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KHWPHUII (pancada noxkropu (PhD) tuccepranmusici aHHOTAIHSACH)

JAuccepranmsi MAaB3yCMHHMHT 10J13ap0Juru Ba 3apyparu. JKaxoH Xajikjaapu
opacuja Kedya€TraH pyXUH-TICUXOJOTMK MyHocalariap Oaauuili acap Taxjuiuira
JIOMp MacallaHu PeLeniys MyaMMOCUTa Kypa YHU MHUHTaKajlap aaaOuéru catxuia
3apypusITH HYKTaW HazapujaH aAaOUETIIYHOCIMK COXacuJa XaM  KUJJIUN
BazudanmapHu KyH TapTUOura Kyiimokaa. [mobamnmamyB maBpuaa MUWLIAN
a7a0METITYHOCIIUKHY STHaJla IOKCAJITUPUII, allHUKCA, YeT 3J1 afabuétu Owmian y3apo
MyHOca0aTIapHu MycTaxKamJiall kapaéHuga OUupop Xaiak agaOuETUHU YUUHYM TUJT
BOCUTacHJa sMac, OaJKu TYFpUAAH-TYFpU TapKMMa KWIMINra Tajnad Kydaau.
AliHHKCca, ana0uETIIYHOCIMKIAa MyalsH aaubd wWXKoau Ba Oaguuil acap, yHAarud
peleniusl XOAUCACHUHU TaJAKUK OSTHUIIHUHT SHTU METOJ Ba YycCyJulapu Maiijo
oynMoxknmaku, Oy Oamuuii acapHUHT Ma3MyH-MOXHUSITUTA UYYKYPPOK KHUPHII
UMKOHMUSTHHN Oepamau. Penenius >kapaéHM WHCOHHMHT MabHaBHM  OJlaMH,
TyHEKApAIIUHU, ITYHUHTICK, OKOJKOPHUHT TapakKyp Tap3ura Xoc KOHyHHUSITIIApHU
kamd otum Ounman Oupra Oamuuil acapHM TEpaHPOK aHIJIAIl Ba HXKOJKOP
PYXUATHHHM TYIIYHTUPHILJA aMalldid axaMmusaT KacO »Taau. Apabuil xapaéHnua
pelenius MyaMmMocura 0aauui-3CTeTUK KaTeropus cudaruaa EHIAIIUII, UKOIKOP
O0aauuil MaxopaTUHU OYHIN, €3YBUM acapIApUHUHT afabuil JTUHAMUKACUHU SHTAYa
aHIJIall MyXyUM CaHaJIa/Iu.

JlyH€ anabuéTyHoCnuruaa petenius Xxoaucacura MyHocaoaT ajioxuia YypuH
TyTagu. AWHM anaOuil XOAMCAHUHT aJa0METIIYHOCIUKIA MaxCyCc aramacu
OOpJUTUHU aJoXMJla TAJKUK KWJIUII, Iy TEPMHUHTra Jaxjjaop Oapua OOCKUYJIApHU
MyaiisiH OMp TH3UMra KEeJITUPHII, PElenius kapaéHua UIITUPOK STYBUUIAPHUHT
VpHUHM OeNruiail OpKajiH, KapaéHHUHT PYH-POCT aMalira ONMIMIIMHU TabMUHJIAIIL,
KoJlaBepca, YMYMHM >KMXATJaH YpraHWiraH acapiiapra OYTyHHHHT Tajla0iapujaH
KenuO 4yuKuO EHJaIMIl, HEMHUC KJIACCHK Ba 3aMOHABUM aqaObMETHIIaH KUJIMHTaH
acapyiap TapKMMacu MHUCOJIMJA penentus (KaOdyia KWIWII, aHTJAll) MyaMMOCHHH
YMYMJIAIITUPTAH X0JIJIa YPraHuiil 10J13ap0 XucoOaaHaau.

V36ex anabMETIIYHOCINIMHMHT XauKapo MaiiloHIard VpHH Ba y30eK
MaJIaHUl MEpPOCHMHM TaJIKUK ATHUII, MUK Fypyp Xamjaa KaapusTIapHU aHTJIall
3apypusITH OyTYHTH Tio0auianryB skapa¢HuIa MAJUTHA ama0uii MepOC MOXHUSATHTA
AHa/la 4YyKyp KupuO Oopuul, anaOuil acapiiapHUHT >KaXOH aaaOUETH PUBOKHUIATU
MYHOCHMO VpHHMHM acociall, KeMUHTH NaBp afa0uéThra Ky4jad TabCUp YTKa3raH
TapKUMa acapjiap MEPOCHUHU YPraHUIIHU TaKo30 3TMOKIA. byryHru wmananuii-
Mabpuuii coxamapaaru MCIOXOTiap kapa€Hu Y30eK aJaOHETIIYHOCIUTH OJANra
XaM Katop sHru Bazudanap Kyusntu. “byryH Ou3 naBiaT Ba KaMUSAT XAETHUHHHT
Oapua coxamapuHu TyOJaH SHTUJAllra KapaTuiraH WHHOBAIMOH PHUBOKJIAHUII
nymura yrMmokmamus. by Oexwu3 smac, ambarra. UyHKM 3aMOH MIMJAJAAT OWJIaH
puBOXIIAaHUO OopaérraH XO3Wpru AaBpiaa Kum toragu? SHru Guxp, sSHTU Fosira
WHHOBAIMATA TasHTAaH HaBiaT OTagu’ . by xapa€nma Oupop-Omp xank Oamuwii

1 ¥36exucron PecryGmukacu Ilpesumentn IllaBkar MupsuéeBunnr Ommii Maxkmucra MypoxaatHomach // Xaik
cy3u. — Tomkent: 2017. 23 nexaOps.
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TaakKypu MaxCyJIMHUHT HHCOHUSIT MabHABUH OJJAMUHU FOKCAITUPUILLIATH YPHU Ba
aXaMUATH YHUHT y3UTa XOC XyCYCHSITIIapy OWIIaH OenruaaHaiIm.

V36ekucron Pecniyonukacu [lpesunentununar 2016 wwmn 13 maitmaru [1D-
4797-con “Anmmmep Haowmit HomMumarn TomkeHT maBiat y30ek TWIM Ba anaOuétu
YHUBEPCUTETUHU TalIKui >tuil tyrpucuna’, 2019 imn 21 oxrsadpaaru [1dP-5850-
COH “Y30eK THJIMHMHT JaBiaT TWIM cHpaTHaarn Hy(y3d Ba MaBKCHHHM TyOIaH
OLLMPHUIL Yopa-Tanoupiapu Tyrpucuaa’tu Gapmonnapu, 2017 iiun 13 cenraOpaaru
[IK-3271-con “Kuto0 MaxCynoTJapuHU HAIIp DSTUII Ba TApKATUII TU3UMHUHU
PUBOXIIAHTHPHUII, KUTOO MyTOJIaaCH Ba KHTOOXOHJMK MAaJaHUATHHH OIITHPHIII
xama Taprud Kwinil Oyinya KOMIUIEKC 4Yopa-TaaOupiap AacTypu TYFpUcHAA TH
Kapopu, Ys6exucton PecryGnukacu Basupmap Maxkamacuuunr 2018 iiun 16
despanmaru 124-®-consr “V30ex MyMmMTO3 Ba 3aMOHABHI amaGUETHHU XalKapo
MUKECa YpraHuml Ba Tapfu0 KWIMIIHUHT J0J13ap0 Macaiajapu’ MaB3yCHUIaru
XaJIKapo KOH(PEpEeHIUSHU YTKAa3ull TYyFpucuaa Th GapMOMMILK XaMJa coxara OuJ
Oomka MebEpU-XyKyKUH XyXoKaTiapjaa OenruianraH BasudajiapHu amaira
OIIUPUIIIA YIIOY AUCCEPTAIUS MyalsiH Japakaa Xu3MaT KAIau.

TaakuKOTHUHT pecnmy0/jMKa (paH Ba TEXHOJOTHSJIAPH PUBOKJIAHUIIU-
HHUHT aCOCH# YCTYBOP HyHAJMILJIapura Mocauru. Tagkukort pecny6nuka ¢ax Ba
TEXHOJIOTHSUIAPU PUBOKIIAHUIMUHUHT |. « AXOOpOTIaITad KaMHsIT Ba JEMOKPATHK
JaBJIaTHU WOKTUMOMM, XYKyKWH, WKTHUCOIWW, MaJaHui, MabHaBUU-MabpuQpuit
PUBOMIIAHTUPHUII, WHHOBAIIMOH UKTUCOAUETHU  PUBOXIAHTHPHUI)  YCTYBOP
WYHAJIMILIN JOUPACUIA amMalira OLIUPUIITaH.

MyaMMOHMHT YPraHWITAHJINK Aapaxkach. Y30ek anabuéTIIyHOCIUIuIa
pereniys MyaMMOCUHHU VpraHuil, O0aguuii acapHW TaJIKWH JITHII, XUC dTa OWJIHII
MUJIATIIAp, dJartiap MaJaHUSTIApH SKUHIAITYBHIa MyXUM axaMmHsT KacO 3Taiu.
UunakaM MUAJUTUH anaOuET hakaTruHa perenius opKaluruia 1yHé anaduétu Ouiian
MyKOsiCa KWJIMHMIIIM Ba OOIlKa Xalkjap agaOuériapu ypracuaa y3ura xoc YpuH
srayamm MyMkuH. JKymianas, ¥36ek omumiapunad H. Kapumos, Y. Hopmatos, A.
Pacynos, III. Kapumos, CyBon Menu, A. CaugoB, b. Kapumosn, 3. CoaukoB Ba
Oomka KaTop OJUMJIAp Tap)KuMMa, Oamauuii amabuér MOXMATH, KUECHH
anaOMETITYHOCIINK, aqa0uil TaxJIui, Y3JIAIITHPUIN 3CTETHKACH, ajaduil alokanap,
MaJaHUSATIap Ba anaduéraapapo MyJOKOT Macajaiapu Oyinda UaIMUN TaJKUKOTIAP
o6 Gopramnap?, mynunraex, Xypmua Jdycrmyxamman, Hasap Dmonkyn, Bado
daii3ymo kabu E3yBumIap XaM peleniys Macanacy OuIaH IIyFyJUIaHTaH’,

2 Kapumos H. Masnym Ba HoMabnyM “Ormont’// XKaxon amabuéru, 2017. 12-con; Hopmaros V. Koaupuii xakuna
Kavamap // V36exucron anabuétu Ba canbaty, 2004. 28 wmaii; PacynoB A. Tankun, TankuH, 6axonamr. — TOIIKEHT:
®an, 2006. — 232 6; Kapumos IIl. [lwmnapman awuiapra: (V36ex-nemuc anaGuii aJoKajapuiaH JiaBXajap. —
Tomkent: Anadbuér Ba canwat, 1980. — 151 6; Menu, CyBon. Anabuér dancadacu éxyn Ky3ra ainaHraH KyHruu //
Kaxon amabuérn, 2018. l-con; CammoB A. Kuécmii amabuérmynocnukka xupum. — Tomkenr: Fapyp Fynom
vomugaru HMUY, 2020. — 772 6; sua yma myammmd: Anaduér Ba xykyk [MarH]: Fap6 anaOuétunHuHr ropuct-
agn6napu. — Tomkent: O‘zbekiston HMIUY, 2018. — 840 6; Kapum, b. Pyxusar aimm¢p6ocu. — Tomkent: Fapyp Fymom
vomuaaru HMIY, 2018. — 314 6; ComukoB 3. FOcyd Xoc-Xoxun6 “Kyranry Onaur” acapuHHHT OJIMOHYA WIIMHK-
anabuii TankuHnapu: Qo Gan.Homs...aproped. — Tomkent: 1994. 23 6.

3 Kadka ®. XKapaén. (Tapxumon Bado ®aiizymio). — TomkenT: Y30ekucTon Mumtnii KyTyOXOHACH HAIIPUETH,
2006. — 288 6. 5-15 6ernap; Aycrmyxamman X. XapakaT/aH TyXTarat xapaéH Kuccacu Exy/1 Kaio Ba IyypHHHT OJIHC
KeHIrIIMKIapura >1tysun acap / Cy36omm. — 4 6; Muconnu anrnam-acocuii meson (Esysun Hazap Dimonkyn 6unan
cyx6ar) // Y36ekncton agabuétu Ba canbaru, 2010. 26 Mapr.
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Hynéna xeu kaiicu anabuér Bunbsam Illexcrmp, ﬁoxaHH Bonbdranr I'ére,
Anexcauap Ilymxun, Onope ne bampzak, Anam MunkeBud, JleB Toncroit kabu
aauOJIapHUHT WXKOIUN TakpuOanapuHU ypraHmacnaH TypuO, ¥3 pHBOXK HyTUHH
TaHIal ONraHW TapuxJaH MabayM smac®. Xanc-Pobept Slycc, Bombgranr Usep,
Paitnep Bapuunr, Poman Uurapaen, Xaunc-I'eopr ['amamep kabu kaxoH TaH ONraH
OJIUMJIAp PELENUusl Ha3apHusCH, AIIUPUH YKyBUM OWIaH KOMMYHHKAIUs (MyJIOKOT)
IAKJUIAPH, PELENTUB JCTETUKA MyaMMOCH FO3aCUJAaH XEPMEHEBTHUKAHWHT
dancaduii  xkuxaTiapura MyHocabar Ownmaupu0O, Oamumii amabuérra 3CTETHK
EHIaIIyB HYHAIMIINAA WIMHAN M3JaHUIUIAD OO Goprannap®. AnaOuETIIyHOCIIUK-
na pereniuys >kapaéHu OuiaH y3BHM anokagop Oockuuwiap OViinua MJX
JaBiaTiapuia XaMm Oup Karop TaAKUKOT uuuiapu oiud Oopuiran, xycycaH, H.
Konpan, B. Xupmynckuii, M. baxtun, I1. bepkos, 1. Heynokoesa, JI. Koran, IO.
bopes, O. Hukudopora, B. Crenpmax, H. JleBakun acap myamiudu Ba YKyBUH
ypTacugaru MyJoKoT (KOMMYHHKAIMs) aXxaMUATUHU, pelenuus xapaéuuia 0aguui
U MacajdacuHu, Oaauuii anaOuETHU aHTJIAITHUHT TICUXOJIOTHUK acociiapu Oaauuit
perenuusra agabUETIIYHOCIMKHUHT MYyXUM afaOuil TymryH4acu cudarugarua
KapanulapHy TaJKUK KUIrasmap®,

Kaiin stunran manOanmap agabuér Hazapuscuna Oaguuil Taxjuia Xamza
TaJKUHHA YPraHuliga MyXUM HIMHA Ba aMaluid axamusaTra sra, ajgoarra. JIekux
11y nmaiTraya peuenius macaiacu y30ek aJa0HETIIyHOCIUTUAa aloxXuaa TaJKUKOT
o0bekTH OYynran sMac. bunoGapuH, Oy Macajia X03Upru agaOUETITYHOCIUKHUHT
noy13ap06 Macananapusian OupuIup.

Juccepraums TAAKUKOTHHUHI JUCCEPTALMSA 02a:KaPUJITaH OJIMHM TabJIUM
MYacCaCACHHMHI WIMHI-TAAKUKOT MILIApU OWIaH OOFJIMKIMIU. /uccepranus
Anmumep HaBouit Homupgarm TomkeHT pgaBiaaT Y30ek TWUIM Ba anabuétu
YHUBEPCUTETH WIMHUN-TAAKUKOT MIILIAPU pekacura MyBoQHUK ‘“3aMoHaBHil y30ek
anabuérun Ba anabuil ’kapa€HHU YpPraHUIIHUHT WIMUN-HA3apuid MyammoJiapu’”
MaB3ycCH Jioupacuaa 0axapuiras.

TaakMKOTHUHrT Makcaaum Y30eK aJa0UETHIYHOCIUIUAA pPEeUEnUUSHUHT
WIMHAKW-HA3apUN yCYJUIapHU, METOJOJIOTMK IPUHLUILIAPY Ba NYHAINIIJIAPUHN HEMUC
anabuéTnan KUIMHTaH TapKuMaiap MUCOIMAa ound Oepuiigad noopar.

4 Heynoxoesa W.I". [Ipo6reMbl B3aMMOEHCTBHS COBPEMEHHEIX TUTEpaTyp. — Mocksa; 1963. - C. 67.

5 Jauss H.R. Die Theorie der Rezeption - Rickschau auf ihre unerkannte Vorgeschichte. Konstanz: Universitatsverlag.
1987 (I'epmanms); Iser W.Der implizite Leser: Kommunikationsformen des Romans von Bunyan bis Beckett.
Munchen 1972 (I'epmanus); Warning, Rainer. Rezeptionsésthetik: Theorie und Praxis / 4., unverand.Aufl.- Miinchen:
Fink, 1993. — 504 S. (T'epmanus); Ingarden R. Das literarische Kunstwerk. Eine Untersuchung aus dem Grenzgebiet
der Ontologie, Logik und Literaturwissenschaft. - Halle: Max Niemeyer, 1931.(Tlonswa); 'agamep X.I'. UcTuHa u
meron / [ep. ¢ Hem.; o6t pen. u Beryi. ¢T. b. H. Becconosa. - Mockga: ITporpecc, 1988. — 704 c. (I'epmanust);

® Konpan H.U. 3anan u Bocrok. — Mocksa: Hayka, TPBJI, 1966 (2-€ u3a.: - Mocksa: Hayka, 1972); YKupmyHckwuii
B.M. I'ére B pycckoii nureparype. — Jlennnrpan: 'ocnuruznar, 1937. — 674 c.; baxtun M.M. Bonpock! iuteparypsr
u octeThKHd. — MockBa: 1975. — 479 ¢; Bepkos I1.H. Pyccko-monsckue nmuteparypusie ¢Bsisu B X VIII Beke. — Mocksa:
W3n-s0o AH CCCP, 1958. — 66 c.; Heynokoesa W.I'. TIpoGiieMbl B3aUMOICHCTBUS COBPEMEHHBIX JIUTEPATyp. —
Mocksa, 1963; Koran JI.H. XymnokecTBeHHBIN BKyc. — MockBa: Mbicib, 1966; Bopes H0.b. Dcretnka. — Mocksa:
Beicur.mk., 2002, - 511 ¢; Hukudoposa O.M. IIcuxoaorusi BOCIPHUATHS XYI0KECTBCHHOM IuTeparypbl. — MOCKBa:
Kuura, 1972. — 152 ¢; Crenpmax B.J]. Unraromuii Mup u Mup uTeHus. — Mocksa: 1M3a-8o Pymomuno, 2003. — C. 145—
156; Jlesakun H.H. XymoskeCTBeHHas pEIENIUs KaK JIMTEPaTypPOBEAYCCKOE MOHATHE (K BOIPOCY MOHMMAHHS
tepmuna) // U3sectus [ITJIY um. B.I'. benunckoro, 2012. Ne 27. C. 308-310.
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TaakuKoTHUHT Basudaaapu:

nyHE anaOMETIIYHOCIUTUAAH PEIEenIus XOJAUCACHHUHT TaMOWIIIIApUHH
Vyprauuii, MIyHUHTOAEK, Oaguuil peuenuus HyHaIuIIura JOUp WIMHN TaxJIHiiap
TaKIUM STHIIL;

HEMHUC afaOuETUHUHT Y30eK amaOuéTMHM OOWMTHINra KYIITaH XHUCCACHUHU
Kypcatu6 Oepuil xamaa peuenuus kapaéHuaa €3yBUM Ba YKyBUM IMO3ULIUSCUHU
AHUKJIALI;

Tap)kKuMa Ba WIAMUN 0a€H KWIUII YYyH aCapHHU MablyM MPHUHIMILIApTa Kypa
TaHjgam Xamjaa Oaauui peuenuusHd aaaOuETIIYHOCTUK WIMHHHMHT TapKUOUN
KUCMH cu(aThaa KHPUTHIIL

HEMHC aaOMETUHUHT OMp KaTop JaBpJjiapura TEruium Oyiaran aaubiap Ba
acapiapUHUHT Y30eKHCTOHIArn Kabysl KWIMHHMIIN OWIAH GOFIHK SKMXATIAPHH
oun® Gepwui,

o0bekT acapaap (['orrxonwa JleccuHr, Noxauu Bonbdranr I'ére, Opuapux
unnep, Xaitapux Xaiine, Tomac ManH, XepmanH Xecce, @pann Kadka) xamma
y36ek amabuétu (AOmymna Koaumpuii, AOmynxamun UYynmnoH) HaMyHaJapUHHHT
y30ek anabuérnaa penenTuB 3CTEeTUKAra JOUp TaxXJIWILIAp MOXUATHHHA EPUTHLLI;
KaXpaMOHJIAPHUHT PYXUK-TICUXOJOTUK XOJIATH TaXJWUJIU BOCUTACH[A pelenIUsIaru
y3rapuiuiap 03acuiad WiIMUHN Xynocajaap YAKapHuIL.

TaaKMKOTHUHT O00BEKTHMHM V30€K amaOMETIIYHOCIUTUIATH —PETICTIITIS
MyaMMOCHHHM €pUTHUO Oepulll Y4yH HEMHC KJIACCHK Ba 3aMOHAaBHM anabuétuaan
KWIMHIaH TapKUMaJlap XaM/Ja yJiapra ouji TAAKUKOTJIap TallKWII 3Tau.

TaagKMKOTHUHT NpeAMEeTHHH Y30€K TWINra TapXKuUMa KWIMHTaH HEMUC
KJIACCHK Ba 3aMOHAaBUM aJaOMETMHUHT €TaK4yu LIOUp Xamja E3yBUujapH acapiiapu
MUCOJIH/IA Y30€K aaOMETIIYHOCIUTUA PELETIIHS MAaCATACUHUHT TaXJIUJ yCYJUIapH,
TaMOWWJUIAPY Ba WYHAMIILIAPU TAIIKWI KAJIAIH.

TagkukKoTHUHT ycysuiapu. TaakukoTaa acapilapHd pPEUENTHUB  TaXJIWJ
KWINIIAA KUECUI-THITONOTHK, CTPYKTYpasl, XEPMEHEBTHK, Ouorpaduk Ba pyxui
TaxJIiJI, UIMMAHEHT yCyJutapjaH GhoigaaHuiraH.

TaaKMKOTHUHT WIMMI SHIWINTH KyWHuaaruiapaan noopar:

peuenuus XOAMCACH XaMJa YyHIra TETMLIUIM YHCYPJIADHUHI  Oaauuii
IICUXOJIOTU3MHU [03ara YMKApyBYM TabCUP BOCUTAIAPH, MOATUK YCYJIAp, MKOIUN
WHIUBUTyTUK, OaIuUi 1Ak XaM/a yCIYOHUHT Y3UTa XOCIUTU KaOu Macajaiapu
¥30eKk xamaa KaxoH adaOMETIIYHOCIUTUIATH HWXKOAKOP-0aIuuii MaTH-YKyBUU
TU3UMUTa JOUP Ha3apui TylIyHYa Ba PELENTHUB SCTETHKAa TaMOWWJIJIapUra TasHHUIL
3apypaTu UCOOTJIaHTaH;

o0Opa3, xapakTtep, MNOPTpeTiap TacBUpUla anabuil peuenuus TAJIKUHHU,
Oaaunii 00pa3 sipaTHIll Ba MOPTPETIIApra XOC XapaKTepucTUKalapaa XaTTH-Xapakar,
CIOKET JIMHAaMMKAacu Ba OaJuuil MaTHJIAp TaxJIMJIM HEMHUC TWIMAAH Y30€K Thinra
Xxamja ailpum y30€eK TUINIAH HEMUC THIIMTa Tap>KMMa KUJIMHTaH acapiiap MUCOJIAA
KypcaTub Oepuiras;

anabuii-Ha3apuil Xoauca TacHU(Ura Kypa Tapuxuil Ba SMIUPUK pELEHIIHs,
KyTHWJITaH TOPHU30HT, JCTETUK Macoda, XEpMEHEBTUK EHOallyB, Oanuuit
KOMMYHUKAIUS, HSKCIUTUIUT-XOC Ba HMMIUIAIMAT-AIIAPUH YKyBYM KaOW WIMUU-
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Ha3apui TYyIIyHYAJIApHUHT y30eKk analduil kapa€HuHU Oaxojalira TaTOWK KWW
3apypaTy aHHUKJIAHTaH;

XKAXOH aMa0METIIYHOCTUTUIATH KEHT KYJUIAaHWIAETraH PEIEenTUB JCTETHUKA
TYIIYHYaCH BOCHUTACH[A KWJIMHTAH Taxjmuuiapaa Oaauuii acapHU Y3IIallTHPHII
XOJIUCACUHUHT XaJIK4YWJ TWJ, TO3TUK TaMOWMWIUIap, MHCOH MabHABUM-TICUXOJIOTHUK
Xa€Ty Ba yHUHT OaIuuil TATKWUHU OWJIaH Y3apo YHUFYHIAIINO KETraH! JalUIUIaHTaH;

KJIACCUK Ba 3aMOHABUW HEMHC ana0uéTH HaMOsSHIAJIapu acapjJapUHUHT
anaOui-uIMUN pelenuus XOoAucacu OpKaiu y30ek aauliapu MKOAHWra TabCUPU
MyXOKaMa KWJIMHTaH Xamjaa AyHE MHUKEcuaa onuld OOpuila€TraH WIFOP TaAKUKOT
HyHanunuiapy OWiIaH 3aMOHABUM y30€K anaOuETIIYHOCIUTHIArd WIMHUN-Ha3apuil
Kapanuiap 6eBocuTa KUECTaHTaH.

TagKuKOTHUHT aMaJIMii HATHXKAJIAPM KyHuaruiapaad noopar:

¥30eKk anaOuETIIyHOCTUTH, 3aMOHABUM aga0Ouil TaHKUIYUIUK TapuXH Y4yH
peuenuus OViinya 3apyp WIMUNA (aKT, MabJIyMOTJIapHU aHUKJAI OVinuya Takiaud
Ba TaBCUsJIAp UNLIA0 YMKUINO, TAAKAKOT JAaBOMHIA PEIETINS XaKuaa YUKAPUITaH
XyJiocanap alaUETIIYHOCIUK YUYH SIHTU WIMHUKA-HA3apui MabiIymoTiap OepHIliu,
anabuét HazapusaCH, XO3UPTrU anaduil skapaéH, 3aMOHABUN Y30eK amabuéTu Tapuxw,
Vy30ek-HeMHUC anaOuETHIYHOCTUTH Tapuxu Ba agabuil TaHKUA Tapuxu KalOu
daHnmapmaH spaTuiIaANraH VKyB JacTypiliap, IapCivK Ba KyJJIaHMaJapHUHT
MyKamMMaJUlallyBUa akC STUILN aCOCIAHTaH;

N.B. I'érenunr “Fap6y Ilapk nesonn”, “Fm Beprepuunr usrtupoGiaapu”
pomanu Ba “®aycT” TpareIUSCUHUHI OMp KaH4Ya TapKuUMajdapu KUECUN TaxJIi
STHJIHNO, N.B.Iére amabuii Mepocura OuJl pelenius XOAUCAacH Ba PEIENTUB
xapa€Hiap aaub acapiapyHU OMMara UMKOH Kajap TYJIUKPOK Xamja UIIOHWIMPOK
€TKA3UIl UIMKOHUHU SAPATHUILIN AHUKJIAHTaH;

¥30ek amaOuéTIIyHOCIUIUa pelenius MyaMMOCHUHU WJIMHM-Ha3apui
Kapainuiap OujgaH OOHMUTUINIM Ba MYCTAaKWIIMK JaBpy aaaOUETHIYHOCTUTH (aHu
puUBOXKM  yuyH (oimanu OynraH AHru4a  afabMil-dCTETHK  TaMOWMILIap
MIAKJJIAHUIIINATA XU3MaT KAJIUIIW JaTujUIaHTaH.

