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KHUPHUI (®an nokropu (DSC) nuccepranusici AHHOTAI[USICH)

Juccepranuss MaB3yCHHUHI J0J13ap0sauru Ba 3apypartu. JKaxoH
anabueTmyHocnuruaa oaauui mapTIMIuK Hadakat agabuéraa, ymyMmaH,
CaHbaTHUHT  Oapua  Typjapujaa, KUHO,  TeaTp,  PaCCOMYMIIUK,
XalKaaTapoluIiK, pakc, ¢potorpadus Ba OOIIKa coxanapia XaMm HUXOSTAA
MyXUM XYCYCHST cudaTuaa YpraHuian® KeTuHMOKIA. baguuiinKHUHT
MYXUM IIapTiIapu OOpa3iuiivK, OPUTHHAIUIUK, YHUBEPCAUIUK, Ma3MyH Ba
IIAKIHUHT  YHFYH OWpauru, y3apo MyBOQUKIUTH, XAKKOHHUIIIUK,
CaMUMHIIMK, Oaauuil T KaOW IapTiap Tyla aao STHICATMHA XaKUKUN
caHBAT acapW BYXyAra keiaad. AmaOuETITYHOCIMKIA YMHAKaM CaHbat
acapura €HjaallyBJa aHa Iy HYKTal Has3apJaH Kapajaau, anaouii
Kapa€HJla TYXTOBCU3 paBHIIJIa STHTM HCTEBHJOJ Ba OaquusT Kuppaiapu
Kaii sTunaBepaam.

HNyné anmabuérmyHocnuruga Oaauuidi IMApTIWIMK —Macajacura
nactaBBasl ApuctoreaHuHr “IlosThka”cujga NUKKAT KapaTwiran OYiuo,
aHTUK TyHE AaBpuziaH OepH agaOuETHIyHOCTUKIA “afaOUETHUHT dCTETUK-
TabCUPUYAH KyJIpaTu’ 10J13ap0 WIMUN-HA3apUN axaMUAT KacO 3THO Kenau.
Xycycan, agabuétna pam3 Ba Metadopa, MUPOJIOTHS, XaIK OF3aKU MXKOIU
Tabcupuaa &3ma anabuérra kyuran meramopdo3a KaOu KymjaaH-KyIl
Oaauuii BocUTanap;, caThpa Ba KUHOS, TYpJW WKOAuM yciaybmap,
POMaHTU3M, pPEaIu3M, MOJEPHU3M, IOCTMOJICPHU3M, MarukKk peausM,
abcypau3M OauUAT UMKOHUSATIADUHU SHA/a KeHTraTtupau. bunoOapuH,
O0amuuii WApTIWIMK TaOMATUHUHT cudar y3rapuiulapuHu YprasHuil JaBp
TaKO30CHIUP.

MycTaknumk JaBpH ¥30ex ana0METUHUHT €TaK4Yu
HaMmosiHaanapuaad JO.Ab3aMm, A.Ab3am, H.Hopmaros, III.byrtaes, X.
ycrmyxamman, H.Omonkyn, VY.Xamupam, W.CyntoH wxoajiapuaa
KyJutanran metadopa, KuHos, Heomud, Mmeraopmosa, abCyp, acCOlMATUB
o0paznu  MApPTAWIMK  YHCYpPJIapUHHU  JKaxOH  adaOuETIIyHOCTUTH
KOHTEKCTH/Ia TAJKUK JTUII SHrUYA TAJKUH Ba TaxJIMJ ATHII 3apypaTHHU
TyFupamd. “Y36eKncToH MiIM-(aH, MHTEICKTYal CAOXHAT COXACHJa,
3aMOHAaBHMI Kajapjap, IOKCaKk TeXHoJorusiap Oopacuaa TyHE MHKECHIA
pakoGaTbapiom Oynmumy maprT’lauru agabuéTIyHOCHMK (aHu OJauMra
XaM Hazapui MacajlapHU >KaXOH aHAO03aJIapy Japa’kacura FOKCAITHPHUILI
Maceynuatuan  Kysiau.  Llynra kypa, xo3upru ¥y30ek Hacpuaa
Ky3aTWjaéTraH siHruya Oaauuil Tadakkyp KUppalapu MyaJUTM(HUHT
JKaMHsTra Ba KaXpaMOHIa, KaXpaMOHHUHI Y3-Y3ura Ba aTpoduarunapra
KUHOSICH, WXTUMOMWK, MabHABUM-AXJIOKUM MyamMMoOJIapra TaHKUIUN
MyHOca0aTH, pOMaHTHK KUHOSIBUM BOKea Xamja o0pa3 sipaTuill, KHHOSBHII-
Takmuauid acap, Heomud Hacp, Kaxman, Xumep (Illaiiton), Cuzud
oOpaznapuauHT (Qancaduii-pam3uii MabHONIAPH, ojlaM KuédacumaHn Oorika

1 V36ekucron Pecnybmukacu Ilpesunentu I.Mupsuéesuuar 2017 iimn 22 nexaGpuaaru Onuit
MaxJIicra Mypoxaaraomacu // Xank cys3u, 2017, 22 nexadpsb. - No258 (6952).



Kuédara HSBpUIHMII MOTHBHHHMHI HamMo€H Oynumu, meradopa, adbcypn
Hacpra Xo¢ yMHUJICHU3JIUK, TYIIKYHIIUK, PyXUl Ba MKTUMOWUWM TaHA33yJIHUHT
HOAHbAHABUN TACBUPH, ACCOIMATUB OOPa3IWIMK spaTHUIll OusiaH OOFIIMK
WIMHK-HA3apUi  MyaMMOJIADHM  TaAKUK  OTHUII  JUCCEPTALUSHHUHT
J0J13apOJIMTUHM OeNTuiIanIu.

V36ekucton Pecniy6nukacu [Ipesunentunuar 2016 viun 13 maiinaru
[1d—-4797-con “Anumep HaBouii HoMmumaru TOIIKEHT naBnaT Y30€K THIU
Ba ana0uéTu yHUBEPCUTETH (PAOTUATHHU TAIIKWI 3THUII TYFpUCHIA TH,
2017 imn 7 despanmaru 1D — 4947-con “Y36exucTon PecryOnukacunau
siHaJla PUBOXJIAHTUPHIL OYiinya Xapakatiap CTpaTerusicu TYFpHUCHIA TH
®apmonnapu, 2017 #un 17 despammarn  [1K-2789-con  “Danmap
akageMusicu (aoauATH, WIMHNA TAAKUKOT WIUIAPUHU TAIIKWI OTHII,
OOIIKapuIl Ba MOJMSUTAIITHPUIIHM SIHAJla TaKOMWIIAIITUPUII dYopa-
tanOupnapu Tyrpucuaa’tv, 2017 #un 13 cenrsopaarn [1K-3271-con
“Kutro6 MaxcyloTjJapyHM HalIp OSTUII Ba TapKATHII TU3UMHHU
PUBOXIIAHTUPHUII, KUTOO MyTOalacH Ba KHUTOOXOHJIMK MaJaHUSTUHU
OLIMPHUINI XamJla TapFruld KwiHil Oyiu4a KOMIUIEKC Yopa-Taadoupiap
nactypu tyrpucuna’tu, 2020 iun 19 okrsopnaru [1K-4871-con “byrox
moup Ba mytadakkup Anumep HaBouit taBammyauHuHr 580 HMILTUTHHU
KEHT HHILIOHJIAII TYFPUCHAA T KapopiuapH, Y30ekucToH Pecrmy6imkacu
Basupnap Maxkamacuauar 2018 iimn 16 despangarn 124-®-con “Y36ex
MyMTO3 Ba 3aMOHABUM aJa0METHHU XaJTKapo MUKECAA YpraHuil Ba Taprud
KWIMIIHUHT A0J13ap0 Macananapyu’” MaB3yCHUIAru XajlKapo KOH(EepeHLIHSHU
YTKa3ull TYFpUCHAA TH (papMOUUIIN Ma3Kyp (aojusarra Teruuuid Oomka
MEBEPUN-XYKYKHI XyxXOKaTiapaa OelrwiaHral Bazu@anapHu —amalira
OIIMpHUIITA YOy TAAKUKOT MyailsiH Japaxaga Xu3MaT Kujaaau.

TagkuKoTHUHr  pecny0iamka ¢GaH Ba  TeXHOJOTMSJIapHU
PHUBOKIAHUIIMHUHT YCTYBOP MyHAJUIIIapUra Mmocauru: Jluccepramus
TaJKUKOTH pecryOiinka (aH Ba TEXHOJOTUSIIAD PUBOKJIAHUIIMHUHT I.
“JleMOKpaTUK Ba XYKYKHH >KaMHSITHHM MabHAaBUW-aXJIOKUA Ba MaJaHUM
WHHOBAIIMOH WKTUCOAUETHU PUBOXKIAHTUPUII YCTYBOp HMYHaJIMIINTa
MyBOGUK OakapuiiraH.

JAucceprauuss MaB3ycH OyiiMuya XajJKapo WIMHHA TAAKHKOTJAp
mapxnl. baauuit mapTauiauk Macanacu JOMMUHN paBUIIAa aaa0uETITIyHOC-
JUK JAUKKAT Mapkasuja TypraH Jod3ap0 uWiIMUA MyamMMoJap/aaH
XuCco0anno, anabuér wiMu naigo Oynranmadn OyE€H M34YUI TaAKUK ITHO
KEeJIMHMOKJ1a. MoCKBa JaBiaT YHHUBEPCHUTETH, Ypad JAaBiarT IeJaroruka
yHuBepcuteTH, CaHbar Ba rymanutap (panmap uHCTUTYTH, Bypsar naBniat
YHUBEpPCUTETH, TBepp JaBiar yHuBepcuTeTw, Hosropox  masiar
YHUBEPCUTETH, YIbsHOBCK yHUBepcutretn (P®), Kuer Mwmumii

! Jluccepraums mamsycu Oyiinua XOpWXKMH WIMHM-TaiKMKOTIAp mapxu https: //www.dissercat.com;
http://chelovenauka.com; www.dslib.net; https://docplayer.ru; www.lib/ua-ru.net/diss/cont/201445.html;
https:elibrary.ru/item.asp?id=23365143; https://publikacianet/archive/2016-10-2/8 Ba Gomka maubamap
acocujia Tai€piaHu.
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yauBepcutetd  (Ykpamna), OszapOaiikoH YKUTYBUWIAD HMHCTUTYTU
(O3zap6aitkon), M.YtemucoB Homumaru FapOuii-Kozoructon naBnar
yausepcuretu (Kosoructon), mynunraek, ¥Y3P ®A V36ex i, anabuétu
Ba (oNbKIOpU UHCTUTYTH, Anuiep Haouit Homuaaru TolkeHT gaBiaT
¥30ek T Ba amabuétu yHuepcutetd, Huzomuit Hommaaru TOIIKEHT
JaBIAT TeJaroruka yHuBepcuteTH (Y30eKMCTOH) KaOM YHHBEPCUTET Ba
WIMHUN Mapkaznapaa onu0 Oopuiaétrad (UIIOJOTIAPHUHT H3TaHUILIAPH
XapaKTEPIUIUP.

Kaxon amabuérmyHocnuruga Oaauuii MAPTIMINK MyaMMOCH
I03aCHJIaH MyaussH WIMMH HaTwKajlapra OJpUIIWIrad: XX acpHUHT
Oupunun spmu EBpora amabuérupa Oaauuii MMApTAWIMK TUILIAPH Ba
dbynkusacu; Mud 3amMoHaBUN ana0uéTAa MyxXuM Oaguuil MIApPTIU BOCHTA
SKAHJITU Macajanapu acociad oepuwirad (MockBa 1aBiaT yHUBEPCUTETH);
T.Toncroii Ba IO.byiina pomanmapu wmucomnaa XX-XXI acp
MYXOXKHUPJUKAATH pyc mpo3acujaa Oamuuii maptiuiuk tumiapu (bypar
naBnat yHuBepcutetr), JIL.M.JleonoBnunr “Tlupamuma” pomanuzga
UKKUHYM Japaxanu Oamuuii mapTiwivk (TBeps naBiaT yHUBEPCUTETH),
1970-1980 iiumnap pyc pomMaHumwiuruga Oaauuii mapTiuiuk (Ypaib
JaBiaT TEeAaroruka yHUBEpPCUTETH), UWHru3 AWTMATOB WXKOIuIa Y3ra
oOpa3 spatuniga Oamuuit maptnuink (CaHbar Ba TymaHutap ¢aniap
WHCTUTYTH), XaéTUM XaKUKATIaH OaJuuil CUHTE3 SIpaTUIl Ba IIAPTIMIUK
(YnpsaHOBCK yHUBepcutTeTd, PD), xapakrep sipatuinja 0aguuil mapTiIuIUK
(Kues, Ykpauna), 6aguuii aqabuétaa Tapuxuil MapTauIuK, MapTIINKIA
Tapuxuiiiuk  (O3apOaii’koH  YKUTYBUMJIAp MHCTUTYTH, (O3ap0OaiikoH),
agabuit  acapaa Oaguuii  WAPTIMWJIMK ~ KOMIIOHEHTIIApU  TaJKUKU
(M.YtemucoB Homupaaru FapOuit-Ko3ofuMCTOH pJaBiaT yHUBEPCUTETH,
Kozorucron) Kabu TaMOWWJITIapU oenruminad OepunraHu
a1a0uETITYHOCTUK A U3UUIT YPraHWIaéTraHu YbTHOOPTra MOJIHK.

Kaxon amabuérmyHocnuruga Oaauuii MAPTAWINK Ba HacpAaru
WApPTIAMIIMK COXacHuaa, XyMjlaJaH, KyWHIard YCTYBOp HYyHallMIILIApIA
TQIKUKOTIAp  OauO  OOpWIMOKIA:  KUHOSBHM  Oamuuii  MOAYyC,
HEOMU(OJIOTUK Oaauuii MApTIWINK, MeTramopdo3a Oanuuii apTiIu
BocuTa cudaruma, adcypn agabuérra xoc OamuusT yHCypiapu, Oamuuit
acapaaru o0pa3, rosi, MeTadOpuK OOpa3NMIMK, acCOIMaTUB TadakKyp
YCYJIMHUHT MOXMSITUTA YYKYPpPOK KHUpHII KaOW JKUXatjapra ajaoxuja
bTHOOP KapaTHILL

TagKMKOTHUHI YPraHWwIMII [Japaacu. Vrran acpHuHr 50-
Hunnapuaad 6omiad, cOOMK COBET JAaBpU aqa0METIIYHOCHUTUaa Oaauuii
mapmmmk  Macanacu  H.IL.OcnonkoB, W.A.Pasymuuii, B.IlllepOuna,
T.J.MotuneBa, II.MacnenaukoB, H.B.Bunenees, IO.Manu, E.J[{oOuH,
T.Ackapos, B.H.)Kaan, b.CyukoB, A.Muxaiinosa, B./Imutpues, H.K.I'eii,
b.Ilankun, B.IknoBckuii, A.E.KpaBuenko, H.I'.MenBeneBanapHuHr



WIMHI Makoila Ba MOHOTpaduK XapakTepjard TaIKHKOTJIapuia
ypranunran’.

MJX anmabuérimyHocnurujaa Xam Oaluuil MapTIMIMK Macajacu
H.I".Bmagumuposa, E.I'".Jlouenko, E.H.KoBTyH, N.C.JIukuncKas,
H.A.I'munkuna, B.JO.I'pymesckas, H.B.Ilepenenunuua, Hu Csonys,
C.b.Anues, P.b.Cynronranuena, b.A.HamxadoBanapHuHr guccepTaiius Ba
MaKoJIagapua Typid PaKypc Ba acleKTiapiaa ypraHuiras?,

V36eKk amabuSTIIyHOCIHTHAA Ma3Kyp MyaMMO FO3aCHJaH Ha3apHii-
TaxJIWINN  acleKTAaru bukp-mynoxazamapan  M3zzar  CynToH,
A.XaluTMETOB, b.CapumMcokos, V. Tyiiunes, H.Paxyum>koHOB,
X.Bbonraboes, A.lllaponos, K.Mymmomes, J.Kyporos, C.Xonmup3aesa,
I11.HazapoBanap TaAKMKOTIAPHAA YY4paTHII MyMKUHS. Maskyp MImiapaa

1 Ocnonkos H.II. O6 ycnoeroctu // Teatp. 1959. Nel2.; Pasymuniii H.IT. O npupoja Xy10XeCTBEHHOTO
0606menus. — M., 1960.; llepouna B. AxTyanbHble mpoOieMbl COBPEMEHHOTO JINTEPATYpPOBEACHHS. —
M., 1961.; MotsuieBa T.JI. O peanusme u yciaoBHocTH / THOCTpaHHAs JUTepaTypa U COBPEMEHHOCTh. —
M., 1961.; Macnennukos I1. CorpamucTudeckuil peaan3M | YCIoBHOCTh // MckyccTBo. - Mocksa, 1961.
Nel.; Bunenee H.B. O6 ycimoBHOCTH B HcckycTe // Bonpockr punocoduu. — M., 1963, Nel0.; Mars 1O.
XymoxxecTBeHHas! YCIOBHOCTh U BpeMs // HoBbni mup. - Mocksa, 1963, Nel.; looun E. /ImanexTrka
uccKycTBa W Tpobiema ycimoBHocTH // CoBerckas KymeTypa. - MockBa, 1964, Ne3.; Ackapos T.
OcreTndeckas MpUpoa XyI0XKeCTBEHHOH ycinoBHOCTH. — @pyn3ze: UMM, 1966. — 160 c.; Ly myammmd.
XyIoKEeCTBEHHAss YCIOBHOCTh KaK 3CTETHYECKOE SIBICHHE B CBETE JICHUHCKOW TEOPUH OTPAKEHHS. -
Opynze: Keiprusran, 1984. — 200 c.; XKman BH. O6 ycioBHOCTH K KHHOHCKYccTBe. — M.: MocKoBcKas
npasna, 1966. — 56 c.; llly myamaug. JcTeTuka sKkpaHa U B3auMoJeUTBHE HCKyccTB. — M.: MckyccTBo,
1987. — 496 c.; CyukoB b. Uctopuueckuii cyapbsl peanu3ma. — M.: Coerckas ITucarens, 1967.;
Muxaiinoa A.O. XynoxecTBeHHOH yciaoBHOCTH. — M.: Msicib, 1970. - 300 c.; JImurpues B. Peanusm u
XyIOXKeCTBeHHast yciaoBHOCTb. — M.: Cos.nmcatens, 1974. — 210 c.; T'eit H.K. XynoxecTBeHHOCTD
nuteparypsl. [Tostuka. Ctunb. — M.: Hayka, 1975. — 471 c.; Ilankun b. Bpems u cnoBa. — M.: JleTckas
nuteparypa, 1973. — 270 c.; llknosckuii B. O Teopun mpo3sl. — M.: Coetckas [Tucarens, 1983. — 384
c.; KpaBuenko A.E. XynoxecTBeHHas yCIOBHOCTh KaK CPEJCTBO THNU3aluu xapakTepa (Ha matepuane
COBPEMEHHOTO YKpamHCKOTO pomana): Jlucc... kauna. ¢mmon. Hayk. — Kues, 1984. — 190 c.; Mensenesa
H.I'. Mug¢ xax ¢popma XyIoKecTBEHHOH YCIOBHOCTH: ABTOped. mucc... KaHA. GmiIoi. Hayk. — M., 1984.

2 Bnagumuposa H.I'. DopMbl Xy105KECTBEHHON YCIOBHOCTU B COBPEMEHHOM poMaHe BelukoOpuTaHuu:
Hucc... n-pa ¢unon. Hayk. - Horopon, 1999. - 382 c.; Kosryn E.H. Tumsr u GyHKINN XyH0KECTBCHHOM
YCIIOBHOCTH B €BPOIECUCKOM JHTeparype mepBoi monoBuHB XX Beka: Jucc... n-pa ¢umon. Hayk. — M.,
2000. — 304 c.; Jlukuuckas U.C. IIpobaema yciaoBHOCTH B UCKyccTBe: [ucc... kaua. ¢puinocod. HayK. —
M., 2001.; I'nmuxkuna H.A. Poman @®.Conoryb6a “TBopumas nerenga’: Ilpobiema Xyno’KeCTBEHHOTO
CUHTE3a JKHM3HENnoao0ust u yciaoBHocTH: [lucc... kaHa. ¢miocod. Hayk. — YibsHOBCK, 2003. — 150 c.;
I'pymesckas B.}O. XynoxxecTBeHHas1 yCIOBHOCTh B pycckoM pomane 1970-x-1980-x rogos: Jlucc... kann.
¢unon. mayk. — Exarepunbypr, 2007.; Ilepenemuubina H.B. Tumbsl Xyno’keCTBEHHOUW YCJIOBHOCTH B
pycckoii mpose pybexka XX-XI B.B.: Ha Marepuane pomaHoB “Krics” T.Toncroit, “I'opox Ilamaueir”
I0.byitner: Hucc... xana. ¢uion. Hayk. — Bypsar, 2010. — 170 c.; Iu Csonyn. XymokecTBeHHas
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Oamuuii MAPTIMJIMKHUHT TaOWaTh XakKuaa KUCKa Ha3zapuil Kaimiap,
IIYHUHTJEK, Y30€K XalK OF3aKu MXKOAM >KaHpJapu (JOCTOH, IpTak, adcoHa,
natuda, m0¢, TOMHUIIMOK, acoTHUp, KYIIMK Ba X.30)1a Oamuuid
HIAPTVIMJIMKHUHT Typ Ba BOCHUTAJIAPH, XAJIK 3pTAaKjIapuia CHHOB MOTHBU
IE€HE3UCH Ba MOATUKACU YPTraHWIITaH.

HOxkopunarn TagkukoTiapaa TrapyaHja, Oaauui IMAPTIUIUKHUHT
Hazapui TabUaTy Ba yHTa JOUP Macaiallap MabiyM Japa)kajaa ypraHuirad
Oynca-ma, Xxo3upru y30ek Hacpuaa O0aauuil MAPTIMINK Macajlacy aJloXHaa
byHIaMEHTAI TAAKUKOT cudaTHaa TaaKUK OJTHIMaradH. MyaMMOHWHT
y30eKk  amaOuETIIyHOCHAWTUAa  SXJIUT  Tap3la  ypraHWJIMaraHiurud
MacajJaHUHT MoOHorpaduK Tap3fa TAOKUK OSTAIUIHN MYXHUMJIATHIAH
nanonat oepaau.

JAuccepranmss TAAKUKOTUHUHT  JUCCEepTANNs  Oa)kapujraH
WIMHA-TAAKUKOT MyaCCACHHUHT WIMHI-TAAKUKOT MILIAPH PeKaiapu
omnan Ooramkauru. Jluccepranus V3P ®A V3bex TUIN, agaOuéTH Ba
GboNbKIOpU MHCTUTYTU WiaMui unuiapu pexacugaru OT-D1-77 pakamnu
“V36ex amabuétn aypronHanapu” 100 SKMIIIHTHHM Haumpra Taiépnamr”
HOMJIM (DYHJIAMEHTAaJ JIOHUXa Joupacuaa OaxxapuiiraH.

TaagkMKOTHUHT MaKcaau O0ajuuil MAPTIWIMKHUHT SHIUYa XU Ba
KYPUHUIIUIADUHU aHUKJIAIITUPHUII, KUHOSBUHM, HeoMHU(]OJIOTHK, adbcyph
anabuérra Xoc MAPTIN BOCUTAJIAPHU YPraHUII XO3UPTU Y30€K HACPUHUHT
MYXUM O0aquuil XyCYCHUSITH SKAHJIUTUHY TAJIKUK dTUIIIaH HOOpar.

TagKukoTHUHI Basudagapu: MakcagHu aMaira OWMPUII yYyH
Kyinaard BazudanapHu Xajl dTUII Ky3/1a TYTUIIN:

Oamuuil MAPTIMIMKHUHT WJIMHUN-Ha3apuil Ba ACTETUK TaOWATUHU
OUHIIL;

y30ek MyMTO3 afabuéruaa Oaauuil MapTIM TAaCBUPHUHT POMAHTHK,
peaTUCTHK, TUIAKTHK, TacaBBY (Uil Tap31a HAMOEH OVIMIIIMHA aHUKJIAIIL;

KUHOSBUM Oamuuii MOAYC fApaTUIIa JUPO-POMAHTHK KHUHOA,
MacxapaoMy3 KHHOsI, 0€030p KHHOSA, CY3 VHWHHU, capka3M, Mapajokc,
HUKOOJIM 00pa3IMIIMK Ba YHUHT OaIUUA XyCYCUATIAPUHU 0UnO Oepui,

POMAHTUK KHUHOS, KUHOSBHM MYHOCAOATHHHT KYTEKIaAMaIUIUTH,
KWHOSIBUM TakKJWIWK acap, TaHKUIUM pPyX, HWYKA JIHAJTOTU3MHUHT
CEPKUPPATUTUHU KYpPCATHIL;

X03upru y30ek Hacpuaa ro3ara kenraH Kaxwman, Cusud, Xumep
(ITa¥iToH) HeomudoiereMaIapUHUHT sSpajiIIKAa apK Ba rapO agaduii
CUHTE3UHUHI BOKEbH OYnuIu, Meramopdo3a MOTHUBU Y30€K XaJIK OF3aKu
MOKOJM Ba KaXOH HAaCpH aHbaHaJIapy TabCUPUJIA TAN0 OYJITaHUHU WIMUN
acocnai,

Kamanak, 2016. — 464 6.; Kyponos /., 3.Mamaxxonos., lllepanuea M. AnaOHETIIYHOCIMK JTyFaTH. —
Tomxkent: Axagemuamp, 2010. — 400 6.; Xommupzaesa C.III. V36ex XaJK snocuigaru Oamuuil
MIAPTIWINKHUHT y3ura Xoc xycycusitiapu: ®wnon. dan.Hom3... mucc. — Tomkent, 1990. - 139 6
Hasaposa IIL.U. V36ex xalk sprakiapuia CHHOB MOTHBJIADHHHHT T€HE3HCH Ba MOdTHKacH: Do paH.
6yitnua ¢dancada a-pu (PhD)... mucc... aBroped. — Tomkenr, 2017. — 48 6.



yrran acpHuHr 80-imytap oxupuaa Ba 90-iinsutap Gommaa y30ex
Hacpuaa adbCcypjl afabuET YHCYpJapUHUHT BYXKYJra KeJIullid Ba Oy JaBp
HACPM  KaxpamMOHWUra XOC OYynaraH  TYHIKYHJIUK, (POKHUAaBUIIIUK,
YMUACU3TUKHUHT Oaiuuii-PyHKIIMOHAN XYCYCUSTIAPUHHI EPUTHUIL;

acconuaTtuB oOpasznuink xonucacuHuHr Ota Ba bypu pyxusituna
KApUIWIAHTUPUIIMIIKM XaMmJia Oonia TapOusicuaa opudoHa Ba >KOXHIIOHA
MyHOCA0aTHU HMKKH XajK XaéTH MHUCOJUAa Oamuuil EpUTHITHUHT Yy3uUra
XOCTIUTUHU KypcaTud Oepuiir.

TaaKMKOTHUHT 00beKTH cudaTHIa XO3UPTH Y30€K HACPU Ba KAXOH
amabuéTtuaary MaB3y JOMpacHura TaaluTyKJd acapiap, J.Ab3am, A.Ab3am,
H.Hopmaros, X.JAyctmyxamman, IIl.byraes, H.P.Myxamman, H.
Omonkyn, Y.Xamaam, U.Cynron, b.KoOymHUHT pomaH, Kucca, XHUKOS,
HOBEJIa Ba 3CCENIApH OJIMH/IN.

TagKMKOTHUHT MpeIMeTHHU Oa Ui MAPTIWIMKHUHT TaOuaTu Ba
TaJKWUHU, YHUHT KHUHOSA, HeoMu@, aldcypll yHCypiap, accOlUaTuB
oOpas3nuinK KalOu sSHTY Oaauuil BOCUTajJapyu TAJTKMHUHHU XO3UPTH Y30eK
MPO3acCy MUCOJIMJIA TAJAKUK KUJIMII TAITKWI 3Ta]IH.

TagkuKoTHUHT ycy/uiapu. TaakuKOT MaB3yCHHU EpUTHINIA
aHAJIUTHK, KUECUI-TUTIOOTHK, KUECUI-TapUXHii, TMICUXOJIOTHK,
CTPYKTypaJl, TEpMEHEBTHK TaxXJIUJI yCyJuiapuaaH GhoiiaanaHuiim.

TagKUKOTHUHT MJIMHI SIHTHJIMIH Kyiuaaruiapaad noopar:

MAPTIMJIMKHUHT CaHbAT acapy YYyH MYXUM OCTETUK KaTeropus
AKAHJINTU, IIYHUHTACK, Oaauuii acapHUHT XaM MYyXHUM Oaiuuil ImapTu
HKAHJIUTH aCOCJIaHTaH;

¥30ek MyMTO3 anabuéruaa 0aauuil MapTIM TACBUPHUHT POMAHTUK,
TUAAKTUK-PEATUCTUK, TacaBByQui, pamsuil, ¢ancaduid, aJIeropuk,
Ma)ko3ui, MeTaopruK MOXHMATHIA MAPTIMIMK TaOuaTth aaaduii-dCTETHK
KaTeropusi SKaHJIMTY aCOCJIAHTaH;

70-iimnnap amabuii aBmoaM acapiiapuja KUHOSBHN Oaauuii MOMyc,
yHTa XOC BOCUTa Ba KYpHUHHIILIAP, KyMJaJaH, KHHOSBUNM 00pa3, HUKOOIU
oOpasnuinK, Mapoaus, MapajoKc, TaHKUIUN pyX, capKa3M, KHHOSBUMN
MYHOCA0aTHUHT KYNEKIAMaIWINTH, POMAHTUK KUHOSIBUM oOpa3 spaTHull
KaOu sHru4Ya Oaauuii-yciayOud H3JMaHMILIapH XO3UPTH Y30€K Hacpuaa
aJoXyJa MyXuM TEHJICHIIUS cudaTuia MaKUlaHTaH! aHUKJIaHTaH;

pyc anaOuEéTUHUHT YyJKaH caTupuk HamosiHaacu H.B.['oronHunr
“Vnmk SkoHmap” acapura KHHOSBHI TakmHmWii mapoams cudarnia
ApaTWIraH “ICKU apaBa’ KACCAaCUIAH Ky3/1a TYTHIraH MaKcal, €3yBUNHUHT
OaauUi-FOSIBUM KUXATIAH CY3 MYJJJAa0CH Ba HUSTH acociad OepuiraH;

X03Upru y30exk Hacpuaa naigo Oynran Xumep, Kaxman, Cuzud
HeoMmuoseremMasapu, yMymaH, HeoMH(} Hacpra XOoC MyXHUM Oaiaumuii-
FOSIBUH KUXaTiap, MUGPOJIOTHK o0pasiap sSpaTWIvIIAa apKOHA UCIIOMUHN
XaMJla FapOOHa HACPOHHUMJIMK acOCHJArd WIIFOp MXKOJHMK aHbaHalap,
YIIYFBOP FOsUIap TabCUPH, OPUTHHAIUIUK Macaiajiapy ouud Oepuiray;

Metaopmo3a xoaucacu XaMm HEOMH(OJOTUK Oaauuil IapTIUINK
BOCUTAcu Oynn0, KaXpaMOHHUHT OMpPOpP AeTalb OpKain (TUEX EKH KY3TY)



€KM Xeu KaHJal BOCHTAacu3 Tyja XoJjja (uTra 3BpWIMII) €XyJ KHCMaH
ABPWIIMILITA yUpalu (4YyMOoJauiIap cyX0aTUHU SIUTUIITA KOJUP OYIIuII, KY3
KOpPauMFUHUHT XOHAara SBPWJIMINM KaOu) XOoJaucacu OeBOCUTa XKaMUST Ba
KaXpaMOH pyXUSTHJIard YyKyp TaHa33yJJIaH Japak Oepuily ucOOTIIaHTaH;

“abcyp Ba3uAT Xamja “adcyp]1 KaxpaMOH™ TaJIKWHU OPKaJIM fo3ara
KeJraH “y3 uuMra OCpKUHTaH OJlaM HUHT PYXUM TaxJ MM Ba TaJIKUHU
MYXHUM anaduii HyHaaum cudaruaa BOKeb OYJIraHu JaauslIaHTaH,

Ota Ba bypu oOpazmapu ypracumaru yxmam €ku (papkiau pyxuit
HYKTaJIapHUHT KuécnaHumm, E3yBun Ba Yprumuak ob6pasinapy ypracuaara
IOBOIIUIMK Ba YIKAOO3JIMK PYXUW XOJATIAPHUHT YMYMMYIITAPAKIUTH,
dap3ang Tapousicu OmTaH O0FIMK MyHOca0aTaa TyPKKUIIIIOK OJaMiIapu Ba
JYJIUIAPHUHT UKKU XWJI MYHOCA0ATHMHM TaKKOCJTAll HaTWKacujia Maiiao
OynTaH acconuaTuB 00pa3IM TAaCBHP MOXMSITH acapjap TaxJIMid OWIaH
oenrunab GepuiiraH.

