICTCH/IBI.
Hampumep, 3emis m300pakeHa B BHJIE KEHIIUHBI, U CYUTAIOCH, YTO €€ THEB
BBI3BIBACT 3EMJICTPSICCHUSI.

B mpoumsBenenusix M.O.MOHpPO MOXHO BCTPETUTh CHMBOJUYECKUE
M300paXKCHHSI HECKOJIBKUX MPUPOIHBIX SIBJICHUN U CTUXUH:

Pucynox 1. U3zo00pasicenus, ceésazanHvle ¢ NpUpOOHbIMU AGTEHUAMU U CIMUXUAMU

WNuTtepnperupysi NpUpOIHbIEC SIBICHUS U CTUXUU KaK CUMBOJIMYECKUE 00pasbl,
MoHnpo yka3bIBaeT Ha OJIM30CTh SBJICHUI MPUPOIBI U TIEPEKUBAHUIN YEIIOBEUECKOTO
cepaua. CHMBOJ «IUBKHBIA JOMUK» Mbl MOKEM BCTPETUTH B KAXKI0M KHUIE CEpUN
«ITnsxHBI JoMUK». CUMBOJT «IUISKHBIA JIOMHUK» CIY>KHUT JJIs1 POABUKEHHUS pPsa
uaen. JUist Kaxaoro repost ’TOM CEMEMHOM Carl MECTO M 3HAYEHHE 4yJ0-I0Ma Ha
OCTpPOBE HE UMEIOT ceOe paBHBIX. OCOOEHHO /ISl )KEHIIWH U3 CeMbU PaTiemkei Mbl
MOKEM BHUACTh HEOOBIUAWHYIO CBSITOCTh ATOTO JIOMa B OMHCAHUSX, JAHHBIX 4epe3

°® Monroe M.A. Beach House. — Canada: Mira Books, 2002.—p.33.
10 Monroe M.A. The Summer of Lost and Found.—New York: Gallery books, 2021.—p .91
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nepudpasbl B renTajloruy, Takue kak «a touchstoney», «a place of sunshine and
happiness», «a symbol of freedom», «a strong foundation, grace under pressure,
continuance, resilience», «a sanctuary.

B TpeTheM uacte mona HazBaHueM «BocmpusiTie BpEMEHH M IIPOCTPAHCTBA B
pomaHax «Bpewms-peka», «CButrpace» u «Jleto nmorepp u Haxon0k» M.3.MoHpo
aHaJTu3UpPyeT BpEMsT U TMPOCTPAHCTBO B TMPOU3BEICHUSIX, S3bIK U TMOITUKY
MPOU3BEACHUN. pOMaHbl MPEBpPAlIAIOT MPOU3BEACHUS B XYJI0XKECTBEHHYIO
muteparypy. B mnpousBeaenusx M.O.MoHpo kaTeropusi MpOCTPAHCTBO-BpEMs
UCIIOJIB3YETCS KaK MPENITCTBUE PA3BUTHIO COOBITUI WIIH JOCTHKEHUIO LIeJIeH Tepost
B MPOU3BEJICHUAX XKaHpa dKO(PaHTACTHKU, a TaKXKe KaK CPEACTBO NMPOJABUKCHUS
OCHOBHOM 3KOJIOTUYECKOH MU, TOMUMO CBOMX (DYHKIIMI Kak CIIOCOO BBIPaKEHHUSI
BHYTPEHHETO MHUpa reposi; B xoe aHanuza ObUI0 3aMEUYEHO, YTO 3TO TAKKE METO/I,
KOTOPBIN HaJUIeKAIUM 00pa30M BBIPAKAET ONMPECICHHYIO YKOJIOTHUECKYIO CpeLy
uim cutyauuro. B cienyromem otpeiBke n3 pomana M.O.Monpo «Csutrpacc»
MOAYEPKUBACTCS BBITECHEHUE TUKOW MPUPOJBI MOSIBICHUEM HOBBIX CTPYKTYp B
ypOaHusupyromeMcs paiione myctelnu: « The lizards, snakes and few birds of prey
that survived in this area were compelled to fight fiercely for the scarce bits of
habitat.» [BepKuBIINM siIiiepuIiaM, 3MesiM ¥ HECKOJIBKUM XHIITHBIM MTHIIAM B 3TOMH
00JacTH MpUAETCS YIOPHO OOPOTHCS 3a cBOIO cpeay ooutanus. [lepesoa nam X.H. |
1 [TosTOMy MPOCTPAHCTBO U BPEMSI O3HAYAIOT HE TOJIBKO MECTO U BPEMSI, B KOTOPBIX
OIMMCHIBAIOTCSI COOBITUSI TIPOU3BEICHUS, HO U SIBIISIIOTCS CPEJCTBOM BBIPAKECHUS
aBTOPCKOT'O CTHJISI KaK 3JIEMEHTA, HECYIIETO OCHOBHYIO MBICIIb U MOTHB.

