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KHWPHUI (dauacada noxkropu (PhD) nuccepraumsicu aHHOTALUSICH)

JAuccepraumss MaB3yCMHMHI  JoJ3ap0aurd Ba  3apypatu. KaxoH
anaOUETITYHOCITUTMHUHT J1073ap0 MaB3yCH XHCOOJIaHraH JaBp MyaMMOJapu Ba
JUPUK KaxXpaMOH Macajlacu, WKTUMOUN BOKEJIUKHUHT IIChPUITAATH TaJIKUHHU,
cu€cuii-madKypaBuii  y3rapunuiap — OKuMOaTHaa  fo3ara  KelraH — 3WIHSTIN
xKapa€Hiapard WXOJAKOP IIAXCUHUHT YPHUHM TaJIKUK OTUII MYXUM HIMHM
axaMusITra ara.

JyHé anaOuéTmryHoCHIUruaa ajoxuaa WKTUMOUM-CUECHUN aXaMusTra MOJIHUK
JaBpjapHU MaxcyC VpraHuil aHbaHacH asaljaH MaBxkyja Oynu0, Oy kabu
W3JIAHUIIIAp MabiIyM OHp MYXUTHUHT WXTUMOWK-CHECHM Xamaa anabuii xaérura
Xxojic 06axo Oepwiira, MIYHUHTIEK, YHA OoIlKa anabuil skapaéH OwiaH KuEclallra,
MUPOBApIMAA 3Ca YHAArd WXKTUMOMHM XaMJla WXKOAWW Yy3Ura XOCIHUKIIAp F03acHlIaH
KUAUN TagkuKoTiaap onmub Oopuinra Wym odaan. AnaOué€r Tapuxuja MIyHaan
naBpiap OYnmaguku, YHJIArd KECKUH HWXTUMOUN-CUECUH MYXUT TabCUpHUIA
WKOJIKOpJIAp  Kapaid, afabwii KaHp Typiiapu XxXamja JHPUK KaxpamoH
KeUYMHMajapuaa xaM Karra Yyirapumnuap o3 Oepaau. by y3rapummap myaiisH
Japaxaaa y3ura XOCJIHMKJIApHU Ba YJIAPHU MaxCyC YpraHulll 3apypaTHUHU KEITUPUO
yukapaau. MamnakatuMusaa OyryHIM KyHJa amalira OlMpuiIaéIral ssHrujaHUuIuiap
kKapa€éHuJa TE3KOp HMKTUCOAMM-WKTUMOMM — y3rapuiulap CWICWIAacuia SKUH
TapUXMMH3HU SHA/la YYKYPpOK TaAKWK JTHII, OyHIa, allHMKCA, KaTTa WKTUMOMI-
cuécuil Bokeanap 103 Oepran XIX acpHUHr UMKKUHYM spmMu — XX acp Oouuiapu
anabuit MyXUTHHHA Maxcyc ypraauul y30ek alaOuETIIyHOCIUTH OJIn/a Typral KaTop
Macajaiap e4uMHuaIa MyXUM axaMHsIT KacO 3Tajiu.

byrynru xynaa y30ek amaOuETIIYHOCIUTHIA XO3UPru aaaduid xapa€H, YHUHT
KaHp XyCYCHUATIAPH, JIUPUK KAaXPaMOH TYHFy-KeUMHMaJapUHUHT Oanuuil udomacu
OwiaH aJoKaaop Macaiaiap arpodiuya TaAKUK ATHITAH, aMMO Ma3Kyp XOJIATHUHT
103ara Kenumuaa ceswnapiau ypuH tyrran XIX acpHuUHr MKkuHYM sipMu — XX acp
oonutapu y30ek amaOuéru, XycycaH, HIEbpUATHIA 103 OepraH y3rapuiuiap erapiu
napaxana yprauuwiaras smac. Ly mabHOna, Oy HaBp MIEbpUITHAATH Y3UTra XOCIUKIAP
Ba yllapHHU fo3ara Kenuiura cabad OynraH oMWUIapHM WIMHUN-HA3apuil KUXATAaH
TVFpu Oaxojaiml MyXuM Basudanapian OUpUAMP. «... OU3 KATUIUWINK XapakaTw,
MabpudarnapBap 00007apUMH3 MEPOCHHU YYKyp YpraHWUIIUMU3 Kepak. by
MabHaBUM Xa3MHAHM KaH4Ya KyN YypraHcak, OyryHI'M KyHJa XaM OW3HHM TallIBHUIIra
conaéTrad KyJa Kyn caBojuiapra xaBob Tomamu3. by 6e6axo O6oinnkan Kan4da (aomn
Tapru0 ITCaK, XaJKUMH3, allHUKCA, CNIIapuMU3 OYTyHTH TUHY Ba SPKUH XAETHUHT
KAJIpUHU aHTJ1a0 eTamm»’. by sca XIX acpHuHr ukkuHuM sipmu — XX acp Oouuiapu
¥30ek anaObueTu HaMOsHIAlapu acapjapyuHu YpraHull 3apypaTHHHA XaM lo3ara
KEJITUPA]IH.

V36ekncron Pecniy6iukacu Ipesupenturuar 2017 iinn 12 suBapaarn «Knutob
MaxCyJOTJIApUHU YOIl JSTUII Ba TapKaTUII TU3UMUHU PUBOXJIAHTUPHUII, KUTOO
MyTOJIaaCH Ba KUTOOXOHJIMK MaJIaHUSTHHU OUIUPHUII Xamja TapFUOO0T KUIUII OYyitnya
KOMUCCHUS Ty3uill Tyrpucuaa»ru @apmoiiniu, 2017 iun 7 GpeBpangaru «V36exucTon

! ¥36exucron Pecniyonmukacu Ilpesunentu IllaBkat Mup3uéenunar Onuii Masknucra myposkaaTHOMacH. // «Xaik
cy3m» ras., 2020 itun 25 saBapb. - Nel19 (7521). — b. 3.



PecniyObnukacuHu  gHajna puUBOXIAHTUpUIL OViimua Xapakarjap CTpaTerusicu
tyrpucugantu [1O—-4947-connmn @apmonn, 2017 wmn 20 anpengaru «Onuii TabIuM
TU3UMUHH stHaga puBoxIaHtupuin Ttyrpucuaantu I[1K-2909-connmu, 2017 iwn
28 wuronpgarun «MabHaBHl-Mabpuduil HILIAp CaMapaJOPIUTHHU OLUMPHIL, COXa
puUBOXHHHM sSHTH Oockuura kytapumn Ttyrpucuaantu [1K-3160-conmm, 2018 iiun
5 wonparu I1K-3775-connu «Onuil TabiuM Myaccacajlapujaa TabJIUM CU(PATUHU
OLIMpPHUII Ba YJIAapHUHI MamJjakarja amMajira OIIMPWIAETTaH KEHI KaMpOBIIU
UcIoXoTiapaa ¢Gaojl MIITHUPOKUHU TabMUHJIAII OYHMYa KymimM4a 4opa-Taaoupiap
tyrpucunarru, 2019 iwmn 17 wiongaru [1K-4358-connu «2019-2023 #mnnapaa
Mup3o Yiayr6exk HoMHIard Y306eKHCTOH MUl yHHBEpCHTETHIA Tanab IOKOpHU
OynraH Manakanu Kajpjap Ta€piaml TU3MMHHM TyOJaH TaKOMWUIAIITHPHUII Ba
WIMHH CaJOXUSATHU PUBOXKIIAHTHPHUIN Yopa-Taadupnapu Tyrpucunantu Kapoprapu
Xamaa MasKyp ¢GaonMsaTra TEruiUIM OomiKa MebEPUN-XYKYKUH XyXoKatiapnaa
OenrunaHrad BasudalapHU amaira OIIMPHINAA Ma3Kyp [AUCCepTalus MyaisH
Japaxaaa Xu3Mat Kuiaau.

TagkuKOTHUHT pecny0/jmnka GaH Ba TeXHOJOTUSJIAPU PUBOKIAHUIINHUHT
YCTYBOp HyHAJIMILJIApUra MOCJMIH. Maskyp TaAKuUKOT pecnyOnuka ¢(aH Ba
TEXHOJIOTUSAJIAPU PUBOXIAHUIIUHUHT 1. «AXOOpoTialrad >kaMusT Ba JIEMOKPATUK
JaBJIaTHU WXTUMOUM, XyKYKWH, UKTUCOAMM, MaJaHui, MabHaBUl Ba Mabpupuid
PUBOXKJIAHTUPUIIIA WHHOBAIMOH FOSUIAp TU3WMHUHM IIAKJUIAHTHPUIN Ba YJIapHU
amaJira OomupuIl Hyutapu» ycTyBOp MyHanuimura MyBopuK Oa>kapuiiraH.

MagB3yHuHI yprasuiaui aapasxkacu. lllespustaa gaBp MyaMmoliapy Ba JIMPUK
KaxpaMOH TajdkuHu Owian Oornuk wmacanamap H.Acees, U.bexep, C.M.bonmwu,
10.bopes, C.Bmamumupo, H.K.I'eir, b.C.Meinax, B.Ornes, .Ilapannosckui,
H.M.Ilasckuii®  TOMOHHZAH  ypraHmiraH.  Y30ek  agaGHETIIyHOCIMTHIA
O.llapadunaunos, Y.Hopmaros, H.Kapumos, b.Hazapos, T.XKanonos, b.Kocumos,
X.bontaboeB, A.Xamonos, b.Kapumon, W.TynaxoB, H.XKa66opor, W.Fanues,
JI.Kyporoe, H.AdoroBa, M.Toxuboesa, VY.JKypakymoB’® kaGu ONMMIApHHHT

2 Acees H. 3auem u KOMYyHY)XHa 11o33usl. — Mocksa: CoB. mmcarens, 1961. — 557 c.; bexep W. JIto6oBb Mos1, mo33usl. —
Mocksa: Xya. mut., 1965. -559 c.; bonqu C.M. UepnoBuku Ilymkuna. — Mocksa: Ilpocsemenue, 1971. — 231 c.; bopes
1O. HcckycTBo mHTepnperayu 1 olieHku (OnbIT npouTeHus: «MeaHyro BcagHukay). — MockBa: CoB. mucatenb, 1981. —
399 c.; Bprocos B. Pemecno mosta. Ctateu 0 pycckoit mo33us. — Mocksa: CoBpemennuk, 1981. — 316 c.; Bmamuvupos C.
Crux u o0pa3. — Mocksa: Cog. nucaresb, 1968. — 159 c¢.; I'eit H.K. HcckyctBo cnoa. — Mocksa: Hayka, 1967. — 364 c.;
Meiinax B.C. «... CKBO3b Marmdeckuii Kpucraml.» — JI.: Bercm. mk., 1990. — 398 c.; OrueB B. Kuura mpo cruxm. —
Mocksa: CoB. nucarens, 1963. —479 c.; Ilapangosckuii 1. Anxumus cnoBa. — Mocksa: IIporpecc, 1971. — 184c.; 1llanckuii
H.M. JIuarBrcTHYECKUH aHAN3 XyA0kecTBeHHHUTo Tekcta. — JL.: TIpocsemenue, 1990. — 415 c.

3I_I_Iapa(bI/mm/IHOB O. Yynnon. — Tomxkent: Yynmown, 1991. — 108 6.; HopmatoB VY. I'§3ammk OuiaH ydpamys.

— TomxenT: Em rBapmus, 1976. — 208 6.; Kapumos H. XX acp ama6buétu mamsapanapu. — Tomkent: O’zbekiston,
2008. — 534 6.; Yu Oyrok cuiimo (A.Kommpuii, Yynmon, Oiibex) — TomkenT: MUMTOZ SO’Z, 2019. — 428 6.;
Hasapos b. ®urpar — maspudaraunr rynroxu // llapk romgysu. — 1991-itun  8-con. — Bb. 8-9.; XKanomnos T. V36ex
moupanapu. — TomkenT: F.Fymom Homunarn Amabuér Ba canbar Hampuét, 1980.; Kocumor b. Mummii yAFOHUII:
’kacopat, Mabpudar, pugonmmuk. — Tomkent: MabHaBust, 2002. — 400 6.; boaraboeB X. XX acp Oomutapu y30ek
anabuéruryHocurd Ba @uTpaTHUHT WiMHi Mmepocu: Dwutoi. daH. AOKT... Aucc. — Tomkert, 1996. — 368 6.; JKanonos
A.V36ex MabpudaTIapBapiuK aJabHETHHIHT pHBOXIaHHII kapacuu (XIX acp oxupu — XX acp Gomwmapn): duomn.
¢aH. 1oKT... qucc. aBToped. — TomxkenT, 1994.; XKanonos A. XIX acp oxupu — XX acp Gouutapunara y36ex anadbuéru.
Momnorpadusa. — Tomkent: @an, 1991. — 156 6.; KapumoB b. XX acp agaOuérmyHocIuruaa TaIKHH MyaMMOCH
(xomupuiIyHoCIuK Mucoiuaa): ®ui. dan. gokrt... quce. — Tomkent, 2002. — 304 6.; Tynakos W. Uynmon maxoparu.
— Armmxon, 1997. — 79 6.; XKa66opos H. Komupuitan anrmam // V36exucron amabuétn Ba cambatd. 2004 imm 9
anpens.; Fanue 1. @urpatHunr tapuxuit doxea siparnm mMaxopatu: Ouiosn. Gan. Hom3... auc. — TomkeHT, 1992, —
146 6.; Kyponos JI. Uynmon macpu mostukacu. — Tomkent: Illapk, 2004. — 288 6.; Adoxosa H. ¥V36ex xammz
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unuiapuaa Taakuk dtwirad. lyHuHraek, yia gaBp WKTUMOUN BOKEJIUTY Ba a1a0uii
kapaéunapun  ypraummga 11L.FOcymos, V.Jonumos, III.Pusaes, I.Commxonos,
A.Cabupaunos, P.)KaBxaposa, O.Tyna6oes, 3.23monoBa, H.Xonnkosa, I[.30x1/111013a4
KaOW OJIMMJIAPHUHT HIJIAPHU XaM MyXUM MaHOa 0ynu0 Xu3maT KUJIAH.

TagkKuKoT MAaB3yCHHMHI JUCCEPTAIUA Oa’kapwiraH oJIMi TabJauM
MYacCaCACMHMHI MJIMHI-TAAKHUKOT MILUIAPH pexkajapu OWjiaH OOFJIUKJIMIH.
Hucceprauus ®daproHa  JaBiaT  YHUBEPCUTETH  WIMUWU-TAJAKUKOT  HILJIApU
PEeKACHHUHT «Y30eK aa0uéThy» HYHAIMIIN JONpacKia GaKapuiIraH.

Tagkukor makcaam XIX acpHUHT UKKMHYM sipMu — XX acp Oonuiapu y30ek
HICbPUATHIA JaBP MyamMMOJIapu Ba JIMPUK KaxpaMOH Macajacu, Oy naBp angaOwuii
MYXHUTH Ba HaMOSIHAAJIApu YCAyOud Yy3ura XOCIUKIIApH, acapjapUHUHT OaJuuii-
ACTETHK KUXATIAPH, )KaHP paHr-OapaHTIUTUHA TaX I ATHO Oaxomariaad noopar.

TaaKMKOTHUHI Basudagapu:

XIX acpHuHr MKKUHYM spMHU — XX acp Oomutapu y30eK IMIEbpHUATHIA XaJIK
OF3aKH MKOJM Ba MYMTO3 aa0MET aHbaHATIApH XaMJa Y3Ura XOCTUKIAPUHU TaXJIHII
ATUO, TU3UMIIALLITUPUILL

y30ek, Typk, TaTap, 03apOail’kKOH WIEhPUATUAATH JaBpP MyaMMOJApU Ba JHUPUK
KaXpaMOH TAJIKUHUHUHT YUFYH )KUXATJIapUHU aHUKJIAIl;

9PK, O30[UIMKHU  YyJAyFJall FOSUIApUHUHT V30€K Ba pyc MICbpUSTHAATH
MyIITapak xamja ¢Gapkid TOMOHJIApPUHM Oelruiamni, my OpKajdud Yy3apo TabCcup,
anabuil XaMKOPJIMK KUppaJapUHU TaJIKUK THIIL;

XIX acpuunr wkkwHUM spMu — XX —acp Oomnuiapu JaBp MyaMMoJapH
TaJKUHUJA JTUPUK KaXpPaMOH KeUYMHMAaJapH, IIYHUHTICK, PUKp Ba TyWFy YHUFYHJIUTH,
TACBUPHUIUINK, XAIKYWUIMK, MWUIMIIMKHUHT Oaquuil axaMuaTH Xamjaa YpHUHU
EpUTHLL;

OenrwiaHrad AaBp Yy30€K MIEbpUATHHUHI Ba3zH, 0aHA, Kohus TU3UMHUAATU
aHbaHABUIUIMK Ba STHrUYa €HAAITYBIAPHU TaXJIAJ KUJIUILL.

Tagkukor o0bekTH cudaruga XIX acpHUHT HUKKHUHYM sipMu — XX acp
oourapuaa simad wkon d>traH Axman Tabubuii, Komun Xopasmuii, Kapumbek
Kamuit, Myxamman lOcyd baéuuii, TaBammmo, Yokap, Cuakuii XoHIalIuKui,
Mynna Otanués OxyH-Huésmii, Abaypaszzox Daxupuii, Kopuii, Junadpkop kadbu

anabuéruaa nebpuid IMaK/uiap Tapakkuétu tamormuiapu: ®Owumon. ¢ad. mokT... aucc. — Tomkent, 2005. — 281 0.;
ToxuboeBa M. XKaaun agubiapu mwkoauga MyMTO3 amadbuér aHbaHanmapu: dumnon. ¢aH. IOKT... aucc. — TOIIKEHT,
2017. — 283 06.; XKypakynoB Y. ®UTpaTHUHT TaAKUKOTYMIMK Maxopath: @wuion. dan. HOM3... aucc. aBToped. —
Tomkent, 1998.

* IOcynos 1. Slurmua mabpudarmapsapuuk Ba sxammwiap (XIX acp ukkupum spmu agaGuérn xycycuma) // —
Maspudar. 1998 #iun 11 mapr.; Ucxokxon Wopart // Uctukmon ¢upoitmnapu. —Tomkent: Hlapk, 1994.; Puzaes 1.
Kamun apamacu (Ilaximanum naspu, Manbanapy xycycustaapn). — Tomkent: Sharg, 1997. — 315 6.; Commkoros M.
3yamatnaH Hyp Kuguprawnap. — TomkeHt: Anumep Hasouidh HOMumaru V36exncron  Mummit KyTyOXOHacH
Hampuéru, 2007. — 78 6.; CabupauHoB A. MabHaBuAT Ba Mabpudar gammanapu. — TomkenT: Akademnashr, 2016. —
144 6.; Uynnonnunr «Keua Ba KyHIy3» pomanura umsrmiap // ®@ap/lVY. Unmunii xabapiap — Hay4Hblii BecTHHK.
Depl'Y. 2018 i#imn 6-con. — b. 119-120.; XKasxaposa P. Cuposkumnuna Cuaxuii XOHIAMIMKAAHUHT anaObuii MEpOCH:
®wton. ¢aH. AOKT... aucc. — TomkeHt, 1996.; Tymaboe O. Kapumbex KamwitHUHT XaéT Ba mkox itymm: Owunoi. daH.
HOM3... qucc. — Tomxent, 2010.; Ontun6bek (Tymaboer O.) Kapumbex Kamuii — Mummnii yHFOHHMII HIOMPH. —
Tomkent: Muharrir, 2018.— 124 6.; Omonosa 3. UynmnoH MEebpUATHHUAT FOSBUI-Oanuuii Xycycuariaapu: Oumon. daH.
HOM3... auc. — Tomkent, 1991. — 130 6.; XomukoBa H. Mwumii yitroHuin naBpu y30€K IMIEbPHATHIA 030]UIMK
XapakaTHHUHT Oamuuii Tankwau (1916 ¥ BokeamapWHU akC STTHPYBYM acapiap TalnkuHHAa): DOumos. daH. HOMS...
mucc. aBroped. — Tomkent, 2009. — 26 6.; 3oxunosa [I. Fapubuii Ba yHunr nesonn: ®wunon. ¢aH. HOM3... awmcc.
aBToped. — Tomkent, 2006. — 22 0.



HIOUpJIAp WXKOAUTa MypOKaaT KWIMHIM. 3apyp ypuHiapaa Myxammaa AMHUHXYKa
Mykumuii, 3okupxkon @Dypkar, AOaypayp Durpar, AOgymia ABIOHHH,
Myxammanmapud Cyodbuzona, Cumpmukuii Axi3uii, HMcxoxkxon MHWopar, Xamza
Xakumizona Huéswmii, AOnynna Komupuii, Aomynxamua Yynmon, AOmymxamun
Maxuanii mebpaapuaad Kuécui Tax,imiuiap yayH GhoigariaHuiim.

Taakukor mpeamerunn XIX acpHUHI MKKUHYM ApMU — XX acp Oomwiapu
¥30eK MmespusTUAATH 1aBp MyaMMOJIapH Ba JUPHUK KaXpaMOH Macajacu Xxamja ymoy
JaBp MIEHPUATUHUHT KaHP XYCYCUSTIAPUHU OeNruianl TalKuwi dTaau.

Taagkukor ycyaapu. TagkKuKoT MaB3yCMHM EPUTHIIAA KUECUU-THUIIOJOIUK,
KUECUM-TapuXHil, CTPYKTYpaJI-MIOATHK, aBToOWOrpaduk  TaBcudiam  Xamja
TacHUIIAI yCyJUTapuiad QpoiTaaHmIIi.

TagKUKOTHUHT MJIMHMIA SHTUJIMTY KyHugarmapaan noopar:

XIX acpHuHr MKKUHYH sipMU — XX acp Oomnutapu Y30€K MIEhPUATHAA JIUPUK
KaXpaMOHHHHT WKTUMOWN, CHECHIA, aXJIOKUH, OWIaBUH, MauITUA-MabpUGUN, HITKHHA
Myammornapra (gaoa MyHocabaTu EpUTHIITAH;

y30ek mebpuaTu OunaH TypK, TaTap, 03ap0aiikoH, pyc HIOUPIApU UKOAMIA aKC
ATraH JaBPHUHI Xa€TU MyamMmonapuHu udojanamga MyHITapakidK Ba IIAKIUI
XamJa Ma3MyHHH V3ura XOCHuKIap Ypranwiuil OujaH Oupra, yJIapHUHT Y3apo
TabCUPJIAHUII XOJIATJIaPU YUFYHIIMK/IA aHUKJIAHTaH;

y30eK MIChpUSATUIAATH WXKTUMOUM-cHECHN Xa€T MyaMMOJIapuHU EpPUTHUIN Ba
JUPUK KaxpamMOH TaJKUHHMAA XaJK OF3aKM WXKOAW XaMJa MYMTO3 aJa0uér
aHbaHalapu, IIYHUHTACK, (QHUKp Ba  TyWFy  YHFYHJIWTH, TacCBUPHILIUK,
MUWUTHUJTMKHUHT MYXUM YPHU UCOOTIIAHTaH;

y30€K IMICbpUATHHUHT SKaHp XycycusiTiapuaa Oaauuii BOCUTAJTapHUHT
aXaMUSITH, TY3WIHIIAIATH Y3UuTra XOCTUKIIap 3ca Ba3H, 0aH, KOPUs TU3UMHU TaX TN
acocusia ound Oepunra.

TaagKMKOTHUHI aMaJIuil HATHKAJIAPH Kyiuaaruiapaan noopar:

XIX acpHUHT MKKMHYM sipMH — XX acp Ooluiapuja HWKOJ KWITaH IIoUpJiap
acapjapy TaxJWIA OpPKaJIW TE3KOp JaBp SHTWJAHUIUIAPUHUHT JIUPUK KaxpaMOH
OHI'MJAru y3rapuiuiapra TabCUpu YpraHwiras;

WKTUMOUM, CHUECUH, axXJIOKUM, OWIaBUH, MauIU-Mabpuduii, UIIKUIA
MaB3yJapjard acapijapjaa JaBp MyaMMOJAPUHUHT Oajuuil TalKWHHUIArd MYIITapak
Ba y3Ura XOC >XMXATJIap WXKOAUM TabCUP XamJa XAMKOPJIMK ajloKajapu TaxJIWId
opkanu &putwirad, XIX acpHuHr ukkuHud spMu — XX acp Oomapu y30ek
MICbPUATUHUHT WHAUBUAYyal ycnyOd Ba Oanuuii MaxopaT Macajalapu TaJKuK
ATUJITaH;

TACBUPUIWINK, XaJKYWUINK, MWUIAWIMKHUHT JaBp MyaMMOJIapu Ba JIUPUK
KaxpaMOH TaJIKMHUJaru mMyxuM ypHU XIX acpHUHr WKKMHYM spMu — XX acp
Oonutapu y30ek mebpUaTH HaMyHaJapH acocuaa Ha3apuil )KkuxaTAaaH €pUTHIITaH;

y30ek mebpusiTi 0aH, Ba3H, KOPUS TUZUMHIATH SHIUYa Y3rapuIUIapHUHT JaBp
MyaMMoJIapH Ba JIMPUK KaXpaMOH TAIKUHUAATU YPHU XaM/la aXaMUSATH aCOCJIaHTaH.