TagkukKoT HATHXKAJAPUHUHI  UIIOHYWIMJIMIM  MYaMMOHUHT  aHUK
kyhnnraninry, OAK pyilxatunaru maxcyc >KypHaulap Xamaa XOpPWKUN WIMUN
KypHajutapja KUECUU-TapUXWi, XEPMEHEBTHK Ba PEIECNTHB YCyJUiap OuiiaH
acocllaHTaHu, 0OBEKT aabuii MaHOaTapHUHT TyHE agaOMETIIYHOCIUTHIA MaBXKY/
OysraH pelenTUB ACTETHKAara XOC TaMOMWJUIAp acocuaa WIMUN-KUECUN TaXJIi
STUITAHJIMTH, TaJAKUKOT JkapaéHuja aiHaH ajnabuil MaHOamapjJaH YHYMIIU
doiinananu0, WIMUN HaTHXKA Ba XyJiocajgap YUKApPWITaHH, PECIyOIMKa Ba XaaKapo
MUKECTIard WIMHUK-yCIIyOMid Ba WIMH-amManuil KoH(epeHIusiapaa KWJIWHTaH
Mabpy3ajiap, WIMUN KypHaJJIapAa YOIl 3TUIraH MakoJiajap, XyJjocajap, Takiaud
XaMJla TaBCUSUIADHUHT aMajuéria >KOPUU HTWITaHHW, OJIMHTAH HATHKAJIAPHUHT
BAKOJIATJIM TAIIKUJIOTIIAp TOMOHUIAH TACUKIAaHTaHU OMJIaH U30XJIaHA IH.

TaagKUKOT HATHKAJTAPUHUHT WJIMHI Ba amMajJui axaMuATH. TaJIKUKOT
HATWKATAPUHUHT WIMHM axaMUsATH HIa y30eKk agabuETIryHOCIUTHAArd HEMHUC
anabuéru aypaoHA acapJapUHHUHT  FOSIBUH-Oanuuii, ycliyOWil Ba TO3THUK
XYCYCHUSTIApU MAaxCyC VpraHWITAHIIUTW, YJiapAard PEeUenTUB XOJIATIAPHUHT
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Ma3MyH-MOXUSATUHHA  EpUTHINAA MWIMHU-KUECUHA  TaxXJIMJI  METOAMIAH  KEHT
doiinanaHUITaHINTH,  XO3Upra  Kajap  peuenius  XOJucacu  eTapiu
ypranwiMaramyiura cababiiv YHUHT aJa0METIIYHOCIMKAA TYyTTaH YpHHUTa KEHIPOK
YBTHOOP KAPATUIITAHIIUTH, PELENIHs TYFPUCHIArd MabIyMOTIAp aHUK Jalujuiap
acocuzia  COJNMIITHPWITAHIWTH  OwiaH uiaMui-Ha3apuih MaHOa  cudaruga
doigaraHnIl MyMKAHIUTH OUJIaH N30XJIaHA M.

TaaKUKOT HATWXKAJIAPUHUHT aMaJiiid aXaMUATH WILIJIAard Ha3apuil ymyMJiamma
Ba Taxmwuiapaan “Amabuér nHazapusicu’, “AmaOUETITIYHOCIUK METOJIOJIOTHSICH,
“baguuii Taxyun’, “Amabuii anoxkamap”, “MamanusTiapapo Mynokor’, “Typkwuii
TWIIAp Tapuxu Ba anabuéru” danmapugaH JapciiMK Ba YKyB KYJJIaHMaJIapHU
TaKOMWJIJTAIITUPHUILI, Mabpy3a Ba CEMUHAP MAIUFYJIOTIAPUHU 0110 Oopulll, OUTUPYB
MaJlakaBUM Ba MarucCTPJIMK HIIUIAPUHU Oa)kapwuill, IIYHUHTJEK, THUJI Ba agaOuér
HYyHaNMIIMIA TabJUM OJIA€TraH Tanadanap, YKUTyBUWIap (GoilfallaHuIIapyd y4yH
anabuér Hazapusicura ouj SIHTM YKyB MaTepuaslapu, MaB3yra OHJl PUCOJia, YKYB
KYJIaHMasapu €3uiiia GpoimaaHuIn MyMKAHIIATYA OMIaH OeNruiaHaIu.

TagkukoT HATHKAJIAPUHUHT JKOpHil KHJIMHHIIN. V36ex
a1a0uETIIYHOCTUTHIA PELeNlyusd MyaMMOCH (HeMHUC anabuéTuiaH TapKumaap
MUCOJIUAa) MaB3yCHHU TaJKUK ITUII OVIiNYa OJIMHTaH UJIMUI HaTHXKalap acocuia:

TaakukoTna WNUIAd YMKWITAH MaTHIApra EHAANIyB Ba TaxJIMII YCYJUIapH,
TaxJIMJI BOCUTAJIAPUHA KYJIIaml (aHUKCA, YT TUJINIard MaTHIap OujiaH UIUIaIa),
WwIMUI  agabuérnap MyTojlaacuaa MajJaHustiapapo (apk HyKTaum HazapuaaH
MyHoca0ar Oungupuil Me30HJapu TONMIKEHT J[aBjiaT arpap YHUBEPCUTETHIA
Oaxxapuirad “Mapkasuii Ocuéna kacOui TabauMHu puBoXIanTupuin” (2018-2019)
IpaHTH Joupacuaa OenrwiaHraH Basu(aJapHUHT MKPOCHHM TabMUHIIAIIIA
dorinananunran (Onuii Ba ypra Maxcyc TabiauM BasupiurdHudr 2021 wun 10
depangarn 89-03-820-con mabiymoTHOMacu). Hatmkana, Tapkuma sxapaéHuia
UIITUPOK ATraH Xap OUp MHCOHHUHI YPHHU Ba pojiu Oopacuja OuMp KaTop Ky3aTyB
MEXaHU3MJIapU UIIa0 YMKWJITaH Xamja MaTHJIApHU TYITyHHIJIa Ka4OH Ba KUMTa
TYFPULIAH-TYFPU MYpPOKAaaT KWIWII KEPAKIUTU KUXATIApU YMYMIAIITHUPUITAH
X0JI]a THU3UM IIAKJUIAHTUPWITaH, KOJlaBepca, TabiuM JacTypilapuja Hazapja
TYyTWITaH MaTHra ¢EHAANyB YyCyJUlapu, TaxJIMJ BOCHUTAJAPUHUHT OCPHUIIUIIU
(aitHUKCca, YeT TWIMHU YpraHa€TraHjiap y4dyH); coxara OuJi MaTHJIApHU TY3HIIJA
BTUOOP KapaTWIUIIK Kepak OYJraH Y3ura xoc KUXATIAPHUHT TaXJIWI KUIMHHMIIIY,
WIMUR agabuériap MyTronaacuaa MaJaHusTIapapo (apkK HyKTau HazapuJaH
MyHOca0aT OMJIIMPWIMIIM, OHTI MIAKJUIAHUILIKJA PELEenTOop TOJaJapHUHI MYyTOJaa
XKapa€HUJaru ypHUra aaoxuaa €HIalInIras;

MaTHJApHU Tap’KUMa Ba TaxJIMJI KWIMILI, acapiapHUHT HUAPOK ATHUIMILIA
Oopacua amanra omupuiarad TaakukoT HaTwkaimapu 5120100 — dwunonorus Ba
TapHu Vkutui (Hemuc Tum), 5120200 — TapkumMa Hazapuscu Ba aMajuéTu
(memuc trim) OakanaBpuar xamaa SA120102 — JIuHrBucTuka (MHIJIM3 Ba HEMUC
TWIW) Marucrparypa TabJIuM WYHAIUIUIAPH MYTaXacCUCIAPUHUHT Majaka
tanabnapura cuHraupuiran (Onuil Ba ypra Maxcyc TabiuM BasUpAUruHuHT 2021
vun 10 despanmarn  89-03-820-com  mawiymoTHoMmacw). Harmwxkama, “Tunm
Vpranunaérran mMamuakatiap anabuértu rtapuxw’’, “baguumit amabuérmap
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Tap)KUMAcH HA3apUSCH Ba aMaunéTH’ Kabu Hasapuil, “YKuIl Ba 831N aManuéTu”,
“Tun acnextnapu amanuéru”’, “Tun KYHUKMaIapu WHTErpanusicu’ KaOu aMaiui,
IYHUHTACK, “Tapx)uMa Ha3zapuscu Ba amanueétTu’, “Mananustiapapo MyJI0KOT Ba
TapXKUMAIIYHOCINK®  Kabu (Qanmap TapkuOWii KHCMHUTa KHPUTWITaH Ba
tanabamapaunar “Tunu  ypranumaértran wmamiaakatiap anabuétu Tapuxu’,
“baguunii amabuétiap Tap)KUMacu HazapuscH Ba aManuéru’  kabu QaHiapHH
Vy3namtupuniapuaa ¥3 akcuHu tonrad. CHHrAMpuUI, TapkuOuil KucMm cudaruia
KUPUTHUIN >kapaéHujia OeBOCUTA amnaOuéT HazapusacH, XO3UPru anabuil sxkapaéH,
3aMOHaBUM V30eK amaOuéTH Tapuxu MWYHAIMIUIAPUHUHT  TakpuOaiapuiaH
dholnananuiaraH;

pelerniys Ba pelenTUB ICTETUKA TYyIIYHYAIAPUHUHT WKTUMOMM coxanapar
KYJUIAaHWJIMIIM, aXaMUsSITH XamJa Basudanapura TErMIUIM TaJAKUKOT HWIIMHUHT
HaTWKalapyu Ba TaBcusulapu ['epmanus Xankapo Xamkopiuk Oyitmya YKamrapma
kaccanapuy GoumuHuHr 2012-2018  fimmrapoa  Y36exucToH, KHpFU3HCTOH,
Toxukucron Ba TypkmaHUCTOHZArW Xajikapo Joiuxaitapuaa ¢oiinanaHwIrad
(Xankapo XxaMKopiuk 6yitnda YKamrapma Kaccanapy (pOHIMHHHT Y36eKHCTOHIArH
Y30K MYJJATJIM KCTIEPTH Ba BakuiM, [ 'epmanusgaru bagen-Broprrembepr denepan
epu Kamrapma kaccanapu akagemusicu qoueHtd Martuac Banrnepuunr 2020 iiun
24 centsOpmaru MabaymMoTHOMacH). Hatmkana, TaqkKMKOT WUIUAATA TYPT KUCMIIH
3aHXKUp Jovmxanap (GaosMATH YIyH KAMMATIW OYnu0, TawbJIuM TaaOupiapud Ba
ceMuHapiapuja Oapya HUINTUPOKYMJIAD YYyH Basudansap TaKCUMOTHIA acoc
cuaTuaa Xxu3MaT KWIraH Xamja JOMMXaJapHUHT YKYB KYJJIJaHMaJlapuja Xam Y3
aKCUHU TOTITaH;

anabuéTaa peuenius, YHUHI MyaMMOJIapyu Ba Y30€K agaOuETIIYHOCTUTHIA
aMauii axaMHsITH OWiaH OOFJIMK TaJIKUKOT HaTKaJlapuJaH afaduil TuJakTHKa Ba
anabuérmyHocnukaa amanuit sxuxataad llraitn maxpu (I'epmanus)garu Agabuér
Ba OJIUW TaBJIUM JacTypiapuHu uuuiad unkaguran @adep Kacrenn Akagemusicuia
dorinananunran (Rektor der Akademie Prof. Dr. Uli Rothfuss Stein/Germany 2021
nun 18 sHBapmarm MabiymMoTHOMAacu). HaTwkana, Typnu XWil TWI coXaldapHaaru
agabuérnap ypracupard MyHocabaTiapHM XamJia pPElEenIUsSHAHT MaJdaHui
aJMalllMHyBra KaHJad TabCUp KWIMIIMHUA, MacajaH, TapXuMmajaa, aiHHhKca
TYFpUIAH-TYFPU TapKuMaja, OOINKa THUJIHUHT EpJaMHuCcH3 KaHAall TabCcup
KYPCaTUIIIMHYU KU3UKAPJIUA Tap3/Ja YpraHuiira acoc 0yiub Xu3Mat KUJIraH;

peueniusl kapa€HUra IMCHUXOJOTHS HYKTaW HazapjaH xaM EHAanmmo oauo
OopuiraH TaJAKUKOT UINUHUHT TaBcustapugan Jlpesgen maxpu (I'epmanusi)ga
daomuaT  OpUTAETTaH  TICHMXOJOT Ba  TICMXOTEpameBT  (aoMATHIA  XaM
doitnananmnran (Dr. Erik Hausstidtler Dresden/ Germany 2021 iun 12 ssuBapaaru
MabJIiyMOoTHOMAacH). HaTmkana, rokopugaru TaikukoT ycyiiapu Ba MyBadhakusTIn
perenuus ymoly WyHaIWII OpKadu A0i3ap0 MyaMMOJapHH YyKyp aHIJIall Xamja
MUXKO3JIap Ba OeMopiap Y4yH €YMMIIapHU KYpcaTHII y4yH Mamk cudaruga xyaa
MOC KeJIraH XaMmJa HEeMHUC aJa0uETura KHU3UKYBUMJIAp YYyH HEMHC aJa0uETH
TYFpUCHA €Tapiii TyUIyHUYaJapHU aHIIald eTUIlja aXxound Ba HUXOATAA MYXUM
&pnam Oepras;
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anaOuETIIYHOCTUKIa pelenius MyaMMOCH OusiaH OOFJIMK TaMOWWJUIap Ba
WyHanunuiap, €HAamyB Macajanapu Oyiinuya Tal€piiaHraH AUCCepTalus WIMUIN
HaTWKaJlapy, WIMHUN IOTYKJIapH, JalujUlaHTaH SKyHUW XyJjoca maTepuaiapyd Ba
WIMMI SHTMINTHIAH Y30ekucTon Mummii TenepaauokomMnanusacy “Madaniyat va
ma'rifat® TenexananuHuHr “Anmabuil  kapa€H” KypcaTyBuaa QoigaraHuUIraH
(V36ekucron Mmumii  TenepamuokommanusacH  “Madaniyat  va  ma'rifat®
tenekaHamuauHr 2021 #mn 27 suBapgaru 01-16/21-coH  MabIyMOTHOMACH).
Harmxanma, kypcaryB KeHI oMMara HaMOMMII 3TWITAH Ba AUCCEPTALUS Ma3MyHH
KEHI' MUKECIA )KOPUMJIAHT aH.

TagkukoT HaTWKaJAPUHMHI anpolaumusicu. [luccepranus 15000051
HaTWXKamapu 8 Ta, KymiazaH, 4 Ta Xalkapo, 4 Ta pecryOJIMKa MUKECUIATH NIMUK-
aMasuil aH)KyMaH[1a )KaMOAaTUYMIIMK MyXOKamMacuaaH YTKa3uiraH.

TagkMKOT HATHXKAJAPUMHUHT IBJOH KWIMHTaHIMru. /{uccepramusi MaB3ycu
Oyiimua 8 Ta WIMMA Wl JBJIOH KWIMHraH Oynub, 6 Tacu V36exncron
Peciybnmukacu Basupnap Maxkamacu xy3ypugaru Omnuil  aTrTectanys KOMHUCCHSICH
TOMOHWJIaH  JIOKTOPJIMK JUCCEPTALMSIIAPUHUHT aCOCUIl HATWKAJapUHU YOI STHIII
TaBCUs STWITAaH WIMUN HaIIpiap/a, >KyMmiiaiaH, XOPIKUHN KypHaiaa 2 Ta, pecimyonrka
KypHaUtapuaa 4 Ta Makojla Hallp KWIMHraH. byHznaH Tamikapu, Typiid WIMHA
Tymamiaapja 2 Ta MakoJia 4yor 3Tuirad. JKamu 16 ta wiMuii Makosia bJI0H KWJIMHTaH.

JluccepTanMsIHMHT TY3WIMIIM Ba Xaxmu. Jlucceprammsa kupuil, y4 000,
xynoca, (oigamaHuiaTrad anabuétnap pyiixatuaad uoopar. JuccepTalMssHUHT XaKMU
173 caxuhanu TamIkuI STAIH.

JIUCCEPTAIIUSIHUHT ACOCUM MA3MYHHU

TagKMKOTHUHT KHPHUII KUCMUIA AUCCEPTAIMS MAB3yCUHUHT JIOJ13apOJINTH Ba
3apypaTd acoCJIaHTaH, MYaMMOHUHI YPraHWITaHJIUK Japakacu EpUTHITaH,
TaJKUKOTHUHT Makcaaud Ba Baszudayiapu, OObEKTH Ba MpeAMETH TaBcHU(IIaHTaH,
pecnyOnuka ¢aH Ba TEXHOJIOTHSIAP PUBOXIAHUIIMHUHT YCTYBOp WYHAIMIILIApUTa
MOCJIUTH KYpCaTWJITaH, UMUK STHTWJIMTH Ba aMalluii HaTWKajlapu 0aéH KUIJIMHTaH,
OJIMHTaH HATWKAJAPHUHT UIIOHYWIMIIUTH, UMUK Ba aMalluii aXaMHsITH aCOCJIaHTaH,
HATHKAIAPHUHT aMajuETra >KOpUMl ATWIMILK, 3BJIOH KWIMHTAHIUTH, HIITHUHT
TY3WIUIIHN Ba XaKMU OYiirua MabIyMOT/Iap KEJITUPUIITaH.

JluccepTauustHUHT «V36ek a1a0uETIIYHOCAUTHIA peuenuus
XOAUCACUHUHT WIMMIi-HA3apuii acocaapu» 1e0 HOMJIaHTaH OupuHYHM OoOuma
peneniys X0 IMCACHHUHT JKax0H aTa0uETITYHOCTUTHIATY TYTral YpHU, KyJIaMy Ba
axamMusaTH Xakuga ¢Gukp roputwiaan. boOHuHT nactmabku dacim “Penermms’”
aTaMaCHWHUHT aJa0uETIIYHOCIUK WIMHKJA TyTraH ypHW» ae0 atanrad. MabiyMKw,
perenuus XOoAMCACH aJaOMETIIYHOCIMKAA KEHT Kylamja YpraHuilHU Tanad
KWITaHu OoWC, TasHY HYKTa BasudacHHU YTaWIUTaH «PElenius» TYyIIyH4acu
M30XJIaHraH. Xap KaHJail MyTOJIAaHUHT OPTH1a MATHHUHT €KU OyTyH OUp acapHHUHT
TaxJIWIM, TAJIKWUHM Ba TabCUpU Macajacu &ranu. baguuii amaOuétHu MyToJiaa
KWIraH YKyBYM KYINHWHYa Y30K BaKT ACApHUHI TabCUPHUAAH YMKOJIMACIAH, acap
KaxpaMOHJIapu OujaH rarjamuo, Y3 Xuc-TyHFyJlapd Ba TaacCypoTyiapyu OusiaH
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Kypamu6 ropaau. baw3zan sca, acap myamnmudu OunaH FoiinboHa Oaxc-MyHO3apa
opuTagu. byHW KYMUwinK onmmiiap onxathid  xoi, ne0 Oaxomaiinu. byHu
YMYMJIAIITAPTAH X0J/1a MAbCup Hcapaénu, 1ed atai MyMKHH.

XX acp Oupunum spmuna I'epmanusina myHzail Oup MyHanuin Ba Xapakar
naiigo Oynauku, Oy xapakaT MyToJiaa >KapaCHUHHM OeMayion TaxJIuia KWiIHO, aHUK
Oup TU3MMra COJMII y4yH UMKOH Oepau. by xapaéu danna peyenyus HOMUHU
onau. PenenuusHu, acnunaa, KaHaad TYIIYHUII KepakiIury, Oy CY3HUHT JyFaBUM Ba
HMCTHJIOXUH MabHOCH XaKuaa Xam (Gpukpiap o6op.

Penenmusa aramacuHuHr Oanuuii amabuérra Ba aqaOUETITYHOCIUKHUHT
TaXJIMJIMHA ME30HJIapUra TErullIn KUXATiaapu KypuO 4HMKuica, aJlaOuETIIYHOCTHK
WIMUJA PEUEnius KapaéHu opKaiu OUpoH-Oup Oanuuii acap OOpJIMFUHM €KW acap
Myaidu KapalulapuHyd MyToJlaaJaH aBBajl Ba KEWHMH KaOysl KWIMIL, YPTraHMIL,
TaxJIWJ, TAHKUJ KWIMII XOAWCAcH TylIyHwiaaud. Peuenums sxapaéuura TyHE
OJIUMJIApU Typiiu TOMOHAaH €Hpamrad. [lonpmanuk ¢ainacyd Poman WMurapnaew,
“penenuus 0y — Oaguuii cCaHBAT ACAPMHMHI TYLIYHUIMLIAAUP ', 1eraH (PUKPHH
wirapu cypaau. Poccusmuk TuimyHoc Ba anabuérimryHoc Bukrop JKupmyHckuit
(ukpuua, “Gamuuii acap peuenuusacd anabuii TabCHP KApaéHMHMHI acoCHaup S,
EBpoma Ba pyc screTukacuia sSHTd OMp coxa maio OYiaraHuHu TabKUald YTraH
npodeccop AOayradyp PacynoB, Oy coxanu “penentuB EHAANIYB EXYI
y3namTupum, KaOya KWIMII dcTeTukack ™’ ne6 araiigu. AMNHaAH 11y HYHAIMLOIHK
A6nynna Ilep “asctetmk wmapok stumn’® ne6 OGaxomaiinu. By ¢ukpu Ounan
noibliayiik  oauM  Poman WHrapgaeHHUHr (QUKpUHM allHaH —TakpopJIalIu.
ITIpodeccop AOmypaxum OpkaeB 3ca, “MyTtojiaa >xapaéHuja acapra Ba YHUHT
Myauidura HUcOaTaH OaFpUKEHIVIMK OWjiaH MyHocabaTra KHPHUIIHUINTA, dCTETHK
OHI' Ba Oaauui OWIIMIN, AaHTJIAII MYXI/IMJ'II/IFI/IFa”ll IpTUOOp KapaTanu. banuuii
afabuér MOXMATaH, OMPUHYM HaBOATHa, “MHCOHIIYHOCIMK 2 GViIraHu ydyH,
Oaguuii MaTH KUTOOXOH TOMOHMJAH V3JIAIITUPUITAY, VKYBUMHHUHT Y3UTra XOC
WOKOU OumaH TyiuHray, 0aaunii acap XyKyKuHU oflaau. MaTH — xanu 6anuuit acap
sMac, MATHHUHI  Oanuuii  acapra  ailaHMIIM, KATOOXOH  TOMOHMJIAH
V3MAmTUPUITUIIK, TaCAUKIAHUIIM, Mypakkad xapaé¢H. AmMMo Oy (QUKpIapHUHT
OapuacuHu OuMpruHa perenius aramacu owian udomanam kudos. by nimuii atama
3aMHUpUla  YPraHwil, Y3JamTUPHUIN, KaOysl KWIWIN, aHIJIall, CcaiKajuiall,
TaKOMWJIJTAIITUPHUIIT TYIITyHUAIapy €TaIu.

AaOUETIIYHOCIMKIA PELENUUs JKapaéHu Y3IAITUPHIN, HAPOK DTHIIS,
TYUIyHULI, anaOuii Tabcup, anabuil ajoka JeraH TypJad aramaiap OwuliaH

" Ingarden, Roman Vom Erkennen des literarischen Kunstwerkes. / - Tibingen. Verlag: Max Niemeyer Verlag. 1968,
440 Seiten, S.23

8 Kupmynckuii, B.M. I'éte B pycckoii mureparype./.- Jlenunrpan. Hayka nenunrpajckoe otaenenue, 1982, — 560
ctp., 10-11 ctp.

% Pacynos, A6ayradyp. baguuiinuk — 6e3ason saruuk / — T.: Iapk, 2007. — 336 6., 85-er.

10 Sher, Abdulla. Estetika (nafosat falsafasi)./ O"zbekiston Respublikasi Oliy va o’rta maxsus ta’lim vazirligi. —
Toshkent: O zbekiston, ikkinchi nashr, 2015. — 368 b., 349-bet.

1 3pkaes, A6mypaxum. DcTeTHK OHT Ba Gaauuii ounmi. //— Xaxon anabuétu, 2015 #nn. 11-con, 134-143-6er.

L2 IMapadummunos, O3on. Tannanran acapnap./ — T.: Sharq, 2019. — B. 576., 60-6er.

13 Sher, Abdulla Estetika (nafosat falsafasi)/ O"zbekiston Respublikasi Oliy va o’rta maxsus ta’lim vazirligi. —
Toshkent: O"zbekiston, ikkinchi nashr, 2015. — B.368., 349-357-betlar.
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HOMJIaHAJIM. AMMO IOKOpHUAa KEeJITUPWIraH (pukpiapiaH myHIai Xyrnocara KeJuin
MYMKUHKH, allHaH perenuus Oapua xoaucaiap, OOCKHUYIap acocuaa TypyBYM Ba
’KaMIJIOBYM aTama XucoOnmaHaau. X03UpTy T€3KOp 3aMOHJa Y30ek MULTuil anabuéru
Ba aJJa0METITYHOCTIUTUHUHT XaJdKapo MUKEca Oaaunii acapHu KaOyJl KWK OMIaH
OOFJIMK TAHUIITUPHUIL HMKOHMITH 4YerapajJapuHd SHaJa KEHIPOK Xamja
KaMpPOBIIMPOK IIAKJUIAHTUPHUIN Makcaara myBoduk 6ynamu. [lynmait sxan, agaduii
XOJIMCaHU XaMma T€3 Ba OCOH TYIIYHAJWTaH PEIeNIus UCTHJIOXH OWIaH HOMJIIAII
Kyna ypunid. Pernenmus skapaHUHU SXJIAT TU3MMIa ailjlaHUIINTa KYyMak OepyBuu
OocKUYIap, UIITUPOKUYMIIAD KaMJIaHMACHHU, aliHaH V30eK agaOuéTIIyHOCIUTUIa
om0 Oopunaérran Oapya TaJKUKOTIAPHU KyWHJaruya MIApTId TacaBBYp OSTHUII
mMyMmkuH. KonaBepca, acapHMHT TaxXJWIM, YHHHT BakKT Ba Ba3usATra, 3aMOH Ba
MaKOHTa TOOENUTH Xama PeUENIUSHUHT aHWK TaxJIMJIUTa WUIIOHY XOCHJ KWJIHII
YIyH  TapuXuil Ba OMIMPUK perenuus OOCKMWIapu xaM Oaradcumim Taxuni
KWIMHAU. E3Ma niMuii Man6anap acocua afabuii Myxut, 0aguuii acap KM YHUHT
Myarmudu Xakugaru TYmuiaHraH €3ma (ukpiap, Kapamuiap, 0axoijap, XoTupaiap
TapUXUN pEreniys TaJIKUKOTH Y9yH acoc OYnu0 Xu3Mar Kuica, skapaéH, Oamuuii
acap, €3yBuM Oyiinya yTKa3WIagurad TYpJiM CYpOBHOMAJIAp, HHTEPBBIOJIAP, OF3aKU
cyx0aTiap SMIHPHK PELCHIMSHHHT TAMOWMIUIApUHM Oenrmiab Gepamu. VYara
MUJUTAT anaOuETH Ba CaHbAaTUra SKUHJIAMUIIHE XX acp TaHUKIA HEMUC
agabmérmynocu  mpodeccop  Xamc-Ieopr — Tamamep*mmur  dancaduii
XEpMEHEBTHKAra ouJl Kapaluiapura Kypa, yHUHT TabOupu Ousan “das ist alles nur
Verstehen“®® (“Bynunr xammacu dakar TymyHUAIaup”) 1€ atam MyMKHH.