JluccepTauMsIHUHT aMaJIMii HATHKACH KyHuaarmiapaad nuoopar:

nyH€ amabuéTmryHocauruga Oaquui MIAPTIWIMK — MacallaCUHU
TaJKUK ATUII aHTUK JaBpJlaH YbTUOOpaAH ajoxuja WHPUK WIMHAA MyaMMO
cudarua MyXuM WIMHANA aXxamHsaT KacO ATHIIM Y30€K Hacpu MHUCOJHJIA
aCOCJIaHTaH;

y30eKk MyMTO3 a/1a0uéTua KyUIaHUITaH MapTiIu TaCBUpJIap aciuuja,
XanK MHQOJIOTHICH Ba Y30€K XalK Of3aku Mxoau, KypboHM Kapumra
TassHWITAHJIUTH KJIACCUK FOKOJIKOpJIap sipaTraH JAOCTOH, HOMa, MYHO3apa,
Macall Kabu >kaHpJiap MUCOJIUIa aHUKJIAHTaH;

X03Upru y30eK Hacpuaa ajoxujaa WyHamuim cudaruaa makJlaHraH
KMHOSABUI Oaquuil MOJYyCIIM acapijiap TaxJIWJIM OPKAJIM KUHOSBUIA Oaauuii
MabHOHU XOCHJI KAJIMIIA UIITUPOK ATYBYU CapKasM, Cy3 YUMHU, HUKOOJIU
oOpaznuiuk, pam3, wmetadopa, MaTH yciayOugard KHHOS, HCTEX30,
KECATUKJIAPHUHT YPHU aHUKJIAHTaH;

KUHOSIBUM MYHOCA0QTHUHT KYTIEKIAMAIUIUTH, MyaUTu( KUHOSCH,
KaxpamoH kuHosich, “Coscunu #ykorran omam”, “Ilydax omam” xkabu
POMaHTHK KHHOSBHH oOpasiapaaH Ky3aa TyTWIraH Oaauuii Makcaj Ba
sHru4a 0aauuii TomuIManap KyJlaMu KeHrairanu oun0 Oepuiras;

KHHOSIBUM TaKIUAUN KHUCCa >KaHPUHUHT XO3UPrH V30eK Hacpuia
naiiio Oynranu, ['orosb aHbaHAJTAPUHUHT KalTa TUPUIIUIIK, oOpasnap
TpaHchOpMalMICH, CIOKET Ba o0pa3 spaTHIJard M3IOLUIMK Xamza
OPUTHMHAJIJIUK KYpCaTUIITaH;

HeoMud Hacp xycycustinapu, Kaxman, Cuzud, Xumep kabu
HeoMudoJioruk olpasjiap spaTWIMIIWIAa Fapd Ba IIapK WKOJIUN
aHbaHAJIADUHUHT aNa0uil CHUHTE3W, WKOAUN-YCIyOull sSHTUIaHUILIap
nc6botnad Oepuiray;

MeTtaMmopdo3a XOAMCACHHUHT XO3UPTH Y30€K HOCHPJIApH HKOIUIA
103 Oepumy, Oy XOJMCAHMHT MWUIMA Xamjaa Tallkd afabuili Tabcup
Joupacua ByKyJira KeJIUIINA aCOCIaHTaH;

abcypn anmabuérra Xoc YMUJACH3IMK, TYHWIKYHJIUK OXaHrd, V3
XxaéTu/IaH, )KaMUATIaH HOPO3WINK Kau(UATHHUHT Oanuuii ndopaaaHuIIm



Tydaiinm maiino 6ynaran “abcypa BasusaT’ Ba “‘abcypa KaXpaMoH XO3HPTH
¥30eK Hacpu HEru3uaa UCOOTIIaHTaH;

SHrU4a 00pa3nu Oanuuii TadaKKypHUHT [o3ara KeauInu, Oaauuid
MIApTIIMJIMK Macajacu OwiaH OOFIMK WIMHN Xyjocanap y30ek amabuétw,
X03Upru anabuii skapaéH Ba aaOUETIIYHOCTUK (paHIapuaH paTUiIaiural
JAapCiIvK Ba KYJUIJAHMAJIAPHUHT sHaJa MyKaMMaJUIalllyBUTa XHU3Mar
KHWJIHIIH ACOCIJIaHTaH.

TagKUKOT HATHXKAJTAPUHUHI WIIOHYWIMJIMIHA MYaMMOHUHT aHUK
KYWWITaHW, YMKAPWITaH WIMHH-Ha3apuu Xyjocanap Ba TaXJIUUIAPHUHT
AHAJINTHK, KUECUN-TUIIOIOT UK, TapUXUN-KUECUN, CTPYKTYypal,
TepPMEHEBTHUK, TaCHHU(IAII, TaBCU(IIAII, KOHTEKCTyall KaOu ycyJutap OuiiaH
acoCJaHraHW, WINOHYIM Ha3zapuili MaHOamapra TasHWITaHW OWJIaH
OeJIruIaHaIu.

TaagKUKOT HATHXKAJIAPUHUHT WJIMHMHA Ba aMaJIMi aXaMUATH.

JuccepTalMsiHUHT UMUK aXaMUATH XO3UPTH Y30€K Hacpuaa acocui
TEHJEHIMs cudaTuga KYpUHUII OepraH KUHOS, HEOMHU(OJIOTH3M,
meTtadopa, Meramopdo3a Kabu ssHru4ya 0aguuil yciayOui u3JaHUIUIapHUHT
WIMHUI-Ha3apuil JkuxaTiaaH OenruiaHdiuga HamMo€H OYnu0, TaaKUKOT
HaTWXKaNapuJaH Oaguuil MapTIUIUK TaOMaTh Ba YHUHT SHTMJIAHTAH XWIL,
KYPUHUIIUIAPU XyCyCHJa MOHOTpadUK TaAKUKOTIAp, UIYHUHTJEK, SHTHU
JaBp y30ek anaObuETu TapuXHHM sipaTuinga QoiiasaHuil MyMKHUH.

NmHuHr amManuii axaMHsITH OJHM YKYyB IOPTJIIAPUHUHT (DUIIOJIOTHS
(dakynabTeTIIapU, aKaJeMUK JuUehnap yuyyH “Xo3upru amabuid xapaén’,
“Anabuér tapuxu”’, “Amabuér Hazapuscu’, “baguuil Taxjamn acociapu’,
“Sarn y30ek agadbuétu” Qannapu Ba YKyB Kypciaapu Y4yH AapciuKiap,
VKYB KYJJIaHMaJIap, YKyB-yCIyOuil Maxkmyasap Tailépiaiiia, Maxcyc Kypc
Ba TAaHJOB MAIIFYyJOTIApH YTKazuimga (HOWJaTaHUIUIIN MYMKUHIIUTH
OniaH OenruiIaHaau.

TagKuKOT HATHKAJAPUHUHT KOPUH KMJIMHUIIU. X03UPIH Y30eK
HACpH Ba YHra XOoc 0aauuii mapTiauiIuK Macajgacu Oyinda onud Oopuirad
TAAKUKOTJIAP, OJUHTaH  WJIMMH  HaTwXkajlap  KyWuJaru  acocja
YKOPUIJIAHTaH:

baguuii mapTininuk MyaMmMOCUHUHT pyc-eBpona Ba MJIX masnatnap
anaOMETIYHOCIUTUA YPraHWIUIIK, YHUHT Ha3apuil WIMHR-ICTETUK
acocimapv, y30exk  Oamuuii  Tadakkypu — Tapakkuétuaa — Oaauuii
HIAPTIMJIMKHUHT TUHUN-MUA(OJIOTUK, IUJIAKTUK, POMAHTHUK, PEATHUCTHK,
MOJIEPHUCTUK KYPUHUIIUIAPYU Ba BOCUTANApU MIAKIJIAHUO, Y3rapraHjiuruHu
AHMKJAIITAPUINTA  JOMp  XyjnocamapugaH  DA-O1-TO40  “V36ek
anaOUETIIYHOCTUTH KUECUN alaOuMETIIYHOCIMK AacleKTUJa: TabCUp Ba
tunoniorust”  dyHAaMeHTan Jouuxacuga  Qoinananuwiran  (Danmap
akagemusicuauar 2020  vwmn 23 wromgarm Ne3/1255-1301-comim
MabIyMoTHOMacH). Hartmkama xo3upru V30€Kk Hacpujga pealuCcTUK
aHbaHABUYU MAPTIIMIUKHUHT TYpJIaHHO, Ma3MyHaH Xamja IakiaaH 0ouwuo,
KWUHOSIBUI, HEOMH(OJIOTHUK, aCCOIIMATHUB, PaM3UNH-MOJACPHUCTUK IIAKILIAPU
BY)KY/Ira KeJraHu, XO3Upry y30ek Hacpuaa kKunossuil (3.Ab3aM, A.Ab3am,



[II.byraes, H.P.Myxamman), HEOMU(POIJIOTHK (III.byraes,
X Ayctmyxamman, H.Hopmar, H.DOmonkyn), pamM3uii-MOAEepHUCTUK
(X A¥crmyxamman, H.Omonkyn, Il.byraes, V.Xammam), accouuaTus
(U.Cynron, b.KobOyn, V.Xamaam) Oamuuii MApTIMWIMK 30XUp OYIraHu
acOCJIaHTaH;

Oamuuii MmApTIUIUMK aciaujga Yy30exk Ba ymywmad, [llapk mMymTo3
anabuéTuaa TUAaKTUK peanucTuk anadbuér cudaruma KOcyd Xoc Xoxkuo,
Axman IOrnakuii, Hocupupaun bypxonunnun PaOrys3uii, Aunumimep
HaBowuii acapnapuna Bokeb Oynranu xycycuaaru xyiocanapmaan A-1-118
pakamim “Anumep HaBowii 0Opa3WHUHI TacBHp Ba TAJIKHHIAPUTA OWJ
VKyB KYJUIaHMacWHU Tal€pianl Ba HaIp 3TUII. MaB3yCHAAru aMaliiuid
Jovinxanu Oaxapumiga doimananwirad (Onmii Ba ypTa Maxcyc TablIuM
BasupiauruHuHr 2020 Wwmn 9 cenrsOpmarm  89-03-3180-con
MabiaymoTHoMmacH). Hartwxkana Amumep Hapowuitnunr “Jlucon yt-taiip”,
“Max0y6 yn-kyny6”, “Xamca” goctoniapupard wmetadopa, pams,
Ma)XO3Ui TUMCOJI CHUHrapu pam3uil, ¢ancadpuii TacaBByduii Oaguuit
FOsUTapHU U(OJATOBUM IWIAPTIAM BOCUTAjap TaxXJWIUM Ba YJIAPHUHT
aXxaMHATH TPaHT XyJiocajgapura acoc OYIiraH;

X03Upru ¥y30ek Hacpura Xoc Oaauuii MapTIMIUK MYyaMMOCH
(peamucTuK, MOJEPHUCTUK, KUHOSBUW, HEOMHU(OJIOTHK), YHUHT Typ Ba
KYpPUHUIILIApU, MYCTaKWJUIMK JTaBpU €3yBUMIIAPU WXKOAMIa HAMOEH OyiraH
mapTin-paM3uid MaKo3uil ycliy0d, KaxpaMOH Ba JaBp MyaMMOJIApUHU
EpUTHIINATH  WOKOAMM  sSHTWIAHMIUIApra  JOMp  WIMHW-Ha3apuu
kapauwapgad AKIIHuWHr ATinaHTta maxpugaru OMOPH YHHBEPCUTETH
HUcnom umBwmmzanusicuaun  ypranum  SAxkun  Illapx Ba  JKanyOwii
Ocuénmynoctuk kadempacuna Ypra OcHENUK aén E3yBUMIAPHUHT JIHH,
owsia Ba JKaMHATra OynraH MyHocaOaTlapyuHu YpraHyBYM HIIMHM
TagKuKoTaa doinananuiarad (OmMopu yHuUBepcuTeTHHUHT 2019 imn 26
aBryCTJard MabiyMOTHOMAacH). HaTrkaaa MCTUKIION naBpu Y30eK Hacpuaa
aén oOpa3WHUHT SHTH Oaauui TaTKUHUHU YPraHuO, Ky3aTHINra UMKOH
APaTUIITaH;

X03Upru y30eK mpo3acuia Mmaijgo OyiaraH SHTH ycinyOiap KUHOS,
paM3uii-MOJIepH Hacp HaMyHallapu, OyHJaH Tallkapu, Oaaquuid MapTIUIUK
MyaMMOCUHHUHT pyc, y30ek Ba OoOIIKa Xajkjiap agaOMETIIyHOCIUTUAA
YpraHuiaumu Kabu WIMUN MyaMMOJApHH TaAKUK STHUILITA JIOUP WIMHUM-
Hazapuil Kapaunuiapgan OsapOaibkon Mwuuit ®annap akaaeMUACH
Huzomuit  HomMupmarm  AnaOu€r  WMHCTUTYTUHUHT  “O3apOaif>koH-
TypKMaHI/ICTOH—SU’36eI<HCT0H anabuil amokamapu” OYIMMHIa 03apOaiiyKoOH
agabuérmyHocnapu ToMoHuJaH ¢oigananwiran (Huzomuii HOMUIaru
Anabuér uactutytunuHr 2019 #iun 14 ceHtsOpaaru MabIyMOTHOMACH).
Hatmxana, xosupru ¥30ex &3yBummapumadn I.Ab3zam, A.Ab3zam, Il
byraes, H.P.Myxamman, VY.Xammam, W.Cynron, K.HopxoOummapHuHr
Xa€Tu Ba acapiapu, yHUHrJek, A.Kaxxop Xa€Tu Ba WKOAWHUHT SIHTH
apXvMB MaTepHaUlapy  acoCHUJArd TaJKUKOTH WIMHH MaHOamapHH
ypranuiira acoc 0ynub xu3mar KWIra;



X03upru ¥y30exk Hacpuaa pam3uilink, Mmeradopa, KuHOS, MuUd,
Heomu} pam3 Ba OOIIKa MyaMMOJIAPHU YpraHullra ouji WIMH-Ha3apui
xyJjocanapaad boky naBnaT yHuUBepcHUTETHM Tajabanapura Mabpy3a Ba
Maxcyc Kypcaapau — yrumpa — doipamanuwnran  (boxy  EBpoocué
yHuBepcuteTn ‘“Typk Ba Xopmxuil yinka dunonorusicu’” ¢(aKyJIbTeTUHUHT
2019 imn 9 oxtss6paaru MabsiIyMoTHOMacH). Hatmwxkana O3ap0aii>koH onnid
VKyB IOpTJIapu TajaballapuHUHT TYpKUH Xankiaap anabuéru, XycycaH,
XO3UPru Y30€K HACPU TYFpUCUIArU OUIIMMIIAPU STHTH MabJIyMOTIap OuiiaH
OOMUTHIIMIIINIA SPUITUIITAH;

V36eKnCTOH TenepaquoKOMIIAHUACHHURT “Anabuii sxapaén”, “JlyHé
anabuétn”, “MaxtyOnap”, “bemopnuk” kypcaryB Ba paauO3UIUTTUPHIII-
Japy y4yH JUCCepTaIis HaTIKajlapu OupiaM4i METOOJIOTHK acoc 0Ymuo
xu3MaT Kunral (Y36ekucTon Mummii TenepaaokoMnanusacy “ManasusT
Ba Mabpudat” kaHaauauHr 2019 ¥iun 6 cenrsopaaru 01-14/380-con; 2020
mun 3 cedrsOopmaru 04-25-793-con  mabaymoTHOManapu). Hartmkana
D.Ab3am, A.Ab3zam, lI.bytaeB, H.Dmonkyn, VY.Xamaam, W.Cynton,
b.KoOyn wxomura xoc MyXUM OaJuUIUIMK XYCYCHUSITIIApH, IMPO3AaHUHT
TypJU >KaHpJapuaara 0aJuui-yciyOui MXKOaud H3JaHUIUIApU XaKUIarud
WIMHN-TaXJTWINK Ky3aTUILUIAp Telieé Ba PaJuOTHHIIIOBUYIIIAPHUHT KaTTa
KU3UKHIIUra cababum OYnraH, X03Upru ajnabuil xapa€H MyaMMoJapu Ba
Macananapu Oyiinua Typiu anaduil, unMuii-mabpuduil KypcaTyB xamjia
SIIUTTUPUIILIAP CABUSICUHU STHAJA OIIMPHUIITA XU3MAT KUJITaH;

V36exucron F3ypumnap yrommacHHHHT HHIIMK Npo3a Ba ajaGwii
TaHKUJUWIMK  KEHranuiapujaa TaJAKUKOT  HaTWXKalapuIaH  YHYMIIU
doiinananmiran (Y36ekucton Esysummap yrommMacuamar 2019 iimm 1
HostOpmarn  Ne01-03-07/1232-connmu  mMabiymoTHOMacH). SHrm  y30ek
Hacpura Xoc¢ TaJKUKOT HaTHKajlaph OpKajiu Mpo3a KEHramujaa KWJIWHTaH
WWUIMK WIMHA  Mabpy3ajJapHUHT M3YWUIMTMHH TabMHHIIAIITA XWU3MaT
KWJITaH.

TaagkukoT HATHKAJTAPUHUHT anpoodanusicu: Tankukot
HaTWKamapu 22 Ta WIMHUH-aMalldid aHXymaHJa, LIy XymjaagaH, /7 Ta
Xankapo Ba 15 Tta pecnyOnuka uiamMuil KoHGEpEeHIUsACUIard Mabpy3atap/a
WJIMHUM KaMOATYWIIMK MYXOKaMacUJaH YTKa3WITraH.

TagKuKOT HATHKAJAPUHUHT IbJOH KUJIMHUIIU. J[uccepTaius
MaB3ycu Oyiuda xamu 60 Ta mnmuit wm vom dtwiarad. lllymapman 2 ta
MoOHoOTpadusi, V36ekncron PecnyOnukacu Onuit aTTecTalus
KOMHUCCHUSICHHUHT  JOKTOPJIUK  JUCCEepPTalUsUIapd  acOoCHMl  WIMUHU
HATWKAJIAPUHU YOT ATHUII TaBCHs ITWITAH XOPMXKUN Hampiapaa 2 ta, ury
MakoMJard pecrnyoyinka >KypHamapugaa 18 Ta, IIyHHHTIEK, OOIIKa
XOPIKHMH Ba Maxajuiuii Hampiapaa 40 Ta Makosa YbJIOH KUJIHMHTaH.

JluccepTauMsIHUHT TY3WIHIIM Ba Xa)kmu: Jluccepramusi KUPHUIL,
TypTTa 600, XyNoca Ba ¢oimanaHuiTan agadueTiap pyixarunan TapKuo
TonraH. TagKUKOTHUHT ymymuit xaxmu 280 caxudamgan udopar.



JACCEPTAIIUSIHUHT ACOCUM MASMYHHA

Kupum xucmuga yTkaswiraH TaJAKUKOTIAPHUHT J10J3apOJjIuTrd Ba
3apypaTd, TaKMKOTHUHI  pecnyOiuka (GaH Ba  TEXHOJOTHSIApH
PUBOXJIAHUIIMHUHT YCTYBOp HYHanIunuiapura OOFJIMKIUTH acOCIaHuoO,
JTYccepTalMs MaB3yCcH OViHMYa XOPHXKUN WIMHH TaJKUKOTIAp IIapXH,
TQJIKUKOTHUHI MakcaJau Ba Basudanapu, OOBEKT Ba NpeIMeTIapH
TaBcU(IaHTaH, MYaMMOHHMHI YpraHWITaHJIUK Japakacu EpUTHIITaH.
Huccepraiiusi MaB3yCHHUHI HUIll OakapuwjiraH MYyacCAaCaHUHT WJIMHI
TAQIKUKOT MIIJIApU pexanapu OuaH OOFIMKIUTH, TAAKUKOTHUHI MaKcaau
Ba Basu(agapu, 00bEKTH Ba MPEAMETH, TAAKUK YCYJIApH, UMUK STHTUIATH
Ba aMaluil HaTwxkalapu OaCH KWIWMHTAH, OJIMHTAaH HaTWKaJIAPHUHT
UIIOHWIMJIUTY JATAJUIAaHUO, WITHUHT Ha3apuid Ba aMaMid axaMESITH 040
Oepuiirat, TAIKUKOT HATY>KAJIADUHUHT aMaIMETTa AKOPUM KUITUHUIIH, YbJIOH
KWIMHHIIY, ampoOalyscH, IuccepTalus TY3WIHIIM Ba XaKMH OVinda
MabJIYMOTJIAP KEITUPUITAH.

Huccepranus xamu TYpT 6001aH udopat. JAuccepramusaunr I 606u
“bagumnii-3cTeTHK Ta(akKyp TAaKOMWINAA MAPTIMIMK Ba y30eK
Hacpu” 1e0 aranrad. YHUHT OupuHun paciu “bagunil mapTIMIMKHAHT
WIMMi-Ha3apuil acocjapu Ba MAacCAJAHUHI YPraHwium Tapuxum” 1eo
HOMJaHTaH. Mas3kyp (<acnga Oaguuii  agabuétaarn  “mMapTIWINK
MacajaCMHU TYWIYHTUPHUII Ba YypraHum Oopacuja WIMHI-Ha3apui
bukpnap Owngupradn xamaa wusnaHunuiap Kwiran HW33ar  Cynrow,
M.Kyunkonos, A.XaitntmeroB, b.Capumcokos, ¥Y.TVituues, X.bonradoes,
JA.KypoHOB Kabu OJMMIIAPHUHT TAJAKUKOT Ba Makojajlapujiard MYyXUM
MabJIyMOTJIAp YKaMJIaHId, KUECTaHAU, YMYMHUI XyJocalap YUKapHIIH.

N33ar CyntoH OaguMINIMKHUHT MYyXUM IIapTiapu cudaruaa
XAKKOHMMIIMK, CAMUMUNJINK, Ma3MyH Ba HIAKJIHUHT OUp-OupHUra MOCIIHTH,
Oamuuii TWHM Kypcatca, b.CapuMCOKOB 3ca YCTO3MHHUHT (DUKpIAPUHU
Oupo3  sHrwiad, OanguMNUIUK  ApTIAPUHU  sSHaJa  TYJIIUPHO,
MyKaMMaJIJTAIITUPUIITAa  XapakaT  Kwiaad:  “AnaOuETHIyHOCIHUKAA
MapTIMJIMK aTaMacd MKKW MabHOJA KYJUTaHWIaau. bupuHurcu — 6amaumii
acap/la aKC OJTraH BOKEJIMKHUHI peaJl BOKEIMKKa MyHocabaTuaaru
HIAPTIIMIIMK, S’IbHU acap BOKEAJapUHUHT XAaETHIIIMK, CaHbaT KOUJalapura
Kypa Mocnuk napaxacu. Llaptaunuk atamMmacuHUHT ymi0y MabHOCH YHUHT
bancadpuit TankuHura moc kenaau. ..HMkkuHuncu — Oaauuii acapna
UIITAPOK JTYBYM KaXpaMOHJIAp, YJIAPHUHT XaTTHU-XapakaTu, pyXuid
KeunHManapu Tydaitnu coaup Oynaauran Bokeanap ypracuaaru cabal-
okubar MyHocabaTugaru OOFJIaHMIIUIAp MabHOCH, SBHU  Oaauuit
IIAPTIMIMKHUAT TOP, XyCycHii MabHOCK L. Jlapxakukat, acap GaJuuiIuru
JEeUWITaHaa, OJIMM XKyAa TYFPU KYypCAaTTaHUJEK, MAPTIWIMKHUHT UKKUHYN
MabHOCHTA Xap JOUM JUKKAT Kaparwiaau. Mzzatr Cynton “AnaObuér
Hazapusacu”’ KATOOMHHWHT TYpPTUHYM O00uaa “Oaauuiliiuk Me3oHJapu’

1 Capumcoxos b. bapuuniinuk acocnapu Ba mezonnapu. TowmkeHnt: Axmenona, 2004. —b. 110.



JeraH TEPMHUHHH  “Oaiuuiiiuk  Kputepusuiapu~ 110 UTIIaTaau .
b.CapumcokoB “bamumiinuk acocimapu Ba Me3zoHsmapu’, Y. Tyiunen
“baguunitnuk acociapu Ba mapomiapu’, . KyponoB “baguuniinuk moaycu”
ne6 wumnataad. by Tepmunnap Oapuacu "Oamuuil MapTIMIIMK'Ka MOC
KEJIa]I!.

N33atr Cynron, b.Capumcokosn, Y.TyiuueBnap anabuér Hazapuscu
Oyitndya onub Ooprad y30K HWUIMK WIMUNA Ky3aTUIUIapU HaTHXXKacuia
XaKUKUH caHbaT acapyd y9yH MyxXuMm Oynran Oamuuii mMe3onmap (Oamuumit
ME30HJIAPHU — MAPTIWINK TabuaTh cudaTtuga Kadysdl KWJIAIT MyMKHH. —
M.K.)uu Genrmnabd kypcatumanu. Macanan, b.CapumcokoB O6aauuii acap
yu4yH MyxuMm OVynran Oamuuii mMe3oHnap KyhWuaaruiapjaaH ubopat aed
é3rad: “Ma3MyH Ba IIaKJ OMPJIMIH, TACBUD Ba M(MOJAHWHT XAKKOHHUIINIH,
nadOCHUHT XaETUHINTHA Ba TUHUKIWTH, TACBUP Ba NDOTAHUHT aHUKJIUTH,

HN349NJI TUSMMIIMIIMK, OpDpUTHHAJJIMK, 5CTCTHUK 6ax0”2.

Xo3upru y30ek Hacpuja 03 OepraH Oaauuii AP TIUINK
XYCYCUSITJIApUHM YTraH acpHUHT 103 HWiIMAa KeuraH Oaauuii IIapTiu
ycyiutap OunaH ku€cnab® Oynmaiau. byryH saam “Heomudoinoruzm”,
“UHTEPTEKCTyaJTUK”, ‘“‘acconuaTuB o00pazmuinuk’, ‘“‘Danracmaropus’,
“abcypa amabuértra xoc yHcypiap”, ‘“Heopeanusm’’, “pOMaHTHUK KUHOS,
“meramopdo3a”, “KUHOSBHM TaKIWAWN MapoAus’  yHCYpJIapu Maujo
oynau. Xo3upru ¥y30exk €3yBumsiapu afabuii Ttaxkpuba Tyruiam Ba V3
JABPUHUHT MyaMMOJIapUHU €PUTHUILIA, 1aBp KUIIUCH 00pa3uHu anaduérra
MyXpJlall Xamja IoKcak OamuusT spatuin wymnapuga XX acp Y30ek
anaOMETUHUHT Mupuk canadiapu u3nman 6opmokna. Xyiac, 0y daciaa
“baguuil MapTIWIMKHAHT WIMHH-HA3apyuil acoCIapu HUMA JIETaH CaBOJIra
»kaBoO Oepuilra ypuHraH KaTop ¥30ek, KapJoll Ba pyc-eBporna
OJIMMJIAPUHUHT TAIKUKOTIAPH TaXJIWIJI STUIIIH.

Ma3skyp OOOHWUHI HMKKWUHYH (aciau “V3b6ex MYMTO3 aaaduéTnaa
Hacpra xoc maptju tTacBup”’ne6 nHomnanrad. Yuaa KOcyd Xoc Xoxu0,
A lOrnakuit, PaGrys3umii, Xopasmuii, Amupuii, Anumep Hasowii, boOyp,
['ynxanwmii Ba Xxako3a aaubiap acapiapuaard MymMTo3 OaIuUsT YHCYypJapH
¥30ek amabuérumard IMApTIWIMKHUHT TEeHE3WCH cudaTuga TaxjIui
KWIMHAW. baguuil MapTIMIMKHUHT KQAUMUKA BOCUTA Ba KYPHUHUILJIAPUHU
XI acpma Ypra Ocué 6km, yMyMaH TypKWil XaJIKIapHHHT MYIITapak
Ooaguuit obunmanapu 6ynran lOcyd Xoc XoxubHuur “Kyranry Oumur”,
Axman FOrnakuiiHuHr “Xubatyn-xakouuk acapiapuaa Ky3aTHII MyMKHH.
bynnan tamkapu, Anumep HaBouitHunr “Max0y0 yn-kyny6”, ‘“Xamca”
Ba, allHUKCa, YHUHT OMPUHYU JOCTOHU “XaipaT yn-abpop”’na IuiaKkTUKa
AJIEMEHTIIapu YCTYBOPJUK KWJIaau. AWTHUIII MYMKHHKH, Ma3Kyp acapiapa
aCOCaH, OUOAKMUK 0AOUUIl wapmauIuK eTakunmiIuK Kunaau. JKymiaaas,
FOcyd Xoc X0kuOHUHT TyHE UIMUHU, )KaXOH TYPKOJIOT OJMMIIAPUHU JIOJ

1 Cynron Y. AnaGuér nasapuscu. — Tomkent: Yiurysun, 1980. — B. 220-228.
2 CapumcokoB b. bapuuitmmk acocmapu Ba me3omnapu. Tomkent: C.Axmenosa, 2004. — b. 90-109.



Konaupran acapu “‘Kyranry Ownur” acapuaa Oaauuii MapTAMIMKHUHT
ImaHgHOMa, YTUT, MakTyb-BacusTHOMa!, caBoI-kaBob, MyHO3apa, paM3 Ba
MeTaopuK accoluaruB (UKpIAll, WPCOIU Macai, SNUK OaHUYMIIUK
AJIEMEHTJIapU KeHT MUKECa KYIUITaHUITaH.

