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KHWPHULI (Pancada noxropu (PhD) auccepranusicu aHHOTAIUSICH)

JAuccepranmss MAaB3yCHHHUHI Jo0J3ap0auru  Ba 3apypatu. JKaxoH
anaOuETUHUHT €TaKYl HaMyHanapu OyryHru rioOajuiaiiraH 3aMOHJIa UCTUKOMAT
KWIAETraH MHCOH OOpa3svHU TYpJIM pakypcliapia KYpCaTHUIIHUW Makcaj KWJTaH.
MxtuMmonii TypMyll Ba OJamilap [CUXOJOTHICHMIA Ky3aTWIA€TraH paHr-
OapaHIIuK, TypJiH TEXHOJIOTHSLIIAp xamzaa ax00pOT-KOMMYHUKAIIHS
BOCUTAJIAPUHUHT IIUAAAT OWJIaH PUBOXJIAHUIIM afabuéT oJaura aaBpra MoC
acapiap spaTuil Basu(pacMHU KYHOATAHT Kyuawm. HaTwkama mWwKTHUMOUH,
dancaduii, mammuii, TEXHUK JKUXATAAH XWUIMa-XWi1 OYAHMO KeTraH JaBp
MaH3apacH, Ta(akkypu SHTUIaHAETTaH MHCOH 00pa3uHu E€puUTHO OepyBUYM SHTH
O0anmuuil TaNKUH yCyJulapura 3XTUEX TyFulau. Typiu >kaHp KOMIIOHEHTJIapu Ba
JKaHpJapHU Y3uja KamjiaraH, Oaguui MyTalMsUIallyB >KapaéHHIa MaijoHTra
KeJraH TOCTMOJEPHUCTUK WXOJI HaMyHajapu ajgabuil skapa€H MapKa3uHU
Arajiiaau.

Jyné amaOuéty Ba yHJAru aBaHTrap] CTETUK XoJucajap OWjaH TaHUIIUII
WXKOJIKopiapra (QUKpP OPKUHIUTHHU TakauM  3TAu. JyHEé  Xankiapu
POMaHYMIIMTUA UHCOH TaKJAUPU Ba YHUHT )XaMuUATIaru YpHu cod anaduil xoauca
cudaruga YpraHWIUIIM, MyaMMO TAJIKUHUHUHT Y3Ura XOC 30XUPJIAHMINUA KVl
xojutapja ¥y3ujga Oup OYTYHJIMKHU >Kamilad oJraHu OuijiaH OerujiaHMOKIaA.
3aMOHAaBUH pPOMAHUYMIIMKIA OJaM Ba OJlaM MYHOCAOATJIIApUHUHI TYTraH YpHU
TaJKUKUra HSBbTHOOp Xap KadoHrujgan kywaiau. Pyc Ba EBpoma Hacpuma
OMMaJIallMO KeTraH OMp KATop *aHpJiap KaMpPOBHU XUiJIa 3BPWIMILTA 03 TYTraH
Oynca-na, yHIa, aBBajJo, WHCOHra OViaran MyHocabaT, YHHUHT KYHTHWJ
KEUMHMAJIApUHU 00pasiid Jajuiialll MaHepacu Yy3rapmac MOXMAT cudaruia
0axoNaHMOKAa. AWHHMKCA, POMAaHYWIMKIA WHCOH Xaéluil OJMaMUHUHI CEepKHUppa
9KaHM, yHAA Typda Ty3auukiap OOpaurd ¥3 akCUHU HAMOWHII KujIaéTraHu
xakukataup. [y mabHOMA, CY3 Ba yHUHT pyXra MyHOCa0aTH pOMaHYMIMKHUHT acll
KOHYHUSITH Tap3uaa HamMo€H OynMokaa. by VkyBumiapra kaxoH amaOuéruaaru
sHTY oOpasnap OujiaH TAaHUIIUII UMKOHUHUA OepH.