TagKuKOT  HATHKAJIAPDUMHMHI  MINOHYWIMJIMIM  MYaMMOHMHI  TYFpH
KYUWITAHJINTH, WJIMHUHA  MYaMMOHUHI  YPraHWIWII  4YerapajapyuHUHT  aHUK
OenTUIaHraHInry, YUKApWiraH XyJocalap WIMHKA aCOCIIaHTaHIWTH, TaXJIHIap
KUECUI-TUTIONOTUK,  KUECHM-TApUXHUM,  CTPYKTypaji-TIOdTUK,  aBTOOMOTrpaduk
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TaBcuuiall Ba TacHU@IIall BOcUTacuaa oJuO OOpWIraHJWrd, Hazapuil (QUkp Ba
XYJIOCATAPHUHT aMaMETTa KOPHUA STHITAHINTH, TaxXJIHI KapaéHuaa y30eK MyMTO3
anabuétu Ba sgHru y30ek amabuéru TabmaTUAAH KeNMMO  YMKWITAHIUTH,
HaTWKaJApHUHT BaKOJIATIIM Myaccacajap TOMOHMJAH TacAUKJAHTAHIUTH OuiaH
M30XJ1aHa/IH.

TaaKNKOT HATHKAJIAPUHUHT WIMMH BAa aMaJIUil aXaMUSITH.

TankukoTHUHT UMUK Xymnocanapu Hadakat XIX acpHUHT WKKUHYHU SIPMH —
XX acp Oomnutapu y30eKk mebpUATH, Oanku y30ek Oaauuii Tadakkypu Ba Oaguuii-
¢dancapuil, HKTUMOUN-TICUXOJIOTUK (DUKpJAll Tap3uja 103 OepraH KeMUHru OOCKUY
y3rapuiapy Xakuaard OWIMMIApHU TYIAUpPaad Xamaa KeHTauThpasu. V36ex
MICHPUATHHUHT  IIAKIUH-Ma3sMyHUW  SHTWIAHUOUIApW — XaKWJard  Kapaiiap
anaOMETITYHOCTIMK Ha3apusACH, anaOuil TaHKHI Tapuxu, y30eK amaObuéru Tapuxu
(baHIapUHUHT HA3apU KUXATIaH TAKOMUJUIANIYBUTA XU3MAT KUJIAdH.

TaJKMKOT HATYIKAJAPUHMHT aMallMii axaMHATH «Y30eK anabuéTH Tapuxum»,
«XX acp y30ek amabuctny, «Kagua agadbuéru Tapuxmny, «baguuii Taxmrn acocaapu»
(dannapugaH JapcivK Ba VKYB KYJJITaHMallapy sipaTUINAA, KATUTUWIMK Ba >KaJauja
HIEHPUSATUTA OUJI MAXCyC KypC, CEMHUHapiap TallKWJ KWIMIIA XamjJa MamjakaT
OJIUA TabJIUM MyaccacaJlapy Y4yH YKyB afaOuérimapu Tai€pnamga manba OViauod
XU3MaT KWWK OuiiaH OeNrniaHaIu.

TaaKUKOT HATHKAJTAPUHMHI KOPUH KUIMHUIIM. XIX aCpHUHI MKKHHYU
apmu — XX acp Oonuiapu y30eK MEebpUsTH MaB3y KyJaMu, OaAuUsITH MyaMMOJapHUHU
Yypranum O6yinda OJMHTAH WIMHANA HATHXKAIAp acOCHA: TUCCEPTAIUSIHUHT MXKOJIKOP
MEhPUATAA WKTUMOUM, CUECUM, axJOKUW, OWIABHM, MaWUIIUNA-Mabpu(pUl, HUIITKUI
MyaMMmoJapra ¢aoyl MyHOca0aTUHM EPUTHUIN OPKAJIU OJUHTaH XyJocaiapuaaH
NeOT—-P-1-100 «IMxoHUSATH YeKJIaHTraH Ooanap VDKTUMOMM-MaJaHUH
GaoNUATHHUHT  0aAMMI-IDKOAMET BOCHTAJIAPU AacoCHJa Hazapuid Ba aMaluid
TaKOMUJUTAITYBW» HOMIIM (yHAaMeHTan joimnxana ¢oinananwiran (Onuwii Ba ypra
Maxcyc TabiauM BazupauruHuar 2019  #iun  wmaiimaru Ne 89-03-2016-con
MabiaymoTHoMacH). Hatmwxkana ymoy dbynnamenTan joinxa Oyiinya ybJI0H KWIMHTaH
«3aMoHaBU OapkaMoOJl WHCOHHU TapOusiam — JaBp Tajlabu» HOMIIM WIMHI-
oMMa0oN pHUCoJIajla Ma3Kyp AUCcepTanus Oyiinua €3uiraH WIMHUM Makojajapaaru
MaTepraiap acoc OyiraH;

auccepTanusia y30eKk MEbpUsITUAArd WKTUMOUN-CUECUN XaéT MyaMMOJIapUHH
EpUTUII Ba JUPUK KaXpaMOH TaJKMHHUAA XaldK OF3aKU WXKOAU, MYMTO3 aJaOuér
aHbaHanapu, (GUKp, TYWUFy YHFYHJIUTH, TAaCBUPHIUIUK, KOJIaBepca, MULTUMINK
XYCYCHATIAPHHUHT YPHH MyXUM SKAHJIUIU XAKHAArH XYJIOCalapHuaH Y30eKHCTOH
Pecrry6nmkacu DaHnap akageMusicH Y36eK THIIH, aTabuéTH Ba (pONBKIOP HHCTUTYTH
«V36ex MyMTO3 amabuérn Ba XX acp y30ek agabuétu Tapuxu» Xamaa «XO03Upru
anabuit sxapacn» Oynumnapu xamkopiuruna 2012-2016 iwmiapna onud Oopuiran
OA-D-1-TO39  «Anumep Hagowuit (2xunmmuk) Ba AoOaynna Koaupuii
KOMYCIApuHU  sipaTuil»  (QyHIaMeHTan  WIMUA  TaAKUKOT  JioMuxacuja
doitnananmnran (Onuit Ba ypra Maxcyc TabiauM Bazupaurdauer 2019 iun maigaru
No89-03-2016-con  mabnymorHomacu). HaTmkama Maskyp KOMyCHUM  JIyFar
TapkuOWJaru MyalsH aTaMaJapHUHT FOSBHH-OAanuuii KUXATIaH OOWHTHIIUIIN
TabMHHJIAHTaH.



XIX acpHUHT MKKMHYU sipMU — XX acp Oouuiapu y30ek mebpUsTUAArd AaBp
MyaMMOJIapi Ba  yHra JIHPUK  KaxpamMOH  MyHOcabaTwHH  EpUTHIIIATA
MaTepuaIapaaH Y30ekucToH Esypumnap yrommacu ®aproHa BHIOAT OyIMMH
yIOIIMa ab30JIapy OWiaH YTKa3WiraH ceMuHapiapiaa, €1 WKOIKOPJIAPHUHT Tyrapak
MaIFyJoTiaapuaa, agabuérra oug — TapFuOOT — wnwiapuaa  GoiganaHuITraH
(V36ekucton FEsyBummap yrommacu Paprona BuiosrT OymuMuHHET 2019 i
2 wmaiimaru 26-coH MabaymoTHOMacu). Hartmkama Oy marepuaimiap yima aaBp
anabuéruaary TacaBBYpJIAPHUHI KEHTaMMIIIUra Ba OWIIMMIIAPHUHT OPTHUIIUTA XU3MaT
KWITaH.

@aproHa  BWIOATA  TEIEPAAUOKOMIAHMSCUHUHT  «OYUK  MYJOKOT»,
«3amonzaomy, «Apgabuit myxury», «Kagpusry, «MabHaBUAT — KajilO KY3rycu»
KypcaryBiapu xamja «MabHaBUATY, «3ué MacCKaHJIapuaa» HOMJTH
PATMOSIINTTUPHIIIAPK  ClIeHapuiicuau  Tahépnamnyia doigananunrad  (daprona
BWIOAT  TenepaguokomnanusacuHuHr 2018  wwmn 1 aBryctmarm  465-coH
MabIyMOTHOMacH). HaTwxkama rokopuaa Homuiapu caHa® yTuiraH KypcaTyB Ba
PAAMOAIIUTTUPUIIIAPHUHT OMMAOOITUTHY XaM/1a WIMHIINTY TaAbMUH 3THIITAH.

TagkukoT HaTHKAJAPUHUHT anpodamusicu. Tanakukor Hatwxamnapu 11 Ta
WIMHH-aMalluid  aHKyMmaHza, >Kymiagad, 9 Ta pecmyOidka 2 Ta XalaKapo
KOH(epeHUusAIapuaa Mabpy3a KypuHUIIMAA Oa€H HTWIraH Ba anpoOalusaaH
YTKa3WITraH.

TagKUKOT HATHKAJAPMHUHI JbJOH KWIMHHIOM. Jluccepranus MaB3ycH
6yitnua 21 Ta MIME W, KymIagaH, Y36ekucTon Pecybnukacu Omuii arTecTamus
KOMHCCHUSICH TOMOHUJAH JOKTOPJIMK IHCCEPTALMSIAPUHUHT aCOCUN HaTWKaJapUHU
YOIl JTUII TAaBCHs JTWITaH WIMHUM Hampiapia 7/ Ta WIMHMHA Makoja, IIYHHHTJEK,
6 Tacu pecrnyOirKa Xxamaa 1 Tacu XOpHKUM KypHauIap/a HaIlp STUJITaH.

Juccepranus Ty3wJanmu Ba xaxmkmu. [(uccepranusi Kupwuii, yd acocuit 000
(TykKu3 daci), xymoca Ba (organaHwiran agabuérnap pynxarumaad noopar 0ynuo,
UITHUHT yMyMU# Xaxxmu 148 caxudanu Talkuil 3Tajiu.

JIACCEPTAIIMSIHUHI ACOCU MABMYHHU

Kupum kucmmuza TagkMKOT MaB3yCHHUHI JIONI3apOJIMTM  Ba  3apypaTH
aCOCJIaHTaH, YPTaHWITAHIWK Japakacu CpUTHITAH, TAIKAUKOTHHHT MakKcaad Ba
Bazudanapu, OOBEKTH Ba mpenMeTd TaBcuduanraH; pecnyonnka ¢aH Ba
TEXHOJIOTHSUIapU HYHANUIIIapUura MOCIHWIM KYpcaTWraH, TaJKUKOTHUHI WJIMMNA
SHTUJIMTH Ba aMalluii HaTwkanapu 0aéH KWIMHTaH, OJIMHTaH HATWKATAPHUHT WIMHMA
Ba aMaliuil axaMusATH o4O OepuiraH, TaJKUKOT HATWKAJIAPUHU aMajuérra >KOpui
KWJIUIN, HAIIp STWITaH WIUIap Ba JUCCEepTalys TY3WIHIINW OVitmda MablymoTiap
KEJITHPUJITaH.

HuccepranussHUHT OupuHun 600U «Tabcup mMaHOasapu: aHbaHa Ba y3ura
xocauk» 110 HomuaHrad. YHUHT «lllapk myMTo3 agaduérum Ba XaJK OF3aKHu
WKOIM aHbaHAJApW» HoMiM OupuHuu Qaciuaa XIX acpHUHI MKKUHUU SIpMU —
XX acp Oouutapu ¥y30ek mewbpusituga llapk MyMTo3 agaOMETH Ba XalK OF3aKu
WKOIM aHbaHAJIAPU TAbCHUPHU IIEhP TWIMHUHI OMMara sK{HJIama OolularaHuaa;
Jamnap, KyIIUK, JOCTOHJIapra Xoc o0pa3 XamJla TACBUPJIAPHUHI MYIITapaKIUTHAA;
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IIYHUHTJEK, apy3 Ba3HHUJA SIpATWIraH acapjapia Xam JaBp MyaMMOJIAPUHUHI aKC
STTUPWITAHIIUTH]IA SKaHU aCOCJIaHTaH.

Huccepranusna TypKHUCTOH TapUXWHUHT KOHJIU caxu(alapyuHU TalIKWI STraH
qyop  PoccusicCMHHMHT  UCTWJIOUMJIMK  XapakaTjiapy  OXUp-OKUOAT  YIKaHU
MycTamJIaKayujiap TOMOHHJAH OOCHO OJMHUIIUIa OJNWO KEJITaHIUTH, HaTWXKaza
Oynmu0 yTraH Karop HOPO3WIMK KY3FOJIOHJIApU XaJIK OF3aKu WXKOIU Ba €3Ma
amabuérna y3 wudomacuHu Tomramnwrd EpuTwiraH. buUpMHUM KaxXoH ypyliu
Huutapuna Mamxyp oynran «Au-ma MamaxoH» KYIIUFW OXaHrura mMociad, YHUHT
Tabcupuaa spatwiran Xamsza Xakumiona Huésumiinunr «llemonamus top JKAH...»"
mebpUa MApPIUKOPIMKKA OJHUII BOKETUTHMHHUHI cababimapu ¥3ura Xoc Tapsna
acocnaHrad. Bxu AGmymna ABIOHUHHUHT «AJaOUET EXyl MMIUIMH LIebplap»y
6-xy3bura Kupran «MapIuKOpuap AamyBIacu»® IeraH YMyMHil HOM OCTHIATH
mebpiapuga PoccussHUHT  (QPOHTOPTH MILIApUTa MapJIUKOPJIMKKA >KYHATHUITaH
dap3aHau XacpaTuaaru 0Ta-oHa KEUMHMAJIAPU YYKYpP TAJIKUH STHJITaH.

Xank kymmkiaapuna (aon kyuianran OynOyn Ba ryn obpasiapu myxadboar
XaMJa YHHHI XIKPOHH H3THpOOIapH mdomachra Xm3Mar Kuiara oOymca, Axman
TaOuOuiinuHr «Tabubuil naxpu AyH aHAyXW aHAOK oM ojamfa Ku rym oHMHr
KaOCHIMH HE DMHH, He aMOH OyIOyI»® caTpiapuaa aHbaHABHIl HIIK MaB3yCH
WKTUMOUNM MyaMMO OuiaH yWryHiamuO kerraH. by naBp mewpusituga OynOyijian
TalIKapy 30F, KapFa, KUPFui, Oenana, Mycuua, TYTHUKYII, OOMYFIH, cabBa KaOu KaTop
oOpasylapra Mypo)kaaT KWIHII OpKadd XaM JHPUK KaXpaMOH J>KaMHSTIaru
Myammornapra gaoa MyHocabaT OMITUPTAHIUTHHY KYPUIIT MyMKHH.

Huccepranusna mMymto3 ¥y30ek agaOMETUHUHT OYIOK HaMOSIHIAcu AJdIIep
HaBonitHuHr «bynan momy KOHFa yJI O XaKpUIAUH KAUFy xaHy3...»9 Fa3zanu OusaH
Cunxuit XoHpalnukuiHuHT «IKuga YIauMKy, BaxX, yiI €p KeaMauayp xaHy3...»10
Fa3aJIMHU KUECUM TaXJIWJI ITUII OpKaJIM Oy UKKHU acapjaru myxad0ar OusiaH OOFIIUK
MyaMMO TaJKUHUAAr¥ YUFYHIUK Ba Y3Ura XOCJIUKIap EpUTUIITaH.

3axupunaua Myxamman boOyp anbaHamapuHUHr Tabcupu XIX acpHHUHT
UKKUHYU sipMu — XX acp Oonuiapu y30eK MIOoupiIapy WKOAUIA IEbp THIMHUHT XaJK
TUJIUTA SKUHJIAMTUPHUO, COMTaNaITUPTaHIMKIapUaa Ky3ra Taluianaa. TaaKkuKoTaa
BobypHUHT «YapXHHHT MEH KypMaraH..» — ne6 GOILLIaHyBYH Fasamd OmnaH ABa3
§7Tap VEIUHUHT «MeH d4ekMarad aapay MEXHAT. .. »" acapu Kué€cianud, ¥y3apo
TabCHUp, MYLITAPAKIMK Ba Y3Ura XOCIHK MacajlajJapy TaJKUK dTUIAIU.

Bbobopaxum Mampa® wxomura XOC OXaHTJAOPJIHK, u(Ooaa pPaBOHINIH,
¢bukpHuHr uyykyp (ancaduii ubomacu xam ymoy aBp MKOIKOPJIAPU YUYH TabCUP

*Xamsa Xaknm3zona Huésuit. Tyna acapiap Tymiamu. benr Tomiuk. Ukkunaun Tom // Hampra taiépnosunnap: DpKHHOB
C., Mynupos K., Qmonxy:xaes 1. — Tomxkent: ®an, 1988. — b.86.

6 Abnynna Asnonuid. Tanmanran acaprnap. Mkku xwiuiuk. bupunun sxuna // TymmoBun Ba Hampra TanéproBym:
Kocumos B. — Tomkent: Mabnasusr, 1998. — b. 218-219.

" Oumnos 0. Ympboxuii kKymmkiap. — Tomkent: [lapk, 2002. — B.208.

8 V36ek anabuérn. TYprunym Tom. bupuaun kuto6 / TYmioBun Ba Hammpra taiépnosumiap: Maxuauii P., llamcues
I1. — Tomkent: baguuit agabuér nampuéru, 1960. — b.163.

o Amuurep Hagowit. Mykamman acanap tymnamu. Murupma tommuk. Vikknauu toM. — Tomkent: ®an, 1987. — B. 188.
0 Cynkpit XoHmaiuKmil. HagGaxop // Hampra taiiépnosumnap: Kocumos b., XKamonos A., AcunoB A. — TomkeHT:
F.Fynom nomunaru Anabuér Ba canbar Hampuéry, 1984. — B.15.

1 Bo6yp. Taumanran acapnap / Hampra Taiiépnoummap: AsumxonoBa C., KaiomoB A. — TomkeHT: Y36eKHCTOH
®annap akaaemusicu ®an Hampuéru, 1958. —B.56.

12 Apas. JleBoH. — TOLIKEHT: F.Fynom nHomumarn Anabuér Ba canbat Hampuéru, 1978. — b.77.
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MaHOau Basudacunu Oaxkapau. Macanan, Kopuiinuar «Mampad fazanura
MyxaMMaC>>13I/II[aFI/I moup mewppiapura mMoc Kodws Tuzumu, Gukp udomanam
yciyOu, MaTHJIa KYJIJIaHTaH Cy3 Ba MOOpajapHUHT YXIaIl, y3apo YHFYH JKUXaTiapu
(bukpruMH3 ganuiau 6yna oiaaau.

Moxnapoiinum Hoampa mxogura xoc OynraH XOHJIUKIIAP YPTacHIard TOXKY TaxT
Y4YH KypauuiapJaH HOPO3WIHK, )KOXWJI aMaliopiap, pUEKOP 30XUIJIAPHHA KOpaJiall,
TAaBPHUHT MHCOHUMIMKKA 3W]T OYJIraH MyAXHUI KOuJanapy Ba sipamac ypd-omatiapra
KapIiy Kypalll, ajojaTnapBapiuk Xamaa MabpudaTnapBapiIuKHU YIYyFIall Fosuiapu
Hogumuunr «Tokum Oommumra TyHIau CUTAMKOP AXTHEXK...» , AXMaa TaOuOuiHuHT
«if KYHrm, cu(ua KOUMIA KWIMA ap3d SXTHEK..»  MIebplapd OWIaH KuEcaH
TaXJIWJI STUIITAH.

BoGHMAT «VY36ek, Typk, TaTap, 03ap0aii’koH IehLPHATHAA AABP
MYaMMOJIapH Ba MCTHKJIOJ FOSJIAPDMHHMHT aKC dTHIIN» HOMJIM UKKUHYM (aciuia
Oy nmaBp MEHPUATH]IA, aBBAIO, Mabpu(daT OPKaIU IIaXC KAMOJIOTUHUA TabMHUH JTHII
FOSICH, CYHT OJJIMMi MHCOH Ba YHUHI TYpPMYII Tap3W TaCBUPU E€TAKUYMWIIMK KWJIHIIH
xakuna ¢uxp toputmirad. Ilpodeccop K. Wymmomr: «Amabuér XIX acpHUHT
MKKWHYY SIPMUAAH YbTHOOpaH AJIIOX, 0JlaM Ba UK MyHOCA0ATIIApUHUHT aHbaHABUMA
TaIKUKUAAH MaulIui TypMyll peajuukiapu tacBupura yriau... Jacrtnad Kowmw,
Myxkumuid, 3aBkuid, @ypkar, ABa3 cHHrapu aauOiap WK oauaa 103 KypcaTran Oy
XYCYCHSIT >Kaiu/1 aIa0UETUHUHT aCOCHI Oenrucu 6}"IJIILH»16 nest TAbKUUIAaNIH.

VeMmonnu Typk apabuéruauar 3ué Kykam, Xomun ®axpuit, Ypxon Caiiduid,
KOcyd 3ué, Homuk Kamon, TaBpuk dukpar kabu HaMOSHIATAPH WKOAUIATUA STHTH
IABp BOKEJIWUTMHU KEHI aKC STTUPYBYM WIChPUN IIAKIUIap TOMUII Xamaa JUPHUK
CONANIMKKA JpUIMIaarn Maxopariapu XIX acpHMHr MKKHHYM spMH — XX acp
Oonutapu y30eK moupiaapu WKOIUra KarTa TabCUp KypcaTau.

A.CabupauHoBHUHT «Typk MIeppuATHIa HWHCOH pPyXMsSTHUTa YHKall Taduat
TacBHpH TacaBBy(hoHa (amcada OwmaH yitFyHnammb keragm»' geraH (UKpH
Aonynxak Xomun, TaBpuxk dukpar, 3ué Taduxk mxoauaa ¥3 TaCAUFUHU TOITAaH.
Typk mebpusiTUa XaM Ma3MyH, XaM IIakJ >KUXaTUJIaH SHIWIUK Kwiran TaBduk
@dukpar acapiapuHuHr Dutpar, Uynmnon, Dnbexk KkKaOu WKOAKOpIapra TabCUPHU
Mucosuiap acocujaa ypranwirad. TaBhuk PukpatrHuUHT «Tapuxu Kaaum»u OuiaH
A6aypayd Ourparaunr «llapk»™ mebpu Kuécan Taxmwi striaras. TaBdux Oukpar
VYayr TypkucToHHUHT «MaHrnaiuaa aXuHjIapyd OJITH MUHT MWJUIMK OYyiaraH, Oorm
MO3Miila, TMOEHM HOMABIAyM OVIUIMKIA CyYpUHTaH Tapux»d XakKuja cysiaca,
AGnypayd Putpar UlapkHuHT yT™MULIIArK ry3an OOFIapu, Marpyp TOFJIapu Xamjaa
KEeUMHYAINMK MaJaHuAT JeraH fapOJMK OJOOCTMHUHT Kykparura YK OocraHy»
ManuTUAAry, s’bHA MyCTamlaka OCTHUJIArM MaH3apacuHu TacBupsarad. [lloup yrran

13 ¥36ex amabuérn. Typr tomnuk. Typrunun Tom. bupnaun xuro6. — Tomkent: baguuii anadbuér nampuéru, 1960. —
b.370.

1 ¥36ex anaGuérn. Bemmmmun Tom. MKKkuHIH KNTOG // TynnoBun Ba Hampra taépnoBunnap: Maxunuii P., llamcues
I1. — TomkenT: F.Fynom Homunaru banuuii anabuér nampuéru, 1968. — b.31.