Tpetbs rnaBa naucceptaluu «XyA0KeCTBEHHAS] MHTEPNPETANUSA TeMbI
npupoasl B mnpousBeaeHusix M.D.MoHpo» coCTOUT M3 Tpex mnaparpados:
«BpIpakeHue 3KOJIOTMYECKOW TEMAaTUKU B Mpou3BencHusax M.D.Moupo», «Iko-
dbeMunucTckuit ananus npoussenaeHuii M.O.Moupoy», « CTHIHNCTUYECKHE TTPUEMBI,
WCITIOJIb30BAHHBIC MPU OMMCAHUM MPUPOJBI B SKO(PAHTACTUUECKUX MPOU3BEICHUSIX
M.D.Monpo». JlanHasi riaBa MOCBSIICHA aHAIU3y SKOJOTUYECKHUX MpPOOJieM B
npousBefeHUsAX Mbopu Onuc MOHPO, «IPOSBICHUIO IKOJIOTHYECKUX MPoOIieM,
BBI3BAHHBIX YEJIOBEYECKUM (PAKTOPOM B JUCKYPCE MEPCOHAKEN» U CTHIIMCTUUYECKUX
MIPUEMOB, UCTIOJIb3YEMbIX B MPOU3BEICHUSIX aBTOPA MPU N300PAKEHUH PUPOJIBI.

B coBpeMeHHy0 310Xy rio0aiu3anuu npodjieMa dKOJOTUU cTaja HauboJsiee
aKTyaJIbHOM JJIsl BCErOo MUPA, XOTS HAYYHO-TEXHUYECKUM MPOTpece AeaaeT MOBOPOT
B )KM3HH YEJIOBEKA, OH BPEJICH JIJISl IPUPOBI, HE TPOXOIUT OSCCIETHO U BIUSET HA
3I0POBbE UENOBEKA. TakWe TMpOoOJEeMbl CTadd OTPaXKaThCd B COBPEMEHHOU
muteparype CIIIA. B wacTtHOCTH, Takue TpoOJIEeMBbl SPKO BBIPAKEHBI B paboOTax
Mbopu Dmrc Monpo. Tot dakt, 4To 3K0IOTHYECKHE MPOOIEMbl aHATU3UPYIOTCS B
€ro POU3BEACHUIX Yepe3 MpsIMbIe 0OpaIeHUs K YUTATEII0 UITK Yepe3 pedb repoeB
MPOU3BEACHUS, TOKA3bIBACT, UTO MpoOJieMa MPUPOAbI U OKPYXKAIOIIEH Cpeabl
SBJISIETCS OCHOBHBIM HampaBjeHueM TBopuectBa Monpo. Kak ompenenwmn IlaTpuk
. Mepdu: «Oxonornueckas paHTacTHKa — 3TO JIUTEpATypa, KoTopas (GoKycupyer
BHUMAHHE YMTATENS] HA MUPE MPUPOJAbI U B3aUMOJCHCTBUU YEJIOBEKA C IPYTMMHU
acreKTaMy NPUPOJbI B 3TOM MHPE, U, C JAPYrOol CTOPOHBI, UMEET YHUKAIbHBII
HKOJIOTUYECKUN M AICTETUUECKUIN TEKCT, KOTOPBIH JiemaeT mpoOIeMbl 4acTh CIOKETOB
Y TEM Pa3JIMYHbIX TPOU3BEICHUIN.