V36ex amabmétuma 90-immmapman  keiimr H.Dmoukyn, JI.Bypuxos,
T.Pycramos, Y.Xamaamnapaad ubopat stHru Oup €3yBUmiap aBIoau KUPUO KEJIu.
by aBnox xaxoH amabuérupa pyi Oepa€TraH SHTWIAHMIN >Kapa€Hiapu OuiaH
Oupra Kajam Taimniad, MUUIMM HaCpUMH3 aHbaHAJIAPUHU SHTWIaIuUIap. Muuui
anabuérra MOJEPHUCTUK, MOCTMOJECPHUCTUK TaMOWMIIJIAPHM, SHTHJIAHTAH >KaHp,
o0Opa3z, yciayd Ba KOMIO3UIIMOH MIAKIIApHU OO KupAwiap. “AgabueT XaJKHUHT
I0parv, SJHUHI MabHABUSATU KYy3rycu. ByryHru Mmypakka® 3aMoHAa ojaamiiap
KaJIoura Wy TOMUII, yJIapHU 33Ty Makcaajliapra WiIXOMJIaHTUPHILIA afaOUuETHUHT
TabCUPUYaH KyuugaH (QoijagaHuil Kepak. AKIOAJap MEPOCHUHU Ypranuii, Oou
MaJaHUSATUMU3Ta MYHOCHO OyrOK amabuér spaTHIl y4yyH XaMMa HIapOUTIapHU
xosupnaimus™t. Mcaxon CyJTOH POMAaHIApU XaM aliHaH Iy SHIH aBJIOJ HKOIUN
Joupacura Teruuuiuadp. byHnmall sHrunanaéTraH Hacp HaMmyHalapuHU Oaauuii

1 V36exucron Pecny6mukacu Ilpesunentu IllaBkar Mupsuéesnnur Anmmep Haomit Homumarm Y3Gexncton
Muuiit 6oruaa 6apro stuiarad Anuoiap XuEOOHHHMHT OUMIIMIINAA cy3narad HyTku. / Xank cysu, 2020, 21 maif,
Nel06 (7608).
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Moau(UKAIAS MyaMMOCH F03aCHJIaH YPTaHUIIl, MAJUTANA a1a0uETITYHOCTUTUMU3HI
SHTU Hazapui Xyjocajgap OujiaH OoduTuiy, OYryHrm amabuili >xapaéH
XyCycUsITIapUHUA EPpUTUO OEpUIIN HYKTau HazapuaaH 1013apOauK Kach sTaau.

V36ekucron Pecnyonukacu Ilpesunentununr 2017 #iun 7 despangaru 110-
4947-con  “Y30eKkHCTOH PecrnyOIMKacMHM $HAJA PUBOXKIAHTUPUII —Oyiinua
Xapakatiap crparerusicu Tyrpucuaa’ty Ba 2019 i 8 oktsaopaaru [1d-5847-con
“V36eKICTOH PecnyOnukacuna omuii  TabauMm  TusumMuHa 2030 iiunraga
PUBOXKJIAHTUPHUII KOHUEMIUSACUHY TacAUKJIAII TyFpucuaa’ tu GapMoHIapu Xamaa
2017 tiun 17 pespangaru IIK - 2789-con “@annap akagemusicu GaoausiTH, HIMAN
TQIKUKOT WIUIAPWHHA TAITKWI ATHUII, OOIIKAPWIN Ba MOJMSUTAIITHPHUIIHY STHAIA
TAaKOMWUIAIITUPHUIN Yopa-Tanbupnapu tyrpucuaa’tu, 2017 hun 20 ampengaru
[1K-2909-con “Onuii TabIuMM TH3UMHHH SHAJa PUBOXIAHTHPHUII dOpa-
tanoupnapu Tyrpucuna’tu, 2017 wmn 13 cenrsOpaarm [1K-3271-con “Kutob
MaxCyJIOTJIapUHU HalIp JTHII Ba TapKATUII TU3UMHHHU PUBOKJIAHTUPHUII, KUTOO
MYTOJIaaCH Ba KUTOOXOHJIMK MaJIaHUSITUHY OLIMPUII XaMJla TapFud KWini Oyiinya
KOMILJIEKC 4Opa-Taf0upiiap AacTypu TYFPUCHAQ TH Kapopiiapu, UIyHUHTJEK,
Maskyp  (aomustra Terunum  OOIIKA  MEBEPUU-XYKYKHM  XyXoKaTiapna
OenrminaHrad Basu(dalapHUHT aMaliJlark MKpOCUTa MyailsiH Japakajga Xu3Mmar
KHJIA]IH.

TagKUKOTHUHT pecny0nka dan Ba TEeXHOJIOTUAJIAPH
PUBOAJIAHUIIMHUHT YCTYBOP HYHAJMILIAPUra MOCJAMIH. Ma3Kkyp TaJKUKOT
pecriyosirika (aH Ba TEXHOJOTHsUIAp PUBOXKIAHUIIMHUHT [.«AxOopoTiamiran
JKaMUAT Ba JIEMOKPATHK JABJIIATHU WXTUMOWM, XYKYKHH, UKTUCOAWN, MaJaHUM,
MabHABUU-MabpU(PUil  PUBONKIAHTUPHUIIAA WHHOBAIMOH FOSUIAp TU3UMUHU
NIAKJUIAHTAPUII Ba YJApHU amajira OLIMPUIN WYJUIApW» YCTYBOP WMYHAJIMILINTra
MyBO(UK OakapHuJIraH.