15 Ta6u6uii. Tannasrax acapnap. — Tomkent: F.Fynom Homunarn bagumii agaduér Hampuérn, 1968. — b.16.

1 Pynpom. K. Enuk cy3. — Tomkent: SIuru acp anomu, 2006. — B.29.

1 CabupanHoB A. OHOeKHHUHT mebpuii MaxopaTi. — Tomkent: @an, 2005. — b.35.

18 Abnypayd dutpar. Tannanran acapnap. bemr skumanuk // Hampra Taiépnosun Ba usoxiap myawmadu: Ouion.
¢an. 10KT.., mpodeccop bonradoes X. 1-xuna. — Tomkent: Mabuasusat, 2000. — b.42.
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acpuudr 10-tinmmapu oxupu — 20-iwmap Oouutapugarn TypKUCTOHHUHT OFHp,
asHYIA XOJIATUHU MIEBPUMA caTpiapia akc dTtupuinra myBaddak Oynran. Xycycas,
npodeccop b.Kapumos moupHuHr « Muppux 10iaay3uray mebpu TaxXJIWInIa «... Iy
Tapuka Outwiran wMucpanap 20-iiwmap wmyxutugarn asBaiaru DdurpaTHUHT
PYXUSATUHU K}”fpcaTazm»l , e Kaij 3TraHd xojjga XX acpHUHT Oomnuiapu OujiaH
30-itmnapaan kenHru durpaT WKOIMHU XK (papkiaid OUIUIT JO3UMIIMTUHU
YKTHPAJIH.

Tankukorna Homuk Kamon’’uunr Typk anabuéruna Baran, yHra OOFIMK
XOJila MWJUTMWA OUpIUK FosjapuHu yinyFiam ¢ukpu Ounan AOnymia ABIOHUMN
acapiapuard MyINTapak >KMXaTiap Kuécuii Taxiamnra TopTuiarad. Exu Ilunocuit
XIX acpHUHT MKKMHUM sipMH — XX acp OOuuIapu TYypKUH aiiap XoJjaTura Haszap
tanutald, myHgal xynocara kemanu: «Pyma Oup oBpymomm OyT Bepaiau paBHaK Ba
moH, Pamku ukimumu ¢upank yamanuaup TypkucToH» . YHUHT (UKpJiapura Moc
tap3ga AOaymia ABnoHuiHUHT «MakTtabu ['ynucToHM» mapciurugaH >KOM oiraH
«Tormapnan 6up maHzapa» mebpuia ymoy xonar cababUHN HIMCH3INKAA Kypazu/l
«EBpymo Mabamnapan uetab Tormyp, Adcyc, 6u3 GaH HIMHHH OTFOH SMHUII» -

Xyniac, TypK HIEbpUSTHAA TaCBUPJIAHTaH MHCOH aKjira, tTadakkypra 13 Oypra
maxc cudaruga HaMoEH Oyiica, ¥y30ek MmebpuaTHIa OPT O30[JIUTH, MUJUIAT
TapakKUETH YUyH Kypauruura aiiaHrad guuoiu kuédacuaa akc 3Tajiu.

Axkanemuk Fadyp Fymom mynpait €3amu: «..y30exk Xainku opacuaa Ooriika
MWUIATIAp aJa0uETUAAH SHT KYN TapKajlraHu, myOxacu3, TaTap agaOuETH 37u...
Abnynma  Tykair, Maxun Fabypmii, >Porux Amupxon Ba OIUMKOH
NOpoxuMoBIapHUHT TWIapu ¥Y30€K Ba KO30KJapra »kyda SKAH »Au. Tarapua
KUTOOJapHUHT TypKHCTOH/A KYIT TApKATMIIMHUHT cababu xaMm myHa... bunodbapus,
KyTIruHa Y30eK 3uéIWIApUHUHT yiHla TaTapya pOMaH, XMKOS Ba MIEhp TYIUIaMiIapH
XamJa TaTap TWIHMJA YMKApWIraH ra3era Ba JKypHaUlap TONMII MYMKHUH 3JU.
TaOumiiku, ¥30ek 3uETMIApUHUHT MIaXCUl KyTyOxoHanapuna Tykail acapiapu
MYXHM YPHH TyTapau»’-. JlapXaKdKaT, TaTap XaJIKHHHHI OTAIIMH MOUpH AGTyia
Tykail ¥3 naBpuHUHT 1013ap0 MacajalapuHU akC STTUPraH Iy3all MEbpPUsLTH, YTKUP
XakBuil acapmapu Ownan HWcexokxon WoOpar, Aonynxamun Yynnon, Xawmsa
Xakumzona, Aoaymia Asnonuit, Myxammanmapud Cyduzona cuarapu mxoKopiap
TUKKATUHWA ~ y3Ura TOPTTaH. A.Vpo:saeB Tabkuiaranugek, «Tykai Tarap
anabuéruaa... TaHKUIUK pealn3Mra acoc COJAW, Tatap Ooyiamap agaOMETHUHUHT
HETU3UHU KypJd, 3aMOHaBUU Tarap aAaObWil TWUIWMHU SIPATYBUWIAPHUHT YIYF
HaMmosiHacu Oynau. Jlemakkum, TYKal TatapJapHUHT MaJlaHUK TapakKuETHaa OyTyH
6Up SIHTH JaBPHHU GOILIab GepraH 3¥p HOBATOD Ba MaIaHUI ap6oGIHP»”

¥ Kapumor B. Surmmammm corumum. — TomkeHT: Y36ekucToH FayBummap yiommMacn «AabuET yuKyHIapi»
Hampuérty, 2004. — b. 65.

20 Biiyiik tiirk klasikler1. — C. IL.— Istanbul: Otiiren — Siigiit, 1992. — S. 263.

2! Pemonn TMopnarup. Slaru Typk mespusiti // Kaxon agabuéta. — 1998 i, 3-con. — b.113.

22 Abnynna Apnonwmii. Tanmanras acapnap. 2 skuiuk. 1-xwnn. — Tomrkent: MavsHaBusT, 1998. — B.204.

® Fadyp Fymom. Mykamman acapiap TYIiamMu. YH OUpHHYM TOM. AjxaGuii-raHkugmii maxonamap // Hampra
taii€prosunap: XKanonos A., Py3umaTtoB B.— Tomkent: @an, 1989. — b. 350.

24 Vposaes A. A6nynna Tyxait // A6mymna Tykait. Taunauran acapmap. — Tomkent: Bamuuit afaGuéT HampuéTH,
1961. - b. 3- 4.
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Nmina A6nymna TykaauHr «OtiHa Oorny, «MakTtaHuiny, «UMIOHHUHT 30pH»
KaOu meppiapuaa y3 HaBpu AWHAOPIAP XaXKBUNA Kuédacw pearucTUK TaTKWUHWHU
tTonran. XuBa anabuii maktabu HamosiHAacu AOaypa3z3ok DakupuilHUHT «IIIOHY
paauduu Fazanuaa TacBUpUHM TonraH udopanap Tykail mebpnapu OwinaH Oup-
Oupura yitFryH SKkaHu Ku€cui taxymn dTwirad. [lyaunarnek, AoOnmymna Tykan
mebpiapuaa xam, Aoaynxamun UYynnon acapnapuma xam 0axop OeBa-Oeuopaniapra
KYJTalJIMK KeITUPYBYM, KUII 3ca HOKynal (acn cudarmma tacsupianagu. Aomyiia
Tykal mebpiapuia KamusITIard HKTUMOMKU-CUECUN Y3TapullIap T€3 KyHiuapaa pyu
Oepuivra umopa KwinHca, Uynnonaa yHra aabBaT Oapamia akc ataau. [Ipodeccop
C.MamaxoHoB «Xam3anu Ilymkun, JlepmonTtoB, HekpacoB, JIL.TonbcTOM,
M.T'opekuit, baiipon, I'ére, [lwinep, ['eline MmakTabugan 6axpa o1ud KaMoJl TONTaH
AOGnymna Tykail MebpUSTUHUHT FOSABUI-0aqunii KYyIaMu, CATUPACUHUHT YTKHUP TUFH,
MyOIMIUCTHKACHIATH ...0XAHT KaI0 STam»’> ges sbtupod sragm. IIIyHHHCIEK, y
«OK Tyn» OynMMHUra KUpraH spJjlap-Kusjiap AUAJIOTH I[IAKIWJIArd acapura «rarap
xohpm3napugan wmyxrapam Myxamman Kamon an-MysTuil  Xa3paTiiapuHUHT
Kyhnapugan Oup mesp yiny0, TYpT Mucpacu 3p, TYpT MUcpacu Ku3 TapaduHIUH
Vrkumyp», ne6 &mb kysmu. by xoduz 1912 #mnma Tomkent, Kykon, Hamanran
maxapiapujaa TocTpoiaa Oynub KoHiepTiap OepraH. YHUHT penepryapujaaru
AOnynna TYkallHUHT TalailrMHa KYIIMKJIapu XaM3aHUHT YOy KYIIMFU OuiaH
OXaHTU KUXatujaaH y3apo skuH. byHuHr ca®adbu, Xamza «Myxamman Kamon an-
MyThUii KOHIEPTIAPHAA HINTHPOK OITAH, y OWIAH MYJIOKOTAA Oyiram» .
Tankukorna AOmaymra TYkaHUHT «Mm»?’ mebpu Ownan AOmymia ABJIOHMIHWHT
«IKKHHYH MyajiiM» JapciIuruaard «Bordan’ Mmebpina MaB3y Ba JHPHK KAXPaMOH
TaJKUHJIAPUIAary YUFYHIMK TaXJW1 3TN0, WKOAUM TabCUP Macalacu EpUTUITaH.

Huccepranusia o3apOaiikoH anaOUETUHUHT yIyF HaMmosHAacu Myxammajn
Oy3ymuitanar «Caifp Kl KYpPKUM, TYIHCTOHHHUHI HAa 00y TOOH BOp..»"  Fasaiu
Oownan Xam3a Xakum3omanuHr «by kyHmap (ypkarunraga Typda Xoiy H3THPOOUM
Bop...»30 mebpy KUECUI YpraHwirad. YJIapHUHT OupHJia IIOUP axXJIOKUA MyamMmora
bTHOOP KapaTuO, OOpiMK Try3ajulMKIapuIaH Oaxpa OJIMIITra, YHU 3b303JallIra
YaKHpca, UKKMHYMCHUIA UIIK MyaMMOCH PEaTUCTUK TaJKUHUHU TONTaH.

[Ipodeccop  b.KocumoB  rtabkumiaranuaexk, «llleppusitumusra  ypyum
MaB3yCHHHUHT KUPHUO KEJIUITUHU KapJIOIll TaTap Ba 03apOaikoH anaObuériapu OuiiaH
KuECIall MacalaHu paBIIAHPOK TymryHuUIra épjaam oOepanu. Mamxyp M.Fadypwii
1914 ¥imnauHr oktadOpuna «®durpar 3aMoHM» JAeraH mebp €3raH Ba Oiioxra
MypoxaaT KWwinO, ypyll Jaxuiatiapuaad cy3 odrad 3au... A.XapucHuHr «CyFunm»

% MamaxoHos C. Abmynna Tykait Ba Xamza // Xam3a Xakumzoma wxomu mnpodnemanapu. — TomkeHT: @an, 1982. —
b.243.

%6 Mamasonos C. A6nymra Tykaii Ba Xamsa // Xam3a Xakum3ona wkoad npoonemanapu. — Tomkent: ®an, 1982, —
b.244-245.

2" A6mymna Tykaii. Tarmanran acapnap. — Toukent: Baunit agabuét nampuéra, 1961. —B.191.

28 Abnynna Apmonwmii. Tannanras acapnap. Ukku sxwimmk. bupuaan sxuna. — b.16.

® Myxamman @y3ymuii. Acapmap. Vkku sxunmiak. Bupuman sxuna. Jleson / Osap6aiikoHuagan HAIIpra TaiéproBumn:
Xomup Pacyn. — Tomkent: F.Fynom Homunarn Anabuér Ba canpat Hampuéry, 1968. — b.124.

%0 Xamza Xaxumzona Huésmii. Tyna acapnap tynnamu. bem Tomnuk. bupuaun Tom. JleBoH. — Tomkent: ®dan, 1988. —
b. 66.
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(1914) mewpuma mMacana xyJa KEHI KYyWWIaad. YHUHr4a, ¢MOHJIUK WHCOHJIAPHUHT
KOH-KOHMTa CHHTMO KeTTaH XyCycusiT. by HHCOHUST Tapuxu OuiiaH GOILLITAHTaH. . » |

Maixyp o3zapbaibkoH moupu Myxamman XoauiiHUHT «HCOHJIApUH TapuXUid
doxunanapu €xyn AJBOXHU HHTHOOX» . TodMachaa 1 jKaxoH ypym OolUIaHraH
JaBpJary XajkJjap ypTacuJard TapaHr Ba3WsAT, KUIIWIAPHUHT axBOJ-PYXUSATHUJIATU
TYLIKYHJIMK, AaBiaTiiap onu0 OopaéTran CUECATHUHT aJlIaMUMUIUTH U3UYUIUIMK OWjiaH
XaKKOHUW TankuHuHd TomraHaup. lllomp Oamumii mdbomamapaa ypymHUHT OOp
NaxIIaTHHU, YHUHT MHCOHUAT OomMra coirad KyindaTuHU MaxopaTr OWaH akc
srTHpamn. «Myxopaba Hatmkacu» > (1914) HOMIN LIEbPHAATH YPYLI JAXIIATH aKC
ATraH MaH3apajap TalkuHuaa AOaymria ABIOHMHHMHT MyxamMman XoauigaH
WKOJIMU TabCUPJIAHTAHUHU CE3UII MYMKUH.

BoGHMHT «Y30ek Ba pyc MIehPHATHAATH MYIITAPAKIMK XamAa y3ura
XOCJMKJIAp» 70 HOMJIAHTaH yYMHYHU (aciujaa AaBpHUHT J0J3ap0 MyaMMOJIApUHU
peaucTUK  aKc  JATTUpWIAa, yHAa Gaon MyHocabaTgaru JUPUK KaxpaMoH
Ku€hacuHM 103 KYpcaTUIUAAa WKKH XajK IICbPUATH YpTacujaard agaOuil ajoka Ba
¥3apo TabCcUp KaTrTa OYIraHIuru EpUTUITAH.

Pyc xankm xaérm, wiMm-panu, MagaHW SHTWIAKIAPU, OIYHUHTIEK, PYC
anabuéru OwiaH SKUHAAH TaHUIIMII OpKaJdd YHUHT Y30ek, xymianaH, Komwmn
Xopa3smuii, ABas Yrap yram, Mykumuii, dypkar, N6par, Xam3a, Asnonuit, Uynmnon
Ka0u HaMOSIHAANApU MICHPUATUTA KypcaTraH WXOIUW TabCHpPU lo3ara KeJju.
AWHUKCa, mOWp, XaTTOT, OacTakop, MYCHUKAIIyHOC, Tap>XKMMOH, JaBjaT apoolu
Komun Xopasmuii pyc wiM-paHu, THIM Ba MaJaHUSTH OWJIaH SKWHIAH TAHHUILIUTH
Oouc WXKOIUWA  TAabCUPJAHUIIHUHT  XOCWIacu OYynraH Imespiap  sSpaTiw.
Huccepranmana Komun XopasmMuHUHT «MKH IIyX» Fa3aau TaxJIWiIM OPKalIu y3apo
TabCHUP MacaJlaCH TAAKUK STHUIITaH.

Aga3z Vrap yrmuauar «Tam»™, @ypratauHr «MIM XOCHATH» > MebpIapuIa THI
VPraHMOKHUHT, WIM-XYHAPHUHT aMHUSIT TApaKKUETUAATH axaMHsITH TapaHHYyM
STWIMILIKIA PYC MaJaHU XaéTUHUHT TaAbCUPH Macajiajgapu EpuTud OepuiiraH.

XIX acpHuHr ukkuH4M sipMu — XX acp Oomutapu y30€K LIEbpUATHrA PYC
anaOMETHHUHT TabcUpUHU Xam3a Xakum3ona Huésuit mwxoam Muconuaa xaM sSKKOJ
KYpUIIl MyMKHH. «XaM3a 6aauuii oilamura pyc agaouétu Aoaymna Tykait Taxxpubdacu
OpKaJii XaM Kupuo kenrad. Xam3anuHr «nram 6000» anryracHHUHT MaB3yCH, FOSICH
Ba IAKJIM XaM Yy30€K MO033USICHM Y4YyH SIHTWIMK... By mesp Ba yHAaru mamxyp
mucpasiap A.KonbHOBHUHT «YTO Tbl CHUIIb, MYXHYOK?» JE€raH LIE€bPUHH
scrmatamu» . Tapdu 9pK Ba 030IIHK TYFPUCHIATH OP3YIAPHHUHI CApOO IKAHIHTHHH
XOKUMHUSIT Temacura Kejiral mypojiap cuécaTd ucOotiiaran Oyiica-ma, Xamsa y3
meppuaa raduar yukycugaru uirau 000OHM YHFOHUINTA YHIAII OPKald UHKHIO0

¥ Kocumos B. Munmmii yitroruur, — Tomkent: Masuasusr, 2002, — b.140-141.

% Myxamman Xomuil. Xaér cagomapu // Payd Ilapdu. Typkucron pyxu. Caitnanma. — Toukent: Sharg, 2013. —
b.274.

3 Aonysnna Apnonwmii. Tannanran acapiap. 2 sxuwimiuk. 1-xung. — b.223-224.

* Apas Vrap yemu. IleBon. — Tomkent: F.Fynom HoMumarn Anabuér Ba canbar Hampuéta, 1976. — B.180.

3‘r’d)ypKaT mebpuaTHaan // Tymnosun: Xomun Pacyn. — Tomkent: Y36ekucron KIT Mapkasuit KoMuTeTHHMHT
Hampuéru, 1980. — B.70.

% Mawmasoros C. Abnymna Tykaii Ba Xamsa // Xam3a Xakumsona wxomu mpobnemanapu. — TomkenT: ®an, 1988, —
B.245.
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XQJIKHUHT TYPMYII Tap3UHM SXIITWIANWIU, YHTa XYPPHUAT Xals 3Taau, AeraH GUKpPHU
wirapu cypaau. YumoOy ypunaa A.KonbloB mebpuaard AEXKOHHU YHFOTMOKKA,
KaJIMHU KYTapuO, Y3MHU aHTJIAMOKKA YHIO0B XaM3aHUHT UIIYM O00OHU CECKaHUIITA,
MEXHAT KWIWIITa YOPJIOBUM CATpJAPUHU SPATUIMIINTAa WKOAUW TYypTKU Oepras.
A KonbiioB mewbpuia axjiokuid MyamMMoO — JaHTAcallUuK, WIIEKMACIWK, OeFaMIIuK,
JIOKaWJTMK KaOW WJUIATJIapHM KOopajall eTak4yd YpuHAa Typaau. Xam3a XaKum3oja
Huésuit sca ymOy miebpaaH MXOAMI TYpPTKH OJraH XOJAa JaBpHHUHT J0J73ap0
WKTUMOUN-CUECHI Macaacura YbTHOOp KapaTraH.

Huccepranusana A.bnok, A.C.IlymkuH acapiapuHu y30€K TWIMra TapKUMa
KWITaH, XaMUSATIAAru JAoi3ap0, OFPUKIM MyaMMOJIApHU V3 IIaXCUW Japaura
ailmantupa onran Aoaynxamua UynmnoH mxoauaa 3pK Ba 030JUMK FOSUTAPUHUHT KEHT
VpuH onumuaa pyc agabMETMHWHT TabCHUPU XaM aTpodiauya TaxJIwi DTHITaH.
Uynnon 1922 iwnpa TapkvMa KWIMHTAH HOMAabiyM pyc MoMpuHUHr «OpaMm Ba
kyu», A.C.IlymkuaHuHr «banan», «bynOyn Ba Tyn» II€bpiapuHHA Y30€K THUIUTa
Tap)kuMma Kwinbd, MaxopaT cupiapuau ypranaw. Illoup mypo ngaBmaTUHUHT
MycCTamlakara acocJiaHraH CcuécaTuHu KopanapkaH, «ToHr» mebpuaa 20-iwuiap
MaH3apaCMHH XaKKOHMM  TacBupijamra oHpumaav. Axagemuxk  H.Kapumos
«UYIMOHHUHT YIYFBOPJIMIHM IIyHAAKH, Yy XX acp y30ek agaOuETuHU SHrU Oup
noroHara kytapu0O, y30ek agabuil TUIMHUHT IIAKJJIAHUIIA Ba pPaBHAK TOMMIIKIA
yIKaH XHucca KymuOrmHa KojiMacaaH, Xauknaa Baran, Mwumnar, HWcerukmon
TYIIYHYQJIADUHUHT TEpaH MabHO KacO HTHUIIMra XamM MHUCICH3 Japaxkajaa KaTTa
TabCUP K}”/pcaTz[H>>37, Jes TabKUUIANIH.

«XIX acpHuHr ukkuHYM sApMu — XX acp Oouuiapu y30eKk EbPUSTH
OaauuaTH» 10 ataarad UKKMHYM OOOHUHT «/{aBp myammosapu taceupuaa Gpukp
Ba TYHFYy YHFYHJIMIW» HOMJIM OMpUHYU Paciiuja TYUry — QUKp — FOS 3aHKUPUHUHT
acocuja JMpUK o00pa3 MaBxkyqiuru Eputuirad. by naBp ¥30ek mebpustuia
oerakpop wudoma Ba oOpaszmap BoOCUTacHa, aBBAJIO, XHUC-TYWFyJapra TabCHP
Kypcatu0, XankHUHT TadakKypuHU Typiau ypd-omaaT Ba JUHUN Kaparuiap
HUKOOUIary sipaMac WUIaTiapJaH To3ajaliHu 0omn Bazuda 3TUO OeNruiaHraHIuru
acocnanraH. by maBp mebpHsITH XaJdKHUHT >KaxojaT OOTKOFMIAH Xajloc JTHO,
MYCTaKWJJIMK, 3PK Ba 030/JIMK YUYYyH Kypall Hynura oiud YMKMOKHU Makcaja KUIIU.
AWHUKCA, TABJIUMHU UCIIOX, ATUII, XOPWKUM YKUTHILI TU3UMUAAH WIFOP >KUXATIApHU
TypkucTtonra onaub Kupuil, Yiia JaBpHUHT J1013ap0, KEUUKTUpUO OyiaMmac
MacaJlaJlapuaaH du.

Yop Poccusicu mycramiiakacu okubatuaa TypKuCTOHIA 103ara KejlraH Maopud
TU3UMUJIATK OFUP XOJIaT MIypoJiap JaBpura keaud xam y3rapmanu. Banyn Maxmyn
&3amu: «...0yryH TypkucToHMMH3a OaApMOK OMIaH KYCAaTWIMPIYK OMp MaKTaOUMU3
Uykayp; Ouzna TapOus MUUIApUMU3 IMIYHAAH MYXUM 3KaH, OWIMM IOpPTIapUMH3
xapo0; Ou3na YKyFOH KHIIWIAp KaHda OyiMaca, pakynbTeTaapuMu3 myH4a OYy3yK.
Xo3up 6u3 TapTUONHK cypaTia YKUTYBYM YUKapa OJaTypFOH Oup WIMHI Myaccacara
ora SMacMm3»°. AHa uTy TapuKa MabpU(baTHHHT YIOFM MaKTab SKaHHHHM aHIJIaraH
s3uénuiap ENUIApHUHT yHra OyiaraH MyxaOOaTWHU YWFOTHIIIHM MaKcaj KWJIAWap.

s Kapumos H. XX acp agabuérn manszapanapu. — Tomxkent: O’zbekiston, 2008. — b.189.
%8 Bagyn Maxwmyn. Tannanran acaprap // Hampra taiiépnosun, cy360mm, TyFaT Ba H30X71ap Myamtindu Guimomn. dad.
ToKT... KapumoB b. — TomkenT: Mabnasusit, 2007. — Bb.115.
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Y6y ypunmga npobeccop M.Commxonosuuur «by naBp amaGuétu MabpubaTHH
Tapru0® Kuia Oomnutaau, mMabpudar 3ca WCTUKIION FOSUIADUHU KYTapuO YUKW,
neran (pUKpu XapakTepIuaup.

Xam3a Xakum3ona Hwuésuinuar «EHrun anaduéT» ™ JApCIUTUIAard ONTUHYH,
CTTUHYH, CAKKU3WHYU, TYKKU3WHYM, YHUHYN, YH OMPUHYH, YH UKKUHYHU, YH YIHHUA
gapciap MakTad Tabpudura OarvuUIaHTaH. YJapaa MakTad <« IMHHUHT YUPOFW,
«MWIIAT aTOCH», «MHIJIIAT WYJAOMINY, «MUJUIAT KOHU» cudaTuaa TabpudIaHagIm.
AOnynna ABIOHUHUHUHT «Amabuér éxyn Mwumil mebpiiap» MakMyacd HKKHHYH
Ky3bura kupra «Mmnv»'' mespria oca WiIMra MHTHIMOKHH JABPHUHT Y3H Taxad
ATaCTraHWHU HO3UK TYWFyJlap CHHTIUpPWITaH carpiapia udogananrad. AOmysuia
ABJIOHMM  IICBPIAPUHUHT  TabCUPYAHJIMIH, aBBajio, GUKp Ba  TYUFyJap
Xa€TUWIINTHIA, BOKCJIIMKHUHT XAKKOHHMWIWTHIA KYypuHAIW. byHmnaH Ttamkapu, XuBa
anabuit makTabm Bakwim AOmypasz3oxk ®axkupuii Muuiar Oomura kKenraH Oy
Oamomapun Hadakar 4yop PoccuscuHMHT MycTtamiiaka cuécatd, OalK¥ MaxajuTai
aMaJJoOpJapHUHT XAJIKKA KWJIAETraH 3yJIMU/Ia Kypau.