Maskyp daciaga Musui  agabuér peuenuuscd coaup OynamacaaH, OoOIIKa
XaJlK agabuéTura MyHocabat omiaupud OyaIMaciuru xamaa Oaauuid acapHu, YHUHT
Myainuduan HadakaT YKyBYM TOMOHUAAH, OaJIKU Y3 HaBOaTHAA agabuil TaHKHU]I Ba
TaXJINJI TIOMPACH OPKAIH XaM KaOyJl KWIMHUIIY YPTaHUJITaH.

bupuHun OOOHMHT «AXAOMETIIYHOCIUKAATH pelenTHB OMWJLJIAp Ba
€TAK4YU TaMONMLIap» 1e0 HOMJIAHYBYM WKKWHYM (paciuaa PErlenTHB SCTETUKA
MaKTaOJapUHUHT €TaK4Yd OJMMJIApHM TOMOHHUIAH WITApU CYpPWIraH TaIKUKOT
KOHYHHUSATIIApU Ba €TaKyd TaMOWWUIapu Xycycuaa (UKp  IOPUTHUITAH.
PeuenusiHuHT siHa OUp y3Ura X0C XyCyCHsITH, kapaéH1a 6eBocuTa €3yBUn — MaTH —
VKyBuHM, €3yBUuM — VKyBUM MyHOcaOaTiapura OWIWHIWK KupUTWwiaad. Oxupru
GbuKkpHU aiiTa ONMII y4yH acap YKyBUMHUHT OaTUUN-3CTETUK TUANTa MOC KEJIUIIH
(canbuit éxu mwxoOuii) kepak. by Macana, acocaH, pelenTHUB 3CTETUKA KaMpPOBHUA
MyXOKaMma KWJIMHTaH. VIHCOHHMHI ACTETHUK OJaMU XHUC KWJIUII, HAPOK STUII
daomusatu Ounan O6ornukaup. [y 6ouc xaM yHUHT XHUC-TyHFycH OyTyH Xa€Tw Ba
daomuaTuna ky3ra TanuiaHagu. WHCOH Vy3u smaétraH MakOH Ba 3aMOHTa,
aTtpoduaru Hapca-mpeaMeTiiapra, BoKea-xoaucanap xapa¢Hura, OyTyH OOpiuKKa

14 Xanc — I'eopr T'agamep (1900 itumn 11 despans (Map6ypr) — 2002 #un 13 mapt (Xaiinens6epr)) onmon
daiinacydu, yaunr 1960 innna ésunran acaduit xepmeneBTHKanu acocinopun Wahrheit und Methode (Xakukar Ba
METO/T) HOMJIM aCapy 4eT 3JIapa XaM MaIixyp.

15 Kuéc: Hans-Georg Gadamer: Hermeneutik I. Wahrheit und Methode. Grundziige einer philosophischen
Hermeneutik. / — Tlbingen 1986, S. 380 — (Bynapuusr 6apuyacu TymyHUIIIup. (Tap>kuMoH Adaynasus Kocumon))
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Hazap Tanuiad, yinapra HucOataH mMyHocabataa Oyiuiiga YTMUITHUHT UOpaTOMy3
TOMOHJIApUJIaH, MalIXyp Haxciaap Xxaétuaad Taxxpuoa onud, yprauud smaiau.

3aMOHaBUH XKaXOH aMa0METITYHOCIUTHA ICTETUK PEAKIUs TaxJIMJIA, MaTH
CTpaTeTusjiapy, MyTojlaara KHUPHIIUII, WXTUMOWN-MaJaHui XaéTHUHT OaJuuid
MaTHTa TabCUPHU Kabu Macajanap X03up KYMpoK MyXoKama KUITUHMOK/IA.

PeuentuB scTeTMKa y4yH MAaTH Ba YKyBYM ypTacuja “aHUK 4Yerapa HUHT
KYWUITUIIN Kyda MyXUM XucoOjaHaau. “MaTH-YKyBYHM~ IUAJIOTUK MyHOCAOAaTWHU
Oup MaBKera sra MKKA CyXOaTJOIIHUHT XOJIaTH, 1e0 TYUIYHUII MyXHUM, YpTaaaru
“gerapa” CyXOaTHUHT “OYMK-ONUIUHIUTH HU OEITHIIaiIN.

"Icememux ¢hotioa" nactaBBayl YKUII jkapa¢HUAa MaTH Ba VKyBUM ypTacuja
“nuanoruk” MyJoOKOT Tap3uaa Byxkyara kenamu'®. Illynra kypa, 6upop acapHu
VKYBUHA TYFpU €KH HOTYFPHU TYIIYHIW, JCUHUII aHYa MYIIKYJ. XYyIAU IIYHUHTHCEK,
acapra canouii €xku mxoouil 0axo OepuIl XakKujaa aHUK KOWJAHW aWTHIN KUHUH.
X.PAycc nsca Oy Oopaga VKYBUMHMHT WXTHMOWN IIApT-IIAPOUTIApU Ba
Taxkpubanapunan kenuOd dYMKUO, acapAaH KyTUITaH TOPU3OHT, XEPMEHEBTHK
PEKOHCTPYKIMS HyKTaW Ha3zapujaH MaTHra €KM acapra CHIANIUIIHN TakiIud
KWJIaH, YyHKU MAmH 3aMOHOOU YKY6UlU cagolnapuaa scasob bepa onaou'’.

X.PSycc ¢anra “kytuiaran TOpPU3OHT  ~Ba  “OCTETHK JIUCTAHIUS
TyIIYHYaJIApUHU KUPUTraH. bup acapHUHTr KyTWIraH TOPU30HTH, TYIIYHUII
Japakacu YKyBUMIap ypracupa Oup Xua Oynmaciuru Tabumit. Emm, xacOuii
daomuaTn Ba xXaéT TaxpuOacu IOKOpWIAraHW CaluH YKYBUMHUHT KYTHJITaH
TOPU30HTH, acapra KysauraH TanaOu rokcanubd Oopaau. bup acapum 25 émmna
TaxJuia Kwiral VKyBuM, 50 émra erraHuja, ailHaH, 11y acapra OyTyHJai Oolka
HYKTaW Ha3apJiaH €HJIalnIId MyMKHH.

Bupruna, A6xymia  Komupumithuar — «YTkaH — KyHIap»  pOMaHHM
anabuéTIIyHOCHap, >KypHAIUCTIAP, TapKUMOHIJAP, OJAUN KUTOOXOH Ha3auja
KaHaaid »bTHpO¢ HTWITaHUTA JUKKAT KapaTwica, oJM0 OopuiraH TaXJIUIUi
EumanryBnap KU3uK TadCUIOTIApHU TakKauM 3Tanu. Poman xap cadap ykunrannaa,
SHTU KUPPAJTAPUHUHT TakAo Oynuimm Oup MapTalvK MYTOJAAHWHT KaMJIUTHIaH
nanonat Oepamu. bup kapamma pomaH «0axTCW3» MaBpHUHT OaxXTiu Ky(pTiuru
atpoduaa coaup OyIraH BOKea-XOJUCAIAPHU TAaCBUPJIAETIaHIEK TYIOJIAIu. AMMO
Kapanuiap Typiauda SKaHJIUTY Xed KUMHU aKaOJaHTUPMaiiIn.

Ipodbeccop baxommp Kapumos A6aynna KomupuitHuar «YTkaH KyHmap»
POMaHMHU TaxJIMJI KWIMII ACHOCHJA AaCapHUHT OMp Heua >KUXATIApUHU aJOXHa
ybTHOOpra onamgu. b.Kapumo dukpura kypa'®, «YTkam KkyHmap» poMaHu
CTAapPUXUMU3ZHHUHT SHT KHUp, KOpa KyHJapu»laH cy3 ouu0, Xaikka caboK OepyBuH,
MHCOHUM TakKAupiap, HXTUMOUU-CUECUN, MAbHABUM-AXJIOKUW, OWJIABUW-UIIKUN
MyaMMOJIapHU aKC ITTUPTaH, Oaauuil cy3HUHT OeTakpop ko3ubacu ypypub Typrax
acap, IOpPT TaKIuUpH, MamjakaT MYCTaKWJUIMTA Y4YyH acoc Oynaauran frosiap
TYIUIaMH, UK JOCTOHU, afabuil T HopMmaiapu OViindya MaxopaT MakTaOu, KyBBaT

16 |ser, Wolfgang: Der implizite Leser. / — Miinchen 1972, S. 123.
7 Jauss, Hans Robert: Literaturgeschichte als Provokation der Literaturwissenschaft. / — Konstanz, 1967, S. 136.
18 Kapumos B. “YTkan kynnap” ubparu // Xank cysu, 2019. 25 nexabps.
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MaHOau, aJuOHUHT A3CTETHUK IYyHECH, MXKOJIKOp KaJOM HaMOEH OYyiaauraH Kysry,
MabHaBUAT KaCpH, yMyMaH OJITaH[a 3ca, yMpOOKHii caHbaT acapu XucoOIaHa Iu.

Ipodeccop Ymapamn HopmatoB xaMm «YTKaH KyHIap» POMAHHHH TaXIHII
KWINIIHA OMPO3 TaxXJIMKAIlM, BAXMMAIM JaBPHU dciam Ounan Gomaimu'®. Acapra
anoxuaa Mexp OujlaH Mypo’KaaT KWJITaH OJUM OeMXTUEp TOTIM JaMJIiapHU 3Cra
COJIyBYH, CEBIH-Myxa00aT MOWEeBOpUHM, EPKUH KEJIaKaKHW MYyCTaxKaM KypyBYH
poman, pes Oaxonaiinu. bynnman Ttamkapu, «Komupuii O60fu» KUTOOMHHHT
MyHO3apajiM JKuxarijapura MyHocabar Ownmupran, MWzzar CynToHoBnax
OarpuKEHIJIMK, aJ0jaT, XaKuKaT TyHFycu OwiaH WUYFpuiran (UKpjap SIIUTraHU
VYmapanu HopmaroBra kaHot Oarunuiarad. by xam Oup acap Ba maxc BocUTacuja
XaKUKaT Uyauaa TaH OJMHUIIHM, TaH OCPUILTHU aHTJIATUIIN PELenIus )KapaéHUHUHT
MyaiistH Gup GOCKMYMIa TerMuutuaup. bup cy3 GuiaH aiitranma, «YTKaH KyHiapy
Ymapanu HopmaroB Haznuaa, XX acp OONUIaHUIIN XaKUaaru peajl Tapuxui MaHoa,
MYMTO3 IaBpPHUHT «MYHOXKOT»H, STHTH TaBpHUHT «HaBo Kyiu»aup.

Ipodeccop Abayrapyp Pacynos swTupodura kypa, «YTkaH KyHuap»
poMaHu EpKUH XapakTepra sra KaxpamoHJIapu OwiaH Oup Kartop IypAoHajiIap
Karopua y36ekoHa pyxusaTau udoaa >tran acapaupl.

E3yBun — Gagumii MatH — KUTOOXOH. By yunmk Gup—OuMpHra IIyHYaauK
OOFJIMKKH, YH/Ia aaOuETITYHOCTUK, aa0uil TAHKUIYWINK, ICTETHKA, TICUXOJIOTHS
(paHIapMHMHT Kyda KYII TOMOHJIAPU OMmuHmamanu?l. Ymly ywwink MeXaHu3Mu
ypracugaru MyBapGakuSTIM MYJIOKOT acCapHUHT SAIIOBYAHJIMK J1apa)KaCUHU

oenrunad 6epaam.
Esypun
Bbamunii

nATH

VYKyBun

Y4auK MexXaHu3ImMu

[Tpodeccop Abmyradhyp PacynoB wnrapw CcypraH Y@K MeEXaHHU3MUHH
perenuus KapaéHu YIyH MyXUM XUCOOJIaHTaH TYPTIMK Ba OCIUIMK MEXaHU3MIIapu
Ounan Ooitutuin 3apyp. by Owian xap KaHaall MexaHU3M 3aHKUPU YKYBUM OWJIaH
SKyH TONUIIMHHU, ¢akaT YKyBUYMHUHI OWIAMpraH MyHocalaTjiapu acocujaa
TafAKUKOTIAp BYXKYAra KENUIIMHU aloXUJa TabKUANANl JIO3MM. E3yBUM-MaTH-
VKyBUM MEXaHWU3MHJIA sTHA OMp 3aHKUPHHUHT WINTUPOK ITHIIWHU, aCAPHUHT OOIIKa
TUJAAH Tap)KUMa KWIMHTAHW OWIaH W30XJall MYMKHH Oynamu, Oy TYpTIuK

1 Hopmatos Y. Koaupuit xakuna xaiiamap // V36ekucTon anabuéT Ba canpaty, 2004. 28 maii. 21-com.
20 Pacynos A. Tapux, pancada, poman // XKaxon agabuétu, 2003. 9-com.
2L Pacynos A. Bapuuiinuk — 6e3ason surunuk. / — T.: Ilapk, 2007. 97-6.
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MEXaHU3MHUHU BY)KYyJATra KEJITUPCA, alHaH, TYPTJIIMK MEXaHU3MHUTa TaXJIWJI Ba TAHKU/L
HyKTal Ha3apAaH CHAAMWITaHAa OCMMHYM JJIEMEHTHUHT HINTHUPOKUA  XaM
KYy3aTHJIJIH.

Tankuaan
éxn

anadHETIyHO
c

TVpTIuK Ba OeNLJINK MeXaHU3MHU

bobna acap myrtonmaacu OunaH Mamrrya OyiraH KUTOOXOH ¥3u KyTraH
TOPU30HTHH, ¥3 KaXPaMOHHWHH, ¥3 HYKTau Ha3apuHU OCNTHIIAIIN XyCycHuaa Ba Oy ¥3-
V3ugaH KUTOOXOHHM Myauidra SKUHJIAIITUPUOTMHA KoiIMal, Oanku alHaH
Myau@ra ainanTupuO KyHUIm xakuaa GUKp opUTHIIN.

JluccepTalMsAHUAT  «Y30eKk aaaGMETIIYHOCAMIHAA HeMHC KJIACCHK
agaduéTy peuenuMscH TAXJWJIW) JEHWITaH UKKMHYM O00Maa XEepMEHEBTHKA Ba
pelenTHB 3CTETUKa HazapusacUHUHT eTakun ommmu X.I.I'agamep “Wahrheit und
Methode” (“Xakukar Ba MeTon”’) KMUTOOMHMHI 2-KUcMHAa Oaauuii amaduérra
ACTETUK EHJAIIYB XamMJa ajaOuil TabCUp TAPUXM Macajlacura ajoxujaa 3bTHOOp
KapaTWIraHWIaH KeJIuo 4uKuO, )kaXOH aJaOuETHHUHT PUBOXIIAHUII OOCKUYJIApUHU
aHWK VpPraHWIl Ba TaXJIWJ KWJIUIN YIYH TapUXHH uerapajapHu Oenruiald OJIvII
MYXHM axXaMHUSTTa JSTajJuTd TabKUIJIaHTaH. AaOuéT XaKUKATHHH XaMja TabCHP
KYJTaMUHU SHaJa YyKyppOK aHTJall y4yH Oup MUUIAT afaOuETMHUHT TapUXUii-
JABPUI PUBOKIIAHUII OOCKHYJIAPW MHUCOJUIA TaXJIuJl KWJIUII 3apypiuru Oopacuia
(GUKp IOpUTHIITAH.

Vkkunun 600HuHr «M.B.I'éTe acapjapuaa 0aguuil peuenuUusiHUHT y3Ura
Xocauru» 7e6 HomiaHraH pacTiabku  dacimma WM.B.I'éTe komycumii onmmm,
MyTadakkup, XaXxoH aTaOMETUHUHT TaKpopjaHMac Jaxocu cudaruaa peuenius
XKapaCHUHUHT OOCKUWIapUTa Kypa TaXJIMiI KWIMHTaH. Poccusmuk €3yBun, moup Ba
paccom Banepuii Opnos-Kopduunr ¢ukpura kypa xam, ['ére 1okcak UKTHIOP
ATacH, CEPKUPpA WKOJIKOP, V3 JaBpU KOOWIUATIN KATIIAMHHHWHT €TYK BaKWJIU, Xa&T
3aBKMHH, Xa€Tra OyJraH CEeBrMHU KyWJI0OBYM mxoakopaup. KonaBepca, MHCOH OHIH,
TaOuaT CHpJIApM Ba IyHE TaMaJIyHHHMHT OETAKpOpP PacCOMH Xucobnanaam?,

N.BIére xommupraH “yikaH afgabuil-wiMuil MEpPOCHHH OYTYH GOLLIH
Xa3uHara TEHIJATHPUIl MyMKMH 23, 2010 iun TaHMKIM HIOMp, TapUX4yH Ba
TacaBBy(puryHoc, eryk tapxumoH Caapunaun Camum byxopuit 1.B.I'éTeHunr

2https://www.proza.ru/2016/02/28/660 - ceuaeTenscTBO 0 mybmukaruu Ne 216022800660.
2 Tére U. B. Xuxmatnap / Morann Bonbdranr ['éte; Tynnosyn, TapsxuMoH Ba cy30omu myamndu A.X. Canjos;
Macwyn myxappup P. Kyukop. / — Tomkent: “Mabnasusr”, 2010. — 112 6., 3-7-6etnap.
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“FapOy Illapk neBOHM’HHM HEMUC TUJWJAH OEBOCHMTa TapKuMa KwiraH. JleBoH
Annmep Haponii Homunaru V36exncTon Muuiii KyTy6XOHACH HAIIPUETHAA HOII
srrnau. Akagemuk Axman CaunoB “FapOy llapk neBoHu”HuHT y30eKya Hampura
cy36omm &3m0, yHM  INAPKIIYHOCIMKKA  Kupumm®*,  1e6  Oaxomaranu
réTeIIyHOCIApHUHT OoJura siHa Oup MyxuM Basuda KyWWIraHujgaH JajoJiaT
Oepanu.

.BTére “Em BeprepHHMHT W3THpOONAapH”HM E3MINra KHPHINIaH/A, MM
TyOugarun Oapua KeUMHMAaJapUHM, JyFaTUJAru SHT Ty3al cy3japHu “aBaitnal”
tannangu. “lIypauk BepTepHUHI KeUMHMaIapura OWJi HUMa TOMHUILTra 3PUIITraH
oyncam, aBailiad Tymiagum Ba OyHu Cusra MaH3yp 3Ta ojicaM, MEHJaH MUHHATAOP
OYynapcus, 1e6 umoHaMaH...”?°, PeneniusHuHr sHa Oup Basudacu IIyKH, KabGyi
KWJIMHTaH, YpraHuirad, WAPOK STUITaH, YKYBUMHHHI IOparMHu 3a0T 3TraH acap
anabuit skapa€H yuyH “pyHxar’ra OJMHAMMH, XYyIAU aaabuil “ousia”’HUHT OUp
BaKWJM cudaTuga acapHUHT Oapya “WHXKHMKJIUK JIapura 4ujanl Kepak OVyiaaw.
N.BIérenuur “Em BepTepHHMHr M3THpOGIApn” pOMaHH Yy3WMra XoC yciybna
€3UTaHy yuyH YKYBUMHHUHT TUKKAT-YbTHOOPHHHM IIyHAAN OOFIa0 OMauKu, YKyBUH
Beprepuunr a3obnapu ydyH, Xymmd 1'éTe mcraranmzexk, ky3 ém Tykamd. “Em
Beprepuunr ustupoOnapu” poMaHU SMUCTONSIP, SbHU XaTjaplaH ubopar OynraH
CEHTUMEHTaN (XHC-TYHFy acocura KypuiraH) poMaHAaup. ATOKIM TapKHMOH Ba
omuma Sduraum Dramosa “Em BepTepHUHT n3THpoOaapu” pOMaHMHHU Tanabaauk
Humapuga ceBuO YKWTaHWHU, POMAHHUHT TWJIM, yCIyOM Ba Myauiddu Ouian
AKUHPOK TAHMIIUII Y4YyH OMpO3 Myjajaar 3apyp OYJIraHIMIMHU, CYHICY3 YpHHIA
ésran “Beprep” xakuga cy3” Ba “Beprep y30ekua cyznmaranpga...” MakoJajapujia
oup "Heua Oop Tabkuanad yTaau, “Beprep’ra Mexp MeHJa Tajgabaiuk WWIapuMaa
pomaHAaH Karra OWp MNapyaHW TaxXJWIUK VKUl japcuaa Oaradeunn ypranrax
naitumuszaa TyFwiran a3ad.  KonmaBepca, KaxpamMoH OWjlaH — xapakrtepiap
MyIITapakiura, cod cyObekTuB cababnap OyHra TypTKu OepraH OYJIUIIMA Xam
mymkun”?®. Hemmc omumu XepmanH [pumm mynpaii é€3amu: “I'éme Ousnune
munumu3s 6a aoabuémumusnu kaug xunou. I émeeaua ynap Eepona xankiapunune
JoHcaxon 6030puda xeu KaHoau axamuamea 32a smac 20u... Paxameuna I'émenune
“Bepmep”’u unenuznap 6a @apanenap MmMOMOHUOAH MUPUOAH-CUpueaia VKuo
ypeanuneanuoan xamoa acap Mmanusea xam Kupub O0peaHuoan CYHeeUuHda Oull
oapascaoasu Hemuc a0AOUEMUHUHE UMKOHUSAMAAPU MAWKU —O01amMoa Mau
ONUHOU....Dnucmonsp ycayo [émeda maxkon monou. bus goiidaranaouean coH-
CaHOKcu3 cy3 ea oupuxmanap lémecusz Hazapumuzoan uemoa Koaub Kemasepeau
6ynapou”®. By uxtuboc opkamum Tapxumon W.B.I'érenn Anmmep Haowiira
yxiraraau. PenentuB a3cTeTUKAHUHT Y3Ura X0C TaMOMWIIIapuaaH Oupu 6aauuii acap
Ba YHUHT MyaJUTMGUHH YbTUPO( ITHUIIL, TAH OJMII XUCOOTaHATH.

24 Tére Y1.B. Fap6y Illapk nesonn / onmvon trmmman C.C. Byxopuit tapx.:/ Kupuur cy3u A.Cannos. — T.: Anumiep
Hagowuit Homuaaru ¥36ekncron Mumtuit kyry6xonacu HampuéTi, 2010. 3- Ger.

25 Y'ma man6a. 3-Ger.

2% I'gre, Moxann Bombgranr. Emr Beprepunnr ustupomapn. / (Hemuc Timuman Suramm Dramosa Tapxknmaci) / .B.
I'ére — Tomkent: Fadyp Fynom Homunarn Hampuér-matdaa mwxoauii yitn. 2018. 182-183-6er.

2"Cpacesin K.A. T'éte, M., MsIcis, 1989. —c. 9.
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“Em BeprepHuHr n3tupobnapyu” poOMaHMHU TaxJImin Kuiuo, S.9ramoBa acap
Myaquiipu OuiaH FOWMOOHA MYJIOKOTra KUPHUIIMO, PEUENnUUSHUHT MyalsH
O6ockuuwiapuau Oocu® Yyramu. bupunum HaBOaTdga, acap peHENUUICH Y4YyH
€3yBUMHUHT yciayOura »bTHOOp KapaTaau. YHJAH CYHT 5ca, acapHUHT OeBOCHTa
KAMUSAT TOMOHUJAH KaHJal KyTHO onMHTaHuHM 3ciabd yranu. “Beprep” Hadakar
CeBrM-MyXxab0ar Xakuaaru poMaH, Oanku yma gaBpjaaru ycub kenmaérraH €m
aBJIOJHUHT  KapamnulapW,  JaBpHUHT  HOXAaKJIUKIapura  MyHocadaTiapw,
MHCOHITAPBAPJIMK Ba 030/IJTMK XaKUJaru TapuUXHil acap XaMmIup.

Beprep — Jleccunr Ba Pycco maBpupaa simarad, OWIMMIOH, yTa TapOuUsIu,
KOOMIMATIM, 0aXTCU3IMK Ba KaMOaraJUIMK YCTHJIaH FOJIMO YMKHUIITAa YpHUHTaH, Y3
KaJp-KUMMAaTHUHU aHIJIaraH Ba HPKUHJIMK XamjJa OaxTra OyiraH XyKyKJIapuHU
XaMMa HapcaJaH YCTYH KyHWraH aBiiof] Bakuiau. Beprep — Oy wuHCOHuUU Kaio,
HO3UKTab0 AWM, TYTKUY Oepmac (aHTa3us, Ky4sd UIITHEK, CE3THPIUK, XUMOSICH3
opak sracd. PoMaH MHCOHUH HIIK-MyxaOOaTjnaH Tamkapu Xaérra MyxaOOaTHH,
030/IJTUKKA OVJraH CeBrMHU, MEXpHHU Kyinahau. Hoxakimuk, pazoyiat, KaMCHUTHII
Beprepnu xaérnan Oe3aMpaauku, CEBrUCUTa MYHOCHO KaBOoO OJIOJIMaraH OIIIWK,
aroHa Wyn Y3-Y3uHW Yuaupuiin, ne6 Ounaau. Xa&éTHUHT  KUWWHYWIMKIIApH,
MyaMMoJiapu OuiaH Mypocara kenonmaran Beprep ¥3 skonura Kacn Kuinaau, Oy sca
Oupunyudan, YHUHT MyaMmoJiap OujiaH Mypoca KuiuO sIiam TYFpu Wy
AMACIUTUHU Owiaupca, uxkkunuyudad, Oy YHUHT THHUYTMHA, O€030pTHHA, WYKHU
MCEHU, KOoJIaBepca, KY3FOJOHW SKaHJIUTUAaH najonataup. Beprep oOpasunma anuo,
onauii Tabaka BakKWUIAPUMHUHI XaMm co( CEBrM y4yH IOpakjapu, To3a Kajabjapu
OopnuruHu kypcatub Oepanu. “Beprep” — nupuK poMaH XucOOJIaHHO, IIAKI
KUXATIaH XaT, SbHU AMUCTOJSAP yciaybOna €3wnrad. by sca yKyBuura acapHUHT
Ma3MyH-MOXHATUTA TE3POK, KUPHO OOpHUINra MMKOH Gepamn’ 2,

Opauii YKYBUMHUHT MYyTOJaa TAbCUPUJIA, PELIEIITUB YCTETUKA TaMONMILIapUra
Kypa, XyJIocaJapuHH KyhHjaruya u30XJjam MyMKHUH:

Oom KaxpaMOHHUHT (BepTepHUHT) YIUIIMHA HCTaMaciuK — Oy YKYBUYMHUHT
acap Mmyaundu OmIaH “TYKHAIIYB M Ba Mypocacu3 “Kypalll MHUHT OOIUIaHUIIN Ba
KYTWITaH TOPU30HTHUHT KalCH HYKTaJaJuruHu Oenruiad ouiiia Kymak Oepaau;

y3uHu maBpHUHT “Beptep”n ned Xuc KWIHII — SIIUPUH YKYBUWTAH, aHUK
VKyBuMra Ba xatto “Beprep” mapaxacura KyTapuiuIl aCAPHUHT TabCUP JOUPACUHU
HAMOEH JTaJIu.