MagB3yHMHI YPraHWwIraHJIuK Japakacu. YMyMaH, ¥30€K poMaHu TapuxH,
pOMaH >KaHPUHUHI Ha3zapuid Myammodapu WMz3ar Cynaton, M.KyunkoHoB,
C.MamaxonoB, C.MupBanue, b.CapumcokoB, b.Hazapos, H.Kapumos,
Y.HopmatoB, A.Paxumos, 1.Commwxono, H.PaXuMKOHOB, J.KypoHOB,
b.Kapumos, V. Kypakynos, F.MypomoB kabu orumMaapuMu3 TOMOHHJIAH TaIKUK
KUJIMHIaH?,

Ma3kyp TaAKUKOTIIapJa pOMaH »AaHPUHUHI YMYMHa3apuii MyaMMOJapu:
pOMaH KOMIIO3UIIMSACH, CIOKETH, oOpasiap Kyjaamu, yciay0, MaB3y, JAeTal
Macananapu VYprauuwinrad. [lynunraek, y30eKk poMaHM Tapuxu, creuuduk
Y3rapuuuiapu, *aHp IIaKUIapyd, pOMaH XpOHOTOIU XaKuJia Hazapuil mianjaa Gukp
IOPUTHJITAH.

2Cynron Y. Anmabuér masapmsicn. Tomkent, Ykutysunm, 1986; KjunkonoB M. AnaGuéria Imaki Ba MasMyH
ouprury // Y36ex Tuim Ba  amabuérn. - Tomkent, 1993; CoGupos O. Y36ek peanucTHK mpo3ach Ba (GOIBKIOP.
Tomxkent, ®an, 1979; Hopmaror Y. YMmunoaxm ramoiininap. Tormkent, MabaaBust, 2000; Hopmaros V. Koaupwuit
mybkusacu. — Tomkent: Y36ekucron, 2010; Kapumos H. Uymmonsunr “Keua Ba kyHays” pomanu / Uymmon A.
Keua Ba kynay3. — Tomxent: Illapk, 1995; CapumcoxoB b. Dmuk xanpnap nuddysuscu// Y36ex GonbkiopuHuHr
snuk >xaHpaapu. Tomkent, @an, 1981; Capumcokos b. baguuiinuk acocnapu Ba Me3onnapu. Tomkent, dan, 2004;
YmupoB X. Anabuér Hnazapusicu —Tomkent, 2002; Kyponos J[. Uynnon nacpu nostukacu. — Tomxkent: Hlapk,
2004; Kapumon b. A6aymna Komupwii: TaHKH, Tax i Ba TaKuH. — Tomkent: Pan, 2006; XXypakynos Y. Hazapwuit
nmo3trka Macananapu: Myammd. XKanp. Xponoron. — Tomkent: Fadyp Fymom, 2015; Mypomos F. Tapuxwuit
pOMaH: TeHe3UCH, KeHrHTH TapakKkueéT. — TomkeHT: @an, 2005. — b. 12.
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HUcaxxon Cynton pomanimapu xakuna Y.Hopmaro, A.Pacynos,
P.PaxmatiapHuHr Maxcyc TaIKHUKOTIIApU MElB)KYI[3. AliHM maiiTaa, ymMyMmaH, y30ek
Hacpy TapakKuETUra OaruIIUIaHTaH TaJKUKOTIapaa, €3yBUYMHUHT OOIIKa acapiiapu
MyHOcabaTu OwiaH €3uiraH WIUIapja, WHUIMK XucoOoT Makonanapunaa Mcaxon
CynToH poMmaHIapu Xakujia XaMm MyaisH (QuKpiap OWigupwiraH. AMMO poMaH
)KaHpM Ba yHJaard Oamuuii MoauduKaluus Macajlalapd  Xald  y30eK
a7a0METITYHOCIUTHIa MaXCyC YpraHujiMaraH.