[ITonpHUHT

DOt cunoxu Gebaudal, KOpUHT MyAOM 030D 3pYp,

Yopacus, 6edopa XajkK cu3 HaXCIuH 6e30p 3pyp
KaObu Mucpajiapujia aciud d3J1 KYPUKYHCU OYiaraH CUNOXWIAPHUHT Y3Japu XallK
oommura odar >KaHIUKIAPH, YJIAPHUHT 3yJAMUJAH KHUIIWJIAPHUHT TYHJIApPU 030D
TONMIIAPY TAHKMJ OCTMIa ONMHraH. LEku ymoOy anabuii MakTaOHMHT sHA OHp
Bakwm Myxammazn HOcyd Myxamman EKy6 VEnu YokapHHUHT KyWHIAru ra3ajinaa
XaM MUJUIATHUHT OFMP axBOJIMIa >KOXWJI, HOJOH KUIIWiIap cabad Oynranura uiiopa
KWINHTaH:

JKoxuny HOmoHNIap ypHUAYp Taaluroll MacHaIH,

bynnu nononapuu »*oitu ramu 6uia 3epy Typoo.

Yopa Oeuopa TuiI0ca, Mopa CUIOXH THIIAP,
Myiia Oup €HauH WKopacuH cypabd Oeprait 2306,

Ma3skyp mucpamap opkanu mmoup TypKUCTOHAA WIIW3 OTTraH WUIATJIApHU
JOHOMAp Famjia, Oeyopanapra yopa MyKJIWTHHU, CUIIOXH TOpaxypIUruHu, MyJuia 3ca
wxKapara oW TomoiMai a3007a SkaHuHH (GOIl dTap JKaH, JABPHUHT OFPHUKIIU
WOKTUMOMI MyaMMoJiapura bTHO0p KapaTraH.

boO6nunTr mkkuHun daciu «TacBUPUHIHMKHMHT aXaMUSITW» 71e0 HOMIIAHTaH
0ynu6, yaaa yop PoccuscMHMHT MycTaMiIakadmiIuK cuécatu, 0ab3u aMmaliIoOpIapHUHT
XaJKKa KWiraH 3yJMJIApH, KEWMHYAIMK XOKMMMST Temacura KeiaraH MIypo
XYKYMaTUHUHT €EFOH BabJajapd JaBPHUHI CUECUA MyaMMOJApUHU KEATUPUO
YUKapraHu Ba ynap udojacuja TAaCBUPUWIMKHUHT VPHH XamJa aXaMHSITH TaJKUK
stunrad. Cuakuii Xonganukuil «TaOuuil Xxakukar» mebpuaa «XykKymar Ouma xap
KuM YiHaca ryé€km Oom ViHamwM, Xykymar Oup €Hap YT SKaHM Ba HCEHUYHMHH
KYWIUPHILHY, XyKyMaT OUp TeMUp KYproH OYnuO, KaTTa aactopiap Kypaul YiHHaIIn»

% Commxonos . 3ynmarian Hyp Kumpramiap. — TomkeHT: Y36exucton Mummit kyryoxosacy Haupuérn, 2007. —B.3.
0 Huésmit X.X. Tyna acapiap tymmamu. Beur tomnuk. Mkknean tom. — Tomkent: Pan, 1988. — B. 321-322.

! Aonnit A. Tannanran acapnap. — Tomkent: Masnasust, 1998. — 5.98.

2 ¥36ek anabuéTn. Bemmuan tom. Vkkunau kuto6. — B.271.
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xakuga cyznaiau. 1925 #mn 15 ceHTsOpbh KyHU €3WiIraH Ma3Kyp LIebp HpojeTap
IUKTaTypacu ypHaTuiraH, CTaIMHHUHT KaTaroH cu€caTu OEKKa TypaE€TraH aaBpra
aitbHoma cudaruna xapanrinaiau. JIupuk KaxpaMOHUHUHT (DUKpIIapu HEYOFIUK
TVFpu 3kaHuHU XX acpHuHr 20-Ba 30-imyiapu CyHrugaru 1o3nald 3uEnvIapHUHT
KATJIMOM KWJIUHUIIN UCOOTIIA IH.

Cunxuii Xonpmainukuii «Myxopaba gadbu ydyH MYHOXOT» MyxaMMacujaa
OMpUHYM KaXOH YPYIIMHUHT TypKHCTOH XaJKJIapu Xa&TUAard OFup OKUOATIapuHU
M3YWUIMK OuiaH O0aHaMa-0anj TacBupiamra spumaay. HlonpHuHr Maskyp mebpui
KapTUHAcUJa YHUHI paccoM cu(aTugard HUCTEHJAOJM XaM 03 KypcaTa€TraHiex
oynaau. Exu A6aynna ApnoHuitHuar «Myxopaba HaTHXKacH» IIEbPUIA XaM H3UMI
TacBUpUIIUK opKaiu 1914 ¥imnna GouutanraH OMPUHYM KaXOH YPYIIU OJOBUHUHT
alaHTalaHuIn  cababmapu  udomarmaHau. AbOnymma  ABnmonmit Cuukuit
XoHmanukuiinan Gapkiu paBulla ypyll KeITHpUO YUKapraH OKMOaTIapHU dMac,
Oanku yHUHT cababiapiuHH KajlaMra OJajiu.

[IToup «3amoH axBOJII/IHILHH>>43 ne0 HoMJIaHTaH mebpuaa XI1X aCpHUHT HKKHHYH
apmu — XX acp 6ouuapunard TypKUCTOHHUHT FaiaT yMKycUaaru oFup XOJMaTHHU
éputniiH Makcan Kwirad. lllespna mycramiaka TypkucToHzmaru, y30KHM Kypa
oJIMalIUrad amaniopiiap OolKapyBUIATH, )KaX0JIaT UCKaHKaCUAaru XaJKHUHT OFUpP
axXBOJIM TaCBUPJIAHAIM.

WMxogkop TypKUCTOHHMHI HOYOp MaH3apajapuHu W34YWI TacBHUpJIapKaH,
IIEbPHUHT CYHITH OaHJjapuja YJIKaHUHT WIMYy MabpudarnaH WHUPOK, asHWIA
XOJATUHU aKC 3TTUPUO, TAPAKKUETHUIATH y3ra MaMJIAKATIAPHUHT UIFOP KUXATIapH
ownan kuécnaiinn. Exu Abnynxamua MaxuauiHUHT «HOTaBOH KHU3MIJI YOMXOHAIap»
meppyuja OIypo JaBpuja TallKWiI OSTWIraH MAJaHUSAT MAacCKaHM - «KH3WII
qyoixoHayHUHT XX acpHHUHT 20-Wuimapuiard asH4wId XO0JaTH TaCBUpUTa IBTHOOP
Kapatwiaau. 1927 hunga é3wiran mMa3kyp mebpaa Ou3 XaJdKHHU TapakKKUETTa oiaud
yuKkamu3, n1e0 OoHT ypaérraH, y3mapuHu TypKHCTOH XalKjIapuaaH Kypa WIFOp,
MaJaHUSATIN, Mabpudatiiv, «6axT Maéru» XUCOOJOBUYM OOJBIIEBUKIAPHUHT YIKAHU
axonatr OOTKOFUra siHaja O0TUPaETraHIMKIIapy KECKUH (POILI STUIIA/IH.

bo6uunr «lllebpusitia XaJKuYM/UIMK Ba MWLM udoga» ned HoOMIIaHTaH
yunHud (acnuaa Oy naBp IiebpustHia OanaHanapBo3, Aadmabanu udonpanapaan
XOJIM, XaJKHUHT TYpMYII Tap3W, YHUHI XaE€TUHH XAKKOHUW aKC 3TTUPYBUU, OMMa
TUJIATA SIKMH YCITy0 yCTYBOPJIMK KHJIHIIHN Taxnpm KI/IJII/IHI‘aH

Masbaymks, ABasz YTap YEIMHHHT «Xank»** HOMIHM Fasamnma TypKUCTOHHUHT
MycTaMjlaka XamJa Maxauluid amanjaopiap 3yJIMH OCTHAAru OFUp XOJaTh
tacBupiaHaau. loup xaxon Mynkuaa TypKUCTOH XanKuaek 0Xu3y Oedopa, 3yJIM
TuFu Oupna Oarpw 103 MUHT mopa OyiAraH TONWIMACIWTHAAH H3TUPOO dYeKasu.
VY «Tonap spkaH KAayoOH...» HOMJIM Fa3aJIM[a 3Ca «OJIaM axJIMJaH KOJMal HOpHUII»
Y4yH HUMaiap KWIHII 3apypIurd Xakuaa QUKp ropUTaIu.

Komnn Xopasmuitanar «FOTy6on Gy 3aMoHma...»" 1e6 GOLUIaHyBYH Fa3aimia
sca (y3aJOIApHUHT IaBp MCKAHXACUAArd OFUP TYPMYII Tap3W Y3UHUHI PEATUCTHK
TaJIKUHUTA 3ra. bup ToOMOHAAa «KaauM-Kaaua» MOKapoJiapyu, UKKUHYA TOMOHZA 40P

43 Abnynna Asnonwii. Tanmanras acapnap. 2 sxuwk. | sxmwin. — TomkenT: MabaaBuar, 1998. — B.106.
* ¥36ex amabuéTh. Typr Tomnmuk. Typrunum ToMm. buprHun kuto0. — Tomkent: banunit anadbuér Hampuérn, 1960. — 5.229.
4 ¥36ek MEebPUATH aHToNOTHsACH. bem Tomnuk. YuuHun ToM. — TormkenT: bagunii anabuér nampuéru, 1961. — b.267.
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MyCTamJIaKQUWJIAPUHUHT  IIOBUHUCTHK CHECATH, MaXaJUIUM aMaJIopJapHUAHT
radarra 60Trad X0JaTH A-IOPT UCTUKOOIH yUyH KalFypyBun GUI0MH 3UETUIApPHA
HOUYOp axBoira coinauku, Komun Xopazmuii yimby MaH3apaHu TE€paH aHrjarad Xojjaa
akc 3TTupanu. Typkuctonna ¢ys3ano kumraaup (oiga kenrupca, 3u€H KYpUILIHHH,
KOXUIIapra MYJIO3UMIIMK KWJIMO €MakKka HOH TOIOJIMAaraHjuruHu TacBUpPJIAPKaH,
yi0y MaH3apa oJlaTuil XoJucara aillaHraHuaH KaiFyra 6oTaau.

Typkuctonga Tobopa wigu3 otud 6opaérran 1ab6madabo3MuK, TyH-Xanamiapra
OepuiuIl, «MEH CEHJIaH KoJaMaHMW» KaOWIuaard OpTHKYa HcpodrapuuIukiapra
PYXKy Kyl yTrad acp Oouuiapu 3UENUIapUHU, TepaH QUKPIOBUYM UM axJUIApUHU
oepapk komaupmanu. byHmalh wmatnap  TaHKUOW  MIEBPUSTHUHT  aCOCHUM
Map3ynapuaan Oynau. AOnymna Komupuit XX acpuunr 10-viwuiapu maxcymnu
oynran «Tyi» HOMIM mIebpUAA XalK opacuaa TYH OCpHIl «OKaBIOH KHWJITAHIUTH,
«OKYacu WYKHM TYH XaWpoH ATraH»IUTMHHM HdojaiapKaH, MIOUp YIIOY BOKEIUK
MaH3apajapyuHU SHaJa YyKyppoK akc J3TThpa Oopaau. XalkK opacuaa ojarra
ainaHaérraH, ypTaxo/UlapHH BaWpoOH KWIWMO, KAIIIIOKJIAPHUHT  aXBOJWHU
OFMpNAIITUPAETTaH  TYWHUHT  OKWOATiIapu  XakKujaa  OroXJIaHTUpraH  IIOUp
ucpodrapumnuk AuHUN ypd-omariaapra xam xuioumruHa ykTupamu. [Ipodeccop
b.KocumoB TabkuasaraHuaek: «XaKKOHUIIMK acap Ma3MyHUHUHT EKU 00pa3
MOXUSITMHHUHT ~ CaJIMOKJOpPJIUTY, OollKaua aWTraHja, KOHIENTYa/UIMTH OpKaiu
oenrunanaayu. buHoOGapuH, XaKKOHHIIMK Oanuuii acap €ku OOpa3HUHT MUJITUHIIUTH,
XAJKYWUIATA ~ YMYMUHCOHUW  KQAPUATIAp MaxaUIMi  [IapT-IIAPOUTra  OWJ
tapcwmapan  ¥3  YpHUAA TaOuWil KyJulamn  gapaxkacu OuiaH 60fnaHazu/1»46.
A Komupuit xam «Tyi» mebpuga Oaguuil  acapHUHT  XaJK4YWJI — OVIIMIIH
TaMOMWIUIapura Tyja puUos KWIraH Xoijaa conga udojanapaa AaBpHUHT EMOH
olaTiap WCKAHXACHJAru MaH3apaCHMHU 4YH3aad. Y Ma3Kyp LIebpHAa OpPTHUKYA
ucpodra Oepunran maxciap doxuacuHu Eputran O0yinca, Myxammag AMUHXYXa
Mykumuii sca  «T¥i» HoOMiIM Xaxsuil acapunma Wkonma Ty KwiraH Oup
TyMAalITAaHUHT OPTHKYA XACUCIUTMHU KYJITWIM Tap3/a Ky3 OJJMMHU3/1a HaMOEH
ATaIu.

JunadgropHUHT «XaHy3»47 pagudau mebpuaa xam TypKHCTOHJA WIAU3 OTTaH
KaxoJjlaT, TApakKKUETIaH Ba WIMY MabpudaTiaH WHPOKJIWK, TaHOAUIMK, BaKTHHU
Oexyla COBYpHMII MJIATIapM PaBOH THIJ, Xankumn udopanapaa éputunanu. Exu
Kapumbex KamuiftHuHT «Xap KMIIUJA UIMY caHpar...» = 1ed OOIIIaHYBYH KUTbhACU
Xap OWp HIAXCHUHT ¥3 TaKOMWIM YYyH KaWFypMOFW TyFpucuaa OYnubd, yHaaru
MEXHATHUHI HWHCOH TYypMYLI Tap3WHU SXIIWIANIJArd Y3Ura Xoc YPHUHUHT
TabKHUJIJTAHUIIN [IEbPHUHT XAIKYWIUIATY Ba MWUIANA ndoja OYEFMHN TabMUHIIANWH.

HMuccepranusana «TypkuctoH BuiosTH razetu»HuHr 1903 iun 31 sHBapsb,
4-coHuza OJBJIOH KWIMHTaH «AHAWKOHHUHT BakT Xxadpar ad3o Xycycuuaa
TOMIKEHTINK monp KamuitHUHT Maxcyc yeny6aa aiftkon ambopiy» (<8 g S Glagil
(5 bl ISl sl (mpin K (oo e SN 53000 st 1 8 s
y30ek €3yBujaaH Kupwiyara yrupwiran tadnunu VpuH onrad. llesp TYKKH3 OaHA

46 Capumcoxos b.W. baguuitnuk acocnapu Ba me3onsnapu. — Tomkent, 2004. — b.98.

7 ¥36eK anabusTH. Typrunun Tom. bupunun kuto6. — Tomkent: banuuii anabuér nampuéru, 1960. — b. 309-310.

48 Kapumbex Kamwuii. [{unman obon ainanrus... Tanmanran acapnap / Tymnosuwm, Hampra tai€pioBum, ciy30omu Ba
n3oxyaap myaumipu: Onum OntuaOek. — TomkenT: MabHaBusT, 1998. —B.121.
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UMK ONTH MHCpajgaH moopar. Xap Oup GaHI CYHIHaa TUPHK KaXpaMOHHHHT KyH
opa BaKTH-BaKTH OMJIAH €p CHUIKMHHUIIN TYXTaMaéTTaHWIaH MaHOX Tunab Spartranra
KHMJITaH MITHKOJIAPH HAKOPAT KYPUHULINA U(OIATAHTaH.
[levpna
Ol Kine cpasal A A S 5 el
98 5 08 B () Oy Sahal ) Al

An-amoH, 0y 3ui3wia 0OTHUANH MUHT ajl-aMOH,

Cakna y3 nmyrdunr 6uia, 51 XoJuKU KaBHY MaKOH
catpiapu Takpopianu® typamu. Illowp wmaskyp mebp opkamu Tabumii odar
HaTW)KAcHIa ro3ara KelraH JaBp MyaMMmocHura »bTHOOpPUMHU Kapataau. by, aBBao,
JUPUK KaXpaMOHHUHT Y3 JyHEKApaIllUJlaH KeIuO YMKKaH Xojga TaHrpUHUHT Xaup-
CaxOBaTHHU, WHCOHWHN da3wiaTiapHU YHYTTaHjgapra ja3ocu cudaruma TaakuH
KWITaHUJA KYpPUHAIN.

Yuuaun 600 «/laBp IIEbLPUATHHUHI MAKIMA XycycHATJapu» 10
HomianraH. boOuHuHr «lllebpumii Ba3HJapaa JMPMK KaxpamMoOH Ba JaBp
MyaMMoOJIapH TAJKMHM» HOMJIM OupuHud Qaciujga yima JaaBp HIEbpUITHAA
Typkucton xaérura kupub kenaérraH Wirop (QaH-TEXHHUKA SHTUIUKIAPUHU Taprud
ATUII Bazudanapu Typrawiuru 0aéH sTuiaraH. Alpum mwkojkopiap Oy BazudbaHu
amajira OIIMPUII YYyH SHTH IIAKIJIAp TaHJIaraHJuKIapH, JIEKHH OomKa Oup KaTop
WKOJIKOpJIAp aHbaHABUM apy3 Ba3HUAAH caMapaiu (olganaHuIlra MHTHITAHIApU
Ky3ra TalUlaHaJgu. YJap apy3HUHI Ma3MYHAaH SHTWIAHTAH TYpJid >KaHpJlapd Ba
Ba3HJIApUJIATH II€bPJIApUIa JABPHUHI XAKKOHUW WXTUMOUW-CUECUN, MaJaHUM-
MabpudUil MaH3apaJlapuHU MOITUK TalKUH >TaAwIap. Kymnanan, Kapumbex Kamnii
apy3 Ba3HUHUHT «Xa3aXu Mycaagacu Max3yd» BasHuma &3raH «SIxum»”° paaudm
razanuaa Oy xomatHu kypamus. llloup Oapua paBpmap ydyH Mmymtapak OyiraH
KUXaTiap: Cy3Jlalluil MaJaHUsATH, KapUHAOLI-YPYFUWIMK MyHOcabaTiapu, OOMIHK
Ba yHIaH (oHagaHuII, HIIK-MyXab0ar macajmacuja sSXImM Ba EMOHHH KuEcTaln
OpKaJIM V3 JaBpU KUIIUJApUTa XOoC OVIraH HYKCOH Xamja KaMYWJIUKJIApHU TaHKU]
KHWJIA]IH.

[llebpaa OupoBiap XxakKura Ky3 oJaWTHPHUIL, TUHUN YBTUKOJ Oopacuaaru aupum
HYKCOHJIap, XaéTHu ¢akat kandy cadoman mbopat aed Owimil, XYKaKypCHHTa
KWIMHAETraH TaKBOJMOPIAWK Kabu wiatiap aéscu3 o stwnanu. [lloupHunr
«'umHa3us xycycm[a»51 MaH3yMacHu «Xa3zaku Mycajaacu Max3yd» BasHuga €3uaran
O0yu0, xankumn udogacu OMIaH axpaind Typaiau.

«Temup iyn xycycuna» mebpuaa «bac amau y3rada 0yiaau 3aMmoHa, Arap mapx
afimacam Kenmac GaéHa..»™> ne6 &ésapkam, moup ryé wop Poccusicn TypKHCTOHTa
oNu0 KelraH TeMUp UYTHUHT ad3aJUTMKIApUHU Majx dTaérraniek Oynamu. XKamust
Xa€Tugaru MyXUM SIHTWIMKJIApJIaH OUpU caHalIraH TEeMHUp WYIHUHT KUIIWJIap
OFUPUHU EHTHJI KWIHNIIJIArH ad3auTMKIapUHU MaJX ATHII OPKAJIW XaJIKHU YKaxoJjaT
YUKyCHUJIaH YWFOTHIIHH XaM Makcaa KwiraH. Acmuaa Kapumbex Kamuii V3

* Typxucranckas Ty3emHas razera. i R ShidN g lius - 1903. -Ne 4. 31 smeaps 1903 roga.
%0 Kapumbex Kammii. nman 0607 afimanrus... Tanmadrad acapiap. — b. 106.

*! Kapum6ex Kamuit. Jlumau 060 aiimanrus... Tammanran acapiap. — b.111-113,

52 Kapumbex Kamuii. Jlumau 0601 aitnanrus... Tannanran acapnap. — b.114.
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JTABPUHUHT WJIFOP buKpIoBUN KUIIWJIapUIaH oupu cudaruia
MycTamJIaKaqwJIapHUHT TypKHCTOHTa TeMHp Wya ONMO KeTuIuIapuaaH —acl
MakcaJyiapy HUMa SKaHJIUTUHY SIXIIU aHTJIaraH.

Anabuérmynoc O.TynaboeBHUHT « KaMUITHUHT H)KTUMOUM HIEbPUATH Y SLIAraH
3aMOHHMHI yYMyMHUW KYpPUHMIIM Ba 3aMOHAOLLIAPH AaxXBOJM XaKuJa MYaulsiH
TacaBBypra sra Oynumra é€paam Oepaau. Illoup OyHMHr ydyH TYpT ycCyiaaH
doimananran. bynmap: 1) wapxman mmkosT Tap3una; 2) 0ab3u WKTHMOWNW-CHECHMA
BOKeajapra MyHocabar KYpMHUIIKIA; 3) 3aMOHAArd WXTUMOWN Toudanap obOpasu
BocuTacuua; 4) xacOGu Xon IIAKIMa»  Jeras bukpiapu xXapakTepiauaup.
Juccepranusana MOUPHUHT «Xap KUIIUAA UIMY CaHbaT OOpAyp...» KUTHACH XaM
apy3HUHT TYPKHH MICbPUATIA KEHT KYJUIaHTaH «paMalli Mycajgacu Makcyp»
-V--/-V—-—-/-V ~ dounoryn ¢ounoryH (oWIOH) Ba3HUIA OUTHITAHIUATH
TaxJIUJI KAJIMHTaH.

H.AdokoBa xamup MIEbPUATHHH, OHKyMIIaJlaH, Fa3aJUIApUHA  Ma3MyH-
MyHJapyXKacura Kypa yd4 KaTTa Typyxra: a) HIIKHH razamap; 0) Mabpuduid
Fazajlyiap; B) WXTUMOMN Fazaiapra axparranu xonjga Cugakuii XoHTalaukKui
Fazajiapua MaHTUKUN U3YWUINK, JATWIIAN, MIUIAA PyX YCTYBOp dKaHUHU TYFpPHU
TaBKH,HHaﬁ,HHSS. P.)KaBxapoBa sca «CupoxuaauH CuUIKUN ... KaWCH KaHp €EKU
MaB3yra KyJ ypMacHH, Y3 Ba3HMU Ba yclyoura sra Oynuiinra 3p1/1111)1n,»56 ned €3aam.
XIX acpHuHr UKKMHYHU sipMU — XX acp Oomnutapu y30ek mebpustuaa TypkuctoHra
yop Poccusicu Oockunu OumanH Oupra kupuO KenraH (paH-TEXHHMKA SHTUIMKIApU
Taprubu anmoxuna ypul tyraau. Macaman, Mcxokxon Mopar «Tapuxu T(a)paktyp»,
«["azer xycycuna», «Tapuxu yonxoHay MIebpiaapu JUPUK KAXPaMOHU Y3UHUHT YIIOY
SHTUJIMKJIApJIaH OJITaH TaacCypOTJIAPUHMU AapY3HUHT OUp Kajgap EHruj, YHHOKHU
Ba3HIIAPUJIA E3TaH. YHHUHT apy3[ard «paxkas MycaMMaHi MaxOym»® (- -V-/V - -/ -
-V -/V - - mycrapbuinys / ¢aynyn / myctadpbuiayH / (ayinyH) BazHUAA E3UITraH
«Tapuxu T(a)pakTyp» Fa3aiau aHa UIyHJIail acapiiap cupacura Kupaiu.

bo6GuuHr «/lupuk Kaxpamon tyiirynapu udoaacuaa 6aHa TU3UMIAPUHUHT
axamusiT» 71e0 HomulaHraH UKKUHYM (aciuma XIX acpHUHT UKKUHYM SPMH —
XX acp Oonutapu y30eK MEbPUATHHUHT XUIMA-XWJI OaHJ] TU3UMIIApUra OOWUIIUTH,
aBBayio, [llapk MyMTO3 HIEhpHUITHUTA XOC KAHpJIap XWIMa-XWIIUTH OWIaH OOFIUK
O0ynca, ukkuHuu cabab, 6apMOK Ba capOacT Ba3HUAArd MIChPIAPHUHT Oab3aH cod,
0ab3aH KOPHUIIMK XOJIJa KYyJJlaHWia OolIaraHuja SKaHIUTU WIMHH KUXATIaH
aCOCJIaHTaH.