Ocyd Xoc Xo0xkub m0CTOH Oaguuii MaTHUHU sSpaTHIIa MeTapopuk
Oamuuii WApTIWIMKIAH YHYMIM (Qoiinananagu. XycycaH, JOCTOHHA
Tamobex, UCTHOpa, KOHJAHTUPHI, cudaTiail, TaaMex, Kabu KymaaH-KyI
Oamuuii caHbaTiapaan Myaumg Maxopat Ouinad UCTH(OMA STTAHUHU KA
ATHUII JIO3UM.

“Xubaryn-xakonuk” (Axman FOruakuii), “Kucacu PaGry3uii”
(Pabry3wmil) acapimapu XaMm TYpKUW XaJdKJIapHUHT Oaauuii TapakKypHUHHHT
PUBOXJIAHUINKA, XYCyCaH, Oaquui MAapTIMIMKHUHT KYPUHHUIILIApU Ba
BOCHUTAJIApUHUHT €3Ma anabuérna BOKeb Oynummra >KyJa KarTa
dbynmnamenTan acoc O0ynau. by noctoHnmapHMHr Oaguuil KOMITO3UIIMSICH,
CIO)KEeTH, 00pasnu TacBUpJapu, 0auuil TACBUPUN BOCUTATAPHUHT KYTITUTH
Ba pOBUM OOpa3sMHUHT MyKaMMaJll MIIUTAHUIIK/IA KY3ra TanaHaan. bynmait
MyXTalllaM acapJapHUHT SIPAaTUIUIIN yYyH TYpKUH Xankiap anaduéruia
yIKaH Oaauui-mKOAMM oKcanuim OynaraHu aHukK. MacanaH, MasKyp
acapJiapra TypKHil XaJlkjiaap OF3aKy M>KOJU Ba OOIIKa Tap)KuMa Ba ajabwuii
alloKaJlapHUHT XaM, KypboHM Kapum Ba yHra €E3wiral mapxJjap,
XaaucaapHUHT XaM KaTTa TabCUpU OYJIraH.

V36ek MyMTO3 ama0uéTH TapHXHia Y3MHHHT OCmI JOCTOHH
(“Xamca”), Typt neBonu (“XazoitmH yn-maonuit”), “Kym tunu” HOMIU
aIJIETOPUK paM3ui-KUHOABUIN jaoctoHu (“JluconyT Taiip”), dancaduii
JTUJAKTUK Ma3MyHJaru oup karop acap (“Max0y0 yn-kymny0”)napu Ouian
Typkuii T (Y30€K TUIIM)HUHT Hakajgap Ooil Ba ko3ubamop THI
AKaHJIUTUHY ucOoTnaran Anumiep HaBouit acapiapuna KynnaHrad Oaauuii
IapTJIM BOCHUTAajapra xam JUKKAT Kapatwirad. Hasowit [laiix pyxuaaH
Manaa onub sipatrad “JIMCcoH yT- Tailp”’a TaCBUpPJIAHTaH KyILiap, CEMYPF,
eTTH BOJUHN pamM3uii MabHOMA TacaBBY(HUHT 7 Ta pué3at 6ockuuu (Tanao,
Nk, Maspudar, Ucturno, Tasxun, Xaitpar, Pakpy (ano)uu OacH
kwianu. JloctoHma Oamuuii  MAPTAWIMKHUHT — pam3utl, — alle2opux,
KUHOABUU, mamcunutl, macasgyguii ancaghuti Oudaxmux 80CUMAIAPUHU
Ky3aTUIl MYMKUH. JlOoCTOHJa Kylulap XaTTH-XapakaTd Ba TaOuaTtura
MOHAH/]T TAMCHJI ATUJITaH YHIIA0 KHUcca Ba XUKOSATIAp “Koaunnaw’ 6aouutl
npuémuoar MaxopaT OwiaH QoinanaHraHuHu kypcaraau. “JIMCOH yT-
Talip”’Aa xaM KoJuIiam Oaguuil yCyld eTakuWiIuk Kuiagu. by ycymHu
“acap wummaru acap”’ Ae0 Oaxonacak xaMm Oynagu. by Oamumit ycyn
Amumep HaBouitHuHr “Xamca” AOCTOHJIApPU KOMIO3UIMSCHAA XaM KaTTa
MaxopaT OWIaH MIUIATHIraH. YPraHUIIMMU3ra Kypa IIYHH OWJIIHKKY,
Kykon anmabuii MyXUTHHUHT WCTEHIOMJIM BaKWUIApUIaH OYirad

! Paxabopa b. “Kyramry Ounmk’na BacuaTHOMA anabuil sxaHpu / MymrTapak agabuil Xogucamap. —
Tomkent: Myxappup. 2019. — b. 13-27.



['ynxanmitauar  “3apOynMacan”  acapuaa xaM  “Koduruiam’ — Oaauwid
yCYJIUJaH HUXOATA HYKTaAOHIUK OuiaH UCTH(O1a KUJIUHTaH.

Hucceprauustaunar |l 606u  “SInrm  y30exk Hacpuaa kuHosi” 1e0
atanaau. Maskyp 000 y4 ¢dacnman Ttamkun TtomnraH. by 6oGmapmaru
dacmmapga KUHOABUM Oaauuii Moayciaa Wxoa Kujaétran 3.Ab3am,
A.Amn3am, [11.byTaeB Ba kuécnapaa H.P.Myxammasn acapiapu Taxjiui1 3THO
oepwinu. boonuHr Oupunun daciu “KuHOSIHUHT TypJiapu, capka3M Ba
cy3 Vilmnu” ne6 HomiaHraH. YHAa DpKUH Ab3aM Hacpura Xoc Oanuuit
MapTIN YHCYpJIAap KUHOS, Mapousi, KECaTUK, UCTEX30, capKa3M, HUKOOIH
O0pa3MUINK, paM3uil-XalKadl KHHOSBHN MIAPTIM TAaCBUp, JIaKad KYHUIIL,
nmapajokc, cy3 VHWHW KaOW Katop OaguusaT YHCypJjapw TaXJuid 3THO
Geprmmy. Y36ek amabuérmma 70-imwmmap amabuii aBmomm  (A.AB3aMm,
D.Ap3aM, M.M.J[yct, X.CynTOH) sipaTraH pomaH, KUCCa Ba XUKOsUIapJa
WIK OOp KHUHOSBUM MOJIycnu acapiiap Byxkyara kenau. JKymianaH,
O.Abzamaunr “[luéna” xwukosich kKaxpamoHu bepauboit xam ¥y30ek
anabuéruna spaTwiraH KUHOSIBUH OOpa3HUHT €TyK Oup KYpPUHUIIH
cananangu. Jlon Kuxor (CepBantec), Mymna Hopkyzu, dPaxpugaun
(A.Kaxxop), bepauboii (3.Ab3aM) 00paznapuHu SXJIAT OUPIAIITHPATUTAH
cubar Oy — pyXUATUIATH 2apouudIuUK. Yap FalaTh pyxusTra sra
oOpaznap caHanaau. D.Ab3aM HACpUHU TaAKUK dTran H.Braaumuposa
aauld wKoauaa ydpaugura oy TUnjgard oopasnapHu  “OpKUH
Ar3zamMoBckue uynaku® ne0 TabpudiaraH. XakukaraH Xam O.Ab3aMHHUHT
Pamazon (“AHoiimHuHr skaiimapu onmacu’), bepauboit (“IIuéna”),
Typakynoou (“®aiisununr amakucu’), Kykangomr (“Borbononuk
Kykannom™”), Ackap IlloaueB (“OroiinHunr tyruwiran vwim’), Cadypa
(“baifpamman  Oomika KyHJap”) kabu o6Opaznapu H.Bnagumuposa
Tabpudugaru  obpaznmapaup.  YIapHU “eapoiiuonux”  cudartu
Ooupnamrupamu. Pama3zon — KYHrim To3a, OMp KON EHFOKIEK IIamayp-
IIyJAMp, TOKHW3a WHCOH, bepauOoii — owua ab30JapUHUHT OUp Kamoa
OynuO smammMHM UcTaraH Kaicap, yxap ogam, Typakyn0oit — 60onIkagyapok
xa€THU, OolKaya ojam OYIWIIHU Op3y KWJITaH, aMMO JIUIail oJiMaraH
kumm, Kykammom — “etuM” Cy3uMHM enaKacuaa OpPTMOKIad, HHUXOAT
OTACUHMHI KUMJIMTHUHU OunuO, (paxpiana Oomaran y3radya xapaxTepra
ara, Ackap — YIrynek Kaiicap, xakukarnapacTt ojnam, Cadypa — xaétman
3aBK, MabHO M3JlaraH TaHTUK a€nl oOpasu, Xyjulac YJapHUHT Xap Oupu
OJIaT/IaH TAIIKapH FajlaTu Pena-aTBOPIU ofamJap.

[Takana (3.Ab3am “llakaHaHMHT OMIMK KYHIJIM) — YHTa KYHWJIraH
nJakab, acapjard Ky4id HWPOHUSHM Y3uja akc JTTUprad. Aaub
KaXpaMOHHHMHT TalllKW KaMYWJINTH, SBHU OYWM IMACTIWTH, YCTHUTa-yCTaK
KAJUTUTHHY KA HYKCOH cudatuma OypTTupud xypcaramu. Aaubd mry
OpKaJld, SbHU WHCOH >KUCMHJArd KaMUYWUIWK Tyhalau KYHTIA 03ypla
Oynran, OXWUp-OKMOAT ajamM3ajara aiJlaHraH IIaXCHUHT TPAaruKOMUK
XUACCUETIIAPUHN, XAETUHN, [lakaHAHWHT KYHTUJ JyHECUHU sIpaTUILIA
XYHYK, KYpUMCH3 TamlKd Ku€QaHUHT pyxusTtra cajaouii TabCUPUHU



Kamamra omica, bepmuboit (“Ilm€ma”) pyxuit onamugaru KOHTPAcCT
TyUFyJap, NapagoKciau MyJIOXa3aKOPJIUKHU acOC KUJIaIH.

D.Ab3zam “IlakaHaHMHT OIIMK KYHIJIM KUCCAculla HMOPUCHUK
uponusanan ¢dovinananran 6Oynca, “lllouprunr tyhu”, “Yamakmap Ba
yannakiaap”, “T'ynu-ryaun”na KUHOSHUHT VTKUP (QopMacu - capka3zmHU
KyJiarad. ApabuérmryHoc oyqmmiiap  “uponusn” Ounan - “capkazm’”
ypracuna HO3UK (papk OOPJIUTMHU KaWJ ITHUINAIW, capKa3M - KMHOSHUHT
yTkup ¢opmacu, pean BOKEIUMK OwinaH Oaguuii BOKENIHMK YypTacuaa
IONKaruHa mnapaa Ttoptwiran Oynaau. Ilapna opTuparu BOKENWK, pean
niaxcjiapHu TaHWO-OMIMO, allHaH KUM SKaHJIWTMHU aHWK OuiIMacak-1a,
YHJAAru pamsiap, uuiopajiap BOCUTAaCUAa YIAPHUHI KUMJIUTH Ba XaKKOHUI
TapUXUU-IDKTUMOUWH, amabuii  maBp  xakuaa xabapaop — Oymamwms.
“IloupHUHT TY¥WK~ KUCCACHHUHT KaxpaMOHJIapu, BOKeajap, anabwmii
kapaéH (kataroHra yuparad Ortamkayi0 moup TaBaJLIyau anémMu), cuécuii
ViuHIap KUTOOXOHTA >KyJa TaHUII OVIraH MaH3apaiap XakKuaa XHUKOs
kuwiagu. Iy Oomc Maskyp acapima KyJlaHTaH KUHOSBHM —Oaauwuii
AP TIUINK BOCUTACUHU capka3m 1e0 ataauk. Kucca Oomiian-o€k capkam
acocura Kypuirad. Acap KaxpaMOHJIapy aHHK OWp aTOKJIU ucM (0T) OuiaH
atanMaiinu. bunoGapun, Ortamkan®d wmoup — KaTraroHTa Yyuparas
UCTEBAOUTH IMIOUp, YTIU Kajgam coxubu; OKCOKOJ HIOUp — JIAaBPHUHT
cuécuil YyitmHnapura van Oepu0 kenraH wxonkop; Kacyp €mr moup —
OTtamkajaOHUHT IIOTHPIY, HABKUPOH UCTEHAOH dracu; MOBHIMKY3 — UKKH
WKOAKOP AycT - Oramkand omian OKCOKOJI oup YpTacuaa Tajaiil 0yiran
ry3an aén, acnujaa alrokyu (pyCJIapHUHT areHTH) XUEHATKOp, COTKUH;
KusnO6eka — OrtamkaaOHUHT HOMU OCTHJA KaTTa MaHcaOJapHM Ky3jara
HUKOO/10p; MadKypaxoHUM — JaBp FOSUIAPUHMUHT COAMK Ky, paxoap

naBosumaaru aén; Temakanm — aémmapHuHr kymasnaacu, Jlon JKyaw;
3axmaTkall J0MJla — XAKUKAaTHH lo3ara 4YMKapuilra WHTWIAETTaH YWH
onuM; Ackonn6 gomiia — OramKajdOHHHT Xa€éTH Ba  WKOOUHHU

adcoHaBUUNMAITUPUO TanuiaraH mnaocu Kydjd, 3aMOHACcO3 OJIUM;
AnBacTUXOHUM, MabIlllyKaxOHUM — OyJap MaBKe, MAIIXypiuK, OONIHK
YUYyH DpKakjiap KyJuaa KYFUPUYOKKa aiilaHran aémiap; Maagox aka —
JABPHU MaJX ATyBUM Maaxus003; TabKuOKOp — MaBXya JaBIATHUHT
umonwn ogamu (KI'b) obpasu. Hukoonu ooépaznap — 3.Ab3aMHUHT
KUHOSIBUM acap sipaTUIlJIary stHru4a 0aguuil MapTIUIUK BOCUTACH YIIapOK
apatwirad. J.Ab3aMHUHr  HaBOatnmaru  Kuccacu  “Yamakmap  Ba
yanmnakjgap’aa XaM HpOHUSHUHT YTKUp (dopmacu - capkazm ucTthdona
stuirad. Kuccama mamiakaTga 3HT KaTTa WKTUMOMK-CUECUM MyamMora
aliaHraH “mwaxcea cuuHuW”HUHT JaxmaTivn okubatiapu (Kyp-KypoHa
COI[MAJIM3M, KOMMYHHU3M FOsUIapUla HIIOHY, KAIIIIOKJIHWK, Kapusi-
HOTUPOHJIAPHUHT KAMUATra KepakCcu3 OyIOM CHHTapu YJIOKTUPHIIUIIIH,
CUPTH SIITUPOK, UYU KAITHUPOK XK XaéTWHU “0axTiau’”, “TYKHH-COUYWH,
“samoHaBHi”’, “0301 Ba 0004, ‘“‘capam)XKoM-capuIlTa’ MamjlaKaT, XallkK
cudpaTuna XyKakypcuHra €K HOMWUIra KYpcaThll, WHCOH HACIUHUHT
KaJpCU3JIaHUIIIH, WHCOHUI TyUryJnap Ba MyHOca0aTIapHUHT



TaxKupiaaHuiin) bypué xanku Xaétm Muconuaa Xukos 3Tuiaan. byTyH
oommn MuwaT XoH MaH MeHHHMHT 1Iaxcura CUFUHHO Op3yJiapu, KYHTHJ
XOXUIIJIApH, HUCTAKJIApW, SPKAJUMKIAPUHM amaira OLIMpPUII Y4YyH Keda-
KYH]ly3 XM3MaTJa TypaJH.

D.Ab3aMHUHT “I'ynu-rynn’” KAccacu XaM YTKUP UPOHUSI BOCUTACH —
capka3M acocura Kypwirad. buszHuHrya, capkasm Oaauui MApTIAIUK
BOCHUTACHJA SIpAaTWJITaH acapiliap TeaTpJallTUPWITaH CaxHAaBHU MKpora
yxmaitnu. YHaa ryéku akTépiap, TOMamaduH Ba KUTOOXOH HIITHPOK
ATAaETraHJIeK TaacCypoT KOJaupaau. XycycaH, O.ABb3aMHHUHI IOKOpUAA
taxjuiira Toptwiaran  “IllowpHunr Tyitn”, “Yamakiap Ba dalmakiap
Mamiakatu”, “I'yau-rynmn”, “ApanaliKyproH” acapiapuja LIy XojaT sHa
Ky3aTWJIaay; yjapAa capka3M Oaauuil IapTid BOCHTACH MaxopaT OujiaH
KYJUTAaHWITaH.

boOuuar  wkkuHun  dacium  “KuHosiBMiE  MYHOCAaOATHMHI
KVNEKJIaMAJIWINTY Ba POMAHTHK KHHOs” 1e0 artanaau. by dacnna
KMHOSABUI Oaniuuii MOJycla y3rada Tap3fa WxKoJ Kwirah Axman Ab3zam
WKOJIA TaxTWJI STUIIU. POMaHTUK KMHOABHUH yciy0 sipaTraH WKOJIKOPHUHT
“Cosicunn  #ykotran ojam” xukosick H.P.Myxammagnunr “Ilydax”
XMKOSICH OWIaH KUECAH TaxXIWl KWIMHIN.Y30eK anabHéTIIyHOCTHTHIA
A.AB3aMHHUHT y3Ura XoC KHHOSICH M.lllepaneBa TOMOHHUJAH
ypramunran!. Omuma ¥3 TagkuKoTHaa E3yBYMHMHT “OJAMHHUHT OJIACH
nyuja” XUKOSICMHU “KUHOSI — OOBEKTra Kym €kjiama Kapamr’ MyaMMOCH
103acugad Taxjauwi 3Tub OepraH. KuHosBuil Oanuuii Moaycnaa Oapakanu
koA Kuwirad A.Abp3amMHuHT “Fynucton éxyn Fynucrtonra cadap” pomanu,
“AckapTof ToMoHJIapaa” kKuccacu, “CosichHM WYyKOTraH oaam’, “OWHUHT
rapaumm’”’, “Tyrmauvaryn” kaOu XUKOS Ba HOBEJUIApUAA KYJUIAHWITaH
KUHOSIBUM MYHOCAOATHHHT KYTEKJIaMa KYPUHUIUIAPUHU TaXJIMJI DTHUII
MyMKUH. MyaumpHuHT Oanunii acapiapyuaa sSKKOJI Ky3ra TallllaHauTraH
opuruHan Oamuuii udoaa, TacBUpAArd y3radaivk, KaXpaMOHHHHT Y3WHH
V3 TaxJiMil KWiIUI  (caMoaHaiu3), V3UHU Y3U TaTUI  ATHIII,
KaxpaMOHHUHT HadakaT arpodra, KaMHUsATra TaHKUIUW-KUHOSIBUN
MyHoca0atna OYynuil, KaxpaMOH Xaénuja WJUTIO3Ws SpaTHUIll, MO3auKa
acocWra CrOKeT KypHull, pam3 Ba MeTadopanapra Y4iuK KATOOXOHHH
XyLEP TOPTTUPAIN.

A.Ap3aM xukosutlapu opacuga “OWHHMHT TapAvIIn. — XHKOSCH,
allHUKCA, Y3UHUHT JIMPUK KEUYMHMAJIU TAJIKWUHHU, KUIUIOK OJlaMJIapUHUHT
onnuii Ba conana Xa€TUHU KuTOoOCeBap Oojia TuiauAaH, Oojlajgapya THI
Owiran ©0aén H>THO Oepumm OwinaH YKyBUMHU  XaWpaTjaHTUPAAH.
Hazapumnsna, xwukosiga Mapkasuii ypuHra Kywwiran boma Ba On
oOpasznmapy MaHa Iy IOKOpPHJArd mapyaja Y3WHWHT KyJIbMHHAI[MOH
HyKTacura ynkaau. bona Tymmnaa ok KyiHU MUHUO 0Nu0, KypajgaH YMKUO
KETUII Y4yH ypuHaau. JIEKMH SIIMK TONOJIMAaWIy, OWHUHI OMIWH EPYFU,

! lepanuena M. Xo3upru ¥36ex Hacpuaa kuHos. — TomkenT: Akagemuamp, 2016. — b. 67-81.



YHUHI Ky3JapyuHU KamamTupaau. buzHuHrya, XuKosiga oM Ba KyTOHJIAraH
oif, 0ora Ba OK KyH oOpasziapu THUMCOJUIM pam3iapra aijnaHaaud. SAbHH,
KYpFOHJIAHTaH OU — OUKUK MYXUT pam3u. OMHUHT TapJuIld — KaMUSITAaru
yerapajlaHraH aHbaHAaBUM MWUIMH KaApUSATIAp paM3d, Tapauil —
YEeKJIAHTAHJIMK, YerapajlaHraHIMK pam3d, OMHUHT KYTOHJAIIM — OUp XWJ
Xa€T, WKTUMOUM Ty3ymra, aHbaHAaBHM MUJUIMH KaJpusTiapra ypaiuimo
KOJITaH y30eK XaJIKHHUHT XaéTtura pam3uit uiopanapaup. Ok kyira MUHHO
om0, yn Tona onMaérran 0oyia — Y30eK XaJIKUHUHT aHbaHABUN MUJUTHA
KaApUsTIapu OunaH TYKHAmMO, ¥3W HCTaraHuJieK KaTTa Myira 4uka
ONMAéTraH ofaM paM3M. E3yBUM MHCOH SPKUHM OYFaéTraH aHbaHABHUii
KaJapusTiapra, TyTUMJapra Xam cajl OoOlIKayapoK, MpOrpecCUBpPOK,
PKUHPOK MyHOca0aT/aa OYIuIl KepaKIUTUHU YKTUPAETTaHAEeK. AilHaH 11y
HYKTaJa MyaJUIM(QHUHT y3ura X0C KMHOSACH fo3ara kenaau. SApau A.Ab3am
onaui Oup Xa€TWil BOKEJIMK OpKalU >KAMHUSITra XOC ‘‘deKJlaHTaH, Top,
OMKUK~ KaJpusTiap Ba TyTUMJapra TaHKUAUN MyHOcabaTWHU 1Ty Tap3na
HUXOST/Ia HO3UKJIMK OuiaH ndoanaiiu.

A.Ab3am xaénuii BOKeaJlapHHW, KaXpaMOHHUHT ¥3-y3u OwiiaH
CyxO0aTUHU, WYKH JUAJOTU3MHHU JKyJda yxmatud &3ran. Myammud
CY3lapHHU, >KyMmjanapHu, Xa€tuil Tadcuwiuid aeTaimapHu, Oup-Oupura
3aHKUpJall ylnaHuO KeTraH XUCCUETIap Ba KaWUATIApHU aHUK-TUHUK
udoranoBun 00pa3aM TacBUpJAPHU Kyjaa YypHHUaa Tonud outras. “CosicuHu
UYKOTraH ojaM’ XHMKOSCHIa XOC poMaHTHK kuHOsA H.P.MyxammanHuHT
“Ilydax” xuxogcuaa xam yapaiiau’.“Ilydax” xukoscuna Gabprka UITIHCH
KyHJIapJaH Oup KyHH nydak mumupuo, y3 KaxpaMoHUHU spataau. [lydak
onaM (adpukara bynaxum XanaeB €pramua (mypak oJaMHUHT HXKOIKOPH
— M.K.) uexra uira Kkupaau, THHMal, 1orypuo-enu6 uuanau. [1lansupad,
JaMd YUKUO KOJTaHHWIA 3ca V3 SIPaTyBUYUCHHUHT OJIUTA Kenaau. Y siHa
nypakaun nydnab xysmu. Esysum Ilydak omam Ba yHHM spaTraH ojam
tumconuaa Ucrebpnoanu ogam 6unan Mcrebaoacu3 oJaMHUHT TUMCOJIMHU
apatud, mertadopuk oOpasra aWnmaHTupanu. VMCTebIOACU3HUHT OpKacujia
JIOMMO KYpUHMAc Kyd OYnIuMO TypyBUM HCTE€HIOJIU KHWIIHW, ITYHUHTCK,
UCTEBAOJCU3 IIaXCHUHT (okuacuHu Hadakar maxc doxuacu Oaykw,
xamMuat Gokracu dKaHuHM KypcaTud Oepamu. Ulynunrmek, Oy ¢acnna,
A.Ap3aMHMHT “Tyrmavaryn” HOBeEIacM Ba “‘ACKapTOf TOMOHJIapaa’
KHCCacUJIard KUHOSIBUM KYTNEKIaMAIUIIUK TaXJ I KWIHO Oepuiiau.

BboGHuHT oxupru yunHuu ¢acau “KunHosiBuii Takauauili napoaus”
ne6 atanagu. Y30ek amaGHETIIYHOCITHIHIA KUHOSBHI-IAPOIMS acapiap
11y naiTradya Maxcyc ypranuiamarad. Baxonanku, Xo3upru y30ek mposacu
Ba MICbPUATHIA TAPOAUS acapJapHUHI HaMyHAJIApUHU MCTaJIraH4Ya TOMUIII
mymkuH. [lapomus — roHOHYA ‘“‘Teckapu KwinO Kyitam®™” MabHOCHHH
oepamu. Ilapomusra amaOuérimryHOCTUK NyFariapuaa “OupoH Oup acap,

! Myxamman Hypynnox Paypxon. [Tydak / Dtaknaru kyn6a. — Tomkent: Akagemuanp, 2014, — B. 75-
84.



VOKOJIKOp, FDKOAMM ycnmyO, skaHp kabumap yctujaaH KynuO &3um’” aed
Tabpud Oepunagu’.

Ucrebnonnm €3yBun II.byTacBHUHT “DcKku apaBa’” KHCCACU Y3UHUHT
napoaAusSBUM Oanuuii Moaycu OuiaH OOIIKa acapiap/iaH aXkpaaud Typasu.
[II.byTaeB mypo TUUMHUAATA OCKUPTaH pax0apusT, SKKaXOKHUMIIHK,
JaraHOapAOpiMK, XYIIOMAAryWIuK, (UKPCHU3IMK aBX OJIfaH Majiaja
['oronra cysiHagu Ba YHHMHI CaTHUPUK YCIyOu €3yBuura KyJ KeJai.
['oroaHuHT YTKUp, KMHOSIIM, 3aXapiu Kaxkaxacu Hadakat PoccustHu 3up
TUTpATAU, Oanku OyTyH AYHEHM Jap3ara COJAM. YHHUHI 3axapxaHjaa
CaTUPACHJIaH KUIIWIMK >KaMUATH MabHaBUU O3yKa cudarujga Kyd OJJIH.
[y sxymuamad, loromHuHr “YiMK >KOHIap” acapd KaXpaMOHJIAPUHH
III.ByTaes “Dcku apaBa” Kuccacuia KaiTa — THPWITHpand. E3yBum
[oronHuHr VyTKUp KajlamMu OuWiIaH XaXB TUFU OCTUra OJIMHTaH
KaxpaMOHJIapra rosnaHagu. “Yimk sxomnap” obpasu opkanu 1II.Byraes
KaMUATIArd OyTyH WiUIATiap YCTUJAH KyJIWII WYJIMHU Tomagu. “DCKu
apaBa” kuccacura ['orosp spatral caqOuil caTUpPUK TUIUIAp,  SbHU
Ununko, Cenudan, Ilerpymka, CobakeBuu, Komkapés, ManuioBnapHu
onu6 kupaau. byHnai sHru 6aaunii mapTiv BOCUTa OPKAIU XO03UPTU Y30eK
HACpHJIa SIHTU a/la0uil ycyn sipaTaau. “ICKu apaBa’a MyaJUTU(HUHT Y3ura
Xoc (aHTacMaropuscu, caTupuk canouit tumiap Ywuumkon, Cenudan,
[lerpymka, KomkapeBBa OomkaiapHUHI TpaHC(HOpMAIMAICH HaTHXacuia
MaBxXyJl >KaMHUSTIArd OIOpPOKpATU3M, TYPFYHJUK WXTUMOUNM-MabHABUMA
WHKHPO3 XOJlaTUra KUHOS KuiauHaau. Pyc amaOMETIIyHOCIapUHUHT
TAJKWHUTA Kypa, “YIMK »OHNAp” acapW WTalbsH aaubu AJMrbepH
Hantenunr “Unoxuit komeaus” acapujiaH TabCUPJIAHUO sSpaTUITaH.
Muxaun bynrakoB kaita THpuaTUpran canouil tun YwmumkoB sca XX
acpauHr 20-Mmapura KaWTHO Kenmaau Ba MWUIMapJepra anjiaHaju.

M.bynrako cunrapu lll.byTaeB xam ['oromHuHr catupuk oOpasu
UnunkoBHn XX acpHuHr S0-iimiuiapy oxupuga KailTa TUPUITUPAIU.
[I.byTtaeBHuHr “Dcku apaBa” Kuccacuaa ['oroib KaxpamoHIIApu >KaHOO
[TaBen WMBanoBuu YwmumkoB xu3matkopiapu Cenudan, orOokapu
TeTpymika GunaH ScKU apaBafa Y30eKHCTOHTa HyI1 onuiany. TYFpupory,
yllap jKaxaHHaMmJlaH THpUIuO, EpyF nyHEra KauTuO® Kenumaau. DCKU
3aMOHHHMHT VIIMK JKOHJIApH Hera Y30GeKHCTOHTa Kepak Oymu6 Kommu? —
JeraH caBol Tyruiagd. YyHku, Y36eKncTOHIA XaM “YIMK »KOHIap HUHT
KaBMJlapu HummonOoi Xyp3aMOHOBHY, Komkapés, MaHuJoB,
CobakeBuunap 6op >au. IIL.ByTaeB oronHunr “Yiuk soHzapu” OuiIaH
y3u ApaTraH AHTM “YIMK SKOHJIAp”HM yupamrupamd. Hartmkanma sca
KUCcaJa KyTWJIMarad, KypujMmaraH, Iy TaiTradya XyUc JTWIMaraH SIHTU
amabuii >xaHpaaru acap ByXKyara kemaau. ['oronona Komkapés oOpazuHu
“Ocku apaBa” Kuccacura Ky4dydpUIl OpKalud “OCMOHME fosuap”, “myd
rarutap”’ OFyIuaa Siaiiurad 3aMOHOIUIAPUMHU3 YCTHIIAaH KaxkKaxa ypuo
KyJaau. ['oroip mxoaura xoc YTKUP caTUpa, KyJIrd, IOMOpP 3JIEMEHTIIApU

! Kypownosg /., Ba 6orukanap. Anabuérmynocnuk ayraru. — Tomkent: Akagemuamp, 2010. - B. 217.



XX acp 3amMoHaBHii Ba OyryHru KyH €3yBumjapura OWTMac-TyraHMmac
WIXOM dYamMacu Oynu0 OeMHUHHAT Xu3MaT KWwinb Keiamoknaa. I'orosiona
Tamobexap, cudarianap, rorojoHa 6aracuna TaCBUPUNIMK, TOr0JIOHA
AIUK KYJaM, rOTojIoHa a4uuK 3axapxanaa kyiaru [I.byraeBHu xam detinabd
yrmanu. l'oronme y3 nmaBpuma Pyc kamMudaTH Ba MHKUPO3ra 103 TYTTraH
KPEMOCTHOMIMK ~Ty3yMHM XaKWJa KaTTa »SIOHK IIOJNOTHOAA “YIIHK
YKOHJIAp ’IEK acapHH E3WINra KMPUIIAM Ba YHM OXHMpUra €TKaza OJIMaJH.
[II.byTaes T'oronp Oaauuii ojaMuUJaH HUMAJAPHUIUD  YpraHuo,
TabCUPIAHUO, XO3UPTrH Y30€K HacpHa MabIyM MabHOJAA SHIUJIAHUII KUjIa
OJIIH.