Pyc Ba xaxoH anaOuMETIIYHOCIUTHIa YTraH acp OXUpJapH, ailHUKCA, JKOPHIA
acp Oomutapuman >bTUOOpaH Oamuuii MoaupUKaMsg MyaMMOCH KEHT YpraHuo
kenuuanTr?. Bab3M TaAKMKOTYMIAD TOMOHHMIAH Oy MyaMMO MAaxcyC TaIKHK
stuaran’. Xycycan, H.TamapueHKO TaaKMKOTIApHaa Oamuuii Moau(UKaLys
JKapa€Hlapu KaHp MYaMMOCH JOHWpacuia TaaKWK dtainaan. M. AnekceeBa
TaJKUKOTUa Oaauuii mudonaoremanapHuHr Moaudukanuon Basudacu, P. bopos
TaJKUKOTHa 00pa3 Moaudukanuscu, H.AmekcaHIpoB TaaKUKOTHIA XHKOS
)kaHpuja Oamumii  Momudukamms Macananapu, [.buHoBama >xaHpiapapo
Momudukius sxkapaéninapu, A.KypyaTkuH TaakukoTHAa 3ca amabuii >kapaéHia
Oaauuit MoAMGUKAIMSHUHT YPHU Ba aXaMUSATH XaKuaa Cy3 IOpUTHUIIAIIH.

[Iynu amoxuaa TabKUJJAIl KOW3KH, Y30€K HacpH, XycycaH, McaxoH
CynatoH pomanmapujaa Oamuuii MoauduKaIls MyaMMOCH HIK Oop MasKyp
JIUCCEPTALIAS UK IoMpacuaa TaAKUK dTHUIISAIITH.

TagKMKOTHUHI  Jguccepranus  0aKapUIAéTraH  MJIMHMH-TAJKHUKOT
MYyacCcacaCHHMHI MWJIMHMU-TAJAKMKOT HILJIAPHU pexxkaaapu OMJIaH 00FJIUKJINIH.

3P Paxmar “MyHoxkor”nan “Bokuii mapbanap’raya /W.Cynton. Bokuil map6amap. Poman. Kucca. Xukosmap. —
Tomkent: Y36ekucton, 2011; Pacynos A. Akcnap dancapacu /M.Cyaron. O301. Poman Ba xpkoszap. — TONIKEHT:
[apk, 2012.

“Unbun U. T1. HekOoTOpbIe KOHIEMIMH HCKYCCTBA HOCTMOEPHU3MA B COBPEMEHHBIX 3aPYOEKHBIX HCCIIEI0BAHUIX. —
M., 1988; Uneun Y. I1. Tlocrcrpykrypanusm. JlexonctpykruBusm. [loctmoaepunsm. — M., 1996; Unsun U. I1.
IMocrcTpykTrypamusM u guanor KymbTyp. — M., 1989; Wmeun U. II. IlpoGiemMa SIHYHOCTH B JHTEepaType
noctMoepuu3Ma: Teopernueckue acnekthl. / KoHIeNus yeloBeka B COBPEeMEHHOM utepatype, 1980-¢ rombr. —
M., 1990; Uneun W. II. IIpoGnemsbr "HOBO# kpuTuku": McTopHs 3BOJIOIMH U COBPEMEHHOE COCTOSIHHUE. //
3apyOexxHoe nmuTeparypoBeneHue 70-x romos: HampamieHus, TeHmeHmu, npodmemsl. — M., 1984; Umpnn U. I1.
Teopernyeckre WTOTM 3BOJIIONMM "HOBOW KPHUTHKH" OT aMEPUKaHCKOro ‘“HeoryMaHu3Ma” 10 (hpaHIy3CKOTO
cTpykTypamusma. — M., 1979; 3sepes A. M. Monepuusm B nureparype CIIA: dopmupoBanue, 3BONIONUSA, KPU3HC.
- M.,,1979; Wnbun U. I1. AHrmiickuii TOCTCTPYKTYPAIU3M M TPAAUIHS COIMAIBHOIO HCTOpHU3Ma. // Jlnama3oH. —
M., 1992; Wnpun U. I1. BocTOYHBI MHTYUTUBU3M U 3anagHblid uppanuonanusM: "TlosTuueckoe MbluieHue" Kak
JIOMUHAHTHAs MOJENb "MOCTMOAEPHUCTCKOrO co3HaHus". // Bocrok-3aman: JlutepaTypHble B3aUMOC BS3H B
3apyOexHBIX uccaenoBanusax. — M., 1989; Adams M. Jane Eyre: Woman'sestate. // The authority of experience. /
Ed. By Edwards L., Diamond A. — Amherst, 1977; Althusser L. Reading Capital. — L., 1970; Arc-hardD.
Consciousness and unconsciousness. — L., 1984; Asronomosa H. C. Tloctcrpykrypamusm. // Tam xe. - C. 243-246.
AsronomoBa H. C. Paccynoxk, pasym, pamuonansHocTs. — M., 1980; bapt P. M30panusie pabotsi: CeMHOTHKA:
Ioatuxa. / Ilep. ¢ ¢p. cocrt.. 06m.pen. u Bcrynurt. ct. Kocukosa I'. K. — M., 1989.