Anabuérmynoc M.ToxuboeBa Axizmii, MOpar, ABnoHuN, XOHAAHIUKHM,
Cyduzona  wkoam€ruaa mMycamMmaT >KaHPU MYycCTaxkaM VpUH OJITaHJIUTUHU
Tabkuad €3anu: «Xap Oup ’Kaauja HIOUPU MYMTO3 MYyCaMMATHHUHI IIakd Ba
yCIyOuil )KMXaTIapUHM CaKjaraH XoJijaa xaHp/a ¥3 Fosi Ba MakcaJyiapuHu udoganari
Y4YyH (poﬁnanaHz[H>>58. [[lyHuHr1eK, MEBPUATHUHT OaHIJIAPU YWINK Ba TYPTIUKIAH

58 Tynmaboer O. Kapumbex Kamuitauar xaét Ba mwxop iymn: @wmnon. dhad. HoMs... muce. — Tomkent: 2010. — B.21.
> ¥36ek anabuéTy. Typrunun Tom. bupnnum kuto6. — 5.354.
55 Adoxosa H. Kangnn razamuérn. — Tomkent: @an, 2005. — b.13.
6 JKamxaposa P. Cunxuit Xonnaitnukuii anaduii mepocu: @umoin. ¢an. Homs... quce. — Tomikent: 1996. — B.80.
S Apzam AGaymno. Apys. Hasowit Ba BoGyp caGoxmapu. — Tomkent: Anuurep Hapomii HOMmaru Y3GekncToH
Mumuii kyryoxonacu Hampuéru.—2006. — B.80.
%8 ToxnGoesa M. au aguGnapn wkoamaa MyMTo3 afaGuér ansananpu. — Toukent, 2017. — B. 80.
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nOopaT KUYHMK >KaHpJapuAaH JUPUK KaXpaMOHHUHT HO3UK XUC-TYHFyiapu udoaacu
yuyH (oHaNaHuIl Kyaail 5kaHu UCcOOTIaHTaH.

Xam3za Xakumzona Hwuésmithuar «Camou  TypKHCTOH»  Tra3eTaCUHUHT
1914 vwnru 18 uronb conumpa Oocwiran «lllebp Mchyp)>591/I YWIMK acOCHUAaru
caTpiapjian ubopar OyamO, Y30eKk amabuéTuaard couMa MIEbPHUHT JTacTIa0KH
HamyHacuaup. [lIespHUHT JUPUK KaXpaMOHM >KaMHSATIAArd 10y3apd MyamMmo — V3
MauInaTUaaH Yy3raHu OwiMaiaurad TypKUCTOHHHHT Oab3W aMaiop KaTjJaMyapu
TYpMyLI Tap3uja OJaT TYCHra KUpraH VJIOKBO3JIMK, XaxoJlaT, TabMarupiuk,
XaCUCIMK Kabu watiap aéecu3 ¢om stunaau. «TYKMOK CUHIU 6omnapﬂa»60
meppH dca MyMTO3 anabuérra xoc mypab0ab MmIakiauaa, aMMo OapMOK Ba3zHHIA
&unran. [llebp aupuk KaxpamoHu OaHama-O0aHA WIM-MabpUbaTHUHT HWHCOH
TaKOMUJIUJATH, >KAMHST TapakKKUETHAArd axaMUSATHHH W3YWJUTMK OwuiaH €puta
o6opaau. lllebp KopHUIIKMK Ba3H/1a OUTHIITaH.

XuBa anabmii mMakTabu HamosHAanapunan Oupu Axman Tabubuii wkonuaa
Myxammaciap amoxuna ypuH tyraau. Y Hasowuit, Jlyrduii, ®y3ymmii, Mynuc,
Oraxuit, Kommn, ABaz VYTap rasamiapura MyxaMmmaciap OoFigarad. Yuioy
MyXaMMAacCJIapHUHI 0apuacH MIIK-MyXxa00aT MaB3ycura OarulUIaHTaH OYiuo,
JaBPHUHT 1013ap0 MKTUMOMM MyamMMoJIapy TacBUpU OujaH yHFyHiamub KeTra.
Macanan, yausr «®@y3ynuii razanura myxammac»uaa XIX acpausr oxupu — XX acp
Oolutapuja aBX OJTaH «KaJuM» Ba <OKaaua» MoKaposiapra y3ura xoc MyHocabar
xaM Oungupaérranaex Oymaau. Exn  McXoKxoH NopaTHuHr «Kap3»61 HOMJIA
mycagaacuga @aproHanuHr XX acpHuHr 10-ilwiuiapuiard ofup axBOJIM Kajgamra
onuHran. Mycannac yH Oem 6ang — TYKCOH Mucpanan uoopar. [loup 1914 tiunru
TypkucTOH MaH3apalapvHd 4YM3ap OKaH, MycTamiaka CcuécaTd HaTHKacuia
daproHajiaru OFUp XOJIATHU TaCBUpJIAraH.

By naBp mioumpmapu wkoauaa HWINK MaB3yCH WXKTUMOWM Macajaiap Owiad
KOpUIIUK xoiaa épurwinaan. Axmaa Tadubuiinunr «byku OynmMur KHCMATHHH. .. »"
MycamMMmaHu OyHra Mucon Oynaau. MGmea Aonymykyp yrau FOcyd CapémuiiHuHr
«MaHnu, FaM, MyHYa Xam TakJIUuQH...» 3 1e6 OolutaHyBUM TapkuOOaHIUAA MaXO3UH
WIIK OWJIaH WIOXUHM WIIK Y3Ura XOC YHUFYHJIMTWHU, TacaBBydoHa dancada TaaKuHUA
OaHanap 1aBOMUJA U3YWIT EPUTHUITAHIUTHHYI KYPULT MYMKHH.

bo6HuHr «K0o(pUSIHUHI MaBbHO XaM/Ia OXaHIJIapra TabCUpH» J1c¢0 HOMIaHTaH
yunHun (acnuga Y30ek MyMTO3 TO3THKacuaa Kodus anoxuja WIMHUA TallKWII
ATUIIY, HI€bP MAa3MYHHU Ba TY3WIHIINAA MyXUM YPUH TYTUIIU EPUTUITAH.

Kodust mebpmarn XyHmioXaHIJIMKHU, TabCUPYAHIWKHH, Ma3MYHJIOPIUKHU
tabmuaian. Kodwusmom cy3nap HadakaT caTpiaap Ba OaHIJIApHUHT, OaKu
KYTIMHYa MEeHPHUHT (UKD SAPOCHU Xamaa FOSBUM aCOCHHU XaM Y3uga My)KaccaMm
sraan. KodwusananyBum cy3garu paBuifaH KeMH Xe4 KaHjgaid OolIKa 3JIeMEHT
oynMaca, «kousiu Myxappan», SbHU STIOHFOU Kodus nevmnanu. bynmait xodus
Typu Myxamman FOcydp Maxaym Poxwuit mxonuma xam yupaiinu. Ilpodeccop

%% Xamza Xaxkumsona Huésuii. Tyna acapnap tynnamu. beur Tomnuk. Ukkunum toM. — Tomkent: @an, 1988. — Bb. 107.

60 Xamza Xakum3zona Huézuii. Tyna acapnap tymnamu. bem tomnuk. Ukkuaun Tom. — Tomkent: @an, 1988. — b. 252.
HcxoxxoH Typa Nbpar. Tannanran acapnap. — Tomkent: MasHasust, 2005. — Bb. 67.

%2 ¥36ex amabuérn. Typruman ToM. Bupuuun kuto6. — B.195.

83 ¥36eK anabuéTy. Typrunun ToM. bupuaun kuto6. — b.195.
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b.KapumoB ¥3 JaBpUHUHT WIFOp IMIOUpJapuaaH OynraHn Oy MXXOJIKOp XaKujaa:
«Munnatr Mabpudatd Hynuaa SKOH KyWauprad maxciapaad Oupu DaxpumauH
Poxuii sau. Poxuit mucmu 1910-20-imnmap marOyotrwma Te3-Te3 yupad Typanw;
caMapKaHUIMK >Kaguj MyaJsIdMJIapd KaTopuaa XypMmar OWIaH THITa OJMHAJIH.
Poxwuit ¥3 naBpuna nydysmu 6up 3uénu Oynranu anuk. LlIypo xykymaTu sca aiiHaH
aHa IIyHAail KUMCANapHH y3u ydayH xaBdam xucolOmaramn»,’’ mes 3bTHpO( STamw.
VY Ky#mmaru Fazanuaa JIaBpHUHT Joy3ap0 MacalmacwHu EpuTHIIIa Kohusu
MysKappaasiaH (GoigananraH:

[ITaxOHIIOXEKM KWJIMAC 3pca pOMMK HAKIU IXCOHHUH,

Kazo cappodu oHUHT gaBiaTH HAKAWMH PUBOXK 3TMAC.

Ken 511, Poxwnii, FaHUMAT TyT KaHOAT KYH)KA OPOMUH,
Op YFII0H, Xap KUIIU OJTUAA ap3Hu XTUEK d3TMAC

FOxopuparu carpiapia «puBOX — IXTHEK» KODUAIONI CY3IapUuaaru «x» xappu
paBuii 0yM0, YHIAH CYHT Xe4 KaHJail SJIeMEHT HYK.

[lebpHUHT JHPUK KaXpaMOHU «KAHOAT KYHXU» OPOM KEITHUPUILUHH, «Xap
KUK OJJUAa ap3u JXTUEK OSTMACHIUK dp YFIOH y4yyH Xoc cudaT SKaHUHU
TabKUIIapKaH, Oy VTKUHUM AYyHE — «()aHO XOKHCTApUH»AA MAacKaH TyTraH Qakxp
(OKaXOHJla IIOXJIUF» HCTA0 «Op3yWH TaxTH TOX» O3TMACIUTH TYFPU HKAHUHU
YKTUPaIH.

Myxammankyin Myxammanpacyn yran MyxalliMpHUHT «QW TaOMHU 3yJIMarTy...»
Fazajiujiaru

DOii TaoMU 3yIMary Oomuaa YT KHUIFOH BaTaH,

MeH kaOu KWIJUHT HEUYK Y3UHITa KyUMOKJIUKHU cpaH66
caTpiapuaa «BataH-gpaH» KOPHUACHUIATH «H» TOBYIIHM paBUi OYJica, YHIAAH OJJAWHTU
Yy3UK YHIU «a» puapaup. Jemak, ymOy Vypunna kodusu Mmypannad KyiiaHras.
Moup XX acpuunr 10-itwuiapu oxupu Ba 20-Mwiuiapu AOJIFald BOKEIUKIAPUHU
y3ura Xoc Tap3/a «TraoMu 3yiaMary Oomuja YT KWIFOH BaTaH» TACBUPUHU 4M3ap
JKaH, PUTOPUK CYPOK BOCUTACHIA KyJIra alujlaHa€TraH BaTaH XOJIATUAAH Y3 KYHIJIWUra
TYIITaH U3TUPOO OJOBMHU XaM Hdoanaira spuiiaad. Ymoy caTpiapaa Kous o
cy3nap (pUKp acCOCUHU TAIKWA 3TUO, yIapHU OOFJIOBYM KYNPUK Ba3U(pacuHu YTalau.

by naBp moupnapunan siua 6upu Otanné3 OxyH-HuésnitHuHaT TacaBByPoHa FOSI

CHHIIMpHIraH «Maio MaiiXOHaIHH MCH HOTABOHHH...»" Fa3ailuga TAbCHCIN Kobus,
ApHU  KouaAMm  Myaccaca  KyJUlaHTaH. YHAAard  «30XUA-KOXUI-OUI-OKHUI»
Ko(UsIIapuaaru «o» TabCUC CaHaa Iu.

PaBuiinan KeWMH KeNyBYM XapakaTCU3 YHIOWI €KUM 4YYy3UK YHJIM Baci, BaciUIU
Kodus d3ca Kohusu MyBaccana acocuaa makiuianrad. Cugkuii X oHTaiTuKUITHIHT
«XIWKPOHHMHTa MeH Oymmb Kapu6o..»*° meppruaa KOQHSH MyBaccana KyJIaHTaH.
eppnarn «kapubo-Hacu00-Tadn00-aHAATNO0-HaXnO0-HAKNO0-0eMKUO0-pOFH00-

% Kapumos b. Slarmmasmm cormuun. — TOMKEHT: Y30GEKHCTOH &3yBUMIAp YIOMIMACH «ATaGHET KaMFapMack»
Hampuéru, 2004. — b. 76-77.

85 ¥36ek amabuérn. bemmaun Tom. Ukkuaun kuto6. — Tomkent: F.Fymom mHommparn bamumit amabuér mampuérw,
1968. — b.96.

% TTexkoHOB A. MyxaiiiupauHT Xaétn Ba wxoan: ®uon. ¢an . Homs... auce. — Tomkent, 2007. —b. 14.

®7 ¥36ex amabuérn. Beurmuaun Tom. Mkkuman kuto6. — Tomrkent: Bagumii ana6uér Hampuéry, 1968. —Bb.61.

%8 Cunknit Xonnaiinnkuii. Tannanran acapnap. — Towkent: MabHasust, 1998. — b.37-38.
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aTn00-MaTHO0» KOPUAIONI CYy3JIapu TapkuOuaaru «0» paBui, «o» Baciuaup. Baci,
STBHU «0» TOBYIIIUTA XOC OYNTaH M3THPOO, XapaTHU H(OIaTOBUYH OXAHTIOPJIMK XaM
JUPUK KaxpaMOH TYWFyJIapuHHM, XaM €p Ty3aUIMTMOAH TYFWIraH Xxaupart-
KEUMHMATapHHH TACBUPJIAIIra XU3MaT KUITaH. EKu Xypy&in Kodus HIITHPOKHUAATH
Cunkuii XoHJaWIUKUAHUHAT «BUIMHT, 51 MM 35d, OU3 JUHH HCIOM. .. »°° mebpuaa
JaBPHUHT J0J13ap0 Macajgacu — WM axJiM, yJlaMmoiap opacuaa ofaT Tycura Kupaérra
XYIIOMAATYWINK, y3rajap XakuJaH KypKMaciuK, JHHUKA amMajulapra amail
KUJIMACIIUK, WKKHUIO3JIAMAauyWINK, TOpaxypiuK KaOW wWuiatiap TaHKUA OCTHUra
omuuaau. Moup XX acp Oouwiapuaard WiM axjyd opacujia aBXK OJraH asHWIH
XOJIaTJIapHU YU3HILJA «oharMu3-KynpaTMu3-0eAuEHATMU3-XUEHATMU3-
O0exaMHuATMH3» KOQUSIOW Ccy3japulaH Kyda Ypuuiau ¢oiinananrad. Ilesp
KoQUANapumarn «T» paBHMii, «M» Bacl, «3» 5ca Xypyxkaump. Bxum Cunxwit
Xongannukuii Xucnar fazaiura OoFlaraH MyxamMMmacujaa  Maswiii Kopus —
XypyX/IaH KEWHWH KeJNyBUM XapakaTCh3 YHAOII €KUM 4YY3UK YHJIM acoCHaaru
KO(MUSIIaHUIIT OPKATIA MyXa00aT KeUnHMaTapUHH TabCUPJIA (o Iaalira SPHUILTraH.

MabilyMKH, «..paBURJAH KEHHMHIM OJJIEMEHTIIADHUM XaMMa BakT  Cy3
y3rapTupyBuH €ku (opMa SCOBUH KyIIMMYaIapaaH KUIUPUIIT KepaK>>7l. VYoaiinymnna
Conux y¥nu 3aBKUWHHUHT JABPHUHT OFUP MYaMMOCH — OYAPUYWJIMK TACBUPJIAHTAH
«KaxaTiauk» HOMJIY ebpuaa UIUIATWITaH KOQUSIONI CY3ap XaM aHa Iy )KuxaTaaH
xapaktepauanp. llevpna «Dapronamusa-BaiipoHamMu3iay KOPUSIAPUAATH «a»-
paBUi, «M»-Baci, «3»-XypyX, «I»-Mazui, «an-Houpanup. lllebpmaru kodusmomn
cyzmap opkanu @DaproHaHM BaWpoHAara AaWJIAHTUPraH JaBPHUHT  OFPUKJIHU
MyamMMoJlapu — Oup TOMOHAAa 4op PoccHsCMHUHT MycTamilakauWiuK CcHUECaTH,
MKKUHYM €KJa MaxXaJUIuid aMafopJIapHUHT 3YJIMUJAH J3WUIraH XaJKHUHT OFUp
axBOJIHU, YIMHUYHN EKJa 7Ca OXMPHU KYpUHMAal 1aBOoM ITAaETraH OUPUHYH KaXOH YPYIIU
MycTamjakaaaru TypKUCTOH XaJKJIapUHUHT TUHKA-MaJOPUHU KYPUTTAHJIUTUA WU3UYWI
éputu6 Gepunaan. XyuIM IIyHAAH KOQUAIAHWII HaMyHacH ABa3 YTap YEIMHHHT
«Cypmanu xonum € pad, OIIHONAPIWH...» Fa3ald yuyyH xaM xoc. Jluccepraumsna
HIebpPJIard «OIIHOJIApAMH-0eBadoIapIuH-0aI0IapIUH-Ta0JIapIMH - OCHABOJIAPIUHY
KOUsIIapUAaru «O»-paBUid, «JI»-BacCll, «P»-XyPYXK, «I»-Ma3ull, «H»-HOUPA IKAHIUTH
Ha3apui KUXAT/IaH aCOCIIaHTaH.

XYJIOCA

1. XIX acpHuHr UKKUHYH spMH — XX acp Oonuiapu y30€K MebpUIATH XaTKHUHT
9PK Ba O30JIUK TYFPHUCHIATH aCpPUil Op3y-UHTWIMILIAPUHN WQPOTATANTHH, Iy
OpKalii y30€K XaJIK OF3aKd WKOAW Ba MyMTO3 ajabuérmaru ymly MaB3y OwiaH
OOFJIMK aHbaHAJAPWHM Yy3WUTa XOC Tap3ja JaBOM STTUPHUIIHM Makcaa KWiIgu. Yoy
mebpuATra GUKPHUHT XAIKYII, COJIa TATKUHIAPHIA XaIK KYIIUKIapura xoc udomaa
HycuHU, NaBp MyaMMOJIApUHHHT TabcHUpyaH HdoIacuaa MyMTO3 anabuérra Xoc
gyKkyp ¢ancaduil puxp xamaa tacBupuil udonanapaan camapanu ¢oiganaHa OUIHII
Tabcup MaHOau Ba3u(paCUHU YTaJIH.

% Cupkuii Xonnaiimukuii. Tannanran acapiap. — B.117.

0 Cunxwit XoHnainukuil. Tarnnadran acapmap. — b.97.

™ Xoramos H., CapumcokoB b. AnaOMETIIyHOCTNK TEpMUHIAPUHUHT pycya - y¥30eKua N30X/I1 JIyFaTH.
— Tomkent: Yiurysun, 1979. — 5.263.
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2. Ycmowiu Typk anaOu€tuHuHr «TaH3zumary, «Anaduéru sxaauaa» jaed
aTajraH JaBpU LIOUPJIApH WXKOAWAATH MUJUIAT TaKIUPH, YHUHT MOPJIOK YTMUIIUHU
VTran acp Oommapuaard orfup xosatura Kuécnam, ¥Fap0O paBnaTiapuHUHT
OOCKMHYMIIMK CHECATUHU Kopayam Fosapu XIX acpHUHT MKKUHYM sIpMH — XX acp
Oonutapu y30ek mebpusTH yuyH Tabcup MaHOau Oynnu. By naBp mebpuatu mupuk
KaXpaMOHM MWJUIaT Ba BaTaH Takaupu ydyH KaWrypyBYM IIaxc cudaTuia HaMOEH
Oynu6, wmwuaTgonUIapura YpHak Oymapnuk (asunariapuHu  HAMOEH DTajM.
Komnagepca, VpXOH Caitduii, Homuk Kamon, TaBpux ®duxpat kabu HamosHAAIAD
wKoauaa 6aauunii Taxxpuda, WKTUMOMI-a1a0uii )xapaéH MaTepralli acoCH/la IIEbPHit
[IaKJUTap KeHrauTUPWITraH Ba OOMUTWITAHJINIY Ky3aTHIIa U,

3. JlaBpHuHr non3apd MyaMMOJIApUHM Xajl 3TMOK Y4YyH, aBBajlo, YHH €T
WUIaTIap Ba KycypjapAaH To3ajall KEPaKIUTMHU aHIJIaraH LIOMpJiap WXKOAUAA
YTKUp XaXBHUHT [03ara KeJIWIIuJa Tarap ajnaduéruaaru yiaMac MaB3yjapliaH
MyXa0OaTHUHT paBOH, COJJa, XaldkoHa wudomacu Xamaa XX acp Oomnutapu
WKTUMOHWN-CUECHI BOKETUTH — YPYII MaB3yCH TaJKUHHA 03apOaiiyKOH anabuéru
OuJiaH MyIlITapaK XOJJaru WKOAUN TabCUPHU KYypamus.

4. V36ex moupiapu MKOIMAA SKAMHATIATM OFPHMKIH Macajganapura (haom
MYHOCA0AaTHUHI  INAKJUIAHUIIMIA D3pK, O30[JIMK, XyppUAT MaB3yCH, SIHTHU
oOpa3napHUHI YpUH OJIMIIMAA 3Ca Mabpu(paTHU YiyFiall, >KaxoJaTHU KopaJjall,
wiM-(QaH I0TYKIapUHHU TAPAHHYM 3THUILIKA PYC a1a0UETUHUHT TabCUPU KaTTa OVIIIN.

5. @ukp Ba TYyWFyJap YWFYHJIUTH JaBPHUHT J013ap0 Macajgacu OYiraH
Mabpudarra Taprud, XKaxoJaTHU Kopajiail, WIMHAHT MWDIAT TapaKKuETUaaru
MYXUM YPHUHU EPUTHUIIIA KaTTa axaMusaT kacO »tau. by maBpaa «pukpuit Ma3myH
nia OOFIaHMaraH XUc WYK»IMIMHU aHTJlaraH XoJja spaTUiral acapjap/ia JaBpHUHT
MYXHUM MacajlaJapyuHu EPUTHUIIIA TAbCUPUYaH YCIIyO 03ara Kelu.

