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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
ma’lum bir xalgga mansub badiiy matnlarni boshqga tillarga tarjima qilishning
pragmatik aspektlari, ya’ni matnning ma’nosi emas, balki uning ta’siri,
kommunikativ niyatining qayta tiklanishi masalasi bo‘yicha gator muammolar
mavjud. Jumladan, lakunalar va realiyalar; pragmatik siljish; pretsedent matnlar;
“uchinchi til” orqali tarjima; baholash mezonlarining noaniqligi muammosi shular
jumlasidandir. Shu bois asliyat va tarjima matnlari asosida parallel korpus yaratib,
lakuna, realiya va pretsedent birliklar tarjimasining strategik garor modelini ishlab
chiqish, pragmatik adekvatlikni o‘Ichashning obyektiv mezonlarini belgilash hamda
“uchinchi til” orqali qilingan tarjimalardagi ma’no va milliy kolorit yo‘qotishlarini
aniglab, natijalarni izohli lug‘at va amaliy tavsiyanoma sifatida joriy etish dolzarb
hisoblanadi.

Dunyoning yetakchi tarjimashunoslik markazlarida (Leuven, Tarragona,
Manchester, Vena, Amsterdam va boshg.) badiiy matn tarjimasi tavsifiy
tarjimashunoslik, skopos-nazariya va pragmatik ekvivalentlik doirasida o‘rganilib,
tadqiqotlar tobora empirik asosga hamda o‘quvchi retseptsiyasini eksperimental
o‘lchashga tayanmoqda. Ilmiy jihatdan ustuvor yo‘nalishlar sifatida korpusga
asoslangan tarjima pragmatikasi, madaniy-spesifik birliklar (realiya, lakuna,
pretsedent matn) tarjimasi tipologiyasi, tarjima sifatini  baholashning
verifikatsiyalanadigan modellari, tarjima sotsiologiyasi hamda neyrotarjima
muammolari e’tirof etilmogda. Ayni paytda eng dolzarb yo‘nalish an’anaviy tavsifiy
tahlildan korpus va retseptiv eksperiment natijalariga tayangan, o‘lchanadigan
pragmatik model yaratishga o‘tish bo‘lib, u milliy-spesifik birliklar tarjimasida
strategik garor gabul gilish tamoyillarini obyektiv asoslash imkonini beradi.

O‘zbekistonda milliy adabiyotni asliyatdan bevosita xorijiy tillarga o‘girish
davlat siyosati darajasiga ko‘tarilgan bo‘lsa-da, Prezident Sh.Mirziyoyev
ta’kidlaganidek, “yosh tarjimonlarimiz asliyat tilini yaxshi bilsalar-da, ko‘p hollarda
ularda badiiy mahorat yetishmayapti™, ya’ni asosiy muammo tilni bilishda emas,
asarning badiiy-pragmatik ta’sirini gayta tiklashdadir. O‘zbek tilshunosligida ham
izohlangan parallel korpuslar yaratilmagan, tarjimalarning salmoqli gismi vositachi
til orgali amalga oshirilmoqda, sifatni baholashning yagona mezonlari ishlab
chigilmagan. Shu bois izohlangan parallel korpus, milliy-spesifik birliklarning izohli
lug‘ati va tarjima tipologiyasini yaratish, pragmatik adekvatlikni baholashning
milliy mezonlarini belgilash hamda ularni tarjimon tayyorlash amaliyotiga joriy
etish dolzarb hisoblanadi. Alohida ta’kidlash kerakki, mustaqillik sharofati bilan
qardosh xalglar o‘rtasidagi tarjima jarayonlari faollashdi. Xususan, turk
adabiyotining eng sara namunalari o‘zbek tiliga o‘girildi va o‘zbek adabiyotining
durdona asarlari turk tiliga tarjima qilinib, armug‘on etildi. Lekin O‘zbekiston Xalq
yozuvchisi Isajon Sultonning “Alisher Navoiy” romani misolida tarixiy realiyalarni
o‘zbek tilidan turk tiliga tarjima qilishning pragmatik aspektlarini tahlil gilish

1 O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning “O‘zbek mumtoz va zamonaviy adabiyotini xalgaro
miqyosda o‘rganish va targ‘ib gilishning dolzarb masalalari” mavzusidagi xalgaro konferensiya ishtirokchilariga
tabrigi. 2018-yil 7-avgust. — URL: https://president.uz/uz/lists/view/1926



hozirga gadar amalga oshirilmagan, pragmatik adekvatlikni obyektiv baholash
mezonlari ishlab chigilmagan, o‘zbekcha-turkcha realiyalarning izohli terminologik
lug‘ati yaratilmagan. Bizning tadqiqotimizda ilk bor mazkur masalalar monografik
jihatdan tadqiq etildi. Dissertatsiyaning dolzarbligi shu jihat bilan belgilanadi.

O‘zbekiston Respublikasi Prezidentining 2019-yil 21-oktabrdagi PF-5850-son
“O‘zbek tilining davlat tili sifatidagi nufuzi va mavqeyini tubdan oshirish chora-
tadbirlari to‘g‘risida”, 2020-yil 20-oktabrdagi PF-6084-son “Mamlakatimizda
o°zbek tilini yanada rivojlantirish va til siyosatini takomillashtirish chora-tadbirlari
to‘g‘risida”, 2023-yil 11-sentabrdagi PF-158-son “O°‘zbekiston-2030 strategiyasi
to‘g‘risida”gi Farmonlari, “2020-2030-yillarda o‘zbek tilini rivojlantirish va til
siyosatini takomillashtirish konsepsiyasi” hamda mazkur faoliyatga tegishli boshqa
me’yoriy-huquqiy hujjatlarda belgilangan magsad va vazifalarni amalga oshirishda
mazkur dissertatsiyadan olingan natijalar muayyan darajada xizmat giladi.

Tadgiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Ushbu dissertatsiya O‘zbekiston Respublikasi fan va
texnologiyalar rivojlanishining ustuvor yo‘nalishi 1. “Axborotlashgan jamiyat va
demokratik davlatni 1jtimoily, huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy
rivojlantirishda innovatsion g‘oyalar tizimini shakllantirish va ularni amalga
oshirish yo‘llari” doirasida amalga oshirilgan.

Muammoning o‘rganilganlik darajasi. Realiyalar muammosi jahon
tarjimashunosligida XX asrning o‘rtalaridan mustaqil ilmiy yo‘nalish sifatida
shakllandi. Bu sohadagi fundamental tadgiqot bolgar olimlari S.Vlaxov va
S.Florinning “HemepeBomumoe B mepeBone” asari hisoblanadi?. Realiyalar
nazariyasining tizimli talqini, ularning tasniflanishi va tarjima qilish yo‘llari batafsil
shu asarda ishlab chigilgan. Mualliflar realiyalarni bir xalgning kundalik hayoti,
madaniyati va ijtimoiy rivojlanishiga xos bo‘lgan, narsa, predmet va voqea-
hodisalarni ifodalovchi so‘z va so‘z birikmalari sifatida ta’riflaydi. Ularni tarjima
qilishda milliy koloritni saglab qolish imkoniyatlarini ko‘rsatib beradi.

Rus tarjimashunosligida realiya terminini ilmiy muomalaga birinchi Kiritgan
A.V.Fyodorov ularni jamiyat hayoti va moddiy turmush tarzini aks ettiruvchi,
muayyan hudud yoki millatga xos, boshqa xalqlar tilida to‘liq ekvivalenti bo‘lmagan
leksik birliklar sifatida ta’riflagan®. L.N.Sobolev ushbu terminni hozirgi
tushunchaga yaqin qo‘llagan bo‘lsa*, E.M.Vereshchagin va V.G.Kostomarov
realiyani lingvomadaniyatshunoslik nugtayi nazaridan tahlil etib, fon bilimlari
tushunchasini nazariy jihatdan ishlab chigdilar®.

Z.Proshina realiyalarni zamon koloritiga ko‘ra neologizmlar, istorizmlar va
arxaizmlarga ajratib, istorizmlarni tarixiy realiyalarning asosiy yadrosi sifatida
belgilab berdi®. Rus tarjimashunosligida tarixiy realiyalarning pragmatik aspektlari

2 Bnaxos C., ®nopun C. Henepesogumoe B niepesosie. — M.: MexayHapoable otHomenus, 1980. — C. 47,

3 ®énopos A.B. OcHoBbl oOweil Teopuu IepeBoja (NIMHIBUCTHYECKHE Mpobnembl). — 5-¢ uzg. — CII6.:
Ounonornyecknit pakynsretr CII6I'Y; M.: @unonorust TPU, 2002. — C. 332.

4 Co6ones JI.H. ITocobue 110 nepesory ¢ pycckoro a3bika Ha (paniysckuii. — M.: U31-Bo nuT. Ha mHOCTP. 513., 1952.
—C. 281.

5 Bepemarun E.M., Kocromapos B.I. SI3bik u kynsTypa: JIMHrBOCTpaHOBEEHNE B NPENOJABAHUK PYCCKOTO SA3bIKA
KaK MHOCTPaHHOTO. - M.: Pycckmii si3p1k, 1990. - C. 146.

® TIpoumna 3.T. Teopus nepeBoja: yuebHuk. — Bnagusocrok: Usa-o JIBI'Y, 2002. — C. 114-116.
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N.P.Pavlovaning dissertatsiyasida atroflicha ko‘rib chiqgilgan bo‘lsa, madaniy-
tarixiy realiyalarning interpretatsion imkoniyati Irina Anatoliyevnaning tadgiqotida
sinxronizatsiya tamoyili asosida tahlil gilinadi’.

O‘zbek tarjimashunosligida G‘.Salomov realiyalar nazariyasining poydevorini
qo‘yib, ularni “milliy o‘ziga xos so‘zlar” deb ataydi®.

O‘zbek tarjimashunosligida R.Fayzullayeva®, Q.Azzamov®®, 1.G‘ofurov'!,
E.Ochilov!?, Sh.lbrohimova®®, X.Hamidov'4, Z.lsomitdinov®, B.Yorginova®,
Sh.Isogoval’, N.O‘rmonova®® kabi olimlarning monografiya va ilmiy tadgigotlarida
tarixiy koloritni saglash, arxaik birliklarni tarjima gilish hamda milliy-madaniy
unsurlarni yaqin va xorijiy tillarga ko‘chirish masalalariga alohida e’tibor qaratilgan
bo‘lsa-da, o‘zbek wva turk tillari misolida tarixiy realiyalarning pragmatik
xususiyatlarini kompleks tarzda tadqiq etish yetarli darajada yoritilmagan. Bizning
tadgigotimiz esa Isajon Sultonning “Alisher Navoiy” romani misolida o‘zbek tarixiy
realiyalarining pragmatik mazmuni va ularning turk tilidagi tarjimalarda aks etish
xususiyatlari, ularni adekvat tarzda tarjima gilish, tasniflash kabi masalalarni ilmiy
jihatdan yoritishga garatilgan.

Tadqgiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya mavzusi Qo‘qon
universiteti ilmiy tadgiqotlar rejasiga muvofiq “Filologiyaning dolzarb masalalari”
mavzusidagi ilmiy yo‘nalish doirasida bajarilgan.

Tadgigotning magqgsadi tarixiy realiyalarning turk tiliga o‘girilishidagi
pragmatik xususiyatlarni, tarjima usullari va strategiyalarini tahlil etib, tarixiy
koloritni saglash va pragmatik ekvivalentlikka erishishning optimal yo‘llarini
aniglashdan iborat.

Tadgqigotning vazifalari:

" Tasnosa H.II. TTparMaTuyeckue acrekThl IEPEBOJIA HCTOPUIECKHMX PEANTHI ¢ PyCCKOTO A3bIKA HA aHTJIMIACKHUIA: JuC.
... KaHJl. puion. Hayk. - M., 2004. - 178 c.

8 Canomos F. Tapxuma Hasapusicu acocnapu. — Toukent: Ykutysun, 1983. — B. 97.

Maiizynnaesa P.K. K npobieme nepenaun HAIMOHATLHOTO KOJOPHTA B XyI0)KECTBEHHOM MEPEBOJIE: JIHC. ... KaH]IL.
¢wnon. Hayk. — Tamkent, 1972. — C. 198.

©A33am0B. “Mexpo6aH YaéH HUHI UKKM Tap:xkumacu // Tapxuma MyaMMoJIapu: Makojianap TYIiaMu. 1-KuTo6. —
Tomkent, 1991.

UFopypos U. Banuuii Tapsxuma Hycxa kyuumpuin smac // Vxkox onmamu: agaOuii-Gaguuil, MIMUH, WKTHMOMIA-
MKTHCOAMI sKkypHal. — 2019. — 2-con; E3yBun, Tabuat Ba Tabuuér / Ucasxon CynToH Hacpu Gaguusaty. — TomKeHT:
Typown 3amuH 3ué, 2017. — B. 23.

20yunos D. SdxuH TWIapAaH TapkuMa Myammosapu // Tapxuma Macaianapu: MIMHH Makosiajap TYIUIaMH. —
Tomxkent, 2012; ®opcuiinan y30ekya mebppuil Tapkuma Myammonapu. — Tomkent, 2013; bamumii Tapkuma
Macaianapu: YKyB KyuiaaMa. — Tomikent, 2013. — 160 6.; Tarjimashunoslikning nazariy masalalari. — Toshkent, 2024.
BU6poxumona 111, Oyun Exy6oB poMannapuary MUILTHITMKHUHT TypKya TapsKUMajiap/ia akc STHIIH: GUiIon. paH.
HOM30/H ... nucc. — Tomkent, 2010.

UXamuos X. V36ek Kucca Ba poMaHIapy TypK THIHIA: MoHorpadus. — Tomkent: “IDDEKT-17, 2022. — B. 18;
Xamuzos X, V36exuanan Typkuara Hacpuii Tapsuma myammonapu. — Tourkent: TourILIH, 2014.

BHcomuraunos 3. OcoGEHHOCTH TTO3THYECKOTO MEPEBO/IA C OIM3KOPOICTBEHHBIX TIOPKCKHMX SA3BIKOB (Ha IPUMEPE
y30EKCKOT0 TIepeBoIa KUPTU3CKOTO 31oca “Manac”).

YEpkunosa B. Typkuil Tunmaphaan TapkKuMmana TapuXuil KOJOPUTHHHT akc »Trupunumu  (Kuprus anubu
T.KocumbexoBHHUHT “CHHraH KWINY POMaHHU TapKUMacH MHCONUAA): G0, GpaH. HOM30IH ... AucC. — TOIIKEHT,
2002.

YYcaxosa 1. Baguuii TapKuMajga MHLIHIAIMK Ba TAPUXUANIUKHMHT akc dTTupwinmu (Oibexuunr “Hapowit”
pomanu (hpaHITy3ua TapKUMaIapu MHCOIH/A): GUIIoN. ¢aH. HOM30IH ... qucc. — TomkeHT, 2004,

18V pmonoBa H. TapKuMa/ia Tapuxui apXank TeKCHKaHH aKC STTHPHII TIPHHIIMILIAPH BA TAPKUMa aHHKJTHTH: (HIION.
(han. HOM301H ... nucc. aBToped. — Tomrkent, 2003.



pragmatika va tarjima o‘rtasidagi nazariy alogani belgilab, tarixiy realiyalar
tarjimasida pragmatik omillarning hal giluvchi rolini asoslab berish;

“Alisher Navoiy” romanidagi tarixiy realiyalarni predmet-mazmuniy
xususiyatlariga ko‘ra tasniflash: jug‘rofiy xos so‘zlar, antroponimlar, moddiy
madaniyat, ma’muriy-huquqiy, harbiy va diniy-ma’rifiy guruhlarini ajratish;

tarjima usullari (transliteratsiya, izohli tarjima, analogiya, kalkalash, tushirib
goldirish)ni misollar asosida qgiyosiy tahlil qgilish;

tarjimada yuzaga kelgan pragmatik yo‘qotish holatlarini aniglash, ularning
sabab va ogibatlarini lingvistik va madaniy jihatdan izohlash hamda optimal
mugqobil variantlarni taklif etish.

Tadgigotning obyekti sifatida Isajon Sultonning “Alisher Navoiy” romani
(Toshkent: Innovatsion rivojlanish nashriyot-matbaa uyi, 2021) hamda uning Sema
Eynel tomonidan amalga oshirilgan turkcha tarjimasi — “Ali Sir Nevai” (Angqara,
2024) tanlangan.

Tadqgigotning predmetini asardagi tarixiy realiyalarning turkcha
tarjimasidagi pragmatik xususiyatlari, tarjima usullari va strategiyalari, shuningdek,
tarixiy koloritning tarjimada saqlanish va yo‘qolish qonuniyatlari tashkil etadi.

Tadgiqotning usullari: Tadgiqotda qiyosiy-tipologik, chog‘ishtirma,
komponent, kontekstual, statistik tahlil kabi usullardan foydalanilgan.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

tillar garindoshligi tarjimonning yasama mugqobillikka yetaklovchi “yaqinlik
illyuziyasi’ni yuzaga keltirishi va shu asosda qardosh tillararo tarjimada pragmatik
ekvivalentlik mezonini gayta talgin qilish zaruriyati asoslangan va pragmatik
ekvivalentlik shakliy moslik bilan emas, kommunikativ ta’sirning gayta tiklanishi
bilan o‘lchanishi kerakligi dalillangan;

romandagi tarixiy realiyalarning temuriylar davri tarixiy-badiiy nasrining
konkret leksik gatlamiga mos oltita predmet-mazmuniy guruh (jug‘rofiy xos so‘zlar,
gahramonlarning ism va taxalluslari, moddiy madaniyat, ma’muriy-huquqiy, harbiy
hamda diniy-ma’rifiy)dan iborat klassik modellaridan farqlanuvchi yangi tasnifi
ishlab chigilgan va mazkur tasnif abstrakt-universal tamoyilga emas, aynan matndan
empirik tarzda chigarilgan korpus hamda janr-spesifik tamoyilga asoslangan;

o‘zbek-turk badiiy tarjimasida pragmatik yo‘qotishning uch asosiy ko‘rinishi
(ma’no yo‘qotilishi, madaniy lakunaning noto‘g‘ri to‘ldirilishi, kommunikativ-
estetik ta’sirning yo‘qotilishi) aniqlanib, tarjima xatolarini umumiy tarzda tavsiflash
o‘rniga pragmatik yo‘qotishning o‘zaro farqli uch mexanizmini ajratib, har birini
sababi bilan bog‘lagan tipologiya yaratilgan;

Temuriylar davri tarixiy realiyalarini o‘girishdagi pragmatik muammolar uch
yo‘nalishda tizimlashtirilib, transliteratsiya hamda izoh uyg‘unligiga tayangan
amaliy-metodik tavsiyalar hamda o‘zbekcha-turkcha realiyalarning izohli
terminologik lug‘ati tamoyillari yaratilgan.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

qardosh tillararo (o‘zbek-turk) tarjimada “yaqinlik illyuziyasi” va yasama
mugqobillikning oldini oluvchi pragmatik nazorat algoritmi ishlab chigilgan;

tarjima sifatini obyektiv baholash, muharrir ekspertizasi va tarjima tanlovlarini
baholashda mezon sifatida qo‘llanadigan, pragmatik yo‘qotishning uch ko‘rinishini
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(ma’no yo‘qotilishi, madaniy lakunaning noto‘g‘ri to‘ldirilishi, kommunikativ-
estetik ta’sirning yo‘qotilishi) aniqlaydigan diagnostik tahlil modeli ishlab
chigilgan;

transliteratsiya va izoh uyg‘unligiga tayangan amaliy-metodik tavsiyalar
hamda o‘zbekcha-turkcha realiyalarning izohli terminologik lug‘ati tamoyillari
ishlab chigilgan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilgani,
chigarilgan xulosalarning metodologik asosga ega ekanligi, ishonchli nazariy
manbalar hamda lug‘atlardan foydalanilganligi, nazariy fikr va xulosalarning
amaliyotga joriy etilganligi, olingan natijalarning vakolatli tuzilmalar tomonidan
tasdiglangani bilan belgilanadi.

Tadgigotning ilmiy va amaliy ahamiyati. Tadgigotning ilmiy ahamiyati
o‘zbek-turk tarjima juftligida tarixiy realiyalarning pragmatik aspektlari ilk bor
maxsus tadqigot obyektiga aylantirilib, ularning tarjimadagi pragmatik mugobilligi
ilmiy asoslangani; “tarixiy realiya” ishchi ta’rifi va predmet-mazmuniy oltita guruhli
tasnif (jug‘rofiy xos so‘zlar, qahramonlarning ism va taxalluslari, moddiy
madaniyat, ma’muriy-huquqiy, harbiy, diniy-ma’rifiy) ishlab chiqilib, kelgusi
tadgigotlar uchun nazariy-uslubiy tayanch yaratilgani; pragmatik yo‘qotishning uch
ko‘rinishi (ma’no, ta’sir, madaniy lakunaning noto‘g‘ri to‘ldirilishi) aniqlangani
hamda genetik qardoshlik pragmatik adekvatlikni kafolatlamasligi hagidagi
“madaniy yagqinlik illyuziyasi” xulosasi qardosh tillar tarjimasi nazariyasini
boyitishi bilan belgilanadi.

