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readily available to things that are “near” in thought [3], while Merleau-Ponty focuses on how
bodily proximity shapes our perception of the world. For both, nearness allows for a more
immediate, embodied understanding, whereas farness introduces the need for abstraction or
interpretation [4].Thus, in philosophy, nearness is closely tied to presence, familiarity, and ethical
responsibility, while farness often denotes separation, abstraction, or moral detachment.

Linguistics offers another lens through which to examine the opposition of “near” and “far”.
In many languages, these spatial concepts are expressed through deictic expressions—words that
point to the spatial location of objects relative to the speaker or listener. For example, in English,
the pronouns “this” and “that” reflect near and far deixis, respectively, signaling whether an object
is close to or distant from the speaker.

This opposition extends into metaphorical usage as well. Cognitive linguists like George
Lakoff and Mark Johnson have shown how spatial metaphors shape our thinking [5]. We often use
proximity to describe intimacy, understanding, or accessibility—e.g., “close friend” or “near the
truth”—while distance connotes remoteness, alienation, or difficulty—e.g., “distant relative” or
“far-fetched idea”. These metaphorical extensions reveal that the spatial opposition of “near” and
“far” is not limited to physical space but extends to conceptual and emotional domains.

Cross-linguistic studies further demonstrate that different cultures encode proximity and
distance in diverse ways. In some languages, the distinction between “near” and “far” is more
nuanced, with multiple terms distinguishing varying degrees of proximity.

Moreover, social deixis — the way language encodes social relationships also reflects the
opposition of “nearness” and “farness”. In Uzbek culture, forms of address or politeness strategies
indicate social distance — yaqin do‘stim, yaqinim, uzoq gqarinosh, uzoq tanish with closer
relationships expressed through informal terms and distant relationships through formal or honorific
language.

In conclusion, the opposition between “near” and “far” is a multifaceted concept that
permeates human cognition, language, and philosophy. In philosophy, it raises fundamental
questions about presence, perception, and ethics, while in linguistics, it shapes the way we
communicate spatial relationships and express social dynamics. By exploring these concepts across
disciplines, this thesis reveals the deeper cultural, cognitive, and ethical implications of spatial
proximity and distance, offering a comprehensive understanding of how “nearness” and “farness”
influence our interactions with the world and with each other.
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AFFIXATION IN DANCE TERMINOLOGY

Khudoyberdieva O.M.
Termez State Pedagogical Institute

Affixation is the formation of new words with the help of derivational affixes. Suffixation is
more productive than prefixation. In Modern English suffixation is a characteristic of noun and
adjective formation, while prefixation is typical of verb formation (incoming, trainee, principal,
promotion).

Affixes are usually divided into living and dead affixes. Living affixes are easily separated
from the stem (care-ful). Dead affixes have become fully merged with the stem and can be singled
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out by a diachronic analysis of the development of the word (admit - L.- ad + mittere). Living
affixes are in their turn divided into productive and non-productive affixes. In many cases the
choice of the affixes is a mean of differentiating of meaning: uninterested - disinterested distrust —
mistrust.

Dance, as both an art form and a cultural expression, has developed a rich and diverse
vocabulary. The terminology used in dance often incorporates various linguistic elements, including
affixes, which play a crucial role in the formation and evolution of dance-related language. Affixes,
including prefixes and suffixes, help create new words, adapt meanings, and convey subtle nuances
in dance terminology.

Affixation, which includes both prefixation and suffixation, has been widely studied in
general linguistics as a key mechanism for word formation. Bauer (2003) emphasizes that
affixation allows languages to create new words by adding morphemes to base forms, which
expands the lexicon to accommodate new concepts. While his work is not directly focused on
dance, it establishes the theoretical foundation for how affixation operates across various domains,
including specialized vocabularies like dance. [1; p.56]

Matthews (1991) also provides a detailed examination of affixation within the broader
context of morphology, noting that the process is often productive in professional jargons, where
new terms are regularly coined. His observations on agentive suffixes (such as -er) and
nominalizing suffixes (such as -ation) are particularly relevant to dance terminology, where such
affixes are used to create terms like dancer and choreography. These foundational works serve as a
backdrop for more focused studies on affixation in specific disciplines, including dance. [3; p.48]

Suffixation is the formation of words with the help of suffixes. Suffixes usually modify the
lexical meaning of the base and transfer words to a, different part of speech. There are suffixes
however, which do not shift words from one part of speech into another; a suffix of this kind
usually transfers a word into a different semantic group, e.g. a concrete noun becomes an abstract
one, as is the case with child — childhood, friend — friendship, etc. [2; p.87]

There are different classifications of suffixes in linguistic literature, as suffixes may be
divided into several groups according to different principles:

1) The first principle of classification that, one might say, suggests itself is the part of
speech formed. Within the scope of the part-of-speech classification suffixes naturally fall into
several groups such as:

a) noun-suffixes, i.e. those forming or occurring in nouns, e.g. -er, - dom, -ness, -ation, etc.
(teacher, Londoner, freedom, brightness, justification, etc.);

b) adjective-suffixes, i.e. those forming or occurring in adjectives, e.g. -able, -less, -ful, -ic,
-ous, etc. (agreeable, careless, doubtful, poetic, courageous, etc.);

c) verb-suffixes, i.e. those forming or occurring in verbs, e.g. -en, -fy, - ise (-ize) (darken,
satisfy, harmonise, etc.);

d) adverb-suffixes, i.e. those forming or occurring in adverbs, e.g. -ly, - ward (quickly,
eastward, etc.).