Huccepraumstauar - [l 600m  “Xo3uprm  y30exk  Hacpuaa
HeoMHU(}OJTOrUK WAPTIMIMK” 1e0 HoMiaHrad. Maskyp 000 xaM yu
dacnnan Tamkun tonrad. bupuaun dacn “Kaxman Ba Cusud pamsuii-
dancaduii Tumcon’ned Hommanrad. H.BnagumupoBa Y3MHHMHT CYHITH
TaIKUKOTH/Ia Oy SIHTUJIAHUIIHU aHrnad, myHmal é&sran: “bup kartop
3aMOHABUN HOCHUpJIAp 3aMOHABUM KHINIKA Xakujaru V3 “mud’napuHu
apatud, mry #ynra uyuku® onguiap. Heomuduu sparub, &E3yBumiap
WHCOHUSAT UYMW (TYFUJIUIIMAAH YITYHWra Kajap) XaKuJard XaKUKaTHU
Oanmuuii aHTJIAIIHUHT acj, HOAaHbaHABUM YCYJUIAPUHU TOIMINTa Xapakat
kwuiaa. O.Myxtop, H.Omonkyn, X.Mcmousos, Y.XaMI1amMOBIapHUHT
Xap OMpU MHCOHUAT OOPIUMFUHUHT OaJUUi MaH3apaCUHU y3Uua Yn3aJuiiap
Ba YHJa aHbaHaBU MM} Ba HHCOH TYFPUCHUJATH SIHTU XaKUKaTiap
TaxkaccyMm sTaan’’,

V36ek anabuétrna HeoMud oOpasHUHT GaHHil XKUXATIAH GapKaMOII
HamyHacu  X./Jlyctmyxammamauar — “OKaxxkman” ~ XMKOSICM  XamJa
“Ionummang Cuzud” pomanuaa ky3atunanu. J.Kyponos, I'.CarToposa,
H.JloByp6aeBa, b.Py3umyxamman, M.KyukopoBanap xaxman (‘“YKaxman”
xukosick Ba “bo3op” pomanu) oOpazu Oopacuma V3TapuHUHT (QUKP-
MyJnoxazajgapuau 0a€H >TummO, XaTTo Oup-Oupnapura Oaxciu (ukpiap
XaM OWJIIUPHIIIW. YJIApHUHT >KaKMaH 00pa3u Xycycuuard (ukpiapu
Kyhugarnda ‘“¥Kaxman — €6 1yiimac 10x0”?, “Kakman — nade pamsu™,
“HOKUHC MaxJIyK KaXKMaH >ca — InaidTonui Hadce pamsu™. Jledpin,
bukpnapaaru YXmanuiMKHU, SKAHIUKHA CE3UI KUUUH sMac. busHuHr4a,
Kaxman — ©Heomudonoruk obOpa3, XHUKOS HEOMHU(DOIOTHU3M acOCHUTa
KypWIraH, 3apAyIITHHINK TabBJIMMOTHTA Kypa HKKUra OYJIWHTaH oJjam
A3rYyJIMK Ba €BY3JIMK XaKuJa XUKOS KWJaau. Acap KaxpaMmOHJIapH 3apAyLuT
0000, Axypamazna (3ryJuk Xynocu), Axpuman (EBY3JHMK XyJ0CH) Ba
€3yBUMHUHI IOKCAaK Oanuuil TadakKypd HATUXKACU YIApoK sIpaTUJIraH
HOMAabJIyM MaxiyK (OViu Oup Kapud, KOpHUAA KOMYUFU 00p — Oy JKUXaTH

! BnagumuposaH.B. OnTonoruyeckas Xya0/KecTBEHHAs KapTHHA MUPA B COBPEMEHHOH y30eKCKOil po3e
/ Pa3Burne y30ekckoil mpo3sl XX Beka M BONPOCH! XyA0KECTBEHHOTO nepeBoja. — Tamkent: ®an. — C.
175-176.

2 Toyp6aena H. Yaxmanaunr sxuisanapy / Enumak. 1991. Ne5. — B. 41-42.

8 Carroposa I'. Muunii xapakrep Ba Gaauuii tankus. — Tomkent: ®an, 2007. — B. 57.

4 KyukopoBa M. McTukion naBpu XUKOS Ba KHccalapuaa 0aquuii-3cTeTHK sHrwianui / bamuwii cy3 Ba
pyxusar man3apanapu. Tomkent: Myxappup, 2011. — b. 128.



OWJiaH KeHTypyHU 3ClaTaly, F03U TOX TYJKH, TOX CHYKOH, TOX OJIMAaXOH,
rox OJaMHHM 3CJIaTyBUYM HOMAabJIyM MaxJIyK) Ba OJIOMOH (muctadypyu,
x)uhnadypym, €Enroxdypyul, Typmak@ypym ... gypynuiap) oOpa3suHH
TalIKWJI d3Taau. XHUKosgaru HeMud obpaz “/Kaxncman’ AXprMaHHUHT
apaturu. 3epo, Oy MudoJoruk o0pa3 xakuaa MaHOajapjaa UIyHJan
nevnnany:  ““AXpuMaH  WJIOH, axaap Ba OOIIKaJapHU SIpaTaI[I/I”l.
Mudonoruk maxiykiaap oOpa3u KaguMui TyHE Xankiaapu Mudiapuaa Tes-
Te3 ydpaiauraH oOpasnapaaH caHaiagu. Macamad, FOHOH amabuéruaa
“Cunurkc” (Codoxn “Ilox Dmum” Tparegusicuna) Ba “bup Kyzau
Huknon” (I'omepaunr “Unuanga” qocToHnaa) kKabu AaxmiaTiv MaxIyKjap
obpasu yupaigu. X.J[yctmyxammamnauear ‘“/Kaxcmanu” 1oHOH Mudiapu
HaTwkacuga sapatwiran Cdunkce, Hukmomnmapnek 6axaibaT, WHCOH
Ioparura KypKyB COJIyBUM MaxjykK sMac. KaxokuruHa, aTuru Oup Kapud
KYpUHUIIMIAH 0€030p, YHUHT TYpPKH OHBPWJIMILTa MOWWI, TYpJId XU
Kuédanapra KUpasu. “V36eK THIMHUHT n30xXJu Jyratn ga ‘JKaxman’-
cy3u xaxoku (6oma) nes nzoxjaann6, OndekHuHr “HaBouii” poMaHuaaH mry
cy3nmu mapya wmucon cudaruga Kentvpuiran?.  busHumHrua, &3yBum
MaxJIyKHUHT Oermr xui Ku€dara KUpUIIMHU (KEHTYpYy, CHUYKOH, TYJIKH,
OJIMaxoH, ojlaM) O€X13 TacBUpJIaMara. Xap oup kuédana MyaitsiH pam3uii
WKTUMOWM, pyXOHUN MyamMMoJiap sumupuH. MacanaH, XalK 3pTakiapuia
TYJIKM — al€p, CHYKOH — TEKUHXYp, OJIMAXOH — WITHp, MYl 00pa3
cudartuga HaMo€H Oynanu. by sBpunuIIIan myHaai Xyjaocara KeJIUIIUMU3
MyMKUHKH, €3yBuM “/Kamcman” wmeramopdoszara ydpoBuu Kuédanap
OpKAJIH KaMUSATIATH TYPJIM CaJOWi MKTUMOWH MIUTaTiaapra uIopa Kujiau.
“Kastcman”nunr >HT oxupru Kuédacu “odam”, nemax, €3yB4u YUH UHCOH
OYMO eTUIIMOK YUYH IOKOpHAAru XaBOHJIApra XOC cajaOuil XuciaTiapHu
aMac, yiapra xoc OynraH mwxoOui daszunariapra SbHH, XapaKaTYaHIIUK
(keHTYypyra Xoc, y30K Macodara 4Yomaju.), SMYWUIMK (CHUYKOHTa XOC),
aKJUTWIIMK (TYJIKUTA XOC), WITHPJWK, TY3aTMK (OJIMaxoHTa XOcC) Jra
OYynMoFru Kepak, Jerad pamsuii-ancaduii Mmymoxamanap OpPUTAIH.
X Aycrmyxammanuuur “Kaxcemanu kyunu metadopuk o0pa3aup.

X Ayctmyxammangauar — acapu  “Jlonmmmann  Cusud”’ga xam
HeoMUOJIOTU3M YHCYpaapu 6YpTubd xypunaau. CuzuGHUHT TYHOXHU XaJIK
opacuja TapKaJraH Typiud XWJ IOHOH adcoHalapuja XaM Xap Xuil
nzoxjanaau. X./[yctmyxamman doitnananran agconaga Cuzud 3eBCHUHT
€MOH uiura ryBox, 0ymub xonaau. Anu6 “/lonummana Cusud™ acapuna
IOHOH ad)coHacMHM ¥3  WKOAUM  jaboparopusicuia 11y  Kajaap
suitHaTIauuk, HaTwxkaga Cusud xo3upru y30€K Hacpujia TUMCOJUIU
pam3uii oopasra ainanaau. Cu3ud Xakujgaru OHOH adcoHajmapuga YHUHT
aKJuH, ai€p, pupudrap, MakKokK, Kaiicap, ICEHKOP, TAAOUPKOp Kabu YHiIabd
kuédanapu oumnaau. Hazapummzga, X JAyctmyxammazn y3u sipaTras
Cuzud xapakrepura akj Ba JOHUIIMAHUIMKHU  OJAMUUJIMK OeNrucH

! Axpuman / Muds! HapogoB mupa. DHuukiIoneaus oM 1. — M.: Cos.anuuki., 1980. — C. 140-141.
2 V36eK TUIMHUHT U30X,1H nyratu. 11 sxuna. — TomkeHT: V3 MD, 2006. — B. 324.



cudpatuna roknaiau. byrynru ¢ukpnap kypammra ainaHaérran [ioGan
nyHéna MHCoOH ¢akar akjg Ba TaAOMPKOPJIUK OWiIaH smad KOJUIIH, Y3
Makcajura sSpullla OJIMIIM MYMKHH, JeraH Oamuuii-dpancaduit ros Oy
aCapHUHI MOXMSITHHM Tallkui Kuiamu. X./[ycTmyxammana kajnamMu OuWiiaH
gpanran  sHrd  Cusud HeomudosiereMacu YyHIaH OJUH SpaTHIIraH
Cuzudnapnan ¢apkiv paBulllla MEXHAT MalllaKKaTiapura kKaTTa Kyd-
upoja, MexHat capd 3TuO, ¥3 TYHOXJApHAaH Ba MaxKymyIMkAaH (Qopur
oynanu.

Huccepranustauar — keiimarn — ¢gaciu - “lllalitTon  oGpa3uHMHT
WKTHUMOUI-Mako3uil Tankuun” 1e6 aramaau. Maskyp dacnga [.byraes
(“Llox), H.Omoukyn (“Tyn mnamxapanapu”), H.Paydpxon (“ILlaitronun
By3ypr”) xabum amuOnapuunr IllaiitTon oOpasuHu spaTHIIIard KaHaau
anabuii Taxxpubanapura cysHraHu Ba €3ma anabuérna acpiapaaH Oepu
MypokaaT KwWwinHaérrad [IIauTOHHWHT JOWHUAM acociapu YpraHuiiu.
[aiiton oOpa3u nyHE xankiapu agabuértuna typda Homitap OmiaH atad
kenuHaau. XKymnagan, Meductodens (U.B.I'é€te “Dayct” Tparenusicuna),
Hemon (JlepmontoB “Jlemon” mosmacupa), cexprap Bomona (M.bynrakos
“Ycra Ba Maprapura” pomanuna), Momuc (O.Yaitnen “Jlopuan I'peitHuHT
noptpetn” pomanu Ba P.CtuBencon “lllaliTonuii mmma” XuKoOsCUAIA),
[Taitton (®Putpar “IlalWTOHHUHT TaHrpura uc€Hu xukoscu, O.MyxTtop
“Ky3ry ommumarn omam” pomanu, H.Omonkyn “TyH nanxapanapu”
kuccacuaa), Kano6 Xwumep (II.byraer “Illox” pomanupa), Illalitonu
by3zypr (H.P.Myxamman “lllaiitonn By3ypr” xukosicuga) kabu Ttypda
HOMJIap OwWjaH aranu0, KaxOoH XaJkjaapu Ba y30ek amabuérupa 30Xup
oynraH.

Hyné xankjapu agabuéTuaa HeuYa MUHI HWUIapjaH Oepu Typiu
ucmiap, Homuap Owman sipatud kenuuaérran Illaiiton o6pa3uHUHT
reHesucu acinuaa CamoBuil kutobra 0opud Takamaau. XycycaH, Kypvouu
kapumnaru [laiiToHn nabiiuH XaKuaard cypa Ba osityiap 0y GUKpUMHU3HU
tacnuknaiau. II.byraes Illafiton obpasunu sparummga xam Fap0, xam
[Ilapx  anbaHasapuHu  cuHTe3  Kwmmra  ypuHagu.  Ll.byraes,
oupunnumngan, XKanod Xumep (tagbupkop Illaliton) oOpa3unu sipatuiiga
y3urava sipatwirad Fapo agubnapu ['ére (“Dayct”), M.bynrakos (“Ycra
Ba Maprapura”), P.CtuBencon (“lllaiiToHuii wmmma”) acapiapura,
ynapHuHr [laliToH 00pa3uHu sipaTUILArk KaTTa WKOAUN TaxkpuOaiapura
cysHanau. MkkuHumpan sca anub® Xumep OOpa3suHU sHAAa TYJIAKOHIH
ApaTUIll YYyH MCJIOM AWHUHUHT MyKajanac kutoou KypboHu kapum Ba
KypboHuii cypa Ba osimnapu acocupa &3wiran PaOrysuiinunr “Kucacu
Pabry3unii” acapura TasHamu. Esysum Opam Otanusr Capasau® ToFura
tymmimy, Momo XaBonunr Xanna torura tymmmm, Momucaunr bacpara
TYIIAIINA XaKUAard JUHAN pUBOSITIIapHU pomaHaa KanoO6 Xumep oOpaszu
Ba YHHMHT OTa-000omapu yTmumm cudaruga KU3UKapiId yciyoma OacH
sTaau. Baxomanku, ma3kyp xukosatiap PaGrysuitma 6op. XKanodo Xumep
poMaHaa “aki, TaAOUPKOPJIUK’ TUMCOJM OYnuimu OwiaH Oupra omamiiap



ypracuga “HUGOK, anAoB, 3WHOKOPIHK, KY30VSIMAaUMIUKHUHT JOSICH
cudarua XxaMm paM3uil KUJIMHTaH.

PoMaHHUHT siHTHIIaHTaH HeomudooremManapu cudaruia sspaTUIral
»kaHoO Xumep Ba Jlokrop PabunoBruu moxustan I'éreHunr Meducrodenu
Oowran goktop PayctuHm dcinaraau. by nuHM-MudosOrHK, anadui
oOpazmap ypracujia aH4alWH HO3WK Mapamiesiap Ky3arwianu. 111.byraes
HeMHC XalkK adcoHamapu Tabcupuaa spartwiran “dayct” acapujaru
Oamuuii apxetungaH wmaxopaT Ounan Qoigananaan. Ammo €3yBUH
[II.byTaeB Tparegusgaru Mamxyp Xaik adcoHacuia aWTWITaH CHOKCTHH
alfHan Takpopnamaiimy. E3yBum V3uHUHr Inaxcuii (aHTa3MACH, IOKCAK
Ganuuii Tagaxkypu 6unan “Illox” pomanuuu spatagu. Esysum Illaiiton
oOpasunu spatuniaa Hadakat, Hemuc aanou ['€re acapura TasHaau, 6K,
TYpKHUH XaJKjap anabuétu TaxpubanapuaaH XaM TabCUPJIaHAIN, yJapaaH
VpHU Omtad yHyMIu (poiiiananaau.

BboGuuHr cyurru gacnu “Meramopdgo3a 6aguunii mapTin Bocura”
ne6 Hommanrad. YHma H.Hopmartor (“bup kxyn uymonu O6ymum0...”),
X JAycrmyxamman (“Ky3 KOpauuFruaaru yir”), H.Omonkyn
(“baxoyIIMHHUHT WTH’) XHUKOSJIApUIArd SBPUIMII MOTHBU  TaXJIWII
STHITaH. Y30eK aJabuéTIIyHOCIuIuaa “MeTaMop(o3a” MOTHBU Ba YHHHT
Oamuuii XycycusITIIapu Maxcyc ypranwimarad. “Mertamopdosa” anabuii
TEPMUHUHUHT ¥y30ekua MyKoOWSIM cudatuaa ‘“IBpWIMII aTaMacUHU
Kyutaml MyMKHH. By wnmuii atama §30€K (OJIBKIOPIIYHOCIAPUHUHT
TagkukoTaapuaa unuiatwirad. JK.HOCynmoBHUHT ¥30€K XallK 3pTakjiapuaa
“OBpuMII” MOTUBUHM YpraHuilra OaruIUIaHTaH MaKOJIACMHM ACra OJIUIII
MyMKHH!. “DBpmymm  MOTHBM® ~(OINBKIOpP MXKOX OarpupaH Yycuo,
makulanuO, €3Ma agabuérra Xam Kyuyad. “OBpWIMII’ CY3U aWTUIUIIH
xamoHa @.Kadkanunr “OBpuiuir” XUKOSICH 53Cra TyIIaau. XHUKOS
KaxpamoHu ['perop 3am3zam spTasiad yWFOHTaHHWIA, KYHFU3Ta anijaHuo
KoJiaau. XyJIId IIyHIal “DBPHIIMII MOTHBH XO3MPTrH Y30€K Hacpuaa XaM
naigo 6ynau. by ypunna X.JIyctmyxammanuunr “Ky3 kopauurugaru yit”,
H.Omounkynauur “baxoyaauaHaunar wutn’, W.Cynronnunr “Kucmatr”
xukosmapu Ownan Oup katopna H.HopmatoBHunr “bup KyH dYymonu
OYnu06...” XUKOSJIApUHU dCra onuil MyMKUH. DojbKiIopiryHOC oaumiap
XaJK JpTaKiapy Ba AOCTOHJIAPYM MMCOJIMJA YPraHTaHUIEK, “DBPUIIMIL
MOTHBH HUHI ‘‘CyB BOCHTAacuaa , “‘XapakaT BOCHTacuaa , ‘JKOH30T V3
anbocuHU eunO, nHCOHU Kuéda kacO” aTuim kabu Oaguuil TypJapuHU
kypcartumran®. F3ma amabuérna mwxoakopiap “mMeramopdo3a MOTHBH'TA
MypoOXkaaT 3TULUIAPUHUHT siHA Oup cababu >KaMHATAA Kywidn OOCHM aBxX
OJITAHW[Ia, WHCOHHMHT INAaXCUW HCTaKIapH, XOXHIUIApU Kyda KATTUK
OYFuiran 3yiM, 3aJ0JaT aBXKHUTa YUKKaH, OFOPOKpAaTHK Ba OOIITKa camowuii
wuiatnap OojlajaraH BaKTIa WCTEHIONIN €3yBUWJIAD aHbAaHABHU caniép
MOTHUBIaH ¢oigananuira xapakar Kwiagu. X.J[ycrmyxammagauar “Kys3

11Ocyno XK. Depunuin motuBura foup 6ab3u Mynoxasanap // lllapk rommaysu. 2002, Nel. — B. 152-153.
210cynog XK. Depunuin MoTHBHUTa I0Up Gab3u Mysoxasanap // [lapk ronaysu. 2002, Nel. — B. 152-153.



KOpauurugaru yi~ XHUKOSICHJIa KaXpaMOHHUHI KY3 KOpPAuyufd — KOPOHFU
MKKM XxoHara, H.OmOHKyTHUHT “BaxOyJJWUHHUHT WTH  XHKOACHIA
pexuccép — utra, 1.CynroHHUHT “ANBOH” XUKOsICHIA 3ca O0Ta — OaJIMKKa
aimann® Kojaau. Xap Oup XuKosra anoxuaa Oaguuii-dCTETHK TaXJIuil
Kepak. AMMO Oy XUKOsJIapHH OUpJAIITUPUO TYpPYBUM SIXJIUT TUIIOJIOTHK
yxuram MoTuB — MeTtamopdo3a.

H.HopMmaroBauHT “bup KyH yymonu 0ynu0...” XuKkoscuaa KaxpaMOH
Ooup ruéxuu €6 Kynuo, uyMOImIap TWIMHUA TYIIyHaJUTaH ojJaMra aiiaaHnuo
konaau. Kyszataérramumusnaek, TYpT Myauud spaTrad  XuKosuiapaa
Metamopdo3a MOTUBM Typiu Oamauuil XycycusaTiapra sra. XuKosiapia
KyumaHwirad Metamopdo3a MOTHUBU TYIMK €KM KHUCMaH OUpOp JeTallb
OpKanu, KaxoH afabuértu Ba MWUIMKH (QOJBKIOPAATH  SBPUIIMII
MOTHMBHHUHI CUHTE3MHU y3unaa akc srruprad. H.Hopmaros xank sprax Ba
JOCTOHJIApHJla MHHI  WWulapaaH Oepu  KYUlaHuO — KelWHa&TraH
“MeTtamopdo3sa” Gaauuii MAPTIN BOCUTACUHU KYJUlaraH xoJija, 70-iusmiap
¥30€K XUKOSUMIIUTH]Ia TAMOMUJIA STHTH XUKOS HAMYHACHUHU SApaTAu. XHUKOS
KaxpaMoOHH OyJoK Oomuaard TU€xu OEXUITHH €0 KyuuO, dymosuiap
TUJIMHU Ky€ml OOTryHHYa TYUIYHMIN, Yyiap OwiaH cyxOaTjiamiuin
UMKOHUSITUTa dra OyiraHn Kuimura ainanu0 konagu. Jlemak, €3yBum
XuKosifa y30ek Ba ayHE Xankiapu (GONIBKIOpUAA MaBXKyl OyiraH
“Mertamopdo3a” MOTUBHUIAH YHYMIId (GoianaHagd. AMMO XHKOS
KaXpaMOHM HWHCOHUIIMK Kuépacunu uHykormaiiau. AvHn KadxanuHr
KaXpaMOHM CUHTapu KyHfu3ra, H.OUIOHKYJTHUHI KaxpaMOHU KaOu HTTa,
N.CynTOHHUHT KaxpaMOHU MHCOJIH Oanukka »HBpuiaManau. banku
KaXpaMOH MHCOHMIIMK KUE€PACHMHU cakjaraH XOJjaa 4yMOJIMJIAp THUIMHU
TYLIYHYBYH, yjap OujaH Oemanoi MyJOKOT KWIYyBUM KyJApaT coxXuOura
arinanamu. H.HopmaToOBHMHI KaxpaMOHU 3Ca WHCOHMMIIMK KuédacuHu
cakJiaraH xoJyijla Tuéxu OexumT (Maruk JeTalib) €paaMujia SBPHIIIM.
AHUKPOFM, KAaXpaMOHHMHI  JAYHEHM  KaOynl  KWIHIIH,  DIIATHII
KOOWIMSATUTUHA (YyMOJWIAp TUJIMHHU TYHUIYHYBUM KOOWJIMSITH) 3BpUIIAIHN,
xoJioc. XUKOsl Ooluaa 103Ma-103, XHUKOS SIPMHJIaH CYHT 23ca KaxpaMOH
(MyxOup >KypHaAIUCT) OwiaH uymoiu xaénaH cyxOariamand. SbHH
YyMOJIM OJaMHUHT O&Fura OWp O3rMHA TEruHUO TypuO, YHUHT Xa&muaa
KeuraH Tyirynapuaan Boku@ OYymanu. H.HopmaroB xank wxomumaru
“Tyna 3BPWIMII MOTHUBM AaH (DApKJIM paBUIILA Y3 KaXpaMOHUHHU KHCMaH
ABPUITUPAIN.

HucceprauustHUHT CYHITH 000M “SIHrm y30exk Hacpuga adcypna
agabuéTra xoc yHCypJiap Ba accouMaTuB 00pa3amiiuk” ne6 atanaau. by
6006 WKKM (hacimaH Tamkui Tomrad. Mmk ¢acn “Y3 mumra GepKHUHraH
oaamM” OOpa3sMHUHI pyxuil Taxjauiam” ne0 Homutanrad. Maskyp dacnga
H.DWOHKYJIHUHT “T'Vp V¥iu €xyq Xa€T CyBU pOMaHH Ba KaTOpP XUKOSIapH
Tax) 1 KO Oepunrad. YHUHT ycto3iapu Fapb amabuéruna A6cypa Ba
sK3ucTeHnMan amabuétHuHr acocumnapu A.Kamro, ®.Kadxa, XK.XKoiic,
P.My3uns, X.K.OHertn kabumapaup. YHUHT XUKOsUIapH, KUCcajJapw Ba
pOMaHM/Ia CHHOBJIaH YTraH WHIUBUyal MKOAUK yCIyOu ¥30ek aHbaHaBUI



pearncTuK agabuETUHUHT OMPOpPTa BaKWIM MKOJUTa yXiamaiinu. Xed oup
€3yBUMHMKUTa YXIiamMaraH Oaauuii yciy0 camapacu VIapoK spaTWiraH
KaxXpaMOHJIap PYXHUSATHAArd XUCCUETIAp, UCEHKOP (UKpaap, AaxXIIaTiu
TacBUpJIap, VXIIATHILIAp Ba MeTadopanap, pam3ui-Maxxo3uu, ¢ancaduii
TaJIKUHIAp, EIFU3 MHCOHHMHT K10 JpaMaTH3MH Ba “Y3 munra GepkuHHO
ojiraH ojgaM” oOpa3u KUTOOXOHHM Xailparnantupaau. H.OmoHKyTHUHT
Kaiicu Oup acapuHU OJIMAWIMK, yHJa FaHpuTaOMUN BOKeajap, ajlam3aja,
0axTcu3, OMAaJICH3, JXKaMUAT WTKUTHO Tamiaran xapo0a Ba YHPKHUH
KyJOanapnaa sIOBYM ENFU3 KaXpaMoHap yupaiau. "Axp" XHUKOSICU WIIK
6op 1989 imnpa “Emmuk” xypHamuma don stunradl. Xukos BOKeamapH
Hapuru AyHéaa coaup Oymaau. H.OMOHKYyn Ma3kyp XUKOsSCHAAQ UTaIbsSH
ésyBuucu A Jlante (“Mnoxmit  kommus”), A.OpunoB (‘“YKannarra
WY )HUHT WXKOIUN TaxpuOaNlapuHU sTHA KalTalaH ¥3 MKOJUa CUHOBIAH
VTKa3aau. XUKOs CIOKETH OJJIMH KOMIIO3UIMATA 3ra AMac. TapKoK XoJjaa
Oup HeuTa KHCMIIapAaH uMOopaT. AMMO COYMJITaH BOKeajap Ba JIMPUK-
POMAHTUK HMYKHM MOHOJIOTJIAp SXJMUT Xojijaa OuprnamuO, E3yBUMHHUHT
aTMOKYM OYJIraH TalvHU Ba MyXUM Oaquuil KOHIEHIUSICUHA HAaMOEH 3Ta
omamM. VYFHI  [agapKyll, KoJiaBepca, KaHYajaH-KaHda  OeryHOX
OJIaMJIAPHUHT KaMaJuIura, Yo ketummra cabadum 0ynranu yuyH 6apua
TYHOXJIapU y4YyH Hapuru ayHéna Py3um maxmapra Kagap OTacHMHH V3
eJKacuaa KyTapuO IOpHUII KA30CUTaMyCTaXWUK KWJIWMHraH. by oracuHu
onuwWIad ONraH YFHIHUHT abCypj XOJNATH YTMHUIINATH KOpa TOFIAPHUHT
IOBUJIMO KeTMaciaurura pam3uii MetadopuK UIIOpaaup. XUKOSIa OTaCUHU
eJKacura KyTapuO OJIraH YFWIHMHT KUPK HWWINaH OepHu (XuxosHuHe
oowuoa yu uundan bepu Oeuunadu. — M.K.) 1y HUIIHU KUAJAETraHU
é3wirad. “ — bynau... — unarpanu yrui. — bynau, 6ac... KUpK iuingan oepu
1y Oup ramHu Takpopiaiicus... Yapuad keraum. bac!”2. H.DOmonKyn y36ek
XaJIK d2Mocu “ANnoMUII’Iard Tyl MOTHUBHUTA XaM WXKOJIWW EHJIOIIAJIN.
“Anmomuin’a ya KaxpamoH, ssbHu Annomuiil, bapuun, Kopaxon oup xun
Tym Kypamu. AifHaH 11y ¢oibpkiopra Xoc Tyml MOTHBMHM H.DmoHKym
“Axp” xukosicura kyuupanu. Orta-Oosia Oup xun Tym Kypaau. Tymuiap
XaNK WwKoauaa xam, Hazap OMIOHKyNn XHKOsICHAA XaM (YMymMaH, é3ma
aoabuémoa — M.K.) KaxpaMOHap TaKIupura paMm3uil uiiopanap Oepasu.
AbHN “Axp”’na Tym aetaid MeTaQopuK KaTiaMHU BYXKYJra KeJTHPHIIra
xu3maT Kwianu. Kaiicuaup MabHOnIA, TyunuwlapHu Oup Oamiopat ned
Tymysum MyMmkne®. Xukosma Ota Ba YFHI TOMOHHMAAH KypHITaH OHp
XHJI Tyll, YFWIHMHT Hapurd ayHémarn Axpu  (apocatna OTacuHH
eKacua KyTapuo opull) ra pam3uid uiopa oepaau. Jlemak, Xukosia Tyun
JeTay yHYaKd KUPUTHIMAraH.

