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KHUPHUII (Pancada noxkropu (PhD) nuccepranusicu aHHOTAIMACH)

Juccepraumss MAaB3yCHHHUHI J0J13apOjauru Ba 3apyparu. JKaxoH
anaOuETIIYHOCTUTHIA MyallsiH MWUIAT MabHaBUW Mepocura cesuiapiid Xucca
KYIITaH WKOAKOpJAp acapjapuHu Oupiamud Kyné3mMa MaHOamap acocuaa
ypranuii, yJlapHUHT MUAJUIAT MYMTO3 afaOuéruiaru YpHUHU Oenrwuiaiil, agaduii
MEpPOCUHU aBJIOJJIApTa €TKA3UIll AHbAHABUWIIMK Ba W3JOLUIMK HYKTaW Ha3apHIaH
MyXUM WJIMHH-Ha3apuil Ba amMaauid MOXHMAT KacO »Taau. By sca ucrebnomm
aauOIapHUHT MXKOAMM MEPOCHHHU XaJIKKa €TKa3WIIl XaMMa BaKT J0J3ap0 aXxamusT
KacO ATraniuru OusaH U30XJ1aHaH.

Hyné apmabuérmyHocnuruga Oy Oopama amanra ommpuiIaéTraH WIMHR
V3JIAHUIIUIAp KYN WWUIMK Tapuxra 3ra Oyaub, MyMTo3 aaaObuET Xa3WuHACHUHU
JOMMO SIHT'M MaHOanap OwWwIaH TYJaupuil Ba OOHUTHINra XH3MaT KHJIMIIN
myoxacu3. UyHOHUYM Xap OWp XaJIKHUHT y €KW Oy Tap3ia MWLIUNA agaOuETHUHT
MyailsiH JaBpJard TapakKMETHra KyIIraH XUccacu OWilaH axpanud Typagura
xamJa ymoy naBp agaOMETUHUHT Y3UTa XOCIUKJIApUHM Oelruiaiiural aaaduii
MEpPOCH MaBXYy]l FKOIKOPJIapH Kam sMac. AMHMKca, agabuil Mepocu TypiH
cababnapra kypa TYIMK YypraHwiMaran €Ki xap Xuwi MaHOanap opKajiu 4ajia eTuo
KeJraH WKOJIKOpJIap acapiiapuHy OupiiaMuy ManOajgap acocuja TUKIIAII Ba MIMUAN
MyoMajiara ojiu0 KUpHUII I03aCHJIaH YCTyBOp WYHAIUILIApAA WIMUNA HUILIap O1u0
OOpUIIMOK/IA.

V36ex anabuETINYHOCAMIMIA, aiHUKCA, HMCTHKION mapodard OuiaH
MUJUIMM, MaJaHui, afaOui, Tapuxuid Ba JAUHUN  KaJApUATIAPUMH3HU THUKIIALL,
XyCyCaH, MabHaBUW OOWIMKIApUMU3 OVIMUII amabuii MEpPOCHU YYKYPpPOK
VpraHuilra 3amMuH sipaTWIAWM. DyHUHT HaTWKacuja 3ca MHJUIMM MEPOCHUMU3HU
V34T YPraHuil, TaxjJIuil JTUII, YHAAH XaMUSIT MabHABUSATUHHU IOKCAJITHUPHUII
nynmuna ¢oipanaHdm  anaOUETIIYHOCAUK (AHMHMHT MYyXUM WYHaJIMIINATa
alinanau. “bu3HUHT XaBac Kuica ap3uinrad Oyrok TapuxumMus 00p. XaBac Kujca
ap3uiUrad yiyF axaomiapumu3 O0op. Ba meH umonaman, Hacub 3Tca, XaBac
KHJICa ap3uiIural OyroK KellakaruMu3, OyIoK alabuéTMMu3 Ba CaHbaTHUMH3 XaM
anbarra G6ymamw™. MyMmTo3 anaOMéTMMHU3 aHbaHAJIapu NaBOMYMCH cubaTHaa
wxoJ Kwirad byxopo amabuit myxutu moupu Aoaymykyp Ulykypuit xam mrynap
xymnacunangup. AOaymykyp Llykypuit y30ex Ba (opc-TOKMK THILIApUIA
Oupnaii maxopaT OujiaH KajaM TeOpartraH 3yJUTMCOHAWH MIOWpJapAaH CaHaJaIH.
MyCTakWUTMKIaH CYHT MYMTO3 aa0METUMU3HUHT OYMK KOJraH caxudanapuHu
STHTMYA Kapanuiap Ba ME30HJIap acocuaa Tyiaaupuil 3xTtucxu Llykypui xaétu Ba
VOKOJIMHU YPraHUIIIHUA XaM J0J3ap0 Bazudanapaan oupu cudaruia KyH TapTuoura
kysaau. Yynku Oyrynraya IIykypuiiHUHT Xa€Tu Ba MKOJIWUra OAFMIUIAHTAH SXJIUT
TAIKUKOT SIpaTWIITaH 5Mac, afaduil Mepocu XaM Tyia XoJJa Haulp 3TUJIMAaras.
[IIoupHUHT canMOKJM aaabuii MepoCH Ba CaHBATKOPIWUK MaXOpaTHHHU Y30eK
TUJUJATH WOKOAUM MHCOJIMJA YpraHuin Yy30eK anaOuéTIIyHOCIUTHaaru ymoy
KEMTHUKJIIMKHUA MyalsH Japaxxkaja TyJIaupaiu.

! Mupsuéen III.M. Anabuér Ba caHbaT, MajaHUATHH PHBOKIAHTHPHII — XaJKAMH3 MabHABUH ONAMMHU
FOKCITHPHUIIHUHT MycTaxkaM noiaeBopuaup. IIpesument [1I.Mup3néeBHUHT Y30€KUCTOH MXXKOAKOP 3UENUIApH
BaKWJIIapH OWJIaH ydpanryBaard Mabpy3acu // Xank cy3u. — Tomkent, 2017. — 4-aBrycr.



V36exucron Pecriy6nmkacu ITpesunentunuar 2019 imn 21 oxrsaGpaarn
“V36eK THJIMHUHT JaBlaT THIM cubaTumard Hy(y3d Ba MaBKEHMHH TyOIaH
omupuin yopa-raadupnapu tyrpucuaa’tu [1d-5850-con ®apmonu, 2017 iiun 17
deBpanmarn “Dannap akagemuscu (HAoAUATH, WIMHNA TAAKUKOT HILJIAPUHU
TAlIKWAJ ATHUII, OOIIKAPHIN Ba MOJUSJIAIITHUPUIIHU SHAJAa TaKOMUJUIAIITUPHUII
yopa-tanoupnapu tyrpucuna’tu I1K-2789-con, 2017 #un 13 ceHtsaOpaaru
“Kuto6 MaxCyJaoTJIapuHU HalIp 3TUII Ba TapKATHUII TU3UMUHU PUBOKIIAHTUPUILI,
KUTOO MYTOJIaacH Ba KUTOOXOHJIMK MaJ@aHUATUHU OIIMPHUII XaMJla TapFud KUJIUII
Oyiin4a KOMIUIEKC 4dopa-Taabupinap ngactypu tyrpucuaa’tu I1K-3271-con, 2020
wun 19 okraOpmarun  “byroxk  moup Ba MyTtadakkup Asmmep Hapowii
TaBALTyIMHUHAT 580 HwumMruHu KeHr Humonmam tyrpucuaa’tu [1K-4871-con
Kapopiapu, Y36ekucton Pecry6nukacy Basupnap Maxkamacuauar 2018 i 16
deBpanmarn “Y36eKk MyMTO3 Ba 3aMOHABHMil aqaOMETHHM XaaKapo MHUKECIA
Vpranui Ba Tapfu0 KWIMIIHUHT A0J3ap0 Macajianapyu’ MaB3yCHUJIard XajKapo
KOH(pepeHUUsHN YTKazuil Tyrpucuaa’tu 124-®d-con papmoiinmm xamaa mMaskyp
(aonugarra TEruuUM OOIIKAa MEbEPUN-XYKYKHH XyXoKariapaa OelruiaHral
BazudaiapHu amaira OmMpuUlAa ymly AuccepTanus TaAKAKOTH MyausH
Japakaja Xu3MaT KUJIaju.

TagkuKOTHHHT pecny0Juka (aH Ba TEXHOJOTWSUIADH PHUBOKJIAHUIIH-
HUHI YCTYBOp HyHaJuNLIApPUra OOFJMKJIUIU. MasKyp TaJIKUKOT pecryOiimka
dbaH Ba TEXHOJOTUSIIAPH PUBOXKJIAHUIIMHUHT 1. “J/leMOKpaTUK JaBiiaTHU
MOKTHUMOMM, XYKYKHUH, UKTUCOIUM, MajJaHui, MabHaBUH-MabpUpuit
PUBOXKJIAHTUPHUIIJA WHHOBAIIMOH FOSJIAp TU3UMHUHU IIAKJUIAHTUPUII Ba YJIapHU
amaJira omMpuIl Hysuiapu” yCTYBOp HyHaAIMIIUIa MyBO(UK aMaira OMHpPUIIAN.

MaB3yHUHI  YPraHWITawJIuK  Japaxkacu.  3yJUIMCOHAaWH  IIOHUDP
[IykypuHUHT Xa€TH Ba WXKOAM Y30€K, TOKUK Ba TYpKMaH OJUMJIapU TOMOHMJIaH
XX acpHUHI Kapuil0 HMKKMHYM 4YOparujaH H>bTUOOpaH W3YMI TaIAKHK 3THO
kenuHMokaa. P.Boszex, Xammar, C.Annui, A.M.Myrunos, M.AHHamyxaMeJi0B,
E.Mcxokos, K. Toxupos kabu KaTop OMMMIAPHUHT TaAKUKOTIapHaa AGLyIIyKyp
[lykypuii mxoaura anoxuaa >bTu60p KapaTHiran.,

Pyc tumupmarm ‘“Kaxon anmabuérm Ttapuxu HuUHT 9-xunmuna Ilykypwii
TypKMaH anabuétu HamosiHAacu cudaTuaa Kala STUINO, YHUHT FXKOIU XaKuaa
Kyiuaaru wmabiymoriaap kentupuiran: “A6aymykyp lykypuit XVII acp
OXHpJapuja TYFUITaH. YHHUHT FDKOJAM acOCaH, WINK-MyXa00ar Ba HKXTUMOHM
MaB3yJlapra OuWJ Fa3ajl XamJla MacHaBWilapaadn wubopar OynmmO, y KaMUSTHH
angam-KangaMm, CIFOH-fAIIWK CY3JIAaMAUraH WHCOHJAPTMHA sail  OJIAAUraH
yapxmajak jgoupara — gaxpra kuéc kunaau. lHloup capoit XaETUHU Ba YHUHT UYKH

! Kapanr: Paxmarymio Bosex. Tyxdaryn ax0606 ¢ur-raskuparyn acxo6 (ITynamxon Kaiitomuii. Tyxdar yu
ax006 ¢u Taskmpathn acxo0 (Bosex acapuHMHr Y30eK TWIMgard Tapxkumacd. — TomkeHt: Y3P DA
Hapkmryrocnuk nHetutyTr QoHau. 2304-kynésma); Mup Cunauk non Xammar. Taskupar ym-uryapo. — TomKeHT:
QAN ponan.2728-kyné3ma. 81-Bapak, Campummun Aianii. HamyHam amaOuétu ToXuK. — TeXpoH, XMKpUi
1385. — C. 10; MyrunoB A.M. YHuUKanbHOE COOpaHHe MOITHYECKUX COYMHEHUI cpeaHeasnarckoro mnosta XIX B.
Iyxypu / U3B. AH Typkmenckoit CCP, 1959. — T. 6. — C. 125; ArunamyxamenoB M. U3 uctopuu amrepaTypbl
Bocrounoro Typxmenucrana XIX B. (3unxapa, Ammaxwm, Illykypwm): ABToped. mmcc. ... KaHm. (HUION. HAyK. —
Amrxabazn, 1967; V36ex agabuétn tapuxn. 5 xummmuk. 4-xumng. — Tomkent: ®an, 1978. — B. 266-292; Toxupos K.
Abnymykyp Ilykypuii xaétu Ba mwkoau Xxakuma / Amnaduér Ba xaér. 2-kutob. — Camapkanm, 1977. — Bb. 47-52;
Toxupok K. ¥36ek Ba TypkMaH afabuii anokamapu Macananapura goup. — Camapkanz, 1977. — B. 49-54.
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TapTUO-KOUATAPUHU AXIIKA OuiapAu. Y Y3MHHHI KaTOp MacHaBUIapuaa capoil
dbeoman MyXUTHHH KATTUK TaHKHUTa omaam’™t

IIykypuii XaKuaard MabIyMOT “Y30eKHCTOH MIJIIHI SHIMKIONEMsICH 2 1a
XaM MaBXyJl. YHJa IIOUPHUHT XAa€TW Ba WXKOIAU XaKHIa KHMCKaya MabIyMOTIIap
kentupuirad. Jlemak, I[lykypudHUHT xa€Th Ba agabuil MEpOCH ¥3ura Xoc
axamMHusATra MOJMK OWp MaHOakv, YHU VpraHMIl Ba XaJKUMHU3Ta UMKOH KaJap
TYJIUK XOJIUJA TaKIUM 3TUII ala0UETITYHOCIUTUMU3HUHT MyXUM Basudaiapaan
xucobnanaau. loup AeBoHWAA rapyu Fazajl Ba MacHaBUM KaTTa YpuUH TyTca-Ja,
XIX acp TazkupaHaBHUCIApU YHH KYIPOK TabpUX >KAHPUHUHT ycTacw cudaTtuaa
TWITa OJaAWwIap. YHUHI JEBOHHJA KWThAa, MACHAaBUM, XaTTO Fa3aJl Ba KacHIa
makiauaa €3unrad yHina0 Tabpuxiap MaBxyd. JlekuH xosupra xagap Lykypwii
anaOuii MEpOCHMHHU ajoXuja EpUTraH SXJIUT MOHOTpadUK TAAKUKOT SPATUIITaH
smac. [llonp neBoHM Kyné3ma Hycxacu OMpPHHYM MapTa Maxcyc Ba MOHOTpaguk
HycuHAa TEKIMPWIMIIK XaMJa Iy acocla y30eKk MymMTo3 anaOuéru Tapuxuia
[ykypuil agadbuii MEPOCUHUHT aCOCUI XyCyCUSTIapUr oun0 OepWIHILY, YHAArU
€TaKyd TaMOMWUIAPHUHI  OENTWJIaHWIIM  JUCCEPTALMOH HWIIHUHT  MYXHM
axaMUATHUHU KypcaTaJu.

TagKNKOTHHHT auccepTanus 0aKapuiraH WIMHIA-TAAKHKOT Myaccaca-
CH WIMHIA-TAJIKHKOT HILIAPU peiKajapH OW/IaH OOFIMKIMIU. Jluccepranus
V3P DA Amumep HaBowii HOMuIaru V36ex THHM, agabuéTH Ba donbkI0pU
WHCTUTYTU WIMHUW-TAIKUKOT HIJIApU pexanapu, xymiaagad, PA — ®1-'039
“Anumep HaBouii (uxku >xuiuik) Ba A6aysuta Kogupuii KomycnapuHu spaTuis’”
(2012-2016) dpynnamenTan JoMuxacu noupacuja 0axapuiras.

TagkukoTHUHr Maxkcaaud. 3yumcoHaH moup [lykypuii xa€tu Ba
daonusaTHHU TYpau MaHOanap Xamzaa “JIeBoH’Maaru SSHrM MablyMOTJIap acocujia
EpUTHIL, YHUHT y30€K Ba TOXKUK TUIMAArd agaduil Mepocu KYJaMUHHU KaHpJap
TapkuOuHu anuknamrupum, XIX acp y30ek MyMmMTo3 amaOuérugaru YpHUHH
Oenruiaill, WKOIUN Y3Ura XOCIWTMHU aHbaHABUMIIMK Ba Oaauuii MaxopaT HyKTau
Ha3apuJlaH WIMHNA acociamiiad uoopaTaup.

TaagkuKOTHUHT Basudaapu:

Mykypuii “JleBon”nHuHT TomikeHT Ba JIeHWHrpaa Kyné3manapu Ba TYpJH
Ta3KupaJlapAaru stHTu MabJIyMOTIap acocuzaa moupHuHr XIX acp y30ek MymTo3
agabuérunaru YpHu Ba agabuii >kaHpIap PUBOKUIATH XU3MATIApUHA OeNTuJIal;

Mykypuit “/leBoHuaaH YpuH oyraH TypKuil Ba (OpCUl MEPOCU KaHPHM
TapKHOWHU TacHHM( KUJIUII acoCHja MIOWP IKOIUIAa aHbaHABUMIIMK Ba Oaguuii
MaxOpaTHU aHUKJIAILI;

[ykypuitHUHT pyOOMii, KWUTBA, MyXamMmac, MycaJjac CHHTapu TYpJH
JKaHpJlapAaru acapJIapuHUHT 0aIMUi XyCyCUATIApUHU 04u0 Oepull;

HIOMp TabpUX Ba MACHAaBUIIAPUHHUHI Y3UTa XOC XYCYCHSATIApH, KyMJIAJIaH,
Tapuxuh-6aauuil KUMMaTHUHU WIMHUHN acocCalil,

Mykypuithuar  XIX acp byxopo anaOuifi  MyXUTUHUHT  TaHHUKJIH
Bakwuiapuaan [llaskuii, Xymymuii, Boma, Xupomwuiinap OwiaH SKWUH WKOIHMA

! Ucropus Beemupuoi nurepatypst. 9-tom. — M., 1983-1984.
2 Y30eKHCTOH MIULTHI >HIMKIoneausicu. — Tomxkent, 2000-2006. — 8344 6.



MyHOcabaTna OyaraHauru acocuaa yHUHT ymly naBp Byxopo amabuii myxutuaa
TyTTaH YpHUHH O€JTUIIAIL.

TagkukoTHUHr  00bexkTHHH  [llykypuil  1€BOHHMHUHT V3P ®A
[[TapKIIyHOCIUK WHCTUTYTH KyJ€3Manap Xa3uHacujaa cakjigaHaérran — 5022-
pakamiin kynéamacu, Cankr-IletepOypr kyné3manap MHCTUTYTHAA CakjiIaHAETraH
1581-pakamim  kyn€3macu Xamja YHUHT MICbpJapyd KUPUTWITAH VHIAH 3UEM
Ta3Kupa Ba 06a€3nap TalIKui 3TaJIH.

TaagkukoTHUHTr npeaMeTu lllykypuiHMHT Xa€Th Ba WXKOJIWHW YpPTaHUIII,
JIEBOHU KYJIE€3MacMHU TaOIMI HTUIL, JEBOHra KUPUTWITAH KaHPJIAPHUHT
XYCyCUSTIApUHUA aHMKJAIl, Fa3a/UIapUHUHT Oaauuii KUMMAaTH, Y3ura Xoc
TOMOHJIAPUHU TaXJIWJ Ba TaJAKUK KWIHILJIAH HOOpaT.

Taakukor ycymnapu. Aonymykyp Illykypuii agaOuii MEpOCHHHM TaaKUK
ATUII JKapaéHuaa TacHU(Iall, TaBCU(IIall Ba KUECUU-TapUXUH KaOU MeToAJIapAaH
doitnananunau. MaB3yHM TaJKUK JTHUIIa YMYMMETOJOJIOTMK Ba KHECHIi-
TaxJIWIMM yCyJuIapra acoCIaHUIIIH.

TagKUKOTHUHT MJIMHUI SHTUJIMIH KyiHugaruiapaad noopar:

IykypuiiHUHT JE€BOHM KyJ€3Ma HycXajlapu Xamja Ta3Khpajlapiard sHrH
TOMWITaH MAabIyMOTJIap acoCHJa YHHHI MyXTacap WIMUNA Ouorpaduscu
ApaTUiTaH Ba alabuii Mepocu TapKuOu OeNrUIIaHTaH;

Mykypuit neBonn Tomkent Ba JleHMHrpaa KyJa€3MallapuHUHT TacHUDH
acocusia TomKeHT Kyn€3mMacu HucOaTaH MyKaMMaJUIUTH Ba KaHpPJiap TApKUOMHUHT
paHr-0apaHTJIMTU OUJIaH aXpannud TYpPUIIM aHUKJIAHTaH;

Mykypuit XIX acp byxopo anabuiit MyXUTHHUHT TAHUKIM HAaMOSIHAAJIapUAaH
[aBkuii, Xymynuii, Boma, Xupomuiinap OunaH SIKUH WXOIWW MyHOcadaTaa
OyNraHWMHU aHUKJAIl acocujia YHUHI ymlOy pgaBp Yy30exk amabuéruaaru YpHH
OeNTuIaHTaH;

LHIOMPHUHT Y30€K TWIMAArd agaduil MEPOCHMHUHI YMYMHU Xa)KMH, KaHPUI
TapKUOW aHUWKJIAHTaH, MaB3yJap KyjaaMu TacHU(JAHTaH, FOs Ba oOpasjiap ojamu,
JaBp aaduil MyXUTHUTa XOC OYJITaH €TaKYl TaMOWUILIap KYpCaTUIITaH;

Mykypuithuar Xodwus, Jlyrduiti, HaBouit, dy3ynuit, benun kabu Oyrok
canadapuaH TabCUPJIAHTAHW, VJapJaH WKOAUM YpraHraHu, Fazajuiapura
TaTa00ymap €3raHM MHCOJWAA IWIOWP WXKOAWJA AaHbAHABUIIMK Ba Oaauuii
MaxOpaTHUHT Y3UTa XOCIIUTH 04n0 Oepuiras;

MykypuitHuHar y30ek amabuérura KYyIIraH XuCCacH TabpuX >KaHPUIATH
OeTakpop Ba Ma3MyHAOp acapiiapuga HamMo€H OVIHINM, MIOWp TabpUXJapHaa
3aMOHACHUHHMHT KATOP MyXUM XOAHUCAIApU Y3UHUHT OaAuUil MHBUKOCUHHU TONTAaHU
KYpCaTWITaH;

Mykypuil mebpusTHAA KyJUIaHTaH Tamibex, TaHocyO, MyOoJiara, XyCHH
TabJIUI CUHTapu Oaauuil caHbaT/Iap OPKAIM IIOUPHUHT Oaguuil MaxopaTud O4ud
Oepuiras.

TagKUKOTHUHT aMaJIMii HATHXKACH KyWHaaruiapaH noopar:

yxypuit — 3yJuIMCOHANH WKOJIKOP, COXUOM JEBOH IIOUP CHU(aTHIa MyMTO3
anabuETUMH3 TapuXKa Y3Ura Xoc MaBKera 3ra OYiraH MOUp SKAHIUTH HXKOJIKOP
J€BOHUHUHI UKKUTA KYJI€3Ma HYCXaCH MaBXyAJINTUAA KypcaTuirad, yHuHr 5022-



pakamian TOIIKEHT AEBOHM KyJIE3Macu >KOpui €3yBra Tadaui 3TUINO, KUTOO
X0JIMa Halllp KWJIMHTaH Ba WIMHM MyoManara KUpUTUJITaH;

Mykypuit Hapounii Ba @y3ynnid WKOOUHU YYKyp YpraHraH moup cudaruia
yllap WKOAWIAH TabCUPJIAHUO, YIApHUHT aHbaHAIAPUHU MyBap(haKusTIN JaBOM
ATTUpPraH XoJyija OeTakpop acapijap spaTraHiurd. yjap aHbaHAJIAPUHU SHrUYa
Kapanuiap OuiiaH OOMUTTaHIUTH KYpCaTUiraH;

[ykypuHUHT ¥30eK anaduérura KYyIIraH XHCCacH TabpuX >KaHPHUAATH
acapyiapyuia HaMOEH OYIUIIM, IIOUP TabpUXJapHuaa 3aMOHACUHUHT KATOP MyXHUM
XOoJlMcangapu Y3MHUHT OaJ MM MHBUKOCUHH TONITaHU WJIMHIA aCOCIIaHTaH;

Mykypuil  Fazamapu, pyOouilylapy, MycamMMaT Ba MacHaBUWJApH
O0aIMUATUHY TAIKUK 3TUII ACOCHIA MIOUPHUHT Y3UTa X0C UKOIKOP SKAHIUTUA 0Un0
Oepwiiras;

WMykypuithuar  XIX acp byxopo amabuii MyXUTHHUHT  TaHHUKIH
Bakwiuiapuaan IllaBkuii, Xymynuii, Boma, Xupomuiinap OunaH SIKUH HWXKOIUN
MyHocabatjna OYyJiraHiaurd aHukjaaHuO, yHuHr ymoOy gaBp byxopo anabwuit
MYXHUTHJIa TYTTaH YpHU O€NTrUIaHTaH.

