O'ZBEK TILI, ADABIYOTI VA FOLKLORI INSTITUTI
HUZURIDAGI ILMIY DARAJALAR BERUVCHI
DSc.02/30.12.2019.Fil.46.01 RAQAMLI ILMIY KENGASH

O‘ZBEK TILI, ADABIYOTI VA FOLKLORI INSTITUTI

XOLBOYEVA MUSLIMA USMONJON QIZI

ALISHER NAVOIY 1JODIDA GUL VA BULBUL OBRAZI

10.00.02 — O‘zbek adabiyoti
(filologiya fanlari)

FILOLOGIYA FANLARI BO*YICHA FALSAFA DOKTORI (PhD) DISSERTATSIYASI
AVTOREFERATI

Toshkent—2025

CkaHupoBaHo ¢ CamScanner


https://v3.camscanner.com/user/download

UO‘K: 821.512.133'02.09-1

Filologiya fanlari bo‘yicha falsafa doktori (PhD) dissertatsiyasi avtoreferati
mundarijasi

Content of Dissertation Abstract of Doctor of Philosophy (PhD)
on Philological sciences

Ornasienne asTopedepata AHccepTaunn A0KTopa punocodun (PhD)
no QpHI0I0OrH4ecCKHM HAYKAM

Xolboyeva Muslima Usmonjon qizi
Alisher Navoiy ijodida gul va bulbul obrazi ..........cccocoemiiiii 3

Kholboeva Muslima Usmonjon qizi ‘ '
The image of the rose and the nightingale in the work of Alisher Navoi ............ 25

Xoa6o0esa MyciiHMAa YCMOHKOH KH3H
O6pa3 LBETKA 1 CONOBbA B TBOpYECTBE ANHLUEpPA )% (20 101 AU E R O— 49

E’lon gilingan ishlar ro‘yxati
List of published works
CnHCOK OMYOJIHKOBAHHBIX PADOT ....oviiiiiiiiiiiiierimnirnes it 53

CkaHupoBaHo ¢ CamScanner


https://v3.camscanner.com/user/download

O'ZBEK TILI, ADABIYOTI VA FOLKLORIT INSTITUTI
HUZURIDAGT TLMTY DARAJALAR BERUVCHI
DSe.02/30.12.2019.Fil.46.01 RAQAMLI ILMITY KENGASH

O‘ZBEK TILI, ADABIYOTI VA FOLKLORI INSTITUTI

XOLBOYEVA MUSLIMA USMONJON QIZI

ALISHER NAVOIY 1JODIDA GUL VA BULBUL OBRAZI

10.00.02 — O‘zbek adabiyoti
(filologiya fanlari)

FILOLOGIYA FANLARI BO*'YICHA FALSAFA DOKTORI (PhD) DISSERTATSIYASI
AVTOREFERATI

Toshkent —-2025

CkaHupoBaHo ¢ CamScanner


https://v3.camscanner.com/user/download

Filologiya fanlari bo‘yicha falsafa doktori (PhD)) dissertatsiyasi mavzusi O‘zbekiston
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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiyotshunos-
ligida gul va bulbul obrazlarining shakllanish tarixini dalillash, tadrijiy takomilini
aniglash, ulaming Sharq mumtoz adabiyotining she’riy obrazlar taraqqiyotida
tutgan o‘rnini belgilash va g‘oyaviy-badiiy xususiyatlarini tavsiflash adabiyot-
shunoslikning muhim masalalaridan hisoblanadi.

Dunyo adabiyotshunosligida gul va bulbul, asosan, ishq-muhabbat mazmunini
yuzaga chiqarib, lirikk qahramonnning xilma-xil ijtimoly, axlogiy, ma’naviy
qarashlari va hayotiy xulosalarini ifoda etishda ijodkorga keng imkoniyatlar
beruvchi o‘ziga xos timsollar sifatida talqin qilinadi. Gul va bulbul obrazlarini
atroflicha o‘rganish Sharq mumtoz adabiyoti, xususan, o‘zbek mumtoz
she’riyatining adabiy an’analar, umuminsoniy qadriyatlar va tasavvuf nazariyasi
bilan bog‘liq tomonlarini yanada kengroq mushohada qilishga yordam beradi.

O‘zbek adabiyotishunosligida Alisher Navoiy ijodida qo‘llangan obrazlar
hozirga qadar bir qator monografik tadqiqotlarning yaratilishiga asos bo‘lgan
Shunga qaramay, bu borada amalga oshiriladigan ishlar hali ham mavjud. Zero
“Alisher Navoiy asarlarida teran ifoda topgan milliy va umuminsoniy g‘oyalarning
jahon tamaddunida tutgan o‘mini inobatga olgan holda Yangi Uyg‘onish davri —
Uchinchi Renessans poydevori yaratayotgan bugungi kunda Alisher Navoiyning
bezavol adabiy merosi misolida o‘zbek adabiyoti va madaniyatini chuqur o‘rganish
va ommalashtirish har qachongidan -ham muhim ahamiyat kasb etmogda”'.
Xususan, buyuk mutafakkir shoir asarlarida gul va bulbul obrazlarini ma’no
qamrov1 va badiiy ifoda imkoniyatlarini o‘rganish Sharq mumtoz adabiyotida
an’ana, adabiy ta’sir va o‘ziga xoslik masalalarini atroflicha idrok qlllshoa imkon
ochadi. ‘

O‘zbekiston Re3pubhka51 Prezxdentmm0 2016-yil 13 maydag1 PF-4797-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adablyon_ universitetini
tashkil etish to‘g‘risida”gi Farmoni, 2017-yil 18-apreldagi PQ-2829-son “Alisher
Navoiy nomidagi O‘zbekiston Milliy bog‘i hududida Adiblar xiyobonini barpo
etish to‘g‘risida”gi qarori, 2017-yil 20-apreldagi PQ- -2909-son- “Oliy ta’lim
tizimini yanada rivojlantirish chora-tadbirlari to‘g‘risidagi, 2017-yil 24-maydagi
PQ-2995 son “Qadimiy yozma manbalarni saqlash, tadqiqi va targ ib qilish
tizimini yanada takomillashtirish chora-tadbirlari  to‘g‘risida”gi, 2017-yil
20-iyundagi PQ-3074-son “O‘zbekiston Respublikasi Vazirlar Mahkamasi
huzuridagi O‘zbekistonga oid xorudagl madaniy boyliklarni tadqiq etish markazini
tashkil etish to‘g‘risida”gi qarori, O°‘zbekiston Respublikasi Vazirlar
Mahkamasining 2018-yil 16-fevraldagi 124-F-son “O‘zbek mumtoz va zamonaviy
adabiyotini xalqaro miqyosda o‘rganish va targ‘ib qilishning dolzarb masalalari”
mavzusidagi xalqaro_ konferensiyani ‘o‘tkazish to‘g‘risida”gi farmoyishi,
0 zbeluston Respublikasining 2019-yil 10-oktabrdagi “Ilm fan va ilmiy faoliyat
to‘g‘risida” O‘RQ-576-sonli qonuni, O° zbeklston Respublxkam Pre21dent1mng

' Vabexucron PecrryGnukacu [Ipesupenmn Iaskar Mupsuéesumu- 2020 fiun 19 oxradpaaru ITK-4865-comwnn
«byiox moup sa myradaxxup Amxinep Hasoui TaBannyHHAHT S80 [MLTHIHER KEHr HEINOHMAW TYFPUCHIANTH
sapopy // Xanx cysu. — Toumxest, 2020, 20 oxTs0ps.
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2020-yil 19-oktabrdagi PQ-4865-son “Buyuk shoir va mutafakkir Alisher Navoiy
tavalludining 580 yilligini keng nishonlash to‘g‘risida™gi, 2021-yil 14-fevralda
“Alisher Navoiy nomidagi xalqaro jamoat fondini tashkil etish to‘g‘risida”gi
qarorlari hamda mazkur faoliyatga tegishli boshqa meyoriy-huqugiy hujjatlarda
belgilangan vazifalami amalga oshirishga ushbu dissertatsiya tadqiqoti muayyan
darajada xizmat qiladi.

Tadqiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
vo‘nalishlariga mosligi. Mazkur tadqiqot respublika fan va texnologiyalar
rivojlanishining “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huqugiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion
goyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo*‘nalishiga muvofiq tarzda amalga oshirildi.

Muammoning o‘rganilganlik darajasi. Jahon adabiyotshunosligida gul va
bulbul obrazlarining genezisi va badiiy xususiyatlari bir gadar o‘rganilgan bo‘lsa-
da, o‘zbek adabiyotshunosligida ularning obraz sifatidagi mavqei, yuzaga kelish
omillari, shoir badiiy mahoratini kashf etishdagi o‘ziga xos xususiyatlari maxsus
tadgiqot obyekti bo‘lmagan.

O‘zbek adabiyotshunoslari M.Shayxzoda, A.Hayitmetov, A.Rustamov,
A.Qayumov, Y.Is’hogov, A.Abdug‘afurov, N.Komilov, S.G*aniyeva, [.Haqqulov,
M.Asadov, Q.Ergashev, S.Olim, N.abborov, S.Rafiddinov, E.Ochilov,
B.Rajabova, K.Mullaxo‘jayeva, Z.Rahmonova, N.Ramazonov, N.Bozorova,
E.Qurbonova, M.Ibrohimova, N.Jo‘raqulovalarning tadgiqotlarida Navoiy
she’riyatidagi poetik obrazlar, jumladan, gul va bulbul obrazlari borasida ayrim
mulohazalar bildirilgan®. Ular orasida, xususan, professor [.Haqqulning tahlillari

2 [11ajix304a M. Acapnap. Ontu sk, TVprusas sxuny. (Fazan mynkuusur cynrons). — Towkent: Anabuér sa
caupar, 1972. — 372 6; XaitnTmeroe A. Amuuep Hapouituuur anabuii-tanxuanii xapamnapy. — Tolmkent: dau,
1959. — 197 6; Shu muallif Hasouitumnr ipkonuii meToa macananapy. — Touwkent: ®an, 1963. 173 6; Pyctasos

A_ Haponiinanr 6aqunii Maxopats. — TowxkenT: Ana6eér Ba camsar, 1979. — 216 6; Shu muallif. C¥3 xycycnna cy3.

 —TowkedT: Anabuer Ba canbar, 1987. — 221 6; Katomos A. Anxusep Hagowuii. — TomuxkenT: Kavanak, 1991. — 176 6,

Shu muallif Hoaup caxudanap. — Towxent: dan, 1991. — 144 6; Mcxoxos E. Annep HagouiiuuHr 1K puxaci.

— Towxkent: dan, 1965. — 167 6; Shu muallif. Hagouii nosmnkacu. — Towkeur: ®an, 1983. — 168 6; AGayragypos

A. Hagouii wkoauua catapa. —Towkent: @an, 1972. —314 6;-Shu muallif. Byrox 6emunk cabokiapu: MakoMnap. —
Towxkent: AaaGneT Ba cansat, 1995, — 184 6; Komunos. H. Tacassy¢. —Tomxeut: Movarounnahr — O‘zbekiston,

2009. — 447 6; Shu muallif Xun3p yammacy. — Towkent: Masnasusr, 2005. — 320 6; Shu muallif. MasHonap

onamura cadap. Amumep Hapomii rFasamapura mapxaap. — TOLIKeHT: Tamaddun, 2012. — 316 6; Faunesa C.

Hasowmii nacpu Hadocarn. — TomkenT, 2009. — 164 6; Xaxxyn H.-Tacassyd sa wespuar. — TowkenT: Anabuér sa
cansar, 1991. — 256 6; Shu muallif Hasouiira xairmnm. — TowxkenT: ®an, 2007. — 336 6; Shu muallif. Hasoniira
Kairmw. 2-kM1006. .— Tomkent: ®an, 2011. — 198 6; Shu muallif Hasoniira xaiimiw. 3-x#m06: ~TowmxeuT: dan,
2016. — 224 6; Shu muallif. Hapowuiira xaitrum. 4-xu106. — TomkenT: Tafakkur, 2021. — 206 ; Acagos M. Vadex
MYMTO3 IIECLPHMATHAA PHHIOAA MALHO B JUPRK Kaxpamou xapaktepd. ®unos. dan. G¥iinua danc. n-pu (PhD)...
ancc. — Towkent, 2019. — 138 §; Acanos M. Cokniinoma: Tapiix Ba nodrika. — Towkent: Tadaxkyp, 2020. —352 6;
Oprames K V36ex macpuna ummo. ®unon. dan. vems... mcc. — Tomkent, 1995, — 187 6; Shu muallif Hasonii
HACPHH acapnapuia MaTH Tysuaxwy // Guwionorus Macananapy. — TowkenT: 2011, B. 28-30; Shu muallif. Anuwep
HasouiiHuur nacpuil ycay6u macananapn. — Tourkent: Muharrir, 2022. — 237 6; Onnm C. Hiuk, ownK B2 MasUIyK,
— Towxent: Qau, 1992. — 80 6; Pajguaannos C. Mako3 Ba xakukat. — Towkent: Qai, 1995. — 154 6; Ounos 3.
Bup xoByu ayp. — Towkent: Y3dexucron, 2011. — 166 6; XKaG6opor H. Maonuit axiHHHHT COXHOKHPOHH. —
TowxeHT: Anabuér, 2021, — 254 6; Paxabosa b. Cy3nap Gunan cyanaurys. — TowkenT: ®ag, 2023; Mynnaxyxaesa
K. Anmmep Hasomit rasanmuémiga Tacaseyuil THMCON Ba Oammuii CaHBATAAp YRFyH1Hrn. Ounon an. HOM3..
muce. —Tomkent, 2005. — 280 §; Paxxonoea 3. Mok, updon a apwon — Tomxen: Tadaxkyp Tomuirapy, 2021. -
262 6; Panasowos H. Hasouii imxoauaa ¢axp TA;IKHAH Ba pagp o5pasy. —ToukenT: Qau, 2015. — 192 6; bozopesa
H. Anumep Hasonil rasatnapiaa xyurun o6pasu. — Tomkeut: ®an, 2009. — 144 6; Qurbonova E. Ahmad Yassaviy
ijodining Turkiyada o‘rganilishi. Filol. fan bo‘yicha fals. d-ri (PhD)... diss. — Toshkent, 2022. — 140 b; Ibragimova
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Alisher Navoiy lirikasida gul va bulbul obrazlarining o‘rmi hamda ahamiyati
yuzasidan yangi qarashlarni o‘rtaga tashlagani bilan e’tiborga molikdir.

Gul va bulbul obrazlarining xalq og‘zaki ijodidagi ifoda tarzi haqida
T.Mirzayev, B.Sarimsoqov, Sh.Turdimov, A.Musaqulov, J.Eshonqulov kabi
o‘zbek folklorshunoslari tadgiqotlarida ham to‘xtalib o‘tilgan’.

Dunyo adabiyotshunosligida gul va bulbul obrazlari ko‘plab olimlaming
diqqat-e’tiborini o‘ziga jalb etgan va u haqida talaygina fikr-mulohazalar
bildirilgan. Jumladan, fors-tojik adabiyoti bo‘yicha tadgiqotlar olib borgan
Y.E.Bertels, M.N.Osmanov, A.Shimmel, A.Mirzoyev, L.M.Kessel, I.S.Braginskiy,
B.T.Rudenko, Dj.Trimengem, N.Prigarina, M.T.Stepanyans, M.L.Reysner,
Sh.Shomuhamedov, M.Suyunov; arab she’riyatini tadqiq etgan 1.Y.Krachkovskiy,
.M Filshtinskiy, B.Y.Shidfar, turkiy adabiyotda qo‘llangan obrazlarning u yoki bu
jihatlarini o‘rgangan 1.Stebleva, T.Chukurlu, M.Ko‘prulu, O.Kufaji, O.Kaya,
M.Kachalin, U.Shavk, G.Alpay Tekin, A.Saruk, F.Bakirci, N.O‘zerollarning
ishlarida gul va bulbul obrazining badiiy adabiyotdagi mavqeyi. xususida bahs
yuritilgan®.

Mazkur ishlar orasida turk adabiyotshunosi Fatih Bakirjining monografiyasi
Salohiyning “Gul va Bulbul” asari tahliliga bag‘ishlangani bilan ajralib turadi.

M. O*zbek mumtoz adabiyotida dunyo obrazi va badiiy talqini. (Qadimgi davrdan XV asrning I yarmigacha). FiloL
fan bo‘yicha fals. d-ri (PhD)... diss. — Toshkent, 2023. — 140 b; Jo‘raqulova N. O‘zbek mumtoz adabiyotida er va
eran obrazi. (XI-XV asrlar). Filol. fan. bo‘yicha fals. d-ri (PhD)... diss.— Toshkent, 2024. — 145 b.
 Mupaaes T. Xank Saxwumnapununr snux penepryapn — Tomkent: ®an, 1968. — 245 6; Mycaxynos A. Va6ex xamx
mapuxacu. — TomkenT: ®an, 2010. — 336 6; Typamvos LI “TYpyrnu™ NOCTOHNAPINHAT MEHENCH Ba Taapmkuil
Gocruunapu. — TowkenT: ®an, 2011. — 320 6; Dmonkynos XK. Mu¢ Ba 6ammnii Tapaxkyp. — Tomxent: dan, 2019.
—2456.
1 Bepreasc E.D. Haopammue Tpyau. Tom IV. Hason n Jikamn. - M.: Bocroynas nuteparypa, 1965. — 498 6;
Ocuanos M_H. Cruns nepeicko-ramkuxckoft moxmn IX — X sa. — M.: Hayxa, 1974. — 268 c.; Mipsoes A. Cailuno
M €0 MECTO B NCTOPHM TAmKIKCKoil nHTepatypul. — Craminaban, 1947. — 158 c; Shu muallif. Pynaku u passutie
razenu B X-XV BB. — Cramnnaban: Tamxkukrocuigar, 1958. — 72 ¢; Bparuncknit U1.C. 3 ucropin Tamkikckoit
nepenackoft auteparyp: Hi6pannuc pabotu. — M.: Hayka, 1972. — 524 ¢; Shu muallif. A6y A6aymnax J{xapap
Pynaxn. — M.: Hayka, 1989. — 135 c; Tpunearan J{x.C. Cyduiickue opacunt B Hename, — M.: Hayka, 1989. — 328
¢; Mpurapina H. Xagu3 n anusxne cyduima Ha Gopmuposanite snka nepeuackoll nosun. — M: Hayxa, 1989. -
C. 53; Crenansmy M.T. dinocodekne acnext cypimna. — M.: Hayka, 1989. — 192 c; llomyxanenos III. ®ope-
TOXMK NMO33UACH KIACCHINIAPH ILKOIMAA NYMaHACTHK FOL1ap TAPAKKHETH Macanachra sonp. Oion. dan. a-pu ...
ance. — TowxkenT, 1969; Peitcucp MJI. 3somonua knaccuucckefl rasenn Ha ¢apen (X-XIV Bexa). — M.: Hayka,
1989. — 221 c; Cytonos M. Xo¢u3 Ba Haeonit — Qonnii mebpisaTnaa puHA THMCOMN Tanxuiy // Tun Ba anadnér
TanmiMi. — TomxenT, 2006. No2. — B. 63-67; Kpauxoscxiul H.10. Hi6panuste coumnenna. Tom II. — M.: Hayxa,
1956. — 702 c: ®wmurmimcknil HM. Apabckas kmaccideckas aureparypa — M. Hayka, 1965. — 311 ¢; Shu
muallif Apabcxas anreparypa B cpeanme Beka. — M.: Hayxa, 1977. - 311 ¢; Shu muallif M. ApaGckas nireparypa
B Cpexnne Bexa. VIII-IX es. -M.: Hayxa, 1978. - 291 ¢; Shu muallif. Heropna apaGekoit anteparypsl. V — nayano
X Bexa — M.: Hayxa, 1985. — 342 c; Illnagap 5L Odpasnas cicrema apabekofi knacciveckoft nureparyput (VI-
XII BB.). — M.: Hayxa, 1974. — 190 c; CreGnesa H.B. ITo3zng mopkos VII-VIII pexos. — M.: Hayxa, 1965. — 148 c;
CreGaesa HB. Pazsamite mopkcxkux noymiryeckux ¢opm B XI Beke. —-M.: Hayxa, 1971. - 300 c; Qukurlu, Talip
(2019). Kitdb-1 Gal - Osmanh Kaltor ve Edebiyatinda Gol, Ankara: Akgag Yayinlan; Koprulo, Mchmet Fuat. “Ali
$ir Nevii ve Te'sirleri”. Tork Dili ve Edebiyati Hakkinda Aragtwmalar. Istanbul: Kanaat Kitabevi, 1934, - C. 257-
266.; Osman Kufaci Necati bey divani’nda balbole dair tespitler // Journal of Turkish Language and Literature
Volume:$, Issue:4, Autumn 2019. - S. 687-709); Ocal Kaya. Ali Sir Nevdyi, Fevayidu'l — Kiber (hzl ), 1996. — 743
s; Mustafa S. Kagalin, Nevdyin'nin Sozleri ve Cagatayca Tamklar 2011. — 1476 s; Ali §ir Neviyi, Leyli va MecnQn
(hzl) Ulkd Celik Savk, 1996. — 384 s; Ali Sir Neviyi, Ferhid o Sirin (hzl); G. Alpay Tekin, 1994, — 515 s; Ali Sir
Neviyl, Sedd - i Iskenderi (Inceleme — Metin) (hzl.) Hatice Toren, 2001. — 533 s; Abdulkadir Saruk. Kitib-i gal -
Osmanli katior ve edebiyatinda g/ Eski Tark Edebiyati Arastumalan Dergisi [ESTAD] Cilt: 3 Sayn: 2 Agustos
2020. - S. 632-636; Fatih Bakirci. Salahi gul u bulbul. Doktorlik 1ezi — Istanbul, 2013; Nazmi Ozerol. Biki’de gul
Adiyaman Universitesi Sosyal Bilimler Enstitost Dergisi, Yd: 5, Say1: 9, Haziran 2012. - S. 145-157.
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Qolaversa, tadgiqotda Alisher Navoiy va Bobur she’riyatida qo‘llangan gul va
bulbul obrazlari xususida ham ba’zi fikrlar aytilgan.