.B.I'érenunr Kaslamura maHcyo “dayct” tparemuscuHu OpkuH Boxumaon
1970-1975 #mmmapaa y30ek Tuiaura TapkKuMma KWiad. Acap TapKUMacd JbJIOH
KWIMHTaH KyHJaH Oonuiad YKyBuuiaap xaM, agaOMET axju XaMm WIWK KapIIvIajiu.
['érenuHr OyTyH yMpH, ceBru-mMmyxad0atra Ba 0axTy oMmajra Tyia OHJIapHu, Kauryiau
Xamjia Xarapiaud KyHJapu  akc OJTraH ymoy acapHMHI TapKUMacu OpKUH
BoxuaoBnan kaTrrta MachynHsT, >KaBOOrapiiuK Ba CaHbATKOPOHA JAJAWIIIUK Tayiad
Kwiad. by 1OKHM 3 3uMMacura oJjiraH TapKUMOH OOp Kyd-KyBBaTUHHM capuia0,
['érenunr dancaduit acapu “@ayct” TapKUMAaCUHUHT YyJIJACUIAH YHUKJIH.
PeuenumsiHuar ymoly 3aHxup MyHocabatuma, “dayct” Tpareausich yYUHYU THII

28 I'ére MI.B. Crpamanmst roHoro Beprepa. / —T0oCyIapCTBEHHOE H3IATENBCTBO XyHOXKECTBEHHOM JTHTEPATYPhI
Mockga 1957. — 144 crp., npeancnosue Mzpanns Brnagumuposna Mupumckuid, ctp. 3-10.

19



BOCHUTACHJIa TapKMMa KWJIMHTAHW YYyH, TAp)KUMOH, aBBaJ, YKYBYM IO3UIUSICH]IA
oynras.

Penenuus
~ 0@
] = ( = \ Iu
bagnnii E3yBun banuuii acap
TapKuMa+ (maTH)
VKYBYH L y,

by xomucanu Ttan osran O.BoxumoB ['€TeHUMHr WUpHK acapuHu ‘‘aBBAJ
VKyBUH, KEHUH Tap>KUMOH, KE€HUH 3ca moup cudaruna myamnud Ounan “cyxdar”’
Kyprauuan”® oscnaimu. “@ayct” acapunn ®uppaseumii “Illoxsoma’cu, Jlante
“Unoxuit komenus  cu, HaBowuit “Xamca’cu OuiiaH TaKKOCIaraH! 3ca aCApHUHT Xam
yMpOOKUH acapiap cupacura KUpUILIUTa UIIopaaup.

By dacnna Gagumit penienusra aBBan acap myauudu, 6baaunii acap, acapra
VKyBUMHUHT MyHOcabatu (aHMK €KUM SIIMPUH) XaMmaa Oaauuil TapKuma XakKujaa
(UKp IOPUTUITUIIN XaMJla 3CTETHK €HAAIIYBU XyCycHa ram 0op/u.

bo6GuuHT nkkuHuK paciu «Knaccuk agaduér HamyHajapuaaru 6aguui Ba
aga0duil penenuUAHMHI TaxXJauam» 1e0 HomumaHaau. baguuii perenius KeHT
KAMpOBIIM, Mypakka® skapaéH cudatuga TaxjIui KWIUMHTraH. baguuit acap
pEeLEenuUsACUHHU, )KaMUAT PUBOXKHU OMIaH yamOapyac OOFJIMK OYITaHu YUyH, allOXH]1a
CeTMEHTJIapra axpaTu® Vypranum >KyJa MyxXuM xucoOnaHamu. Hewmwuc
agabuérmynocnapu Paitnep baacnep Ba Mapua llencnap dbukpuua, 6anuuii acap
PELENIUsICH Struktur-Habitus-Praxis® (CTpyKTypa-aHbaHABUMINK-aMaIii
axaMUATH) KeTMa-KeTJIUTuaa amajira omupuiaad. by KeTMma-KeTIMK acapHUHT
MOXHUATHHU OYUO OepHUIlIa MyXUM BOCUTAIUD.

EsyBun — Gamumii acap — YKyBuum — Gamuuii Tap:kuMa — OaJuUii SCTETHKA
Oamuuii penenuusHIAT TapKUOW KUCMiIapu xucobJaHca, agabuii anoka — agadwuii
TabCHp — anabui Taxj M1 — agabWil TaHKUJ — XEPMEHEBTHKA ana0ui perernusra
naxyunop 6ockuuap, OONIKaya aiTrania nepueniys L skapaéHu 1e0 IopUTHIA .

Anabuit pereniusga 3ca OUpo3 MypakkaOpoK OOCKUWIap, XyCyCcaH, aCApHUHT
anabuil TabCUpH, ANOKACH, TAHKUAM, TAXJIMJIM Ba XEPMEHEBTHK aXaMUSATH YMYMHI
Kapa€HHUHT AUKKaT mapkasuga OViaau. [.0.JleccuHr Oyrok rpek myTtadakkupu
ApucroTtesib aHbaHAJIAPUHU JTABOM STTUPTaH XOJiJa SCTETUKA HA3apUSCUHU SIPATIIH.
“JIaoKOOH €XyJl paHTTACBUD Ba ILIEHPUAT Uyerapajapy Xakuaa~ Hazapui pucosacu
XO3UpPrd KyHra Kajap caHbaT coXacuja axaMHUATHHU HYKOTMAacqaH KeIMOKJa.
I'.2.Jleccunr acapnapuna lapk Ba FapO BOKeIUTHHUHT YXIIANUTUTH, TadOBYTIapH,
[Tapkgarn MabHAaBUM-aXJIOKUM KaTErOpusjap, MUUIATIAD MAJaHUATH TAPUXHU,
UCJIOM IMBWJIM3AIMSCH XaMmjJa HUCJIOMUH TabJIUMOT MOXUSTH, JIUHIApapo

29 Iére 11.B. @aycr (Tapsk. Ba kupur cy3u D. Boxumosuukn). / — T.: Ana6uér Ba cambar Hampuérn, 1985. 376 6./ 5-
Oer.

30 Baasner, Rainer / Zens, Maria. Methoden und Modelle der Literaturwissenschaft. — 2., tiberarb. u. erw. Aufl. —
Berlin : Erich Schmidt Verlag, 2001. S.270/ Seite 233.

81 Baasner, Rainer / Zens, Maria. Methoden und Modelle der Literaturwissenschaft. — 2., tiberarb. u. erw. Aufl. —
Berlin : Erich Schmidt Verlag, 2001. S.270/ Seite 237.
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OarpUKEHIJIMK, IapKOHA PUBOSATIApra KU3UKHUIL, UHCOH OOPJIMFH, IIaXC MabHABH
Ku€dacu, THCOH MKXTUMOUN KUE(DHACHHUHT Y3UTa XOC XYCyCHSTIapH TaCBUPJIAHTaH.
AHbaHaBUIIMKAAH HOaHbaHaBUW wudona UHynmuHU Toma OunraH €3yBUMTHHA
acapJiapura IMMaHEHT TaXJIWI XyCYCUATHHH TaKJIUM 3Ta OJIA]IH.

“Jlonnmmang Hatan” npamacu CroKeTH OpKaiu “Yd y3yK XaKuJard puBosT”
Ba YHUHT Tapuxui OOFIHMKJINTH, aHbaHaBuinMruaad tamkapu lllapk TamagmyHwu,
IUHUN OaFpUKEHTVIMK (TOJICPAHTINK) FOSCHMHU WITApU CYPTaHH y4yH 3aMOHJIOII
€3yBUM-ILIOUpPJIAp YpTacuja KEeCKHH Taxjimil KuiauHaau. by sca I'.0.Jleccunraum
HEMHC MUJUTHHN a1aOMETUHUHT aCOCYUCUTA aliJIaHTUPIH.

2011 vimnpa “Omunus [anort” Tpareguscu Moxup tap:kuMoH [lomio Anu
YCMOH TapKUMacHa bJI0H KWIMHIU. by Tparemus Oemr mapaa, 43 KypuHUIIIAH
nbopar Wupuk acap xucoOmaHagu. Acapjard Bokeanap Pumpa narpuuuiinap
XYKMpOHJIUTH JlaBpujia coaup Oyiaran Oup Bokea acocura KypuiaraH. “bypon
Gapriuapuian Kyno KWiMail TypuO, xa3oH 6ymran ryna” -2 - Omumus XVIII acpaa
OJIMOH KHS3IIUTUHUHT pamM3u cudaTHAa IKaMUATHUHT TapokaHga Oynuo
O0opaérrannnan HumoHaaup. by maiitna sca amabuit myxutaa “bypon Ba xyxym”
naBpu eTuiu6 KeinaérraH 3Au. DbTHOOp KWIMHCA, Oanuuil acap CHECHIl KapallHu,
WKTUMOUN HOMYTaHOCHOJIMKHY, OWJIaBUI MyHOCa0aTHHU TacBHUpJIAll OpKaJld agaOuit
MYyXUTAa MAK/UIaHUO Kena€TraH sSHru Oup JaBpra uuiopa Kuiaaud. AHa 1Iy HUIIopa
“Omunust ['anortu” TparequsCHHU SHA-a YYKYPPOK TaxJIMJI KWIMII YYyH acoc
OynuoO Xu3MaT KWJIaau, peleNUsIHUHT €3yBUM — MAaTH — YKYBYM — Oa MUl TapKuma
OOCKHWYHMJIaH KEMUHTHU KaJamyapura Wy ouaju.

I'.D. Jleccunrau Mabpudatnappap Ae0 aram OujaH YEeKJIaHUO KOoJMacaH,
MIIOHY OWJIaH HEMHUC alabuETUHUHT Molibepu, HeMUC APUCTOTENHN, HEMUC MUJUTHIA
anabuéTuHuHr acocuucu, naed0 araca Oymanu. by cudarnap oOupunuudan,
JlecCUHTHMHT HeMHC ana0uérura KaHYalduK Xucca KYIITaHWJAH, UKKUHYUOAGH,
YHUHT HaKaJap cCepKuppa MKoaKop OYViraHuaaH ganonar Oepaiu.

Opunpux [lunnep maxcusti Ba acapiiapy peleniuscu OuiiaH myFyJulaHral
TEPMAHUCT OJIUM Vkramanu Hypmaro “@puapux umnep apamatyprusicu’”
MoHorpadusacuaa ImyHaa tabpud Oepamu: “@pudpux Illurnep usxcoounu azap
00paznu Kuauob, aumaouean 0yicax, HamopmMopmea, capxuil Mesaiap myia iaeaned
yxwamuw mymxur*3. By Tabpud aHUK YKYBUMHMHI OaIuMA-3CTETUK KapalIMHH
udonanaiinn. Anabuii amoka — TabCUp — TaxJwira OMp BAKTHUHI y3uJa JUKKAT
KapaTWIraHu Y4yH PeLENIUsSHUHT Xap UKKU OocKuuu (Oaauuii Ba agabuii) opKaau
Opuapux HIAINEpHUHT AXCUATHHU Ba WKOAUTA JAXJIIOP acapjIapuHUHT Ma3MyH-
MOXUSTUHHM 00pa3yid Tap3aa YKyBUuTra eTka3zub Oepau. “bypoH Ba Taziuk” amaduii
xapakatu tTabcupuaa €3wirad [umnepnaunr “Kapoxkuunap”, “I'enysana @uecKOHUHT
dutHacu”, “Makp Ba myxa66atr”, “/lon Kapmioc” Tpareausuiapu xamja aau0
VDKOAVMHUHT KJIACCUK JaBpuja spaTuirad ‘“‘BamneHmraiiH’ Tpujoruscu, ‘“‘Mapus
Crroapt”, “Opnieon kusn’, “Meccunanuk kenun”, “Bunbxensm Temnp” kabu
IpamManapy ajaoxXuja-aJoxXHaa TaxXJuj KWIMHTaH. By Taxjiimap opkainu YKyBud

32 Teccunr I'.D. Dvunus Fanorru: Tpareaus/ onmonydanad [lomo Amu Yemon Tapik. (Cy360mm Camnm XKa660pos,
Baxonup IIpumos). — T.: Yangi nashr, 2011. 5-Ger.
3 Hypmaros V. ®punpux [lunnep apamaryprusicu / — T .: ®an, 2007. 3-Ger.
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oemanon Ilumnepuunr xap Oup acapujaH KyTWIraH TOPU30HT Ba ICTETHUK
MacodaHu aHTIIa0 eTUIT IMKOHUTA 3Tra OyIaau.

X.XaitHe anabuii Mepocu HeMHC aJa0METIIyHOCIUIuaa y4 jAaBpra Oyiau0
TAQJIKUK KWIMHUIIUHUA, PEUENUUsICUHU P.AGnynnaeBa KyWugaruya TaxXJIuil
KIaams?:

-oupunuu daep, 1817-1830 iinmnapHu ¥3 nuura onanu. by naBpna yHUHT WIK
mebppaapy  TypJd  XWJI  Ta3eTa  Ba  OJKypHaJUIapJa 4Ol  OSTHIITaH.
1827 #unpa “Emnmk ustupobnapu”, “Jlupux uatepMmenuo”, “Baranra xaiftumr”,
“IInmonnii neHru3” kKabu KucMilapiaH uoopar JUpuUK Tymiamu — “Kymukiap
kuToOu” Hamp Oynau. by acap oiaMoH Jgupukacuaa .B.I'érenan keiiuHru MYXUM
XOJIMCAa  DKAHJIUTMHM  KYmiad  OJMOH  XaWHEUIyHOCHapH, MYyHakKKuAJIapu
TapKuIaawiap. Mamxyp HeMHuC Xalk Kymuru “Jlopenes” xaM LIy TyIIaMJIaH
»KOH OJITaH;

-IIOWp VOKOAMHHUHT ukkunuu oaspu (1831-1846) smurpanus iwniapura
Tyrpu kenaau. “I'epmanusiga dancada Ba nun tapuxu”’, “PomanTn3m maktabu”
CUHTApU acapiapuja WKTUMOUW-TapUXui, anabwii, nuHuid Ba (ancaduwmii
MHTWIMIIAPD aKkc dTaau. Makonianapuaa HEMUC anabuil TUIM Ba agabuérura acoc
conran M.Jlrotep, ['.2.Jleccunr, 3. Kant kabu Hemuc daitnacydaapu nopTpeTHHH
ApaTajin.

-WKOTUHUHT  yuunuu Oaspu  (1846-1856)ma dancaduit Ba cuécuii
KapaniapuHuHr €pkuH udomacu Oynran acapnap sapatau. «['epmanus. Kuin
ApTarn» No3Macu OyHUHT MUCOJTUAMP.

AWiHaH, W)KOJUHUHI OMPHUHYM JlaBpura JaxJjjaop, TYpPT KHCMIaH HOOopaT
TYIIJIJAaMUHA UHCOH YMPUHHMHT TacBUpH Ae0 O0axonaca xam Oynaau.

X.Xaitne Y3uHMHr OMpuHuUM TYmiamu “EHumk u3tupoGnapu”Hu MyTako
POMaHTHK Tap3/ia sipaTagu. Y HUHT LIebpiapy TYUFyJapHUHT Kapama-KapIIuIurura,
0axTcU3 OIIMKJIApHUHT (QOXKHMamu XHMKOsUlapura, TacaBBy(d Ba KaOpHUCTOH
MOTHBIIApUTa aCOCJIaHTaH.

E3yBum — 6anuuii MaTH — YKyBYM MyHOCA0ATHHU YyKypPPOK TaX/THJ KMJIHIIHI
€3yBUMHHM Ypranumyian Oonuvtam 3apyp. JyHEna €3yBuu-mouwpnap Ba Oaauuii
acapyiap >kyaa Kymn. AMMO anaOMET Tapuxu, CaJIMOFW YpraHwiraHga, TaXJIUJ
KWIMHTaHAa, (akaT CaHOKIM E3YBUWJIAPHUHI acapiiapu TWIra OJIMHAIUA. Xap
KaHaall TapakKuETAa Y3BUM OOFIMKIMK, JAaBOMUMIIMK, aHBAaHABHIUIMK OYIaju.
AMMO aiiHaH my Oockuuiapja y3ura xoc udona yCylnHHM, €HIAIWII HYJIWHHU,
o0pa3 spaTHIla, CIOKET CTPYKTypacuaa TONKUPJIMK KWIraHia, agaObuil perenius
pyiixaTura Tymaau. SIHru4a TajdKuH Ba TaxXJ I YYyH acoc Oynau.

®acnpa I'.2.Jleccunr, @puapux [lumnep, Xaltnpux XaiiHe xamaa yJaapHUHT
acapimapu Mucoiauga Oaauuii Ba amabuii perenuus KeTMa-KeTIuru &EpaaMuaa
perienius kapaéHu y30€K ONMMMIIApW TAAKUKOTIapura kKypa, OatadCuia TaxjiwI
KWJIHH]IN.

JluccepTallUsTHUHT  yYUMHYH ~ O000u «¥Y36eK a1a0METIIYHOCIUTHAATT
3aMOHABUI HeMHC aJa0METH peleNIUSICHra JOHP Macajajap MYXOKamMacu»

34 A6aynnaesa P. Menu ankamarad KUInd KonManu... // JKaxon agaduéru, 2018. 1-con. 165-169-6eTmap.
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ne6 HomulaHuO, UKKHU (paciiHu ¥3 nunra onaau. «Pomaniapaa KaxpaMmoHJIap HYKH
AYHECUHMHT PelenTUB-NCUX0JOTMK TAaCcBUPW» 1e0 HOMIIAHTAaH JacTia0OKu
dacnga mncuxoaHanMTHKAa Xakuaa Qukp roputuinaan. llcuxoaHanm3  manmo
Oynaranugan Oepu agabuér Ba aAa0UETIIYHOCTUK OMIIaH aloOKacu Ol MHCOHJIAp
opacuaa XaM, MyTaxaccuciap JaBpacHjia XaM, YKyBUWJIAp TOMOHHJAH XaM XKyJa
Kyl MyXxOKaMa KWIMHTaH MaB3y 3. YOy fFajmaTu Xoauca HadaxaT 3UTMyHT
OpeiinHuar agabuii MOWWJUIMTH Ba Y3WHM HaMOEH OJTHINU, OaJKu JacTiad
MICUXOAHAIM3HUHT 3aMOHJONIIAPTra, KEHUHYAINK aBlIOJJIapra KypcaTraH TabCHpHU
Typaiinm Xam ro3ara kengu. bup TomongaH, ®DpelaHuHr €3raHiapu  Ba
E3uIIMaIapuHUHT a1a0uii MUCOJIIap XaMmia Tamoexjiap OuaaH TYJIUO-TOIITaHIUTH,
OyryHru kyHjaa anaOué€r tapuxu Ba XX acpaa aaaObWET Ha3apUsCUHUHT KEHHWHTH
pUBOXKJIaHUIIM Oopacuaa (ukpiap AUKKAT Mapkaszuja Oyiica, OOIIKa TOMOHJIaH,
MICUXOAHAIM3HUHT Xapa¢H KaHIal ITaK/UTAaHWIINTA TabCUPUHU X€4 Ka4OH 3CIIaH
yuKapMaciauk kepak. IlIyHMHT ydyH TMcuxoaHaidu3 Ba anabuér ypracuaaru
MyHocabatnap OOIMIaHOK V3apo uHTepakTuBAWp. WKku ¢daHHUHT Oup-Ompura
SAKUHJIAIAIIA Tacoaud nsMac, YyHKM OyHra amgabuér xam, IICHXOaHAU3 XaM
“Y3UHUHT MaBXYyIJUTHUHU, SKKa X0Jaa OyiMaca XaM, OHTJIM Ba OHTCH3JIapHUHT
y3apo Tabcupura cabab 6ymaman”>®. AnaGuér OHINIM paBUILA CEe3WIaAUTaH Hapcara
acocnaHu0, OHICH3 paBUIAA aWTWIMaWIUTraH HapcajapHd Takiaud Kuica,
IICUX0aHaIu3 “OHTHM OHI Hypura Kyrapuira" xapakaT Kwiamu . [llynnait kunuo,
yIIApHUHT Xap OWMpHU OHIVIM Ba OHICHU3 Kapa€HHU Yy3iapura Xoc Tap3jaa Oofjaiiia
myBaddakuar KkozoHumaau. llcuxoananus Ba agabuéT myH4aauk oup-oupu OuiaH
yamOapyac 00FJIaHHO KEeTIUKH, Xap UKKU WYHAIUII OUp-OUPUHU TYIIUPUO KeJIalIu.
[Icuxoananusra agabuil Tabcup, agabuil UKTUOOCIAPHUHT TCUXOAHAIN3 Ha3zapui
MaTHJapuaard Basudaiapu Ba MabHOJApH, OaguUil WXOAra MCUXOAHATUTHK
TabCUp, OagWMii MaTHJIApPHW Tax)IMJI KWIUIIJIA TICHXOAHAJTUTHK  TabCHP
HyHaNMuIIapy skajgain cypbariiapia pUBOXKIaHAW. MHCOH McMXWKacw IIyHAal Te3
WIUIARIUKY, XaTTo OaauMii acapiard SHT KWYKHMHA JeTajra Xam O0edybTHOOop
Vrmaiiau. [Ipodeccop baxomup KapumoB MNCHXO0JIOTH3M KaxpaMOH PYXUSTHHU
acoclaia, BOKeJTUKKA WITOHTHPHUIIAA ASTalJIap MyXUM CaHAJIMIIWHUA TabKUAJIa0,
AOnynna Komupuii TUiugaH KENTHPWUITAH 3UFUPEF XUIAUHUHT KUYKUHA JIETallb
Oynmummra KapamaclaH BOKEAaHHM SHAJa WIIOHWIM YUKWUIIWATA XU3MAT KUJITaHH
XaKMJIard OMp MHCOI OpKauM Oy skxapaéHHM oimumnamrupanu’’. By opkamu xap
KaHJal YKYBUMHUHT (aHUK €KHM SIIMPHUH) MCUXUKACUTa TabCcup 3THO, Oaauuil acap
MyxXuTura 00fnad onMil OCOH Kedaau. bouika TomoHnan onu® Kapanranjaa, acap
KaXpaMOHJIApU PYXUATUHU Uoaanania Xxam, yIapHUHT pyXUil XoJaTUHU Oepuiiia
XaM acapjaaru xap Oup Bokea KM TONWIMAHUHI YpHU Yy3ura xocaup. Acap
PYXUATHHM YKYBUM TYJIUK aHTJAlIM y4yH KaXpaMOHJIAp KEYMHMAaJlapu TaCBUpU
MYXUM XMCOONaHamu. YKyBuUM “YTKaH KyHiap” POMaHM KaxpaMoHn OTaGeKHMHT

% pietzcker, Carl. ,,Psychoanalyse — ein Gewinn fir die Literaturwissenschaft, in: Austauschprozesse: Psychoanalyse
und andere Humanwissenschaften. Hg. von Helmwart Hierdeis. / Géttingen: Vandenhoeck & Ruprecht 2016, S. 233-
251, hier S. 233.

% Ebenda. S.233.

37 Kapum B. Pyxusar amup6ocu. / — Tomkent: Fadyp Fynom HoMunaru sampuér-marbaa wxomuit yiiu, 2018. — 185-
oer.
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pakubnaapy OHMIaH Jyd KeJIMIIMHM OYTyH BYKYAM OWIaH XUC KWJIaaM. Eku
KymymauHT TymkyH kaiduaru, u3TupoO YEKKaH XO0JIATH KHUIIUHUA OEHXTHUED
Max3yH KWInO Kysane, nes Tacauknaiay anabuérurynoc A.YIiryroB.

WMKkknHYM )KaxOH ypylLIu JaBpuaa KyBruHra ydparad Tomac MaHH BaTaHuHU
cornHu0O, Batanura tannmuuu6 simrarad. YHM WHpUK acapiapu, xycycad, “lOcyd Ba
YHUHI akajapu’ terpanorusicu, “Cupmu Tor”, “Jloktop ®aycryc”, “JlorraHuHr
Baiimapnaru xaétu” poManiiapu AyHETa MAlIXyp KUJAH. V3 BakTHIa Tomac MaHH
Ooup kanua HoBerutanap, “I['€re Ba Tomcroi”, “I'érenunr “Beprepu’” cuHTrapu
anabui-TankuAMN Makonanap xam €3ran 3au. @.Hunme, ®./loctoeBckuii, A.UexoB
XaKuJa MakoJIaJJapUHM XaM KEeHr VKyBuujap ommacu saxmu Ownanu. Cy30oim
myamnupu [Hapkuuar cesumam “Jlaitnun Ba MaxunyHn” kuccacu kabu FapOna
mamxyp 'érenunr “Em BeprepHuHr uztupo6napu’ acapura >5THOOpD KapaTaiu.
3epo, “JlorTanuHr BaiiMapaaru xaétu’” poManu OeuxTHEp YIlIa acapHU 3Cra COJAJIH.
XakukaraH, acapna lllapnorra bydd Ounan BeprepHuHr Xaérnard MpOTOTUIIN
I'érenunr Balimap maxpuaard yuypamlyBilapu TYFPUCHIA XUKOS KWIMHAAW. YHZAA
“Beprep” poMaHHIaru BoKeajap, KOl TaCBUpJapH, KaXpaMOHJIap NOPTPETH, XaTTU-
XapakaTjiapu, ramiapy Ba Gukp-yiiapu 60T-00T TUJITa OJIMHAIH.

Beprep xakuparm pomanga 19 ¢Emum Jlotta Ba 22 €uumm  ['ére
Myxa00aTiapura ryBox Oynran yKkyBun Tomac ManH Kanamura Mmancyo pomanaa 64
éuumn [lapnotra Ba 67 €uumm I'ére ypracumaru KUpK TYpT HUNAAH KEHUHTHU
yupaulyBJIapuHUHT O0aauuid TadcUoTiapu OUJIaH TaHUIIAIH.

“Em Beprepuunr wustupobmapu” Ba “JloTTaHunr Baiimapmaru xaétu”
pOMaHIapy TYpJu 3aMOHJIap/a sSlarad MKKM Myauidd sipatrad xap Xui yciayoaaru,
Oup-OupHaH KeckuH (hapK KWITyBUM Oaauuil acapiapAaup. YJIapHUHT OMpUHYKCHIA
— CUUIMK ajaHrajlapv, SXTHUPOC TYFEHJIAPU, THU3TMHCU3 TANNMHHUILIAPY HUXOAT,
TYNIMOHYaHUHT OUTTa VKU OMJIaH TUHYATAH WMTUT TaKAUPH ¥3 U(ogacHM TOMTaH.

WMxxkuHuM acap d3ca, SpUM acplaH CYHT XOTHpanap Y4YOFu KyJIWHU THUTHO,
KEKCa OIIMK-MabIIyKJIAPHUHI YYraH HWIIK YYFIApUHM KalTa allaHra OJIIUPHUII
Makcaauaa é3uranra yxmanan. pHu acapaa, 6anku OyHaka Xxam OYIUIITN MyMKHH
3IU-KY, AETaH KEKCAJIUK XyMOPJIapy aKC dTTUPHIAIN.

X.Xecce acapnapu (ancaduii mMymoxamara yYHIOBYM Ky4dra sra JIKaHJIUTH
OwtaH amoxmja axaMusT kach sTagu. Xecce KaHman acap €3WInIaH KaThH Ha3ap ¥3
KaXpaMOHUHUHT WYKH XUC-TYHFyJIapuHH, IIYHYaKd, HOMHUTa 3Mac, OalKkd YHUHT
KeUYMHMaJlapUHU aHriad, y3 ByKyaura CUHTIUPHO, KEMHH IOKCaK mMaxopar OujiaH
tacBupiadb Oepaau. bupop anuOHM €KkM YHUHT acapuWHU SXIIMPOK TYIIYHUII Ba
TEpaHPOK aHIJall y4yH aaud siiaraH AaBp Xam ypranwiaau. X.XecCeHU YpraHwuiil
yUyH Xam aBBaJl aiuOHu maxc cudaTtuaa kamig >TUII Kepak. AcapiapuHud 6eBocuTa
y3 miaxcusiTura Ba xaérura Oormail Ownran X.Xecce Oopacuja xaiau »KaBoOu
TOINUJIMAraH CaBoJUIAp KyJa Kyn. Penenuus TaaKUKOTH MPUHLMILIAPUTA KYpa, arap
Ooupop €3yBun €KM YHUHT acapu y3 Baranuma penenuus UMTUXOHHUIAH YyTMacC dKaH,
Oy €3yBunMHHM OOIIIKa MUJIIAT a1a0uETH KaOysl KUK OUpO3 KUMHH.