TagKuKOT HATHXKAJAPUHMHI  HWIIOHYWIMJIMIHM  MYAaMMOHUHI  aHUK
KYUUITaHIUTH, ala0uETITYHOCIUKHUHT 3HT CYHITH WJIMHUN IOTYKJApu acocuiaa
MATHUM-KUECUN Ba TaXJIWIMA-KUECHM  yCyJulap €pJlaMulia CYWITAHJIWTH,
[lyxkypuliHUHT V3P @anstap akagemusicu HIapKIIyHOCIUK MHCTUTYTH KYyJ€3manap
donauna cakmanaérran 5022-pakamiu “/leBoH’M Kyné€3macu TaOIuI Ba TaJIKUK
KWJIMHUO, MIIMHM HaTHXKa Ba XyJiocajap YMKApUITAaHIUTH OWJIaH OenruiaHa u.

TagKMKOT HATHKAJAPUHUHT WJIMHUI BA aMAJIMA aXaMHUSATH.

TaaKMKOT HaTWKAJIAPUHUHT WJIMHA —axaMusATH, aBBalio, AOIyLIyKyp
[Mykypuii agabuii MEpPOCHMHMHI WJIMUKA MyoMmajiara KUPUTHITaHu, Y30eK
anaOUETIIYHOCIIYHOCIUTUAA WIK OOp YHUHT WIMHI Ouorpadusicu sipaTUiraHu,
byxopo anmabuii MyxuTura JOMp SIHTM MabiIyMoTiap OepwiraHu OwWiIaH
oenrunananu, lykypuil agabuii MepoCcHMHU *KaHpiiap TapKuOHU, MaB3y KyjJamMu Ba
oOpasznmap ojamMu >KUXATUAaH TEKIIMPUII, acapiapu OaauMsITH Ba IIOUP
MaxOpaTUHU YpraHuii, agabuii aHbaHa Ba ¥y3apo Tabcup Oopacuaa wuirapu
cypuiran ¢ukp-Kapamnuiap y30ek anaOuétu Tapuxu, KUEcui amaOuETIIYHOCIHNK,
anabuér Ha3apusICH, MATHIIYHOCIWK, MaHOAITyHOCTUK, HaBOUUIITYHOCIHK,
TacaBBy() Ba MyMTO3 MOITHKA acociapu (aHJapUHHU SHTH MabIyMOTJIap OwiaH
TYIAUPAIN.

TagKUKUKOT HATIXKAIADUHUHT aMaliuid  axaMUATH IIYyHJAAKA, WITHUHT
MaTepuaiyd Ba ymymiaiiMa xyjocajapu Y30eK MyMTO3 aJaOMETHHUHT TapakKUET
OOCKMWIApUHU VYpraHuil Ba TapUXWHU SPATHUILLA, OJIMA YKyB OpPTIapH,
KOJUIeXKJIap Ba akaJeMHUK JIMIICHIap Xamia yMyMTablIuM MakTaOiapu y4yH M1y
¢dan Oyiinya mapciauk Ba KyJUIaHMaJIapHU TYJIAUPHUILIA, OTUN YKYB IOPTIAPUHUHT
dunonorus QaxkynpTeTnapuaa Maxcyc Kypc, CEMHUHapiap TalIKWi JTHII,
Mabpy3ajap VYKuIga KymumMya MaHOa BasudacuHu VTanau, y30exk amaduétu
TapUXH, IIOUP FIKOAUTA OaFvlUTaHTaH pHUCOJIA, NApCIMK Ba KYyJUIaHMaliap
Ty3WlIa, amaOuil TOPTPET sApaTUIl XamJla Hazapuid MyamMMoJiap TaXJIWJINHU
TYJIUPUIIIA SSHTH MaTepHrall OYIu0 Xu3mMaT KAIaau.



TaagKuKoT HATHXKAJTAPUHUHI KOpUH KuiauHumM. “llykypuitHUHT
amabuil mepocw” MaB3yCHJa OJpUIIWITaH uIMUM xynocanapaan Dannap
aKazieMusAcH Y30eK THIH, ajiaObuéTH Ba (DOIBKIOPH MHCTHTYTHAA OaKapuiraH
OA-DI-T'O39 “Anmumep Hapomit (2 xwnnnuk) Ba AOnymia Komupwit
Komycnapunu spatuir” (2012-2016) maB3ycuaaru ¢dyHaaMeHTall HIMUN JIoHKUXana
dornananuiaran ( ®anmap akagemuscuauHT 2020 #un 2 oktsiopaaru 3/1255-2108-
paKamiid MabJIyMOTHOMAcH). XycCycaH, JIoiuxaia TaAKUKOTHUHT:

XIX acp y30ex amabuéru Tapakkuéruna Aoxymykyp Llykypuii mxomuit
MEPOCUHUHT YpraHWINIIN;

HIOMP MaxXOPaTUHHUHI [IAKUIAHUIIWAA POJb YWHAraH acoCHil OMuIIap,
Kymiagad, Anumep HaBOMMHUHT HKOAMIM TabCUPH;

aHTU Y30€K afaOMETUHUHT 103ara keiaui oMmuwuiapu, [lykypuit uxoauHUHT
KaHp Ba MaB3ynap TacHU(H, agabuii ME30H Ba >KaHPJIAPHUHT SHTUJIAHUIIIH,
MOATUK IIAK/UIADHUHT Yy3rapuinu skapa¢Huga OeBocuta Anumep Haowui
aHbaHAJIADUHUHT HaMOEH Oyiranaurd uGOJACMHM TONTraH MaTepuasiap/aH,
xycycad, “ Illykypuitnunar agabuii mepocu” (2011), “ [llykypuii nxxoauaa anbaHa
Ba sHTWIMK” (2018) kabu Makomanapaan (oiiaaaHuiraH;

TAJKUKOT WIMHH HATIKalapuuaH Y30eK TWiIM, anaGuérth Ba (OJIBKIOpHU
uHcturytuga 2017-2020 dwmmapaa Oaxkapunran OT-O1-77 “100 >xuuiaiuk
“V36ex amabuéTH AypAoHANApH”MHM HAmpra Taifépnamr” MaB3yCHIAru
dynaaMeHnTan yonnuxana xam dorgananuiarad. Jloituxa moupacuga AOIyIITyKyp
Mykypwuit “/leBoH”1 KUpHUIII CY31 Ba M30XJ1ap OMIIaH Tal€priaHTaH.

TagKuKOT HATHKAJTAPUHUHT anpodanusicu. TaIKUKOT HaTWXKanapu 2 Ta
XalKapo Ba 2 Ta pecnyOiuKka WIMHM-aMaldid aH)XXyMaH Mabpy3ajlapuia
KaAMOATUYMJIMK MyXOKaMacuJiaH YTKa3ujraH.

TagKUKOT HATHKAJIAPUHUHT JBJOH KWIMHranauru. Jluccepranus
MaB3ycH Oyiinua 8 Ta WIMHiI MaKoja 4Ol 3TWITaH. Y306eKHCTOH Pecry6nmkacu
Onuit  arrectanusi KOMHMCCUSCHUHUHT JOKTOPJUK JUCCEpPTALMSUIApU  aCOCHM
HaTWKaJIapUHU YOT 3TUII TaBCHUsI ATWITAaH HalIpjapAa S5 Ta MaKoJia Halllp STUJITaH.
VYnapaan 1 Tacu Xopu:kuil xKypHaJa YbJIOH KAJIMHTaH.

JuccepTaMSIHUHT TY3WIHINKA Ba Xaskmu. [luccepramus xupuil, yd 600,
Xyioca Ba anabuérnap pyihxatunadn uobopar. MmmueHr ymymmii xaxmu 136
caxudaH TAIIKWJI dTaau.

JTACCEPTAIUSIHUHT ACOCUM MASMYHHA

Kupum xucMmuna yTkazuirad TaJKUKOTJIAPHUHT J10J13apOJUTU Ba 3apyparu
acocllaHraH, TaJAKUKOTHUHI Makcaaud Ba Baszudayiapu, oOBEKT Ba MpeaMeTiapu
TaBCU(IIaHTaH, pecnyOiIrKa (paH Ba TEXHAJOTUSIIApU PUBOXKIIAHUIIUHUHT YCTYBOD
UYHAIIUIUIADUTa MOCJIUIM KYypCaTWITaH, TaJKUKOTHUHI WJIMMUH SIHTUJIMIU Ba
aMaliiii HaTUXKajdapu 0a€H KWJIMHTaH, OJIMHTaH HATWKAIAPHUHT WIMHN Ba aMaJluid
axamMuaTd o4yuO OepuiraH, TaJKUKOT HATW)KAJAPUHUHT aMaluérra >KOpHi
KWIMHUIIKA, Halmp OJSTWITaH UWOUIap Ba JeccepTanus Ty3WIMIIU Oyiinya
MAaBbJIIYMOTJIAP KEITUPUIITAH.
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“Iykypuii acapaapuga Ouorpaguk TaJKMH Ba WIOMP axadui
MEpPOCHHUHI KyJjJamMu” 1e0 HoMJaHraH OupuHuM 000 MKk (aciaHu ¥3 Uyura
onmagu. bupunHum ¢dacn “lllomp acapnapupa Ouorpadpuk TAJIKHH® 10
HomiaHaau. by dacnma AGaymykyp Llykypuit Xaétm Ba mxoaw TYFpPUCHIATH
WIMHUW TAAKUKOTJIAp YPTaHWIIIN.

Mabnymku, XVIII acp ypranapuna Mapkazuii Ocuéna yura XOHJIHMK r03ara
kenuO, Byxopo XoHIMrugaru WXTUMOMN-CUECHUN MYXUT aHYa HOUOp XoJaTia
oynran. Amup HacpyioxoH XyKMpOHJIUTH JaBpUaa 3ca XaJKHUHT HKTUMOUM-
UKTUCOIMIN TypMylu siHana orupnamrad. HacpymioxonHuHr KykoH XoHimrura
KapIi IOpUIIUIApU Ba MAPKATCU3IUKIAPU KAaTOp FOKOAKOpJAp acapiiapuua xam
aKCWHH TOIAM. YJapaaH OupH ¥3 JaBpUHUHT WIFOP Ba IMEMIKaJaM KajaaMm COXHOH
A6aymykyp lykypuii sau. JlaBp Ba 3aMOH Oup koiina TYXTad KOJMaraHWJAEK,
BaKT YTUIIM OWJIaH afabuETaa XaM ce3uiapiii CUJDKUII Ba Y3rapuiiap 03 oepau.
Hartmxana, y30ek Ba TOXKHUK TUIMAA KajdaM IOPUTTaH MXKOJKOPJIIAPHUHT cadu
keHragu. Toxuk agabuérmynocu Pacyn Xoauszomanunr kutobdmpma XIX acp
WIMUii-anaduili mManOanapu Xakujga Mydaccan MabIyMOT Oepwirad. Yiapja,
xycycaH, Bozex, Xammar, AiHuil Ttazkupanapuna Lllykypuili xakuaga myxracap
bukp-mynoxazanap Mmapxya. Macanan, Bozex mynnait peiinu: “UlykypuitHUHT
UCMH mapudu —  AOaymykyp, *KaHHaTcudar CamapKaHIHUHT
MyTaBBaTUHIapuaaH. MnMm ononmaranura kapamai, sximu tab0u 0op. PaBoHmuk
Ba codryinkaa oou xaétaan xam ytud tymrad. [llebspHu Te3 aiTuimm Ba EKUMIH
Ma3MyHHU Oapua Toudara MakOymt.

Mabnym Oynaérupku, Illykypuit y3ura xoc wudoma yciybura osra
monpiapal Oyiaran. Xammar 3¢a, YHUHT IIOUMPIHMK CATIOXMATUIA SHAJa OKOPH
0axo Oepaau Ba y Kajuap rys3ain cy3 alTryBuYu UYK 3114, — Aes Tabkuaiaiau. bynnan
tamkapu Canpunaun Anxuil “Hamynau amabuérum Toxuk” acapuna Llykypwii
XaKujga TYXTad yTraH Ba TOXXKHKYa OMp Fa3alMHU KEJITUPraH. YHJa KyHuJaru
OaliTiap 6op:

Tupe 3u 2am3a cyu Man on mypK wacm 000,

bap xanbu caoou masbau man cao wuxacm 000.
JKome Haooo cokusy az dacm utyo ounam,

bo3 un uu xon 6yo, xu umpys oacm 000.

1llab oap 6azan nueopy 6a oacmau wapo6b 60,
Beoop cawmam a3 capu wioou, xu xo6 6y0°.

Masmynu: “V mypk (maxb6yba) eamsa YKuHnu meH capu omear 30U, Kaioum
oesopuea wuxacm emou. Coxkuti kaoax mymmaeay, OUIUM YHUHe-1a kemmu. by ne
XonKu, y AHa unmugom aunab, menea xaoax yzammu. Tynoa Hueop o&ywuoa-io,
KYIumMoa xKaoax 30u, wooaueumoan YUOHUO kemoum, aghcycku, 6y oup myu
9Kau”.

[ykypuii mxonura KU3UKUII YTraH acpHUHT SO-Humiapuaan Oomuiad,
aliHuKca, kydyauau. IlloupHuHr xaétu Ba wxoau xakuaa 1959 uwunma Typkman
onmumMu A.M.MyrunoBuunr Illykypuiira GarunuianraH Makojdacujga WIK MapTa

! Paxmarymno Bosex. Tyxdaryn ax606 ¢pur-taszkuparyn acxo6. ®AIIU; [Tynamxon Kaittomuitauar “TyxdaT yin
ax000 ¢u TazkupaTmi acxo6”’ ( Bozex acapuHuHT ¥30ek Trnuaaru Tapxkumacu. Ne 2304 xynésma).
2 Aitnmit C. HamyHau aga6buétu Toxux. — J1., 2010. C. 210-211.
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Mabsymotaap Oepuiran. Keitmnpok, 1967 itnnga ssHa 6up TypkMaH TaAKUKOTYUCH
M.AHHaMyxamMe0B HOM30/JIMK JUcCCepTalMsIcuaa 3UHXOPUH, AJUIOXUH CHHrapu
moupnap kKaropuaa AOnymykyp Ulykypuil Xaétm Ba mxoaura Xam TYXTaJIuoO,
myngan nevau: “lllykypuii nupuk mebpIapUHUHT MablyM KUCMHUHU XacOd X0
Ma3MyHUJArd Mucpaiap Tamkuia stagu. lloup y3 MabllykKacujaH aipuiraHu,
TaKJUp Tako3ocH Owian PapFoHAHU TApK TTAHIUTUHU aHa 11y MHCpaliapaa 6ac¢H
sTaan. AMMo y ymlOy mycubariapaa y3u Bosra €TraH »aMUSATHU 3Mac, OalKku
Y3UHUHT TaKIUPUHU aiOanu:

Koszonoex kapopcyn gpanaxnune o3su,

TyKyacyn kyp3ym éuuoex 1a0y3u’.

V36exucronna Ilykypuii XaéTy Ba MWKOAM OYiua HIK TaJKUKOTIAp ApaTraH
omuM  (Quionoruss  ¢annapu  Homzonu K. ToxupoBmup. VYHUHT Makoiacu
“IIykypuilHUHT Xa€TH Ba WXoAW Ae0 HOMJIAHAIU. YHAAa Myaiu( MIOMPHUHT
dakat Paprona Ba Camapkania smac, Kopakyiia uctTukoMar KUiIraHJIUTMHA Xam
Kaiin srrad. 1978 imima gom sTTHpraH “Y36ek Ba TypkMaH anaOuil anokanapu
Macajanapura JI0up” HOMJIM PUCOJACHIA 3Ca IMIOMPHUHT MXKOJIUTA XaM TYXTaluO,
oyunait nevimm: “XVIIL acp oxupum Ba XIX acp OupuHuM sipMHIa aBBal
@apronana, cynr Camapkanana Ba ymMpuHUHI oxupuzaa byxopo Ba Kopakynaa
simaran moup Lykypuii TaMoMaH Y30eK THINIA MKOM KHILIH 2,

Myxypuit xaétn Ba agabuii MepocH Xakuaaru HucOaTtaH KEHI MabIyMOT 3ca
Oem KWIUIMK “Y30ex anabuétu TapuXW HUHT 4-Kwiauaa Oepuirad. YHJa
TAaHUKJIM HaBOUUIITYHOC E.NcxokoB [lykypuifHUHT ¥3 amabuii MyXuTHIa Kyira
KUPUTTaH MAaBKEMHM KyWuaarnda wuzoxjanan: “MyXpUMHHHT  Malmxyp
MaCHaBHIICH, aCOCaH, HIOUPHUHT ¥3 TaKIMpHU OAEHU Ba Iy aCOCAA YMKApraH aqy4mK
xyJiocacusian uoopar. BoJsiana sca, 3aMOHIaH IMIUKOSIT OMPUHYHM YpUHIA Typau.
Mykypuitna xam Oy Macajna HUXOSTAAa KEHI Ba KeckuH Kyuwiran: [ykypwii
dakaT KaTop Faszaj, KacuJa Ba MacCHaBWilIap/a y3 axBOJIU Ba Ka(pUATHUHHU Xap
tapapiama Oa€H KwiMil OWIaH 4YekJaHMaiau. banku y3ura  yxmai
amamMauiIamapHUHT (OoXKMaIM TaKIWpH, OFUP KUCMATUHMU XaM JKacopar OusiaH
KaJlamra om0, Maxopar OwiIaH TaCBHpnaﬁz{H"3. [HIonpHUHT MAKTUMOHUI MaB3yJaru
mebpiaapunan oupu “upam” paaudiau razanmuaup. S 6aiitnan ubopat 6yiaran Oy
mebpAa 'y Xa€raard aaojaTCU3NIMKIApHU, aMaJIIOPJIAPHUHT Pa3UIUIMKIAPUHU
XaKKOHUI 0unb Oepasu:

Bawvoa kunou yn 6axopu nymeu oasnam w03 oupanm,
FO3 uaman oumu xyneyn 6o2uda xap énzys oupam®.

Maskyp Oaiitna Ilykypuit KaiiTapuin caHbaTH OpKaIud  (PUKPUHHU
ubonanaiau. AbHU OUPUHYM MUCpPaZa K03 CY3U KOPUs, UKKUHYM MUCpaja 3ca 103
cy3u cudatriam O0Yau6 keamokiaa. [lloup akTMOKYMKH, KYHTY OOFUIA AUpaM 103
MapTa 4yaMaH Oyiau0 oOuYWIau, YyHKM JaBjiaT abEHJapuiaH KaTTa Babajap
oepunran. [lykypuii ogauii Xank Bakuiv cudartuaa Kyn skadpianrad. XyHapuaaH

! Anmamyxammenos M. U3 ucropuu nureparypbl Bocrounoro Typkmenucrana XIX B. (3unxapa, Asaxu,
Ulykypu): ABroped. aucc. ... kaH1. ¢puroin. Hayk. — Amxabax, 1967.

2 Toxupos K. V36ex Ba TypkmaH agabuii anokanapu Macanagapura goup. Anabuér sa xaér. — Camapkang, 1977.
—2-con. — b. 49.

3 V36ek anabuétu tapuxu. 4-xwin. — Tomkent: ®an, 1978. — b. 277.

* Illykypuii. deson. — b. 38.
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TONraH JapoMaJy flall y4yyH eTMmaran. HacpymnoxoH capoitmmarn MaxOypwuii
Xa€T 3ca YHUHT 3pKCU3NUIHAaH HumoHa 31au. [oup “ampam™ — myjaHU MHCOH
Y4yH Xa€TWi 3apypar, XaTTO MHCOHHHMHI MabHABUU KAMOJIOTH IIaKJIJIAaHWIIWIA
acocwii KyBBaT MaHOaW OKAHJMTMHU TYy3alnl Oaguuil TacBUpJjap OpKalH
udopanaiau. bupunumn OaitTna amanaopiap BabAa KUITaH «K03 AUPAM»HH THUJITA
0JIca, UKKWUHYU MUCpaJa sSiHa 103 CY3U TaKpOop UILIATUINO, TAXKHUC CaHbATH l03ara
KEJIaJIn:

Ol 103uH KYpMAKKa yi 103 86avb0OaHu MeH meimypyo,

Hnmuszopuoun okapmox bupia 6y10u Ky3 oupam.

loup Ma3kyp OaWTHHUHI OUPHHYM MUCPACHIA aAMAJJIOPJAPHUHT EJIFOH
BapAaNapuHu (oI 3TaaM, yJAPHUHT CYOYTCH3IUTMHM Kain atanu. WKkkuHum
MHUcCpaZa WOHp Kajad TyFEHMHU akc STTUpMOKia. Ilyn Tomum MamakkaTh
IIyHYAJIAp KAWMH SOUKH, XaTTO YHM KyJlIra KHPUTMOK YYyH Ky3 Kapocu Xam
OKapau, neiau. by yMyMHUHT XaM MYHIJIA HOJIACH 3/U.

Pyseopune kopa 6ynou ox 1o3unu KypmatiuH,
i LLlyxypuil, 3uxpunz yiou Keuaro Kynoy3 oupam’.

[Iloup Oy GailTaa oK Ba Kopa paHrjap OpKajiu Ta3oj CaHbaTHUHH KYyyuiarad. by
FA3aJJHUHT MakTacu OYnu0, yHAa XaMUATIAArd ajaMIuiaIapHUHT (DoKuaIu
TakAupW Hazapaa tytwiarad. [IykypudHMHT 11y JaBpjaa €3WIraH XaKBUH
acapJapUHUHI acOoCHH KUCMHU aMajjop IIaxciap Ba XypodoT apOobiapu
TAaHKUJATA NYHAITUPUIITAH.

Japxakukar, wirop 3amoHzouuiapu cuHrapu lllykypuih xam wWXTUMOWU,
axJIOKUM, NUIAKTUK MaB3yJa KajaMm TeOpaTuO, MIEbpXOHHU MabHABHUM-aXJIOKUI
ETYKIMKKA 9oplaran. Aifnu naiitaa, OyHaa y 3y/UIMCOHANHIMK? CATOXMATUHA XaM
HAMOMMUIII 3TUILITA SPUILTaH.

bupvnun O600HMHr ukkuHYM (aciu  “Illomp amgabuii MepOCHHHHT
Man6ajapu Ba Kyjaamu” 1e0 HOMIAaHAIM. EpKkuH ucTenaomM, mebpuil Mepocu
Oownan y3 paspuna 3ptrb0p Tonrad ykypuit XVIII acpuunr oxupu — XIX acp
aBBaIMAA SAmad koA ATAU. 3yJUIMCOHAWH KajlaMKalll YIapok, y ¥30€K Ba TOXHK
tanapuaa wxoa kuiaau. [loup acnu daprorHanmmk 6ynmub, Takaup TaKo30CH OujiaH
keiinnuanuk CamapkaHn Ba byxopoma sima® wxon STraH. YHHMHT Tap>KUMau
XOJIMra JOUp MabJIyMOTJap acocaH JE€BOHM JebdoyacuaaH YpuH oiraH. YHJa
KUMMAaTJIM MabIyMOTIap/aH Owpu KyHugara cysnapaa akCHUHU — TOITaH:
“Arapuanauku MaBiuauM Oangan @daproHa, HacaOUM TypKMaH OJOTIUF 3P,
amMmmo ynyr 6o0omapum Montomap kymoern ubH KypOon otanmuk ubH baém
OTAIMKKUM, HaMakXypy Ba JKOHCMIApu Oy naaBjaTxoHa ospaumap’. Jlemak,
HIOUPHUHT Haci-HacaOu OJNOTIAMK OYynuO, TaBautyn Tonran mackanu ®daprona
oynran. Y nactinabd Onor Ba byxopoHu xoTupiaca, KEHHHYAIUK KUHIWUK KOHHU
TomMran Try3an @aproHaHu »53ciab xacpaT dYekaau. ‘O FaMu (QypkKarT uia
xamaapauMm” cy3napu OusaH OollllaHaIMraH MacHaBUMCHIa Y €3raH JIU:

Mynxku Dapzona mackanum 3pou,

! llykypuii. Jleon. — B. 38.