°H. J. Tamapuenko, B. 1. Trona, C. H. Bpoiitman. Teopust XyJ0)KeCTBEHHOTO AWCKypca. TeopeTruueckas MOITHKA.
— M.:Akanemus, 2004; AnexceeBa M.A. Moaudukanus mostrmyeckux Mudonorem XIX Beka B TBopuecTBe b.
ITacrepnaka 1910-x romos /WwWw.gramota.net/materials.; BopoBa A. P. Momudukanus obOpasza: mo3sus A.
KemekoBa 1960-x rtr. /®I'BOY BIIO «Kabapauno-bankapckuii rocymapCTBEHHBIH YHHBEpCHTET M. X. M.
Bep6exosay, Hambunk, Poccus, e-mail:asshora@mail.ruwww.gramota.net/materials/2/2014/12-3/8.html;
Anekcanapos H. “S nmerumo w3 mnactuinHa” //3aMeTKH 0 COBPEMEHHOM pacckase. Jpyxba HapomoB Ne9, 1995;
bunosa I'. YKanposbie moaudukamuy HoBeiel pycckoii mp3sl / WWW.gramota.net/materials. 2401; Kypuarkun
A. Briepen, x AeTekTuBY U Tpuiuiepy //JlutepatypHas razera. - Nel2, 1993.



http://www.gramota.net/materials
mailto:assbora@mail.ru
mailto:assbora@mail.ru
http://www.gramota.net/materials.%202401

Tankukor Kapmm gaBnat yHUBEpCUTETH agabUETITYHOCIUK KadeapacuHUHT
Nnamuii-TaiKuKOT UIIIapu pekacura MyBoUK “Alabuil XoaucallapHUHT TapUXUn
TaJpPUKU Ba Ha3zapuil TapaKKUETH MacalalapUHM YpraHuir WYHaIUIIMaa oJub
OopwinaéTran TaJAKUKOTIap JOoMpacua Oakapuiras.

TagkukoTHUHr Makcaau: Hcaxon Cynronnudr “bokuii mgap6amap”,
“Ozon”, “I'emeTuxk” poMaHJapu XamJla YHUHT TapkuOujgaru  Oamuuid
KOMITOHEHTJIapia MoauduKanus xapaéHIapUHIHT MaiJIOHTa KeJUI OMUJIIApUHA
aHUKJIAIIIaH noopar.

TaaKuKOTHMHI Basu(aiapu:

KaxOH Ba 3aMOHaBHUU y30eKk anabuETmryHocnauruaa Oaguuii MOAMQUKAIISI
XOJIMCACUHUHI YpPraHWiull YyCyJulapy, OyHra JOWp Ha3zapuid XyJOCaJIapHU
YMYMJIAIITUPHUIL, WOIy acocAaa y30€K pOMaHYWIATHUAATH  MOAU(UKAIIMOH
XKapa€HIAPHUHT MaBXYJIMTH 3CTETUK dXTUEK SKAHIUTUHU KypcaTuo Oepui;

Ucaxon CyntoH pomannapuia 6aauuii Moau(UKalMsaHu 103ara KeJITUPTraH
MWK  (QONBKIOp, MYMTO3 anabuér Ba JKaxoH aaaduérura XocC MOATHK
OMUJIJIApHU OeJTHIal;

“bokuit  nmapbamap”, “O30x” poMaHiapuyia CIOKET, KOMIIO3UIIMOH
MOAU(PUKAIUSIHUHT BOKE OYynuiuaa anaduil TabCcUp XamJla MOCTMOJEPHHUCTHK
TaMOWMJUIAPHUHT YMYMUH Ba XyCYCUH TabCUPU MacajlaJapuHu 04ub Oepwuiir;

“bokuit nmapbanmap”, “Ozon”, “I'eHeTmk” pomaniapuga riao0ad HWHCOH
oOpa3uHu spaTUIl TaMONUIIIApUHU OeJITrIani;