38 Vnyros A. 3amon Ba MakoH mycassupu // 11lapk ronaysu, 2015. 2-con.
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Aitnan, X.XecceHuHr ['epMaHusiiaru peneniuscu Oopacuaa TaaKUKOTIap
o0 Ooprad, OMp KAaTOp KOJUIOKBUYMJIAPHM TAlIKWJI 3TraH OJIMM Ba €E3yBYH,
npodeccop Ymu Porrdycc YKyBum Omman acap ypracuja HOOMATHHA YXIIANUIAK
MaBKyuIurura Tyxraau6 yragu®. SIemm Xecce acapiaapuHu KMM YKHCA, Y3UHH
KypaBepaJi.

Maskyp dacnga Tomac Mann, Xepmann Xecce, @panny Kadka, XaitHpux
bénmnp mwxoaura y30ek anabuETIIyHOCTapy Ba aauOiIapyd TOMOHUJAH PELETITUB Ba
XEPMEHEBTUK HYKTau Ha3ap OuiiaH HIAMUIILUIAPU TaXJIWJI XaM/la TATKUH KWJIAHIH.

boOuuHT «3aMoHaBHii a1a0METIIYHOCIUKAA peuenTuB-ICTETUK
TaMmomWJLIap Ba yciayd Macajgacw» J1e0 HOMJIaHTaH MKKWHYW (aciauja anaduér
COIIMOJIOTHSCH Ba J10J13ap0 TaMONUILIap MyXOKaMa KUJIHH]IH.

Kaxon amabuéruma XX acpHuHr Oomumapuga Typiad anaOuil okKumIap,
SHrMYa Kapauuiap OwiaH Oup KaTtopAa, TypJid WIMUNA WYHaIUIUIAp XaMm lo3ara
kenau. by unmuii yHanunuiap 6aauuii anabuéTHU Ba anabuETITYHOCIMKHA OOIIKa
coxanap Owmnan yambapuac Oormamu. Scientific turn (wimuii Oypunumn) cudaruaa
5>pTUPOQ STUITaH anabuér commonoruacu’® agabUETIIYHOCIMK Ba COLMOIOTUSHH
OoupnamTupau. AJAOMET COIMOJOTUSICHHUHT ana0uéTHW MyXoKamMa KWJIHIIIA
WOKTUMOMM MyaMMOJIapHM XaM Kampa® omaguraH EHAamryBIapuHA  OOIIKA
WyHamummapaan  dapkiam xap J0MM XaM OCOH sMac. “Mwucon ydyH, amaOuér
COLIMOJIOTHSICH Kymiiad coxajapia aaaOuETHUHT WKTUMOMM Tapuxu OuiiaH
pakoOaTiamaay, rapuu yjaap yMyMui peaMeT Ba KOHIENTyall acociapra ara oyica
XaM, MKKalacu Omp-OMpura TerMuuid, aeimim MyMmkuH smac”*l. Mkkamacu xam
anabuér sipaTraH Ba camapalid OYJIraH MKTUMOHMM KOHTEKCTHM TEKIIMpaaud Xam[a
yJlap UIITUPOKYM €KM ajoKara KapaTWiraH, KaTTa TU3UM Haszapusuiapu €ku (axat
OJIIMI IHMana3zoH MoJeapu OYJICHH, COLIMOJIOTHK Ha3apusuiapra TasHaau. YIJapHu
(dapkiIalHUHT acocjapy TErWIIM HyKTau HazapAaH KenuO yukanu: anaduérna
Oomika coxajmapiard KaOu WXTUMOUN Tabcup cudatuga HaMOEH OyiamuraH
XoJatnap OUpUHYM YpUHIA TYPULIN KepakMu €KH aTa0uéT TylIyHYacu OaJuuiinK,
noymceMusi Ownan OOFnMHMK OYyica Ba y3-Y3ura MyposkaaT KWIHII OOIIKa Y3apo
TabCUp MMaKiapuaaH ¢apK KujJaauraH, MyCTakui OYyiraH Hapcamapra 3bTHOOp
KapaTuinl Kepakmu? AgabuéT COIMONOTHSICH acoCaH CAaBOJHWHT OMPUHYHM KHCMHTA
Mot Oyica, aqabuETHUHT MHKTUMOUIN TapUXU UKKMHYMCHHU XaM Te3-Te3 Xucoora
OJIaJIu.

3amMoHaBHi Y30€eK amaOuETITYHOCIUIHIa allHaH pelenius 1e0 rpuTuIMaca-
74, JEKUH >KapaéHHUHT MabiIyM OOCKUWIApW TaxJWuiapia Y3 akCUHHU TOMAaETTaHu
nukKatra Johuk. Akagemuk Hanm Kapumor Uymnmon, Oibek, Xamug OnuMIKOH*
Kabu OyIOK CY3 caHbaTH BaKWJUIAPUHUHT IAXCUSATH Ba WXKOJAMHUHT TaXJIUIU OuiIaH
OeBocuTa NIYFYJJIaHUO, TapUXUM pElENUUSHUHT OUp KaTop TaMOWWJIIapura Moc

3 Rothfuss, Uli. (Hrg.) Mein Hermann Hesse. / Berlin. Edition Q. 2002., 224 S., Seite 8.

40 Baasner/ Zens: Methoden und Modelle der Literaturwissenschaft /eine Einfithrung/, Berlin, Erich Schmidt — Verlag,
2001.-S. 272./ S.225.

41 Baasner/ Zens: Methoden und Modelle der Literaturwissenschaft /eine Einfithrung/, Berlin, Erich Schmidt — Verlag,
2001.-S. 272./ S.226.

42 Kapumos H. Uynmon / — T.: Illapk, 2003. — 464 6; Oiibek Ba xaxon agadbuétn // XKaxon anabuéru, 2015. 1-com;
Xamu OnumskoH — Moxup Tap:kuMoH // Kaxon anabuéru, 2014. 12-com.
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paBula pomad, MoHorpadus Xamuaa makonanap €3au. IIpodeccop Hycparymio
Kymaxyxa Amumep Hapouwitnuar “Kapo ky3yMm..” Fazanu TagKUKUHU
MyBadPakusITIV amanra ommprad xoJjijaa, OupruHa raszain atpodunaa YH oemr Hadap
€TaK4YM OJMMIIAPHUHT (UKPIAPUHU >KaMJIallld OpKald agaOuETIIYHOCIUKIA WUYKU
PELENUMSHUHT KAHYaJIMK axaMmMHusITra OSrajlifMHAd  HaMmMo€H OTAW. Auudiiep
HaBownitnunr “Xaiipat ymn-aOpop” noctoHu AkKpoM Manuk TOMOHUJAH TaxJIUI
KWJIMHUO, JOCTOHHUHT MAaTHU YpPraHWIAW, MapXjJaHau, Hacpuil O6aéHu Oepuiiay,
JayFaTy TapTuOmamtupwiad. by kabu wuky penenuus >kapaéHu MyKaMMamaliraHu
capy acapHHMHI MOXHMATH 0uMIuG Gopasepany. E3yBun Ba YKyBuu ypracuma 6amuuii
MYJIOKOT Te3JalaBepaan. PerenTuB-scTeTnKa, XepMEHEBTHK EHANTYB KaOW SHTHYa
uynnap opkaiu Oup MWUIAT anaOuETH XKaxOH anabuéTu OwinaH y3BUM ajoka
Ooornaiinu. HMcnommyHnoc, mapkmyHoc Maptun XaptmanH(1851-1918)uunr
XepmanH BamOepu(1832-1913)man keituH 3cku y30ek Tuiu (4uratoi) OwusiaH
HIYFyJJIAaHUII acHOcuAa y30eKk MyMTo3 afgabuérunad, xycycan, Hasouii, Mampa0,
XyBaiiio FazamiapujaH KWITaH Tap>KUMach PELENUUSHUHT JacTiIa0Ku OOCKUYU
XucoOJIaHaIu.

banuuii MaTH TaxIWiW[a HaTHXKara SPUIINIT YYYH, XCPMEHEBTHUK HYKTaH
Hazapra Kypa, Wil MaijoHJapuHU Oenrminad onaum yuyyH agaObuéT COLMOJIOTHUSICH
’KapaéHura Kyiujaru sHruya €H1aiyB ycyJulapuaas (oiiaanaHuil 3apyp:

1. Anabuii »kapa€H MIITUPOKYMUIIAPU COLUOJIOTUACH MAaXCyC COLIMOJIOTHS XaM
tymyHnwiamua. [Ipodeccop Xanc Hopbepr @roren (1925-2005) “Anmaduér
COLMOJIOTUSICHHUHI aCOCUM MYHaNIMIIUIApM Ba METOJIApW  PHUCOJACHIA LIyHIAN
aenan: “AnaOuér colMOJOruiAcH aJaOMET OWiaH IIYFYJUIAHAIWTaH KUIIWJIAPHUHT
Xapakarjiapu OuiaH OOfiIMK OYnuO, YHUHI MaB3yCH XaM alHaH anaOuér OusaH
IIYFyJIaHAMIaH MHCOHJIAPHMHT ¥3apo anokacura acocnanamw’®. By sca ymoy
*apaHla MIITUPOK 3TaauraH OapyaHu TaxJWJjl KWIAII UMKOHUHU Oepaau Ba Oup
KaTop caBouiapra xaBo0 tonunaau (Kaiicu kutob yxumsntu? XKapaéuaa kum daoi
UIITUPOK 3TMOKJAA (Haumpuériap, KyTyOxoHanap, AykoHnap)? AXOJUHHM KaHJal
MaB3yJaru KUTooaap KU3UKTUPSNTH (CYpoBHOMaap, HHTEPBbIOIAp)?

2. MaTHIapHUHT COLMOJIOTHK TaXJIWid. ANaOuéT couuosiorusicu Oaauuit
MaTHiap OwiaH XaMm MIyryiuiaHagu. JKaMoaT4YWiMK OHTHMHHU TYIIYHWIII Ba TYFpHU
TaJKUH KWINII YYyH afa0uii HTep(PaOJUTMKHUHT MYXUM BOCUTAJIApU YpraHWIA]IH.
ONUK KaHPMU €KUM JIMPUK KaHPMH, JpaMaMy — 6apyacu MHCOHJIAPHUHT MXKTUMOUI
TaKIMpH OWiaH anoKamop xucoOiaHamu. “MaTHiap MHTEpPIpEeTaluscu XaKKOHUN
YUKUIIMHA TaAbMUHJIAI MaKCaauaa, aCoCaH, POMaHap MHUCOJ TapUKACHAA TaXJIHAJ
kwmHaan 4. Jleo  JIéBenTan (1900-1993) wma3mMyH TaxJuiaud Ba MaTH
COLIMOJIOTUACUHU AJIOXUJIA XKPATUO YPraHUIIHKU TAKIU( KATaIH.

3. Pam3uii maksmiap Ba ajgabuil MailioH (MyXMT) coruoJiorusicu. ®@paniry3
conuosiorn Ba MaganusatinyHocu ITeep bopapro (1930-2002) 6aauuii acap TaxjIHiaIn
acapjarn BOKEaJapHUHT MYXHMTHUHHW, PUBOXXHHH, TapUXUH KeMuO YHWKHUIIWHH,
XaTTOKW, Kaiich Twiga €EKJ IIeBaja ranupuiaéTraHUHU —HMHOOATra  OJIMII

43 Fuigen, Hans Norbert: Die Hauptrichtungen der Literatursoziologie und ihre Methoden./- Bonn. 1966. S.215., S.14.
44 |_owenthal, Leo: Aufgaben der Literatursoziologie (1948). In: Ders.: Literatur und Massenkultur. Schriften Bd.1./
Frankfurt a.M. 1990, S.328-349., S. 331.
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kepakiuruay takaug kunaau®. Komasepca, anaOuit MyxuT MaHTurM, cCuHQHUN Ba
MOKTUMOMH TabakanamryB, CTPYKTYpa-0JIaTUHINK-aMaTuET KeTMa-KEeTIIUTH, YCTETHK
Ba IKTUMOMM (apKiIaHuIl KaOu >Kuxariap XaMm Oaauuil acapHU siHaJla MyKaMMall
TYHIYHHINTa, aHTANra yHAaimd. E3yBum ¥3 KaxpaMOHIapH PYXMATHHHM H37Iall
acHocuza Oeuxtu€p y €xku Oy VKYBUMHMHI MYKM KEUMHMAaJapUHU alHaH EKu
KHCMaH TacBUpJad KyWraHuHW OwiMail konmamu. Xap Oup YKyBuUM KUTOO
MyTOJIaacuja aBBajl Y3WMHM KUAMPUIIM TaOuHil XoynaT. AMMO €3yBUU-YKYBUYU
ypracumaru Oaauuii KOMMYHUKAIMsAa YKyBUM aBBajdl E3YBUMHUHT JapJvHU,
MaKCaJMHU THHIVIAIIHU McTaiiau. E3yBuM OyHM MINOHYIM TacBMpJIAHMIA MIIOHY
XOCHWJI KuJjrad, YKyBUM MYJOKOTHH Oonuiaiira Tauép 0ymaau.

Acap peuenuusICHHUHT OUPUHYM OOCKMYM Myaiud TOMOHHIAH Ooruiad
Oepwiranu. Acap CHOKETH HWXXTUMOUM BOKea OusiaH OofjiaHca, MyayUTM(HUHT
OoommaaH keuupran Ouorpaduk KeUMHMalapuHU JaJuil XUKOS KHJIca, acap
KaXpaMOHMHUHI WYKW TYFEHJIAPUHU Myalund XamIap[Jiurd OujiaH Tyiaumpca,
penenuus >kapaHUHUHT JacTIa0Ku OOCKHYUTa acOC COTMHATH.

Kauonku, acap Ba Myamumm@ YKyBUM TOMOHHAAH XaM, anaOuUETIIyHOCHAp
TOMOHHJIAH XaM JKCIUTMIUT (aHWK), XaM UMIUTUIUT (SIIUPUH) KaOyN KWJIMHUIIN
a1abuéT COIMOJIOTUACH Tanabjaapura MOC paBHUILA Kapa€HIa UIITHPOK STYBUHIIAP
daon 6yica, MaTH Ma3MyHH acap HOMHU OWJaH MyITapak Oyica, Oamuuii MaTH Ba
VKyBUM ypTacuia WKTUMOMNA Xamza 3CTeTUK Macoda sSKWH Oyica, acapu OpKaiu
Ooika Oup Myaidd acapuHUHT KaXpaMOHJIApPUHU KOHJIAHTUPHUO, TAJTKUH KHJICA,
yJIlapHU MabiyM MYJAJaT YTraHjaH CYHT, siHa ydpaumTvpca, yiia acap mMyamuindu
Ioprai  WynmaH ropub, acap €3um  MetojapuaaH  (QoiimanaHu®, Y3WHUHT
MYHOCAa0aTHHU aHUK KypcaTca, MYaJUIM(PHUHT ¥3U KaCUIUp KaXpaMOH TUMCOJIUA
Oynu0, YKyBUMHM aCapHUHI €UYMMM Capu eTakjaca, Xammara TaHWIl OYJirad
WKTUMOMM-TapUXUil JaBpHU, MaKOH Ba 3aMOHHM aHHUK ¢akTiap acocuaa
TacBHpjaca Ba XaJIKHUHT yp(-oJaTiapuHM, aHbaHAJAPUHU HIIOHAPIU KypcaThO
Oepca, myaimud y3u OommaaH yTraH KeUMHMAJapUHU acapuja Oaauuii TacBUpIap
opkasi udonanad, YKYBUMHUHT YBTHOOPUHU TOpPTa OJIca Xamza Y3 acapuHd Y3H
KaOynl Kujca Ba TYIIYHCA, Y3 XEPMEHEBTHK METOAra Kypa TaJlKuH KWJHO,
mapxJjab, TymryHTupuO Oepca, acap ¥3 UMKOHUSTIAPUHU XaTKUMII TUJ OWUJIaH aHHUK
TYIIYHTUpCA, Oamuuii acap KaxpaMOHJAPUHUHT WYKH KEUMHMAJAPUHHU, XHC-
TYUFyJIapUHH, XapaKTep XYyCYCHSITIAPUHU TACBUPJIAII OPKAJIN aCAPHUHT UMMAHCHT
TaxJIMJIM Y4YyH MMKOH sparca, acap XaM, YHUHI Myauiudu Xxam Te3 Ba TYFpu
peuenuus kapaéHura KaOysl KWiIMHAAW. by KuxaTtiapHu yMyMIIAIITUPTaH Xo0Jjjaa
KOHKPETJIAIITUPUII Ba PEKOHCTPYKLIHUS OOCKUYHU ACHHII MyMKHH.

Ymby ¢acnma 3aMoHaBUN  aaOUETIIYHOCIMKIA  PEUENTUB-3CTETUK
TaMOMWJJIap Ba YciyO Macajacu y4yH TasHY MaHOa 5kaHu, OyHIa gacTiaOKu
OOCKHY TYFpH TaIIKWJI ATUJICA, PELEHIUs KapaéHu Mypakkaomamubd GopaBepuIl,
Oup Heda KaTiaamiapaad ubopaT OymamuraH TaxJIMiI JKapaéHjapu Oajauuil acapHu
TYMaTIuru4a MyKamMMmasad TH3UM DKaHHWTa WIIOHY XOCHJI KHWJIMINTa KymMak Oepuimm
WJIMHAH acOCJIaHIH.

4 Bourdieu, Pierre. Zur Soziologie der symbolischen Formen. / - Frankfurt am Main. 1970, S. 18.
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XVYJIOCA

1. Penenuusa scTeTHMK TamMoilwira kypa, MyTojaa yY4yH KUTOO TaHIamiga
époam Oepamu. Penenmms Xoaucacu xamjaa peUENTHB OMHWUIAPHUHT Oaauuii
MICUXOJIOTU3MHU 03ara YMKapyBud TabCUP BOCUTAJApH, MOITUK YCYyIJap, WKOIUN
UHANBUAYAIUTUK, Oaauuii Iaka XamJa YCIyOHUHT Y3ura XOCJIHTH CHHTapu
Macananapu y30eK Xxamaa >KaxoH aJa0uETIIYHOCTUTMHUHT Ha3apuil TylIyHuYa Ba
TaMOMMIIIapura TasHUII 3apypJIUrd Kypcataau. Peuenuus 6aauuil acapHUHT aHUK
dakTnapra acociaHUII YPHUHM, IOKMHM, TaXJWJI METOAW Ba YCIyOJapuHH
Oenruiaian.

2. Penenmus Oamuuii acap Xamjaa yHUHT Myaummdu arpodumaru Oapua
MabJlymMoOTiIapra MyHocabar ounnupanu. O0pa3, xapakrep, HOpTpeTaap TacBUpuaa
Oanuuil peneniys xam1a peuenTUB 3CTETUKaHUHT TaXJIWIH, Oaquuil 00pa3 sipaTuul
Ba MOPTPETIapra XoC XapaKTEepUCTUKAJIApa XaTTHU-XapaKaT, MUK JTUHAMUKAHUHT
O0aauuii MaTH acocuJaru TaJKUKUA aMaira OIMPUIIIN.

3. Peuenuus acap MyaJUIM(UHUHT acil MakKcaJgd HUMa HKaHWHU KaHZail
aHUKJIAI Kepakiauru Oyinda aHukK Oup TH3UMHHM Takiud Kuiaau Ba amaOuET
TaxJIWJIKIa MaTeMaTuK (popmyrara yximaim TeHITIMKKa acoc OYnub Xu3Mar Kujaau.
Peuenust (Tapuxuii Ba SMIUPHUK), KYTWITaH TOPU30HT, 3CTETUK Macoda, Ganuuit
KOMMYHHKAIMs,, aHUK (XOC) Ba SIIUPUH YKYBUYM KaOW WIMHIA-Ha3apuit
TylIyHYajgapHu y30ek amaOuétuHu Oaxonam xapaéHura TaTOWMK KUJIMHHUILIN
aHUKJIaH/IH.

4. PeuentuB SCTeTHKa BOCHTacHJa KWIMHIaH Taxjawuiapaa Oaauuii
PELENUMSHUHT XaJIK4YWI TWil, OaJuUINIMK TaMOMWIUIapura, WHCOH MabHaBHM-
IICUXOJIOTUSICM Ba YHUHI Oaguuil TaJKMHWra y3apo YWFYHJAmMuO KeTraHu
aHrnamunaad. TaakukoT Oaauuil acap XamJa YHUHI Myauiu(u, TaAKUKOTUYUIAPH,
TaHKUIYUIapu Oup cucremara Oupnamub® (QUKp IOPUTHINIM  HATHXKACHAA
a71a0METIIYHOCTUKIATH PELETIIUSIHUHT aXaMUsATIM TOMOHU Oenrunad oepuiam.

5. baguuii acapHM YKUII, YKUII, TYLIyHUII, aHIVIAll, HWIPOK JTHUL,
TYIIYHTUPUII, TaxXJWI KWIWII, TAaHKWAJ KWIHIL, TapKUMa KHIWII, KoJaBepca,
anabuil anoka, amabuii TabCUp, MajJaHUM Xamaa aaabuil MyJIOKOTHaH uOopaT
KapaéHHU perenuus sxkapaéHu ae0 aram Takiaug Kunuaau. Peuenuus xoaucacu
OpKalu HeMHC anabuéTu BaKWIapu acapiapUHUHT Y30eK aaubiapu MKOAWra
TabCUPU MyXOKaMa KWJIMHTaH Xamja ITyHE MUkEcuaa onud OopuinaéTraH TagKUKOT
HyHaTUIUIApUHUHT  Y30€K  agabuETITYHOCTUK-Tap)KUMAITYHOCIIUTHATd  WIMHIN
Kapaiap OuiaH 6eBocuTa MyKosicacu y3 HICOOTMHHU TOIIIH.

6. banguunii acap peuenuuscuaa TapuUXUM peLEnuus Ba 3MIIHUPUK PELEIHS
sHaJa COAJapOK TYIIYHTHPWIAU. SIbHU acapra 0eBocuMTa MyTaxacCuC TOMOHMJIaH
(mpodeccronan) MyHocabaT OMJITUPUIIUIIN UUKU PELETIUSIHNA, ONIUA VKYBUH EKU
HOMYTaxacCcuc TOMOHMJIaH OMIMPWIraH (UKpJIap TAIIKU PELENIUSHU aHIJIaTUIIN
aHUKJIaH/IH.

7. KutoOHM Kynura onran YKyBYM, OMpHMHYMIAH, y3U €TMOKYM OYyira
KyTHJITaH TOPU3OHT (MYHAIMII) capyu OTJIaHAAW;, MKKUHYMJIAH, MyTojaa kapaéHuaa
acap myaumdura skuHIammb 6opaan, Oy dca yjap opacuaard 3CTETHK Maco(aHu
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KUCKapTHpaau. byHaaH Tamkapu, YWIMK MeXaHu3MH Oaauuil acapHu €3yBUHW[IaH,
acap myamdduman onud, YKYBUMHUHT MabHABUM MyJKWUra aimaHTHpaiu. by
OupuHYM Kagam Oyica, Oaauuili acapra TUPUK MaBKyAoT cudaruaa Kapari, acapHu
TaxJIWJI KWINIT YY9yH KyMak OepajuraH TYpTAUK Ba OCNUIMK MEXaHWU3MHJIaH
(doiigaaHnI UKKUHYYM XaM/la YYUHYY KaJJaMHUA TabMUHIIANHIH.

8. Pemenmus €3yBum — Oamumii MaTH — YKyBuUW, €3yBUM — Oaquuii MaTH —
VKyBUHM — TapXUMOH, €3yBUM — OaauHii MaTH — YKYBUM — Tap>KUMOH — TaXJIMI4d
(amabuérmryHoc,  TaHKMI4YM) KeTMa-KeTIuKiIapu é&paamuaa Oaguuii acapHH
TacHU(IIalIM Ba aCAPHUHT €YMMUHHU TOTHINITa XMU3MaT KUJIAH.

9. AHrnam xo3ubacu Ba MyBah(})aKUATHHU XOJUC Ba CaMHUMHUU TacaBBYp
Oenrunaiinu. Penenius xoaucacu 1y XycycHsiTiiapra 3ra. YjapJard TYIIyHUII Ba
aHrJIall XOoJIaTW COjja, oAUl Oyica-fa, ynapHu Oe30BTa KuJa€TraH TyWFyJap
YMYMUHCOHHUM,  TaJKWH  KaHOHJapu  3ca  3amMoHaBui. Mmma — ayHE
anaOUETIIYHOCTUTHAATA  Peleniusi XOAUCACUHUHT WJIMHUN-HA3apuid  TaJKUKH
acocuia MUJUIMH STHUK PYyXUAT OpKaJId MOXMSITHU aHTJIAll WYImapuHu udoaananm
myxuM. bynga XX acp ¥y30ex anaOuETIIyHOCIMIHAAa KWIMHTAH Tap>Kuma
acapJapuHUHT SIHTUYa TacBUpP Ba WIMHUNA Oa€H ycnmyOu, yJdapHU SHTUYA aHTJIAIl
XamJa TYLIYHHII KEPAKJIUTU ¥3 aKCUHU TOIIH.

10. Penenuust 6anuuii KOMMyHHKAIUsl OpKaJld aMajra OUIMPWITaH JUaJor
Oamuuii acap Ma3MyHMHHM SHaJa AaHUKJIAIITUPagd (KOHKpETJIALITHpaAH) Ba
MyKaMmaj TYUIYHHUIIHUM TabMUHJIAIl YYyH PEKOHCTPYKUMSHU TabMUHIIAW]IH.
dakaTruHa HO3UKTab0 agaOMETITYHOCTUHA Oaauuil acapHUHT OJIUN KY3 WIIFamac
KUXATIAPUHU KYpraH X0JI1a, aCapHU TaXJIWJI KWJIAIW, TAHKWA KWIaJH, KepaK »Kouia
“maBomaiian’”. Acap VKyBuM Kyaura eTtu0 Oopwuinu OwiaH Ou3 wirapu cypa€rraH
pelienus  kapaéHu OomutaHamu. E3yeuu—Mamu—yKyeuu MEXaHW3MHIA XaTTo
amabHEéTIIYHOC XaM AacTiaab YKyBYM MakoMmaa Oymamu. E3yeuu— mamu— yKyeuu—
MaHKUO4Yu MEXaHW3MHUZa TaxXJIMJd KWIMHAETTaH acap Ba YHHUHT MyauiuQpu
MyTaxacCUC TOMOHHJAH YpraHwiagu. Ymly MeXaHu3Mjap MWUIMK anabuérra
gaxjaaop Oanuuil acapiapra TETHHUTUAMP. Arap acap OomIKa THJIJAH Tap>KuMa
KWIUHTaH Oyica,  €3Y8Uu—MamH—mapicuMoH—yKy8UU—manKuoyu  MEXaHU3MHU
acocuia TaaKUKOT onu0 Oopunaau. MexaHu3m MypakkaOiaIiraHu caiivH >kapacH
UIITUPOKJIAPU COHU Kymaiub OopaBepaau. AMMo xap Oup MyHanIMIIga XaM MebEp
TylryHuyacu Oupnamuuaup. Tapkuma, TaxJidia, TaHKUA acap MYyaJUTM(QUHUHT
IaXCUSATUTA 3MAcC, WKOAUN MaxCyJIura KapaTWIMIIY APT. 3aHKUPHUHT a)Kpaamac
KUCMIIApUACK, pelenuus Kapa€Hu HUIITHUPOKYWIapU OUp-OupiapuHu TYIAUPUO
oopanu. TapXUMOH WIXOMJIAHUO, ¥3u OOlIKa OWUp acap SpaTUIIM OpPKalu agaduit
TabCUPHH, Y3ra MIIJIAT BaKWIW, aifHaH Iy KaOu acapHM *aBoO Tap3ujia Tap:KuMa
KUJIMIIM agabuil anokaHu, udojanaraHd KaOu, acapHU TaHKUJA KWIKII OpPKaJH
MHCOHIIIYHOC OJIMMHUHI HO3UKTabh0 CaHbAT BAKWIM SKAHJIWTUAAH AAJIONATIUP.
Peuenuus aTtaMacMHUHI MOXHMSTHAAH KeMUMO YMKUO, MUIIATIAp anabuétinapu
TaxXJIMJ KWINHCA, aa0uii )kapaCHHUHT TapTUOIAIIYBY STHAJAa MyKaMMaJUIalla/iu.