2 Asmsosa U. Y36ex mymro3 agabuétu tapuxu (XVI-XIX acpnap uxkunun spmu). — TomkenT: @an, 2009. — B.
22.

3 Ilykypuit A. eBon. — Tomkent: HaBpys, 2018. — B. 9.
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Mackanu ocotiuwiu manum spou.
Hacabum mypxkman capagposu,
Capagposnap opacuda ozo3u?.

bynna Hacn-nacab Ba axao/uiapjaH GaxpiaaHUIl XUCCUHU XaM CEe3UI KUMUH
smac. K.Toxuposra kypa, moupHuHr oTa-60001apu byxopo Ba KykoH XoHnapu
capoiuja MaHcabAop maxciap Oynuirad. YHUHT ¥3 UKpOpU 3ca MaHa OyHIaM:

Asoicu monevoa xap dbupucu Kyéu,
Xyou oasnam 6owuda yapx maioud.
Ilewau 0aeporoun monapoa aman,
Xama asxcoooum spounap 6y Kuba.

Jlexun Illykypuit unm onum OunaH Oupra XyHap ypraHau. XyHapu OuiaH

anra TaHwiau Ba Oynaad LlykypuliHUHT ¥3u Xam paxpiaaHu0, WyHaal qenau:
T'apuu onnapua uyxmyp uxbonum,
Mynky ac6o6y uzzamy moaum.

XyHapuHu Oy Japaxkaza KajapiaraH 1moup, ajadarrta, BaTaHUTra (QUIONUIMK,
XQJIKUHUHT 0axT-caoJaTh Y4YyH y3 OWJIMM Ba MKTHIOPUHM MINra COJIMO Xu3MaT
KWIMIUIAK OJTUH OypY SKaHJIUTUHU aHTJIa0 eTaju.

[HoupHUHT Ka4OH TYFUJINO, KAa4OH Ba(OT ATraHJIMrU TYFpUCHAA OU3 aHUK
MabJIYMOTJIAPHU YYpaTMaJuK. AWpUM-aiipuM Iebpuil gamwap (MmacaiaH, Oup
KUTha-Tabpux) yHUHT XIX acpHUHT HMKKUHYM sSpMuaa Oaauuii wxoj Ouiad
KU3FUH MallfyJa OYNraHJMIMHM TacAuknangu. Boszex ¥3 Taskupacupga ‘“‘anmxon
sugnact” (“xo3up Tupuk’) ned Ttabkugiammya, [Hykypmit XIX acpHUHT
eTMUIIIMHYY WHITapuaa kKekcainb koyirad (taskupa 1871 fiunaa Ty3uiras).

Mykypuit neBonuga “Adszan yn-pyzano XyMmynuil xkaHOOWFa YMMUITH
[ykypuilHUHT ap3y paBOHJMFHM~ Ae0 HOMIJIAHTAH OMp MacHaBUU XaMm MaBXYJ.
VYH7aa ycTo3 Ba IOTHP/JIMK Macajgacu EpUTUITrad 0yiau0, oup yCcTo3u Xymyauira
MeXp-MyXa00aTUHU U3XO0p ITaAu. YHJIa, ’KymilaaaH, IIyH1ail Mucpaiap 0op:

Opoune wyaponap uupa Hooup,
Hyx kumca 6yn uwea cenua Moxup.

Ymby macHaBuit Mabpuduii Ba TapOUSIBUN axaMUATra MOJIUK OVIHIIM OuiaH
Oupra Tapuxui axamusATra XaM Jdrajup. Y Maiixyp HIOUp Ba OJUM XyMYJIHH
oOpasunu spaTuin ounan oupra wiM Ba Up(HOHHU TapFrOy TAIIBUK KHJIIH.

busraya moupHUHT MKKWATa Kyi€3Ma Hycxacu eTud KeiaraH. bupuHuncu —
V3DA A6y Paiixon Bepynuit Homunarn Illapkurysocnuk mHCTHTYTHAA Ne5022
pakam OwnaH, ukkuHuucu Cankt-IlerepOypr kyné3manap uHCcTUTyTHAA (WHB.
C1581 pakamu octupa) cakinanmokaa. Typkman omumu A.M.MyruHoB moup
JNE€BOHUHUHT JIEHUWHIpal HYCXAaCHMHM TACHU(] KWUITaH. YHHUHI4a, JE€BOHHUHT
Ty3WJiraH WWJIA HOMabliyM OVnmo, kynésma 137 Bapaknman ubGopar. YHaa Oup
HeYTa Mapcusiiap, MaCHaBuiIap, pyoouitiap O0piuru antuod YTuiras.

K.ToxupoBuunr xabap Oepummya, Illykypuii peBoHuHuHr JleHUHrpaj
Hycxacu KoTub ABa3z Myxamman CaMapkaHIuid TOMOHUJAH Kydupuiran 0ymnuo,
1915 #mnna Byxoponan [erepOyprra onmud keTunran?,

1 Vma man6a. — b. 148. .
2 Kapanr: Toxupos K. V3bex Ba TypkmaH amabuii anokagapu macanmanapura faoump / Anabuér Ba xaér. —
Camapxkang, 1977. — 2-con. — b. 49.
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V3P ®annap akazemusicn 1IIapKUIyHOCIMK MHCTHTYTHAA CaKJaHASTraH
moupHUHT Ne5022 pakamnu TomIkeHT JeBOHM Kyné3macu kamu 126 BapakmaH
nubopart. JleBoHHUHT yMymuii TapTuOu Kyiuaaruda: 106 Baparu Typkuii, 20 Baparu
dopcuii 1mebpIapHUA TAIIKWI 3Taad. JleBoHgaru TypKHUM IIEbpJIapUHUHT COHU
Kyhunaruya: 63 razan, 1 myxammac, 2 mycaanac, 13 macHaBuid, 2 dapa, 4 kutsa, 1
tapkebOany (180 mucpanu), 8 Ta Tabpux. [[eBOHHUHT TypKHUI THUIIArK MIEbpIapH
3490 mucpanu tamkua stand. Llykypuil neBOHUHU TaOIW KWJIUIN kapaéHuaa
KAHPJIADHUHT ~ KETMA-KEeTIUTM  MablyM  Jlapaxaja  M3YWUIMK  Ouiad
GepHIMAaraHIirura ryBoxX OYIauk. ~Y36ex agabuétu Tapuxu” KUTOOHAA TYFpH
TabKkuianranuaex: “Iykypuid 1€eBOHM Y3 CTPYKTypacura Kypa I€BOH TY3UIIHUHT
pacMmuil Kousanapura Moc kenmaiau. bynapa »aHpiaap MabiyMm U3UHILIMK OuIaH
sMac, Oanku apanaml >KOWJjamrad, Maxcyc jaebodya MaBXKyJ XamJa KyITruHa
TabpuX, MacCHaBWillap MaxcyCc H30X TapuKacuJard capjaBxa OuJjiaH
TabMUHJIaHTaH "2,

JeBon neboua Owsan OomwnanraH. /lebouaga aBBanm xamj OepuyivO, CYHT
nairamObapumu3 Myxammag (c.a.B.)ra OaFuMIUIaHTaH HabT OWJIAH JIaBOM
sTTUpwiIaau. JleboyaHUHT axaMusTra MOJIMK TOMOHU ITYyH/IAKH, YHAA HMIOUPHUHT
Tap)KUMau XOJM, 3aMOHa XYKMJOpWM Ba IIOUP YpTacujaru MyHocabatiap,
JIEBOHHUHT SPATUIIMII TapUXH, KaHpJap TapkuOM kabu Macananap ¥3 udoaacuHu
tonraH. “/leboua’na ykuiiMu3: “Xap HeUaKMM KacHja Ba Fa3ajl Ba MyXaMmac Ba
TabpUX Ba MacHaBUM Ba pyOoui Ba apuszaum Typkuil Ba (opcuit Oy kaMuHa
Ooucotura Oop 3pau Ba 0ab3u OaxpiapHUHT KamMy KOCHUHHU Tapajayl Oupia
TYnaypyO, NIE€BOH XaillbaTWHU (QUDKYyMIIa Ty3yO, Hazapu OJuiFa MaH3ypJIUF
MapTabacura eTKypaum’ 2,

JIEBOHHMHT KaTTa KHUCMHUHU Fa3all >KaHpUJard MIebpJjap TalIKWiI dTaau.
Fazamnap xamu 63 Ta 0ynu0, ymymuit xaxxkmu 1372 mucpagan ubopar. lykypuii
Fa3aJJITAPUHUHT y3Ura XOCJIUIY YHJA KaTTa XaKMAaru Fa3ajulapHUHT YUPAIIUIND.
[loup neBonuna 7 Gaittaan 12, 19, 23 Ba yHaaH opTUK 6alTIM Fazamiap 00p.

ykypwuii wxkoaura Ha3ap Taiviacak, y y30ek THinuaa KaHaai 6apakaiu mKoI
KHJIraH OyJica, TOKMK THJIMAA XaM IIyHJai MaxopaT OmiaH mxona KuiaraH. [lloup
neBOHUHUHT 20 BaparuHu (HOpCHil mebpIapy TATKUI KWIaau. Y TapHUHT YMYMUMA
COHM KyHuaaruya: WKKWATa Faszall, CaKKM3Ta MacHaBUW, ydTa TabpuX, €TTUTA
pyOowuii, ukkuta mycrazonaup. Qopcuii mewbpiap XxaM aHbaHaBUN XaM]l Ba HABT
Oounan Oounutanagu. llykypuit Anoxra xamay caHosap aituin OwiaH Oupra,
V3UHHUHT 0)KW3 OaH/a IKaHIUTHHY, SpaTraHHUHT oJuaa xamuiina (Gakup Oynuim
OuaH KaJOu TaCKUH TOMHIIY JIO3UMIUTHUHU TabKUIJIAlIN:

bo onam my Xannox xam sikmaeox,
Habowao 6a eavipu my nywmu nanox.
2u Xativiu azan Xyootiu axbap,
Paxmony paxumy 6anoanapsap.

Kacunana moup ANIOXHUHT KOJAUPJWTH, MHCOHJIAPHU paHr-0apaHT, OUpUHU
Ooil, OumpuHM KamOaral KWiIuO spaTraHmruau O0aéH Kuiaaau. MHCoOHIapHUHT

1 V36ek anabuétu Tapuxu. 5 KWILIHK. 4- kg, — Tomkent: @an, 1978. — b. 267.
2 Illykypuit A. eBon. — Tomkent: HaBpys, 2018. — B. 9.
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Oab3unapu Kywid, aifpumiapu 3aud, 6ab3uCcH TyHTY JIOJ, alpUMIIapU CY3aMOJIIND.
Alipumnapu uioxkcu3, 0ab3uiaapu oMauid. byHaail paHr-6apaHrivkK AJITTOXHUHT
XOXHII Ba upojaacura 6ornuk. [llyHuHraek, monp 3aMOH MOAIIOCUHN MaxJ Ta Iu.
YHu ajonariau, mapxamatiu, Inapuarnema cudaruga Ttabpudiad, ympu Ba
CAITAHATUHUHT y30K JaBOM OTUIIMHU SpaTraHjiaH TWIaad. AJUIOXHUHT
MaJXHJIaH CYHT 3ca HIoWp MairaMOapHUHT cudatiapuHu mmapadiamra yTaau.
VYuunr €3ummya, [laitramOapumus (c.a.B.) oxupru nairamoap 6ynnod, XyIOHUHT
SHT CEBUKIM OaHmacuaup. Y KHUIIM XOTaMm YJiI-aHOME, OyTYH KOMHOTHUHT
gapatunuimra cabad 6ynran 3otaup. Kymnu onam, Ep Ba ocMonnap, noamoxjiapy
YIYF 30TJIAPHHUHI XaMMacH YHHMHI IIaUJOCH 3pyp. Xarro XaIucu KyACuhaa
“JlaBnaka, 1amMo X0JakTyn adnox”, spHu “Arap Cen OynmacailiuHr, QanakiapHu
AparMacauM’, Jesi MapXamaT KuiauHraH. /KaxOH HIOXJIApU CEHWHI KyWWHTHUHT
rajiocuayp. 3aMOHHUHT JHT SIXIIM WHCOHJApW IO3MHTHUHT KypOOHIapuaupiap.
Cen 6apua paxbapnapra moxup paxdap, 6apua capBapiiapra HOJAUP CapBapcaH.

Mynaan cynr Ulykypuil yaxopépnap Xycycuja TYXTaiuO, ylapHU y3ura
xoc cudatnap Ownan Tabpudaaiiau. Xaspatu AOy bakp Cumnuk(p.a), Xa3zpatu
YmMmap(p.a), xaszpatu YcmoH(p.a), xazpatu Amnu (p.a) Xap TYypTrajzacu IuH
KACPUHUHT YUPOFU, Xap OMpHU BajJoOSAT OJIAMHUHHUHT OWM, paxMar JapaxTUHUHT
MeBanapuaup, ne6 taBcud osrtaau. lomp yvaxopépiaapHUHT MaaXuUJaH CYHT
NOJIIOXHUHT Tabpud-TaBcupuuu Oonutaiinu. ['apun moitaxtu Byxopo Oyica
XaM, YHU Kyppau 3aMUH CyJITOHH, XYJOHUHT €pJaru cosicH, 1e0 yIyFiIanu.

Hakn xwnmuaumumga, [lykypuii camapkanmimk Oup yiaMmora xacca scad
Oepagn. AMMO XHW3MaTH dBasWra OuUp OFM3 ram xam smuTMmanau. KyHmapHuHT
Oupuaa dca yiia kumca moupra oup opcuit pyoouit €3ub xynaraau. Mana, yia
pyOouii:

il acau 8yaHcyou my 3u sIK Kampa MaHu,
3unxop makyu bap yramo Kubpy mMauu.
3epo,xu xamezaygpm pacynu madauu,

Man akpama onuman, pakam akpamanu.

Maszmynu: Acauda cenume 8yscyoune oOup Kampa MaHuii Cy8UOAH ApaicaH.
ynune yuyn yramonapea maxkaboypaux kuima. Kumxu onumnapnu uzzam-uxpom
Kuica, bac, naueamoapumus, MeHu u3zam Kuauoou, oetouaap.

bynra sxaBoOan lllykypuii 5 Ta pyOowuii €3anu. Ymapuunr 3 tacu dhopcuiiaa, 2
TacH y30ek Tuinaa. bupunuu pyOouiina uryHaai neduiras:

JKaBoOu aBBan 6a abiaMu Ma3Kyp:

T'ap onumu dap wapwvu pacynu madaHu,
Kouz Habyeao bap oH Kace KUOpy MaHu.
Jlap xakxu uyHyH onume ghapmyo Haobu,
Mawn akpama onumu, paxam axpamanu.

Masmynu: Aeap onum naiieambap wapuamuea cooux oyica, 6yHoat Kuuuea
maxkaboypauK KUIUWAUK Jcous smac. Yaap xaxuoa naueambapumusz Myxammao
anavxuccaiom aumounapky, KUMKU ONUMHU u33am Kuica, 6ac, Mauu Xypmam
Kuneau 6ynyp.

VYnamora KuiraH MIOMpOHA >KaBOOJIApH YHHUHT JIMH COXACHAa XaM €TYK OJIUM
OKAHIIMTUHU Kypcatu® Typubmu. 3epo, XakmapacT IMOMPHHUHT Xap Hapcana
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CONUKJIMKHU, YMH UXJOCYy amanHu Tanad kuiamu. [laitramOGapumus. (c.a.B)ra
BOPHC YJIIAMOJIAPHUTMHA XypMaTra JOUHUK CaHAWIH.
NKxuHYM TYpPTIUK:
T'ap onumu moxupu macoun bowao,
Jap poxu aman xamuwa odxcun 6ouao,
HUxpomu xamon kacby 600 ukpomu Haou,
Hnno 6a asomu daxp womu bouao.

Masmynu: Aeap oup onum Kuwiu OUHUL MACANANAPOA MoOXup OYIub, aman
b6obuda xam UyIUOaH 0UWMACA, MAHA WYHAKA UKPOMU HAOU, AHA ULYHOAU 30MHU
Xypmam aurauwl nauamobapea 3Xmupom Kypcamuul ounan menna-meneoup. Mo,
OUHULL MACANANAPHU YYKYD OUIMA2AH OJIUM A80M Kamopuoa mypaou.

Jemak, yqyasia pyOOMHHUHT XaM sIpajiuiInura AbJaMHUHT pyOOUICH TYpPTKU
oynran. by sca IllykypuiiHUHT (POpC-TOKUK THIHMIA XaM Maxopar OWJiaH HKOJ
KWIa OJMUUIMIY, WIM HUMA, amMall HuUMa, Oylap Xakuja TepaH OuimMmra sra
DKAHJIMTHHYU KypCaTalu.

Xymnac, yma AbnaMHUHr Outta pyOowmiicura [lykypuit Oemra TYpTIMK
Owian xaBoO Oepaauku, Oy Oaauuii MXKoJJa HUXOSATAA CUUpaK ydpaiauraH Oup
XOJIUCaTup.

HNkxuaum 600 “Fa3anaa MabHO Ba MaxopaT Macajajapu” 1e6 HomiaHaau
Ba y ukku (aciau Ttamkuia dtaau. “llykypuii razajnapuga anbaHa Ba
HOBATOPJIMK, MaB3y Ba oOpa3iap ojgamu” €0 HOMIJIaHYBYM WIK aciaa
HIOUPHUHT Y3 WXKOAUETHUIA MYMTO3 NICHPUSATHUMU3HUHT WIFOP aHbaHAJIAPUHU
JABOM DTTUPHUILITa XapakaT KWITAHJIUTH, LIOUpP JUPUKACUHUHT HOBATOPJIUTH
YpraHwiIIu.

Anabuétr TapuxujaH gXmd Mabiaymku, Illapk mebpusTd MabHO, IIaKI,
Oaguuil xycycusTiapu y3ura xoc OyiraH OUp Heuda >KaHpJlapHU Kampald oJraH.
AMMO yrnap opacuja Fa3al XxamMma acp Ba 3aMOHJIap/a XaMm OJIIMHTU YpUHIapaa
Typrad. UyHKM Fazajn jkaHpuJa Kajaam TeOparuil, OUpUHYMAAH, AAaBp anaOuii
MYXUTHJIA UCTEH0]I UMKOHUSATIAPHA HAMOEH ATUIIIHUHT TaH OJMHTaH Taxpubdacu
Oyrnca, UKKUHYWIAH, OUPJIUK MaXOPAaTUHUHT Oup KY3rycu xucobOnanrad. bynnan
TalllKap¥, 2HT WIFOP Ba XaéTwil agaOuii aHbaHaJap KEHT MUKECIa aiflHaH Fa3all
IIaKIUAa 1aBOM dTTUPHIITAH.

dopc-TOKUK FA3aTYIWINTY JKyJa KaTTa Ba HOPATIN Tapuxra 3ra OYITaHuJIeK,
TYpKUH TWJA VOKOJ KWITaH MIOUPJIAPHUHT Fa3anuéTH Xam ajoxuaa Hydysra
noimkmurn A Xaiiutmeros!, H.Mammaes?, E.Mcxokos®, P.Op3ubekos?,
O.Hocupor® kabu YHma® onMMIapuMM3 TaAKUKOTIapuaa arpodiauya EpuTud
Ooepunran. M.Ilaiix301a 3ca Fa3ajJHM OUIMKOHA, OpU(OHA, PUHIIOHA TypJapra
axparrad. Iy TtacHU@HUHT V3UEK Fa3adHUHT TacaBBY(d TabIUMOTH OWJIaH
OOfJlaHraHu, yHAa IUHUN, UpPOHUI FosIap XaM MYXUM YpHUH Srajulaliujaf
TYBOXJIMK Oepaau. Jlapxakukar, Fa3aj >KaHpUHM KYIIKUH Oup gapé ned, TacaBByp

! XaitntmeroB. A. Hasouit mupuxacu. — Tomkent: ®an, 1961.

2 Mannaes.H. Cy3 canbaTHHUHT TyNTOXKH. — TomkenT.: Anabuér Ba canbat, 1991.

3 Ucxokos E. Hasowuii nostukacu. — Tomkent: ®an, 1983. — B. 25.

4 Opsubexos P. ¥36ek mupuk mossmsicnaa Fasan Ba Mycammar. — Tomkent: ®an, 1976. - b. 6.
5 Hocupos. O. V36ex agabuéruna razan. — Tomkent: AnaGuér Ba cambar, 1972.
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dTaAuraHn OyJicak, YHUHT OWp COXWJIM Ma)X03, HWKKUHYUCH WIOXUH WIIK
coxubmapura Ternnumaap. E.JICXOKOB aifHM MacaafaH cy3 0puTap dKaH, Fa3am
MYJIKUHUHT cyntoHn Anmmiep HaBouil mewpustHaa AyHEBHI Myxab0aT MIOXuil
3U KyHUIMaraHjauruHu TabKuaia0d: “Mako3uil WINK MINKA XaKUKAWHUHT Oup
KYPUHUIIN €KW XaKUKUKM UK WYIuaard y3ura Xxoc 0ockud cudaruia 6axonaHaau.
PyxaH NOK, MabHABUM KOMHJ MHCOH Y4yH MAXO3HHUHI Y3 ailHM XaKMKaTaup l.
FazanHuHr HavHKU FOsABHM, Oanku Oaauuil cUp-acpopJapUHH V3IAIITHPUILIA
[ykypuii Typkui TuiaAa Fa3and OWTraH ycrosnapu OuiaH Oupra ¢opc-TOXKUK
anabuértununr naynéra wmamxyp Cabauii, Komwmii, bemun kabu moupiaapu
acapiapvHd KyHT Ba WIXOM OunaH YKuO YypranraH. AMMO YHHUHT YCTO3H,
6erakpop mnxomurcu Anumep HaBowit sau. HaBowmiinan y dakar ros, Ma3MyH,
ndoaa ycymapuHu KyJuianjaa sMac, Oajlki paHT Ba paHr TypJlapyd OpKaJId MHCOH
WYUK JAYHECHUJIATM MabHAaBUW XO0JaT, PYXUW Y3rapuIUIAPUHU TacBUpJAlIIa
M3IONUIMK Kuirad. by skuxarnan yHuHr HaBowil aHbaHamapyuH MYHOCHO
paBUIIIA TAaBOM STTUPTaHU TaXCUHTA JIOUUKIAUP.

Hagowiinunr "HaBoaup ym-ma6o6" neBoHuaa myHaai MaTiianyg Fazan 0op:

Kupca yn eyn xupmanu aeép una eynzop apo,
Men xamono moanunypmen XupmaHn SMKam Xop apo,
by razan 9 OGaittman umbGopar OynuO, apy3 MIE€bpUNd TUIUMUHUHT pamMaju
Mycammanu Max3yd (dbownoryn, owmnoryH, ¢ounoryH, douwnyn — — V — -)
Ba3HU/IA €3UITaH.