Dissertasiyani yozishda o‘zbek va chet el adabiyolshunoslarining nomlari
qayd etilgan tadqiqotlariga tayanildi va zaruriyat darajasida ulardan foydalanildi.

Mazkur dissertasiya o‘zbek mumtoz adabiyotida gul va bulbul obrazining
mohiyati, tadrijiy takomili, taraqqiyot bosqichlari, aynigsa, Alisher Navoiy ijodida
gul va bulbul timsollarining g'oyaviy-badiiy xususiyatlari birinchi marta
monografik jihatdan o‘rganilgani bilan boshqa ilmiy ishlardan ajralib turadi.

Tadqiqotning dissertasiya bajarilgan ilmiy-tadqiqot muassasining ilmiy.-
tadgiqot ishlari rejalari bilan bog'liqligi. Dissertasiya O'zR FA O‘zbek tili,
adabiyoti va folklori instituti ilmiy-tadqiqot ishlari rejalari, jumladan, “Tort jildlik
“Alisher Navoiy ensiklopediyasi”ni nashrga tayyorlash” (2021-2023 y.y.) mavzusi
doirasida bajarilgan.

Tadgiqotning magsadi. O‘zbek mumtoz adabiyotida gul va bulbul
obrazlarining mohiyati, yuzaga kelish omillari, tarixiy taraqqiyoti, xususan, Alisher
Navoiy ijodiyoti misolida g‘oyaviy-badiiy xususiyatlarini atroflicha ochib
berishdan iborat. :

Tadgiqotning vazifalari. Dissertasiya oldiga qo‘yilgan maqsadni amalga
oshirish uchun quyidagi vazifalami hal etish ko‘zda tutiladi:

turkiy adabiyotda gul va bulbul obrazlarining yuzaga kelishi, tadrijiy
takomilini xalq og‘zaki ijodi va yozma adabiyot munosabatlaridagi o‘ziga xosliklar
asosida tadqiq gilish orqali ma’no qamrovi hamda badiiy tasvir imkoniyatlarini
dalillash;

XII =XV asrning I yarmi turkiy adabiyotda gul va bulbul obrazlarining
taraqqiyot tamoyillarini o‘rganish asnosida adabiy matn mazmuni va obraz
mohiyatidagi mumushtarakliklarni ochib berish;

Alisher Navoiyning “Xazoyin ul-maoniy” to‘plamidagi devonlarda qo‘llangan
gul va bulbul obrazlarining lirik gahramon xarakterini yuzaga chiqarishdagi badiiy
vazifasi va shoir lirikasida tutgan badiiy-estetik mavqeini aniqglash;

“Devoni Foniy”da gul va bulbul obrazlari Sharq adabiyotida mavjud bo‘lgan
adabiy an’analamming davomi sifatida talqin etilishini o‘rganish orqali shoir
ijodining o‘ziga xosligini isbotlash;

Alisher Navoiyning “Xamsa” dostonlarida gul va bulbul obrazlari ifoda etgan
ma’nolami tahlil qilish natijasida epik tafakkur tadrijida mazkur obrazlaming
tutgan o‘mini aniqlash; '

“Lison ut-tayr” dostonida gul va bulbul obrazlarining irfoniy ma’nolarini
tadqiq qilish va Alisher Navoiy dunyoqarashiga xos muhim jihatlarni o‘rganish.

Tadqiqotning obyekti sifatida Mahmud Koshg‘ariyning “Devonu lug‘otit-
turk”, Yusuf Xos Hojibning “Qutadg‘u bilig”, Ahmad Yugnakiyning “Hibat ul-
haqoyiq” asarlari, Ahmad Yassaviy hikmatlari, nomalar, Atoiy, Gadoiy, Sakkokiy,
Lutfiylaming devonlari va Alisher Navoiyning “Xazoyin ul-maoniy”, “Devoni
Foniy” devonlari, “Xamsa™ va “Lison ut-tayr” dostonlari olindi.

Tadqiqotning predmetini Gul va bulbul obrazlarining XI-XV asrlarga oid
manbalardagi tavsif va talginlari, Alisher Navoiy ijodida ushbu obrazlaming
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badiiy-estetik kategoriya sifatida tutgan o‘mi bilan bog'liq fikr-qarashlar tashkil
etadi.

Tadqiqotning usullari. Tadqiqot mavzusini yoritishda qiyosiy-tarixiy,
tasniflash, tavsifiy, statistik va sistemali yondashuv metodlaridan foydalanilgan.

Dissertasiya tadqiqotining ilmiy yangiligi quyidagilardan iborat:

Gul va bulbul obrazlarining mumtoz adabiyotda shakllanish omillari
asoslanib, tadrijiy taraqqiyoti, obraz sifatida o'rinlashish tamoyillari hamda badiiy-
estetik xususiyatlari ochib berilgan;

Sharq mumtoz adabiyotida, jumladan, o‘zbek mumtoz she’riyatida Alisher
Navoiygacha ijod qilgan shoirlar lirikasida gul va bulbul obrazlari qo‘llangan
she’rlar tahlili orqali badiiy tafakkur tadrijida ushbu timsollamning tutgan mavgei
asoslangan;

Alisher Navoiyning she’riyatida lirik qahramon xarakteri va ‘“Xamsa”
dostonlarida shoir dunyoqarashiga xos muhim jihatlarni yuzaga chiqarishda gul va
bulbul obrazlari bajargan baduy vazifalar adabiy matn tahlili vositasida
dalillangan; -

“Lison ut-tayr” dostonida gul va bulbul timsollarining irfoniy ma’no ifodasi,
xususan, Haq yo‘lidagi yo‘lchi — solikning ma’naviy kamolot damjalannl
tasvirlashdagi muhim ahamiyati isbotlangan.

Tadqiqotning amaliy natijalari quyidagilardan iborat:

Gul va bulbul timsollarining mazmun-mohiyati, obrazga aylanish tamoyillari,
badiiy adabiyotda o‘rinlashish sabablari tizimli tarzda va bosqichma-bosqich
asoslangan.

Turkiy adabiyotda g,ul va bulbul obrazlarining tutgan o‘mi, shuningdek,
Alisher Navoiy ijodida ushbu timsollarning badiiy ifoda imkoniyatlari adabiy matn
tahlillari orqali ochib berilgan.

Gul va bulbul obrazida ifodalangan g oyalar bugungl kun o quvchlsmmg
dunyoqarashini shakllantirishda hamda jamiyatning axloqiy-estetik va ma’naviy-
ma’rifiy takomilida muhim ahamiyat kasb etishi aniqlanoan ;

Tadqiqot natijalarining ishonchliligi muammoning to‘g‘ri qo yllganllgl
mavzu yuzasidan chigarilgan xulosalaring ilmiy-tahliliy va quomy-upologll\
metodlar bilan asoslangani, ilmiy fikr va xulosalaridan turkiy- xalqlar adabiyotida,
jumladan, o‘zbek mumtoz adabiyotida amaliyotga joriy etilganligi, olingan
natijalarning vakolatli tashkilotlar tomonidan tasdiqlanganligi bilan belgilanadi.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqotning ilmiy
ahamiyati shundaki; tadgiqot natijalaridan mumtoz adabiyotda obrazlar tizimini
o‘rganishda, adabiyotshunoslikning nasr, nazm, janr, obraz, badiiy uslub, adabiy
an’ana masalalarini o‘rganishda foydalanish mumkinligi bilan izohlanadi.

Tadqiqot natijalarining amaliy ahamiyati tahlilga tortilgan materiallardan
olingan xulosa va natijalardan o‘zbek adabiyoti tarixi bo‘yicha tadqiqotlar yaratish,
oliy ta’limda o‘qgitiladigan “O‘zbek adabiyoti tarixi”, “Navoiyshunoslik”,
“Adabiyot nazariyasi” fanlariga oid monografiya, darslik, elektron darslik va o‘quv
qo‘llanmalarini tuzish va takomillashtirishda, lug‘atlar tuzish jarayonida va
ixtisoslik fanlarini o‘qitishda foydalanish mumkinligi bilan belgilanadi.

CkaHupoBaHo ¢ CamScanner


https://v3.camscanner.com/user/download

—————-—1

Tadqiqot natijalarining joriy qilinishi. “Alisher Navoiy ijodida gul va
bulbul obrazi” mavzusi bo‘yicha olingan ilmiy natijalar asosida:

Gul va bulbul obrazlarining mumtoz adabiyotda shakllanish omillari, tadrijiy
taraqqiyoti, obraz sifatida o'‘rinlashish tamoyillari hamda Dbadiiy-estetik
xususiyatlari kabi tahlillardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili
va adabiyoti universitetida 2023-2024-yillarda bajarilgan AL-662205561 raq‘amlf
“Alisher Navoiy mualliflik korpusini yaratish™ (“Xazoyin ul-maoniy” kulliyotldagl
g‘azallar asosida) mavzusidagi amaliy loyihada foydalanilgan. (Alisher N'avmy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining 2025-yil 25-
iyundagi  01/4-2762-sonli ma'lumotnomasi). Natijada, mualliflik lforpum
ma’lumotlar bazasi gul va bulbul obrazining o‘zbek mumtoz adabiyotida va
Alisher Navoiy ijodidagi o‘mi, ularning o‘ziga xos xususiyatlariga oid nazariy
ma’lumotlar bilan boyishiga erishilgan. ‘

Sharq mumtoz adabiyotida, jumladan, o‘zbek mumtoz she’riyatida Al.lsher
Navoiygacha ijod qilgan shoirlar lirikasida gul va bulbul obrazlari qo‘llanilgan
she’rlaming o‘ziga xosligi dalillangan o‘rinlardan O‘zbekiston Yozuvchilar
uyushmasi tomonidan o‘tkazilgan ma’naviy-ma’rifiy anjumanlarda, Alisher
Navoiy tavallud sanasiga bag‘ishlangan “Navoiyxonlik kechalarida, Adiblar.
xiyobonida tashkil etilgan adabiy uchrashuvlarda, yosh ijodkorlar to‘garagl
mahorat darslarida foydalanildi (O*zbekiston Yozuvchilar uyushmasining 2025 yil
iyuldagi 01-03/293-son ma’lumotnomasi). Bu. orqali.milliy adabiyotimizda to‘liq
va ishonchli ilmiy matn o‘quvchilarga, adabiyot ixlosmandlariga taqdim etilishiga
umid uyg*otadi.

Alisher Navoiyning “Xazoyin ul-maoniy” devonlaridagi oshiqona mavzudagi
she’rlar va “Xamsa” dostonlaridagi orifona mazmundagi baytlarda gul va bulbul
obrazlariga doir tahlillardan O‘zbekiston Milliy teleradiokompaniyasi
“O‘zbekiston-24” ijodiy birlashmasi “O‘zbekiston” teleradiokanali tomonidan
tayyorlangan “G‘azal bo‘stoni”, “Ta’lim va taraqqiyot” nomli dasturlarning
ssenariylarida 2023-2024-yil hamda 2025-yil yanvar va fevral oylari sonlarida
foydalanildi (“O‘zbekiston” teleradiokanalining 2025-yil 18-iyuldagi 05-09-1168-
son ma’lumotnomasi).

“Lison ut-tayr” dostonida insoniy kamolot darajalari, solik va faqr
maqomlarini tasvirlashda gul va bulbul obrazlarining alohida mavqe egallagani va
adabiy matn mohiyatini yuzaga chiqarishdagi yorqin jihatlarini asoslash bilan
bog'liq ilmiy xulosalardan Qo‘qon davlat pedagaogika institutida 2022-yilda
bajarilgan AL-322103020 raqamli “Qo‘qon adabiy muhiti ijodkorlari hayoti va
ijjodi bo‘yicha veb sayt va platforma yaratish” mavzusidagi amaliy loyihada
foydalanilgan. Natijada Navoiy ijodida gul va bulbul obrazlari orqali ifodalangan
irfoniy ma’nolaming Qo‘qon adabiy muhiti ijodkorlari she’riyatida davom
etganligini ko‘rsatib berishdagi ahamiyati ilmiy dalillar asosida o'z isbotini topgan.

Tadqiqot natijalarining aprobasiyasi. Tadqiqot natijalari 5 ta, jumladan, 3
ta xalqaro va 2 ta respublika ilmiy-amaliy anjumanlarida qilingan ma‘ruzalarda
jamoatchilik muhokamasidan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinishi. Dissertasiya mavzusi bo‘yicha 13 ta
ilmiy ish nashr etilgan, shulardan O°‘zbekiston Respublikasi Oliy attestasiya
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komissiyasining doktorlik dissertasiyalari asosiy natijalarini chop efish tavsiya
ctilgan ilmiy nashrlarda 8 ta maqola, jumladan, 6 tasi respublika hamda 2 fasi
xorijiy jurnallarda nashr etilgan.

Dissertasiyaning tuzilishi va hajmi. Dissertasiya Kirish, uch asosiy bob,
xulosa va foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan [31 sahifadan
iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qismida tadqiqot mavzusining dolzarbligi va zarurati asoslangan,
tadqiqotning maqsadi va vazifalari, obyekti va predmeti tavsiflangan, respublika
fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko'rsatilgan,
tadgiqotning ilmiy yangiligi va amaliy natijalari bayon qilingan, olingan
natijalaming ilmiy va amaliy ahamiyati ochib berilgan, tadqiqot natijalarini
amaliyotga joriy qilish, nashr etilgan ishlar va dissertatsiya tuzilishi bo'yicha
ma’lumotlar keltirilgan. ‘

Dissertatsiyaning “O‘zbek mumtoz adabiyotida gul va bulbul obrazining
yuzaga kelishi va tadrijiy takomili” nomli dastlabki bobi “Turkiy adabiyotda
gul va bulbul obrazining genezisi” sarlavhali birinchi faslida gul va bulbul
obrazlarining genezisi, tarixiy takomili, badiiy adabiyotga o‘rinlashishi xususida
bahs yuritilgan.

Mumtoz adabiyotda gul va bulbul obrazlari orqali - ishq-muhabbat
kechinmalari va hayot go‘zalliklari tasvirlanadi. Gul yoki atirgul so‘zi, aslida, fors-
tojik tilidan olingan, turkiy tilda uning chechak, arabchada “vard™, “zahro™ kabi
ma’nodoshlari qo‘llanilgan. Gul obrazi Sharq mumtoz adabiyotida IX asrdan
boshlab qo‘llangan’. Gul xalq og‘zaki ijodi namunalarida, asosan, muhabbat
mazmuni yuzaga chigarsa, mumtoz adabiyotda yor, irfoniy she’riyatda esa mutlaq
go‘zallik va ilohiy ishq timsoli sifatida talqin etilgan. Qolaversa, gul “obrazi
voqgelikni badiiy anglash va baholash vositasi sifatida ma’shuqa, ishq-muhabbat
timsoli, vafodor yoxud bevafo yor timsoli, bugun barhayot, ammo ertaga muqarrar
o‘tguvchi umr va hokazo assotsiasiyalar tug‘diradi”®>. Mumtoz adabiyotda
Muhammad (s.a.v.)ning sochlari, peshonasi, qoshlari, ko‘zlari, kipriklari, yuzlari,
yonoqlari, og‘izlari, lablari, tishlari, qo‘llari, kaftlari, barmoqlari ham gulga
o‘xshatilgan’, Masalan:

Gul — Muhammad teridir,
Bulbul — uning yoridir.
Ul gul ila azaliy
Jahonga billa keldim".

3 tOwnanos. A.C. Boaswoit apaGeko-pycckidt cnosaps. 250 000 cnios i couerened. — M.: 000 «Jlom Cnasaxckoit
kuyru», 2010.-C. 617

¢ Ibrahim Enis vd., Mu‘cemu’l-vasit, (Kahire: 1392/1982), “Verd”, “Zehre”, 1-2/1024. - S. 404.

7 Zavotgu G. “Tark Edebiyatinda Gol ve Balbal”, Tarkler, C. 5, Yeni Tarkiye Yay., Ank. 2002. . -S. 16-17.

¥ Capuncoxos B. Banmfliuk acocnapi Ba Nesonaapn. Tynnosus Ba vawpra Tafiépronun: X Axmen0s. — TomkenT:
Bookmany print, 2022. - B. 252.

® Yenitezi E. Devan Siirinde Net, Turkiye Diyanet Vakil Yay. — Ankara 1993. - S. 314.

' tOuyc Inpo. Hewywn iturmapcen, 3f 6yn6ya? — Towkent: O'zbekiston, 2018. - B. 82.
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Gulning ba’'zan salbiy obraz sifatidagi ifodalari ham uchraydi. Jumladan.
“Tanbeh ul-g'ofiliyn” kitobida qovjiragan gul munofiq odamga oxshatilgan:
“_,.Munofiq esa, sal sovuq tushsa, qovjirab qoladigan gulga o‘xshaydi, unga
kichkinagina ofat kelsa ham, ahvoli o‘zgaradi”"'. Adabiyotlarda gulning rangi ham
turli ma’nolami ifodalaydi. Xususan, qizil gul - uzr so‘rash; oq gul — hasrat; sariq
eul — sadoqatsizlik; sarg‘ish gul — xushmuomalalik; oddiy gul — soddalik ramzi
sanaladi'®. Gul ijtimoiy ma’nolarga ham ega, ya’ni turkiy xalqglarda gulni tushda
ko‘rish baxt-saodatni tamsil qilgan. Jumladan, “Irq bitigi"da “gul” ma’nosida
“tablku” so‘zi go‘llangan: “Bir tabilku yiiz bolti. Y{iz tabilki ming bolt. Ming
tabilku titimen bolt tir. Anga bilingler: Asigi bar; edgi ol...” (Mazmuni: “Bir gul
yuz bo‘ldi. Yuz gul ming bo‘ldi. Ming gul o‘n ming bo‘ldi. Buni biling, foydali,
yaxshidir bu”).

Sharq adabiyotida gul va bulbul hamisha yonma-yon, bir-birini to‘ldirib
turadigan obrazlardir. Bulbul ham fors-tojik tilidan olingan bo‘lib, turkiy tilda
sanduvach, arablarda andalibso‘zi ishlatilgan". Irfoniy adabiyotida bulbul timsoli
“jon” va “ruh”ni ifodalaydi'’. So‘fiy shoirlar nazdida bulbul “ilohiy ishq bilan
yonayotgan qalb va ruh timsoli, Allohning oshig‘i”dir"®. Turli adabiyotlarda gul va
bulbul obrazining qo‘llanishi turlicha tarixga ega. Masalan, bu obrazlar fors-tojik
adabiyotida qadimdan faol ishlatilgan, biroq islomgacha bo‘lgan davr arab
adabiyotida gul va bulbul obrazlari umuman uchramaydi. Ilmda bu geografik
joylashuv, tabiiy iqlim sharoiti bilan bog‘langan. Fors-tojik adabiyotida Fariduddin
Attor gul va bulbul obrazi tasviriga bag‘ishlab “Bulbulnoma” asarini yozgan
bo‘lsa, Hofiz Sheroziy ijodida gul va bulbul obrazlari orqali ishq va ma’rifat
mazmuni yoritilgan. O‘zbek adabiyotida, xususan, xalq og‘zaki ijodida gulning
ochilmasligi tajribasizlik, ilmsizlikka, so‘lishi g‘am-anduhga, gulning ochilishi
zamon va qahramon yangilanishiga ishora gilgan. Xususan, “Alpomish” dostonida
Yodgorning gulga o‘xshatilishi hali Alpomishning nasli davom etajagiga dalil
sifatida talgin qilingan. i)

Mahmud Qoshg‘ariyning “Devoni lug‘otit turk” asarida gul — “chechak”,
bulbul — “sanduvach” tarzida qo‘llangan. Sanduvach so‘zining kelib chiqishi
gadimgi so‘g‘d tiliga oiddir: “So‘g‘dcha zntw’ch “shirin ovoz” so‘zidan kelib
chigqan bo‘lib, bulbul ma’nosini anglatadi'®:

Séndd gachar sundilach,

Ménda tinar qarg ‘ilach,

Tatlig  otar sunduvach,

Erkdk tishi uchrashur.

"' Al-Faqih Abu Lays As-Samargandiy. Tanbeh ul-g‘ofiliyn (G'aflatdan uyg‘onish). Arab tilidan Dilmurod
Qo*shoqov tarjimasi — Toshkent: Mutarjim, 2003-2005. — B. 388.

'* Neslihan K. “Gigeklerin Gizli Dili” Milli Folklor 127 (Goz 2020): 194-208/ 22 Ekim 2017 - Kabul tarihi: 7 Eylal
2020.

1 JOwnanos. A C. Bosbwoft apabexo-pycexnil cnoraps. 250 000 cnos i couereneil. — M.-000 «/lom Cnassnckoil
KHuru», 2010. - C. 58.

