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KUPUII (JokTopiauk (DSC) nuccepranusicu aHHOTALHSICH)

JAuccepranuss MaB3yCMHHUHT 0J13ap0OJIUTrY Ba 3apypaTu. X03Upru TyHEHUHT
STNU XOJIaT Ba BasWSITMHU Oup cy3 OwnaH udopmanam 3apyp Oynica, my cy3 aifHaH
riobamantyaup. VIHCOHUAT OHIJIM Ba OHICH3 PaBHUINA YIIOY JKaXOHHUH jKapa€Hra
TOPTUIIMOKJIA, YHUHI INMPUH Ba ay4MK MEBAJIApUHU OEUXTUEpP TAaTUO KYpPMOKHA.
['moGamnamyB Tabcupuaa 3aMOH Ba MakoH, OyTyH Ep caii€pacu y3rapmokna, mry
Owran Oupra OHIVIM MaBXYyAOT, HWHCOH Vy3rapMokaa. bamuuii amaOuér
WHCOHIIIYHOCJIMK 3KaH, ymly y3rapaéTrad 3aMOH/1a HHCOH Y3MHM KaHIal TyTMOK/A,
YHUHT Oy Xxonatu Oamuuii agabuéria KaHAal TalkuH KWIMHMOKAA, Tio0asialryB
WIMUNW-0aTuuid TalKUHIAp MHMKECH KEHTaluIura KaHJal TabCUp KYpcaTMOKAa
xamza Ti00an uiIMui-0anunui TaTKUHIAD MOXUATA HUMaJa kabu macanajap >KaxoH
anaOuETIIYHOCTUTY, XyCyCaH, HCTHUKJION JaBpH y30eKk agaOuETHIYHOCIUTH YUyH
WIMHUI aXaMHsIT KacO dTaju.

XKaxon anmabuérmyHocnauruna (aon KYUIaHUO KeNWHAETraH TapUXUM-
MaJIaHUW, TAPUXUN-KUECUM, KUECUU-TUIOJIOTUK Ba AQHAIMTUK METOHJIAp acoCHa
MyMTO3 Ba SIHTH Y30€K agabuéTtuaa sipatuirad agabuii acap Ba Oaauuil MaTHJIAPHU
XKaXOH aJa0METH KOHTEKCTUJA YpraHWIl, yJIapHU Iodan Oaguuil MabHO HYKTaH
Ha3apuJaH Tax M Ba TAJKUK KWIHII HIOOAJIANTYB JAaBPUHUHT Tanald Ba dXTUEKUTA
aimannu. ['moGan nmaBp rimo0an edynmiiapHU Tajnad KHJIMOKJA DKaH, aBBajl TaJIKHK
ATUITAH acapjlapHU SIHTM HYKTaW Haszapiiap, SHICM WIMHI-METOHOJIOTHK YyCyJap
OpKaJId KailTa YpraHuiil JaBp Tako3ocura aiianmokaa. bunobapus, y36ex MymTO3 Ba
aHrU Y30eKk amabuérna spaTwiran Oaauuii acapiap 3uMHUTA KupuO, ¢ancaduii Ba
uphoHuil xuxarnaH Taakuk JTuiml XXI y30exk anaOuéTHIyHOCTUTHMHUHT J1013ap0
Bazudacuaup.

MycTakwuuk — aaBpuaa Y30k  aJaOuETIIyHOCIUTHAA MAaBXYJ  HWIMHI
aHbaHajiap OujaH OuUp Karopaa XaxOoH  aJaOuETIIYHOCIHMIHUA KEHI KYJUIaHHO
KEeJIMHTaH SHTWYa TAJIKUH Ba €HJallyBlIapAaH WXOIui wucTudoaa 1THI, yJIapHU
TaJKUKOTIap, alHuKca Oaguuil acap Taxjawiuaa (aon Kyam  TaMOWWIN
makutaau. ['mobamnamryB sxapaéninapu Tabcupuaa O0aguuil anaOUuETUMU3HU yHIOY
JaBp Tayabjiapu Japa)xacujia TaxXJuj Ba TAIKUH KWIHII 3apypUsITH TYFWIIH Xamia
OHa TWJIMMH3JA SpaTWiITaH Oaauuii MaTHJIAp Kabpuja yYMYMHUHCOHUH, >KaXOHHM,
abaauii MabHOJIAPHU TJI00aN WIMUN-0aIUUM TaJKUH acoCHJa YPraHUII UMKOHUSTH
BY)Kyara Keiaau. MamiiakaTUMU3 Y3UHUHT OYUK Ba KOHCTPYKTHB CUECATH OWIIaH
JKaxOH XaMyKaMHATHA KaTTa 00py Ba MycTaxKaM YpHH 3rajutaéTrad X03Upry nantaa
MUWUTMA  ala0uETUMU3HU HKaXOHUW ME30HJap Ba Yycyuiapia YpraHull amalui
nomap6iuk kach sTMokma. 3epo, “ByryH koHaxoH Y30ekucToHmMM3 “Muimii
TUKJIAHUIIAH — MWJUIMA FOKCAJuWIl capu’ JEeraH YCTyBOp FOsA acocuaa V3
TAPAKKUETUHUHT ~ SHIM  OOCKMYMIa  Jaguia  KagaM  Kyhimokma™l — okam,
anaOMETIIYHOCIUK  JKa0xacujga XaM WIMHM  IOKCaIUIl  OYIuInd, Hazapui
UITaHMaJIapHU KaXOH aHA03alapy Japakacura KyTapuill MaKOypUSTHHU KYSIU.

L “Munnuit y3nurumus Ba MmycTtakui aasnarauiurumus Tumcoin”. Tlpesunent L. Mup3uéeBHUHT Y30€K TUINTa JaBiar
THJIM MAKOMH OCpHIITaHMHUHT YTTN3 HWJUTMrura OaruIuIaHraH TaHTaHaId MapoOCUMAAru HyTKH // Y30€KUCTOH OBO3H. —
Tomkent, 2019, 22 okTs0ps.
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V36exucron Pecny6mukacu Ilpesupentunmar 2019 iimn 21 oxraGpaarn
“Y36eK TWIMHMHT JaBJIaT THIM cudaThaard Hydy3n Ba MAaBKEHHN TyOIaH OIIMPHIIL,
yopa-tanoupnapu tyrpucuaa’tu [1d-5850-con Papmonu, 2017 #iun 17 dbeppangaru
“@annap akagemusicd (GaoNMATH, WIMHA TAaJKUKOT WIUIAPUHUA TAIUIKUI STHUII,
OOLIKApUIl Ba MOJUSUIAIITUPUIIHYU SHAJAa TAaKOMUWUIAIITUPUII Yopa-Taadupiapu
Tyrpucuaa’tu [1K-2789-con, 2017 #iun 13 cenrsopaaru  “Kutod maxcynoTiapyuHU
Hallp OSTUIIl Ba TapKaTUII TU3MMHUHU PUBOXKIAHTUPHUIL, KUTOO MyTojaacu Ba
KATOOXOHJIMK MaJIaHUSATHHH OITUPHII XaM/la TApFUO KIIIHII OYirda KOMIUICKC Yopa-
tagoupnap aactypu tyrpucunaa’tu 11K-3271-con, 2020 #iun 19 okrsOpmaru “bByrox
moup Ba myTtadakkup Amummep Haowit TaBammyauHuHT 580 HWIUIMTHHU KEHT
HUIIOHIAm TyFpucuaa’tu I1K-4871-con Kapopnapu, Y36ekucToH Pecry6nmkacu
Basupiap Maxkamacuauar 2018 i 16 despammary “V36ek MyMTO3 Ba 3aMOHABHIA
amaOuéTUHU XamKapo MHUKECHAa YpraHwml Ba TapFu0 KWIMIIHUHT — J0J13ap0
Macajanapyu’ MaB3yCHJIAard Xalkapo KoH(pepeHUUsHU YTKa3uil Tyrpucuna’ru 124-
®-con (apmoitumm xamaa MasKyp (paoiusTra TETUIUIM OOIIKAa MEBEPUM-XYKYKUN
XyxoKaTiapaa OenruiiaHraH BasudalapHd amaira OIMpHUIAa Ym0y JuccepTranus
TaJKUKOTH MyalsiH Japakasia Xu3Mat KUjiaju.

TaagkMKOTHUHT pecnmyOjauka (aH Ba TEeXHOJOTHSUIADUH PHUBOKJIAHMILIM-
HHUHI YCTYBOP HyHAJTHILJIAPUra MOCJUTd. Ma3kyp TaAKUKOT pecnyOiuka ¢aH Ba
TEXHOJIOTUSIIApU  PUBOXKJIAHUIIMHUHT | «/lemMokpatuk Ba XyKyKUd >KaMUSITHU
MabHaBUU-aXJIOKUM Ba MaJaHUM PUBOXKIIAHTUPHUIL, WHHOBAIMOH HWKTUCOAUETHH
HIAKJUITAHTUPHIID) YCTYBOP MYHAIMIIN JoMpacuaa Oa)kapuiiras.

Jluccepranusi MaB3ycu 0VilMua XOpHKHI MIMHI TAAKHKOTIAP MIAPXH:

['mobannanyBHUHT KaxOHUW kapa€H cudarupa, Xycycal, riodan HUIMHUMN-
Oaauuil TaJIKUH ModTUKacu cudaruaa 6aauuii anaduérra, anabuil xapacura, baguuit
MaTHHM IIapxjiall, acap MO3TUKACH, UIMUM-O0aIUUIl TAJIKUH, TTO3TUK CTPYKTypa Ba
Oanuuii MabHO, OMHApP Ba TPUHADP THUIOJIOTHSA, TJ00ANT WIMHUN-OATIUMA TaJKWH,
rJI00JINCTHKA Ba COIMOJIOTHS KaOW KYTJaH-KYTl MacajajgapJard y3ura XOCIHKIapu
JKaXOHHUHT €TaKud WJIMUN MapKas3jiapyd Ba OJMH TablIUM Myaccacajapuia, Iy
KymianaH, MockBa gaBiat yHuBepcuteTu (Poccus), MamganusT Ba canbatr pax0ap
KajapiapuHu Tai€pnam Mwummii  akagemusicu  (Ykpauna) O3zapOaibkoH gaBiat
MaJaHUAT Ba caHbar yHuBepcutetu (O3apbaitkon), TomkeHT gaBiat y30€K THIM Ba
amabuétn ynusepcurerd, PaproHa naBinar yHusepcurerd, CamapKaHI [aBriar
VHHBEpCUTETH, Y30eK THiH, anabuétu Ba donbkiopu uHcTHTYTH (Y30eKHCTOH)Ia
KEeHT KYyJamja TaAKUK STHJIMOK/A.

Kaxon amabuérmyHocnuruga ri00an WIMUN-0aauUUi TadKUH Macajlacu
103acuJaH MyaisiH WIMHIM HaTHXkanapra SpuIIiirad. Xap Oup MIWIIUN aqaOuETHUHT
OYIOK HaMOSIHAQJIApU acapjapy TypJid WYHATUII, KOHIEIHSI Ba MyaMMoJIap Oyinda
VYpranui, OyrOK acapijiap Kabpujard MabHOJApHU ouMin XX acpjia SHrU MOFoHara
kyrapwiranu, Jlanre, [llexkcnup, Ilymkun, ['orons Ba [JocToeBckuil acapiapugaru
Fos Ba Oanuuii MabHOJAPUHHU O4YMIN Oopacuaa MyailsH wiMuid Kamduérmapra
spunmwiirann  (Mrtanusi, Amwxrnusg, Poccusi), uHTeprnperauusi, KOMMEHTapus,

2 Jluccepranus MaB3ycu Oyiinua xopmwkuii anabuétnap mapxu: https: //cyberleninka. ru/article/ v/imetodologicheskie-
aspekty-globalistiki; https://www.dissercat.com Ba Goika ManGanap acocuaa Tal€piaHIu.
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TEeKCTOJoThsI Myammocu acocnad Oepunranu (Ppanmus, AKII, Anrmms, Poccus),
NO3THKA Ba Oaauuii TAJIKUHHUHT MYIITApaKk >KUXATJIapd  MYMTO3 aHbaHajap
Herm3uaa TakomwuiamyBu okamamiamrand (AKIL, ®paunmus, Poccus),  y30ek
MyMTO3 Ba 3aMOHaBUW anaOuETUHU Oaguuil MaTH TaJKUHU (MHTEPIPETALMSICH)
HYKTaW HazapujaH TaJKUK ITUII TamMouwuiapu Oenruiad OepuiraHu (S"36eK THIIN,
anabuétu Ba (QONBKIOPU MHCTUTYTH) aAaOUETIIYHOCIUKAA U34YMII YpraHuiIaéTraHu
bTHOOPTa MOJIHK.

XKaxon anabuéTmryHoCauruaa repMeHeBTHKA Ba TaJKUH HAa3apUsICH COXACHa,
KyMJIaJaH, KyHUJard YCTyBOp HYHanMuuiapja TaaKUKOTIap oJud OopMiIMOK.a:
MO3THK CTPYKTypa Ba Oaguuil MabHO, Oaquuil CTpyKTypaaa Kuéc, OMHap Ba TpUHAP
TUTIONOTHS, anaduét dancadacu KOHYHUSATIAPUHHN OYHIII, TOITUK MABHOHUHT Y3HTa
XOCTIUTHMHU acociail; 0aauuii MaTHAAH YpUH oiraH oopa3 Ba TUMCOJIJIAp MOXUSITUTA
YyKYppOK KHUpHUII, acap FOSIBUM-Oaguuii KOHLIENIUACUIATH TUHUH-UPHOHUIT
XKUXaTiiapra anoxujia YbTHOOP KapaTHILL.

MyaMMOHHMHI YpraHwiranjuk paapaxacu. JlyHé anmaOuérmryHociauruia
rio0an wiMui-0aauui TadkuH Macanacu skuH 10-20 Wuimukiap wuuja ypraHuia
OonLIaHIu .

V36ex  amaGuETIIyHOCIMTHAA  IJI00ANIANlYB  TYNIyHYacH,  a1abuéria
rodayanlyB TYHUIYHYAaCMHMHT HAMOEH OVIMINM, T100a/lallyBHUHT WKTHUMOMIA-
Oanuuii XyCcycusiTd, rio0ajuiailyB Ba TUIIOJIOTHS, TJI00AIIANTYB Ba aqabuil kaHpiap
MO3THKACH, MIOOAIallyB Ba WIMHU-Oaquuil TajdKWH, rio0an TyWrylap TalKHUHH
ka0 KyIJaH Ky Macananap KOJUIEKTHB MOHOTrpauK Tap3ia ypraHwira”,
[llynunraek, riio0aialmlyB MYyaMMOCHHHMHT CHECATIIYHOCHAp, TapUXIIyHOCTIAp
HYKTaW HazapuJiaH XaMm Oup HeuTa MOHOrpaduK TaAKUKOTIapaa y30ek uiM-(aHuia
TaJKUK STHIR .

8 Accman A. Pacmanach cBsasb BpemeH? Bsner u majeHHe TeMIOpaibHOro pexuma MogepHa. — M.: Hosoe
muteparypHoe o0o3penue, 2017; bex V. Uro Takoe rmodammzamusa? — M.: [Iporpecc-Tpamutus, 2001. — 304 ¢; Burens
H.JI. IIpoGriema pnanora KyJabTyp B COBPEMEHHOCTH // DKOHOMHYECKHE U TyMaHHTapHbBIE UCCIEAOBAHUS PETHOHOB. —
2015. — Ne 4. — C. 100-104; EquacTBO MHpa ¥ MHOTOOOpasne KylbTyp (MaTepHaisl "KPYyriioro cTona" YKpanHCKUX H
poccuiickux ¢punocopor) [Daexrponnsiii pecype]. URL: http://ebiblioteka.ru/browse/doc/26076702 (mata obpatieHus:
05.11.2018); Opnarckas JI.A. MeXKyIbTypHBIH THAIOT: IPOOJIEMbI M TIEPCIEKTUBEI HcciaenoBanus // Bectauk CaHKT-
[MerepOyprckoro ynusepcurera, 2014. Cepus 6. ITonuronorus. Mexaynapoausie otHouienus. B 1. — C. 48-60;
ITerpoBa E. B. Ilpobiema coxpaHeHUsl KyJIbTYpHOTO MHOrooOpasus B Tio0ajibHOM HH(OpManMOHHOM oOuiecTBe /
I'mobanu3anus u mpobiemMa coxpaHeHus! KyJabTypHOro Muoroodpasus / ots. pea. 10.B. Xen. M.: U® PAH, 2010. — C.
127-148; CembsannoB I1.B., Cembsgaunos B.I1. O tenpennusx rnodanuzanuu / ConuaabHO-3KOHOMUYECKHUE SIBJICHUS
u mpomeccel. — 2012. — Ne 1 (35). — C. 152-158; Cremmu B.C. I'moGamu3amusi, [uanor KyJabTyp W IIOHCK HOBBIX
ctpateruii passutus / Crermmud B. C. @unmocodckas antpomonorust U Gprrocopus KymsTypsl. — M.: AkageMudecKuit
npoekT, Ambma Matep, 2015. — C. 243-255; ®pomosa C.M. CouuoKyIbTypHBIE MPOOJIEMBI MOBCEIHEBHOCTH U
CTOJIKHOBEHHE IMBHJIM3AIMK B ycIOBUAX TioOamm3ammu // Bmacte. — 2012. — Ne 2. — C. 9-13; ®pornosa C. M.
TemmopaabHOCTh KaK YHHBEPCAIHs IMOBCEIHEBHON KynbTypsl // Bmacts. — 2011, — Ne 12. — C. 107-110; Xen 1O. B.
I'nobanu3anms kak ¢akrop sBoiround homo sapiens / ['nmoGamuzanmsi ¥ mpobjieMa COXpaHEHUs! KyJIbTypHOTO
MHOroo6pasus / otB. pea. 10. B. Xen. M.: U® PAH, 2010. — C. 34-50; YymakoB A. H. Meradu3uka riodanu3anmu:
KyJIbTYPHO-IIUBIIM3AIMOHHBIN KOHTEKCT. — M.: Kanon+; POOM "Peabumuranus", 2006. — 516 c.; Dnmupa A.
I'noGanu3anus 1 cyabp0bl HAMOHAIHBIX TuTepaTyp. InternationalScientificJournallnter-nauka. // http:www.inter-nauka-
com

4 “I'noGasairys MyaMMOJIADMHUHT Oa{M1il TAIKMHY Ba 3aMOHJIONI 00pa3H” KOH(pEpeHIMs MaTtepuaiapy. — TOIIKEHT:
Myxappup, 2018. — 400 6; I'moGannamryB: O0aauuii TankuH, 3aMOH Ba KaxpaMmoH. — Tomkent: ®an, 2018. — 352 ©6;
I'mobaimanryB: Gamuuii TaIKHH, 3aMOH Ba KaxpaMoH. 2-kuto0. — Tomkent: Tamannys, 2019. — 208 0.

% Kaxxoposa I11. Tno6an MabHAaBHAT — rI00AIANIyBHUHT FOsiBUH acocu. — Tomkent: Tadakkyp, 2009; Ymapos B.,
’Kab6opos III. 'mobamnamys mapoutuia MabHaBuil TapOust MmyamMmmorapu. — Tomkent: Akagemus, 2011; Kocumos H,
Kymaes IIlI., ToraiikynoB T. I'moGamuramys: owmna Ba ¢ap3ann TtapOwsicu. (OTa-oHaysap Y4yH WIMHH-aManui
kymianMa). — Tomkent: Typon 3amuH 3ué, 2016.
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AMMO Xanmu xo3uprada y30eK amaOuETHIyHOCIUTHaa TII00an WIMH-0anuuii
TaJKWUH MyaMMOCH MOHOTpa(uK Tap3/a Iy naiTraya ypraHuiamai Keaaam.

Uctukmon maBpuaa kymiad coxanap kabu agabUETIIYHOCIMKIA XaM KUITHI
y3rapunuiap coaup OYJIMOKa. V36ek anabuétu MaHOaaJlapuHU >KaXOH aaa0uéTu
KOHTEKCTH/Ia YpraHuiil, 0aJuuii MaTHHU TYpJIM-TYMaH paKkypciapja TadKUH KUJITUII
Xapakatjiapu Ky4aiub 6opMoka.

M.KyunkonosB, ¥Y.Hopmaros, X.YMmypos, /1. Typaes, b.Kapumos, X.bonraboes,
JI.KypoHOB KabW oOJMMIIApHUHT WIUIApUIa MaBxXyd anabwii acapiiapHU sSHTUYa
TaJKWH KWW, Oa A MaTHHA CUHYKOB TaXJIMJI KAJITaH XOJIJa SHru4Ya TaTKUH WY
Ba yCyJUIApMHH Kani() STHII KY3ra TaluiaHMoKna’.

My ypunna ¢umonorus ¢annapu nokropu baxomup Kapumuunar “A6mymnna
Koaupuii Ba repmeHeBTUK Tadakkyp”’ HWIMHNA MOHOTpa(HsICH JMKKATra Ca3zoBOpP.
Kupum Vpauma Oepunran “TankuH Hazapusicura poup”’ OoOuga 3aMOHaBUN
a1aOuETIIYHOCTUKIAr TAIKUH yCyJUIapyuJaH Oupu repMeHeBTHKa Xakuaa 0aradceu
MabJIYMOT Ba YHUHT aCOCHM Oenru-xycycustiapu ound 6epuirad. Monorpadusigaru
“Oamuuil TalKMH Ba WIMHH TalKMH MYBO3aHATH XaKuJard (PUKp HIIMMU3AArA
IIYHra MOC KOHIICIIUSUIAPHU acocaiira €épjam oepaju.

V36ex amaGETIIyHOCININAA THUIIONOTHK KHEC Ba YXIIAUUIMKIAD XaKHAA XaM
TaJKMKOTJIap ONn0 OGopuiran’.

TagKMKOTHUHT auccepTAlUA 0aKAPWITaH WIMHMIA-TaAKHKOT Myaccacacu-
HUHI WIMHMA-TAIKUKOT MILIAPH pexaiapu OujaH O0orJuKIuru. Jluccepramus
V3P DA V36ek T, anabuétn Ba GONbKIOPH HHCTUTYTH MIMHHA-TAJKUKOT HIIAPH
pexacura myBopux ®@1-80 “I'mobannanryB MyaMMOJApUHUHT Oaquuil TalKWHU Ba
3aMOHJIOII 00pa3n” MaB3ycujaru GyHIaMeHTal TAAKUKOT Joupacuaa OaxxapuiiraH.

TagKMKOTHHHI MaKcaauW TJ00aT WIMHI-Oaguuil TalKUH MYyaMMOCHHU
amaOuii-dCTETUK KaTeropus cudaTuaa aHUKIAIITHPHUII, YHUHT CTPYKTYP Ba KUECHIA-
TUTIOJIOTUK TaxJIWJiiap OwjaH OOFMMKIWTU, Oaguuii MaTHHU TepaH Ba (dancaduii
KUXATIAaH VpraHuml T1yo0an WIMHM-OaIuMi TaJKMHHUHT acOCH dSKaHJIUTHHU
Oenrunamigan noopar.

TaagKuKOTHUHT Basudasapu:

rio0an UIMHM-0aIuuii TaaKUH TJI00AJUIAIYB JaBPUHUHI MaxCyJIu Ba TajgaOu
HKAHJIMTUHY acoCall;,

Oaquuii MabHO Ba Iry100an O0aauuii MabHO TVI00aT WIMHH-OQUUNA TATKUHHUHT
IUPOBap/l MaKCaIH Ba HaTIWKacu cudaTuia Ha3apuid yMyMiIaniMasap YuKapHIiL;

6 KyunkonoB M. V36exuunr yamuru. — Tomkent: Xank mepocu, 1994; HopmatoB Y. Konupuii Goru. — TOLIKEHT:
E3yBun, 1994; Hopmaros Y. Komupuit Mybxusacu. — Tomkent: Y36exucton, 2010; Kapumos b. A6xyna Komupuit. —
Tomkent: ®an, 2004; Kapumos b. A6mymna Kogupwii: TaHkua, Taxjamn Ba TankuH. — TomkeHT: @an, 2006; Kapumos
b. Komupuii Hacpu — Hanpocar kacpu. — TomkeHt: Y3Gekucton, 2014; Kapumor B. AGaymna Komupuii Ba
repMeHeBTHK Tadakkyp. — TomkeHT: AkagemHuamp, 2015; bonraboeB X. Tepannuk (“AHOpP” XUKOSICHHUHT CTPYKTypa
Taxmm). —Anabuétumus paxpu. — Tomkent: Y36exucron, 2007;Kypanos I, TIcHXOIOrH3M XapaKTEpOB B POMAHE
Yynnana “Houp u neHs”: ABToped. aucc. ... kKani. ¢unoin. Hayk. — Tamkenr, 1990; Kypornos JI. UynmoH nostukacu
(nacpwmii acapnapu acocuna): ®uion dan. g-pu ... mucc. aBroped. — Tomkent, 1998.

" Kocumos A. THIONOTHMK YXWATHUIMKIAP Ba ¥3ap0 TabCHPHUHT Haszapuil Myammonapu (A.ne CeHr-DK3iomepu Ba
A.Kamio wkoau muconmuna): @won. ¢an. n-pu ... qucc. aBroped. — ®Paprona, 2007; Kamunosa C. HpascrBeHHO-
TICHXOJIOTHYECKHE HCKaHUS B XyloxkecTBeHHOW nureparype 70-90-x romoB XX Beka (Ha MaTepuane NMpoM3BEICHUIH
B.Pacniytuna u A.fIky6oBa): ABroped. mucc. ... kaun. ¢puioin. Hayk. — Tamkenr, 2008.
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CTPYKTYp TaXJWIHWHT Ha3apuil acociapy, yHH Oaquuii acap TaaKuKuaa
KYJUIAHUIIl TIPUHUUIUIAPUHM SPATHIL, [100an WIMHA-O0anuui TalKUHIA CTPYKTYP
TaxJIMJTHUHT YPHU Ba aXaMUSTUHU OEJITUIIAlLL;

OuHap Ba TpUHApP THUIIOJOTHS, YJIAPHHUHT TJI00aN WIAMUN Oanuuil TadKWHIATH
VpHHU Ba MIITUPOKWMHHU acociail, aaabuil cuiiMo Ba Oaauuil acapiapHH THUIIOJIOTHK
kuécrnain rinobdan 6aauuii MabHO MaHOau cudaThaa aMalluid Ba Ha3apuil acocialir;

anabuér dancadacuHuHT OaIUMUI acapra ajoxuja, Xoc EHaalryB cudaruaaru
XYCYCUATIAPUHN Oenruiami, y r00anl WIMUK-0aiuuii TalKWH MapKasd Ba
MOXMSITHIATH X0UCA YKAHIUTHHA WIMUK-HA3apUN JaTAIIIal.

TagkuKOTHUHT 00beKkTH cudaTuaa Y30eK MyMTO3

Ba XX acp xamja >kKaxoH agaOuéTuaard MaB3y JOWpAcHUra KHpaaurad acap,
xycycan Anumiep HaBowmit razanuértu, “MyHoxotr” acapu, ¢popc tunmugaru “Tyxdar
yim-apkop” kacumacu, Ilmaron, Illekcmmp, Ilymkwa acapmapu, AOmysuia
Komupuitauar “Vrkan kymmap”, Oit6exnunr “Kyrnyr kon” pomannmapu, Fadyp
Fynomuaunr “Bakr”, A3u3z AOmypa33okHuHr “Oxiukka madrar’, “OXTuér mapt”
Kalu acapyiapy OJIMH]IY.

TagKMKOTHUHT NpeAMeTHHHU T1100an WIMHUN-O0aIUUNA TaJIKUH MyaMMOCH
anaOuii-3CTETUK TaxXJWi yCylu cudaTuga XO3Upru riodaiailyB JaBpuUia MyXUM
YpUHTra rajury; ymoy TAIKUHHUHT TapUXUi WiIMH-aHbaHaBUN acociapu, Y30€K Ba
KAXOH aJaOMETH HaMyHallapuHU Tio0an WiIMH-O0anuuii TankuH Oyinda Kypuo
YUKWIATIN TAIIKWT STau.

TaakuKOTHUHT Yycy/uiapu. TagkKMKOTHM aMajira OIMUPHUIINIA aHAIWTHK,
KHECHI-TUIIOJIOTHK,  TEPMEHEBTHK  Ba  KOMIUIGKC  TaXJWil  yCyJUlapHJaH
dbolnanaHuIIN.

TagKUKOTHUHT MJIMHUI SIHTUJIMIH KyHuaaruiapaad uoopar:

rofamianyB TabCHpHA INAKIUIAHAETTaH Oaguuid OHI Ba WIMH-Oaguuit
taakKkyp acHocuaa WIMHH-OAMuUK TaxJuid Ba TAJIKUHHUHT WIMHAH-Ha3apui
acociap, cy3 Ba oOpasiap MOITUKACHHHM OeNTwmiamuga HaMoE€H OVIMINU SHTU
XOJIMCATUTH, TJ00a7l WIMHI-0aunuii TadKUH ala0ui-3CTETUK KATETOpHs HKAHIUTH
aCOCJIaHTaH;

JEKCUK MabHO OmiaH O0aauuii MAbHOHMHT MYIITapak Ba (Gapkiu >Kuxatiapu,
Oamuuii MabHO cudaT Ba MUKEC KUXATHAAH SHTH Xonauca OYnub, Oamuuil MabHO
amabuii MATHHUHT CHEU(UK XYCYCHITH dKAHIUTH JaTUIJIaHTaH,

Oaguuii MaTHHUHT TJj00ajl WIMHH-Oamuuil TalKUHU Oaaunii MabHOHHUHIT
yHUBepcan MUKEC, (ancaduii TepaHyiuk Ba UpHOHUN MOXUAT KacO 3TUIM cudaTuia
acociaaHuO, 1iobanx Oamguuii MabHO OaguMii MAabHOHUHI XaJJIM abJIOCH DKAHJIHUTH
KYpPCaTHJITaH;

CTPYKTYp TaxXJuji TJIo0al WIMUKA-0aAUUil TaJKUH BOCUTACH, CTPYKTYD
tadakkyp O6aauuii MaTHHM aHTJIAI Ba IHIapXJialijga METOJOJIOTHK Wy, Oanuuil acap
CTPYKTYpPacHUHU YPTaHWII YHWHT OOTUHUN KUXAaTIapuHu Kamid stum cudaruga
JATWIIIAaHT aH,

Oamuuii acap CTPYKTypacuJa aHbaHABUN YWIMK (TpUaaa) TPUHIUIHHUHT
Gauuii Basu(acu, YHUHT acap Oaauuil FOSCHHM OUMIINATH HOSO XM3MaTH “YTKaH
KyHJIap” poOMaHU MHUCOJUa 0uuO OepuiraH;



MYMTO3 Fazajjaru 0alT CTpyKTypacuaa KUEC YCYJIMHUHT €TaKYMINK KUIUIIN
Xxama 0aiT MOATHUK MabHOCHHU Ky4aTHpHUIIAArd Y3ura Xoc YpHU, MHUCpaJapHUHT
€HMa-€H TypUILH, Y3-Y3UJaH, KUEC XOJaTUHU XOCUJI KWIUILIN JaTUJIJIaHTaH;

KHUECUH THUIOJIOTUK yCyJl TJo0an WIMHM-OaIuuil TaJKUHHUHT HWJIMHUKN-
METO/IOJIOTUK KypoJsulapuaaH Oupu cudaruaa Ku€caaHraH XoAuca Ba MabHOJApHU
OolnTaau, MyaiisiH 1apaxajaa y3rapTUpUIIN acocnad Oepuiray;

anabuér dancadbacu SHIM WIMUNA HyHaIUNUIMTHA, Oaauuii acapra OYTKYyI
YMyMHH HYKTaW HazapJaH CHIAMUIN yCyJdu cudaTuaa MOXHITaH TI00an WIMHU-
Oaauuil TaTKUH SKAHJIUTH UCOOTIIAHTaH.

TagKMKOTHUHT aMajuii HaTWKaJIapy KyuaaruiapjaH noopar:

rnoban 6anuuii MabHO Ba TI00AN WIMHI-Oaguuil TalIKUH ataManapu y30eK
amaOuETITYHOCTUTHTA OO0 KUPWITAH, YIAPHUHT TapaMeTpiapy, aCOCHA XYCYCHUST
Ba MOXUSTU OYNO OepuiraH;

O0aguuii MabHOHUHT OCNTH-XYCYCHUSITIIApU aHUKJIAHWUO, YHUHT TJIo0an Oaauuii
MabHO TOMOH TaIpMKU OaIMUN MAaTH TaXJIUIIM OPKAJIU KYpcaTuO Oepuiiras;

Amumiep HaBouliHUHT aiipum acap Ba OalTiiapu ssHruYa TAJIKUH STUJITaH XaM/a
yJapJard WioXuil-yFoOHUM MabHO MOXHUATAH rjo0an 0aauuii MabHO YKAHIUTH UIMHMA
WYCUHJIA KAl STUJITAH;

rimobGanm Oaguuii MabpHO TIJI00ajl WIMHH-OaAMUNA TaJKUHHUHT MakKcaad Ba
SPUIUIAANTAH HaTwkKacu cudatuaa Y30eK anaOuETHIYHOCIUIH YYYH alloXHja
axaMusATra sra KaTeropusira aijlaHuIIM U30XJIaHTaH;

riodaianryB Kapa€Hu TUIOJIOTHK TaJAKUKOTIAp, Y30€K agaOMETUHUHT OYIOK
cuiiMoiiapu, ynyr Oaauuil oOHMIajmapHHU >KaxOoH agabuérujaard CUUMO Ba acapiap
OWJIaH COJIMIITHUPHUIITA KEHT UMKOHUSAT 0410 OepuIlv JaTuJIaHTaH;

anabuér ¢dancadacu MoxusATaH riao0an TankuH OYnuO, kaxoH Ba Y30ek
agabuétuaaru MapxyJ Oaauuii acapiapHM YyKyp Ba CaMOBHN HyKTau Hazap/aH
TaxJI1J1 Ba TAJKUH KAJIWMHUILN CaMapalid WyJl SKaHJIUTY TaCJIUK STUIITaH.

TagKuKOT HATHKAJAPUHUHT MIHOHWIMJIMIH MyaMMOJApPHUHT  aHUK
OeNTUIaHTaHIUTH, yJap aHAJTUTUK Ba KUECUN-TUIIOJOTHK yCYJUIap acoCha TaJIKUK
ATUJITAHH, )KaXOH BAa MUJUIMHM Cy3 CaHbATH, YMYMUHCOHUM Ba WJIOXUW TaMOWMWILIApra
acOCJIaHTaH XOJIJ1a WIMHM-HA3apui XyJaocallap YMKaAKpUIraHuAa KypUHAIH.