[Iykypuii neBOHMIa XaM XYW Iy Ba3HJa OUTHITaH “EpILHH AUPUIIFOJIN
30XUp 3pypiap Ky3ma &, YK GYIyp 30XUp KaBOKHO Xailmu uyH GoTca Kyém”
Matianyd Fa3ajdd MaBxkyld. by fazanmaru fos Ba OamguusaTia XaM aHbaHa Ba
HOBATOPJUK SKKOJ KypuHaau. Anumep HaBowuit razanuaa "Smmn yema Ouiian 3e0
Oepuirad KOLLJIAPUHT T'YJI30p CaXHUJIA KUJIBarap OyJaraH MKKM TOBycCra yxmanan",
JieraH Try3ai Tamobex acocura Kypuiarad 0eTakpop 0ailT MaBxKyI:

Jloocysapouti 8ycma oupnan 3e6 bepean KOuLIapuHe,
Kuneazap 6yneon ukku mogyc s3pyp 2ynsop apo.
ykypuitHUHT Kyhugaru O6aiTuna aiiHU TamOex, PUBOKIAHTUPHINO, YHUHT
SIHTU KAPPAacu OYWJITAHIUTHUHU KypaMu3:
Jloorcysapouti 6ycma uekkam Kout apo xoi yi Macal,
Hxxu mosyc eyn apo bup oonaea avinap manout. (J1.58-0)
SApHn: Ammn yecMa TOpTUITaH KOLUIAP OpacuAary XOJIHU WOUP TYEKHU TyJI30P
W4pa UKKUA TOBYC OWp JIOH yCTHJIa TajamaéTranra yxiaTau.
by ypunna lykypuii xaM xoz1 oOpa3zura mypoxkaaT Kuiaau. MabliyMKH, xXo1
MyMTO3 ala0uétna y3ura Xoc pamisra sra aHbaHaBuM oOpasznapaaH Oupu. YHIa
MabITyKaHUHT T'Y3aJUTMTH aHraamuiaaan. Masbliyka nenoHacuaa >Kouaamrad Xool
XY WIOXUNA MYyBXH3ara yxiad, EpHUHT XyCHUTa siHaja XyCH OaFuIIaMOKIa.
By ¥xmaTtumnuiap y3ura Xxoc oXopJIMJIUry OuilaH siHajaa JUKKATra Ca30BOPIUP.
HaBouii tomran tambexu ¥y3ura xoc jxo3ubara sra OyJca, KyTUIMarat
MaH3apaHu YKyBYHM KY3 OJuaa >KoHJaHTupuiy xkuxatugan lllykypuii tambexu
XaM calaUHUKUAAH aclio KojumManau. TabOup xous Oyica, ailHM YpuHIa

! Yicxokos E. HaBonit mostuxacu. — Tomkent: @an, 1983. — B. 25.
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Mykypuit HaBou#i “nankacura naHxa yp’a oyras, Aeiiumra xakaumus. Hlebpust
6eBocuTa 00pa3nu udoaanam caHbaTh OYIraHIUrd OOMC yHIAru odpasiap JaBp
MyaMMOJapyuHU OOIIKa Typiapra Kaparanjaa €pKMHPOK aKC dTTUPHUIIA MYXUMIMP.
OO0pa3 sipatuiga 3ca paHTHUHT axaMmusTh Oekuéc. “Fazannma panrimapaaH MHCOH
pyXui JNYyHECMHUHI XWIMa-XWJ XOJATJIapUHM OYHMIIa pamM3uil  MabHOJA
dorinananum HaBouit razanméTu ydyH XapakTepiid OYiraH ycyjuiapjaH Oupu
xucobmanaan. Xopasmaa Oraxuif, byxopoma aca Illykypuii my ycyn Owiad
ajoxujaa razajuiap ourran’?.
Anabuérmynoc C.YTaHoBa TYFpu TabKuuiaranuaek, “Hapowuii mebprapuia
OK pAaHTHUHT COGMIHK, TYFPWIWK, AXIIMIUK, EPYFIHUK, YIYFIHMK, aJ0jaT, JHT
aCOCHIICH, T'Y3a/UIMK MabHOJApH KeHr épurtmiran”?. Hasouniinuar “HaBoamp yim-
ma0b00”’ 1eBoOHUA:
Awxoun 6y10u Kapopear Kyio6au 8aupoHUM 0K,
Kynbau eatipon oemaxum, outioau eupénum ok, —
OaliTu OuiaH OollIaHAUraH Fazai 0op.
ykypuil ymoy FazangaH WIXOMIAHHO, IIyHJal OaillTiap sipaTraH:
Kunea azmun Kunou men copu Kuiub HCOHOHUM OK,
Vou xusicponoun Kapop2ou Kynbau ax3oHum ox.

Uk casody xammy 6ycmon una makmaboun mamnea,
He axcab 6yimoxausu oagpmapu 0eoHuM 0>,

JIupuk KaxpaMoOH pyXHil XOJaTH Faszajja OK Ba KOpa Ta30JH acocuaa ouud
O0epunaan. OMMKHUHT Kyl10acu XUKpPOH FaMujia Kopairatd. Kyn0a — oMK KyHrui
TyHECUHUHT pam3d. XMWXKPOH IMIMAJATUJIaH JYHE XaM YHUHT KY3ura KOpPOHFHU.
[yHaa OK XWIKAT KUHTaH >KOHOHA Y3 Tampudu OIMMK KYHTJIMHU EPUTHO
1000paau. by XoJaTHH MIOWP KOPAHUHT OKKa Y3rapuily opKaiu udoganaiam:

Tutipa wiomune cyox anenue pasuan yica, He axicao,
Ou lllyxypuii, eap nemub yuxca MoxumoOOHUM OK.

Kypunu6 TypuOauku, WMKKajga Fazal XaM MIChPUSTHUHT Ty3ajdl HaMyHacH.
Mykypuit  geBonumaru  “I'yn” pamudmu  fazan HaBowiira  KuiauHTaH
napaBJIapHUHT sHA OWp Ty3aJl HaMyHalapuaaHaup. Maskyp Fazain JeBOHIA
«ITaitpaBu Amup HaBowuit» capnaBxacu Owian 6epwianu. bynu sca HlykypuitHuHT
HaBomit mwxoaura Oynaran dekcus Myxa0Oatu udomacu ned caHalml MyMKHH.
Mykypuit xam HaBouii kabu Ma)xo3uil WITKHA XAKUKHA HMIIKKA Kapama-KapIiu
KyHAMaiiii, OalKkyd Ma)KO3Wi WINK HWITKA XaKUuKuira oiud OOpyBYM BOCHTA, 10
xucobaiiau. [lloup kyinaran max0y0a — XaéTHUHT MabHOCH, TUJIHUHT YAPOFH.

Hasowniina:

Opa3sunenu 60& apo 4yH Kypou, Xaupou 6yaou eyiu,
bapaecusz xonou, neounkum, 6ac, napuwion 6y10u 2yn.

[lykypuiina:

Kyx nuxkobun wexpaoun uyn conou, xaoon 6yaou 2y,

1 V36ek anabuétu tapuxu. 4-xwin. — Tomkent: ®an, 1978. — b. 187.

2 Vranosa C. Anmmep Hapowuit rasanméruga panr cumponukacy: ®uton. dan. HOMS. ... aucc. — Tomkent, 2007.
—b. 138.

3 Vra manba. — B. 48.
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bynoynu 6euopanapea oghamu scon 610U 2y
Mabnymku, mytadakkup Ba MyTacaBBu¢ moupnapaan bemun Ba ®y3ynuit
Typkuii Ba ¢opcuit amabuérra Kywinm TabcHp YTKasrawiap. JKymmana,
MoBapoyHHaxpaa XaM TypkuiizaboHn 1moupiap @Dysynuiira, Qopcuiizabon
moupiap beawira spramrannap, ylapHUHT Fa3zajulapura TaTabOyrnap Kujrasiap,
Taxmuciap Oornarannap. Anbarra, lllykypuit xam OyHIaH MycTacHO AMac. Y HUHT
Typkui wxonuna Oy3ynuid, dopcuit wxoauaa 3ca beaun TabCUpUHH KYpaMus.
[ykypuit dy3ynuit fazamiapura Oup Heda TaradOynap OWTHO, TaxMmucap
Oornaiiau. Mana, Oup MUCO:
Ouap eyn opaszun, OY10YIHU HOLOH YIOUSUH OUIMA3,
Yy 2ynyua xacma Kynaau max-oamax Kon ynougun ouimast, —
Matnanu razanura «llalipaBu ®@y3ynuit» aed6 HoMm Oepanu. lllyHunraex, yiayr o3ap
oupH Tabcupuaa “omnmas”, “OeHrzartum’, “ay” paaudiaud razamiap OuTaIu.
bupoxk 0y Tatab0ymnap y3ura wixomM Oepras razamiap OusiaH Ba3H, Kopus Ba paaud
KUXATHIaH MYIITapaKJIMKKa 3ra Oyica-na, yTapHUHT MaB3y, GUKp Ba Tamdoexjaapu
MYTJIaKO SHTU4Yaup.
ykypwuii canadguapu anbaHaJIapUHUA J1aBOM dTTUPHUO, TUPUKAHUHT OIIMKOHA,
opudoHa Ba puHJOHA HaMyHallapuHU xam sgpatiau. [lloup razamiapuHUHT MabHO
TapKkuOura Hazap Talulanca, yHjaa uphOHUM TyllyHYa Ba TUMCOJUIAp, IIApKOHA
oOpa3 Ba wudomanap, aHbaHABUM Ba paM3UNU-Ma)KO3WW TacBUpIap Ky3ra
tanutanaau. by sca moupnunr lapk, xycycan, y30ek ra3aquéTu aHbaHaJAPUHU
JaBOM OSTTUpHINTra Oen OorymaraHuHU AKKOa kypcataau. ykypwuii razammapuma
MYMTO3 HICHPUATUMU3A KEHT YpUH TyTraH aHbaHaBUW o0Opa3 Ba TylIyHYauap:
yauimMau XamueoH, CyHOya, Ky3, opas, Xxam, XycH, cyox, 1ab, xon, papux, 3yig, Kyéu,
ou, 2yn, Oynbyn xabu pam3ui-Maxko3ud, mwyHuHraek, Macux, Jlaiino, MaoicuyH,
Hckanoap, Xusp xabu Oup KaH4Ya I1axc HOMJIapU TaJIMEX CaHbATH BOCUTACH]IA XaM
KYJUIaHWUJTaH. YHUHT Fa3ajulapyd MaB3y 2bTHOOpU OWJIaH XuiIMa-XWiaup. Yapjaa
WKTUMOUM, axJIOKUH, UIIKUM, ¢ancaduil Ba OOIIKa MaB3yjap KajaMra OJMHTaH.
[Moup razammapuaa MyaissH MaB3y €TAKYWJIMK KWJIMaWau, OaJIKM XHJIMa-XWI
MaB3yjlapra MypoXaaT KWJIMIUIMTH YHUHT Xaérra, >KaMusTra Oynrad
MyHOca0aTuHUHT Maxcynuaup. lykypuii mewspustuaa mMyxad0baT MaB3yn Xam
y3ura xoc paHr-6apanriuru ounad axxpanu6 Typaau. by MmaB3y MymTo3 anabuérna
TaKpOp-TaKpoOp HIIJIAHTaH Ba YHJAA KaHYaJaH-KaHYa II0X acapjap spaTUIIraH.
Moup ¥3 nupukacuaa WIOXWNA WK OWiaH OWp Karopaa, KEHI MabHOJArH
Myxab0aTHH, Myxa00aT amaHracuaa KyWMraH MHCOHHM Kyinanu. By MHCOHHUHT
UCTaKJIapH, apMOHJIApHU, Kypalulapu, KeYMHMaldapy, CEBUHY Ba ajamMJjapH IIOUp
MIEHPJIAPUHUHT TYO Ma3MyH-MOXUSTUHM Tamkui 3tanu. [lloup nupuxacuHUHT
XaM FOsiBUM, XaMm Oaauuii KamoJIoTra JSpUIIYBHAA, XaJK4YWJI Ba XaKKOHUU
Oynummaa XajlkK OF3aku Wxoau OunaH Oup KaTopha, KyI — acpiiuk
MIEHPUATAMU3BIATH JHT SIXIIIA aHbaHATAPHUHT aXaMHSITH KaTTa Oyiau.
“Illonpnuk — Hypra, MabHaBUi Epyraukka nHTHIMIL. [Ilonp — onamMuu olinH
XaKuKaTiapaa KypuO, €pyr xuccuériapia KajaM TeOpaTaJuraH IIaxc, TaIllKH
OyHEHUTWHA SMac, y WHCOHHMHT WYKW OJIAMH XaM HYpJIHd OYynuimu gapauaa

 yxypuit A. leson. — Tomkent: Haspys, 2018. — B. 52.
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smaign™t — mes tapkummadiom W.Xakkyn. By ¢uxpmap Gesocura Illykypmit
wkoaura xam Taamnykiau. [lloup acapnmapupga mespuit oOpasnap opKaiu
Myxab0atra 1abBatT Ba OJIMK TYWFYyHM YIyFJIAll, aCOCHI YPUH TYTHIIMHU KYpamH3.
MyMTO03 anabuéTUMU3HUHT a3ainii MaB3ycn Xakka Myxa00ar Ba YHra eTHIIHUII
Kabu GuTpuit Tyirynaap ryzai Ba 6etakpop udomaacuHu 6epaam.

Yuyunun ¢acn “lykypuil razanjapuHuHr Oaauusitu” 1e0 HOMIIaHA[U.
[oup mewbpiapuHu OaauUAT HYKTau HazapuiaH TEKIIUPraHja, UCTEhIOAUHUHT
ajoxyja Kuppacu sitHa Oup Oop kypuHamau. YyHoHuM, Oup OalTHga KY3
KOPAQUUFUHUHT KOPAJIMTMHUA YHUHT KHUIPUTHAAH aco sicad, Y3MHUHT MOTaMHJia
STHUHM Kapo KWIraHura Hucoar oepaau:

Onub mapoymax KUpnuKuMOuH aco,
Tymy6 momamum, KULMULWL I2HUH KADO.

OcMOH TYyna 4aKHOK IOJAYy3JapHU 3ca (pajlakHUHT OoJiajapu KynalraHu

OwilaH U30XJ1aiiin, YyHKU Oy Kedya KO30HU OOApOKKA TYJa KYpUHIU JeHIu:
FOnoysnap samac, wapx 6onocu kynatiu6oyp,
by keua ko3onu myna 600poau KypyHou.

By ¥y3ura xoc Ba oxopiu Tambdex 0yau0, O0IIKa MyMTO3 IIOUPJIAp UKOIUIA
YHIa YXIIaIuHA YYpaTManMus3.

[y Tapuka ma3kyp dacnna Oamuuii caHbaTIapHU KYJUIAIIJard MaxopaTw,
y3ura Xoc Ba OXOpJIM TUMCOITy Tamoexjaapu taxjamim acocuaa lykypuit acapnapu
OamuusITH Ba MIOMP MaxopaTH KUppallapu MyaisiH Japaxana ouub Oepuiaiw.
Taxnumap yHUHT aHbaHa Oarpuja SIHTWIMK KWJUINTa WHTUJITAH, Y3Ura XoC
yciyOaa WKOJA KWIraH, MyMTO3 Ba 3aMOHaBUM afgaOUET ypracujaa Kynpuk Oyiaran
noupiapiad Oupu OYJIraHIUTUHUA KypcaTaau.

Yuyunun 600 “XIX acp y30exk mebpusitu kanpiaapu Ba Llykypmii” ne6
HOMJIAHA/IM Ba y UKKH (daciaHu ¥3 nuura onaau. “Lykypuii mebpusaTuga KHYUK
JKaHpaap” HomiaM OupuHuM (aciga MOUPHUHT pyOowMilnapu, KuTha Ba
TabpUXJApH TAAKUK Ba Taxawin KuiauHamau. [lykypuwii KuTha >kKaHpura Te3-Te3
MypokaaT Kuwiaau. XycycaH, 3aMOHaJaH IIUKOAT €KU aMaJJIOPJIapHUHT XaJK
ypTacugaru KWJIMUILIApU BOoKeajapu OuiaH OOFJIMK HOPO3WIMKIApHU OaéH 3THO,
KEHI KaMpPOBJIM KUTba-TabpuxyapuHu sipatau. [lloupHUHTr “Ap3u 1yo HamyJaHH
[lyxypuii 6a IIyKpOHAW pacHIaHu Capymoin MyKamman a3 xanoou CynaroHuii”?
70 HOMJIAaHYBYH KUTHhACH Kylugarnda OOnuIaHa n:

il waxanwoxu 3amon, cosu Hypu fagpgop,
Xomutiu OuHu HabUil, Xycpasu UKIUM Maoop.
by munamuuza ywan voeu xapomam 6ynou,

I lycmun una ooeu pyma, xaguty oacmop.

15 Gaiitnan ubopar Oynran Oy KUTbaza HIOWp Y3 ap3y JyoJlapuHu OacH
staau. Kenrtupunran mucpanapaa moup XyJAOHUHT epJard cosick OYIMUII 3aMOH
CynToHuHu Majnx dTaaud. bupuHum OaiTaa MyHOXOT CaHbaTH BocUTacuaa O
3amon waxanwoxu, Apamyeuu HypuHuue coscu, llaveambap, avuu Myxammao
anauxuccanom OUHUHUHE XOMUUCU, MAMIAKAMHUHE MASHYU Oynean nooutox”’ ned

! Xaxkyn U. Mymoxana éraycu. I1. — TomxenT: Tadakkyp, 2019.— B. 162.
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Mypo’KaaT KHJIaIu, UKKUHYU Oaithna, “‘/[apeoxume xocy agoOMHUHZ CysHAOU2aw
AHCOUU, KAPAMUHE ICA Kammai Kuuukka oapobap” ned Ttawvpudmaiinn. Keimn
Makcaara kyum0, “Cenune mapxamamune ounam 0y dewopa eadoza xam 6enbogy
cannao Kogyur me2ou”, — Ne0 MyKpoHATMK u3Xop Kuiaamu. IIykypudHHHT Oy
KUThAacUJaru OOl FOS JABJIATHU aJ0JIaTiau OOIIKapHIJIaH HOOpaT SKaHIUTHHU
Oaguuit TankuH Kwmmmgup. ykypuii aeBonupa Illapkga keHr TapkairaH
KaHpiapaaH Oupu — pyOOMHHHUHI XaM Y3ura xoc YpHu Oop. PyGowuiinapHuHT
Typkuil Ba dopcuiina OUTWITaHIUId XaMm 3bTHOOpra monuk. LlloupHuHr OmM3ra
MabJIyM JICBOHHUJA TYPTTa TYpKHi, OemTa Gpopcuii pyOouiicu MaBxy/I.

Masbnymku, pyoouit Illlapk mosTukacuaa OeirujaHraH Maxcyc BasHIapiaa
é3unanu. PyOouit BasHMHHMHT ¥y3ura XOCIWTM Ba HMMKOHUATIApU TYFpUCHIA
Amumep Hapouit Ba 3axupuaand Myxamman boOypimap xam apysra ouj
acapiapuaa Tyxtanub yrrannap. PyOOUMHMHT MaB3y KyJlamMu HUXOSTAA XUJIMa-
Xun Oynrannuru OOWMC YHUHT OXaHIVIapu Xam Oup-OupuaaH QapkiaHau.
Macanan, axJIOKMi, MOKTUMOUM, Qancapuii Ma3MyHIaru pyOOMHIapHUHT OXaHTH
OwilaH MINKUN Ba BaTaHMapBapJIMK PyXUJard pyOOHILIApHUHT OXaHTIOPIUTHHHU
Ooup-6upura Hucobar 6epud Oynmaiinu. PyOouit cy3na xam, ¢pukp Ba TacBUp/a Xam
UXYaMJIMKHU Tajnad KWITAaHJIWTH Y4yH pyOOMITHABUC CaHBATKOPIUK Tanabiapura
TYJIUK puos Kuuuiira Mmaxxoyp Oynran. [ykypuil xam mryHaai moupiapaad Oupu.
JleBonaaru pyOouiliapHu HIOUPHUHT Y3U pyOouidnap ned artaca-aa, yiap pyoowii
yuyH Oenrunianrad BazHjaa smac. lllyHra xapamail, Ma3MyH >KMXaTJaH KUMMAaTIH
xucobnanaau. llloup ¥3 neBonm mebodacuma xam pyOoMii KaHpUra MypoxkKaaT
ATraH Ba pyoouii 1e0 HOM KyWraH:

Aeap b6akou xaémune 0yIyHCa 103 MUHS UL,
Kunub 6y ymp una mapuxuoa mavocu.

Xanys nymunu muneoan dupuea ap3umazail,
Axunoyp ywby cypzym, oxuniap mykappap oun’.

[oupuunr 0y pybOouiicu yykyp Ba yTkup (ancaduii MmazMmyHu Ouiian y30ek
PyOOMIHABUCIMTUHUHT SIXIITK HAMYHAJIApU KaTOpHUa TYPaJIH.

Paxmaryminox Bozexaunr &3ummmumdya, Ilykypwit “rabpux OuTHII coxacuia
Oapua 3aMOHIOLUIAPUHN KOMMIJI KOJUpran™2, XakuKartaH, noup Oy xKaHpaa xKyaa
KaTTa Maxopar KypcaTAu. YHHHI JI€BOHWJIA KWAThA, MAaCHABUW, XaTTO Fa3ajl Ba
Kacuaa makiuaa E3uirad yHiad Tabpuxiiap MaBxkyd. TOXHK Ba ¥30€K THLIapuaa
€3WIraH aHa 1[Iy TabpUXJap [JaBPHUHT XWJIMAa-XWJI BOKEa-XOJucallapura
Oarunuianrad. lly wykram Hazapgan, Llykypuii TabpuxiapuHu Kyhujgaruya
rypyXJialll MyMKHH: MaliXyp KUIIWJIApHUHT BadOTH, OJIMM OMHOJIAp KYpUJIUIIIUTA
Oarunuianran Tabpuxiap; Amup Hacpymio TomMoHMaaH MyaiisitH BWIOAT Ba
maxapJIapHUHT 00CUO OJTMHUIIN KAl ATWITaH TabpuxJjap.

Capoii moupiiapu WXOJIUHHU YpraHrad aga0uétiryHoc oauM A.XaluTMETOB
myHaa  €3amu:  “ErMum  dungan 3u€n BakT  aBoMmuAa  KYIoiad
WKOJIKOPJIAPUMU3ZHU  “TUHUNA-MUCTUK anabuéT Bakuim’, “Capodl Tapuxuucu’,
“caport mammoxu”’ 1e0 Taxkupiad, WKOAMHU OUp dYeKkara cypud KYyHauK.

1 Vma man6a. — B. 10.
2 Kopu Paxmarymio Bosex. Tyxdat yn-ax606 ¢pu Taskuparyn acxoo. — 1871.
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Baxonanku, y30eK MyMTO3 anaOMETHHHHI KaTTa KWCMHU capoija sparuimd’’,
Tapxkumiam no3uMky, LIyKypuiHUHT Tappux WIEbpJapy XaM aHa LIy capouaa
aparwian. lonp y3 Tappuxiapu, MaCHaBHW LIEbpiapuAa capor Xa€TWHH, peall
BOKEAJIAPHU aKC JTTUPUO, TAPUXUMHUZHHHI KOPOHFHM caxu(aniapuHud EpUTHUIINA
KaTTa Xxucca KyIIu.

Illoup neBOHUHUHT 6a-Baparupa’ Amup Hacpymnorunr Kykonra xuiran
IOpUIIM BOKeaslapu 0a¢H »Twiran tabpuxu Oepuiras. lllebp Kyimparu capiaBxa
Oownan Ooutanamgu: “llloxu oicaxonnanox, CyimoHu wWaApuamoacmeoy, sbHu
sunnynnox Cauuuo amup Hacpynno oup cagapu xacui pyzzagapoa Myxammao
Anuxon KyKoHuviHuHE KYLIU MAMAAKAMUHK KYJI2ad OAUO, OHUHZ 3yppuému oupia
8YHCYO UKTUMUOAH A0AM CAXPOCURA 10OOPEOHU

Hexky 6ao xaxpy 3001 nymaghu

Jlouux Kuimuwiu xcazo monmu.