6. JlaBpHUHT WXTUMOUN-CUECUN BOKETUTMHU W3YMJI TacBHUpJjai Owiuil,
KAMUSTHUHT WUIATy HyKCOHJIApW TaHKUIU acOCHIA SXJIUT KapTHUHA SPATUI YCIyOu
ymidy JAaBp WIEbpUsTH Y4YyH Xocaup. by »sca maBp Myammonapura acocui
OUKKATHUHT KapaTWIMILNTa, WIIATIAPHU 103ara KeITUPraH OMWIIAPHUHT XaKKOHHIMA
Ba KeHr &épurwiumura €épaam Oepau. bup cy3 Ownan aiTranma, JAaBp MEHPUSITH
MYHJApWKaCUHU JKaMHAT Ba MWUIAT TAKIUPU MacajajlapuHUHT Oaauuil TaaKUuKu
TAIIKUI KUK,

7. JlaBp mieppuaTHra Xoc OYiraH XaJKYWUIMK Ba MUJUIMIUIMK >KaMUSTHUHT
OFPUKJIM MyaMMOJIADUHU Xa€TUN Ba XaKKOHUH, *KOHJIM Ba TabCUpYaH EPUTHUIL YUYH
épnam Oepaau. Xalkuwi TWJ, MWUIMKA Kapamulapra MOC XOJjard €HJanryBiiap
acocunaru Tankuuiaap XIX acpHuHr ukkuHuM spMu — XX acp Oounutapu ¥y30ek
MIEbPUATUHUHT MYXHM XyCycusTinapugaaH xucoOmananu. IllyHunraek, yrrax
acpHuHr 20-WWutap JUpHUKAcHUIa HWHAMBUAYaJl IIAXCHUHT Kaju0 HUJOJIapu Ba
KEYMHMaJlapy, YJIApHU Fo3ara KeITUpraH OMWLIap OOBEKTHUB TacBUpJaHau. JlaBp
HIEHPUATUHUHT UMKOHUSTU KEHTalau, SbHU JIUPUK KaXpaMOH KEYMHMAJIApUHU peal
BOKEJIMK XoJlaTiaapu OwuiaH acocianiia sIHTM Map3y, SHrM oOpasjiap JIMpUKa
tapkuOura kupub 6opau. uccepranusana 06y xonatr Komun Xopasmuit, Mykumuii,
Kapumbex Kamuit, Apaz Vrap, AGnymra Koxupuit, Jinnadkop mebpiapu MECOIHAA
oun6d OGepuiam.
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8. JlaBpHUHT TE3KOp, MHIIATIA BOKEIHWKIAPUHH, WIM-QaH HOTYKIAPHHU
udopanamra MOC Ba3HJap TOMHIN OOpacuaa W3JIAHWIUIAP OMUO OopraH mowpiap
apy3, 0apMoK, capOacT Ba couMa Iebp KabW TypiapjaH camapaiu ¢oianaHauiap
XaMmza J10i3ap6 Macanangapra Gaos MyHocadaT OWIIUPAUIAp. Y30eK IIEebPUITH YIyH
Oup kamap sHrU OynraH OGapmok, capOacT Ba3HJapW Ba COYMa MI€bP (UKPHHUHT
TabCUpPUaH, KEHI TAIKUHU YYyH OUp MyHYa Kynai sau. XX acp Oomnuiapura MaHcyo
MHCOH TICUXOJIOTMACHIATH Y3rapuiuiap, SbHU BOKEJIUKIApra MYHOCAO0AaTHH aKc
STTUPHUILJA SIHTU IIEbPUN MAKIJIAPHU M3JIAll Ba YJIAPHU HCTEHMOJTA OJIUO KUPHII
3apypaTy TYFIIAU. YyHKH JIUPUK KaXpaMOHHUHT (PUKpIIAIT Tap3uaari, pyXusiTUaara
KECKHUH y3TrapHlll JIMPUK MaTHAA Y3Ura XOC CUHTE3JallraH X0J1a 103 KypcaTau.

9. bang ¢ukpHUHT TabcupyaH UQOACU YUYH y3ura Xoc MalgoH Ba3u(pacuHU
OaXapuIIMHU XHUC 3TraH Oy JaBp IIOWPJIAPH, aBBAJIO, MyMTO3 >KaHpJIap TadaOuaaH,
IIYHUHT/ICK, MAaB3YJapHUHT KYJIaMJOPJIMIM, TacBUpra OJIMHAETTaH MYaMMOHUHT
ndoga MMKOHUSATHUIAH KeIuO 4YWMKUMO HMKKM OaHmaH VH UKKWA OaHjrada OVyiras
TU3UMJIaH caMmapaiu ¢oinananaunap.

10. Jlupuk KaxpaMOHHUHT J0N3ap0, MyXHMM Macajiajgapra MyHocaOaTHHH
éputuiiia, QUKP-TYWFyJapHUHT TabCHUpYaH, OXAHTIOp Hdogacuaa Typiu KOoPus
TU3UMUHUHT KEHI MMKOHUSTIapuJaH camapanu (Qoiinananum  ymoy AaBp
WOKOJKOpJIapu MaxOpaTWHU OENTWiIOBYM MYyXUM >kuxarnapaanaup. Kodwus menp
MUCpaJIapuaru y3apo OXAaHTJOPJIWKHM TabMHUHIJIAIl OwjaH Oup Karopnaa, OaHmjiap
opacuaard pukpiaapHu OOFIOBYM MyXUM BOCUTAra aiiaHiu.
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INTRODUCTION (annotation of the dissertation of doctor of philosophy (PhD))

The actuality and significance of the dissertation work.

The interest to the study of the problems of periods and the matter of a lyric hero
in the world linguistics has arisen greatly. Therefore, elucidating the problems of
periods of Uzbek poetry and an interpretation of a lyric hero at the second part of the
XIX and the beginning of the XX centuries are the matters of the great scientific
significance.

The tradition of study of the different periods in the world linguistics, which
have the paramount social-political importance, has been established much earlier.
This tradition gives the opportunity to evaluate a social-political and literary life of
the definite period, compare with other literary trends and conduct researches on the
social and creative peculiarities. There are some periods in the history of literary
criticism, which can bring to the significant alterations of the literary genres and
experiences of a lyric hero. These alterations induce the unique features and the need
of studying them. The deliberate studies of the literary environment of the second
part of the XIX century and the beginning of the XX century, when the significant
social-political events occurred rapidly in the process of innovations, are of a
paramount importance in investigating the history of our Motherland in Uzbek
linguistics too, especially, at the time of the different economical-social changes in
the country.

Nowadays the matters of the contemporary literary process in Uzbek literary
criticism, the features of its genre, the artistic expression of the feelings of a lyric
hero have been thoroughly studied. However, the profound analyses of the changes at
the end of the XIX century and the beginning of the XX century in Uzbek literature,
in particular, in poetry have not been conducted yet. In this perspective, the peculiar
features of the poetry of that period and the valid scientific-theoretical evaluation of
the factors, as the reason of emerging them are one of the priority tasks.

«...we should deepy study the jaded movement and our ancestors’ heritage. The
more we study the cultural heritage, the better we find the solutions to the problems
today. The more we disseminate the treasure, the more our people, especially the
young generation appreciate the peaceful and free life»'. In its turn, it will bring to
the necessity of studying the works of the representatives of the second part of the
XIX century and the beginning of the XX century.

The given dissertation has been fulfilled according to the requirements of the
following laws and regularities as «Development of books printing system, increase
of the reader’s culture and strike a committee», adopted on 12" of January, 2017;
PD-4947 «On the Actions of Strategies on further development of the Republic of
Uzbekistan» on 7" of February, 2017; PD-2909 «On measures of the further
development of the Higher Education system» on 20 April, 2017; PD-3160
«On increasing of the efficiency of the educational-ethical affairs, upgrading the level
of the development of the sphere» on the 28" of June, 2017; PD-3775 «On the
measures of increasing of education quality in Higher Educational Establishments

! ¥36exucron Pecniyonmukacu Ilpesunentu lllaBkat Mup3uéenunar Onuii Masknucra myposkaaTHOMacH. // «Xaix
cy3m» ras., 2020 itun 25 saBapb. - Nel19 (7521). — b. 3.
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and furthering participation in innovations» on 5" of June, 2018; PD-4358 «On the
measures of the development of experienced personnel preparing and the scientific
potentials in the National University of Uzbekistan after Mirzo Ulugbek in
2019-2023» on 17" of June, 2019.

The appropriateness of the research to the prior directions of the
development of science and technologies.

The dissertation work has been fulfilled according to the main leading branch of
the development of Science and Technology of the republic I.»The social, legal,
economical, cultural, spiritual and educational development of the democratic and
lawful society and forming of the innovational economicsy.

The scope of study of the problem.

The issues related to the interpretation of the problems of the period in the
poetry and a lyric hero have been studied by N.Aseev, |.Becher, S.M.Bondi,
Yu.Borev, S.Viadimirov, N.K.Gey, B.Meycklack, V.Ognev, Ya.Parandovskiy and
N.M.Shanskiy?>. This problem has been investigated by O.Sharafiddinov,
U.Normatov, N.Karimov, B.Nazarov, T.Jalolov, B.Kosimov, H.Boltaboyeyv,
A.Jalolov, B.Karimov, l.Tulakov, N.Jabborov, |.Ganiev, D.Kuronov, N.Afokova,
M.Tojiboeva and U.Jurakulov® in Uzbek literatures.

Furthermore, the works by Sh.Yusupov, U.Dolimov, Sh.Rizaev, Y.Solijonov,
A.Sabrdinov, R.Javkharova, 0O.Tolaboev, Z.Eshonova, N.Kholikova and
D.Zokhidova® have become the important source in scrutinizing the social event of
that period.

2 Acee H. 3auem u KOMyHYXHa 1033us1. — Mocksa: CoB. mmcarens, 1961. — 557 c.; Bexep U. JI1060Bs Mos, 1033HA. —
Mocksa: Xya. mut., 1965. - 559 c.; bouqu C.M. UepnoBuku Ilymkuna. — Mocksa: [Ipocsemienue, 1971. — 231 c.; bopes
0. UcckyctBo nuTepnperarmu u orieHku (OnbiT npoutenust «MeHyro BecaiHukay.) — Mocksa: CoB. mucarens, 1981. — 399
c.; bprocos B. Pemecno mosra. Ctateu 0 pycckoil moasust. — Mocksa: CoBpemeHHuk, 1981. — 316 c.; Bmagumupos C. Ctux
u 00pa3. — Mockga: CoB. mucarens, 1968. — 159 c.; I'eii H.K. HMcckycrBo cnoBa. — Mocksa: Hayka, 1967. — 364 c.; Meitnax
B.C. «... ckBO3p Marmyeckuid KpucTamr.» — JL.: Beicmr. mk., 1990. — 398 c.; OraeB B. Kaura npo ctuxu. — Mocksa: Cos.
nucarenb, 1963. — 479 c.; Iapannosckuit 5. Amxumus cioBa. — Mocksa: Ilporpecc, 1971. — 184c.; Illanckuit H.M.
JIMHTBHUCTHYECKHIA aHATTN3 XyA0KecTBeHHHUTo TekeTa. — JI.: Ilpocsemenwne, 1990. —415 c.

“ Hlapadpunmuuaos O. Yynnon. — Tomkent: Yynmon, 1991. — 108 6.; HopmaroB Y. I'y3amnuk Ounan yupanryB. —
Tomkent: Em reapmus, 1976. — 208 6.; Kapumos H. XX acp agabuéru mamzapanapu. — Tomxkent: O’zbekiston,
2008. — 534 6.; Yu Oyrok cuiimo (A.Komupuii, Uynmnon, Oitbex) — Tomkent: MUMTOZ SO’Z, 2019. — 428 6,;
Hasapos B. ®urpar — mabpudataunr ryntoxu / Ilapk ronaysu. — 1991-imn  8-con. — b. 8-9.; XKanonos T. V36ex
moupanapu. — Tomkent: F.Fymom HOMmmarnm Anabuér Ba cambar Hampuétn, 1980.; Kocumor b. Muyummii yiFoHUII:
xacopar, Mmabpudar, punoitnauk. — Tomkent: MabsHaBust, 2002. — 400 6.; bonraboe X. XX acp Oouutapu y30ex
amabuérmyHociura  Ba @urpatHHHT wiMuil mepocu: @umon. ¢aH. OOKT... aucc. — TomkeHT: 1996. — 368 6.;
JKanono A. V3bex MabpudaTnapsapiuk agabMETHHHHT puBOXIaHMI skapaéuu (XIX acp oxupm — XX  acp
Oommapu): ®Punon. ¢ad. M0KT... aucc. aBToped. — Tomkent: 1994.; XKamono A. XIX acp oxumpu — XX acp
Oouutapunaru y30ek anmabuérun. Monorpadus. — Tomkent: Pan, 1991. — 156 6.; KapumoB b. XX acp
aMa0METIIYHOCIUTU/IA TAIKAH MyaMMOCH (KOAUPUHIIYHOCIHK Muconuaa): Oui. dan. qokrt... quce. — Tomikent, 2002,
— 304 ©.; TynakoB W. Uynmmon wmaxopatu. — Aummkon, 1997. — 79 6.; XKab66opos H. Komupuitnu anrmam //
V36exucton anabuétu Ba cambari. 2004 it 9 anpens.; Fanues Y. durpaTHUHT Tapuxuii (oskea SPaTHII MAXOPATH:
®wton.pad. HOM3... auc. — TomkeHT, 1992. — 146 6.; Kyponos /1. Uynmon Hacpu mostukacu. — TomkenT: [llapxk, 2004.
— 288 0.; Adoxona H. V36ek Kaau] anabuéTuaa NIehpUd IMAKUIap TapaKKUETH Tamonmuiapu: Oumoi. daH. TOKT...
nucc. — Tomkent: 2005.-2816.; Toxxuboea M. XKamua anubiapu mxoauaa MyMTo3 anabuér anbaHamapu: Duiod.
¢an. nokrt... mucc. — Tomkent, 2017.— 283 6.; XKypakymor V. OUTpaTHUHT TAAKUKOTYHINK Maxopatu: Dwmmomn. ¢aH.
HOM3... tucc. aBToped. — Tomkent, 1998.

4 IOcymos 1II. Anrmua maspudarmapBapiauk Ba xamummap (XIX acp ukkwHYM spMmu agabuétm xycycupa) // -
Maspudar. 1998 inn 11 mapr.; Ucxokxon Wopar // Uctuknon ¢unoitnnapu. — Towkent: lapk, 1994. Puzaes 111.
amun npamacu (Iaxinanum naBpy, MauGamapy xycycustnapn). —TomkenT: Sharg, 1997. — 315 6.;Commxonos M.
3ynmarian Hyp Kuaupraniap. — Tomkent: Anumep HaBouii Homumarn Y36exucton Mumuii KyTyGXoHACH HAIIPHETH,
2007. — 78 6.; CabupauHoB A. MabHaBusaT Ba Mabpudar vammanapu. — Tomkent: Akademnashr, 2016. — 144 6.;
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The link of the topic of the dissertation work with the researches of the
higher educational establishments.

The research work has been fulfilled according to the scientific research plan of
the project «Uzbek literature» in Ferghana State University.

The aim of the research is to evaluate the problems of the period in Uzbek
poetry of the second part of the XIX century and the beginning of the XX century, the
matter of a lyric hero, the stylistic peculiarities, artistic-esthetic features and the
variety of genre of the literary environment of that period through analyses of the
poems of that period.

The tasks of the research:

to classify and analyze the traditions of the folklore and classical literature of the
Uzbek poetry of the second part of the XIX century and the beginning of the
XX century;

to define the peculiarities in the interpretation of a lyric hero and the problems of
the period in Uzbek, Turkish, Tatar and Azerbaijan poetry;

to define the similar and distinguishing features of the ideas of glorifying
freedom and liberty in Uzbek and Russian poetry, and on the bases of it, to study the
interrelations and literary collaboration;

to elucidate the artistic importance and the place of the feelings of a lyric hero
along with the harmony of the thought and feelings, imagination, nationality in the
interpretation of the problems of the period at the second part of the XIX century and
the beginning of the XX century;

to analyze the traditionality and the new approaches in the system of the rhythm,
stanza and rhyme of the defined period.

The object of the research are the poems by Akhmad Tabibiy, Komil
Khorazmiy, Karimbek Kamiy, Mukhammad Yusuf Bayoniy, Tavallo, Chokar,
Sidkiy Khondalikiy, Mulla Otaniyoz- Okhun, Abdurazzok Fakiriy and Koriy. The
works by Mukhammad Aminkhoja Mukimiy, Zokirjon Furkat, Abdurauf Fitrat,
Abdulla Avloniy, Mukhammadsharif Sufizoda, Siddikiy Ajziy, Iskhokhkhon Ibrat,
Khamza Khakimzade Niyoziy, Abdulla Kadiriy, Abdulkhamid Chulpon and
Abdulkhamid Majidiy have been used in the analyses.

The subject of the research are the problems of the period and the matter of a
lyric hero in Uzbek poetry at the second part of the XIX century and the beginning
of the XX century along with the features of genres of the poetry of that period.

Methods of the research are the comparative-typological, comparative-
historical, structural-poetic, autobiographic description and classification.

Yynnonuunr «Keua Ba KyHay3» pomanura ynsruiap // @ap/lV. Mnmuit xabapiap — Hayunsiii Bectauk. @epl'V. 2018
fun 6-con. — b. 119-120.; XKasxaposa P. Cupoxunana Cuakuii XOHAaWIMKMHHUAHT amabuii mepocu: dumoi. dan.
IIOKT... aucc. — TomkeHt, 1996.; Tyma6oes O. Kapumbex KamuitauHT Xaét Ba mxof itymm: ®Dumon. gaH. HOM3... IUCC.
— Towmkent, 2010. Onrunbek (Tynadoe O.) Kapumbex Kamwuii — muumii yitronum moupu. — Tomkent: Muharrir,
2018. — 124 6.; DmonoBa 3. UYnmoH WIEhPUSTHHUHT FOSBUH-Oamuuil Xycycusriaapu: @wumnon. ¢aH. HOM3... muc. —
TormkenT, 1991. — 130 6.; XonukoBa H. Muuii yitFoHuI gaBpu Y30€K MIEbPUATHAA 030/ UMK XapaKaTUHUHT Oaguuii
tankuaA (1916 it BoKeanmapwHHM akc STTHPYBYHM acapiap TankuHWAa): Owmmon. ¢aH. HOM3... OUCC. aBToped. —
Tomkent, 2009. — 26 6; 3oxunosa [l. Fapubuii Ba yuunr nesonu: ®uiomn. ¢aH. AOKT... nucc. aBroped. — TomkeHT,
2006. — 22 6.
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The novelty of the research includes the following:

the attitude of a lyric hero to the social, political, ethical, familial, moral and
love affairs in the Uzbek literature of the second part of the XIX century and the
beginning of the XX century is elucidated;

the formal and semantic peculiarities and interrelations in expressing the life
problems of the period in the works of Turkish, Tatar, Azerbaijan and Russian poets
along with Uzbek poetry are defined,;

the importance of the enlightening of the social-political life problems in Uzbek
poetry and the traditions of folklore and classical literature in the interpretation of a
lyric hero; the harmony of the thought, description along with the nationality are
substantiated,;

the significance of the artistic means in the genres of Uzbek poetry and the
structural peculiarities are elucidated by analyses of the structures of the rhythm,
metre, verse and rhyme.

The practical results of the research include the following:

the influence of the changes in the thought of a lyric hero due to the innovations
of the period through analyses of the works of the poets of the second part of the
XIX century and the beginning of the XX century has been studied,;

the peculiar features of the problems of the period in the social-political, ethical,
familial, cultural-educational and love affair through analyses of the creative impact
and the partnership relations have been elucidated, the individual style and artistic
skills of the Uzbek poetry of the second part of the XIX century and the beginning of
the XX century have been researched;

the important place of the problems of the period in the description, nationality
and folkloristics and in interpretation of a lyric hero have been enlightened by the
samples of the Uzbek poetry of the second part of the XIX century and the
beginning of the XX century;

the place and importance of the innovative changes of the structure of metre,
verse and rhyme in Uzbek poetry in the description of the problems of the period and
a lyric hero have been grounded.

Validity of the research results is justified by raising the problem, the exact
definition of the problem, substantiating the results, conducting the research by the
comparative-typological, historical-comparative, structural and autobiographical
methods, implementing the theoretical inferences and conclusions into practice,
considering Uzbek classical literature and the new Uzbek literature, certifying the
results of the research by the authorized bodies.

The scientific and practical value of the research.

The research scientific inferences enrich the source not only in Uzbek poetry of
the second part of the XIX century and the beginning of the XX century, but also
innovate the knowledge in Uzbek artistic thought, artistic-philosophical, social-
psychological thoughts. The views on the formal-semantic innovations of Uzbek
poetry serve to the theoretical development of the theory of literary criticism, the
history of literary criticism, the history of Uzbek literature.
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The practical significance of the research is that, that the results can be the bases
of creating the textbooks and manuals in «History of Uzbek literature» and
«Literature of the XX century», «History of the Jadid literature» and «The bases of
Avrtistic analyses», in organizing the special courses and seminars in Jadidism and
Jadid’s poetry and in selection the relevant textbooks for the Higher Educational
Establishments.

Implementation of the research results: On the bases of the problems of the
poetry of the second part of the XIX century and the beginning of the XX century:

the results of the dissertation on the enlightenment the attitude to the social.
political, ethical, familial, moral and love affairs have been used in the fundamental
project Ne OT-®-1-100 «The theoretical and practical development of the social-
creative activity of the children with limited possibilities by creative artistic meansy.
(Data Ne 89-03-2016 of the Ministry of Higher and Special Secondary Education
from May, 2019). In the result of it, the articles from the dissertation became the
bases for writing the thesis «Upbringing the perfect person is the demand of the time»
within the fundamental project;

the results of the dissertation on the elucidation of the matters of the social-
political life na ddefining the folklore, the traditions of the classical literature, the
features of the thoughts and feelings’ harmony, the nationality have been used in the
fundamental scientific research project ®A—®-1-'039 «Creating the constitutions of
Alisher Navoiy (2 volume) and Abdulla Kodiriy», conducted within the years of
2012-2016 in the collaboration of the Academy of Sciences of the Republic of
Uzbekistan, the departments of the «Uzbek classical literature», «History of the
XX century Uzbek literature» and the «Contemporary Literary process» of the
institute of Uzbek language, literature and folklore. (Data Ne 89-03-2016 of the
Ministry of Higher and Special Secondary Education from May, 2019). In the result
of it the constitutional dictionary was ideologically-artistically enriched by the
definite terms.

the materials of the dissertation on revealing the problems of the period of the
second part of the XIX century and the beginning of the XX century and the attitude
of a lyric hero to it have been used in conducting the literature clubs and conferences,
upbringing the younger generation, increasing the creators’ skills in the Union of
Uzbekistan writers of Ferghana branch. In the result of it, the place and importance of
the development of the artistic-esthetic thought of Uzbek poetry of the Independence
period have been revealed. (Data Ne 26 from 2 of May, 2019, Union of Uzbekistan
writers, Ferghana branch). In the result of it, the materials of the dissertation have
been furthered the knowledge of the literature of that period;

the materials of the dissertation have been used in preparing the scenarios of the
television programs «Open discussiony, «Literary environmenty», «Contemporaryy,
«Value», «Ma’naviyat — the mirror of the heart» and radio programs «Ma’naviyat»
and «Space of knowledge» of Ferghana teleradiocompany (Data from Ferghana
teleradiocompany Ne 465, 1 August, 2018). As the result the mentioned radio and
television programs were provided with the scientific character and popularity.
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The embedment of the research results. The results of the research have been
published and approbated in 11 scientific-practical conferences, in particular,
2 international and 9 republican conferences.

The publication of the research results.

21 scientific works were published, 7 articles in the journals, recommended by
HAC of the republic of Uzbekistan, among them 6 were published in the republic,
1 article was issued abroad.

The structure and volume of the dissertation work.

The dissertation work includes the introduction, three main chapters (9 parts),
general conclusions and the list of used literature. The total amount of pages is 148.

GENERAL CONTENTS OF THE DISSERTATION

In the introductory part of the dissertation work the topicality and actuality, the
aim and tasks, the object and the subject of it, its appropriateness to the basic
directions of the development of the science and technologies, the scientific novelty
of the research and the practical results, the practical and theoretical value of the
obtained results are revealed; the data of implementing the results of the research into
the practice, the structure of the dissertation and the list of published works are given.

The first part «Traditions of the oriental classical literature and folklore» of
the first chapter under the name «The sources of impact: traditions and their
peculiarities» reveals the matters of collaborations of the traditions of the oriental
classical literature and folklore, thus, the poetry language is assimilating to the folk
language, which is shown by closeness of the theme in lapars (folk ditty, sung by men
and women by turn), songs and poems and the description of the problems of the
period in aruz metre.

The given part of the dissertation work is devoted to the colonization of
Turkistan by tsarist Russia, when the range of rebellions had occurred, leaving the
bloody pages in history. This was depicted in folklore and written literature. The song
«Ay, mummyy, which was very famous in the years of the First World War, became
a prototype of the poem «We are miserable...» by Khamza Khakimzade Niyoziy
about the events of dogbodies in the past. The poem «The song of dogbodies» ° in
Abdulla Avloniy’s sixth part of the collection of the poems «Literature or the national
poemsy reflected the feelings of the parents of the son, who was sent to Russian
battlefront as a dogbody.

The symbols of the nightingale and a flower depicted the tortures of love in folk
songs’, while Akhmad Tabibiy demonstrated the affair of love with social problems
in his poem:

«Tabubuit maxpu AyH aHAYXHU aHAOK OM OJIaMFa
Ku ryi OHHHT %a(OCHINH He SMHH, He aMOH OYI0yI»".