“O301” poMmaHuJa XajK PUBOATIAPH, Y30€K MYyMTO3 Ba KaXOH aga0uéTu
HaMyHaJapuJaH OJMHTaH O0aauuii MKTHOOCIApHUHT Oa)kapaJuraH Bazu(alapuHu
TaxJIUINN EPUTHLL;

“I'eneTuk” poMaHuga yciayod MoaudUKalMUsICH MyaMMOCH HO3acUaH
MYKOsICaBHI acocqia GUKp FOPUTHULI;

Poman xanpunma Oaauuii mMomudukanus XOJIMCACHHUHT YPHU Ba YHHUHT
X03upru anabuii sxapa€H TapakKUETHHH OeNruiamiiara TaJpyKuil axaMuaTu
Oopacuaa WIMHUN XyJocaliap YHKaApHIIL.

Taakukor o0bexkTn cudatuaa €3yBun HMcaxon CynTtoHHUHT “bBokwmii
nap6anap”, “O3ox”, “T'enerux” pomannapu onuuau. [lyaunraek, XX acp y30ek
POMaHUHUHT OOINKAa HAMYHAJIApUTa XaM KHECHH yCyIiia MypoKaaT KUITUHIH.

TaagkukoT nNpeaMeTHHM SHTUIAHAETraH Y30€K poMaHIapuiard KaHp,
KOMITO3UIIMSI, CIOKET, 00pa3 Ba Oamuuil yciny0 MoIu(UKAUMSICUHUHT MalJoHTa
KEJIUIII TPUHIUIUIApK, OYHUHT 3aMOHaBUN Y30€K pOMaHU TAaKOMUJIUIA TYTraH
VpHUHM OeNTuiian Ba TapFud 3TUIL MyaMMOJIApU TAIIKWI KAJIAIH.

TaagKMKOTHUHT ycy/uiapu. JuccepTausiHy MIAKUIAaHTUPUIILIA MyaMMOJIH,
KUECUI-TUIIOJIOTUK,  CTPYKTypad, Ouorpaduk Ba  TCHUXOJIOTMK  TaxJIMJI
MeToaIapuaaH (ponIanaHuIIu.

TagKMKOTHUHT WIMMIA SIHTWJINTHM KyHugaruiapaad noopar:

Oanuuit Moau(UKALMSIHA F03ara KenTupraH (OJIbKIOp, MyMTO3 anaOuér,
®axoH afabuérura xoc modTuk omuwuiap MHWcaxon Cynronnunr “bokwmii

99 ¢¢ 99 ¢

nap6anap”, “Ozon”, “I'eHeTHK” poMaHIapy acocuia EPUTHIITaH,

“bokwmit napbanap”, “O3oxn”, “I'eneTux” pomanmapuaa odpas, yciyo, CIOKET,
KOMIO3UIIMS MMOATHKACH Macalanap KypcaTub Oepuniray;
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anuOHMHT “I'€HeTHK” pOMaHMIa KOMITO3HIIMS Ba CIOKET MOJU(PUKAIMSICH
oun® Oepuiray;

VOKOJKOPHUHT XaJdKoHa Hudoja YyCyiau, aHUKIUK, OOpa3iWiIuK, TUIHUHT
COlalurd  kabu  yHCypiapjiaH oOpasjapHd  MOAUDUKAIUSIIAIITUPHUIIIA
dhoinanaHuI MaxopaTy aHUKJIaHTaH.

TagKUKOTHUHT aMaJIMii HATHKAJIAPYU KyHuaaruiapaad noopar:

KaxOH Ba 3aMOHaBUM Y30€K anaOuETHIyHOCIMTHAa Oamuuii MoIuQUKaIIsI
XOJUCACHHUHT WJMHUHI TaJKUKWTa JOUp MaHOanap TacHUGUN VpraHwira€ Ba
TaJIKUH TaMONUJUIapU aHUKJIAHTaH;

Oamuuit MOAM(UKAIMSIHU F03ara KeITUpraH (OJBKIOp, MyMTO3 anaOuér,
XKaxoH anabuérura xoc mo3tuk ommwuiap “bokuit napbamap”, “O30x”, “I'eneTux”
pOMaHJIapy TaXJ I acOCUla EPUTHIITaH;

“bokuit napdbanap”, “O3o0x1”, “I'eneTnk” pomaniapuga oopas, yciyo, CIOXKET,
KOMIIO3HUIIMSI TO3TUKACH Macajaiapyu 09u0 OepuiraH;

Poman >xaHpu Takomunauma Oaguui MoAuUKAIUS XOAWCACHHUHT YPHU
OcaTuiIaHTaH.