Tadgigotning amaliy ahamiyati universitetlarda tarjima yo‘nalishi
mashg‘ulotlarida: “Badiiy tarjima nazariyasi”, “Qiyosiy leksikologiya”, “O‘zbek-
turk tarjimasi amaliyoti” kabi kurslar uchun darslik va o‘quv qo‘llanmalar tuzishda;
lug‘atshunoslikda: o‘zbek tarixiy realiyalarining turkcha muqobilini o‘z ichiga olgan
izohli ikki tilli terminologik lug‘at tuzishda; adabiyotshunoslik va
madaniyatshunoslik tadqiqotlarida: o‘zbek va turk madaniyatlarining leksik-
semantik kesishish hamda farglanish nugtalarini aniglashda; noshirlik va
mubharrirlikda: o‘zbek badily adabiyotini turkchaga tayyorlash va tahrir qilish
jarayonida tarixiy realiyalar bilan ishlash bo‘yicha metodik tavsiyalar sifatida
qo‘llanishi bilan belgilanadi.

Tadgigot natijalarining joriy qilinishi. Tarixiy realiyalarni o‘zbek tilidan
turk tiliga tarjima qilishning pragmatik aspektlari masalalari tadqiqi bo‘yicha
olingan ilmiy natijalar asosida:

tillar garindoshligi tarjimonning yasama muqobillikka yetaklovchi “yaqinlik
illyuziyasi”ni yuzaga keltirishi va shu asosda qardosh tillararo tarjimada pragmatik
ekvivalentlik mezonini gayta talgin qilish zaruriyati asoslangan va pragmatik
ekvivalentlik shakliy moslik bilan emas, kommunikativ ta’sirning qayta tiklanishi
bilan o‘lchanishi kerakligi dalillangan o‘rinlardan Qo‘qon davlat universitetida
bajarilgan AL-322103020 ragamli loyihada foydalanilgan (2026-yil 1-iyundagi
01/03-610-son ma’lumotnoma). lImiy xulosa loyihaning elektron platformasini
yangi ma’lumotlar bilan boyitishga xizmat qildi, natijada undan boshga
tadgigotchilar va foydalanuvchilar takror murojaat gila oladigan, uzog muddatli
ilmiy-axborot qiymati ta’minlangan;



romandagi tarixiy realiyalarning temuriylar davri tarixiy-badiiy nasrining
konkret leksik gatlamiga mos oltita predmet-mazmuniy guruh (jug‘rofiy xos so‘zlar,
qahramonlarning ism va taxalluslari, moddiy madaniyat, ma’muriy-huquqiy, harbiy
hamda diniy-ma’rifiy)dan iborat klassik modellaridan farglanuvchi yangi tasnifi
ishlab chigilgan va mazkur tasnif abstrakt-universal tamoyilga emas, aynan matndan
empirik tarzda chigarilgan korpus hamda janr-spesifik tamoyilga asoslangan
o‘rinlardan Respublika Ma’naviyat va ma’rifat markazi huzuridagi Ijtimoiy va
ma’naviy tadqiqotlar institutida o‘tkazilib kelinayotgan anjumanlar, seminarlarda
foydalanilgan (Respublika Ma’naviyat va ma’rifat markazi huzuridagi Ijtimoiy va
ma’naviy  tadqiqotlar  institutining  2026-yil  22-maydagi  10/268-son
ma’lumotnomasi). Tasnif ilmiy-metodik muloqot va ma’naviy-ma’rifiy tadbirlar
mazmuniga Kkiritildi. Natijada milliy tarixiy-madaniy birliklarni tizimli tarzda
tagdim etish orqali ilmiy jamoatchilik va ishtirokchilarga milliy qadriyatlarni targ‘ib
gilish samaradorligi ortgan;

Temuriylar davri tarixiy realiyalarini o‘girishdagi pragmatik muammolar uch
yo‘nalishda  (tushirib qoldirish, semantik-pragmatik  yo‘qotish, asossiz
zamonaviylashtirish)  tizimlashtirilib, ularning magbul yechimlari hamda
transliteratsiya+izoh uygunligi va izchillik tamoyillariga tayangan amaliy-metodik
tavsiyalardan O‘zbekiston Yozuvchilar uyushmasining badiiy tarjima kengashi
yig‘inlarida foydalanilgan (O‘zbekiston Yozuvchilar uyushmasining 2026-yil
26-iyundagi  01-03/291-son ma’lumotnomasi). Natijada yosh ijodkorlar va
tarjimashunoslarning tarixiy realiyalar bo‘yicha tasavvurlari kengaygan, badiiy
matnga to‘g‘ri yondashuv ko‘nikmalari oshgan;

o‘zbek-turk badily tarjimasida pragmatik yo‘qotishning uch asosiy ko‘rinishi
(ma’no yo‘qotilishi, madaniy lakunaning noto‘g‘ri to‘ldirilishi, kommunikativ-
estetik ta’sirning yo‘qotilishi) aniqlanib, tarjima xatolarini umumiy tarzda tavsiflash
o‘rniga pragmatik yo‘qotishning o‘zaro farqli uch mexanizmini ajratib, har birini
sababi bilan bog‘lagan tipologiya yaratilgan o‘rinlardan O°‘zbekiston Milliy
teleradiokompaniyasi  “O‘zbekiston-24”  ijodiy  birlashmasi  “O‘zbekiston”
teleradiokanali ijodkorlari tomonidan tayyorlangan “Ta’lim va taraqqiyot” nomli
dastur ssenariylarining 2024-2025-yil sonlarida foydalanilgan (O‘zbekiston Milliy
teleradiokompaniyasining 2026-yil 17-iyundagi 05-09-1566-son ma’lumotnomasi).
Natijada tarjimashunoslik bo‘yicha izlanish olib borayotgan tadqiqotchilar va keng
jamoatchilikka tarixiy realiyalar tarjimasida e’tibor berish lozim bo‘lgan jihatlar
tushuntirilib, ilmiy natijalarning ommalashuvi hamda amaliy va tarbiyaviy ta’sir
doirasi kengaygan.

Tadgiqot natijalarining aprobatsiyasi. Olib borilgan tadgiqotning asosiy
mazmuni va natijalari 5 ta ilmiy-amaliy anjumanda, jumladan, 3 ta xalgaro va 2 ta
respublika ilmiy-amaliy konferensiyasida muhokama gilingan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 9 ta ilmiy ish e’lon qilingan, shulardan O°‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini chop
etishga tavsiya etilgan ilmiy nashrlarda 3 ta maqola, jumladan, 2 tasi respublika va
1 tasi xorijiy jurnalda nashr etilgan.
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Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa va
foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, umumiy hajmi 163 sahifani
tashkil giladi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgiqotning
maqgsad va vazifalari, obyekti va predmeti tavsiflangan, respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi  ko‘rsatilgan,
tadgigotning ilmiy vyangiligi va amaliy natijalari bayon qilingan, olingan
natijalarning ilmiy va amaliy ahamiyati ochib berilgan, tadgigot natijalarini
amaliyotga joriy etish, nashr etilgan ishlar hamda dissertatsiyaning tuzilishiga doir
ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Tarixiy realiyalar tarjimasining nazariy
asoslari” deb nomlangan bo‘lib, birinchi fasl “Tarjima nazariyasida realiyalar
masalasi” tadqiqiga bag‘ishlangan.

Har bir tilda boshga tilda muqgobilini topmaydigan, xalgning turmushi, tarixi va
madaniyatidan ildiz olgan so‘zlar mavjud bo‘lib, tarjimashunoslikda bu hodisa
realiya tushunchasi orqali o‘rganiladi. Realiyalar — til va madaniyat kesishadigan
nuqtada paydo bo‘ladigan, xalgning moddiy va ma’naviy hayotini
mujassamlashtirgan leksik birliklar, madaniy xotira timsolidir.

Realiya tushunchasini ilmiy ta’riflash uzoq davom etgan: dastlabki
tadqiqotlarda bu birliklarning o‘ziga xos tabiatiga yetarlicha e’tibor berilmagan, XX
asrning ikkinchi yarmidan esa ular milliy-madaniy o‘ziga xoslikni aks ettiruvchi
maxsus til birliklari sifatida mustaqil o‘rganish obyektiga aylangan.

Bolgar olimlari S.Vlaxov va S.Florin realiya tushunchasini tarjimashunoslikda
ilk bor mukammal ta’riflagan va tasnifini ishlab chiggan olimlar sanaladi. Ularning
fikricha, realiyalar — “bir xalgning kundalik hayoti, madaniyati va ijtimoiy
rivojlanishiga xos bo‘lgan, boshqa xalqgqa notanish, milliy yoki zamoniy rangni
ifodalovchi predmet va hodisalarni nomlovchi so‘z va iboralar’dir. Bu ta’rif
realiyaning ham lingvistik, ham madaniy jihatini gamragani uchun bugun ham
tayanch ta’rif sifatida qo‘llanadi.

Realiya atamasini ilmiy muomalaga 1941-yilda A.V.Fyodorov Kkiritib, ularni
dastlab “realiya-so‘z” deb atagan va asl matnning milliy koloritini saglash uchun
alohida munosabat talab qiladigan birliklar sifatida ta’riflagan’®. 1952-yilda
L.N.Sobolev bu atamani aniqlashtirib, realiyalarni “boshqa tillarda ekvivalenti
bo‘lmagan, muayyan xalqqa xos kundalik so‘z va iboralar” deb belgilagan®.
E.M.Vereshchagin va V.G.Kostomarov realiyalarni lingvomadaniyatshunoslik
nuqtayi nazaridan “madaniy komponentga ega so‘zlar” deb atab, ularda xalgning
hayot tarzini belgilovchi ekstralingvistik unsurlar aks etishini ko‘rsatadi®.
L.S.Barxudarov realiyalarni “boshqa tilda so‘zlashuvchilarning amaliy tajribasida

19 Bnaxos C., ®nopun C. Henepesogumoe B iepesose. — M.: Mesxynapoansie otHomenus, 1980. — 343 c.

2 TIpommna 3.I'. Teopus nepesona: yueduuk. — Bnagusocrok: Msa-so ABIY, 2008. — C. 276.

2L ®énopos A.B. OcHoBel o00weil Teopun mnepeBoja (JIMHTBHCTHYECKHE mpobnemsl). — 5-e¢ m3a. — CII6.:
®unonornyeckuit pakynsrer CIIGIY; M.: ®dunonorus TPU, 2002. — C. 14.
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mavjud bo‘lmagan narsa, tushuncha va vaziyatlarni bildiruvchi so‘zlar’??,

A.D.Shveser esa ‘“adresat uchun notanish, begona tushunchalar” sifatida
ta’riflaydi®.

O‘zbek tarjimashunosligida G°‘.Salomov “realiyalarni xalgqning moddiy-
ma’naviy hayoti, tarixi, dini va san’ati bilan bog‘liq tushunchalar”?*, Q.Musayev esa
“xos so‘zlar” sifatida ta’riflaydi®®; E.Ochilov “....milliy koloritni millatning
ma’naviy va moddiy hayotidagi o‘ziga xosliklarning badiiy asardagi majmui” deb
biladi?®. H.J.Vermeerning Skopos nazariyasiga ko‘ra, “....tarjimaning magsadi
strategiyani belgilaydi — bir matn turli auditoriya uchun turlicha o‘giriladi”?’. Bu
yondashuv tarixiy realiyalar tarjimasida samarali: masalan, “sipahi” atamasi maktab
darsligi uchun “yer hisobidan maosh oluvchi askar”, ilmiy nashr uchun esa to‘liq
izoh bilan beriladi.

Bobning ikkinchi fasli “Tarixiy realiyalarning lingvomadaniy tabiati”’ga
bag‘ishlangan. Tarixiy realiyalar — muayyan tarixiy davr, joy yoki madaniyatga xos
bo‘lib, boshga til va madaniyatlarda bevosita ekvivalenti bo‘lmagan
tushunchalardir. Ular til, tarix, etnografiya va madaniyatshunoslik kesishmasidagi
murakkab hodisa bo‘lib, ham milliy, ham tarixiy bo‘yoqni tashiydi; shu bois ularni
o‘girish madaniyatlararo mulogot va tarixiy xotirani saglash uchun muhim ahamiyat
kasb etadi. Bolgar olimlari S.Vlaxov va S.Florinning “Neperevodimoe v perevode”
asari realiyalar nazariyasining eng fundamental manbasi sanaladi?®. Mualliflar
tarixiy realiyalarni alohida leksik guruh sifatida emas, muayyan davr bilan bog‘liq
madaniy-predmet hodisalar sifatida talgin qilib, arxaizm va istorizmlarni tarixiy
realiyaning ko‘rinishlari sifatida ko‘rsatadi.

Z.Proshina realiyalarni “madaniyatga bog‘liq leksika” deb atab, zamon
koloritiga ko‘ra uch guruhga — neologizm, istorizm va arxaizmga ajratadi®®.
Istorizmlar hozirgi zamonda mavjud bo‘lmagan ijtimoiy, siyosiy yoki madaniy
vogelikni ifodalovchi, zamonaviy ekvivalenti yo‘q birliklar bo‘lib, tarixiy koloritni
saglash vazifasini bajaradi; arxaizmlar esa davr ruhi va gadimiylikni aks ettiruvchi
stilistik vosita. Olim istorizmlarni tarixiy realiyaning yadrosi sifatida belgilaydi.
Tadgigotimizda S.Vlaxov va S.Florin fikriga tayanib, tarixiy realiya sifatida istorizm
va arxaizmlar tahlil gilingan.

Realiya mazmunan lingvomadaniy birlik bo‘lib, boshqa tilda muqobili
bo‘lmagan milliy-madaniy mazmunni tashiydi; tarixiy realiya unga yana bir gatlam
— muayyan davrga mansublik, ya’ni tarixiy bo‘yoqni qo‘shadi. S.Vlaxov va S.Florin
ta’kidlaganidek, tarixiy realiyani o‘girish so‘zning mazmunini emas, avvalo uning

22 Co6omnes JI.H. TToco6ue no nepeBoy ¢ pycckoro s3bika Ha (paniysckuii. — M.: V31-Bo nut. Ha HHOCTP. 3., 1952.
- C. 281.

23 Bepemarun E.M., Koctomapos B.T'. SI3bik 1 KynibTypa: JIMHIBOCTPaHOBE/IEHUE B TIPETIOABAHUN PYCCKOTO A3bIKA
KaK HHOCTpaHHOro. - M.: Pycckuii s1361k, 1990. - C. 146.

2 Bapxynapor JI.C. SI3bIK M MepeBOj: BOMPOCHI OOINEH M 4acTHOH Teopuw nepeBoja. — M.: MexayHapoHbIe
otHomenus, 1975. - C. 201.

% [Iseituep A.J. IlepeBon u muarsucTuxa. — M.: Boenuszar, 1973. — C. 115.

2% Canomos F. Tapskuma Hasapuscy acocmapu. — Tomkent: Yrurysun, 1983. — B. 97.

2" Musayev Q. Tarjima nazariyasi asoslari: darslik. — Toshkent: Fan, 2005. — 352 b.

28 QOchilov E. Tarjima nazariyasi va amaliyoti: o‘quv qo‘llanma. — Toshkent, 2012. — B. 69-78.

2 Reiss K., Vermeer H.J. Towards a General Theory of Translational Action. — London; New York: Routledge, 2014.
- P. 80-90.
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tarixiy bo‘yog‘ini yetkazishdir. Shu bois tarixiy realiyaning lingvomadaniy tabiati
uning ikkiyoqlamaligida namoyon bo‘ladi.

Tadqiqotchilar tarixiylikni o‘zgarmas belgi emas, balki nisbiy va harakatchan
hodisa sifatida talqin qiladilar: bugun zamonaviy bo‘lgan realiya vaqt o‘tishi bilan
istorizmlar gatoriga o‘tib, tarixiy realiyaga aylanishi mumkin. Ana shu dinamiklik
tarixiy realiyaning lingvomadaniy mohiyatini belgilaydi — so‘z til tizimidagi o‘rnini
saglagan holda madaniy-tarixiy xotira tashuvchisiga aylanadi.

Tarixiy realiyaning lingvomadaniy tabiati, aynigsa, uni idrok etishda yaqqol
ko‘rinadi: tarixiy realiyalar ko‘pincha arxaizm va istorizm bo‘lgani uchun o‘quvchi
uchun ham notanish bo‘ladi. Shu bois tarjimon realiyani bilish bilan bir qatorda
o‘sha xalgning tarixini ham bilishi lozim.

Tarixiy realiyaning o‘ziga xosligi lakuna hodisasida ham aks etadi: ba’zan bir
tilda muayyan tushunchani ifodalovchi leksik qgatlam umuman bo‘lmaydi va
tarjimon butun bir madaniy voqelikni o‘zga til kitobxoniga yetkazishga duch keladi.
Masalan, romandagi “qozi”, “karvonsaroy” so‘zlari shunchaki eskirgan so‘zlar
emas, XV asr — Navoiy davrining ijtimoiy-huquqiy va madaniy vogeligini mujassam
etgan, davr koloritini tashuvchi lingvomadaniy birliklardir.

Dissertatsiyaning ikkinchi bobi “Tarjimaning pragmatik aspektlari va
tarixiy realiyalar” deb nomlanadi. Birinchi fasl “Tarixiy realiyalarni tarjima
gilishda pragmatik omillar: pragmatika va tarjima munosabati”’ga bag‘ishlangan.
Badiiy asar matnini boshqga tilda gayta ifodalash mazmunni yetkazish bilan birga
uning estetik gimmatini saglashni ham talab qiladi; shu bois badiiy tarjima
madaniyatni shakllantiruvchi muhim manba sanaladi.

Zamonaviy tarjima nazariyasida til birliklarini fagat formal moslashtirish
yetarli emasligi yaqqol ko‘rinadi, chunki har qanday matn semantik mazmun bilan
birga kommunikativ magsad va pragmatik aspektni ham tashiydi. Pragmatika
(yunoncha pragma - ish, harakat) dastlab falsafiy ogim sifatida shakllanib,
Ch.Morris tomonidan rivojlantirilgan®. Ch.Morris semiotikani sintaktika,
semantika va pragmatikaga ajratgan; bu garash keyinchalik V.N.Komissarov
tomonidan tarjima nazariyasiga tatbiq etilgan3..

Tarjimon leksik birlikning denotativ ma’nosi bilan birga uning adresatga
ta’sirini ham hisobga olishi lozim; E.A.Nida ta’kidlaganidek, “belgilarning
mazmuni ayni shaxslar uchun tushunarli va ta’sirchan bo‘lishi kerak™®2. Shu
ma’noda pragmatik adaptatsiya matnning funksional kuchini saqlashga xizmat
giladi. Buni asliyatdagi®® “g‘unchachi” realiyasi yaqqol ko‘rsatadi: g‘unchachi —
podshoh yoki xonga go‘zal gizlarni tanlab, ularni saroy odobiga o‘rgatuvchi ayol.
Sema Eynel uni “harem agasi” deb o‘girgan, natijada pragmatik jihatdan jiddiy
madaniy va semantik yo‘qotishni yuzaga keltirgan®*. Sababi, g ‘unchachi — podshoh

3% Moppwuc Y. OcHoganus Teopun 3HaKoB // CeMuoTHKa / COCT., BCTYIL cT. 1 001, pen. F0.C.Crenanosa. - M.: Pantyra,
1983. - C. 63.

31 Komuccapos B.H. CospemenHoe nepeBofopeaenne: kKype aexnuii. — M.: 9TC, 1999. — C. 64.

32 Nida E.A., Taber Ch.R. The Theory and Practice of Translation. — Leiden: E.J. Brill, 1969. — P. 24.

33 1sajon Sulton. Alisher Navoiy. — Toshkent: Innovatsion rivojlanish nashriyot-matbaa uyi, 2022. Tadgigotning
keyingi o‘rinlarida mazkur asardan misol olinganda muallif va asar nomi qisqartirilib, sahifasi ko‘rsatiladi (I.S. 9).
#fsacan Sultan. Ali Sir Nevai / Tiirk¢eye ¢ev. Sema Eynel, 2023. Tadgiqotning keyingi o‘rinlarida mazkur asardan
olingan misollar gavs ichida beriladi: (S.E. 19).
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yoki xonga go‘zal qizlarni tanlab, haramga keltirib beruvchi ayol. Turkcha tarjimada
bu birlik “harem agas1” deb nomlangan. Sababi ayni shu vazifani turk saroy
an’analariga muvofiq erkak xizmatchilar bajargan. Keling, tahlilimiz yanada
tushunarliroq bo‘lishi uchun asliyat va tarjimadagi matnlarni keltiramiz: “Qullar
asosan shomliklar va damashgliklar bo‘lib, ular qavmu qarindoshi yo‘q
og ‘lonlardan saylab olinar va go ‘dakligidan puxta tarbiya berilardi. Joriyalar ham
shunday edilar, g‘unchachilar ularni birma bir tanlab, oliymagom zotlar qoshida
o zini qanday tutishini o ‘rgatib borishardi” (1.S. 339). Turk tiliga quyidagicha
ko‘chirilgan: “Aslen Samli ve Dimagskli olan bu kéleler kardesi, akrabasi olmayan
erkek cocuklarindan secilir ve bebekliginden itibaren ozel olarak egitilirlerdi.
Cariyeler de oyleydiler, harem agast onlar: teker teker secip soylular karsisinda
nasil davranacaklarin ogretirlerdi” (S.E. 262). Tarjimon birinchi jumladagi o‘g‘il
bolalar so‘zini g‘unchachiga qarashli ta’rif deya o‘zbek xalqining tarixiy-madaniy
muhitini hisobga olmay, muqobilini berishga shoshilgan ko‘rinadi. Natijada
asliyatdagi ayol obrazi erkak obraziga aylantirilgan va tarixiy realiyaning mohiyati
o‘zgarib ketgan. Erkaklarning haram ichida bunday vazifalarda xizmat qilishi
o‘zbek mentalitetiga xos emas. Milliy ruh yo‘qolib, madaniy adaptatsiya
muvaffaqgiyatsiz chiggan.