TaagKUKOT HATHKAJAPUHUHT WIMHMH Ba aMaJIUil aXaMUATH. TaIKUKOTHUHT
WIMHI axaMUsSITH TJI00aJUIAllyB TabCUpHUAA IMIAKIJIAHAETraH SHrU OaJuuii OHT Ba
SHTU Oaauuil xamaa WiIMH-Oaauuil Tagakkyp acHOCHIA UIMUM-OaIUMI Tax Ml Ba
TaJIKUHHUHT WJIMUAM-Ha3apuil acociapu, cy3 Ba 00pasziap MNOITUKACUHM OeNruiianiuia
HaMO€H OYymanu xamja Yy30eK MyMTOo3 Ba SIHTU y30eK amaOuéTH, >kaxoH agabueéTu
HaMyHaJIapUHU  CTPYKTYp Ba  KUECHUU-TUIOJOTUK  YyCyJUlapja  TEKIIUPHIIL,
T€PMEHEBTHUK Ba KUECUN-TUITIOJIOTUK yCyJUIApUHU KyJularaH Xoaaa
agabuérmyHocnukaa GyHIaMEeHTal TaJIKUKOTIAp spaTulga Hazapuii acoc OViauo
XU3MaT KWJIAJIH.

TagKMKOTHHHT aMalMid  axaMHUATH  [JI00al  WIMUH-Oaquui  TaJIKUH
KoHIenusIcuHn (ancada, TMCUXOJIOTHs, AUHIIYHOCIHK (paHIapura xaM camapayiu
KyJUlall MMKOHUSATUHU O€pHIlM, HIIHUHT MIMHUH XyJocallapuJaH oOJiud YKyB
IOpTJIapy, YMYMTabIMM MakKTaOlMapyu XamJa akKaJIeMHUK JUIeWnap ydyH Y30ek
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anabuéTtn 6yiuva napclivK Ba KyJJlaHManap spaTHILga, Maxcyc Kypc Ba ceMUHapiap
TaIKWJI 3THIIa MaHOA OYIUIITN MyYMKUHIUTH OWIaH OenruiaHaIu.

TagkuKOT HATHXKAJAPUMHMHI sKopuiljanumu: [noban wiMmuii-6aguuit
TaJKUH MyaMMOCH TaJIKUKH OYii4a OJIMHraH WIMHUHN HaTHKallap acoCUIa:

“I'mobatamyB Ba Oanuuii agabuet”’, “riodamnantyB”, “ryioban XaBCH3JIUK,
“rmo6an MyammoJap”, “rioOaiianiyB TYHIyHYacH Ba YHUHT €TaK4yu Oenruiapu’
XaKuJard WiIMUKW-Ha3apui Kapamiapu Ba Xyhocaidapaad DA-D8-32 pakamiu
“V36ex xank mwxomu éaropmukaapin’ 100 KITUIMTHHE HAIIpra Taiéprnam Ba yHH
TEKCTOJIOTUK YPraHWil Macajajapu’  MaB3ycuaaru QyHIaMEHTAI JoWnxaja
doitnananunTran (SJ’3P OAguar 2020 #wmn 23 wuronmarm Ne3/1255-1302-con
MabJiyMmoTHOMacH). HaTmkana y36ek ¢onapkiiopu Ba agabuéTu TapuXUHH sIpaTUIIIA
WIMHUI-0aIni TATKWHHUHT STHTUYa METOAO0JIOTHK acoCaapy aMaiuéTra KHPUTHIITaH;

WiIK Oamuuii TaJKWHIIAp, TIOOAJUIANTyBHUHT WXXTUMOHWK MyamMmo cudarmma
Vpranwmmim 0opacuaa YMKapuiraH WiMHi-Hazapuil xynocanapjaan O1-OA-055746
pakamiu “Mapkasuii Ocu€ xankiapu Kyl€3mMa EIOpJIMKIAPUHU TaJKUK OSTHILL
V36eKnCTOH MOMp Ba E3yBUMIAPH APXMBHHU WIMHH TaBCH(GHU Ba HAMP KHJIHII
MaB3ycujard (pyHmamMeHTan joinxana GpoigaaHuIraH (V:«;P ®Aununr 2020 wun 23
utoHaru Ne3/1255-1302-con mabiymoTHOMacH). HaTtuxkana CTpykTyp TaxXJIWIHUHT
Hazapui acociapv, YHMHT Oaauuid acap TaAKUKHJA KYJUIAHUII [PUHIUILIIApU
WOKOJIKOpJIap apXuBHUJard Oaauuil acapjapHu TacHU(IAIl Ba TaJKUH KUJIUIITA
XU3MaT KWJITaH,;

Amumiep HaBouil wxonu OyiiMya 4YMKApWiTraH SIHTH WIMUN TaJKWHIAp Ba
YMyMUH WIMHIA-Ha3apuil xynocanapaan A-1-118 pakamnu “Anumep Hasowmi
OoOpa3vHUHT TaCBHUpP Ba TaJKUHJApHUra ouj YKyB KYJUIAHMAacHHM Tal€prall Ba HaIlp
TUII” MaB3ycHaaru aManuii joumxana ¢ongananunrad (Onuil Ba ypra Maxcyc
TabiuM  BazupiuruHuHr 2020  #un 14 centsOpmaru  Ne§9-03-3304-con
MabiyMoTHOMacH). Hatwxkana, Anumep HaBouii acapmapuHuHTr T17100anm MIMHIA-
Oaauuii TATKMHUHU OOMHUTHINTA acoc OYIIraH;

rodan MIMHK-OaIuMi  TaxjIwi, TJIoOa/UlallyB Ba THUIOJNOTHSA, AOmysia
Komupuit Ba Illexcniup acapnapu ypracuparu Oaauuii MyIITapakIUKIapra JIOUp
YUKApWIraH WiIMUR-Ha3apui Xxyjocanapaad O3sapbaibkon Mwuwmumii  @annap
akamemusicu Hwuzomuit  Hommmarm AnmaObuér WHCTHUTYTHHHMHT — “O3apOaiikoH-
TypKMaHUCTOH-Y30EKUCTOH — anabuii  amokagapu” OyIMMHAa  03apOaiizKOHIHK
y30ekiyHocnap ToMoHuJaH (Qoipananwiran (Huzomuit Homuparm AnaOuér
uHCTUTYTUHUHT 2020 ¥un 16 wuroHgarm MabiaymoTHomacu), Hartmxkanma rioGan
TaxJJWIHUHT anaduii dancaduil acocimapu xXakuaaru OWIMMIIAPHU KEHTaWTUPUIITa
SPUIINIITAH;

mo0an uiIMUKA-0amuui TalKUH Ba Oaauuii MabHOHUHT YHHMBEpPCal MHKECH,
dancaduit Tepannuk Ba UpHOHUN MABHO, CTPYKTYP TaxJIMII TJI00an MIMUN-0aauuii
TaJIKUHHUHT aCOCUN METOMJIapJaH OMpH dKaHU, MyMTO3 Fa3aluéTaa WK OalTHUHT
MO3TUK MabHOCHHM Hdomamamgarn (QyHKIMOHAT Ba3udacu XyCyCHJIard HWIMHIA-
Hazapuii xynocanapaan Osapbaibkon Mwmmuit @annap akamemuscu Huzommii
HoMuaarn Anabuér WHCTUTYTUHUHT "O3ap6a171>1<0H-TypKMaHHCTOH-V36eKHCT0H
amabuii anokamapu’ OYynuMuIa 03apOaliKOHJIUK Y30€KIIyHOCTIap TOMOHHUJAH
doitnananunran (Huzomuit Hommmaru Anabuér wHctuTytTHHHHT 2020 #un 16
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WIOHJIaTd MabiyMoTHOMacHu). Hartmxana Anumep HaBowit razamuérmma Oaidt
CTPYKTypacH XakKuJard WIMHNA XyJocajiap Jioinxa ydyH Ha3zapuil manOa cudaruia
XU3MaT KWJITaH;

V36eKNCTOH  TelepaloOKOMIAHUACHHUHT Asmmep HaBowii MOITHKACHHH
Vpranuiiga KyTapwiraH MyaMMOJIApUra JOWp amaluil MaTepuauiaplad apum
KypcaTyBiap cleHapuiicuHu Taiépnamaa doigaiaHuiarad (3736eKHCT0H Munuii
TEJEPATUOKOMIIAHUACU “V36eKUCTOH Tesepaanokanan HUHT 2020 itun 28 maligaru
02-02-651-con  mammymoTHoMacH). Hartmkama “V36exmcToH —TenekaHamn”aa
tanépmannb, s¢upra yszarmwiran “Twira »pTHOOP — 3nTa 3BTHOOP”, “Accanom,
V36exucron!”, “MyHocabar” kaOW KypcaTyBIApHMHT CaBHSCH ONIMPHIIHIINIA
SPUIINIITAH;

V36ekncron Faypummap yiommacu AnaGuii TaHKHI Ba aZaGHETIIYHOCIHK
OymumunuHr 2019-2020 #wnutap JaBoMuja  YTKasraH Typid WHFWAIMII  Ba
MyXOKamaylapuja  JuccepTalsi — WIMHM — HaTwkaidapujgaH  doiinanaHuiaran
(V36exucron EsyBunmnap yiommacuruar 2020 iimn 28 maiinarn Ne 01-03-06-/524-
COH MabJIyMoTHOMacH). Harwkana, nuccepTaHTHUHT Kapalulapyd acocujia Kuécui
TUTIOJIOTUK ~ yCyld [o0an WAMUN-0aiuuii  TaIKWUHHUHT  WJIMHKA-METOIO0JIOTHUK
KypoJulapujan Oupu cudaruga KuEcliaHraH XOJuca Ba MabHOJApHU OOHUTAIH,
MyalsiH Japaxkajaa y3rapTUpaau JeraH WIMHM Xyjocara KeJIuHTaH;

V36exucron Mumit TenepaauokoMianusicu Anuiiep HaBoui OaguusiTuHu
Vprasuiiga KyTapuiraH MyaMMOJIapUra OWJl aMalliii MaTepHaUIap/laH aupuMm
SINTTUPUILIAP CLICHAPUHCHHN Taiiéprania doiinananmiran (Y36exucTon Munmii
TenepaanokoMnanuacu “Y3oekucron JYK muar 2020 iimn 12 okrsaopmarm 04-25-
934-con  mamnymoTHoMmacH). HaTmkama  Y30EKHMCTOH — TeslepaauMoKaHAIMIA
taiépnann0, 3¢upra yzatuwiaran “Tuira 3pTHOOp”, “benopnuk”, “Anaduii xapac¢n”
KaOW SMIUTTUPUIITIAPHUHT MABKEU OIITUPWIMIIIUIA SPUIITUITAH.

TagKMKOT HATWKAJAPUHUHI anpodanmsich. TaakMKOT HaTWXKajlapu S5 Ta
XanKapo KoHdepeHmnus Ba 6 Ta pecnyOiuMKa WIMHI-Ha3apuil aHXyMmaHJIapuia
MYXOKaMaJlaH yTKa3WITaH.

HarmkanapHuHr 3bJ0H KUIMHMIIM. J[Wccepranus HaTkamapu Oyiinua
kamu 38 Ta miamuii uim womn stwrad. Hlymapaan 2 tacu MoHorpadus, Y36eKUCTOH
PecniyOonukacu Omnuii arrectanusi KOMUCCUSICHHUHT JOKTOPJIMK JUCCepTaIusiiapu
acoCUi MJIMHUI HaTWKaJIAPHU YO 3THII TABCUS STUJITaH XOPUKUK Haipiapnaa 1 ta,
11y MaKOMJIaru pecriyOinkKa )KypHauiapuaa 18 ta Mmakoia 3bJI0H KUJIMHIaH.

JAucceprauMsiHMHI TY3WIHINM Ba Xakmu. Jluccepranusa Kupull, YH TypTTa
dacnHu y3 wuura oiaraH TYpT 000, Xyjoca Xamjaa (QoiimamaHuiraH agadbuétiap
pyitxatuaan noopat. TaAKMKOT UITUHUHT XaXMHU 226 caxudaHu TaluIKui KUIaau.

JTUCCEPTALIUSIHUHT ACOCUIA MAZMYHHU

Kupum xucMmuzaa TaHJIaHraH MaB3yHUHT J1013apOjiMrd  Ba  3apypaTu
acocjaHraH, TaIKUKOTHUHI Makcaau Ba Bazudamapu, OOBEKT Ba IpeIMETIapu
TaBcU(IaHraH, pecnyonunka (paH Ba TEXHOJOTHUSJIAPH PHUBOKJIAHUIIMHUHT YCTYBOP
WYHAIMIUIAPUTA MOCIIUTH KypCaTWiraH, TaAKUKOTHUHI WIMHW SHTWIWIH, aMajud
HaTKajmapu 0aéH KWIMHTaH, OJIMHTaH HATWKAJIAPHUHT WIMUN Ba aMaluid aXaMusTH
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oun® Oepwirad, TaIKUKOT HATWKAJIAPUHA aMaauETra >KOPUN KWIHII, HAaIIp
KWIMHTaH UIIap, TMccepTalus Ty3WIHIIK OYiirnda MabaIyMOTIap KEJITUPUITaH.

Xap KaHaal wWiIMUN-0amuuii TaJKUH MabHO HYKTad HazapujaH amalra
OLIMPWINILK Ba y TAJIKUH MOATUKACHUA €TaK4Yd YPUH TYTHIIM Xamjia rio0ajuiairyB
JaBpujia WIMUK-0aquui TaJlKUH MyalsH MUKIOp Ba cudar Yy3rapumnuiapra
yupaluIaH Keaud 4ukuO, IuccepTalusHUHT OupuHuu 000m “I'obauiamyB Ba
WIMHKA-0aquuii Taakul’ 1e0 "Homutanrad. YHUHT “‘Baouutt mavno” 1e0 arairad
OoupuHuyn (pacnuma cy3 Ba YHUHT MabHOCH AcTiad THIIITYHOCITHKIA JIGKCUK MabHO
cudaruaa YpraHwiuimd Kaig 3TiinuO, YHUHT Oaauuii agabuérna Oaawuii MabHOTA
aliaHuI kapaCHu Ky3aTHIaIn.

Baauuii MabHO ByXXyJra KEJIuIIM Ba l03ara YUKUINWAA, alHUKCA CYOBEKTHUB
OMWI — Myaud Ba TAAKAKOTYM KajaOWIa WIXOM XOJaTH HHUXOATAAa MYyXuM. by
TYIIyHYa, ’bHU WIXOM, WJIOX Ba WIOXUU cy3map Owiad y3akaoiml OYiau0, y UIoXHid
daii3, Xak TaosojgaH eTryBuM (ai3z Hynm OunaH maigo OynaauraH MabHO EKH
XaKUKaTJIapHu aHrnatagu. by epaa MabHO Ba Xakukar ypunOocap cyznap cudaruna
KU OeXH3 SMac, 3ep0o YMHAKaM YJIYyFBOP MabHO XaKHKaT, 0ab3aH WIOXUU
XaKuKaT pyroacura kytapunaau. Iy ypuHaa uiaxoMm xap MKKH CyOBEKTHB OMUI —
Myamud Ba TaIKUKOTYMra OWpJaid TEruiuid OYIWIIM JI03UM. AHHKPOFHU, acap
spaTUIraHlard WIXoM TaAKAUKOTYU KYHTIIUIA XaM Oup Kajap coaup OYIMOFH JIO3HUM.
AKC XOJja y acapHUHT XHCCHUW-MHTEJUIEKTyall JoWpacura, opOuTacura Kupa
OJIMAMIH.

TunmyHocnukaa cy3 €Kd JUCOHUNA OEITMHUHT BaJCHTJIUTH JIETaH TyUIyHYa
oop. Mabiymkn, Oy atama KUME WIMHUAAH OJMHraH OYnuO, OUpOp >SIEMEHT
aTOMMHHMHI OOIIKa »3JEMEHT aToMmyiapu OuiaH OupuKa OJIMII KOOWJIMSTUHU
aHrnatagu. Arap OyHuU cy3ra Kyuupaaurad OyJcak, MyailsiH CY3HUHT OollKa Oup cy3
OwiaH OMpHUKMO, MAabHO aHMVIATUII KoOWnusATUAMp. By Xakna iupuk ¢aitnacyd Ba
dbunonor A.D.JloceBHuHr “JIMCOHMI OENTMHUHT YEKCU3 MabHOBUW BaJCHTIIUTH
HOMJIM KaTTa MakoJiacu MaB>1<yz[8. XaKuKaTAaH XaM CY3HUHT, aifHUKca Oaguuit
acapJiaru CY3HUHT ¥3apo OUpUKHO MabHO aHTJIATHUIN KOOMIUSATH YeKcu3aup. Arap Oy
aTaMaHu MabHOra HUCOaTaH KyJInaWauran OYicak, y MabHOJAPHUHT SUIMU Y3apo
NOKAIOPJIUTH Ba y3apo OWPUKUO, SIHTU MabHOJAp XOCWI KWIHMIIA Ba OyHIal
MMKOHUSTHUHT YEKCU3JIUTUHU AHTJIATUIIA MYMKHH.

banunii MabHO, MaBIyYMKH, TO3a Ba FOKCAaK KaJOJaH YMKKAH CAHBATKOPOHA
wxon maxcyauaup. Aoaymia Komupuit 1925 iumnpga don stunran “Mymtym”
(Tankum)” Makonacuaa €3aau:

“Esryunnukaa Oup KOHyH GOp: XaMMaJaH WIrapu MabHO, YHIAH CYHI LIy
MabHOHHU, (GUKPHU U OJa KUK YUyH CY3 KypHIIl, Cy3 dIMac — CaHbaTKOPOHA, SIbHU
IIYHJIOF CY3KHU, aWTMOKYM OYiFaH (PUKPUHTHU U(DOacu YIyHTMHA MaxCycC sipaTUJIFaH
6yn1u0, sicama 6ynmacun!”®.,

Kypamusku, Oytok aaubd cy3HU dMac, MAbHOHU OJIMHTY YPHUHTA KYWUMOKaa. Y1
30THUHT (puKpuya, Oy TMCHXOJOTHS WIMHJA TACAUKJIAHTAH XaM, JacTiad HIXoM
OFyIIIHUJIaTH VKOJKOP IIyypura MyalssH MabHO Ba (UKp Kelaau, OyHU Kaug ITHII

8Kapanr: Jloces A.®. 3nak. CumBoi. Mud. Tpysl 10 s3biko3Hanuio. — M.: Uzx. MT'Y, 1982, — C. 114-144.
® Konupwmii AGnymna. I11. Jiuépu 6akp. — Tomkent: Info capital Group, 2017. — B. 297.
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KyJla KHUWH, andarra, JeKWH XakukaTiaad xaMm mryHaai. [llynnan kelinaruna ymoy
MabHO V3 M(OJACHHU TOMUILK YyUyH CY3 Kuaupuiaad. JIEKuH IIyHYakd cy3 sMmac,
CaHbATKOPOHA CYy3. fbHU YHU TOIHUIL, YPHU-YPHUTA >KOMJIAIITUPHUIL >Kapa€HU HIITa
tymaau. by cy3 sicama, TyFpu kenraH, Tacoguduii sMac, aiTUIMOKYM MabHO YUYH
Maxcyc, TaHX0 OYJIMOFH JIO3UM.

bytok aau6 TacBupiaran Oy xoJiaT WKOJIUM skapaéH, acap spajuiIv OHJIapUra
Terunuid. Acapau, 0auuii MATHHU WIPOK KWJIHII, S’BHU TAJKUKOT MaTHa xKapaéH
Tepcra Yyrupuiagu: TONWITaH Ba YpHUTA TYIUTaH CAHbATKOPOHA CY3 SHAU Y31 MAabHO
(MKKMHYH, cy3ra MyXpJjaHraH MabHO) TapaTta Oouutaiiin. AWHH 1y MabHO, OJAaTAA,
O0anuuii MabHO XUCOOIAHAIH.

Huccepranus OupuHYr OOOMHUHT UKKUHYH daciu — “I'moban 6aguuit MabHO”
ne6 HomimanuO, OyHaa Oaauuii MabHO Ba Tio0an Oaguuii MabHO opacuaard HuUcOaT
yprannnub, Oaguuii MabHO acapaa TacBHp OTWITAH XOJjaT Ba XOAHCAHUHT TyO
MOXMSITHIa JaxJl KWIraHJaruHa rio0ain MUKEC KacO ATUIIM, S’bHM rio0an Oaauuii
MabHOTa allIaHUIIM Kaia atunagu. Pacnaa Anuiiep HaBouiHUHT Malxyp KUThacH:

Kamoun »T kacOkum, onam yHuuH
Canra ¢ap3 ynmarail FAMHOK YUKMOK.
KaxonauH HoTaMOM yTMaK OHaitHUX
Opyp XaMMOMINH HOTIOK YUKMOK
riio6as 6aauuii MabHO HYKTau Ha3apuJaH TaxXJIujl STUIITaH.

Kutrba Oup-Oupura Kué€caH KyHwIraH HMKKM OalTIaH TallIKWJI TONraH Ba
MyKOsica IIYHYQJIMK MYyKaMMajkd, OwpuHuYM Oaitnaru Oup Heda TasHY CYy3-
TyLIyHYaJIap UKKUHYM OailTIaru y3 MykoOuuiapyu OusiaH TONUIIAguIap, Oy TOMUIILYB
3ca acap Ma3MyHMHHM OeXaJ 4YyKypJallyBU Ba rio0ajg MabHO ApajvIINra UMKOH
sApaTaJiy.

Arap UKk OalTHU MUKEC KUXATUAAH COJUIITUPAJAUTaH OYIIcak, yIKaH MabHO
OupuHYM OaliToa aWTHO KYHWITaH, YHAA MKKWHYM OaMT Hera Kepak, JieraH CaBoJI
tyrrtaan. Ukkuaum Oaiitoa kuéc sipanaay Ba Oy KMEC Xammara TyIIyHapiu XaéTui
acocra sra. XaMMoMra KUpMOKJaH MakcaJ ITOKJIaHUIL, To3apuiaup. XyIId IMIyHaan
“omam yWM’ XaMm TO3apHIll, TOKJIaHWII (PHIU Oy MOKcak Mabpuduii MabHOIA)
MyKamMMaJl HHCOHUIIMKKA 3PUIITYB UMKOHH Ba MakKOHUAUD. “‘KOMMII MHCOHIMK O/1aM
OonmacuHUHT Oy WMTHUXOH JAyHECHMJIAa HMHTWITAH, WHTUIUII JIO3UM OViraH »3HT
Hypadmon MaH3wi, onuil Makcaaaup. by MaH3un — makcan wynumaru Oupiamyuu
MAIIFyJIOTUMH3 3Ca, KYHTUITHU OK, TUIHU cod, KaIOHU Oery0op, FOpaKHU To3a TyTHO,
PYXHU MyTTacui 0anoii Ha)CHUHT KUPAUKOPJIApUAAH Nokiad oopuaup. MHcoHui
TUPUKJIMKHHUHT aCJl MAbHOCH Ba MUPOBAp MaKcaau xam nryaup’ P,

Kutbhanunr onuii rnmoban mabHOCH (akaTt Oy OwiaH 4YekjIaHMaau. YHAaH
Tamkapu Oy acap, KuTha Oop Oyau OWIaH IOKCaK >KaXOHMM MacHaJa spaTUiIraH,
yHAAru “Bokea’” pyi OepuIl koiu — 0exu3 “ojaM yin” xamja “kaxoH’ sMmac.

KOxopuna aiftunranuaex, Xxap UKku O0ailT Oupu-Oompura Kuéc Tap3uaa pyoapy
KYWWUITaHUIaH TallKapyu, UKKMHYM OAaWTHUHT y3uja xam Kuéc 0ynuo, y “‘OnaitHnx”
(attHaH) cy3u OWIaH MyxpiiaHaau. SIbHH )KaXOHJaH HOTAaMOM, KOMIJI HHCOHJIUK KacO

10 Panrnapra sivpuHran cupiap (TYIioBun Ba Hampra Taiépnosun H.IOcynosa). — TomkenT: Davr Press, 2010. — B.
74.
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3TMall YTUII XaMMOMra KHpWO, YHIaH KHUp XOJJa YUKUIIad OeyXIIoB XoJjaTra
MEHI3aJIMOKIA. AWTUITaHual, Oy 0alT OupuHUYM OAMT YUyH TUPTaK, XaETu-TyHETAH
OJIMHT'aH TastH4 THMCOJL.

By Gaiit rokopuaaru 6aiT OunaH KHMECHH kapa€Hra KMpHUILAp dKaH, yjaapaaru
Oup Heya TasgHY Cy31ap ¥y3apo yupamiaad Ba MabHOBUH MYJIOKOTra, aJKUMEBHM
peaKuuara KUpUIIaam.

bynap: 1. onam yiin  — xamMmmMoM

Wkku TtymryHya Oup-Oupura yTaau Ba Xap HUKKHCH MYyailsiH y3rapuiira,
IBPWIMINTa yU4paiau: ojlaM yill, sS’bHH >KaXOH XaMMOMIIMK, MOKJIAHUO To3apaguraH
XKOM XycycusTura sra Oynajay, XaMMoM 3ca OakapaiuraH Bazuda KHUUK YpHUIaH
O0exaa KeHraiimO, >KaXOHIIyMyJ KylaMm KacO 3Tajau, oJlaM yHWra TEeHIJIallaiHn.
OxkubaTaa XaxoH YJIyFBOp OUp XaMMOM, TO3apHIll Ba MOKJIAHUII MAacKaHU JIeraH
r7106as MabHO BYXKY/Ira Kea Iu.

2. FAMHOK — HOTIOK.

by Mykosca raiipuoanuii KECKMHJIWTH OwWiaH »bTuOOpHHM TOpTamu. Wik
Kapalnijga FaMHOKIIUK (Kaifyra OOTHII) KaepJalo HOMOKIUK (KUP-YUPIIUK) Kaepaa?
Jlekun Oy yayia TacaBBYp, XaMJa Yy 4yKyp (UKp Ba YyJKaH MabHO Je0odacumup.
Ma3skyp mabBOo MCOOTM YYyH MyMTO3 anabuérumus, xkymianaH Xaspar Hasowuit
WOKOJIMHUHT Tar3aMUHUAAQ TypyBUdM WIOXUM kuTtoOumu3 “KypboHu Kapum’'ra
MypoxaaT Kuwiamui. “@yccunar’ cypacMHUHT 26-29 ogarnapuma xodpup O0Ynuo,
Omnox aymManiapu OyiraH kKuMmcanapra OepuiiaguraH ka3o Ba a3o0Jjiap Xakuja
ranupuin0, kennru 30-ostaa atrinanu: “Andarra “Ilapsapauropumus Omnoxaup”
neb, cynrpa (€nru3z Omioxra Toar-u0ojaT KWIWILZA) TYFPU — YCTUBOp OYiraH
30TJapHUHr oyawiapura — (Ynum mnadtuna) Qapumranap Tymubd (aepiap):
“Kypkmanriap Ba ramMrud OVnmanraap ( tabkug OusHuku — C.M.). Cuznapra Babaa
KWIMHTAH jKaHHAT XyIIxa0apy OWjIaH moianuaraap!

IOxopuaa kuTha TaMOM MYKOsICa Ba 3UJIOB aCOCUTA KYpUJITaHU alTUIITaH HHU.
Acap capiaBxacu XaMm KH€C Ba 3WJUIMKHU Tabkummaian: “Kamon kacOura ganoiarty
HYKCOHUAWH u3Xxopu Manonar’. byHmaru “manonat” wynra comwii, yHaam OVica,
“Maionat”’ OFpPUHMIN, KYHTWJTa €TraH OFMPUYWIIMKHU aHTJIaTaayd Ba capiaBXaaack
KaMOJIOT — HYKCOH, JaJIOJaT — MaJloJaT 3UIJIUTH BYKYAra Keaaau.

Acap ByXynusa XxaM 3uJUTHK CakjIaHaJu Ba Yy KUThaJda XOKHMM MaBKeaa OyiraH
WHKOp yCynu OujlaH XaMmKop, OaxaMXuxaT uIuiaiau. Acapja sSroHa TacIuK —
“Kamoun 3T kacOkuM...” 00p, KoiaraH 0apya MabHOJIAp UHKOP, OYIUIICHU3INK OPKAJIH
onra cypwiaau. Mukop Ba TacaukHUHT Oupukuiu “Canra ¢ap3 yamarall FaMHOK
YUKMOK™ caTpuja Y3UHUHT XaJ AU abJIOCUra YMKaau. YMyMaH ymioy Mucpa XakMaH
KMYMK, Ma3MyHaH Mya33aMm OaJuuil acapHUHI MabHaBHI Ba MabHOBHI MapKa3zujaup.
A¥iHM ym0y mucpa OuiaH acap IOKOpHJa KEITUPraHMMU3 KypbOHH MabHO OHWIIaH
ydpauiaay Ba MyJOKOTTa KUPUILIAH.

My ypunga wmucpanaru “dap3 ynamarail” Kymiiacura bTHOOp KapaTailvk.
“®ap3” TUnMMu3ra apad TWIMAAH Y3JIalral AUMHANA cy3 OYnub, JMyFoBHI MabHOCH

UKypwonu kapum. Tapxuma Ba uzoxjap Mmyandu Anoyaann Mancyp. — Tomkent: Uynmon, 1992, — B. 447.
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“¢papmorinm, amp, kypcatma’aup. Y “lllapmatna Oapua MycCyJIMOHIAp YYyH
OaskapUIIMIIN MaKOypuii OYiran auHui amannap”?au Gunaupaiy.

Hemak, onaM yHuaaH FAMHOK YUKHUII, YHU TapK 3TUII “‘CE€H”, S’IbHU >KyMJIau
oJlamMra OyHJai KUJIMaciukka aMmp KHJIMHMOKJA.

NkxkuHum OalTmarm Mykosicaga ‘“KaXOHJIWH HOTaMOM YTMak”’ OuiaH
“XaMMOM/JIUH HOTIOK YHMKMOK~ TEeHIJamTHpUuiIMoKaa. byHna Outra cy3ra maxcyc
THOOP 3apyp — “HOoTamMoM”. YHUHT ¥3arujaru “raMoM” XO3UpPrd THIUMH3AAru
KaOu TyramoK sMac, acap/ia aiilHaH JIyFOBHM MabHOCU — “TYJIHMK, MyKaMMall OuWIaH
UIUIaiau. YHUHT KAThaJlary 3u/id “‘HOTaMoM’’ TYJIUK dMac, MyKaMMall 3Mac, HyKCJIH
neranuaup. MkkuHum Oaifitma  “HoTamom”  OwiaH — “XxamMMoM™ — CY3JIapUHUHT
OXaHIJIOUUIMIY,  “HOTAMOM HHMHI  “HONOK’  OWIaH IAKIJOUUIMIH  (MHKOpP
OJAKYIIMMYa) XaM OXaHI Ba MabHO TH3UMHUJA MYyalsH poJl YWHaWau. YHIaH
Talmkapu “HONOK” cy3u (MoK Yy3arm OunaH anbarra) MOIIUMWIMKAAH Kypa
MabHABUSTIa, PYXOHHUATra Kapa®d MHTWIAAU Ba Iy OWiaH y “XamMmMoMm™ CY3U Ba
TYIIYHYaCUHU IOKOpHUa alTHIIraH MaBKera 0JIn0 YMKa Iu.

Koduspomn cy3nap (FaMHOK — HOTIOK)/IaH KEHUH TaKpOpJaHUO KelaJuraH cy3
— paaud “4uKMOK~’ OMp Kaparasja rFosiT OJIIUH TYIIyHYa, JICKUH Y Xap UKKH YpUH]IA,
aBBaJl UKKM MabHO — VJIMOK, NYHEHU TapK ATMOK Ba OUp >KOWJaH YMKMOKHU
aHTJIaTCca, CYHT SIHTU IOKOPUPOK MabHO — oj1aM Oy OaHu o/1aM TO3apu0 MOKJIaHaAUraH
XaMMOM — KOUM O¥JIrad, 2HIHU Xap UKKU “UUKMOK’ SITOHA MabHO — OJIaM YHUHU TapK
ATUIIHYU aHrjaTa OolLIanIu.

['moban MapHO BYXKyAra KeJIWIId, OJaM YWH — XaMMOM JIeraH camapaiu
MYKOSICAa Ba XYKM SIPAJIMIINA YYyH “XaMMOM™ CY3W alHaH pam3ra alJlaHuIId, paM3uin
MOXUST KacO ATUIU 3apypAup. MabiyMKku, pam3aa OUp BOKEIUK UKKMHYHM BOKEIUK
TOMOH KYy4aJu Xamja KaTTapoK MUKECTa YUKUO Oopaiu.

Yaunuun dacn  “Tmoban  uimui-6aouuu  mankun” 10  HOMIIAHTaH.
['moGammamryB rioban Gaguuii TalKWHIapra Wya odyap, XarTo ITyHW Tanad Kujlaau
9KaH, ri00an TaJTKUHHUHT MOXUATH OaJuuii acapHHM TaxXJIMJ Ba TAJIKWH KUJHUIIIA
SHTM MHKECTa YMKHIN, acapjard TyWFy, BOKea-XOoJuca Ba oOpasjapHH XaJiau
abJIOCUTA €TKA3UO TYITYHTUPUILTUD.

[y ypunHma caBosl TYFHIMIIKA MYMKHH, TAIKAH XaM rio0an 6ynaaumu? CaBon
VpuHIIM, YyHKU Oy FajmaTh OOFNMUKIWMK — TiobOan tankuH. KyTtapunran macananap,
Fosutap riao0an OYIMIIM MYMKHUH, JIGKUH TalkKuH-un? Tunumuznga “dex” geran cys
O0op, y Hapca €Ku XOJMCAJIAPHUHT DHI CYHITH 4Yerapac, HUXOSICH, MOEHUHU
anrmaraau. MyalissH Oanguuii acapnaru 6upop oOpa3 €KM BOKEaHU OXMPTH HyKTara
(Oy HyKTa MYTIaK OXUPTHCH, 10 Xeu KUM aWToJMalju, JEeKUH XO03upya, OOIlIKa
TaxJIWJ1 TONWITYHYA OXUPrH 1e0 XucoOnaHaau) oau0 YMKUO TadKUH KWIMIIHU Ou3
riio0an 0aauuii TalKuH 1e0 XucoOIanMus.

TanKUHHUHT KaJUMHUN TapuXd XaKua ram KeTranjaa, ApucToTeTHUHT “TalkuH
xakuna” (pycuacu “O0 umcronkoBaHum’, acnuarga ‘“Peri hermeneias”, noTtuHuaga
“De interpretatione”) acapuHu TWITa OJIMHAIW. YHYa KaTTa OynMaraH Oy pucoia
(TpakTat) X03up OW3 TYIIYHaaWTraH TAJKWUH Ha3apuscUra yH4Ya MOC KenMmanau. Y

12y36eKk THIMHUHT U30XJTH myraTth. bem sxwnm. 4-xuna. — TomkenT: Y30ekucToH Muuii SHIpKIonequscu, 2007. —
B. 328.
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Oyiok (paiimacy(pHMHT MaHTHKKa OWJ acapiapuaaH O0yiau0, yHaa acocaH Tui, €3y,
YMH Ba &]IFOH HYTK, KCM, ()ebll KaOM MAHTHKUI KaTEropusyap TaaKuK STuaanu s,

byrok daitnacyd 606omuz A6y Hacp dopobuitnunr “dancadanu ypraHuuira
KUPUIITYBJAH aBBaj HUMaHU OWiMII Kepak™ pucojacuga Apacty (ApUCTOTENb)HUHT
“bapu(xop)munuiiac” (“Tankun Xxakuna” €xku “I'epMeHEBTHKA”) UKKH OOp THIITa
omuHann’®., ®opoduitnuar Yy3m xam “Tawmukor” (“Tankun”, “I'epMeHEBTHKA”)
HOMJIM acap €3raHu Xakuja MablIiyMoTiap 0op.