TagKuKOT HATHXKAJTAPMHMHI MINOHWIMJIMIH XOpmwk Ba Pecmybnmka
Joupacuia YTKa3wiraH WIMHA-aManuid, Hazapuil KoH(pEpeHIMsUIapJa YKWJITaH
Mabpy3ajiap, YOI dTHWITaH TE3UC Ba MaKojanap, WIMHHN KypHaJIapa 40 dTHITaH
TaJKUKOTJIap TETUIIUIM Myaccacajiap TOMOHUJIaH TacCAWKJIaHTaHH, AUCCepTaIrsia
Wwirapu CypwiraH amaiuid  Takiaud, TaBcHs — XaMmJia  XYJIOCAJIapHUHT
WITOHWIWJIMTUHU KYpcaTau.

TagKuKOT HATHKAJAPUHUHT UJIMHHA BA aMaJIMid aXaMUSATH:

TagKMKOTHUHT WJIMHMM axaMUSTH IIyHAAKW, TaxXJWiara TOPTWITaH aaalOuii-
Oanuuii, wWiIMHil-Ha3apuil MaHOanapAaH, W3JAHUIIHUHT SKYHUH XyJocallapu
cudatua TaBcUs STUITAH MaTepUalliapiaH y30€K pOMaHUMIUTH, Oaauuid cy3 Ba
anabueT HazapusACH Macajalapd Xamja MYCTaKWIUIMK JaBpu Yy30ek amabuérura
JOUP TAAKUKOTIapaa ¢oigamaHuI MyMKUHIUTH OUJiaH OeTriIaHaIu.

TankuKOT HaTWXAJAPUHUHT aMaJluid axaMUATH OJIMM Tab/IMM TU3UMHIArd
“Xo3upru amabuii xapa€u”, “SJurm y306ex amadbuértu’, “V36ek anabuii TAHKHIU
Tapuxu’, “AnaOuETIIyHOCTWMKKA KUpUII® KaOu QanmapgaH [dapciuk, VYKyB
KyJUTaHMa sipatuiiga EpaaMyu MaTepraap cudarumaa XaMmaa TETHIILTN IOUpIap
wxonu Oyinya ajoxyja CEeMHHAap Ba Maxcyc Kypciuapaa (omananuin
MYMKUHJIUTH OWJIaH U30XTaHaIH.

Taagkukor HATHKAJTAPUHUHT JKopuii KHJIMHHUIIHA. Hcaxon
Cynronnunr“bokuii nmap6agap”, “Ozox”, “I'enerux” pomannapuaa Oaauuit
MoU(DUKALIASI MyaMMOCHHHU YPTaHUIIl aCOCH 1A OJIMHTaH HaTWKajlapaH:

y30ek pomaHura Xoc MOAUGUKAIUS XOJUCACUHUHT TOATHUK MOXHUSTHHU
aHUKJIamra ousl wiMuil xynocanapugan OAD1-1'040 “V36ek agabuéTH KUecuii
amaOuETITyHOCTUK  AaCTEeKTUAA: THUMNOJIOTHS Ba anabwii  Tabcup”’  HOMIH
dynnamenTan noinxana doitnananmiran. (Y36ekucron Pecny6mukacn Omuii Ba
ypra Maxcyc TabauM BasupAUruHuHr 2020 #iun 9 urongaru 89-03-1968-con
MablIyMOTHOMacH). Hartmxkana Oamumii Moandukanus HazapusCUHHU Oenruian,
OyHaa agabuii TAbCUPHUHT YPHU MacalajJapuHy EPUTHLITA SPULLUIIH,



Oanuuit Moau(UKALMSIHA F03ara KenTupraH (OJIBKIOp, MyMTO3 anabuér,
KaxoH agabuérura XOoc MOITUK OMHUJUIAP MOCTMOJEPHUCTHK aaabuér Tabcupuiaa
oun6 Oepwiran wiamuil  sarumurugad OT-®8-002 “Xo3upru  3aMoH
UMBUWIM3ALMSCUHUHT  MHCOH  WXKTUMOMM  Ku€dacura TabCupu’  HOMIIHU
dynmamenTan noinxana doiinananmiran. (Y36ekucton PecryGmukacu Omuii Ba
¥pra maxcyc TabiuMm BasupiaurdHuHr 2020 #un 9 wumronmarm 89-03-964-con
MabJyMOTHOMacH). HaTtmkana €mr aBiofHM BaTaHIApBapiuK pyXujaa TapOusiall,
MWIIUKA  V3JIMKHU ~aHrjanga Xo3upru  aaabuil  skapaCHHUHT VpHU  sHaJa
oWauHIAIITHPUO Oepuiay;