Bobning ikkinchi fasli “Tarixiy realiyalarni tarjima qilish usullari”’ga
bag‘ishlangan. O‘zbek va turk tillarining yaqinligi ayrim qulayliklar bersa-da,
tillarning qarindoshligi barcha birliklarni muammosiz o‘girish imkonini bermaydi,
shu bois tarjimon matn mazmuni, milliy-madaniy va uslubiy jihatlarni hisobga olib,
turli usullardan foydalanadi.

1. Transliteratsiya (lot. trans — orqali, litera — harf) so‘zning talaffuzini emas,
yozuv shaklini saqlashga asoslanadi va magsad tilda muqobil yo‘q bo‘lganda,
madaniy-diniy tushunchalar o‘ziga xosligini saqlash zarur bo‘lganda hamda atama
xalgaro miqyosda tan olinganda qo‘llanadi. Quyidagi jadvalda transliteratsiya+izoh
usulida o‘girilgan tarixiy realiyalar tasnif bo‘yicha tizimlashtirilgan.

t/ | Tarixiy Transliteratsiya | Izoh
n | realiya turi
1 | Toponimt/r | Hiriy Horasanlilarin Herat’1 adlandirdiklar1 sevgi
s0zi (S.E.9)
2 | Maishiy Yahgal Yer kaziyarak yiyecekleri soguk tutmak i¢in
turmush t/r olusturulan oyuk. Buz dolabi (S.E.17)
3 | Kiyim- Gutra Basa dolanan kumas pargasi, agel (S.E.10)
kechak t/r
4 | Ozig-ovqgat Umag Bugulanmis hamurla pisirilmis sivi ¢orba
t/r (S.E.26)
5 | Urf-odat Ak top Ipe sarmmis tiippek yani kiiciik top uzaga
an’ana t/r atiliyor, kim 6ndeyse ilk olarak onu getirmesi
gerekiyor (S.E.47)
6 | Kasb-hunar | Carekar Ortak¢t; mahsulin %4’i karsiliginda arazi
t/r sahiplerinin hayvanlarim ve ekipmanlarini
kullanan (S.E.174)
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7 | O‘Ichov Batman 7,692 kilogram olan agirhik o6l¢ii birimi
birliklari t/r (S.E.118)
8 | Daraxt va | Balut Eserde gecen bu aga¢ turu mese agagidirg Bu
o‘simlik t/r agac sert olup dayanikliligi nedeniyle ev ve
esya yapiminda tercih edilmektedir (S.E.171)
9 | Qush,hayvon | Tokal Bir kus tiirii (S.E.36)
t/r
11 | Mansab, Mirahir Sarayda atlarin bakimi ve yoOnetimiyle
lavozim t/r gorevli kimse (S.E.168)
13 | Qurol-aslaha | Kamganak Icine pamuk konulup dikilmis bez,
Harbiy korkuluk(S.E.15)
texnika t/r
14 | Diniy Hanekah Tasavvuf egitimi islerini yiirlitmek i¢in
muassasa t/r tasarlanan genis oda ve onun etrafindaki
hucreler(S.E.26)
15 | Diniy  faol. | Mutevelli Bir vakfi vakf edenin koydugu sartlara gore
bilan shug’. yoneten kimse(S.E.197)
Shaxs t/r

2. Kalkalash — realiyani tashkil etuvchi morfema yoki so‘zlarni so‘zma-so‘z
o‘girish orqali yangi birlik hosil qilish usuli bo‘lib, realiyaning ichki tuzilmasini
saglaydi, ammo milliy fonetik qiyofasini yo‘qotadi. A.V.Fyodorov ta’kidlaganidek,
kalkalash asl birlikning semantik tarkibini magsad til imkoniyatlari bilan gayta
tiklaydi. Masalan, qurol-yarog‘ga oid “Ho‘kiztumshuq” turk tilida “Okiiz boynuzu”
deb berilib, sahifa ostida izohlanadi.

Yana bir misol: “Kumush qadahlarda gulob, sharbatu sutlar aylantirilardi”
jumlasidagi “gulob” (forscha — atirgul bargidan olinadigan suv)® turkcha tarjimada
“giil suyu” deb kalkalangan.

3. Izohli tarjimada realiyaning ma’nosi matn ichida yoki izoh orqali
kengaytiriladi.

Masalan, asliyatda: “ — Hay attang, - dedi keng yelkali ustiga yengsiz to‘'n —
abo kiyib, yelkasiga yoy osgan yuzida kulgichi bor Muhammad Ali tog ‘oyi”(1.S. 5),
tarjimada: “ — Hay Allah, dedi genis omuzlu, iistiine kolsuz bir kaftan gecirip
omzuna yayini asmis yiiziinde bir giiliimseme olan Muhammet Ali Day1”(S.E. 9).
Tarjimon “abo” ya’ni yengsiz to‘n nomini qoldirib, matn ichida shunchaki tavsiflab
ketyapti. Matn silliglashadi, biroq tarixiy rang yo‘qoladi. Keng ma’nodagi izohli
tarjimada 1zoh matn ostida (snoska), kitob oxiridagi lug‘atda yoki matn ichida
kelishi mumkin. Biroq bu usulni ko‘p qo‘llash — kitobxonni matndan chalg‘itadi,
chunki tinimsiz sahifa ostiga qarashga majbur bo‘ladi. Buning oldini olish uchun,
ayrim o‘rinlarda (ko‘p emas) transliteratsiya+matn ichi izohi berish lozim.

4. Analogiya usulida realiya magsad til va madaniyatga yaqin birlik bilan
almashtiriladi; L.S.Barxudarov uni pragmatik muvofiqlikni ta’minlash vositasi deb

35¥36eKk THIIMHUHT H30XJIH nyratu. — TowmkeHt, 2023. — b. 253.
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baholaydi. Romanda “romchilik — miineccimlik”, “jarchi — tellal”, “qozi — kad1”,
“eshikbon — kapic1” kabi almashtirishlar adekvat chiqgan. Biroq ayrim o‘rinlarda
analog noto‘g‘ri tanlangan: “qarqara o‘tog‘asi” — Temuriylar va Usmonli saroyida
hukmdor hamda yuqori tabaga sallasiga gadalgan, gimmatbaho javhar va gargara
patlari bilan bezatilgan shohona taginchoq® — turkchada oddiy “cengelli igne” (sim
to‘g‘nog‘ich) deb berilgan: “Karnaylar o ‘kirib, dovullar gumburladi, shu tantana
sadolari ostida ko ‘shk darvozasidan oq otda ustiga zar to ‘n kiyib, sariq sallasiga
qarqara o‘tog‘asi qadalgan ulug‘ yoshli bir kishi yetakchiligida arkoni davlat
ko rindi”(1.S. 11). Ushbu jumla turk tiliga: “Borazanlar ¢alinip davullar vuruldu.
Bu tentene sesleri altinda késkiin penceresinden beyaz atin iistiinde, altin bir kaftan
giymig, sari renkli sarigini ¢engelli igneyle tutturmug, gortiniisiinden yetmislerine
vardigr anlasilan bir adamin énderliginde devlet erkan goriindii”. Natijada turk
o‘quvchisi salobatli hukmdor o‘rniga sallasi buzilmasligi uchun to‘g‘nog‘ich
qadagan oddiy chol obrazini tasavvur qiladi; zar to‘n (altin kaftan) sohibiga nisbatan
bunday almashtirish mantiqan to‘g‘ri kelmaydi. O‘tog‘aning vazifasi shunchaki
matoni ushlab turish emas — u shaxsning ijtimoiy mavqeyi va hokimiyatdagi o‘rnini
belgilagan; ayni vazifani Usmonli madaniyatida turkcha “sorgu¢” (sallaga
tagiladigan patli taginchog) bajargan. Demak, tarjimon analogiyada to‘g‘ri
variantdan foydalanmagan. Tarjimaning 135-sahifasida bu so‘z takror kelganda
tarjimon transliteratsiyatizohga o‘tib, xatosini qisman to‘g‘rilaydi; 1zohda
realiyaning to‘liq ta’rifini bersa, magsadga erishilgan bo‘lardi. Demak, “qarqara
o‘tog‘asi” uchun eng maqgbul variant — turk tilida ham tarixiy realiya vazifasini
bajaruvchi “sorgug” so‘zidir.

5. Tushirib goldirish — asl matnning muayyan elementidan tarjimada ongli
ravishda voz kechish; realiyalar kontekstida bu realiya so‘zining na transkripsiya, na
izoh, na analogiya orgali umuman berilmasligini anglatadi. Asar tarjimasining ayrim
o‘rinlarida tushirib qoldirish kuzatiladi. Masalan, “Shuningdek, Hiriy tashida, ulkan
yalangdagi lashkar o ‘rdugohida ham mash’alalar yonardi”(1.S. 21) jumlasi turk
tiliga “Ayrica, Herat disinda, genis acikliktaki ordugdhta da mesaleler yaniyordu™
(S.E. 21). Turk tilidagi “ordugah” so‘zining o‘zida “harbiy qarorgoh” ma’nosi
mujassam bo‘lgani uchun tarjimon semantik takror (ordu ordugahi)ning oldini olib,
matnni ixchamlashtirgan; pragmatik jihatdan bu matnni tabiiy gabul gilishga xizmat
giladi, biroq tarixiy-harbiy koloritning bir gismi susaygan.

Isajon Sultonning romani va Sema Eynel tarjimasini giyosiy tahlil gilishda
tarixiy realiyalar tarjimasida qo‘llangan usullar miqdoriy jihatdan ham o‘rganildi:
realiyalarning umumiy sonidan kelib chiqib, har bir usulning ulushi hisoblanib,
diagrammada aks ettirildi.

36} IcxokoB D. “boOypHOMa” y4yH KricKaua nyrat. — AuamxoH, 2008. — 236 6.
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Tarixiy realiyalarni tarjima qilish usullari

Tarjima usullari
I |zohli transliteratsiya — 30%
I Analogiya (o'xshatish) — 25%

B |zohsiz transliteratsiya — 20%
w Kalkalash — 15%
I So'z tushirib qoldirish — 10%

1-diagramma. Tarixiy realiyalarni tarjima qilish usullarining qo ‘llanilish ulushi
(%)

Diagrammaga ko‘ra, Sema Eynel beshta asosiy usuldan foydalangan: izohli
transliteratsiya — 30%, analogiya — 25%, izohsiz transliteratsiya — 20%, kalkalash —
15%, tushirib goldirish — 10%. Bu ko‘rsatkichlar tarjimonning asosiy strategiyasi
tarixiy koloritni imkon qadar saqlashga yo‘naltirilganini bildiradi. Shu bilan birga,
usulning migdoriy ustunligi sifat adekvatligini har doim kafolatlamaydi: izohli
transliteratsiya ko‘p qo‘llangani holda, ba’zan izohning to‘liq berilmasligi
pragmatik yo‘qotishga sabab bo‘lgan.

Dissertatsiyaning uchinchi bobi “Isajon Sultonning “Alisher Navoiy”
romanidagi tarixiy realiyalar va ularning tarjimasi” deb nomlanadi. Birinchi fasl
“Romanda tarixiy realiyalarning turlari” deb nomlangan. Isajon Sulton o‘ziga xos
uslub sohibi bo‘lib, asarlarida millat va inson ruhi birinchi o‘ringa chiqadi; uning
“Alisher Navoiy” tarixiy romanida davr mubhiti tarixiylik prinsipiga to‘liq amal
gilingan holda gavdalantirilgan. Oybekning “Navoiy” romani bilan bo‘ylasha
oladigan ayni mavzu, tarix va koloritni o°ziga xos tarzda qayta yaratish yozuvchidan
ulkan mas’uliyat va badily mahorat talab gilgan. S.Vlaxov va S.Florin realiyani
geografik, etnografik va boshga guruhlarga ajratgan®’; bu tasnif ko‘plab
tadgigotlarda, jumladan N.Pavlovaning rus tarixiy realiyalarini ingliz tiliga
tarjimasiga oid dissertatsiyasida tayanch bo‘lgan®,

O‘zbek tarjimashunosligida G*.Salomov realiyalar masalasini milliy xos
so‘zlar kontekstida birinchilardan bo‘lib ko‘targan bo‘lsa-da, muayyan asar
doirasida tarixiy realiyalarni tizimli tasniflash mezonlari ishlab chigmagan®. Ergash
Ochilov tarixiy asar tarjimasida milliy o‘ziga xoslik va davr ruhini saqlashning
to‘rtta yo‘nalishini — ijtimoiy-moddiy muhitni gayta yaratish, urf-odatlarni aks
ettirish, gahramonlarning psixologik-nutqiy xususiyatlarini berish va davr koloritini
saqlashni ko‘rsatgan, biroq realiya turlarini tasniflamagan“.

3" Bnaxos C., ®nopun C. Henepepoaumoe B nepesojie. — M.: MesxayHapoHble oTHomeHus, 1980. — 343 c.

3 Tasnosa H.IT. IIparmaTiuecKue acleKThl IEPEBOA HCTOPUIECKMX PEatii ¢ PYCCKOTo A3bIKa Ha AHIIMMCKUA: auC.
... Kaga. ¢uron. HayK. - Mocksa, 2004. - 178 c.

3 Canomos F. Tapxuma nasapusicu acocnapu. — Toukent: Ykurysun, 1983. — B. 97.

40 Quunor D. Banuwii Tapxkuma Macananapu: YKyB Kyuanma. — Tomkent, 2013, — 160 6.
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Xayrulla Hamidov o‘zbek qissa va romanlari turk tilidagi tarjimalarida muallif
uslubi va milliy koloritning ko‘chirilishini**, R.Fayzullayeva milliy koloritni qayta
yaratish muammosini“?, B.Yorginova esa turkiy tillardan tarjimada tarixiy koloritni
o‘zbek-qirg‘iz materiallari asosida tadqiq qilgan®’. Biroq “Alisher Navoiy” romani
kabi aniq tarixiy asar doirasida tarixiy realiyalarning to‘liq predmet-mazmuniy
tasnifi ilgari uchramaydi.

Quyida roman asosida Alisher Navoiy yashagan davrning tarixiy-madaniy
muhiti, ijtimoiy-igtisodiy hayoti aks etgan tarixiy realiyalar tasnifini keltiramiz:

I. TARIX1Y TOPONIMLAR VA GIDRONIMLAR

1. Hirot — Hiriy, Hirirud, Jayxun, Sayhun, Maymana, Andxo‘y, Darvozayi
Qipchoq, Havzi Mohiyon va boshgalar.

1. TARIX1Y ANTROPONIMLAR

1. Sulton Husayn Boyqgaro, Alisher Navoiy, Badiuzzamon, Sulton Shohruh
Mirzo, Abu Abdulloh Kulohiy, Shayx Nuriddin, Shayx Shamsiddin, Amir Temur va
boshqgalar.

. MODDIY MADANIYAT TARIXIY REALIYALARI

1. Maishiy hayot va turmushga oid tarixiy realiyalar: xobxona, zerzamin,
oshligxona, xobgoh, andarun, berun, xujra, suvlug va boshgalar.

2. Kiyim-kechak va tashqi ko‘rinishga oid tarixiy realiyalar: abo, taylason,
gilvana, pirohan, g‘utra, dishdash, qarqara o‘tog‘asi, chakmon va boshqalar.

3. Ozig-ovgatlarga (taom va ichimliklar) oid tarixiy realiyalar: chakrak,
buldirjin, xonkiyik, umoch, obi angur, gulob, zunnor, qurobiya va boshgalar.

4. Urf-odat, marosim va an’analarga oid tarixiy realiyalar:kushtigir tamoshosi,
oqtuppi, girya.

5. Kasb-hunarga oid tarixiy realiyalar: sarrof,  tujjor, najjor, bofanda,
huggaboz, chorakor, rammollik, nadimlar va boshgalar.

6. O‘Ichov birliklariga oid tarixiy realiyalar: sarjin, farsah, balor, misqol.

7. Daraxt va gullar nomlariga oid tarixiy realiyalar: yo‘ng‘ichqa, dafna, norinj,
gargand, balut, sanovbar, xanjag.

8. Qush va hayvon nomlariga oid tarixiy realiyalar: sago, jut, jamla, samha,
malha, sahba, safra, zarga va boshgalar.

IV.  MA’MURIY-HUQUQIY TARIXIY REALIYALAR

1. Davlat boshgaruvi organlari yoki ma’muriy tuzilmani ifodalovchi tarixiy
realiyalar: devon, amirlik, xonlik, qozixona, rabot, karvonsaroy, navohiy,
“Shifoiya” va boshqalar.

2. Mansab va lavozim nomlariga oid tarixiy realiyalar: sulton, xoqon, shahzoda,
noyib, muhrdor, munshiy, hudaychi, jarchi va boshgalar.

3. Solig va majburiyatlarga oid tarixiy realiyalar:  xiroj, tarxon, o‘lpon /
o‘lponchi, zakot, suyurg‘ol, amlok / amlokchi, yag‘mo / yag‘mochi, darxon va
boshgalar.

4. Pul birligiga oid tarixiy realiyalar: dinor, agcha, dirham.

41 Xamuzos X. Y36ek Kucca Ba poMaHiapu TypK THIHAA: MoHorpadus. — Tomkent: “QDOOEKT-JI”, 2022. — B. 18.
42 aitzynnaesa P.K. K npo6seMe nepeaun HallMOHAIBHOIO KOJIOPUTA B XY/I0KECTBEHHOM TIEPEBOJIE: JIMC. ... KAH]I.
¢unon. Hayk. — Tamkent, 1972. — C. 198.

4 Epxunosa Bb. Typkuii THINapHaH TapKUMaga TapUXHH KOJOPHTHHHT akc »Trupwimmn (Kuprus amubu
T.KocumbekoBHUHT “CHHTaH KWWMY POMAaHH Tap>KUMAcHU MHUCOIHA): GUI0. ¢aH. HOM3OJH ... TUCC. — TOIIKEHT,
2002.
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V.HARBIY MANSAB VA QUROL-YAROG‘LARGA OID TARIXIY
REALIYALAR

1. Harbiy unvonlar va shaxslarga oid tarixiy realiyalar:  suvoriy, navkar,
lashkar (qo‘shin), lashkarboshi, sarboz, cherik, mirshab, dorug‘a va boshqalar.

2. Qurol-aslahalar va harbiy texnikaga oid tarixiy realiyalar: gilich, yoy
(yoyo), sadoq, manjinaq, ho‘kiztumshuq, gamg‘anak, paykon, tebratma va
boshqgalar.

3. Harbiy joylarga oid tarixiy realiyalar: ordugoh (qo‘shin qarorgohi),
zarbxona.

4. Harbiy kiyim-kechakka oid tarixiy realiyalar: sovut, dubulg‘a, bilakband,
zehgir, novak.

5. Harbiy xizmat evaziga berilgan in’omlarga oid tarixiy realiyalar:  juldu,
suyurg‘ol, ulufa.

VI. DINIY-MA’RIFTY TARIXIY REALIYALAR

1. Diniy va ilmiy faoliyat bilan shug‘ullanuvchi shaxslarga oid tarixiy
realiyalar: sadr, shayxulislom, ulamo, tolib, jorubkashlik, mutavalli, mugri, voiz,
xalfa va boshqgalar.

2. Diniy-ma’rifiy muassasalarga oid tarixiy realiyalar: xonaqoh, iydgoh,
“Dorul-xuffoz”, “Imom Rizo”, “Madrasayi Badiiya”, “Bog‘i Baytul-imon™.

Tarjima usullarining qo‘llanishi realiyalarning predmet-mazmuniy guruhiga
garab sezilarli farglanadi. Quyidagi diagrammada olti guruhning har birida besh
usulning ulushi aks ettirilgan.

Tarjima usullarining guruhlar bo'yicha tagsimoti

|. Toponim va gidronimlar

Il. Antroponimlar

IIl. Moddiy madaniyat

IV. Ma'muriy-huquqiy

V. Harbiy

VL. Diniy-ma'rifiy

0 20 40 60 80 100
Ulush, %

mmm Transliteratsiya wem Kalkalash mmm  Tushirib goldirish
mmm  zohli tarjima Analogiya

2-diagramma. Tarjima usullarining guruhlar bo ‘yicha tagsimoti

Diagramma tahlili tarjima usulining tanlanishi realiya guruhining tabiatiga
bevosita bog‘liq ekanini ko‘rsatadi. Tarixiy toponim, gidronim hamda
antroponimlar deyarli to‘liq transliteratsiya usulida (mos ravishda 75% va 90%)
o‘girilgan, ayrim o‘rinlarda izoh bilan to‘ldirilgan; bu guruhlarda kalkalash,
analogiya va tushirib goldirish umuman kuzatilmaydi, zero atoqgli otlar va joy
nomlarining asl shaklda saqglanishi tarixiy autentiklikni ta’minlaydi. Moddiy
madaniyat realiyalari eng rang-barang tagsimotga ega bo‘lib, unda barcha besh usul
uchraydi: izohli tarjima — 35%, transliteratsiya va analogiya — 20-25%, kalkalash
hamda tushirib qoldirish — 10% dan. Ma’muriy-huquqiy va harbiy realiyalarda
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analogiya usuli ustunlik giladi (har birida 50%), chunki mansab, lavozim va harbiy
atamalar ko‘pincha turkcha funksional muqobil bilan almashtirilgan. Diniy-ma’rifiy
realiyalarda izohli tarjima va analogiya teng — 35% dan ulushga ega.