VYupan tamkapu wmycyaMmon Illapkuma mykaamac kurooumus “KypboHU
KapuM’’Ta KUJIMHTaH Kymiad tadcupnap, SbHU IIapXjap MOXHUATAH TaJKUHIIAPIUD.
Tankua xakunaa y30ek anaOHETIIYHOCIUTHAA MyailsiH TaIKUKOTIap 0Ju0 OOpuiraH.
Mynnaii myxum unuiapaan o6upu npodeccop baxomup Kapumuunr “A6mymnna
Koaupuii Ba repmMeHEeBTHK TapakKyp”’ KUTOOMAMP. YHUHT KUPUII YpHUAA Oepuiran
“TankuH Hazapwsicura Joup”’ Makojacu cod Hazapwil HycwHma E3uiraHd OWIaH
nuKKaTra ca3zoBop. Onum “banumii TankuH HerW3uAa IOKCaKk 00paszniu Tadakkyp,
BOKEJIMKHU CaHbaT TWIMra Kydupuin Typaau~ ae0 €3ap skaH, y OyHaa anbarrta
anabuii acapHMHT SIPAaTWIWII >KapaHUHU Ky3da Tyrtaau. Hazapumusma, Oy
TaJIKUHHUHT WK Oockuuu. Mxkonakop acapura HyKTa KYWWIIM OwiaH Myautdd
TaJKWUHU HUXOSICHTa €Tajy Ba acap KUTOOXOHJAp XYKMHUTa XaBojia dTUJIaJAU. DHIU
aCapHUHT WIMHMH-Ganuunii Tankus naspu 6omutaagy. b.Kapum ésranunek, “EsyBun
Oanuuii TaJKMHUHUHT TYJa paBUIla, Oapya Fosuiapu, KapamuiapH, Gukpiapura Moc
cypatr/ia WIMUNM TUJTa KY4UIIW, WIMHA TalKuHAa Y3 UdOoJaCUHU TOMUIIU aaaduii-
ACTETUK XAKMKAaTHU lo3ara 4YHMKapaau; CaHbaTKOp Ba OJIMM opacuaa Qukpiap
MyBO3aHATH Haiigo 6ymamn™®,

YMyMan onranjaa, ymoy kupuin 600/1a TaaKUH Ha3apusICH XaKuaa >KUIJIUA Ba
camapanu (QuKp Xamja rosuiap oJira cypuirad. “‘baguuii TaakuH Ba WIMUNM TaJIKUH
MyBoO3aHaTH , ‘““TyNIyYHWII TanKWH Kapa€HUHUHI WKOAUM HaTvKacuaup. TalkuH —
TYIIYHTUPHII )apa€Hu Kabu QUKpiap camapaid Ba MaxCyc TaIKHK ITHIIHU Tanad
KUJIQJINKH, YIIAPHUHT 11y Tap3Ja KyMWIHIIUHUHT Y3UEK MAKTOBIa JIOUUKIUD.

Tankun nyH4Ya K KEHrKaMpoB CY3 Ba TYIIYHYA Ba Y3Ura Xoc OUp Kyd SKaHKH,
y Hapca €Kk XoJmca Xakuaaru 0axo Ba (UKpHH XaTTo — € sAxIu, ¢ EMOH TOMOHTa
Oypu6 robopumn Kyapatura sra skaH. JlyraTaa TamkuHra mryHjaail u30x Oepuiaiu:
“bupop Macananu OOIIKa KUIIMTA aHUK KWIMO TymyHTupunr . Jlemak, macamara
KaHaal #yHanum, cuéx Oepuil TalkuHYd uxTuépuga Oynmamu. by xaétuii Ba
WKTUMOUM Macajiajiapra XaMm TEeTUILIU. JIGKUH ram y3ura Xoc cUpiid xoauca Oyiaran
Oanuuii acap Xakujaa KeraguraH OyJica, TAIKUHHUHI MAaBKEH Ba MACBYJIMITH sSHAJa
OIlIaJIU, SHJU y O€KU3 UIMUM-0aIuuii TAIKKUH Ae0 aTaiMaiiau.

Ilyauaraex, ym6y dacaga Oiibex “KyTnyr KoH” pomamuparu Mymam,
Y.AiirmaroB “YKammna” kuccacugaru JloHu€p oOpasznapu 3amMupuiard MOXHUST
ry106as nIMUR-0a1uuid TaJKUH HYKTau Ha3apuJiaH TaXJWi KAJIMHTaH.

banuuii acapau rnoban Oaauuii MabHO HYKTaW Has3ap/laH YpraHWIl yHIAard
aBBaJI MaKaJMaraH MabHO Ba MabHOJAp KATJIAMUHU OUYHUINTa UMKOH Oepanu. ['moban

18 Kapanr: Apuctorens. Cou. B 4-x 1. T. 2. — M .: Meicns, 1978. - C. 91-116.

14 Kapanr: Anb-®apabu. ®unocodckue Tpakrabl. — Anma-ata: Hayka, 1971. - C. 8, 14,

15 Kapum B. A6nysuta Komupwuii Ba repmenestrk Tadakkyp. - Tomkent: Akademnashr, 2014. — B. 4.

16 ¥36ex KIaccHK afabuETH acapiapy ydyH KicKada TyFat. - Toukent: Y3 ®A mampuérn, 1953, - B. 326.
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Oaauuii MabHO YIyF Ba MUPOBAp]A XaKuUKaTiIapra TasHaJd, YJapHUHT TacBUp Ba
ndoaacu 6aaunii MykaMMall OYJIHIIM MIapT.

['moban Gagumii MabHO TJI00AT MIMHU-OAIUUNA TAIKUHHUHT MakKcagd Ba OOII
UIITUpOKUMCHIup. ByHnall TalkuHra BakT CHMHOBMJIAaH YTraH IOKCaK CY3 CaHbaTU
HaMyHaJlapuTuHa MyHOCHO OYJasu.

['moGan namuii-6aauuii TAIKUH akcap Xojaa Spartranra OOFJIMK paBUIIA IKYH
Tonaau. 3epo, ApaTranian onuii ssHa HUMa 0op?

Nkxkraun 600 “I's106an wiaMuii-6agunii TAAIKHMH Ba CTPYKTYP TaxJauia’ 1ed
aTanmO, yHuHT OupuHun hacnu “Cmpyxmyp maxaun moxusmu’ 1e0 HOMJIAHTaH.

Kypunanuku, OGaguuii acapHu CTPYKTypa >XKUXATUAAH TaAKUK JTHUII, SIbHU
CTPYKTypaJiu3M 4yKyp ¢ancadmii Ba XaTTo KBaHTHU3WKABHHA acocra 3ra. XymaIu
MUKpooJaMJaru OeBYyXyj 3appajap KaOu — yJIapHM ONJIUNA KY3 OWIaH KYpuIl
MYTJIaKO MYMKHH 3Mac — Oaaumii oOpasnap Ba yMyMmaH Oaguuil BOKEIHMK MYyaisH
JaBp Ba yHJa sSmIaéTraH ojJaMJjapHHU akc 3TTUpca-ia, amaija y THI BOCUTacuia
spairan OeBYXyJl peaulMKiaH OoIllka Hapca sMac. bamuuii acap uaean peauivk
cudaruga xed KaHjgal MoAAui ByKyAra sra sMac. Xapduit Oenrmnapgan mbopat
KOFO3/7lard CY3JIapHU, KUTOO XOJWJard acapHu MOJIMM ByxXyd Ae0 Oynmaiinw,
anbarra. by — acap OOpJUFUHUHT TallIKW, 30XUpUNA KYpUHUIIH, Xojioc. baauuii acap
VKUAIUII skapaéHuia YKUETTaH CyObeKT OHTH/Ia XaKUKUA MabHOJIa BYKY/ATra KeJIaau.
Jlekun Oy xaM MOJIUHM BYXKYJ dMac. uUjean BYXKyJ, SbHU Ky3 OuiaH KypuO, Ky
OwiaH TyTuO OynMaiauras, ¢pakat TacaBByp/a sIaiiural xaénuil ByKyJ, IOKOpuaa
AaUTWITAHUEK, HJiean EKUM HOpeasl peajuIuKInp.

CrpykTypa Macajlaci OJaMHUHT Ty0 acoCH, WIK Ty3WIHIIATa 00prud Takaiaau.
MatepusiHUHT TY3WIHII-TApKUOW XaKUAaru 3aMOHABUM KOHIIENIUsIapAa T€OMETPUK
CTpYKTypa Ba y OuiaH OOFJIMK CHMMETpHUS Macajgacu MyXHUM J0i3apOjuk KacO
ATMOKJA. byHaall wu3naHuILIapAa MaTeMaTHK METOJIAPHUHT KEHI KYJUIaHUIIU
CTPYKTypa MacaJlJaCHHU OMPUHYH IJIaHTa OJIUO YUKAIH.

bunoGapuH, onamMHUHT TyO acocujia MyalsiH aHUK CTPYKTypa MaBXy]
OKAHJIMTUHUHT Y3UEK XOANCaHU, OOBEKTHH CTPYKTYypa HyKTau Ha3apuaH YpraHyBuu
TaJKUKOT METOJMHU IOKCaKk Oup MaBkera kyrtapaau. CTpyKTypasiu3M TabIUMOTH
y3aruma “cTpykTypa’ TylIyHYacH Typaau. MacanaHn “cTpykTypa” araMmacu
MaTeMaTuKaaa KYyJUIaHTraHjaa “y SIIdpuil OOTHHHM HUMAIUp XaKuJa TacaBBYP
Oepamy Ba OMp NAaWTHUHT Y3MAa cxeMma, Mojelb Xakujga Gukp yitroragn™.
«CTpyKkTypa» aTaMacH afa0uETIIYHOCIHMKIA KYJUIaHTaHaa xaM Oy Qukp y3 Kyuuaa
KOJIa/IH.

banuwnii acap €xyn Oaguuii MaTHra CTpyKTYp €HIAIIYB WIMHA TaAKUKOTHUHT
NUPOBap]l MaKcaau sMac, OAKM YHUHT caMmapaiy OYIUIIM Y4yH KYJUIaHaJuraH Oup
BocuTa, Xojoc. CTpykTyp €HJallyB MyalssH WIMHI ycyl OYinu0, y OyTyH acap €ku
MabJyM KOHTEKCT 3UMHHUJArd Oaauuii MabHO Ba Ma3MyH TEpaHJUKIapu Kaiid
STUJIMIINTA KYMaKJIAIIMOFU JIO3UM.

CrpykTypan HUTOX SfKKa XOJucara KapaTWIraHJa YHUHT WYKA Ba KyHu
KaTjiaMjapura KApUIl, BOKea Ba OOpa3JapHUHT paM3JallyB Japa)kKacHHU aHUKJIAII,
aBBaJI Ky3ra TallJJaHMAaraH MAabHO VYOKJIAPMHU KyprasmMaiaud Tap3ga OYMIl

1 TIsnT0 P., I'paBut M. Metonibl conpanbHbIX Hayk. - C. 286.
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UMKOHUSTH TyFWIaau. Arap IIyHAald HUroX oO0beKTra (xoxaucara) sHaza
SKUHJIAIITAPUIICA, YHAA MyadsH o0pa3 (IepcoHaX) XaMm CTPYKTypa HyKTau
Ha3zapuJaH YpraHwimimu MyMKUH. CTpyKTypanu3m acocumiiapuaan oupu P.Axko6con
[lymkuH wKoguagaru «xaikam» oOpa3svHM TaJIKUK OTUII KapaCHUaa UIyHaan
&sranau: «JlekuH 6u3Hu ymly No3TUK 00pa3 Ba MOITUK MUGHUHT UUKU CTPYKTYpacu
OpTUK pmapaxazga xan6 kumagu»®, Jlemak, MyalisH OGaguuii OOpa3HMHI WYKHU
CTPYKTypacH, ssbHU OMp 00pa3 CTpyKTypacu Oopacuaa xaM WIMHA TaJKUKOT OJIUO
oopum MymkuH. by 00pa3 KaTugarn MabHO Ba KUXATIAPHU KEHTPOK Ba TEPAHPOK
ounii uMkKoHuHU Oepamu. Ilynnma o6Opa3 kabpugarn Oaaumii Kyd — o0Opa3s
IHEPreTMKACH aHUK acocra 3ra 0yaau.

banuwmii acapam CTpyKTypa HyKTau HazapuaaH TEKIMUPAETraH1a UKKH TypJard
CTPYKTypaHu ¢apKial 3apyp KYpUHAIN: CUPTKUA CTPYKTYpa Ba WIKU CTPYKTYpa.

baguunii acap, y X0X KMYMK XUKOS, IIEbp €KU JOCTOH, XOX HUPUK XaAKMIIH
pomaH OVIJICHH, KaHAaWIup CUPTKU OynuHMILIapra sra 0ynaau. Kuuumk Xukos xed
Oynmaca aG3aiyiapjaH, mebp OaHIapjaH, JOCTOH, KHCCa Ba poMaH OYIuM Ba
0o6mapnan (€xku Qaxkatr OoOnapmaH), ApaMa Mapja Ba KYpuHHUII (caxHa)iaplaH
TalIKWJ Tomaau. Ymoy OVmakiap ¥3 XojiMya CTPYKTYp 3JIEMEHTIAp XucoOJaHuoO,
Oamuuii acapiard BOKea Ba XUC-TYWFy XapakaTh Xamja CHOKET PUBOXKHUAA, SbHU
Oaauuii MaTEPHATHUHT TaKJIUM STHIUIINAA MyalstH poJib YiiHaW . YiapHu 0agumnid
ACAPHUHT CUPTKHU CTPYKTYypacH, /1e0 aTail MyMKHH.

Baguunii acapHUHI MYKU CTPYKTYPACH acapjaard BOKeajlap PUBOXH, YHJIaru
y €ku Oy KaXpaMOH XaTTHU-XapaKaTuJard KOHyHUI aloKaJopJIMKIap MaKMyu OYuo,
YHHM aHUKJIAll YYyH acapra OyTKYJKaMpOB Ba CUHYKOB HUTOX Tallljall 3apyp Oynaau.
«baauuii acap CTpyKTypacH — Cy3 caHbaTH OYJTraH aCapHUHT TYy3WIUIIHN, YHUHT WUKU
Ba TAIIKM TOMOHJIaH TAlTKWIJIAHUIIH, YHU TAIIKII 3TYBYH JIEMEHTIAPHUHT ajoKara
KAPUII yCyJmapuanp. MyalsH CTpyKTypa MaBXYUINTH aCapHHWHT SXJIATIWTHHH,
yHaa udonananrad Oaauuii Ma3MyHHH TaBIaJlaHTUPHII Ba TabCUpPYaH ETKA3UII
KOOWJTUSTUHYN TAbMUH ITATU» .

banuwmii acapnaru xap Oup nepcoHaxk acap Ty3uJMacuia y3ura XOoc CTPYKTYp
Oupmukaup. Acapja eTakud MaBKeJa TypuO, YHUHT BOKEHMM, Oaquuii-FOSIBHM Ba
dancabuil IOKMHU ¥3 3UMMAacHUra ojraH Oaguuil oOpasziap 3ca ACAPHUHI €TAKYHU
CTPYKTYP Oupaukaapu xucobnananu. «CTpyKTypacus >KUCMIap ojamzaa OViuim
MyMKUH 5Mac»?® Oynranu kaOu cTpykTypacu3 Oanumuii acap xam HyK. @akar
TaJKUKOTUM acap CTPYKTypacHUHHU aHUKJamaa Oaguuii-XUCCHl Ba ACTETHUK XaMm[a
MHTEJUIEKTYyall >KUXaTAaH THUMpak Oynuiiy jo3uM. TYFpu Ba aHUK OelruiaHraH
CTpYKTypa Oaquuii acapiar MaBxyja OoOIl Oaguuil FOSHU TOMWIIBA aCapHUHT
Oanuuii MabHO Y(PKMHM KEHrauThpuuaa Myxum podib YyitHaiiau. Illynaa acapra
TYyIIaUTaH CTPYKTYP KaJIHUT TOIUJITaH Oyaau.

BoOGHUHT MKKMHYM daciu “Ymkan xkymaap” pomanu cmpykmypacuoa yuiux
npunyunu’’ 1ed HoMIaHWO, OyHAa acocaH OupHHUM Y30€K pOMaHU CTPYKTypacura
acocHii 9THOO0P KapaTuO, YHAA YUIUK TPUHIIUIHN €TAKYMIINK KATUIIHA KAl STUTaIH.

18 dqxo6can P. Pa6otsl o moatuke. - M., 1987. - C. 166.
PKID. T. 7. -C. 228-229.
2 dunocodus nyraru. — Tomkent: Y36exucton, 1976.— B. 455.
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SIHana aHMKPOK aifTaguran Oyncak, "YTKaH KyHuaap" poOMaHHM Oajuuii
CTPYKTYPACHUHUHT OOIIl XOCCACH - TPUAAAIUP.

"V1kaH KyHmap" poMaHM aifHaH yd4 OynuMzaH uGopar OYJIMIIM YHHHT
CTPYKTypacHJard WK Ba MyXMM MabHO TalllyBUM ajioMaT. fSlHa KWU3UFU UIYHJAKH,
CTPYKTypa CY3UHMHT y3aK acocu "Tp" OYnuO, y KaAMMIU XMHI THIHJIArd TpU (y4)
cysura Oopu6 Tyramanu®. ByHmaH KYpMHAaIuKM, Xap KaHOail Xoauca OyTYHJIHMK
XOCHJI KWJIMIIIKA yUyH a0aTTa y4JIMKKa dpUIIMOFH 3apyp: oup (y Oy epaa OyTyH Oup
sMac, OaJKW YYJIUKHWHT WIK Xaad) Taigo OynaraH Ba OWpPUKHUINTA TYTYHTaH
XOJUCAHUHT Oup Oynarv, UKKM Oupra Kapiid TypraH, y OWIaH ajokKara KHUpHUIITa
YOFJIaHTaH KuCM, (akaT yd4 ByXyAra Kenud, OMp Ba HMKKM MyailsiH ajokara
KUPUINTaHIaruHa Xoauca OyTYHIIMK sTbHA CTPYKTypa kacO sTaau. byHnmai ajokaman
MyKappap y3apo TabcuUp TyFuiagu. Jlemak, cTpykTypara j3ra Oynuin xojauca
OYTYHJIUKKA SPUIIIN, TeTaHUIUD.

VY4 TOK COH PKaHWHU KaWa 3THO, Xap y4 Oynmumaaru 6001ap cOHHMra bTHOOP
Kaparaiimk: 1-0ynmumaa 23 0600, 2-6Vmumpa 17 606, 3-6ynumuma sHa 17 600,
yJIApHUHT HuFuHaUCH 57 Ba yHU Oynumiap conu 3 ra 6yncak 19 unkaau. bynummnap,
yinapjaaru 0o0jap COHM Ba OYJIMHTaH/Ia YMKAJUTraH Oapya COH-TOK COH. TOK-COH,
ToKJIUK, [llexcupaunr Xamietn "3amoH m3aaH yukau, O, Oy mamrbym Ooup ajzam"
(Kamon Kamon Tapkumacu) JeraHu KaOu Ba3usT SXIIM 3Maciurura upQoHuit
uiopa, (OKEIMKHAHT PaM3Hil MATeMAaTHK OENTHCH, XOHHAX0H. "Y30eK TUIMHHHT
M30XJIM JIyFaTH'1a TOK cy3ura "MKKUra OyauHManauras, Kyt Oyimaras ... :Kydrtu,
HIepUTH, ToKacu OynmaraH; xydrcus, €nruz" Ba "XOTHMHCU3 €KM 3pcu3" Jes U30X
oepunu6, C.CuéeBHunr "ABa3" pomaHugaH 1myHAail mucos kentupuwiaau: "HOmyH
JACTYPXOHJAry TOK HOHJIAp AKMHAA Oy yHJaH YIIMK YMKKAaHUHH KypcaTamu"?2,

Ymby MHCON XaM TOK COHM a3ajlJlaH XaJKUMH3 OHTHAA KYPrujuk, Kyiuadar
pam3u Oynmub kenraHuHu kypcataau. XydT coH, Xy(QTIUK TOKKa 3HJ YIApOK
XaMUIlla XaMXUXATIUKHHA, TYKUC-TYTaJUIMKHU aHriaaTud kenradH. HoH cubmupuin
MapocuMHIa andarTa MKKUTA, )KYPT HOH CHUHAMPWIIUIIN, HOH CUHIWPAJUTaH oJlaM
anbarta Oup aén Owran smad yrran Oynuimm 103uM. KKMHYM HUKOXJIaH YTUJITaH 1A
KyPTIUK Oy3uinnbd, TOKJIMKKA, TOK COHra YTHUJIAJAWKH, TOKJIMKKA, TYKOHJIMKKA YTHUII
0aXTCU3JIMK CaHAJIa i, YHIAH Xa3ap KUJIUHAIH.

[y epna kubepuetnka (panu acocuncu Hopbept Bunepuunr oup dbuxpu aitHu
Mynnao: “Marematuk Oyiamaran OMpOH-OMp ofaM pakamjap MaJaHHi Ba ICTETUK
KHMaT KacO 3TUIIM €KU ylap TY3aJUIMK, Kyd, MJIXOM KaOW TyllyH4anapra, Kai Oup
napakana GOFIMK OYIIMIIN XaKuaard GUKPHH Xa3M KMJIoJIMaca Kepak’2,

Xap y4 OynIMM cXeMacUHU 4Yu3ap dKaHMHU3, Ou3 OyHAa OKOpUIa auTuiraH
acapJard WKKA TapMOK - CEBIM-MyXxa0b0aT Ba MKTUMOWMM-TapUXUK BOKeajap
TapMOFUHU TasiHY KUJIUO OJlaMu3, yiiap KHucKada ceBru Ba Batan ne0 Genrunanaam.

Yoy uwu3Mana acapjard yd Oyyium ajoxuja oJIMHUO, Xap OYJIuMaaru CeBru
Ba Baran crokeT TapMoOFu anoxujaa Joupa Tap3ja TacBupiiaHaau, 1 Ba 3-Oymmmma
WKKH TapMOK KECHIIaJW Ba MyalssH Oamuuii-FOSIBUN SXJIMTIMKKA JPUIITUIANNA, 2-
OynuMm sca OyTyHHMYa CEBTY TapMOFUIaH MOOpaT, yHAaru Y cra AJUM XUKOSICH OYITUM

21 By xaK/1a KapaHr: 30J10T0e cedenue. Tpu B3I Ha IPUpoy rapmMonuu. — M., Crpoiiuzpar, 1990. — C. 238.
22 Y30eKk TUIMHUHT H30X,IH IyFaTH. bem sxunumk. 4-xung, — Tomkent: Y3MD, 2008. — B. 162.
2 3onotoe ceuenne. Tpu B3rIsIa Ha pupo iy rapmonuu. — M.: Crpoiimsaar, 1990. — C. 133.
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BOKeaslapura OeBocuTa sMac, OuiBocuTa OOFJaHAIW, ShbHU KUYUK JOMpa Tap3uaa
KaTTa Joupara Terud Typaau, XoJoc.

Xap OVynumpaa Vy3apo KECHIIYyBYHM JoHWpaliap, SbHM BOKEHH TapMoOKJapaa
UIITUPOK ATYBUM aCOCHI 00pasnap Kalj 3TUiaiu, YIapHUHT COHU XaM acocaH 3 Ta,
dakar 3-6ynumaaru Baran tapmoruaa FOcypoex xoxu Ba MycyJIMOHKYJ KaTopujia
HurMa TymryHua — TomkeHT Oekjiapu OenlruiiaHaau, 3epo yjaap 6o0jaa Oupramukaa
MalrbyM Baszuda aao dTaAuiiap, SbHU KUMYOK KUPFUHUHU (XOH OWJIaH KeJUIITaH
X0J1J1a) YIOLITHpaauiIap.

Arap >pTHOOp Oepuiica, IOKOPUAArd MOJIEN-CXeMaja acap CTPYKTypacuaa UKKU
TapMOK Ba YHJArd acOCHM HINTHPOKYMIIAD KaWJd JTWITaH. bUpHHYM Ba y4YMHYH
OyIMM YyM3Macuia UKKH TapMOK €HMa-€H, KUCMaH yCTMa-yCT TaCBHUp 3THIIAJH, yjap
MyailsiH YpuHJa y3apo KecHuiaay, Oy UKKH JIoupa YUyH yMyMHil Oynran catx (+)aa
aKc 3Taju.

bupuHun Oynumaa aHya IOKOpUTa YWKKAHM caba0iu, WKKUHYM OYyInuMIia
UKKUHYU TapMOK - WOKTUMOMM-TapUXHI BOKeaslap OMpMyHYa THH OJITaHIEK. XaTTo
Oy OynuMMIla MKKWHYU TapMOK Jesipiid UYK Xucoou. bynmumu Oommmaru "Azuzoex
Tomkanmian xyHatwiau..." ne0 OolTaHTaH MabIyMOT Tap3ujard sipuMm caxuda
MaTH XaM WIK 000/1aH Talkapuia.

bunoOGapuH, UKKUHYM OYIIUM JIEeApiu TYJIUFUYa CEBrU-MyXxa00aT TapMOFuaH
noopat. lIlyHUHT ydyH y KOJTraH MKKH OYJIMM KaOu Y3apo KECUIITaH HKKH JOUpa
smac, OMp Joupa Tap3da TACBUP STWITAH, 3€pO, YAaKyB OPKaId YUPKUH HHUSITHUIA
eToaMaral XoMuJ Kynai @ypcat - Otabek TomkeHnTaa yinnanumumaad Goigananuo,
COXTa XaTJIap Ba KEHUH COXTa TaJOK XaTH €3UII OPKAJIM CEBUILTaHJAp Opacura roB
TalUIAIIra SpULIAIN.

Jlekun Oy OynuMaan ¥Ycra AJTUMHHUHT OaXTCU3 CEBTUCH XaKHIAaru Xa3uH XUKOS
VpUH OJTraHKW, YHH OYIMM HYMJArd KAYUK OYiIMM, acap WYUAaru acap, ACHHII
MyMKHH. Y 4M3MajJila KMYUKPOK Joupa OuiaH Oenrmianud, acocwil jmoupara Terud
Typaau, X0J0C.

Yyunun OYynuMIa UKKM TapMOK FOKCAK Oajuuii HyKTajga CUHTE3NIamaau. Acap
OyTyH ByXyau OwiaH amnodesra KyTapuiaau, SHHU BOKeajlap Ba KaXpaMOHJIAp
Takaupy (HoxKe-TaHTAHABOP SKYH TOTAJIH.

Muprk MagaHuATIIyHOC OJMM, TapTy CTPYKTYpP-CeMHOTHK MAKTabH acOCHHCH
FO.M.Jlorman "bamuuii maTH cTpykTypacu" KuTtoOMAa &3raHujiek: "AcapHUHT
O0anuuii Ma3MyHHU - CTpYKTypa... CTpyKTypaJlaH Tamkapu 0aguuil FOSTHU UAPOK ITHILI
MyTJIaKo MMKoHcu3"?4, ®panmys ¢aiinacydpu XKune Jenés (1925-1995) ¢ukpuua:
"CTpyKTypa MabHO MIUIA0 YMKapyBUM MaiuumHa OYyiuO, OyHzIa cTpykTypa cabao,
MabHO OKuOarT cudaruga maijgoHTa yukaan"2, Kypub yrranumusnex, "Vrran
KyHJIap" pOMaHM CTPYKTYpacHia YWIMK NPUHIMIN €TaKYMIMK KWIIau SKaH, TeMaK y
acap/ia MHKMIIOQ ATHIraH O0aauuid O Ba MabHO KYJIAaMUHMHI J0J3apOJialllyBu Ba
SAKKOJAIIyBUa WIK TaIKWIOTYH Baszudacuam Yrtaiiau. Byok pomanmmmisra xoc
Oynran OyHnail CTpykTyp Oeiru opkaiu yHAard 4ykyp (ancaduit mabHOIapra iyn
OUMJIA]TH.

24 Jlorman F0.M. CtpykTypa XynoxecTBeHHOro Tekcta. — M.: MekycctBo, 1970. — C. 19.
% Hogeiimmii punocodekuii cnosaps. [loctmonepunsm. — Munck: CoBpemennsiit imteparop, 2007. — C. 289.
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Masbnymku, "rmobamnanryB''ra skuH "rno0anm3M’ aramacw xaM MaBxkynd. Y
XoJiucara Xap TOMOHJIaMa Ba KEHI' KaMpOBIM E€HJANTYBHH Taiad KWIMO, YHU IOKCaK
MHKECTa ONMO YHKUII HMKOHHHHM Oepagu. buz "VTIkan kymiap" pomaHu
CTPYKTypacuJard €Takyd YWIMK NPUHIMON Xakujaa (UKp IopuTap SKaHMU3, Oy
OPUHIIMI acap KabpuJark YyHUBEpCal, >XKaxXOHMM TaMoWWuIapra Jaaxji KUJIMII
neMakaup. [noGamnamyB JaBpuja Maiina, Jokan fosjap arpoduaa Ypanmamud
Konui skom3 sMac. "Tomumpa Ky€m akc dstamud" geraH OylOK XaKMKaT alHH
I00aM3M MOXHSITHTAa MOC MYI-MYpUK Ba HacTpyIaMaliaup.

boGuunr yunmnum dacou “baim cmpykmypacuoa xuéc” ned aramm0, yHIa
Anumep HaBOMHHUHT UKKHU Fa3alnaH OJMHTaH UKKWA OalT TaAKUK STHIIAIH.

buprHum 6ailT:

Fam Tynu 6mnmon, madakayp € gpanak MUpHOTHIA
AKC Kyprasrad Ky3yMHHHT JabJITyH ELIUMULIYDP.
“b.B.”, 173-razan

ﬁHpHK aiuioma A.®utpat 1926 imina Hamp 3THiran “Anabuét xowmanapu”
KyJutanMacuHUHT “My0onara” 6o0una HaBouitHunr ymOy OaWTHUHM KeITUpUO,
&3amu: “Kalirynu kewanapja, Kykaa KH3OpFOH OyImyTHH KypraH, Oy MeHMHI
KY3UMJIAH OKKAH CIIHMHI AKCHUAHUP, OHAA KypHHAAup, (Tabkuja PUTpATHUKU —
C.M.) nemak sHrMnI MyGoaaranapaasaup’” e,

Hotyrpu anrnanranu Ba HOTYFpU Hacpuil 0aéH KWJIMHTaHU OKuOaTtuga OaillT
MabHOCH Oopacujla HOXaK XyKM uuKapwirad. Maskyp Oaiitna ®utpar gomiia
€3raHujieK, “IHrauI MyOonara” 3Mac, akJHU IOMIMPAIUrad OYIOK Ba TyOCH3 MabHO
0op. AitHaH TyOCU3 MabHO.

bynna Kuéc MKKM MUCpa opacuja KeuMaiau, aHUKpOFu OailTia UKKU 3Mac, yu
xoJauca KA€ciiaHaiu. ABBal:

Famtyan 4> madaxk.

by acoc kuéc OYynmuO, myHmaH cyHr madak WKKUHYM MUCPAHH TYIIHK
JrajylaraH — “‘akCc KyprasraH Ky3HUHT JIabiAryH ¢&mun’ ’ra Ku€cmanaau.  Kuéc
XaJIApUHU TYJIUK KypcaTaaurad OyJicak myHaail KaTop BYXKyAra KeJlaiau:

Fam Tyau <—> madax <+—>mabparyH €ml.

Fam Tynn madakka yxmatunaérranuga ypragard “OMIMOH” cy3ura, YHUHT
Oanuuii Bazudacura ypTUOOP KapaTaivk. “OuMaauM’” MabHOCHUHHU aHTJIATYBYHU OY
cy3 kué€cra naTudiIuK OaruIIaiaN, TACBUPra OCOMMINTA OXAHT OJIUO KUpaIU, SHHU
y3UJI-Kecusl, Karbuil Kuéc smac, Hapuc kuéc. Fam TyHu madakka Ku€cnaHap sKaH,
mapakKHUHT KU3FUIL, KOHTAJAl paHrd, faM00/4a TyH OFyIIUJArd “MeH HHHI (OxKe
XOJIATUHU KypuMiIH udonanaiian. Fam Ouian TyH OMpUKKaH XOJAa SIXJUT MyXUTra
aiinanuO, madak Tycura kupubd 6opaau ryé.

KuécHuHr y4ymHYM Xaau, KYpWITaHUACK, JIABITYH €lI. bailTna yHUHT Typap
YOMM Ba X0JIaTh — (pajlak MUPBOTH Ba TaBCcU(U aHUK Oenruianrad. ABBas Tadcudra
TyXTajcak: “AKC KyprasraH Ky3yMHUHT JIAabATyH €mmmyayp?” Ky3 émm Tamkapuaa
aMmac, Ky3HUHT Tyouna. by xyna myxum Hykra. Ky3uunr tyOunaru xy3 ém madakka
yxmarunmoraa. [ladak sca komHoTHa pyil 6eprud atmochepaBuii xonuca. Jemax,
Ky3 TyOumaru ky3 €mr caMoBUHM xoauca OWiaH TEHTIAIITHPUIMOKIA, XaTTo. JIekuH

% A6nypayd ®urpar. Taunanran acapnap. 4-xu. — Tomkent: Mabnasusr, 2006. — B. 60.
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Oy allHMITUK KaThuil 5Mac, “€lMMynyp’aard CypoK Ba TaXMUH siHa Oup Oop
KUECHUHT Ba TACBUPHUHT HA30KATUHU TAbMUH 3TMOK/IA.

bytok HaBowuii ymiOy 6aiitaa roar karra yadamin AyHEHU (1madak, danak) cod
WHCOHUM (U3UOJIOTHK XoJuca Ky3 €l OmnaH Ooriaiau, OupamTupaayd Ba OyHIaH
ry3an Ba TepaH NMO3THUK Xyjoca uukapaaud. KaTrTuk u3tupoO yekaérraH, ¥am TYHHU
ofymu (€KM HUCKaHXKacu)Jaru OJaMHUHT Ky3 €mu (anak Ky3rycuaa axciaaHuo,
OCMOHHUHT KOHTajaml madakyd OWIaH sIXJUT, SITOHa MaH3apa 0apro KUIMOKIAKH,
HaTWXKaJla 0JlaM Ba OJIaM SiIfOHA CAMOBHH ByxXyra aiiianmokaa. Ky3 6otunugaru kys3
¢ (hanmak MUKECUTA YUKAIH, (pamak MUPBOTH YUyH 3ca TYCHK XaM, YIT40B XaM VK.