Xonu Kykonuii — 3o1umu 6aomacm,

Vaunu wapo6oun cueo monou.

I xanonun KUub 3uHOUU XAPOM.

Hucoamu waiixu bapcuco monmu

Onacunu y3uea axo ainao,

Kydpm yny6, cyxbamu xano monmu?®.

ykypuit Oy TabpuX-KUThacHAa TApUXUN BOKCATAPHUHT OCBOCHUTA IIOXUIU

cubdaruna dukpaapuau 0aéH Kwiagu. HacpymioXoHHMHT magkaTcu3 XyKMIOP
SKaHIUTHHU Omica-ma, KYkKoH xoHn Myxamman AJTUXOHHUHT XaM (paoausTHHU
éxnamaiigu. ApHn KYKOH XOHMHUHT 3auduammb Kojumwura cabad yHUHT
MauiuaTra Oepunud KEeTHINWJA, apuarra Kapiiv Wil KWIAIuAa, Aes OAWJIOHA
KapalllapuHd aTuoO, Tapuxuil maBpra 0axo Oepaau. Myxamman AJUXOHHUHT
yrail oHacura yiJiaHUIIMHU KaTTUK Kopanad, TAabPUXHUHT XyJloca KUCMHIA XaM V3
(UKpUHU TaCAUKIANIN:

Tavpuxu kamaunu Illykyputi cypyo,

by cugham 2aiib6oun nuoo monmu:

“Pughvamy asorcu 3unoa2onuti kemuo,

Jlotiuku Kunmuwu dcazo monmu®,

Yuunun O0OHUMHr ukkuHYM (acan  “LIykypuiHHHr MycamMmaTr Ba
MacHaBuisiapu” gess HomiaHagu. Ilykypuiinuar 5022 pakamnn TomkeHT
Kynésma neBoHuga | ta myxammac MaBxyd. by myxammac XymyJuAHHUHT
razanura OOFNaHraH TaxMucuaup. Myxammac Oofnam ¢akar MAKIHA Xoauca
sMac. bupop moup UKKUHUYM OUp MIOUPHUHT (akaT Y3ura MabKys TYIITaH, SbHU
Ma3MyHU Ba WIAKIW OwiaH Y3uHUM MaTyH KWJITaH II€bpJapuraruiHa MyxXxammac
oornam mymkuH. Lllynunraek, [apk anabuértuaaru 0y ycyn yctosnapaan 6anuuii
MaxOpaTHU YPraHWIIHUHT OWUp KYpUHMIIM Xamjaa Yy3ura xoc uynaup. Jlemax,
[lyxkypuii TypKui TUIAa WIEbp €3raH moupiapaad XyMyJIUHHU Y3UHUHT YCTO3U
neb xucoOJaraH Ba YHUHT:

! XaiturmeroB A. Anabuii Mepocumus ybxnapu. — Tomkent: Ykurysun, 1997. — B. 38.
2 Illykypuit A. leBon. — Tomkent: Haspys, 2018. — B. 6.

3 Illykypuit A. leon. — B. 9.

4 Vma man6a. — B. 15.
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Opa3y aavny Kaoume outyou oupian 60200H,
Fynuau 6oznue eynu owygpmay capsu pagoH, —

OaifTu OusiaH OOIUIaHYBYHM Fa3aiaura Myxammac OOFJiaraH:
Dl baxopu XycHy oasnam, woxu XyOOHU HCAXOH,
Konea bommuwoyp xy3yHeHuHe eam3acuoun apeyeoH,
Epea ypmyw cabzacun xypeau xamunenu 60200H,
Opaz3y nawvay Kaoune outyou oupia 6)y)cmon,
fynuacu 6o2ny, eynu owygpma, capsu HopasoH.

[lapk mebpuaTHIaTH aHbaHara kypa, y mMaxOyOaHu XycHy AaBiaT 0axopw,
KaXOH TY3aJUIApUHUHT MOXU 10 Tabpud dTaau. YupoWau Janwiiam caHbaTH
Oyamuml XycHM TabmwigaH (Qoigananud, apFyBOHHUHT KHI-KM3WJI TyJra
OypkaHUIIMHU Max0y0a KY3MHUHI Fam3acu OwiaH Oornaiinu. Tamxuc caHbatu
BOCHUTAacHAa Ty3aJl XaTWHU KypraH OOFOOHHUHI Oofujaru maicajapuHu epra
ToB1a0 ypranmHu TacBupiaiiau. Ly Tapuka Taxmuc OofnaHa€TraH FrazaijaH
¥3ura tar3aMuH Talépiaiiau: E€pHUHT TY3al [03M, JIabl jJabu, MaB3yH KaJauHU
KypuO, pamky xacaa Typaiau OOFHUHI FYHYacH IOMYK, T'YJIM [MapUIIOH, CapBH Y3
YpHHIa TOII KOTUO KOJTaHJIUTHAa cabad MaHa M1y Try3ald TEeHICU3 XYCHY KaMOJH
Oynau.

MabiyMku, TaxmMuc — Xammyaumduaara acap. Taxmuc OofiaéTran mioup
Y31 WIIXOMJIAHTaH Faszasl OalTiapuaard GUKpIapHU PUBOXKIAHTHPAIHU, TalIOeXJIap
CWICWJIACUHU JITaBOM ATTUpaau. buHoOapuH, y y3ugan KyuiraH Mucpajiap TaxMHC
OofnaHa€Tran fazan Oaiitu OwiaH OofnaHUO, OuMp OYTYHIMKHHU XOCHJ KUJIHIIIH
Kepak. XyMyJluil fazanura OofjaraH myxammacuja Oy YHFYHJIMKKa JpUIITaHU
KYypuHuO Typubau. Mana Oy OaHi1a 5ca OLIUKIIAp MabIIyKa KaplIuCUIa KY3ryaeK
XalpoH 0YIMO, YHUHT KUMPUKIIApUAAH KYKCUTa CAaHYMIIAETraH YKy HUIUIAPHU Xam
dapk »TMaéTraniapy, Of3d WYpa TULUIAPU AYpK HUMJArH ITypMH 1e0 xaipar
JOMHIa KOJTAHJIMKJIApU XaKUJaru MHCpajJapHU TaxMucC OofnaHa€TraH fazaj
OaliTuary CaHaMHHMHT KY3/1apH XaéT 4allMacuio KUIMPUKIApU YHUHT aTpoduaaru
Maiica SKaHIWTU €KU Hazap axJura KUMPUTH MUIY KY3U CypMaJioH IKaHJIUTH
Xakujaaru 6antra Maxopar omiian 60ormabd rdopau:

Kyseyoex ympyneoa kysnap 6yneonu xatupouiapume,
Dapk smoamacaap arap mo YKiapy naukoHIapuHe,
Ilypatc una oypaapmyoyp € oauzoa 0anooHIapuHe,
Hapaeucune — aiin yn-xaém, cabzacu — Musiccouiapume,
E muorcanze muny Ky3yHe axiu Ha3apea cypmaooH.*

[lykypuii neBoHua 2 Ta MyCTaKWJI MycajJaac MaBxy. Yiap kaMm Oyiaumura
KapaMaii Ma3MyH-MOXMSTH >KMXATJaH TapOUsSBUM KUMMaTra MOJUK acapiapaup.
[ykypuii MycaagaciapuHUHT MyXUM HYKTaJlapuJlaH OWpH YHJIAru XWKpPOH Ba
COFMHY MOTHUBJIAPUAMD. Y Y3UHUHT OJMKaHOO MCTaK Ba Op3yJapUHM KyWJarasna,
HOXAKJIMKKa Ba 3YpaBOHJIMKKAa Hadpar Owinaupagu, SpKUH Ba 0307 XaETHH
TapaHHyM »Taau. by »kuxataaH yHMHT “Maiiiim Xap coaT MEHH MaXyKypHHU
®daproH yekap” Mucpacu OujiaH OONUIAHYBYM MYyCaJacy XapaKTepiiu CaHaaiu.
By Mycagmac COFMHYHM, BaTaHNApBapJMKHU MaJaxX JTYBUM DOHI  capa

1 Va man6a, 43-6er.
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acapyapuganaup. MycaJJaCHUHT JIMPUK KaxpaMOHHM LIOMPHUHT Yy3dU. Y y3ra
optiapaa, spHM  Camapkanay byxoposapaa dSpkuH —smaca-fa, OHa IOPTH
®daproHara 0oposiMaii COFMHY €UTAPUHU TYKAIH:

Mazinum xap coam menu maxxcypuu Papeon uexap,

bytinymu mexpu saman mopun coaud, utiMoH yekap.

By mucpaiap XWKpoHJlaH HIMKOST, BaTaHHW Kymcall KaOu peasl Ma3MyHra
sra OyiraH COFMHY Ba WM3TUPOOHUHI SHI IOKCAaK OaJuuii HaMyHacH CaHaJlaju.
MycaaiacHUHT OUPUHYM MHCpAcUJa JUPHUK KaXpaMOHHUHT KajaOuaa Kyl
ypaéTran COFMHY XHUCCH OUp coaT XxaM THHY KyHManju. V3 optu PaproHaHu
KyMca0, Ky3 €1 TYKaau, KalFypaand, aMMO YOpacHU3 KOJTaH KYHTHII TYFEH YeKaIu.
Ca6abu mmkxonununr uykmuruga. Iy cababaun “Kysmapum iynuaa Tykmakka
KUTApAUH KOH 4Yekap”’, Ae0 Hoyia 4eKaau JUpUK KaxpamoH. Capoiigaru 3pkcu3
Xa€T Tydaiau mwoup y3 BaTaHUIra OOpUIITa KaH4Ya YPUHMACHH, WIOKHU HYK 3U.
Hacpynnoxon capoviugaru [ykypuithu orup xaétu PaproHara Oopuimra iy
oepmaau. Illy ca6abaun, Batan corunHuu [llykypuil WKOIUHMHT XaMm OoIl
MaB3yCHUTa alJIaHTaH dU.

Iy Ounan Oupra, 3aMOHa XapaKTEPUHUHI XaKUKUA WHCOH HJeajiapura
MYTJIAKO HOMYTAHOCUO Ba 3UAMSTIA SKAHJIUTHHU OYMO TaIlUIalll MIOUP HMXKOAM]IA
MyXuUM YpuH TyTaau. Cy3 I0puUTHIAETTal MyCaJJJaCHUHT Xap Oup MUCpaACH JIUPUK
KaXpaMOHHHMHI peasl XHUC-Tyhryjapu OwinaH yambapuac OofinaHran. bupuxun
OailfTna JHMPUK KaxXpaMOHHMHI KaWfyra Tyna anamiapu udojanaHca, UKKUHYUA
Oalitna Oy xoJsar sHaja EpkuHiamaau. byHna moup ¢arakHUHT FaaaopIUTHIaH
30paaHu0, OyHmall O0aa0aXTAUKHUHT WIAW3W YYKYp, Yy XO3UP XaM MYAXMII
MaHXacu OWJaH Ha)XXOTCH3 KOJITAaH 3aKOBATJIM KUILMJIApra YaHT COJIMOKJA, JIeraH
QYUMK XaKUKaTHU alTMoK4M. Kentupuiran OalTiapaaH JUPUK KaxpaMOHHUHT
Kai0 ajaMjapuHU, pyXud XOJIATUHHM, UYKU U3TUPOOJIApUHM OWUIMO OJUII KUHUH
sMac. AHa Iy KaxpaMOHHUHI WYKH OJaMW YHHUHT Tamku Kuédacu OwiaH xam
xamoxaHraup. MycaanaciapHuHr  Xap Oup OaHau  y3ura xoc Oanuwuii
MyKaMMaJUTMKKa sra. bunoOapuH, ynapaa moup 6aauuii TaCBUp BOCHUTaJIapHiaH
MoxupoHa (organanrad. Mana Oy 6aHia mounp Y3MHUHT Mycaaaac MaxOopaTHHU
€pKWH HAMOEH JTraH:

Hyphu eacnunu cos op3y Kungou kaou,

Mexp ansopun cumopa op3y Kui2oH Kaou,
Mox pyxcopunu 3appa op3y Kui2on kaou,
Ympuu mapoym oybopa op3y Kui2ou xaou,
Cyxbamu easxapuu myxpa op3y KUi2oH Kaou,
by eadonu opsycu cyxbamu cynmon uexap.

“Cost Hyp BacJIMHH, I0JIIy3 Ky€Ill HypJIapuHU, 3appa Oi I03UMHU, 0JlaM 0oJiacu
UKKUHYA YMPHHU, MyXpa TaBxap CyXO0aTHHM Op3y KWIraHh Kabu, Oy ramo xam
CYJITOH CyX0aTUHU Op3y Kuiaau”. S’bHU MIOUp Y3 Op3yCcH KaHYAIUK KyWIMJIUTUHUA
KEeJIITUpUJITaH KUECIap BocUTacua okcak 0aauuii Tap3aa udoganaiam.

[lykypuii neBoHKHaa *kaMu 14 Ta Typkuil THiia €3WIraH MaCHaBUM MaBXKy/I.
YnapHUHI aCOCMHH WXTHUMOMHM XapakTepAard HaMyHaJIap TalIKWi 3Taau. by
MacHaBUHM IIEBPIAPU XaM y3Ura Xoc yciyow, OGamuuii OVEKmopiauru OunaH y3
VpHUra sra. “XuKMaTu XaKuMU JKaxXOHA0PY MYHOKOT 0a 600u xaspatu Faddop”
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HOMIIM MacHaBuiicu 248 wmmucpagan ubopar. lllebpga xama Ba HabTAAH CYHT
VOKTUMOMI-TUIAKTHK FOSJIAPHU XaM TapaHHYM dTaJlu:

Hecane ynyc uupa xop 6yimail,

O3ypoanux una ép o6yimail.

Fatipam 6una myp, berunenu 6oz2na,

Poxam manabuoa mexnam atina.

Kypunu6 typubOauku, mioup Xajk opacujia M33aT-UKPOMIU OVIMII Yy4YyH
anbarTa, XaJloJ MeXHaT OWiaH MIyXpaT TOMHUII JIO3UMIIUTHUHU YKTUPHO VTaiu.
Nucon xaétna xap TOMOHJIama MOK OVIMINM, Xajdoll MeXHaT OujlaH TONTraH
Ooinurn yHra 1mapad KENTUPHUIIMHU MacHaBWiNapujga KyWna® yramu.
MexHaTceBapIMKHY, WHCOHMIUIMKHU OJInid caojaT, ned Owmagu. Iykypwii
MICHPIAPUHUHT KYIMUUINTH TUAAKTAK XapakTepra sra Oyiau0, KUIIMJIapHUHT
MabHaBUM OapkamoJiiukka etakiaiau. [lloup Oup MacHaBUiicuaa IyHIal 1eiIu:

T'ap 6owuneea xywoun acap 6op,
Ilynéza gpupughma 6yama 3unxop.

«DupudTay angaHraH MabHOCHHU aHTIATald, S’BHU MOJ-TyHEra angaHuO
Koiamaciuk. HMHCoH (¢akaT 23ry wuIuap KWJUIIMHM, DHC  OJIMM  MHCOHMM
dasunarnapra sra OVIMIIHKA TapaHHYM 3Tanu. OgamiapHu Mojd-ayHéra 6epuiuo,
OJIaMTapUMJIMKHU YHYTHO KyWUMaciuk Jo3uMiuruHu yktupaau. [lloupuHunr
“Oro3u WIMKOSATH TapAyHH OykajamMyH Ba HUQIIOW MazaMmaTH Fajaopu
HomoWopu Kaxkpadtopu OecykyH Ba 0ab3u FOPUIUIApHU HOpaT Oupiia Orox
KWJIMOK Ba YN KO3UIOJI-XOXKaTFa MYHOXXOT JeMak» HOMJIM MacHaBuicu 137
Oaiftnan ubopar. KypruHaauku, MIOMPHUHT MacHABUU-IIEbpJapy IIAKIAH KaTTa,
Ma3MyHaH MUINWK acapiapaup. bommnan oxupuraya JTUAaKTHK XapakTepra ora.
“Uz3atu ayH€ TunaraH arHu€, OopMmy ayap octuaa oup OYpé?” by mucpanapu
OwiaH moup myHAal Hacuxat KwiMokaa: “llloxoHa xa€T keuupraH MIOXJAPHUHT
xaM Taruga Oypé€, spbHU ariac kyprada tymainranmu? Kabpaa xanmail étudbamu?
VnapHu axposura kapa, XaTrTto Moi-ayHécu Xam Bado kKuimaau-ky? Ilywpait
sKaH, kuOpmu O0ynMma, ommkaHoO 6yn!” Lllykypuitnunar Oy Mucpazapu JUIAKTHK
xapakTepra sra 00, HHCOHJApHH (DUKpIIAIITa, MyIIoXaaa IOPUTHUIITA YHIAWTH.
UuHakaM IIOMPHUHT OaJaWHii MaxopaTH aHa INIyHJal OeTakpop THUMCOITY
tamoexJapaa HamMo€H OYnanu. bynnait ryzan 6erakpopiuk aitHan HlykypuiHUHT
Oaguuii KampueTuaup.

XVYJOCA

1. Anabuérumus Tapuxunuar XVIII acp oxupu — XIX acp Gounapura ouf
JaBpU KyJa Kyn ypranuirad. by naBpaa simad wxoJ KWiraH Kyn aauOjapHUHT
Xa€Th Ba WKOIW OYyiimya MaxcyC TaAKUKOTJIAp aMmaira omupwirad. JlekuH
AOnymykyp Hlykypuiinek coxuOu AEBOH, 3yJJIMCOHAWH IIOUP agabuil MepocH
X03upraya TaJKUK STUITaH 3Mac. YOy TaaKUKOT ucrtebaonnu moup Hlykypuii
WOKOMMHA OyTyHTM KyH HYKTaW Ha3apuaaH TypuO Oaxojarira Xu3Mar KWIaju,
JaBPHUHT YMyMHM anabuii xaTuHu Eputuiira Epaam oepasu.

2. lykypuii AEBOHMHUHT 2 Ta Kyn€3Mma HycXacd MabiayM OYiu0, ymap
Tomkent Ba JleHuHrpaa Kyné€3manapu ca”Hanagu. by Kyné€3mamap uCTEbIOIIN

26



moup anabuii MEPOCMHHUHI aCOCHMN KUCMUHH ¥3 MYMra OJIagy Ba YHUHI Oaguuii
CAJIOXMATH TYFpPUCHZA MyaWsiH TacaBBYyp Xocwi Kwiaau. [lloup IeBOHMHUHT
Ne5022 unBeHTapp pakamiin TOIIKEHT KyJa€3Macu HHUCOATaH XOC MyKaMMAaJUTUTH
Ba )aHpJIap TAPKUOMHUHT paHr-OapaHTIuru ounan axpanu6 typaau. llykypuii ¥3
JaBpU a/labuil MyXUTUJA bTUPOQ STUITAH WXKOAKOPIAP/IaH IKaHU Ky3aTHUIILIap
xapaéHuaa mabiayM Oyiaau. YHuHT XIX acp Byxopo amabuit MyXUTUHHUHT 3HT
Ky3ra kypunran Bakuiapu [llaBkuii, Xymymnuit, Bona, Xupomuitnap OunaH siKkuH
WKOMM MyHOcabaTaa OVaranu ucOOTIIaH IN.

3. Aoaymykyp Illykypuit V3ununr canadbmapu — Haowuii, ®y3ynuid,
bemunnap #ynuman OopuO, miebpiapuja OMMKIWK Ba opudauk Owman Oup
KaTop/a, XaJloJUIMK, TOKJINK, HHCOHITAPBAPIIMK, KAMTAPJIUKHH yIyFIagn. Y y30ex
Ba (OpC-TOXKUK TWIIApUAa OETakpop acapiyiap sipaTAu. YHUHT HO3UKTABLO MIOUP
skann XIX acpma é&3umnran  Bosex, Xammar, Canpu 3ué, Cagpuaaux
AVHUANApHUHT  Ta3Kupamapujaru  spTtupoduiapaa  kypunamu.  Lykypwii
WKOJIUHUHH Y30€K, TOXKHUK, TYPKMAaH OJMMIIAPM TOMOHUAAH YPraHWIUIIH Xam
YHUHT Y3Ura X0C IOUP FKAHIUTUTA JaT0JaTAUP.

4, MlykypuiiHUHT afabuil aHbaHalapra MyHocabaTH y fmad WXKOJ KUJITaH
anabuii Myxut OwiaH OOFNUK. Y MaBXKyJ >KaHpjap WMKOHUATIAPH JIOMpAcH]Ia
WOKTUMOUN BOKENMKHU €EpkUH Oyékmapaa akc astrupau. Lloup ymnyr cy3
canbaTkopu Asmmep HaBouit mwxoauman cabokK oM Xamja aHbaHABUIIUK
Joupacuja Koimb KeTMmad, MUJUIMM anaOuETMMHU3HM SHTUYa Kapamnuiap Ousad
ooviutnu. FazamHUHr HaWMHKKA FOsABHM, Oanku Oamuuil  cUp-acpopiapUHU
Vanamrrupuiga ykypuid Typkuid Tuiaga Fa3zan OWTran ycrosjapu Owiad Oupra
dopc-Toxxkuk amgabuérununr aynéra wmamxyp Capauii, Komwmii, beaun kabu
IOUPJIApY acapjapyuHu KYHT Ba WJIXOM OwilaH YKuUO-ypraHraH. AMMO YHUHT
ycTo3u, Oetakpop unxomuucu Anumep Haowit sau. HaBomitman y dakar ros,
Ma3MyH, u(doja yCcylapuHU KyJUlalijga sMac, OalKd paHr Ba paHr TypJapu
OpKaJM WHCOH WYKM JyHECHIArd MabHABUW XOJAT, PYXHM Yy3rapuIUIApUHU
TaCBHUpJIAlIra Xam M3JIOLUINK KWiraH. by kuxatnan yauHar HaBouit anbaHanapuHu
MyHOCHO paBHIIA JaBOM OSTTHPTaHH TAXCHHTA JIOWMKIMp. Y3 JEBOHMIA
“ITaipaBu HaBowuit”, “IlaiipaBu ®y3ynuit” neraH capiaBxalapHu KyHTraHu xam Oy
buKkpIapuMU3HA UCOOTIANTH.

5. lykypuii aMpukacuHUHT 0ol MaB3ycu — uikK. Lykypuil FazanmapuHuHT
MyailsiH KHCMHUHHU OITMKOHA Ba Opr(OHA Fazajuiap TAlIKWJI dTaju, Aespim Oapya
FazajylapMjia MIIK Ba MabpudaT MaB3yCH acocuil YpuH TyTagu. by Typkym
razajulapa acocuid H5bTUOOp MAYHE, YHHUHT YTKUHYWIWTH, YHTa aijaaHu0
KOJIMAcCJIMK, HaCHU €HTHI, Y3JIMKHU aHIIall Kabu Macananapra KapaTwiraH Ba
ynap Oamuuii Mykamman napaxana €putud Oepunran. Illykypuit razammapuia
MaB3y Ba oOpaszjiap ojJaMu paHr-OapaHr >KWJojapra 3Tajurd OusiaH TapOUsBUA
kuMmmatra moiukaup. lowp mebprnapuaa vikui-mabpuduii MaB3y OunaH Oup
KaTop/a, MKTUMOMI MaB3yJap XxaM KeHI ounu0 OepuiiraH.