1 Monroe M.A. Sweetgrass. — Canada: Mira Books, 2005.—p.155
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9T0 OIpCACIICHUC, KaK Mbl BUJCIIM, OYCHb XOPOIIO IMPHUMCHHUMO K pa60TaM
MOHpO B o0JyiacTu BKO-(i)aHTaCTI/IKI/I IHoCJICAHUX JICT. I[eﬁCTBI/ITCJ]LHO, OIIMCaHHueC
npupoabl U €€ KpaCOThbl ABJICTCA OAHUM M3 CcrIoco00B IMPUBJICYb BHHUMAHHUC
yyalmmxcsa K MUPy npupoisl. B npousBeneHusx MOHpO HEMAJIO CilydaeB, KOTrja
KpacoTa IIpUpPOJAbI BBI3BIBACT y €C HepCOHa>K€I>'I CUJIBHBIC SMOIMOHAJILHBIC PCAKIIUH.

Craenyroumii poman Mapu Dnuc Monpo «OxeaHckuilt OynbBap» M3 cepuu
«IJIs>KHBIA JOMHUKY MOCBSIIEH U3MEHEHUIO KIIMMAaTa, MPUOPEKHON 3PO3HH ITOYBHI,
OKCAHCKOMY MYCODPY, BIIMSIHUIO MUKPOIIJIACTHKA HAa 3J0POBLC BOAHBIX JKUBOTHBIX U
JIOeH, KOTOpbIE UX MOTPEOIISAIOT, U, KOHEYHO K€, MBI MOJIYYUTh HHPOPMAIHIO 00
¥XO04€ 3a BOIJAHBIMH 4YCpCllaxaMH 4YCpC3 AUCKYPC TICPOCB IIPOU3BCIACHUA.
OTpa)KeHI/Ie B TIPOU3BCACHHUU OSKOJOTHMYCCKUX HAYYHbIX n3bICKaHuil JIuHHeun
Parnemx u I'opaona Kappa W cepbe3HOCTh 3aTPOHYTBIX BOIIPOCOB SIBJISIETCS
HCOTBCMJICMBIM A4CIICKTOM aBTOPCKOI'O CTHJIA, HAIIPABJICHHOI'O Ha IIPHUBJICYHCHHC
yuTaTenen K 3ammre skocuctemsl. Crnenyromiee BoicTymuieHue ['opnona Kappa Ha
HAYYHOH KOH(EpEeHIINN SBISICTCS JOKA3aTeIbCTBOM HAIIMX HBIHEIIHUX CJIOB: « The
whole ocean is a soup of microplastics—they 've been found at every level of the food
chain, from tiny zooplankton to fish larvae, turtles, and now marine mammals. We
examined the synthetic fibers which from a wide variety of sources. The problem is
widespread, and we will soon reach a tipping point. The time to act is now.»*?

DKOJIOTHYECKHUIT TOH IIPOCIICKUBACTCA BO BCCX IIPOMU3BCIACHUAX MZ)pI/I Dauc
MOHpO, HallMCAHHBIX Ha 9KOJOIHM4YCCKOC COACPIKAHUC. Ha IICPBLIX WJIH ITOCICIHUX
CTpaHulax IMPOU3ZBCACHHA aBTOPp YMCCTHO HCIIOJIB3YET IMPAMBIC 3KOJIOTHMYCCKHC
npu3biBEl  kKak «Stay away from turtle nests!»®; «Teach your children and
grandchildren to appreciate shorebirds and seabirds/» ** npu3siBaromue ynTaTesns
K 3alIUTe MNPUPOJBI U )KUBOTHBIX, YTOOBI MPOOYAUTH Y YUTATENS KOJIOTHUECKYIO
OTHKY.