NkxkuH4m OailT:

JKonra Kylfad HAKIA UIIKWHT KWW KYHTJIYMHU XaJloK,

VITypyp MaxpaMHH CyJITOH TaHX MUHXOH afinarad. (FC. 98-razain)

baittan sxymt xonga OyTyH »K03u0aro TapoBaTH OWIIaH MAPOK dTap SKAaHMM3,

yHAAru Xap oup cy3, xap oup pykH, xap oup tanaddys Ba maysa y3 0XaHTH, KapaHTH
OwiaH WOUIAlIY, KAJTOMMU3HM POM JTHINM MabiyMm OVianu. MucpamapHu Kaiita-
KauTa Xa€naH, €aJaH TakpopJaWMH3, CHUPJIM OXaHITa WYFpWIraH Cy3Jiap
MYyCHKACHJIaH 3aBK ojamu3. by sHIU — TaOuuii, aki eTaKYWINK KWJIMaiurad 0okupa
UIPOKIUD.

HaBouii mebpusiTHaa cy3 HypJaHraH, Hypra uyiraHraH cys3aup. Cexpra
yynranrad cy3aup. Ly ypunna, Hyp Ominan cexp CHHOHUM, MabHOJIOII CY3JIapAup.

CTpykTyp TaxJui sSHa IIyHUd KypcaTaaukd, Fazanga ymoOy Oaldtraua
XazpatHuHr “Max0y0 yn-KynyO” acapuaa TacHU(DIAHTaH XaBOCC WIIKU €TAKYMUIIUK,
YCTYHJIMK KUJITaH Oyiica, sHau ymloy 6aiT mapodaru Ousian OyTyH Fa3zall CHAJIUKIIAP
UIIKW TOMOH IOKcallaau. SIHaja aHMKpOFHy, Fa3ajjga XaBOCC UIKKA OUTIaH CUIINKIIAP
UIIKUHUHT CUMOMO3H, ’/bHU Y3BUM OMPUKYBH, OUPTravK/Ia MaBXKYyJIUTMHU Ky3aTHIII
MYMKUH.

Adtrirannapaal a€H Oynmaguku, OalTaa MINKHUHT MYTJIAK OJIMH MaKOMH
xakuna ram OopMmokaa. by Xaknma kynm ranmupuin MyMKWH, JIGKUH Ou3 Oy epna
Xazpatouar “Max0y0 yn-kyny0” acapumaH Oup Jaiuia  KEeNTUpHIl OuiaH
yekyanamus. Acapaarn “Uimk 3ukpuga” 600umaa CUIAUKIAP UINKK XaKuaa ITyHIai
¢bukp 6op: “lllyxynmapu HCTUFPOKKA €TTaH Ba yJI UICTUFPOKIANH UCTUXJIOK MAKOMHH
(tabkup Omsauky — C.M.) xocu otran”?’. (“Yiaapuunr Xakau Ky3 Oulan MyLnioxaaa
KWIKIT YMUJIApU V3HU YHYTHUII Japakacura errad Ba OyHAaH Xam yTHO, XaJioK
OyJIuIII MaKOMUIa KyTapuiran oynanu”).

JleMak, OaliT CUIIUKIAp UIIKH, SSbHU UIIKHUHT XaJJd abJI0OCH, OJUH MaKOMH,
XO0C UIIK axJIM KyTapuiaaguraH UCTUXJIOK MaKOMU Xakuja. Ba 6aiiT ym0y MakOMHUHT
MyKaMMasl Oaauuii Bachu aeinil MyMKHH. BuHOOapuH, Xajok OYiIdIl MakKoMu
TacaBBY(HUHI TasH4Y apkoHjapuaan Oupuaup. Dapumuaaun Atrop “racaBBy(d
nauga Kyr6 oau’?8 nes tavpuduaran Oyrok maiix JKymaiin barmoauiinan TacaBBy(
HUMa, 1e0 cyparammapuna, neraH dkaH: ‘“TacaBByd XaKHUHT CEHIArd ‘‘CeH HH
YIMPUIIY Ba CCHH Y 3UHUHT HA3[UIa THPHITHPHIIHAIAP 2,

27 Amumep Hagowit. Tyna acapiap tymmamu. YVu xunpmik. 9-xuni. — Tomkent, Fadyp Fyrom HMHUY, 2011. — B.
500.

2 ®apunynnun Atrop. Taszkupar yn-asmué. Fapyp Fynom HMUY, 2013 — B. 341.

2 Yemon Typap. Tacasey( tapuxu. — Tomkent: Uctuknon, 1999. —B. 17.
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bytox mionp razamumérupmaru OadTiapaa KuEC TPUHIMIHN €TaKdd CTPYKTYP
yHCypJapaan oupuaup. Mk Oanunii OyTyHiauk cudaruaa 6atra >xuajaui dbTuoop
Kapatuil 3apyp. Ymly WyHaIuIIa u34mil TaaAKUKOT oiub Oopuiica, ynyr Hasowii
Ky3/la TyTTaH KUEC caMapaJopJMry, S’bHU SHTU-SHTH MabHOJAp Kalidura 3pUIIMOK
MyMKuH. MpdoHuii MabHO anmoxua, TyHEBUN MabHO ajJoXua sMac, ylap IXJIuT Oup
XOJIMCAHUHT HKKU OOCKHYM XOJIOC. ACH Cy3 MYBXKH3aCH, IOKCAK OaTuuiiInK
YJIIApHUHT OMPJIUTHU]IAH pajiajif.

Fazan wmyxramam Oamuuii aHcamOib, SBHHM MOC Ba YHFYH KHCMIIAp
(GaiiTnap)uuHr OupukyBHAaH OyHER OynraH MHIIOOT. bup mailTHMHr y3uma OalT
HUCOATaH MYCTaKWJI XOJMcCa. YHUHT MabHO KYyJIaMH KEHT, “Xap JOCTOHHU OWp
Oaiitna HuXoH KWIMOK~ (“Cabpam cait€p”’) Ammmep HaBowmit xabu Oyrok c¥y3
CaHBATKOPH WITHJIaTH aMaJIIyp.

boGuunr TypTHHUM dacau “Ilosmuk cmpykmypa ea 6aduuti mavHo” 11e0
atanu0, yuaa Anumep HaBouHUHT “MyHOXOT” acapy CTPYKTypasT TaIKUK STUIIA]IH.

Nnoxuii ce3ru TUPUK MHCOHHM X€4Y KAa4OH Tapk dTMaiau. UyHku Oy ce3ru
OJIaMHMHT KOH-KOHHUJA, spaTwivmiuaa, gurparuna Mapxya. OnaMm, TabOoup KOU3
Oynca, myHmail pactypiamrtupwiran. Onuit nactypuum 3ca — Tanrpu Taodo.
Omnoxcus, wioxuit cesrucus Mucon — €prtu, yana. lllapk mymTo3 agabuéruna keHr
Tapkairad “MyHOXOT’ ymlOy EpTWINK, KEMTUKIMKHU TYJIAUPUII, OyTYHIIUK
(KOMWUIMK)Ka SPUIIHUIT WYIHUIard IMIaxT, PyXOHUN TaBaJUIOHUHT Oajuuil cy3maru
TacBUp-U(poaaCH, My*KaCCaMUIUP.

“MyHOKOT” TY3WIHIL, CTPYKTYpa KUXaTUAAH 4 KUCMJIaH TAIIKUJ TOITaH:

|. bBacmana. Kypbonu kapumMHUHT OnpuHYH 05TH mapxu. 1-10-6anmmap.

II. Xama. Ommoxra MakToB, YHUHT cudatiapu tTabpudu. 11-23-6anmmap.

[II. Hapr. IlaitramObapumu3z MyxamMMaa callaJyioXd ajlaiilxy Bacajljiamra
MUHHATIOPIUK. 24—29-0anmap.

IV. Mynoxot. 30-99 6ananap.

“MyHOXOT” acapH MOdTUKACHUTa JaxXJ KWIMHA&TraHjga OMpHHYM HaBOatTna, y
IIOUP WXKOJIUA MYTIIAKO y3Ura X0OC acap dKaHH XUCcoOTa OJIMHUIIH 3apyp.

Acap IIOMPHUHT KaTOp acapiiapy TapkuOua MaBxy OyJaraH MyHOKOTJIapaH
KU papkiaHaau. A.Ab3aMHUHT QUKpHU Oyiinda, “MyHoxoT” Oaguuit acap smac.
VY an-ynyc yayH xam OuTuiaMmarad — HaBOMWHMHT MyHOXOTH O€BOCHTa Ba 6aTaMoM
Tanrpu Taonora kaparuwirat. Jlekud Oy MacaaHuHT OUp KUXATH.

NKKkrHYM KUXAT ILIYHAAKWA, OUTHUK CY3 OpKajdu MOJJMWAJNAIITaHd, KOFo3ra
TYyIIUPUITaHu Oouc y Oaauuil acapiMK XyCycusiTura 3ra Oynaau, s’bHU y Oanuuid
acapra aitnmananu. by ¢uxp rokopumaru “MyHoxoT” Oamuuii acap sMac, AeraH
(buKpHU paja 3TMalIu. AKCUHYA, YHU TYJIIUPAIU.

“MyHOXOT HUHT YIIOY MKKH OWp-Oupura 3uj tabuatu — Oaguuil acap smac,
SbHU OyIOK Kaja0 PYyXOHHUSTH aKC 3TraH MHCOHUM XYXKaT Ba MKKWHYH, Yy IIyHTa
TasiHTaH X0JI71a, y OYIOK Ka® pyXOHHUATH aKc dTrad HOoEO Oamuuii acap, ukkana Quxp
oupramkaa “MyHoxot” HOE0 Oamuuii 00uIa YKaHUHU TalH dTaIH.

“MyHOXOT” aCapUHUHT YOIl STUJIMIIM Ba YHU CHUHUMKIAO ypraHum Amuiiep
HaBouii nyHékapamm Xakuja COBET JAaBpHaa alTWiITraH (pUKpiapra KaTbUidl y3rapwuiil
KUpUTHUILK aHUK. By Oyiok nyHEKapaml mDaHTEW3M 3Mac, TOM XYJIOXKYIIMK, sS’bHU
TEU3M SKaHU aHUKJIAIIA/IN.
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Amumiep HaBouiHMHr “MyHOXOT’ acapu CTPYKTypacHra JUKKAT KHJIMHCA,
acap yu Oyrok onmomt: CEH — MEH — V, apHM ynap opacujarud cyOcCTaHIMal
MyHOca0atTjap ycTura KypwiraHMHHM KYpUIl MYMKHH. Acap SXJIMT OJiraHaa yuoy
yUliMK, alHuKca nactinabku ukkwink: CeH — MeH opacuia kKedajuraH KHECHA
anokaynap, y3apo MyHocabatmopiukaan wuoopar. Illynga OyTyH acapaa Kuéc
NPUHIIMIN €TaKYMJIMK KWIHMIKra ryBox, 6ynamus. SAvHu Cen — Tanrpu taono, MeH —
HIOUPHUHT ¥3U Ba KEHT MabHOJa OaH/1a, UHCOH Ba MIHCOHMST.

Yoy ctpyktryp yunuk “MyHOXOT’ acapu IIaKJI-IIAMOWUIIMHU SpaTajd. Y4
y3B Opacujard Typju caTXJard ajoKajlap acapHUHI WJIOXUW PYXUATH Ba IIyHIa
MyTaHOCHO paBHILJA FOKCAK O0aunid KyIpaTUHU HaMOEH 3Taau. baguuii MabHO OJIAiA
rioban Maigonra kytapuiaau. baquuit MabHO MaliIOHN MapKa3ua KaHp TanaOu Ba
MOXHMSTAH YH CAKKU3 MHUHI OJIJAMHHU SIpaTraH capBapy KOMHOT AJIJIOX Typau.

JucceprauustHUHT yuyuHud 000u “T'mobGan wiammii-0aaumii TajJKUH Ba
TUNOJOTUA” 1e0 HOMJIaHTraH. YHUHr OupuHuu dacau “bunap 6a mpunap
munonozus” 1e0 atamaam.

Tunonorust GpanHUHT OGapua coxanapuja KyJUIaHWJIAJAUTaH YHUBEPCAT WIMHMA
TaIKUKOT ycynuaup. MybTabap nyraTiapjiaH Oupuaa yHra MmyHAail Tabpud
oepunaau:”Tunonoruss o0O0BEKTIAp TU3UMHUHU OYIMO Tanuiam Ba  yJIapHU
yMyMJalraH MoJAeN €KW TUll €plaMHuaa TypPyXJAIITUPUIITa AaCOCIAHTaH WIMHI
METO/; OOBEKTIap Ty3WwIMacuaard MyXum Oenrunap, ajgokanap, GyHKUUsIap,
MyHOca0aTiap, carTxjapHu Kuécuil Yypranum Makcaaunaa doiganaHuIaau;
TUTIONIOTHUSIAA KYJUIAHWIQJUTaH acoCUM MaHTUKUN IIakjiap — TN, TacHuUall,
CHCTEMATHKa, TAKCOHOMHUs ',

Tunosorust TAaIKMKOT yCyiH Ba Tadakkyp Tap3u cudaTua Kynacpiivuk Tapuxra
sra. Arap Ou3 yHM QuKpiam Tap3d Ba WIMHI-agabuil Metoj cudartuaa oilaguraH
Oyncak, KaIiuMru OHOH aauou Ba (aiinacydu Ilnyrapxau ymbOy MeToa acocyucu
JNEeWHIINMU3ra TYFpu Kenaau. Y y3uHudr “Tlapamien tapxuman xosuiap” acapuaa 46
KyQDTIUKIA OJIMHTaH TApUXUM IIaXCHUHT XaéTh Ba (aoiusaTuHU OaéH KuJIaau.
Maskyp acap THUIIOJOTHK TAaJKUKOTJIApP YYyH amajiuid Ba KUCMAaH Ha3apuu acoc
BasubacuHu yTaiau, Aevum MyMmkuH. [lmyTrapx IOHOH Ba puUM Tapuxuja u3
KOJJIUPraH WKKW IMaXCHU >Ky(QTiauk Tap3ga onaub. yJmapHU aBBaJl SIKKa, CYHT
COJIMIITUPTaH xoJyiga Kypuob unkaau. Xypmmk ymoly maxcnap xaétu Ba (paomusitu
ypracuma MaBxya OYyiraH MyaiissH VXmanuimkka TasHuO TaunaHaau. [lmytapx
aCapUHMHI WJIMHUWA KuWMath (yHUHT Tapuxud Ba Oanuuii KuliMatu OujaH
Oupranukaa, anbarra) LIyHJIAaKd, OUp-OMpM OWIaH KYIIHM Ba TapuxaH OOFIUK
OynraH, aBBaj IOHOH, KEWUH PUMHUHT UKKYU Tapuxui qaBpaa sAmad YTraH UKKH I1axc
HOMHU €HMa-€H KYWWIUIIMHUHT Y3MEK MyalsiH MabHO-Ma3MyH Talluiau; Oy acap
WHCOHUAT TadakKkypuaa KHECHI-THMIOJOTHK OHI IIAKUIAHUIIUAA MYXHUM PO
YUAHAIU AEUUII MYMKWH.

Tabkugnam KOW3KH, aWTWUITAHUICK, OWHAP THIOJOTHUS — THUIOJOTUK
TaJIKUKOTHUHI WJIK acOCH Ba yHUBepcasl ycyhnuaup. Heraku, xap KaHmaid KMECHUHT
Wik coHn uKkmaup. Kuécnmarm xammap Heuta OynIMIIMIAH KaThH Hazap, KHEC
YOFU/IA UKKHU XOAKCa, UKKU XA/ OYJIUIIN TalluH.

30 CoBeTckuil SHIMKIIONEMIECKUT cioBapb. — M.: CoBerckas sHuukionenus, 1984. — C. 1325.
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TUNOMOTHK TaAKUKOTIAp 3aMHUpPHUIA XaM COH MaBxkynd. [ImHxoHa MaBxy.n.
3oTaH KHMEcnall HATWMXKACHA k03ara YMKAJWraH yXmanl Ba MYIITApaK JKAXATIap
acoCaH MKKu XOjuca ypTacuaa Keuaauras xapa¢Hnapaan anukianaau. [y cadab 2
KUECHUHT WJIK COHU Jedumn MyMkuH. (1 aca coOut pakam Oyiaub, y Vy3-y3uaa
KOUMJIUP). 3€p0, UKKHM COHU THUIIOJOTHK TAIKUKOTIApAa €TaKYWIMK Kujiaau. byHu
OWHap TUIOJOTUA JIeWuill MyMKUH. byHaa xkuaauii MmaHTuK xam Oop. Heraku, arap
WKKUJAH OPTUK XOJHcCa COJIUIITUPHIAIUran Oyica Ku€ciaru MabHO UIMHU KAThUN
TU3TUHAA TYTUO TypHIl aH4Ya KuUWWH Kewyaaud. Jlekun arap ymlOy Mykappap
KUAMHYWIMK €Hruo YTunaguran Oynca, HMKKWZAaH OPTHK XOAMCa YpTacuiaru
TUTIOJIOTUK MYIITAPaKINKHU YPTaHUII XaM MyaisH ad3ajulMKKa, WIMUANA KuiMaTra
3ra 3KaHu MabJiyM Oynanu. bu3 ymoOy mMakonana ywIMK TUIOJIOTUSHU OJAMHU3 Xam/ia
KHECIIaHA€TraH MKKWIMK €HWra YYUHYM XOJHMCAHMHI KYIIMJIMIOM HMKKH XOJHCa
Kuécuaa MaBxKyl OynMaraH, akat yuwink Ku€c HaTHKacuaa TyFUJIaiurad MabHO Ba
KOHYHUSTJIap KeJIUO YMKUIIIUTa TyBOX OYIamus.

bu3 WKKHIaH OPTHK XoJucanap KUECH XaKHuaa ramupap 3KaHMU3, Y4JaH
KEWHHTH COHJIap — TYpT, O€lll, OJITH, €TTU Ba X.3 COHJapya JeraH CaBOJI TYFUJIMUILU
Tabunii. byHja WMKKM Ba y4yjaH KaTTa xap KaHaail coH € HWKKH, € ydra KauTuo
KeJnaBepaau. 3epo, MHCOHHMHI aKJIMKA WIFaMH KaTTa COHJAaru KuéciaapHu OupnaaH
Xa3M Kuja OJMalau, KUECIaHyBYM TOMOHJAp Kymaiub KeTraHjga yJapHU
COJLTANAIITUPHUIITa MO OYI1au, IITyHTa HHTHIIA U,

[y epia TpuHAp TUMNOJIOTUATAa MUCOJ cU(aTHAA KAAUMIH IOHOH MyTa(akKupH
[Inatonnunr  “Actepra”  guctuxu  (KymIMHCpacu), VyIyF  pyc  UIIOUPH
A.C.Ilymknaaunr “Iuknon” Ba my mebpHUHr Xamua ONMMKOH CaHBaTKOpPOHA
YTUpraH TapKUMacu TUIIOJIOTHK KHEC MEXBApUTra TOPTUIIA]IN.

Ymby omuiap oupnammb tapkumanu Ba [lymikun mespunu [lnaTon acapura
KOHJIOLIJIMK JapakKaCUHU OPTTUPAIM, KYIIMUCPAJard CaMOBUM MHUKEC IIEbpra,
[TymkuHHUHT ¥30€eK Twiuaard mebpura kyunbd yrrannek Oymamu. Ukku acapparu
“ak-nak Ky3” — “sroHa ky3” MyHoca0aTH €HUTa OCMOH — FOJIJIy3 — O, SbHU CaMOBUM
OOFMKIMK Kymniaaan. [IylkuH mebpuHu TyTHO TypraH yCTyH ArOHa Ky3 <> 103 Ky3
Kapama-kKapumuruaup. [lesp xotumacuna ynap oupukaamiap Ba mrynna [lnaron —
[Mymkua — Xamua OJMMKOH KaTOpUlla JaK-1aK Ky3 <> A20HaA Ky3 + 103 K3
MyHOoca0aTth ByXyara keimaau. Xamaa “Jlak-mak ky3 wia OOKMOK y4yH CEHra
Maxym€” Oowiian “Ora Oyica 5auM 103 Ky3ra, 6apu OWIaH KapapauM cusra” ypracuiaa
TUIIOJIOTUK KOHAOLUIMK Ky3aTUiau0, ymldy Mucpaiap, MKKM ebp Ba OUp Tap:KuMa —
y4 Webp OMpiammb SXJIUT X0IAa XaMHUILa FOJIUO CEBI' KYIIUFU KaOu >KapaHTJIai .

boOuunr wukkunuu daciu “Ao6oyana Kooupui ea [llexcnup — KouOowt
yyzeunap” n1ed HOMJIaHTaH. YHJA *axoH agabuéru aaxonapuaan oupu llexkcrnup Ba
y30ek pomanHumimru acocuricn A.Koawpuil koM YpTacugaru TUIOJIOTHK
MYIITAPAKIUKIAP aHUKJIAHA Y.

“VrKan KyHiaap” nu €3aétran AOmymna Komaupwii pyxXusatu Kym >KAXaTAaH
XamJer pyxusThra sSiKkuH 31ad. XaupoH KoJIMaHr, Koaupuil pean Tapuxui IIaxc,
Xamier aca lllexcriup sipatran Tpareausi KaxpamoHH-Ky, Ae6. byiok amub ¥3
kKaxpamoryapu Otabek Ba FOcydhOek xoku TWIMAAH alTran Aapay apMOHIIap,
apcyc-HaoMaTiIap XaMJIeTHUKHAAaH KaMm sMac. Kupon oTacMHMHT TyHKyC YiIuMMH,
aza Tyramail OHacH KHpOJMYa TaxTra YTUpraH aMakucura Terud OJIMIIM, OTach
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apBOXWHUHT 00T-00T maimo OynuO, oxubaT Xamuierra KaOWX S>KUHOSAT CHPUHU
ouuuny... bynap 6apu >xammnanu0, [lanus 3uHAOHY acap KaxpamonyapuiaH Mapien
aitranunek, “MyHnaH Mabiaym OVnaauku, Jlanus Mamtakatura Oup Oaso
ro31anrann” €ku M.Ilalix301a Tapkumacuaa, “/lanust naBiatura o6up 06anao OKKaH”,
JIeraH XyJiocara ojau0 KeyiaJu.

AoGnynna Koaupuii simab TypraH BOKEJIMK OyHAaH OFUp OViica OFUp, €HIUJ
smacau. TypKHCTOH MamilakaTUTa IO3JIaHraH 0ajo 3ca OOJBIIEBU3M, TOTATUTAPU3M
Oanmocu 1. YOy 6ano oxup-okubdat 0yrok aand MaHcyO OYiaraH MKOJIKOp aBIOIHU
YKUCMOHAH MaxB ATAH.

TparenusitHu MCUXOJOTHS KUXATUIAH TEPaH TaXJIWII KUJITaH YIyF PYXIIYHOC
omuM JI.C.Burorckuil y3uHuHr Mamxyp “CaHbaT NCHUXOJOTHACH acapuaa €3aau:
“Ymlby moHosor XamIJIeTHUHT Yerapaaaru, Oycarajgarv, KaOpUCTOHAArd XOJATHHU
abJI0 Japakajia TacBUp dTamu >l

Anabuii KaxpaMmoH, aiHMKca, y Oyrok Oamuuii acap Tapkubuma Oyica, y3u
MaHCYy0 XaJIK Ba KEHI' MabHOJAa WHCOH PYXUSATHHHHI MYailsitH KUPpPACUHU HAMOEH
Taau. XaMJIETHUHT JapA-u3tupoOnapu Ba OTaOEKHUHT KaTi OJAWJaH (Xalu y
Tacoau(puii-KOHyHUN TUPUK KOJIUIITMHN OWMIMaiin, ambaTTa) KaIOuIaH KeUupran yii-
xa€Japy TUIIOJIOTHK SKMHIMK KacO 3Taju, MyailsiH HyKTajJapja TyTallaau, alpum
YpuHIapaa aca xap Oupu y3 MyauaaH KeTaau.

Xamiet Ba Otabek oOpasiapu Oaiku SUIMU TUIIOJIOTUK KHEcra MMKOH OepMac,
JIEKUH 00paznap Xa€T MynuHUHT, OyHU YU3UK (—) Tap3aa Oenruiacak, ymoy Wy THUHT
MabJIyM HyKTacuja (.) yJap MyIITapakiuK KacO 3TUIIM MyMKHH. 3€p0O I€OMETpHsIIa
Xap KaHaall 4u3MK HyKTajlap >KamyiaHMacHuJiaH uoopat dKaHU MabiyM. Tpareaus Ba
pOMaHJaru MyIITapak XoJjaTiap KUECIAHWUIIM KaxXpamoHiap Xa€T WyJIuIard UKKA
TUTOJOTUK YXIIIalll HyKTAHUHT KUCMaH MOC KEJUIIU e0 XaM Kapall MyMKHH.

XamMJieT MOHOJIOT/Ia Xa€T Ba YJIMM XaKuJa OFPUKIUK (DUKp IOpUTap 3KaH, yHAA
TaHjam yd4yH UMKoH 6op — “E ymmm, & xomumr..”, OrabGek sca ymby naxsaia
Vaumra MaxKyMm. Y HUHT TaKJIUPHUHHU Jiax3aaap Xajdl KUJIMOK/IA.

“Xamrer. E Vaui, € KOJWII — ram myHaal.. Viamak YXJIAMOK JEMaKIup.
UunakaMm yxjamoK ... Oaiku Tym kypmak. Mana mryHucu €MOH. YCTHUMHU3IAH Oy
dboHuit AyHEHUHT OYTYH M3TUPOOJIApUHM UPFUTHO Tanuiad 1y YiauMm yHKycura
KUPraHMMU3/IaH KeWUH KaHaka Tyuuiap kypap skanmu3. Iy epaa nuua anguimara
axTuéx O00p. Mana my macaia opkacuaa Ou3 y3umu3Hu Oy (oHui nyHEMA KaH4Ya
Hunnap ymp Kwmil Kyjidarura 6ornad 6epamus... 3aMOHHHUHT 3apOaiapu Ba XyHYK
Oamrapanapura, 30JMMJIAPHUHT 3yJIMJIapura, KUOOPJIAPHUHT TaxKUpJapura, paj
ATUJITAH CEBTMHUHT ajamyapura, KOHyHJIapHUHT OakapWIMIIKUIArd UMUJUIalliapra,
XYKyMaTIOPJIApHUHT 3yJMIIApUra Ba KOOWJ OJaMJIapHUHT Oolliapura HOKOOWI
oJamyiap TOMOHHUJIAH TYIIypuJaguraH OyTyH KajTakjapra KUMHUHT TOKaTth Oop?
KuukunarnHa Oup XaHXapHUHI OWpruHa 3apOu OwiaH IIyJapHUHT OapyacujiaH
KYTYJMOK MYMKHUH-Ky!”3? (UyII0H Tap)KuMacH)

“VrKan KyHJIap’Ja:

31 Beiroreknit JI.C. Tleuxonorus uckycetso. — M.: Uckycctso, 1968. — C. 426.
2 Yymmon A.C. Acapnap. TYpt xummumk. 3-xun. — Tomkent: Akademnashr, 2016. — B. 358-359.
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“Otalbek rapaHrcuraH cyMmoJl JeBOpra CysHraH, MyHZard ajulakaHjaan
MabHOJIAPHU AHTJIATKaH TaxT, TOX, XOH, OeK KaOW jami-mynuiap YHUHT KY3 VHTHAa
Kopa NyJUIMK Kaapy Kuitmatcus... Tyrpucu yi axud Oup tabubarka KUpraH, YHUHT
BYXKYJIM KYpYK Ba XHCCH3... ﬁyx, ylI ce3ca-ja, owica-na, ryé€ o€f, Kyau OOFIaHuO
OYFU3IaHUIIFA XO3WpJaHraH Oup KyW KaOu Kakpana€TkaH THYOKKa OyTyHJan
NapBOCHU3, KYPKYBCH3 TOMOILIO Kuiap 3Au. by Typmyml, Oy XOKUMHUSAT, YEKU
KYypuUHMarad Oy KOpOHFWIHUK... YHUHT YUyH CHUpa KU3UKAPJIUK dMaciap: yi WyK 31 —
TAHY 311, Y1 KEIAu — TUHYAMAAH, Y sSHa WYK OYiica 3XTUMOJ STHA TUHYUD DIH.
Mana mryHuHr ydyH Xam yia Oespaiiran snu. ®akar... dakar mry Typmyuiaaru
OMpOBrMHA YHUHI KYHIJIMAAH TE3pOK IOBWJIMAC Ba IOBWJIUIIM XaM KUWHUHJEK...
Huxostr Oynman xam KyTynranaek. Huma... ammo cyHr Hadacuma yHUHT OuWiaH
BHUJIOJaIICa, Oyro3ura XaHxkap OOTap 5KaH, YHUHI Io3Ura KapaOKuHa KYy3u
HYPCHU3JIAHCA... Y HUHT XaMMa OP3yCH 1Ty 31 X03up >,

Opana ukku dapk sSIKKOJ Ky3ra tamnuiaHaau, oupu udoja tap3uaa, MKKUHYUCH,
KaxpaMOHJIap XoJjaTuaa. “XamieT’ caxHa acapu, 0Jar/ia yHJa 3ajra, TOMOIIa0uHTa
Kapara cy3naHaJu, poMaH »ca OaCH-TacBUpP BOCHTACcHa SIpaTWUJITaH SIHK acap.
Kuckaua aiftranga, Oupu — MOHOJIOT, MKKMHYKCH — TaCBUP.

Ilyunaii skan, Ttparemus (“Xamuer”) Ba pomaH (“YTkaH KyHuap”)maru
MOXMSITaH ¥3apo SKUH MKKHU XOJATHU COJHUIITHPAP SKAHMU3, Opajaru TacBup-udoaa
nycuHuaaru GapkHU YHYTMACIIUK Ba KAl STUIIMMU3 JIO3UM OYIaau.

JlekuH Xap WKKM MaTHHM OUpJAlITUPYBUM, MYyIITapak Maxpaxra oJuo
KeJqyBUM HykTa Oop. by — ymum. FOkopupa aiTtuiranumiex, XamiieTJa TaHJIOBra
UMKOH 00p, Otalek 3ca ynumra maxkym. “KuukuHarmHa OMp XaH)KapHUHT OMpruHa
3apOu OWJIaH LIYJAPHUHT OapyacuiaH KyTyJull MyMKHH-KY!” By — XamieTHUHT 1ui
u3xopu. Orabek OVF3ura sca xaHxap TUpAJIraH, yHUPHT 3pKH Y3uja HMac.

Hpamaryprusi KOHyHJapura kypa, Xamuer (akaT cysmaiau, y y3ura y3u
myaimud. Ortabek xonath d3ca Myamud ToMOHUAAH uymsminagu: “‘Ortalek
rapaHrcurad CyMoOJI JI€BOpPFa CysHFaH... yJ1 axuO Oup TaOubaTka KUpPraH, YHUHT
BYXYJIH KypYK Ba XUCCH3 .

Xap WKKU KaxpaMOH oOJlaMJard aJojaTCU3JIMKIAaH OFPUHAIM, YHIaH (akaT
VAUM KyTKapUIIMHU, XaMIJIETHU “YIIMM yUKyCcHUra KUPraHu AaH CYHT KaHAal Tyluiap
KYPUIIM TaIlIBUINTa coyiau, Vitnaranau. Otabek 3ca ¥3u Xakuja myHaan Gpuxkpraiau:
“yi1 WYK dAU — TUHY DM, Y KSJIJIM — THHIUMAIU. Y1 siHa UYK OYJica 3XTUMOJI sHA
TAHYHD DU .

I'moGannamyB maBpu rino0an O0aguUi-TUIONOTHK TAJKUHIApra Wyn ovaau
XaMJia IyHJAal TalKUHIapHU Tanad Kujaad. DHAWM UHCOHUAT XaM, WHCOH KYHIJIM
YKaBXapu MeBacu OynMuIn Oaauuii anabuéT xam, y Kaiicu 1aBpjia sipairaHujiad KaTbu
Hazap, TaAJKUH cOoXacuja TOp MIUIMA Joupaaa OWUKUK sirail onmaiau. ['nmobGan
Oaauuil TaIKUH rI00aIallyBHUHT X0C WIMUM Oenruiapuaad Oyica axxadbmac.

MasbHonap, Fosiap yupallyBU Ba TYKHAIIYBUAAH SIHTU MabHOJIAp, SIHTU FOSIIAp
Tyrwiaan. Pakar ynap WHCOH KaMOJOTHIa XW3MaT KWica, WIOXUM MOXMSITUTA
MyHocub6 O¥iica, Oac.

33 A6mynna Konupuit. Pymomnnap. Yrkan kynnap. Mexpo6ian yaén. — Toukent: Fadgyp Fynom HMUAY, 1992. — B. 100.
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Bo6ruar yunHun bacom — “Camosuii muxéc: “Ymxan xynwnap” eéa “Kupon
Jlup”

CamoBuii MUKSC “YTKaH KyHIap” poMaHHTa X0OC XUCIaT. By XkuXaTiaH y yiayF
Oanuuit obunanap, xyminamgad Buibsam Illexkcnmpaunr “Kupon Jlup” tparemusicu
OwslaH, XyCycaH Xap MKKH acap ydyH mymrapak Oynran JloByn TtacBupu ([JoByn
o0Opasu xaM JIelnIll MyMKHH) OpKaJIM YMYMH# T Tonuimaau. ['V€ cy3namanu, Gukp
OJIMIIAMN.

WNucon Tabmar xomucanapu Ownan €aMa-€H, TabWat KOHyHJIapura OYHCyHUO
amaian. Tabuat xoaucanapu Oaguuidi acapia TacBUpJiaHap dKaH, MyailsiH MakcaJra
oyricynaupunaan Ba anbarra, mO3THK Bazuda Oaxapamu. Acap Oamuuii KMXaTaaH
KaHYa FOKCaK, WKOAKOP KYy3jJaraH ros KaHua TepaH Oyica, TaOuwmii xomucasap
TaCBUpPH IIy Kajap EpKUH Ba TabCUPAOP OYyianu. YHUHT MUKEC KyJTaMu LIy Kagap
yJIKaHJIAIIa]IH.

Opnatna, TabuaTt XoAKca Ba MaH3apaJlapUHUHT aiaOu€T Ba caHbaT acapliiapujaa
TaCBUpJIAHUIIM Tieh3ax ne0 HomnaHaau. FOkopuaa alTUNTaHUACK, MeW3ax Oaauuii
acapja JespiM XaMMa BakT Oaauuii Basuda Oakapaau, SHHU acap BoOKeajlapura
KyIImM4a To3a pyx €ku PUKpuil TepaHIMK OaruilIaian, aCApHUHT MabHO KYJIAMUHU
KEHTauTUpaaU.

bunoGapun, 6om kaxpamonnap — Jlup Ba OTaOeKHUHT MyailsiH malTnaru
pyXuii xosatu ry€ A0BYJIHHU KeNTUpuO unkapaau. borkaua aiitranma, Tamku ojamzia
KyTypuO 3caérraH JOBYJ KaxpaMOHJIap KaJO-)KOHMHM Jiap3ara COJIa€TraH WYKU
TaJIOTYMI'a XaM KYypHUMIIHM, XaM PaM3Ui UIIOPAJIHP.