6. JleBonmaru xamj Ba HAbT Fa3ajiap, SHT aBBAJO, IIOUPHUHT JIUHUM-
cypuéHa KapanulapuHu ¥y3uga MyKamMmall akCc STTHpPraH HCIOM Ba TacaBBY(
dancadacu rosmapuHu OGaauMii KUXATHAH TEpaH yMyMJAIITUpa OJraH caHbat
acapmapuaup. lllapk amabuétrnaa KeHr TapKajiraH XamJ Fazauiap AJUIOXHU Majx
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sTHINTra, YHUHT cudariapu TaBcudura Oarunuanrad. Llykypuit xam ¥y3 Xampg
acapiapu, WIK HaBOaTAa, YbTHOOPHU AJNTOXHU SAPATYBUMWIMK KyIpaTUra KapaTtau.
ykypuit Oy rokcak rosuiapHu udopanamga Oaauuii TUMCOJN Ba pam3iapra
MYBO(DUK KeJTaJuraH Tamoex, TaHoCyO, Ta30/1 Kabu Oaauuii caHbatiapiaaH YHYMIIH
doiinanangy.

7. lllykypuit 3amMoHjomI IIoupiapAaH GapkKiu ViIapoK, apuMm JHPUK
*aHpiapaa 6apakanu wxoa kwinu. [loup nupukacuaa KuTba Ba pyOOUlIapHUHT
xaM ypHu 0op. Kutba Ba pyOouiinapia UIikuid, axyiokui, dhancaduii MmaB3ynapaaH
TallKapyW, WXTUMOWM MOTHBJIAp, CATHUPUK DJIEMEHTJIAp XaM yupaiau. bynap
HyxkypuiHUHT V1Ia JaBpAard JIMPUKACUHUHT siHA OMp XapaKTepsid XyCyCHSITHIUDP.
YHuHr pyOouiinapu FosBUM-Oanuuil >KUXATAaH MyXTa-TUIIUK —acapiapaup.
IyKypyUiTHUHT JUPUK JE€BOHUJArH pyOOMil, KUTha Ba TabpHUXJapHaa MaB3y Ba
oOpasnap OJaMUHUHT €EPKUH AaKC OJTTHUPWITAHIWMIH YHUHT YJIKaH WKOJUM
CaJIOXUSITH Ba KaTTa Oauuil MaxopaTtuaad aanonaTr 6epud Typuodau.

8. IllykypuiitHuHT ¥30eKk amgabumérhra KYmTaH XWCCACH YHUHT TabpUX
XKaHpuja €3raH OeTakpop Ba Ma3MyHIOp acapiap OWTraHuja xaM KYpUHaIU.
[oup Tapuxummzgaru SHrC GOXKHUAIA BOKEaJapHU Kajamra oJn0, KOpPOHFH
KYHJIQpHU aKC 3TTHPHUINTa XapakaT Kuiau. XycycaH, HacpyJIOXOHHUHT KOHJIU
IopunuIapuHu Kasamra onanu. Llykypuit Tabpuxiapuia 3aMOHACUHUHT OUpP KaTop
MYXHUM XOAHCAJIapU Y3UHUHT Oaquuii WHBUKOCMHU TomraH. TacBup OOBEKTH
HYKTau HazapugaH Ooil Ba ycinyO skuxarnaH opuruHan Oynran [ykypwii
TabPUXJIAPU )KAHPHUHT TAPAKKUETH TApUXHUJIAa Y3Ura XOC YPUH TyTaIu.

9. lllykypuiiHUHT MycaMMaTIapy Y3 FOSIBUM Ba Oaauuil KYIaMu >KMXaTIaH
OolllKa IIOWpJapJaH KodumManau. Y ¥3 Mycaagaciapuia peaidl BOKEIMKKa
MyHOCA0AaTUHHU OWIIUPaAN, XAJTKHUHT (POXKHAIM TYpMyIl TacBUpPU, XYCycCaH,
rypOaT OwiaH OOFJIMK OFUp KeunHManap OaéHu OeBocHuTa 3aMOHJAAH, (anakiaH
IIUKOSIT OWJIaH KYIIHIUO KeTaau.

10. HlykypuiiHUHT MacHaBHH HIEHpJIApH XaM ¥y3uUra Xoc yciayow, Oamuuit
Ooyéxmopnuru Omiad ¥3 ypHUra sra. Yiap moup siarad JaBp MaH3apaJapUHUHT
XaKKOHMM  TAaCBUPUHM  OEpPraHjiurd, Myautud TapKUMau XOJHWra OHJ
MabJIyMOTJIapra Jrajii OwiaH OujlaH XaM MyxuM axamwustra osra. [lykypwii
HIEbPUATHHU Oup OyTYH yMFYHJIMKIA — 30XUpHUI Ba OOTMHHUI MabHOJAp acocuia
VpraHui mOuPHUHT pyXUil-MabHABUHN, Oauuil oJaMura 4yKyppoK KUpuod Oopuii
Ba, alfHM MaiTAa, afa0uETHUHT MyXUM Bazudacu OYJIraH HHCOH pyXUi OJJaMUHHUHT
SHT IOKCAK MHTWIMIIUTAPUHY aHriaad etum mynura yrumaup. Xysuiac, AOAyuykyp
Mykypuit  y30ex anaOu€ru TapuxugaH MyHOCHMO VpHH 3rajlaraHjiuru
myoxacu3aup. YHUHT WKOTUETUHM KEHT MHUKECAA YpraHuiln Ba TAJIKUH DTHII
YKyBUMWJIADHU MyMTO3 aAaO0METUMHM3HUHT Xajld HOMAbIyM SHTH caxudanapu
OWJIaH TAHUIITUPHUILTA XU3MAT KAJTAIH.
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INTRODUCTION (Doctor of Philosophy (PhD) dissertation annotation)

Relevance and necessity of the dissertation topic. In world literature, the
study of the works of writers who have made a significant contribution to the
spiritual heritage of a nation on the basis of primary sources, determining their
place in the classical literature of the nation and transmitting their literary heritage
to future generations is important in terms of following and tradition.

After gaining the independence of Uzbekistan, known to the world for its
political and economic achievements, first of all, the groundwork was laid for the
restoration of our national values, in particular, for a deeper study of our literary
heritage, which is our spiritual wealth. As a result, the consistent study and
analysis of our national heritage, its use in raising the morale of society has
become an important issue in the science of literature. Restoring the memory of
our great ancestors, especially the writers who played an important role in the
history of classical literature, studying the works of poets, filling the gaps in the
history of literature and making it a whole is one of the important tasks facing
literary critics today. As the President said, “We have a great history worth
envying. We have great ancestors worth envying. And | believe that if God wishes,
we will have a great future, great literature and art ” .

It is known that in the middle of the XVIII century independent khanates
appeared in Central Asia, and the socio-political environment in the Bukhara
khanate was in a very precarious state. During the reign of Amir Nasrullah, the
socio-economic life of the people became more difficult. Naturally, such socio-
political events did not go unnoticed in literature. Soon there was a certain revival
in cultural and literary life, and the ranks of writers who left a worthy mark on the
history of Uzbek and Tajik literature expanded. In the field of literature, the
number of progressive-minded poets has increased. Important sources that give an
idea of the literary life of this period are devon, bayoz and tazkira. In this regard, it
IS necessary to mention the commentaries of Qori Rahmatullah Wazeh’s "Tuhfatul
ahbob fi tazkiratul asxob"?, Mir Siddig Ibn Hashmat's "Tazkiratul-shuaro™,
Sadriddin Ain's "Namunai adabiyoti tajik"4. After our independence, the blessed
names of many scientists and writers who were forgotten during the Soviet era for
various reasons have been restored and immortalized. Their scientific and literary
heritage has been published and disseminated to a wide range of readers. The study
of this heritage, in turn, will serve to educate our young people in the spirit of
devotion to the people, helping them to mature. In this regard, it is noteworthy that
large-scale research has been conducted and is being carried out in the leading
research institutes and universities of the country. Nevertheless, there are many

1 Mupsuéer LI.M. Anabuér Ba caHbaT, MAJaHUSATHH PUBOXJIAHTHPHUILN -XaJKUMH3 MabHABUH OJIaAMUHU
JOKCATITHPHIIHMHT MycTaxkaMm mnoiizesopuaup. Ipesuaent 1. MupsuéeBHHHT Y36eKHCTOH HKOAKOP 3UETHIApH
BaKWJUIApH OWJIaH y4upanryBaard Mabpy3acu // Xank cy3u. — Tomkent, 2017. — 4-aBrycr.

2 Kapanr: Paxmatymno Bosex. Tyxdaryn ax606 ¢ur-taskuparyn acxo6. ®AIIM; Iynamkon KaitroMuiHHHET
“Tyxdart yn ax600 ¢u Tazkupatmi acxo6” ( Bosex acapuauHT ¥30ek Tunumaru tapxxkumacu. Ne 2304 xynésma);

3 Mup Cuyruk n6u Xammat. “Taskupat ym-myapo”. — Ne 2728 xynésma. 81- papax;

4 Cappunauu Aitauit. “Hamynan anabuétu toxuk”. — Texpon: Xuxkpuii, 1385. — B. 10;
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rare manuscripts awaiting their researchers , and much work needs to be done to
study the literary environment of certain historical periods. There are many famous
figures and masterpieces that have not found their rightful place in the history of
our culture.

As a follower of the traditions of our classical literature, the poet of Bukhara
literary environment Abdushukur Shukuri is one of them. In the past, not all poets
have risen to the level of creating a devon. The fact that Shukuri is mentioned in
several tazkiras indicates that he is the oowner of a devon. The poets who
composed the Devon were often the leading representatives of the literary
environment of their time, and had a certain influence on the literary process.
Abdushukur Shukuri is one of the most brilliant poets who wrote in Uzbek and
Persian-Tajik languages. The need to fill the remaining pages of our literature after
independence on the basis of new views and criteria puts the study of the life and
work of Shukuri as one of the urgent tasks. To date, no comprehensive study of
Shukuri's life and work has been created, and his literary legacy has not been fully
published. We believe that this study, which is devoted to the study of the poet's
significant literary heritage and artistic skills on the example of his work in the
Uzbek language, fills this gap in Uzbek literature.

PP-2909 legal act of the President of the Republic of Uzbekistan dated April
20, 2017 "On measures to further develop the system of higher education™, PP-
2909 of May 24, 2017 "On measures to further improve the system of
preservation, research and promotion of ancient written sources™ Resolutions No.
2909, Resolutions of the Cabinet of Ministers of the Republic of Uzbekistan No.
571 of July 24, 2018 "On measures to further improve the activities of Samarkand
State University" and other normative legal acts related to the implementation of
the tasks set out in other regulations this dissertation work serves to a certain
extent in the implementation of the tasks.

Level of study of the topic. Qori Rahmatullo Vozeh's work "Tuhfat ul-ahbob
fi tazkirat ul-ashob" ("Gift to friends from the conversations of the interlocutors™)?
is a work about the literary environment of Bukhara in the XIX century. Along
with such poets as Vola Samarkandi?, Humuli Urguti®, Shavki Kattakurgani?,
Abdushukur Shukuri is also included in it. The works of these poets, who were
contemporaries of Shukuri, also reflected the important events of the life of the
period, and they had an effective impact on the work of progressive poets.

The life and work of the great bilingual poet Shukuri have been consistently
studied by world scholars since the second quarter of the twentieth century. Special
attention is paid to the works of Abdushukur Shukuri in the researches of a number

! Kapanr: Paxmarymio Bozex. Tyxdar yn-ax606 ¢put taskuparysn acxo6. ®AIIU. — Byxopo, 1871; Xanu-3ane
P. Ucrounuk x m3ydenuto Tamkukckoi nuteparypbl Bropoit momoBunbsl XIX Beka. — Cramuno6oa: U3x-so AH
Tamxk. CCP, 1956. — C. 134-135; Camoiinosuy A. Juteparypa Typeuxux Haponos // Jluteparypa Bocroka. — CII0.
1919. - C. 34-35.

2 BoJTaHUHT XaéTH Ba WYKOIIH. V36ek anabuétu Tapuxu. 5 KWK, 4-xuna. — Tomkent: @an, 1978; dosunosa
P. BomanuHT axokuid-TabJIuMui mebpiapu / Anadbuér Ba Xaér. — Camapkann, 1977. — b. 76.

3 Abxypaxmonos A. Xymynuii YpryTuii Ba yHuHT agabuii Mmepocu: ®umon. dan. HoMs. ... aucc. — Camapkasz,
1973; Acpnap aunocu. — TomkeHT: Anabuér Ba canpat HampueTu, 1982. — 327 6.

4 Opsu6exos P. IllaBkuit Katrakypronuii u ero nmureparypHas cpena: Aproped. aucc. ... Kauz. GUIOIN. HayK. —
Camapkany, 1963.
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of scientists such as R.Vozeh, Hashmat, S.Aini, A.M.Muginov,
M.Annamuhamedov, Yo. Isxakov, K.Tahirovl. In our opinion, the study of
Shukuri's life and work should be divided into two stages: 1. The study of
Shukuri's work until the 1920s; 2. The study of the life and work of the poet from
the second half of the twentieth century to the present.

In the 9th volume of the book "History of World Literature” Shukuri is
mentioned as a representative of Turkmen literature, and the book contains the
following information about his work: "Abdushukur Shukuri was born in the late
XVII century. His work is mainly composed of ghazals and masnavis on love and
social issues, and he compares society to a circling round- the atheist, which can
only be inhabited by crooked and lying people. The poet was well acquainted with
the life of the palace and its internal rules. In a number of his masnavis, he sharply
criticizes the feudal atmosphere of the palace™.

Information about Shukuri is also available in the “National Encyclopedia of
Uzbekistan” 3. It contains brief information about the life and work of the poet.
Thus, the life and literary heritage of Shukuri is a source of special significance,
and its study and presentation to our people is one of the important tasks facing our
literature. Although ghazals and masnavi play an important role in the poet's divan,
nineteenth-century tazkira writers refer to him as a master of ta' rix (literature
genre). His divan contains dozens of ta'rixs written in git'a, masnavi, and even
ghazal and ode form. But so far no comprehensive monographic study has been
created that highlights Shukuri’s literary heritage. The importance of the
dissertation is shown by the fact that for the first time the manuscript of the poet's
office was examined in a special and monographic way, and on this basis the main
features of Shukuri's literary heritage in the history of Uzbek classical literature
were revealed.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed. The dissertation
was completed within the framework of the research project FA-F1-G039
"Creation of encyclopedias of Alisher Navoi (two volumes) and Abdulla Qodiri*
implemented at the Institute of Uzbek Language, Literature and Folklore of the
Academy of Sciences of Uzbekistan. Abdushukur Shukuri's devon manuscript has
been prepared for publication and included in the 100-volume collection
"Masterpieces of Uzbek Literature™.

! Kapanr: Paxmarymno Bosex. Tyxdaryn ax606 ¢ur-taskuparyn acxo6. ®AIIN; Iynamkon Kaitromuitauar
“Tyxdar yn ax600 ¢u tazkuparun acxod” ( Bosex acapununr y36ex tunmparn tapxkumacu. Ne 2304 kynésma);
Mup Cunnuk noH XammMat. “Taszkupar ym-mryapo”. — Ne 2728 kynésma. 81- Bapak; Canpumnun Aitanil. “Hamynaun
anabuérn toxuk’. — Texpon: Xwxkpui, 1385. — B. 10; MyrunoB A.M. YHuKambHOe cOOpaHHME MOATHYECKHX
counHeHn# cpeaneasuarckoro nosra XIX B. Ulykypu // U3B. AH Typkmenckoit CCP, 1959. — T. 6. — C. 125;
AnnamyxamenoB M. U3 ncropun murepatypsl Bocrounoro Typkmenucrana XIX B. (3unxapa, Amtaxu, Hlykypn):
Astoped. mucc. ... kana. ¢uon. Hayk. — AmxaGan, 1967; V36ek amabuétu tapuxu. Y36ek anabuéru tapuxu. 5
KUK, 4-xuig. — TomkenT: @an, 1978. — b. 266; Toxupos K. A6nymykyp lykypuii Xaétu Ba nxkoau Xxakuaa //
Anabuér Ba xaér. 2-kutob. — Camapkann, 1977. — B. 47; Toxupox K. V36ex Ba Typkman amaGuii amokamapu
Macajanapura goup // Anadbuér Ba xaér. — Camapkann, 1977. — Ne2. — b. 49.

2 YKaxoH agabuéTtu Tapuxu. 9-kutob. — M., 1983-1984.

3 V36ekucTon Myl sunukoneauscu. — Tomkent, 2000—2006. — 834 6.
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The aim of the research is to study the life, activity and legacy of Shukuri in
the Uzbek language on the basis of a new monograph based on the ideology of
Independence and new views in literature, and to reveal his artistic skills as a poet.

The objectives of the study are as follows:

Study of the manuscripts of Shukuri devon and determination of the poet's
contribution to the development of literary genres;

To study the issue of tradition and tajdid (genre) (innovation) on the basis of
the study of Turkish and Persian heritage in the poet's devon;

Interpretation and analysis of Shukuri's poetic skills;

To reveal the artistic features of Shukuri's works in different genres (rubai,
git’a, muhammas, musaddas);

Analysis and interpretation of the world of themes and images of the poet's
poems;

Scientific substantiation of historical and artistic value, including the
peculiarities of ta’rix and masnaviy;

Assessment of the literary environment of Bukhara on the basis of objective
scientific criteria established in the social sciences due to independence.

The object of research is the manuscript Ne5022 of the Shukuri’s devon of
the Institute of Oriental Studies of the Academy of Sciences of the Republic of
Uzbekistan and the manuscript of the poet Nel581 kept at the St. Petersburg
Institute of Manuscripts and more than a dozen commentaries and poems.

The subject of the research is the study of the life and work of Shukuri, the
transformation of the manuscript of the devon, the identification of the
characteristics of the genres included in the devon, the artistic value of his ghazals,
the analysis and study of their peculiarities.

Research methods. In the process of studying the literary heritage of
Abdushukur Shukuri, methods such as analysis, interpretation, scientific
commentary and comparative-historical were used. The study of the topic was
based on general methodological and comparative analytical methods.

The scientific novelty of the research is:

Shukuri’s literary heritage was first studied on a monographic basis;

The poet's poems of 3490 (three thousand four hundred and ninety) verses
were translated into our current alphabet and published for the first time * (see :);

Shukuri’s way of life and literary heritage have been consistently studied in
relation to the peculiarities of the literature of the period in which he lived;

The general volume and genre structure of his Uzbek-language heritage were
determined, the scope of topics was classified, the world of ideas and images was
studied, the leading principles specific to the literary environment of the period
were studied;

Shukuri was influenced by his great predecessors such as Hafiz, Lutfi, Navoi,
Fuzuli, Bedil, learned from them creatively, wrote tatabbus ( treatises) on their

! A6xymyxyp Ilyxypuii. Jlepon. Hampra TaitépnoBun Ba cy3 6omm myammudu C.Kypaesa. — TomkenT:
Haspys, 2018. — b. 198.
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ghazals, especially his contemporaries in the art of writing and narrating history,
these issues clarified the issues of tradition and innovation;

The system of images of Shukuri's poetry, the poet's artistic mastery was
revealed through the study of the literature arts.

The practical results of the study are as follows:

Such as, the representatives of the Khorezm and Kokand literary
environments of the late 18th and early 19th centuries, the representatives of the
Bukhara literary environment successfully continued the immortal traditions of
Uzbek literature. Undoubtedly, these processes also had an impact on Shukuri's
work. Shukuri is one of the poets who has a special place in the history of our
classical literature as a brilliant creator and owner. There are two manuscripts of
the Devon of the Poet, the manuscript of his (Tashkent number Ne5022) was
converted and published in book form.

Tradition, literary influence and innovation deserve special attention in
Shukuri's work. He was influenced by the works of great poets who left a deep
mark on the history of Uzbek literature and created his own unique works,
successfully continuing their traditions. In particular, the poet, who deeply studied
the works of Navoi and Fuzuli, enriched their traditions with new ideas. Based on
the study of the artistic aspects of his poems in Devon, it was revealed that Shukuri
was a unique poet.

The reliability of the research results is determined by, the problem is
solved on the basis of the latest scientific achievements of literature using text-
comparative and analytical-comparative methods, Shukuri's manuscript Ne 5022
"Devon" kept in the Manuscripts Fund of the Academy of Sciences of Uzbekistan.

Scientific and practical significance of research results. The scientific
significance of the research is determined by the individual consideration of
Shukuri's devons, the texts of the ghazals in them, the theme and content of the
devons, the genre structure, and the nature of the artistic images. The observations
planned during the research, the scientific and theoretical conclusions expressed in
the dissertation, as well as the study and creation of the history of the development
of Uzbek classical literature from the poet's "Devon", the organization of special
courses, seminars, lectures at philological faculties. The research can also serve as
a new source in the study of the history of Uzbek literature, the laws of
development of literature of the independence period, the creation of pamphlets,
textbooks and manuals on the poet's work, literary portraiture and analysis of
theoretical problems. This determines its practical significance.

Implementation of research results. From the scientific results on the topic
"Literary heritage of Shukuri™:

Images related to color in the works of Abdushukur Shukuri, scientific
conclusions from dissertation were used in the fundamental scientific project FA-
FI-GO39 "Creation of encyclopedias Alisher Navoi (2 volumes) and Abdulla
Qodiri" (2012-2016) at the Institute of Uzbek Language, Literature and Folklore of
the Academy of Sciences.

(Reference No. 3/ 1255-2108 of the Academy of Sciences dated October 2,
2020). In particular, the research in the project:
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— Study of the creative heritage of Abdushukur Shukuri in the development
of Uzbek literature of the XIX century;

- The main criteria that played a role in the formation of the poet's thinking,
including the creative influence of Alisher Navoi;

- Factors of the emergence of new Uzbek literature, the classification of
Shukuri's works by genres and themes, the renewal of literary criteria and genres,
the manifestation of Alisher Navoi's traditions in the process of changing poetic
forms, in particular, and articles named "Shukuri's literary heritage™ (2011), and
“Tradition and novelty in Shukuri's work” (2018) are used.

The scientific results of the research were also used in the project OT-F1-77
"Preparation for publication of 100 volumes of masterpieces of Uzbek literature"
in 2017-2020. In particular, in the project “Abdushukur Shukuri’s Devon” is
prepared with an introduction and comments.

Approbation of research results. The results of the study were discussed in
public at 2 international and 2 national scientific conferences.

Publication of research results. Published 12 scientific articles on the topic
of the dissertation. 5 articles were published in the publications recommended for
publication of the main results of doctoral dissertations of the Higher Attestation
Commission of the Republic of Uzbekistan. One of them was published in a
foreign magazine.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of references. The total volume
of the work is 135 pages.

MAIN CONTENT OF THE DISSERTATION

The introductory part is based on the relevance and necessity of the research,
describes the goals and objectives, objects and subjects of the research, its
relevance to the priorities of science and technology, describes the scientific
novelty and practical results of the research, reveals the scientific and practical
significance of the results, implementation of research results, published works and
the structure of the dissertation.

The first chapter, entitled ""Biographical interpretation in the works of
Shukuri and the scale of the poet’s literary heritage’, consists of two parts. The
first part is called "Biographical interpretation in the works of the poet"”. In this
part, scientific research on the life and work of Abdushukur Shukuri has been
studied.

It is known that in the middle of the XVIII century in Central Asia there were
three khanates, and the socio-political environment in the Bukhara khanate was
very weak. During the reign of Amir Nasrullah, the socio-economic life of the
people became more difficult. Nasrullah's marches and atrocities against the
Kokand khanate were reflected in the works of a number of artists. One of them
was Abdushukur Shukuri, the most advanced and leading writer of his time. Just as
time and place did not stand still, there have been significant shifts and changes in
literature over time. As a result, the number of artists writing in Uzbek and Tajik
has expanded. The book of the Tajik literary critic Rasul Hodi Zoda provides
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detailed information about the scientific and literary sources of the XI1X century. In
them, in particular, in the tazkirs of Vozeh, Hashmat, Ayni, there are brief
comments about Shukuri. For example, Vozeh says: “Shukuri's name is Sharif—
Abdushukur, one of the poets of the heavenly Samarkand. He has good taste, even
though he has no knowledge. In fluency and purity, he is better than water. His
quick recitation and pleasant content are acceptable to all categories 1.