[Inan mox Ha3BaHWeM «IKOPEMUHHCTCKHH aHAIW3 Tpou3BeacHU M.D.
Monpo» paccmaTpuBaeTCsi MHTEpHperanus IKOPEMUHHUCTCKOM TEMBI B
npousBeAeHUsAX M.O.MoOHpO 1O TakuM NPUHLMIIAM, KaK CXOJCTBO MEXIY
NPUPOIOM W JKECHIIMHOW, OTHOLIEHWS MEXAY MYKUYMHAMU W IKEHIIWHAMH,
YCTOMUYMBOCTD XeHIIMH. JKeHckas mpo3a koHua 20-Hayana 21 Bexka BoOpaiia B ce0s
Jy4YlIue Tpagullui aMEpPUKAHCKOM PEaTuCTUYECKOW JIMTEPATyphl U CO31ajla CBOE
MHPOBO33PCHUEC, CBOIO KU3HCHHYIO IMTO3HUIINIO, CBOX UACAJIBI. Kenckas JuTepartypa
OTpa)XaeT »IKEHCKHWE B3Il HA MHP, CEMbIO, MYXYHUHY ¢ JHOOOBB.
DKopeMUHUCTCKAs TUTEpaTypa CO3AaeTCsl aBTOpAMHU-)KEHITMHAMU, U Kak (opma
BKO(l)aHTaCTI/IKI/I B IIPOU3BCACHUAX 3TOI'0 TUIIA XYOOKCCTBCHHO HHTCPIIPCTUPYIOTCA
HKOJIOTUYECKHE TPOOJIEMBI, BO3HUKAIONIME B OKpPYXAIOIIEH cpene, TapMOHHS
YKEHIITUHBI U TIPUPOIBI. XOTS «IKOPEMUHUCTCKAS TUTEPATYPay YKE HECKOJIBKO JIET
HaxoanuTCsi B HAYYHOM 060p0Te, €C TCOPCTHUUYCCKHC AaCIICKTbI JO KOHIA HC
pazpabotanbl. OJKOpEeMUHU3M — (HEMUHUCTCKOE JIBIDKEHHE, CBS3bIBAIOIICE
AOMMHHUPOBAHNUC JKCHIIWMH C AaHAJOTMYHBIMHU IIpOoHECCaMH II0 OTHOIICHHIO K
OKpyKarolien cpeae. IKopeMUHU3M MOTYEPKUBAET HEOOXOIUMOCTh YBaXKaTh Kak
JKCHIIMH, TaK W IIPUPOLY. Tema BKO(beMI/IHI/IBMa B IMPOU3BCACHUAX aMCPHUKAHCKHUX

2 Monroe M.A. An Ocean Boulevard.—New York: Gallery books, 2020.—p.152
13 Monroe M.A. Beach House. — Canada: Mira Books, 2002.—p.503-507
14 Monroe M.A. Beach House for Rent.—New York: Gallery books, 2017.—p.302-3
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nucarenbHul] 20-ro u 21-ro BEKOB 3aHsja JUAUPYIOIIEE MECTO U B TBOPYECTBE
Mbpu Dnric Monpo. B e€ pomanax «IInsoxHbIi 1oMUKY», «/loub 6aboukmy», «Bpems
— pekay», «CBuTrpacc» Mbl BUOUM TApPMOHHMIO TEM JKCHIIMHBI W TIPUPOJBI,
OKpY’KarOLIEN CPeIbl U JKUBOTHBIX.