Alohida ta’kidlash joizki, kalkalash usuli fagat ikki guruhda — moddiy
madaniyat (10%) va harbiy (5%) realiyalarida qo‘llanilgan. Bu hodisa o‘zbek va turk
tillarining genetik yaqinligi, ya’ni umumturkiy leksik asos tufayli ayrim
realiyalarning morfemik tarkibi turk tilida ham shaffof va tushunarli ifodalana olishi
bilan izohlanadi (masalan, “Ho‘kiztumshuq” — “Okiiz boynuzu”, “obi angur” —
“lizim suyu”, “devonbegi” — “divan beyi”). Tushirib qoldirishning nisbatan yuqori
ulushi (15%) ma’muriy-huquqiy va diniy-ma’rifiy guruhlarda kuzatiladi —aynan shu
guruhlarda pragmatik yo‘qotish xavfi ham eng yuqori bo‘lib, “xalfa”, “hudaychi”
singari realiyalarning matndan chigarib tashlanishi tarixiy koloritning susayishiga
olib kelgan.

Ikkinchi fasl “Turkcha tarjimada tarixiy realiyalarning pragmatik talqini”
deb nomlangan.

Genetik va tipologik jihatdan yagin tillar — o‘zbek va turk — o‘rtasidagi tarjima
bir qarashda soddaroq ko‘rinadi: umumiy lug‘aviy fond, o‘xshash grammatika va
yaqin madaniy kontekst tarjimon ishini yengillashtiradi deb faraz gilinadi. Biroq
aynan shu “yagqinlik illyuziyasi” jiddiy metodologik xatoliklarga yo‘l ochadi: tarjima
manba matndagi tanish so‘zlarni to‘g‘ridan to‘g‘ri o‘tkazish va notanishlarini
1zohlashga aylansa, uning mohiyati inkor etiladi. Aslida qardosh tillar o‘rtasidagi
tarjimada ham asosiy tamoyil —asl matnni leksik-semantik va pragmatik salohiyatini
saglab gayta yaratish — o‘zgarmaydi. Quyidagi giyosiy tahlillar pragmatik ta’sirning
yo‘qolishini ko‘rsatadi.

Asliyatda: “Ulkan gozonlar oldida gavima to ‘nlarining oldi ochiq bakovullar
betlari gizarib xushnud turishar, belbog‘ini salla gilib o‘rab olgan oshchilar
shogirdlari bilan xaloyigga osh tortilishi uchun maxsus yasalgan Kkatta
doshqozonlar tegrasida aylanib, uzun o ‘qish Hiriy guruchidan palov pishirmoqda
edilar’(A.N. 9). Turkcha tarjimasi: “Biiyiik kazanlarin éniinde pamuktan yapilmais,
kaftanlarimin  onii  acik ascilar yiizleri kizarmis ama hallerinden  hosnut
gorunayorlar, kusaklarini sartk yapip dolayan ascilar talebeleriyle halka ziyafet
cekmek icin 6zel hazirlanmis biiyiik kazanlarin etrafinda dolanarak uzun Hiriy
pirincinden pilav pisiriyorlardi” (A.N. 11). Matnda keltirilgan belbog ~kusak, salla-
sartk so‘zlari kiyim-kechak, palov-pilav esa oziq ovgat realiyasi hisoblanadi.
Tarjimon xos so‘zlarga mos ekvivalent topishga harakat gilgan. Digqgatimizni
“bakovul” so‘ziga qaratsak, tarjimda “as¢i” so‘zi bilan berilgan. Ajablanarlisi,
quyiroqda berilgan “oshchilar” so‘ziga nisbatan ham ayni atamani qo‘llagan.
Bakovul — podshoh, xon va lashkarlarga ovqat tayyorlash ustidan nazorat olib
borish, hukmdorga taom tortishdan oldin uni o‘zi totib ko‘ruvchi mansabdor;
oshpaz*. Tarjimada oddiy “as¢ilar” — “oshpazlar” tarzida berilishi natijasida
mansabning institutsional tabiati yo‘qolgan. Bakovul — temuriylar davlatida ozig-
ovqgatga mas’ul mansabdor shaxs, as¢1 esa taom pishiruvchi oddiy oshpaz bo‘lgan.
Asliyatdagi ham bakovul, ham oshchi so‘zini maqsad matnda “as¢1” deb berishi
tufayli iyerarxik differensatsiya magomi buzilgan. Usmoniylar davrida bakovul
vazifasini bajaruvchi shaxs — “cesnici yoki ¢esnicibasi”, ya’ni sulton saroyida

4 https://t.melizohli_lugat_ozbek
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taomlarni nazorat qiluvchi shaxs deb nomlangan. Tarjimon ‘“bakovul”ga nisbatan
“cesnicibasr” termini ishlatsa yoki so‘zni aynan keltirib izohlasa magsadga muvofiq
bo‘lar edi. Boshqa bir jumlada bu atama “bekgi” tarzida ifodalangan: ““ Sal narida
bakovul taom pishirish uchun chagmoqtosh ila urina-urina ot yondirardi”’(A.N.
17). Maqgsad matnda: “Biraz étede bekgi siitlii cay pisirmek icin cakmaktasiyla ates
yakmaya c¢alistyordu”. Ushbu gapdagi bakovul so‘zi endi mansabdor shaxs
ma’nosida emas, G‘iyosiddinbek xonadonidagi oddiy oshpazga nisbatan ishlatilgan.
Tarjimon “bek¢i” so‘zini qo‘llagan. Tarjimada adekvatlik me’zoniga putur yetgan.
Sababi turk tilida ushbu atama “ biror narsani yoki biror joyni poylab, qo‘riglashga
mas’ul bo‘lgan kimsa(shaxs)” ma’nosini bildiradi®*. Hatto, tarjimonni o‘zi ham
boshga o‘rinda “mirshab” so‘ziga nisbatan ‘“gece bekgisi” so‘zini ishlatadi:
“Gecenin karanlhiginda insanin bilmedigi tiirlii olaylar oluyor, zaman zaman gece
bekgisinin atinin toynak sesi, sadaginin sakrtisi isitiliyordu” (S.E. 21). Asliyatda:
“Kecha qarida kishi bilmas hodisotlar ro‘y berar, goh-goh mirshab oti tuyog ‘ining
tovushi, sadog ‘ining shaqrlashi eshitilib golardi”(1.S. 20). “Mirshab” ni tarjimon
“tungi qo‘riqchi” tarzida adekvat tarzda bergan, leksik mazmun ham jumlaga xos.
Biroq bu orqali “bekgi”ni “bakovul”ga nisbatan qo‘llaganligi tarjimonning xatosidan
dalolat beradi. Leksik ma’no yo‘qolgan, na oshpazlik, na ovqat nazoratiga aloqasi
bor. Turk kitobxoni bu jumlani “Sal narida qorovul taom pishirish uchun
chagmogqtosh ila urin-urina o‘t yondirardi” tarzida o‘qidi. Yuqori mansab “bek”
unvoniga ega bo‘lgan shaxs hovlisida taom tayyorlash qorovulga golganligi asar
kontekstiga to‘g‘ri kelmaydi. Harbiy qurol yarog‘ga oid, eskilik bo‘yog‘iga ega
bo‘lgan sadoq termini transliteratsiya usuli orqali ma’no to‘liq o‘girilgan, chunki
ikki tilda bu so‘z ayni semaga ega: “kamalak o‘qlari joylanib, belga bog‘lanadigan
yoki yelkaga osib yuriladigan asbob; tirdon, o‘qdon”*®.

O‘zbek milliy kiyimlari tarkibida o‘ziga xos etnomadaniy birlik sanalgan
“tumoq” leksemasi tarjimada oddiygina “sapka” (rus tilidan o‘zlashgan bosh kiyim)
tarzida ifodalangan: “....dastyor bola chopib kelib, bir kishi yo ‘qlayotganini ma’lum
gildi. U — boshiga tulki tumoq kiyib olgan, galin ola to‘nli kishi ekan”(1.S. 136).
Tarjimada: “...yardim¢i ¢ocuk kosarak geldi, birinin onu aradigint haber etti. Ali
Sir’i arayan kisi basinda tilki terisinden yapilmis bir sapka takmus, koca ala benler:
olan biriydi”’(S.E. 110). “Tumoq” — quloqgli, issiq galpoq ma’nosini anglatadi*’.
Tarjimada kitobxon bu so‘zni “qalpoq” deya o‘qidi. Biroq tarixiy kontekstda bosh
kiyimni “sapka” deb berishi orqali zamonaviylashtirilganga o‘xshaydi. Tumoq —
shunchaki bosh kiyim emas, boshni, qulogni qahraton gish sovug‘idan himoyalovchi
qulogchinli bosh kiyim. Tulki terisidan tikilganligi ham bu fikrni asoslaydi. “Sapka”
(galpoqg)da quloglari yopilgan issiq bosh kiyimni tasavvur gilmaydi. Buning o‘rniga
“kulakli bork kalpak”™ deb tarjima qilinganda o‘zbek tilidagi “tumoq” kabi tarixiy
joziba va kolorit bag‘ishlagan bo‘lar edi. Ushbu parchadagi boshga so‘z ham
diggatimizni tortdi, aniqrog‘i “to‘n” so‘zi tarjimada ifodalanmay qolgan. Va
“to‘n”ga nisbatan ishlatilgan “ola” sifatlovchisi insonga nisbatan ishlatilib
yuborilgan. O‘quvchi tasavvurida milliy kiyim jozibasi yo‘qolib asar qahramoni
qiyofasi: koca ala benleri olan kisi — katta ola-bula dog‘lari bor kishi gavdalanadi.

4 Tirk Dil Kurumu. Guincel Turkce Sozlik [Elektron manba]. — URL: https://sozluk.gov.tr (murojaat sanasi: 2025).

46 ¥36eK THITMHEHAT H30X1H TyFaTi. — Tomkent, 2023. — b. 488.
47 O‘sha asar. — B. 418.
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Chunki, ben — turk tilida tanadagi dog*, xol ma’nosini anglatadi. Tarjimonning bu
ishi badiiy tarjima kontekstiga to‘g‘ri kelmaydi.

Uchinchi fasl “Tarjimada uchragan muammolar va ularning yechimlari”
deb nomlanadi. Badiiy asar tarjimasida milliy o‘ziga xoslikni aks ettirish tarjimon
oldidagi eng muhim vazifalardan biri sanaladi. Chunki asar tarkibida uchraydigan
realiyalar xalgning turmush tarzi, urf-odatlari hamda madaniy muhitini yoritib
beruvchi vosita sifatida xizmat giladi. Tarjima jarayonida bunday birliklarning
mazmuniy hamda milliy bo‘yoqdorligini imkon boricha saqlab qolish lozim.
Tarjima matn nugsonlariga to‘xtaladigan bo‘lsak, asliyat matnda mavjud bo‘lgan
ushbu ikkinchi jumla tarjima jarayonida tushirib goldirilgan: Asardagi mazkur
jumlalar ham: “ — Hoy xaloyiq, eshit! — deb so ‘zladi shayxulislom. — Rofiziylar
kimdir? Uning so ‘zini Xalfalar va qizil asoli hudaychilar takrorlab, xalqga yetkazib
turishardi” (1.S. 370) tarjimada tashlab ketilgan. Tarjimashunoslik nazariyasida
omissiya — tarjimon tomonidan asl matndagi ma’lum bir mazmuniy birlikni tarjima
matnga o‘tkazmaslik holati. Newmark uni tarjimadagi eng og‘ir qarorlardan biri deb
ataydi, chunki u matn yaxlitligini buzadi va o‘quvchining asl matndagi to‘liq
kommunikativ niyatini idrok etish imkoniyatini gisgartiradi deydi“®. Tushirib
qoldirishning turli sabablari bo‘lishi mumkin: tarjimon bilimining yetishmasligi,
realiyalarga mos ekvivalent topa olmasligi yoki so‘zni tarjima qila olmasligini his
qilish. Vlaxov va Florin omissiyani “eng so‘nggi chora” deb ataydi. Faqat tarjimon
hagigatdan ham ekvivalent topa olmagan va izoh ham matn ogimini
buzadigandagina qo‘llash mumkin bo‘lgan usul®®. Tarjimon ushbu gaplarni turk
tiliga to‘liq tarjima qilishi, xalfa va hudaychi so‘zari uchun turk tilida davr koloritini
beradigan muqobil so‘z yo‘q bo‘lsa-da, omissiya zaruriy emas edi. Yo tarjimon
kompensatsiyasidagi bo‘shliq natijasida yuz bergan, yoki tarjimon e’tiborsizligi
tufayli katta xatoga yo‘l qo‘ygan. Xalfa — arabcha bir-birining ortidan borish,
ergashish; o‘rin almashish. Shariat qoidalarini yaxshi biladigan odam®°. Hudaychi —
Xon va amirning huzuriga ish va arz bilan kelganlar hagida xon, amirga xabar
beruvchi va xon amirning javobini ularga yetkazuvchi amaldor®!. Xalfa va hudaychi
so‘zlari tarjimada transliteratsiya usuli orqali ko‘chirilishi va sahifa ostida ikki
so‘zga ham izoh berilishi lozim edi. Rofiziy — rafizi so‘zi esa tarjimaning boshga
o‘rinlarida transliteratsiya+izoh usulida o‘girilgan, shayxulislom-seyhiilislam turk
madaniyatida ham asliyatdagi kabi ayni vazifani bajargani uchun tarjimon izoh berib
o‘tmagan. Taklif qilingan tarjima: “Ey halk, dinle! — diye seslendi Seyhiilislam.
Rafiziler kimdir? Onun sozlerini halfalar ve kirmizi degnekli hudaycilar
tekrarlayarak halka iletiyordu”. Sahifa ostida esa “halfa — seriat hiikiimlerini bilen,
dini-hukuki yetkiye sahip gorevli; imamin yardimcisi”, “hudayci — sultan ve
emirlerin huzuruna is ve arz ile gelenleri hana bildiren, hanin cevabini onlara ileten
saray habercisi” tarzida berishi lozim edi. Shunda tarixiylik bo‘yog‘i saqlangan
bo‘lar edi.

Asar tarjimasi umuman ravon chiqgan bo‘lsa-da, ayrim kamchiliklar bor.
Tarixiy realiyalarga boy bir jJumlada asliyat yettita etnik-diniy guruhni sanaydi: “Bu
yerda tuyalarni karvonsaroyga bog ‘lab, yayov kezib yurgan baland bo ‘yli, og-sariq

48 Newmark P. A Textbook of Translation. — New York: Prentice Hall, 1988. — P. 90-92.

49 Bnaxos C., ®nopun C. Henepesoaumoe B epeBoje. — 2-€ U3., UCTIp. U 1om. — M.: Beicias mxona, 1986. — C. 89.
50 ¥36ex Trmanar n3oxum ayrata [Elektron manba)]. — URL: https://t.me/izohli_lugat_ozbek (murojaat sanasi: 2025).
51 ¥36ex TummauAr w3oxm tyratu [Elektron manba). — URL: https://t. me/izohli_lugat_ozbek (murojaat sanasi: 2025).
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Shom savdogarlarini, boshiga g‘utra o‘rab, dishdash kiygan olako’z
damashgliklarni, uzun etakli ko ‘ksi chok-chok nagshin piroxanli Mashhad
tujjorlarini, kufiya yopingan lIroq savdogarlarini-yu, Sindning narigi tarafidan
kelgan qizil sallali, pataksoqol hindularni, ko ‘k sallali nasroniylarni-yu, boshiga
sariq mato tashlab olgan yahudiylarni ko ‘rsa bo ‘lardi”(A.N. 8) Tarjimada:
Burada develerini kervansaraya baglamis yayan gezmekte olan uzun boylu, beyaz
ve sart sartkli Sam tiiccarlarini, bagina gutra dolayp, digdas giymis kirmizi gozlii
Dimagklilari, uzun etekli, gogsii yer yer nakish pirahan giymis Megshed tiiccarlarini,
kufiye ortiinen Irak tiiccarlarint ve basina sart kumas salan Nasranileri gormek
mumkindid”’(A.N. 10) g ‘utra-gutra, dishdash-disdas, piroxan-piraxan, kufiya-kufiye
deb berilgan. Bu so‘zlar eski turkiy tilga oid so‘zlar bo‘lganligi bois turk kitobxoni
tugul zamonaviy o‘zbek kitobxoni ham tushunishi qiyin, shuning uchun asliyatda
ham, tarjimada ham sahifa ostida har biriga izoh berilgan. Muallif ushbu terminlarni
va “karvonsaroy — kervansaray” so‘zini tarixiy-maishiy realiya sifatida bergan,
mutarjim ham turk tilida mugobil topolmaganligi sababli transliteratsiya usulida
bergan va tarixiylik bo‘yog‘i saglab qolingan. Badiiy tarjimada matn ichidagi
madaniy-tarixiy = ma’lumotlarning to‘liq  uzatilishi tarjimonning asosiy
mas’uliyatlaridan biri hisoblanadi. Tarixiy roman janrida bu mas’uliyat ikki karra
ortadi, chunki muallif tomonidan yaratilgan tarixiy muhit, u davr kishilarining etnik,
dinity va geografik xilma-xilligi asarning kommunikativ vazifasini tashkil etadi.
Asliyatdagi matndan anglashiladiki, yettita etnik-diniy guruhni tilga oladi: Shom
savdogarlari, = Damashgliklar, = Mashhad tujjorlari, Iroq savdogarlari,
hindular(Sindning narigi tarafidan), nasroniylar(ko‘k sallali), yahudiylar. Tarjimada
esa beshta guruh qayd etiladi va yettinchi o‘rinda turgan yahudiylar o‘rniga
“Nasroniler” (nasroniylar) deb yozadi. Bundan tashqari, to‘liq tushirib qoldirilgan
ikkita guruh — hindular va ko‘k sallali nasroniylar — turkcha matnga umuman
kirmagan. Asliyatdagi ‘“‘sariq mato” atributi yahudiylarga nisbatan qo‘llanilgan
bo‘lsa, tarjimada bu belgi nasroniylarga qo‘llaniladi. Asliyatdagi “qizil
salla”(hindular), “ko ‘k salla”(nasroniylar), “sariq mato”(yahudiylar) XV asr din
vakillari uchun madaniy kodlar sanalishini tarjimonimiz unutgan chog‘i. Sallaning
rangi nafaqat madaniy mansublikni, balki ijtimoiy maqomni belgilagan. O‘rta asr
hindulari boshiga o‘raladigan qizil yoki sariq salla ularning milliy-diniy
identifikatorlaridan biri sifatida gayd etilgan®. O‘rta asrlarda islom dunyosida din
ahllari bir-biridan ajralib turishi tartibga solingan. Ushbu tartib “Umar shartlari” VII-
VIII asrlarda shakllanib, keyingi asrlarda turli xalifaliklar, sultonliklarda davom
ettirilgan. Xususan, O‘rta Osiyo va Xuroson mintaqalarida nasroniylar ko‘k-yashil
rang, yahudiylar sariq rang kiyishi lozim bo‘lgan®. Temuriylar davrida ham bu
an’ana saqlanib qolgan. Bularga oddiy tavsif sifatida emas, balki tarixiy realiya
sifatida garalishi lozim. Nasroniylar va yahudiylar alohida din vakillari sanaladi,
Xristian diniga e’tiqod qiluvchi kishilar — nasroniylar, “Tavrot”ga sig‘inuvchi
Kishilar — yahudiylar sanaladi. Ikki din vakillarini almashtirib qo‘yish va tushirib
qoldirish pragmatik zararni kuchaytiradi. Ch.Nord ta’kidlaganidek, badiiy tarjimada

52 Elphinstone M. An Account of the Kingdom of Caubul. — London: Bentley, 1839. — P. 237.
53 Tritton A.S. The Caliphs and their Non-Muslim Subjects. — London: Oxford University Press, 1930. — P. 116.; Bat
Ye’or. The Dhimmi: Jews and Christians under Islam. — London: Associated University Presses, 1985. — P. 185.
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asl matndagi ma’lumotning yo‘qligi — o‘quvchida asl matnga nisbatan noto‘g‘ri yoki
to‘ligsiz tasavvur hosil qilishi mumkin™>*,

XULOSA

1. Tarixiy realiya—shunchaki narsa-buyumni nomlovchi vosita emas, balki bir
vaqtning o‘zida milliy-madaniy voqgelikni ham, o‘sha davr bo‘yog‘ini ham tashuvchi
ikkiyoglama tabiatli murakkab lingvomadaniy birlikdir; uni o‘girish so‘zning quruq
lug‘aviy ma’nosini emas, avvalo “davr rangi’ni yetkazishni taqozo etadi.