Oknamap Ku3napy TOMOHU/IAH Kyvara xaujaanrad Jlup cysnapu:

ynaail nap KuiaiuHKy, OMIMaiiMaH HUMa:
Xap X0i1/1a MEH KOMHOTTIa JIaxIIaT cojlaMaH.
Cu3 Huma n1e6 Viinasrcus, MeH WuFiaaiManMu?
ﬁyK, WHUFIIAETTaHUM UYK.
Vkupcam xam 6y1agurasn cababaap 60p-Kxy...

IT mapna. 4-caxna. (F.F'ynom Tapxxumacu)

Atinan mry epna, Jlup, ['mocrep, Kent Ba Macxapa caxHagad 4ukub KeTuIrad,
oypon Oommanagau. by “Momakanaupok, y30K1aHn OYpoH 0BO3M™ JieraH peMapKaJiaH
Ba ['eprior Kopuysnuunr “Ba O0ypoHmaH Kouuin Kepak” AeraH cy3lapuiaH MabiyM
oynaau. lllynnan cyur Oup Kkanua myaaar Jlup 6ypoHn mapoutua, y OuiiaH sKBYKYyT
Oyuo smanu.

“Kupon Jlup”’naru camoBuii jap3a — u3tupoosnap JlupHuHr suru ogam OYiauo
KaliTa TyFunMInuaa myHdakd (on, xomoc™34, MyailisH MabHOma TYFpH Oynran Oy
bukp Tparegusgaru OYpOH caxHacu axaMUATHHM OUpKajgap nacalTupaiu,
ouzHuHrya. YyHKu acap camoBoTHAA (Xap KaHJal OyroKk Oaauuii aCapHUHT Y3 0JIaMH,
camoBatu Oop) pyi Oepaérran Tajmorymisiap Hadakat ¢oH, Oanku amamzana Jlup
Kanoua keya€tran OOTUHHI OYPOHHUHT CAMOBUN TUMCOJIH.

[Teizaxx pean ancadwmii acocra tasHanu. MogoMuKH, o1aM Tabuar KyiHHUIA
TabuaTt Xoaucainapu OuilaH €HMa-8H KYMUIUO sImap 2KaH, TabuaT XOAUCATApUHUHT
KaiiOup mapakajgaru TacBUpHCH3 Oaauuii acap yana Ba KypyK Oyiumm mykappap.

% Yupkors H. Illekcnimposckue urenus. 1976. — M., Mbicnb, 1977. - C. 27.
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VYHaaH Tamkapu, SHI MyXMMH TOM Oaauuil acapja mei3ax, Ttabuar Xxoaucanapu
TaCBHpH acap BOKeajapura y3rauda IoKcak yiauaMm — caMOBUN MUKEC OaxIll STULIUAMD.

«YTKaH KyHJIap» POMAHMHMHT YPTaIUK MKKHHYM OyimMumard «KoHcy3 6up
xabap Ba KYpKyHUY Oup keu» 000u Otabek Ba XOMHIHUHT Xa€T-MaMOT TYKHAIITYBH
TacBup HTWiIrad «Jlymanb6a KyH kedacw» ©000u OwsilaH Ouprajaukaa acapHUHT
IpaMaTUK KyJbMHUHAIMACH JeHull MyMKUH. «Jlyman6a KyH Kedacu» acap
BOKeajapH, CIOKETUHHMHI KyJlIbMUHanMscu Oyica, «KoHcy3 Oup xabap..» 000u
pOMaHJAru CaMOBUM XUCCHUET, KOMHOT TYWFYCUHUHT YyKKUCHIND. ACAPHUHT ACSIPIIH
KOK YpTacujaH YpuH oiraH ymoOy 000, aHMKPOFH, YHUHT WKKHHYM KUCMU, SHHU
«X¥xa Mabo3» mMo3zopuaard 1oByJa (aaubd TabOuMpHua. «KyWIMK OHp ell») TacBUpHU
pomanra KonHoT kynamunu onub kupaau. Acapaa TaCBUpJIaHTaH Ba TaCBUPJIaAHAXKAK
KaMH BOKeajap KyHJaJMK OKMM BOKeajap WYuJaH T'y€ allupud OMMHUO, KaXOHUM-
CaMOBUH Joupara 311 3THJIa]Iu.

Amub y3 pomanuna Illapk Ba Fapd amaOuérnapuHUHT €TyK aHbaHAJIaApPUHHU
yUFyHamTuprad. 3epo, UKKU €KU YHIaH OPTHK XOoJuca — anabuil WyHaIHII, OKUM,
yciiy0d Ba X.K.JJapHU Oup-Oupura y3BuUi paBHiga KymuO, Oup-Oupura CUHTIUPUO
I000pHIIl Ba HATIKAJAA cUdaT KUXATUAAH Y3Ura XOC SHIM XOAMCa XOCHJI KUJIHII —
Gaquuii cMHTe3ra IIyHAail Tappud Gepuimr MyMKHH. “YTkaH KyHIap” uly MabHOZA
[Mapk-Fap0 Oanuuii CUHTE3MHHHI KYpKaM HaMyHAacH, TOM MabHOJAru IIapKOHA
peaNUCTUK POMAHIUD.

BboGHuHr TYypTUHUYM (dacau “Oiibex 6a Humeuz Aiummamos” ned HOMIAHHO,
yama “Kymnyr koH” pomamuparu Wymum Ba “YKammma” kuccacumarn JIoHHED
TUTIOJIOTUK KOHJIOII oOpasnap cudartuaa Ku€ciaHaau.

Nymun aqmOHUET Gamuuii obpasra SBpHiTaH alter egocH, SbHH HMKKHHUHI
«MEHU»IUp. YMyMaH, aaubd Kajid »aBXapuaH spajiraH UKKU OyroK oopa3 6op, Oymnap
- Hagonii Ba Wymun. Amumep Hapowuii-Ky, aquGHEHT GYIOK POMAHHIaH aHYa OJIMH
XaM yimac acapiiapu OuiaH Y3WHUHT OYIOK pyXoHud KuédacuHu sipaTud KeTraH.
Oitbek sca ¥3 pomManu OuiaH yia 30THH OW3ra aHWK KYpUMIIM Ba SIKWHPOK KHIJIUO
Kyitan. YHra kan6 kypuau 6epau. Mymuu sca Gomkaua, y Tamomuna OfiGex 1axocu
Maxcyiu, aaub KaJiou Ba pyxusiTugaH OMHO OYITran o0pa3aup.

AWHM 11y OMUJI ﬁ}"fﬂqﬂ 00pa3svHUHT PyXOHUW KyBBaTH Ba MabHABUH Ky4YHHH
oenrminab OepraH gecak, SHITUIIMAWMM3.

«Kamuna» kuccacuaa J{oanép oOpa3suHUHT ajJoXuaa pyxoHui Bazudacu ky3ra
TamaHagn. Y Xymud poMad Gommaa Mymam TomkeHTra KUpHO KeNTaHH KaGu 3
OByJIUTa KAWUTUIIM OWJIAHTMHA ACAPHUHT XO3UPIU IIAKI-IIAMOWUIIN  sIpajiajiv.
Houué€p, TabOup xou3 Oyica, KuccaHMHr Moropuiaup. CUpToaH Kaparasjaa, y
ACapHMHT 3HT MMacCHUB, OYIIaHT KaXpaMOHH, XaMHUIIIa <KaOpJIaHyBYM» POJIUAa HAMOEH
oynaau. Jlexun aBBanOomganok, Ceutr «rapum [donu€p ynyrcudar Oup ogam
Oynmaca-ia, YHMHI IIyHZal Xe4 KUM OuWjaH ranupuiliMaii, Ba3MUH IOpHILKIA
KaHmagup Oup xocusaT (pycya Hampgaa «4ro TO HegoctymHoe» - C.M.)
Oopaak» > IMTuHM Kaii dTa .

% Ajirmaros U. Capekomar amwibapum. [ToBectnap. — Tomkent: banuuit angabuér, 1964. — b. 145.
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Jlactma® yHW Hazap-MCaHI KWJIMaraH Iryx-mananon Kammia acta-CeKuH
YHUHT K03u0 Maiinonura tymubd Oopaau, alHHMKCA, «KATTaKOH Kopa KOI»
BOK€ACHIaH KEUUH [JOHMEPHUHT pyXUH-MabHABUN MaBKEU OPTAH.

fl}”/ﬂqn Ba JloHué€p - Kucman yxiam oOpasnap. MabHaBul OyTYyHIIHK, aXJIOKaH
codIuK, pyXOHHM KyBBaT yJIapHM ¢HMa-€H Ba O0aKaMTH KYHHUIITa WUMKOH spaTaju.
Tyrpu, Hymum oGpasumarm KeHr KaMpoB, MOHyMeHTan Mukéc <« Kammma»marn
Honuépna uyk. by - Tabuuii, uyHku «KyTiayrF KoH» OyTyH OMp XanK Xa€THHUHT
MyaisiH JaBpMHA KaMparal yJikaH poMaH. «JKammia» 3ca KUYHK OWUp KHUPFU3
OBYJH/JIA 103 KypcaTraHn a)xud MyxaO0aTHUHT WHXKa TACBUPUAMP.

HNkkn oOpa3 Byxkynuaard OW3 ypryJaraH TasHY HyKTaJlap yJIapHH spaTraf
Oyrok Kasio coxubnapu - Oiibek Ba UMHIru3 ANTMAaToOB KYHT U 5KaBXapUIaH TYKUITaH
nypaapaup. 3epo, OyIOKIMKIaH OYIOKIMK TYFHJIaad, Maija Kaind Xxed KadoH OyIoK
KaApUSAT spaTa OJIMANIH.

Kanb sxunmuru, kKYHrua EBYKJIWTd KOHJONUIMKHUHT Ky3ra KypuHMAac JaTtud
KYpUHULIUIUD.

[ynunraex, ymoOy dacnaa agabuii acap €xya MyaisiH WKOJIKOPHUHT aci
Oanuuii KHMaTH aHUKJIAIT YYYH KYJJIaHAIUTaH TOMMUN Y3rapMac MUKIOp — Oaouuil
KOHCmanma WIMAN aManuéTra KUPUTHIIA]IH.

Huccepranusauar “T'1o6an taakun: agaduér dganacadacu™ ned6 HomIIaHTaH
TYpTUHYM O00MAa anaOUETIIYHOCIUTHMMU3Aa HUCOATaH SHTU WYHAIMUII agaOuéT
dancadacu MoxuaTad rio0an WIMHIA-0aAUUI TAJIKUH XOCUJIACH dKaHU Kaia ATUIIHO,
Oy FOsi MyMTO3 Ba SIHTU ala0UETUMHU3HUHT capa acapijapu TaxJIWIM OpKadu o4ud
oepuiiau.

BoOuunr Oupunun daciu  “Aoabuém ¢hancagacu €xyo «kyzea avnameau
KyHeun” ned HomutaHrad. Anaduér dancadacu KYHTUI KY3H, MOK aKJ HUTOXU OWJIaH
WJIFaHTaH Ba KYPUJITaH IOKCaK Ba TJI00a1 MabHOJIAp MaXKMYUJIUP.

Anabuér dancapacu Ou3z Owraguran Tabuar, KamusAT Ba Tadaxkkyp
TapakKUETH, YMyMUN KOHYHUATIApH Xakuaard (an, sbHU ¢ancada €k YHUHT OUp
Oynmarm »mac. Ym0y KOHYH-KOWIANapHU anabwii acapiapra KyJuiami, —yiap
Ma3MyHuJiaH ancapuil KaTeropusUlapHA H3Jall Ba TOMWII XaM 3Mac. AWTHII
YKOM3KH, IIyHAAM WY XaM MaBxyn OYynu0, y alTapiau WIMHA Ba amMavil HaTHKa
oepmaiinu. Uynku OyHnmaii maxOypan Kyianran Qancaduii kommamap Oamuuit
acapra CHHTHIIMalI{, yHTra 3axa eTkazaau. Anabuér, Oamuuii acap KaJIOWHU
OUMalJIh, Yy YETAaH CYKWIraH FOAd Ba KOWJAHU Xyl KypMauJH. V3unu y3uaa
KYPUILIHU UCTANIN.

Anabuér dancadpacu Cy3, yHMHr OJA-OPT Ba Kabpuaard KUYUK Ba KaTTa
oslamiiap ancadacuaup.

banuuit pancada xy3u 6unan Kapaica, MyalsiH acapiarv oAU, TyHKyC Ky3ra
TallaHMaiural >Kymiia, KaxpamoHra OepwiiraH TaBcud KarTa MabHO FOKW Talluo,
XyIJId cexprap Taékuacuiek Oamumii acapra siHru kKuéda xacO sTiimm MyMKUH. MyMTO3
pomannmu3 “Kyrnyr kon”’na [lokup oTaHMHT “TyMOpua IIAK/UTM KMYKMHA XOBJIUCH W EKU
Iy KaXpamMoH THJIMAAH poMaH 0ol KaxpaMoHH Xakuma ““/lypycrt, fI}"/JILHA60171 3p VU — 3p
511, y GOIIIKA onaMaH 3y’ eraH ramy OyTyH acap Ba eTakud KaxpaMoH Myman oGpasura
Oorkaya, MpGOHMI Ky3 OWIaH Kapalira YHIanm, nyHra iy odaau. by TaBcud 3amupuia
ymm 6y AyHEHMHr OaMM 3Mac, JETaH MabHO OODKM, KW3UFM IIYHJAKH, IOy Tal
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POMaHHUHT pycya TapyKUMacHIa MyTJIaKo WyK. TapxuMoH Oy TarHWHT Ky4WHU aHTJIaraH,
“XyIIEPIVK’’ KAITaH YOFU.

Y. AtitmatoBHuHT Mamxyp ‘Kamuna” kuccacumard 0ol KaxpaMOHJapiaaH
6upnu Jlonnép xakuna “CTpaHHHMI deIoBeK, He 0T Mupa dero”>® (Y36ekua Tapsxumana
KEHMHMHTH Tall aKkc 9TMaraH) JeraH TaBcud yHH XaM Xy Wyman cunrapy niuoxuérra
KOPHUIIUK KU€PacuHu TUKIANIH.

["an mryHaaku, MKKU aaduii KaxpaMoHra Oepuiran 0y tappud acoc pTHOOPHU
owmnan mykamnac kutob “Umxmn’naru Vco nmaiirambap cy3ura 6opub takanaau. Mco
V31 Ba yMMatTiapu Xakuaa aeiau: “Men Oy aynénan OyiMmaranuMm kabwu, yiap xam Oy
nynénan smacnap” (FOxammo, 17:16)%. Sma my xoiina y “CeH SXyauiJapHUHT
[Togmoxumucan?” ne6 cyparan pumiuk xykmaop I[lontuii I[lwmatra: “MenuHT
woxjuruM 6y nynénan smac” (FOxanno, 18:36)% ne6 xaBo6 Gepann.

WNxkn amabuii KaxpamMoOH — PI}”IJHH Ba JloHuEpra HCIIOM JIUHUMH3A XaM
sb3037aHaaurad Mco anaiixuccanomra xoc TaBcud Oepuimiim aciio tacoaud smac. Ba
OyHnait 6ornanum (Oyrok OormaHui!) Xap UKKU KaXpaMOHHU SIHTH, FOKCAKPOK MeXBapra
onu6 ynkaay. “YKamuia” KuccaCMHM ojlamra Maimixyp KuiraH, Jlyn AparoH ToOMOHUIaH
“YKaxoHma sHT TY3a1 ceBru Kuccacu” Jes OaxoiaHuiura wik oouc JloHuEpHUHT Oy
TyHENAH AMACIUTY, YHUHT IOpard OJIMC OJiamyiap MaBKd OWJIaH XaMOXAHT TEMUIIHIaH
smacmukan? Kamunagaii acoB Ba Marpyp a€iHHM y3ura poM KWiraH ailHu Kyd MIy
oynca-un?

byrok pomannmus “KyTiayr KOH 'Ta KENraHnaa, acap eTakuu KaxpaMoHuHH Vco
anaiixuccaaomra 31THO OOFIoBUM Oy Tabpu], HA3apuUMU3Ia, YIyF aaud TOMOHHIAH
pomaHra xonngad KyHMuiIraH 330TepHMK Ko, IIyOoxXacus. Y IIYHYaIMK MOXHUPJIUK
owrnan lokup oTta cy3nmapu opacura >KOWIAIITUPWITAHKH, WIK HHUIOXJla MYTJIAKO
Ky3ra TalulaHMalau. S"KquHJH/IK HunnapuM acapHu OWp Heda MapTa YKUTaHMaH,
JekuH ymoy skymia dakat 90-itmmuiap Oomugaruia 3bTHOOpUMIa Ty, Ky3uMra
KYpHUHIU.

Ym0y 9330TepuK KOMHUHT XU3Mar Baszudacu, Oamumii sHeprusick Humana? vy,
oupuHuniaH, Mymam obpasura sHru Kymam, y3raua dacoxaT Oaxur stamu. Wymum
MOTEHIMA WUPUK MIaxc, y Tabumit EémOM aky osracu. VIHCOHMI IOKCAKJIMTHHU
aiiTMaraHja XaM Yy acapja TacBUpJIaHTaH Oapua Ooilap Ba VKUMHIIUTH SKaJIujl
AGIyIIyKypaaH aKi JKMXATUIAH YCTyH. Y3MHM TYTHIIM, MabHABHI TO3AINTH, Xap
KaHgail xaB(-xarapra Kapamal XakukaT, afojar Tapaduaa TypuIld, y — FalupHOUIUN
oJlaMJIUTH/IaH, OOIIIKAa OJjlamJiaH KeliraH, OYJraH ojaMm SKaHUAaH Jajoar OepMaiaumu?
Wymanan Mco maitramGap mIybiacya TyTHO, pOMaHHH KaifTa YKUHT Ba Xap OMp XaTTH-
XapaKaT! XaKuia KaiTa (GUKp IOPUTHHT — IIyHAA Mymum, IeMakku poMaH XaM Oexa
FOKCAJIMIIINTa UMOH KenTtupacu3. MeH OyHra aMuHMaH.

bobonunr “Taxaun ea enoban urimuii-6aouuti mavHo” 1ed HOMIAHTAH UKKUHYU
dacnuna moup A3uz AGaypa330KHUHT UKKH AypJoHa mebpu “Oxaukka madkrar’ Ba
“OXTHET mapT’ TaXJWIN OpPKaIu yjap KabpHaard TEpaH Ba rio0aid MabHOJAp 04O
Oepuiay.

% Ajirmaros Y, ITosecTu rop u creneit. — M.: Xya.mr, 1971, - C. 21.
3" Muxu. Typkus MyKaiac KUTo0 sxamustH, 1995, 263-6er.
3 Iy epna, 267-6eT.
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Xap KaHjmait Oaauuii acap y3ura Xoc CHp MacKaHU, SbHU XOMWIH PO3AUP.
Yupgaru Oamuuii cup Ba CEXpHM OXHUpHUTadya OYHUII UMKOHCHU3, OYHUHI YCTHTa,
OUMJITaH CUP — CHp dMac. AWHU IIyHIal cUp Ba cexp Oaauuii acapHU Y3U sSpaTHIITaH
JABp axJIM YUyHTHHA dMAac, KEJITYCH aBJoJjiap YUyH XaM TaHCUK OYJIUIIUHU TabMUH
ATYBUM WIK oMuiaup. YuHakam Oaauuii acap XoMWwid po3 Oynap SKaH, YHHHT
OOTHMHUI oJlaMUJa cailp ATHO, CUP-aCPOPUHM OYMIIITA >Ka3M dTraH ojaM Kamipu pos,
S’bHU CUPJIAPHU Kalll( 3TyBUM OVIIMINIM JO3UM Ba TAUUHIUD.

Taxyiun Ba mycuka. TyliKkyc Oup-Oupuian *Kyjaa y30K XoAucaiapra yXIiamim.
Jlekun macama 3uMHHMTra OOKMO (UKp Kuicak, aéH OyiIaaWku, acia Oamaumii acap
WKOJIKOp Kayioura SIpaTrad >KoWjaraH MyCHKagaH (XOXJIaHT YHU WJIXOM Je0 aTaHT)
TyFUAJIAAU Ba Oy MyCHKa Cy3 Ba OXAaHT CaHbATH OYIMO sipajnraH acapra KyduO yTaju.
Ym0y Mycuka By>Kyaura Kailoup napaxka kKhpmail, yHH TUHTIIaMall TypuO Oanuuit
acapHu TYJAKOHJIM TaxJIWJI KUIuO Oynamaiau. AWHM mIyHgad TaxJIdiga 3ca cy3
caHbaTH MYCHUKACHJaH TaXJIMJI MyCHUKACH sipajica axxabmac.

TYynmakoHmm TaxJ M1 — riaodat WIMHA-0a UMK TaxXJIui OeNruiapuaal OUPUIUp.

boOuunr “Bakm: enoban unmuii-6aouuti manikun” 1e0 aTaiaraH yYMHYIH
dacouna ynyr moupumu3 Fadyp Fymomuunr “Bakr” mebpu mucpama-mucpa,
OannMa-0aH] TaXJIUI KUITUHAIH.

[oup mwxoauaaru 3aMOHACO3JIUK XaKuaa ranupu0d, 6ab3aH «Bakmy mebpuHu
XaM Iy OKMUMTa Ky ro0opuiiaad. 3aMOHACO3JIMK 3aMOHTa, JIaBp Tanadura Kapad
WMl TYTHILUIAKHW, WXXOJ KWJIWIIHM aHriarca, yHma «Bakt» mewspu OyHman
3aMOHACO3JMKIAaH aH4ya IKOpU Typaau. YMyMaH, Oy kaOu acapiapra ojauil Me30H
Owian €Hmammb xam, OyHnail me3oHnapHu «Bakr» kaOu mewbpnapra Kymiad xam
oynmaiiau. llleppHn 3aMOHaAco3 acapijap cCUpacura KUPUTTaHJIApHU YHAAQ KOpUH
3aMOHara OWJI BOKea--XOJMca Ba IIaxciap TWITa OJWMHUIIK YaJFUTTaH OYJIHIIH
MyMKHH. JICKUH CH3 MXKOAKOpP YpHHIra Y3UHTM3HU KYyHUO KYPUHT, BAaKT Xakuja €3uo,
yI1a BakTAaru, 3aMOHAJard X0AUCaIapHU TUJITa OJIMACIMK MyMKUHMU? BakT dakar
BaKTJaH yJITH ojJaau, Oomka xed oup Hapcagan smac. Ly Gonc 3amoHaco3muk Ovman
3aMOHABUMJIMKHU (apKJamn jJo3uM. «BakT»ra rokcak 3aMOHAaBUHJIMK, SHHH 3aMOH
ownaH, y3u Hadac onaéTrad oH, Jiax3a OwiaH Oupranuk, XxamHadaciauk xoc. CaBon
TYyFUNIAAM, KaliCM 3aMOH OWiIaH, IIebp spaTuiran Ba myctaduj CTanuH XyKMpPOH
Oynran 3aMOH OWJIaHMM €KU OM3 XO3UpP MICHPHU TaXJWUJ KUIUO TypraH HCTHKJIION
naBpu Ownan? MyailssH O6anuuii Japakara SpHINTaH acap xamma JaBpiiap Y4YyH
3aMOHaBUM, Oapua JaBpijapra 3amoHjaoul. «BakT» mebpura Kejcak, y Y3IyKCH3,
MyTJIaK BaKT XaKuJa, 3aMOHA 3ca Iy BAaKTHUHI OUp mapyacu, abaausT HUTOXHJAH
Kapajica, y MYTJaK BakTHUHT Oup mnax3acu, xojoc. Illy OGouc «Bakr» miebpunu
3aMOHAcO03 acapJiap CUpacura KUPUTHUII YHUHT MOXUSITUHM aHTJIaMacIuKIaH OolIKa
Hapca »5Mmac. 3epo, «Bakt» 3o0oxupaH coanga, OOTHUHAH TYIIYHWIMIIN KUWWH
mewpiiapaad. Mucpanap cUpTAaH oaauid OYynu0 KYpuHAIW, YJApHUHT OWJIKYyBBa
MabHOCH OWpJlaH aHrIamuiIMaiau. MabHO aHTJIaHMaryHda OHTJa TO3TUK 00pas
makutanMaiiin. bup Typ mebprapna aBBan o0Opa3 SKKOJN Ky3ra TanuiaHuO, oOpas
OwiaH MabHO Jespiu Oup maitaa HaMoEH OYiica, «BakT»ma aBBan cy3 Ba Mucpamaru
MabHOHM YaKWII JIO3UM Oyiaau, NIyHJaH KEHWHTHHA 00pasivd TacaBBYp HIILIAN
Oonutaiian. «BakT» mEebpH YaIFUTYBYM COANAIMKHU Oocub YTHO, 3amupna 3ui
MabHOJIAp SIIIMPUHTAH MUCPAJIApDHU aHTJAIIra ypUHTaH, MIyHAAl YPUHHIIIAH 3aBK
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Tysl OJIAIUTAH WHTEJUICKTyall KHTOOXOH MYyJIKUANp. « BakTwHM 103aKu YKUIT BaKTHH
O6ecamap capdiall AeMakaup.

['mobannantyB wHCOHMSATra Spatran TOMOHUAAH XyHaTwiraH Oyrok CHHOB
oyica axxabmac. byHna HHCOHMATHUHT € YaHTH YyuKaau € noHFu. McTaliMu3 Ba ymun
KWIAMHU3KHU, JOHFU YNKAIH.

3epo, riobdananlyB MHCOHUAT SIHTA OHT CaTXUra YMKUIIU Y4yH UMKOHUST XaM
OYyIUIIM MYMKUH. XO3UPTH JOYHEHUHT OYIOK J30TEpHUK OJIMMIIApUAAH Oupu
HypynBano Menbxucenek “Xaér ['ynmuaunr xyxna cupu” kutobuaa €3aau: “Faiibra
OOKKaH ycTo3J1ap KypaAuiaapKku, ous, sbHU Ep pyxoHHil OMpIIHMKKA SpUIIaMU3 Ba SHAIA
IOKCAKPOK OHT Japa’kacura KyTapuiaaMus s

lynnait skan, riaobamnamryB JaBpura rio0an WIMHKW-0aauui TaTKUHIIAp
spamaan. FOkopuaarn TaKuHIap mryHAal Tanabra KUCMaH XaBoO Oepca, Y3UMU3HH
0axTiaM caHapuK.

[oup wxoau, Ha3M Ba Hacpuaa BakT Oanuuii-pancaduii KoHueNUs
MakomMura sra. “Bakt” mebpuna BakT (ascadacu naxza dancadacu Tap3uia HaMoEH
oynagu. bunoOapun, nax3a dancadacu summ Bakr QanicapacuHUHT Xycycui
KYPUHUIIU JEUHIIT MyMKHH.

[ewpaa gapxx stunran BakT rnoban mukéc, gancapuit-n30TepuK MOXUSIT Ba
KBaHT U3MK acocra sra. Ymoy omwuiap cuHTe3nammob "BakT" HU BakTAaH Xo0Jd
XO0JIUca, IHHU YMac 6aaunii xoaucara aillaHTUpaIu.

39 Menbxecenex Jl. Jlpesuss Taiina Liperka XKuzau. M.: OO0 Usx. “Codus”, 2012. — C.395.
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XVJOCA

['nmo6amnamys Ep caii€épacuHUHT MUCITH KYpUIMaraH sSHTM XOJaTHUAUP. Y HUHT
HOXYIII MabHaBUH oKuOaTiapu (pakaT MabHaBUUA OMMIILIAP — I3TYJIUK Ba TIY3aJUIUK,
XaKUKKAT Ba Myxa00aT, UCIIOMUM Mabpu(dHil YTUKO OpKaidu Oaprapad STHIHUIIH,
93ryJIMKKA 3BPUIUIIM MyMKUH. VIHCOHMAT acpiap MoOailHMAa TyrmuaraH Oaauuii
OOMIUK aHM WYCcHMHIA Tria00a WIMHN-0aAUUN TaJIKWH STWIMIIA IIyHJIAal 33Ty
amasuiap cupacura Kupaiu.

1. I'mobannanyB NaBpUHHUHI WIMHI-Oaguuii TalKUHJIApH riodan Oynuim
Makcaara MyBopuK. AKC X0Jjla TalIKWH, JEMakKu anaduii Tadakkyp Xam JaBplaH
opTaa konaau;, OyHIal TalKUH Xe4 KUMra Kepak Oynamaiinu Ba Xed KUMHHU
KU3UKTHPMaN . 3epo XO3UPrH riodan ayHE OapuaHu Tiio6an (ukpiamira, BoKea-
XOJIMCATIapHU T100aJ1 TATKWMH KUAJIUINTa YHIaMOK/IA.

2 Wnmuit-Oamuuii TalKUHAA XaMmullla MyadsH HyKTaul Hazap eTaK4YMJIMK
kunaau. Ly mabHOMA y ¥Ta HO3MK Ba MachyJIUATIN aman O0yianb, 6anuuid Xoauca Ba
Oaauuii acapHUHT KUTOOXOH OHTHJA SIIAIl Tap3uHU Oenrwmaian. Vnamuii-Oanuuii
TaJKUH dCa XaMHIla 0aauuii MabHO OMIIaH MIIl KYpajaH.

3. bagumii MabHO TWINIYHOCIWK, YHUHI CEMAacCHOJOTHsS  COXacuaa
ypranuiaagurad JEKCUK MabHOTa OeBOCHTa TasHUO sipanajaurad, cudar Ba KaMpoB
KUXATUIAH SHTU TUIJArd MabHOAMp. 3epo amabuii acap, Oanuuii MatHaa Oaauui
MabHO SIpAIMIIM Y4 kabxana kedanu: 1) MyalsaH cy3 ¥3 Kydud Ba UKTHUAOpU OWIIaH
(cy3 — oOpa3) Oaguuii MabHO XOCWJ KWiaau; 2) cysnap y3apo Oupuku® Oanuuii
MabHO XOCWJ Kujaau; 3) Xocus OyiraH mabHOJIap ¥3apo SIHMKM MyHOcabatiapra
KUpUIIUO — MOC, TaHOCUO Ba 3UJ, Ta30]1 UYnK OujiaH SiHTM Oaauuii MabHO BYXKYy/Ara
KEJITUPA/JIH.

4. VYnyr ros Ba YyIyF Xuccuériap mioban Oamuuili MabHO Ba YHHHT
caHbaTKOpoHa Hdoaa-TacBUpH I0b6an Oaauuii TankuH OYnubO, y Oamuuii acapna
amanira omanu. CYHT rmo0an WiIMUN-O0aIMUil TAJIKUH HINTa TyIaad. by sHIM uiMuid
TAAKUKOT MAUJOHUINP.

5. I'moOan Gamuuii MabHO IJI00aJI WIMHU-OaIMUN TAJIKUHHUHT OOII MakKcaIu
XaMJla ajgan-oKuoaT dpUIagural HaTHXKacuaIup. MabHO KaxOHUM Ba YFOHHM Hapca-
Xoaucanap, TYOMOXHTra 1axjl KHWJIraHaaruHa riodain Mukeéc kach srau.

6. I'mobanm wmukéc XoaucamapHUHT (akaT KEHI KaMpOB, KAXOHIITYyMYJ
axaMmusTra sra OYVJIMILIHY aHIJIaTMaian, OaKu yjaapra xaM akJui-uHTEIIEKTyal, XaM
XUCCUU-OMOLIMOHATT HHUroX OWiaH OOKMIIHM Tanad kKunaau. “JlyHénarum ymayFBOp
HapCAJIAPHUHT Xe4 OMpH IXTHPOCCHU3 to3ara keamanan” (Xeren) geran (pukp riioodain
Oaauuii MabHO MOXUSTUHM TAIIKUJ KWIAJUKU, SXTUPOC aKI-UIPOKKA aloXuaa Kyd-
KyBBar, TabOUp >K0u3 0YJica, KAHOT OaXII 3TA]IH.

7. XKaxoH anmaOuérimryHocnuruaa Oaauvii MaTHHM TYUIYHUII Ha3apusCu
cudaruga MaKUTaHTaH TePMEHEBTUK TAJIKMH, XyCycaH OaJuuii TaJKWH Ha3apusiCh
yinapok rio6an uiaMui-O0aguuil TalKuH y4yH METOJOJIOTMK Wyn Ba acoc OYynud
XU3MaT KWJIAJIH.

8. CtpykTypa TapkuOuii KUCMJIAPHUHT ¥3apo OOFIMKJIWIYA DKaH, Oaauuit
MAaTHHU CTPYKTYp TaXJWJ OPKAIHM YpPraHUII TJIO0AN WIMHA-OaTuui TaJIKUHHUHT
MyBadPaKkUATUHA TABMUH TAIH.
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9. “VTkaH KyHJIap” POMaHM CTPYKTYPACHHHHT OONI OEITHCH YUJTHKIMP.
Ma3kyp COHHMHI acap MaTHHJAA TYpJM Bapuauusiapaa HamMo€H OYIUIIM pOMaH
KabpHUIaru MoTEeHIMal MabHOJAPHHU OYUIITa HOEO UMKOHUSAT SIpaTaJiu.

10. Amumep HaBouii fa3anuéTujaH OJIMHraH OalTiiapjard Kuéc yCyiu, y
OpKaJlid 0aauuii MaTHra €HJANTYB Ma3Kyp YCYJIHHHI OyIOK LIOWP MXKOAU Ba yMyMaH
¥30€K MyMTO3 HIEHPUITHIATH €TAKYU MAaBKEMHU OCNT Ui IH.

11. Anmumep HaBouii “MyHOXOT”’ acapMHM CTPYKTypa >KUXATHUIAH YpraHHUII
ym0y OyIOoK acap 3aMUpHTa KHPHUII YIyH camapaliv Wy JSHUIT MyMKHIH.

12. CTpykTyp TaxXJIWJI Ba TUMOJOTUK KUEC Oauuii MaTH JIoMpacuia Keuaaurat
CEMaHTHK >XapaCHJaru MabHO TeHEPaTOPUAUp. THUIOJIOTUSHUHT OWHApP Ba TPUHAP
TypJIapUHHM KyJUlalll TypJjd 3aMOH Ba TypJIM MUHTakKa agaOuériapujia spaTuiiraH
acapyiapHHM YYpAIITUPUIL, S’BHU YJIAPHUHT MAabHOBUM MYJIOKATra KUPHUIIYBU YUYH
HOEO 3aMUH spaTajiy.

13. Bytok y36ex pomanu “YTkaH kyHnaap” 6mman IexcrupauHr “Xamner”,
“Kupoun Jlup” TparegusiiapuHu TypJid HIocTacaa Kuécnaml riodal uiMui-oanuuii
TaJKUHJIA XA caMapa OepUIlv Ky3aTUIau.

14. Anabu€r dancadacu cy3 ankumecuaup. AIKUME OJIIUN MeTaUlapHU
OJITMH Ba KyMyIlTa alJlaHTUpUII OYynraHu KaOW ojauil cy3maH cexp, ‘“IBxKo3
makomu” (HaBowuit), MybKu3a sipaTuil — cy3 aTKuMECHIUP.