® Xamsa Xaxumsona Huésuii. Tyna acapnmap tymmamu. bem tommmk. Mkkwaum Tom // Hampra rtaii€pioBumnap:
OpkuHoB C., Mynupos K., Omonxyrxaes . — Tomkent: ®Pan, 1988. — Bb.86.

6 AGnmynna Asnonwii. Tanmanran acaprmap. Vkkw sxwnmmuk. Bupumun sxwan // TYoioBun Ba Hampra TaiépioByw:
KocumoB b. — Tomkent: MabHaBust, 1998. — B.218-219.

" Oumnos D. YmpGokuit kyuukmap. — Toukent: 1apk, 2002. — 5.208.
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(«This world is mean, grief and woes in it,
Be safe, you, nightingale, as the flower of it.»)

The poetry of that period is characterized by the attitude of a lyric hero to the
problems of the society through the symbols of the jackdaw, crow, sparrow hawk,
quail, turtledove, parrot and owl.

In comparative analyses of the poems by the representative of Uzbek classical
literature Alisher Navoly «bynau momy >kKOHFa yiI O XaKPUIAUH KalFy xaHy3...»9 —
«There are still pities in the heart...» and Sidkiy Khondalikiy «mkuna yiaauMkw,
Bax, yiI ép KeamMaiinyp xanys...»™ - «I am suffering from love, but the lover does not
come...» reveal the harmony and originality in interpretation of love affair.

The tradition of Zahiriddin Mukhammad Babur had a great impact on the works
of Uzbek poets of the end of XIX and the beginning of XX centuries, which was
reflected by resemblance of poetic language to the folk language by its simplification.
Through the comparison of the poems by Babur «UapxauHr MeH KypMaras...» . —
«I did not see the grindstone...» and Avaz Utar «Men uekmaran gapay MEXHAT...» > —
«What labour and troubles I used to have...» their interdependence, uniqueness and
originality have been shown.

The melody, smoothness of the expressions and the deep philosophical thoughts
in the creation of Mashrab became the source of emulating for creators of that period.
For example, the system of the rhyme, expression of thoughts, similarity of the used
words and phrases, harmony, peculiar to Mashrab’s poems can be seen in Koriy’s
poem «Mauipab Fasaura Myxammaciy - - «Mukhammas to Masrab’s gazelle».

The ideas of showing the discrepancies in the struggle for the throne between
khanates, evil officialdoms, slandering the hypocrite people, struggle against
intolerable traditions and the laws, contradicting the humanity of the period, honoring
justice and enlightenment peculiar to the creation of Mokhlaroyim Nodira are
compared with the ideas, given in the poems by Nodim «Tokum Oomumra Ty
cHTaMKop 9XTHEK..» " — «When the troubles fell to my lot...», and by Akhmad
Tabibiy «ii kyurmr, cudna Kommma KWiMa ap3u dXTHEXK..» - «Heart, don’t
complain, but suffer....»

In the second part of the given chapter, entitled «The problem of the period
and revealing the ideas of independence in Uzbek, Turkish, Tatar and
Azerbaijan poetry», such issues of the poetry of the given period as promoting the
person’s perfectness by education, then the description of the simple person and his
mode of life have been analyzed. As Professor K.Yuldosh cites «The literature of the

8 V36ek anabuéty. TYprurun ToM. bupuaun kuto6 // TymmoBun Ba Hampra taiépnoBumnap: Maxummii P., [llamcues
I1. — Tomkent: baauuit anabuér nampuéru, 1960. — 5.163.

o Amuurep Hagowuit. Mykamman acanap Tymiamu. Murupma Tomnuk. Mkkurun Tom. — Tomkent: ®an, 1987. — 5.188.

10 Cunkuit XoHmaituKuii. Hago6axop // Hampra Taiiépnosunnap: Kocumon b., XKanonos A., AcunoB A. — TomkeHt:
F.Fynom Homugarn Anabuér Ba canbaTt Hampuéru, 1984. — b.15.

1 BoGyp. Tamnauran acapmap // Hampra Taiiépnosummap: AsmmkonoBa C., KaiomoB A. — TomkeHT: Y36eKHCTOH
®Dannap akaaemusicu Pan Hampuéru, 1958. —B.56.

12 Aas. Jlepon. — Tomxkent: F.F yimom Homunard Anabu€r Ba canpat Hampuéru, 1978. — B.77.

13 ¥36ek anabuétu. Typr Tommuk. Typruman ToM. bupraau kuto6. — TomkenT: Bamii agabuét nampuéra, 1960. — B, 370.
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XIX century shifted from the study of the relations between the Allah, person and
love to the description of the realities of social life...These features, having been
initially reflected in the creations of Komil, Mukimiy, Zavkiy, Furkat and Avaz
became main features of the Jadid literature»™.

The representatives of Usman Turkish literature Ziyo Kukalp, Kholid Fakhriy,
Urkhon Sayfiy, Yusuf Ziyo, Nomik Kamol and Tavfik Fikrat and their poetic forms
of depiction the reality of the new period, the skills in achieving the lyrical simplicity
greatly influenced on the creations of Uzbek poets of the second part of the X1X and
the beginning of the XX centuries.

A.Sabrdinov’s view «The disharmonious description of nature of the person’s
spirituality harmonizes with the description of imaginary philosophy in Turkish
poetry»'’ is observed in the poetry of Abdulkhak Khamid, Tavfik Fikrat and Ziyo
Tavfik. The innovations in the meaning and form in Turkish poetry in the work of
Tavfik Fikrat have been analyzed through the works by Fitrat, Chulpon and Elbek,
who created their works under the influence of Turkish poetry. The poem «The
ancient history» by Tavfik Fikrat and the poem «The east»'® by Abdurauf Fitrat are
comparatively analyzed. Tavfik Fikrat described the Great Turkistan by «The history,
which has the winkles of six thousand years....», while Abdurauf Fitrat depicted the
beautiful gardens of the East, gorgeous mountains and the period, when the western
people under the call of culture invaded the land, or the period of colonization.

The poets were succeed in depicting the difficult period of Turkistan of the last
decade of XIX century and the twenty years of the XX century in the poetic lines. It
Is worth mentioning the remark by the professor B.Karimov in the analyses of the
poem «To the planet of Mars» that the initial poetic lines show the attitude of Fitrat™,
which illustrate the necessity of study Fitrat’s poetry and distinguish the differences
between the initial period of his creation and the works written thirty years later.

The ideas of honouring the Motherland and the national unity in Turkish
literature in Nomik Kamol’s®® works have been compared with the works by Abdulla
Avloniy in the dissertation. Shinosiy paid attention to the Turkish nationalities and
said: «Having the religion of Rome, Europeans are honoured and prosperous, while
there is a jealous France, Turkistan will not die»?".

Abdulla Avloniy sees the reason of it in ignorance «Europe is seeking for
culture, however, we throw away the knowledge of sciencey», which was taken place
in the poem «A landscape of mountains in the textbook «The school of Guliston»®.

Thus, if the person is described as full of wisdom and thought in Turkish poetry,
while the person, patriotically struggling for freedom of Motherland and the
development of a native land is appeared in Uzbek poetry.

16 ﬁyn,uom. K. Enuk cy3. — ToukenT: Suru acp asnoau, 2006. — b.29.
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The academician Gafur Gulam writes the following: «...the widespread
literature among Uzbeks is, undoubtedly, the Tatar literature...The language of
Abdulla Tukay, Majid Gafuriy, Fotikh Amirkhon and Olimjon Ibrokhimov is closer
to the language of Uzbeks and Kazaks. Thus, the spread of Tatar books in Turkistan
can be explained by this reason... Moreover, the majority of Uzbek intelligent
families have Tatar novels, stories and collections of poems along with the
newspapers and magazines in Tatar language. It is natural, that Uzbek intelligent
families have the works by Tukay in home libraries»®. Indeed, the famous and
favourite poet of Tatar people Abdulla Tukay drew Iskhokkhon Ibrat, Abdulkhamid
Chulpon, Khamza Khakimzade, Abdulla Avloniy and Mukhammadsharif Sufizade’s
attention by the beauty of his poems and satiric works, depicting the actual problems
of his time.

According to A.Urozaev: «Tukay laid the foundation to the critical realism in
Tatar literature, paved the way to Tatar children’s literature and became a
representative of the creators of the contemporary Tatar literature. Consequently,
Tukay became an innovator and cultural figure by opening a new period in cultural
progress of Tatar»*.

The current dissertation work reveals the realistic issues of critical image of
religious people of the period through analyses of the poems «Mirror head»,
«Boasting» and «Demand of Ishan» by Abdulla Tukay. The representative of Khiva
literature school Abdurazzok Fakiriy used the style of writing of Tukay, which is
seen in his gazelle «Ishan». Furthermore, Abdulla Tukay and Abdulkhamid Chulpon
reflected the similar problems through depicting that the spring can bring the pleasant
things to the poor and miser people, while the winter is an uncomfortable season. The
poems by Abdulla Tukay hint at close coming of the social-political changes in the
society, while Chulpon appealed with it.

Professor S.Mamajonov underlined «The ideological-artistic scope, sharp satire
and publicistical prosodics in the poems of Abdulla Tukay, who became perfect
under the influence of Pushkin, Lermontov, Nekrasov, L.Tolstoy, M.Gorkiy, Bayron,
Gete, Shiller and Heine’s school drew attention of Kamza»®.

Moreover, he added to the dialogue of the girls and men of the part of «White
flowery, that the songs by respected Tatar singer Mukhammad Kamol al-Mutiy can
be recited like poems, four lines sung by men, four lines by girls. The singer was in
tour in Tashkent, Kokand and Namangan cities in 1912. The range of the songs by
Abdulla Tukay is close to the song by Kamza in their musicality, which was in the
repertoire of this singer. The reason of it, was that Khamza «participated in the
concerts of Mukhammad Kamol al - Mutiy and was in close contact with him»?®. The
poem «Work» *" by Abdulla Tukay and the poem «Garden» by Abdulla Avloniy in

2 Fadyp Fymom. Mykamman acapmap TYIUIaMH. YH OWpuH4H TOM. AnaGuii-rankuamii Maxomamap // Hamrpra
taiiéprnoBuiap: XKanonos A., Py3umaroB B.— Tomkent: ®@an, 1989. — b. 350.
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1961. — b.3-4.
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the textbook «The second teacher»®® reflected the harmony between the theme and a
lyric hero, where the issue of the creative impact was enlightened.

The dissertation work also involves the comparison of the gazal (a love poem)
«Travel, my beauty, in Gulistan...»** by the representative of Azerbaijan literature
Mukhammad Fuzuliy and Khamza Khakimzade’s poem «l have sufferings these
days...»>, in one of them the poet paid attention to the ethical problems, challenging
to use the beauties of the world and save them, the second one shows the realistic
interpretation of love affair.

As professor B.Kosimov says: «The theme of war in our poetry can clearly be
depicted by comparison of Tatar and Azerbaijan literature. The famous M.Gafuriy
wrote the poem «The times of Fitrat» in 1914, and appealing to God, said the words
about the sinister war...» This problem was broadly defined in the poem «Battle»
(1914) by A.Harris. In his opinion, the evil is a feature pervaded into the human’s
blood, which began from the history of the mankind...»*".

The poem «The tragedy of the humanity or State of wakefulness»®* by the
famous Azerbayjan poet Mukhammad Khodiy involves the description of the
stretching situation between the nations, peoples’ depression, a hypocritical policy of
the countries at the threshold of the | World War. The poet skillfully depicted the
horrors of war, the troubles, brought to people. It can be realized that Abdulla
Avloniy had been influenced by Mukhammad Khodiy’s creative works, which was
reflected in his poem «The result of war»> (1914).

The third part of the chapter, under the title «<Harmony of Uzbek and Russian
poetry and their peculiarities», the literary relations and interdependence between
the poetry of the two nations in revealing the image of a lyric hero and realistic
description of the actual problems of the period have been enlightened.

The creative influence of the Russian life, culture through Russian literature on
Uzbek literature, in particular, Komil Khorazmiy, Avaz Utar, Mukimiy, Furkat, lbrat,
Khamza, Avloniy and Chulpon’s poetry can also be observed. Being familiar with the
Russian language, science and culture the poet, composer, translator, statesman
Komil Khorazmiy created the number of poems.

The dissertation work reveals the matters of interdependence of the poetry
through the gazal «Two mischievous» by Komil Khorazmiy.

The influence of the Russian cultural life in disseminating the importance of
language learning and development of the trade and science have been elucidated in
the poems «Language» ** by Avaz Utar o’gli and «Merit of science»>> by Furkat.
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The effect of the Russian literature on the Uzbek poetry of the second part of the
XIX century and the beginning of the XX century can be seen in the works by
Khamza Khakimzade Niyoziy. «Khamza entered the literary world through the
literary experience of Abdulla Tukay. The theme, idea and form of the song «An old
worker» by Khamza is new for Uzbek poetry...This poem and the famous lines in it
remind the poem «Uro Ts! crvmmb, Myxuaok?» by A.Koltsov»™. In his poem Khamza
suggested the ideas that the revolution will improve the life standard of people, give
the freedom and liberty by inspiring an old worker to be awaken from the ignorance.
In this regard, A.Koltsov greatly influenced on Khamza’s creation by the poetic lines
of awakening the peasant and realizing himself, which were a cause to the following
poetic lines of challenging an old man to work in the Khamza’s poem. The main
tasks in A.Koltsov’s poetry are besmearing idleness, laziness, indifference and
negligence. Being influenced by this poem, Khamza Khakimzade Niyaziy paid
attention to the actual social-political problems of the period.

The impact of the Russian literature on the creation of Abdulkhamid Chulpon
has been thoroughly described in the dissertation. He translated the works by A.Block
and A,S.Pushkin into Uzbek language and managed to show the actual and painful
problems of the society through the ideas of freedom and liberty, as if he depicted his
own grief. Chulpon skillfully translated the poems «The man and the bird» by an
unknown poet, «A captive», «A nightingale and a flower» into Uzbek language in
1922. He was successful in the description of the picture of 20ss in his poem
«Morningy, tarnishing the colonization policy of the Soviet country.

The academic N.Karimov noted: «The fame of Chulpon is that, that he made a
great impact not only by increasing the Uzbek literature of the XX century and
forming the literary Uzbek language, but also on defining the notions of the
Motherland, Nation and Independence»®’.

The first part «The harmony of the thought and feelings in the description of
the problems of the period» in the second chapter of the work under the title
«Artistic merit of Uzbek poetry at the second part of the XIX century and the
beginning of the XX century» is devoted to the matters of a lyric image in the chain
of the feeling-thought-idea. The period defines the main tasks as to have an impact on
the feelings through the figurative thoughts and powerful expressions, to purify the
thoughts of the nation from the prejudices under the mask of the different traditions
and religious views. The aim of the poetry of the period is to awake the nation from
the ignorance and show the way for struggle for the liberty and freedom. Especially,
the tasks of that period were to disseminate the knowledge and education, implement
the prestigious features of the foreign education in Turkistan.

The difficult events in the sphere of education in tsarist Russia did not change
even in the Soviet period. Vadud Makhmud writes: «...there is not even a school in
the whole Turkistan; the problems of nurturing are of great importance, the
educational establishments are poor; the more we have students, the more dilapidated
the faculties. Nowadays we do not have the educational establishments, which can

% Mamaxomos C. Ab6mynna Tykait Ba Xamsa // Xamsza Xakumzona wkoan npobiemanapu. — Tormkent: ®an, 1988. —
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teach the future teachers»®. The educated people, who realized the essence of
schools, tried to foster love of young people for education. In this regard, professor
Y.Solijonov says: «The literature of that period disseminated the education, while the
education raised the ideas of independencex»®.

The sixth, seventh, eighth, ninth, tenth, eleventh, twelfth and thirteenth lessons
of the textbook «Easy literature»*® by Khamza Khakimzade Niyoziy were devoted to
the description of school. The school was described as the light of the religion, a
guide of nation, a life of nation. The poem «Knowledge» **, which was a part of the
collection «L.iterature of national poems» by Abdulla Avloniy, had the lines of the
subtle feelings of striving for education. The efficiency of Abdulla Avloniy’s poems
Is seen in the vivid expression of the thought and feelings and truthful depiction of
the reality. Moreover, the representative of Khiva literary school Abdurazzok Fakiriy
sees this problem of the nation not only in colonization policy of tsarist Russia, but
also in the local authorities’ violence towards the people.

Dii cunoxu pebandaa, KOPUHT MYZOM 030D 3PYp,
Yopacusz, 6edopa XajiK cu3 HaXCAUH 0€30p 3pyp

(Hey, violent power, you are bringing the evil,
The poor people tired of sufferings from your evil.)

In the lines the poet described that the local power instead of being a defender of
the nation was a calamity for people, and people suffered from their violence. One more
representative of this literary school Mukhammad Yusuf Mukhammad Youkub ogli
Chokar cited the cause of the nation’s difficult position in violent and silly people:

Koxuny HOgoHNIap YpHUAYp Taalroll MacHaIH,
bynnu nononapHu ot Famu OuiIaH 3epy Typoo.
(The violent inane people strive for status,

While the wise people are full of grief.)

Yopa Gevopa Tunaca, mopa CUIOXH THIAP,

Myiita 6up EHIMH WKOPACHH cypab Gepraif a306 ™

(If the poor searches for solution, the official demands the bribe,
While the priest expects the gifts, causing the torments.)

These poetic lines illustrate the problems of Turkistan by difficult situation of
the wise and poor people, bribery of officialdoms, priests’ expecting for gifts, thus
paying attention to the pain and sufferings of the society.

The second part of the chapter, entitled «Importance of the descriptiony,
reveals the matters of the colonization policy of tsarist Russia, the violence towards
people from some authorities, the false promise of the Soviet power, caused the
problems of the period, the place and importance of the description by expressing the
problems. Sidkiy Khondaylikiy writes about such matters as dealing with authorities

% Bangyn Maxmyn. Tannanras acapinap // Hawpra taitépinoun, cy36ommu, JyFat Ba u3oxiaap Myammdu Guion. ¢ar.
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Is dealing with the head, authorities as burning fire and rebellious can be burnt,
authorities as the iron castle in his poem «Natural truex». In 1925, 15" September,
when this poem was written, the dictatorship of the proletariat increased, Stalin’s
repressive policy was a sentence to the ascending period. Truth of the thoughts of the
lyric hero of the poem showed the repressions of the 20-10ss of the XX century.

Sidkiy Khondaylikiy expressed in the gradual order the consequences of the
1 world war, its impact on Turkistan in «Salvation for the First World War». The
artistic talent of the poet was revealed in the description of the poetic picture.

The reasons of the | World War in 1914 are shown in a step-by-step description in
the poem «The result of war» by Abdulla Avloniy. In comparison with Sidkiy
Khondaylikiy Abdulla Avloniy described not the consequences, but the reasons of the
war.

The poet set the aim to elucidate the difficult times of Turkistan in sleep at the
second part of the XIX century and the beginning of the XX century in the poem
«State of the period»*®. The poem depicted that the education is far from the people
under the rule of the narrow-spirited authorities.

By depicting the severe pictures, the poet showed the distant state of the land
from the education in some lines of the last verses of the poem, while in some lines
he compared it with the progressive development of the leading countries.

The poem «Red tearoomsy» by Abdulkhamid Majidiy is devoted to the pitiful
state of the «red tea houses» of the 20ss of the XX century, founded by the soviet
leaders as the «places of culture». This poem, written in 1927, revealed that the
Bolsheviks, pretending to increase the development of the people, to be more
cultural, to be better educated than the people of Turkistan and considering
themselves as «beacon of happiness» put themselves into the swamp of violence.

The third part of the chapter «National spirit and folklore in poetry» describes
that being avoided of pompous, grandiloguent expressions; the poetic language
became closer to the vernacular language and reflected the mode of life and life of
simple people.

It is known, that the poem «People»* by Avaz Utar described the pitiful state of
Turkistan under the violence of the local authorities and colonizers. The poet deeply
deplored that there are no other folk, poor and suffering under the violence in the
whole world. The poet discussed what could be needed in order «not to be insane» in
his gazal «When the freedom is reached...»

Komil Khorazmiy realistically depicted the difficult life of intelligence in his
gazelle «In the time of woes...» *.

From one side the problems of the «old-new (Jadid)», from the other side the
chauvinistic policy of the tsarist Russia, ignorance of the local authorities and the
patriotic intelligent people, suffering for the independence of their Motherland made
an impetus for Komil Khorazmiy to depict these events in the poem. He described the
state, when the intelligent public figures worked for somebody’s benefit, they could
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suffer, and they could not make for their living by serving to the violent authorities,
which became a usual event.

Pompous life and superfluous expenditures for luxury weddings, not to be behind
of others did not leave indifferent the intelligent people in Turkistan. The criticism of
these habits and traditions had become one of the main themes of the poetry. The poem
«Wedding» by Abdulla Kodiriy in 10ss of the XX century depicted the events of
organizing the weddings to people through the lines «gracefully parade», «the wedding
can leave in astonishment those who do not have money», showing the real picture of
that period deeper. The poet mentioned that the weddings, becoming the traditions,
could destroy the middle class and cause devastation of poor people, and
simultaneously could negatively influence on the religious traditions. According to
professor B.Kosimov: «Veracity is defined by the weight of the image or the content of
the work, or, in other words, by the conceptualization. At the same time, the veracity is
related to the natural use of the nationality of the image or the fiction approaching to
the general values of the local traditions and environment»*®. Moreover, A.Kodiriy
depicted the picture of utilizing the bad traditions by simple expressions in the poem
«Wedding». Whereas he depicted the tragedy of superfluous expenditures of the
people, Mukhammad Aminkhoja Mukimiy expressed the excessive stinginess of a
person, performing a wedding in Ikon in his satirical poem «Weddingy.

Dilafkor elucidates in the vernacular language the ruthlessness in Turkistan,
remoteness from the progress and education, wasting the time in his poem «Still»*’.

Or Karimbek Kamiy devotes his poem «Every person has knowledge...»* to the
matters as every person should care about his progress, that the labour is significant
in improving the life standard of people. These poems are distinguished by being
vernacular and having a national colourite.

The dissertation involves the issues of the announcement in the 4 issue of the
newspaper «Typkucton Butosti raseru» from 31% of January, 1903, contains the
poet from Tashkent Kamiy’s poem in the unique style about the time, spent in vain,
which was transformed from the old Uzbek alphabet into Kirill. ( <l s S laail
el S ea slulis e Bis S jeld SN sala she |38 G ym), The
poem consists of the nine couplets and fifty six metres. After each couplet there is
lamentation of a lyric hero about the earthquake and implores for the Creator, which
is given in the refrain.

oY) K ppaslel A ALY g Yl
8 5 058 GIA (5 (O Sadhal gl alins

As-oMoH Oy 3wi3uia opaTUIMH MUHT aJI-OMOH,
Caxa ¥3 nyrduHr Ounad 31 X0JIUKU KaBHY MaKOH
(Sawe the crowd of people from the eathquake,
Save them, Allah, by your mercy.)

46 CapumcoxoB b.1. bagumiinmk acocnapu Ba Me3ornapu. — TomkeHt, 2004. — 5.98.
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These lines in the poem are repeated. The poet paid attention to the problem of
the period through the earthquake. In point of view of a lyric hero, the earthquake is
retribution for those who forgot about the mercy of the God and lost humane features.

The first part «Interpretation of a lyric hero and problems of the period in
the poetic metre» of the third chapter «Formal features of Uzbek poetry of the
period» depicts the tasks of disseminating the novelties of the science and
technologies in Turkistan.

It is observed that some of the poets chose the new forms of poetic metre, but
some others efficiently used the traditional aruz metre. They poetically and sincerely
interpreted the social-political, cultural-educational pictures of the period by the
various innovated genres of aruz. Especially, it is seen in the radif gazal (repeated
rhymes) «Good» >° by Karimbek Kamiy, written in the metre «Khazaji musadasi
makhzuf» (six line metre). The poet points out the situations, peculiar to all the
periods: comparison the good and bad features of speech behavior, kindred
relationship, wealth and utilizing it and love affair; thus, criticizing the failures and
weaknesses of people of his period.

We can observe the issues of pretending the wealth of other people, weaknesses
on the religious belief, considering that the life consists only of delight and
enjoyment, doing the charities just for show. The dissertation work also involves the
poet’s work «On gymnasiumy»>", written in «khazaji musadasi makhzuf» metre, the
theme and compositional structure of which have been analyzed. These works show
the national spirit of the literature of that period.

In the poem «About the railway» the following lines show the advantages of the
railway brought to Turkistan from tsarist Russia as if glorified it:

«bac smau y3raua Oyiau 3aMoHa,

Arap wrapx aiiacaM Kenmac 6adHa...»>
(«So have changed the times,

Even in comments no need to explainy.)