2. Badiiy tarjimaning yutug‘i asliyatga so‘zma-so‘z mosligida emas, undagi
kommunikativ ta’sirga yaqin natijaga erishishida namoyon bo‘ladi; demak, tarixiy
realiya tarjimasining hal giluvchi mezoni — pragmatik adekvatlikdir.

3. O‘zbek va turk tillarining genetik qarindoshligi tarjimani osonlashtirmaydi,
aksincha tarjimonni soxta mugqobillik tomon yetaklovchi “yaqinlik illyuziyasi”
tuzog‘ini yuzaga keltiradi va aynan shu illyuziya pragmatik yo‘qotishlarning bosh
manbaidir.

4. “Alisher Navoiy” romanidagi tarixiy realiyalar predmet-mazmuniy
belgilariga ko‘ra oltita guruhga (jug‘rofiy xos so‘zlar, antroponimlar, moddiy
madaniyat, ma’muriy-huquqiy, harbiy hamda diniy-ma’rifiy) izchil ajraladi; bu
tasnif o‘zbek tarjimashunosligi uchun yangilik bo‘lib, tarixiy koloritning leksik
tarkibini tartibli o‘rganishga asos bo‘ladi.

5. Tarixiy realiyalarni o‘girishning beshta asosiy usuli (transliteratsiya, izohli
tarjima, analogiya, kalkalash, tushirib qoldirish) o‘zbek-turk juftligida turlicha
samara beradi: transliteratsiya jug‘rofiy nom va antroponimlarda, kalkalash esa tillar
qarindoshligi tufayli shaffof natija beradi, analogiya umumiy ma’noni saqlasa-da,
ko‘p o‘rinda milliy bo‘yoqni so‘ndiradi.

6. O‘zbek—turk badiiy tarjimasida pragmatik yo‘qotish uch ko‘rinishda yuzaga
keladi: ma’no yo‘qotilishi, kommunikativ-estetik ta’sir yo‘qotilishi va madaniy
lakunaning noto‘g‘ri to‘ldirilishi; bunda diniy-me’moriy realiya bo‘lgan
“obxona”ning dunyoviy ‘“havuz” bilan o‘girilishi lakunaning noto‘g‘ri
to‘ldirilishining yorqin dalilidir.

7. Temuriylar davri realiyalarini o‘girishdagi pragmatik muammolar uch
yo‘nalishda — tushirib goldirish, semantik-pragmatik yo‘qotish va realiyani asossiz
zamonaviylashtirish (handasa — geometri, munshiy — katip) tarzida tizimlashadi; eng
katta talafot esa kiyim-kechak realiyalarida gayd etiladi.

8. Tarjimon transliteratsiya bilan sahifa osti izohini uyg‘unlashtirgan hamda
funksional mugobildan o‘rinli foydalangan o‘rinlarda (g‘utra, dishdash, lungi —
pestemel, xonaqoh — tekke, suyurg‘ol) tarixiy kolorit muvaffagiyatli saglangan; bu
pragmatik adekvatlikka erishish amalda mumkin ekanligini isbotlaydi.

9. Tarixiy realiyalarni adekvat o‘girishning optimal strategiyasi —
garindoshlikka ishonib avtomatik ekvivalentlashdan tiyilish, asar magsadi (skopos)
va o‘quvchining “kutish gorizonti”ni o‘lchov sifatida olish, mansab-harbiy-diniy
Iyerarxiyani saglash va omissiyaga fagat oxirgi chora sifatida murojaat qgilishdir;
ishda asoslangan  “pragmatik  moslashtirish”  tushunchasi  o‘zbek-turk
tarjimashunosligi uchun nazariy va amaliy jihatdan gimmatlidir.

> Nord Ch. Text Analysis in Translation. — Amsterdam: Rodopi, 1991. — P. 94.
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INTRODUCTION (abstract of the dissertation of the Doctor of Philosophy
(PhD) in Philological Sciences)

The relevance and necessity of the dissertation theme. In world linguistics
there are a number of problems concerning the pragmatic aspects of translating
literary texts belonging to a particular people into other languages — that is, the
reconstruction not of the meaning of the text, but of its effect and communicative
intention. Among them are lacunae and realia; pragmatic shift; precedent texts;
translation through a “third language”; and the vagueness of evaluation criteria. It is
therefore topical to create a parallel corpus on the basis of the source and target texts,
to elaborate a model of strategic decision-making for the translation of lacunae,
realia and precedent units, to define objective criteria for measuring pragmatic
adequacy, to identify the losses of meaning and national colouring in translations
made through a “third language”, and to implement the results in the form of an
annotated dictionary and practical recommendations.

In the world’s leading centres of translation studies (Leuven, Tarragona,
Manchester, Vienna, Amsterdam and others) the translation of literary texts is
studied within the framework of descriptive translation studies, skopos theory and
pragmatic equivalence, and research relies increasingly on an empirical basis and on
the experimental measurement of reader reception. Corpus-based translation
pragmatics, a typology of the translation of culture-specific units (realia, lacunae,
precedent texts), verifiable models for assessing translation quality, the sociology of
translation and the problems of neural translation are recognized as scientifically
priority directions. At present the most topical direction is the transition from
traditional descriptive analysis to a measurable pragmatic model resting on corpus
data and the results of receptive experiments, which makes it possible to substantiate
objectively the principles of strategic decision-making in the translation of
nationally specific units.

In Uzbekistan, although the direct rendering of national literature from the
original into foreign languages has been raised to the level of state policy, as
President Sh. Mirziyoyev has noted, “although our young translators have a good
command of the source language, in many cases they lack artistic skill”®°; that is, the
main problem lies not in the knowledge of the language, but in the reconstruction of
the artistic and pragmatic effect of the work. In Uzbek linguistics, too, annotated
parallel corpora have not been created, a considerable part of translations is carried
out through an intermediary language, and unified criteria for assessing quality have
not been elaborated. It is therefore topical to create an annotated parallel corpus, an
annotated dictionary of nationally specific units and a typology of translation, to
define national criteria for evaluating pragmatic adequacy, and to introduce them
into the practice of training translators. It should be emphasized separately that,
thanks to independence, the translation processes between kindred peoples have
become more active: the finest examples of Turkish literature have been rendered

%50“zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning “O‘zbek mumtoz va zamonaviy adabiyotini xalqaro
miqyosda o‘rganish va targ‘ib gilishning dolzarb masalalari” mavzusidagi xalgaro konferensiya ishtirokchilariga
tabrigi. 2018-yil 7-avgust. — URL: https://president.uz/uz/lists/view/1926
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into Uzbek, and the gem works of Uzbek literature have been translated into Turkish
and offered as a gift. However, the analysis of the pragmatic aspects of translating
historical realia from Uzbek into Turkish on the example of the novel “Alisher
Navoiy” by the People’s Writer of Uzbekistan Isajon Sulton has not been carried out
to date, objective criteria for assessing pragmatic adequacy have not been elaborated,
and an annotated terminological dictionary of Uzbek—Turkish realia has not been
created. In our research these issues have been studied monographically for the first
time. The relevance of the dissertation is determined by this very aspect.

The results obtained from this dissertation will serve to a certain extent in
implementing the aims and tasks defined in the Decrees of the President of the
Republic of Uzbekistan No. PF-5850 of 21 October 2019 “On measures to radically
raise the prestige and status of the Uzbek language as the state language”, No. PF-
6084 of 20 October 2020 “On measures to further develop the Uzbek language in
our country and to improve language policy” and No. PF-158 of 11 September 2023
“On the ‘Uzbekistan-2030° Strategy”, in the “Concept for the development of the
Uzbek language and the improvement of language policy in 2020-2030”, as well as
in other normative and legal documents pertaining to this activity.

The appropriateness of the research to the prior directions of the
development of science and technologies. This research was carried out in
accordance with the priority direction of the development of science and technology
of the republic 1. “Formation of a system of innovative ideas and ways of their
implementation in the social, legal, economic, cultural, spiritual and educational
development of an informed society and a democratic state”.

The scope of study of the problem. The problem of realia took shape as an
independent scholarly direction in world translation studies from the middle of the
twentieth century. The fundamental study in this field is considered to be the work
“HenepeBomumoe B mepeBojae” (“The Untranslatable in Translation”) by the
Bulgarian scholars S. Vlahov and S. Florin.®® A systematic interpretation of the
theory of realia, their classification, and the ways of translating them was elaborated
in detail in this work. The authors define realia as words and word-combinations that
denote things, objects, and events characteristic of the everyday life, culture, and
social development of a particular people, and they demonstrate the possibilities of
preserving the national colour in translating them.

In Russian translation studies, A. V. Fyodorov, who first introduced the term
“realia” into scholarly use, defined them as lexical units that reflect the life of society
and the material way of living, are characteristic of a particular region or nation, and
have no full equivalent in the languages of other peoples.>” L. N. Sobolev used this
term in a sense close to the present-day understanding,® while E. M. Vereshchagin

%6Bnaxos C., ®nopun C. Henepepoaumoe B nepesoze. — M.: Mexaynapoassie otHomenus, 1980. — C. 47.
S®énopos A.B. OcHoBbl 00meill Teopuu mnepeBoAa (IMHIBHCTHMYECKHMe mpobnemsl). — 5-e¢ m3g. — CII6.:
Ounonornuecknit pakynprer CIIOI'Y; M.: ®unonorus TPU, 2002. — C. 332.

%8 Cobones JI.H. IToco6ue 1o mepeBoy ¢ pycckoro s3bpka Ha GpaHiysckuii. — M.: M31-Bo nuT. Ha MHOCTP. 3., 1952.
—C. 281.
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and V. G. Kostomarov analyzed realia from the standpoint of linguo-cultural studies
and theoretically elaborated the notion of background knowledge.>®

Z. Proshina divided realia, according to their temporal colouring, into
neologisms, historicisms, and archaisms, and designated historicisms as the
principal core of historical realia.?® In Russian translation studies, the pragmatic
aspects of historical realia were examined comprehensively in the dissertation of N.
P. Pavlova, while the interpretive potential of cultural-historical realia is analyzed
on the basis of the principle of synchronization in the study of Irina Anatolyevna.®!

In Uzbek translation studies, G. Salomov laid the foundation of the theory of
realia and termed them “nationally distinctive words”%?,

Although in the monographs and scholarly studies of such Uzbek scholars as
R. Fayzullayeva®®, Q. Azzamov®, I. Gafurov®, E. Ochilov®®, Sh. Ibrohimova®’, X.
Hamidov®, Z. Isomitdinov®®, B. Yorginova™, Sh. Isogova® and N. O‘rmonova’?
particular attention has been paid to preserving historical colouring, translating
archaic units and transferring national-cultural elements into kindred and foreign
languages, the comprehensive study of the pragmatic features of historical realia on
the material of the Uzbek and Turkish languages has not been sufficiently
illuminated. Our own research is aimed at the scholarly elucidation of such issues as
the pragmatic content of Uzbek historical realia, the features of their reflection in
Turkish translations, and their adequate translation and classification, on the
example of Isajon Sulton’s novel “Alisher Navoiy™.

The relevance of the research to the plans of the higher educational
institution where the dissertation was completed. The topic of the dissertation

YBepemarun E.M., Kocromapos B.T. SI3bik 1 Ky/bTypa: JIMHIBOCTPaHOBEICHHE B MPENOAABAHUH PYCCKOTO SA3bIKa
KaK HHOCTpaHHOTO. - M.: Pycckuit s1351K, 1990. - C. 146.

®TIporuuna 3.T'. Teopus nepesoja: yuebnuk. — Bnagusocrok: Uzn-o IBIY, 2002. — C. 114-116.

®Tapnosa H.II. TIparmaTudeckue acleKkThl IEPEBO/Ia MCTOPMUECKUX PEAIUii C PYCCKOTO A3bIKa HA aHIJIMHCKMIL: JuC.
... KaHJl. puion. Hayk. - M., 2004. - 178 c.

62Canomos F. Tapxuma Hazapusicu acocnapy. — Tomkent: Yiurysun, 1983. — B. 97.

83Maiizynnaesa P.K. K npoGieme nepejaun HAMOHATBHOTO KOJIOPHTA B XY I0’KECTBEHHOM MEPEBOJIE: JUC. ... KaHI.
¢wnon. Hayk. — Tamkent, 1972. — C. 198.

®4A33amo0B. “Mexpo6aH YaéH HUHI UKKM Tap:xkumacu // Tapxuma MyaMMoJIapu: Makojianap TYIiaMu. 1-KuTo6. —
TomxkenT, 1991.

®Fopypos U. Banuuii Tapsxuma Hycxa kyumpuin smac // Vkon onamu: anaGuii-Gaguuil, MIMUH, MKTHMOMIA-
MKTHCOAMI sKkypHal. — 2019. — 2-con; E3yBun, Tabuat Ba Tabuuér / Ucasxon CynToH Hacpu Gaguusaty. — TomKeHT:
Typown 3amuH 3ué, 2017. — B. 23.

6Quumnos D. SkuH THIIApAAH Tap:xKuMMa MyaMMmosapu / Tap:kuma Macananap: WIMHHA Makojlanap TYIUIaMH. —
Tomxkent, 2012; ®opcuiinan y30ekya mebppuil Tapkuma Myammonapu. — Tomkent, 2013; bamumii Tapkuma
Macaianapu: YKyB KyuiaaMa. — Tomikent, 2013. — 160 6.; Tarjimashunoslikning nazariy masalalari. — Toshkent, 2024.
S"U6poxumosa 111. Onun Exy6oB poMannapuiary MUILTHITMKHAHT TypKya TapyKuMaap/ia ake STHIIH: GUiof. (aH.
HOM30/H ... nucc. — Tomkent, 2010.

88X amuzos X. V36ek Kicca Ba poMaHIapy TypK THIHIA: MoHorpadus. — Tomkent: “IDDEKT-17, 2022. — B. 18;
Xamuzos X, V36exuanan Typkuara Hacpuii Tapskuma Myammonapu. — Tourkent: TourILIH, 2014.

Y comuraunos 3. OcOGEHHOCTH TO3THYECKOTO MEPEBOJIA C OIM3KOPOICTBEHHBIX TIOPKCKMX SA3BIKOB (Ha IPUMEPE
y30EKCKOT0 TIepeBoIa KUPTU3CKOTO 31oca “Manac”).

FEpkunosa Bb. Typkuil Tunmapaan TapkKuMmanaa Tapuxuil KOJOPUTHUHT akc STTupuanimn  (Kuprus aaubu
T.KocumbexoBHHUHT “CHHraH KWINY POMaHHU TapKUMacH MHCONUAA): G0, GpaH. HOM30IH ... AucC. — TOIIKEHT,
2002.

"Ycakosa 1. Baguuii TapsKuMajga MHIHIAIMK Ba TAPUXUANIUKHMHT akc dTrupuinmu (Oibexuunr “Hapowit”
pomanu (hpaHITy3ua TapKUMaIapu MECOIH/A): Gruton. ¢paH. HOM30H ... mucc. — TomkeHT, 2004.

2¥pmonoBa H. TapkuMa/ia Tapuxuii apXank TeKCHKaHH aKC STTHPHII TIPHHIIMILIAPH BA TAPKUMa aHHKITHTH: (HIION.
(han. HOM301H ... nucc. aBToped. — Tomrkent, 2003.
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was carried out on the basis of the section “Current Issues of Philology” of the
scientific research plan of Kokand University.

The aim of the research is to analyse the pragmatic features, translation
methods and strategies of rendering historical realia into Turkish and to identify the
optimal ways of preserving historical colouring and achieving pragmatic
equivalence.

The tasks of the research:

to determine the theoretical connection between pragmatics and translation and
justify the decisive role of pragmatic factors in the translation of historical realia;

to classify the historical realia of the novel “Alisher Navoiy” according to their
subject-content features: to distinguish the groups of geographical culture-specific
words, anthroponyms, material culture, administrative-legal, military and religious-
educational realia;

to carry out a comparative analysis of the translation methods (transliteration,
explanatory translation, analogy, calque, omission) on the basis of examples;

to identify cases of pragmatic loss in translation, to explain their causes and
consequences from a linguistic and cultural perspective, and to propose optimal
alternatives.

The object of the research is Isajon Sulton’s novel “Alisher Navoiy”
(Tashkent: Innovative Development Publishing and Printing House, 2021) and its
Turkish translation “Ali Sir Nevai” (Ankara, 2024) carried out by Sema Eynel.

The subject of the research is constituted by the pragmatic features of the
historical realia of the work in its Turkish translation, the translation methods and
strategies, and also the regularities of the preservation and the loss of historical
colouring in translation.

Research methods. Comparative-typological, contrastive, componential,
contextual, and statistical analysis methods were used.

The scientific novelty of the research is as follows:

it has been substantiated that the kinship of the languages gives rise to an
“illusion of proximity” that leads the translator toward artificial equivalence, and
that on this basis the criterion of pragmatic equivalence in translation between
kindred languages needs to be reinterpreted; it has been proved that pragmatic
equivalence must be measured not by formal correspondence, but by the
reconstruction of the communicative effect;

a new classification of the historical realia of the novel has been developed,
differing from the classical models and consisting of six subject-content groups
matched to the concrete lexical layer of the historical-literary prose of the Timurid
period (geographical culture-specific words; the names and epithets of the
characters; material culture; administrative-legal; military; religious-educational);
this classification rests not on an abstract-universal principle, but on a corpus-based
and genre-specific principle derived empirically from the text of the work itself;

three principal manifestations of pragmatic loss in Uzbek—Turkish literary
translation (loss of meaning, incorrect filling of a cultural lacuna, and loss of the
communicative-aesthetic effect) have been identified on the basis of the analysis of
concrete units; instead of describing translation errors in general terms, a typology
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has been created that isolates three mutually distinct mechanisms of pragmatic loss
and links each one to its cause;

the pragmatic problems in rendering the historical realia of the Timurid period
have been systematized into three directions, and practical-methodological
recommendations relying on the harmony of transliteration and commentary, as well
as the principles of an annotated terminological dictionary of Uzbek—Turkish realia,
have been created.

The practical results of the research are as follows:

a pragmatic control algorithm has been developed that prevents the “illusion of
proximity” and artificial equivalence in translation between kindred languages
(Uzbek-Turkish);

a diagnostic analysis model has been developed that identifies the three
manifestations of pragmatic loss (loss of meaning, incorrect filling of a cultural
lacuna, and loss of the communicative-aesthetic effect) and that can be applied as a
criterion in the objective assessment of translation quality, in editorial expertise, and
in the evaluation of translation competitions;

practical-methodological recommendations relying on the harmony of
transliteration and commentary, as well as the principles of an annotated
terminological dictionary of Uzbek-Turkish realia, have been elaborated.

The reliability of the research results is determined by the clear formulation
of the problem, the methodological basis of the conclusions drawn, the use of
reliable theoretical sources and dictionaries, the implementation of theoretical ideas
and conclusions in practice, and the confirmation of the results obtained by
authorized structures.

Scientific and practical significance of the research. The scholarly
significance of the research lies in the following: for the first time, the pragmatic
aspects of historical realia in the Uzbek-Turkish translation pair have been made a
special object of study, and their pragmatic equivalence in translation has been
scientifically substantiated; a working definition of the “historical realia” and a six-
group subject-content classification (geographic proper words; the names and
epithets of the characters; material culture; administrative-legal; military; and
religious-educational) have been elaborated, creating a theoretical and
methodological foundation for future research; three forms of pragmatic loss (loss
of meaning, loss of effect, and incorrect filling of a cultural lacuna) have been
identified; and the conclusion concerning the “illusion of cultural proximity” — that
genetic kinship does not guarantee pragmatic adequacy — enriches the theory of
translation between kindred languages.

The practical significance of the research is determined by the fact that it can
be applied in university translation courses — in compiling textbooks and study
guides for such courses as “Theory of Literary Translation”, “Comparative
Lexicology” and “Practice of Uzbek-Turkish Translation”; in lexicography in
compiling an annotated bilingual terminological dictionary containing the Turkish
equivalents of Uzbek historical realia; in literary and cultural studies — in identifying
the lexical-semantic points of intersection and of difference between Uzbek and
Turkish cultures; and in publishing and editing — as methodological
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recommendations for working with historical realia in the process of preparing and
editing Uzbek literary works in Turkish.