It turns out that Shukuri was one of the poets with a unique style of
expression. Hashmat, on the other hand, appreciates his poetic potential, and
indicates that, there was no one has spoken so beautifully like him. In addition, the
teacher Sadriddin Aini in his book ""Namunai adabiyoti tojik'? spoke about
Shukuri and quoted a Tajik ghazal. It contains the following bytes:

Tiri zi g’amza so’i man on turk shast dod,

Bar galbi saddi tavbai man sad shikast dod.
Jome nadod soqiyvu az dast shud dilam,

Boz in chi hol bud, ki emroz dast dod.

Shab dar bag ‘ali nigoru ba dastai sharob bud,
Bedor gashtai az sari shody, ki xob bud.

Meaning: “she (lover) shot an arrow of sadness to me and wounded the wall
of my heart. When the bartender did not hold the glass, my heart went with her.
What's it, she complimented me again and handed me a glass. In the middle of the
night, | was holding a glass in my hand, and | woke up happy. Unfortunately, it
was a dream”.

Interest in Shukuri's work has been growing, especially since the 1950s. The
first information about the life and work of the poet was given in 1959 in the
article of the Turkmen scientist A.M .Muginov dedicated to Shukuri. Later, in
1967, another Turkmen researcher, M. Annamuhamedov, in his dissertation, along
with such poets as Zinhari and Allahi, spoke about his life and work:

“A certain part of Shukuri's lyrical poems consists of verses with the
meaning of hasbi hal (about condition). In these verses, the poet states that he lost
his lover and left Fergana by fate. But in these calamities he blames his own
destiny, not the society to which he belongs:

Qozondek garorsun falakning yuzi,

To kulsun ko zim yoshidek yulduzi °.

Meaning: let, the face of Sky be dark like a pot, and let its stars fall like
my tears.

The scientist who created the first research on the life and work of Shukuri in
Uzbekistan, is Ph.D.candidate Q. Tohirov. In his article "The Life and Works of
Shukuri™ he noted that the poet lived not only in Fergana and Samarkand, but also
in Karakol. In his 1978 pamphlet On Uzbek-Turkmen Literary Relations, the poet
Shukuri, who lived first in Fergana, then in Samarkand, and in Bukhara and

! Paxmarynno Bosex. Tyxdaryn ax606 ¢pur-taskuparyn acxo6. ®AILIY; [Tynamxon Kaittomuitaunr “TyxdaT yin
ax000 ¢u TazkupaTmit acxo6” ( Bozex acapuHuHr ¥30ek Trnmnaard Tapxumacu. Ne 2304 kynésma);

2 Cappunauu Aitauit. Hamynan anabuétu Toxuk. —Texpon. Xwmwkpuii, 1385. — B. 10.

3 AnnamyxammenoB M. U3 uctopum nmrepaTypsl Boctounoro Typkmenncrana XIX B. (3uHxapa, Amnaxu,
Iyxypwu): ABToped. aucc. ... kaua. ¢puaon. Hayk. — Amrxaban, 1967.
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Karakul in the late 18th and early 19th centuries, spoke entirely created his works
in Uzbek ” 1.

A relatively detailed account of Shukuri's life and literary heritage is given in
Volume 4 of the multi-volume “History of Uzbek Literature”. In it, the well-
known Navoi scholar Yo. Ishakov explains the position of Shukuri in his literary
environment as follows: “The famous masnavi of the Mujrim consists mainly of
the poet's statement of his destiny and the bitter conclusion he draws on this basis.
In Vola, however, the complaint of the times comes first. In Shukuri, too, the issue
is extremely broad and sharp: Shukuri is not limited to a comprehensive
description of his condition and mood in a series of ghazals, gasida, and masnavi.
Perhaps the tragic fate of those like him will be skillfully portrayed with courage
and skill ” 2.

Indeed, like his advanced contemporaries, Shukuri also wrote on social,
moral, didactic topics, calling the poet to spiritual and moral maturity. At the same
time, he was able to demonstrate the potential of being biolingual. 3

Chapter 1, part 2 is entitled “Sources and scipe of the poet’s literary
heritage”. Shukuri, whose brilliant talent and poetic heritage attracted attention in
his time and epoch, lived and worked in the late eighteenth and early nineteenth
centuries. As a biolingual poet, he wrote in Uzbek and Tajik. The poet was
originally from Fergana and later lived and worked in Samarkand and Bukhara.
The information about his biography is mainly in the preface of his devon. One of
the valuable information is reflected in the following words: "Although my
birthday was in Fergana, my ancestry was Turkmen, but my great-grandfathers
were the fathers of Moltopar qushbegi Ibn Qurban ibn Bayosh, who worked and
be loyal to the palace" 4 This means that the poet's ancestry was Olot, and his
birthplace was Fergana. At first he remembers Alat and Bukhara, and later he
remembers the beautiful Fergana with its umbilical cord blood. In his Masnhavi,
which begins with the words, "O I grieve with grief," he wrote:

Mulki Farg 'ona maskani erdi,

Maskani osoyishi tanim erdi.

Nasabim turkman sarafrozi,

Sarafrozlar orasida og’ozi erdi®.

Meaning: my birthplace was Fergana, and my ancestors were Turkmen,
they were respected people of Turkmen.

It is not difficult to feel a sense of pride in one's lineage and ancestors.
According to K. Tohirov, the poet's ancestors were officials in the palaces of
Bukhara and Kokand khans. His own confession is as follows:

Avju tole’da har birisi quyosh,
Xudi davlat boshida charx talosh.

! Toxupos K. ¥36ek Ba TypkmaH anabuii anokanapu Macananapura 1oup. AnaGuér a xaér. — Camapkauz, 1977.
—2-con. — b. 49.

2V 36ek anabuéTu tapuxu. 4-xwin. — Tomkent: ®an, 1978. — b. 277.

3 Asmsosa M. V36ex Mymro3 agabuétu tapuxu (XVI- XIX acpmap ukkumau spmn). — Tomkent: ®an, 2009. — b.
22.

4 Ilykypuit A. leBon. — Tomkent: HaBpys, 2018. — B. 9.

5 Vma man6a. — B. 148.
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Peshai davrondin toparda amal,

Hama ajdodim erdilar bu gibal.

Meaning: every of them was at the top of the state, all of them were
offiacials.

But Shukuri learned a trade along with learning. He became famous for his
craft, and Shukuri himself is proud of it.

Garchi onlarcha yo qtur igbolim,
Mulku asbobu izzatu molim.
Meaning: however, I don’t have such a fortune and wealth as they had.

In the heart of the poet, who appreciates his profession to such an extent, he
realizes that it is a high duty to devote himself to his homeland, to use his
knowledge and talent for the happiness of his people.

We have not come across any definite information as to when the poet was
born and when he died. Some poetic evidence (for example, a qit’s- history)
confirms that he was actively engaged in artistic creation in the second half of the
XIX century. According to Vozeh's tazkirah, "he is still alive" ("he is alive now"),
Shukuri grew old in the 1970s (the tazkira was composed in 1871).

There is also a masnavi in Shukuri's poetry entitled "Afzal ul fuzalo
Humuliy janobig’a ummiyi Shukuriyning arzu ravonlig’i". It deals with the
issue of teacher and discipleship, and the poet expresses his love for his teacher
Humuli. It contains the following verses:

Erding shuarolar ichra nodir,

Yo’q kimsa bul ishga sencha mohir.

Meaning: you were the only one among the teachers, there is no one
who can do this like you.

This masnavi has not only enlightenment and educational significance, but
also historical significance. He created the image of the famous poet and scientist
Humuli and promoted science and gnosis.

Now, as for the poet's devon, two manuscripts of him have come down to us.
The first is kept at the Institute of Oriental Studies named after Abu Rayhan Beruni
of the Uzbek Academy of Sciences under number Ne5022, the second at the St.
Petersburg Institute of Manuscripts (inv. Under number S1581). Turkmen scholar
A.M. Muginov classified the Leningrad copy of the poet's devon. According to
him, the year of the creation of the devon is unknown, and the manuscript consists
of 137 pages. It is said that there were several Marsias, Masnavis, and Rubais.

According to K. Tohirov, the Leningrad copy of Shukuri's devon was copied
by Secretary Avaz Muhammad Samarkandi and taken from Bukhara to St.
Petersburg in 1915 1.

The Tashkent Devonian Manuscript No. No5022, kept at the Institute of
Oriental Manuscripts of the Uzbekistan Republic Academy of Sciences, consists of
126 pages. The general order of the devon is as follows: 106 pages of Turkish and
20 pages of Persian poems. The number of Turkish poems in Devon is as follows:

1 Kapanr: ToxupoB K. V36ex Ba TypkmaH amabmii anokamapi Macamamapura Ioup. AnaGuér Ba xaér. —
Camapxkang, 1977. — 2-con. — b. 49.
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63 ghazals, 1 muhammas, 2 musaddas, 13 masnavi, 2 fard, 4 qita, 1 tarje'band (180
lines), 8 ta’rixs. Devon's poems in Turkish consist of 3490 verses. In the process of
transforming the Shukuri devon, we have witnessed that the sequence of genres is
not given to a certain degree of consistency. As the book “History of Uzbek
Literature” rightly states: “Shukuri devon by its structure does not correspond to
the official rules of devon. They do not have a certain sequence of genres, but are
mixed, there is a special preface, and a lot of ta’rixs, Masnavis are provided with a
title as a special commentary “ 1,

Devon started with a preface. The preface begins with praise and then
continues with a praying dedicated to our Prophet Muhammad (peace be upon
him). An important aspect of the preface is that it reflects issues such as the
biography of the poet, the relationship between the ruler of the time and the poet,
the history of the creation of the devon, the composition of the devon's genres. We
read in the preface: “ I had poem, ghazal, muhammas, ta’rix, masnavi, rubai and
an arizai in Turkish and Persian. | completed some of them and compelled all of
them in devon” 2.

A large part of Devon is composed of poems in the ghazal genre. The number
of ghazalles is 63 and the total volume is 1372 lines. The peculiarity of Shukuri's
ghazals is that it is a meeting of large-scale ghazals. There are 12, 19, 23 and more
bytes of ghazals in 7 bytes in the poet’s divan.

If we look at Shukuri's work, he was as inspired in Tajik as he was in Uzbek.
The 20 pages of the poet's devon consist of Persian poems. Their total number is as
follows: two ghazals, eight masnavi, three ta’rix, seven rubai, two mustazads.
Persian poems also begin with traditional praise and dua. Praising Allah, he
emphasizes that he is a helpless servant and that he should find solace in his
poverty by always being poor in the sight of his Creator:

Bo olam tu Xallog ham yaktagoh,
Naboshad bigayri az tu pushti panoh.
Ey Hayyi azal Xudoyi akbar,
Rahmonu rahimu bandaparvar.
Meaning: In this world, Allah is unique, except him no one can help. Oh
Allah, you are very kind to your slaves.

In the poem, the poet describes the power of Allah, who created human
beings in a variety of ways, one rich and one poor. Some people are strong, some
are weak, some are dumb, some are talkative. Some are impossible, some are
lucky. Such diversity depends on the will of God. The poet also praises the king of
time. Describing him as just, merciful, and sharia-compliant, he wishes him a long
life and reign. After the praise of Allah, the poet goes on to glorify the qualities of
the prophet. He writes that our Prophet (s.a.w) was the last prophet and the most
beloved servant of God. He is the one who caused the creation of the whole
universe. The whole universe, the earth and the heavens, the kings, all the great
beings, will be his followers. Even in the hadith, it is said, "Lavlaka, lamo holaqtul

1 ¥36ek anabuétn Tapuxu. 5 xwpmk. 4-xuna. — T.: @an, 1978. — b. 267.
2 Illykypuit A. eBon. — Tomkent: Haspys, 2018. — B. 9.
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aflok," meaning, "If it were not for you, | would not have created the heavens."
The number of the kings of the world is the beggar of the sun. The best people of
the age are the victims of your face. You are a skilled leader to all leaders, unique
leader to all leaders.

Shukuri then dwells on the great people of Islam world and describes them
with distinctive qualities. Hazrati Abu Bakr Siddig (may Allah be pleased with
him), Hazrat 'Umar (may Allah be pleased with him), Usman (may Allah be
pleased with him), Ali (may Allah be pleased with him) describes all four as the
light of the palace of religion, each as the moon of the provincial world, and each
as the fruit of the tree of mercy.The poet begins the description of the king after the
hymns of the khalifas Although its capital is Bukhara, the worldglorifies it as the
sultan of the earth, the shadow of God on earth.

It is said that Shukuri made a stick for a Samarkand cleric. But in return for
his service, he does not hear a word. One day, he wrote and sent a Persian rubai to
the poet. Here is that rubai:

Ey asli vujudi tu ziyak gatra mani,

Zinhor ma kun bar ulamo kibru mani.

Zeroki hami guft rasuli madani,

Man akrama oliman, fagat akramani.

Meaning : In fact, your body is made of a drop of semen. So do not be
arrogant to the scribes. Whoever honors the scholars, it is said that our Prophet
honored me.

In response, Shukuri writes 5 rubai. 3 of them are in Persian and 2 in Uzbek.
The first rubai says:

The answer is as follows:

Gar olim dar shar'i rasuli madani,

Joiz nabuvat bar on kasi kibru mani.

Dar haqgi chunun olimi farmud nabi,

Man akrama olimi, fagat akramani.

Meaning: If a scholar is faithful to the Shari‘ah of the Prophet, it is not
permissible to be arrogant towards such a person. Our Prophet Muhammad
(peace and blessings of Allaah be upon him) said about them: Whoever honors a
scholar, then he has respected me. His poetic answers to the scholar show that he
was also a mature scholar in the field of religion. After all, a truthful poet requires
fidelity in everything, sincere devotion. Our Prophet. (s.a.v) considers only the
scientists who are heirs worthy of respect.

The second rubai:

Gar olimi mohiri masoil boshad,

Dar rogi amal hamisha ojil boshad,

Ikromi hamon kasbu vod ikromi nabi,

Illo ba avomi daxr shomi boshad.

Meaning: If a scholar is skilled in religious matters and does not deviate from
the path of good deeds, then such a respectful prophet, and honoring such a
person, is tantamount to honoring the Prophet. However, a scholar who does not
have a deep knowledge of religious issues is among the common people.
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Hence, the creation of all three rubai was motivated by the rubai of the
scholar. This shows that Shukuri is able to create at a high level in the Persian-
Tajik language, he has a deep knowledge of what science is, what practice is.

So, to one rubai of the scholar, Shukuri responds with five quartets, which is
an extremely rare phenomenon in artistic creation.

The second chapter is entitled "Issues of Meaning and Skill in the Ghazall"
and consists of two parts. In the first part, entitled "Tradition and innovation in the
poems of Shukuri, the world of themes and images", it was studied that the poet
tried to continue the advanced traditions of our classical poetry, the novelty of the
poet's lyrics.

It is well known from the history of literature that Eastern poetry
encompassed several genres with unigue meanings, forms, and artistic features.
But among them, the ghazal has been at the forefront in all ages and eras. Because
pen-shaking in the ghazal genre was, firstly, a recognized experience of
demonstrating talent opportunities in the literary environment of the period, and
secondly, a reflection of poetic skill. Moreover, the most advanced and vital
literary traditions are largely continued in the form of ghazals.

Just as Persian-Tajik ghazalism has a long and exemplary history, the
ghazalism of poets who wrote in the Turkic language deserves special attention in
the researches of dozens of our scholars, such as Professor A.Hayitmetov?!,
N.Mallaev?,, Yo.lsxakov?,, R.Orzibekov*,, O.Nosirov®. Teacher M. Shaykhzoda
divided the ghazal into romantic, orifona and rindona types. The fact that this
classification itself is connected with the mystical teachings of the ghazal testifies
to the fact that religious and mystical ideas also play an important role in it.
Indeed, if we imagine the ghazal genre as a raging river, one bank of which
belongs to the metaphors and the other to the lovers of divine love. Literary critic
Yo. Isxakov spoke about the same issue, emphasizing that secular love is not
contradicted in the poetry of A. Navoi, the sultan of the ghazal kingdom:
“Figurative love is considered as a manifestation of romantic reality or a specific
stage in the path of real love. For a spiritually pure, spiritually perfect person, the
metaphor itself is the truth™®. In mastering not only ideological, but also artistic
secrets of ghazal, Shukuri, along with his teachers who wrote ghazals in Turkish,
diligently and inspiredly studied the works of world-famous poets of Persian-Tajik
literature, such as Saadi, Jami, Bedil. But his mentor, his unique inspiration, was
Alisher Navoi. From Navoi he followed not only in the application of ideas,
content, methods of expression, but also in the description of the spiritual state,
spiritual changes in the inner world of man through color and color types. In this
regard, it is commendable that he continued the Navoi tradition in a worthy
manner.

Navoi's "Navodir ush-shabab™ devon has the following ghazal:

! Xatiurmeros. A. Hasowuit upukacu. — T.: “@an”, 1961.

2 Mannaes.H. Cy3 canpatuausr TynToxu. — T .: “ An1abuét Ba canpar”, 1991.

3 Ucxokos E. HaBowii nootukacu. T: ®awn, 1983. — B. 25.

4 Opsubexos P. ¥36ek mupuk mossmsicnaa Fasan Ba Mycammar. — T.: “@an”, 1976. B. 6.
5 Hocupos.O. V36ex anabuétnna razan. — T.: “AnabuéT Ba canpatr’, 1972.

6 Ucxoxo E. Hasowii mootukacu. — T.: @an, 1983. — B. 25.
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Kirsa ul gul hirmani agyor ila gulzor ara,

Men hamono tolpinurmen xirman etkan xor aro,

Mening: if she enters garden, and | still want to enter this garden too.

This ghazal consists of 9 bytes and is written in the rhythm aruz frame ramali
musammani mahzuf (foilotun, foilotun, foilotun, foilun — -V --).

Shukuri's devon also has a ghazal with the same weight, **Yordin ayrilgoli
zohir erurlar ko’zda yosh, O’q bulur zohir kavokib hayli chun botsa quyosh**
(because of separation with my love, | cry every night when the Sun sits).
Tradition and innovation are also evident in the idea and art in this poem. Alisher
Navoi's ghazal contains a unique verse based on a beautiful metaphor: “Yashil
o’sma bilan zeb berilgan qoshlaring gulzor sahnida jilvagar bo’lgan ikki
tovusga o’xshaydi”, (Your eyebrows adorned with green color are like two
peacocks fluttering on the flower garden) :

Lojuvardiy vo’sma birlan zeb bergan goshlaring,
Jilvagar bo’lg’on ikki tovus erur gulzor aro.

In the following verse of Shukuri, we see that the same metaphor has been
developed and a new side of it has been opened:

Lojuvardiy vo’sma chekkan gosh aro xol ul masal,
Ikki tovus gul aro bir donag’a aylar talosh. (D. p.58)

That is, the poet likens the mole between the eyebrows with a green color
to two peacocks fighting over a grain in a flowerbed.

At this point, Shukuri also refers to the image of the mole. It is well known
that the mole is one of the traditional images with a unique symbol in classical
literature. In it the beauty of the mistress is understood. The mole on the lover's
forehead, like a divine miracle, adds more beauty to the beauty of the earth. These
analogies are even more remarkable with their peculiar difficulty.

While Navoi's tashbeh (like metaphor) has a special charm, Shukuri's tashbeh
Is no different from his predecessor's in terms of bringing the unexpected scene to
life in the eyes of the reader. In other words, we can say that Shukuri was able to
hit the way of Navai. Since poetry is an art of direct figurative expression, it is
important that the images in it reflect the problems of the period more vividly than
other types. The importance of color in creating an image is incomparable. “The
symbolic use of colors in the ghazal to reveal different aspects of the human
spiritual world is one of the methods characteristic of Navoi's ghazal. In Khorezm
Ogahi and in Bukhara Shukuri wrote separate ghazals in this way” *.

As the literary critic S.Utanova rightly noted, "In Navoi's poems the meanings
of purity, accuracy, goodness, light, greatness, justice, and most importantly,
beauty are widely covered"2. In Navoi's devon "Navodir ush-shabob", there is a
ghazal starting like:

Ashkdan bo’ldi garorg’on kulbai vayronam oq,
Kulbai vayron demakim, diydai giryonim oq,—

1 8:736e1< anabuéru Tapuxu. 4-xmna. — Tomkent: ®an, 1978. — b. 187.
2 Vranosa C. Anumep Hapowuii razanuétuna panr cuMmonukacy: ®unon. gpan. Homs. ... guce. — Tomkent, 2007.
—b. 138.
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Meaning: because of love my dark hut is white (bright) now, not only my
hut but also my eyes are white (bright).
Inspired by this poem, Shukuri composed the following verses:
Jilva azmin qildi men sori kiyib jononim oq,
O’ldi hijrondin qarorg’on kulbai ahzonim oq.

Yo ’q savodu xattu bo’ston ila maktabdin manga,

Ne ajab bo’lmoqlig’i daftari devonim oq*.

Meaning: in white dress my love came to me, my hut turned into bright
(it was dark here). I don’t know how to write well and how can my devon be clear.

The mental state of the lyrical protagonist is revealed in the ghazal on the
basis of black and white contrast. The lover's hut was darkened by the grief of
separation. The hut is a symbol of the world of the lover. The world is also dark in
his eyes from the intensity of separation. Then the visit of the white dressed
mistress illuminates the heart of the lover. The poet expresses this situation
through the transformation of black into white:

Tiyra shoming subh yanglig’ ravshan o’lsa, ne ajab,
Ey Shukuriy, gar netib chigsa mohitonim oqg.

Apparently, both ghazals are beautiful examples of poetry. The radiant ghazal
"Gul" in Shukuri's devon is another beautiful example of the passages made to
Navoi. The poem is entitled "Payravi Amir Navoi". This can be considered as an
expression of Shukuri's boundless love for Navoi's work. Shukuri, like Navoi, does
not contrast figurative love with real love, but sees figurative love as a means to
reality. The lover sung by the poet is the meaning of life, the light of the heart.

In Navai:

Orazingni bog’ aro chun ko 'rdi, hayron bo’ldi gul,

Bargsiz qoldi, nedinkim, bas, parishon bo’ldi gul.

Meaning: Seeing your face in garden, the flower was leafless and
oblivious.

In Shukuri :

Ko’k nigobin chexradan chun soldi xandon bo’ldi gul,

Bulbuli bechoralarg’a ofati jon bo’ldi gul.

Meaning: seeing her face, flower was happy, it was a flower for pure
nightingales.

It is known that Bedil and Fuzuli, thinkers and Sufi poets, had a strong
influence on Turkish and Persian literature. In Movarounnahr, for example,
Turkic-speaking poets followed Fuzuli and Persian-speaking poets followed Bedil.
Of course, Shukuri is no exception. We see the influence of Fuzuli in his Turkish
work and Bedil in his Persian work. Shukuri completes a number of taboos on
Fuzuli's ghazals. Here is an example:

Ochar gul orazin, bulbulni nolon o°’ldig’in bilmaz,
Chu g'uncha hasta ko 'ngli tah-batah gon o’ldig’in bilmaz?, —

" llykypuii A. Jleson. — Tomkent: Haspys, 2018. — B. 48.
2 Viia man6a. — B. 52.
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Meaning: she shows her face, without knowing, he and his soul are
destroyed.
He called his ghazal "Payravi Fuzuli. Also, under the influence of the great Azar
poet, composed ghazals such as "bilmaz", "bengzattim”, "chu™ . However, while
these taboos have much in common with the poems that inspired them in terms of
rhythm, rhyme, and radiance, their themes, ideas, and metaphors are entirely new.