“I'Yp ¥rnu €xyn XaéT cyBU’ pOMaHM CIOXKETH XaM aciuja, Y30ek Ba
KaXOH  anabuérhna CUHOBIAH YTraH ‘“‘caii€p croker”’ napaaH Oupu
xucobOnaHaau. SIbHM KaxXpaMOHHUHT XaM THpUK OVma TypuO, Yimukiap

! 3monkyn H. Axp // Bk, 1989. Ne9. — B. 19-25.
2 Jmwonkyn H. Axp // Sinmms xuau. — Tomkent: [apk, 2008. — B. 321.
3 Duronky: XK. V36ex ponbknopuaa Tym Ba yHusr 6aauuii Tankuan. — Tomkent: ®an, 2011. — 304 6.



capura KupuO KOJHIIM Ba Y3UHUHI TUPHUKJIUTHHU HCOOTIAIIra YpUHUII
MoTuBHAMp. JKaxoH anaOuétuHuHr Oyrok &3yBumiiapu P.Tarop Ba
H.bynartu €km C.AXman wkoauaa XaMm alHaH 11y MOTHB acocCHhja
ApaTWIraH XuKosuiap yupaian. H.OmoHKyn ailHaH 11y MOTUBHH SIHTHJIAraH
X0JJ1a KaTTa nojoTHoAaru “I'yp yrnu €xya Xa€T CyBM POMaHUHM sIpaTAu.
H.OmoHKyTHUHT Ma3Kyp poMaHuaa ajojiaT ucTad, u3nad Mynra 4yukkas,
aMMO X€4Y KaepJaH Ba X€4 KHMJAH aJoJlaT Tona OJMau, YTTU3 Emuaa
XaJloK O6ynran kaxpamoH H.HuHT capry3amrtiapu Ba (oKHacu sIXIIU 0YHO
oepwiradn. Poman HoMHra yukapwiran “Xa€tr cyBM — aJoJiaT pPam3H.
Onurpad cudaruga oauHraH OalT Ba MmHCpanapaa xaM XaéTnaH Ba
WHCOHJIApAaH ajoJjiaT uctad yTtraH ['miaramuin KucMaTtu Ba KajiOu Fam-
aHayxra TyauO kerraH ['YpyFIMHWHT HOJara, oxra HYFpWiIraH cy3iapu
Oexxu3ra poMaH HOMHUJAH KeWWH KyhWuimarad. by smurpadmap xam
€3yBUMHUHT pOMaHjJa TacBUpJIaMOK4YM Oynran Oomr Oaguuil MakcaJauHU
V3una udonanad typubau. “Canmu Mckanmapuii” J0CTOH MaTHHIA XaMm
“obu xaét” cy3u yupaitau. by cy3 nocronnunr VI ¢acnuna unuiatunaam.
“I'Yp yFam €xyn Xa€r cyBM KaxpaMOHU H. Y3MHUHT TUPHUKIUTHUHU
UCOOTIAII YUYH SIXIIH, aJ0JIaTIN CY3 M3J1a0, OXUPU dca Y3UHU -Y3U XaJOK
kwtaan. “I'yp Yram €xya xaét cyBU” pOMaHU MUIIUK Oaquuil KOMITO3HUITUS
acocura Kypwirad Ba xamu 12 Ta daciman tamkui Tonrad. H.OmoHkKyn
“I'fp yrmu éxyn xaér cyBu’ pomanuga Illapk amabuétu Ounan FapO
agaOMETUHUHT WJIFOp WXKOJAUN aHbaHAIAPUHM YUFYHJIAIITHUPaA OJIIH.
Hemak, “Typ yrmm éExyn xaér cysu nma €3yBuun D.Kadka Owian
K KolicHUHT MOZEpH HAcpAard SHIM  WKOAWM  TaxXpuOalapuHU
yitFyHnamrupubd Oepagu. Pomannma Oaauuii BakT HYKTaW HazapuaaH
Kapajranjaa, Oup WHJUIMK CapCOH-CaprapJOHIMK XHMKOS KWJIMHAIW. BUpok
JKAMUSTIATH WKTUMOWW, MabHABHM, CUECUNM WIUIATIIAPHUHT CaJKaM 103
Huuk tapuxu, ¢poxuacu H. Takaupu Ba yHUHT OOIHMra TyIITaH Yajikail,
abCcypa Ba3usAT MHUCOJIMJA HUXOATAA TepaH Oaauuii TaxXJIUA STUIAIH.
Pomanna myammud xygaun @.Kadka cuHrapm muwiat pyxusTUra CUHTHO
KeTraH “KypKyB” Ba ‘“xaBoTup”, “MyTeh’ Ba “‘MaxkyM ojam’”, “abcypn
BAa3UATIIaH HOPO3U OJlaM’~ TICUXOJOTHUSCUHU HHUXOATIA TE€paH Ba YYKyp
ounb Oepamu. AWTUIII MYMKHUH, €3yBUM poMaHaa “KYpKyB~ Ba “XaBOTHp”,
“MaxkyMm maxc’ oOpaznapuHu MaxopaT OuiaH TUNUKIAWTHpUO Oepaaw.
Poman caxudanapuman YpuH OJraH MHCOHHM TaxXKHpJalll, >Ka30JIalllHUHT
KY3 KypuO, KyJOK DSUIMTMaraH TypJiapu (MacaiaH, OJAMHHUHT KYJI-
OCKJIapUHU  CUHIUPHUII, XWUBYMH OWJIaH OpKacura XWBUMHJIALI,
WUpUHIIarad TaHara Ty3 CeMWIl, OpKaJlapd WHpPUHTJIAraH MaxKyMHH 3ax
XOHaJapra Kamald KyHuIl, IOparMHd Ccyrypu0O osuui, OowmuHu Epuo,
MUSCUTA WJIOHHHW JKOMIAIITUPUIN, MHUSHUHT EFIApUHU WIOH TYHHoO €0,
sntupad typumm) Iypo naBpu Ty3ymmnaru Illaxcra HucOaTtan KWJIMHTAH
JaxXIIaTiau 3yJIMIapHUHT pamsuii udomacuaup. JluccepTanmusitHUHT SHT
cyaurru  Qaciu  “AccoumatuB Oagumii Tadakkyp” 1e0 HOMIIAHAIH.
X. Ayctmyxammanuuar “Mexmon” Ba U.Cyntonnunr “bypu” xukosuapu
Tax) iyl dTUirad. by WKkM XuKosiga acconuatuB  TadaKKypHHHT



oopmuruaup. Jlemak, UKKA XUKOSIHU  OUPJAIITUPYBYM  YMyMUH
MyIITapakiuK, Oy accouMatuB  TadakKyp acocuaa  sipaTuirad
00pa3IMIIUKIUD.

X JAycrmyxamMmmaaHuHr “MexMoH” XUKOsICHMAa IOBOII €3yBYM Ba
yprumuak o6pasu, U.Cynronnunr “bypu’cunia 3ca 030/UIMKHU COFUHYBYHU
ApKaK Ba OYpu oOpasnapuHu OUp-OupHra KapiiujaHTUPHUIL, YOFUIIITHPHILI,
ylap pyXusTHAArd MyIITapakiukHu Qancaduil Taxjmi KAJIUII acHOCUIA
3ynM, kaxonar octuaa 33unaétran MHCOHnap o0pasunu  Kypamus.
X AyctmyxaMMaaHUHT “MexXMOH” XUKOsiCHAa MHUPTAAH apFraMydl 31Iu0
TyIITaH YPrUMYaKk OeXoCc KaxXpaMOHHHMHT (€3yBUMHHWHT) COWIApW HYHTa
Tymu6 Komaau. E3yBum OGMpOBra 030p eTKasuil yéKaa TYpPCHH, XarTo,
XalIapoTIapra XaM 030p eTKA3UIIHKM TYHOXM Kabup Xucobmaiiau. E3ysun
oOpa3u )xaMusT/a y3rajapra 3apap €TKa3MacIuKHUA Y3WHUHT aCOCHH SIIal
NIPYHUMINTA AiJJAHTHPTaH XOKHCOP MHCOH THMCONMAMP. Y PrUMuYaK
Tabuataa TYp conuO, ¥3 YIHKacMHU MaHa-MacTKaM/Ia KUMITMHA KyTaJluraH
XamapoT TypHU. YHUHI KYHJAQJIUK IOMYIIM Ky3ra KYypUHMAc HO3HUK
WIIApAaH eMUIIH YYyH TYp TYKMILIAH MOOpaT. Y3H >KOHHHM aBaiinal,
y3rara 030p €TKa3aJuraH XamapoT xucobOjaHaau. XHKOs[a FOBOIIL,
MeXpuOOH WMHCOH Ba ypruMyak oOpasziapyu Kapama-Kaplid TacBUpJIAHAP
9KaH, KUTOOXOH/a Oy X0JaT oOpa3fapHH KapIIMJIaHTUPHUII Oauuil mpuéMu
OpKaJu accouuaTuB oOpasznu TadakKypHH aHUKJIamTra &paam Oepalu.
Jlapxakukar, XHKOsia OKcak Oanuuid Tadaxkkyp ¢anTazuscu OuiaH
accolMaTuB 00pa3 spaTWiIraHkd, Oy IOoBoml €3yBUM Ba Yprumyax
oopazmapunup. U.Cynronnunr “bypu” xukoscuaa xam OYypH XaKujaaru
OTaHUHT XOTHpAJIapH 3Cra OJIMHUIIK OpKayn, MHCOH Ba bypu pyxustuaaru
APK, 030/IJTUKIa UHTUIYBYM TYHUFY Y3apo Oupiamu0 KeTTaHWHU Ky3aTHII
MyMKuH. FO3aku kapanranaa sca €3yBYM I'y€, MHCOHHUHT 3PKH, O301JIUIH,
axXCUi XUC-TYUFyJIapH Xakuaa €3MaéTranjiek Tyronaau. X03upru agadui
xkapa€Hma y3ura Xoc MOJEpPH Hacpuil yciyOW, Y3ura XOoC 3aMOHAaBHM
MUWJITUHA  Oanuuii TanKWHIapyd OwuiiaH OoIlKa HOCHpJapAaH aXpaiauo
TypyBuu €E3yBumnapaan Oupu  b.KoOymaup. Aaud Hacpuma KeWHHTH
nanTaa )kaxoH agabuéruaa Tobopa OGapua kaHpiaap TabMaTUra CHHTHIIHO,
JKaHpJap CHUHKPETU3MUHHM BYXKYAra KEINTUpPAETraH OcCCe >KaHPHUra XOcC
Katop Oanuuii KaHOHJApHM Ky3aTauk. Maskyp ypunaa Oetakpop
€3yBUMHUHT ‘“OHamamoll” KHCCACHJAard accolMaTHB oO0pa3iu TacBUP
TaxJuil KuiauHrad. Kuccajma TacBUpiiaHTaH MKKM BOKEa 3aMHUPUJIa UKKU
XaJKHUHT OoJjia TapOusicura HucOaTaH MabpudaTin EKU KOXWIOHA
MyHoca0at kypcatud O6epunradn. Myamnud JIYau XOTUH Ba YHUHT YCMUD
KM3Ura HucOaTaH >KOXUJIOHA MYHOCA0AaTUHU KUCCAaHUHT OMp HeuTa YpHUA
scnaian. by myHuakm oacimam smac.  banku anubd TYPKKHUIILIOK
OJIaMJIADUHHMHT 0o0Jia TapOuscumaru OeXaa TaHTHIIMTH, OoJiarmapBapiivrH,
KaJIOMTO3a, UMOHJIM, YBTUKOJUTH WHCOHJIAD DKAaHWHHU BOKEAJIapHU 3UMA-
3UJT KYHUII Ba TaKKOCJTAIl OPKajIM KUCCaaa acColraThB Oamuuii oOpas3iu
TaCBHp SPATHUIITa acoC OYJIraH.

XVYJOCA



“Ilaptnunuk”, ymyMmMaH osraiaa, Oapua caHbaT Typjapura Xoc
oynran dancadpuii TynyHda XucoOaaHaau, “0aqunui MapTIUINK KON -
pyxuil (aonausaT HaTHKAaculla ro3ara Kejlaad, YHUHT MyXHM IIapTiiapu
oOpa3nuivK, Ma3MyH Ba IIakd YWUFYHJIWTH, Oanauuid OyTYHIIHUK,
YHUBEPCAUIMK, OPUTMHAUIMKAA KYpuHaau;,; bamuuii mapTiawivk caHbaT
acapd y4yH CyB Ba XaBOJEK 3apyp Oyiran Oapua yHCypJIapHU ¥3 HUUuUTa
oJlaJv, CY3 caHbaTH Hazapja TyTWIraHja, Oy €3yBUMHHMHT Oaauuid ycimyou,
acap  TWIH, CIOKET BOKCAJAPWHWHT  XAETHIUINTH, aHUKJIUTH,
TabCUPYAHIIUTH KaOU KaTOp XyCYyCHI Ba YMyMUI XyCYCHSTIIApDHU y3 UUHTra
KaMmpald oJraH;

Oamuuil mWapTAMIMK YTraH acpHuHr SO-Huinapunad 3bTHOOpPaH,
HIYpo AaBpU anabMETIIYHOCIUTUAA Maxcyc 0axc Ba MyaMMo cudatuia
Vpranwia OolulaHran Oyica-na, aciauaa OaguuNIMK MacallaCUHUHT
YpraHuiauimu ApuUCTOTeNlb 3aMOHMJAH Oepu Vpranu® KenuHaau; Y30ex
anabuétmyHocnuruaa Oaauuii  MWApTIWIMK — aTamMacu  “‘0aJluUNAIUK
kputepusiiapu” (U33at Cynron), “Oanuuii maptiuink” (b.CapuMcokoB),
“Oamumitiuk  Me3onsiapu  Ba wmapomsapu” (Y. T¥ituueB), “Oaauuiliivk
moaycu” (J1.KypoHoB) kabu TepmuHIap OuiiaH YpraHwimbd KeaIuHa Iy,

X03Upru y30ek Hacpuaa Kywid MetadopusM, KHHOSI Ba YHUHT YTKUP
HIaKJIM capKas3M, pam3, TUMCOJUIM HIIOpayiap, SHru4Ya CTUJIMCTHK YCyIUiap
(asutro3ust), HEOMHU(OJIOTU3MHUHT KUppanapH, abcyp/ agabuérra Xxoc KaTop
yHCypsiap (abcypn Basuar Ba aOCypl KaxpamoH), MeTradopmosa,
aCCOLIMATUBIIVIINK kabu karop xycycusariaap O.Ab3am, A.Ab3awm,
[II.byraes, X.[Ayctmyxamman, H.DOwmonkyn, VY.Xammam, W.CynrtoHn,
H.Hopmaros, H.P.Myxamman kaOu WXKOAKOpJap Hacpuja MaBXKy] Ba
Maxopat OuJiaH KyJIJIaHTaH;

[apk amabuéruaa ByKyara Keiarad maHAHOMA (TUIAKTHUK) anaOuért
Hamoéuaanapu FOcyd Xoc Xoxub, Axman FOrnakuii, Anumep Haowuii,
bobyp acapnapuia peaquCTHK IUIAKTUK OaqUHi AP TIMIMKKA XOC 0700~
axJIOK, ogaMuiInK Oypuiapu, ¢aHo Ba 0ako, TyHE Ba oxupaT, MHMOH Ba
uHCOd, PBTUKOJ, WIM YPTaHUIIIHUHT MYXUMIIUTH KaOu Typiu (ancaduii
yHUBepcan TymyH4anap Mcmom Mabpudaty Ba MalaHUSITHHA Y3UJa TepaH
aKC dTTUPTaH;

Ky acpiauk Vy30eKk MyMmTO3 amabuéTuaa Hacpra Xoc Oaguuid
MApTIWINK JWJAKTHK, POMAHTHK, PCAINCTHK AaHbAaHABUN IIAPTIH
MOTHBJIap Ba o0Opasyiap xucoOura IakiaHuO Ba 00MKO Gopnau Ba ynapja
UCIOM Mabpubuil agaOMETUHUHT Kywid ymyMOamapuil Fosuiapu JAOCTOH,
HOMa >KaHpHAa XaMJa MeMyap anaObuér HamyHanapuaa Y3 udbomacuHu
TOmnau Ba Oynap SIHru 3aMoHaBUM Y30€K HACPU YUYH MyCTaxKaM MOUIEBOP
Ba3H(acHHU yTaraH;

70-itmmap  amabuétura MaHCyO —aBiOJ BaKuJUIapu (Hacpaa
M.M.JIycr, D.Aw3am, A.Ab3am, X.CynrtoH) ¥y30ek Hacpura Oaauwii
yciyOul sSHTUJIaHUNUIap OO KUPAM, S’bHU Oy WKOAUN STHTUJIAHUIL
KUHOSBUM Oaauuii MOJYCHUHT OJIMO KUPWIHAIIKA OWjaH »IbTHOOPIIH;
D.As3am y3unuar (“Tluéna”, “Apanamkypron”, “EsyBun” Ba X.30.) KaTop



xukosinapy, (“LUoupHunr tyin”, “Yamaknap Ba yajanakjap MamulakaTd
“baitpamaan Oomka kynnap”, ‘“YKao0”, “lIlakaHaHUHT OIIMK KYHIJIHA )
kuccanap Ba (“llloBkuH) pomaHMIa THU3UMIIM paBUILJIAa KUHOSBUUN
oOpasznap rajepesiCuHu SpaTau, YHUHT HacpuJa KUHOSIBUM 00pa3, HUKOOIU
KaIuiaap oOpa3u, KUHOSBHUM CIOKET, KUHOSIBUM Oaauuil BocHUTalap
capkasMm, MyOoJIaraJopiuK, Mapojaus, Mapagokc, KyJIrd, cy3 VHuHIapH,
abcypn kaidusT, 1akad KYHUI, CUp cakiall, y4Iuk dhopmyia, “V3 Y3uHu
TaXJIWI 3TUIT’, KUHOSHUHT KYT EKJIaMaJIWJIUTH Kabu Gaauuii mapTiniIuK
BOCHUTaJIapuJiaH YHyMIIU (hoiiianaHTaH;

A.AB3aM HacpuJa KHHOSBHII MYHOCA0ATHUHI KYTEKIama IIaKId
(“OitauHr rapaumm”, “Tyrmayaryn’” XMKOSL Ba HOBEJUIapuaa, “AcCKapToF
TOMOHJAapAa” KHUCCacUAa)HU Maxopar Owiad Kymtaiiaw, “OWHHUHT
rapaumm’”’ xukoscuaa O Ba 6oma oOpasu Metadopuk Oamunii KaTaaMHU
XOCUJT KUJIaIM; XMKOsAa MAJUTATHUHT STHTH, KaTTa MyJiapra YuKHUILIA YYyH
ACKUpPraH Ba KOTHUO KOJTaH aHbaHAJAPHUHT TYCUK OVIaéTraHu WPOHMUS
kumHaau; A.Abp3aMm (“Cosicunu iykotrad ojgam’) Ba H.P.MyxaMmmaaHuHr
(“TIlyax™) xukosutapuja pOMaHTUK KUHOSHUHT OPUTHHAN KYpUHHUIILIApU
spaTwirad O0ynuO, cosicu3 ogam Ba Ilydgak omam Tumcosutapu opkaiu
KAMUATIATH WOKTUMOMM wiaTiap (Oexopud Hapcanapra BakT capduiai,
KOF03003JIMK Ba UCTEBAO0JCU3INK KaO1) KATTUK TaHKH]I OCTUTa OJIMHIaH;

[I.byraeB “Ockm apaBa” KUCCAaCHIa TOTAINATAP TY3ymMra Kapllu
KMHOSBUH MyHocabaTna 6yim6, I'oromauuHr “YimK »oHIap” 1mo3Macura
TaKJIUIUK acap OMTaau Ba rorojioHa catupa aaud acapuja a4dyuK UpOHUsATa
IBPWIAJIA, MyaJUTM( KuccaZa MapoJUSHUHI YU XWJ YCIYyOUMHU KYIIauaw,
SbHU €3yBUM YCIyOWTa TakjujJ KWwiaau, acapaa l'orojib KaxpamMoHIapu
Yuuukos, Cenudan, [lerpymka, CobakeBnuy, Komkapés, ManuiaoB kabu
oOpaznapHu KaiTta TpaHchopmMaius KWIMHUO, YTraH acpHUHT 80-Huiumiap
WKTUMOUN Xa€Tura 3axapxaHjia KMHOS KWJMHAAM Xamja “OCKM apaBa’
KHCCacH KaTTa Maxopar OuiiaH sipaTtuiran Oyica-ma, OUpoK amabuit
TaKJIUIUNA TapoJusi XO3UPrd Y30€K HACPUHUHT €TaKud TEHICHIUSICUTA
aimlanu® ynrypMaras;

y30ek amaOMETHIYHOCHUTHIA XOprkaa ‘“‘metaxaHp” cudaruma
ypranu® KenuHaéTraH TaKJIWIUN MapoJvs Iy KyHTa Kauap ypraHuiMai
kenaérrad s, LUIL.ByraeBHunr VyHmad kKuccamapu opacujga “IcKd
apaBa’TMHA TaKJIWIUN mapoaust Kuccara MmaHcyO Oynu0, €3yBun Oy acapHH
roroyioHa Ttamoexjap, cudarianuiap, eHruja KyJrd, UPOHHUK 3axapxaHia
cuHrapu Oaauuii yciayOnap OuiaH Oe3aiiiu Ba HaTHXKala XO3UPru y30ek
Hacpuaa UK OOp OpUrMHAaN TaKIMAMMA Mapoausra MaHcyO Kucca sipaTta
osmira MmyBaddak Oyiran;

X03Upru  y30ek Hacpuma Muduap WKOAKOPIAp YYYyH apXEeTHIl
BazudacuHu Oaxapud, OyryHI'n KyH MyaMMOJIapuHHM Oamuuil mdomanai
yUyH siHTU4a 6aguuil ycayOouit yHamui qapakacura KyTapuiau, XyCycaH,
X dyctmyxamman, H.Omonkyn, VY.Xammam, W.Cynton, II.byraes,
H.P.Myxamman Hacpuga HEOMHU(OJIOTHU3M YHCYpIIApH Ky3aTUIMOK/IA;



X Ayctmyxammanuuar “YKaxxkman” xukoscuna (cadmar MudoIoruk
oOpa3u) HaCHUHTI YJKaH MKTUMOWN, MabHABUI-aXJOKUN KyCyp HSKaHH
Kaxman neomudosoremacu opKaiu acociaHu® Oepwiaran — OVica,
“INonummany Cuszud’na sca (roHoH Mudonoruk kKaxpamonu Cuzud)
Cuzud obpazu y30ex MUJUIHN WKTUMOUN-MauIINil XaéTuaaru, Kojaasepca,
rio0ane FosuTapHU HQoaaam y9yH MeTadOpHuK IIApTiIu BOocuTa OYiIHnb
xu3MaT Kuiarad. Agud Cusudg HeomudoaoreMacu OpKaJId XO3UPIH Y30eK
Hacpuma  Cusud THMcomumarm oOpasra JTOHUIIMAHIUINK, aKJUTHIIAK
dazunaTHHM IOKJIAII OPKAIH TI00aIanlyB kapaéHu ToOOpa KeCKHHIIAIINO
Oopaétran Mypakkal AaBpja MaHa IIyHAal KUIIIApra SXTUEK KYWIHIUTH
Kalu Macasara ajJoxuaa ypry oepaiu;

HI.bytaeB, H.Omoukyn, H.P.Myxamman xabu aaubrapumus
[MaiiTton HeoMuoneracuHu siparuiiaa, Oup Tomonaad, “Kypbonu xapum”
ra, IMHUA PUBOATIAPra, UKKMHYM TOMOHJAH 3cCa XalK Mudosoruscu Ba
Fap6 amabuérununr wxonuili aHbaHanmapura cysHHuO, IllaiiTon
OOpa3WHUHT KYI acpJIMK TEeHE3UCJIapu OYIuIIUra KapamaciaaH, OyryHTd
y30ek Hocupiiapu Oy oOpa3HU OpUTHMHAN Ba Y3Ura XOC Tap3lia sipaTHINra
myBaddax OynuIras;

oynra LlI.byraesaunr XKanoo Xumep (“Lllox), H.P.MyxamMmmagHuHr
[Maitronu bysypr (“aiitonn by3ypr”), H.Omoukynuuur Ilaitton (“Tyn
namxapanapu’) oOpas3lapuHi MUCOJI KEITUPUII MYMKHH; Xap ydayia aaud
[TaiiToH 00pa3uHM sSpaTUIla TypJiud Xui anabuid, Oaguuii MaHOanap Ba
xank wmudonorusicura cysHaau; ILll.byraeB sparran JXano0 Xumep
tumconuaa (“ldox” pomanuna) [apk Ba FapO anbaHamapuHuHT Y3apo
anaOuii CUHTE3UHH Ky3aTull MyMKuH; aau0d ['ére (“Paycr”), M.bynrakos
(“Yera Ba Maprapura”), P.CtuBenconnap (“LaliToHnii mmma’”)
Taxpubanapuaan xam yaymiu doiganananu; myauud [laitton o6pasunu
MyKaMMaJIpOK sipaTHIll Makcaauaa Kypvoru kapumnarua cypa Ba osiTiapra
Ba PaGry3uit (“Kucacu PabGry3uii”)HUHT NWHUNA XapakKTeplard acapura
cysHanu, Hatwkana [llaiiton obpa3suHuM MykaMmall Ba OeTakpop Oaauwii
TUMCOJ cudaTuaa sipatuira myBaddak Oyiras;

H.P.Myxamman “Illafitorn O0y3ypr” Xukosicuja Y30€K XalK OF3aKd
wxonu, apadb xank sprakiapu (“MuHr keda’) anbaHajgapu Ba KypwvoHu
Kapumaaru cypa Ba ostiapra tasHagu; y Lllaiiton oOpasunu sipaTuiiia
aHbaHaBui peanusmaaH (Qoupamanaau; H.Dmonkyn »sca Illaiiton
oOpa3uHHU sipaTUIla accolMaTUB Oanuuid TadakKyp Ba paM3Hii-MaKO3Hil
ycnyOnu kyutanu. Anub tacsupugaru Ilaiiton oOpasu kuédacuaa abeypn
anabuérra Xoc “TYIIKYHJIUMK  Ba “YMHACH3IMK KaU(PUATH YCTYHIIUK
KWwiaan, Xap ydyana amaub xo3upru y30exk Hacpuma [laifton
HEOMU(DOJIOTEMAaCUHU  SPATUIl  OpPKaJIM OyryHTW KyH OJaMUHUHT
[ITariToH1aH XaM MaKKOPJIUTUHU, AaUEPIIMTUHU TYPJIU XUJI XaETUI BOKeasap
BOCHTACHa TabcupYaH uQoaaaIira SPUIIraH;

X03Upru y30ex Hacpuja maiino Oynran “Metamopdo3a MOTUBK HU
H.HopmatoB (“bup kyH uymonu Oymu6...”), X.Aycrmyxamman (“K¥y3
Kopauurugaru yir’), H.Omonkyn (“baxoyaaunanunr utu’”) Ba U.Cynron



(“Kucmar”) xukosmapuna Mmakcaamm (origanana omnau. H.Hopmaros “bup
KyH uymMoJid Oynu6..” XWKOsCHMJa KHUCMaH OJBPWIMII MOTHBHUAAH
(KaxpaMOH MablIyM BakKT HWYHAA YyMoJWjap OwWwiaH cyxOaTJauuil
UMKOHHUTa 23ra OVmaam); H.Dmonkyn »sca “baxoyaauHHUHr WTH 1A
(pamuoMyxOup WTra 3BPWIAANM) TYJa SBPUIUIIT MOTHUBHAAH (GoHaanaHIu;
X Ayctmyxamman (“K¥y3 kopauurmmaru yil’) XuKoscHAa KY3ry Maruk
JeTaNu OpKaju KaxpaMOHHUHI KY3 KOpayufHu XoHara sBpuiaau (KHUCMaH
ABPUJIUIN), HATWXKada YTHUI JIaBpU OJAMIIAPUHUHT PYXUSITH, MHKTUMOUMN
JaBp XOJUcaIapy TaXJIMJI YUFUPUFUIAH YTKA3WIAIU; Xap yJdaia Myaumd
KaXpaMOHHWHT WYKH MHKUPO3WHU Oamumii TadTum 3Triga Mmetamopdosa
MOTHUBUHU UCTU(HOA ITUII OPKAIA HAMOEH ITTaH;

H.Dmonkyn Hacpuma A6Gcypa amabuérra xoc “abcypa KaxpamoH
pyXusTH”, “abCypl BasHATra TYIIHO KOJITaH KaXpaMoH Xonath”, “Y3 ndnra
OepkuHran ojgam” OOpa3sMHUHT PYXUSATH HOAHbaHABUU HYycuHIa Oaguuit
TaJIKUH OTWIaaW; Myaud Hacpuaa KypuHuin Oepran  AOGCypn
KaxpaMOHJIap aclio CyHBbUM oOpaznap sMmac, OalKu WKTUMOHUMN-CUECHUH,
anabuil MyXHMT TabcHpHJa TaOWMK paBUIIAa IMago OynraH amaduit
XOJIUCATIP;

myarmuuunar (“TyH namkapanapu”, “Kopa kuto0”’) Kuccanapu Ba
(“MaitmyHn ertakiaran ojgam”, “Asxkp”, “OumiMaran >MHMK’) XUKOsUIapuaa
“V3 wuura GepkuHraH onaM” OOPa3MHMHT “yMmacH3”, “¥3 XaéTuaan
HOPO3H”, “TYIIKYH Kai(uatu” Taxaun stunaau; Ezysun “I'¥p Yrmum éxyn
Xa€T CyBM PpOMAaHUJA XaM Y3 IIAXCUHU TaCAUKJIAd OJMall IIaxcu
CUHIUPWITAH, “MeH”U UYK KWIMHTaH “MaxKyMm’ ojJaM OOpa3WHU Maxopar
Ownad spataau; Myauidd poMaH Oaauuili KOHIEMUUSICUHU SpaTUILIA
Abcypn anmabuér Bakwuiapu A.Kamroo, @.Kadka, XK. Koiicmapaunr
Oanuuii-yciryOuil M3NaHUIUIApUHU YPranuO, Y3 WKOIUNA OpPUTHHATUTUTUHA
TabMUHJIANAM, poMaHaa MeTadopanapra KeHr Uy ouras;

N.Cynronnunr “bypu” xuxoscuma Oypu o0pasum Ouman Ora
oOpa3vHM KApUIWJIAHTUPHUII OPKadu yjiap YpTacujard VXIam XyCYCHST
“éBBOMMIIMK”,  “€NFU3IMK’ ~ KUECIaHaIM, HATWXKaga  KyTWJIMAaras,
daBkynoana TabCUPYAH aCCOIIMATHBIIMKKA SPUIIUTIAN;
X. Ayctmyxammagauar  “MeXMOH” XHMKOSICHJIa FOBBOII E3yBYM OWIIaH
yprumyak oOpazigapu KapIIMJIAHTUPWIAp JKaH, YpPrUMYakka XocC
“Ymkabo3muk”,  “€By3qMK’  Ba  HMHCOHra  XOoC  “XyAOWHIUK”,
“Y30ymapMOHIIMK” TIapajuien KyHunuo, oOpasiu HoaHbaHABUI acCOIIMATUB
obpazmuk  spatwianu; b.KoOymnunr  “Onamamon” Kuccacuga 3ca
“TanHO03 Iyan” Ba “YrpuruHa Gonanap” XaéTHii XOTHpa (pOHUTa KypUITraH
BOKEa KapIIMJIaHTUpWIMO, acapja KyTWIMaraH Tap3Ja accOLlMaTHB
oOpa3NuiIMKKa SPUIIIITaH, MyaJuTiud acapaa BOKeasiap Ba UKKU XAJIKHUHT
Oona tapOuscura MyHocaOaTUHU 3UJ KYWHII OpKaldH IIApKOHAa HMCIOMMA
TapOus (hasuaaTiapuHu (TYPKKHILIOK OfAMIAPH, YCMAT KHIIIOFHIATH
y30eknap Xa€Tu OpKajau) yJayFialras.
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INTRODUCTION (the abstract of the (DSc) dissertation)

Actuality and necessity of the research theme. In world literature,
literary conditionality is studied as an extremely important feature not only
in literature, in general, in all types of art, cinema, theater, painting,
sculpture, dance, photography and other fields. A real work of art is created
only if the essential conditions of art, such as imagery, originality,
universality, harmony of content and form, mutual compatibility,
authenticity, sincerity, literary language are fully fulfilled. In literary
criticism, the approach to a true work of art is viewed from this perspective,
and new talents and aspects of art are constantly being discovered in the
literary process.

The issue of literary conditionality in world literature was first
addressed in Aristotle's work “Poetics”, and since ancient times the
"aesthetic-influential power of literature” has been of great scientific and
theoretical importance in literary criticism. In particular, there are many
literary means in literature, such as symbolism and metaphor, mythology,
metamorphosis, which moved to the written literature under the influence
of folklore; satire and, various creative styles, romanticism, realism,
modernism, postmodernism, magical realism, absurdism further expanded
the possibilities of art. Consequently, the study of qualitative changes in the
nature of artistic conditionality is a requirement of the period.