Implementation of research results. On the basis of the scholarly results
obtained from the study of the issues of the pragmatic aspects of translating historical
realia from Uzbek into Turkish:

the results from those parts in which it was substantiated that the kinship of the
languages gives rise to an “illusion of proximity” leading the translator toward
artificial equivalence, and that on this basis the criterion of pragmatic equivalence
in translation between kindred languages needs to be reinterpreted, and in which it
was proved that pragmatic equivalence must be measured not by formal
correspondence but by the reconstruction of the communicative effect, were used in
project No. AL-322103020 carried out at Kokand State University (reference No.
01/03-610 of 1 June 2026). The scholarly conclusion served to enrich the electronic
platform of the project with new data; as a result, a long-term scholarly-
informational value was ensured, to which other researchers and users can
repeatedly refer;

the results from those parts in which a new classification of the historical realia
of the novel was developed — one differing from the classical models and consisting
of six subject-content groups matched to the concrete lexical layer of the historical-
literary prose of the Timurid period (geographical culture-specific words; the names
and epithets of the characters; material culture; administrative-legal; military;
religious-educational), a classification resting not on an abstract-universal principle
but on a corpus-based and genre-specific principle derived empirically from the text
of the work itself — were used in the conferences and seminars regularly held at the
Institute of Social and Spiritual Research under the Republican Centre for
Spirituality and Enlightenment (reference No. 10/268 of 22 May 2026 of the Institute
of Social and Spiritual Research under the Republican Centre for Spirituality and
Enlightenment). The classification was incorporated into the content of scholarly-
methodological discourse and of spiritual-enlightenment events. As a result, through
the systematic presentation of national historical-cultural units, the effectiveness of
promoting national values among the scholarly community and the participants has
increased;

the results from those parts in which the pragmatic problems of rendering the
historical realia of the Timurid period were systematized in three directions
(omission, semantic-pragmatic loss, unjustified modernization), together with their
optimal solutions and the practical-methodological recommendations resting on the
harmony of transliteration and commentary and on the principle of consistency, were
used in the meetings of the Literary Translation Council of the Writers’ Union of
Uzbekistan (reference No. 01-03/291 of 26 June 2026 of the Writers’ Union of
Uzbekistan). As a result, the understanding of young authors and translation scholars
concerning historical realia has broadened and their skills in the correct approach to
a literary text have improved;

the results from those parts in which the three principal manifestations of
pragmatic loss in Uzbek-Turkish literary translation (loss of meaning, incorrect
filling of a cultural lacuna, loss of the communicative-aesthetic effect) were
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identified on the basis of the analysis of concrete units, and in which, instead of
describing translation errors in general terms, a typology was created that isolates
three mutually distinct mechanisms of pragmatic loss and links each of them to its
cause, were used in the 2024-2025 issues of the scripts of the programme “Education
and Development”, prepared by the authors of the “Uzbekistan” TV and radio
channel of the “Uzbekistan-24" creative association of the National Television and
Radio Company of Uzbekistan (reference No. 05-09-1566 of 2 June 2026 of the
National Television and Radio Company of Uzbekistan). As a result, the aspects
requiring attention in the translation of historical realia were explained to researchers
working in the field of translation studies and to the wider public, and the
popularization of the scholarly results, as well as the scope of their practical and
educational impact, has expanded.

Approbation of the research results. The main content and results of the
research were discussed at 5 scientific and practical conferences, including 3
international and 2 republican scientific and practical conferences.

Publication of research results. A total of 9 scientific works have been
published on the topic of the dissertation, including 3 articles in scientific
publications recommended by the Higher Attestation Commission of the Republic
of Uzbekistan for publishing the main scientific results of doctoral dissertations, 2
of them in republican journals and 1 in a foreign journal.

Structure and volume of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of references, and its total volume
Is 163 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction establishes the relevance and necessity of the topic, describes
the aims and tasks, object and subject of the research, indicates its compliance with
the priority areas of development of science and technology of the republic,
describes the scientific novelty and practical results of the research, reveals the
scientific and practical significance of the results obtained, provides information on
the implementation of the research results in practice, published works and the
structure of the dissertation.

The first chapter of the dissertation is entitled “Theoretical foundations of the
translation of historical realia”, and the first section is devoted to the study of “The
problem of realia in translation theory”.

In each language, there are words that do not find a counterpart in another
language, which are derived from the life, history and culture of the people, and in
translation studies this phenomenon is studied through the concept of realia. Realia
are lexical units that appear at the intersection of language and culture, embodying
the material and spiritual life of the people, and are a symbol of cultural memory.

The scholarly definition of the concept of realia took shape only gradually:
early studies paid insufficient attention to the distinctive nature of these units, and it
was only from the second half of the twentieth century that they became an object
of independent study as special linguistic units reflecting national-cultural identity.
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Bulgarian scholars S. Vlahov and S. Florin are considered the first to develop
a comprehensive definition of the concept of realia in translation studies. In their
opinion, realia are “words and phrases that name objects and phenomena that are
characteristic of the everyday life, culture and social development of one people, and
that are unfamiliar to other people, and have a national or historical colour”. This
definition is still used as a basic definition today, since it covers both the linguistic
and cultural aspects of realia.

The term “realia” was introduced into scholarly use in 1941 by A. V. Fyodorov,
who at first called them “realia-words” and defined them as units requiring a special
approach in order to preserve the national colouring of the source text™. In 1952 L.
N. Sobolev refined the term, defining realia as “everyday words and expressions
peculiar to a particular people that have no equivalent in other languages™’*. E. M.
Vereshchagin and V. G. Kostomarov, approaching realia from the standpoint of
linguo-cultural studies, call them “words with a cultural component” and show that
they reflect the extralinguistic elements determining a people’s way of life”. L. S.
Barkhudarov defines realia as “words denoting objects, concepts and situations that
do not exist in the practical experience of speakers of another language”’®, while A.
D. Schweizer describes them as “concepts unfamiliar and alien to the addressee”"”.

In Uzbek translation studies, G. Salomov defines realia as “concepts connected
with the material and spiritual life, the history, the religion and the art of a people”’8,
and Q. Musayeyv as “culture-specific words”’%; E. Ochilov regards national colouring
as “the sum of the distinctive features of a nation’s spiritual and material life as
embodied in a literary work®®. According to H. J. Vermeer’s skopos theory, “the
purpose of a translation determines its strategy — one and the same text is rendered
differently for different audiences”®. This approach is effective in translating
historical realia: for example, the term “sipahi” may be given, for a school textbook,
as “a soldier paid from land revenue”, whereas a scholarly edition provides a full
annotation.

The second section of the chapter is devoted to “The linguocultural nature of
historical realia”. Historical realia are concepts that are characteristic of a particular
historical period, place or culture and do not have direct equivalents in other
languages and cultures. They are a complex phenomenon at the intersection of
language, history, ethnography and cultural studies, carrying both a national and
historical colour. Therefore, their translation is of great importance for intercultural
communication and the preservation of historical memory. The work of Bulgarian

8 Bnaxos C., ®nopun C. Henepesogumoe B nepesojie. — M.: MexayHapouble otHomienus, 1980. — 343 c.

"4 Tpommna 3.T'. Teopus nepeosa: yueonuk. — Bnagusocrox: Usa-so JIBI'Y, 2008. — C. 276.

S ®émopos A.B. OcHOBHl 00mEedl Teopuu NepeBoAa (IMHTBHCTHYECKME Opobinembl). — 5-¢ m3g. — CII6.:
®unonornyeckuii paxynsrer CII6I'Y; M.: ®unonorus TPU, 2002. — C. 14.

8 Co6omnes JI.H. TToco6ue no nepeBoy ¢ pycckoro s3bika Ha (paniysckuii. — M.: V31-Bo nut. Ha mHOCTP. 513., 1952.
—C. 281.

" Bepemmarun E.M., Koctomapos B.T. SI3bik U KynbTypa: JIMHIBOCTPaHOBEICHUE B IIPENOJaBAHUN PYCCKOTO A3bIKA
Kak nHOcTpaHHOTrO. - M.: Pycckuii 5361k, 1990. - C. 146.

8 Bapxynapos JI.C. SI3bIK U TepeBOA: BOIPOCH OOIIel M YacTHOH Teopuu mepesoga. — M.: MexkayHapoaHbie
otnomenus, 1975. - C. 201.

8 MIseituep A.J. IlepeBon u muarsucTuxa. — M.: Boenusaar, 1973. — C. 115.

8 Canomos F. Tapskuma Hasapusicu acocmapu. — Tomkent: Yrurysun, 1983. — B. 97.

81 Musayev Q. Tarjima nazariyasi asoslari: darslik. — Toshkent: Fan, 2005. — 352 b.
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scholars S. Vlahov and S. Florin “Neperevodimoe v perevode” is considered the
most fundamental source of the theory of realia®: the authors interpret historical
realia not as a separate lexical group, but as cultural-subject phenomena associated
with a certain period, and show archaisms and historicisms as manifestations of
historical realia.

Zoya Proshina calls realia “culture-dependent lexicon” and divides them into
three groups according to the colour of the time — neologisms, historicisms and
archaisms®, Historicisms are units that express social, political or cultural reality
that does not exist in the present day, have no modern equivalents, and perform the
function of preserving historical colour; archaisms are stylistic means that reflect the
spirit of the era and antiquity. The scientist defines historicisms as the core of
historical realia. In the present study, based on the ideas of S. Vlahov and S. Florin,
historicisms and archaisms as historical realia are analyzed.

In terms of content, a realia is a linguo-cultural unit that carries a national-
cultural meaning having no equivalent in another language; a historical realia adds
a further layer to this — belonging to a particular era, that is, a historical colouring.
As S. Vlahov and S. Florin observed, to translate a historical realia is to convey not
so much the lexical meaning of the word as, above all, its historical colouring. The
linguo-cultural nature of the historical realia is therefore revealed in its twofold
character.

Researchers emphasize that historicity is not an immutable sign, but a relative
and dynamic phenomenon: a realia that is modern today can over time become a
historical realia, passing into the ranks of historicisms. This dynamism determines
the linguistic and cultural essence of historical realia — while preserving its place in
the lexical system, it becomes a carrier of cultural and historical memory.

The linguo-cultural nature of the historical realia becomes especially apparent
in the way it is perceived: because historical realia are often archaisms and
historicisms, they are unfamiliar even to the reader. For this reason the translator,
besides knowing the realia itself, must also know the history of the people
concerned.

The specificity of historical realia is also reflected in the phenomenon of
lacuna: sometimes there is no lexical layer expressing a certain concept in one
language, and the translator is faced with the task of conveying the entire cultural
reality to the reader of another language. For example, the words “qazi” and
“caravanserai” in the novel are not just obsolete words, but linguistic and cultural
units that embody the socio-legal and cultural reality of the 15th century — the
Navoiy era, and carry the colour of the era.

The second chapter of the dissertation is entitled “Pragmatic Aspects of
Translation and Historical Realia.” Its first section is devoted to “Pragmatic
factors in the translation of historical realia: the relationship between pragmatics and
translation”. Rendering the text of a literary work in another language requires not

82 Ochilov E. Tarjima nazariyasi va amaliyoti: o‘quv qo‘llanma. — Toshkent, 2012. — B. 69-78.
8 Reiss K., Vermeer H.J. Towards a General Theory of Translational Action. — London; New York: Routledge, 2014.
- P. 80-90.
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only conveying its content but also preserving its aesthetic value; literary translation
Is therefore regarded as an important source of culture-formation.

In modern translation theory it is evident that the merely formal adaptation of
language units is not sufficient, because any text carries, along with its semantic
content, a communicative purpose and a pragmatic aspect. Pragmatics (Greek
pragma — deed, action) initially took shape as a philosophical movement and was
developed by C. Morris. C. Morris divided semiotics into syntactics, semantics and
pragmatics®*; this view was later applied to translation theory by V. N.
Komissarov®,

The translator must take into account not only the denotative meaning of a
lexical unit but also its effect on the addressee; as E. A. Nida emphasized, “the
content of the signs must be intelligible and effective for these very individuals .
In this sense pragmatic adaptation serves to preserve the functional power of the
text. This is clearly demonstrated by the realia “g‘unchachi” in the original®’: a
g ‘unchachi is a woman who selects beautiful girls for the king or the khan and
teaches them court manners. Sema Eynel rendered it as “harem agasi”, which from
a pragmatic point of view resulted in a serious cultural and semantic loss®. The
reason is that a g ‘unchachi is a woman who selects beautiful girls for the king or
the khan and brings them to the harem, whereas in the Turkish translation this unit
is called “harem agasi”, since in accordance with Turkish court traditions this duty
was performed by male servants. In order to make our analysis clearer, let us cite
the source and the target texts: “Qullar asosan shomliklar va damashqliklar bo ‘lib,
ular gavmu qarindoshi yo‘q og ‘lonlardan saylab olinar va go ‘dakligidan puxta
tarbiya berilardi. Joriyalar ham shunday edilar, g ‘unchachilar ularni birma bir
tanlab, oliymaqom zotlar qoshida o ‘zini ganday tutishini o ‘rgatib borishardi” (LS.
339). It was rendered into Turkish as follows: “Aslen Samli ve Dimagkli olan bu
koleler kardesi, akrabast olmayan erkek cocuklarindan secilir ve bebekliginden
itibaren ozel olarak egitilirlerdi. Cariyeler de oyleydiler, harem agasi onlari teker
teker sec¢ip soylular karsisinda nasil davranacaklarim ogretirlerdi” (S.E. 262). It
appears that the translator, without taking into account the historical and cultural
environment of the Uzbek people, hastened to supply an equivalent, treating the
word “boys” in the first sentence as a definition referring to the g ‘unchachi. As a
result, the female image of the original was turned into a male one and the essence
of the historical realia was altered. It is not characteristic of the Uzbek mentality for
men to perform such duties inside the harem. The national spirit was lost and the
cultural adaptation proved unsuccessful.

The second section of the chapter is devoted to “Methods of translating
historical realia”. Although the proximity of the Uzbek and Turkish languages

8 Moppuc Y. Ocnoanus Teopu 3HakoB / CeMuoTHKa / COCT., BCTYIL cT. 1 001, pen. F0.C.Crenanosa. - M.: Panyra,
1983. - C. 63.

8 Kommuccapos B.H. CospemenHoe nepesojoseenne: Kype nexuuii. — M.: 9TC, 1999. — C. 64.

% Nida E.A., Taber Ch.R. The Theory and Practice of Translation. — Leiden: E.J. Brill, 1969. — P. 24.

8 lsajon Sulton. Alisher Navoiy. — Toshkent: Innovatsion rivojlanish nashriyot-matbaa uyi, 2022. Tadgigotning
keyingi o‘rinlarida mazkur asardan misol olinganda muallif va asar nomi qisqartirilib, sahifasi ko‘rsatiladi (I.S. 9).

8 fsacan Sultan. Ali Sir Nevai / Tiirk¢eye ¢ev. Sema Eynel, 2023. Tadqiqotning keyingi o‘rinlarida mazkur asardan
olingan misollar gavs ichida beriladi: (S.E. 19).
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provides some conveniences, the kinship of the languages does not allow for the
smooth translation of all units, therefore, the translator uses various methods, taking
into account the content of the text, national-cultural and stylistic aspects.

Transliteration (Lat. trans — through, litera — letter) is based on preserving

the written form of a word rather than its pronunciation, and is used when there is
no equivalent in the target language, when it is necessary to preserve the
distinctiveness of cultural and religious concepts, and when the term is
internationally recognized. The table below systematizes, according to the
classification, the historical realia rendered by the transliteration + explanation

method.
t/n | Types of | Transliteration Explanation
historical
realia
1 | Toponym h/r | Hiriy Horasanlilarin Herat’1 adlandirdiklart sevgi s6zi
(S.E.9)
2 | Everyday life | Yahcal Yen kaziyarak yiyecekleri soguk tutmak igin
h/t olusturulan oyuk. Buz dolabi (S.E.17)
3 | Clothes h/r Gutra Basa dolanan kumas pargasi, agel (S.E.10)
4 | Food h/r Umag Bugulanmis hamurla pisirilmis sivi  ¢orba
(S.E.26)
5 | Traditions, Ak top Ipe sarmus tiippek yani kiigiik top uzaga atiliyor,
culture h/r kim ondeyse ilk olarak onu getirmesi gerekiyor
(S.E.47)
6 | Trade, Carekar Ortak¢i; mahsuliin @ %’ karsihiginda arazi
profession h/r sahiplerinin hayvanlarin1 ve ekipmanlarini
kullanan (S.E.174)
7 | Measure units | Batman 7,692 kilogram olan agirlik Olgli  birimi
h/r (S.E.118)
8 | Trees and | Balut Eserde gecen bu aga¢ turu mese agagidir¢ Bu
plants h/r agag sert olup dayaniklilig1 nedeniyle ev ve esya
yapiminda tercih edilmektedir (S.E.171)
9 | Birds, animals | Tokal Bir kus tiirti (S.E.36)
h/r
11 | Position, title | Mirahir Sarayda atlarin bakimi ve yonetimiyle goérevli
h/r kimse (S.E.168)
13 | Weapon, Kamganak Icine  pamuk  konulup  dikilmis  bez,
military korkuluk(S.E.15)
equipment h/r
14 | Religious Hanekah Tasavvuf egitimi islerini yiiriitmek icin
establishment tasarlanan genis oda ve onun etrafindaki
s h/r hucreler(S.E.26)
15 | People, Miitevelli Bir vakfi vakf edenin koydugu sartlara gore
serving in the yoneten kimse(S.E.197)
sphere of
religion h/r
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Calque is a method of forming a new unit by rendering word for word the
morphemes or words that make up a realia; it preserves the internal structure of the
realia but loses its national phonetic appearance. As A. V. Fyodorov noted, calque
reconstructs the semantic composition of the source unit by means of the target
language. For example, the weapon-related realia “Ho‘kiztumshuq” is rendered in
Turkish as “Okiiz boynuzu” and is explained in a footnote.

Another example: in the sentence “Kumush qadahlarda gulob, sharbatu sutlar
aylantirilardi” the word “gulob” (Persian — water obtained from rose petals)®° is
calqued in the Turkish translation as “giil suyu”.

In explanatory translation the meaning of a realia is expanded within the text
or by means of a note; for example, in the original: “ — Hay attang, - dedi keng yelkali
ustiga yengsiz to‘n —abo Kiyib, yelkasiga yoy osgan yuzida kulgichi bor Muhammad
Ali tog‘oyi” (I.S. 5); in the translation: “ — Hay Allah, dedi genis omuzlu, iistline
kolsuz bir kaftan gecirip omzuna yayini asmis yiiziinde bir gilimseme olan
Muhammet Ali Day1r” (S.E. 9). The translator omits the name “abo”, that is, the
sleeveless robe, and merely describes it within the text. The text becomes smoother,
but the historical colouring is lost. In the broad sense of explanatory translation, the
note may appear below the text (as a footnote), in the glossary at the end of the book,
or within the text itself. However, the frequent use of this method distracts the reader
from the text, since he is constantly obliged to look at the bottom of the page. To
prevent this, in some places (not many) transliteration together with an in-text
explanation should be provided.

In the method of analogy a realia is replaced by a unit close to the target
language and culture; L. S. Barkhudarov evaluates it as a means of ensuring
pragmatic correspondence. In the novel such substitutions as “romchilik —
miineccimlik”, “jarchi — tellal”, “qozi — kadr” and “eshikbon — kapic1” have proved
adequate. In some places, however, the analogue has been chosen incorrectly:
“qarqara o‘tog‘asi” — a royal ornament fastened to the turban of the ruler and of the
upper classes at the Timurid and Ottoman courts and decorated with precious jewels
and garqgara feathers®® — is rendered in Turkish simply as “cengelli igne” (a safety
pin): “Karnaylar o‘kirib, dovullar gumburladi, shu tantana sadolari ostida ko‘shk
darvozasidan oq otda ustiga zar to‘n kiyib, sariq sallasiga qarqara o‘tog‘asi qadalgan
ulug® yoshli bir kishi yetakchiligida arkoni davlat ko‘rindi” (I.S. 11). This sentence
was rendered into Turkish as: “Borazanlar calinip davullar vuruldu. Bu tentene
sesleri altinda koskiin penceresinden beyaz atin iistiinde, altin bir kaftan giymis, sar1
renkli sari@ini ¢engelli igneyle tutturmus, goriiniisiinden yetmislerine vardigi
anlasilan bir adamin 6nderliginde devlet erkani1 goriindii”. As a result, instead of a
majestic ruler the Turkish reader imagines an ordinary old man who has pinned his
turban so that it should not come apart; such a substitution is logically inappropriate
for the owner of a golden robe (altin kaftan). The function of the o‘tog‘a was not
merely to hold the fabric — it marked the person’s social status and place in power;
in Ottoman culture the same function was performed by the Turkish “sorgu¢” (a

89¥36ex THAMHIHT H30XM nyFath. — Tomkent, 2023. — B. 253.
Ol cxokoB D. “boOypHOMa” y4yH KucKaua iyrat. — Auamxon, 2008. — 236 6.
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feathered ornament attached to the turban). Thus, the translator did not use the
correct variant in applying analogy. On page 135 of the translation, where this word
occurs again, the translator turns to transliteration together with a note and partly
corrects his mistake; had the note given the full definition of the realia, the aim would
have been achieved. Consequently, the most appropriate variant for “qarqara
o‘tog‘asi” is the word “sorgug”, which functions as a historical realia in Turkish as
well.

Omission is the conscious rejection in translation of a particular element of the
source text; in the context of realia it means that the realia-word is not conveyed at
all — neither by transcription, nor by a note, nor by analogy. Omission is observed
in some places in the translation of the work. For example, the sentence
“Shuningdek, Hiriy tashida, ulkan yalangdagi lashkar o‘rdugohida ham mash’alalar
yonardi” (I.S. 21) was rendered into Turkish as “Ayrica, Herat disinda, genis
acikliktaki ordugahta da mesaleler yaniyordu” (S.E. 21). Since the Turkish word
“ordugah” itself contains the meaning of “military camp”, the translator avoided a
semantic repetition (ordu ordugahi) and made the text more compact; pragmatically
this serves the natural perception of the text, yet a part of the historical and military
colouring has been weakened.

In the comparative analysis of Isajon Sulton’s novel and Sema Eynel’s
translation, the methods used in the translation of historical realia were also studied
quantitatively: based on the total number of realia, the share of each method was
calculated and reflected in the diagram.