11. Kum xannmaii kuto06 YKuca, yHH OMpoBra Xukosi Kuimb Oepca, perenThB
ACTETUKA/Ja MaBXyJ KUTOO Ba YKyBUM ypTacugarn macodaHu SKUHIAIITHPAIH.
AcCapHHHI BOKEaJJApUHM THHIJAraH YKyBUM cU(aTi MyTOJaaHW amaira OImpa
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ojaau. PenenTtuB SCTETMKAaHUHI sHA OMpP XYCYCHUATH YKYBUM HHCTaHLUSICUHU
MyaJuIn() HHCTAHIMACH Japaxkacura kytapaau. KomaBepca, MaTHHUHI Io3ara
KEeNUIIUJIAH TO peuenius >kapa€Hura Kajap Ma3MyHaH MIAKJIIaHUO OOpHUIIMHU
TabMUHJIAWIN. ANaOMET Tapuxu yd WyHanMMIAa calkauiaHu® Oopaau, SbHU
ACTETUK  TU3MUMHHUHI  CHUHXPOHJAIIYBHJAA  (XO3UPIH  JapakacH), 3CTETHK
V3rapuIIHUHT JUaxpoHUKAacuaa (TapuXWil I[IAKUIAHWINW), YMYMHUHA Tapuxra
aNOKaopAUruAa. ACapHUHT ACTETUK TaXpuba HyKTal HazapuaaH Kypuo
YUKWINIIY, Oaauuil MaTHra AacTiaOKu pelenTuB EHAAllyBra MUMKOH SpaTaju.
Peuenuumsinarn acocuil Kapauuiap KyTWJITaH TOPU30HT Ba MATHHHMHI >K03U0a7o0p
TY3WJIUIIN YKYBUMra KYMaK4d BOCUTAIAp SKaHU UCOOTIaH/IHU.

12. PenenuustHUHT MaJaHUSAT Ba ACTETUKA Jlapakacujard y3ura xoc OyiraH
MYJIOKOT, cyX0ar, 1Uajor Tap3uaa MAKUIAHTUPUII 3apYPUSTHHU Ba MacChbyIUSTUHU
KUTOOXOHJIMKKA aJoXuJa 3bTHOOP KapaTWUiaéTraH XO3UpPrd KyHJa SHI aBBaJoO
HOIIMpJIApUMH3 V3 3UMMAaJlapura ojauuuiapu 3apyp. Kutobnap snekTpoH Makijga
Oynagumu €xku 6ocMa MakKigaMu, KUTOOra MIoBa Tap3uja KUTOOXOH CYpOBHOMAcCH
(ankeracu) Oepwiica, HadakaT YKyBuM OuiaH Hampuér ypracuaa, OalKu YKyBUH
Owian €3yBuUM ypTacuia xaM ajoka ypHaTa OJUIIN aHUKJIaH/IH.
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INTRODUCTION (abstract of the doctoral Dissertation)

The urgency and necessity of the topic of dissertation. The ongoing
psychological relations between the nations of the world raise the issue of the
analysis of works of art in terms of the problem of perception, as well as in terms of
its necessity at the level of regional literature. In the period of globalization, in the
process of further development of national literature, especially the strengthening of
relations with foreign literature, the demand for direct translation of a folk literature
rather than through a third language is growing. In particular, in literature, new
methods and approaches to study the work of a particular writer and a work of art,
the phenomenon of reception in it are emerging, which gives a deeper insight into
the content of the work of art. The process of reception is of practical importance in
the deepening of the understanding of the work of art and the interpretation of the
creative psyche, along with the discovery of the spiritual world of man, his
worldview, as well as the laws inherent in the way of thinking of the artist. In the
literary process, it is important to approach the problem of reception as an artistic-
aesthetic category, to reveal the creative skills of the creator, to re-understand the
literary dynamics of the writer's works.

The attitude to the phenomenon of reception has a special place in the world
literature. A separate study of the fact that this literary phenomenon has a special
term in literature, to systematize all the stages related to this term, to determine the
location of the participants in the reception process, to ensure the correctness of the
process, as well as to approach the studied works in general. in the example of the
translation of works from classical and modern literature, the study of the problem
of reception (acceptance, comprehension) by generalizing is relevant,

The role of Uzbek literature in the international arena and the study of Uzbek
cultural heritage, the need to understand national pride and values in today's
globalization requires a deeper understanding of the national literary heritage, the
worthy place of literary works in the development of world literature. is doing.
Today's process of reforms in the cultural and educational spheres poses a number
of new challenges for Uzbek literature. “Today we are moving on the path of
innovative development aimed at radical renewal of all spheres of life of the state
and society. This is not in vain, of course. Because who will win in today’s fast-
paced world? A state based on innovation wins a new idea*”. In this process, the
role and importance of the product of a nation's artistic thinking in the development
of the spiritual world of mankind is determined by its specific features. After all, in
the process of building a new Uzbekistan, comprehensive measures are being taken
to further develop the Uzbek language and improve language policy.

This dissertation serves to a certain extent in the implementation of the tasks
set out in Decree of the President of the Republic of Uzbekistan dated May 13, 2016
No PF-4797 "On the establishment of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi", Decree of the President of the

46 Y36exncron Pecrybmnkacu Ipesunentn IllaBkar Mupsuéesnuar Onnii Maxmcra MyposkaatHomacy // Xaik
cy3u. — Tomkent: 2017. 23 nexadps.
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Republic of Uzbekistan dated October 21, 2019 No PF-5850 "On measures to
radically increase the prestige and status of the Uzbek language as the state
language”, Resolution of the Cabinet of Ministers of the Republic of Uzbekistan
dated September 16, 2018 No 124-F "On a comprehensive program of measures to
develop the system of publishing and distribution of book products, increase and
promote the culture of reading and reading"” dated September 13, 2017 No PQ-3271
Order "On holding an international conference on™ Current issues of international
study and promotion of Uzbek classical and modern literature " and in other
regulations in the field.

Connection of the research to the priority direction of the development of
science and technology of the Republic. The research was carried out in the
framework of the first priority of the development of science and technology of the
republic "Social, legal, economic, cultural, spiritual and educational development of
an informed society and a democratic state, the development of an innovative
economy."

The extent of exploration of the theme. In Uzbek literature, the study of the
problem of reception, the interpretation of the work of art, the ability to feel play an
important role in the rapprochement of cultures of nations and peoples. Chinese
national literature can be compared only with world literature only by prescription,
and can occupy a special place among the literature of other nations. Among them
are Uzbek scholars Naim Karimov, Umarali Normatov, Abdugafur Rasulov,
Shavkat Karimov, Suvon Meli, Akmal Saidov, Bakhodir Karimov, Zokhidjon
Sodiqov and a number of other scholars. and scholars who have conducted research
on inter-literary communication*’, as well as writers such as Khurshid
Dostmukhammad, Nazar Eshanqul, VVafo Fayzullo, have also dealt with the issue of
prescription8,

No literature in the world has been published by William Shakespeare (1564-
1616), Johann Wolfgang Goethe (1749-1832), Alexander Pushkin (1799-1837),
Honore de Balzac (1799-1850), Adam Mickiewicz (1798-1855), Leo Tolstoy
(1828). It is not known from history that writers such as -1910) were able to choose
their own path of development without studying their creative experiences*®.World-
renowned scholars such as Hans-Robert Yauss, Wolfgang Izer, Rayner Warning,

47 Kapumos H. Mabnym Ba HOMabiyM “Drmout’// XKaxon adabuému, 2017. 12-con; Hopmaros V. Komupuii xakumaa
Kaap // V36exucron anabuétu Ba cambaru, 2004. 28 wmai; PacynoB A. Tamkun, TankuH, 6axonamr. — TOIIKEHT:
®an, 2006. — 232 6; Kapumos III. Jmmrapman mmurapra: (V3bex-Hemnc amabuii anokaiapumaH naBxaiap. —
Tomkent: Anabuér Ba canpat, 1980. — 151 6; Menu, CyBon. Anabuér dancadacu éxyn Ky3ra ainaHraH KyHruu //
JKaxon adabuému, 2018. l-con; Cauno A. Kuécuii amaduérmynocnukka kupunl. — Tomkent: Fapyp Fymom
vomugaru HMUY, 2020. — 772 6; sna yma myammd: Anaduér Ba xykyk [MarH]: Fap6 anaOuétunHuHr ropuct-
aguonapu. — Tomkent: O‘zbekiston HMUY, 2018. — 840 0; Kapum, b. Pyxusr anupoocu. — Tomkent: Fapyp Fymom
nomunaru HMIY, 2018. — 314 6; ConuxoB 3. IOcyd Xoc-Xoxu6 “Kyraary Oumiur” acapuHUHI OJIMOHYA MIIMHHA-
anabuii TankuHIapu: Qo Gan.Homs...aproped. — Tomkent: 1994. 23 6.

4 Kadxa, @pann. “¥Kapaén” poman. Pyc Tununan tapxuma. (Tapxumon Bago ®@aiizynno)./ — T.: Anuwmep Hapouii
HoMuaaru Y36exucton Mumii KyTy6xoHacu Hampuérn, 2006. — 288 6. 5-15 Gernap, Xypuma JIycTMyxamMmas
“XapakaT/aaH TYXTaraH apa€H Kpccacu €xya Kau0 Ba IIYYPHHUHT ONWC KEHTIHMKIapura >nTyBuH acap”’, Cy3b6omm.;
“UHCOHHM aHTrJIam-acocuii Me30H” (EsquH Hazap Dmonkyn Ouman cyx6ar) / “V36eKICTOH aiabuETH Ba CAaHbaTH
raseracu, 2010 inn 26 mapt, 4-0erT.

49 Heynokoesa W.T'. TTpoGieMbl B3anMOJIEHCTBHS COBPEMEHHBIX JIMTEPATYP. — Mocksa; 1963. - C. 67.
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Roman Ingarden, Hans-Georg Gadamer, expressed his attitude and conducted
scientific research®. In the field of literature, a number of scholars in the CIS have
conducted research on the stages of the reception process, in particular, Nikolai
Konrad (1891-1970), Viktor Zhirmunsky (1891-1971), Mikhail Bakhtin (1895-
1975), Pavel Berkov (1896-. 1969), Irina Neupokoeva (1917-1977), Lev Kogan
(1923-1997), Yuri Borev (1925-2019), Olga Nikiforova, Valeria Stelmax, N.
Levakin studied the importance of communication between the author and the
reader, the issue of artistic taste in the process of perception, the psychological basis
of understanding fiction, views on the concept of fiction as an important literary
concept of literature®L.

The mentioned sources are, of course, of great scientific and practical
Importance in the study of artistic analysis and interpretation in literary theory. But
so far the issue of prescription has not been a separate object of study in Uzbek
literature. Consequently, this issue is one of the most pressing issues in literature
today.

Connection of the research with the plans of research activities at the
higher educational institution where the dissertation was completed. Connection
of research with plans of the higher education institution where the dissertation was
completed. The dissertation was completed in accordance with the research plan of
the Tashkent State University of Uzbek Language and Literature named after
Alisher Navoi on the topic "Scientific and theoretical problems of studying modern
Uzbek literature and literary process".

The aim of the research is to reveal the scientific and theoretical methods,
methodological principles and directions of reception in Uzbek literature on the
example of translations from German literature.

Research objective:

to study of the principles of the phenomenon of reception from the world
literature, as well as the provision of scientific analysis in the field of artistic
reception;

>0 Jauss H.R. Die Theorie der Rezeption - Riickschau auf ihre unerkannte Vorgeschichte. Konstanz:
Universitatsverlag. 1987 (I'epmanus); Iser W.Der implizite Leser: Kommunikationsformen des Romans von Bunyan
bis Beckett. Minchen 1972 (I'epmanus); Warning, Rainer. Rezeptionsasthetik: Theorie und Praxis / 4.,
unverand.Aufl.- Minchen: Fink, 1993. — 504 S. (I'epmanus); Ingarden R. Das literarische Kunstwerk. Eine
Untersuchung aus dem Grenzgebiet der Ontologie, Logik und Literaturwissenschaft. — Halle: Max Niemeyer,
1931.(ITonpura); Tamamep X.I'. Uctuna u meron / Ilep. ¢ Hem.; obul. pexa. u Berym. cr. b. H. Becconosa. - Mockaa:
IMporpecc, 1988. — 704 c. (I'epmanus).
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to show the contribution of German literature to the enrichment of Uzbek
literature and to determine the position of the writer and reader in the process of
reception;

to select a work for translation and scientific narration according to certain
principles and introduce an artistic recipe as an integral part of the science of
literature;

to express aspects of the acceptance in Uzbekistan of writers and works
belonging to a number of periods of German literature;

to explain the essence of the analysis of receptive aesthetics in Uzbek literature
such as object works (Gotthold E. Lessing (1729-1781), Johann Wolfgang Goethe
(1749-1832), Friedrich Schiller (1759-1805), Heinrich Hayne (1797-1856), Thomas
Mann (1875-1955), Hermann Hesse (1877-1962) ), Franz Kafka (1883-1924)) and
Uzbek literature (Abdulla Kadyri (1894-1938), Abdulhamid Cholpon (1897-1938)
and draw scientific conclusions about changes in the recipe through the analysis of
the mental and psychological state of the heroes.

The object of the study is translations from German classical and modern
literature and research on them to shed light on the problem of reception in Uzbek
literature.

The subject of study is the methods, principles and directions of analysis of
the problem of reception in Uzbek literature on the example of the works of leading
poets and writers of German classical and modern literature translated into Uzbek.

Research methods. The study used comparative-typological, structural,
hermeneutic, biographical and psychological analysis, immanent methods in the
receptive analysis of works.

The scientific novelty of the research:

the need to rely on the principles of theoretical understanding and receptive
aesthetics of the creative-artistic text-reader system in Uzbek and world literature,
such as the phenomenon of reception and its elements, the means of influence on
artistic psychology, poetic methods, creative individuality, artistic form and style
have been proven by the artistic people and readers;

the interpretation of literary reception in the depiction of images, characters,
portraits, the creation of artistic images and the analysis of behavior, plot dynamics
and literary texts in portrait-specific characteristics are illustrated with the examples
of works translated from German into Uzbek and some Uzbek into German;

the need to apply scientific and theoretical concepts such as historical and
empirical reception, expected horizon, aesthetic distance, hermeneutic approach,
artistic communication, explicit-specific and implicit-hidden reader in the
assessment of the Uzbek literary process according to the classification of literary-
theoretical phenomena;

identifying the usage of receptive aesthetics concept, widely used in world
literature, have shown that the phenomenon of mastering a work of art is intertwined
with popular language, poetic principles, human spiritual and psychological life and
its artistic interpretation;

36



the influence of the works of classical and modern German literature on the
work of Uzbek writers through the phenomenon of literary-scientific reception is
discussed, and the scientific and theoretical views of modern Uzbek literature are
directly compared with the advanced research directions of the world.

Practical results of the research consist of the following:

Uzbek literary criticism, the necessary scientific facts on the recipe for the
history of modern literary criticism, proposals and recommendations to determine
the data, the conclusions of the study provide new scientific and theoretical
information for the study of literature, literary theory, modern literary process,
history of modern Uzbek literature, based on the reflection in the improvement of
curricula, textbooks and manuals created in such disciplines as the history of Uzbek-
German literary criticism and the history of literary criticism;

A comparative analysis of Y.V. Goethe's The West and the East, The Young
Werther's Sufferings, and several translations of the Faust tragedy reveals that the
receptive phenomenon and receptive processes of Y.V. Goethe's literary legacy
make the writer's work as complete and reliable as possible;

The findings of the study have proved that the problem of reception in
literature of Uzbek is enriched with scientific and theoretical views and serves to
form new literary and aesthetic principles that are useful for the development of the
science of literary criticism of the independence period.

Validity of the results obtained was grounded by the fact that the problem is
clearly stated, they are based on comparative-historical, hermeneutic and receptive
methods in special journals listed in the HAC and in foreign scientific journals. The
object of the research has been analyzed based on scientific and comparative
analysis of literary sources on the basis of the principles of receptive aesthetics in
the world literature, the effective use of literary sources in the research process,
scientific results and conclusions, reports at national and international scientific
conferences, published in scientific journals. Furthermore, the articles, conclusions,
proposals and recommendations are implemented in practice, the results obtained
are approved by the competent authorities.

Scientific and practical value of the research results. The scientific
significance of the research results is due to the special study of the ideological,
artistic, methodological and poetic features of the masterpieces of German literature
in Uzbek literature. This is explained by the fact that the data on the prescription can
be used as a scientific-theoretical source by comparing it on the basis of clear
evidence.

Practical significance of the research results theoretical generalizations and
analyzes of the work include the creation of textbooks and manuals on "Literary
Theory", "Literary Methodology", "Artistic Analysis", "Literary Relations",
"Intercultural Dialogue™, "History and Literature of Turkic Languages". seminars,
graduation and master's theses, as well as the use of new teaching materials on the
theory of literature, brochures, textbooks for use by students and teachers studying
in the field of language and literature.
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Implementation of the research results. Based on the scientific results of the
study of the problem of reception in Uzbek literature (on the example of translations
from German literature):

Approaches and methods of analysis of texts developed in the research,
application of analytical tools were used (especially, while working with foreign
texts), criteria for attitude to intercultural differences in reading scientific literature
Grant "Development of vocational education in Central Asia" (2018-2019) at
Tashkent State Agrarian University to ensure the implementation of the tasks set out
in the framework of the Ministry of Higher and Secondary Special Education
(reference No. 89-03-820 of February 10, 2021). Furthermore, a number of
monitoring mechanisms have been developed for the place and role of each person
involved in the translation process, and a system has been formed that summarizes
the aspects of when and to whom to turn directly in understanding texts. In addition,
the approach to the text provided in the curriculum, the provision of analytical tools
(especially for those learning a foreign language); analysis of specific aspects that
should be taken into account when compiling texts related to the field; attitude to the
reading of scientific literature in terms of intercultural differences; the role of
receptor fibers in the reading process in the formation of consciousness is
approached separately.

Results of research on translation and analysis of texts, comprehension of
works "5120100 - Philology and language teaching (German), 5120200 - Theory
and practice of translation (German) undergraduate and 5A120102 - Linguistics
(English and German) master's degree included in the qualification requirements of
specialists (reference of the Ministry of Higher and Secondary Special Education of
the Republic of Uzbekistan No. 89-03-820 of February 10, 2021). As a result, such
theoretical as "History of Literature of the countries where the language is studied",
"Theory and practice of translation of fiction", "Practice of reading and writing",
"Practice of language aspects”, "Integration of language skills", as well as "Theory
and practice of translation” , Intercultural Communication and Translation Studies
and students' mastery of subjects such as "History of the literature of the countries
where the language is studied"”, "Theory and practice of translation of fiction." In the
process of assimilation, as an integral part, the experience of direct literary theory,
the current literary process, the history of modern Uzbek literature was used.

The results and recommendations of the research on the application,
Importance and functions of the concepts of reception and receptive aesthetics in the
social sphere were used in international projects of the German Fund for
International Cooperation in 2012-2018 in Uzbekistan, Kyrgyzstan, Tajikistan and
Turkmenistan (Reference of Matias Wangler, long-term expert and representative of
the Fund for International Cooperation in Uzbekistan, Associate Professor of the
Academy of Fund Cash in Baden-Wirttemberg, Germany, September 24, 2020).
Consequently, the four-part chain of research work is valuable for project activities,
serves as a basis for the distribution of tasks for all participants in educational
activities and seminars, and is reflected in project training manuals.
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The results of research on the concept of literature, its problems and practical
significance in Uzbek literature were used in literary didactics and literary criticism
at the Faber Castell Academy in Stein, Germany, which develops programs of
literature and higher education (Rector der Akademie Prof. Dr. Uli Rothfuss Stein /
Germany 2021 18 reference in January). As a result, it has served as a basis for an
interesting study of the relationship between literature in different language fields
and how the recipe affects cultural exchange, for example, in translation, especially
direct translation, without the help of another language.

The recommendations of the research, which also approached the process of
reception from a psychological point of view, were also used in the work of a
psychologist and psychotherapist based in Dresden, Germany (Dr. Eric Hausstédtler
Dresden / Germany, January 12, 2021). As a result, the above research methods and
successful recipe are very suitable as an exercise to gain an in-depth understanding
of current issues and show solutions for clients and patients through this direction
and provide excellent and extremely important help in understanding German
literature for those interested in German literature.

In literature, the principles and directions of the problem of reception, the
scientific results of the dissertation, scientific achievements, proven final
conclusions and scientific novelty were used in the program "Literary Process" of
the National Television and Radio Company of Uzbekistan "Culture and
Enlightenment™ (National Television and Radio Company of Uzbekistan) and
Ma'rifat TV channel's reference book No. 01-16 / 21 of January 27, 2021). As a
result, the show was shown to the general public and the content of the dissertation
was widely introduced.

Approbation of the research results. The results of the dissertation were
discussed at in total 8 articles, including 4 international and 4 national scientific
conferences.

Publication of the research results. Publication of research results. 8
scientific works on the topic of the dissertation were published, 6 of them were
published in scientific publications recommended by the Higher Attestation
Commission under the Cabinet of Ministers of the Republic of Uzbekistan,
including 2 articles in foreign journals and 4 articles in national journals.
Furthermore, 2 articles have been published in various scientific collections. A total
of 16 scientific articles have been published.

The structure and general volume of the research. The dissertation consists
of an introduction, three chapters, a conclusion, a list of references. The volume of
the dissertation is 173 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory part of the research is based on the relevance and necessity
of the dissertation topic, the level of study of the problem, the goals and objectives,
object and subject of the research, compliance with the priorities of science and
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technology, scientific novelty and practical results, reliability, scientific and
practical results. based on the importance, the results are put into practice,
published, information on the structure and scope of the work.

The first chapter of the dissertation, entitled "Scientific and theoretical
foundations of the phenomenon of reception in Uzbek literature™ discusses the role,
scope and importance of the phenomenon of reception in world literature. The first
chapter of the chapter is entitled "The Role of the Term 'Reception’ in Literary
Studies."” It is well known that since the phenomenon of reception requires extensive
study in the literature, the concept of ‘reception’, which serves as a reference point,
has been interpreted.

Behind any reading lies the question of the analysis, interpretation, and
influence of a text or an entire work. The reader who reads fiction often spends a
long time talking to the protagonists of the work, struggling with their own feelings
and impressions, without escaping the influence of the work. Sometimes, however,
he has an in-depth discussion with the author of the work.

In the first half of the twentieth century, a trend and movement emerged in
Germany that allowed the reading process to be easily analyzed and systematized.
This process is called reception in science. There are also ideas about how to
actually understand the recipe, the lexical and terminological meaning of the word.

This is considered normal by most scientists. This can be summarized as a
process of influence.

When considering the aspects of the term reception related to fiction and
analytical criteria of literary criticism, literary science understands the phenomenon
of acceptance, study, analysis, critique of the existence of any work of art or the
views of the author through reading through the process of reception. Scientists
around the world have approached the recipe process from different angles. Roman
Ingarden, a Polish philosopher, argues that "a recipe is an understanding of a work
of art®?". According to Russian linguist and literary critic Viktor Zhirmunsky, "the
concept of a work of art is the basis of the process of literary influence™®.

Professor Abdugafur Rasulov, who noted the emergence of a new field in
European and Russian aesthetics, called this field "receptive approach or aesthetics
of assimilation®4. Abdullah Sher calls this direction "aesthetic perception™®®. With
this idea he exactly repeats the opinion of the Polish Scientist Roman Ingarden.
Professor Abdurakhim Erkaev emphasizes the importance of "aesthetic tolerance
and artistic knowledge, understanding of the work and its author in the process of
reading"®®. Since fiction is essentially, first and foremost, “human study”, ' it
acquires the right to a work of art once the literary text has been mastered by the

52 Ingarden, Roman Vom Erkennen des literarischen Kunstwerkes. / - Tubingen. Verlag: Max Niemeyer Verlag. 1968,
440 Seiten, S.23

58 YKupmynckuii, B.M. T'ére B pycckoii ntuteparype./.- Jlenunrpan. Hayka neHunrpazackoe otaeienue, 1982, — 560
ctp., 10-11 ctp.

% Pacynos, A6ayradyp. baguuiinux — 6e3apon surunuk / — T.: Iapk, 2007. — 336 6., 85-6er.

5 Sher, Abdulla. Estetika (nafosat falsafasi)./ O"zbekiston Respublikasi Oliy va o’rta maxsus ta’lim vazirligi. —
Toshkent: O zbekiston, ikkinchi nashr, 2015. — 368 b., 349-bet.

% Jpkaes, A6aypaxuMm. DCTETHK OHT Ba Oaxuuii Oumum. //— YKaxon agabuétn, 2015 iun. 11-con, 134-143-6er.

S Ilapadumnunos, O3ox. Tannanran acapnap./ — T.: Sharg, 2019. — B. 576., 60-Ger.
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reader and saturated with the reader’s own creativity. A text is not yet a work of art,
it is a complex process in which a text becomes a work of art, assimilated and
confirmed by the reader. But it is enough to express all these ideas in a single
prescription term. At the heart of this scientific term are the concepts of learning,
mastering, accepting, understanding, polishing, improving.

In literature, the process of reception is called by various terms: mastery,
perception, comprehension, literary influence, literary communication®®. However,
from the above considerations, it can be concluded that the very concept is a term
that underlies and summarizes all the events, stages. In today's fast-paced world, it
would be expedient to form a wider and more comprehensive framework for the
presentation of Uzbek national literature and literary criticism in connection with the
international acceptance of works of art. It is therefore very appropriate to call a
literary phenomenon by the term of the recipe, which is quickly and easily
understood by all. The stages that contribute to the integration of the reception
process, the set of participants, and all the research carried out in the Uzbek
literature can be conventionally described as follows. In addition, the stages of
historical and empirical reception are analyzed in detail to ensure the analysis of the
work, its dependence on time and situation, time and space, and the precise analysis
of the recipe. While written opinions, views, assessments, and memories about a
literary work, work of art, or its author based on written scientific sources serve as
the basis for historical receptive research, the process, work, various surveys,
interviews, and oral conversations determine the principles of empirical reception.
gives

According to Professor Hans-Georg Gadamer®®, a well-known German literary
critic of the twentieth century, his approach to the literature and art of other nations
can be called "das ist alles nur Verstehen"® ("It's all just understanding").

In this chapter it is studied that without the reception of national literature, it is
Impossible to react to other folk literature, and the work of art, its author is accepted
not only by the reader, but also through literary criticism and analysis.