4 Sabri C. Tirk-Islam edebiyatinda ga! sembola ve gt hakkindaki uydurma rivayetlerle iliskisi — DEUIFD, 2018.
-S.161-203.

> Cemel K. “Balbal”, DIA, C. 6. - Istanbul, 1992. - S_ 486.
'* Sir Gerard Clauson, An Ftimological Dictionary of Pre-Thirteenth Century Turkish, Oxford 1972, 837.
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Turkiy adabiyotda gul so‘zi birinchui marta “Qutadg‘u bilig™ asarida
uchraydi. Kitobda gul va bulbul timsollari orqali tabiat go‘zalliklari tavsiflanib,
irfoniy ma’nolar ham yoritilgan:

Gulzorda bulbul ming ovoz bilan sayramoqda,

Tunu kun (tinmasdan) suri ibri chalmogda.

“Qutadg’ u blhg"da “Suri ibri”ga Ibroniy, Isrofil surnayi, ya'ni xushovoz deb
izoh berilgan.'"Turk adabiyotshunosi F.Bakirchi, asardagi “suri ibr” “kecha-
kunduz mezamir o‘qiydi” ma’nosida qo‘llangan, — deydi'®. “Turkcha so‘zluk”da
“mezamir”’ so‘zi “l.Hushtak 2. Magom bilan o‘qiladigan Zabur suralari” deb
izohlangan. Sharq mumtoz adabiyotidan ta’sirlangan ingliz adibi Oskar Uayld
“Bulbul va gul” (“The nightangle and the rose”) nomli gissa yozgani ma'lum"’.
Uning asarida aks etgan bulbul qonidan gulning rang olishi syujeti o‘zbek xalq
rivoyatlari va Fuzuliyning “Suv qasida’sini yodga soladi. Ko‘rinadiki, gul va
bulbul obrazlari adabiyotning eng qgiziqarli va ko‘p murojaat qilingan timsollari
sifatida alohida ahamiyatga ega bo‘lgan.

XII — XV asrning birinchi yarmi o‘zbek adab:yoﬂda gul va bulbul
obrazining badiiy ifodasi nomlangan ikkinchi faslda Navoiygacha bo‘lgan o‘zbek
adabiyotida gul va bulbul obrazlarining mavzu ko‘lami, badiiy ifoda imkoniyatlari
tahlil gilingan: E’tiborlisi, XII-XV asrlar she’riyatida gul va bulbul obrazlari,
asosan, 4 xil shaklda namoyon bo‘ladi. Ya’ni: :

1. Oshiqona talgin: gul — ma’shug, bulbul — oshiq.

Masalan, nomalarda tikan, g‘uncha, gul yaprog‘i, bulbulning navosi kabi gul
va bulbulga alogador obrazlar orqali ishq-muhabbat mazmuni ifoda etilgan.
Xususan, “Muhabbatnoma”da tikan dushman, ragib kabi ma’nolarni bildirgan.
Lirik qgahramonning bulbulga tamsil gilinish an’anasi esa “Taashshugnoma” va
“Dahnoma”da uchraydi. Haydar Xorazmiyning “Gul va Navruz”, Sayfi Saroyining
“Suhayl va Guldursun” gul va bulbul ismlarga ko‘chirilgani. Umuman, bu davrda
gul va bulbul timsollari oshiq va ma’shuqani tamsil qllgan ;

Sevar bulbul gulin, gul bulbulin ham,
Nechun gul aylasin bulbul ko ‘zin nam®.

2. Orifona talqin: gul — Haq jamoli, bulbul — solik.

Ahmad Yassaviy ijodida gul va bulbul, asosan, irfoniy ma’nolarni bildirgan.
Piri Turkiston to‘rtliklarida gul ilohiy go‘zallik, ma’naviy kamolot va poklik
ramzidir. Bulbul esa Haq oshig‘i — solikni anglatadi:

Jon bulbuli uchmogq istar bo‘ston kirib,
Gul ishqida muhabbami jomin ichib,
Alayiqu avoyigni damin kesib,
Uchgon yaxshi aning sari ucha bilsa™'.
3. Badiiy-ijodiy talqin: gul — ilhom, bulbul — shoir, ijodkor.

710cyd Xoc Xomub. }\yrun! Gunur. ~ TowxenT: @an, 1971. - B. 959.
8 Eatih Bakirci Salahi gul u bulbul Doktorlik tezi — Istanbul: 2013. —B. 13.
"TurL;: Sozluk, 2005. - S. 1388.
* yq Hynbya rynmany. — TowxesT: AmaGuér Ba camar, 1986. - B. 341.
= Slccasuil A, Boxuprouwii Cynajimon. Xuxamnap xyanners. Macyn myxappupaap: Xaxxya M., Owwios 3, -
Toumenr: ¥soesmcron, 2011. —B. 197.
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Mumtoz she’riyatda bulbul obrazining shoirlarga tamsil gilinishi Sayfi Saroyi
va Qutb Xorazmiy g‘azallarida uchraydi. Xususan, she’riyatda adabiyot “gulshan
bog'i”ga, undagi ijodkorlar “bulbul” va “zog‘”ga ajratib tasnif qilinishi ijodko.r
mahorati har qaysi davr adabiyotida muhim ahamiyatga ega ekanligini ko‘rsatadi.
Sayfi Saroyi ijodida gul ilmga, futuvvatga qiyoslanishi gul obrazining ma’rify-
mazmunlarini ham yuzaga chiqargan:

Ey jahoni ilmu ustodu hunar,
Ma’rifatning manbai sohib nazar.
Gul tilasa xotiring to ‘li tabag,

Bu Gulistonimdan o'qi bir varaq”.

4. Peyzaj lirikada: gul — bahor ramzi, bulbul — xushovoz qush.

“Qisasi Rabg‘uziy”da sanduvach, bulbul obrazlari bahor tasvirining jonli
chigishini ta’minlagan. Atoyi she’riyatida gul obrazining badiiy ifoda
imKkoniyatlari kengayib, gulbarglari ma’shuqaning yuziga o‘xshatiladi. Darhagiqat,
Atoiy o°z ijodida gul va bulbul obrazlaridan boshqalarga nisbatan ko‘proq istifoda
ertani ma’lum bo‘ldi: - .

Qilay nola, boqib guldek yuzungga,
Chu bulbulllarga afg ‘on vagti bo 'ldi™.

Dissertatsiyaning ikkinchi bobi “Alisher Navoiy she’riyatida gul va
bulbul obrazi talqini” deb nomlanadi. Uning “Xazoyin ul - maoniy”
to‘plamida gul va bulbul timsoli” faslining Adabiy an’ana va badiiy tasvirdagi
yangilanishlar qismida “Xazoyin ul-maoniy™dagi gul va bulbul obrazlari misolida
adabiy an’ana va o‘ziga xosliklarga e’tibor qaratilgan. Ulug' shoir ijodida gul va
bulbul obrazlari alohida o‘rin tutadi. Xususan, gul Alloh, payg‘ambar, pir,
ma’shuq, yor, yoshlik, shodlik, farzand, kelinchak, otash, qon, bahor kabi qator
mazmunlarini bildirsa, bulbul oshiq, shogird, murid, solik, shoir, jon singari
ma’nolarda ham qo‘llangan.

*Xazoyin ul-maoniy”da gul va bulbul obrazlari, avvalo, hamd g‘azallarda
uchraydi. Adabiyotshunos K.Mullaxo‘jayevaning yozishicha, “hamd g‘azallarda
quyosh, zarra, gul, bulbul. gulzor va shunga o‘xshash timsollar, asosan, Hagning
qudrati, go‘zalligi va boshqa ko‘plab sifatlami, ayni paytda; oshigning Haqqa
bo‘lgan muhabbatini ramziy yo‘l bilan ifodalashga imkon beradi™**. Shuningdek,
bunday mazmundagi g*azallarda gul ilohiy mazhar yoki Haq jamoli tajalliy etuvchi
ko‘zguni, bulbul esa oshiq yoki solik timsolini anglatadi. Masalan:

Chaman otashgahiga otashin guldin chu o't soldin
Samandardek ul o ‘tdin kulga botti bulbuli shaydo™.

Birinchi misradagi chaman otashgohi bulbulning qalbini anglatsa, gul shu
qalbga tushgan ishq o°tidir. Alisher Navoiy “Mahbub ul-qulub™ asarida andalibni
hagiqiy oshiq deva tavsiflaganki, bu ham fikrimizni qo‘llab-quvvatlaydi: “Ishq

= yy 6sabva ryausny - TowkesT Amadser ka cawtar, 1986 - B 169

= Cubigyvanox C Jesosn Ulsdxsoss Aroku - Towseyt Qas, 2008 -5 265,

“ Mymadaacke K Anmep Hasowd rasamseTen: Tacasey¢odl Tmwcon sa Sammil cunsrmp yiryEwmry -
Tomksxn Axmaessamp, 2019 - B3]

> Annnep Haoust Papoiied yocwrap. TAT. 10 sz, 1-ann - Tomeest Fedyvp Fyaos sossmm HMHY,
2011 -B. 23
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ko*histoni bedodining noshodlaridin biri Farhoddur va sahroyi junun zabunlaridin
biri Majnundur. Va shabiston savdosi devonalaridin biri parvona va guliston
havosi noshikblaridin biri andalibi devona...”**. Kuzatishlarimizga ko‘ra, Navoiy
*“Xazoyin ul-maoniy”da “gul” so‘zini 1100 marta qo‘llagan. Gul kalimasi asosida
hosil qilingan so‘z va tushunchalar esa 100 ga yaqin. Bulbul 20 dan ortiq
sifatlashlarga ega bo‘lib, ularing aksari oshigning kayfiyati, kechinmalari va ishq
yo‘lidagi qiyinchiliklarini ifodalaydi. Dissertatsiya bu fikrlar jadvallar asosida
dalillandi.

Alisher Navoiy ijodida gul va bulbul obrazlari ishq bilan bog‘lig. Professor
N.Komilovga ko‘ra, ishqi ilohiyni kuylovchi irfoniy-ma’rifiy mazmundagi
g‘azallar Navoiy devonlarining asosiy gismini tashkil etadi. Olim ularni bir necha
guruhga ajratib tasniflagan, shulardan biri “oshiqning ahvolini tasvirlovchi “sharhi
hol” g‘azallardir”’. Bunday mazmundagi g‘azallarda ham gul ma’shuq, bulbul
oshiq vazifasini bajaradi. Gul go‘zal sifatlari, nafosati, latofati hamda zavq-u iqbol
hosilasi o‘laroq qalbga farah va ilhom ulashishi nazarda tutilib, irfoniy- adabiyot
unga tajalliy nomi ham berilgan. Bulbul esa gulning ishqida kuyib kul bo‘luvchi,
ishq mashaqqatlariga sabr-bardoshli so‘fiy ramzidir:

Sham 'ni parvona kuydurmakdin, ey gul, gilma c?lb,
Bulbul ermasturmu kul, yo sen emassen otashin’".

Yuqoridagi baytda Haq jamoli sham va gulda jilvalanganda parvona-yu
bulbul unga bardosh bera olmasliklari yoritilgan. Bu xuddi Muso (a.s.) holatini
yodga soladi: “Muso miqyotimizga kelib, Robbi unga gapirganida, “Robbim,
menga (jamolingni) ko‘rsatgin, Senga nazar solay”, dedi. (U Zot) “Meni hech
ko‘ra olmassan. Lekin toqqa nazar sol, agar u makonida sobit tura olsa, bas, Meni
ko‘rasan”, dedi. Robbi togqa tajalliy gilganida, uni titilgan holga keltirdi va Muso
hushidan ketib yiqildi”* (A’rof:143). Shuningdek, Navoiy g‘azallarida gul orqali
tajalliyning uch xil ko‘rinishi (Tajalliy as-Sifat, tajalliy al-Asmo, tajalliy Afol)
yuzaga chiqadi. Dissertatsiyada bu qarashlar ham atroflicha ochib berildi.

Navoiy she’riyatida gul va bulbul obrazlari orqali turli ijtimoiy, axlogiy
mazmunlar ifoda etilgan. Magsud Shayxzodaning yozishicha, “Buyuk Navoiy o‘z
davrida tor lirikaning imKkoniyatlari cheklanganligini sezgani uchun bu an’anaviy
gafasni sindirmoqchi bo‘lib, lirikaning tematik va g‘oyaviy sarhadlarini
kengaytirdi”*°. Masalan:

G ‘urbatda g ‘arib shodmon bo ‘Imas emish,
El anga shafiqu mehribon bo ‘Imas emish
Oltin qafas ichra gar qizil gul butsa,
Bulbulg ‘a tikondek oshiyon bo ‘Imas emish’".

* Aaumep Hasoull. MaxGy6 ya kyny6. TAT. 10-xuiamik, 9-zaun — Towkent: Fadyp Fyzom nominarn HMHY,
201).-B. 497.
7 Koumnos H. Tacassyd. — Tomxent: Mosapoyusaxp-Vabexncron, 2009. —B. 220,
* Anuwep Hasoudt Fapoitu6 ye-curap. TAT. 10 zariumuk, 1-zamn — Towkenr: Fadyp Fynon nonivzaru HMHY,
2011. - B. 465.
* Tagonpu Xeaoa. Mlaiix Myxanvnvaa Comx Myxannaa IOcyd. 6 acyamux, 2-juz. — Towkenr: Xuron-#awp, 2008.
—B. 296,
* Ilzhsona M. Acapaap. 6 Towask, IV tou. — TowkenT: A1a0ueT ea cansar, 1972 5. 118.
" Amxmcp Hasouit. Fapofind yc-curzp. TAT. 10 samamix, 1-20011 - TowxesT: Fapyp Fynon nositnary HMHY,
2011.-B. 732
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“Alisher Navoiy ensiklopediyasi“da g‘arib so‘ziga quyidagicha ta'rif
berilgan: “G'arib-bechora, musofir, boshqa joydan kelgan, Kimsasiz. umuman
olganda, shaxsga nisbatan ishlatiladi. O'z yurtidan boshqa joyga safar etgan
so*fiylar g'arib deyilgan. Bu foniy dunyoni g'urbat hisoblaganlar, asl valanlan
ruhlar olamidan ayrilganliklari uchun o‘zlarini g‘arib deb ata)dllar’ . Ayon
bo*ladiki, g*arib deganda oshig ham tushunilgan. Solik asl ishq manbayi Haqdan
ayro tushgach, bu olam unga *g'urbat” bo‘ladi, degan irfoniy talqin ham ruboiyda
o'z ifodasini topgan. “Tasavvuf lsnlohlan lug‘ati"da qafas inson tanasi, nafsi-
ammora timsoli deb izohlangan™. So‘fi iylar, ko‘pincha, ruhni qushga, badanni
qafasga o'xshatishgan. Gul esa solik ko‘nglida ma’rifatning ochilishidir,
“G‘urbat"dagi “g‘arib” o'z oshiyoniga talpingan bulbuldir. Shoir Haqdan ayro
tushgan solik va ilohiy ma’rifatdan to'silgan bulbul timsollari orqali irfoniy
qarashlarini ifoda etadi.

Obraz, ma’no va lirik qahramon xarakteridagi o‘ziga xosliklar deb
nomlangan birinchi faslning ikkinchi qismida gul va bulbul obrazlari ifoda topgan
she’rlarda lirik qahramon xarakteri masalasi tadqiq qiligan. A.Hayitmetovga ko‘ra,
Navoiy she’riyatida lirik qahramon oshiq, shoirning o‘zi, ba’zan birinchi yo
ikkinchi shaxs emas, balki uchinchi shaxs g‘azal qahramoniga ham aylanadi“.
Shunga ko‘ra, uchinchi shaxs — bulbul Navoiy she’riyatida “kuydiruvchi, halok
qiluvchi, ozor yetkazuvchi, jonga ziyon keltiruvchi, ko* ngllda dard soluvchi,
oshiqni rasvoi olam giluvchi kabi sifatlar bilan tavstﬂanadx”’ Bulbul gul ishqida
fomydlr Fano yoki fomyhk shunday holki, unga erishgan lirik qahramon — solik
o‘zi bilan bog'liq hech nimani eslay olmdydl

Sahob atfoli jola toshlarin yog ‘durg ‘ali, ey gul,
Pariy yanglig* zuhur aylab, junun bulbulg ‘a fan qilding”.

Navoiy she’riyatida gullaming rangi ham lirik qahramon ma’naviy olamine
inkishof etishga yordam beradi. Jumladan, shoir g‘azallarida gul-gul (qip-qizil),
guli otashin (qizil rang), gulgun (gulrang, pushti, qml) gulguna (alvon), gulnor
(qizil rang), gulnorgun (gulnor rangli), gulrang (qizil), gulfom (gqizil gulrang)®®
kabi yorqin ranglarda tasvirlangan gul obrazi lirik qahramonning his-tuyg‘ulari va
yorning go‘zal sifatlarini ifoda etadi. Gulning hidi esa Rasululloh (s.a.v.)
yuzlaridagi terga ham® ishora qiladi:

Yuzida terni ko 'rib o ‘lsam, ey rafig, meni,
Gulob ila yuvu gul bargidin kafan qilg‘il”’.

* Alisher Navoiy ensiklopediyasi. 4 jildlik, |- -jild. =Toshkent: O* zbcklslon, 2024. - B. 359,
N UludagS Tasavvuf terimleri sdzl0go. - Istanbul: Marifet yaymlan, 1995. - S. 293.
* Xafumueros A Hasoufi mupincacn. — Towxent: ®an, 1961. - B. 104-161,
»* Jwomymnos X, Ammep Hasoust rasamieTuia sork NO3THKACHHIHT KHECHT-THNONOTIK TAXILN (“Xazoftnn yn-
momm xHconuaa). Ounon. dan. noms. ... guce. — Towkenr, 2020, - B. 160.
(,\'nouu)po:l Omin. ik, omm\nauabmyx, — TomxenT: ®an, 1992. —F. 27.
*7 Amumep Hasoull. dasoiina yn-xnbap. TAT. 10 souryuik, 4-amna. — Tourkent: Fa)yp Fyaom nonizaru HMHY,
"Oll -bB. 359.
A.'mmcp Hesouil acapazpi TIWIRHKMAT H30XTH TyTaTH. 4 AWULIHK, 2- a1, — TowkenT: Dan, 1983, - B. 418
XSA‘.IQ"I M. Hasonilra xafinuu. — Towkenr: ®ax, 2607. -B. 35.
’OA'nnncp Hasoufi. ®asoitan yn-subap. TAT. 10 saviymk, 4-aau1. — Towrkent: Fadyp Fynom nomunarn HMHY,
11.-B.289.
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Ko‘pgina nosahih hadislarda ham yuqoridagi baytga hamohang tarzda gulning
yaralishi haqidagi rivoyatlarda uning terdan paydo bo‘lgani haqida ayrim fikrlar
mavjud. Masalan: “Me’roj kechasida mening terimdan oq gul. Jabroilning terisidan
qizil gul va Buroqning terisidan sariq gul yaratildi”*! yoki “Isro kechasi me’rojga
ko‘tarilganimda yer yuziga mening terimdan bir tomchi tushdi va undan gul o‘sib
chiqdi. Kim mening hidimni hidlamoqchi bo‘Isa gulni hidlasin”*.

G‘azallarda qo‘llangan bulbuli nolon, bulbuli sargashta, bulbuli g‘amnok,
bulbuli zor, xasta bulbul, benavo bulbul, hazin bulbul, bulbuli xudro‘ kabi
istioralar ham lirik qahramon - oshiqning (lirik qahramonning) xilma-xil
kayfiyatini aks ettiradi:

Yana, ey ishq, guli ruxsorin oshubi chaman qtldtnq,
Hazin bulbul tanig'a har biridin bir tikan qilding”.

Umuman olganda, shoir she’rlarida gul Haq jamoli jilvalanadigan ko‘zgu
bo‘lsa, bulbul ma’rifat yo‘lidagi solikdir. Gul Rasululloh (s.a.v.)ga ishora qilsa,
bulbul ummat ramzidir. Gul ustoz, pir bo‘lsa, bulbul uning shogirdidir. Gul ilm
bo‘lsa, bulbul o‘quvchidir. Agar gul nafs, dunyo bo‘lsa, bulbul unga ergashgan
lirik gahramondir.