Jlerennibl 1 MUGBI TaKKE UTPAIOT BAXKHYIO POJIb B IPOU3BEJICHUAX TBOPUECTBA
Mo#po, npu oMoty MU(OB pa3HBIX HAPOJAOB MHPA aBTOP B OCHOBHOM CTPEMUTCS
onucaTh OOIIME YepThl XKEHIIMHbI U Tpupolbl. B pomane «Bocnmomuuanus o
IULSDKHOM JIOMHKE» TaKkKe CTh OTChUI K MUY O MaTepu-uepemnaxe, HeCyIiel Ha
CBOMX ILIeYaX OTPOMHYIO TuiaHety 3emuisa. Uepes 3Ttor Mud MOHPO HCHIOIB3YET
aTpuOyThl SKOPEeMUHU3MA IUIOAOPOJMA U H300UIUS 3€MIIM, a TaKXKe MHJICIO
OOILTHOCTH EHIIUHBI U MPUPOJIbI, CTOSIIYIO 32 UCMOJIb30BAHUEM TakKuX MeTadop,
KaK «KpacuBash» U «J100pasi, Kak MaTh» B OTHOIICHUH K IPUPOJIE €III€ Pa3 BbIIBUHY L.

B tBOpuecTBe Mpapu Dmric MoOHpPO MBI MOXEM HAOJIOAATh HEMOBTOPUMYIO
BBIPA3UTEIIBHOCTD XYJ0KECTBEHHO-CTHIIMCTUYECKUX CPEJICTB MTPU AHAIU3E KAXKIOU
paboThl. DTO aHAIM3UPYETCS B TMOCIAEAHEW YacTH TPETheW TJIaBbl Halen
nucceprauu. [lOCKONBKY MHOTHE TMPOW3BEACHUA aBTOPA HOCAT XapakTep
SKO(aHTACTUKU, B  XYJ0KECTBEHHO-OOPa3HOM  BBIPAXXEHUM  MPUPOJHBIX
JaHAmadToB, 00pa30B OKpPY)KAIOIIEH CpeAbl, CXOJCTBAa YEJIOBEKAa W MPHUPOIBI
UCIIOJIB3YIOTCS MeTadopbl, METOHUMHUH, SIUTETHI, CPABHEHHUS, MPEYyBEIUUYCHUS,
UCIIOJIb30BaHUE TMepu(dpa3oB. MIMPOKO MCHOIB3YIOTCS CBsSI3HbIE (PparMEHTH U
(oHeTHYECKHE METOIMUCCKUE CPEACTBA. B ToM unciie Takue mpumeps kak «fingers
of the sunsety, «the beach bathed in the harvest moon’s Silvery lighty, «the air
holding its breath....», «the ocean murmuring whispers of constancy along the
shoreline....»*® ¥YmnomsuyTteie B pomane M. D. MoHpo «BocromuHaHus 0 10M Ha
Oepery» Kak HOYb, COJIHIIC M €T0 3aKaT, BEJIMKUN OKeaH U MPUOPEKHBIE KPACOTHI,
BBIPAXKAIOTCS KaK CPEACTBO BO3POXKICHHUS YHUKAIBHOTO CTHJIS aBTOPCKOTO
MCIIOJIb30BaHUs A3bIKA.

Hapsiny co MHOrMMH XyJIOKHUKaMH-HaTypaJuctamu padbotel M.D.MouHpo
TaKKe€ H300pakalid CBA3b MEXKAYy YEIOBEKOM W TPHUPOAOW, BBIpAKAIU HX
JKOJIOTUYECKOE CO3HAHHME M AHAJIM3UPOBAIU HUZICI0 O TOM, YTO JIFOJAM HEPa3yMHO
NBITAaThCA MPUYUHATH Bpel TNPUPOAHBIM 3JeMEHTaM. Yepe3 pa3inuHbIe
JUTepaTypHble TPUEMBbI B MPOU3BeACHUSAX MOHpPO Mbl HAOMIOAaEM €€ MOIMBITKY
ONUCATh CXOJCTBO MEXAY BHYTPEHHUMH MEPEKUBAHUAMU IPUPOJIBI U YETOBEKA.