One of the leading representatives of the literature of the
independence period E.Azam, A.Azam, N.Narmatov, Sh.Butaev, Kh.
Dustmuhammad, N.Eshankul, U.Hamdam, I.Sultan raises the need for new
interpretation and analysis. The fact that "Uzbekistan must be globally
competitive in the field of science, intellectual potential, modern personnel,
high technology"! has placed a responsibility on literary science to raise
theoretical issues to world standards. Accordingly, the new aspects of
literary thinking in modern Uzbek prose include the author's satire on
society and the protagonist, the protagonist's self-criticism of himself and
others, his critical approach to social, spiritual and moral issues, romantic
satire and image creation, satire-imitation work, neomythic prose, the
philosophical and symbolic meanings of the images of Jajman, Chimer
(Satan), Sisyphus, the manifestation of the motive of transformation from
human to other forms, metaphor, absurd prose despair, depression,
unconventional depiction of mental and social decline, the relevance of the
dissertation defines.

This dissertation research has served on a certain extent to realize the
tasks determined in the Decrees of the President of the Republic of
Uzbekistan "On the organization of the activities of the Tashkent State
University of Uzbek Language and Literature named after Alisher Navoi"
dated May 13, 2016 No. PF-4797, "On the Actions Strategy for further

1 V36ekucron Pecnybmukacu Ilpesunentu I.Mupsuéesuuar 2017 iimn 22 nexaGpuaaru Onuit
MaKJIicra Mmypoxaataomacu // Xank cys3u, 2017, 22 nexabpsb. - No258(6952).



development of the Republic of Uzbekistan" February 7, 2017 No.PF-4947,
September 13, 2017 No PQ-3271, "On a comprehensive program of
measures on developing the system of publication and distribution of book
products, increasing and promoting books-reading and the culture of
reading", October 19, 2020 No PP-4871 "On broad celebration of the 580th
anniversary of the great poet and thinker Alisher Navoi", including the
Resolutions of the Cabinet of Ministers of the Republic of Uzbekistan
February 16, 2018 124-F, "On holding an international conference on
current issues of study and promotion of Uzbek classical and modern
literature at the international level”.

Relevant research priority areas of science and developing
technology of the Republic. This research was carried out in accordance
with the priorities of the development of science and technology in the
Republic of Uzbekistan on: “The formation and implementation of the
system of innovative ideas into the socio-economic, legal, economic,
spiritual-educational development of information, a civil society and a
democratic state”.

Comments on foreign scientific researches on the theme of the
dissertation 1. The issue of literary conditionality is one of the current
scientific problems in the constant focus of literary criticism, which has
been consistently studied since the advent of literary science. The research
of philologists conducted in universities and research centers is
characteristic, such as: Moscow State University, Ural State Pedagogical
University, Institute of Arts and Humanities, Buryat State University, Tver
State University, Novgorod State University, Ulyanovsk University
(Russia), Kiev National University (Ukraine), Azerbaijan Teachers'
Institute (Azerbaijan), West Kazakhstan State University named after
M.Utemisov (Kazakhstan), as well as the Institute of Uzbek Language,
Literature and Folklore of the Uzbekistan Academy of Sciences, Tashkent
State University of Uzbek Language and Literature named after Alisher
Navoi, Tashkent State Pedagogical University named after Nizami
(Uzbekistan)

The types and functions of literary conditionality in European
literature of the first half of the XX century; clarified that myth is an
important literary conditional tool in modern literature (Moscow State
University); types of literary conditionality in Russian prose in the XX-
XXI centuries in exile (Buryat State University), secondary literary
conditionality in L.M.Leonov's novel "Pyramid" (Tver State University),
Russian novels in 1970-1980 on the example of the novels of T.Tolstoy and
Yu.Buyda literary conditionality (Ural State Pedagogical University),

! Jlucceprauus Map3ycu Oyiinda XOpwkuil MiIMMii-TagKukoTiap mapxu https: //www.dissercat.com;
http://chelovenauka.com; www.dslib.net; https://docplayer.ru; www.lib/ua-ru.net/diss/cont/201445.html;
https:elibrary.ru/item.asp?id=23365143; https://publikacianet/archive/2016-10-2/8 Ba Gomka manOanap
acocujia Tai€piaHu.
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https://docplayer.ru/
http://www.lib/ua-ru.net/diss/cont/201445.html
https://publikacianet/archive/2016-10-2/8

literary conditionality in the creation of a different image in the works of
Chingiz Aitmatov (Institute of Arts and Humanities), creation of literary
synthesis and conditionality from life reality (Ulyanovsk University,
Russia), literary conditionality in character creation (Kiev, Ukraine), art
issues such as historical conditionality in literature, historicity in
conditionality (Azerbaijan Teachers’ Institute, Azerbaijan), the study of the
components of literary conditionality in a literary work (West-Kazakhstan
State University named after M.Utemisov, Kazakhstan).

As a result of this research, the importance and theory of literary
conditionality in cinematography, modern prose and drama were created. In
world literature, research is conducted in the field of literary conditionality
and conditionality in prose, including in the following priority areas:
satirical  literary mode, neomythological literary conditionality,
metamorphosis as a conditional means of art, elements of absurd literature,
image in the work of art, idea, metaphorical imagery to pay special
attention to aspects such as a deeper insight into the essence.

The level of study of the study. Since the 1950 years of the last
century, the problem of literary conditionality in the literature of the former
Soviet period was studied in scientific articles and monographs by
N.P.Oslopkov, I.A.Razumny, V.Shcherbina, T.L.Motyleva, P.Maslennikov,
N.V.Videneev, Yu.Mann, E.Dobin, T.Askarov, V.N.Jdan, B.Suchkov,
A.Mihaylova, V.Dmitriev, N.K.Gei, B.Pankin, = M.Perhomenko,
V.Shklovskiy, A.E.Kravchenko, N.G.Medvedeva and V.B.Blok. !

1 Ocnonkos H.II. O6 ycmoroctr // Teatp. 1959. Nel2.; Pasymusiit H.II. O mpupoaa XymokKeCTBEHHOTO
0000menus. — M., 1960.; Illepbuna B. AxTyansHbIe MTPOOIEMBI COBPEMEHHOTO JTUTEPATYPOBEACHUS. —
M., 1961.; MotsuieBa T.JI. O peanmsme u ycimoBHOocTH / IHOCTpaHHAs IUTEpaTypa U COBPEMEHHOCTh. —
M., 1961.; Macnennukos [1. ConpanucTiuaeckuii peanusm u ycnoBHOCTE // MickyccTBo. - Mocksa, 1961.
Nel; Bunenees H.B. O6 ycroBHOCTH B HicckyctBe // Borpocs! punocoduu. — M., 1963, Nel10.; Mans 1O.
XymoxxecTBeHHas! YCIOBHOCTh U BpeMs // HoBbri mup. - Mocksa, 1963, Nel.; looun E. [ImanexTrka
ucckycrtBa u mpobdiema ycioBHoctu // CoBerckas Kyjibrypa. - MockBa, 1964, Ne3.; Ackapor T.
OcTernyeckas IpUpoJia XyIoKecTBeHHO! ycioBHocTH. — @pyHze: MJINM, 1966. — 160 c.; Lly myamud.
XyI0KECTBEHHAas: YCIOBHOCTh KaK 3CTETHYECKOE SIBJICHHE B CBETE JICHUHCKOM TEOPUH OTPAKEHHUS. -
Opynze: Keiprusran, 1984. — 200 c.; )Kgan BH. O6 ycioBHOCTH K KHHOHCKYyccTBe. — M.: MoCKoOBcKas
npasaa, 1966. — 56 c.; llly myammud. DcTeTrnka 3kpaHa U B3aUMOJAEHTBHE UCKyccTB. — M.: HckyccTBo,
1987. — 496 c.; CyukoB b. Uctopuueckmii cyapOpl peammsma. — M.: Coerckas [lucarens, 1967.;
MuxaitnoBa A.O. XynoxxecTBeHHON ycioBHOCTH. — M.: Meicib, 1970. - 300 c; Imutpues B. Peanusm u
XyJOoXecTBeHHas ycioBHOCTE. — M.: Cos.mucarenb, 1974. — 210 c.; Teit H.K. XynoxecTBeHHOCTB
muteparypsl. [lostuka. Ctunb. — M. Hayka, 1975. — 471 c.; [Tankun b. Bpems u cioBa. — M.: JleTckas
mureparypa, 1973. — 270 c.; lknosckuit B. O Teopun npo3sl. — M.: CoBetckas [lucarens, 1983. — 384
c.; KpaBuenko A.E. XynoxecTBeHHas yCIIOBHOCTh KaK CpPeJCTBO THNU3anuu xapakTepa (Ha marepuane
COBPEMEHHOTO YKpauHCKOTO poMaHna): Jlucc... kana. ¢umnon. Hayk. — Kues, 1984. — 190 c.; MeaBenesa
H.I'. Mu¢ xakx ¢popma XyI0KeCTBEHHOH YCIOBHOCTH: ABTOped. Iucc... KaHA. ¢pumon. Hayk. — M., 1984.

! Bragumuposa H.I. ®opMbl Xy10KECTBEHHOH YCIOBHOCTH B COBPEMEHHOM poMaHe BenukoOpuTaHuu:
Hucc... a-pa ¢unoi. Hayk. - HoBropon, 1999. - 382 c.; Koryn E.H. Tums! u pyHKINHU XyI0KECTBEHHOM
YCIIOBHOCTH B €BPOTICHCKON JTUTEpaType MepBoi MoJoBUHBI XX Beka: Jlucc... n-pa ¢unon. Hayk. — M.,
2000. — 304 c.; JIukuuckas U1.C. IIpobaema ycaoBHOCTH B MCKyccTBe: Jlmcc... Kaua. ¢purocod. HAyK. —
M., 2001.; T'nmuakuna H.A. Poman ®.Conoryba “TBopumas serenna”: IlpoGiema XymosKeCTBEHHOTO
CHHTE3a >KM3HETono0us M yciaoBHOCTH: [lucc... kana. guiocod. Hayk. — YibsHOBCK, 2003. — 150 c;
I'pymesckas B.JO. XynoxxecTBeHHast yCIIOBHOCTH B pycckoM pomane 1970-x-1980-x ronos: ducc... kaHz.
¢unon. nayk. — ExarepunOypr, 2007.; Ilepenenuusina H.B. Tunel XymoskecTBEHHOH YCIOBHOCTH B
pycckoit mpose pybexa XX-XI B.B.: Ha Marepuane pomaHoB “Keics” T.Toncroii, “Topox [lanaueit”
10.by#inbr: [ducc... xaun. ¢uiuosn. Hayk. — bypsar, 2010. — 170 c.; I Csiomyn. XynoskecTBeHHas



In post-Soviet CIS countries’ literature, the issue of literary
conditionality has been discussed by many researchers studied in different
perspectives and aspects in their research, including N.G.Vladimirova,
E.G.Dotsenko, E.N.Kovtun, I.S.Likinskaya, N.A.Glinkina,
V.Yu.Grushevskaya, In the dissertations and articles of N.V.Perepelitsyna,
Shi Syaolun, S.B.Aliev, R.B.Sultongalieva, B.A.Nadjafova. !

Theoretical and analytical views on this problem can be found in the
research of lzzat Sultan, A.Hayitmetov, B.Sarimsakov, U.Tuychiev,
N.Rahimjanov, H.Boltaboev, A.Sharopov, K.Yuldashev, D.Kuranov,
S.Kholmirzaeva, Sh.Nazarova. 2 In these works there are brief theoretical
notes on the nature of literary conditionality, as well as the types and means
of literary conditionality in the genres of Uzbek folklore (epic, fairy tale,
legend, anecdote, riddle, myth, song, etc.), the genesis of the test motive in
folk tales and poetics studied.

Although the above research has to some extent studied the
theoretical nature of literary conditionality and issues related to it, the issue
of literary conditionality in modern Uzbek prose has not been studied as a

YCIOBHOCTE B (pOPMHpOBaHMHM 0Opaza Opyroro B TBopuecTBe UmHrmsa AMTmaroBa: Marucrepckas
muccepranus. — ExatepunOypr, 2013. - 105 c.; Amue C.b. BropudHas XymoskecTBeHHas! YCIIOBHOCTE B
pomane JL.M. Byiina “Tlupamuna’: ucc... kaHd. ¢mmon. Hayk. — TBeps, 2014. — 165 c.; Cynranranuesa
P.b. HccnenoBaHne KOMIIOHEHTa XyIOXXECTBCHHOW YCIOBHOCTH B JIUTEPAaTYPHBIX NPOU3BEACHHUAX //
Bulletin D’EURUTALENT-FIDJIP: Mexnaynaponuas akagemus KOHKOPJ, 2015. — C. 84-86.;
cyberleninka.ru.

1 Cynron U. Anabuér masapuscu. — Tomxkent: Yikurysum, 1980. — 392 6.; Xaiinutmero A. Hapowii
JIOCTOHIapUaa wapTiu Taceup / Hapomiixomnuk cyx6armapu. — Tomkent: Ykurysun, 1993. — 216 6.;
CapumcokoB b. baguuiinuk acocnapu Ba Me3omnapu. — TomikeHt: Hampuércus, 2004. — 128 6.; Tyituues
V. V36ek anabuérnna Gamumiiak. Me3oHIapy Ba yIapHHHT MapoMiapH. — TOMKeHT: SIHTH acp aBIo/H,
2011. — 508 6.; PaxmvokonoB H. Mcrukmon Ba OyryHru anaOuér. — TOIIKEHT: VKHTyBI{I/I HMNY, 2012. —
328 6.; bonraboes X. HlapTiunuk Tabuatu xakuaa // V36ex Tum Ba anabuétr. 1981. Ne5. — B. 34-38.:
Bonraboer X. Hacp Ba yciry0. Yeryd MmyamMmocura Hazapuid HUTOX, Ba XO3UPIH ¥30eK Hacpuaa yciryOuid
m3nanunuiap. — Tamkent: ®an, 1992. - 104 6.; my myammd. Uctepnon Ba ycmy6. — TomikeHT:
V36ekncton, 1982. - 26 6.; Illaponos A. Omammap nupa omamaap. — Tomkent: Fadyp Fynom Homunarn
Anabuér Ba cambar, 1978. - 224 6.; Wynmom K., Myamom M. Baaunii taxmun acocaapi. — TONIKEHT:
Kamanaxk, 2016. — 464 6.; Kyponos /., 3.MamaxkoHos., [llepanueBa M. AnaOuETIIYHOCIUK JTyFaTH. —
Tomkent: Axagemuamp, 2010. — 400 6.; Xommmpsaea C.III. ¥Y30ex xank srocupard Gamumii
HMIAPTIMIMKHUHT y3ura xoc xycycusitinapu: Pwuinon. dan.HOm3... mucc. — Tomkent, 1990. - 139 6.
Hasaposa I11.1. V36ex xank spTakiapyaa CHHOB MOTHBIAPHHHMHT TeHE3HCH Ba MOATHKAcH: Duion.daH.
6yitnua dancada n-pu (PhD)... mucc... aBroped. — Tomkent, 2017. — 48 6.

! Bragumuposa H.I'. ®opMBI XyI0KECTBEHHOM YCIOBHOCTH B COBPEMEHHOM poMaHe BenMKkoOpHTaHHu:
Hucc... n-pa ¢unon. Hayk. - Hoeropon, 1999. - 382 c.; Kosryn E.H. Tumsr u ¢yHKIMN XyHI0KECTBCHHOM
YCIIOBHOCTH B €BPOICUCKOM JHTeparype mepBoi moinoBuHB XX Beka: Jucc... n-pa ¢umon. Hayk. — M.,
2000. — 304 c.; Jluxkurackas W.C. [Ipobnema ycnoBHOCTH B HckyccTBe: [ucce... kaHd. ¢miocod. HayK. —
M., 2001.; I'nmuakuaa H.A. Poman ®.Comnory6a “TBopumas jnererma’: IIpoOrmema XymosKeCTBEHHOTO
CUHTE3a >KHM3HEnoao0ust u yciaoBHocTH: [lucc... kaua. ¢urocod. Hayk. — YibsHoBCK, 2003. — 150 c.;
I'pymesckas B.JO. XynoxecTBeHHast yCIOBHOCTh B pycckoM pomane 1970-x-1980-x romos: lucc... KaHzI.
¢unon. mayk. — Exarepunoypr, 2007.; Ilepenenumbina H.B. Tumbsl XymokeCTBEHHOH YCIOBHOCTH B
pycckoii mpo3e pybexa XX-XI B.B.. Ha marepuaine pomaHoB “Keice” T.Toncroit, “T'opon Ilamageir”
O.byiiner: Juce... xann. ¢wunon. Hayk. — bypsar, 2010. — 170 c.; [Iu CsonyH. XyaoxecTBeHHAs
YCIIOBHOCTh B (OpMHUpOBaHMHM oOpaza Ipyroro B TBopuecTBe UwuHTrH3a AiTMaroBa: Maructepckas
muccepramus. — ExarepunOypr, 2013. - 105 c; Anmes C.b. BropuuHast XynoskecTBEHHas! YCIIOBHOCTD B
pomane JI.M. Byiina “Tlnpamuna”: JQucc... kana. ¢wion. Hayk. — TBeps, 2014. — 165 c.; Cynranranuesa
P.b. HccrnenoBanue KOMIIOHEHTa XYIOXKECTBEHHOW YCIOBHOCTH B JIMTEPATYPHBIX IPOU3BEICHUAX //
Bulletin D’EURUTALENT-FIDJIP: Mexaynaponnas akamemus KOHKOPJ], 2015. — C. 84-86;
cyberleninka.ru.



separate fundamental study. The fact that the problem has not been studied
In its entirety in Uzbek literature indicates the importance of a monographic
study of the issue.

Relevance of the dissertation research with the plans of the
scientific-research works of the higher education. The dissertation was
carried out in the framework of the fundamental research OT - F1-77
Preparation for publication of the 100th volume of "Masterpieces of Uzbek
literature”, which is done at the Institute of Uzbek Language, Literature and
Folklore of the Uzbekistan Academy of Sciences.

The purpose of the research is to identify new types and
manifestations of literary conditionality, to study the conditional means
typical of satirical, neomythological, absurd literature, to study the
important artistic feature of modern Uzbek prose.

Tasks of the research: in order to achieve the goal, the following
tasks were addressed:

to reveal the scientific-theoretical and aesthetic nature of literary
conditionality;

to determine the romantic, realistic, didactic, mystical expression of
the conditional image in the Uzbek classical literature;

to reveal lyro-romantic cinema, ridiculous cinema, casual cinema,
word play, sarcasm, paradox, masked imagery and its literary features in
the creation of a satirical literary mode;

substantiation of romantic satire, multifaceted satirical attitude,
satirical imitation work, critical spirit, multifaceted internal dialogue;

scientific substantiation of the occurrence of Eastern and Western
literary synthesis in the formation of Jajman, Sisyphus, Chimer (Satan)
neomypholeges in modern Uzbek prose, the emergence of the
metamorphosis motive under the influence of Uzbek folklore and world
prose traditions;

the emergence of elements of absurd literature in Uzbek prose in the
late 1980 and early 1990 years of the last century and the coverage of the
literary and functional features of the depression, tragedy, despair inherent
in the prose of this period;

the encounter of the phenomenon of associative imagery in the
psyche of the Father and the Wolf, and the uniqueness of the literary
coverage of the orphan and ignorant attitude in the upbringing of children
in the example of the life of two peoples.

Object of research: novels, short stories, short stories by E.Azam,
A.Azam, N.Normatov, Kh.Dostmuhammad, Sh.Butaev, N.R.Muhammad,
N.Eshanqul, U.Hamdam, I.Sultan, B.Kabul, well-known representatives of
modern Uzbek and World prose served as an object.

The subject of the research is the study of the nature and
interpretation of literary conditionality, its interpretation of new literary
means, such as satire, neomyth, absurd elements, associative imagery, on
the example of modern Uzbek prose.



Research methods. Analytical, comparative-typological,
comparative-historical, psychological, structural, hermeneutic methods of
analysis were used to cover the research topic.

Scientific novelty of the research work is as follows:

illuminated the fact that conditionality is an important aesthetic
category for a work of art in general, as well as an important literary
condition for a literary work;

motivated the fact that the conditional nature of the conditional
image in the Uzbek classical literature is a literary-aesthetic category in the
romantic, didactic-realistic, mystical, symbolic, philosophical, allegorical,
figurative, metaphorical essence;

the cinematic literary mode introduced to the Uzbek prose of the
literary generation of the 70 years, its peculiar means and appearances,
including satirical image, masked imagery, parody, paradox, critical spirit,
sarcasm, multifaceted cinematic attitude, important features of romantic
satirical image;

the purpose of the story "Old Cart", created as a satirical parody of
the work "Dead Souls" by N.V.Gogol, a great satirical representative of
Russian literature, is based on the writer's literary and ideological
intentions;

the neo-mythological phrases of Chimer, Jajman, Sisyphus, which
appeared in modern Uzbek prose, in general, important literary and
ideological aspects of neo-mythical prose, advanced creative traditions of
eastern islamic and western Christianity in the creation of mythological
images, the influence of glorious ideas, originality;

the phenomenon of metaformosis is also a means of neomythological
literary conditionality, in which the protagonist is completely (partially
transformed into a dog) or partially transformed (such as being able to hear
ants talking, turning the pupil into a room) through any detail (plant or
mirror) or without any means directly to society and the protagonist,
proved to be a sign of a deep decline in the psyche;

the psychological analysis and interpretation of the "hidden man"
arising from the interpretation of the "absurd situation™ and the "absurd
hero" has been proved to be an important literary trend,;

The comparison of similar or different mental points in the psyche of
the Father and the Wolf proves that the meekness and prey in the images of
the Writer and the Spider are associative figurative images arising from the
comparison of two different views of Turkic people and gypsies, such as
orifona and ignorance, in relation to child rearing.

The practical results of the dissertation are:

the study of the problem of literary conditionality in world literature
is based on the example of Uzbek prose, which has a significant scientific
significance as a separate major scientific problem since ancient times;



the fact that the conditional images used in Uzbek classical literature
are based on folk mythology and Uzbek folklore, the Koran, is evidenced
by genres such as epics, letters, debates, and parables created by classical
creators;

the role of sarcasm, puns, masked imagery, symbolism, metaphor,
irony, sarcasm, cuts, which are involved in the formation of satirical
literary meaning through the analysis of works of satirical literary mode
formed as a separate direction in modern Uzbek prose;

the versatility of the satirical relationship, the expansion of the
literary purpose and the scope of new literary discoveries from the romantic
satirical images such as the author's satire, the heroic satire, "The man who
lost his shadow", "The Balloon man";

the emergence of the genre of satirical imitation in modern Uzbek
prose, the revival of Gogol's traditions, the transformation of images, the
consistency and originality in the creation of the plot and image;

literary features of neo-mythological prose, literary synthesis of
western and eastern creative traditions, creative-methodological
innovations in the creation of neomythological images such as Jajman,
Sisyphus, Chimer;

the occurrence of the phenomenon of metamorphosis in the works of
modern Uzbek writers is based on the fact that this phenomenon occurs in
the context of national and foreign literary influence;

the "absurd situation” and the "absurd hero" arising from the literary
expression of the mood of despair, depression, dissatisfaction with one's
life and society, typical of absurd literature, are proved on the basis of
modern Uzbek prose;

the emergence of new figurative literary thinking, scientific
conclusions on the issue of literary conditionality are based on the further
improvement of textbooks and manuals created from Uzbek literature,
modern literary process and literary studies.

The reliability of research results is determined by the fact that the
problem is clearly stated, the scientific and theoretical conclusions and
analyzes are based on analytical, comparative-typological, historical-
comparative, structural, hermeneutic, classification, descriptive, contextual
methods, reliable theoretical sources.

Scientific and practical significance of research results.

The scientific significance of the dissertation is reflected in the
scientific and theoretical definition of new literary and methodological
researches, such as satire, neomythology, metaphor, metamorphosis, which
are the main trends in modern Uzbek prose has a specific theoretical
significance in doing so. Based on the results of the research, it can be used
in the creation of monographs on the nature of literary conditionality and
its renewed forms, in the creation of a new period in the history of Uzbek
literature.



Practical significance of the work textbooks, manuals, textbooks for
faculties of philology, academic lyceums "Modern literary process”,
"History of literature”, "Literature theory”, "Fundamentals of literary
analysis”, "New Uzbek literature” can be used in the preparation of
methodological complexes, special courses and competitions.

Implementation of research results. Research on modern Uzbek
prose and its specific literary conditionality, the obtained scientific results
are applied on the following basis:

scientific conclusions of the research regarding to the study of the
problem of literary conditionality in the literature of Russia, Europe and the
CIS, its theoretical, scientific and aesthetic foundations, the findings of the
formation of religious-mythological, didactic, romantic, realistic, modernist
forms and means of literary conditionality in the development of Uzbek
literary thinking were used in the fundamental project "Uzbek literature in
the aspect of comparative literature: influence and typology" (Reference
No. 53/1255-1301 of the Uzbekistan Academy of Sciences, June 23, 2020).
As a result, modern Uzbek prose has a variety of realistic conventional
conventions, rich in content and form, satirical, neomythological,
associative, symbolic-modernistic forms. (Sh.Bo'taev, H.Dustmuhammad,
N.Normat, = N.Eshankul),  symbolic-modernist  (H.Dustmuhammad,
N.Eshankul, Sh.Butaev, U.Hamdam), associative (l.Sultan, B.Kabul,
U.Hamdam) based on the appearance of literary conditionality;

Conclusions that literary conditionality actually existed in the works
of Yusuf Khos Hajib, Ahmad Yugnaki, Nasiriddin Burhoniddin Rabguzi,
Alisher Navoi as didactic realistic literature in Uzbek and Eastern classical
literature in general were used in the practical project A-1-118 "Preparation
and publication of a textbook on the image and interpretation of the image
of Alisher Navoi" (Reference No. 89-03-3180 of the Ministry of Higher
and Secondary Special Education, September 9, 2020). As a result, the
analysis of conditional means of expressing symbolic, philosophical and
mystical artistic ideas, such as metaphors, symbols, metaphors in Alisher
Navoi's epics "Lison ut-tayr”, "Mahbub ul-kulub", "Khamsa" and their
importance became the basis for grant conclusions;

scientific and theoretical views regarding to the problem of literary
conditionality (realistic, modernist, satirical, neomythological), its types
and forms, the conditional-symbolic figurative style of the writers of the
independence period, on creative innovations in the coverage of the hero
and the problems of the period were used in a research study of the
relationship of Central Asian women writers to religion, family, and society
at the Department of Middle East and South Asian Studies at Emory
University, Atlanta, USA (Reference of Emory University, August 26,
2019). As a result, it was possible to study and observe a new literary
interpretation of the image of women in Uzbek prose of the independence
period;



as scientific-theoretical views regarding to the new methods of
modern Uzbek prose, such as satire, symbolic-modern prose, as well as
scientific-theoretical approaches to the study of scientific problems such as
the study of the problem of literary conditionality in Russian, Uzbek and
other peoples' literature have been used in Azerbaijani literary critics in the
section "Azerbaijan-Turkmenistan-Uzbekistan literary relations” of the
Institute of Literature named after Nizami of the Azerbaijan National
Academy of Sciences. (Reference of the Institute of Literature named after
Nizami, September 14, 2019). As a result, the study of the life and works of
modern Uzbek writers E.Azam, A.Azam, Sh.Butaev, N.R.Muhammad,
U.Hamdam, I.Sultan, K.Narkabil, as well as new archival materials on the
life and work of Abdullah Kahhar served as a basis for the study of
scientific sources;

Scientific-theoretical conclusions on the study of symbolism,
metaphor, irony, myth, neomyth symbolism and other problems in modern
Uzbek prose were used in lectures and special courses for students of Baku
State University (Reference of Baku Eurasian University, Faculty of Turkic
and Foreign Philology, October 9, 2019). As a result, the knowledge of
students of Azerbaijani universities about the literature of the Turkic
peoples, in particular, modern Uzbek prose, was enriched with new
information;

The results of the dissertation served as the primary methodological
basis for the programs and broadcasts of the Uzbek Television and Radio
Company "Literary Process"”, "World Literature”, "Letters”, "Awakening"
(References No. 01-14/380 of the National Television and Radio Company
of Uzbekistan "Culture and Enlightenment™ channel, September 6, 2019;
and Reference No. 04-25-793, September 3, 2020). As a result, scientific
and analytical observations on the important literary features of the work of
E.Azam, A.Azam, Sh.Butaev, N.Eshankul, U.Hamdam, I.Sultan, B.Kabul,
literary and methodological creative research in various genres of prose
were presented to TV and radio listeners, which aroused great interest,
served to further raise the level of various literary, scientific and
educational programs and broadcasts on the problems and issues of the
current literary process;

The results of the research were used effectively in the annual
councils of prose and literary criticism of the Writers' Union of Uzbekistan
(reference No. 01-03-07/1232 of the Writers” Union of Uzbekistan,
November 1, 2019). Through the results of research specific to the new
Uzbek prose, it served to ensure the consistency of the annual scientific
reports made at the Prose Council.

Approbation of the research results. The results of the research
were discussed by the scientific community at 22 scientific conferences,
including 7 international and 15 national scientific conferences.

Publication of research results. A total of 60 scientific papers on
the topic of the dissertation were published. Of these, 2 monographs,



foreign journals, which are given in the list Higher Attestation Commission
of the Republic of Uzbekistan were published in 3 foreign publications, 18
articles in national journals of the same status, as well as 40 articles in other
foreign and local publications.

The structure and scope of the dissertation. The dissertation
consists of an introduction, four chapters covering fourteen paragraphs, a
conclusion and a list of references. The volume of the research work is 280
pages.

MAIN CONTENT OF THE DISSERTATION

The introductory part describes the relevance and necessity of
research, the dependence of the ban on the priorities of science and
technology in the country, the review of foreign research on the
dissertation, the goals and objectives of research, objects and subjects, the
level of study of the problem. The topic of the dissertation is related to the
research plans of the institution, the goals and objectives, object and subject
of research, research methods, scientific novelty and practical results, the
reliability of the results, the theoretical and practical significance of the
work, the implementation of research results, publication, approbation,
structure and volume of the dissertation.

The dissertation consists of four chapters in total. First chapter of the
dissertation is entitled ‘“Conditionality and Uzbek prose in the
development of literary and aesthetic thinking”. The first part of this
chapter is entitled “Scientific and theoretical foundations of literary
conditionality and the history of the study of the subject”. In this part,
the research of scientists such as I.Sultan, M.Kushjanov, A.Hayitmetov,
B.Sarimsakov, U.Tuychiev, H.Baltaboev, D.Kuranov, who expressed
scientific and theoretical views and conducted research on the
interpretation and study of the problem of “conditionality” in fiction, and
important information in their articles was summarized, compared, and
general conclusions were drawn.

While lzzat Sultan shows truthfulness, sincerity, compatibility of
content and form, literary language as important conditions of literary,
B.Sarimsakov tries to update the ideas of his teacher, to supplement and
improve the conditions of literary: “In literature, the term conditionality is
used in two senses. The first is the conditionality of the reality reflected in
he work of art in relation to the real reality, that is, the degree of vitality of
the events of the work, in accordance with the rules of art. This meaning of
the term conditionality is consistent with his philosophical interpretation. ...
The second is the meaning of the cause-and-effect relationship between the
protagonists in a work of art, their behavior, the events that occur due to
their mental experiences, that is, the narrow, special meaning of literary
conditionality”.! Indeed, when a work is called literality, the scholar always
rightly points out the second meaning of conditionality. In the fourth

1 CapumcokoB b. bapuuitmmk acocmapu Ba me3omnapu. Tomkent: C.Axmenosa, 2004. — b. 110.



chapter of the book “Literature Theory” of Izzat Sultan uses the term
"literary criteria (mezon)" as "literary criteria".! B.Sarimsakov uses it as
“Fundamentals and criteria of literary”, U.Tuychiev uses it as
“Fundamentals and rhythms of literality”, D.Kuranov uses it as “Literality
modus”. All of these terms correspond to “literary conditionality”.