The second part of the first chapter, entitled “Receptive Factors and Guiding
Principles in Literary Criticism,” discusses the research laws and guiding principles
put forward by leading scholars of the schools of receptive aesthetics. Another
peculiarity of the concept is that in the process the direct writer-text-reader, writer-
reader relationship is clarified. In order to be able to make a final point, the work
must be appropriate (negative or positive) to the artistic and aesthetic taste of the
reader. This issue has been discussed mainly in the context of receptive aesthetics.
The aesthetic world of man is related to the activity of feeling, perception. That is
why his feelings are evident throughout his life and activities. Man looks at the

%8 Sher, Abdulla Estetika (nafosat falsafasi)/ O"zbekiston Respublikasi Oliy va o’rta maxsus ta’lim vazirligi. —
Toshkent: O”zbekiston, ikkinchi nashr, 2015. — B.368., 349-357-betlar.

% Xanc — I'eopr Tanamep (1900 itumn 11 despans (Map6ypr) — 2002 iiun 13 mapt (Xaiinens6epr)) oaMoH
daitnacydu, yaunr 1960 innna éswnran Gancaduit xepmeneBTHKaHu acocinopun Wahrheit und Methode (Xakukar Ba
METO/T) HOMJIM acapy 4eT 3JIapa XaM Marixyp.

80 Kuéc: Hans-Georg Gadamer: Hermeneutik I. Wahrheit und Methode. Grundziige einer philosophischen
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space and time in which he lives, the objects around him, the process of events, the
whole being, and in his attitude to them, he learns from the exemplary aspects of the
past, from the lives of famous people.

Issues such as aesthetic reaction analysis, text strategies, introduction to
reading, and the impact of socio-cultural life on the literary text are now being
discussed more and more in modern world literature.

For receptive aesthetics, it is important to draw a “clear line” between the text
and the reader. It is important to understand the “text-reader” dialogic relationship
as the situation of two interlocutors with the same position, the “boundary” in the
middle defines the “openness” of the conversation.

The "aesthetic benefit" first arises in the form of a "dialogic" dialogue between
the text and the reader during the reading process®:. Accordingly, it is much more
difficult to say whether a work has been understood by the reader correctly or
incorrectly. Similarly, it is difficult to say a clear rule about whether a work should
be evaluated negatively or positively. H.R. Yauss, on the other hand, suggests an
approach to the text or work in terms of the expected horizon, hermeneutic
reconstruction, based on the reader’s social conditions and experiences, as the text
can answer contemporary reader questions®2,

H.R. Yauss introduced the concepts of “expected horizon” and “aesthetic
distance” to science. It is natural that the expected horizon of a work, the level of
understanding will not be the same among students. As the age, professional activity
and life experience increase, the expected horizon of the student, the demand for the
work increases. A reader who analyzes a work at the age of 25, when he reaches the
age of 50, can approach the same work from a completely different perspective.

Only when Abdullah Qadiri's novel "Last Days" is recognized by literary
critics, journalists, translators, and ordinary readers, the analytical approaches
provide interesting details. Each time the novel is read, the appearance of new facets
indicates a lack of one-time reading. At first glance, the novel seems to depict the
events that take place around a happy couple of an “unhappy” period. But it is not
surprising that views differ.

Professor Bakhodir Karimov pays special attention to several aspects of
Abdulla Kadyri's novel "Last Days". According to B.Karimov®, the novel "Last
Days" speaks of "the dirtiest, darkest days of our history" and reflects the unique
charm of the artistic word, which teaches the people, reflects human destiny, socio-
political, spiritual, moral, family and romantic problems. the standing work, the fate
of the country, a collection of ideas that form the basis of the country's
independence, a love epic, a school of mastery of literary language norms, a source
of power, the writer's aesthetic world, a mirror of the creative heart, a palace of
spirituality.

&1 Iser, Wolfgang: Der implizite Leser. / - Miinchen 1972, S. 123.
62 Jauss, Hans Robert: Literaturgeschichte als Provokation der Literaturwissenschaft. / - Konstanz, 1967, S. 136.
8 Kapumos B. “YTkan xymnap” ubparu // Xank cysu, 2019. 25 nexa6ps.
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Professor Umarali Normatov also begins his analysis of the novel "Last Days"
by recalling a somewhat dangerous, frightening period®. Addressing the work with
special affection, the scientist considers it a novel reminiscent of involuntary sweet
moments, firmly building the foundation of love, a bright future. In addition,
Umarali Normatov, who commented on the controversial aspects of the book
"Garden of Qadiri" and heard from lIzzat Sultanov thoughts full of tolerance, justice
and truth, gave wings. It also refers to a certain stage of the reception process, which
means recognition, acknowledgment in the way of truth through a work and a
person. In short, for Umarali Normatov, "Last Days" is a real historical source about
the beginning of the twentieth century, "Munojot™ of the classical period, "Navo
kuyi" of the new period.

According to Professor Abdugafur Rasulov, the novel "Last Days" is a work
that expresses the Uzbek spirit, along with a number of masterpieces with bright
characters®,

Writer - literary text - reader. This trinity are so interconnected that they reveal
many aspects of the sciences of literature, literary criticism, aesthetics, and
psychology®. Successful communication between this trinity mechanism
determines the survival rate of the work.

Writer

Literary

’ text
Reader

Trinity mechanism

The trinity mechanism put forward by Professor Abdugafur Rasulov needs to
be enriched with the quadruple and fives mechanisms, which are important for the
reception process. It should be noted that any chain of mechanisms ends with the
reader, and research is based only on the relationship expressed by the student. The
participation of another chain in the writer-text-reader mechanism can be explained
by the fact that the work is translated from another language, which creates a
quaternary mechanism, namely, the participation of the fifth element in the analysis
and critical approach to the quaternary mechanism.

64 Hopwmaros V. Koaupuii xakuna Kaiaiap // V36ekucTon anabuéT Ba canpaty, 2004. 28 maii. 21-com.
8 Pacynos A. Tapux, pancada, poman // XKaxon anaduéru, 2003. 9-com.
8 Pacynos A. Bapuuiinuk — 6e3ason surunuk. / — T.: Ilapk, 2007. 97-6.
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In the chapter, it was thought that the reader engaged in reading the work
should determine the horizon he expected, his protagonist, his point of view, and
this would not only bring the reader closer to the author, but also turn him into an
author.

In the second chapter of the dissertation "Analysis of the concept of German
classical literature in Uzbek literature”, the leading scholar of the theory of
hermeneutics and receptive aesthetics HG Gadamer in the book "Wahrheit und
Methode™ with particular emphasis on the importance of setting historical
boundaries for a clear study and analysis of the stages of development of world
literature. In order to better understand the reality of literature and the scale of its
influence, it is necessary to analyze the literature of a nation on the example of
historical and periodic stages of development.

In the first chapter of the second chapter, entitled "Peculiarities of Aurtistic
Reception in the Works of YV Goethe," YV Goethe as an encyclopedic scientist,
thinker, and unique genius of world literature is analyzed according to the stages of
the reception process. According to the Russian writer, poet and painter Valery
Orlov-Korf, Goethe is also a highly talented, versatile artist, a mature representative
of the talented class of his time, a singer who sang the joys of life, the love of life.
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He is also a unique artist of human consciousness, the mysteries of nature and world
civilization®’

Goethe's "great literary and scientific legacy can be equated with a whole
treasure®®." In 2010, the well-known poet, historian and mystic Sadriddin Salim
Bukhari translated Goethe's "West-East Office" directly from German®®. Published
by Devon Alisher Navoi National Library of Uzbekistan. Academician Akmal
Saidov wrote a foreword to the Uzbek edition of the Western-Eastern Office,
describing it as an introduction to oriental studies.

When Y. V. Goethe began to write "The Sufferings of Young Werther", he
"carefully” chose all the deepest feelings, the most beautiful words in his dictionary.
"I've carefully collected what I've found about Werther's experiences, and I'm sure
you'll be grateful if I can please you ... " Another task of the recipe is that whether
a work that has been accepted, studied, understood, or captured the reader's heart is
"listed" for the literary process, it must endure all the "whims" of the work as a
representative of the literary "family." Because Y.V. Goethe’s novel The Sufferings
of Young Werther is written in a unique style, it captures the reader’s attention in
such a way that the reader sheds tears for Werther’s sufferings, just as Goethe
wanted. Young Werther's Sufferings is an epistolary, sentimental (emotional) novel.
Well-known translator and scholar Yanglish Egamova said that she loved reading
the novel "The Sufferings of Young Werther" during her student years, it took some
time to get acquainted with the language, style and author of the novel. “The love
for Werther was born in my student years when we studied a large passage from a
novel in detail in an analytical reading class. In addition, the commonality of the
characters with the protagonist, purely subjective reasons may have contributed to
this” 1. German scientist Hermann Grimm writes: “Goethe invented our language
and literature. Until Goethe, they had no role in the world market of the peoples of
Europe ... It was only after Goethe's Werther was thoroughly studied by the British
and French and the work spread to Italy that the potential of high-level German
literature was recognized in the outside world ... Epistolary style found a place in
Goethe. The countless words and phrases we use would be out of sight without
Goethe'”,

Through this quote, the translator likens YV Goethe to Alisher Navoi. One of
the distinctive principles of receptive aesthetics is the recognition of a work of art
and its author.

Analyzing the novel "The Sufferings of Young Werther", Ya. Egamova enters
into a dialogue with the author of the work in absentia and goes through certain

87https://www.proza.ru/2016/02/28/660 - ceuaeTenscTBo o mybauxamuu Ne 216022800660.
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Maceyn myxappup P. Kyukop. / — TomkenT: “MasnaBusat”, 2010. — 112 6., 3-7-6etnap.

8 I"¢re I1.B. FapOy Illapx nesonn / onmon tumuaan C.C. Byxopuit Tapx.:/ Kupum cy3u A.Cannos. — T.: Amuuiep
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stages of the recipe. First of all, it focuses on the writer’s style for the recipe of the
work. He then recalls how the work was directly received by society. Werther is not
only a novel about love, but also a historical work about the views of the younger
generation of that time, their attitude to the injustices of the time, humanity and
freedom.

Werther is a representative of a generation that lived in the Lessing and Russo
era, educated, highly educated, talented, trying to overcome unhappiness and
poverty, realizing their dignity and putting their rights to freedom and happiness
above all else. Werther is a human heart, a delicate taste, an indomitable fantasy, a
strong passion, sensitivity, a defenseless heart. In addition to human love, the novel
sings of love for life, love for freedom, love. Injustice, humiliation, discrimination
bothers Werther that life, a lover who has not received a definite response to his
love, knows that the only way is to kill himself. Unable to come to terms with the
hardships and problems of life, Werther commits suicide, which, firstly, shows that
it is not the right way to live in harmony with his problems, and secondly, it shows
that he is a peaceful, calm, inner rebellion, and rebellion. In the image of Werther,
the writer shows that even ordinary people have hearts, pure hearts for pure love.
Werther is a lyrical novel, written in epistolary style. This allows the reader to get to
the heart of the matter faster” 73.

Under the influence of the reading of the average reader, according to the
principles of receptive aesthetics, the conclusions can be interpreted as follows:

not to want the protagonist (Werther) to die - this helps the reader to determine
the beginning of a “collision” and uncompromising “struggle” with the author of the
work and where the expected horizon is;

to feel oneself the Werther of the period - to rise from the hidden reader, to the
real reader, and even to the level of the Werther - reflects the sphere of influence of
the work.

Erkin Vahidov translated the tragedy "Faust” by YV Goethe into Uzbek in
1970-1975. From the date of publication of the translation of the work, both readers
and the literary community are warmly welcomed. The translation of this work,
which reflects Goethe's whole life, moments of love and happiness, sad and
dangerous days, required great responsibility, responsibility and artistic courage
from Erkin Vahidov. The translator, who took on this burden, did his best to
translate Goethe's philosophical work Faust. In this chain of relation of the recipe,
since the tragedy of Faust is translated through a third language, the interpreter was
first in the position of the reader.

3 Tére N.B. Crpananust toHoro Beprepa. / —TocynapcTBeHHOE H3IATENBCTBO XYMOKECTBEHHOW JIUTEPATYpEHI
Mocksa 1957. — 144 crp., npenucnosue N3pauns Bragumuposna Mupumckwid, ctp. 3-10.
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o Literary work

Recognizing this fact, E.Vakhidov recalls that Goethe's great work "had a
conversation with the author™, first as a reader, then as a translator, and then as a
poet. The comparison of "Faust" with Firdavsi's "Shohnoma", Dante's "Divine
Comedy" and Navoi's "Khamsa" indicates that the work is also a lifelong work.

In this chapter, the author of the work, the work of art, the reader’s attitude to
the work (explicit or implicit), as well as the reflection on the artistic translation and
the aesthetic approach to the artistic reception were discussed.

The second chapter of the chapter is entitled "Analysis of Artistic and
Literary Reception in Samples of Classical Literature. Artistic reception has
been analyzed as a comprehensive, complex process. It is very important to study
the concept of a work of art in separate segments, as it is closely related to the
development of society. According to German literary critics Rayner Baasner and
Maria Tsens, the reception of a work of art is carried out in the sequence Structure-
Habitus-Praxis™ (structural-traditional-practical significance). This sequence is an
Important tool in revealing the essence of the work.

Writer - work of art - reader - artistic translation - artistic aesthetics are
components of artistic reception, while literary communication - literary influence -
literary analysis - literary criticism - hermeneutics are called the stages of literary
reception, in other words, the process of perception’®.

In the literary reception, however, slightly more complex stages, in particular
the literary influence, connection, critique, analysis, and hermeneutic significance of
the work, will be the focus of the overall process. G.E. Lessing, the great Greek
thinker, created a theory of aesthetics while continuing the traditions of Aristotle.
The theoretical pamphlet "On Laokoon or the Boundaries of Painting and Poetry" is
still relevant in the field of art. In G.E. Lessing's works the similarities and
differences between Eastern and Western realities, spiritual and moral categories in
the East, the history of the culture of nations, the essence of Islamic civilization and
Islamic teachings, interreligious tolerance, interest in oriental traditions, human
existence, the spiritual image of the individual properties are described. Only a
writer who is able to find a non-traditional way of expression from the traditional
can present the feature of immanent analysis to his works.

Literary

translation+reader

7 I'ére M.B. daycr (Tapx. Ba kupuu cy3u . Boxunosuukn). / — T.: Ana6uér Ba canbar Hampuétn, 1985. 376 6./ 5-
OerT.

5 Baasner, Rainer / Zens, Maria. Methoden und Modelle der Literaturwissenschaft. — 2., tiberarb. u. erw. Aufl. —
Berlin : Erich Schmidt Verlag, 2001. S.270/ Seite 233.

6 Baasner, Rainer / Zens, Maria. Methoden und Modelle der Literaturwissenschaft. — 2., tiberarb. u. erw. Aufl. —
Berlin : Erich Schmidt Verlag, 2001. S.270/ Seite 237.
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Through the plot of the play "The Wise Nathan", "The Tale of the Three
Rings" and its historical connection, in addition to tradition, differs sharply between
contemporary writers and poets for promoting the idea of Eastern civilization,
religious tolerance. This made G.E. Lessing the founder of German national
literature.

In 2011, the tragedy "Emilia Galotti" was translated by a skilled translator
Pasha Ali Osman. This tragedy is a major work consisting of 43 scenes of five
scenes. The events in the play are based on an event that took place during the reign
of the Patricians in Rome. "A flower that is lost without the leaves of the storm”™ -
Emilia as a symbol of the German principality in the XVIII century is a sign of the
disintegration of society. At that time, the period of "Storm and Attack" was
approaching in the literary world. It should be noted that the work of art points to a
new era that is taking shape in the literary environment, depicting political views,
social disparities, family relationships. This gesture serves as a basis for a more in-
depth analysis of the tragedy of Emilia Galotti, paving the way for the next steps of
the recipe after the writer-text-reader-literary translation stage.

G.E. Lessing not only can be called an enlightener, but he can confidently be
called the Moler of German literature, the German Avristotle, the founder of German
national literature. These qualities are, firstly, an indication of how much Lessing
contributed to German literature, and secondly, how versatile he was. Uktamali
Nurmatov, a German scholar who studied the personality and works of Friedrich
Schiller, described the monograph "Friedrich Schiller's dramaturgy" as follows:
"Friedrich Schiller's work can be likened, figuratively speaking, to a still life, a bowl
full of fresh fruit’®." This definition clearly represents the artistic aesthetic view of
the reader. Because literary communication - influence - focuses on analysis at the
same time, Friedrich Schiller’s personality and the content of his work are
figuratively conveyed to the reader through both stages of the recipe (artistic and
literary). Schiller's "Pirates”, "The Conspiracy of Fiesco in Genoa", "Tragedy and
Love", the tragedies of "Don Carlos" and the "Wallenstein™ trilogy, written in the
classical period of the writer's work, "Maria Stewart", "Daughter of Orleans"”, “ The
Messianic Bride” and “Wilhelm Tell” were analyzed separately. Through these
analyzes, the reader will be able to easily understand the expected horizon and
aesthetic distance from each of Schiller’s works.

R.Abdullaeva analyzes the study of H. Hayne's literary heritage in German
literature in three periods, the recipe as follows:

- The first period, covering the years 1817-1830. During this period, his first
poems were published in various newspapers and magazines.

In 1827, a collection of lyrical works - "Book of Songs" was published,
consisting of such parts as "Sufferings of Youth", "Lyrical intermetstso”, "Return to
Homeland", "North Sea". Many German philosophers and critics point out that this

" Neccunr I'.D. Dvunus FanorTu: Tpareauns/ onmonydanad [lomo Amu Yemon Tapik. (Cy360mm Camum XKa660pos,
baxonup IIpumoB). — T.: Yangi nashr, 2011. 5-Ger.

"8Hypmatos V. ®punpux lumep apamarypruscu / - T.: ®an, 2007. 3-Ger.

% A6aynnaesa P. Menu ankamarad KuIng KonManu... // JKaxon agaduéru, 2018. 1-con. 165-169-6eTmap.
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work is an important event in German lyric poetry after YV Goethe. The famous
German folk song "Loreleya" is also included in this collection;

- The second period of the poet's work (1831-1846) corresponds to the years of
emigration. His works, such as The History of Philosophy and Religion in Germany
and The School of Romanticism, reflect socio-historical, literary, religious and
philosophical aspirations. In his articles, M. Luther, G.E. Lessing, E., who founded
the German literary language and literature. He creates a portrait of German
philosophers like Kant.

- In the third period of his work (1846-1856) he created works that were a
vivid expression of his philosophical and political views. “Germany. The poem
"Winter Tale" is an example of this.

The collection of four parts, which belongs to the first period of his creation,
can be considered as a picture of human life.

Hayne creates her first collection, The Sufferings of Youth, in a completely
romantic way. His poems are based on the contrast of emotions, the tragic stories of
unhappy lovers, mysticism and graveyard motifs.

A deeper analysis of the writer-literary text-reader relationship should begin
with the study of the writer. There are many writers, poets and works of art in the
world. But when the history of literature, its weight, is studied and analyzed, only
the works of a few writers are mentioned. In any development there is an integral
connection, continuity, tradition. But it is at these stages that a specific method of
expression, an approach, an ingenuity in the creation of an image, in the structure of
a plot, falls into the list of literary receptions. It will be the basis for new
interpretation and analysis.

In the chapter, the process of reception using the example of G.E. Lessing,
Friedrich Schiller, Heinrich Hayne and their works using the sequence of artistic and
literary reception was analyzed in detail according to the research of Uzbek
scientists.

The third chapter of the dissertation is entitled **Discussion of issues related to
the reception of modern German literature in Uzbek literature™ and includes
two chapters. The first chapter, entitled "*Receptive-psychological depiction of the
inner world of heroes in novels,” focuses on psychoanalysis. Since the advent of
psychoanalysis, its relationship to literature and literary studies has been a much-
discussed topic both among ordinary people and among professionals and students.

This strange phenomenon arose not only because of Sigmund Freud’s literary
inclination and self-expression, but also because of the influence of psychoanalysis
first on contemporaries and later on generations. On the one hand, Freud’s writings
and correspondences are full of literary examples and metaphors, while ideas about
the history of literature today and the further development of literary theory in the
twentieth century are in the spotlight, on the other hand, the impact of
psychoanalysis on the process should never be forgotten. The relationship between
psychoanalysis and literature is therefore mutually interactive from the outset. The
convergence of the two sciences is not accidental, for both literature and
psychoanalysis "cause their existence, albeit not in isolation, of the interaction of the
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conscious and the unconscious"®. While literature suggests things that are not
consciously said, based on what is consciously perceived, psychoanalysis seeks to
“raise consciousness to the light of consciousness®l.” Thus, each succeeds in linking
conscious and unconscious processes in their own way. Psychoanalysis and
literature are so closely intertwined. both directions complement each other. Literary
influence on psychoanalysis, functions and meanings of literary quotations in
psychoanalysis theoretical texts, psychoanalytic influence on artistic creation,
directions of psychoanalytic influence on the analysis of literary texts developed
rapidly. The human psyche works so fast that not even the smallest detail in a work
of art goes unnoticed. Professor Bakhodir Karimov emphasizes the importance of
details in substantiating the hero's psyche and convincing him of reality, and
illustrates this process with an example of how the smell of flax from Abdullah
Qadiri's language helped to make the story more convincing, even if it was a small
detail. Through this, it is easy to connect to the environment of a work of art by
influencing the psyche of any student (explicit or implicit) 8. On the other hand, the
role of each event or finding in the work is unique, both in expressing the psyche of
the protagonists and in conveying their mental state. The image of the heroes'
experiences is important for the reader to fully understand the spirit of the work. The
reader feels with all his body that the protagonist of the novel "Last Days" Otabek
will face rivals. Or Kumush's depressed mood makes him involuntarily sad®, says
literary critic A. Ulugov.

Thomas Mann, who was persecuted during World War |1, missed his homeland
and longed for it. His major works, in particular, the tetralogy "Joseph and his
brothers", "Mysterious Mountain”, "Doctor Faustus”, "Lotta's life in Weimar"
became world famous.

Thomas Mann also wrote a number of short stories, literary and critical articles
such as Goethe and Tolstoy, Goethe's Werther. His articles about F. Nietzsche, F.
Dostoevsky, A. Chekhov are well known to a wide range of readers. The author of
the foreword draws attention to Goethe's The Sufferings of Young Werther, famous
in the West as a favorite of the East's Layli and Majnun. After all, Lotta's Life in
Weimar is reminiscent of that work. Indeed, the play tells the story of Charlotte Buff
and Werther’s life prototype Goethe’s meetings in Weimar. It details the events,
scenes, portraits, actions, words, and thoughts of Werther.

In the novel about Werther, a reader who witnessed the love of 19-year-old
Lotta and 22-year-old Goethe, and in the novel by Thomas Mann, the artistic details
of their forty-four-year reunion between 64-year-old Charlotte and 67-year-old
Goethe.

8 pietzcker, Carl. ,,Psychoanalyse — ein Gewinn fir die Literaturwissenschaft, in: Austauschprozesse: Psychoanalyse
und andere Humanwissenschaften. Hg. von Helmwart Hierdeis. / Géttingen: Vandenhoeck & Ruprecht 2016, S. 233-
251, hier S. 233.

81 Ebenda. S.233.

8 Kapum B. Pyxust anup6ocu. / — Tomkent: Fagyp Fynom HoMunary Hampuér-mardaa wsxoauit yitu, 2018, — 185-
oer.

8 Vnyros A. 3amon Ba makon mycaseupu // Illapk ronysu, 2015. 2-com.
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The novels The Young Werther's Sufferings and Lotta's Life in Weimar are
works of art in two different styles, sharply different from each other, created by
two authors who lived at different times. In the first of them - the flames of youth,
the rage of passion, uncontrollable aspirations, and finally, the fate of a young man
who calmed down with a single shot of a pistol.

The second work, written half a century later, seems to have been written in
order to burn the ashes of the hearth of memories and rekindle the extinguished
coals of love of old lovers. In other words, the play reflects the old-fashioned humor
that it might have been like that.

H. Hesse's works are of special importance because they have the power to
inspire philosophical observation. No matter what work Hesse writes, he
understands the inner feelings of his protagonist, not only in his name, but also in
his experiences, and then skillfully describes them. The period in which a writer
lived is also studied in order to better understand and deepen the understanding of a
writer or his work. In order to study H. Hesse, one must first discover the writer as a
person. There are many unanswered questions about H. Hesse, who was able to
connect his works directly to his personality and life. According to the principles of
receptive research, if a writer or his work does not pass the reception exam in his
homeland, it is a little difficult for that writer to be accepted into the literature of
another nation.

It is Professor Uli Rottfuss, a scholar and writer who has researched H. Hesse’s
recipe in Germany and organized a number of colloquiums, to point out the unusual
similarity between the reader and the work®. That is, whoever reads Hesse's works
sees himself.

This chapter discusses, analyzes and interprets the works of Thomas Mann,
Hermann Hesse, Franz Kafka, Heinrich Bjoll from a receptive and hermeneutic
point of view by Uzbek literary critics and writers.

The second chapter of the chapter, entitled ""Receptive-aesthetic principles
and issues of style in modern literature' discusses the sociology of literature and
current principles.

In the world literature of the early twentieth century, along with various literary
currents, new views, various scientific directions have emerged. These scientific
directions have closely connected fiction and literary criticism with other fields.
Recognized as a scientific turn, the sociology of literature®® combined literary
criticism and sociology. It is not always easy to distinguish the approaches of
literary sociology from other directions in the discussion of literature, which also
includes social problems. "For example, the sociology of literature competes with
the social history of literature in many areas, and although they have a common
subject and conceptual basis, the two cannot be said to be related to each other. 8"

8 Rothfuss, Uli. (Hrg.) Mein Hermann Hesse. / Berlin. Edition Q. 2002., 224 S., Seite 8.

8 Baasner/ Zens: Methoden und Modelle der Literaturwissenschaft /eine Einfithrung/, Berlin, Erich Schmidt — Verlag,
2001.-S. 272./ S.225.

8 Baasner/ Zens: Methoden und Modelle der Literaturwissenschaft /eine Einfithrung/, Berlin, Erich Schmidt — Verlag,
2001. - S. 272./ S.226.
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Both examine the social context in which literature is created and effective, and they
rely on sociological theories, whether participatory or communication-oriented,
large system theories, or just simple range models. The rationale for distinguishing
them stems from an appropriate perspective: whether cases that appear in the
literature as social influences, as in other fields, should take precedence, or whether
the concept of literature is related to art, polysemy, and self-reference to things that
are independent of other forms of interaction do you need? While the sociology of
literature is largely prone to the first part of the question, the social history of
literature often takes the latter into account.

Although it is not called a recipe in modern Uzbek literature, it is noteworthy
that certain stages of the process are reflected in the analysis. Academician Naim
Karimov was directly involved in the analysis of the personality and creativity of
such great orators as Cholpon, Oybek, Hamid Olimjon®’, and wrote novels,
monographs and articles in accordance with a number of principles of historical
reception. Professor Nusratullo Jumahoja successfully studied Alisher Navoi's
ghazal "Qaro kozum ..." and gathered the opinions of fifteen leading scholars on a
single ghazal.

Alisher Navoi's epic "Hayrat ul-abror" was analyzed by Akrom Malik, the text
of the epic was studied, commented, a prose statement was given, the dictionary was
sorted. As such an internal reception process is perfected, the essence of the work
becomes clearer. The artistic communication between the writer and the reader is
accelerated. Through new ways, such as the receptive-aesthetic, hermeneutic
approach, the literature of a nation is inextricably linked with world literature. The
first stage of the recipe is the translation of Uzbek classical literature, in particular,
ghazals by Navoi, Mashrab, and Huvaydo, by the Islamic scholar and orientalist
Martin Hartmann (1851-1918) during his study of the old Uzbek language
(chigatay) after Hermann Vamberi (1832-1913).