15. I'moGan unmuii-0aaunii TaJaKUuHIa CYOBLEKTUB OMWII, SIHbHU TAAKUKOTYMHUHT
Hy(Qy3u omaau, UIITUPOKU Kydasaau. JlekuH Oy 0ObEKTUB OMWI — OaIUUiA MATHHUHT
axaMUATUHM 3appada cycatupmaigu. Acia Oaauuii MaTH XamuIla Tiio0an WIMHA-
Oaauuil TaJIKWH y4yH acoc-moiaeBop Oynubd kosamu. Tymakonmu riodan WIMHI-
Oaauuil TaIKWH aMalira OIIyBH YYyH MKKH OMHWJI — CYOBEKTUB, STbHU TAJAKUKOTYU Ba
OOBEKTUB, S'’bHM MaTH IOKCAK Japaxkaja OYJIuIM JIO3UM. Arap TaJAKUKOTUYHHHUHT
MaTHra Kydu erMaca €ku Oym MatH (aciujaa Oym MatH Oynmaiau, Oy Oyica, y
MaTH 3Mac, OoIlKa aTtaMa WYKIuru Oouc “MaTH” CY3WMHHM HIIIaTaMH3) TaxJIHIH
OwyiaH TaJAKUKOTYM KAaHYAJIUK MOXUp OYyJIMacHH, y30KKa Kertonmaiiau. Kyrtwiraxn
HAaTHXKara 3pUIIAIMAaNIH.

16. T'moban wunMuii-6anuuii TaaKWH KOHIEMIUSA, SbHU (UKpP IOPUTHIIN Ba
aHTIam ycyiau cudaruna KaauMIaH MabliyM Ba MaBXKYyl, JEKUH Y MHCOHUSATHUHT
XO3Upru To0ajiallyB 3aMOHHAA ajJoXMJla aXaMHUAT Ba JI0I3apOMK KacO STaju.
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INTRODUCTION (the abstract of the (DSc) dissertation)

Topicality and necessity of the research theme. If it is necessary to express
with one word the whole state and situation of today’s world, this is exactly the word
“globalization”. The mankind is drawn consciously and unconsciously into this
universal process, and is tasting mindlessly its sweet and bitter fruits. Under the
impact of globalization, the time and space, the entire planet of Earth is changing, and
together with it, the conscious being, a human being is also changing. Since artistic
literature is a human science, such issues as how man is behaving himself in this
changing time, how his present state is being interpreted in the artistic literature, how
the globalization is affecting the expanding of the status of scientific-literary
interpretation essence, particularly, how scientifically important is the period of
independence for Uzbek literature which need deep and comprehensive answer.

In classical and modern Uzbek literature the study of literary works and literary
texts in the context of world literature on the basis of historical-cultural, historical-
comparative, comparative-typological and analytical methods actively used in world
literaturefor analyzing and researching them from the point of view of global artistic
meaning which has become the demand and need of the globalization period. As the
global era requires global solutions, the re-examination of previously studied works
through new perspectives, new scientific and methodological methods is becoming a
requirement of the era. Therefore, the philosophical and philosophical study of Uzbek
classics and works of art created in the new Uzbek literature is an urgent task of the
XXI century Uzbek literary studies.

During the period of independence, along with the already existing scientific
traditionsUzbek literature has developed the principle of active application and
creative use of new interpretations and approaches in researches, specifically, in the
analysis of an artistic work widely used in world literature.Under the influence of
globalization processes, there arose the need to analyze and interpret our literature at
the level of modern requirements, and there appeared an opportunity to study deeply
universal, global, eternal meanings of literary texts created in our native language on
the basis of global scientific and artistic interpretation.At present time, when our
country has a great reputation and is playing a strong role in the world community
with its open and constructive policy, the study of our national literature in
accordance with global criteria and methods is of national urgency today. It is well
known that "today, our dear native Uzbekistan is making resolute steps to a new stage
of its development on the basis of the priority idea, “From 'National Renaissance to
National Rise,”, which imposes an obligation to provide scientific high rise, raise our
theoretical works to the level of world standards in the sphere of literature studies.

This dissertation research has served on a certain extent to realize the tasks
determined in the Decrees of the President of the Republic of Uzbekistan "On
measures to radically increase the prestige and status of the Uzbek language as the
state language™ of October 21, 2019 No PF-5850; "On measures to further improve

L “Munnuit Y3nurumMus Ba MycTakui Aasiardauirumus Tumconn”. Tpesuaent 1. MupsuéeBHUHT ¥30€K TUIUTA JIaBIaT
THJIM MAKOMH OCpHIITaHMHUHT YTTN3 HWJUTMrura OaruIuIaHraH TaHTaHaId MapoOCUMAAru HyTKH // Y30€KUCTOH OBO3H. —
Tomkent, 2019, 22 okTs0ps.
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the activities of the Academy of Sciences, the organization, management and funding
of research" of February 17, 2017 No. PP-2789; "On measures to radically increase
the prestige and status of the state language,” and other normative-legal acts related
to this issue activity, including the Resolutions of the Cabinet of Ministers of the
Republic of Uzbekistan "On a comprehensive program of measures on developing
the system of publication and distribution of book products, increasing and promoting
books-reading and the culture of reading”, of September13, 2017 No PQ-3271; "On
broad celebration of the 580th anniversary of the great poet and thinker Alisher
Navoi" of October 19, 2020 No PP-4871; "On holding an international conference on
current issues of study and promotion of Uzbek classical and modern literature at the
international level™ of February 16, 2018, 124-F.

Relevant research priority areas of science and developing technology of
the Republic. This research was carried out in accordance with the priorities of the
development of science and technology in the Republic of Uzbekistan on: “The
formation and implementation of the system of innovative ideas into the socio-
economic, legal, economic, spiritual-educational development of information, a civil
society and a democratic state”.

Comments on foreign scientific researches on the theme of the
dissertation?: Many issues connected with Globalization such as a global process, in
particular, its impact on artistic literature, literary process, commenting on literary
texts, scientific-artistic interpretation, poetic structure and artistic sense, binary and
trinary typology, global scientific-artistic interpretation, globalism and sociology are
being researched extensively in many leading research centers and higher education
institutions of the world, including Moscow State University (Russia), Azerbaijan
State University of Culture and Arts (Azerbaijan), Tashkent State University of
Uzbek Language and Literature, Fergana State University, Samarkand State
University, Institute of Uzbek Language, Literature and Folklore (Uzbekistan).

In world literarure certain scientific results have been achieved on the issue of
global scientrific-literary interpretation.  The study of the works of great
representatives of each national literature in different directions, concepts and
problems, the discovery of meanings in the depths of great works has risen to a new
level in the twentieth century. Certain scientific discoveries were made in the
discovery of ideas and artistic meanings in the works of Dante, Shakespeare, Pushkin,
Gogol and Dostoevsky (lItaly, England, Russia), based on the problem of
interpretation, commentary, textology (France, USA, England, Russia), poetics and
artistic interpretation. It is noteworthy that the principles of studying Uzbek classical
and modern literature in terms of literary text interpretation (Institute of Uzbek
Language, Literature and Folklore) have been consistently studied in literary
criticism.

In world literature, research is being conducted in the field of hermeneutics and
theory of interpretation, including the following priority areas: poetic structure and
artistic sense, comparison in artistic structure, binary and trinary typology, the laws of

2 Comments on foreign scientific researches on the theme of the dissertation were prepared on the bases of the
source:https://cyberleninka.ru/article/v/metodologicheskie-aspekty-globalistiki; https://www.dissercat.com and other
sources.
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literary philosophy; substantiating the specificity of poetic meaning; making a deeper
insight into the essence of the images and emblems contained in the literary text,
paying special attention to the religious-mystical aspects of the ideological-artistic
concept of the work.

Problem development status. The issue of global scientific and artistic
interpretation in world literature began to have been studied for the last 10-20 years®.

In a collective monographic form there were studied many issues such as the
concept of globalization in Uzbek literature, the manifestation of the concept of
globalization in literature, the socio-artistic nature of globalization, globalization and
typology, the poetics of globalization and literary genres, globalization and scientific-
artistic interpretation, interpretation of global feelings*. In addition, from the point of
view of political scientists and historians the problem of globalization has also been
studied in Uzbek science in several monographic researches®.

But, by the present time the problem of global scientific and artistic
interpretation in Uzbek literature has not been studied yet in a monographic form.

During the period of independence, as in many spheres, serious changes have
been taking place in the field of literature studies. The efforts to interpret the literary
text from different angles and in the context of world literature are increasing in the
study of Uzbek literature sources.

Discovery of new ways and methods of interpretation with careful analysis of
the literary text of available artistic literature are seen in the works of such scholars as
M.Qushjonov, U.Normatov, H.Umurov, D.Turayev, B.Karimov, H.Boltaboyev,
D.Kuronov®.

8 Accman A. Pacmanmach cBsasb BpemeH? Bsjer u majeHHe TeMIOpaibHOro pexuma MogepHa. — M.: Hosoe
muteparypHoe obo3penue, 2017; bex V. Uro Takoe rmobammzamusa? — M.: IIporpecc-Tpaautus, 2001. — 304 ¢; Burens
H.JI. IlpoGriema ananora KyJabTyp B COBPEMEHHOCTH // DKOHOMHYECKNE U TyMaHHTapHbBIE UCCIEAOBAHUS PETHOHOB. —
2015. — Ne 4. — C. 100-104; EquacTBO MHpa ¥ MHOTOOOpa3ne KylbTyp (MaTepHaibsl "KPYyrJIoro cTona" YKpanHCKUX H
poccuiickux ¢rnocopor) [DnexTponnsiid pecype]. URL: http://ebiblioteka.ru/browse/doc/26076702 (mara oOpareHus:
05.11.2018); OpnHarckas JI.A. MeXKyIbTypHBIH THANOT: IPOOJIEMBI U TIEPCIIEKTUBH Mccienoanus // Bectauk CaHKT-
[MerepOyprckoro ynusepcurera, 2014. Cepus 6. I[Tonuronorus. MexayHnapoausie otHouienus. Bei. 1. — C. 48-60;
ITerpoBa E. B. Ilpobiema coxpaHeHUsl KyJIbTYpHOTO MHOrooOpasus B Tio0ajibHOM HH(OpManuMoHHOM oOuiecTBe /
I'mobanu3anus u nmpobiemMa coxpaHeHus! KyJabTypHOro Muorooopasus / ots. pea. 10.B. Xen. M.: U® PAH, 2010. — C.
127-148; Cembsaannos I1.B., Cempsaunos B.I1. O tenaennusax rnobanusanuy // ConuanbH0-3KOHOMUYECKHUE SIBJICHHUS
u npomeccel. — 2012. — Ne 1 (35). — C. 152-158; Crenuu B.C. I'moGamusariusi, 1Hajor KyJbTyp M ITOMCK HOBBIX
ctpateruii paspurus / Crermmud B. C. @unmocodckas antpomonorust U Grrocopus KymbTypsl. — M.: AkageMudecKuit
npoekT, Ambma Matep, 2015. — C. 243-255; ®pomosa C.M. CouHOKyIbTYpHBIE MPOOJIEMBI MOBCETHEBHOCTH U
CTOJKHOBEHHE IMBHJIM3AIMK B yciOBUAX rioOamm3ammu // Bmacte. — 2012. — Ne 2. — C. 9-13; ®pornosa C. M.
TemmopaabHOCTh KaK YHHBEPCAIHs IMOBCEIHEBHON KynbTypsl // Bmacts. — 2011. — Ne 12. — C. 107-110; Xen 1O. B.
I'mobammzamus kak Qakrop sBomonud homo sapiens / ['mobamm3anmss W mpobOiemMa COXpaHEHUS KYIbTYPHOTO
MHOroo0Opasus / otB. pex. 0. B. Xen. M.: U® PAH, 2010. — C. 34-50; YymakoB A. H. Meradusuka riodanmzanuu:
KyJIbTYpHO-IIMBUIM3aMOHHEIM KOHTeKCT. — M.: Kanon+; POOU "Peabmmuramusa", 2006. — 516 c.; Dnmupa A.
I'noGanu3anus 1 cyabp0bl HAMOHAIHBIX JtuTepaTyp. InternationalScientificJournallnter-nauka. // http:www.inter-nauka-
com

4 “I'noGasairys MyaMMOJIADMHUHT OalM1il TAIKMHY Ba 3aMOHJIONI 00pa3H” KOH(pEpeHIMs MaTepuaiapy. — TOIIKEHT:
Myxappup, 2018. — 400 6; I'mobGannanrys: 6aguuii TaaKWH, 3aMOH Ba KaxpamoH. — Tomkent: ®an, 2018. — 352 ©6;
I'mo6annamyBs: 6aquuii TamKyWH, 3aMOH Ba KaxpaMoH. 2-kuto0. — TormkenT: Tamamayn, 2019. — 208 6.

% Kaxxoposa I11. To6an MabHAaBHAT — rJI00AIANIyBHUHT FOsiBUH acocu. — Tomkent: Tadakkyp, 2009; Ymapos b.,
’Kab6opos 11I. ['mobamnamys mapoutuia MabHaBuil TapOust myammornapu. — Tomkent: Akagemus, 2011; Kocumos H,
Kymaes IIlI., ToraiikynoB T. I'moGamuramys: owmna Ba ¢ap3ann TtapOwsicu. (OTa-oHaysap Y4yH WIMHH-aManui
kymiauMa). — Tomkent: Typon 3amuH 3ué, 2016.

6 Kyunkonos M. V36exuunr y3murn. — Toukent: Xank mepocu, 1994; Hopmaros V. Komupuii Gorn. — ToIIKeHT:
Esysun, 1994; Hopmatos V. Komupuii Mysxuzacu. — Tomkent: Y36ekucton, 2010; Kapumos b. A6ysna Koaupuii. —
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In this regard, the scientific monograph of Doctor of Philology Bahodir Karim
"Abdulla Qodiri and hermeneutic thinking" is worthnoting. The chapter "On the
Theory of Interpretation™ provided as an introduction gives detailed information
about hermeneutics, one of the methods of interpretation in modern literature, and its
main features. In the monograph the idea on a “balance of artistic interpretation and
scientific interpretation” helps to determine the relevant concepts in our work.

In Uzbek literature there has also been conducted research on typological
comparisons and similarities’.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher education. The dissertation was carried out in the
framework of the fundamental research on the theme OT - F1-80: "Artistic
interpretation of the problems of globalization and contemporary image".

The aim of the research work is to define the problem of global scientific and
artistic interpretation as a literary-aesthetic category, its connection with structural
and comparative-typological analysis, the study of fiction in deep and celestial
criteria - to determine the scientific and theoretical basis of literary philosophy as
being a global-artistic interpretation.

The tasks of the research work. Deriving from the main objective of the
research, the following scientific tasks were set:

to substantiate that global scientific and artistic interpretation as a product and
requirement of the globalization period;

to make theoretical generalizations as the ultimate goal and result of global
scientific-artistic interpretation of artistic meaning and global artistic meaning;

to create theoretical foundations of structural analysis, principles for its
application in the study of artistic works, to define the role and importance of
structural analysis in the global scientific and artistic interpretation;

to determine binary and trinary typology, their role and function in the global
scientific artistic interpretation, to maketypological comparison of a literary image
and artistic works, to make practical and theoretical reasoning as a source of global
artistic meaning;

to define the features of the philosophy of literature as a separate, specific
approach to an artistic work, to prove it scientifically and theoretically as the center
and essence of the global scientific-artistic interpretation.

The object of the research work is presented mainly by works of Uzbek
classics, works of the twentieth century and world literature, in particular, Alisher
Navoi's ghazals, "Munojot", Persian poem "Tuhfat ul-afkor", the works by Plato,
Shakespeare, Pushkin, the novel "Bygone Days" by Abdulla Qodiri, novels "Qutlugh

Tomkent: ®an, 2004; Kapumon b. A6mynna Kogupwii: TaHkua, Taxaun Ba TajdkuH. — TomkeHT: @an, 2006; Kapumos
b. Komupuii Hacpu — Hanpocar kacpu. — TomkeHt: Y3Gekucton, 2014; Kapumor B. AGaymna Komupuii Ba
repMeHeBTHK Tadakkyp. — TomkeHT: AkagemHuamp, 2015; bonraboeB X. Tepannuk (“AHOpP” XUKOSICHHUHT CTPYKTypa
Taxymm). —Anabuétumus paxpu. — Tomkent: Y36exucron, 2007;Kypanos I, TIcHXOIOrH3M XapaKTEpOB B POMAHE
Yynnana “Houp u neHs”: ABToped. aucc. ... kKani. ¢unoin. Hayk. — Tamkenr, 1990; Kypornos JI. UynmoH nostukacu
(nacpwmii acapnapu acocuna): ®uion dan. g-pu ... mucc. aBroped. — Tomkent, 1998.

" Kocumos A. THIONOTHK YXIWIATHUIMKIAP Ba ¥3apO TabCUPHUHT Hazapuii Myammonapu (A.ne CeHT-DK3tonepu Ba
A.Kamio wkoau muconmuna): @won. ¢an. n-pu ... qucc. aBroped. — ®Paprona, 2007; Kamunosa C. HpascrBeHHO-
TICHXOJIOTHYECKHE HCKaHUs B XynoxkecTBeHHOW nureparype 70-90-x romoB XX Beka (Ha MaTepuane NMpoH3BEICHUI
B.Pacniytuna u A.fIky6oBa): ABroped. mucc. ... kaun. ¢puioin. Hayk. — Tamkenr, 2008.
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Qon” ("Blessed Blood") by Oybek, the works “Time” by Ghofur Ghulom, "Mercy to
the White", "Caution is a must" by Aziz Abdurazzaqov.

The subject of the research work is composed of the problem of global
scientific and artistic interpretation as a method of literary-aesthetic analysis, their
important role in the current period of globalization; historical-scientific-traditional
foundations of this interpretation, consideration of Uzbek samples and world
literature on global scientific-artistic interpretation.

Methods of the research. In the conduct of dissertation research analytical,
comparative-typological, hermeneutic and complex methods of analysis were used.

Scientific novelty of the research work are as follows:

forming the artistic consciousness and scientific-artistic thinking with the help
of scientific-artistic analysis and interpretation under the influence of globalization is
a new phenomenon in the definition of scientific-theoretical bases, poetics of words
and images, it is proved that global scientific-artistic interpretation is a literary-
aesthetic category;

in the period of globalization, the global scientific-artistic analysis of a work of
art and a literary text is grounded as a literary-aesthetic category;

common and differential aspects of lexical meaning and artistic meaning were
proved as new phenomena by their quality and scale;

the fact that the global scientific-artistic interpretation appears as a universal
scale of literary meaning, philosophical depth and mystical essence was scientifically
proved through the analysis of a literary text;

structural analysis is one of the main ways of implementing the global
scientific-artistic interpretation, structural thinking has been proven as a
methodological tool in understanding and interpreting the artistic text;

the artistic function of the principle of the trinity in the structure of an artistic
work was discovered on the example of the novel "Bygone Days";

since the method of comparison plays a leading role in the couplet structure as
a first formal unit in the classic ghazal, the location of lines side by side, formation of
a comparison state was scientifically proven;

the comparative-typological method was grounded through the analysis of
literary texts as one of the scientific-methodological tools of global scientific-artistic
interpretation;

a philosophy of literature as a new scientific direction was substantiated
through the analysis that it is essentially a global scientific-artistic interpretation.

Practical results of the research work are as following:

the terms of global artistic meaning and global scientific-artistic interpretation
were introduced into Uzbek literature, their parameters, main features and essence
were revealed;

the characteristics of artistic meaning are identified and its evolution towards
the global artistic meaning was displayed through the analysis of the literary text;

some works and couplets by Alisher Navoi were reinterpreted and it was
scientifically noted that the divine meaning in them is essentially a global artistic
meaning;
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it was explained that global artistic meaning as a goal and a result of global
scientific and artistic interpretation would develop into a category of special
importance for Uzbek literature;

it has been proved that the process of globalization opens up a wide range of
opportunities for conducting typological researches, for comparing great figures of
Uzbek literature, great artistic monuments with figures and works of world literature;

it has been proven that the philosophy of literature is essentially a global
interpretation, and it is an effective way to analyze and interpret existing artistic
works in world and Uzbek literature from the point of view of a deep and celestial
perspective.

Authenticity of the research results is seen in the fact that the problems were
clearly identified, they were studied on the basis of analytical and comparative-
typological methods, scientific and theoretical conclusions were drawn based on
world and national rhetoric, universal and divine principles.

Scientific and practical value of the research results. The scientific
significance of the research is reflected in the new artistic consciousness formed
under the influence of globalization and in the definition of scientific-artistic bases of
scientific-artistic analysis and interpretation, poetics of words and images in the
context of new artistic and scientific-artistic thinking which serves as a theoretical
basis for the creation of fundamental research in literature, using hermeneutic and
comparative-typological methods of investigation.

It is determined that the practical significance of the research is that it allows to
effectively apply the concept of global scientific and artistic interpretation in
philosophy, psychology, religion, to use the scientific findings in the creation of
textbooks and manuals on Uzbek literature for universities, secondary schools and
academic lyceums, special courses and seminars.

Implementation of the research results. Deriving from the problem of global
scientific and artistic interpretation:

The scientific-theoretical views and conclusions on "Globalization and fiction™,
"globalization™, "global security", "global problems", “the concept of globalization
and its leading signs" were used for preparation and publication of 100 volumes of
"Monuments of Uzbek folk art" under the number FA-F8-32 and for textological
study (A reference book of the Academy of Sciences No. 3 / 1255-1302 of June 23,
2020). As a result, new methodological bases of scientific and artistic interpretation
in the creation of the history of Uzbek folklore and literature were introduced into
practice;

The first artistic interpretations, scientific and theoretical conclusions were
used to study globalization as a social problem within the project under the code
number F1-FA-055746 “Study of manuscripts of the peoples of Central Asia.
Scientific description and publication of the archive of poets and writers of
Uzbekistan (A reference book of the Academy of Sciences No.3 / 1255-1302 of
June 23, 2020). The theoretical foundations of structural analysis, the principles of its
application in the study of works of art were introduced into the classification and
interpretation of artistic works in the archives of artists;
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New scientific interpretations and general scientific-theoretical conclusions on
the works of Alisher Navoi were used in the implementation of the practical project
under code number A-1-118 "Preparation and publication of a textbook on the image
and interpretation of the image of Alisher Navoi" (Ministry of Higher and Secondary
Special Education, Reference, 2020 14 September, Ne89-03-3304). As a result, the
research project was realized on the global scientific-artistic interpretation of Alisher
Navoi’s works;

The scientific-theoretical conclusions on global scientific-artistic analysis,
globalization and typology, artistic harmony between the works of Abdulla Qodiri
and Shakespeare were used by Azerbaijani scholars of Uzbek literature studies in the
"Azerbaijan-Turkmenistan-Uzbekistan literary relations” department of the Nizami
Ganjavi Institute of Literature of the Azerbaijan National Academy of Sciences. The
Reference of the Institute of Literature of the Academy of Sciences (June 16, 2020)
has achieved the expansion of knowledge about the literary philosophical foundations
of global analysis;

The scientific-theoretical conclusions about the global scientific-artistic
interpretation and the universal scale of artistic meaning, philosophical depth and
mystical meaning, structural analysis as one of the main methods of global scientific-
artistic interpretation, its functional task in expressing the poetic meaning of the first
couplet in classical ghazal were used by Azerbaijani scholars on Uzbek literature
studies in the section "Azerbaijan-Turkmenistan-Uzbekistan literary relations™ of the
Institute of Literature (The Reference of the Institute of Literature named after
Nizami, June 16, 2020). In Alisher Navoi's ghazal, the scientific conclusions about
the structure of the couplet served as a theoretical source for the research project;

Uzbek Television and Radio Company has used practical materials developed
on the problems raised in the study of Alisher Navoi's poetics for preparation of the
script of some programs (The Reference of the National Television and Radio
Company of Uzbekistan "Uzbekistan TV and Radio Channel" of May 28, 2020 No
02-02-651). As a result, the level of such programs were raised higher on the
examples of TV shows as “Care for the language is a care for the people”, “Hello,
Uzbekistan!”, “Relationship” which were prepared and broadcast on “Uzbekistan
TV”

The scientific results of the dissertation were used in various meetings and
discussions by the Department of Literary Criticism and Literary Studies of the
Writers 'Union of Uzbekistan for 2019-2020 (The Reference of the Writers' Union of
Uzbekistan of May 28, 2020 Ne 01-03-06- / 524). In particular, deriving from the
dissertation author's views, it was concluded that the comparative typological method
as one of the scientific and methodological tools of global scientific and artistic
interpretation enriches, and to some extent, changes the comparative phenomena and
meanings based on the analysis of literary texts;

The National Television and Radio Company of Uzbekistan used practical
materials on the problems raised in the study of Alisher Navoi's literary art in the
preparation of some broadcast scenarios (National Television and Radio Company of
Uzbekistan, The Reference book of the State Unitary Enterprise of Uzbekistan No.
04-25-934 of October 12, 2020). As a result, such programs as "Attention to
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Language”, "Awakening", "Literary Process", which were prepared and broadcast on
the Uzbek TV and Radio Channel, has raised the status and quality of TV programs.

Approbation of the research results.The results of the research have
undergone approbation in 5 international and 6 national scientific-theoretical
conferences.

Publication of the research results. According to the results of the
dissertation, a total of 38 scientific papers were published: 2 of them are
monographs, 1 article was published in foreign publication, 18 articles were
published in national journals legalized for doctoral dissertations by the Higher
Attestation Commission of the Republic of Uzbekistan. .

The structure and scope of the dissertation. The dissertation consists of an
introduction, four chapters covering fourteen paragraphs, a conclusion and a list of
references. The volume of the research work is 226 pages.

MAIN MEANING OF THE DISSERTATION

The introductory part of the thesis grounds the topicality and necessity of the
research theme, defines objectives, tasks, the object and subject of the research,
shows it’s consistency with priority directions of science and technology
development of the republic, describes the scientific novelty, reveals the scientific
and practical importance of the received results, provides information about the
implementation of research results into practice, published works and structure of the
dissertation.

Deriving from the view that any scientific-artistic interpretation is realized
from the point of view of meaning and that it plays a leading role in the interpretation
poetics and that during the globalization period the scientific-artistic interpretation
undergoes certain quantitative and qualitative changes, the first chapter of the
dissertation is entitled “Globalization and scientific-artistic interpretation”. In its
first paragraph entitled “Literary meaning” it is noted that the word and its meaning
are studied first in linguistics as its lexical meaning, the process of its transformation
into the literary meaning is realized in fiction.

In the development of appearance of artistic meaning, especially the subjective
factor - the state of inspiration in the heart of the author and researcher is extremely
important. This concept is synonymous with inspiration, divinity, and divine words
which have a common root, it denotes the meaning and the truths which develop
through a divine grace, the grace endowed by God. It is not without coincidence that
meaning and truth come here as substitutes, for the truly glorious meaning rises to the
rank of truth, sometimes up to the divine truth. Here, inspiration must be equally
relevant to both subjective factors - the author and the researcher. Otherwise, the
researcher will not be able to enter the emotional and intellectual sphere, orbit of the
author’s work.

In linguistics, there is the concept of the valence of a word or a linguistic sign.
It is known that the term is derived from the science of chemistry, which refers to the
ability of an atom of one element to combine with atoms of another element. If we
translate this into a word, it is the ability of a particular word to combine with another
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word to convey the meaning. There is a great article about this by the great
philosopher and philologist A.F Losev, entitled "Infinite spiritual valence of a
linguistic sign®'. Indeed, the ability of a word, especially a word in an artistic work,
to combine meanings is infinite. If we apply this term to meaning, it can mean the
general interconnectedness and interdependence of meanings, the formation of new
meanings, and the infinity of such possibilities.

Artistic meaning, as is well known, is the product of artistic creation that
comes out of a pure and noble heart. Abdulla Qodiri writes in his article "Mushtum®”
(Fist, Criticism) published in1925: "There is a law in writing profession: first of all, it
IS necessary to build a word, which must, first of all, express the meaning, this
meaning, create not simply a word, but the word artistically created in order to
express the opinion you want to express, it must be a special word, not an artificial
one!"®,

As we see that the great writer gives priority to the meaning, not to the word
itslef. According to him, even though this is confirmed in the science of psychology,
first and foremost, to the mind of the writer being in the embrace of inspiration comes
meaning and thought, it is very difficult to record this process, but, for sure, it is truly
the fact.

Only then there begins the search for a word to express this meaning. But it is
not simply a word, it is a word of art. That is, there begins the process of finding,
locating it in its proper place. This word must not be artificial, inappropriate,
accidental, but it must be special, the only word for expressing this meaning under
consideration.

This state of creative process described by the great writer belongs to the very
moments of creation of the work. Perception of the work, the literary text, that is, the
process in the moment of research works in the reverse order: the artistic word found
and located properly begins to spread explicitly its implicit meaning (the second, he
meaning sealed in the word). It is this meaning that is usually considered the artistic
meaning.

The second paragraph of the first chapter of the dissertation is entitled **Global
artistic meaning**, where it is stated that here the relationship between artistic
meaning and global artistic meaning was studied, that the artistic meaning becomes
global when it affects the whole essence of the state and event described in the work.
Alisher Navoi's famous verse analyses this situation from the point of view of global
artistic meaning:

Have a profession in Universe’s house,

It is not your duty to come out sad at last.

To live up the life of the ignorant is like

Coming out of the bath with dirt and dust.

The verse is composed of two couplets that are compared to each other, and
that the comparison is so perfect that only a few key words in the first couplet

8 Kapanr: Jloces A.@. 3nak. CumBos. Mud. Tpyas! 1o s3bikosHanuio. — M.: Msa. MI'Y, 1982, — C. 114-144.
® Konmpuit A6aymna. 111, Jluépu Gakp. AnaOuii-raHKumii, my6nunuctuk Makonanap. — Tomkent: Info capital Group,
2017.-b. 297.
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encounter with their alternatives in the second couplet, thus, this encountering creates
the opportunity for the meaning of the verse to deepen and possess a global meaning.

If we study the two couplets in terms of comparison, a huge meaning is stated
in the first couplet, then there arises a question why the second couplet is needed
here. The second couplet creates the comparison, and it becomes clear for all that this
analogy has a vital lively foundation. The purpose of coming into the bathroom is
purification, to become clean. In the same way, the "house of the universe" is an
opportunity and a place for becoming clean and pure (now in a highly enlightened
sense) and the accomplishment of a perfect human being. “Perfect humanity is the
brightest place, the highest goal, which the human child aspires to in this world of
exams. This address is our primary training in the path of the goal, which is to keep
the heart bright, the heart pure, and to purify the soul from the filth of lust. That is the
true meaning and purpose of human life"1°.

The higher global meaning of the verse is not limited to this sense. In addition,
this work, this verse was created for a highly universal purpose with its whole
existence, where the location of the "event" is not without doubt “the house of the
universe” as well as the "world".

As it was stated above, in addition to the fact that both couplets were compared
with each other, there is also a comparison in the second couplet itself, which is
sealed with the word “biaynih” (exactly). In other words, leaving this world without
becoming a perfect human being is like entering the bathroom to clean up but coming
out of it dirty. As mentioned, this couplet is a pillar for the first couplet, it is like a
symbol of foundation taken from the worldly life.

As this couplet enters the comparative voicing process with the above couplet,
in them several of the key words come into contact with each other and begin a
spiritual communication where takes place an alchemical reaction.

They are: 1. The house of the universe - the bathroom

The two concepts intertwine with each other, and both undergo a certain
transformation, harmonization: the house of the universe, that is, it obtains the
specifics of the world’s bathroom, a place of purification, and the function of the
bathrom expands from a small scope, instead acquires a universal dimension,
becomes equal to the house of the universe. As a result, there develops a global
meaning to denote a worldly glorious bathroom, a place of cleansing and purification.

2. sad - impure.

This comparison draws attention with its extraordinary tension. At first glance,
where is the sadness (falling into grief) and where is the impurity (dirt)? Though it is
an incomplete impression, but it is a prelude to a deepthought and great meaning. In
order to prove this claim, we address to our classic literature, including our divine
book, the Holy Qur'an, which laid the foundation for the works of Hazrat Alisher
Navoi. Verses 26-29 of Sura al-Fussilat speak about the punishment and tortures
imposed on those who are enemies of Allah, and so the following verse 30 reads:

10 Panrnapra smupuHran cupiap (TYioBur Ba Hampra Taiépiosun H.IOcynosa). — Touikent: Davr Press, 2010. — B.
74.
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Surely, those who say: “Our Lord is Allah,” and then go straight, the angels
will descend upon them: “Do not fear, and do not grieve (emphasized by us —S.M),
but rejoice in the news of the Garden which you were promised™!.

We have said above that the verse is constructed on the basis of complete
comparison and contradiction. The title of the work also emphasizes the comparison
and contradiction: In this case, "calling to a profession in the house of universe"
means “to show the way, to lead”, "to grieve" means pain, heaviness cause to the
soul, and just in the title itself there appears the contradiction of perfection - a defect,
a proof - a contradiction.

There is also contradiction in the soul of the work, and it functions in
partnership with negative method which governs the verse. In the work there is only
the affirmation in the sentence:"Have a profession...", all other meanings are
advanced through negation and impossibility. The joining of negation and affirmation
reaches its climax in the line " To live up the life of the ignorant”. Generally speaking,
this line of the verse small by scope, but it presents the spiritual and meaningful
center of the work of art. It is exactly this line of the verse which encounters and
communicates with the Qur'anic meaning we have quoted above.

Here, now we’d better pay attention to the phrase "not to die" in the verse.
"Fard" is a religious word borrowed from Arabic, which literally means "order,
command, instruction.” It means "religious acts that are obligatory for all Muslims in
the Shari'a"?.

So, to come out of the universe sadly is commanded for "you" that is, for
example, a person is ordered not to do it.

The comparison in the second couplet, "To live up the life of the ignorant..." is
made equal to "coming out of the bath dirty...". In this case, it is necessary to pay
special attention to one word - "incomplete, endless". The root of the word“tamom”
("end") does not express the present day meaning “to end”, “to finish”, but denotes in
its lexical meaning exactly “tuliq”, “mukammal” (“complete, perfect”) as it is used in
our modern Uzbek language.

In the second couplet, the harmony of the pronunciation of the word "tamom"”
(“end”) with the word “hammon”(""bathroom™) and the words "notamom” (“endless,
incomplete) with the word “nopok™ (“dirty, impure™) (negative prefix — im- ) also
play a certain role in the system of both tone and meaning.

In addition, the word “nopok™ ("impure") (with its root, surely) strives for
enlightenment, spirituality rather than for material wellbeing, and so, it develops the
meaning of the word “hammom” (“bathroom") and its concept to the above-
mentioned higher position.