Izzat Sultan, B.Sarimsakov, U.Tuychiev, as a result of long-term
their scientific observations on the theory of literature, define the literary
criteria (literary criteria — can be considered as conditional nature — M.K.),
which are important for a real work of art. For example, B.Sarimsakov
wrote that the literary criteria that are important for a work of art are: unity
of content and form, authenticity of image and expression, vitality and
clarity of pathos, accuracy of image and expression, consistent structure,
originality, aesthetic evaluation. 2

The features of literary conditionality in modern Uzbek prose cannot
be compared with the literary conditional methods of the last century.
Today there are such elements as "neomythologism”, “intertextuality",
"associative imagery"”, "phantasmagoria”, "elements of absurd literature",
"neorealism”, "romantic satire”, "metamorphosis”, “satirical parody".
Modern Uzbek writers are following in the footsteps of the great
predecessors of XX century Uzbek literature in gaining literary experience
and covering the problems of their time, stamping the image of the man of
the time in literature and creating high art. So, this chapter analyzes the
research of a number of Uzbek, and Russian-European scientists who tried
to answer the question of what is the scientific and theoretical basis of
“literary conditionality”.

The second part of this chapter is entitled "Conditional image of
prose in Uzbek classical literature”. It analyzes the elements of classical
literary in the works of Yusuf Khos Hajib, Ahmad Yugnaki, Rabguzi,
Khorezmi, Amir, Alisher Navoi, Babur, Gulkhani and others as the genesis
of conditionality in Uzbek literature. Ancient means and manifestations of
literary conditionality can be traced back to the XI century in the works of
Yusuf Khos Hojib's "Kutadgu bilig" and Ahmad Yugnaki's "Hibatul-
hakayik", which are common literary monuments of Central Asia or the
Turkic peoples in general. In addition, didactic elements predominate in
Alisher Navoi's “Mahbub ul-kulub”, “Hamsa”, and especially in his first
epic, “Hayrat ul-abror”. It can be said that these works are mainly
dominated by didactic literary conditionality. In particular, Yusuf Khas
Hajib's work "Kutadgu bilig" ("Knowledge that leads to happiness"), which
amazed the world science and world Turkologists, is an example of literary
conditionality, pand-name, admonition, letter-testament,® question-answer,

1 Cynron Y. AnaGuér nasapuscu. — Tomkent: Yiurysun, 1980. — B. 220-228.

2 CapumcokoB b. Baguniinik acocnapu Ba Me3onnapu. Tomkent: C.Axmenosa, 2004. — B. 90-109.

3 PaxabGosa b. “Kyraary Omnmk’na BacHsaTHOMA anabuii skanpu / Mymrapak anabuii xogucamap. — T.:
Myxappup. 2019. — B. 13-27.



debate, symbolic and metaphorical associative thinking, elements of epic
narrative have been widely used.

Yusuf Khas Hajib makes effective use of metaphorical literary
conditionality in the creation of the literary text of the epic. In particular, it
should be noted that in the epic the author skillfully used many artistic arts,
such as allegory, allegory, animation, adjective, talmeh.

The works of “Hibatul-hakayik” (Ahmad Yugnakiy) and “Kisasi
Rabguziy” (Rabguziy) also became a great fundamental basis for the
development of the literary thinking of the Turkic peoples, in particular, for
the appearance and means of literary conditionality in written literature.
This is reflected in the literary composition of the epics, the plot, the
figurative imagery, the abundance of literary means, and the perfect
elaboration of the narrator’s image. It is obvious that for the creation of
such magnificent works there was a huge literary and creative rise in the
literature of the Turkic peoples. For example, these works were greatly
influenced by the oral tradition of the Turkic peoples and other translations
and literary connections, as well as the Koran and its commentaries, as well
as the Hadiths.

In the history of Uzbek classical literature, he wrote five epics
("Khamsa"), four Diwans ("Khazoin ul-maoniy"), an allegorical symbolic-
satirical epic "Bird’s language" ("Lisonut tayr"), a number of philosophical
didactic works ("Mahbub ul-kulub™), in the works of Alisher Navoi, who
proved the richness and attractiveness of the Turkic language (Uzbek) with
his works and he paid attention is also to the literary conditional means.
Navoi describes the seven stages of mysticism (Talab, Ishg, Ma'rifat,
Istigna, Tavhid, Hayrat, Fagru fano) in the symbolic sense of birds,
semurgs, and seven valleys, which are depicted in “Lison ut-tayr”, inspired
by the spirit of the Sheikh. In the epos, we can observe the symbolic,
allegorical, mystical philosophical didactic means of literary conditionality.
Dozens of stories and narratives depicted in the epic in accordance with the
behavior and nature of birds show that he skillfully used the literary
technique of "molding™. The "Lison ut-tayr" also leads the literary method
of molding. This method can be considered as a "work within a work". This
literary method was skillfully used in the composition of Alisher Navoi's
epos "Khamsa". According to our research, Gulkhani's "Zarbulmasal™, one
of the most talented representatives of the Kokand literary environment,
also used the literary method of "molding" with great precision.

Second chapter of the dissertation is entitled “Irony in the New
Uzbek Prose”. This chapter consists of three parts. In the chapters of these
parts, the works of E.Azam, A.Azam, Sh.Butaev and N.R.Muhammad, who
create in a satirical literary mode, are analyzed comparatively. The first part
of the chapter is entitled ““Types of cinema, sarcasm and word puzzle”. It
analyzes a number of literary elements of E.Azam’s prose, such as satire,
parody, ridicule, sarcasm, masked imagery, symbolic-ring satirical
imagery, nicknames, paradoxes, word puzzles. In Uzbek literature, for the



first time in the novels, short stories and short stories created by the literary
generation of the 1970 years (A.Azam, E.Azam, M.M.Dust, Kh.Sultan)
there were works with a satirical modus. In particular, the protagonist of
E.Azam’s story "Pedestrian"’s hero Berdibay is a mature version of the
satirical image created in Uzbek literature. The quality that unites the
characters of Don Quijote (Cervantes), Mulla Norkuzi, Fakhriddin
(A.Kahhar), Berdiboy (E.Azam) is the strangeness of his psyche. They are
images with a strange spirit. N.Vladimirova, who studied the prose of
E.Azam, described such images in the works of the writer as “Erkin
Agzamovskie chudaki”. Indeed, E.Azam’s Ramazan ("Naive’s apple"),
Berdiboy ("Pedestrian™), Turakulboy ("Fayzi's Uncle"), Kokaldosh
("Kokaldosh from Bagbala"), Askar Shodiev ("Atayi’s Year of Birth"),
Safura ("Other than holidays™) are the images described by N.Vladimirova.
They are united by the quality of “strangeness". Ramazan is a pure-hearted
man, Berdiboy is a stubborn man who wants his family members to live as
a community, Turakulboy is a man who dreamed of a different life, a
different man, but could not, Kokaldosh is an "orphan", Askar is a deadly
stubborn, truthful man, Safura is a beautiful woman who enjoys life and
seeks meaning, so each of them has an unusually strange character.

Pakana (E.Azam "Pakana's lover's heart") is a nickname given to
him, which reflects the strong irony of the work. The writer emphasizes the
external shortcomings of the protagonist, that is, his short stature, as well as
his seriousness. While the author based on and describes the tragicomic
feelings of a person who is saddened by the shortcomings of the human
body, and the negative impact of ugly, unseen appearance on the psyche in
the creation of Pakana's mental world, Berdiboy (‘'Pedestrian™) is a
paradoxical contrast in the spiritual world.

E.Azam used humorous irony in the story "Pakana's lover's heart",
and in "Poet's wedding", "Applause and applause”, "Guli-guli" he used a
sharp form of irony — sarcasm. Literary scholars note that there is a subtle
difference between "irony" and "sarcasm", sarcasm is a sharp form of
irony, a thin curtain is drawn between real reality and literary reality.
Although we do not know the reality behind the scenes, the real people, we
know their identity and the real historical, social and literary period through
the symbols and signs in it. The protagonists of the story "The Poet’s
Wedding" tell the story, the literary process (the birthday of the repressed
fire-soul poet), political games, scenes that are very familiar to the reader.
That is why we called the sarcastic means of satirical literary
conditionality. The story is based on sarcasm. The protagonists of the work
cannot be called by a definite famous name (noun). Consequently, the
Fiery-soul poet is a repressed talented poet, the owner of a grassy pen;
Oksokol poet is a creator who has left the political games of the time; Jasur
IS young poet is a student of Otashkalb, a young talent; Moviko z — two
creative friends — a beautiful woman, a spy (agent of the Russians), a
traitor, a quarrel between the Otashkalb and Oksokol poet; Jiyanbeka is a



masked man who aspires to great positions under the name of Otashkalb;
My ideologue is a faithful slave of the ideas of the time, a woman in a
leading position; Tepakal is a cousin of women, Don Juan; A hard-working
teacher (Zahmatkash domla) is a true scientist who seeks to reveal the
truth; An amazing teacher (Ajoyib domla) is a strong, modern scientist who
has made the life and work of Otashkalb legendary; Alvastikhanim,
Mashukahonim — these are women who have become puppets in the hands
of men for position, fame, wealth; Maddoh aka — a psalmist praising the
period; The persecutor (Ta’qibkor) is the image of a trusted man (KGB) of
the existing state. Masked images are created by E.Azam as a new means
of literary conditionality in the creation of a satirical work. E.Azam's next
story "Applause and applause™ also uses a sharp form of irony — sarcasm.
The story tells the story of the life of the Buryat people ((hollow socialism,
belief in the ideas of communism, poverty, the discarding of the elderly as
a useless thing in society, the shiny exterior, the trembling interior, the life
of the people “happy"”, "fillfull*, "modern”, "free and prosperous”,
"maintenance” to show the country, as a people, to show off or to make a
name for oneself, to devalue the human race, to insult human feelings and
attitudes), the terrible consequences of **worship of the person®, which has
become the biggest socio-political problem in the country. The whole
nation worships the person of Khan Man Men and is in service day and
night to realize his dreams, desires, aspirations.

E.Azam's story "Guli-guli* is also based on most irony — sarcasm. In
our view, works created through sarcastic literary conditionality are like
theatrical stage performances. It gives the impression that actors, spectators
and readers are participating. In particular, the same situation is observed in
the above-mentioned works of E.Azam, such as "The Poet's Wedding",
"The Land of Chapaklar (applause) and Chalpaklar (applause)”, "Guli-
Guli, "Aralashkurgan"; in which sarcasm is skillfully used as a literary
conditional feature.

The second part of the chapter is entitled “The Versatility of the
Cinematic Relationship and the Romantic Irony”. In this part analyzes
the work of Ahmad Azam, who created in a unique way in a satirical
literary mode. The story of the artist, who created a romantic satirical style,
"The man who lost his shadow" was compared with the story of
N.R.Muhammad "Pufak" (The balloon). In Uzbek literature, A.Azam's
unique irony was studied by M.Sheralieva.l In her research, the scientist
analyzed the author's story "Inside the human world" on the problem of
"Irony — a multifaceted view of the object". It is possible to analyze the
multifaceted aspects of the satirical approach used in A.Azam's novel
"Gulistan or Journey to Gulistan™, the story "On the sides of Askartog",

"The man who lost his shadow", "The Circle of the Moon", "Tugmachagul”

! lepanuena M. Xo3upru ¥36ex Hacpuaa kuHos. — TomkenT: Akagemuamp, 2016. — b. 67-81.



and other stories. The original literary expression, the originality of the
Image, the protagonist's self-analysis, self-examination, the protagonist's
critical-satirical attitude only to the environment, society, the creation of an
illusion in the hero's imagination, the construction of a mosaic-based plot,
symbolism and a hunger for metaphors awakens the reader.

Among A.Azam's stories, the story of "The Circle of the Moon"
amazes the reader, especially with its lyrical interpretation, describing the
simple and ordinary life of the villagers in the language of a book-loving
child, in a childish language. In our view, the images of the Child and the
Moon, which are central to the story, reach their culmination in this
passage above. In the dream, the boy rides a white sheep and tries to get out
of the stable. But he can't find the door, the moonlight of the moon dazzles
his eyes. In our opinion, the images of the moon and the crescent moon, the
child and the white sheep in the story become symbolic symbols. That is,
the protected moon is a symbol of the eclipse. The circle of the moon is a
symbol of limited traditional national values in society, the circle is a
symbol of limitation, the crescent moon is a symbol of the same life, social
system, the life of the Uzbek people wrapped in traditional national values.
A child who can't find his way on a white sheep is a symbol of a person
who is confronted with the traditional national values of the Uzbek people
and can't go as far as he wants. It is as if the writer is advocating a slightly
different, more progressive, freer approach to traditional values and
attitudes that stifle human freedom. It is at this point that the author’s own
irony emerges. In other words, A.Azam expresses his critical attitude to the
"limited, narrow, rigid" values and attitudes inherent in society through a
simple life reality in this way.

A.Azam wrote imaginary events, the protagonist's conversation with
himself, the inner dialogue in a very similar way. The author has found in
the right place figurative images that clearly express words, sentences,
details of life, intertwined emotions and moods. The romantic irony of the
story "The man who lost his shadow" is also found in N.R.Muhammad's
story "Pufak".! In the story, a factory worker inflates a Pufak (balloon) man
one day and creates his own protagonist. The Pufak (balloon) man enters
to work to the factory with the help of Bulahim Halaev (creator of the
Pufak (balloon) man — M.K.) and goes to work in the shop. When the
bubble is blown out, it comes to its creator. He blows the balloon man
again. The writer transforms the Balloon into a metaphorical image by
creating the image of the talented man and the without talented man in the
image of the man and the man who created it. The gifted person, who is
always an invisible force behind the incompetent, also shows that the
tragedy of the incompetent is not only a personal tragedy but also a social
tragedy. Also in this part, the analysis of A.Azam's short story
"Tugmachagul™ and the story "On the sides of Askartog" is analyzed.

! Paythxon Myxamman Hypymno. [Tydak / Otaknaru kynba. — Tomkent: Akagemuaup, 2014, — B. 75-84.



The last third part of the chapter is called “Cinematic Imitation
Parody”. In Uzbek literature, parody works have not been studied so far.
However, in modern Uzbek prose and poetry, samples of parody can be
found as much as you want. A parody is the Greek word for "reverse
singing"”. Parody is defined in literary dictionaries as "laughing at any
work, creator, creative style, genre, etc". !

Talented writer Sh.Butaev's story "OIld Car" differs from other works
by its parody art mode. Sh.Butaev relies on Gogol in the period of outdated
leadership, monopoly, flattery, thoughtlessness in the Soviet system, and
his satirical style is useful to the writer. Gogol's sharp, sarcastic, poisonous
laughter not only shook Russia, but shook the whole world. From his
poisonous satire, human society gained strength as spiritual nourishment. In
particular, the heroes of Gogol's "Dead Souls" will be revived by Sh.
Butaev in the story "OIld Cart". The writer turns to the heroes, who are
taken under the razor blade with a sharp pen of Gogol. Through the image
of "Dead Souls" Sh.Butaev finds a way to laugh at all the flaws in society.
The story of the "Old cart” includes negative satirical types created by
Gogol, such as Chichikov, Selifan, Petrushka, Sobakevich, Koshkaryov,
Manilov. Through such a new artistic conditional means, a new literary
method is created in modern Uzbek prose. In "The Old Cart" the author's
peculiar phantasmagoria, satirical negative types Chichikov, Selifan,
Petrushka, Koshkarev, etc., as a result of the transformation of bureaucracy,
stagnation in the existing society as a result of the transformation of the
existing socio-spiritual crisis. According to Russian literary critics, “Dead
Souls” was inspired by the Italian writer Aligeri Dante's “Divine Comedy™.
The negative type Chichikov, revived by Mikhail Bulgakov, returns to the
1920 years and becomes a billionaire. Like M.Bulgakov, Sh.Butaev revived
Gogol's satirical image Chichikov in the late 1980 years of the XX century.
In Sh.Butaev's story "Old cart” Gogol's heroes Mr. Pavel lvanovich
Chichikov and his servants Selifan and horseman Petrushka will go to
Uzbekistan in an old carriage. Rather, they will be resurrected from hell
and return to the world of light. Why did Uzbekistan need the dead souls of
the past? The question arises. Because in Uzbekistan, too, there were tribes
of "Dead Souls" Nishonboy Hurzamonovich, Koshkaryov, Manilov,
Sobakevich. Sh.Butaev meets Gogol's "Dead Souls" with his new "Dead
Souls". As a result, a new literary genre emerges in the story that is
unexpected, unseen, and unheard. By transferring the image of Koshkaryov
belonging to Gogol to the story of the "OIld Cart", he laughs at our
contemporaries, who live in the midst of "heavenly ideas" and "nonsense"
has been serving gratefully. Gogol's metaphors, adjectives, Gogol's detailed
illustration, Gogol's epic scale, Gogol's bitter poisonous laughter did not
escape Sh.Butaev either. Gogol began to write a work on a large epic
canvas about Russian society and the crisis of serfdom in his time, such as
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"Dead Souls" and could not finish it. Sh.Butaev was able to learn
something from the world of Gogol's art, to be influenced by it, and to
renew it in a certain sense in modern Uzbek prose.

Third Chapter of the dissertation is entitled “Neomythological
conditionality in modern Uzbek prose”. This chapter also consists of
three parts. The first part is entitled “Jajman and Sisyphus as a symbolic
and philosophical symbol”. Recognizing this renewal in her latest study,
N.Vladimirova wrote: “A number of modern writers have set out on this
path, creating their own “myths” about the modern writers. By creating the
neomyth, the writers sought to find original, unconventional ways of
literary understanding of the truth about the human path (from birth to
death). O.Mukhtor, N.Eshankul, H.Ismoilov, U.Hamdamov each paint an
artistic picture of human existence and embody traditional myths and new
truths about man.!

An artistically perfect example of a neo-mythical image in Uzbek
literature can be seen in the story "Jajman™ by H.Dustmuhammad and the
novel "Wise Sisyphus”. D.Kuranov, G.Sattorova, N.Dovurbaeva,
B.Ruzimuhammad, M.Kuchkarova expressed their views on the image of
Jajman (the story "Jajman" and the novel "Bazar"), and even expressed
controversial views to each other. Their views on the image of Jajman are
as follows: "Jajman is an insatiable yuho"? "Jajman is a symbol of lust"?,
and "Jajman is a symbol of satanic lust".* It is almost not difficult to feel
the similarity, the closeness in the thoughts. In our opinion, Jajman is a
neomythological image, the story is based on neomythologism, the world is
divided into two according to Zoroastrian doctrine and tells the story of
good and evil. The protagonists are Zoroaster, Ahuramazda (god of
goodness), Ahriman (god of evil) and an unknown creature created as a
result of the writer's high literary thinking (he is an inch tall, has a pouch in
his stomach — reminiscent of a kangaroo, sometimes a fox, sometimes a
fox, sometimes an apple), sometimes an unknown creature reminiscent of a
man) and a crowd (seed seller, jiyda seller, nut seller, drying apricot seller
... sellers). The neo-mythical character in the story, Jajman, is the creation
of Ahriman. Sources say about this mythological image: "Ahriman creates
snakes, dragons and others". The image of mythological creatures is one of
the most common images in the myths of the peoples of the ancient world.
For example, in Greek literature there are images of terrible creatures such
as "Sphinx" (in the tragedy of Sophocles "King Oedipus™) and "One-eyed
Cyclops” (in Homer's epic "liad"). Created as a result of
H.Dustmuhammad's "Jajman” Greek myths, the Sphinx, like the Cyclops,
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IS not a creature that frightens the human heart. Tiny, unobtrusive in
appearance, its appearance is prone to evolution, it takes on a variety of
forms. In the “Explanatory Dictionary of the Uzbek Language”, the word
“Jajman” is interpreted as jajji (child), and this excerpt from Aybek's novel
“Navoi” is cited as an example.! In our opinion, the writer did not describe
in vain that the creature came in five different guises (kangaroo, mouse,
fox, squirrel, man). There are certain symbolic social, spiritual problems
hidden in each image. For example, in folk tales, the fox is a cunning, the
mouse is a greedy, and the fox is a cunning. From this evolution we can
conclude that the writer “Jajman” refers to various negative social vices in
society through metamorphosed images. The last image of Jajman is
"man", which means that in order to become a real human being, the writer
does not have the negative qualities of the above animals, but the positive
qualities inherent in them, such as mobility (kangaroo, long-distance
running), agility (mouse). It is a symbolic-philosophical observation that it
must have intelligence (fox-like), agility, beauty (squirrel-like).
H.Dustmuhammad's **Jajman’* is a strong metaphorical image.

H.Dustmuhammad's work "Wise Sisyphus"” also shows elements of
neomythology. Sisyphus's sin is also interpreted differently in various
Greek myths spread among the people. In the legend used by
H.Dustmuhammad, Sisyphus witnesses the evil deeds of Zeus. In The
“Wise Sisyphus”, the author embellishes the Greek legend in his creative
laboratory so much that Sisyphus becomes a symbolic figure in modern
Uzbek prose. Greek myths about Sisyphus reveal dozens of his images,
such as clever, cunning, deceitful, blasphemous, stubborn, rebellious,
enterprising. In our view, H.Dustmuhammad imposes intellect and wisdom
on the character of Sisyphus, which he created, as a sign of humanity. At
the heart of this work is the literary and philosophical idea that in today's
global world, which is becoming a struggle of ideas, Man can only live
with intelligence and entrepreneurship, to achieve his goals. The new
Sisyphus neomypholegem, written by H.Dustmuhammad, in contrast to the
Sisyphus created before him, is devoted to the hardships of labor with great
effort, labor, and is free from its sins and condemnation.

The next part is called “Socio-figurative interpretation of the
image of Satan”. In this part, Sh.Butaev (Shox), N.Eshankul (Tun
panjaralari), N.R.Muhammad (Shaytoni Buzrug) studied what literary
experience they relied on to create the image of Satan and the religious
foundations of Satan, which have been addressed for centuries in the
written literature, have been studied. The image of Satan is called by
various names in the literature of the peoples of the world. These include
Mephistopheles (in 1.VV.Goethe's Faust), Demon (in Lermontov's Demon),
magician Volond (in M.Bulgakov's The Master and Margarita), Devil (O.
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Wilde's Portrait of Dorian Gray) and R.Stevenson's), Shayton (in the story
“Satan's Rebellion against God” by Fitrat, O.Mukhtor’s novel “Man in the
Mirror”, N.Eshankul’s story “Night Fences”), Mr. Chimer (in the novel
“Horn” by Sh.Butaev), Shaytoni Buzrug ( N.R.Muhammad’s story
"Shaytoni Buzrug") and appeared in the literature of the world and in
Uzbek literature.

The genesis of the image of Satan, which has been created under
different names in the literature of the peoples of the world for thousands of
years, actually goes back to the Book of Heaven. In particular, the verses
and surahs in the Koran about the curse of Satan confirm this view. In
creating the image of Satan, Sh.Butaev tries to synthesize both Western and
Eastern traditions. Sh.Butaev, first of all, to the works of Western writers
Goethe (“Faust"), M.Bulgakov ("Master and Margarita™), R.Stivenson
("Satanic bottle"), created in the image of Mr. Chimer (entrepreneur Satan),
their image of Satan relies on great creative experiences in creating.
Secondly, the author relies on the holy book of Islam, the “Koran”, and
Rabguzi's “Kisasi Rabguzi”, based on Koran verses and surahs, to create a
more complete image of Mr. Chimer. The author narrates the religious
legends about the descent of Adam to Mount Sarandib, the descent of Eve
to Mount Jadda, the descent of the Devil to Basra in an interesting style as
the image of Mr. Chimer in the novel and the past of his ancestors.
However, these stories are in Rabguzi. Mr. Chimer is a symbol of
"Intelligence, entrepreneurship” in the novel, but also symbolically
interpreted among people as "a midwife of discord, deception, adultery".

Created as renewed neomythologisms of the novel, Mr. Chimer and
Dr. Rabinovich essentially remind the Goethe’s Dr. Faust and
Mephistopheles. There are quite subtle parallels between these religious-
mythological, literary images. Sh.Butaev skillfully uses the literary
archetype in the work "Faust™, created under the influence of German folk
legends. However, the writer Sh.Butaev does not repeat the plot of the
tragedy, which is told in the famous folk legend. The writer creates the
novel "Horn" (“Shox”) with his personal imagination, high literary
thinking. In creating the image of Satan, the writer relies not only on the
work of the German writer Goethe, but also on the experiences of the
literature of the Turkic peoples, using them effectively.

The last part of the chapter is entitled “Metamorphosis is an
Literary Conditional Mean”. It analyzes the motive of evolution in the
stories of N.Normatov ("One day as an ant .."), H.Dustmuhammad
("House in the pupil of the eye"), N.Eshankul (*Bahauddin's dog"). The
motif of "metamorphosis™ and its literary features have not been studied in
Uzbek literature. The term "evolution™ can be used as an Uzbek alternative
to the literary term "metamorphosis™. This scientific term has been used in
the research of Uzbek folklorists. We can recall J.Yusupov's article on the



study of the motive of "Evolution" in Uzbek folk tales.! The "motive of
evolution” grew from the heart of folklore, formed and moved to the
written literature. The word "evolution” is still reminiscent of Kafka's
"Evolution.” When the protagonist of the story, Gregor Zamzam, wakes up
in the morning, he turns into a beetle. A similar "Motive of Evolution”
appeared in modern Uzbek prose. Along with H.Dustmuhammad's "House
in the Pupil of the Eye", N. Eshonqul's "Bahauddin's Dog", I. Sultan's
"Fate" stories, N.Narmatov's "One day as an ant ..." stories can be
remembered. As folklorists have learned from the example of folk tales and
epics, they have shown such literary forms of "evolutionary motif" as
"through water", "through movement", “the creature takes off his clothes
and takes on a human appearance".? Another reason why writers turn to the
"metamorphosis motif" in the written literature is that talented writers try to
use the traditional mobile motif when there is a strong pressure in society,
when personal desires are overwhelmed, when oppression, corruption,
bureaucracy and other negative vices abound. In H.Dustmuhammad's story
"House in the Pupil of the Eye" the pupil of the hero turns into two dark
rooms, in N.Eshankul's story "Bahauddin's dog" the director turns into a
dog, and in I.Sultan's story "Ayvon" the father becomes a fish. Each story
needs a separate literary-aesthetic analysis. But the holistic typological
similar motif that unites these stories is Metamorphosis.

In the N.Narmatov's story "One day as an ant ..." the protagonist eats
a drug and becomes a person who understands the language of ants. As we
can see, the metamorphosis motif in the stories created by the four authors
has different literary features. The metamorphosis motif used in the stories,
in whole or in part, reflected a synthesis of the evolutionary motif in world
literature and national folklore. N.Narmatov created a completely new
example of Uzbek storytelling in the 1970 vyears, using the literary
conditional means "Metamorphosis™, which has been used in folk tales and
epics for thousands of years. The protagonist of the story eats the paradise’s
plant at the head of the spring and becomes a person who understands the
language of ants until sunset and has the opportunity to talk to them. Thus,
the writer effectively uses the motif of "Metamorphosis™ in the folklore of
the Uzbek and world peoples in the story. But the protagonist of the story
does not lose his image of humanity. That is, a beetle like the hero of
Kafka, a dog like the hero of N.Eshankul, the hero of I.Sultan does not turn
into a fish. Perhaps the protagonist will have the power to understand the
language of ants and communicate freely with them, while maintaining the
image of humanity. N.Narmatov's protagonist, while preserving the image
of humanity, evolved with the help of paradise’s plant (magical detail).
More precisely, the perception of the world by the protagonist only evolves
the ability to hear (the ability to understand the language of ants). At the
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beginning of the story, face to face, and after half of the story, the ant talks
to the protagonist (reporter-journalist) in an imaginary way. That is, the ant
touches the person's foot a little and becomes aware of the feelings in his
mind. N.Narmatov, in contrast to the "motive of complete evolution™ in
folk art, partially evolves his hero.

The last chapter of the dissertation is entitled “Elements of absurd
literature and associative imagery in the new Uzbek prose” This
chapter consists of two parts. The first part is entitled “Psychological
analysis of the image of the hidden man”. In this part, the novel "Gor
ogly or the water of life" by N.Eshankul and a series of stories are
analyzed. His teachers are Albert Camus, Franz Kafka, James Joyce,
Robert Muzil, Juan Carlos Onetti, the founders of absurd and existential
literature in Western literature. His individual creative style, which is tested
in his stories, narratives and novels, is unlike any other work of traditional
Uzbek realist literature. Emotions, rebellious thoughts, terrifying images,
parables and metaphors, symbolic, philosophical interpretations, the drama
of the lonely man’s heart and the image of the "Hidden Man" amaze the
reader. Let’s not take any of N.Eshankul’s works, where there are
supernatural events, sad, unhappy, unlucky, lonely heroes living in the
ruins and ugly huts abandoned by society. The story “Ajr” was first
published in 1989 in the journal “Yoshlik”.! The events of the story take
place in the afterlife. In this story, N.Eshankul once again tests the creative
experience of Italian writer A.Dante ("Divine Comedy"), A.Aripov ("Road
to Heaven™). The plot of the story does not have a simple composition. It
consists of several parts in a scattered state. But scattered events and
lyrical-romantic inner monologues can come together as a whole to express
what the writer is trying to say and an important literary concept. The son
was sentenced to carry his father on his shoulders until the Day of
Judgment for all his sins in the afterlife, as he had caused the imprisonment
and death of so many innocent people. This is a symbolic metaphorical sign
that the absurd condition of the son who lifted up his father is not washed
away by the black spots of the past. The story says that the son who carried
his father on his shoulders has been doing this for forty years (it is said at
the beginning of the story for ten years. — M.K.). “That’s enough ...” the
boy groaned. “That’s enough ... you've been saying the same thing for forty
years ... I'm tired”. Enough!”. 2 N.Eshankul also takes a creative approach
to the dream motif in the Uzbek folk epic “Alpamish”. In “Alpamish”,
three heroes, Alpamish, Barchin and Karajon, have the same dream. It is
this folklore dream motif that N.Eshankul transfers to the story “Ajr”. The
parent has the same dream. Dreams in both folklore and the story of Nazar
Eshankul (in general, in the written literature — M.K.) give symbolic hints
to the fate of the heroes. In other words, in “Ajr”, the detail of the dream
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serves to create a metaphorical layer. In a sense, dreams can be understood
as a prophecy.! The same dream seen by the Father and the Son in the story
symbolizes the Ajri (carrying the Father on his shoulders) in the afterlife of
the Son. So the dream detail is simply not included in the story.