Shukuri continued the traditions of his predecessors and also created
romantic, (ghazals in the description of love) orifona (ghazal is written completely
in one rhythm) and rindona ( ghazals in the description of wine) samples of lyrics.
If we look at the semantic structure of the poet's poems, we can see the mystical
concepts and symbols, oriental images and expressions, traditional and symbolic
figurative images. This clearly shows that the poet is determined to continue the
traditions of the East, in particular, the Uzbek ghazal. Traditional images and
concepts that are widely used in our classical poetry in Shukuri's poems: chashmai
hayvon, sunbul ( a plant), ko’z (eye), oraz (face), xat (written, husn (beauty), lab
(lips), xol (mole), rafiq, zulf (hair), quyosh (sun), oy (moon), gul (flower), bulbul
(nightingale) as well as Christ , Layli, Majnun, Iskandar, Hizr and many others.
His poems are diverse in terms of subject matter. They cover social, moral,
romantic, philosophical and other topics. In the poems of the poet, a certain theme
does not lead, but the fact that he addresses different topics is the product of his
attitude to life, to society. The theme of love in Shukuri's poetry is also
distinguished by its unique diversity. This theme has been repeated over and over
again in classical literature, and many royal works have been created in it. In his
lyrics, the poet sang, along with divine love, love in the broadest sense, a man
burned in the flame of love. The desires, aspirations, struggles, experiences, joys
and sorrows of this person are the essence of the poet's poems. Along with the oral
tradition of the people, the best traditions of our centuries-old poetry have played
an important role in the development of the poet's lyrics, both ideologically and
artistically.

“Poetry is the pursuit of light, of spiritual enlightenment. A poet is a person
who sees the world in clear realities and shakes his pen in bright emotions, he lives
in pain not only in the external world, but also in the inner world of a person™* —
said teacher I. Haqqul. These ideas also apply directly to Shukuri's work. In the
works of the poet we see that the call to love through poetic images and the
glorification of a higher feeling play a central role. The age-old theme of classical
literature, the innate feelings such as love for the Truth and attainment of Him
(Allah), are beautifully and uniquely expressed.

One of the poet's poems on social issues is the ghazal "Diram". In this poem,
which consists of 5 bytes, he truthfully reveals the injustices in life, the
abominations of officials:

Va'da qildi ul bahori lutfi davlat yuz diram,

! Xaxkyn U. Mymoxana éraycu. I1. — TomxenT: Tadakkyp, 2019.— B. 162.
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Yuz chaman ochti ko 'ngil bo ’gida har yolg 'uz diram *.
Meaning : officials promised to give diram (money), although many
times passed, they did not give.

In this byte he expresses his opinion through the art of repetition. That is, in
the first verse, the word yuz (a hundred) is a rhyme, and in the second verse, the
word yuz is an adjective. The poet says that the diram (coins) in the garden of the
heart was opened a hundred times as a flowwerbed, because great promises were
made by the heads of state. Shukuri has suffered a lot as a representative of the
common people. The income from his profession was not enough to live on. The
forced life in Nasrullah's palace was a sign of his freedom. The poet expresses
through beautiful artistic images that "diram" - money is a vital necessity for man,
and even the main source of strength in the formation of man's spiritual maturity.
In the first verse, the word "hundred dirams" promised by the officials is
mentioned, and in the second verse, the word "hundred" is used again, and the art
of tajnis emerges:

Oy yuzini ko 'rmakka ul yuz va 'dani men telmurub,
Intizoridin ogarmogq birla bo’ldi ko ’z diram.

In the first line of this verse, the poet exposes the false promises of the
officials, noting their unprovenness. In the second verse, the poet reflects the rage
of the heart. The hardship of making money was so hard that even the eyeballs to
make it flowed, he says. It was also a mournful lament of the people.

Ro’zg’oring qora bo’ldi, oq yuzini ko ’rmayin,

Ey Shukuriy, zikring o’ldi kechayu kunduz diram 2.

Meaning: waiting that diram your days are like nights, Shukuri, you
every night nad day about it.

The poet used the art of tazad through white and black in this verse. This is
the praise of the ghazal, which refers to the tragic fate of the suffered people in
society. The main part of Shukuri's comic works written during this period was
directed against officials and superstitious figures.

The third part is called "The Art of Shukuri's Ghazals". When examining
the poet’s poems from an artistic point of view, a distinct aspect of his talent is
once again evident. For example, in one verse, he attributes the blackness of the
pupil of his eye to the fact that he made a stick out of his eyelashes and looked at
his clothes in mourning:

Olib mardumak kirpikimdin aso,
Tutub motamim, gilmish yengin garo.

Meaning: | made a stick of my black eyelashes and they made my sleeves
black
He explains that the sky is full of bright stars with the increase in the number
of children in the sky, because tonight the pot looked full of corns. It is a peculiar
and arduous allegory, which we do not find in the works of other classical poets.

" Illykypuii A. Jleson. — Tomkent: Haspys, 2018. — B. 38.
2 Viia man6a. — B. 38.
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Yuzduzlar emas, charx bolosi ko ’payibdur,

Be kecha qozoni to’la bodrog’l ko rundi.

Meaning: they are not stars, but sky’s full of its children, like the pot is
full of corns.

The third chapter is entitled ""Genres of Uzbek poetry of the XIX century
and Shukuri* and consists of two parts. The first part, "Small Genres in Shukuri
Poetry," examines and analyzes the poet's rubai, qit’as, andta’rixs . Shukuri often
refers to the qit’a genre. In particular, it has created a comprehensive qit’a — ta’rix
by expressing complaints about the times or protests against the actions of officials
among the people. The continuation of the poet, entitled "Arzi duo namudani
Shukuri ba shukronai rasidani sarupoyi mukammal az janobi Sultoniy” begins as
follows:

Ey shahanshohi zamon, soyai nuri G affor,
Homiyi dini nabiy, xusravi iglim mador.

Bu tilamchig’a o ’shal chog’l karomat bo’ldi,
Po’stin ila dog’l fo ’ta, kafshu dastor.

In this 15-byte- qit’a, the poet expresses his prayers of desire. In the verses
quoted, the poet praises the Sultan of time, the shadow of God on earth. In the first
verse, he addresses through the art of prayer, "O king of time, the shadow of the
light of the Creator, the Prophet, the patron of the religion of Muhammad, the king
who is the backbone of the country,” and in the second verse, he describes like,
“your place is where anyone can pray, and your kindness is equal to everyone (for
the poor and rich). Then he moved on to the goal and said, "By Your grace, this
poor beggar was also given a belt and a shovel." The main idea of Shukuri on this
qit’a is an artistic interpretation of the just rule of the state.

One of the most popular genres in the East, the rubai, also has a special place
in Shukuri's divan. It is also noteworthy that the rubai were written in Turkish and
Persian. There are four Turkish and five Persian rubais in the poet's known divan.
A.Navoi and Z.M.Babur also spoke about the peculiarities and possibilities of
rubai rhythm. Rubai’s subject scale is also extremely diverse, so its tones also
differ from one another. For example, it is impossible to compare the musicality of
the rubai in the spirit of love and patriotism with the tone of the rubai in the moral,
social, philosophical sense. Since the rubai required conciseness in both word and
thought and image, the rubai writer was forced to fully comply with the
requirements of art. Shukuri is one of such poets. Although the rubai in Devon are
called rubai by the poet himself, they are not in the rhythm prescribed for the
rubai. Still, the content is valuable. The poet also referred to the rubai genre in his
preface and called it rubai:

Agar baqoiy hayoting bo’lunsa yuz yil,

Qilib bu umr ila ta rixida ta Jjil.

Hanuz lutfni mingdan biriga arzimagay,
Yagindur ushbu so ’zum, ogillar mukarar bil *.

 yxypuit A. leon. — Tomkent: Haspys, 2018. — B. 10.
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This rubai of the poet is one of the best examples of Uzbek rubai with deep
and sharp philosophical content. R. Vozeh writes in his memoirs: “Shukuri
Abdushukur is one of the great poets of the heavenly Samarkand. The fame of his
poetry has also reached out to meetings and audiences on the fringes. In particular,
in the field of ta’rix, he impressed all his contemporaries!. Indeed, the poet has
shown great skill in this genre. His devon contains dozens of ta’rixs written in qit’a
, masnavi, and even ghazal and ode form. Written in Tajik and Uzbek, these ta’rixs
are dedicated to various events of the period. In this context, Shukuri ta’rixs can be
grouped as follows: the deaths of celebrities, the ta’rixs dedicated to the
construction of high-rise buildings; ta’rixs recorded the conquest of certain
provinces and cities by Amir Nasrullo.

A. Hayitmetov, a literary scholar who has studied the works of palace poets,
writes: “For more than seventy years, we have put many poets aside, calling them
"representatives of religious mystical literature,” "palace historians," "palace
substances". However, most of the Uzbek classical literature was created in the
palace” 2. It should be noted that Shukuri's historical poems were also created in
this palace. The poet made a great contribution to illuminating the dark pages of
our history, reflecting the life of the palace, real events in his ta’rixs, masnavi and
poems.

Page 6a® of the poet's Devon gives a history of Amir Nasrullah's march to
Kokand. The poem begins with the following headline: “The king of the world, the
sultan of sharia, that is, Zillullah Sayyid Amir Nasrullo, once captured the whole
country of Muhammad Ali Khan Qogani and sent his descendants from the climate
of existence to the desert”

...Xoni Qo qoniy- zolimi badmast,

O ’zini sharodin sivo topdi.

El halolin gilib zinoyi harom.

Nisbati shayxi Barsio topti

Onasini o ’ziga aqd aylab,

Juft o’lub, suhbati halo topti *. (meaning follows with below lines)

Shukuri expresses his thoughts as a direct witness of historical events on this

ta’rix-qit’a (poem) . Although he knows that Nasrullah is a ruthless ruler, he does
not support the activities of Muhammad Alikhan, the khan of Kokand. In other
words, the reason for the weakening of the Kokand khan is his devotion to life, his
work against the Shariah (religion), he said, and he evaluates the historical period.
He strongly condemns Muhammad Alikhan's marriage to his stepmother and
confirms his opinion in the concluding part of the story:

Ta rixi qatlini Shukuriy so rub,

Bu sifat g ’aybdin nido topti:

“Rif’atu avji zindagoniy ketib,

! Kopu Paxmatymnno Bosex. Tyxdat yn-ax606 ¢u Taskuparys acxob. — 1871.

2 XaiintmeroB A. Amabuii Mepocumu3 ydxaapu. — T.: “YViurysun”, 1997. — b. 38.
3 Ilyxypwmii A. JleBon. — TomxenT: Haspys, 2018. — B. 6.

4 Vma man6a. — B. 9.
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Loyiqi gilmishi jazo topti *.
Meaning: Shukuri asked for the results of his actions and heard this: he
was sent to dungeon Rif’at, as he was deserved (punished).

The second part of the third chapter is entitled **Mukhammas, Musaddas
and Masnavis of Shukuri”. There is one mukhammas in Shukuri's Tashkent
Manuscript Devon No0.5022. This is the taxmis ( a five-line-poem like muhammas)
that Muhammas is related to Humali's ghazal. Writing muhammas is not just a
formal phenomenon. A poet can link his muhammas not only to the poems of
another poet but also to poems that are pleasing to him, that is, which fascinate him
with their content and form. Also, this method in Eastern literature is a form of
learning artistic skills from teachers and a unique way. Thus, Shukuri considered
Humuli, one of the poets who wrote poetry in the Turkish language, as his mentor,
and he linked his muhammas to Humuli’s ghazal:

Orazu la’lu gading oshubi birlan bog’bon,
G 'unchai bog’lig’ guli oshuftau sarvi ravon, —

Shukuri’s muhammas:

Ey bahori husnu davlat, shohi xo ’boni jahon,

Qonga botmishdur ko zungning g 'amzasidin arguvon,

Yerga urmush sabzasin ko'rgach xatingni bog 'bon,

Orazu la'lu gading oshubi birla bo'ston,

G'unchasi bog'lu, guli oshufta, sarvi noravon. (meaning follows below
lines)

According to the tradition in Eastern poetry, he describes the beloved as the
spring of the beautiful state, the king of the beauties of the world. Using the
analysis of beauty, which is a beautiful art of proof, he connects the crimson
flower's covering with the crimson of the lover's eye. He depicts a gardener who
saw a beautiful shape through the art of tashxis knocking the grass in his garden to
the ground. In this way, the taxmis prepares the ground for itself from the ghazal
that is being tied: the beautiful face of her , the red lips, seeing her body, the buds
of the garden are closed due to jealousy, the flower is desolate, the cypress is
frozen in place.

It is known that taxmis is a work by a co-author. The poet, who connects the
verses, develops the ideas in the ghazal verses inspired by him, continuing the
series of allegories. Consequently, the verses he adds from himself must be
connected with the ghazal byte to which the taxmis is connected, forming a whole.
It is clear that this harmony was achieved in the muhammas that he linked to
Humuliy's ghazal. It is in this verse that the idols in the ghazal verse, which are
connected to the verses that the lovers are amazed in front of their mistress, do not
notice the eyelashes like arrows piercing their soul and pierce their breasts, and
are amazed that her teeth are like pearls, the eyes of the idol in the verse of the
ghazal to which it is connected are skillfully connected to the verse that the eye of
the idol is the fountain of life and her eyelashes are the grass around it:

 yxypuit A. leon. — Tomkent: Haspys, 2018. — B. 15.
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Ko zgudek o’trungda ko zlar hayronlaring,

Farg etolmaslar alar to o’qlari paykonlaring,
Durj ila durlarmudur yo og’izda dandonlaring,
Nargising —ayn ul-hayot, sabzasi- mujgonlaring,
Yo mijang milu ko 'zung ahli nazarg’a surmadon.*

There are 2 independent musaddas in Shukuri’s devon. Although they are
rare, they are works of educational value in terms of content. One of the important
points of Shukuri’s musaddas is the motives of longing and reminisce in it. As he
sings of his noble desires and aspirations, he hates injustice and violence, and sings
a life of freedom and liberty. In this regard, his musada, which begins with the
verse "Maylim har soat meni mahjurni Farg’on chekar"”, is characteristic. This is
one of the best works praising sacred nostalgia and patriotism. The lyrical
protagonist of Musaddas is the poet himself. Although he lived freely in other
countries, such as Samarkand and Bukhara, he could not go to his native Fergana
and shed tears of longing:

Maylim har soat meni mahjurni Farg on chekar,
Bo ’ynumi mehri vatan torin solib iymon chekar.
Meaning: | always think of Fergana, | feel longing for it.

These verses are the highest artistic example of nostalgia and suffering, which
have a real meaning, such as complaining about seperation, longing for the
homeland. In the first line of the poem, the feeling of nostalgia burning in the heart
of the lyrical hero does not leave him alone for an hour. He longs for his
homeland, Fergana, and sheds tears and grief, but he is helpless. The reason is the
lack of opportunity. That is why the lyrical protagonist laments, "My eyes bleed to
the point of shedding." Because of the free life in the palace, no matter how hard
the poet tried to go to his homeland, it was impossible. Shukuri's hard life at
Nasrullah's palace did not allow him to go to Fergana. For this reason, longing for
the homeland became the main theme of Shukuri's work.

At the same time, revealing that the character of the time is absolutely
disproportionate and contradictory to the real human ideals plays an important role
in the work of the poet. Each verse of the musaddas in question is closely
connected with the real feelings of the lyrical hero. While the first byte expresses
the lyrical protagonist’s grief-stricken anguish, the second byte makes the situation
even brighter. In doing so, the poet is forced by the cruelty of the fate to convey
the bitter truth that the root of such misfortune is deep, and that he is still dusting
the intelligent people who are still helpless with his terrible claws. From the given
verses it is not difficult to know the heartaches, mental state, inner sufferings of the
lyrical hero. The inner world of this hero is in harmony with his appearance. Each
item of the musaddas has its own artistic perfection. Consequently, in them the
poet skillfully used the means of artistic representation. It is in this verse that the
poet vividly demonstrates his musaddas skill:

Nurni vaslini soya orzu qilg 'on kabi,
Mehr anvorin sitora orzu qilg 'on kabi,

 yxypuit A. leson. — Tomkent: HaBpys, 2018. — B. 43.
50



Moh ruhsorini zarra orzu qilg on kabi,

Umrni mardum bu bora orzu qilg on kabi,

Suhbati gavxarni muhra orzu qilg 'on kabi,

Bu gadoni orzusi suhbati sulton chekar. (meaning follows with below
lines)

Just as the shadow dreams of the light, the stars of the sun, the particle of the
face of the moon, human being of the second life, master’s tool of the conversation
pearl, this poor also dreams of the conversation of the sultan. That is, the poet
expresses how powerful his dream is in a highly artistic way through the
metaphors quoted.

Shukuri devon has a total of 14 masnavis written in Turkish. Poems of a
social nature form the basis of Shukuri masnavi. These masnavi poems also have
their place with their unique style and artistic color. The masnavi “Hikmatu hakim
jahondaru munojaat, bexabob hazrati g’affor” consists of 248 verses. In the poem,
after the praise and praying, he also sings of socio-didactic ideas:

Desang ulus ichra xor bo’lmay,

Ozurdalik ila yor bo’Imay,

G ayrat bila tur, belingni bog’la,

Rohat talabida mehnat ayla.

Meaning: if you want not to be ashamed among people, and not suffer.
Be active and work hard.

Apparently, the poet emphasizes that in order to be respected among the
people, it is necessary to find fame through honest work. He sings in his masnavi
that a person should be pure in all aspects of life and that the wealth he earns
through honest work will bring him honor. He considers diligence and humanity to
be the highest happiness. Many of Shukuri’s poems are didactic in nature and lead
people to spiritual perfection. The poet says in one of his masnavi:

Gar boshingda hushdin asar bor,
Dunyoga firifta bo Ima zinhor.
Meaning: if you are clever, do not desire for wealth.

"Firifta" means deceived, that is, not to be deceived by wealth. Man thinks
of doing only good deeds, of possessing the highest human qualities. He warns
people not to give in to wealth and forget about humanity. The poet's masnavi,
entitled “Og’ozi shikoyati garduni buqalamun va ifshoi mazammati g addori
nopoydori kajraftori besukun va ba’zi g’ofillarni ibrat birla ogoh gilmoq va ul
qoziyul-hojatg’a munojat demak” (Warning some ignorant people with wisdom,
and the reference to Kadi) is consisted of 137 bytes. It seems that the poet's
masnavi-poems are large in form and mature in content. It is didactic from
beginning to end. "Is there a rug under the people, that wants for glory?" With
these verses, the poet exhorts: Is there a satin blanket under the kings who lived a
royal life? How is he lying in the grave? Look at their condition, even their wealth
has not been fulfilled, has it? So don’t be arrogant, be noble, says the poet. These
verses of Shukuri are didactic in nature and encourage people to think and observe.
The artistic skill of the skilled poet is reflected in such unique metaphors. Such a
beautiful uniqueness is exactly Shukuri’s artistic discovery.
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CONCLUSION

1. Abdushukur Shukuri is a great representative of the Uzbek classical
literature of the late 18th and early 19th centuries. He followed in the footsteps of
his predecessors - Fuzuli, Bedil, Navoi, and in his poems, along with love and
wisdom, glorified honesty, purity, humanity, humility. He created unique works in
Persian-Tajik and Uzbek languages. The fact that he was a poet is evident in the
confessions of Vozeh, Hashmat, Sadri Ziya, and Sadriddin Aini in the 19th
century. The fact that Shukuri's work has been studied by world scholars is another
proof that he is a unique poet.

2. Shukuri’s approach to literary tradition is based on its consistent
legitimacy. He portrayed social reality in bright colors within the possibilities of
existing genres. The poet learned from the works of the great artist Alisher Navoi
and enriched them with new ideas without falling into the traditional. In mastering
not only ideological but also artistic secrets of ghazal, Shukuri, along with his
teachers who wrote ghazals in Turkish, diligently and inspiredly studied the works
of world-famous poets of Persian-Tajik literature, such as Saadi, Jami, Bedil. But
his mentor, his unique inspiration, was Alisher Navoi. From Navoi he followed not
only in the application of ideas, content, methods of expression, but also in the
description of the spiritual state, the spiritual changes in the inner world of man
through color and types of colors. In this respect, it is commendable that he
continued the Navoi tradition in a worthy manner. The fact that he put the titles
"Payravi Navoi" and "Payravi Fuzuli” in his devon proves this.

3. Two manuscripts of Shukuri's devon are known, including Tashkent and
Leningrad manuscripts. The Tashkent manuscript number 5022 of the Poet's
Devon is a work worthy of finding its place in Uzbek literature with its unique
perfection and charm. During the observations, it became clear that Shukuri was
one of the most recognized artists in the literary environment of his time. It was
proved that he had a close creative relationship with the most prominent
representatives of the literary environment of Bukhara in the XIX century:
Shavkiy, Humuli, Vola, Hiromi.

4. The main theme of Shukuri's lyrics is love. A certain part of Shukuri's
ghazals consists of romantic and orifona ghazals, and in almost all of his ghazals
the theme of love and enlightenment occupies a central place. In this series of
poems, the main focus is on the wealth, its transience, not to be deceived by it,
overcoming lust, self-awareness, and they are artistically perfectly illuminated.
The world of themes and images in Shukuri's poems has an educational value due
to its colorful edges. In addition to the romantic-enlightenment theme, social
themes are widely explained in the poems of the poet. The poet made a great
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contribution to the introduction of satire in Uzbek literature with his ghazal
"Diram". He showed courage in exposing the flaws in society.

5. The hymns of praise and praying in the Devon are, first of all, works of art
that perfectly articulate the ideas of Islamic and mystical philosophy, which
perfectly reflect the religious and Sufi views of the poet. The hymns that are
common in Eastern literature are devoted to the praise of Allah and the description
of His attributes. Shukuri, too, in his works of praise, focuses primarily on the
creative power of Allah. In expressing these lofty ideas, Shukuri made effective
use of the arts, such as tashbeh, tanosub, and tazod, which corresponded to
artistic symbols and signs.

6. Shukuri, unlike his contemporary poets, was a prolific writer in some
lyrical genres. Continents and rubais also have a place in the poet's lyrics. In
addition to romantic, moral, philosophical themes, social motives and satirical
elements are also found in the continent and rubai. These are another characteristic
feature of Shukuri’s lyrics of that period. His rubai are ideologically and
artistically mature works. The bright reflection of the world of themes and images
in the rubai, qit’as and ta’rixs of Shukuri's lyrical devon testifies to his immense
creative potential and great artistic mastery.

7. Shukuri's contribution to Uzbek literature can be seen in the completion of
his unique and meaningful works in the genre of history. The poet wrote about the
most tragic events in our history and tried to reflect the dark days. In particular, he
captures Nasrullah's bloody marches. In the history of Shukuri, a number of
important events of his time found their artistic reflection. Shukuri's ta’rixs, which
are rich and stylistically original in terms of the object of the image, have a special
place in the history of the development of the genre.

8. Shukuri's muhammas and musaddas are not inferior to other poets in terms
of their ideological and artistic scale. In his poems he expresses his attitude to real
reality, the tragic image of the people's life, in particular, the description of the
difficult experiences associated with exile, is accompanied by a direct complaint of
that time, of fate.

9. Shukuri's masnavi poems also have their place with their unique style and
artistic color. The period of the history of our literature from the end of the XVIII
century to the beginning of the XIX century has been studied a lot. Special
research has been done on the lives and works of many writers who lived and
worked during this period. However, the literary heritage of the great poet
Abdushukur Shukuri has not been studied yet. This scientific work of ours serves
to evaluate the work of the talented poet Shukuri from today's point of view, helps
to shed light on the general literary life of the period.

10. The study of Shukuri's poetry in a whole harmony - on the basis of
external and internal meanings - is to penetrate deeper into the poet's spiritual,
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artistic world and, at the same time, to understand the highest aspirations of the
human spiritual world. So, there is no doubt that Abdushukur Shukuri has a worthy
place in the history of Uzbek literature. Extensive study and interpretation of his
work serves to acquaint readers with the still unknown new pages of our classical
literature.
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