Tarixiy realiyalarni tarjima qilish usullari

Tarjima usullari
I |zohli transliteratsiya — 30%
Il Analogiya (o'xshatish) — 25%

I |zohsiz transliteratsiya — 20%
B Kalkalash — 15%
B So'z tushirib goldirish — 10%

Diagram 1. The share of application of methods for translating historical
realia (%0)

According to the diagram, Sema Eynel used five main methods: explanatory
transliteration — 30%, analogy — 25%, transliteration without explanation — 20%,
calque — 15%, omission — 10%. These indicators indicate that the main strategy of
the translator is aimed at preserving the historical colour as much as possible. At the
same time, the quantitative superiority of the method does not always guarantee
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qualitative adequacy: with the widespread use of explanatory transliteration,
sometimes the incomplete provision of the explanation led to a pragmatic loss.

The third chapter of the dissertation is entitled “Historical Realia in Isajon
Sulton’s Novel ‘Alisher Navoiy’ and Their Translation.” Its first section is
entitled “Types of historical realia in the novel”. Isajon Sulton is a writer of
distinctive style, one in which the nation and the human spirit come to the fore; in
his historical novel “Alisher Navoiy” the atmosphere of the age is recreated in full
accordance with the principle of historicity. Recreating in an original way the same
theme, history and colour that can stand comparison with Oybek’s novel “Navoiy”
demanded of the writer great responsibility and artistic skill. S. Vlahov and S. Florin
divided realia into geographical, ethnographic and other groups;®! this classification
has served as a basis for many studies, including N. Pavlova’s dissertation on the
translation of Russian historical realia into English.®? In Uzbek translation studies,
G. Salomov was among the first to raise the question of realia in the context of
nationally specific words, yet he did not work out criteria for a systematic
classification of historical realia within a particular work.®® E. Ochilov identified
four directions for preserving national identity and the spirit of the age in translating
a historical work — recreating the social and material environment, reflecting
customs, conveying the characters’ psychological and speech features, and
preserving the colour of the era — but did not classify the types of realia.®*

Kh. Hamidov studied the rendering of the author’s style and national colour in
the Turkish translations of Uzbek novellas and novels;* R. Fayzullayeva examined
the problem of recreating national colour;®® and B. Yorginova investigated the
rendering of historical colour in translations from the Turkic languages on Uzbek—
Kyrgyz material.®” However, a full subject-content classification of historical realia
within a specific historical work such as the novel “Alisher Navoiy” has not
previously been undertaken.

Below we present a classification of the historical realia that reflect the
historical-cultural environment and the socio-economic life of the age in which
Alisher Navoiy lived, as they appear in the novel:

I. HISTORICAL TOPONYMS AND HYDRONYMS

1. Herat — Hirty, Hirirud, Jayxun, Sayhun, Maymana, Andxo‘y, Darvozayi
Qipchoq, Havzi Mohiyon and others.

Il. HISTORICAL ANTHROPONYMS

%1 Bnaxos C., ®nopun C. Henepeogumoe B nepesojie. — M.: MexayHapoubie otHomenus, 1980. — 343 c.

92 TTagnosa H.II. [TparmMaTM4ecKye aCIIEKTHI IEPEBOIA HCTOPUYECKHMX PEAIMIL C PYCCKOTO A3bIKA Ha AHTJIMMCKHUH: JIHC.
... Kanz. ¢uinon. Hayk. - Mocksa, 2004. - 178 c.

% Canomos F. Tapxuma Haszapusicn acocnapy. — TomkenT: Ykurysuu, 1983, — B. 97.

% Ouunos D. bajuuii TapkuMa Macananapy: YKyB Kyanauma. — Tomxkent, 2013. — 160 6.

% Xamumos X. Y36ek Kucca Ba poMaHnapu TypK THInaa: MoHorpadus. — Tomkent: “QOOEKT-JI”, 2022. — B. 18.
% Maiizynnaesa P.K. K npo6iemMe nepeaun HallMOHAIBHOIO KOJIOPUTA B Xy/I0KECTBEHHOM TIEPEBOJIE: JIHC. ... KAHJI.
¢unon. Hayk. — Tamkent, 1972. — C. 198.

9 Epxunosa B. Typkuii THIIapAaH TapKMMaja TApHXHH KOJNOPHTHMHT akc »>Trupwimmy (Kuprus amubu
T.KocumbekoBHUHT “CHHTaH KWWMY POMAaHH Tap>KUMAcHU MHUCOIHA): GUI0. ¢aH. HOM3OJH ... TUCC. — TOIIKEHT,
2002.
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Sulton Husayn Boygaro, Alisher Navoiy, Badiuzzamon, Sulton Shohruh
Mirzo, Abu Abdulloh Kulohiy, Shayx Nuriddin, Shayx Shamsiddin, Amir Temur
and others.

I11.HISTORICAL REALIA OF MATERIAL CULTURE

1. Historical realia related to everyday life and household: xobxona, zerzamin,
oshligxona, xobgoh, andarun, berun, xujra, suvlug and others.

2. Historical realia related to clothing and appearance: abo, taylason, gilvana,
pirohan, gutra, dishdash, qarqgara o‘tog‘asi, chakmon and others.

3. Historical realia related to food (dishes and drinks): chakrak, buldirjin,
xonkiyik, umoch, obi angur, gulob, zunnor, qurobiya and others.

4. Historical realia related to customs, rituals and traditions: kushtigir
tamoshosi, ogtuppi, girya.

5. Historical realia related to crafts and professions: sarrof, tujjor, najjor,
bofanda, huggaboz, chorakor, rammollik, nadimlar and others.

6. Historical realia related to units of measurement: sarjin, farsah, balor, misqol.

7. Historical realia related to the names of trees and flowers: yo‘ng‘ichqa,
dafna, norinj, gargand, balut, sanovbar, xanjaqg.

8. Historical realia related to the names of birds and animals: saqo, jut, jamla,
samha, malha, sahba, safra, zarga and others.

IV.ADMINISTRATIVE-LEGAL HISTORICAL REALIA

1. Historical realia denoting bodies of state administration or administrative
structures: devon, amirlik, xonlik, qozixona, rabot, karvonsaroy, navohiy,
“Shifoiya” and others.

2. Historical realia related to ranks and offices: sulton, xogon, shahzoda, noyib,
muhrdor, munshiy, hudaychi, jarchi and others.

3. Historical realia related to taxes and obligations: xiroj, tarxon, o‘lpon /
o‘lponchi, zakot, suyurg‘ol, amlok / amlokchi, yag‘mo / yag‘mochi, darxon and
others.

4. Historical realia related to monetary units: dinor, aqcha, dirham.

V. HISTORICAL REALIA RELATED TO MILITARY RANKS AND
WEAPONRY

1. Historical realia related to military titles and persons: suvoriy, navkar,
lashkar (army), lashkarboshi, sarboz, cherik, mirshab, dorug‘a and others.

2. Historical realia related to weapons and military equipment: gilich, yoy
(yoyo), sadoq, manjinaq, ho‘kiztumshuq, gamg‘anak, paykon, tebratma and others.

3. Historical realia related to military places: ordugoh (army camp), zarbxona.

4. Historical realia related to military clothing: sovut, dubulg‘a, bilakband,
zehgir, novak.

5. Historical realia related to rewards granted for military service: juldu,
suyurg‘ol, ulufa.

VI.RELIGIOUS-EDUCATIONAL HISTORICAL REALIA

1. Historical realia related to persons engaged in religious and scholarly
activity: sadr, shayxulislom, ulamo, tolib, jorubkashlik, mutavalli, muqri, voiz, xalfa
and others.
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2. Historical realia related to religious and educational institutions: xonaqoh,
iydgoh, “Dorul-xuffoz”, “Imom Rizo”, “Madrasayi Badiiya”, “Bog‘i Baytul-imon”.

The application of translation methods differs significantly depending on the
subject-content group of the realia. The following diagram shows the share of five
types in each of the six groups.

Tarjima usullarining guruhlar bo'yicha taqsimoti

|. Toponim va gidroanimlar
1. Antroponimlar

Ill. Moddiy madaniyat

IV. Ma'muriy-huqugiy

V. Harbiy

VI. Diniy-ma'rifiy

0 20 40 60 80 1
Ulush, %

o
=]

mmm Transliteratsiya mm Kalkalash mmm Tushirib goldirish
wem |zohli tarjima Analogiya

Diagram 2. Distribution of translation methods by groups

The analysis of the diagram shows that the choice of translation method is
directly related to the nature of the group of realia. Historical toponyms, hydronyms
and anthroponyms are almost always translated using the method of literal
transliteration (75% and 90% in the translation), supplemented in some places with
explanations; in these groups, calquing, analogy and omission are not observed at
all, since the preservation of the names of peoples and places in their original form
ensures historical authenticity. Material cultural realia have the most diverse
distribution, in which all five types are present: explanatory translation - 35%,
transliteration and analogy — 20-25%, calquing and omission — 10%. In
administrative-legal and military realia, the method of analogy prevails (50% each),
since the terms of office, position and military are often replaced with their
functional Turkish equivalents. In religious-enlightenment realia, explanatory
translation and analogy have a share of 35%.

It should be noted separately that the calque method is used in only two groups
— realia of material culture (10%) and military realia (5%). This is explained by the
genetic proximity of the Uzbek and Turkish languages: thanks to a common Turkic
lexical stock, the morphemic structure of certain realia can be rendered transparently
and intelligibly in Turkish as well (for example, “Ho‘kiztumshuq” — “Okiiz
boynuzu”, “obi angur” — “liziim suyu”, “devonbegi” — “divan beyi”). A relatively
high share of omission (15%) is observed in the administrative-legal and religious-
educational groups — it is precisely in these groups that the risk of pragmatic loss
is greatest, and the removal of realia such as “xalfa” and “hudaychi” from the text
has led to a weakening of the historical colouring.

The second section is entitled “Pragmatic interpretation of historical realia in
Turkish translation”. Translation between genetically and typologically close
languages — Uzbek and Turkish — seems simpler at first glance: it is assumed that a
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common vocabulary, similar grammar and close cultural context facilitate the work
of the translator. However, it is this “illusion of proximity” that leads to serious
methodological errors: when translation becomes a matter of directly transferring
familiar words from the source text and explaining unfamiliar ones, its essence is
denied. In fact, even in translation between fraternal languages, the main principle —
recreating the original text while preserving its lexical-semantic and pragmatic
potential — does not change. The following comparative analysis shows the loss of
pragmatic influence.

In the original: “Ulkan qozonlar oldida qavima to‘nlarining oldi ochiq
bakovullar betlari qizarib xushnud turishar, belbog‘ini salla qilib o‘rab olgan
oshchilar shogirdlari bilan xaloyiqga osh tortilishi uchun maxsus yasalgan katta
doshqozonlar tegrasida aylanib, uzun o‘qish Hiriy guruchidan palov pishirmogda
edilar” (A.N. 9). The Turkish translation: “Biiyiik kazanlarin oniinde pamuktan
yapilmis, kaftanlarmin onii acik ascilar yiizleri kizarmis ama hallerinden hosnut
gorilinliyorlar, kusaklarini sarik yapip dolayan asgilar talebeleriyle halka ziyafet
cekmek i¢in 6zel hazirlanmis biiylik kazanlarin etrafinda dolanarak uzun Hirly
pirincinden pilav pisiriyorlardi” (A.N. 11). The words belbog*® — kusak and salla —
sarik occurring in the text are realia of clothing, while palov — pilav is a realia of
food. The translator has tried to find suitable equivalents for the culture-specific
words. If we turn our attention to the word “bakovul™, it is rendered in the translation
by the word “as¢1”. Surprisingly, he uses the same term for the word “oshchilar’ that
occurs a little below. A bakovul is an official who supervises the preparation of food
for the king, the khan and the troops and who tastes the dish himself before it is
served to the ruler; a cook®. As a result of rendering it in the translation simply as
“ascilar”, that is “cooks”, the institutional nature of the office has been lost. A
bakovul was an official responsible for food in the Timurid state, whereas an asc1
was an ordinary cook who prepared the dishes. Because both bakovul and oshchi of
the original are rendered in the target text as “as¢1”, the status of hierarchical
differentiation has been violated. In the Ottoman period the person who performed
the duty of a bakovul was called “cesnici” or “gesnicibas1”, that is, the person who
supervised the dishes at the sultan’s court. It would have been more appropriate had
the translator used the term “gesnicibas1” for “bakovul”, or cited the word itself and
supplied a note. In another sentence this term is rendered as “bek¢i”: “Sal narida
bakovul taom pishirish uchun chagmoqtosh ila urina-urina o‘t yondirardi” (A.N. 17).
In the target text: “Biraz 6tede bekgi siitlii cay pisirmek i¢in ¢akmaktasiyla ates
yakmaya calisiyordu”. In this sentence the word bakovul no longer denotes an
official but is used with reference to an ordinary cook in the household of
G‘1yosiddinbek. The translator used the word “beke¢i”, and the criterion of adequacy
in the translation was thereby damaged, because in Turkish this term denotes “a
person responsible for watching over and guarding something or some place”®. The
translator himself even uses the word “gece bekcisi” elsewhere with reference to the

%https://t.me/izohli_lugat_ozbek
9Turk Dil Kurumu. Gincel Turkge Sozlik [Elektron manba]. — URL: https://sozluk.gov.tr (murojaat sanasi: 2025).

43


https://t.me/izohli_lugat_ozbek

word “mirshab”: “Gecenin karanliinda msanin bilmedigi tiirlii olaylar oluyor,
zaman zaman gece bekgisinin atinin toynak sesi, sadaginin sakrtist isitiliyordu” (S.E.
21). In the original: “Kecha garida kishi bilmas hodisotlar ro‘y berar, goh-goh
mirshab oti tuyog‘ining tovushi, sadog‘ining shaqrlashi eshitilib qolardi” (I.S. 20).
The translator rendered “mirshab” adequately as “night watchman™, and the lexical
content also suits the sentence. However, the fact that he applied “bekc¢i” to
“bakovul” testifies to the translator’s mistake. The lexical meaning has been lost: it
has to do neither with cooking nor with the supervision of food. The Turkish reader
read this sentence as “A little further off the watchman kept striking a flint to light a
fire in order to cook food”. That the preparation of food in the courtyard of a person
holding the high rank of “bek” should fall to a watchman does not accord with the
context of the work. The term ‘“sadoq”, which relates to weaponry and carries an
archaic colouring, has been fully rendered by transliteration, since in both languages
this word has the same seme: “an implement in which arrows are placed and which
is fastened to the belt or carried on the shoulder; a quiver™'%,

The lexeme “tumoq”, which is considered a unique ethnocultural unit in the
structure of Uzbek national clothing, is simply expressed in the translation as
“shapka” (a headdress adopted from Russian): “....dastyor bola chopib kelib, bir
kishi yo ‘qlayotganini ma’lum qildi. U — boshiga tulki tumoq kiyib olgan, galin ola
to‘nli kishi ekan ”(1.5.136). In translation: “...yardim¢i ¢ocuk kosarak geldi, birinin
onu aradigimi haber etti. Ali Sir’i arayan kisi basinda tilki terisinden yapilmis bir
sapka takmus, koca alabenler: olan biriydi ”’(S.E. 110). “Tumaq” means a warm, ear-
shaped cap'®®. In the translation, the reader read this word as “kalpoq”. However, in
the historical context, it seems to have been modernized by calling the headgear
“shapka”. Tumagq is not just a headgear, but a hat with ear flaps that protects the head
and ears from the bitter winter cold. The fact that it is made of fox skin also supports
this idea. “Shapka” (cap) does not imagine a warm hat with ears covered. If it were
translated instead as “kulakli bork kalpak™, it would have given it a historical charm
and colour, like “tumaq” in the Uzbek language. Another word in this passage also
caught our attention, namely the word “ton” which was not expressed in the
translation. And The adjective “ola” used in relation to “to‘n” has been used in
relation to a person. In the reader’s imagination, the charm of national clothing
disappears and the image of the hero of the work is embodied: koca ala benleri olan
kisi — a person with large motley spots. Because, ben — in Turkish means a spot on
the body, a spot. This work of the translator does not correspond to the context of
literary translation.

The third section is entitled “Problems encountered in translation and their
solutions”. Reflecting national distinctiveness in the translation of a literary work is
regarded as one of the translator’s most important tasks, since the realia occurring in
a work serve as a means of illuminating the way of life, the customs and the cultural

100 7366k THAMHAHT H30XH TyFaTH. — Tomkent, 2023. — B. 488.
1010¢sha asar. — B. 418.
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environment of a people. In the process of translation the semantic content and the
national colouring of such units must be preserved as far as possible. If we turn to
the defects of the translated text, the following sentences present in the source text
were omitted in the course of translation: “ — Hoy xaloyiq, eshit! — deb so‘zladi
shayxulislom. — Rofiziylar kimdir? Uning so‘zini xalfalar va qizil asoli hudaychilar
takrorlab, xalgga yetkazib turishardi” (I.S. 370). In the theory of translation studies,
omission is the translator’s failure to transfer a particular semantic unit of the source
text into the target text. Newmark calls it one of the most difficult decisions in
translation, because it violates the integrity of the text and reduces the reader’s ability
to perceive the full communicative intention of the source text!??. Omission may
have various causes: the translator’s insufficient knowledge, the inability to find an
equivalent corresponding to the realia, or the feeling that the word cannot be
translated. Vlahov and Florin call omission “a last resort” — a method that may be
used only when the translator is genuinely unable to find an equivalent and a note,
too, would disrupt the flow of the text!?®, The translator should have rendered these
sentences into Turkish in full: even though Turkish has no equivalent word
conveying the colouring of the era for xalfa and hudaychi, omission was not
necessary. It occurred either as a result of a gap in the translator’s compensation, or
the translator committed a serious error through inattention. Xalfa — from Arabic,
“to follow one after another, to succeed; to take another’s place”; a person well
versed in the rules of the Sharia!®*. Hudaychi — an official who informs the khan
and the amir about those who have come into their presence with business or a
petition and who conveys the answer of the khan or the amir to them%, The words
xalfa and hudaychi should have been carried over into the translation by
transliteration, with a note on both words at the bottom of the page. As for the word
with a note; since shayxulislom — seyhiilislam performs in Turkish culture the same
function as in the original, the translator did not supply a note. The proposed
translation is: “Ey halk, dinle! — diye seslendi Seyhiilislam. Rafiziler kimdir? Onun
sOzlerini halfalar ve kirmiz1 degnekli hudaycilar tekrarlayarak halka iletiyordu”. At
the bottom of the page it should have been given as “halfa — seriat hiikiimlerini bilen,
dini-hukuki yetkiye sahip gorevli; imamin yardimcisi” and “hudayct — sultan ve
emirlerin huzuruna is ve arz ile gelenleri hana bildiren, hanin cevabin1 onlara ileten
saray habercisi”. In that case the colouring of historicity would have been preserved.

Although the translation of the work is on the whole fluent, there are certain
shortcomings. In one sentence rich in historical realia the original enumerates seven
ethno-religious groups: “Bu yerda tuyalarni karvonsaroyga bog‘lab, yayov kezib

102 Newmark P. A Textbook of Translation. — New York: Prentice Hall, 1988. — P. 90-92.

108 Bnaxos C., ®nopun C. Henepesoaumoe B repeBojie. — 2-€ u3J., UCIIp. U 101, — M.: Beicias mxkoma, 1986. — C.
89.

104§736ex TumEmHT m3oxan nmyratu [Elektron manba]. — URL: https://t.me/izohli_lugat_ozbek (murojaat sanasi:
2025).