Bobning “Devoni Foniy”da gul va bulbul obrazi talqini” deb nomlangan
ikkinchi faslida ulug® shoirning forsiy devonidagi gul va bulbul obrazlari tahlil
qilingan. Ma’lumki, “Devoni Foniy’dagi g‘azallarning asosiy qismi tatabbu
(o‘xshatma) she’rlardir. Professor Y.E.Bertels tatabbu, nazira bog‘lash haqida
“mualliflari javob ayulayotgan asar syujetini "aniq qaytarishdan qochlbgma
qolmay, aksincha, uni tamoman yangicha orginal yoritishga intilganlar” deydi*.
Foniyning Hofiz Sherozly g‘azaliga bog‘langan quyidagi tatabbusi bunga yorgin
misoldir:

Bazmgah soxt dlgar shohidi gul bustonro,
Mujda deh, bodi sabo, bulbuli xushilhonro.
Xomai sun’ ba qasri falak az qavsi qu:ah
Rangho pahlo ‘i ham kard xami ayvonro

Baytlardagi gul — go‘zallik, bahor ramzi. Uning ochilishi qalbda ishq va
umidlar*® paydo bo'lishiga ishoradir. Gulga alogador “gul”, “bo‘ston”, “bazmgoh”,
“xushxabar”, “bulbul”, “sabo yeli”, “chaman gullari” va “gulob” kabi so‘z va
timsollaming misralarda o‘zaro tanosub sa’natini yuzaga keltirgani g‘azal nafosati
ortishiga ham imkon bergan. Gul va bulbul obrazlari devondagi qit’alarda. hayotiy

€ Qarang Deylemi, Yebd §oca’ Sireveyh b. Sehrdar yel- Hemedani, yel-Firdevs bi me’sari’l-hitab, Thk:Said b.
Besyuni Zaglol, 1 Basks (Beyrut Dart’l-fikr, 1406/1986). 4: 436-437, No:7269.
“ bnil-Cevzi, el- Mevzuat, 3: 61.
* Amquep Hasomii ®asoiina ya-xubap TAT. 10 xwivmx, 4-am11 — Towxent: Fagyp Fynom somumaru HMHY,
2011.-B. 35.
“ Vsbex azabuera tapuxs bem toaamk | Ton (Our kaunery aaspaapaan XV acpuunr I spauraga). — Towxenr:
®an, 1977.-3286.
S Mazmuni: Gud go ‘=a! bo ‘stonmi yana bazmgoh qildi,
Ey sabo yeli, bu xushxabarm xushilhon bulbulga yetkaz.
Sun' galam falak qasrining egilgan ayvoniga
voy~kamalakdan shohona ranglar soldi.
Amamep Hasonil. Jleposn Qommil. MAT. 20 xuanmex, 18-xuna — TonnesT: Qan, 1987. -5 41
* Uludag S. Tssawuf tenmlen sdzledn — Istanbul, 1995 —S 209.
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xulosalarini yoritish uchun xizmat gilsa, muammolarda shoirming so‘z qo‘llash
mahoratini yuzaga chiqaradi.

Qasidalarda, jumladan, “Sittai zaruriya”da gul va bulbul orqali tavhid g‘oyasi
yoritilgan. “Fusuli arbaa”da ko‘klam faslining go‘zal badiiy lavhalari, yam-yashil
manzaralari orqali ruhiy uyg‘onish jarayonlari qalamga olingan. Masalan:

Kunad gul jilvayu, afg ‘on kashad bulbul va-z on har du,
Rasad bargu navo mahzundiloni bayt ul-ehzonro.
Buvad az par zadan magqsudash in, k-otash barafro zad,
Zi axgarhoi bargi gul sahar murg ‘i saharxonro”.

Umuman olganda, “Devoni Foniy”da gul va bulbul timsollari ulug shoiming
botiniy kechinmalari, ma’rifat yo‘lidagi tajribalari va ilohiy ishq sirlarini ham
ochib berishda muhim badiiy vosita sanaladi.

Uchinchi bob Alisher Navoiy dostonlarida gul va bulbul obrazining
g‘oyaviy-badiiy xususiyatlari hagida bo‘lib, bobning birinchi fasli “Xamsa”da
gul va bulbul obrazlarining badiiy ifoda imkoniyatlari” deb nomlangan.
Mazkur bobda dostonlarda gul va bulbul obrazlarining o‘mi xususida bahs
yuritilgan. “Hayrat ul-abror” dostonida shoirning axloqiy-falsafiy qarashlari gul va
bulbul obrazlari vositasida yuzaga chiqqan. Jumladan, dostonda gul orqali
Rasululloh (s.a.v.)ga ham ishora qgilinadi:

Boldi risolat durining mahzani,
Balki nubuvvat gulining guishani®.

Tasavvuf falsafasiga ko‘ra, “Alloh taolo (uni Javhari zot, Mutlag ruh, Aqli
kull ham deydilar) avval Muhammad alayhissalomning nurini yaratti. So‘ngra shu
nur tufayli olamlami va odamlami yaratdi. Olam asosida Muhammad nuri yoki
Muhammad hagiqati yotadi”*. Ana shu aqidaga binoan, Navoiy payg‘ambar
(s-a.v.)ni gulshanga tashbeh qiladi. “Hayrat ul-abror”da gul ulug®vorlik ma’nosida
qo‘llanib, Abdurahmon Jomiy gulga o‘xshatiladi.

Dostonda inson gulistonga, uning ruhi shu guliston ichra esgan shamolga ham
tashbeh qilingan. Ruhning badan gulistoniga kiritilishidan ko‘zlangan bosh magsad
gul emas, aynan ko‘ngil edi*®. “Olamdan uning jamoli, sirr-u asroridan
hayratlanish — bu ko*ngil, ya'ni ruh ishidir, inson, avvalo ruhdir, inson kamolotidir,
degan g'ovani ilgari suradi Navoiy"5 ' Shoir ma’rifatga qadam qo‘ygan solikni
bulbulga o°xshatadi.

“Farhod va Shirin” dostonida gul va bulbul obrazlari orqali oshiglik, ustoz-
shogirdlik, do‘stlik, vafodorlik kabi mazmunlar ifoda topgan: Navoiy talqinida
“Farhod ko‘nglida yonayotgan ishq alangasi uy ichida yonayotgan o‘tga

' Mezmuni: Gullar Jilva giladi, bulbul afg‘on chekadi, bularning har ikkisidan - g‘am vywdagilarmng hazin
dillariga (vangi) yaprog va navo yclady.

Gulning otashin yaproglari ishgida saharda sayrovchi qushlaming — qanotlarini qoqishdan magsadi o'mi yelpib
lovdlatushdir.

Amuuep Hasonil. Jlzuonn Qoeyit. MAT. 20 2amqmuk, 20-axnan — Tounew: Fan, 1987. — B 303.

“ Anumep Hasomii. Xaitpat ya-afpop. TAT. 10 aunpn, 6-xuny — Tomxenr Fadyp Fynon sosigaru HMHY,
2011.-B.27.

* Kosmunos H. Tacassy¢. — TomsesT Masopoyunmxp-Yabexucron, 2009. — B. 42.

% Qarang: hitps //kh-davron wz/kutulona/alisher-navoiy/sultonmurod-olim-kongi html

1 Myxamses M. “Xaitpar ya-abpop”™ aocTomtis uucon Tanxmns / Hasouiira apsyron Mowas xErol
X Xoamgon, C AnmpGoes. 5 T§xmmes, A Hyaomes. — Toum=rr Xak mepocy, 2000 -5 55
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o'xshatiladi"**. Undagi tushkun kayfiyat sabab xoqon to‘rt faslga moslab saroy
qurdiradi va ularda bazmlar uyushtiradi: Gul faslida gulgun qasrda Farhod
gulrangli boda ichadi va uning yuzi guldek ochiladi. Xoqon uning boshidan goh
gul, gohida javhar sochadi. Shuningdek, “Farhod va Shirin” dostonida gul va
bulbul obrazlari turli o‘xshatishlar uchun asos bo‘lgan. Jumladan: payg ﬁmbanmlz
Muhammad (s.a.v.)ning yuzlari gulga, Shirin gul, gulbargga; Gulgun ot gulga®;
Arman mamlakati gulsitonga; qasrlar gul xirmoniga qiyoslanishi hamda Xusrav
Dehlaviy bulbulga tamsil gilinishi dostonda gul va bulbul timsollarining muhim
o‘rnini dalillaydi:

Agar bulbul desang, Hinduston — tun,

Qaro zulmat dema, anbarfishon tun.

Bu andoq tun aro shabxez bulbul,

Shabiston ichra sho ‘rangez bulbul™.

Rivoyat gilishlaricha, Namrud Ibrohim (a.s.) olovda yoqib kuydirilsin deb
buyuradi. Ollohning inoyati bilan esa olov gulzorga aylanadi. Ibn Kasirning
yozishicha, Ibrohim (a.s.)ning manjaniqda olovga tashlanishi bu huddi salqin bog*
zinapoyalaridan tushib kelganga o‘xshardi. Olov Alloh taoloni amri bilan yonmadi
va payg‘ambar (a.s.) uchun salqin va xavfsiz bo‘ldi. Halilulloh xuddi oullstonda
o‘tirgandek olov ichida Haq tacloga shukrona keltirdi va Uni ulug ladi®’.
Xusravning buyrug‘iga ko‘ra, Farhod ham o‘tda kuydirilishi lozim edi. Bu hukmni
u “ishqida maqsudimg‘a yetkum” deb qarshilaydi:

Xaliloso ochib o ‘tdin gulumni,
Bukim debsen sovursunlar kulumni™.

“Layli va Majnun” dostonida Layli gulga, Majnun hazordoston, uning otasi
esa gulistonga tashbeh qilinadi:

G ‘ofilki, qurudi chun gul:slon
Gulbong etmas hazordaston’’.

“Sab’ai sayyor” dostonida shoir gul va bulbul timsollari orqali ishqning

yaralish mohiyatini tushuntiradi:
Bulbul-u gul bahonadur borisi,
Balki sendin fasonadur borisi.
Keldi bu ikki sarbasar nobud,
Senki mavjud, balki ayni vujud"".

1 Karomos A. “®apxon sa [lupur™ cvprapii: J3ryiux Ba ceBnmm yayrioeyn motunaap. — TouxenT: Anabuet sa
cannar, 1979. - b. 85.
% paxabora B. Cyanap 6inzs cjnamrys. ~TounesT ®an, 2023. - 5. 112,
3 Annmep Hasonit. ®apxoa pa Mnpim. TAT. 10 xacuymk, 6-xmna -Tewkent: Fagyp Fynon sosigzarnn HMHY,
2011.-B. 325,
* Kapanr: Imam Imamuddin Abul-Fida Ismail. Ibn Kathir Ad-dimishqi Stories of the Prophets. — Darussalam
Publishers & Distributors, 202].
% Anmmep Hazonil. ®2pxoa ka Wnpun. TAT. 10 sanzmx, 6-aaua — Toukent: Fapyp Fynon wommaaru HMHY,
2011.-B. 597.
7 Annuep Hmoaﬂ. Tlafiaw sa Mazomyn. TAT. 10 sk, 7-aman ~Towsent: Fagyp Fyaos wossmaary HMHY,
’Oll -B. 32

* Amanep HavouR. Cadsan cafep. TAT. 10 aotuzmix, 7-zama ~Tomxenr Fadyp Fynow wosmzarn HMHY, 2011.
-B.278.
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Dostonning “So‘z ta’rifi” bobida inson jismi gulshanga, nutqi xushovoz
bulbulga qiyoslangan. Agar so‘z bo‘lmasa, bir balo yog‘ilardiki, bulbul navosiz
nutq qilardi. Navoiy faxriya mazmunidagi baytda bulbul orqali o‘ziga ishora giladi.

“Saddi Iskandariy” dostonida gul va bulbul obrazlari vositasida ma’rifiy-
axlogiy, ijtimoiy-siyosiy mazmunlar yoritilgan. Masalan, Iskandarning Chin
mamlakatida mehmon bo‘lishi orqali Navoiy mezbon axloqiga ham to‘xtalgan:
“Ziyofat bog 'ining sarvdek ozodlari bobidakim, g‘unchadek xizmat kamarin chust
bog‘lab guldek ochuq yuz bila xoni karamlari doim ochugdurur va qo‘nog'lari
agar qumri bo‘lsun vagar bulbulkim, har biri o'z xo'ri holig‘a ko‘ra ul xondin
navo loparlar va alar ifrot imtilosidin muarrodururlar va mufrit ishtahosidin
mubarro””. Dostondagi bu ma’nolar hadislarda ham yorqin ifodasini topgan:
“Hazrati rasul alayhissalom aytibdurlar: “kishi mehmon charlamabdur, hech
xayroti (yaxshiliklari) yo‘qtur”. Yana aytibdurlar: “Mehmondorlikda takalluf
gilg‘on jihatdan mehmonni dushman tutmangiz. Kishikim, mehmonni dushman
tutsa, Xudo taoloni dushman tutqonidur”®. Dostonda gul va bulbul obrazlari orqali
yigitlik bahori, oilaviy munosabatlar ham yuzaga chigqan. Navoiyga ko‘ra,
insonning yoshligi bahor fasliga o‘xshaydi. Shoir bahorni o‘yin-kulgi ayyomi deb
ta’riflab, bog‘dagi gullarni Chin go‘zallari sifatida talqin etadi. Dostonda “Bulbul
hikoyati” Keltirilganki, bu ham asarning o‘ziga xosligini dalillaydi. *“Saddi
Iskandariy” dostonida ona va farzand munosabatlari, oila muqaddasligi, vafo va
sadoqat, ayollarga xos rashk tuyg‘ulari, turli ijtimoiy masalalar gul va bulbul
obrazlari vositasida yoritilgan.

Bobning ikkinchi fasli “Lison ut-tayr” dostonida gul va bulbul timsolining
irfoniy ma’no gamrovi deb nomlanadi. Unda gul va bulbul obrazlarining irfoniy
ma’nolariga e’tibor qaratilgan. Ma’lumki, “Lison ut-tayr” syujeti qushlarning bir
joyga to‘planib, o‘rin talashishi haqidagi hikoya bilan boshlanadi. Qushlarning
betartibligi sabab, ular o‘rtasida nizo chigadi. Shu onda Hudhud Simurg‘dan xabar
beradi. Hudhud — pir timsoli. U qushlarning asl maqsadini bilish uchun ularning
har biri bilan suhbat quradi. Ana shu qushlardan biri bulbuldir. “Lison ut-tayr’da
gul va bulbul bilan bog‘liq o‘rinlar “Bulbul navosi ohangida Hudhudning
gulbongi”, “Bulbul uzri”, “Hudhudning javobi Bulbulg‘a” kabi boblarda ko‘zga
tashlanadi. Hudhud uni “shavq gulzorining bulbuli”, - deydi. Shavq, Abu Homid
G'azzoliyga ko‘ra, fagat mahbubga nisbatan tasavvur qilinadi. Shavq sog‘inch,
talab va kuchli istak bo‘lib, u oriflarga lozim jihatdir®':

Chek navo, ey Bulbuli gulzori shavq,
Savti alhoning kelib asrori shavq®.

Dostonning avvalida bulbulning muhabbati hali takomillashmagan edi. Shu

sababdan, Navoiy bulbulni zohiriy go‘zallikka maftun kishiga tamsil qilib, uning

’: Amiuep Havouti. Canan Hekanpapuil. TAT. 10 axmynk, 8-xunn ~Towkent: Fagivp Fynon Homunarn HMHY,
-‘)O}I\]G.y—f(;:i:f'nzumm_ Kumnéu caozar: (Pyx xakuxani). — Towrkent: Anonar, 2005. —B. 412,

:' Ay Xomua Fawomit. Uxgy varynunams. MyXab8ar, wask, ysc Ba pizo kurobn. —~Towxenr: Azonar, 2024, -b.

f}\ﬁy Xowmua Fawsomuir. Hxéy ymymnamns. Myxa60ar, mask, yAc Ba pu3o kirodn. ~TowkenT: Azonar, 2024. -B.
.
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ishgini nugsonli deb tanqid qiladi®. Ishq manzillari birma-bir bosib o‘tilar ekan,
bulbul nafs qutqularidan xalos bo‘la boradi. Dostonda tasvirlangan bulbul haqiqiy
ishqqa intilgan oshiq timsolidir. So‘fiy Ro‘zbexon ta’rificha, bulbul, so‘fiylar
tilida, mangu go‘zallik ishtiyoqidagi ruhdir. Bulbul gulni tinmay maqtaydi, o‘z
xohishlarini bayon giladi, gul kitobidan madhiyalar o‘qiydi va gulning tikanlari
vujidiga sanchilganidan sira nolimay iztirob chekadi®'.

Dostonda “chechak’ o‘tkinchi nafs istaklarining ramzi bo‘lib, u bulbulni asl
magsaddan chalg'ituvchi obraz sifatida talqin qilingan.

Qushlar Hudhud boshchiligida yo‘lini davom ettirishar ekan, ular turli yetti
vodiydan o‘tishlariga to‘g‘ri keladi. Bulbulning nomi Ishq va Faqru fano vodiylari
zikrida eslab o‘tiladi. Ishq vodiysining mohiyati esa Asma’iy va oshiq haqida
hikoyatda o‘z aksini topgan. Faqr-u fano vodiysida bulbul asl maqsadiga yetadi. U
vahdatga singadi. Shayx Najmiddin Kubro fano maqomi haqida shunday deydi:
“Sayyor avvallari sababni, so‘ngra esa musabbibni mushohada etar. Vaqt o‘tishi
bilan sabab-u musabbibni ayni onda mushohada etgudek bir tarzda ular bilan aloqa
bog‘lab, ulfatchilik qilar. So‘ngra esa foniydan kechib boqiyni tanlar va shundan
keyin faqat musabbibni ko‘ra boshlar. Bir guruh shayxlar (q.s.)ning “Hamma
narsadan so‘ng Allohni ko‘rdim, keyin esa Uni hamma narsa ila birga ko‘rdim.
Undan ham keyin hamma narsadan avval Uni ko‘rdim”®. Dostonning oxirida u
oliy magom — baqoga yuksalib, asl murodiga erishadi:

Har gul ul gulshanda bir ko ‘zgu edi, — -
Kim qayon bogsa, alar o'tru edi...

Xotimada Navoiy shoirlarni bulbulga o‘xshatadi. Uning talqinicha, shoirlar

o‘z asarlarini gulning go‘zalligidan ta’sirlanib yozishgan:

Qaysi qush, bulbulki ming dastoni bor,

Har bir ul dastonda bir afg ‘oni bor.

Lek ul dastonlari gul shavqidin,

Nolau afg ‘onlari gul shavqidin®.

Xulosa qilib aytganda, Alisher Navoiy “Lison ut-tayr’ dostonida bulbul

timsolida ishq mashaqqatlariga sabrli oshiq tasvirlangan. Gul ilohiy mazhar, bulbul
esa ma’rifatga tashna kamolot sohibidir.

XULOSA

1. Gul va bulbul obrazlarining badiiy adabiyotda o‘z o‘rniga ega bo‘lishi va
taraqqiy etishida, ulami insonlamning jonli turmush tarziga yaqinligi hamda jahon
xalqlari e’tiqodi- bilan bog‘ligligi muhim ahamiyat kasb etgan. Bu obrazlar
shoirlaming ilhom manbayiga aylanib, turli ijtimoiy, siyosiy, axlogiy, ma’rifiy
qarashlarini ifoda etishda asosiy “ochqgich” vazifasini o‘tagan. Gul va bulbul,

¢ Mamanamsera 3. Ammep Hapouiiyuur “JIncos yT-Taiip” 00pa3znapH: paM3 Ba Maxo3 onamy. —Towxent, 2021
-B 63.
“; [Mavmea A Mup nenaxcxoro MucrHinisuma — M.: Caapa, 2012,
:; Adzypaxuon 3. Hascuiimysocux Mamsicuiapy -Towxent: Capsapupunr, 2024, —B. 89.
Aaumep Hasomii Jlncow yr-taiip. TAT. 10 sumannx, 9-xul -Towmxewr: Fagyp Fynow wommnaru HMHY,
2011. -B.265.
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aslida, forsiy so‘zlardir. “Devonu lugotit turk™ asarida gul-chechak, bulbul-
sanduvoch tarzida qo‘llanib, bahor elchilari sifatida talqin qilingan. Turkiy
adabivotda gul va bulbul obrazlari bitinchi marta Yusuf Xos Hojibning “Qutadg‘u
bilig” asarida keltirilgan va go‘zallik, nafosat ma’nolarida talqin qilingan.

2. Arab va fors-tojik adabiyotida bo‘lgani singari turkiy she’riyatda ham gul
va bulbul obrazlari o‘ziga xos taraqqiyot bosqichlariga ega. Xalq og‘zaki
ijodiyotida mavjud gul va bulbul obrazlari ishtirokidagi she’rlar bilan yozma
adabiyotdagi oshigona xarakterdagi she’riy parchalar bir-biriga yaqin. Xalg
qo‘shiglarida gul va bulbul obrazlarida oshiglik va ma’shuqlik, yor go‘zalliklari,
oshiq kechinmalari yoritib beriladi. Xalq dostonlarida shahzodalarning ma’nan
balog‘atga yetgani, ilm-u irfonni egallaganligi hamda el orzusidagi yetuk inson
qiyofasida tasvirlanishi gulga tashbeh gilinadi. Ulaming ishq yo‘lida ko‘rsatgan
qahramonliklari, muhabbati uchun shahzodalik maqomidan kechib, xorliklarga
giriflor bo‘lishi bulbulga qiyoslangan. Maqollarda esa xalq qadriyatlari bilan
uyg‘un holda Vatanga, ota-onaga va oilaga bo‘lgan muhabbat gul va bulbul %
obrazlarida aksini topadi. Umuman olganda, folklorda, ma’nan yetuk, jismonan
go‘zal Kkishilar gulga tamsil qilingan. Vatani, yori va xalqi uchun jonidan
kechadigan shaxslar bulbulga tashbeh qilingan.