3AK/IIOYEHUE

1. B pe3ynbpTaTe n3yueHus CTAaHOBJICHUS >KaHpPa 3KO(PAHTACTUKA B MHUPOBOM
auTteparype u e€ crnenuduueckux dYepT OBLIO YCTAHOBJICHO, YTO HWHTETpaIus
9KO(AHTACTUKH TOCTY>KUJIA CTAHOBIICHUIO MHOTHX OOJIBIITUX U MaJbIX JKaHpPOB. B
YaCTHOCTH, 3HAYUTEIILHOE BJIMSHHE HAOMI0AaOCh B OCHOBHBIX (hOpMax dKo-
(dbaHTaCTUKH, TAaKUX KaK «3€JieHas» CHEKYJIsATUBHAs (paHTACTHKA, KIMMaTH4YecKas,
dbanTacTuka, skopyTypucTriecKkasi aHTacThKa U (paHTaCTUKA B CTUJIE COJIAPIIAHK,
a Takxe 3KopeMUHUCTCKas (haHTaCTUKA.

2. K 21 Beky skojornueckas mpobjieMa 0XBaTuja BeCh MUP. JDKOJIOTHUECKUE
pOOJIeMBbI, TAKKE KaK TMOIYJISIIIUN )KUBOTHBIX, KAYECTBO BO3yXa M BOJBI, & TAKKE

15 Monroe M.A. Beach House Memories. New York: Simon & Schuster, 2012.—p.236
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r7100aNbHOe M3MEHEHHE KIIMMaTa OTPaXXEHbl B MPOU3BEACHUSX BBIIAIOLIMXCS
IpeJICTaBUTENIEH aMEepUKaHCKOM JuTepaTypsl, Bkimoudas Paituen Kapcon, DaBapna
D66m, Puyapna Anamca, DpHecra Kamienbakca, Mana Maxkbiosna u Mapu Dmmc
Momnpo.

3. IlpeacraBurenu 3k0(EMUHUCTCKON JIUTEPATYPhl, KOTOpas SIBISIETCS OJIHOM
u3 ¢opM 3K0-(aHTAaCTHKHU, Takue kak Mapraper OtByn, bapbapa Kunrconsep,
Ypcyn I'e Jlyun, Dmuc Bonkep, Crro3an M. I'eitHc, co3naBmme mpou3BeaeHHs 00
OKpY arollel cpeae, O TAapMOHUH OTHOIICHHH MPUPOJBI U KEHIIUHBI, TPAKTOBKE
YKEHIIUH KaK «XpaHUTEJEN» IPUPOAbl U COUYBCTBUHU CYIb0€ MaTE€pU-3€MJIN, BHECIIU
00JIBILION BKJIAJ B Pa3BUTUE TAHHOTO YKaHPA.

4. B pesynpraTe Xyn0KECTBEHHOI'O aHalu3a Ipou3BeneHud Mopu Ommc
Moupo ObUIO 3aM€4YEeHO, YTO NOMHMMO OOLIMX YepT >KaHpa 3KO()AHTACTHUKU B HUX
OPUCYTCTBYIOT M JJIEMEHTHI, OCBEUIAIOIINE COOCTBEHHBIH aBTOPCKHUI CTHIIb.
JIoKa3aHO UTO UCIOJIb30BAHUE XYA0KECTBEHHBIX JIIEMEHTOB, TAKUX KaK a)OpU3MBIL,
CBS3aHHBIE C MPHUPOJOHM, LUTHUPOBAHWE SMUTPAPOB O MPUPOJE, HCIOJIb30BAHHUE
HKOJIOTMYECKUX HAy4YHBIX (DaKTOB, Ha3BaHUs MPUPOJOOXPAHHBIX OpTraHU3aLUM,
JUYHbIE JHEBHUKH I€pPOEB, CBUETEIHCTBA COOBITUN MOCPEICTBOM ayTEHTUYHBIX
M300paKeHU XapaKkTepHBIX JUIs €€ MPOU3BEIEHUN 3KO(AHTaCTUUECKOro XKaHpa,
UMEIOT 00JIbILIOE 3HAUE€HUE B O0SICHEHUH COACPKAHUS KaHpa SKO(aHTACTHKU.