Dance terminology often uses a variety of suffixes that help describe movements, styles, or
positions. Here are some common suffixes found in dance terminology, along with examples and
explanations:

Table 1. Common suffixes in dance terminology

Ne Suffix Root Derived Meaning
word
1. | -ette Pirou pirouette The suffix “-ette” often indicates a diminutive
form or something small. In dance,

“pirouette” refers to a spinning movement
performed on one foot, typically used in ballet.
2. | -ment Align Alignment The suffix “-ment” indicates the action or
result of something. In dance, “alignment”
refers to the correct positioning of the body to
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ensure proper posture and technique.

-euse / -eur

dance

Danseuse,
Danseur

The suffixes “-euse” and “-eur” are used to
denote a female and male performer,
respectively. In this context, “danseuse” refers
to a female dancer, and “danseur” refers to a
male dancer.

-tion

Rotate

Rotation

The suffix “-tion” forms nouns indicating an
action or process. “Rotation” in dance refers
to the act of turning or spinning the body.

graceful

Gracefully

The suffix “Iy” typically forms adverbs,
indicating how an action is performed.
“Gracefully” describes executing movements
in a smooth, elegant manner.

-ic / -ical

Class

Classical

These suffixes form adjectives and describe
something related to a particular style or
quality. “Classical” in dance refers to
traditional styles, particularly in ballet.

-graphy

choreo

Choreography

The suffix “-graphy” relates to writing or
representation. “Choreography” refers to the
art of designing dance sequences and
movements.

-ize

style

Stylize

The suffix “-ize” forms verbs, indicating the
action of causing or making something. In
dance, “stylize” means to perform a
movement with a particular style or flair.

-able / -ible

flex

Flexible

These suffixes form adjectives indicating the
capacity or ability to perform an action.
“Flexible” describes the dancer's ability to
move limbs easily through a wide range of
motion.

10.

-ade

gliss

Glissade

Suggests an ongoing action or process. In
dance, it describes a smooth, gliding step,
often used to transition between movements.
This suffix conveys fluidity and continuity.

Dance, like any specialized field, has its own unique vocabulary that helps describe

movements, positions, and styles. One aspect of this vocabulary that is often overlooked but crucial
to understanding dance terminology is the use of prefixes. Prefixes in dance terminology are used to
modify the meaning of a base term, providing additional context or specifying a variation of a
movement. In this article, we’ll explore common prefixes used in dance, their meanings, and how
they help dancers and instructors communicate more effectively.

Table 2. Common prefixes in dance terminology

Ne Prefix Meaning Examples Usage
1. | “Demi-“ | Half  or | - “Demi-plié”: A half bend | The prefix “demi-*“
partial of the knees, where the | indicates that the action is
heels remain on the floor. only partially performed,
providing a smaller or less
intense  version of the

movement.

2. | “Grand- | Large or |- “Grand plié”: A full | “Grand-“ is used to indicate
“ full bend of the knees, where |[that a  movement is
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the heels lift off the floor | performed to its fullest
(except in second position). | extent, often involving
greater height, depth, or
length.

3. | “En-“ In or into - “En dedans”: A turn | This prefix helps specify the
or movement inward, | direction of movement, which
toward the supporting leg. | is crucial for clarity in
instructions and execution.

4. | “Petit-“ | Small “Petit battement”: A | “Petit- is used to indicate a
small, quick beating action | smaller, quicker version of a
of the foot or leg. movement, emphasizing

precision and speed rather
than grandeur.

5 | “Pre-* before “Preparation”: A motion | Denotes  something that
through which the dancer | comes before another action
prepares to dance.

Depending on the nature of
the element that follows it,
it may be an arm motion,
sometimes an arm and leg
motion, lasting two or four
musical beats.

In conclusion, affixation is a key process in the evolution of dance terminology, allowing for
the creation of new terms that describe movements, roles, and techniques. By analyzing prefixation
and suffixation across different languages, this study underscores the importance of affixation in
shaping the lexicon of dance.

The study concludes that affixation not only enriches dance terminology but also facilitates
the cross-cultural transmission of dance knowledge. Future research could explore how affixation in
dance terminology adapts to emerging dance styles and cultural influences.
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ETYMOLOGIE DER DEUTSCHEN UND USBEKISCHEN PERSONENNAMEN:
EINE ANALYSE DIE URSPRUNGE DER PERSONENNAMEN

Mirzaboyeva N.M.
Usbekische Staatliche Weltsprachenuniversitiit
Die Etymologie deutscher Personennamen ist ein faszinierendes Feld der Onomastik, das
Einblicke in historische, kulturelle und sprachliche Entwicklungen ermdglicht. Namen dienen nicht
nur der Identifikation, sondern spiegeln auch gesellschaftliche Strukturen und kulturelle Einfliisse
wider. Die vorliegende Arbeit beschéftigt sich mit den Urspriingen und Bedeutungen von deutschen
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