3. Gul va bulbul obrazlarining mazmun-mohiyatiga xos bosh mavzu bu —
muhabbatdir. Unda lirik qahramonning kayfiyati, ma’naviy olami obrazli, yorgin
va ta’sirchan ifodalanadi. Xususan, Rudakiy she’rlarida bu obrazlar shoir hasbi
holini tasvirlaydi. Hofiz Sheroziy she’rlarida lirik gahramonning hayotsevarlik
kayfiyati oshiqona she’rlarida aks etadi. Farididdin Attor ijodida bulbul obrazi
bilan bog‘liq “Bulbulnoma” asari ham mavjud. Gul va bulbul obrazlarining
genezisini o‘rganish an'ana va izdoshlik, adabiyotlarning o‘zaro ta’siriga doir
bilim va tasavvurlarni ham boyitadi. O‘zbek mumtoz she’riyatida Gul va bulbul
obrazlarining shakllanish tarixi, -badiiy-estetik xususiyatlari, ifoda tarzi turkiy
xalqlar madaniyati, adabiyoti va e’tiqodi bilan bog‘ligdir. Masalan, qadimgi turkiy
manbalarda gulni tushda ko‘rish baxtga ishora deb ta’bir qilingan. Turkiylarda pok
~ ko*ngilli kishilar ham gul deb ulug‘langan. Qolaversa, guldan gadimda shifobaxsh \
malhamlar tayyorlashganki, “Kitobi Dada Qo‘rqut”da buning yorqin misolini
ko‘rish mumkin.

4. Sharq mumtoz adabiyoti tasavvuf ta’limoti -bilan uzviy alogadorlikda
taraqqiy topgan. Irfoniy adabiyotda gul Muhammad (s.a.v.)ning timsolidir.
Shuningdek, ma’naviyati yuksak kishilar (pir, shayx, ustoz; solik) gul va bulbulga 1
o‘xshatilgan. Gulning g‘unchasi vahdatni, ochilishi kasratni ifodalaydi.
Ahamiyatlisi, “Qisasi Rabg‘uziy” asarida Ibrohim (a.s.) uchun yoqilgan olov turli
ranglarda tovlanuvchi gullarga aylangani tasvirlangan. Ana shunday ma’nolar ham
gulning badiiy adabiyotdagi mohiyatini belgilab beradi. Badiiy adabiyotda
bulbulning hofiz, xushovoz, sayraqi, devona, shaydo kabi sifatlarga egaligi uni
boshqa qushlardan ajratib turadi. Tasavvuf adabiyotida esa bulbul solikning joni va
ruhiga tamsil qilinadi. XI-XII asrlar adabiyotida gul va bulbul obrazlarining
manaviy-ma’rifiy xarakteri yorqinroq ko‘rina boshladi. Bu davrga oid adabiy
manbalarda gul va bulbul obrazlarining irfoniy ma’nolari yuzaga chiqa
boshlaganini “Hibat ul- haqoyiq" asari misolida ko‘rish mumkin. Asarda gul bu
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muruvvatdir. Muruvvat Alisher Navoiyning “Mahbub ul-qulub”, Xusayn Voiz
Koshifiyning “Futuvvatnomai sultoniy” asarlarida ham gulga tashbeh qilingan.
Ulug* mutasavvuf Ahmad Yassaviy ijodida tarigat yo‘liga kirgan solik bulbulga,
uning shavqi, ishqi gulga o'xshatilgan. Hikmatlarda gul e’tiqod bo‘lsa, bulbul
e’tigodli kishining ramzidir.

5. Gul va bulbul obrazlarining g‘oyaviy-badiiy xususiyatlari, eng avvalo,
oshiq va mashuq obrazlarida ko*zga tashlanadi. “Muhabbatnoma”, “Latofatnoma”,
“Taashugnoma”™ va *“Dahnoma” mualliflari yor jamolini gulga tashbeh qilishgan.
Havdar Xorazmiy, Sayfi Saroyi ijodida, ya’ni “Gul va Navro‘z” va “Suxayl va
Guldursun” asarlarida gul va bulbul obrazlari zavq-u shavq, do‘stlik, ishq-
muhabbat, quvonch-u shodlik ma’nolarini yuzaga chiqaradi. Sayfi Saroyi, Qutb
Xorazmiy kabi shoirlar ijodida ushbu obrazlar ijodkorning adabiy-estetik
qarashlarini ifodalaydi. Ular gul va bulbul obrazlari orqali shoirlami 2 guruhga
bo'lib tasnif qilishadi, ya'ni bulbul va zog'ga. Durbek bulbulni Jabroilga o‘xshatsa,
Sakkokiy Ulug‘bekka qiyoslaydi. Atoiy, Gadoiy va Lutfiy she’riyatida gul va
bulbul obrazlari orqali yor jamoli va oshiq kayfiyati yoritilgan.

6. O‘zbek mumtoz adabiyotida gul va bulbul obrazlarining taraqqiyot
bosqichlarini quyidagicha belgilash muimkin: 1. Qadimgi bitiktoshlar va qadimgi
xalglar e’tiqodiy qarashlarida gul va bulbulga oid jihatlar; 2. Mahmud Qoshg*ariy
va Yusuf Xos Hojib asarlarida gul va bulbul obrazlari qatnashgan to‘rtliklar; 3.
Nomalarda gul va bulbul obrazi qatnashgan masnaviy she’rlar; 4. XIII- XV
asrlarda ijod gilgan shoirlar ijodida gul va bulbul obrazi qatnashgan lirik she’rlar
hamda epik dostonlar; 5. Alisher Navoiy ijodida oshiqona, orifona, rindona
g‘azallar va “Xamsa” dostonlaridagi irfoniy mazmunidagi baytlar.

7. “Devoni Foniy’da gul va bulbul obrazlari orqali g‘azallarda hayotga,
taqdirga teran ko‘z bilan boqish, umrning asl mohiyatini anglab yetish, dunyoga
berilmaslik, javonmardlik, do‘stlik odob-axloqi, safar dar Vatan va shu kabi
boshqa g'oyalarni o‘quvchiga yetkazib berishni o‘ziga magsad qilib olgan
nasihatgo’y ulug* shoir obrazi ko‘zga tashlanadi.

8. ‘“Xamsa” dostonlarida gul va bulbul obrazlari qatnashgan she’riy
parchalarda Navoiyning ishg-muhabbat kechinmalari, irfoniy-falsafiy qarashlari,
zamon ahliga bo‘lgan munosabati namoyon bo‘lgan. Shuningdek, “Xamsa”
dostonlarida gul va bulbul obrazlari badiiy-estetik kategoriya sifatida mukammal
ishlangan. Shoir, avvalo, Alloh hamdi va payg‘ambar na’tida bu obrazlarga
murojaat qiladi. ‘“Hayrat ul-abror” dostonida ishq-muhabbat mohiyati, uning
yaralishi, Haq taoloning bu olamning yaratishdan magsadi gul va bulbul obrazlari
orqali yoritib berilgan. “Farhod va Shirin”, “Layli va Majnun” va “Sab’ai sayyor”
dostonlarida bulbul tabiati, fidoyiligi sabab Farhod, Majnun va Farnixning ramziy
timsolidir. “Farhod va Shirin”” dostonida Farhod otashin gulga, “Layli va Majnun”
dostonida Layli gul orqali ilohiy mazharga va “Sab’ai sayyor’da Dilorom
go‘zalligi va xushovozligi sabab gul va bulbulga tashbeh gqilinadi. “Saddi
[skandariy” dostoni *“bulbul hikoyati” uchrashi bilan ham ajralib turadi.

9. “Lison ut-tayr” dostonida solikning nafs bilan mujodalasi, tariqat
vodiylarini bosib o°tishi bulbul obrazida ko‘rsatilgan. Asarda, dastlab bulbul obrazi
hayot go*zalliklari, zavqu ishtiyoq, dunyo xavaslariga berilgan, zohiriy muhabbat
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—-—
sohibi sifatida talqin etilgan. Doston davomida bulbulning muhabbati

takomillashib boradi. “Lison ut-tayr’da bulbul timsolida bulbulning oshigligi
shahidlik bilan tenglashtiriladi.
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INTRODUCTION
(Abstract of the dissertation of Doctor of Philosophy (PhD) dissertation)

Relevance and necessity of the dissertation topic. In international literary
scholarship, one of the significant tasks is to substantiate the historical formation
of the rose and nightingale motifs, trace their evolutionary development, determine
their place in the advancement of poetic imagery in classical Eastern literature, and
characterize their ideological and artistic features.

In global literary studies, the rose and the nightingale are primarily interpreted
as unique symbols that articulate the essence of love and enable the creator to
convey the lyrical persona’s diverse social, moral, and spiritual perspectives, along
with their existential conclusions. A thorough examination of the rose and
nightingale motifs allows for a broader reflection on the dimensions of classical
Eastern literature especially Uzbek classical poetry related to literary traditions,
universal values, and the theoretical foundations of Sufism.

In Uzbek literary studies, the images employed in Alisher Navoi’s works have
already served as the basis for a number of monographic investigations.
Nevertheless, much work still remains to be done in this tield. Owing to the fact
that “taking into account the position of the national and universal ideas
profoundly articulated in Alisher Navoi’s works within the context of world
civilization, and in light of the fact that the foundations of the New Renaissance —
the Third Renaissance are cumrently being laid, an in-depth study and broad
promotion of Uzbek literature and culture through Navoi’s invaluable literary
legacy are of greater importance than ever before.”" In particular, an exploration of
the semantic range and aesthetic expressive capacities of the rose and nightingale
imagery in the works of the great thinker-poet provides an opportunity for a
thorough comprehension of the questions of tradition, literary influence, and
individuality within classical Eastern literature.

This dissertation research, to a certain extent, contributes to the
implementation of the tasks outlined in the Decree of the President of the Republic
of Uzbekistan No. PD4797 of May 13, 2016, “On the establishment of the
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi™; the Resolution No. PR-2829 of April 18, 2017, “On the construction of the
Alley of Writers on the territory of the Alisher Navoi National Park of
Uzbekistan™; the Resolution No. PR-2909 of April 20, 2017, “On further
development measures in the system of higher education”; the Resolution
No. PR-2995 of May 24. 2017, “On measures to further improve the system of
preserving, studying, and promoting ancient written sources”; the Resolution
No. PR-3074 of June 20, 2017, “On the establishment of the Center for the Study
of Cultural Assets of Uzbekistan Abroad under the Cabinet of Ministers of the
Republic of Uzbekistan™; the Order of the Cabinet of Ministers of the Republic of
Uzbekistan No. 124-F of February 16, 2018, “On holding the international

' Vabcsmcron Pecmybmuac NMpestasy Masszr Mupmmecesusr 2020 finy 9 cxraGpaary [TK-4865-corm
«By1ok momp 2 yyTadanmp Amencp Hasoull Tasaryyymmmr $80 MULINNIMN KeHT EMMIOHIAN TYTPHCLI2NIH
spopy  Xux o¥se - Towkssn, 2020, 20 osxzip
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conference on the theme “Current issues of studying and promoting classical and
modern Uzbek Inerature at the international level™: the Law of the Republic of
Uzbekizstan “On Science and Scientific Activity™ No. O'RQ-376 of October 10.
2019; the Resolution of the President of the Republic of Uzbekistan No. PR-4365
of October 19, 2020, “On the wide celebration of the 580th anniversary of the great
poet and thinker Alisher Navoi's birth™; the Resolution of February 14, 2021, “On
the establishment of the Intemmational Public Foundation named after Alisher
Navoi”; as well as other normative-legal documents related to this field of activity.

The accordance of research with the priorities of the development of science
and technology of the Republic. The research was carried out within the framework
of the priority direction of the development of science and technology of the republic
“Formation of a system of innovative ideas and ways of their implementation in the (
social, legal, economic, cultural, spiritual and educational development of an ‘
information society and a democratic state.”

The extent of study of the problem. While the genesis and artistic features of
the rose and nightingale motifs have been examined to some extent in world
literary scholarship, their position as literary images, the factors contributing to
their formation, and their distinctive role in uncovering a poet’s artistic mastery
have not been specifically addressed as an independent object of study in Uzbek
literary criticism.

The studies of Uzbek literary scholars M. Shaikhzoda, A. Khayitmetov,
A.Rustamov, A. Kayumov, Y. Iskhakov, A. Abdughafurov, N. Kamilov,
S. Ghanieva, 1. Hakkulov, M. Asadov, K. Ergashev, S. Olim, N. Jabbarov,
S. Rafiddinov, E. Achilov, B. Rajabova, K. Mullakhujaeva, Z. Rahmonova,
N. Ramazonov, N. Bozorova, E. Kurbanova, M. Tbrohimova, N. Jorakulova® have

? [Watxaona M. Acapnap. Oami sxauumink. T¥priun siauna, (Fasan Myakusiar cy-irons). — Towkeur: Anadiér sa
cantar, 1972. - 372 6, Xaltwtneroe A Aanwep Hasonitmmr anabufi-rankiauit xapamnapn. — Tomxent: dan,
1959. — 197 6; That author. Hasouftimr sscomuit Metour Macanarapi. — Tomxkernr ®an, 1963. 173 6, Pycravos A.
Hasoniiunur 6amiuit maxopami. — TowkenT: A1aGnET Ba causar, 1979. — 216 6; That author. C§3 xycycnaa cf3. -
Towkent: Anabner ea carsar, 1987, — 221 6, Kaiomos A. Amnuep Hasoull. — Towkent: Kamanax, 1991. - 176 6,
That author. Hoamp caxudanap. — Toukent: ®an, 1991. — 144 6; Hexokor E. Amimiep HaronfiHumT juik mpikaci.
— Tomsent: dan, 1965. — 167 6; That author. Haaoufl nosmixacu. — Towkent: Gan, 1983, - 168 6; AGayradypos
A. Hasonil iwoanna camipa. ~Towkenrr: Man, 1972. — 314 §; That author. Bytok Gewmik cadoxnapi: Makomnap. -
TowkenT: AJabueT Ba canvar, 1995, — 184 6; Kommnos. H. Tacassy). —Towkent: Moyarounnahr — O‘zbekiston,
2009. - 447 §; That author. Xi3p wawnaci. — Towkent. Mavhasist, 2005, — 320 6, That author. Manronap
onamira capap. Amiwep Hasount razatnapura mapxnap. — Tomkenr: Tamaddun, 2012. — 316 6, Fauwena C.
Haoouit nacpn nagocaru. — Towkent, 2009. — 164 6; Xaxkyn H. Tacasny} sa werpnst. — TourkedT: Anabuér sa
cannar, 1991, — 256 6 That author. Hasomilra xaittinn. — Towkenr: ®an, 2007. — 336 6, That author. Hasowiira
kaltrnm. 2-aut06. — TourkenT: ®an, 2011. - 198 6, That author. Hasouftra xafiminw. 3-kiro6. —Tomkent dan,
2016. - 224 6; That author. Hasowlira xaiimum. 4-xrro6. — Towkent: Tafakkur, 2021 — 206 6; Acazos M. Vagex
NYMTO3 WEbPHATIAA PHHIOHA MILHO BA NHPIK Kaxpamou xapaxktepit. ®mnon. ¢au. 6§iinua panc. a-pn (PhD)..

nuce. — TownkenT, 2019, — 138 6. Acanos M. CoxnitHona: Tapirx Ba noatuka. — Towkent: Tadakkyp, 2020. - 352 6;
Sprames K, ¥36ck wacpiuna mamo. dwnon. ¢an. voms.. mnce. — Tourkent, 1995. — 187 6; That author. Hasonit
nacpuii acapnapuaa Mars Ty3umuwn // @unonorna Macananapit. — Toukent: 2011, B. 28-30; That author. Aanwep
Hasownftunur Hacpuil yenyGu Macananapu. — Towkent: Muharrir, 2022. — 237 6; Onum C. ik, oK Ba Mabluyk
— Towkent. ®an, 1992. — 80 6; Papuypmos C. Mako3 Ba xaxnkar. — Towkent: Qan, 1995. — 154 6, Ownos I.
Bup xosyu ayp. — Toumxent. Vibexucron, 2011. - 166 6, Xab5opos H. Maomuit axmuuur coxuGksponn. —
Touikent: Anatuér, 2021, - 254 6, Paxabosa b. C{anap Gitnan cyanawrys. — Towkent: ®an, 2023; Myuaxjhxacsa
K. Ammwep Haronfi rasamuéina Tacassyduli Tumcon pa Gaamnit canvatnap ydrywnnrn. ®iton. gas. nona...
aucc. -Towxear, 2005. — 280 6; Paxnonosa 3. Hink, npgon na npwoa. — Tomkent: Tadakkyp rosuuap, 2021, -
262 6, Pavazonos H Hasonfl waxomina dakp ramxunu a dassip oSpayw. ~Towkewt: dan, 2015. - 192 6,
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made some observations about poetic images in Navoi's poetry, including the
images of the rose and the nightingale. Among them, the analyses of Professor
1. Hakkul are particularly noteworthy for revealing new views on the role and
significance of the images of the rose and the nightingale in Alisher Navoi's lyrics.

The manner in which the rose and the nightingale images are expressed in
folk oral creativity has also been addressed in the research of Uzbek folklorists
such as T. Mirzaev, B. Sarimsakov, Sh. Turdimov, A. Musakulov, and
J. Eshankulov’.

In global literary studies, the images of the rose and the nightingale have
attracted the attention of many scholars and have been the subject of numerous
comments. In particular, those who conducted research on Persian-Tajik literature
include E.E. Bertels, M-N. Asmanov, A. Schimmel, A. Mirzaev, L.M. Kessel.
I.S. Braginsky, B.T. Rudenko, D. Trimenghem, N. Prigarina, M.T. Stepanyans.
M.L. Reisner, Sh. Shomuhamedov, M. Suyunov; The works of I.Y. Krachkovsky,
.M. Filshtinsky, B.Y. Shidfar, who studied Arabic poetry, and I.Stebleva,
T. Chukurlu, M. Koprulu, O. Kufaji, O. Kaya, M. Kachalin, U. Shavk, G. Alpay
Tekin, A. Saruk, F. Bakirci, and N. Ozerols, who studied one or another aspect of
the images used in Turkish literature, discussed the position of the image of the
rose and the nightingale in fiction®.

Bosopora H. Armmuep Hasonii razamwiapina kifurivr o6pasu. — Towkent: dan, 2009. — 144 6; Qurbonova E. Ahmad
Yassaviy ijedining Turkiyada o‘rganilishi. Filol. fan. bo‘yicha fals. d-ri (PhD)... diss. — Toshkent, 2022. — 140 b;
Ibragimova M. O‘zbek mumtoz adabiyotida dunyo obrazi va badiiy talqini. (Qadimgi davrdan XV asming T
varmigacha). Filol. fan. bo*yicha fals. d-ri (PhD)... diss. — Toshkent, 2023. — 140 b; Jo'raqulova N. O‘zbek mumtoz
adabiyotida er va eran obrazi. (XI-XV asrlar). Filol. fan. bo“yicha fals. d-ri (PhD)... diss.— Toshkent, 2024. — 145 b.
3 Mupsaee T. Xank GaxumUiapuHuHr 3MHK penepryapn — Towkent; ®aw, 1968; Mycakynor A. Vibek xark
ympikac. — Towkent: @an, 2010; Typmimor III “TYpPYraM™ ROCTOMAAPHHHHI FEHE3HCH Ba TaapHOKHi
Sockiwiapy. — Tomkent: dan, 2011; Dwonkynor X. Mug sa 6aauuii Tadaxkyp. — Tomkest: ®an, 2019.
! Beprenec E.D. H36panuuie Tpymst. Tom IV. Hasow u Ikann. — M.: Bocrounas natepatypa, 1965; prof. Ocuanos
M.H. Crune nepcuacko-tamkikckoil noasuu IX — X se. — M.: Hayka, 1974. — 268 c.; Mup3oes A. Caiinzo u ero
MECTO B HCTOPHHA TAIKNUKCKOI THTeparyphl. — Crannnaban, 1947. — 158 ¢.; That author. Pygaxu i1 pasenTiie rasenn
B X-XV BB. — Cramunaban: Tamknxrocnsnar, 1958. — 72 c.; Bparnucknit M.C. M3 HCTOpPMA TamAKHKCKOH H
nepcaackol anteparyp: Habpannuie pabotul. — M.: Hayka, 1972. — 524 c.; That author. A6y A6xynax J:kagap
Pynaxu. — M.: Hayka, 1989. — 135 c.; Tpumenrsm JIx.C. Cydniickne opaens B Hename. — M.: Hayka, 1989. —328
c.; Mpuraprna H. Xagus n snusnne cyusma ra GopMuposamiie s3sika nepeiickost nossnn. — M: Hayka, 1989. —
¢. 53; Crenanann M.T. ®nnocodekine acnexrus cydnama — M.: Hayka, 1989. — 192 c.; Ilomyxamejos . dope-
TOXHK MO3I3MACH KIACCHKIAPH W/KOAHAA MYMAHHCTHK FOANAP TAPaKKHETH Macanachra aoup. dwion. ¢aw. 1-pm
.. micc. — Towkent, 1969; Peificnep M.JI. Somouns knaccuueckodi rasem ma papeu (X-XIV Bexa). — M.: Hayka,
1989. — 221 ¢; Cyrono M. Xodu3s sa Hasouit — Qonnil mebpusTiAa PAHA THMCONMY TATKHHA // Tin Ba anabuér
Tabmmi. — TowkenT, 2006. Ne2. — B. 63-67; Kpaukorckuit F.10. Ma6pammne counneria. Tom II. — M.: Hayxa,
1956. — 702 c.; dunsurrunckuii U M. ApaGckas kmaccuneckas nutepatypa. — M.: Hayka, 1965. — 311 c.; That
author. ApaGckas aurteparypa B cpenHne Beka — M. Hayka, 1977, That author. M. ApaGckas miteparypa B
Cpenume Beka VIII- IX 8B, -M.: Hayka, 1978. — 291 c; The same author. Uctopss apabekoit mreparypsr. V —
Havato X Beka — M.: Hayka, 1985. — 342 c; Illuadap B.S. Obpainan cucrema apabekoif xnaccuyeckoli
mnreparypit (VI-XII Bs.). — M.: Hayka, 1974. — 190 c.; Ctebnena H.B. ITo3zus Tiopkos VII-VIII Bekos. — M.:.
Hayka, 1965. — 148 c_; CreGnera H.B. Passumie mopkckux noarayeckux dopm B XI Beke. -M.: Hayka, 1971. - 300
¢.; Cukurly, Talip (2019). Kitdb-1 Gl - Osmanh Xultir ve Edebiyatinda'Gal, Ankara: AkgaZ Yaymnlari; Kopralg,
Mehmet Fuat. “Ali $ir Nevdi ve Te’sirleri”. Tartk Dili ve Edebiyati Hakkinda Aragtrmalar.,Istanbul: Kanaat
Kitabevi, 1934. — c. 257-266; Osman Kufaci. Necati bey divani’nda bulbile dair tespitler. Journal of Turkish
Language and Literature Volume:3, Issue:d, Autumn 2019, (687-709); Ocal Kaya Ali $ir Nevayi, Feviyido’l —
Kiber (hzl), 1996, 743 s/ Mustafa S. Kagalin, Nevayin'nin Sozleri ve Cagatayca Taniklar 2011,1476 s./ Ali §ir
Neviyi, Leyli vi Mecniin (hzl) Ulki Celik Savk, 1996, 384 s./ Ali §ir Nevdyi, Ferhad 0 $irin (hzl.); G. Alpay
Tekin, 1994. 515 s/ Ali Sir Nevidyi, Sedd — i Iskenderi (Inceleme — Metin) (hzl.) Hatice Téren, 2001. — S.1;
Abdulkadir Saruk Kitib-i gal — Osmanli kultar ve edebiyatinda gul/ Eski Tork Edebiyati Arastumalan Dergisi
[ESTAD] Cilt: 3 Sayr 2 Adustos 2020. — S. 632-636; Fatih Bakirci Salahi gul u bulbul. Doktorlik tezi. — Istanbul,
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Among these studies, the monograph by the Turkish literary scholar Fatih
Bakirct is noteworthy for its focus on the analysis of Salohiy’s “The Rose and the
Nightingale”.