Karimbek Kamiy as one of the leading figures of his time was aware of the real
purpose of bringing the railway to Turkistan by the colonizers. However, he preferred
to wake the people from ignorance by glorifying the advantages of railway in
alleviating peoples’ sufferings.

The literary critic O.Tulaboev says «The social poetry of Kamiy helps to have
the definite imagination of his time and people. We can observe that the poet used the
four ways: 1) complaints; 2) attitude to some social-political events; 3) the image of
social class; 4) in the form of memoirs»™. Karimbek Kamiy used the metre of aruz in
the style of «ramali musaddasi maqgsur» (six line metre) in his work «Every man has
knowledge...»™* (- V ——/—V ——/ -V ~ foilotun-foilotun-foilon).

N.Afokova divided the Jadid poetry, in particular, the gazals into three groups:
a) love gazals; b) educational gazals; c) social gazals. She underlines that Sidkiy

%0 Kapumbex Kamwii. [lunau 06011 aiinanrus... Tannadrad acapiap. — b. 106.

5 Kapumbex Kamwii. {nman 060 alinanrus... Tannadrad acapmap. — b.111-113.

52 Kapumbex Kamwii. Jlnnau 0601 avnanru3s... Tannadras acapiap. — b.114.

5 Tynmaboer O. Kapumbex Kamuitaunr xaét Ba mwxop iynu: @uion. ¢ad. HOM3... aucc... — TomkenT: 2010.
-b.21.

% ¥36ek anabuéTy. Typrunun ToM. bupunun xuto6. — b.354.
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Khondalikiy’s gazals are distinguished by the logical order, grounding and the
advantage of the national spirit™. R.Javkharova comments «Whichever the genre or
theme used Sirojiddin Sidkiy, he had his own metre and style»®. The science and
technologies which penetrated into Turkistan with the tsarist Russia have their own
place in Uzbek poetry at the second part of XIX cebtury and the beginning of the
XX century. For example, Iskhokkhon lbrat used the light and frivolous metre of
aruz, when he described the feelings of a lyric hero, impressed by the news in the
poems «On the history of tractor», «On the newspaper» and «On the history of
printing housex». In the gazelle «On the history of tractor» he used the aruz metre
«rajazi musammani mahbul»®’ (eight line metre) (- -V-/V - -/ --V -/ V - -
mustafilun / faulun / mustafilun / faulun).

The second part of the chapter «The significance of the stanza structure in
expressing the feelings of a lyric hero» reveals the matters of the richness of Uzbek
poetry of the second part of the XIX century and the beginning of the XX century in
various verses. Firstly, the genres peculiar to the Western classical poetry are rich in
different genres; secondly, the metre of finger and sarbast (free metre poem) began to
be used in combination with other metres or in simple form, which is scientifically
proved.

M.Tojiboeva writes in her research that the genre of musammat (use of
musallas, murabba’, mukhammas,, musaddas, musabba’, musamman, mustasne’,
muashshar metres used together) acquired the stable position in the creation of Ajziy,
Ibrat, Avloniy, Khondalikiy and Sufizoda: «Each Jadid poet used the formal and
stylistic features of musammat in order to express their ideas and aim»>°. Moreover, it
Is substantiated that the minor genres, consisting of three and four verses, are
convenient to show the delicate feelings of a lyric hero.

The poem «The scattered poem»>® by Khamza Khakimzade Niyoziy, published
in the «Sadoi Turkiston» newspaper in 1914, was a sample of the first scattered
poem. The lyric hero of the poem reveals the ignoble actions of the officialdoms in
Turkistan, such as horse races, ignorance, bribery, misery. This work is expressed by
the lines of trinity. Furthermore, the poem «Bludgeon is broken on the heads»® is
written by the form of murabba (four line metre), which is peculiar to the classical
literature, but in aruz metre. The lyric hero of the poem depicts the importance of the
science and education in the development of the society and the perfectness of the
person in order, while the metre of the poem is used in synergy.

The mukhammas (five line metre) takes the special place in the work of
Akhmad Tabibiy, one of the representatives of Khiva literature school. He added the
muhammas to the gazals of Navoiy, Lutfiy, Fuzuliy, Munis, Ogahiy, Komil and Avaz

s Adoxoa H. XKanun razamuéru. — Tomkent: ®@an, 2005. — b.13.

%6 JKaBxaposa P. Cuaxuit XoHnainukuii anadbuii Mmepocu: @uion. Gan. Homs... aucc. — Tomkent: 1996. — b.80.

" Anzam A6aymno. Apys. Hasonii Ba Bobyp caboxmapu. — Toukent: Ammmep Hapomii mommmarn VY36ekucToH
Musmuii kyryoxonacu Hampuéru.—2006. — B.80.

%8 Toxub0esa M. Kamun amubnapu mwxoauIa MyMTo3 anaduér anpaHanpu. — Tomkent, 2017. — B. 80.

% Xamza Xakum3zona Huézuit. Tyna acapnap tymiamu. bemn tomnuk. Ukkunau tom. — Torkent: ®an, 1988.

—b.107.

%0 Xamza Xaxumsona Huésmii. Tyna acapnap tynnamu. bem Tomnuk. Mkkunun Tom. — TomkenT: ®an, 1988.

- b.252.
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Utar. All of the muhammas are devoted to the theme of love and are used in harmony
with the actual social problems of the period. It also seems that he was showing his
attitude to the problems of «old» and «modern or Jadidism» in «Muhammas to
Fuzuliy gazal». In «Debt» ® by Iskhokkhon Ibrat the hard situation of the ten years
in Ferghana was depicted. Musaddas consists of 15 verses and 90 lines. By depicting
the situation in Turkistan in 1914 the poet showed the hard days in Ferghana because
of colonizers’ policy.

The theme of love is depicted in harmony with the social issues in the works of
the poets of that period. The evidence of it the musamman (eight line metre)
«Bending the back...»*® by Akhmad Tabibiy. The harmony of the material and
divine love, the interpretation of the philosophy of imagination is illustrated in
«Invite me, the grief...»* by Abdushukur ogli Yusuf Saryomi.

The third part of the chapter entitled «The impact of the rhyme on the melody
and meaning» reveals the significance of the rhyme in the structure and content, as
independent science of studies in Uzbek classical poetry. The rhyme provides the
prom with the harmony, efficiency and content richness.

The rhyming words show the ideological and main bases not only of the lines and
verses, but also the poem itself. If there are no other elements outside of raviy in the
rhyming words it is called «kofiyai mujarrad» or bare rhyme. This type of rhyme is
met in the works of Mukhammad Yusuf Rojiy. Professor B.Karimov gives his opinion
about this poet, one of his disciples: «Fakhriddin Rojiy was a person, who devoted his
life to the nation’s education. The name of Rojiy was often met in the press of 1910-
20; he was respected among Samarkand Jadid teachers. It is clear, that Rojiy was an
educated person of his time. However, these people were harmful in the opinion of the
Soviet authorities.»* He used the rhyme of mujarrad in the following gazal:

[[TaXOHIIOXEKH KUIIMAC dPCa POMUK HAKIU DXCOHNH,
Kazo cappodu oHUHT gaBnaTv HAKIWMH PUBOXK 3TMAC.
(If the king does not make any charity,

He will never advance and be forgotten.)

Ken o1, Poxuid, FaHUMAT TyT KaHOAT KyHKH OPOMUH,
Op VFII0H, Xap KUIIH OJIIUA ap3u dXTUEK dTMAC .
(Hey, Rojiy, if any torments you have,
Be tolerant, as the brave man should endure.)
In the lines above «xk» letter in the rhyming words «puBox — 3XTu&XK» are
considered raviy (rhyming sound), and do not require other elements.
The lyric hero of the poem mentioned about «kanoat kymxuy», Which bring to
rest, «xap KHIIIH OJIIUAa ap3u dXTuéX 3T™Macy - «there is no need before each many, it

®1 Pexokxon 1ypa Ubpar. Tannanran acapnap. — TomkenT: MasHasust, 2005. — B.67.

62 ¥36ek anabusTH. Typrunun Tom. bupunum kntob. — b.195.

63 ¥36eK anabuéTy. Typrurun ToMm. bupuaan xuto6. — B.195.

o4 KapumoB B. Slurmmanmm cormnun. — TomKeHT: Y30EKMCTOH &3yBUMIap yiomIMacH «ANaGHET KaMFapMaciy
Hampuéru, 2004. — b. 76-77.

85 ¥36ek anabuéru. bemuaun tom. Ukkuaum kuto6. — Tomkent: F.Fynmom HOMumaru bamuwii anaObuér Hampuéry,
1968. — B.96.
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Is impossible to seek for a throne in the passing world, and explains these thoughts in
this poem.

In the gazal of Mukhammadkul Mukhammadrasul ogli Mukhayir «Hey, the
food of the blackness...»

Dii TaoMU 3y/IMary Oomuaa YT KWIFOH BaTaH,

MeH kaOu KWJIJUHT HEYYK Y3UHITA KyWMOKJIUKHU (baH66

(Hey, Motherland, having burnt the food of ignorance in its head,

Why did you set your aim to be knowledgeable, as me, a poor poet.)
the rhyming sound «u» is raviy in «Baran-gany», While the long vowel «a» is ridf
(long vowel). Thus, in this place the rhyme of muraddaf is used. In the description of
the events of 10-20 of the XX century, the poet managed to show the flame of
sufferings in his heart, which came from the ashes of burning Motherland by rhetoric
question. The rhyming words in these lines comprise the bases of the thought and
fulfill the task of the bridge, connecting them.

One more poet of this period was Otaniyoz Okhun Niyoz, who depicted the
imaginary ideas in his gazelle «The public house drew my ignorance...»®" through
the rhyme of tasis, or muassasa rhyme.

The still consonant or long vowel after raviy is called the rhyme of muvassala.

Sidkiy Khondaylikiy used the rhyme of muvassala (linking element in the
rhyme) in his poem «I became old missing you...»%.

The rhyming words «kapu6o-Hacu60-TadbnO0-aHAAINO0-HAXHOO0-HAKUOO-
oemuknO0-porndo-arndo-mMaTO0» have raviy «6» consonant and vasl «o» vowel.

Torments and the melody of astonishment, which show the sound «o»,
simultaneously depict the feelings of the lyric hero and makes realize the feelings and
surprise of seeing the beauty of the lover.

By the huruj rhyme Sidkiy Khondalikiy in his poem «Know, the knowledgeable
people, the religion of Islam...»® criticized such habits as expropriating the others’
property, not obeying to religious rites, doublefacedness, bribery among the
knowledgeable people and priests. In description of the deplorable pictures of the
beginning of the XX century he used the rhyming words «odarmuz-kyndarMus-
OenuéHaTMu3-xu€HaTMu3-0examusiTMu3y. 1he letters in the poem are «r» raviy, «m»
vasl, «» huruj. Sidkiy Khondlikiy in his gazelle, where he effectively used
mukhammas — the rhyme of mazid, coming after the huruj rhyme, with the passive
consonant or long vowel in order to describe the feelings of love™.

As it is known, «...one must search the elements after raviy in wordforming or
word changing affixes».”" The poem «Poverty» by Ubaydulla Solikh ogli Zavkiy,
devoted to the famine, which was the problem of that period, is also characterized by
this feature of rhyming. In the poem the rhymes «®apronamusma-BaiipoHaMu3/1a»
have «a»-raviy, «m»-vasl, «3»-huruj, «a»-mazid, «a»-noira. The painful problems of

66 HexxonoB A. MyxattitnpHuHr Xaétu Ba wxkoan: @wnon. ¢an . Homs... aucc. — TomkenT, 2007. —b. 14.

®7 ¥36ex amaGuérn. Beumuan Tom. Mkkuman kuto6. — Tomkent: bagumii anabuér nampuéti, 1968. — B.61.

68 Cunxwit Xonnainnkuii. Tarnaaran acapnap. — Tourkent: MabHaBusT, 1998. — B. 37-38.

% Cupkuit Xonnaiinukuit. Tannanran acapiap. — B.117.

0 Cunxwit XoHnainukuil. Tarnnadran acapmap. — b.97.

™ Xoramos H., CapumcokoB b. AnaOuMETIIYHOCINK TEPMHMHIIAPUHHUHT pycda y30eK4a H30XJH JyFaTH. — TOIIKEHT:
Vxurysun, 1979. — 5.263.
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the period, which turn Fergana into devastation, were depicted by the rhyming words.
The poet described that situation in sequences: from one side — the colonization
policy of the tsarist Russia, from the other side — the difficult position of the people,
suffering from the violence of the local authorities, and thirdly, the continuous war
shattered the people of colonized Turkistan.

This type of rhyming can be met in gazelle «My state was not changed, o
God...» by Avaz Utar. The letters o - raviy, «i»-vasl, «p»-huruj, «m»-mazid, «ma»-
noira in the rhyming words «ommuHOMapAMH-OeBadOIAPANH-0ATOIAPIHH-
rajioapauH-0eHaBosapuH», Which is substantiated in the dissertation.

CONCLUSION

1. The Uzbek poetry of the last period of XIX century and the beginning of the
XX century sets the aim of reflecting the dreams of people about the freedom and
liberty and proceed with the traditions of Uzbek folklore and classical literature in its
own peculiar way. The simple expressing of the thought reveals the traditions
peculiar to the folk songs, while the efficient representation of the problems of the
period is delivered by the philosophical and descriptive forms of the classical poetry.

2. The comparison of the nation fate and its past, which was depicted in Turkish
literature of the Ottoman period in «Tanzimat» and «Literature of Jadid» with the
hard times of the last century, besmirching the colonization policy of the West
became the source for creating the Uzbek poetry of the second part of the
XIX century and the beginning of the XX century. The poetry of that period
illustrated the lyric hero as a person caring for the sake of Motherland and a model of
imitation. The poetic forms were enriched on the bases of the artistic experience and
social-literary process in the works of Urkhon Sayfiy, Nomik Kamol and Tavfik
Fikrat.

3. One can observe the needs of purifying the ideas from the alien influence in
order to solve the problems of the period in the works, influenced by Tatar poets;
while simple, folklore expression of love and the social-political events in the theme
of war can be seen in an impact of Azerbaijan literature.

4. The impact of Russian literature has a paramount importance in forming the
attitude to the disturbing problems of the society, in creating new images in
interpretation of the freedom, liberty and purity, in honouring the education,
besmirching the ignorance, spreading the advantages of the science and knowledge.

5. The harmony of the thought and feelings has a great importance in elucidating
the place of knowledge in the development of the nation, in publicity of education
and besmirching the ignorance. The important problems of that period were
enlightened by the idea of «there is no feeling without thoughtful contenty» in the
works, which were an impetus to emerging of the expressive style.

6. The gradual description of the social-political events of the period, creating
the exact picture in revealing the failure of the society are peculiar to the poetry of
that period. It helped to pay attention to the problems of the period, to truthfully and
broadly elucidate the factors of emerging the failures of the society. In other words,
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the content of the poetry of the period consists of the artistic research of the problems
of the national fate.

7. The issue of the nationality in the poetry of the period helps approach to the
painful problems of the society. The interpretations of the nationality and the national
views are considered the main features of Uzbek poetry at the second part of the
XIX century and the beginning of the XX century. Furthermore, the feelings and
complaints of the individual person and the factors of their emergence are objectively
described in the lyrical poems of the 20s. The opportunity of the poetry of the period
had increased by the new themes and new images in revealing the feelings of a lyric
hero through the real events, which was depicted in the works of Komil Khorazmiy,
Mukimiy, Karimbek Kamiy, Avaz Utar, Abdulla Kodiriy and Dilafkor.

8. While selecting the appropriate metres in revealing the speedy events of the
period and advantages of the science and knowledge the poets efficiently used the
metres of aruz, finger, sarbast and showed their attitude to the problems of the period.
The metres of finger, sarbast and scattered poems, which were relatively new for
Uzbek poetry, became convenient in interpretation of the thoughts of the poem. There
was a need of creating the new forms of the poetry and implement them in revealing
the attitude to the events and changes of the person’s psychology at the beginning of
the XX century. Since, the considerable changes in the way of thinking and mentality
of a lyric hero are seen in the peculiar synthesis of a lyric text.

9. The poets of that period effectively used the structures from two verses to
twelve verses, considering the opportunities of the described problems, the use of
themes, requirements of the classical literature in order to provide with the nuance of
impact of the thoughts; thus, creating the special domain of thoughts delivering.

10. The efficient use of various rhyme structures in expressing the powerful and
melodic effect of the thoughts and the attitude of a lyric hero to the actual, different
problems are the main features of the creators of that period. The rhyme serves to
providing the harmony of the lines and fulfills the task of the bridge, connecting the
thoughts in the verses.
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BBEJEHMUME (anHoTamus quccepranun 1okrtopa ¢puiaocoduu (PhD))

Henab HayuHol pabOTHI COCTOMT B HCCIEAOBAHUU TPOOIEM TIEPHOIOB U
JIUPUYECKOT0 repos BTOpOoM monoBHHBI XIX Beka M Hayama XX BEKa, a TAKKE B
aHaiM3e  cBoeoOpa3us  CTWIS,  XYAOXKECTBEHHO-ICTETUUYECKMX  CBOMCTB U
pa3zHooOpa3us )kaHpa JAaHHOTO MEePUo/a.

O0BbeKTOM UCCIEN0BaHUS SIBISETCS TBOPUECTBO MO3TOB BTOPOU MOIOBUHBI XX
n Hadama XX BekoB Axmena Tabubum, Komwmma Xopasmu, Kapumbexa Kawmm,
Myxammana lOcyda baénuu, TaBammo, Yokapa, Cunkus XoHaaWauku, MyJisl
Orannéza OxyHa, AOmypazzaka Pakupu, Kapu. Takke ObUIM HCTOIb30BaHBI IS
CPaBHUTEJIBHOIO aHAJIM3a CTUXOTBOpeHuss Myxammana AmuHXyku Mykumuy,
3akupkana dypkara, Aoaypayd durparta, Adaymnsl Anonusa, Myxammaamapuda
Cybdwuzane, Cugmuku A3zxu, HWcxakxana MoOpara, Xam3el Xakum3zane Hwussw,
Aonynnel Kanpipu, Aoaynxamuaa YUynnana u A0aynxamuaa Maxuau.

IIpeamerom rccnenoBaHus SBISIOTCS TPOOJIEMBI IEPUOIOB, TUPUUECKHI repoit
Y KaHPOBBIE CBOMCTBA BTOpOU MoJI0BUHBI XIX 1 Havanma XX BEKOB.

Hay4nasi HOBU3HA MCCJIEIOBAHNUS BHIPAXKAETCHA B CJIeAYIOLIEM:

OCBEIICHbl OTHONIIEHHUS JUPUYECKOrO0 Tepos K COIHUAIbHBIM, MOJUTHYECKUM,
HPaBCTBEHHBIM, CEMEHHBIM, OBITOBBIM, 00pa30BaTEbHBIM U JTIOOOBHBIM MpoOIIeMaM
B y30€KcCKoii mo33uu BTOpoil nosioBuHbI XIX 1 Havana XX BEKOB;

orpezieNieHbl  CBoeoOpa3usi B (OpMe U COJIEpKAHUS TBOPYECTBA TYPEIKHUX,
azepOallPKaHCKMX U PYCCKUX TMOATOB, W MX BIHAHHE Ha Y30€KCKYI0 IO33HIO
B BBISIBIICHUY KU3HEHHBIX MPOOJIEM MTEPUOJIOB;

BBISIBJIEHA 0C00ast poJib TPaAMIMK YCTHOTO HApOJAHOTO TBOpPYECTBA H
KJIACCUYECKON JUTEPATYpPHI, & TAKKE TAPMOHUYHOIO OMHCAHUS YYBCTB U MBICIEH,
OMUCAaHUsA, a TAKKE HALMOHAJIBHBIX YEPT B OCBEIIEHUU COLUAIBLHOIO-TIOJUTUYECKUX
po0JIeM U UHTEPIIPETAIIUH JINPUUECKOTO Teposi B y30E€KCKOM 1M0331H;

OTIPE/ICNICHBl YHUKAIBHOCTh B CHCTEME CTUXOTBOPHOTO METpa, PHUPMBI
U KyIUIETa, a TakKe 3HAYMMOCTh XYJO0’KECTBEHHBIX CPEICTB B >KaHpax y30EKCKOU
MTOJ3HUH.

BHenpenue pe3yabTaToB HcciaenoBaHusi. Ha ocHOBe wuccieqoBaHUs
XYJ0KECTBEHHOU MpoOIeMbl y30€KCKOW M033UM BTOPOW monoBHHBI XIX M Hayana
XX BEKOB MaTepHaJIbl AUCCEPTAIMU ObLUIA BHEPEHBI B CIEAYIOMNUX POCKTAX.

PesynbTaThl POBEAEHHBIX UCCJIEA0BaHUN ObLIH HCIIO0JIb30BaHbI
B (yngamentransHoM mpoekte OT—D-1-100 «Teopernueckoe W MNPaKTUUYECKOE
pa3BUTHE COLUAIBHOW JIEATEIIBHOCTH JETEd C OrPaHMYEHHBIMH BO3MOKHOCTSIMU
yepe3 cpelcTBa JauTepaTypHoro TBopuecTBa» (cBemenue Ne 89-03-2016 or
MunucrepcrBa Briciiero u Crnenuansaoro Cpemnnero O6OpaszoBanus, maii, 2019).
B pe3ynbrare Ha OCHOBE OIyOJIMKOBAHHBIX CTATEW MO TeMe AMCCEepTaluu ObUT U3JlaH
HAy4HO-TIOMYJISIPHBINA Te3UC «BocnuTaHue COBPEMEHHOIO COBEPIIECHHOIO YEI0BEKa —
TpeOOBaHKE BPEMEHMY;

pe3ynbTaThl IUCCEPTAMU OBLIM MCIIOJIb30BaHbl B MPOEKTE (DyHAAMEHTAIBHOIO
Hay4yHoro uccienoanusg ®A-P-1-'039 «Coznanue koHcTuTymil Annmepa HaBou
(2 Toma) u AGaynnsl Kaaplpu», MOATOTOBICHHBIA B COTPYAHUYECTBE AKaJIeMUU
Hayx Pecniy6nuku Y30ekucTan u cienyromux HanpasieHuit MHctutyta Y30ekckoro
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A3bIKa, JUTEpaTypsl U Qoibkiiopa, kak «Kmaccuueckas nurepatypay», «cropus
y30ekckoil smteparypel XX Beka», a Takke «COBPEMEHHbIA JIMTEpaTypPHBIN
nporiece» 3a 2912-2016 rr. (Ceenenune Ne 89-03-2016 ot MunuctepcTBa Briciiero u
CrermanibHoro Cpenaero O6pa3oBanus, Mai, 2019r.).

Marepuanibl  guccepranmi O mpobiieMax TMepuoja BTOPOM  TOJOBUHBI
XIX u nHavasia XX BEKOB M OTHOUIEHUE JIMPUUECKOrO Teposi K OTOOpaKE€HHBIM
mpoOieMam ObUTH MCIIOJIb30BAaHBI B BOCTIUTAHUN MOJIOJEXKH, B TTOBBIIICHUA HABBHIKOB
TBOPUECKHUX JesTeNIel, B MPOBEACHUM JIMTEPATYPHBIX KPYKKOB U KOH(EpEHIM B
Coroze mmcareneit YOekucrana. B pesynprare ompenennwioch MECTO M 3HAYEHUE
y30€KCKOM T1O033UM B Pa3BUTUU  XYA0)KECTBEHHO-ICTETUYECKOTO  MBIIIIJICHHUS.
(Ceenenue Ne 26 ot Coroza nucareneit Y3oekucrana, 2 mai, 2019r.);

AHanmu3pl TpoOJeM TMepuoia W JIMPUYECKOTO Tepost OBLIU HCIOIH30BAHBI
B  cleHapusix Tenenepenad W paguonepenad  «OTKpbITasg — MOJEMHKa»,
«CoBpeMeHHuk», «JluteparypHas cpema», «LleHHocTp», «MaHaBUAT-3epLAIO
nymmy, «ManaBuat» u «B cpene npocsemienus» (Ceeaenue Ne 465 ot depranckoit
oOacTHOM TenepaanokaMianuu, lasrycra, 2018.) B pesynbrare ObL10 00OrameHo
COJIEP>)KMMOE JTAHHBIX [IPOrpamM.

Ctpykrypa u 00béM auccepranuu. J(uccepraius COCTOUT U3 BBEACHUS, TPEX
OCHOBHBIX TJiaB (9 uacTteil), 3aKIIOUECHUS] U CIHUCKA MCIOJIb30BAHHOMN JUTEPATYpHI.
OO6mmit 06bEM nuccepTauu cocrapisier 148 crpanui.
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