105§ 36ex TumanHT m3oxan ayratn [Elektron manba]. — URL: https://t.me/izohli_lugat_ozbek (murojaat sanasi:
2025).
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yurgan baland bo‘yli, og-sariq Shom savdogarlarini, boshiga g‘utra o‘rab, dishdash
kiygan olako‘z damashqliklarni, uzun etakli ko‘ksi chok-chok nagshin piroxanli
Mashhad tujjorlarini, kufiya yopingan Iroq savdogarlarini-yu, Sindning narigi
tarafidan kelgan qizil sallali, pataksoqol hindularni, ko‘k sallali nasroniylarni-yu,
boshiga sariq mato tashlab olgan yahudiylarni ko‘rsa bo‘lardi” (A.N. 8). In the
translation: “Burada develerini kervansaraya baglamis yayan gezmekte olan uzun
boylu, beyaz ve sar1 sarikli Sam tiiccarlarini, basia gutra dolayip, disdas giymis
kirmizi1 gozlii Dimagklilari, uzun etekli, gégsti yer yer nakish pirahan giymis Meshed
tiiccarlarini, kufiye ortlinen Irak tiiccarlarini ve basina sar1 kumag salan Nasranileri
gormek miimkiindi” (A.N. 10); g‘utra — gutra, dishdash — disdas, piroxan — pirahan
and kufiya — kufiye are rendered by transliteration. Since these words belong to the
old Turkic language, they are difficult to understand not only for a Turkish reader
but even for a modern Uzbek one, and therefore a note on each of them is given at
the bottom of the page both in the original and in the translation. The author
presented these terms and the word “karvonsaroy — Kervansaray” as historical-
everyday realia, and since the translator could not find an equivalent in Turkish, he
rendered them by transliteration, so that the colouring of historicity has been
preserved. In literary translation, the full transmission of the cultural and historical
information contained in the text is one of the translator’s principal responsibilities.
In the genre of the historical novel this responsibility is doubled, since the historical
environment created by the author and the ethnic, religious and geographical
diversity of the people of that age constitute the communicative function of the work.
It is evident from the source text that seven ethno-religious groups are mentioned:
the merchants of Syria, the Damascenes, the merchants of Mashhad, the merchants
of Iraq, the Hindus (from beyond the Sindh), the Christians (with blue turbans) and
the Jews. The translation, however, records five groups and writes ‘“Nasraniler”
(Christians) in place of the Jews standing in seventh position. Moreover, two groups
that were omitted entirely — the Hindus and the Christians with blue turbans — did
not enter the Turkish text at all. Whereas in the original the attribute “yellow cloth”
is applied to the Jews, in the translation this feature is applied to the Christians. It
seems that our translator has forgotten that the “red turban” (Hindus), the “blue
turban” (Christians) and the “yellow cloth” (Jews) of the original were cultural codes
for the representatives of the religions of the fifteenth century. The colour of the
turban determined not only cultural affiliation but also social status. The red or
yellow turban wound round the head of medieval Hindus was noted as one of their
national-religious identifiers!®. In the Middle Ages the distinction between the
adherents of different religions was regulated in the Islamic world. This order took
shape in the “Conditions of Umar” in the seventh and eighth centuries and was
continued in various caliphates and sultanates in the following centuries. In the
regions of Central Asia and Khorasan in particular, Christians were required to wear

106 Elphinstone M. An Account of the Kingdom of Caubul. — London: Bentley, 1839. — P. 237.
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blue-green and Jews yellow!. This tradition was preserved in the Timurid period
as well. These should be regarded not as simple descriptions but as historical realia.
Christians and Jews are considered representatives of separate religions: those who
profess Christianity are Christians, and those who worship according to the “Torah”
are Jews. Interchanging and omitting the representatives of two religions intensifies
the pragmatic damage. As Ch. Nord noted, the absence in a literary translation of
information present in the source text may create in the reader an incorrect or
incomplete impression of the original®,

CONCLUSION

1. A historical realia is not merely a means of naming an object, but a complex
linguo-cultural unit of a twofold nature that simultaneously carries both a national-
cultural reality and the colouring of its age; rendering it requires conveying, above
all, not the bare lexical meaning of the word but the “colour of the era”.

2. The achievement of literary translation is manifested not in a word-for-word
correspondence to the original, but in attaining a result close to its communicative
effect; hence the decisive criterion for translating a historical realia is pragmatic
adequacy.

3. The genetic kinship of the Uzbek and Turkish languages does not make
translation easier; on the contrary, it creates the trap of the “illusion of proximity”,
which leads the translator toward false equivalence, and it is precisely this illusion
that is the principal source of pragmatic losses.

4. According to their subject-content features, the historical realia of the novel
“Alisher Navoiy” are consistently divided into six groups (geographical culture-
specific words, anthroponyms, material culture, administrative-legal, military and
religious-educational); this classification is a novelty for Uzbek translation studies
and provides a basis for the systematic study of the lexical composition of historical
colouring.

5. The five principal methods of rendering historical realia (transliteration,
explanatory translation, analogy, calque, omission) yield different results in the
Uzbek—Turkish pair: transliteration gives a transparent result with geographical
names and anthroponyms, and calque does so owing to the kinship of the languages,
whereas analogy, though it preserves the general meaning, in many places dims the
national colouring.

6. In Uzbek—Turkish literary translation pragmatic loss occurs in three forms:
loss of meaning, loss of the communicative-aesthetic effect, and incorrect filling of
a cultural lacuna; here the rendering of the religious-architectural realia “obxona” by
a secular pool is a vivid instance of the incorrect filling of a lacuna.

07Tritton A.S. The Caliphs and their Non-Muslim Subjects. — London: Oxford University Press, 1930. — P. 116.; Bat
Ye’or. The Dhimmi: Jews and Christians under Islam. — London: Associated University Presses, 1985. — P. 185.
1% Nord Ch. Text Analysis in Translation. — Amsterdam: Rodopi, 1991. — P. 94.
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7. The pragmatic problems of rendering the realia of the Timurid period are
systematized in three directions — omission, semantic-pragmatic loss, and the
unjustified modernization of a realia (handasa — geometri, munshiy — katip); the
greatest losses are recorded in the realia of clothing.

8. In those places where the translator combined transliteration with a footnote
and made appropriate use of a functional equivalent (g‘utra, dishdash, lungi —
pestemel, xonaqoh — tekke, suyurg‘ol), the historical colouring was successfully
preserved; this proves that pragmatic adequacy is in practice attainable.

9. The optimal strategy for the adequate rendering of historical realia is to
refrain from automatic equivalence based on trust in kinship, to take the purpose of
the work (skopos) and the reader’s “horizon of expectations” as the measure, to
preserve the official, military and religious hierarchy, and to resort to omission only
as a last resort; the concept of “pragmatic adaptation” substantiated in the study is
of theoretical and practical value for Uzbek—Turkish translation studies.
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BBEJIEHUE (anHoTauusi nucceprauuu 1okropa ¢punocopuu (PhD) mo
(pu1010rHIeCKUM HAYKaAM)

Heap ucciaeqoBaHus 3aKIIOYACTCSd B HAYYHOM AaHAIM3€ MNparMaTUYeCKHUX
OCOOEHHOCTEW, METOJOB W CTpaTerWii IepeBOJa WCTOPUYECKUX peaauil Ha
TYpPEUKHI SI3bIK, @ TakK€ B BbBIABICHUU ONTUMAJbHBIX IyTEH COXpaHEHUS
HUCTOPUYECKOTO KOJIOPUTA U JOCTHKEHUS MPAarMaTudeCKO 3KBUBAJICHTHOCTH.

3amauu uccjieI0BaAHNS:

ONPENEIIUTh TEOPETUUYECKYIO CBSI3b MEXKAY IpParMaTUKOM W NEPEBOAOM H
000OCHOBaTh pEHIAIONIYI0 pPOJib MparMaTHYecKux (aKTopoB B MEpPEBOAC
HUCTOPUYECKUX PEATUI;

KJ1acCU(PUIIMPOBAaTh UCTOPUYECKUE peaind poMaHa «Anumep HaBow» mo
MPEAMETHO-CO/ICPKATEIbHBIM TPU3HAKAM, BBIJIECIUB TPYIIbL: Treorpaduyeckue
cnenupuyeckue CJIOBa, AHTPOIOHHMBI, MaTepualibHast KyJbTYypa,
aIMUHUCTPATUBHO-TIPABOBbLIE, BOCHHBIE U PEIUTUO3HO-TIPOCBETUTEILCKUE;

MPOBECTU CPABHUTEIBHBIM aHalM3 METOJOB TNepeBoAa (TpaHCIUTEeparus,
MOSICHUTEJIbHBIM TEpPEeBOJI, aHAJOTHsl, KaJIbKUPOBAaHUE, OIYIIEHHE) Ha OCHOBE
IPUMEPOB;

BBISIBUTh CJIydyad IparMaTUYeCKOW yTpaThl, BO3HUKIIHE IpPU TEPEBOJIE,
OOBSICHUTh X MIPUYHMHBI U MOCIEJCTBUS C JIMHTBUCTUYECKOU U KYJIbTYPHOU TOUYKH
3pEHUS U PEAJIOKUTH ONTUMAIIbHBIEC AIbTEPHATUBHBIC BAPUAHTHI.

O0bexToM ucciaenoBanus uzOpansl poman Mcamkona CynroHa «Anwuiiep
HaBow» (TamkenT: wu3narenbcko-nonurpadudeckuii  nom «VIHHOBaIIMOHHOE
passutue», 2021) u ero typeukuit nepeBon «Anu [Ilup HeBan» (Ankapa, 2024),
BBITIOTHEHHBIN CemMoil DWHel.

IIpeamerom mccieq0BaHUSL  SIBISIIOTCS  MParMaTUYecKUe OCOOCHHOCTU
MCTOPUYECKHUX pealiuii MPOU3BEJICHHS B TYPELIKOM MEPEBOJIE, METO/IbI U CTPATETUN
nepeBoJia, a TaKKe 3aKOHOMEPHOCTH COXPaHEHUsS U yTpaThl HCTOPUUECKOTO
KOJIOpUTA TIPU MEPEBOJIC.

Metoabl  ucciaenoBanmsi. Ilpu  packpblTUM  TE€MBI  HCCIIEIOBAHUS
HCIIOJIb30BaHbI CPaBHUTEJILHO-TUIOJIOTUUECKHU, COMOCTaBUTEIIbHBIN,
KOMITOHEHTHBIN, KOHTEKCTYaJIbHBIA U CTATUCTUYECKHUI METO/Ibl aHAJIN3A.

Hay4ynasi HOBU3HA MCCJIeIOBAHUSA 3aKITIOYAETCS B CJICIYIOIIEM:
000CHOBAaHO, YTO POJCTBO S3BIKOB IMOPOXKAACT «HWILIIO3UI0 OJIM30CTHY,
BEIYLIYIO MEPEeBOJIYMKA K HUCKYCCTBEHHON SKBHUBAJIEHTHOCTH, U Ha 3TOH OCHOBE
JI0OKa3aHa  HEOOXOJUMOCTh  TEPEOCMBICICHUS  KPUTEpPHUS  IparMaTudecKou
SKBUBAJICHTHOCTH MPH MEPEBOJIC MEXKAY POJACTBEHHBIMH SI3bIKAMU; JOKAa3aHO, YTO
parMaTuyeckasi 5KBUBAJIGHTHOCTh U3MEPSETCs He (POpMaTIbHBIM COOTBETCTBUEM, a
BOCCO3/IaHUEM KOMMYHUKATUBHOI'O BO3ECHCTBUS;

pazpaboTaHa HOBas KiacCU(PHKaAIMg HUCTOPUYECKHX peauid poMaHa,
OTJIMYAIOIIASICA OT KJIACCUYECKMX MOJIeNIed U COCTOsAIIAs M3 IIECTU MPEIMETHO-
COJIepKaTeNIbHBIX TIpynn (reorpadguyeckue crnenuduueckue cjioBa; HMEHa |
MPO3BUINIA TEpPOEB; MAaTepUalbHasl KyJbTypa; aIMHUHHCTPATUBHO-IIPABOBBIC;
BOEHHBIC; PEJIMTHO3HO-NPOCBETUTEIBCKHUE), COOTBETCTBYIOUIMX KOHKPETHOMY
JEKCUYECKOMY CJIOK0 HMCTOPHUKO-XYJO0KECTBEHHOM TMpO3bl 3MOXH T[HUMYpHIIOB;
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JaHHas KjaccuduKaius onupaeTcs He Ha a0CTPaKTHO-YHUBEPCAIbHBIN PUHIIMII, a
Ha KOPITYCHBIM M KaHPOBO-CIIENU(PUICCKUIN IPUHITUTI, SMITUPUICCKH BBIBEICHHBIN
HEIOCPEJICTBEHHO U3 TEKCTa POU3BEICHHUS;

Ha OCHOBE aHAJIM3a OTMACIHHBIX CJIWHMWI] BBISIBIICHBI TPH OCHOBHBIC (HOPMBI
[IparMaTH4ecKol yTpaTbl B Y30€KCKO-TYpPEUKOM XYJI0KECTBEHHOM IIEPEBOJIE
(yrpaTta cwmbIcia, HEKOPPEKTHOE 3allOJIHEHHE KYJbTYPHOW JIAKyHBI, yTpaTa
KOMMYHUKATHBHO-3CTeTUYeCKOTo  d(dekra); BMecTo  00mero  omucaHus
NEePEeBOIYECKUX OIMIMOOK CO3/1aHa THIOJIOTHSA, BBIJACISAIONIAS TPU Pa3IUUHbBIX
MEXaHW3Ma MNPArMaTU4YeCKOM YTpaTbl M CBS3bIBAOIIAS KaXKIblil U3 HHUX C €ro
MIPUYUHON;

nparMaTuyeckue MpoOJeMbl TMepeBOoJa HCTOPUUECKUX pealuid  3MOXU
TumMypu10B CUCTEMAaTU3UPOBAHBI 110 TPEM HANPABIICHUSIM; Pa3pabOTaHbl IPAKTUKO-
METOAUYECKHE PEKOMEHIALNH, ONMUPAIONINECS HA TapPMOHUIO TPAHCIUTEPALUU U
KOMMEHTHPOBaHMS, a TaKKe TMPUHIMUIBI JBYS3bIYHOTO IMOSCHUTEIHLHOTO
TEPMHUHOJIOTHYECKOTO CIIOBAPs Y30€KCKO-TYPELKUX PEAHA.

BHeapenne pe3yabTaToB Hcciaea0BaHus. Ha OCHOBE HAyYHBIX Pe3yJIbTATOB,
MOJYYECHHBIX TPU  MCCICAOBAHWM MparMaTUYECKUX AacleKTOB  IEpeBojia
HMCTOPUYECKHUX PeAIU C y30€KCKOro SI3bIKa Ha TYPELKHIA:

pe3yabTaThl TE€X pa3/iesioB, B KOTOPBIX OOOCHOBAHO, YTO POJICTBO SI3BIKOB
MOPOKAAET «WJUIFO3UIO OJIM30CTH», BEAYILIYI0 MEPEBOJAUYMKA K HCKYCCTBEHHOM
HKBUBAJICHTHOCTH, U Ha 3TON OCHOBE JOKa3aHa HEOOXOJAMMOCTb MEPEOCMbBICICHUS
KpUTEpUsl  MPAarMaTUYeCKON  SKBHBAJEHTHOCTH NPU  MEPEBOAEC  MEXIY
POACTBEHHBIMH  fI3bIKAMHM, a TaKKe€ JOKa3aHO, UTO MparMaTH4ecKas
HKBUBAJICHTHOCTh M3MepseTca HE (HOPMAIBbHBIM COOTBETCTBUEM, a BOCCO3JaHUEM
KOMMYHUKATUBHOTO BO3JICUCTBUs, OBLIM HCIOJIb30BaHbI B TipoekTe Ne AL-
322103020, BbimogHeHHOM B KOKaHJICKOM TOCYJapCTBEHHOM YHUBEPCHUTETE
(cmpaBka Ne 01/03-610 ot 1 wurons 2026 roma). HayuHblif BBIBOJ MOCITYKUJ
000raIIeHNIO MIEKTPOHHOM TIaTHOPMBI TPOCKTA HOBBIMU JTAHHBIMU; B pE3yJIbTaTe
oOecreyeHa JOJIroCpoYHasi HAy4YHO-MH(POPMalMOHHAs! IEHHOCTh, K KOTOPOW MOTYT
MOBTOPHO 00pamarhCs APyrue UcciaeaoBaTelld 1 MoJIb30BaTENH;

pe3yabTaThl TEX Pa3AesioB, B KOTOPBIX pa3padoTaHa HOBAs, OTIMYAIOIIASICS OT
KJIACCUYECKUX MOJenel kiaccudukanuss HCTOPUYECKUX pealuid  poMaHa,
COCTOAIIAS W3 WIECTH MNPEIMETHO-COJIEpKATeNIbHbIX TIpymi (Teorpaduueckue
cnenupuyuecKkre CJI0Ba; MMEHA W TMPO3BUINA TePOEB; MaTepuaibHas KyJbTypa,
aIMUHHUCTPATUBHO-TIPABOBBIE; BOCHHBIE; PETUTHO3HO-TIPOCBETUTEIIbCKUE),
COOTBETCTBYIOIIMX KOHKPETHOMY JIEKCHUECKOMY CIJIOK0 HCTOPUKO-XY0KECTBEHHOM
MPO3bI AMOXU THUMYpPHIOB, U OMHPAIOIIAsAcS HE Ha aOCTPaKTHO-yHUBEPCATHHBIN
MIPUHITUTI, & Ha KOPITYCHBIN U YKaHPOBO-CIEIM(PUICCKUN MPUHIIUTI, SMITUPUIECKA
BBIBEJICHHBIN HETIOCPEJICTBEHHO U3 TEKCTa MIPOU3BECHUS, OBLIIN MUCIIOIH30BAHbI HA
KOH(EPEHIUAX U CEMUHApax, MPOBOAUMBIX B MHCTUTYTE COIMAIBLHO-TYyXOBHBIX
uccienoBaHuii npu PecnyONMKaHCKOM UEHTpEe AYXOBHOCTH M IMPOCBEIICHUS
(cnpaBka Ne 10/268 ot 22 mas 2026 roga). Knaccudukanuss Obuta BKIIOYEHA B
coJiepKaHUE HAyYHO-METOJUYECKOro OOIIEHUS U JAYyXOBHO-IPOCBETUTEIHCKHUX
MEpOIpUATUNA; B  pe3yibTaTe Onarojgapss CHCTEMHOMY  IPEICTaBICHUIO
HAIlMOHAJIBHBIX HCTOPUKO-KYJIBTYPHBIX E€IUHUI] MOBbICKIACH 3(P(HEKTUBHOCTH
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MpomnaraHjibl HallMOHAJIBHBIX IEHHOCTEH Ccpeau Hay4yHOW OOIEeCTBEHHOCTU U
YYaCTHUKOB;

pe3ynbTaThl TEX PA3AENIOB, B KOTOPBIX MPAarMaTUYeCcKue MpoOIemMbl IEPeBOIa
UCTOPUYECKUX pealiuid 3M0Xu TUMYpUJIOB CUCTEMATU3UPOBAHBI 10 TPEM
HaIpaBJeHUsIM (IIPOMYCK, CEMaHTUKO-IIparMaTH4ecKas yTpara, HEOOOCHOBaHHas
MOJIEpHU3AIMSI) BMECT€ C HMX NPUEMIEMBIMU PEIICHUSIMU U TMPAKTUKO-
METOJUYECKUMU pPEKOMEHJAIUSIMH, OMUPAIOLIUMHUCS Ha TapMOHUIO
TpaHCIUTEpPAllMM U KOMMEHTUPOBAHUS M HA MPUHIMUII MOCIIEA0BATEILHOCTH, OBLITH
UCIIOJIb30BaHbl Ha 3acefaHusix CoBeTa MO XyA0XKeCTBEeHHOMY mepeBoay Corosza
nucateneit Yz0ekucrana (cmpaBka Ne 01-03/291 ot 26 wurons 2026 roma). B
pe3yJabpTaTe pacHIUPUINCh MIPEACTABICHUS MOJIOABIX aBTOPOB U TIEPEBOIOBEIOB 00
UCTOPUYECKUX PEATUsX MW TOBBICWIMCh HAaBBIKM IPABWIBHOTO MOJAXO0AAa K
XYJI0’KECTBEHHOMY TEKCTY;

pe3ynbTaThl TEX Pa3/IesioB, B KOTOPHIX HA OCHOBE aHAJIN3a OTAEIbHBIX €IHHHII
BBISIBJICHBI TPU OCHOBHBIE (DOPMBI IIparMaTUYECKON yTpaThl B y30€KCKO-TYPEIIKOM
XYyJI0)KECTBEHHOM TiepeBojie  (yTpaTa CMBbICIIa, HEKOPPEKTHOE 3alOJIHEHUE
KYJIbTYPHOM JIAKYHBI, yTpaTa KOMMYHUKAaTUBHO-3CTETHUECKOT0 3(h(PeKTa) 1 BMECTO
oOLIEero onucaHusl NEPEBOIYECKUX OIMOOK CO3/laHa TUIOJIOTHS, BBIIESAIOIAs TPU
Pa3IMUHBIX MEXaHW3Ma MParMaTUYeCKON yTpaThl U CBSI3BIBAIOIIAS KAKIBIA U3 HUX
C €ro MNpUYMHOW, OBUIM UCIIOIB30BaHbl B BBIMYCKaxX CIEHAPUEB MPOrpaMMbI
«O06pazoBanue u pazutue» 3a 2024—2025 rojapl, MOATOTOBICHHON CO3/1aTEIISIMU
Tejepasuokanana «Y30€KUCTaH» TBOPUECKOTO OObEIMHEHUS «Y30eKucTtan-24»
HanmonanbHoii Tenepaanokommnanuu ¥Y30ekuctana (crpaska Ne 05-09-1566 ot 17
utonst 2026 rona). B pesynbraTe ncciaenoBaresnsiM, BEAYIIMM HayYHbIE W3bICKAHUS
B 00J1aCTH TIEPEBOJIOBEICHUS, U IIUPOKOM OOIIECTBEHHOCTH Pa3bSICHEHBI ACTICKTHI,
Ha KOTOpBIE CIeAyeT 0OpaiiaTh BHUMAHUE MPHU MEPEBOJIC UCTOPHUUECKUX PEani,
Oslarosiapsi YeMy pacliMpuiIach NOMyJISpU3alUsl HAYYHBIX PE3YJIbTaTOB U cdepa ux
MPAKTUYECKOTO U BOCIUTATEILHOTO BO3ICHCTBUSI.

Crpykrypa u 00béM guccepranmu. Jluccepranus COCTOUT U3 BBEACHHUS, TPEX
rJIaB, 3aKJIIOYEHUS] M CIUCKA HCIOJIb30BAaHHOM JUTEpATyphl; OOMH 00BEM
coctaBisieT 163 CTpaHUIIBI.
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