The rhyming words “ghamnok”, “nopok” (sad, impure) make the radif, which
seems a very simple concept at first glance, but in both places it denotes two
meanings - to die, to leave the world and to leave a place, and then it obtains a new
higher meaning, that is, it develops through the meaning of “hammon” (bathroom)

11 Holy Quran.English translation by Talal Itani. Email: talal@ClearQuran.comPublished by ClearQuran Dallas, Beirut
p.181.
12 Y36ex THIMHUHT H30XJIH nyraru. bem sxmnmm. 4-xuinn. — TomkeHT: Y30eKUCTOH MIJUTHI SHIEKIoeausicr, 2007. —
B. 328.
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where human beings wash and become clean and arrive at the last destination by
“chigmoq” "to go out, to pass away", and leaving the house of the universe at last.

In order to develop the meaning, to create the effective comparison of and
judgement on the house of the universe and the bathroom, it is necessary for the word
“hammom” (“bathroom™) to transform into exactly a symbol, acquire a symbolic
essence. It is well known that the symbol denotes the transference of one meaning
from one object, event to another bigger object or bigger event, so it goes up to a
larger scale.

The third paragraph is entitled "Global Scientific-Artistic
Interpretation.”Since globalization opens ways to global artistic interpretation, and
evenrequires it, the essence of global interpretation is to raise the analysis and
interpretation of a work of art to a new dimension, to explain the feelings, events and
images in the work to the highest degree.

Here a question may arise: will the interpretation be also global? The question
IS appropriate because this strange connection also rises from the global
interpretation. The issues and the ideas raised may be global. But what about the
interpretation? In our language, there is the word “chek” ("limit™), which means the
last limit, the end, the finish of things or events. We consider it the global artistic
interpretation of an image or event in a particular work of art or interpreting them by
bringing it to the final point, climax (no one can say that this point is an absolute end,
but for the time being, until another type or form of analysis is found we consider it
the final analysis) is considered the global artistic interpretation.

When we speak about the ancient history of interpretation, we keep in mind
Aristotle's work "On Interpretation" (Russian "OO0 uctonkoanuu", originally "Peri
hermeneias”, Latin "De interpretatione"). This small treatise is not consistent with the
theory of interpretation in our perception now. It is one of the works of the great
philosopher on logic,which studies mainly such logical categories as language,
writing, true and false speech, noun, verb®3,

The treatise of our grand-grandfather, the great philosopher Abu Nasr al-
Farabi, “What you need to know before starting to study philosophy”, mentions twice
Aristotle's Bari (Chorus Minas) (On Interpretation” or Hermeneutics)'*.Also there is
information that Farobi himself wrote a work called "Ta'ligot" (“Interpretation™,
"Hermeneutics").

In addition, in the Muslim East, many of the available commentaries on our
holy book, “Glorious Qur'an”, are truly interpretations by essence. Some researches
on interpretation have been carried out in Uzbek literature. One of such important
works is the book "Abdulla Qodiri and hermeneutic thinking" by Professor Bahodir
Karim. As an introduction to the work, his article, “On the Theory of Interpretation”
deserves attention due to its purely theoretical nature. The scholar writes that "the
high figurative thinking, the translation of reality into the language of art lays the
foundation for artistic interpretation”, in which, surely, the scholar considers the
process of creating a literary work.

18 Kapanr: Apuctorens. Cou. B 4-x 1. T. 2. M.: Mbicnb, 1978. — C. 91-116.
14 Kapanr: Anb-®apabu. ®unocodckue Tpakranl. — Anma-ata: Hayka Kas.CCP, 1971. —C. 8, 14.
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We think that this is the first stage of interpretation. As soon as a writer puts a
full stop to the work, his interpretation also comes to the end, and the work is offered
to the judgment of readers. Now there begins the period of scientific and artistic
interpretation of the work. As B. Karim writes, “The fact that the writer's artistic
interpretation is fully transferred into the scientific language in accordance with all
his ideas, views, opinions, and finds their expression in the scientific interpretation,
reveals the literary and aesthetic truth; there appears a balance of thoughts and
opinions between an artist and a scientist™*°,

In general, this introductory chapter puts forward serious and effective
thoughts and ideas about the theory of interpretation. Such thoughts as “The balance
of artistic interpretation and scientific interpretation”, “Understanding is the creative
result of the interpretation process”, “Interpretation is an explanatory process” require
effective and specialized research, and the fact they are put forward as such is worth
praising.

Interpretation is such a comprehensive word and concept and a is unique
power that it has the power to radically change an assessment and an idea about an
object or event even - for better or worse. The dictionary explains the interpretation
as follows: "Explaining a problem clearly to another person."® This means that the
direction of the issue is at the discretion of an interpreter. This applies to both vital
and social issues. But when it is about the work of art, which is a mysterious
phenomenon in itself, the status and responsibility of the interpretation increases
much, and it can no longer be called a scientific-artistic interpretation without doubt.

Also, in this paragraph, the essence of the images of Doniyor in the novel
“Qutlugh Qon” ("Blessed Blood") by Oybek, in the story "Jamila" by Chingiz
Aitmatov is analyzed in terms of global scientific and artistic interpretation.

The study of a work of art in terms of global artistic meaning allows to
discoverin it the layer of previously unrevealed sense and meanings.The global
artistic meaning is based on great and ultimate truths, their description and expression
must be artistically most perfect.

The global artistic meaning is the goal and leading participant of the global
scientific-artistic interpretation. Having passed the test of time, only the examples of
higher art of speech can be worthy of such an interpretation.

In the majority cases the global scientific-artistic interpretationends up by the
will of Creator. After all, what else is there higher than the Creator?

The second chapter is entitled “Global Scientific-Artistic Interpretation

and Structural Analysis” and the first paragraph is entitled “The Essence

of Structural Analysis”.

As it seems, researching the work of art in terms of structure, that is,
structuralism has a deep philosophical and even quantum-physical foundation. Just
like soulless particles in the microcosmic world, it is absolutely impossible to see
them with an ordinary eye - though artistic images and artistic reality in general
reflect a certain period and the people living in it, in practice it is nothing more than a

15 Kapum B. A6nymua Komupwuii Ba repmenestrk Tadaxkyp. Tomkent: Akademnashr, 2014. B, 4.
18 V36ex knaccuk anabuéTn acapnapy ydyH Kuckada tyFat. Tomkent: Y3®A nampuétn, 1953. B. 326.
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soulless reality created by means of a language. As an ideal reality an artistic work?’
has no material body. Surely, the words on paper, consisting of letters, and a work in
the form of a book cannot be considered a material body. This is only the appearance
of the outside existence. While a work of art is being read, in the mind of the subject
who is reading it, there develops a real meaning. But still this is not a material body.
that is, but it is an imaginary body that cannot be seen with the eye and held with the
hand, but which lives only in the imagination, is, as mentioned above, it is an ideal or
non- existing, non-real reality.

The question of structure goes back to the root, the initial structure of the
universe. In modern concepts of the structure and composition of the matter, the issue
of geometric structure and related symmetry is gaining important actuality. The wide-
ranged application of mathematical methods to such research causes the issue of
structure move to the forefront.

Consequently, the very fact that there is a definite structure at the very
foundation of the universe raises the method of research that studies the object from a
structural point of view, to a higher degree. In the root of the doctrine of structuralism
there is the concept of "structure”. For example, when the term "structure" is used in
mathematics, "it produces an impression about an internal thing, and evokes an idea
of a scheme, a model at the same time"*8. Even when the term "structure” is used in
literature, this notion retains its original meaning.

A structural approach to a work of art or a literary text is not the ultimate goal
of scientific research, but it is merely a tool to be used to make it effective. The
structural approach is a specific scientific method that should facilitate the discovery
of the depths of artistic meaning and content within an entire work or a particular
context.

When the structural view is focused on an individual event, it is possible to
enter its inner and lower layers, to determine the level of symbolism of events and
images, to visually reveal previously unseen hotbeds of the meaning. If such a view
is brought closer to the object (event), then a particular image (character) can also be
studied from a structural point of view. One of the founders of structuralism, R.
Jacobson, while studying the image of the "sculpture™ in Pushkin's work, wrote: "But
this poetic image and the internal structure of the poetic myth are attracting more."°
Hence, it is also possible to conduct a scientific research on the internal structure of a
particular artistic image, i.e. on the structure of an image. This allows to discover
wider and deeper the meanings and aspects of the inner layer of an image. Only then
the artistic power in the depths of the image - the energy of the image - will have a
clear foundation.

While examining an artistic work from a structural point of view, it seems
necessary to distinguish between two types of structure: the external structure and the
internal structure.

1" Here we consider the meaning of the word “ideal” not as “as an example, model”, but as imaginative, not existing
event - S.M.

8 TIsnT0 P., I'paBut M. Metonbl conuanbHbix Hayk. — C. 286.

19 gxo6can P. PaboTel mo nostuke. M., 1987. — C. 166 .
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An artistic work, may it be a short story, a poem or an epic, or a large-scale
novel, has some external divisions. A short story consists of at least paragraphs,
poems, epics, short stories and novel are composed of chapters (or just sections),
drama consists of scenes and plays (scenes). These pieces are considered structural
elements in their own right and play a certain role in the development of event and
feelings or emotion in the work of art, as well as in the development of the plot, that
IS, in the presentation of the artistic material. They can be called the external
structure of an artistic work.

The internal structure of an artistic work is a code of events development in
the work, a set of legitimate connections in the behavior of this or that hero, and in
order to determine them, it is necessary to look into the work thoroughly with critical
scrutiny. “The structure of a work of art is the structure of a work of art, its internal
and external organization, the methods of relations of the constituent elements which
facilitate them. The existence of a certain structure ensures the integrity of the work,
empowers the ability to embody and efficiently convey the artistic content expressed
in it”%,

Each character in a work of art is a unique structural unit in the structure of the

work. The artistic images, which occupy a leading position in the work and bear its
real, artistic-ideological and philosophical burden, are considered the leading
structural units of the work.
“As there are no matters without structure in the universe”??, there cannot be work of
art without structure”. Only the researcher should be artistically, emotionally and
aesthetically as well as intellectually keen and sharp-minded in determining the
structure of the work. A properly and clearly defined structure plays an important role
in finding the existing main artistic idea in a work of art and in expanding the
horizons of the work’s artistic meaning. Only then the structural key to be fit in the
work of art would be considered found.

The second paragraph of the chapter is entitled **The principle of the trinity
in the structure of the novel "Bygone Days' (“Utgan Kunlar”), which mainly
focuses on the structure of the first Uzbek novel, where the principle of the trinity
plays a leading role.

The fact that the novel "Bygone Days" consists of exactly three chapters, is a
sign of its structure to bear the first and foremost meaning. Moreover, it is interesting,
that the root of the word structure with its “tr” letter combination goes back to the
ancient Indian word “tri” (three)?. It shows that in order for any event to make a full
unit, it must necessarily have this trinity: one ( here it is not the one which makes the
whole unit, but the first term of the trinity) appears as a part of the event subjected to
unification, now the two oppose each other, when a third part that comes into contact
with them, then the three particles uniting with each other in definite relations acquire
integrity, that is, they make a structure. Such a relationship inevitably causes
interactions. Thus, when an event has a structure, it means that the event has achieved
integrity.

DKID. T. 7. C. 228-229.
2L dunocoduu nyraru. 455-er.
22 About it see: 3omoToe ceuenue. Tpu B3rIsAa HA TPUPOLY rapMoHun. — M., Ctpoiiuzaar, 1990. - C. 238.
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Noting that three is an odd number, let’s focus on the number of chapters in
each of the three sections: Section | has 23 chapters, Section Il has 17 chapters,
Section I11 has 17 more chapters, the sum of which is 57, and if we divide the number
of sections we get 19 sections. Sections, the number of chapters in them, and all
numbers available in it are odd numbers. Odd number is always odd, not divided
further. The odd number, the oddness, the epistemological sign that the situation is
not good, as Shakespeare's Hamlet said, "Time is out of the way, Oh, this is an
ominous pain" (Jamal Kemal's translation), is probably a symbolic mathematical sign
of tragedy. In the "Explanatory Dictionary of the Uzbek language" the word "odd" is
interpreted as “indivisible, unpaired ... without a spouse, partner, uncle; without a
partner, alone” and "without a wife or a husband", as in the novel "Avaz" by S.
Siyoev there is an example: "The odd loafs of bread on Yupun's tablecloth is a hint
that the dead was recently taken away from this house to be buried"%.

This example shows that since ancient times the odd number has always been a
symbol of misfortune in the minds of our people. The double number, as opposed to
the odd mountain, has always meant harmony, friendship and well-being. During the
engagement ceremony in order to wedlock the couples the bread-breaking ritual is
conducted where two whole flat breads must be broken into double numbers, and the
man who breaks the bread must have married only once. A second marriage is a hint
that the marriage of the couples will break up and each will become an odd number,
and the transition to the odd is considered unhappiness, and it is not desired, it is
corrupt.

Here it is quite appropriate to quote an opinion expressed by Norbert Wiener,
the founder of cybernetics: "No non-mathematician can digest the idea that numbers
acquire cultural and aesthetic value nor can they be related it to concepts such as
beauty, power, inspiration."?*

As we draw a diagram of each of the three sections, we base it on the two
networks in the above-mentioned work - the network of love and socio-historical
events, which are briefly determined as love and Motherland.

In this diagram, the three sections of the work are taken separately, each plot
depicts the network of love and Motherland in a separate circle, in sections 1 and 3
the two networks intersect and achieve a certain artistic and ideological integrity, and
section 2 consists of a whole network of love. It is indirectly connected to events, that
I, it touches a large circle in the form of a small circle.

In each section, the intersecting circles, i.e. the main characters involved in the
real networks, are recorded, their number is mainly 3, only in the Motherland
network of the 3rd section, along with Yusufbek Hoji and Musulmonqul, the
collective concept - Tashkent beks (beys) - is defined, because they together perform
an ominous task in the chapter, that is, organize the Kipchak massacre (in agreement
with the khan).

28 V36eK TUIMHUHT U30XTH nyratu. beu xunuk. 4-xung, - TomkeHT: V36eKkucTor MuLIHi sHuukioneauscu,2008.
-bB. 162.
24 3onotoe ceuenne. Tpu B3rIsIa Ha pupo iy rapmonnu. — M.: Crpoiimsaar, 1990. — C. 133.
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If we pay attention to the above model-scheme that it indicates two networks
in the structure of the work and the main participants in it. In the first and third
section diagrams, the two networks are depicted side by side, partially on top of each
other, intersecting at a specific location, where these two circles are reflected in the
surface level common to them.

Since the event went up much higher in the first part, the second network in the
second part - the socio-historical events - seem to have calmed down a bit. Even in
this section the second network seems almost missing. At the beginning of the section
a half-page text in the form of information, beginning with "Azizbek was sent from
Tashkent ...", is also left outside the first chapter.

As it is known, the second part is almost entirely composed of a network of
love. Therefore, they do not cross two circles like the remaining two sections, it is
described in the form of one circle, since Homid, who had not realized his ugly
intentions through gossip, uses the later opportunity of Otabek’s marriage in
Tashkent, tries to create an obstacle between the beloved couples by writing fake
letters and then fake divorce letters.

But in this chapter there is a sad story of Master Alim's unhappy love, which
can be called a sub-chapter within a chapter, a work within a work. It is marked with
a smaller circle in the diagram and just touches the main circle.

In the third section, the two networks are synthesized at a higher artistic level.
The work rises to the apotheosis with its whole body, that is, the events and the fate
of the heroes arrive ceremoniously at the tragic end.

As the great scholar of culture studies, the founder of the Tartu structural-
semiotic school Yu.M. Lotman wrote in his book "The structure of the literary text":
"The artistic content of the work is the structure ... It is absolutely impossible to
perceive the artistic idea without structure.”? According to the French philosopher
Jill Deloise (1925-1995), "structure is a machine which produces meaning, in which
because of the structure there emerges a consequence in the arena"?. As we have
seen, in the structure of the novel "Bygone Days" the principle of trinity plays a
leading role, it means that it plays the role of the first organizer in the actualization
and harmonization of the scale of artistic ideas and meanings discovered in the novel.
Through such a structural sign characteristic to our great novel, there opens a broad
road to the deep philosophical meanings.

It is well known that there is also the term “globalism” close to “globalization”.
It requires a comprehensive and wide-ranged approach to the event, creating an
opportunity for raising it to a higher level. As we meditate on the principle of the
leading trinity in the structure of the novel “Bygone Days”, it means that this
principle is related to the scope of universal, global principles in the depths of the
work. In the era of globalization, one cannot be overwhelmed by small, local ideas.
The great truth that “the sun is reflected in a drop” must be a guide and a program
consistent with the very essence of globalism.

% Jlorman F0.M. CtpykTypa XynoxecTBeHHOro Tekcta. — M.: MekycctBo, 1970. — C. 19.
% Hogeiimmii punocodekuii cnosaps. [loctmonepunsm. — Munck: CoBpemennsiit imteparop, 2007. — C. 289.
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The third paragraph of the chapter is entitled ""Comparison in the
structure of a couplet™, in which two couplets from two ghazals of Alisher Navoi
are researched.

The first couplet:
Fam tynu 6unmon, madakayp € ¢panak MUpbOTHIA
AKC Kyprasrad Ky3yMHUHT JabITyH CITUMUIYD.
“B.B.”, ghazal 173

Translation:

The night of sorrow is in the knowledge of dawn or on dawn’s Steed,

Or the reflection is the dull tears of my eyes.

B.v., Ghazal 173

The great scholar A. Fitrat quotes this verse of Navoi in the chapter
"Mubolagha" (“Hyperbole”) of his manual "Rules of Literature" published in 1926
where he writes: “what is seen sometimes at sorrowful nights is the reddening
cloud in the sky reflected in my tear run from my eye (emphasized by us — S.M),
that is a mistaken hyperbole™?’.

As a result of misunderstanding and misinterpretation of the prose description,
an unjust judgment on the meaning of the couplet was drawn. In this couplet, as
Mentor Fitrat wrote “there is a great and depthless meaning which shocks the mind, it
1s not a mistaken exaggeration”. Yes, it is exactly the depthless meaning.

In this case, the comparison does not take place between two lines, more
clearly, in the couplet, there are compared not two, but three events.

First:

Sorrowful night «—» dawn.

This is the basis of the comparison, after which the dawn covers the second
line completely. It is compared to "eye’s red tear reflecting... dawn’s cloud". If we
show the borders of the comparison in detail, there emerges the following lines:

Sorrowful night «—» dawn  «— redtear

Now, let us focus on the artistic function of the word “bilmon” (“knew not”
among them. The word which denotes “bilmadim” (“I didn’t know”) enchants the
analogy, introduces a soothing tone to the image, that is, it is not a final comparison,
not firm, but a tender analogy. Since the sorrowful night is compared to dawn, the
redness, bloody color of the dawn fully expresses the tragic state of "I' in the
sorrowful night. In the state of the combination of sorrow with night it becomes a
whole atmosphere, which seems to be turning into dawn.

The third border of the analogy, as it was examined, is the red tear. The couplet
definitely determines its location and condition - the celestial space and description.
First of all, let's consider the description: "Is it the red tear of my showing the
reflection?" The tear is not on the outside, but in the depth of the eye. This is a very
important point. The tear in the depth of the eye is likened to dawn. And dawn is an
atmospheric phenomenon that occurs in the universe. So, the tear in the depth of the

27 A6nypayd Putpar. Tamnanran acapnap. 4-xung. — Tomkent: Mabnapuar, 2006. — B. 60.
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eye is even made equal to a celestial event. But this identity is not firm, and the
suspicion of questioning and speculation in "is it tear" once again ensures the charm
of the analogy and the description.

In this couplet the great Navoi depicts the enormous universe (dawn, sky) in
connection with the tears of a pure human physiological phenomenon, and draws a
beautiful and profound poetic conclusion from it. The tears of a man in agony, at a
sorrowful night, are reflected in a celestial mirror, creating a single, unified landscape
with the blood color of dawn of the sky, as a result of which man and the universe
become unified as one celestial being. The tears in the inner part of the eye rise up to
the celestial space, and for the celestial space there is no barrier or dimension or a
limit.

Second couplet:

JKonra Kyiifad HaKIY UIIKAHT KA KYHTITYMHU XaJoK,

VaTypyp MaxpaMHHM CyNITOH raHX ITHHXOH aitnarau. (FC.ghazal 98)

Translation:

Capturing my heart, your real love killed my soul,

Hiding treasure, in his love-room sultan sat loyal.

(G'S. Ghazal 98)

As we perceive the verse as a whole with all its charm and beauty, it becomes
clear that every word, every corner, every pronunciation and pause in it works with
its own tone, and captivates our hearts. We rehearse the verses over and over again,
imagining, memorizing, enjoying the music of the words flowing in a mysterious
tone. It is now a natural, mindless virgin perception.

In Navoi's poetry, the word is enlightened, became an enlightened word. It is a
word full of magic. At this point, light and magic are synonymous, meaningful
words.

Once again the structural analysis shows that if in the ghazal, up to this couplet,
the divine love, qualified in “Mahbub ul-Qulub” by Hazrat Navoi, prevails, plays a
leading, priority role, but now, due to this couplet, the whole ghazal rises towards
love of the siddigs (the righteous). To put it more clearly, it is possible to observe the
symbiosis of love for God and love of the righteous, that is, there develops their
organic union in the ghazal.

As it becomes clear from what has already been said that it is clear that the
couplet speaks of the absolute supreme status of love. Much can be said about this,
but for us it is suffice to quote from the work “Mahbub ul-Qulub” by Hazrat Navoi.
In the chapter "In the remembrance of love" there is the following opinion about the
love of the righteous: "His witnesses have reached the deepest meditation, and passed
from meditation to the status of doom?®.(emphasis ours - S.M.)" ("Their hope to see
and meditate of God with eyes have reached the point of self-unawareness, and
beyond that they have risen to the status of doom.")

So, the couplet is about the love of the righteous, that is, the supreme status of
love, the highest status of love, reaching this status is usually followed by doom. And

28 Amamep Hagowii. T§na acapmap tymnamu. Yu sk, 9-xumt. — Tomkent, Fapyp Fynom HMUAY, 2011. — B. 500.
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it is possible to say that the couplet is a perfect artistic description of and praising this
love status. Therefore, the status of doom is one of the cornerstones of mysticism.
When Farididdin Attar asked the great sheikh Junayd al-Baghdadi, who defined as "
there is a pole in mysticism"?° , what mysticism was, he said, "Mysticism is that God
kills the image 'you' in yourself, and resurrects you in His own mind before
Himself"3.

The principle of comparison in the couplets of the great poet’s ghazal is one of
the leading structural elements. It is necessary to pay close attention to the couplet as
the first artistic whole. If consistent research is conducted in this direction, it is
possible to achieve the effectiveness of the analogy, that is, to discover new meanings
envisaged by the great Navoi. The mystical meaning is not separate, the secular
meaning is not separate, they are just two stages of one phenomenon. The miracle of
the original word, the high artistic effect is created by their unity.

A ghazal is a magnificent artistic ensemble, that is, it is a structure made of a
combination of appropriate and harmonious parts (couplets). At the same time, the
couplet is a relatively independent phenomenon. The range of its meaning is wide,
"expressing an epic poem in one couplet” ("Sab'ai sayyar") is a practice exercised by
such a great artist of words as Alisher Navoi.

The fourth paragraph of the chapter is titled "*Poetic structure and artistic
meaning”’, in which Alisher Navoi's work "Munojot" (“Asking Allah’s support™)
undergoes structural analysis.

Divine intuition never leaves an alive person by himself. Because this intuition
IS present in the blood, in the creation, in the nature of man. Man is programmed, if it
IS possible to say so. And the Supreme programmer is God himself. Without God,
without divine intuition, man is naked, imperfect. “Munojot”, being widespread in the
classical literature of the East, it is an embodiment of a firm step taken to fill this gap
of nakedness, imperfectness, to achieve compete perfectness, it is description,
expression of clergyman’s preaching with artistic words.

"Munojot" consists of 4 parts:

|. Basmala. Interpretation of the first verse of the Qur'an. Oyats 1-10.

I1. Hamd. Praise be to Allah, the definition of His attributes. Oyats 11-23.

[11. Na't. Thanks to our Prophet Muhammad (peace and blessings of Allaah be
upon him). Oyats 24-29.

IVV. Munojot. Oyats 30-99

When starting to analyze the poetics of the work "Munojot", first of all, it is
necessary to consider the fact that it is an absolutely unique work in the poet's
creative works.

The work differs significantly from the munojots contained in a number of the
poet's works. According to A.Azam, Munojot is not a work of art. It is not written for
people either - Navoi's Munojot is addressed directly and completely to God. But
that’s one aspect of the issue.

2 @apunyyan Atrop. Taskupar yn-asiué. Fadgyp Fynom HMIY, 2013 - B. 341.
% Yemon Typap. TacaeByd tapuxu. — Tomkent: Herukmon, 1999. — B. 17.
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The second aspect is that since work of art is materialized by the word in
writing, it is written on paper, so it has the property of a work of art, that is, it has
become a work of art. This idea does not ignore the idea that Munojot is not a work
of art. On the contrary, it completes verse to the fullest degree.

These two contradictory natures of Munojot are not works of art, that is, a
human document that reflects the spirituality of the great soul, and second, based on
it, it i1s a unique work of art that reflects the spirituality of the great soul, these two
judgments determine that “Munojot” is a monumental masterpiece of art.

It is apparent that the publication and careful scrutiny of Munojot will radically
change the Soviet-era views of Alisher Navoi. It will be made clear that that this
great worldview is not pantheism, but worshipping of God, that is, theism in the full
meaning of the word.

If we pay attention to the structure of Alisher Navoi's work "Munojot", we can
see that the work is based on three great personal pronouns: YOU - | — HE/SHE, that
is, they are built on substantial relationship between them. If it is taken as a whole,
this trinity, especially the first duality, consists of a comparative relationship between
you and me. Then we will witness that the principle of comparison leads to the whole
work. That is, You are God, | am the poet myself, and in the broadest sense, a slave
of God, man, and Humanity.

This structural trinity creates the form of the work "Munojot". The connections
at different levels between the three members reflect the divine spirit of the work, and
accordingly, the high artistic power. The artistic meaning rises to a higher global
arena. In the center of the field of artistic meaning, according to the demand for
genre, and in essence, is Almighty Allah who created the omnipotent universe uniting
in itself the eighteen thousand worlds.

The third chapter of the dissertation is entitled ""Global scientific-artistic
interpretation and typology.” Its first paragraph is called “Binary and Trinary
Typology”.

Typology is a universal scientific research method used in all fields of science.
One of the major dictionaries defines it as the following: “Typology is a scientific
method based on the division of a system of objects and their grouping by using a
generalized model or type; it is used for the purpose of comparative study of
important features, relationships, functions, levels in the structure of objects; The
main logical forms used in typology are types, classification, systematics,
taxonomy”3L,

As a method of research and a way of thinking typology has a long history. If
we admit it as a way of thinking and a scientific-literary method, we have to
recognize the ancient Greek writer and philosopher Plutarch as the founder of this
method. In his book, “Parallel Biographies”, he narrates the life and creative activity
of historical figures chosen in 46 pairs. It can be said that this work serves as a
practical, and partly theoretical basis for typological research. Plutarch selected two
pairs of figures who left their mark on Greek and Roman history. He considers them
first individually and then in comparison with one another. The pairs are selected

31 CoBeTcKkuil SHIMKIIONEMIECKUT cioBaps. - M.: CoBerckas sHuukionenus, 1984. — C. 1325.
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based on certain similarities that exist between the lives and activities of these
individuals. The scientific value of Plutarch's work (along with its historical and
artistic value, for sure) is that the names of two persons who lived as neighbors and
historically connected, living first in Greek and then in Rome, in two historical
periods, carry a certain meaning; it can be said that this work played an important
role in the formation of comparative-typological consciousness in human thinking.

It should be noted that, as already mentioned, the binary typology is the first
basis and universal method of typological research. Why? Because the first number
of any comparison, at least, requires two objects. No matter how many limits there
might be in a comparison, there must be two events, two limits, during the process of
comparison.

Typological research is also based on numbers. They are hidden. Indeed, the
similarities and commonalities emerge from comparisons which are largely
determined by the processes that take place between the two events. For this reason,
the number 2 may be said as the first number of the comparison. (1 is considered a
fixed number, and is self-contained). Therefore, number two plays a lead role in
typological research. This can be called a binary typology. This has a serious logic. It
is because if more than two events are compared, it will be much more difficult to
keep the string of meanings in the analogy under consideration. But if this inevitable
difficulty is overcome, then it turns out that the study of typological commonalities
between more than two phenomena will also have a certain advantage, a scientific
value. In this paragraph, we take the trinity typology and see that the addition of a
third event to the existing comparison of the binary events, which has not been
available in the comparison of the two events, might develop the meanings and laws
that might arise as a result of the trinity comparison.

When we speak about the comparison of more than two events, it is natural that
there may arise a question: what about numbers after three such as four, five, six,
seven, and so on. In this case, any number greater than two and three will return
either to number two or number three. Since the human mind cannot digest a large
number of comparisons at once, so it is inclined to simplify them as the number of
comparison increases, it tries to do so.

Here is an example of a trinity typology: the dual lines (distillation, couplet) of
the ancient Greek thinker Plato's "Asterga™ and the great Russian poet A.S Pushkin's
poem "Cyclops™ which were artistically translated by Hamid Olimjon into Uzbek
will undergo comparative analysis in the work.

These factors getting together increase the degree of the translation and
relativeness of Pushkin's poem to Plato's work, and the celestial comparison in the
poem seems to have shifted to Pushkin's poem in Uzbek translation. In addition, the
relationship between the "lak-lak eye" and "single eye" involves “osmon-yulduz-+oy
(sky-star-moon), that is, the celestial connection is added. The only pillar holding
Pushkin's poem is the face-to-face contrast. At the end of the poem, they get united,
and then there appears the relationship in the line of Plato - Pushkin - Hamid Olimjon
expressed by word combinations “lak-lak kuz (eye) — “yagona kuz” (a single eye) +
yuz kuz (“a hundred eyes”). There is also a typological similarity observed between
"I love you to look at you with my eyes" and "If | had a hundred eyes, | would look at
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you with all my eyes". And there is also a typological similarity between "I am
charmed to look at you with my lak-lak eyes" and "If | had a hundred eyes, | would
look at you with all my eyes”. These lines, two poems and one translated verse
getting together and becoming a whole, would always sound like a victory love song.

The second paragraph of the chapter is entitled "Abdulla Qodiri and
Shakespeare — related images.” It reveals the typological harmony between the
works of Shakespeare, one of the geniuses of world literature, and the work of A.
Qodiri, the founder of Uzbek novels.

The psychology of Abdulla Qodiri, who wrote the novel “Bygone Days”, was
in many ways close to the psychology of Hamlet. Do not be surprised that Qodiri is a
real historical figure, and Hamlet is the hero of the tragedy created by Shakespeare,
Isn’t he? The great writer who expressed the sorrows and regrets on behalf of his
heroes Otabek and Yusufbek hoji are not less than those of Hamlet. The sudden
death of the king's father, his mother whom she marries his uncle who sits on the
throne, not ending her mourning for his father, that father's ghost haunts him very
often, at last revealing to Hamlet the secret of a heinous crime ... All these getting
together, leads to the conclusion that, as one of the heroes of the Danish prison,
Marcel said that, "It is clear that the country of Denmark is in trouble” or, in M.
Sheykhzoda's translation, "the country of Denmark has encountered evil."

The reality in which Abdulla Qodiri lived had been heavier than this, but it was
not lighter. The scourge that came to Turkestan was the scourge of Bolshevism and
totalitarianism. This scourge physically destroyed the creative generation eventually
to which the great writer belonged.

The great psychologist L.S Vygotsky, who analyzed the tragedy in depth in terms
of psychology, wrote in his famous work "Psychology of Art": "This monologue
perfectly describes Hamlet's condition on the border, on the threshold, in the
cemetery.",

A literary hero, especially when he is a part of a great work of art, represents a
certain aspect of the nation to which he belongs and embodies the human psyche in
the broadest sense. Hamlet’s anguish, grieves, and Otabek’s thoughts before his
execution (yet he doesn’t know if he’ll survive accidentally and legally, of course)
gain typological closeness, connect at certain points, and in some places, each goes
his own way.

While Hamlet thinks painfully about life and death in the monologue, he has a
choice - "Either die or stay ..." and Otabek is doomed to die at this moment. Moments
decide his fate.

“Hamlet. Either die or stay — that is what matters! .. To die is to sleep. To really
sleep ... maybe to dream. That's bad. After throwing off all the sufferings of this
fanciful world from us and falling into this sleep of death, what dreams we will have.
Here is a need for a little reservation. It is because of this issue we will be subjected
to attach ourselves to the calamity of living in this mortal world for so many years ....
Who can stand all these beatings of times’ blows and ugly appearances, tortures of
evil doers, persecution of the arrogant, sufferings of ignored love, low

32 Biroreknit JI.C. Tleuxonorus uckycetso. — M.: Uckycctso, 1968. — C. 426.
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implementation of laws, tortures of rulers, as well as blows by rude persons on
obedient person’s faces? Can’t you get rid of all this with a single blow of a small
dagger?*®! > (Chulpon’s translation)

In "Bygone Days":

"Otabek leaned against the dark earthen wall, and within it the throne, the
crown, the khan, the bek and such like stuff seemed and meant worthless in his eyes...
In fact, he entered a strange nature, his soul was dry and senseless ... No, though he
felt it, though he knew it, he was like a sheep being prepared for slaughter, its hands
and feet tied, completely carelessly and fearlessly watching the knife being
sharpened. This life, this power, this unseen endless darkness ... for him they are not
interesting at all: when he was not there he was calm, when he came he became not
quiet, if he were not there, he would probably be quiet again. That’s why he was
looking senseless. It's only ... it's only that someone in this life’s toil can't be washed
off, and it's hard to wash it off ...Finally he seemed to have gotten rid of it. What ... if
he said farewell his last breath, while the dagger was sinking into his throat, while
looking at her face his eyes would lose light .... That was all he wanted now.”34,

The two distinct differences fall in the eyesight, one in the form of expression,
the other in the state of the protagonists. “Hamlet” is a stage play, usually addresses
to the audience, and the novel is an epic work created in the form of a narration. In
short, one is a monologue, the other is a description.

As it were, when we compare two essentially similar situations in the tragedy
(“Hamlet”) and in the novel (“Bygone Days”), we must not forget and note the
difference in the way they are described.

But there is a point that unites the two texts which lead to the final common
denominator. This is death. As it was mentioned above, Hamlet has a choice, while
Otabek is subject to death. "Can’t you get rid of all this with a single blow of a small
dagger?!" This is Hamlet's heartily statement. There is a dagger in Otabek's throat,
but his freedom is not in himself.

According to the laws of drama, Hamlet only speaks, he is the author for
himself. Otabek’s state is depicted by the author: "Otabek leaned against the dark
earthen wall ... he entered a strange nature, his soul was dry and senseless."

Both heroes suffer from the injustice of the world, only to be saved by death,
Hamlet is worried about and think of what dreams he will have after he “falls asleep
of death”. But Otabek thinks about himself as such: “when he was not there he was
calm, when he came he became not quiet, if he were not there, he would probably be
quiet again."