The plot of the novel "Gor ogly or the water of life" is, in fact, one of
the "mobile plots" tested in Uzbek and world literature. That is, the motive
Is that the protagonist, while still alive, enters the ranks of the dead and
tries to prove that he is alive. In the works of the great writers of world
literature R.Tagore and D.Butsatti or S.Ahmad, there are stories based on
the same motive. N.Eshankul renewed this motif and created the novel
“Gor ogly or the water of life” on a large canvas. In this novel by
N.Eshankul, the adventures and tragedy of the hero N., who set out in
search of justice, but could not find justice from anywhere and from
anyone, and died at the age of thirty, are well described. The "water of life"
named after the novel is a symbol of justice. Even in the verses and verses
taken as an epigraph, the fate of Gilgamish, who sought justice from life
and people, and Gorogly, whose heart was filled with sorrow, lamented and
moaned, were not put in vain after the title of the novel. These epigraphs
also express the main literary goal that the writer intends to portray in the
novel. The word “obi hayot” (water) also appears in the text of the epic
"Saddi Iskandariy". This word is used in sixth part of the epos.

The protagonist of "Gor ogly or the water of life" N. looking for a
good, fair word to prove his survival, and in the end he destroys himself.
The novel “Gor ogly or the water of life” is based on a mature literary
composition and consists of 12 parts. In the novel “Gor ogly or the water of
life” N.Eshankul was able to combine the advanced creative traditions of
Eastern and Western literature. So, in “Gor ogly or the water of life”, the
writer combines F.Kafka and J.Joyce's new creative experiences in modern
prose. The novel is told in terms of literary time, a year of wandering.
However, the almost hundred-year history of the social, spiritual, political
vices in the society, the tragedy N. an extremely profound literary analysis
of the fate and the confusing, absurd situation that befell him. In the novel,
the author, like F.Kafka, reveals the psychology of "fear" and "anxiety",
"mute" and "convict", "man dissatisfied with the absurd situation" deeply
ingrained in the psyche of the nation. It can be said that in the novel the
writer skillfully typifies the images of "fear" and "anxiety", “convict".
Insulting a person in the pages of a novel, unseen and unheard punishments
(for example, breaking a person's arms and legs, whipping his back with a
whip, sprinkling salt on a rotten body, locking a prisoner with a rotten back
in a dungeon, tearing his heart, tearing his head and putting a snake in his
brain) placement, the snake eating the fats of the brain, glistening) is a
symbolic expression of the terrible atrocities committed against the person
in the Soviet regime. The last part of the dissertation is called “Associative
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literary thinking”. H.Dustmuhammad's "Guest" and I.Sultan's "Wolf"
stories are analyzed. It is the presence of associative thinking in these two
stories. Hence, the common denominator that unites the two stories is the
imagery created on the basis of associative thinking.

In the H.Dustmuhammad’s story “Guest” we see the image of a
gentle writer and a spider, and in 1.Sultan's "Wolf" we see the image of a
man and a wolf longing for freedom. In the H.Dustmuhammad’s story
"Guest", a spider hanging from a ceiling accidentally falls into the hair of
the protagonist (writer). The writer considers it a grave sin to harm anyone,
let alone an insect. The image of the writer is the image of a humble man
who has made it his basic principle of life not to harm others in society. A
spider is a type of insect that traps in nature and quietly waits for its prey in
the shelter. His daily job is to weave a net to absorb invisible fine threads.
It is an insect that takes care of its own life and harms others. While the
images of a gentle, kind person and a spider are depicted in contrast in the
story, this situation helps the reader to identify associative figurative
thinking through the literary approach of contrasting images. In fact, the
story creates an associative image with a high literary imagination, which is
the image of a gentle writer and a spider. By recalling the father's memories
of the wolf in L.Sultan's story “Wolf”, it is possible to observe that the
feeling of freedom and aspiration for freedom in the psyche of Man and the
Wolf merged. On the surface, however, the writer does not seem to be
writing about human freedom, liberty, or personal feelings. B.Kabul is one
of the writers who differs from other prose writers in the modern literary
process with his unique modern prose style, unique modern national
literary interpretations. In the prose of the writer we have observed a
number of literary canons peculiar to the genre of essays, which in recent
times have become more and more ingrained in the nature of all genres in
world literature, creating a syncretism of genres. Here the analytical image
of the unique writer in the story "Enashamol” is analyzed. At the heart of
the two events described in the story is an enlightened or ignorant attitude
of the two peoples towards the upbringing of children. The author recalls
Luli hotun’s ignorant attitude towards her teenage daughter in several
places in the story. It’s not just remembering. Perhaps the writer was the
basis for the creation of an associative literary image in the story by
contrasting and comparing the events that the Turkic people were people of
child rearing, childishness, sincerity, faith.

SUMMARY

In general the term "Conditionality” is a philosophical concept
inherent in all types of art, "literary conditionality” arises as a result of
creative and spiritual activity, its important conditions are imagery,
harmony of content and form, literary integrity, universality, originality;
Literary conditionality includes all the elements necessary for a work of art,
such as water and air, in the case of word art, it encompasses a number of



specific and general features such as the writer's literary style, language of
work, vitality, accuracy, sensitivity of plot events;

Although literary conditionality has been studied as a special debate
and problem in Soviet-era literature since the 1950 years, in fact, the study
of the issue of art has been studied since the time of Aristotel; In Uzbek
literature, the term literary conditionality is used in terms such as "literary
criteria” (lzzat Sultan), "literary conditionality” (B.Sarimsakov), "criteria
and rhythms of art" (U.Tuychiev), "literary modus" (D. Kuranov);

In modern Uzbek prose, there is a strong metaphor, sarcasm and its
form, sarcasm, symbolism, symbolic gestures, new stylistic methods
(allusion), aspects of neomythology, a number of elements of absurd
literature (absurd situation and absurd hero), metaformosis, associativity
and others are used skillfully in the works of A.Azam, Sh.Butaev,
H.Dustmuhammad, N.Eshankul, U.Hamdam, [I.Sultan, N.Narmatov,
N.R.Muhammad and others.

In the works of Yusuf Khas Hajib, Ahmad Yugnaki, Alisher Navoi,
Bobur, which are the representatives of pandnoma (didactic) literature in
Eastern literature, the study of morality, human duties, absence and
existence, world and the hereafter, faith and honesty, faith, science,
characteristic of realistic didactic literary conditionality, various
philosophical universal concepts such as the importance of which deeply
reflected Islamic enlightenment and culture;

In centuries-old Uzbek classical literature, the literary conditionality
of prose was formed and enriched by didactic, romantic, realistic traditional
conditional motives and images, in which the strong universal ideas of
Islamic enlightenment literature were expressed in epics, epics and
memoirs, served as a solid foundation;

Representatives of the generation belonging to the literature of the
1970 years (in prose M.Dust, E.Azam, A.Azam, H.Sultan) brought literary
and methodological innovations to Uzbek prose, that is, this creative
renewal is noteworthy with the introduction of the satirical literary modus;
E.Azam wrote a number of his stories (“"Pedestrian”, "Mixed castle",
"Writer", etc.), stories ("The Poet's Wedding", "The Land of Applause and
Applause”, "Days other than Holidays", "Answer", "Beloved soul of
Pakana") and in the novel (“Noise”) he created a systematic gallery of
satirical images in his novel, in his prose satirical image, masked people,
satirical plot, satirical literary means sarcasm, rhetoric, parody, paradox,
laughter, puns, absurdities. made effective use of literary means of
conditionality, such as nicknames, secrecy, the trinity formula, “self-
analysis”, the versatility of satire;

A.Azam skillfully uses the multifaceted form of satirical relationship
(in the stories and novels "The Guardian of the Moon", "Button", in the
story "On the sides of Askartog"”) in the prose. The image of the Moon and
the Child in the story of the “The Circle of Moon” formed a metaphorical



literary layer. The story is ironic that outdated and rigid traditions are an
obstacle for the nation to embark on new, greater paths. The stories of
A.Azam ("The man who lost his shadow") and .N.R.Muhammad ("Pufak")
created original scenes of romantic cinema, and through the images of the
shadowless man and the balloon man, social evils in society (such as
spending time on useless things, paperwork and incompetence) severely
criticized;

Sh.Butaev has a satirical attitude to the totalitarian regime in the
story "Old Cart", which is a mockery of Gogol's poem "Dead Souls" and
Gogol's satire becomes a bitter irony in the work of the writer, the author
uses three different styles of parody in the story; The play transforms the
characters of Gogol's heroes Chichikov, Selifan, Petrushka, Sobakevich,
Koshkaryov, Manilov, satirizes the social life of the 1980 years of the last
century and it has not yet become a leading trend in prose;

The parody, which is being studied abroad in Uzbek literature as a
"meta-genre", has not been studied so far. Among dozens of short stories
by Sh.Butaev, the parody "Old Cart" belongs to the story, the author
decorates this work with literary styles such as Gogol's parables, adjectives,
light laughter, ironic poison, and as a result created the first parody story in
modern Uzbek prose.

In modern Uzbek prose, myths serve as an archetype for creator
(writer) and have risen to the level of a new literary and methodological
direction for the literary expression of today's problems, in particular,
H.Dustmuhammad, N.Eshankul, U.Hamdam, [.Sultan, Sh.Butaev,
N.R.Muhammad elements of neomythologism are observed in the prose;

H.Dustmuhammad’s story "Jajman™ (mythological image of sabdag),
one of the most famous representatives of modern Uzbek prose, states that
the nafs (passion for the material world) is a huge social, spiritual and
moral defect based on Jajman's neomythology, and in "*The Wise Sisyphus"
served as a metaphorical conditional tool for expressing global ideas in
national social life as well. Through the neomythology of Sisyphus, the
author emphasizes the need for such people in modern Uzbek prose in a
complex period of globalization, in which the image of Sisyphus is loaded
with the qualities of wisdom and intelligence;

In modern Uzbek prose, the writers Sh.Butaev, N.Eshankul,
N.R.Muhammad have created the image of Satan in an original and unique
way, drawing on the Koran and religious narrations, as well as the creative
traditions of folk mythology and Western literature, in creating the neo-
mythology of Satan.

Examples are Sh.Butaev's Mr. Chimer ("Horn"), N.R.Muhammad's
Shaytoni Buzurg ("Shaytoni Buzurg"), N.Eshankul's Shayton ("Night
Fences"); all three writers rely on different literary, literary sources, and
folk mythology to create the image of Satan; The mutual literary synthesis
of Eastern and Western traditions can be observed in the image of Mr.



Chimer (in the novel "Horn") created by Sh.Butaev; the writer also makes
effective use of the experiences of Goethe (Faust), M.Bulgakov (The
Master and Margarita), R.Stevenson (Satanic Glass); again, the author
draws on the verses and surahs in the Koran and the religious work of
Rabguzi (“Kisasi Rabguzi”) in order to create a more perfect image of
Satan, as a result of which he was able to create a perfect and unique
artistic image of Satan;

N.R.Muhammad's story "Shaytoni Buzurg" is based on Uzbek
folklore, the traditions of Arabic folk tales (A Thousand Nights") and
surahs and verses from the Koran; he uses traditional realism in creating
the image of Satan; N.Eshankul used associative literary thinking and
symbolic-figurative style in creating the image of Satan. The image of
Satan in the writer's image is dominated by the mood of "depression” and
"despair" typical of absurd literature; all three writers, through the creation
of the neo-mythology of Satan in modern Uzbek prose, have been able to
effectively express the cunning and cunning of today's man through Satan
through various life events;

The “Motive of Metamorphosis” in modern Uzbek prose was used
by N.Normatov (“One day as an ant ...””), H.Dustmuhammad (‘“House in the
the eye”), N.Eshankul (“Bahouddin’s dog”) and I.Sultan ( "Fate").
N.Normatov in the story "One day as an ant ..." partly from the motive of
evolution (the hero will be able to talk to ants for some time); N.Eshankul
used the motive of complete evolution in "Bahauddin's dog" (a radio
reporter becomes a dog); In the story of H.Dustmuhammad (“The House in
the eye”), through the magical detail of the mirror, the pupil of the
protagonist transforms into a room (partial evolution), resulting in an
analysis of the psyche of people in transition, social events; all three
authors portrayed the inner crisis of the protagonist through the use of the
metamorphosis motif in artistic review;

One of the well-known representatives of modern Uzbek prose,
N.Eshankul, has an unconventional interpretation of the psyche of the
image of the "absurd hero", "the state of the hero in an absurd situation™,
"the man in hiding"; the Absurd heroes who appear in the author’s prose
are by no means artificial images, but a literary phenomenon that arises
naturally under the influence of the socio-political, literary environment;

In the author's short stories (“Night Fences", "Black Book") and
stories (“The man leading the monkey", "The Reward", "The Unopened
door"), the image of the "Hidden man" is "hopeless", "dissatisfied with his
life", mood” is analyzed. In the novel "Gor ogly or the water of life", the
author skillfully creates the image of a "convict" whose identity is broken,
whose "I" is destroyed, unable to prove his identity. In creating the artistic
concept of the novel, the author studied the literary and methodological
research of the representatives of the Absurd literature A.Camus, F.Kafka,
J.Joyce, ensures its creative originality and opens a wide way to metaphors
in the novel,



In the story "Wolf" by 1.Sultan, one of the most active writers of
modern Uzbek prose, by contrasting the image of the wolf with the image
of the Father, a similar feature between them is "savagery"”, "loneliness",
resulting in  unexpectedly  impressive  associativity. In  the
H.Dustmuhammad's story "Guest", the images of spiders are contrasted
with the meek writer, the spider's "prey"”, "evil" and human "selfishness",
"selfishness" are paralleled, creating a non-traditional associative imagery.
In B.Kabul’s story "Enashamol" the story "Tannoz Luli" and "Thieves
guys" are contrasted with the life story, and unexpectedly associative
imagery is achieved in the play. In the work, the author glorifies the virtues
of Eastern islamic upbringing (through the life of the Turkic people, the life
of the Uzbeks in the village of Osmat) by contrasting the events and the
attitude of the two peoples to the upbringing of children.
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Lesabr0 uccaeq0BaHMUs SBISIETCS BBISIBICHUE HOBBIX THUIIOB U BHUJIOB
XYJ0)KECTBEHHOM OOYCIOBIEHHOCTH, HW3YYEHUE YCIOBHBIX CPEICTB,
CBOMCTBECHHBIX WPOHUYECKOH, HEOMHU(POJIOTMIECKOM, a0bcypIHOU
JUTEPATYp, UTO SBISETCS BaKHEUIEH MMOAITUYECKON OCOOEHHOCTHIO
COBPEMEHHOU y30€KCKOU MPO3HL.

O0bekTOM HCC/IeI0BAHUS BBIOpaHBI TPOW3BEACHUS IO JTaHHOU
TEMaTUKE B COBPEMEHHOW Y30€KCKOl mpo3e W MUPOBOM JUTEpaType, B
YaCTHOCTH, POMaHbI, TMOBECTH, PACCKa3bl, HOBEIUIBI M 3cce J.Ab3ama,
A.Ab3ama, H.Hopmarosa, X./lyctmyxammana, Ill.byraeBa, H.P.
Myxammana, H.Omonkyna, ¥Y.Xamaama, U.Cynrona, b.Ko0Oyia.

Hay4Hasi HOBH3HA MCCJIeIOBAHUSA 3aKII0YAETCS B CIECAYIOIIEM:

000CHOBaHO, 4YTO OOYCJOBJIICHHOCTh  SBJISIETCS  BaKHEHIEH
ACTETUYECKON KaTeropueil MpOU3BENCHUS HMCKYCCTBAa B IIEJIOM, a TaKkKe
XYJI0KECTBEHHOTO ITPOU3BEACHUS;

000CHOBaHO, YTO B MpHUpOAa OOYCIOBJIECHHOCTH B POMAHTHUYECKOH,
JTUAAKTUKO-PEANTMCTUYECKON, Cy(hUNCKO-CUMBOIUYECKOH, (HuI0codCKoi,
aJJIETOPUYECKON, NHOCKA3aTeIbHOM, MeTahOpPUK OCHOBE XY/A0KECTBEHHO-
00YCJIOBJIEHHOTO HM300paKeHUSI B KIIACCUUECKON Y30€KCKOU auTepaTrype
ABJISIETCS JINTEPATYPHO-ICTETUUECKON KATETOPUEH;

YCTaHOBJICHO, YTO B MIPOM3BEICHUAX JTUTEPATypHOTO MoKoeHus: 70-
X TOJOB HOBBIE TMOATUKO-CTWJIUCTUUECKUE W3BICKAHMUS, B YACTHOCTH,
MPOHUYECKUM XYAOKECTBEHHBI MOJYC, CBOMCTBEHHBIE €My CpEICTBA H
BUJIbI, & UMEHHO, MPOHUYECKMH 00pa3, 3aByaaupoBaHHas OOpa3HOCTH,
napoausi, NapajgoKC, KPUTHYECKUUA JIyX, capka3M, MHOTOCTOPOHHECTb
MPOHUYECKOTO OTHOIIECHUS, CO3JaHUE POMAHTHYECKOTO HWPOHHYECKOTO
oOpa3za chopMUpOBaHa KaK OTAE/IbHAS BaKHAS TCHICHIIUS B COBPEMEHHOM
y30€KCKOM mpo3e;

000CHOBaHBI 1€JIb, XYJOKECTBEHHO-HJICHHAS 1I€JIb, HaMEpPEHUs
nucatenss B moBectu “Crapasi apaba”, CO3JaHHOM Kak HWPOHHYECKas
Mapoaus IPOU3BEICHUIO BEJIMKOro pycckoro carupuka H.B.I'oroms
“MépTBblC nymIN;

PaCKpbITO BIIUSIHUE TEPEOBBIX TBOPUECKUX TPAAUIUNA, BBICOKHX
U7l HA OCHOBE BOCTOYHOT'O HMCIaMHU3Ma M €BPOIEHCKOro XpUCTUAHCTBA B
BO3HUKHOBEHHU B COBPEMEHHOM Y30€KCKOW TMmpo3e HeoMudoierem
Xumepsbl, Kaxman, Cuszuda, B ueaoMm, (HOPMUPOBAHMHM BaKHEUILINX
XyJ10’)KECTBEHHO-UACHHBIX aClIeKTOB HEOMHU(HOMN MPO3bl, MU(POIOTUUECKUX
00pa3oB, OCBEITICHBI BOMTPOCH OPUTHHAITBHOCTH MTPOU3BEICHUS;

JI0OKa3aHO, YTO SIBJIEHUE MeTaopMo3a TAKKE SBISAECTCS CPEICTBOM
HEOMU(OJIOTrNIECKON XYI0KECTBEHHOW 00YCIIOBICHHOCTH, CYTh KOTOPOTO
3aKJTI0YAEeTCSl B MPEOOpPaKEHWU Tepos C TMOMOIIBI0 KaKOW-TMOO aeTanu
(TpaBMHKM WM 3€pKajia) WM K€ T[IOJIHOM H3MEHEHHH OOJIHMKa
(mpeBpaitiieHue B co0aKy) WM YaCTUYHOM MPEOOpakeHUH (CTaTh MOTYIIIHM



MOHMUMATh PA3rOBOP MYpaBhEB, MPEBpAIlCHHE 3padka B KOMHATy) 0e3
UCIIOJIb30BAHUS KaKUX-THM00 CPEACTB, YTO HEMOCPEACTBEHHO YKa3bIBAET HA
rIIyOOKHUI KpU3UC B OOIIIECTBE U JIyIII€ TEPOs;

000CHOBaHO, YTO TICUXOJOTMYECKHM aHajdu3 U TOJKOBaHHUE
“yenuHEHHOTO B ce0e 4YesloBeKa’, BOBHHUKIIETO Ha OCHOBAaHU ‘‘abCypaHOM
CUTyalluu” W WHTEpOpeTaruu “‘abCypJaHOro Tepos” peanusyercs Kak
BAKHOE JIMTEPATYPHOE HANPABJIECHUE;

HAa OCHOBE aHaliM3a MPOMU3BEICHUMN JOKa3aHa CyTh aCCOIMATHBHOIO
oOpa3HOTO  MBINUICHHS, OOYCJIOBIICHHOTO CpaBHEHHEM OOmMUX W
OTJIMYUTENILHBIX MOMEHTOB B Ticuxosiorndeckux mupax Otna u Bouika,
OOITHOCTH TMICUXOJIOTHIECKOTO COCTOSIHUAS CKPOMHOCTH M 3aXBAaTHUYECTBA B
oOpa3zax Ilucarens u Ilayka, cpaBHEHHEM JBOSKOBOTO OTHOIICHHS JIFOJICH
TYPKKHUIIUIAKA U IBITAHOB B BOCIUTAHUU JIETEH.

BHeapenue pe3yibTaToOB HCCICI0BAHMS:

Ha ocHoBe wccrnenoBaHuii COBpEeMEHHOM Yy30€KCKOW MpO3bl U
BOIIPOCA  CBOMCTBEHHOM €M  XYJOKECTBEHHOM  OOYCIIOBIIEHHOCTH,
MOJIYYEHHBIX HAYYHBIX PE3YIbTATOB:

3aKIIOYEHUST O TpolsieMe XYJ0KeCTBEHHOW OO0YCIOBICHHOCTH,
U3YYE€HHOW B nuTeparypoBeneHusx Poccuu, EBponbsl u ctpan CHI', eé
TEOPETUUECKUX HAYYHO-ICTETUYECKHX OCHOBaX, (OPMHUPOBAHUU B
y30€KCKOM XY/J0KECTBEHHOM MBIIIUICHUU PEJIUTHO3HO-MHU(OIOTHYECKOTO,
JTUAKTHYECKOTO, POMaHTHUYECKOTO, PEATUCTUYECKOTO,
MOJIEPHUCTUYECKOTO BUJIOB U CPEJCTB XYA0KECTBEHHON 00YCIIOBIEHHOCTH
UCIIOJIb30BaHbl B peanu3auuu QpyHaaMmeHtanbHoro npoekra GA-O1-I'040
“¥Y30ekckoe  JIUTEpAaTypOBEJCHUE B aCIIeKTe CPaBHUTEIBLHOTO
auTeparypoBeneHus: BiausHue u tumnosiorus’ (CrpaBka Ne3/1255-1301
Axkanemun Hayk ot 23 utons 2020 roga). B pe3ynbrare, 000cHOBaHO, 4TO B
COBPEMEHHOM  y30€KCKOW  TMpo3e  pealucTUYecKas  TpaauI[MOHHAS
0OyCJIOBJIEHHOCTh JIOTIOJIHEHA Kak Mo (opMe, Tak U MO COACPIKAHUIO,
MOSIBIUINCh ~ MPOHMYECKUM,  HEOMH(OJIOTHYCCKHM,  aCCOIIMAaTHUBHBIMU,
CUMBOJIMKO-MOJICPHUCTHYECCKUM BUJIbI, B COBPEMEHHON Y30E€KCKOM Ipo3e
BCTPEUYAKOTCS WPOHUYECKUMN (D.An3am, A.Ab3aMm, III.byraes,
H.P.Myxamman), neomudonormyeckuii (III.byraes, X.I[lyctmyxammar,
H.Hopwmar, H.2monkyn), CHMBOJIMKO-MOJAEPHUCTUYECKUI
(X dyctmyxamman, H.Omounkyn, II.bytaes, ¥Y.Xamaam), accoliuaTuBHbIN
(A.Cynromn, b.KoOy, V. Xamaam) BU/IBI XYJ10KECTBEHHOM
00yCJIOBJIEHHOCTH;

3aKJIIOYEHUST O TOM, YTO XYJOKECTBEHHass OOYCJIOBIICHHOCTh B
y30€KCKOii, B 1IeJI0OM, Kilaccuueckou jauteparype Boctoka npeacrasieHa B
npousBeneHusx lOcyda Xoc Xoxunba, Axmana FOrnaku, Hocupupnuna
bypxonunnuna Pabry3m, Anummepa HaBom kak aumakTudeckas
peanucTuyecKasl JINTeparypa, UCHOJIb30BaHbl B peaiu3alliid MPUKIIATHOTO
npoekta A-1-118 “TloaroroBka K W3MaHUIO W MYyONHKaIUsi Y4eOHOTO
nocoOuss 00 M300paXEHWM W TOJKOBaHUSAX oOpaza Ammmepa Hasow™
(CrmpaBka Ne 89-03-3180 MunucrepcTBa BBICIIETO W CPEIHETO



cneruanbHOro oOpazoBanusi or 9 centsops 2020 roma). B pesynbprare,
MIPOEKT HACBIIICH 3aKIIOYEHUSAMU W AHAIW3aMHU YCIOBHBIX CPEACTB:
Metadopbl, CHMBOJA, AQJJIETOPUYECKOTO o00paza B NPOU3BEIACHUSX
Amumepa Haou “SA3pik ntun”, “Bosmobnenasie cepaer’, “Ilarepumna”,
HECYIIUX CHUBOJMYECKYI0, (PUI0CO(DCKO-CYPUNCKYIO XYI0KECTBEHHYIO
1591 (ST

HAyYHO-TEOPETUUECKUE 3aKIIOUYEHHS O MpoOJeMe XyA0KECTBEHHON
O0OyCJIOBIGHHOCTH B COBPEMEHHOW Yy30C€KCKOW TMpo3e (peaTucTUUYCCKHUH,
MOJIEPHUCTUYECKUN, HPOHUYECKHM, HEOMH(OIOTHYECKHil), €€ BUIaX U
dopMax, YCIOBHOM CHMBOJUYECKOM  QJIJISTOPUYECKOM  CTHJIE B
IIPOU3BEIACHUAX NUCATENEH nepruoaa HE3aBUCUMOCTH, TBOPUYECKUX TTOMCKAX
B OCBEIICHWU NPOOJIEM Teposi U SIOXH HCIOJIb30BaHbl B pean3aliu
HAyYHOTO TIpOoeKTa Kadeapbl W3YYCHHs] HCIAMCKOW IMBUJIM3AIIHH,
bimxxnero Bocroka m FOxHOUW As3um YHuBEpcuTeTa OMOpPU B TOPOJE
Atnantel  CIIIA, MOCBSIIIEHHOTO UCCJIEIOBAHUIO  OTHOLICHUS
CpellHea3uaTCKUX MUCATENbHULl K PEeTUTruu, ceMbe U 001mecTBy (CrpaBka
YuuBepcutera Omopu ot 26 aBrycta 2019 roga). B pesynbraTe, n3yueHbl
HOBBIE€ MOATHYECKHE TOJKOBAaHUS 00pa3za >KEHIIUHBI B Y30€KCKOM mpo3e
nepuoja HE3aBUCUMOCTH;

HAYYHO-TEOPETUUECKUE 3aKITIOUCHUSI 00 N3yUEHHOCTH HOBBIX CTUJICH
B COBPEMEHHOMU y30€KCKOM po3e: VPOHUH, CUMBOJIAKO-
MOJICPHUCTUYECKOTO CTHJISl, KPOME TOro, MpOOJEMBbI XYJI0XKECTBEHHON
OOYyCIJIOBJIEGHHOCTH B PYCCKOM, y30€KCKOM M APYTHX JINTEPATypOBEACHUSIX
UCITOJIb30BaHBI azepOailIKaHCKUMU UCCIIeI0BATEISIMU oTnena
“JIuTepaTypHbIx cBsizell A3zepOaiimkana-TypkmeHucTaHa-Y30ekucrana”
Nucturyra murepatrypsl umenn Hwuszamm HannonansHOM —akajaemMuu
AzepOaiimxana (CnpaBka MHctutyTta nurepatypsl umeHn Huzamu ot 14
centsiops 2019 roga). B pesynbraTe, 3TO MOCIY)KHIIO M3YYCHHIO HAYyYHBIX
HMCTOYHUKOB O >KU3HH W TBOPYECTBE COBPEMEHHBIX Y30EKCKUX THUcaTeseH
D.Ab3zama, A.Aw3ama, Ill.byraeBa, H.P.Myxamman, V.Xamuaama,
N.Cyntona, K.HopkoOuna, a Takke HOBBIX apXHBHBIX MaTepUaJIOB O
*u3HU U TBOopuecTBe A.Kaxxapa;

Hay4YHO-TEOPETUYECKHUE 3aKIIOYEHHUs] 00 M3yUYE€HUU B COBPEMEHHOM
y30€KCKOl  Mpo3€  CHUMBOJMYHOCTH, MeTadopbl, HMpPOHUHU, MH(a,
HEOMU(HOTO CHUMBOJAa M JPYrUX MCHOJIb30BaHbl [JIsi MOJATOTOBKH
CHEUUAIBHBIX KYpCOB U 4YTEHUU JIGKIUA CTyAeHTaM bakuHCKOTo
rocygapctBeHHOro ynuBepcutera (CnpaBka ¢akynbreta “Typeuxkoil u
3apy0OexxHoi ¢uuonorun” bakunckoro EBpoaznarckoro yHUBEpCUTETa OT
9 okta6ps 2019 roma). B pesynbrarte, CTYIEHTHI BBICHIMX YYEOHBIX
3aBelleHUN AszepOaillpkaHa TOJYyYMIM HOBBIE 3HAHMS O JIUTEpAType
TIOPKCKUX HapOJIOB, B YaCTHOCTH, O COBPEMEHHOM y30€KCKOH Tpo3e;

pe3yabTaThl HCCEPTAMU CTAIM TEPBUYHOM METOJI0JIOTUYECKOM
OCHOBOM /I TeJe U panuonepenay “Amabuii xapacén”, “Jlyné agadbuétu”,
“Maxkryomap”, “bemopmux” V3renepaguoxommnanuu (CropaBku NeOl-
14/380 u No04-25-793 xanana ‘“Mananust Ba Mmabpudar” HannonaasHOM



TenepaauoKoMnanun Y30ekucrana ot 6 ceHtsiops 2019 roma m ot 3
cenTsa0ps 2020 rona). B pe3ynbrare HAy4HO-TEOPETUUYECKUE PA3MBIIIIICHUS
O BaXHBIX XYJOKECTBEHHBIX OCOOEHHOCTSIX TBOpUecTBa O.Ab3ama,
A.Amb3ama, llI.byraeBa, H.Omonkyna, ¥.Xamaama, .Cynrona, b.KoOyna,
MOA3TUKO-CTUJIMCTUYECKUX HU3BICKAHUSX B PA3IUYHBIX KAHPAX MPO3bI
npoOynu OOJNIBIION MHTEpeC y TeNe3puTelied W paauociyliaTesei,
MOCIYKWJIM TOBBIIICHUIO KauyeCcTBa Pa3UYHBIX JIMTEPATYpPHBIX, HAYYHO-
MIPOCBETUTEIILCKUX TIEpenay, IMOCBAIMIEHHBIX MPOOJIeMaM COBPEMEHHOTO
JUTEpaTypPHOTO MpoLecca,;

pPEe3yNbTaThl UCCICAOBAHUS TAK)KE MPOAYKTHBHO HMCIOJIb30BaHBI HA
€XETOAHBIX COBETAaX MPO3bl M JUTepaTypHOU KpuTuku Coro3a mucaTenen
V36ekucrana (Crpaska Ne01-03-07/1232 Coro3a nucareneit ot 1 HosOps
2019 roma). B pesynbpTare, 3aKiIOYEHUS O HOBOM Yy30€KCKOW mMpo3e
MOCIYXWJIM OOECIIEYEHUIO0 TIOCIIEOBATEIIbHOCTA €KETOHBIX HAyYHBIX
JICKIIUI Ha COBETE MPO3bI.

Crpykrypa m o0bem auccepramum. Jluccepramusi COCTOUT W3
BBE/ICHUs, 4 OCHOBHBIX IJIaB, 3aKJIIOYEHUS, CIHCKA HCIOJIh30BAHHON
auteparypsl. O6mmii 00bem nucceprainuu — 280 cTpaHull.
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