5. IlockonbKy MHOTHE IPOU3BEACHMSI aBTOPA HOCAT XapaKkTep IKOPaHTACTUKH,
O0OCHOBaHO TO 4YTO B XYJI0)KECTBEHHO-OOpPa3HOM BBIPRXKEHUU MPUPOTHBIX
nauama@ToB, 00pa3oB OKPYKAIOIIEH Cpejbl, CXOJCTBA YEJIOBEKA U MPUPOJbI
HIMPOKO  HCMOJB3YyIOTCS — Meradopa, METOHHMHS, JIUTET, CpaBHEHUE,
npeyBenudyeHue u nepedupas.

6. Pomanst Mopu DOnuc MoHpO, YHHKaIbHO H300pa)KaroIIMe OTHOIIEHHS
MEXJy YEeJIOBEKOM M MPHUPOJIOH, CHOCOOHBI COYETaTh (PEMHUHHCTCKHE TEMBI C
HKOJIOTMYECKUMHU NOCBIJIAMU M METOAOJOTMYECKMMHU MHCTpyMEHTaMu. B aHHOM
VCCJIEIOBAHUM JKEHCKHE IEpCOHAXH B poMaHax MOHPO aHanu3HUpyrTCS IO
CIIEAYIOIIMM HpHUHLUINAM: 1) CXOACTBO MEXIy MNPUPOAOH M >KEHIIMHOH; 2)
OTHOUIEHUSI MEXIY >KCHIIMHON M MYX4HHOU; 3) cuina >keHiuHbl. [locpeactBom
aHanM3a, JI0Ka3aHO TO, YTO OOJBIIMHCTBO I'E€POEB, KEPTBYIOUIMX CBOEH KU3HBIO
paau 3alllMThl SKOJOTMU B NPOU3BEACHHUSAX aBTOpA — ATO JKEHILIMHBI, YTO B
OUYepeIHOM pa3 MOBBIIIAET CTATYC KEHIIUHBI B OOIIECTBE.

7. llocpencTtBoM aHaiM3a KaTErOpUM MPOCTPAHCTBA M BPEMEHU B
npousBeneHussx M.D.MoHpo ObLJIO 3aMEYeHO, YTO MOMHUMO MCIIOJIHEHUS CBOMX
GyHKIMH, TaKUX Kak croco0 BRIPaXEHHS BHYTPEHHEr0 MHpa repos, MpensiTCTBUI
HAa ITyTH Pa3BUTHUS COOBITHI MM TOCTHXKEHUS 1IeJIel reposi B IPOU3BEICHUAX KaHpa
9K0(paHTACTUKH, ITO TAKXKE CPEJCTBO MpONaranbl OCHOBHOU KOJIOTUYECKOUN UICH.

8. MoHpo Takke BO3pOKIAET CUMBOJIMKY MPUPOIbI, N300paXkasi YeJIOBEUECKHE
YyBCTBa, MHIUBUYAIbHOCTh U CBS3b C MpuUpoaoi. B paborax aBTOpa BO3MOKEH
aHaJIN3 CUMBOJUYECKUX 3HAUECHUU MPUPOJHBIX SIBICHUN WM CTUXHUH, TAKUX KaK:
Oyps, ocTpoB, peka, He0o, JeTHuil ce30H. [locpencTBom naHHBIX 00pa30B,
CBSA3aHHBIX C IPUPOAHBIMH SIBIICHUAMH WIH CTUXUSAMHU, MOHPO MBITAETCA OMKUCATh
CXOJCTBO BHYTPEHHUX NEPEKUBAHUI MPUPOJIBI U YETOBEKA.
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INTRODUCTION (PhD thesis annotation)

The aim of the research work is to identify the characteristics of the eco-
fiction genre in American writer Mary Alice Monroe’s works.