In order to achieve results in the analysis of literary texts, it is necessary to use
the following new approaches to the process of literary sociology to determine the
areas of work from a hermeneutic point of view:

1. The sociology of the participants in the literary process is also understood as
special sociology. Professor Hans Norbert Fugen (1925-2005) in his pamphlet
"Basic Directions and Methods of Literary Sociology" states: "Literary sociology is
concerned with the actions of people engaged in literature, and its subject is based
on the interaction of people engaged in literature. " This allows you to analyze
everyone involved in the process and find answers to a number of questions (Which
book is being read? Who is actively involved in the process (publishers, libraries,
shops)? What topics are people interested in (surveys, interviews)?

2. Sociological analysis of texts. Literary sociology also deals with literary
texts. Important tools of literary interaction are explored to understand and interpret
collective equestrian consciousness. Whether it’s an epic genre or a lyrical genre, a

87 Kapumos H. Uynmon / — T.: Illapk, 2003. — 464 6; Oiibek Ba xaxon agadbuétn // XKaxon anabuétu, 2015. 1-com;
Xamua OnuvoxoH — Moxup tapxkumoH // Kaxon anaduéru, 2014. 12-com.
8 Fiigen, Hans Norbert: Die Hauptrichtungen der Literatursoziologie und ihre Methoden./- Bonn. 1966. S.215., S.14.
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drama - it’s all about people’s social destiny. "In order to ensure that the
interpretation of the texts is true, the novels are mainly analyzed as examples. 8"
Leo Lyovental (1900-1993) proposes a separate study of content analysis and text
sociology.

3. Sociology of symbolic forms and literary field (environment). The French
sociologist and culturologist Pierre Bordyou (1930-2002) suggests that the analysis
of a work of art should take into account the environment, development, historical
origins of the events in the work, and even what language or dialect is spoken®. In
addition, aspects such as the logic of the literary environment, class and social
stratification, structural-habitual-practical sequence, aesthetic and social
differentiation also encourage a more complete understanding of the work of art.
While searching for the psyche of his protagonists, the writer inadvertently becomes
unaware that he or she has described, in whole or in part, the inner experiences of
this or that student. It is natural for every reader to look for himself first when
reading a book. But in artistic communication between writer and reader, the reader
first wants to listen to the writer’s pain, his purpose. Once the writer makes sure it is
portrayed convincingly, the reader is ready to begin the dialogue.

The first stage of the recipe of the work is initiated by the author. If the plot of
the work is connected with a social event, boldly narrates the biographical
experiences of the author, fills the inner feelings of the protagonist with the author's
sympathy, the first stage of the reception process is established.

When both the explicit (explicit) and implicit (implicit) acceptance of the work
and the author by the reader and literary critics are active in accordance with the
requirements of literary sociology, the content of the text is common to the title of
the work, and when the aesthetic distance is close, another author revives and
interprets the protagonists of the work through his work, reunites them after a
certain period of time, follows the path of the author of that work, using writing
methods, if the author describes the well-known socio-historical period, place and
time on the basis of concrete facts and convincingly shows the customs and
traditions of the people, the author can express his experiences through artistic
Images, attract the reader's attention and accept and understand his work. if he
interprets, interprets, explains according to the hermeneutic method, if the work
clearly explains its possibilities in the vernacular, if it allows for immanent analysis
of the work by describing the inner experiences, feelings, character traits of the
protagonists of the work, both the work and its author and is accepted into the
proper prescription process.

This chapter is scientifically based on the fact that it is a basic source for
receptive-aesthetic principles and style in modern literature.

8 |_owenthal, Leo: Aufgaben der Literatursoziologie (1948). In: Ders.: Literatur und Massenkultur. Schriften Bd.1./
Frankfurt a.M. 1990, S.328-349., S. 331.
% Bourdieu, Pierre. Zur Soziologie der symbolischen Formen. / - Frankfurt am Main. 1970, S. 18.
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CONCLUSION

1. The reception helps in choosing a book to read according to the aesthetic
principle. Issues such as the phenomenon of perception and the means of influence
of receptive factors on artistic psychology, poetic methods, creative individuality,
the specificity of the artistic form and style show the need to rely on theoretical
concepts and principles of Uzbek and world literature. The concept defines the
place, literary burden, style and analysis methods of a work of art based on concrete
facts.

2. Reception refers to a work of art and all the information surrounding its
author. An analysis of artistic perception and receptive aesthetics in the depiction of
image, character, portraits, the creation of an artistic image and behavior in the
characteristics characteristic of portraits, the study of internal dynamics on the basis
of the artistic text.

3. The reception offers a clear system of how to determine what the original
purpose of the author of the work is and serves as the basis for an equation similar to
a mathematical formula in the analysis of the literature. It was found that scientific
and theoretical concepts such as reception (historical and empirical), expected
horizon, aesthetic distance, artistic communication, explicit (specific) and hidden
reader are applied to the process of evaluating Uzbek literature.

4. In the analysis made by means of receptive aesthetics, it is understood that
the artistic reception is intertwined with the popular language, the principles of art,
human spiritual psychology and its artistic interpretation. As a result of the research
work of art and the fact that its author, researchers, critics united in one system, an
Important aspect of the concept in literature was identified.

5. It is proposed to call the process of reading, reading, comprehending,
comprehending, comprehending, explaining, analyzing, criticizing, nurturing,
translating, as well as the process of literary communication, literary influence,
cultural and literary communication, ie the process of reception was made. Through
the phenomenon of reception, the impact of the works of German literature on the
work of Uzbek writers was discussed, and a direct comparison of research directions
in the world with the scientific views of Uzbek literature and translation was proved.

6. In the reception of a work of art, the historical reception and the empirical
reception are explained more simply. That is, it was found that direct (professional)
response to a work by an expert meant an internal recipe, and opinions expressed by
an ordinary reader or non-specialist meant an external reception.

7. The reader who picks up the book first aims to the expected horizon
(direction) he wants to reach; secondly, in the process of reading one gets closer to
the author of the work, which reduces the aesthetic distance between them. In
addition, the trinity mechanism takes the work of art from the writer, the author of
the work, and turns it into the spiritual property of the reader. While this is the first
step, looking at the work of art as a living being, using a quadruple and fives
mechanism that helps to analyze the work, provides the second and third steps.
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8. The term of reception classifies the work of art using the sequence writer-
literary text-reader, writer-artistic text-reader-translator, writer-artistic text-reader-
translator-analyst (literary critic) and serves to find a solution to the work.

9. The charm and success of understanding is determined by an objective and
sincere imagination. The reception event has these characteristics. While the state of
understanding and comprehension in them is simple, the feelings that bother them
are universal, and the canons of interpretation are modern. In the work, it is
important to express the ways of understanding the essence through the national
ethnic psyche on the basis of the scientific-theoretical study of the phenomenon of
reception in world literature. This reflected the new style of description and
scientific narration of translated works in the Uzbek literature of the twentieth
century, the need for a new understanding and comprehension.

10. The dialogue carried out through the artistic communication of the
reception further clarifies (concretizes) the content of the work of art and provides a
reconstruction to ensure a perfect understanding. Only a fine literary critic, seeing
the simple invisible aspects of a work of art, analyzes, criticizes and "treats" the
work where it is needed. As soon as the work reaches the reader, the process of
reception we are advancing begins. In the writer-text-reader mechanism, even a
literary critic is initially a reader. The work being analyzed in the writer-text-reader-
critic mechanism and its author are studied by a specialist. These mechanisms apply
to works of art related to national literature. If the work is translated from another
language, the research is carried out on the basis of the mechanism of writer-text-
translator-reader-critic. As the mechanism becomes more complex, the number of
process participants will increase. Yet, in every direction, the concept of norm is
primary. Translation, analysis, criticism must focus on the creative product, not on
the personality of the author. As integral parts of the chain, the participants in the
reception process complement each other. Inspired by the translator's own creation
of another work, the translation of a literary work, a representative of another
nation, in response, a literary connection, as he puts it, is a sign that the
anthropologist is a representative of fine art by criticizing the work. Based on the
essence of the term reception, the ordering of the literary process is further perfected
when the literature of nations is analyzed.

11. Should whoever read a book and tell it to someone, it brings the distance
between the book and the reader, which exists in receptive aesthetics, closer. The
reader who listens to the events of the work can make a quality reading. Another
feature of receptive aesthetics is that it elevates the reader instance to the level of the
author instance. In addition, it ensures that the content is formed from the
appearance of the text to the process of reception. The history of literature is
polished in three directions, namely, in the synchronization of the aesthetic system
(current level), in the diachronic of aesthetic change (historical formation), in
relation to the general history. Consideration of the work from the point of view of
aesthetic experience allows for an initial receptive approach to the artistic text. The
key points in the recipe have been that the expected horizon and the attractive
structure of the text have proven to be tools to help the reader.
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12. The need and responsibility for the formation of the recipe in the form of
dialogue, conversation, dialogue, which is unique at the level of culture and
aesthetics, should be borne first and foremost by our publishers, who pay special
attention to reading. Whether the books are in electronic or printed form, it has been
found that if the book is attached to the book as a reader questionnaire, it can
establish communication not only between the reader and the publisher, but also
between the reader and the writer.
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BBEJIEHUE (anHoTauusi nucceprauuu 1okropa ¢puiaocodpuu (PhD))

Leab uccjieqoBaHusi COCTOUT B MCCIIEIOBAHUN Y30€K a1a0uETITyHOCTUTH A
PELENIUSHUAT WIMUK-HA3apuil yCyJulapu, METOJOJIOTUK MPUHLMILUIAPUHHA Ba
HYHANMMIIIApUHA HEMUC ana0uéTuaaH KWIMHTAH TapKuMajaap MHCOJuAa 04n0
Oepuigan nbopar.

O0BbeKT UCCaeI0BAHMS COCTABIISIIOT MEPEBOJIBI U3 HEMEIKOW KIIACCHUYECKOM
U COBPEMEHHOM JIMTEepaTyphl JJIS OCBEIICHUS MPOOJIeM pereniuu B Y30€KCKOM
JUTEPATYPOBEACHUU U OTHOCSIIIUECS K HUM HCCIICIOBAHMUS.

Hay4Hasi HOBU3Ha MCCJIEIOBAHUA COCTOUT B CIIEIYIOLIEM:

JI0OKa3aHa HEOOXOJUMOCTh OMOpbl HA TEOPETHYECKUE TOHATHS U
PELENTUBHBIE  ACTETHYECKHWE  NPUHLUIIBI, OTHOCSAIMECI K  TBOPYECKO-
XYJO)KECTBEHHOM  CHCTeME TEeKCT-4uTaTellb, B  Y30€KCKOM W  MHPOBOM
JUTEPATypPOBEACHUN TaKWX BOIPOCOB, Kak croenuduyeckue OCOOEHHOCTU
BBI3BIBAIOIIUX  XYAOKECTBEHHBIM TICUXOJIOTM3M CPEACTB  BJIMSHUS  SIBJICHUS
peLEeNIMU U OTHOCSIIUXCSA K HEW RJIIEMEHTOB, MO3THYECKUX METO/OB, TBOPUYECKOU
WHIUBUTYIBHOCTH, XY0’KECTBEHHBIX ()OPM U METOJIOB;

MoKa3aHa MHTEPIPETAIUs JIUTEPATYPHOU pereniny B n300pakeHun 00pasoB.,
XapakTepoB, NOPTPETOB, aHAIIU3 JICUCTBUMN, TUHAMUKHU CIOKETA U XYJI0KECTBEHHBIX
TEKCTOB B CO3J]aHUU XYJIO)KECTBEHHOTO 00pa3a M XapaKTepUCTUKE MOPTPETOB Ha
npuMepe MPOU3BEJCHUH, TIEPEBECHHBIX C HEMEIIKOTO S3bIKa Ha y30EKCKUM A3BIK, U
HEKOTPBIX IPOU3BEICHUIN NIEPEBE/ICHHBIX C Y30EKCKOTO SI3bIKa HA HEMELIKUH S3BIK;

OmnpejielieHa  HEOOXOAUMOCTh  BHEAPEHHS B OLEHKY  Y30€KCKOTo
JUTEpPATypHOTO  TMpollecca TaKUX  HAYYHO-TEOPETHUYECKUX  MOHSITUM,  Kak
HUCTOpUYECKAsT W SMIMPUYECKAs PEUEMNusi, 0XKUIAEMbId TOPU30HT, ACTETUYECKas
JTUCTaHIIUS, TEPMEHEBTUYECKUU  TOAXOJ, JIMUTEpaTypHas  KOMMYHHUKaIus,
AKCIUTUIIUTHO-SIBHBIN u UMIUTMIIUTHO-CKPBITHIN YUTATEb, COTJIACHO
KJIacCU(UKAILIUU SIBJICHUS TEOPUU JIUTEPATYPHI;

000CHOBaHO, YTO B aHAJM3aX, OCYIIECTBIEHHBIX IOCPEICTBOM IOHSATHUS
pEeLENnTUBHAS ACTETUKA, IIMPOKO HCIOJIb3yEMOTr0 B MHUPOBOM JIMTEPATYPOBE/ICHUH,
OpraHUY€eCKU B3aUMOCBSI3aHbl HAPOJHBIN S3BIK, TO3THYECKUE MTPUHLIUIIBI, JYXOBHO-
NICUXOJIOTUYECKAsl JKU3Hb UEJIOBEKA M €€ XYJIOKECTBEHHAs WHTEpIpeTanus,
OTHOCSIIIUECS K SIBIICHUIO YCBOEHUSI XYJ0KECTBEHHOTO POU3BEICHHS;

pPacCMOTPEHO BIIMSIHUE TPOW3BEICHUIN MPEACTABUTENIEH KIACCHUYECKONH U
COBPEMEHHOM HEMELKOW JIUTEepaTypbl Ha TBOPYECTBO Y30EKCKUX MHUcaTenei
MOCPEJICTBOM SIBJICHHSI JIMTEPATYPHO-HAYUYHOM PELEINIMU, a TAKKE OCYIIECTBICHO
HETIOCPEJICTBEHHOE CPABHEHUE HAINpPaBICHUN MEPEIOBBIX MUPOBBIX HCCIEA0BaHUMN
C  HAyYHO-TCOPETUYECCKMMH  B3[VILIaMH B COBPEMEHHOM  y30€KCKOM
JIATEPATYyPOBEACHUH.

Buenpenne pe3yabTaToB  HcciaenoBanusa. Ha  ocHOBe  pe3ynbTaros,
NOJTy4YEHHBIX B TMPOLECCE HUCCIENOBAHUS MPOOJIEMbI  PEUEHIMUB  Y30EKCKOM
JUTEPaTypOBEICHUH (Ha MPUMEPE MEPEBOJIOB U3 HEMEIIKOU JTUTEPATYPHI):

mpuUMeHEeHNe pa3pabOTaHHBIX B UCCIIEIOBAHNUHU MOIX0/a K TEKCTaM U METOJ/IOB
aHanu3a, CpeACTB aHanu3a (0COOCHHO mpu paboTe ¢ TEKCTaMU HA MHOCTPAHHOM
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A3BIKE), KpUTPUEB BBIPAKEHUS OTHOIICHUS K YTEHUIO HAYYHOU JTUTEPATYPhl C TOUKU
3pE€HUS. MEKKYJIbTYPHOI'O Pa3jv4Msl HCIIOIb30BaHbl B OOECIEYEHUU BBINOJIHEHUS
3a1a4, OMNpEIeNICHHBIX B paMKkax TpaHTa ‘“‘PasuBTHe mnpodeccruoHanbHOTO
obpazoBanusi B llentpanpHoit As3um” (2018-2019), peanu3oBaHHOTO B
TamkeHTCKOM rocygapcTBEHHOM arpapHoM yHuBepcurtere (cmpaBka Ne 89-03-820
MuHHuCTepCTBa BBICHIETO U CPEJHETO CIeluaIbHOro oopasoBanus ot 10 ¢espans
2021 roma). B pesynbTaTte psig MEXaHW3MOB HAOIIOJCHUS MECTa U POJIH KaXKJIOTO
YeJIOBEKa, yU4aCTBOBABIIIETO B Mpollecce mepeBojga u chopMupoBaHa 00O0OIEHHAS
CUCTEMa TOro, K KOMY M KOIJa CleayeT HENOCPEJICTBEHHO oO0paliarbesi B
MOHUMAHUU TeKCTOB. OCyIlecTBIE€H OCOObIM MOAXOJ K MPEICTaBICHUIO METOI0B
MOAX0JIa, CPEACTB aHaiau3a (OCOOCHHO IS M3YyYarolUX HWHOCTPAHHBIN SI3BIK),
MPEAYCMOTPEHHBIX B 00pa30BaTENbHBIX MpOrpamMmax; aHalau3y cHenupuyecKux
O0COOCHHOCTEH, Ha KOTOpBIE CleAyeT oOpaThb BHUMAaHUE MPU COCTABICHUU TEKCTOB,
OTHOCAIIMXCS K OTpaciv; K BBIPAKEHUIO OTHOIIEHUS C TOYKH 3pEHMUS
MEKKYJIBTYPHBIX OTJIMYMN MOpH YTEHUH HAy4YHOM JIUTEPATYyphl; POJH BOJOKOH
PELENTOPOB B MPOLIECCE YTECHNUS;

pe3yJbTaThl, MOJIYYEHHBIE M3 TEPEBOJAa M aHAJM3a TEKCTOB, BOCHPHUSTHUS
MPOU3BEIICHUN BHEAPEHBI B COJAECp)KaHWE KBAIM(PUKAIMOHHBIX TpeOoBaHUM
CHEeIUaInuCcTOoB oOpa3oBarenbHbix HampaBieHuidt 5120100 - @wonoruss wu
M3Yy4EHUE MHOCTPAHHBIX S3bIKOB (HeMelkuil a3biK), 5120200 — Teopust u npakTuka
nepeBoja (HEMEUKHUH s3bIK) OakajdaBpuaTa M 0Opa30BaTENBHOIO HaIpaBIEHUS
5A120102 — JluarBuctuka (QHTIMHUCKUN W HEMEUMH S3bIKM) MarucTpaTyphl
(cnmpaBka Ne 89-03-820 MuHucTepcTBa BBICHIETO W CPEIHETO CIEIHAIBLHOTO
obpazoBanust ot 10 ¢eBpans 2021 roma). B pe3ynbraTe OHM BHEAPEHBI B
coJiepKaHUe TaKUX TEOPETUYECKUX JUCUUIUINH, KaK “VIcTopus nuTepaTyphl CTpaHbI
M3y4eMOro s3bIKa”, “Teopus U NpaKkTHUKa MepeBOIa XyA0KECTBEHHON JIMTEPATyPhl ,
Y IPAKTUYECKUX TUCHUIUIUH - “TIpakTuka yrenus u nuceMa’, “IIpakThka acrieKToB
a3bIka”’, “MHTerpanusi S3bIKOBBIX HaBBIKOB”, a Takxke ‘“‘Teopuss W mpakTuka
nepeBosia”’, “MeXKyJbTypHOE OOIIEHHEe W TIEPEBOJOBEJCHUEK OTPaKEHO B
YCBOCHUHU CTYJEHTAaMU TaKUX IUCHUIUIMH, Kak ‘“Mcropusi nureparypbl CTpaHbI
M3y4eMOoro si3bika”, “Teopusd U MpakTUKa MePEeBOJia XyA0KECTBEHHON JIUTEPATYPHI .
B mporiecce BHeapeHUs B COJAEpKAHUWE MCMOJIB30BAH OMBIT TAKWUX HaIpPaBICHUMH,
KAKTEOpUsl  JIUTEPATypbl, COBPEMEHHBIA JIUTEPATypHBIA MPOLECC, HCTOPUS
COBPEMEHHOM y30€KCKOH JINTEPaTyphI;

pe3ynbTaThl M PEKOMEHJALMH IO IMPUMEHEHHIO, 3HAYCHHIO M 3ajJlayax
MOHSTUI PEUENIUs U PeLeNTUBHAS 3CTETUKA B COLMAIBHBIX Cepax MCIOIb30BaHBI
B peanu3alii MeXIyHapoAHbIX npekToB PoHnma cOeperaTenbHbIX Kacc ['epmaHun
Mo  MEXIYHapoAHOMY  COTpyIHHYeCTBY B  Y30ekucrtane, Kupruscrane,
tajokukucrane U Typkmenucrane B 2012-2018 ropax (cmpaBka JOJATOCPOYHOTO
’KcriepTa W ymosiHoMoueHHoro @oHja cOeperaTenbHbIX Kacc ['epmaHuu 110
MEXIYHAPOJAHOMY  COTPYIHUYECTBY B  Y30ekucraHe, JoleHTa AKaJeMHH
coeperatenbHbix Kacc Martuaca Banrnepnunra ot 24 centsops 2020 roma). B
pe3ynbTare, NPEeACTaBisAsl COO0OW WEHHOCTh [JISi YEThIPEXYacTHOW UEMOYKHU
MPOEKTHOM NIEATETbHOCTH, OHU TOCIY)XHJIM OCHOBOM JIJIsl pacmlpeneneHus 3aaad
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BCEM YYaCTHMKaM O0Opa30BaTENbHBIX MEPOINPUN W CEMUHAPOB, M OTPaXEHbI B
y4eOHBIX TOCOOUSIX IPOEKTOB;

pe3yabTaThl MCCIEAOBAHUSI, CBSI3AHHBIE Cp ELENIHUEel B JIUTEpaType, HX
npobjieMaMd ¥ TNPAKTUYECKUM 3HAYEHUEMB Y30€KCKOM JIMTEpaTypOBEIACHUU
ucnoib3oBanbl B Akanemun @abep Kactenn, pa3zpabateiBatomieii JlutepatypHbie U
oOpa3zoBatenbHble porpamMmbl B ropoje llraitn B 'epmanun (cripaBka Rektor der
Akademie Prof. Dr. Uli Rothfuss Stein/Germany ot 18 suBaps 2021 roma). B
pe3yJbTaTe OHU MOCTYKUIIM OCHOBOM JIJISl U3yUYEHUSI TOTO KaK BIUSCIOT OTHOIIEHUS
MEXy JUTEpaTypoi, OTHOCSIICHCS K pa3IWyHbIM OO0JacTsAM, M pEUeNiuu Ha
KYJbTYHbIE OOMEH, Hamnmpumep, KaK OHHM BIIMSIOT O€3 MOMOIIM JIPYyroro s3bika B
nepeBojie, 0cCOOEHO, B IPSIMOM IEPEBO/IE;

PEKOMEHJAIMA HUCCIEOBAHUs Tpollecca PEUEeNIMU ¢ TCUXOJI0THYECKOM
TOYKU 37CHUS MCIOJIb30BaHbl B JCATEIBHOCTH IMCHUXOJOTOB M TICUXOTEPANEBTOB,
OCYILIECTBBIISIONINX JIeSITENBHOCTh B Topoje Jpe3naene B 'epmanun (crpaBka Dr.
Erik Hausstddtler Dresden/ Germany ot 12 suBaps 2021 roma). B pesynbraTe
BBIIIIEYKA3aHHBIE METOJIbl HCCIIEIOBAHUS M yCHENIHAas pelenuus MoMoria
rIIyOOKOMY TOHUMAHUIO aKTyalbHBIX MPOOJIEM JaHHOTO HAMPABICHUS U OKa3aJUCh
COOTBETCTBYIOIIUMH JUIsI pEIeHus] MpoOjeM OONbHBIX U KIMEHTOB B KadeCTBE
YOPaXEHEHUM, a TakKe OKa3ajdd BaKHYI MOMOIIb MHTEPECYIOIIUMCS HEMELKOU
JUTEPATypOU COCTABUTh MPEACTABICHUE O HEMEIKOW JTUTEPaATYypE;

Hay4YHbIE pe3yJbTaThl, OOOCHOBAHHBIE BBIBOJIbI, JIOCTHXKEHHS MO BOIpPOCaM
MPUHUILINOB, HAMPAaBJICHUN WIOAXOA0B, CBSI3aHHBIX C MPOOJIEMON peleniuu B
JUTEPATYPOBEACHUHA MCIIOJIB30BaHbI B nepenade “‘JlureparypHbii mporec”
tenekaHana “Kynerypa w mpocsemieHue” HanuoHanpHOW TenepaguoKOMIAHUU
V36ekucrana (cmpaBka Ne 01-16/21 tenekanana “KynbTypa W mpocBenieHue”
HanunonanbsHoil TenepaguokoMmnanuu Y30ekuctaHa ot 27 suBaps 2021 ronma). B
pe3yibTare rnepeaada MpoJIEMOHCTPUPOBAHA IIMPOKON ayIUTOPUU, U COJIEPIKAHUE
JIVCCEePTALMU IHUPOKO BHEAPEHO.

Crpykrypa u 00bem auccepranum. Juccepraiyisi COCTOUT U3 BBEIECHUS, TPEX
IJ1aB, 3aKJIFOYECHHS, CITMCKA UCTIOIBb30BaHHOM uTeparyphl. O0Imuii 00beM JuccepTaiu
3a UCKITIOYEHUEM CIHCKA UCTIOJIb30BAHHOM JIUTEpaTyphl cocTaBisieT 161 crpaHuIib.
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	Биргина, Абдулла Қодирийнинг «Ўткан кунлар» романи адабиётшунослар, журналистлар, таржимонлар, оддий китобхон наздида қандай эътироф этилганига диққат қаратилса, олиб борилган таҳлилий ёндашувлар қизиқ тафсилотларни тақдим этади. Роман ҳар сафар ўқилг...
	Профессор Баҳодир Каримов Абдулла Қодирийнинг «Ўткан кунлар» романини таҳлил қилиш асносида асарнинг бир неча жиҳатларини алоҳида эътиборга олади. Б.Каримов фикрига кўра17F , «Ўткан кунлар» романи «тарихимизнинг энг кир, қора кунлари»дан сўз очиб, хал...
	Профессор Умарали Норматов ҳам «Ўткан кунлар» романини таҳлил қилишни бироз таҳликали, ваҳимали даврни эслаш билан бошлайди18F . Асарга алоҳида меҳр билан мурожаат қилган олим беихтиёр тотли дамларни эсга солувчи, севги-муҳаббат пойдеворини, ёрқин кел...
	Профессор Абдуғафур Расулов эътирофига кўра, «Ўткан кунлар» романи ёрқин характерга эга қаҳрамонлари билан бир қатор дурдоналар қаторида ўзбекона руҳиятни ифода этган асардир19F .
	-биринчи давр, 1817-1830 йилларни ўз ичига олади. Бу даврда унинг илк шеърлари турли хил газета ва журналларда чоп этилган. 1827 йилда “Ёшлик изтироблари”, “Лирик интермеццо”, “Ватанга қайтиш”, “Шимолий денгиз” каби қисмлардан иборат лирик тўплами – “...
	-шоир ижодининг иккинчи даври (1831–1846) эмиграция йилларига тўғри келади. “Германияда фалсафа ва дин тарихи”, “Романтизм мактаби” сингари асарларида ижтимоий-тарихий, адабий, диний ва фалсафий интилишлар акс этади. Мақолаларида немис адабий тили ва ...
	-ижодининг учинчи даври (1846–1856)да фалсафий ва сиёсий қарашларининг ёрқин ифодаси бўлган асарлар яратди. «Германия. Қиш эртаги» поэмаси бунинг мисолидир.
	Айнан, ижодининг биринчи даврига дахлдор, тўрт қисмдан иборат тўпламини инсон умрининг тасвири деб баҳоласа ҳам бўлади.
	Ҳ.Ҳайне ўзининг биринчи тўплами “Ёшлик изтироблари”ни мутлақо романтик тарзда яратади. Унинг шеърлари туйғуларнинг қарама-қаршилигига, бахтсиз ошиқларнинг фожиали ҳикояларига, тасаввуф ва қабристон мотивларига асосланган.
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