The period of globalization opens the door to global artistic and typological
interpretations and requires such interpretations. Now neither humanity nor fiction,
which is a pearl fruit of the human soul, cannot live in a narrow national context in
the field of interpretation, no matter what period it was created in. It is not without
surprise that global artistic interpretation is one of the scientific hallmarks of
globalization.

B Yymmon A.C. Acapnap. TYpr k. 3-xun. — Tomkent: Akademnashr, 2016. — B. 358-359
3 A6nymna Komupuii. Pymonnap. Ytkan kywnap. Mexpo6aan 4aé. — Toukent: Fadyp Fymom Hommmaru Hampuér
marbaa Oupnammacu, 1992. — b. 100.
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New meanings, new ideas are born from encountering and clash of meanings,
ideas. Suffice it that if only they served human perfection, if they were worthy of the
divine essence.

The third paragraph of the chapter is ""Heavenly Analogy: “Bygone Days"
and ""'King Lear."

The celestial analogy is a characteristic feature of the novel "Bygone Days". In
this respect, it finds common ground with great works of art, including William
Shakespeare’s tragedy “King Lear”, and in particular the image of the Storm (also
known as the Storm image), which is common to both works. It's as if they're talking,
they're exchanging ideas.

Man lives side by side with the phenomena of nature, observing the laws of
nature. Since natural phenomena are depicted in a work of art, they are subordinated
to a specific purpose and, surely, perform a poetic function. The higher the work is
artistically, the deeper the idea of the creator, the brighter and more impressive will
be the image of natural phenomena. Its scale of analogy becomes so enormous.

As a rule, the depiction of natural phenomena and landscapes in works of
literature and art is called landscape. As it was mentioned above, the landscape
almost always performs an artistic function in a work of art, that is, it adds extra pure
spirit or intellectual depth to the events of the work, expands the scope of the work’s
meaning.

Therefore, the mood of the heroes - Lear and Otabek, at a certain time, seems
to cause a storm. In other words, a hurricane raging in the outer world is both a visual
and a symbolic sign of the inner riot that shakes the hearts of the heroes.

The words of Lear who were driven out to the street by the Ogpadar (father
cursed) girls:

| will do such things-

What they are yet, | know not;

but they shall be the terrors of the earth!

You think I'll weep. No, I'll not weep.

| have full cause of weeping (1585)

(Act I, Scene 4( Translated into Uzbek by Ghofur Ghulom)

[lynpaii umap KWJIaiuHKA, OuIMaiiMad HUMA:
Xap xo0J11a MEH KOMHOTTA JaxuiaT CoJlaMaH.
Cu3 Huma e Vinasncus, MeH WuFiaaiManMu?
ﬂ}”f}g WHUFIIAETTaHUM UYK.
Vkupcam xam 6ynaauran cababiaap 6op-Ky...

I mapna. 4-caxna. (F.Fynom Ttapxxumacu)

It is only here when Lear, Goneril, Earl of Kent and Fool leave the stage there
begins the storm. This is evident from the remark, "Thunder, the sound of a storm in
the distance,” and the words of the Duke of Cornwall, "And the storm must be
avoided." After that, for some time, Lear lives under stormy conditions, living with
him as one soul.
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"The heavenly blow- sufferings are just the inner background for Lear's
resurrection as a new person in “King Lear”®. We think that in a certain sense this
idea diminishes at some level the importance of the storm scene in the tragedy.
Because the riots taking place in the sky of the work (every great work of art has its
own world, own sky) are not only the background, but also the heavenly symbol of
the inner storm that is going on in the soul of distressed Lear.

The landscape is based on a real philosophical foundation. As long as man
lives side by side with natural phenomena in the embrace of nature, it is inevitable
that a work of art will be incomplete and dry without a piece of description from a
natural phenomenon. In addition, the most important thing is that the landscape in a
masterpiece of art, the description of the natural phenomena presents a special
dimension- the celestial scale to the events of the work.

The second middle section of the novel “Bygone Days” "A lifeless news and
a terrible night™ can be called a dramatic culmination of the work, together with the
chapter "Monday Night", which depicts the life-and-death conflict between Otabek
and Homid. The events of "Monday Night" are the culmination of the plot, while the
chapter "A Lifeless Message ..." is the culmination of the novel's celestial feeling, the
feeling of the universe. This chapter, which occupies the place almost in the middle
of the work, more precisely, the second part of it, that is, the image of the storm in the
tomb of "Khoja Ma'o0z" (in the words of the writer. "A strong wind") brings into the
novel the scale of the Universe. Totally all events described and to be described in the
work seem to have been separated from the daily flow of events and to be attached to
the world-celestial circle.

In his novel, the author harmonizes the perfect traditions of Eastern and
Western literature. Indeed, two or more phenomena - the literary direction, flow, style
and etc. organically combine with each other, absorb into one another, and result in a
qualitatively new phenomenon which can be defined as artistic synthesis. In this
sense, the novel "Bygone Days" is a brilliant example of the artistic synthesis of the
East-West, it presents a truly Eastern realistic novel.

The fourth paragraph of the chapter is titled **Oybek and Chingirz Aitmatov",
in which the personage Yulchi in the novel "Blessed Blood" and Doniyor in the story
"Jamila" are compared as typologically related images.

Yulchi is the alter ego of the writer, transformed into an artistic image, that is,
his second ‘me’. In general, the writer has two great images created from the ore of
writer’s heart - Navoi and Yulchi. As for Alisher Navoi, he had created his great
clerical image with his immortal works long before the great novel of the writer,
Oybek. But Oybek made his vision clearer and brought closer to us with his novel.
He absorbed it with the warmth of his heart. Yulchi is different, he is a product of
Oybek's genius, the image of the writer's soul and spirit.

We would not be mistaken if we say that it is this factor which determined the
spiritual strength and spiritual power of the image of Yulchi.

3 Yupkos H. Illexcnuposckue urenus. 1976. — M., Meicis, 1977. — C. 27. See also:
https://www.opensourceshakespeare.org/views/plays/play_view.php?WorklD=kinglear&Act=2&Scene=4&Scope=scen
e
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In the story "Jamila" the image of Doniyor draws the attention with its special
spiritual role. Doniyor’s return to his village (ovul) like that of Yulchi’s arrival in
Tashkent at the beginning of the novel, the novel’s form was created. If it is possible
to say so, Doniyor is the engine of the story. On the surface, he is the most passive,
weakest character of the work, who always appears in the role of the ‘victim’. But
from the very beginning of its development, Seit points out that "although Doniyor is
not a man of nobility, he has some quality (in the Russian edition, 'chto to
nedostupnoe’ - S.M.) of being inaccessible as he would not talk to anyone"3®

Jolly and naughty Jamila, who at first ignored him, gradually falls into his

charm, especially after the "big black bag" incident, Doniyor's spiritual status
increases.
Yulchi and Doniyor are partially similar characters. Spiritual integrity, moral purity,
spiritual power allow them to be put side by side and in harmony. It is true that the
extensive, monumental scale in the image of Yulchi does not exist in Doniyor in the
story “Jamila”. This is natural, because "Memorial Blood" is a huge novel that covers
a certain period in the life of an entire nation. "Jamila" is a subtle depiction of the
wonderful love that took place in a little Kyrgyz village.

These basic points which we stressed in the souls of the two images are the
pearls of the great souls - Oybek and Chingiz Aitmatov who created them. For
greatness is born of greatness, a small soul can never create a great value.

The closeness of the heart, the warmth of the soul, is an invisible beautiful
manifestation of kinship.

At the same time, in this paragraph a literary constant is as a regular
unchangeable quantity is introduced into the scientific practice in order to determine
the original artistic value or a particular artist in this literary work.

The fourth chapter of the dissertation entitled *""Global Interpretation:
Philosophy of Literature™, notes that a relatively new direction in our literary
criticism is the essence of the philosophy of literature being a product of global
scientific and artistic interpretation, this idea is revealed through the analysis of
selected works of both classic and modern new literature.

The first paragraph of the chapter is entitled *"The Philosophy of Literature
or the soul turned into an eye." Literary philosophy is a set of lofty and great global
meanings embraced and seen with the eye of the soul and with the gaze of a pure
mind.

Literary philosophy is not the science of nature, society, and the development
of thought, the general laws that we are aware of, that is, it is not philosophy, or part
of it. Even it is not applying these principles to literary works, it is not searching and
finding philosophical categories from their content. It is possible to say that there is
such a way which will not provide sufficient scientific and practical results. Because
such coercive philosophical rules do not absorb into a work of art, on the contrary,
they will harm it. Literature does not disclose the heart of the work of art, it does not
like foreign ideas and rules forced into it. It wants to see itself in itself.

3% Ajirmaros U. Capekomar amwibapum. [ToBectiap. — Tomkent: banunit agaduér, 1964. —b. 145.
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The Philosophy of Literature is the Word, it is the philosophy of small and
large worlds existing in its front and back and in its depths.

If to look upon it through the eyesight of artistic philosophy, a simple,
unobtrusive sentence in a particular work, a description made regarding the character,
can carry a great meaning, and like a magic stick it may present a new look to the
work of art. In our classic novel "Kutlugh Qon" (“Blessed Blood”), Father Shakir's
words that "a small courtyard in the shape of a talesman” or on behalf of this
character of the novel about the leading character of the novel in the language of this
hero, "Well, Yulchiboy, the Brave’s son, was brave, he was from another world"
encourages to look upon the whole novel and upon the leading Character, Yulichi’s
image with a different scholarly eye, it opens the way to it. At the heart of this
description there is the meaning that Yulchi is not a man of this world, and it is
interesting that the same sentence does not exist at all in the Russian translation of the
novel. The translator might have realized the power of this statement, he could
display the "vigilance."

In Chingiz Aitmatov's famous story "Jamila"”, one of the leading characters
describes Doniyor in Russian, "Stranniy chelovek, ne ot mira chego"” (a strange man,
not from this world”)*" (in the Uzbek translation the next sentence is not reflected)
which restores his image mixed with divinity like that of Yulchi.

The fact is that the description given to the two literary characters is based on
the words of Prophet Jesus in the Bible. Jesus says of himself and his people: "Since |
am not from this world they are also not from this world" (John, 17:16)%.. Again he
said, "Are you the King of the Jews?" the Roman ruler Pontius Pilate, who asked,
replied, "My kingdom is not of this world" (John, 18:36)%.

It is no coincidence that the two literary heroes, Yulchi and Doniyor, are
described as Jesus, who is also revered in our Islamic religion. And such a connection
(a great connection!) Brings both heroes to a new, higher axis. Is it not because
Doniyor is not from this world, his heart is in tune with the waves of distant worlds,
that Louis Aragon, who made the story of Jamila famous, was called “the most
beautiful love story in the world"? What if it was the same power that captivated a
woman as wild and proud as Jamila?

As for as the our great novel “The Memorial Blood” is concerned, this
description which leads the leading character of the work to Jesus alayhissalom, in
our view, is an esoteric code embedded in the novel by the great writer, without
doubt. This code is so skillfully placed among the words of Shakir ota that it is
absolutely invisible at first glance. During my school years, | used to read the work
several times, but it seemed to me that this sentence drew my attention only in the
early 90s of the previous century.

What is the service function, the artistic energy of this esoteric code? First of
all, it gives a new dimension, a special wisdom to the image of Yulchi. Yulchi is a
potentially great personality, he has a natural keen mind. Even not to mention his

87 Aiirmaros Y, ITosecTu rop u creneid. - M.: Xya.mut-pa, 1971, - C. 21.
38 Mroxu, Typkus MyKaaiac KUTo0 sxamustH, 1995, 263-6er.
% 1bid,p. 267.
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human superiority, he is intellectually superior to all the rich and educated jadid like
that of Abdushukur described in the novel. Doesn't his demeanor, his spiritual purity,
his standing on the side of truth and justice in spite of all dangers, indicate that he is
an extraordinary human being, a person from another world? Read and re-read the
novel in the light of Jesus, and rethink of every action, every effort, then you will
surely believe in the great rise of both Yulchi and the novel itself. I'm sure of it.

The second paragraph of the chapter, titled **Analysis and Global Artistic
Meaning"', reveals the deep and global meanings of two masterpieces - “"Compassion
for Whiteness" and "Caution" by poet Aziz Abdurazzag.

Every work of art has its own secret place, that is, the fetus. It is impossible to
unravel the artistic mystery and magic in it to the end, moreover, the revealed
mystery is not a mystery. Such mystery and magic is the first factor that makes a
work of art known not only to the people of the period in which it was created, but
also to future generations. While the embodiment of a true work of art is pleasing, the
discovery of a person who travels in his inner world and decides to reveal his secrets
must be pleasing, that is, the discoverer of mysteries, and he is destined.

Analysis and music. The ostrich looks like an event that is too far apart. But if
we look at the matter in depth, it becomes clear that the original work of art is born
from the music that the Creator places in the heart of the creator (if you want to call it
inspiration), and this music moves to the work of words and melody. It is impossible
to fully analyze a work of art without entering it into the body of musician to some
extent and listening to it. It is not surprising that in such an analysis, analytical music
is created from the music of an artistic word.

Comprehensive analysis is one of the hallmarks of global scientific and artistic
analysis.

In the third paragraph of the chapter, entitled ""Time”: a global scientific and
artistic interpretation*, the poem "Time" was analyzed line by line by our great poet
Ghafur Ghulam.

Talking about the modernizationof the poet's work, sometimes they add the
poem "Time" to this stream. If modernization means to act and create in accordance
with the requirements of the time, then the poem "Time" stands much higher than
such modernization. In general, such works cannot be approached with a simple
criterion, nor can such criteria be applied to poems such as Time. Those who include
the poem in the list of modernization works may be distracted by the fact that it
mentions contemporary events and personalities. But try to put yourself in the shoes
of a creator and perceive whether it is possible not to mention the events of that time
while writing about that same time. Time gets an example from time, but not from
anything else. That’s why it is necessary to distinguish between modernization and
modernity. "Time" is characterized by high modernity, that is, it is consistent with
time, so it breaths together with the moment, it means breathing harmoniously with
the moment. There arises a question: is it breathing with the time, colonial time when
dictator Stalin used to be a ruler, or with the period of independence when we are
analyzing the poem now? An artistic work which has accomplished a certain artistic
level is considered modern for all periods, it is contemporaneous with all times. As
for the poem "Time", it is about a continuous, absolute time, and time is a part of this
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time, if to look upon it with the view of eternity, it is only a moment of absolute time.
That’s why to include the poem "Time" in the list of modernization works is nothing
but a lack of understanding of its essence. Naturally, "Time" is a simple on the
surface, but difficult to understand in depth. The lines seem simple on the surface,
their deep meaning cannot be perceived at once. As long as the meaning is not
perceived, the poetic image is not formed in the mind. In some types of poems, the
image is vividly seen, so the image and the meaning reveal themselves almost
simultaneously, while in the "Time" it is necessary to digest the meaning of the word
and the line first, and only then the figurative imagination begins to function. The
poem "Time" is the property of an intellectual reader who has passed the obstacles of
distracting simplicity, who has attempted to understand the deep hidden meanings in
its background, and who can enjoy such attempts. Reading the “Time” superficially
means to spend time in vain.

It is no wonder that globalization is a great test sent to mankind by its Creator.
In this, humanity is subjected either to failure or to victory. We want and hope that it
will come out victoriously.

Indeed, globalization can also be an opportunity for humanity to rise to a new
level of consciousness. One of the great esoteric scholars of the modern world,
Durunvalo Melchise, writes in his book “The Ancient Mystery of the Flower of
Life”: "Teachers who looked at the invisible realized that we, the Earth, would
achieve the spiritual unity and rise to a higher level of consciousness”.

So, global scientific and artistic interpretations are worthy of the period of
globalization. If the above interpretations partially meet such a requirement, we
would consider ourselves lucky.

In the poet's work, poetry and prose, time presents the status of an artistic and
philosophical concept. In the poem "Time" the philosophy of time reveals itself in the
form of the philosophy of the moment. Consequently, the philosophy of the moment
can be said to be a special manifestation of the philosophy of the entire time.

Time dimension in poetry has a global scale, a philosophical-esoteric essence,
and a quantum physical basis. These factors being synthesized would turn the poem
"Time" into a timeless phenomenon, that is, it turns into an immortal artistic
phenomenon.

40 Menbxecenex /1. Hpesuss taiina [{perka Xmuan. - M.: 000 M3n. “Codus”, 2012. — C. 395.
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CONCLUSION

Globalization is an unprecedented new state of the Earth planet. Its undesired
spiritual consequences can be eliminated only through spiritual factors - goodness
and beauty, truth and love, Islamic enlightened faith, can be transformed into
goodness. The fact that the artistic wealth accumulated by mankind over centuries is
interpreted scientifically and artistically in such way that it belongs to such noble
practices of goodness.

1. It is expedient that the scientific and artistic interpretations of the period of
globalization should be global. Otherwise, it means that literary thinking also lags
behind the time; no one needs such an interpretation and it would interest nobody.
Since the current global world encourages everyone to think globally, to interpret
events globally.

2. In the scientific and artistic interpretation, a certain point of view always
plays a leading role. In this sense, it is a very delicate and responsible practice that
determines the artistic event and the way of life of the work of art in the mind of a
reader. But the scientific-artistic interpretation always deals with artistic meaning.

3. Literary meaning is a qualitatively and comprehensively new type of
meaning, which is directly based on the lexical meaning to be studied in the semiotic
sphere of linguistics. For the artistic meaning to be created in a literary work, the
literary text undergoes three processes: 1) a certain word with its power and ability
(word - image) creates an artistic meaning; 2) words combining with each other
develop an artistic meaning; 3) The created meanings enter into a new relationship
with each other and create a new artistic meaning through harmony, proportionality
and contradiction.

4. The great idea and the great feelings, their global artistic meaning and its
artistic expression present a global artistic interpretation which takes place in the
work of art. Then there begins the global scientific-artistic interpretation. This is now
a new field of scientific research.

5. The main goal of global scientific and artistic interpretation is the global
artistic meaning and its ultimate result. As soon as the meaning has a connection with
the deep essence of worldly and nonmaterial matters and events, it obtains a global
scale.

6. The global scale does not mean only the wide range of events, their global
significance, but it also requires to look upon them from both a mental-intellectual
and an emotional point of view. The idea that "none of the great things in the world
come into existence without passion” (Hegel) constitutes the essence of the global
artistic meaning, that passion provides the intellect with a special power, with a wing,
if it is possible to say so.

7. In world literature a hermeneutic interpretation developed as a theory for
understanding the literary text, in particular, as a theory of literary interpretation,
serves as a methodological way and basis for global scientific-artistic interpretation.

8. As the structure is the interdependence of constituents, the study of a literary
text through structural analysis ensures the success of global scientific-artistic
interpretation.
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9. The main sign of the structure of the novel "Bygone Days" is the trinity. The
fact that this number appears in different variations in the text of the work provides a
unique opportunity for revealing the potential meanings in the depths of the novel.

10. The method of comparison in the couplets taken from the ghazals of
Alisher Navoi, through which the approach to the literary text determines the leading
position of this method in the work of the great poet and in Uzbek classical poetry in
general.

11. It is possible to say that the structural study of Alisher Navoi's work
“Munojot” is an effective way to get to the heart of this great work.

12. Structural analysis and typological comparison are the generators of
meaning in the semantic process that takes place within the literary text. The use of
binary and trinary types of typology creates a rare basis for works created in literature
at different times and in different regions to come together, that is, to engage in
spiritual communication.

13. It is observed that the comparison of the great Uzbek novel "Bygone Days"
with Shakespeare's tragedies "Hamlet" and "King Lear" in different hypo states
presents a good effect in the global scientific and artistic interpretation.

14. The philosophy of literature is the alchemy of words. As alchemy is the
conversion of ordinary metals into gold and silver, so is the creation of miracles from
a simple word, a “miracle status” (Navoi), is the alchemy of words.

15. In the global scientific and artistic interpretation, a subjective factor, that is,
the prestige of the researcher increases, the participation becomes active. But this
objective factor does not diminish the importance of the literary text in the slightest
degree. The original literary text will always remain as a basis for global scientific-
artistic interpretation. For a full-pledged global scientific-artistic interpretation to take
place, the two factors - the subjective, i.e. the researcher, and the objective, i.e. the
text must be of the highest degree. If the researcher cannot handle the text or the
analysis of the text is weak (actually there is no weak text, if it is weak, it is not text,
we use the word “text” because there is no other term) no matter how skilled the
researcher is, he cannot go far. The expected result will not be achieved.

16. Since ancient times the global scientific and artistic interpretation has long
been known and existed as a concept, that is, a way of thinking and understanding,
but it is of particular importance and actuality in the current globalization time of
mankind.
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BBEJIEHUE (anHoTaIUsI ANCCEPTANIMH TOKTOpa usiojornueckux Hayk (DSC)

Lenabo wuccieqoBaHusA SBISETCA ONpeiesieHne MpoOJeMbl TII00aTbHON
HAyYHO-XYZOKECTBEHHOW HHTEPOPETALMH KaK  XYJA0XKECTBEHHO-3CTETUYECKOM
KaTEerOpUHU, BBIABICHUE €ro CBSI3M CO CTPYKTYPHBIMU U CPaBHUTEIBHO-
TUTIOJIOTUYECKUMHU  aHAJIM3aMH, OIMpeAeNieHne THIATeNIbHOTO U (PHIOCO(CKOTOo
U3YYEHUS XYyI0KECTBEHHOTO TEKCTa B KadeCTBE OCHOBBI TJI00AJIBHOTO HAy4YHO-
MOA3TUYECKOTO TOIKOBAHUS.

O0bexTOM Hccieq0BaHUs BEIOpaHbI IPOU3BEACHUS KIIACCUYECKON Y30€KCKOi
U MUpoOBOW JnuTeparypbl XX BEKa, KacarolIMecss TEMbl, B YaCTHOCTH, Ta3elu
Amumepa HaBowu, ero mpousseaeHue “MyH0x0T”, kacklia Ha (apcu “Tyxdar yi -
adpxop”, mnpousBenenus Ilmarona, Ilekcnupa, I[lymkuna, “MunyBmMe gHUA”
Aonymnel Kanpipu, “CpsieHHas kpoBb~ Aiibeka, “Bpems” T'adypa ['ymsama,
“Munocepaue k 6enusne”, “bynp ocropoken” A3zuza Abmypas3aka.

HayuyHnasi HOBH3HA HCCJIeI0BAHMS 3aKJIIOYAETCS B CIECTYIOLIEM:

000CHOBaHAa HOBH3HA SIBJIEHUSI, KOTOPOE MPOSBIISIETCS B ONPEACIICHUA HAYYHO-
TEOPETHUYECKUX OCHOB, MO3TUKH CJIOBAa M OOpa30B Ha OCHOBE XYAOKECTBEHHOIO
CO3HAHMS U HAYYHO-XYJI0)KECTBEHHOTO MBIILICHUS, (POPMUPYEMBIX MOJI BIUSHUEM
ro0anu3anuy, JOKa3aHo, YTo TII00abHas HayYHO-XYA0KECTBEHHAS] MHTEPIPETALN
ABJISIETCSA HAYYHO-ICTETUYECKOU KaTErOpHEN;

JI0OKa3aHO, 4YTO OOIME U OTIUYHUTENIbHbIE MPU3HAKU JIEKCUYECKOro |
XYJI0KECTBEHHOTO 3HAYEHUSI, TOATUYECKUI CMBICT IO KAa4E€CTBY U OXBaTy SIBJIIOTCA
HOBBIM SIBJICHUEM, a XYJOXECTBEHHBIH CMBICT — CHElU(pUYECKOH OCOOEHHOCTHIO
JUTEPATypPHOTO TEKCTA,

HAy4YHO OOOCHOBAHO, YTO TIJIOOAIBHBIA HAYyYHO-XYJO0KECTBEHHBIA aHaINU3
UMeeT YHUBEpCAIbHBIA OXBaT, (UIOCO(CKYIO TIYOMHY U IMO3HABATEIbHYIO CYTh,
MOKa3aHo, 4YTO TJ00ATbHOE  XYAOXKECTBEHHBIH CMBICI  SIBISIETCS  MTUKOM
XYyJI0)KECTBEHHOT'O CMbICIIA,;

CTPYKTYPHBI aHalu3 OOOCHOBaH KaK CpPEICTBO HAyYHO-XYJI0)KECTBEHHOTO
TOJIKOBAaHUS, CTPYKTYPHOE MBIIUICHHE — METOAOJOTHYECKUM HWHCTPYMEHTOM
BOCIIPUSATHS U MHTEPIPETAIMUA XYI0KECTBEHHOTO TEKCTa, a H3Y4YCHUE CTPYKYPHI
XYJI0)KECTBEHHOTO IPOU3BEACHUS — €r0 IITyOMHHBIX 0COOCHHOCTEH;

XYyJI0)KE€CTBEHHAss (YHKIMS MPUHLUNA TPAAUIIMOHHOW TpHaAbl B CTPYKTYpE
XyJI0’)KECTBEHHOTO MPOU3BEJICHHUS, €€ 3aCIyTH B PACKPBITUU XYAO0KECTBEHHOW €U
MPOU3BJICHUS PACKpbITA HA IIpUMeEpe pomaHa “MuUHYBIIKE THU

000CHOBaHBI TPEBAIUPOBAHUE B CTPYKType OeiTa KIaCCHYECKON razenu
METO/Ia CPaBHEHUSI U €Tr0 POJIb B YCHUJICHUHM MOITHYECKOTO CMBICIA OeiTa, a psijaoM
pacrnosoXeHHbIE CTPOKHU, CAMO COOOM, MOPOXKIAIOT CPABHEHHUE;

¢unocoduss nuTeparypsl 00OCHOBaHa B KadyeCTBE HOBOTO HAy4YHOTO
HaIpaBJICHUs, KOTOpasi MO CYTH SIBJISIETCS TJIO0AIBHONW HAyYHO-XYJI0KECTBEHHOM
WHTEpIIeTaIeN KaK croco0 o0IIero moaxoa.

Buenpenne pe3yabTraToB muccienoBaHusi: Ha ocHoOBe pe3ynbTaroB IO
U3YYEHUIO INI00aNbHONW HAYYHO-XY10°)KECTBEHHOM UHTEpPIETAlUU:

Hayuno-Teopernueckue B3MSIABI U 3akioueHuss o “I'nmobanuzanuu  u
XyJIOXKECTBEHHON JuTepatype”, “riodanu3anuu’, “Tiao0anbHONM 0€30macHOCTH”,
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“rmo0anpHBIX MpobieMax”, “HOHSATHM TI00ATH3AIMH U €€ OCHOBHBIX MPU3HAKOB”
HCIIOJIB30BaHbl B PyHIaMeHTanbHOM mnpoekTe DA-D8-32 “TloaroroBka K M3IaHUIO
100 Tomuuka “TlaMATHUKH y30€KCKOTO HApOJHOTO TBOpPYECTBA” W MPOOJIEMBI €ro
TekcTojorumueckoro m3ydenus” (CrpaBka Ne3/1255-1302 Akamemun Hayk oT 23
utons 2020 rona). B pesynbraTe, B MpakTHKY BHEAPEHBI HOBBIC METO/I0JIOTHYCCKHE
OCHOBBl ~ HAay4YHO-XYZOKECTBEHHOW HMHTEPIPETAMA B OCBEUICHUU HCTOPUH
y30eKcKoro GhobKIIopa U Y30€KCKOM JIUTEpaTypHI,

HAyYHO-TEOPETUYECKHE BBIBOJABI O TMEPBBIX 00paslax XyAO0KECTBEHHOU
WHTEpHIpeTanuu, o0 M3YYCHUH TI00aan3alid B KauyeCTBE COIHMAIBHOWU IPOOIEMBI
UCIIOJIb30BaHbl B pamkax mnpoekra PI-DA-055746 “UccrnenoBaHrne pyKOINHUCHBIX
namsaTHUKOB LlenTpansHoit A3un. Hayunas xapakrepucTuka U myOIHKaIus apXuBOB
y30eKckux 1mo3ToB W mmcareneit” (CrnpaBka Ne3/1255-1302 Akamgemun Hayk oT 23
uions 2020 roma). B pesynbrare, TEOpEeTHUECKHE OCHOBBI CTPYKTYPHOTO aHAIH3a,
MPUHLHNINBI €70 WCIOJIB30BaHUS B HCCIEIOBAHUU XYIOXKECTBEHHOTO MPOU3BEICHUS
BHEJIPEHbI B TMpoIlecC KIACCUPUKAIMU U HHTEPHPETANUH  XYI0XKECTBEHHBIX
IIPOU3BEJCHUH U3 apXUBOB MHUCATEIICH;

HOBBIC Hay4YHBIE TOJKOBaHUS TBopuecTBa Anumiepa HaBou u oOiue HaydHO-
TOPETUYECKHE BHIBOJIBI UCIIOJIb30BAHBI B PeasIU3allii MpUKIagHoro mpoekra A-1-118
“IlogroroBka u myOiauKanus y4eOHOro MOcoOUsl, OCBSIIEHHOro 00pa3zy Asnumiepa
Hagou u ero unrtepnperarusim’” (CrnpaBka Ne§9-03-3304 MuHuCTEpCTBA BBICILIETO U
CpeIHEero CrenuanbHOro odpasoBanus oT 14 centsops 2020 roma). B pesynbrate,
OHM  TOCIYXWIH  JONOJHEHUIO  TJIOOAIbHBIMH  HAyYHO-XYAO0’KECTBEHHBIMU
WHTEpIIpETalnsIMu ITpon3BeneHni Anumepa Hasowu;

Hay4YHO-TEOPETUYECKUE BBIBOJBI O TJIOOAJIBHONW HAYYHO-XYA0XKECTBEHHON
MHTEPHPETALUN, [NI00ANN3alud U TUIOJOTHH, XYJ0KECTBEHHOM OOIIHOCTU MEXIY
npousBeaeHusiMu AoOaymia Kaneipu u Illekcniupa uCnonab30BaHbl y30€KOBEIaMU
otneneHuss  ““A3epOailPKaHO-TYPKMEHO-y30€KCKUX  JIMTEPAaTypHBIX  CBsi3el”
WNucturyra nutepatypsl umenn Huzamu ['enmkeBu Akagemuu Hayk AsepOaiimkaHa
(CnpaBka MHcTHTyTa TuTepatypbl AkaaeMun Hayk A3epOaitmkana ot 16 urons 2020
roga). B pesynprare, 3HAYMTENBHO pPACHIMPEHBI 3HAHUS O JIMTEPATypHO-
XYJI0’)KECTBEHHBIX OCHOBaX INI00AIbHOTO aHAJIN3a,;

Hay4YHO-TEOPETUYECKHE OCHOBBI O TOM, YTO CpaBHEHHE TJI00alIbHON HAy4YHO-
XYJ0’)KECTBEHHOM HMHTEpIpETalud U XYyJ0KECTBEHHOIO 3HaueHus, (uiocodckas
riiyOMHa U MUCTUKO-CY(UNCKOE 3HAYEHUE, CTPYKTYPHbIA aHAINU3 SIBISIIOTCA OJHHUM
U3 OCHOBHBIX METOJOB TJIOOQJIBHOM HAYYHO-XYAOXKECTBEHHOM HMHTEpIpETaIH, O
TOM, YTO TE€pBasi CTPOKA B KIACHMYECKUX Ta3esisiX BBIMTOIHSAET (PYHKLMIO BBIPAKEHUS
MO3TUYECKOr0  3HAYEHUsS ObLIM  MCIOJIb30BaHbl  y30€KOBEJAAMH  OT/AEJICHUS
“AzepOailiKaHO-TypKMEHO-Y30€KCKUX  JINTepaTypHbIX  cBsizel”  MHcTuTyTta
nuteparypbl umeHn Huzamu ['enmxeBn Axanemun Hayk AsepOaiimkana (CrpaBka
Wuctutyra nuteparypbl Akagemun Hayk AsepOaiimxana ot 16 urons 2020 rona).
HayuHble BBIBOJBI O CTPYKTYypE CTUXOTBOPHOUM CTpOKH B razeisix Anwuiiepa Hapowu
MOCITY>KWJIA TEOPETUYECKUM UCTOUHUKOM JIJIsl TPOEKTA;

MPaKTUYECKU MaTtepuan o npobieMax u3ydeHusl modTuku Anumiepa HaBowu
WCIIOJIb30BaH NPU TOATOTOBKE CIEHApUEB pdAna mnporpamm TenepaaroKoOMIaHUU
V36ekucran (CmpaBka Ne 02-02-651 “Tenepaawokanana Y30ekucran” oT 28 Mas
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2020 roga). B pesynbraTe, ObUTO MOBBIIIEHO KAYECTBO TAKUX MpoOrpamm, Kak “Tuira
BTUOOP — JIra yTU00p”, “Accanom Y30ekucton”, “MyHocabar”,

Hay4YHbIE PE3YJIbTATHI UCCIEAOBAHMS UCIIOJIb30BAHbI HA PA3JIMYHBIX COOpaHUSIX
u oOcyxaeHusx, npoxoauBiux ¢ 2019 nmo 2020 roasl Ha oTaeneHuH JluteparypHoit
KPUTHKH U JuTeparypoBenenus Corosa nucareneit Y30ekucrana (Crpaska Ne 01-03-
06-/524 Coro3a nucateneii ot 28 mas 2020 roma). KpoMe Toro, Ha OCHOBE B3IJISIIOB
JUCCEpPTaHTa OBbUTU CHIEeJaHbl CJIEIYIOUIME BBIBOJIbI: CPABHUTEIHHO-THUIIOJIOTHYECKHIM
METOJ SIBIISIETCSI OJHUM W3 HAyYHO-METOJI0JIOTUYECKUX HHCTPYMEHTOB HAy4YHO-
XyJI0’)KECTBEHHON WHTEpIpPETalNK, KOTOPbI HA OCHOBE aHaIM3a XYHO0’KECTBEHHBIX
TEKCTOB  oOOramiaer CpaBHUBAaeMbI€ SBICHUS  IJI00ATBHOM-XY10KECTBEHHOM
MHTEPIIPETALUN, U B KAKOW-TO CTETICHU U3MEHSIET €TO0;

MPaKTUYECKU Marepuain o npolieMax u3ydeHHsl nodtuku Anumepa HaBowu
WCITOJIB30BaH IPU MOATOTOBKE CLIEHAPHUEB HEKOTOPBIX paauonepenay HannonanbHou
TesepaguokoMnanuu Y3oekucran (crpaBka No04-25-934 T'VII “VY36ekucran” ot 12
okTss0pst 2020 roma). B pesynpTare 3TO MOCIYKWIJIO TMOBBIIICHUIO CTaTyca TaKUX
TpPaHCIUPYEMBIX ITporpamm, Kak “Tuira spTudop”, “benopnuk”, “Anadbuii sxapaén’.

Ctpykrypa m o0bem auccepranmmu. Jluccepranus COCTOMT W3 BBEJIICHHS,
YeThIpeX IJaB U3 YeThIpHAAIATH naparpadoB, BbIBOJA M CIUCKA HCIOJIb30BAHHOU
auTeparypbl. O0mML 00bEM TUCCEePTAIIUU COCTABIISIET 226 CTpaHUII.
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