The object of the research work is Mary Alice Monroe’s eco-fiction novels
of heptalogy in “Beach House Series” such as: “Beach House”, “Beach House
Memories”, “Swimming Lessons”,“Beach House for Rent”, “Beach House
Reunion”, “An Ocean Boulevard”, “The Summer of Lost and Found” and other eco-
fiction novels such as “The Butterfly’s Daughter”, “Time is a River”, “Sweetgrass”
and “Skyward”.

The scientific novelty of the research is as follows:

it has been substantiated that the elements such as the quotation of aphorisms
and epigraphs related to nature; the use of ecological scientific facts and names of
environmental organizations; keeping a personal diary by the heroes of the work;
reflecting the activities related to natural landscapes and environmental protection
appear in the content in equal proportions;

it has been proven that stylistic devices are widely used in the figurative
expression of personal images and images related to natural phenomena, natural
landscapes, environmental images and relationship between men and nature in the
author’s eco-fiction works:;

it has been based on the fact that in the works of M.A.Monroe the depiction of
social problems in society is emphasized through the interpretation of environmental
themes in the author’s works of the eco-fiction genre and the strained relationships
between man and nature as a global issue in the development of events in the work;

it is identified that the ecofeminist theme in the works of M.A.Monroe occupies
a leading role to manifest similarities between nature and women; relations between
a man and a woman; a woman as a symbol of strength.

The implementation of the research results. Based on the scientific results
achieved in the development of the eco-fiction genre in in the works of American
writer Mary Alice Monroe:

conclusions obtained on the basis of theoretical conclusions that in works of
the eco-fiction genre such elements as the use of aphorisms related to nature, quoting
epigraphs about nature, the use of environmental scientific facts, names of
environmental organizations; keeping a personal diary of heroes reflecting activities
related to natural landscapes and environmental protection; evidence of events with
real pictures, appearing in the content in the same proportion have been applied in
a fundamental project No OT-FI-030 “Printing the multi-volume monograph of
“History of Uzbek literature (7 volumes)” conducted at Tashkent State Uzbek
Language and Literature University named after Alisher Navoi in 2020-2021
(reference N0.04/1-853 of Tashkent State Uzbek Language and Literature
University dated May 1, 2023). As a result, it proved the need to apply the materials
about the use of several literary elements of the eco-fiction genre and its role for
revealing the genre on the example of M.A.Monroe’s novels in order to create
literary works about mother nature, which illuminate common, complex but sacred
feelings related to family, friendship and environment in Uzbek literature as well.

45



conclusions related to the widely usage of stylistic devices in the figurative
expression of personal images and images related to natural phenomena, natural
landscapes, environmental images and relationship between men and nature in the
author’s eco-fiction works have been used in the implementation of the innovation
research project SUZ800-18-IN0O049 —“FEP” Faculty Enrichment Program
(reference N0.05-01-0316 of Bukhara State University dated May 5, 2023). As a
result, the project materials were enriched with new scientific and theoretical sources
about the eco-fiction genre in American literature: revealing the roots, essence and
features, characteristics of works by M.A.Monroe, in particular, the significance of
the image of a woman in the works of the author, the stylistic devices describing
nature;
conclusions regarding that in the works of M.A.Monroe the depiction of social
problems in society is emphasized through the interpretation of environmental
themes in the author’s works of the eco-fiction genre and the strained relationships
between man and nature as a global issue in the development of events in the work
have been used in the preparation of scripts for such programs as “Assalom,
Bukhoro”, “Sakkizinchi mo*‘jiza” (reference N0.1/280 of the Bukhara Regional
Television and Radio Company dated November 9, 2022). As a result, interviews
with the author made it possible to increase the interest of viewers in reading, to
enrich their scientific understanding of the ecofeminist theme and environmental
1deas in literature and its manifestation in Monroe’s works.
The outline of the thesis. The thesis consists of an introduction, three chapters,
a conclusion, and the list of used literature. The total volume of the work is 130
pages.
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