In addition, the research also offers certain reflections on the rose and
nightingale motifs employed in the poetry of Alisher Navoi and Babur. In the
preparation of this dissertation, relevant works by Uzbek and foreign scholars were
consulted, and they were utilized as needed.

What distinguishes this dissertation from previous academic works is that it
provides, for the first time in monographic form, a comprehensive examination of
the essence, evolutionary development, and stages of formation of the rose and
nightingale imagery in Uzbek classical literature, and, in particular, the ideological
and artistic features of these symbols in the oeuvre of Alisher Navoi.

The connection of the research with the research work of the research
institution where the dissertation was completed. The dissertation has been
carried out within the framework of the research plans of the Institute of Uzbek
Language, Literature and Folklore of the Academy of Sciences of the Republic of
Uzbekistan, including the project “Preparation of the four-volume “Alisher Navoi
Encyclopedia” for publication” (2021-2023).

The purpose of the study. It consists in thoroughly revealing the essence,
formative factors, and historical development of the rose and the nightingale
imagery in Uzbek classical literature, and, in particular, the ideological and artistic
features of these motifs as exemplified in the works of Alisher Navoi.

The tasks of the research. To achieve the objectives set forth in the
dissertation, the following tasks are envisaged:

to substantiate the semantic scope and artistic expressive potential of the rose
and nightingale imagery by examining their emergence and gradual development
in Turkic literature on the basis of the distinctive features observed in the
relationship between folk oral creativity and written literature;

to identify the common elements in the content of literary texts and in the
essence of the imagery by studying the principles of the development of the rose
and nightingale motifs in Turkic literature of the 12" — first half of the 15"
centuries;

to determine the artistic function of the rose and nightingale images in
revealing the character of the lyrical persona in the divans included in Alisher
Navoi's “Khazayin al-Ma‘ani” as well as their aesthetic and poetic status within
the poet’s lyrics;

10 demonstrate the originality of the poet’s creative method by examining the
interpretation of the rose and nightingale imagery in “Devoni Foniy” as a
continuation of the literary traditions established in Eastemn literature;

to determine the place occupied by these motifs in the evolution of epic
thinking through an analysis of the meanings expressed by the rose and nightingale
imagery in Navoi's “Khamsa™ epics;

2013, Nazm Ozerol B&kT de gel Adryrman Universtes: Sosyal Bilimlar Enstirasg Derguss, Vil 5, Sayr 9, Haziran
2012 -S. 14887
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to examine the gnostic meanings of the rose and nightingale motifs in “Lison
ut-tayr” and to investigate the fundamental aspects of Alisher Navoi's worldview
embodied in this work.

The object of the research encompasses a wide corpus of classical Turkic
literature, including Mahmud Kashgari’s “Devonu Lugotit-turk,” Yusuf Khass
Hajib’s “Kutadghu Bilig,” Ahmad Yugnaki's “Hibat al-haqayiq,” the wisdoms of
Ahmad Yassawi, the namehs, the divans of Atoyi, Gadoyi, Sakkoki, and Lutfi, as
well as Alisher Navoi’s “Khazoyin ul-maoni,” “Devoni Foniy,” “Khamsa” and
“Lison ut-tayr”.

The subject of the research consists of the descriptions and mterpretatlons of
the rose and nightingale imagery found in sources from the 11" to the 15"
centuries, as well as the views related to the role of these motifs as an artistic—
aesthetic category in the works of Alisher Navoi.

Research methods. To reveal the research topic, comparative-historical,
classificatory, descriptive, statistical and systemic approaches were used.

The scientific novelty of the research consists from:

the formative factors of the rose and the nightingale imagery in classical
literature have been substantiated, their evolutionary development and the
principles of their establishment as literary motifs have been clarified, and their
artistic and aesthetic features have been revealed;

the status of these symbols in the evolution of poetic thinking has been
justified through an analysis of the poems employing the rose and the nightingale
imagery in the works of pre-Navoi poets of classical Eastern llterature including
Uzbek classical poetry;

the artistic functions performed by the rose and the mghlmgale motifs in
shaping the lyrical persona in Alisher Navoi’s poetry and in highlighting essential
aspects of the poet’s worldview in the “Khamsa” epics have been demonstrated
through textual analysis;

the mystical significance of the rose and the nightingale symbols in the poem
“Lison ut-tayr,” particularly their importance in depicting the stages of spiritual
perfection of the salik on the Path of Truth, has been established.

The practical results of the research are as follows:

the semantic essence of rose and nightingale symbols, the principles
underlying their transformation into literary images, and the reasons for their
establishment in artistic literature have been substantiated systematically and step
by step:

the role of the rose and lhe nightingale motifs in Turkic literature, as well as
the artistic expressive possibilities of these symbols in the works of Alisher Navoi,
has been revealed through literary text analysis;

It has been determined that the ideas embodied in the rose and the nightingale
imagery play an important role in shaping the worldview of today’s reader and in
contributing to the moral-aesthetic and spiritual-intellectual development of
society.

The relisbility of the research results is determined by the correct
formulation of the problem, the substantiation of the conclusions using scientific-
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analytical and comparative-typological methods, the practical application of the
scholarly ideas and conclusions in the literature of the Turkic peoples, including
Uzbek classical literature, as well as the confirmation of the obtained results by
authorized institutions.

Scientific and practical significance of research results. The scientific
significance of the research lies in the fact that its results can be used in the study
of the system of imagery in classical literature, as well as in examining issues
related to prose, verse, genre, imagery, artistic style, and literary tradition within
literary studies.

The practical significance of the research results is determined by the fact that
the conclusions and findings obtained from the analyzed materials can be utilized
in producing scholarly works on the history of Uzbek literature, as well as in the
preparation and improvement of monographs, textbooks, electronic textbooks, and
teaching manuals for courses such as “History of Uzbek Litérature,” “Navoiy
Studies,” and “Theory of Literature” taught in higher educational institutions, in
the compilation of dictionaries, and in the teaching of specialized disciplines.

Implementation of research results. Based on the scientific results obtained
on the topic “The Image of the rose and the nightingale in the Works of Alisher
Navoi”:

The analyses concerning the fonnatwe factors, gradual development,
principles of establishment, and artistic-aesthetic characteristics of the rose and
nightingale imagery in classical-literature were utilized in the applied project
“Creation of Alisher Navoi’s Authorial Corpus (based.on the ghazals in “Khazoyin
ul-maoni”)” (Project No. AL-662205561), carried out at the Tashkent State
University of the Uzbek Language and Literature named after Alisher Navoi in
2023-2024. (Reference number No. 01/4-2762 of the Tashkent State University of
Uzbek Language and Literature named after Alisher Navoi dated June 25, 2025).
As a result, the database of the authorial corpus was enriched with. theoretical
information concerning the role of the rose and nightingale imagery in Uzbek
classical literature and in the works of Alisher Navoi, as well as their distinctive
characteristics.

The distinctive aspects of the poems employing the rose and the nightingale
imagery in the works of pre-Navoi poets of classical Eastern literature, including
Uzbek classical poetry, were utilized in spiritual-enlightenment events organized
by the Writers® Union of UzbeKistan, in “Navoly Reading Nights” dedicated to the
birthday of Alisher Navoi, in literary gatherings held at the Writers’ Alley, and in
masterclasses of creative circles for young writers. (The Reference number of the
Writers® Union of Uzbekistan No. 01-03/293 dated July 2025.) This, in turn, gives
hope that a complete and reliable scholarly text will be made available to readers
and admirers of literature within our national literary heritage.

The analyses related to the rose and the nightingale imagery in the love-
themed poems of Alisher Navoi’s “Khazoyin ul-maoni” divans and in the gnostic
verses of the “Khamsa” epics were utilized in the scripts of the programs “The
Garden of Ghazal” and “Education and development,” prepared by the creative
association “Uzbekistan-24” of the National Television and Radio Company of
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Uzbekistan for the “Uzbekistan” TV channel, in the 2023-2024 broadcasts, as well
as in the January and February 2025 cditions (Reference number * of the
“Uzbekistan” television and radio channel No. 05-09-1168 dated 18 July 2025) .

Scientific conclusions on the special place of the images of the rose and
nightingale in depicting the levels of human perfection, the status of wealth and
poverty in the epic poem “Lison ut-tayr” and their bright aspects in revealing the
essence of the literary text were used in the practical project AL-322103020
“Creating a website and platform on the life and work of the creators of the
Kokand literary environment” conducted at the Kokand State Pedagogical Institute
in 2022 under the supervision of doctor of philological sciences, Professor
Z.Kabilova. As a result, the importance of showing that the mystical meanings
expressed through the images of the rose and the nightingale in Navoi’s work
continued in the poetry of the creators of the Kokand literary environment was
proven based on scientific evidence.

Approbation of the research results were publicly discussed at § scientific
and practical conferences, including 3 international and 2 national ones.

Publication of the research results. A total of 13 scientific works on the topic
of the dissertation, including 7 articles in scientific publications recommended for
publication by the Higher Attestation Commission under the Ministry of Higher
Education, Science and Innovation of the Republic of Uzbekistan as the main
scientific results of doctoral dissertations, were published, including 6 in national
and 2 foreign journals. |

The structure and scope of the dissertation. The research consists of 131
pages which includes an introduction, 3 chapters, a conclusion and a list of
references.

THE MAIN CONTENT OF THE DISSERTATION

The introduction substantiates the relevance and necessity of the research
topic, outlines the aims and objectives of the study, describes its object and subject,
and indicates its alignment with the priority directions for the development of
science and technology in the republic. It also presents the scientific novelty and
practical results of the research, reveals the scientific and practical significance of
the findings, and provides information regarding the implementation of the results,
the publications produced, and the structure of the dissertation.
The first chapter of the dissertation, entitled “The Emergence and Gradual
Development of the Rose and the Nightingale Imagery in Uzbek Classical
Literature,” and its opening section, “The Genesis of the Rose and Nightingale
Imagery in Turkic Literature,” examine the genesis, historical evolution, and
place of these images within artistic literature.

In classical literature, the images of rose and nightingales symbolize the
experiences of love and the beauty of life. The word “flower” or “rose” is
borrowed from the Persian-Tajik language; its synonym in Turkic is chechak, and
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in Arabic “vard" * and “zahro™. Our observations show that the image of the rose
has been used in classical Eastern literature since the 9th century. While in folk
oral creativity the rose is primarily associated with love, in classical literature it is
interpreted as the beloved, and in mystical poetry it becomes a symbol of absolute
beauty and divine love. In addition, the rose image, “as a means of arfistic
perception and evaluation of reality, gives rise to associations such as the beloved.
a symbol of love, a faithful or unfaithful lover, life that exists today but inevitably
passes tomorrow, and so forth.”® In classical literature, the hair, forehead.
eyebrows, eyes, eyelashes, face, checks, mouth, lips, teeth, hands, palms, and

fingers of the Prophet Muhammad are also compared to rose.” For example:
Gul — Muhammad teridir,
Bulbul — uning yoridir.
Ul gul ila azaliy
Jahonga billa keldim'®

Negative representations of the rose also appear in certain contexts. For
instance, in the book “Tanbeh ul-ghofiliyn”, a withered rose is likened to a
hypocritical person: “A hypocrite is like a rose that withers as soon as a slight cold
strikes: even the smallest misfortune changes his condition.””'" In literary sources,
the color of the rose conveys various meanings as well. In particular, a red rose
symbolizes apology; a white rose — longing or sorrow; a yellow flower —
unfaithfulness; a yellow flower — pollteness and an ordinary flower — 51mphc|t)
The flower also carries social meanings: among the Turkic peoples, seeing a flower
in a dream was considered a sign of happiness and prosperity. For example, in the
“Irq bitigi”, the word “tablku” is used with the meaning “flower”: “Bir tabilku yiiz
bolti. Yiiz tabilki ming bolti. Ming tabilku tiimen bolt1 tir. Anga bilingler: Asig
bar; edgii ol...” (Meaning: “One flower became a hundred. A hundred flowers
became a thousand. A thousand flowers became ten thousand. Know it! It is
beneficial and good.”).

In Eastern literature, the rose and the nightingale are always complementary
images that appear side by side. The word bulbul is borrowed from Persnan—Tajlk
while its Turkic equivalent is sanduvach, and in Arabic the term andalib" lS used.
In mystical literature, the nightingale symbolizes the “soul” or “spirit. " In the

$ JOmnvanos. A C. Bonsmoit apabeko-pyccknit cnosaps. 250 000 cnob 1t cotiereneit, — M.: 000 «Jlom Cnassickoll
kunrmy, 2010. - C. 617

® {brdhim Enis vd., Mu‘cemu’l-vasit, (Kahire: 1392/1982), “Verd”, *“Zehre”, 1-2/1024. - S. 404.

7 Zavoteu G. “Tark Edebiyatinda Gul ve Balbal™, Tarkler, C. 5, Yeni Tarkiye Yay., Ank, 2002, - S. 16-17.

¥ CapumcokoB B. Bamnitnuk ncocnapu Ba Me3ownapu: prcona/ T§nosun pa nawpra tafiépnosun: X. AXMe108. —
Towkent: Bookmany print, 2022, - B. 252
? Yenitezi E. Devan Siirinde Net, Turkiye Diyanet Vakfl Yay. — Ankara 1993. - S. 314.
' 10uyc Impo. Heuyn thurnapeen, ot GynGyn? — Towkent: O*zbekiston, 2018. — 5. 82,
""Al-Fagih Abu Lays As-Samarqandiy. Tanbeh ul-g‘ofiliyn (G‘aflatdan uyg‘onish). Arab tilidan Dilmurod
(?o shoqov tarjimasi. — Toshkent: Mutarjim, 2003-2005. — B. 388,

Neslihan K. “Cigeklerin Gizli Dili™ Milli Folklor 127 (Goz 2020): 194-208/ 22 Ekim 2017 - Kabul tarihi: 7 Eylol
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eyes of Sufi poets, the nightingale is “the symbol of a heart and soul buming with
divine love, an ashik of Al.mighty."'s The use of the rose and nightingale motifs
varies across literary traditions and is rooted in different historical contexts. For
instance, these images have long been active in Persian-Tajik literature, whereas in
pre-Islamic Arabic literature the rose-nightingale imagery does not appear at all —
a fact explained by geographical and climatic conditions. In Persian-Tajik
literature, Fariduddin Attar wrote the work “Bulbulnameh” devoted to the
depiction of the rose and nightingale imagery, while in the oeuvre of Hafez of
Shiraz these motifs serve to illuminate the themes of love and gnosis. In Uzbek
literature, particularly in folk oral creativity, the unopened rose symbolized
inexperience or ignorance, while a withering rose suggested grief or sorrow;
conversely, the blooming of a rose signified renewal of time and hero. Specifically,
in the “Alpomish” epic, the comparison of Yodgor to a rose is interpreted as a sign
that Alpomish’s lineage will continue.

In Mahmud Kashgariy's “Devoni Lugotit-turk, the word for “flower” appears
as “chechak”, and the word for “nightingale” as “samduvach”. The term
“sanduvach” originates from the ancient Sogdian language: “It derives from the
Sogdian word znnw ‘ch, meaning “sweet voice,” and denotes the nightingale”'®:

Sénda gachar sundilach,

Ménda tinar qarg ‘ilach,

Tailig* otar sunduvach,

Erkak tishi uchrashur..

In Turkic literature, the word gul (“flower™) appears for the first time in the
work “Kutadghu Bilig”. In this book, the motifs of the rose and the nightingale are
used to describe the beauties of nature, while mystical meanings are also conveyed
through these symbols:

Gulzorda bulbul ming ovoz bilan sayramoqda,

Tunu kun (tinmasdan) suri ibri chalmogda.

In “Kutadghu Bilig”, “Suri ibri” is glossed as “Hebrew,” referring to the
trumpet of Israfil, that is, a pleasant or melodious sound.'” The Turkish literary
scholar F. Bakirci notes that the phrase suri ibr in the work is used in the sense of
“reciting mezamir day and night™" In the “Turkish Dictionary”, the word
“mezamir™"’ is explained as: *1. Whistle; 2. Psalms recited with melody.” It is also
well known that the English writer Oscar Wilde, influenced by classical Eastern
literature, wrote a story titled “The Nightingale and the Rose.” The motif in his
story in which the rose gains its color from the nightingale’s blood recalls Uzbek
folk Jegends and Fuzuli's “Suv gasida” (*Ode to Water”). Thus, the rose and the
nightingale have held a special significance as some of the most engaging and
frequently invoked symbols in literature.

Cezml K "Bubw!”™ DIA C o, lsambad 1992 -S 480
* S Generd Clawson, Ar Brnnologacal Dictionsy of Pre-Tluneenth Century Turiush, Oxford 1972 - P. 837
J0evg Xox Nowwd Kyrewy baowr - Tomscer Qan, 1571 -5 955
* panid Bakory Sabebs pul u dultal Dokiolil 1= - Istanted 2013 - B, 13
" Tk Sozik 200 - § 1388
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The second secction, titled “The Artistic Ixpression of the Rose and
Nightingale Imagery in Uzbek Literature of the 12 "~ First Half of the 15
Centuries,” examines the thematic scope and poetic expressive possibilities of
these motifs in pre-Navoi Uzbek literature. Notably, in the poetry of the 12° - 15*
centuries, the rose and the nightingale imageries appear in four principal forms,
namely:

1. Romantic (oshiqona) interpretation: the rose symbolizes the beloved. while
the nightingale represents the lover.

For instance, in the namehs, elements related to the rose and the nightingale
such as the thorn, bud, rose petal, and the nightingale’s melody are used to express
the theme of love. In particular, in “Muhabbatnameh”, the thorn conveys meanings
such as “enemy” or “rival.” The tradition of depicting the lyrical protagonist as a
nightingale appears in “Taashshugnameh” and “Dahnameh™ In Haydar
Khwarazmi’s “The Rose and Navruz” and Sayfi Sarayi’s “Suheil and Guldursun”
— the names of the characters are transferred to the rose and the nightingale.
Overall, during this period, the symbols of the rose and the nightingale served as
representations of the lover and the beloved:

Sevar bulbul gulin, gul bulbulin ham,
'Nechun gul aylasin bulbul ko 'zin nam™.

2. Mystical (orifona) interpretation: the rosé symbolizes the Divine Beauty,
while the nightingale represents the salik. In the works of Ahmad Yassawi, the
rose and the nightingale predominantly convey mystical meanings. In the quatrains
of the “Pir of Turkestan,” the rose is a symbol of divine beauty, spiritual
perfection, and purity. The nightingale, in turn, signifies the lover of the Truth —
the salik:

Jon bulbuli uchmogq istar bo ‘ston kirib,
Gul ishqida muhabbatni jomin ichib,
Aloyiqu avoyigni damin kesib,

Uchgon yaxshi aning sari ucha bilsa®.

3. Artistic-creative. interpretation: the rose represents inspiration, while the
nightingale symbolizes the poet or creator.

In classical poetry, the association of the nightingale with poets appears in the
ghazals of Sayfi Sarayi and Kutb Khwarazmi. In particular, the classification of
literature as a “rose garden™ (gulshan bog‘i) and its creators as “nightingales” and
“crows” reflects the importance of artistic mastery in every period of literary
history. In Sayfi Sarayi’s works, the comparison of the rose to knowledge and
futuwwa also reveals the educational and enlightening dimensions of the rose
imagery:

Ey jahoni ilmu ustodu hunar,

Ma 'rifatning manbai sohib nazar.
Gul tilasa xotiring to ‘li tabagq,

Bu Gulistonimdan o°qi bir varag™.

fJY‘c 6vnbya rynmasn - TowszHT Anabnit Ba camvay, 1986 — B. 341
o Sccasuit A, Boxupromuil Cynzineon. Xmouarap kyviianera. Macsyn syxappupaap: Xaxxya H., Ouiios -
Townxzar Ysbexmcron, 2011 — B 197
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4. In landscape lyric poetry: the rose symbolizes spring, and the nightingale
represents a melodious bird. In “Kisasi Rabguzi”, the images of the “sanduvach”
and the nightingale contribute to the vivid depiction of spring. In the poetry of
Atoyi, the artistic expressive possibilities of the rose expand, with its petals likened
to the face of the beloved. Indeed, it becomes evident that among many images,
Atoyi made the most extensive use of the rose and nightingale motifs in his
creative work:

Qilay nola, boqib guldek yuzungga,
Chu bulbulllarga afg ‘on vaqti bo Tdi”,

The second chapter of the dissertation is entitled “The Interpretation of the
Rose and the Nightingale in Alisher Navoi’s Poetry.” In the secllon “The Symbol
of the rose and the nightingale in “Khazoyin ul-maoni” particularly in the
subsection on literary tradition and innovation in artistic depiction, special
attention is given to the traditional and distinctive features reflected through the
rose and the nightingale motifs in “Khazoyin ul-maoni.” In the oeuvre of the great
poet, the images of the rose and the nightingale occupy a special place. The rose, in
particular, conveys a wide spectrum of meanings: God, the Prophet, the spiritual
master (pir), the beloved, youth, joy, child, bride, fire, blood, and spring. The
nightingale, meanwhile, is used in the senses of ashik, disciple, murid, salik, poet,
and even soul.

In “Khazoyin ul-maoni”, the motifs of the rose and the nightingale appear
primarily in the hamd ghazals. As the literary scholar K. Mullakhojaeva writes, “in
hamd ghazals, symbols such as the sun, particle rose. nightingale, rose garden, and
similar motifs mainly serve to express, in a symbolic manner, the Divine power,
beauty, and various other attributes, as well as the lover’s devotion to God.”
Furthermore, in such ghazals the rose represents a divine manifestation or the
mirror in which the Divine Beauty (Haq jamoli) is reflected, while the nightingale
symbolizes the lover or the seeker. For example:

Chaman otashgahiga otashin guldin chu o't soldm
Samandardek ul o ‘tdin kulga botti bulbuli shaydo™.

In the first line, the phrase chaman otashgohi (a fire place of the garden)
represents the nightingale’s heart, while the rose symbolizes the flame of love that
has fallen into that heart. Alisher Navoi, in his work “Mahbub ul-qulub”, also
describes the nightingale (andalib) as an ashik, which supports this idea: “Among
those who suffer in the merciless mountain of love is Farhad, and among those
exhausted in the desert of madness is Majnun. Among the mad ones of the night of
passion is the moth, and among the lovestruck wanderers of the rose garden is the
devoted, love-crazed nightingale...™ According to our observations, in

f: V4 byadys ryaamam. - Toweesr Azafuet Ba cassar, 1986. - b. 169
-, Cab¢yauox C Nesoun Wlaihnsons Arofin. - Toancut. dan, 2008 - B, 265.

Mynanxixecsa K Ammep Hasoufl rmamuenia Tacassydul Tavcon ea Cayaill camiarnap yfirywannt.-
TowkesT Axaucsotmup. 2019, -5 31
= Anmmep Hasoul Fapoiu6 yo-carap TAT 10 st |- - Towkewr Fagyp Fyzos nosuzary HMHY,
2011 -B.23
¥ Ammncp Hasortl Maxing va kynye JC-xauramee, S-aavta - Tomnezsr Fadyp Fynow sosuzarn HMHY, 2011
-B 497

37

o —— ]
CkaHupoBaHo ¢ CamScanner



https://v3.camscanner.com/user/download

A TRATT RS EEmEononommmE™™X, A SO — —

“Khazoyin ul-maoni” Navoi uses the word gul (“rose ™) about 1,100 tiemes Words
and concepts derived from the term gul number mearly ome bundred  The
nightingale (bulbul) has more than twenty epithets, most of which express the
ashik’s emotional state, feelings, and hardships endured on the path of love These
findings are demonstrated in the dissertation through tables.

In Alisher Navoi’s works, the rose and the nightingale are closely connected
with the ishk. As Professor N. Kamilov notes, the mystical and enlightening
ghazals celebrating divine love constitute the core of Navoi's divans. The schaolar
classifies these ghazals into several groups, one of which comprises the sharhi hol
ghazals that depict the lover’s spiritual state.”” In such ghazals as well, the rose
functions as the beloved, while the nightingale represents the ashik. The rose, due
to its beauty, delicacy, elegance, and its ability to inspire joy and spiritual delight,
is viewed in mystical literature as a manifestation (tajalli) of divine beauty. The
nightingale, by contrast, is a Sufi symbol of the lover who burns to ashes in
longing for the rose, enduring the hardships of love with patience and devotion:

Sham 'ni parvona kuydurmakdin, ey gul, gilma ayb,
Bulbul ermasturmu kul, yo sen emassen otashin®.

In the above couplet, it is expressed that when the Divine Beauty is
manifested in the candle and the rose, neither the moth nor the nightingale can
withstand it. This recalls the state of Moses: “When Moses came at the appointed
time and his Lord spoke to him, he said, “My Lord, show Yourself to me so that |
may behold You.” (Allah) said, “You will never see Me. But look at the mountain;
if it remains firm in its place. then you will see Me.” When His Lord manifested
Himself to the mountain, He made it crumble into dust, and Moses fell
unconscious.”” (Al-A‘raf 7:143).

Likewise, in Navoi’s ghazals three types of divine manifestation (tajalli)
appear through the image of the rose (Tajalliy as-Sifat, tajalliy al-Asmo, tajalliy
Afol). These perspectives are examined in detail in the dissertation.

In Navoi’s poetry, various social and ethical meanings are expressed through
the images of the rose and the nightingale. As Maksud Shaikhzoda notes, “The
great Navoi, sensing that the possibilities of narrow lyric poetry were limited in his
time, sought to break this traditional cage and expanded the thematic and
ideological boundaries of the lyric.”*° For example:

G ‘urbatda g ‘arib shodmon bo ‘linas emish,

El anga shafiqu mehribon bo ‘Imas emish

Oltin qafas ichra gar qizil gul butsa, ;
Bulbulg ‘a tikondek oshiyon bo ‘Imas emish’’.

? Konwnos H. Tacassyd. — Tomxent: MoBapoyunaxp-¥Y36exucron, 2009. — B. 220,
2 Aammep Hasonit. Fapou yc-curap. TAT. 10 sovumix, 1-yauia — Towxenr: Fadyp Fynom nomuzarn HMHY,
2011. - b. 465.
** Tadcupu Xwroa Madix Myxamumaz Coaunk Myxauman KOcyd. 6 xyamux, 2-juz. — Towxent: Xunon-uamp, 2008,
- B. 296.
:"fUl:ﬂmm M Acaprap 6 tosamx, IV oM. — Tomkent: Anabuér Ba cannar, 1972 —B. 118.

" Amwmep Hasomit. Fapoitnd yo-curap. TAT. 10 savurmx, 1-aavu — Tomxent: Fagyp Fynonm nonmzarm HMHY,
2011 -5.732
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In “Alisher Navoi Encyclopedia”, the term gharib is defined as follows:
“Gharib — poor, helpless, a traveler, one who has come from another place.
someone without kin; generally used in relation to a person. Sufis who traveled
away from their homeland were called gharib.”> However, those who regarded this
transient world as a place of estrangement, believing themselves separated from
their true homeland the realm of spirits also referred to themselves as gharib.”
Thus, it becomes clear that the term gharib also denotes the ashik. According to the
Mystical interpretation, once the salik becomes separated from the True Source of
Love — God — this world becomes a ghurbat (exile) for him, and this idea is
expressed in the rubai. In the Dictionary of Suf' Terms, qafas (cage) is explained as
a symbol of the human body, nafsi ammara.” Sufis often likened the spirit to a bird
and the body to a cage. The rose, on the other hand, signifies the unfolding of
enlightenment within the heart of the salik. The gharib in *“ghurbat” is the
nightingale longing for its true nest. The poet expresses mystical perspectives
through the images of the salik separated from the Divine and the nightingale
deprived of divine knowledge.

In the second part of the first section, titled “Distinctive Features in
Imagery, Meaning, and the Character of the Lyric Persona,” the issue of the
lyrical protagonist’s character in poems that employ rose and nightingale imagery
is examined. According to A. Hayitmetov, in Navoi’s poetry the lyric persona is
the ashik, the poet himself; at times not the first or second person but even the third
person may become the ghazal’s hero.>* Accordingly, the third-person fi igure — the
nightingale in Navoi’s poetry is characterized as “one who burns, destroys,
torments, harms the soul, wounds the heart, and brings disgrace upon the ashik. »3s
The nightingale is fani (mortal) in its ishk for the rose. Fana is such a spiritual state
that once the lyrical persona (the salik). attams it, he is unable to remember
anything connected to his own self**:

Sahob atfoli jola toshiarin yog ‘durg ‘ali, ey gul,
Pariy yanglig‘ zuhur aylab, junun bulbulg ‘a fan qilding™.

In Navoi’s poetry, the colors of flowers also help to reveal the spmtual world
of the lyrical hero. In particular, in his ghazals, flower images depicted in bright
shades such as gul-gul (deep red). guli otashin (red color), gulgun (pinkish, rose-
colored), gulguna (crimson), gulnor (red), gulnorgun (rose-colored), gulrang
(reddlsh) and gulfom (rose-red) express the emotions of the lyrical hero and the
beloved’s beauuful qualities®”. The fragrance of the rose, meanwhile, alludes to the
blessed perspiration on the face of the Prophet (peace be upon him):

2 Alisher Navoly ensiklopediyasi 4 jildlik, 1-jild. ~Toshkent: O*zbekiston, 2024. - B. 359.
¥ Uledad S Tasavvuf terimleri s0z10ga. — Istanbul: Marifet yayinlan, 1995. - S. 293.
M Xa#umaeros A Hasoudt aspixac. — Towxenr: Qan, 1961. - B. 104-161.
* Dmoaxynos X, Ammep Hasoul rasameTia MIIK NOITHARCHHUAT Knéchil-Tunooruk Taxmnu (“Xasofiny ya-
uaounﬁ wscoma) Guion ¢an woams .. gucc. — Tomxkent, 2020 -6 160.
Q".mm\qpon Oy Mmx, omux 8a maswyk, — TowxedT: ®au, 1992. -5 27.
Y Amemep Hasowil. ®asoiua yn-mmbap TAT 10 zavtnm, 4-3au1a — Toukent: Fayp Fynos noswaary HMHY,
’Oll -b. 355
* Xaxxya M Hasopfira xafiram — Touxest ®an, 2007. -b. 35.
» Azmucp Hasoumil SC3pI3pE THAMKMED W3O AYFaT). 4 Aunyum, 2- o1y — Towsert: Oan, 1983 —B. 418
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Yuzida terni ko ‘rib o ‘lsam, ey rafig, meni,
Gulob ila yuvu gul bargidin kafan qilg .

In many non-authentic (weak) hadiths, therc are narratives about the creation
of the rose that correspond to the meaning of the above couplet, suggesting that the
rose originated from blessed perspiration. For example: “On the night of Mi‘raj, a
white rose was created from my perspiration, a red rose from the perspiration of
Jibril, and a yellow rose from the perspiration of Buraq,”*' or: “During the Night
Journey, when | ascended to the heavens, a drop of my perspiration fell upon the
earth, and from it a rose grew. Whoever wishes to smell my fragrance should smell
the rose.”™*

In the ghazals, metaphors such as bulbuli nolon (lamenting nightingale),
bulbuli sargashta (lost or wandering nightingale), bulbuli g‘amnok (sorrowful
nightingale), bulbuli zor (distressed nightingale), xasta bulbul (anguished
nightingale), benavo bulbul (voiceless or helpless nightingale), hazin bulbul
(melancholic nightingale), and bulbuli xudro* (self-burning nightingale) reflect the
diverse emotional states of the ashik — that is, the lyrical hero:

Yana, ey ishq, guli ruxsorin oshubi chaman qtldmg
Hazin bulbul tanig ‘a har biridin bir tikan qlldmg

Overall, in the poet’s works, the rose is the mirror in which the Divine Beauty
is manifested, while the nightingale is the salik on the path of enlightenment. If the
" rose alludes to the Prophet, the nightingale symbolizes the community (ummah). If
the rose is the master or spiritual guide, the nightingale is his disciple. If the rose
represents knowledge, the nightingale is the student. [f the rose symbolizes the
worldly self (nafs) or the material world, then the nightingale is the lyrical hero
who follows it.

In the second section of the chapter, titled “The Interpretation of the rose
and nghtmgale Imagetry in Devoni Foniy,” the imagery of the rose and the
' mghtmgale in Navoi’s Persian divan is analyzed. It is well known that most of the
ghazals in “Devoni. Foniy” are tatabbu (imitative) poems. Professor E. E. Bertels
describes tatabbu and nazira as works in which the authors “not only avoid
repeating the storyline of the poem to which they respond but strive to present it in
a completely new and original manner. »* The following tatabbu composed by
Navoi in response to a ghazal of Hafiz Shirazi is a vivid example of this:

Bazmgah soxt digar shohidi gul bustonro,
Mujda deh, bodi sabo, bulbuli xushilhonro.
Xomai sun’ ba qasri falak az qavsi quzah.
Rangho pahlo ‘i ham kard xami ayvonro”.

“ Amumep Haeonit ®asoinn ya-su6ap. TAT. 10 sovimk, 4-xuwn. — Tomwxent: F adhyp Fynom nommnarn HMHY,
2011. —b. 289.
' Refer to. Deylemi, Yebo §oca’ Sireveyh b. Sehrdar )cl- Hemedani, vel-Firdevs bi me’stri’l-hitab, Thk:Said b.
Besyum Zaglal, 1 Bask: (Beyrut Dari’l-fikr, 1406/1986). 4: 436437, No:7269.
© 1badl-Cevzi, el- Mevzuat, 3: 61.

“ Amunep Hason#t. ®zs0fiua yn-xuGap. TAT. 10 aawnam, 4-ammn — Tounxent: Fadyp Fynom sosuaary HMHY,
2011.-B.35.
“ V3bex anzGueta Tapuxu. Bem tosmix [ Tos (Jnr xamasry azspaapaan XV acpamnr I spuiraa). — Towkenr
Gan, 1977. - 3286,
“ Meaning: Gul go sal bo"storm yana bazmgoh gildi,
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In the couplets, the rose symbolizes beauty and spring. Its blooming alludes to
the awakening of ishk and hope within the heart.* The use of rose-related words
and images such as “rose,” “garden,” “banquet hall,” “good news,” “nightingale ~
“moming breeze,” “garden blossoms,” and “rosewater” creates an artistic harmm;y
within the lines, thereby enhancing the aesthetic quality of the ghazal
In 'the di\:an, the rose and nig{ttingale imagery is used in the git'as to f.:xpre:\;
philosophical reflections on life, while in the muammas, it reveals the poet's
mastery of wordplay.

In the gasidas, particularly in “Sittai Zaruriyya,” the concept of Divine Unity
(tawhid) is conveyed through the images of the rose and the nightingale. In “Fusulj
Arba‘a” (“The Four Seasons”), vivid poetic scenes of spring its lush greenery and
rejuvenated landscapes are depicted as symbolic manifestations of spiritual
awakening. For example:

Kunad gul jilvayv, afg ‘on kashad bulbul va-z on har du,
Rasad bargu navo mahzundiloni bayt ul-ehzonro.
Buvad az par zadan maqsudash in, k-otash barafro zad,
Zi axgarhoi bargi gul sahar murg ‘i saharxonro”’.

Overall, in “Devoni Foniy” the motifs of the rose and the nightingale serve as
important artistic devices for revealing the poet’s inner experiences, his spiritual
journey toward gnosis, and the secrets of divine love. ‘

Chapter III discusses the ideological and artistic features of the rose and
nightingale imagery in Alisher Navoi’s epics. The first section of this chapter is
entitled “The Artistic Expressive Potential of the Rose and Nightingale
Imagery in the “Khamsa”. This part examines the role of these motifs within the
epics.

In “Hayrat ul-abror,” the poet’s ethical and philosophical reflections are expressed
through the images of the rose and the nightingale. In particular, the rose also
serves as an allusion to the Prophet:

Boldi risolat durining mahzani,

Balki nubuvvat gulining gulshani®.

According to Sufi philosophy, “Allah Almighty first created the light (nr) of
Muhammad. Then, through this light, He created all the worlds and humankind. At
the foundation of existence lies the Light of Muhammad or the Muhammadan
Reality.”* Based on this doctrine, Navoi likens the Prophet to a rose garden. In

Ey sabo yeli, bu xushxabarni xushilhon bulbulga yctkaz.
Sun’ galami jalak gasnmny egilgan ayvoniga
yoy-kamalakdan shohona ranglar soldi.
Annuwep Haeoudt [Jesonn Gonull. MAT. 20 xmimux, ) 8-xua — Tomkent ®an, 1987, - B. 41
© Uhdad S. Tasavvuf terimleri sozlofn - Istanbul, 1995. - S. 209.
€ Meanng Gullar jibva giladi, bulbul afg 'on chekadi, bularming har ikkisidan - g'am uyidagilarning hazin dillariga
(vang) yaprag va nam)uadj.
Gudnarg awashin yaproglan ishqida saharda sayroveh qushiarning — qanatlarini gogishdan magsadi o't yelpib
lovillzushdir.
Azzmcp Hasoull [lesonn Qomnfl. MAT. 20 zwym, 20-3au1n - Towkest: Fan, 1987. - B. 303.
€ Amurcp HapouR Xafipar ya-adpop TAT. 10 muiamk, 6-zmwin — Tomkenr Fadyp Fynou roxwaars HMHY,
2011.-B 27
* Koaunos H Tacassyé. — Tounest Masopoyunaxp-Vibexucron, 2009, - B. 42
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“Hayrat ul-abror,” the rose is used in the sense of grandeur, and Abdurahman Jami
is compared to a rosc.

In the epic, the human being is likened to a rose garden, while the soul is
likened to the brecze passing through that garden.”” The primary purpose of
placing the spirit into the “garden of the body™ is not the rose itself, but the heart.
For, as Navoi asserts, “the human heart — meaning the spirit is what perceives
divine beauty and the mysteries of existence; a person is, above all, a spirit, and
human perfection lies in this truth.”®' The poet likens the salik who embarks on the
path of enlightenment to a nightingale.

In the epic “Farhad and Shirin,” themes such as passionate love, mentorship,
friendship, and loyalty are expressed through the imagery of the rose and the
nightingale. According to Navoi’s interpretation, “the flame of love buming in
Farhad’s heart resembles a fire burning inside a house.” Because of his sorrowful
state, the khan orders palaces to be built in harmony with the four seasons and
arranges feasts in each. In the season of flowers, Farhad drinks rose-colored wine
in the rose-tinted palace, and his face brightens like a blooming rose. The khan
scatters roses and jewels over his head. In “Farhad and Shirin, " the rose and the
nightingale imagery also serves as the basis for various comparisons. For example:
the face of the Prophet Muhammad is likened to a rose, Shirin is compared to a
rose and rose petal, the Gulgun horse is compared to a flower,” the land of
Armenia is likened to a rose garden; the palaces are compared to heaps of roses,
and Khusraw Dehlavi is symbolically portrayed as a nightingale. All of this attests
to the important role of rose and nightingale motifs in the epic:

" Agar bulbul desang, Hinduston — tun,
Qaro zulmat dema, anbarfishon tun.
Bu andoq tun aro shabxez bulbul,
Shabiston ichra sho ‘rangez bulbul**.

According to the narration, Nimrod ordered that Abraham be burned in the
fire. Yet by the grace of Allah, the fire turned into a rose garden. As Ibn Kasir
writes, when Abraham was catapulted into the fire, it was as if he were descending
the cool steps of a garden. By Allah’s command, the fire did not burn; it became
cool and safe for the Prophet. Khalilullah, as though sitting in a rose garden,
offered gratitude to the Almighty within the flames and glorified Him. *Ina
similar manner, Farhad was also meant to be burned by the order of Khusraw.
Farhad responds to this decree by saying, “May I attain my purpose in love,”
accepting the fate placed before him:

¥ Refer to: hitps://kb-davron uz/kutubxona/alisher-navoiy/sultonmurod-olim-kongi html

' Myxtammos M “Xafpar ya-abpop™ zoctommia mucon Taixien / Haeomimra apwyron. Hxxnmiam xurod.
X Xommna0s, C AnmpGoes, B Tyxmuen, H yaower - TomxenT: Xank Mepocit, 2000. - B. 55.

2 Karomor A “®2pxoa Ba Lllkpun™ czprapi” J3ryaux Ba CeBMMHM yAYra0BuR MoTianap. — Towkeut: AJa6uet pa
camwar, 1979 -B 835,

) PaxaSoma b. Cyunzp 6uran cymaurys. —Towxent: Gait, 2023 -B. 112.

* Amamecp Hasoun. ®apxoa sa Mupan. TAT. 10 smuwmmk, 6-xara —Tomxent: Fagyp Fynon uosmaarn HMHY,
2011. -B. 325.

* Refer 10° Imam Imamoddin Abul-Fida Ismal Ibn Kathir Ad-dimishqi Stories of the Prophets. — Darussalam
Publishers & Diznbutors, 2021
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Xaliloso ochib o ‘tdin gulumni,
Bukim debsen sovursunlar kulumni*®.

In the epic poem *“Leyli and Majnun,” Leyli is likened to a rose, Majnun to a
flower garden:

G ‘ofilki, qurudi chun guliston,
Gulbong etmas hazordaston”.
In the epic poem ‘‘Sab’ai sayyor”, the poet explains the essence of the creation
of ishk through the symbols of the rose and the nightingale:
Bulbul-u gul bahonadur borisi,
Balki sendin fasonadur borisi.
Keldi bu ikki sarbasar nobud,
Senki mavjud, balki ayni vujud”

In the “Definition of Speech” section of the epic, the human body is likened
to a rose garden, while human speech is compared to a melodious nightingale.
Without speech, a great calamity would occur for the nightingale would utter
sounds devoid of melody. In a boastful couplet (faxriya), Navoi alludes to himself
through the image of the nightingale.

In the epic “Saddi Iskandari”, the images of the rose and the nightingale are
employed to convey moral-educational and socio-political meanings. For example,
through the episode describing Iskandar’s visit to the land of China, Navoi also
highlights the ethics and etiquette of hospitality: “As for the noble ones of the
banquet garden, free and upright like cypress trees — they tie the belt of service
tightly like a bud and keep their fuces open like roses, and their hospitable table is
always open. Whether their guest is a turtledove or a nightingale, each finds a
melody at that table according to his own state. They (the hosts) are free from
excess in greed and purified from_ immoderate appelite. w2

These meanings in the epic also find vivid expression in the hadiths: “The
Messenger of Allah (peace be upon him) said: “A person who does not honor a
guest has no goodness in him.” He also said: “Do not regard the guest as an enemy
because of the burden of hospitality. Whoever considers a guest an enemy has, in
fact, considered Allah the Almighty as an enemy.”® The images of the rose and
the nightingale in the epic reveal the spring of youth and family relationships.
According to Navoi, a person’s youth is like spring. The poet describes spring as a
time of fun and interprets the flowers in the garden as the beauties of China. The
epic contains the “Story of the Nightingale,” which also proves the uniqueness of
the work. In the epic “Saddi Iskandari,” the relationship between mother and child,
the sanctity of the family, loyalty and devotion, feelings of jealousy characteristic

» Axmep Hasonii. @apxoa sa llupun. TAT. 10 aannank, 6-aun. — Towxent. Fadyp Fynom nomutaru HMHY,
‘@z;nipsl?!:m.ul Jlafinu sa Maaaiyn. TAT. 10 aowuymx, 7-xuna. —~Towkest: Fadyp Fynosm nomunarn HMHY,
;?.tl\fm—mips}?inwm Cafrau caingp. TAT. 10 aamx, 7-aain -Towsent: Fagyp Fyaonm nomusary HMHY, 2011
;signcp Hasomit. Canms Wcsansapui. TAT 10 aunumx, 8-xuna ~Towkest: Fadyp Fynos sosvazaru HMHY,
iR

;}’3}\15-)‘ )fOi:nme Kennén caonar: (Pyx xaxiamy). — TomxenT: Atoaart, 2005. -b. 412.
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of women, and various social issues are highlighted through the images of the rose
and the nightingale.

The second section of the chapter is entitled “The Mystical Semantic Scope
of the Rose and Nightingale Symbolism in “Lison ut-tayr.” It focuses on the
mystical meanings associated with these images. As is well known. the plot of
“Lison ut-tayr” begins with the story of birds gathering in one place and
competing for rank. Because of their disorderliness, a dispute arises among them.
At that moment, the Hoopoe (Hudhud) brings news of Simurgh. The Hoopoe
symbolizes the spiritual guide (pir). In order to understand the true purpose of the
birds, he speaks with each one individually. One of these birds is the nightingale.
In “Lison ut-tayr, " the sections related to the rose and the nightingale appear in
chapters such as “The Hoopoe’s Call in the Tone of the Nightingale’s Melody,”
“The Nightingale’s Excuse,” and “The Hoopoe’s Answer to the Nightingale.” The
Hoopoe calls him “the nightingale of the rose garden of longing.” According to
Abu Hamid al-Ghazali, Shawq can be imagined only with respect to the Beloved.
Shawq is longing, desire, and intense yearning — a quality essential for the orifs
(wise people)®':

Chek navo, ey Bulbuli gulzori shavq,
Savti alhoning kelib asrori shavg®.

At the beginning of the epic, the mghtmgale s love had not yet matured.
Therefore, Navoi likens. the nightingale to a person infatuated with external beauty
and criticizes his love as-imperfect.®> As the stations of love are passed one by one,
the nightingale gradually frees himself from the temptations of the nafs. In the
epic, the nightingale is depicted as the symbol of ‘a lover striving for true love.
According to the Sufi Ro‘zbehon, the nightingale, in the language of the mystics, is
the spirit yearning for eternal beauty. The nightingale tirelessly praises the rose,
expresses his desires, recites hymns from the “Book of the Rose and suffers
without comp]amt when the thomns of the rose pierce his body.*

7 In the epic, the “chechak” (flower bud) symbolizes fleeting desires of the
nafs, serving as an image that distracts the nightingale from his true goal.

As the birds continue their journey under the guidance of the Hoopoe, they
must pass through seven valleys. The nightingale is mentioned in the Valleys of
[shk and Fagr-u Fano. The essence of the Valley of Ishk is reflected in the story of
Asma‘i and the Ashik. In the Valley of Faqr-u Fano, the nightingale reaches his
true purpose: he dissolves into Divine Unity (Wahdat). Shaykh Najmuddin Kubro
describes the station of fano as follows: “The traveler at first beholds the cause
(sabab), and then the Causer (musabbib). With time, he reaches a state in which he
observes. both the cause and the Causer at the same moment, maintaining a
connection with them. Eventually, he abandons the transient and chooses the

! AGy Xomua Fassomuii. NSy yaysmunaun. Myxa66ar, masx, yHc Ba prso kemo6n. —Tomkear: Anonar, 2024, -B
78.

> AOy Xommn Fassom#. by yaymuamm. Myxa00ar, 1nasx, yHC Ba puso xutodu. —TomxenT: Anonar, 2024. 5.
43.

$ Mamazanuesa 3. V. Amumep Hasonfinasr “Jlucon yr- mup oQpainaps: pam3 Ba Mako03 onavu. (Mouorpadus)
— Tonmxent, 2021. - B. 63.

S IMeven A MEp HCAAMCKOTO MACTHIESIMA. — M. - Catpa, 2012
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Frernal. seeing only the Causer. The shaykhe have said  After all things | waw
God. then 1 saw Him together with all things; then | caw Him betore all things
Al the end of the epic, the nightingale ascends to the highest station - bago and
thus attains his ultimate goal:

Har gul ul gulshanda bir ko ‘zgu edi, -

Kim gayon bogsa, alar o ‘tru edi...

In conclusion. Navoi compares poets to nightingales. According to his

interpretation, poets wrote their works inspired by the beauty of a rose:
Qaysi qush, bulbulki ming dastoni bor,
Har bir ul dastonda bir afg ‘oni bor-
Lek ul dastonlari gul shavqidin,
Nolau afg ‘onlari gul shavqidin®.

In conclusion, in “Lison ut-tayr” Alisher Navoi portrays, through the symbol
of the nightingale, an ashik who patiently endures the hardships of love. The rose
represents the Divine manifestation, while the nightingale is the salik of perfection,
thirsty for spiritual knowledge.

CONCLUSION

1. The fact that the images of the rose and the nightingale have secured a firm
place and evolved within artistic literature is closely connected with their
proximity to the living experience of people and their association with the belief
systems of various world cultures. These images became a major source of
inspiration for poets and served as a key “instrument” for expressing diverse social,
political, ethical, and educational ideas. The terms the rose and the nightingale are
originally Persian words. In *“Devonu lug‘otit-turk”, the rose is recorded as
“chechak” and the nightingale as “sanduvoch,” both interpreted as heralds of
spring. In Turkic literature, the images of the rose and the nightingale appear for
- the first time in Yusuf Khass Hajib’s “Kutadghu Bilig,” where they are used in the
meanings of beauty and elegance. . |

2. As in Arabic and Persian-Tajik literature, the images of the rose and the
nightingale in Turkic poetry have their own stages of development. Poems
containing these images in folk oral creativity are closely related to romantic poetic
fragments found in written literature. In folk songs, the symbols of the rose and the
nightingale illuminate themes of ishk and tenderness, the beauty of love, and the
emotional experiences of ashiks. In folk epics, the spiritual maturity of princes,
their attainment of knowledge and wisdom, and their portrayal as ideal figures in
the dreams of the people are compared to tlowers. Their heroism on the path of
ishk, their renunciation of princely status for the sake of ishk, and the humiliation
they endure are likened to the nightingale. In proverbs, in accordance with the
value system of the people, love for the homeland, parents, and family is reflected
through the images of the rose and the nightingale. Overall, in folklore, spiritually

‘_\5 AGxypaxvon 3. Haeonimyrocnik Mamzwuiapa.— Tomxert: Capeapnpaur, 2024. —B. 89,
* Ammep Hasouil JIncor yr-taitp. TAT. 10 xamamix, 9-#su1y — TomkerT: Fadyp Fynom rommaarn HMHY,
2011.-B. 265.
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mature and physically beautiful individuals are symbolized by flowers. whereas
those who sacrifice their lives for the homeland, the land, and the people are
compared to nightingales.

3. The principal theme inherent in the imagery of the rose and the nightingale
is Jove. Through this imagery, the mood and inner spiritual world of the lyrical
hero are expressed in a figurative, vivid, and emotionally powerful manner. In
particular, in Rudaki's poetry these images depict the poet’s personal state and
inner experience (hasbi hol). In the poetry of Hafez Shirazi, the life-affirming
mood of the lyrical hero is reflected in his amorous verses. In the works of Farid
al-Din Attar, there is also a composition entitled “Bulbulnameh”, directly
associated with the image of the nightingale. The study of the genesis of the rose
and nightingale imagery enriches knowledge and understanding related to literary
tradition, succession, and the mutual influence of literatures. In Uzbek classical
poetry, the history of the formation of the rose and nightingale imagery, its artistic
and aesthetic characteristics, and modes of expression are closely connected with
the culture, literature, and beliefs of the Turkic peoples. For example, in ancient
Turkic sources, seeing a rose in a dream was interpreted as an omen of good
fortune. Among Turkic peoples, individuals of pure heart were also exalted as
“roses.” Moreover, since ancient times roses were used to prepare healing
ointments, a vivid example of which can be found in “The Book of Dede Korkut.”

4. Eastern classical literature developed in close and organic connection with
Sufi teachings. In mystical literature, the rose symbolizes the Prophet Muhammad.
Likewise, individuals of high spiritual standing (the pir, shaikh, ustoz, and salik)
are often likened to the rose and the nightingale. The rosebud represents unity
(wahdat), while the blossoming of the rose signifies multiplicity (kasrat).
Significantly, in “Stories of Rabghuzi”, it is depicted that the fire kindled for
Abraham was transformed into flowers shimmering in various colors. Such
meanings help define the essence of the rose in literary art. In literary works, the
nightingale’s attributes such as being melodious, sweet-voiced, constantly singing,
mad, and passionately devoted distinguish it from other birds. In Sufi literature, the
nightingale symbolizes the soul and spirit of the salik. In the literature of the 11"
12" centuries, the spiritual and didactic character of the rose and nightingale
imagery became increasingly prominent. This can be observed, for example, in
“Hibat al-Haqayiq”, where the mystical meanings of these images begin to
emerge; in this work, the rose signifies generosity (muruvvat). Generosity is
likewise likened to the rose in Alisher Navoi’s “Mahbub al-Qulub” and Husayn
Va'iz “Kashifi’s Futuvvatnoma-yi Sultani.” In the works of the great Sufi Ahmad
Yassavi, the salik who has entered the path of the tariqa is likened to the
nightingale, while his ardor and love are compared to the rose. In the Hikmats, the
rose represents faith, and the nightingale symbolizes the believer.

5. The ideological and artistic features of the rose and the nightingale imagery
are most prominently manifested in the representations of the ashik and the
beloved. In “Muhabbatnameh,” “Latofatnameh,” “Ta‘ashshuknameh,” and
“Dahnameh,” the authors liken the beauty of the beloved to a rose. In the works of
Haydar Khwarazmi and Sayfi Sarayi, particularly in “Gul and Navruz” and “Suhail
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va Guldursun™ the images of the rose and the nightingale convey meanimes of
delight, spiritual ecstasy, friendship, love, joy, and happiness. In the poetry of
Sayfi Sarayi, Kutb Khwarazmi. and other poets, these images ako reflect the
authors’ literary and aesthetic perspectives. Through the imagery of the rose and
the nightingale, poets are categorized into two groups — nightingales and crows,
Durbek compares the nightingale to the angel Gabriel, while Sakkaki likens it to
Ulughbek. In the poetry of Atoyi, Gadai, and Lutfi, the rose and the nightingale
imageries are used to depict the beauty of the beloved and the emotional states of
the ashik.

6. The stages of development of the images of the rose and the the nightingale
in Uzbek classical literature can be determined as follows: 1. Aspects related to the
rose and the nightingale in ancient inscriptions and religious beliefs of ancient
peoples: 2. Quatrains in the works of Mahmud Kashgari and Yusuf Khass Hajib, in
which the images of the roses and nightingales were present; 3. Masnavi poems in
letters in which the imagcs of the roses and nightingales were present; 4. Lyric
poems and epic epics in which the images of the rose and the nightingales were
present in the works of poets who worked in the 13" — 15" centuries; 5. Ashikona,
oriphona, and rindona ghazals in the works of Alisher Navoi, and verses with
mystical content in the epic poem “Khamsa”.

7. In “Devoni Foniy,” the images of the rose and the nightingale serve as
expressive means through which the poet conveys profound reflections on life and
destiny, comprehension of the true essence of existence, detachment from the
material world, generosity, the ethics of friendship, longing for the homeland
during travel, and other similar ideas. Through these motifs, the image of a wise,
didactic poet emerges one who seeks to impart moral counsel and spiritual insight
to the reader.

8. In the poetic passages of the “Khamsa” that feature the images of the rose
and the nightingale, Navoi's experiences of ishk, his mystical and philosophical
reflections, and his attitude toward the people of his time are vividly expressed.
Moreover, in the “Khamsa” epics, the rose and the nightingale are developed as
fully formed artistic-aesthetic categoric‘s The poet first turns to these images in the
hymns of praise to God and in the na‘t devoted to the Prophet. In “Hayrat ul-
abror”, the essence of ishk and love, its origin, and God’s purpose in creating the
universe are illuminated through the symbols of the rose and the nightingale. In
“Farhod and Shirin”, “Layli and Majnun"”, and “Sab‘ai Sayyor,” the nightingale
due to its innate nature and self-sacrifice serves as a symbolic representation of
Farhod, Majnun, and Farrukh. In “Farhod and Shirin, ” Farhod is likened to a
blazing rose; in Layli and Majnun, Layli is compared to a rose as a manifestation
of divine beauty; and in “Sab‘ai Sayyor”, Dilorom’s beauty and melodious voice
lead to her being portrayed through the motifs of the rose and the nightingale.
“Saddi Iskandari” also stands out for including the “story of the nightingale.”

9. In “Lison ut-tayr, " the salik’s struggle with the lower self (nafs) and his
journey through the valleys of the spiritual path are depicted through the image of
the nightingale. In the work, the image of the nightingale is initially interpreted as
that of a person devoted to the beauty of worldly life, pleasures, and earthly desires
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one who possesses merely an illusory form of love. Throughout the epic, the
nightingale’s love undergoes gradual spiritual development. In this poem the
nightingale’s love ultimately becomes equated with martyrdom on the path of

devotion.
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npakTiueckoM npoekte «CosgaHue Kopnyca aBTopctBa Anuuwepa Hasow» (na
ocHoBe raseneii c6opnuka «Xa3oiiuH yn-MaoHuii») nox Homepom AL-662205561,
BhinonHAeMoM B TalIKEHTCKOM rOCYAApCTBEHHOM YHHMBEpCHTETe Y3GexcKkoro
A3bka M AnTeparyphl mmenn Asmmepa Hasou B 2023-2024 ropax (Crpaeka
No 01/4-2762 TalUKEeHTCKOro rocyAapCTBEHHOIO YHHBEPCHTETA y30€KCKOro A3bika
W nutepaTypbl MMeHn Anmmmepa Haeon or 25 mons 2025 . ropa). B utore
HH$opMaloHHaa Ga3a aBTOpCKOro Kopmyca Obna Q0MOJIHEHA TEOPETHYECKIMM
NaHHBIMH, KacaloUMMHCA MecTa 00pa3oB uBeTKa H CONOBbA B  Y30EKCKOil
KNaccH4yecKOM /uTepatype M B Hacneann Ammuepa Hasow, a Takke HX
XapaxTepHblX ocobeHHoCTeil.
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B knaccuueckoil nureparype Boctoka, B TOM "Hcie u B Yy3Gexckoii
KNACCHYECKOI 1M033MH, YHHKaNBLHOCTbL CTHXOB, MCIONB3YIOMKHX 00pa3bl 1BETOB K
COJIOBLEB B JIHPHMKE [M03TOB, TBOpUBLIMX 10 AJsiniuepa HaBou, nogreepxaaerca
MECTAaMH HX HCNOJb30BaHHA. DTO AYXOBHO-NMPOCBETHTENLCKHE KOH(EpeHIHH,
nposoaumsie Coro3om nucareneii Yibekncrana, «Beuepa Hasouiickoro xaucrsay,
NOCBAMIEHHBIE [HIO poxaeHusa Anmiuepa Hasou, nuteparypbie BCTpeuH Ha
AJinee NUTEpaTOpPOB, MAcTep-KIacchl KpyxXka TBopueckoii monoaéxn (Cnpaexa
Cotoza mucareneii YiGekucraua Ne 01-03/293 3a uions 2025 r.). TeM camim
BO3HHKAeT Hajaexnaa, 4YTO B HalWOHaNbHOIi NHTepaType OyaAeT TNpeacTaBiaeHo
MOTHOE M HAA®KHOE HayiHOe H3AaHHe, MpeJHa3HAYeHHOe [/ {MTaTeneil W
mobureneii Xya0XXeCTBEHHOIO C/10Ba.

Ananu3 o0pa3oB LBETOB M CO/JIOBEEB B POMaHTHYECKMX Mo3Max AJHiuepa
HaBon «Xa3oiiMH Yn-MaoHHH» u OpH(OHHYECKHX CTHXOB 3r10ca «Xamcay
HCIONb30BaH B cueuapuﬂx nepenay «Cap raseneii» u «ObpazoBaHHe H pa3BHTHen,
nonrorosneuumx Hauponanbhoit  TenepagmokoMmanmeii -~ Y30eKucrana
«Y36ekHcTan-24» u TBOPYECKHM o6bequHeHHeM «Y36eKHCTaH» B BBIMYCKax
2023-2024 y4eGHOro rosa 1 3a ssHBapb-(eBpanb 2025 rona (CnpaBka TenekaHana
«Y36exucton» ot 18.mons 2025 rona Ne 05-09-1168).

Hayunsle BbiBOgsl 06 0co00M MecTe 00pa3oB LIBETOB M CONOBBEB B
M306paKEHHUU YPOBHEl YeNOBEYECKOrO COBEPILIEHCTBA, COCTOSHMA GOrarcrea
GeaHocTH B 3nu4ecKoit mo3me «JIMCOH YT-TaMp» M HX APKHMX acHeKTax B
PacKphITHH CYTH JINTEpaTypHOro TeKCTa OBUIM HCHONB30BaHBI B NPAKTHYECKOM
~npoekte AL-322103020 «Co3naHHe Beb-caifTa M mIaTOpMbl O KH3HH H
TBOpPYECTBE iBopuOB Koxkanpackoii JIATEepaTypHoOH cpensl», NPOBENEHHOM B
KokaHackoM rocynapeTBeHHOM meparorudeckoM HHctutyTe B 2022 ropy mop
PYKOBOACTBOM IOKTOpa (uionoru4ecknx Hayk, mpogeccopa 3. Kobuinosoii. B
pe3ynbTaTe Ha OCHOBE Hay4HBIX NaHHBIX AOKd3aHAa BAaKHOCTh IOKA3a TOro, YTO
MHCTHUECKHE CMBICJb], 'BhIpa)keHHblE€ 4Yepe3 o00pa3oB LBETKAa H CONOBbA B
TBOpuyecTBe HaBom, nponomkarorcs B N033HH TBOpLOB KokaHACKOH JIHTEpaTypHOi
CpemEl. :

Cprlcrypa H 00bEM auccepraunH. Jluccepranus COCTOMT H3 BBE/ICHHA,
TPEX OCHOBHBIX IJIaB, 3aK/IOueHHs H CHHCKa nuTepaTypbl. OOmwii 06BEM
AHccepTauuy coctasiseT 131 cTtpanuwy.
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