MOCTMOJCPHUCTHK 00pa3 Ba OyH/a agabuii TAbCUPHUHT aXaMHSITH XaKUaru
wimuii - sarwmmrugad UTJ[ A-1-118  “HaBouwit  0oOpa3swHMHT TacBUp Ba
TaJKUHJIApUra OuJ YKyB KYJUIAHMACHMHW TaW€piaml Ba HaIIp 3TUII HOMIIH
dynmamenran noiuxana doimananmiran (Y3bexnucron PecryGmukacn Onmii Ba
ypra Maxcyc TabiauMm BasupiauruHuHr 2020 dun 9 uronmarm 89-03-964-con
MabIyMOTHOMacu). Hatrmkana mocTMoiepHi3M anabuétu aHbaHaATAPUHUHT Y30eK
pomaHura TapaHchopMaIHsIIAITYB KapaéHiapura  J0OUp Xyjocaiap
AHUKJIAIITUPUIITaH.

TaagkuKOT HATHKAJTAPUHUHT anpodanusicu. TaaKUKOT HaTWKaJIapu KaMu
4 ta wiMuil-aManMii amKyMaHza, [Iy XKymJjiajJaH, 2 Ta XalKapo KoH(epeHIusaa
anpoOauusaaan yTrad. Yiaapaa auccepranus 600 Ba (aciiapura TETUILIN Xysocaiap
€3Ma Te3nc XaMma Mabpy3a KYpUHHUIIUAA OAE€H STUIITaH.

HatmkanapHUHT 3bJI0H KWJIMHTAHJIMIU. Jluccepranys MasMyHH YBJIOH
KWIMHTaH 13 Ta wiMMH uIga y3 aKkCMHU TONTaH, KyMiaJdaH, 5 Ta WIMHUU
KypHanga (2 Tacu xopwxzaa), 8 Ta aHwKymaH Ba Tymiamiap (IIyHIaH 2 Ta
XOPKHIA aHKyMaH) J1a YbJIOH KUJIMHTaH.

JluccepTalsiHMHT TY3WIMIIM Ba Xa:kKMH. [[uccepranusi KMpUII, CaKKU3
dacaman ubopar yu 000, xynmoca Ba doimanaHunTraH anaduéminap pyuxaTuaa
TapkuO TonraH. YMyMuii Xaxxmu 144 caxudaHu TalTKI dTaJIH.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

TaakukoTHuHr “KuMpum” KucMmuga WITHUHT J0J13apOJIMTH Ba 3apypatu,
MyaMMOHHMHI ~ YpraHWiWIll  Japakach, WIMHUWA  SIHTUJIUTH, TaJKAUKOTHUHT
pecniyonuka (aH Ba TEXHOJOTHSIAPU PUBOXKIAHUIIMHUHT aCOCUM  YCTYBOP
WyHamunuiapura OOFIUKIUTY, OOBEKTH, MPEAMETH, METOJjlapu, MakKcaaud Ba
Basu(asapyu aHWKJIAHTaH, OJIMHTaH HaTHXXAJapHUHT WIMHH Ba aMauil axaMUSTH,
aManuérra J>KOpUN KWJIMHTAHU, anpoOaluscH, HaIlp OSTWITaH HIUIap Xamja
JMCCEePTALMSHUHT TY3UIUIIN OYiirda MabJIyMOT/Iap KeATUPHUIITaH.

JucceprauustHuHT “baguuii KOMIIOHEHTJIap Moau(PpUKaAIMACH
aga0duéTmyHocaIuK mMyamMmocu cudartuga” ne6 HomulaHraHn OupuHuyu O6oOuma
MaB3yra IOWp WIMHN-Ha3apuii anaOuériapra IUKKAT KapaTuiaaw. bupuHun
006HuHr wik Qacnu “bagunii MomumdukanMs: TapUXUA OMUJUIAPH Ba WIMHMA
TaNnKuHIapu” 11ed artaiaiu.

Monudpukanust 3HT KaguMId JoTuHYa cy3 Oynub, yHra “Ilostmueckuit

cioBapb KBATKOBCKOro” KUTOOMAA 1IyHIal MabHO Oepunran: “Moauduxarnus -
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(kamum mat. modifikatio — Kapop TomraH Me30H-YI4oBIap, JaTmH4Ya modus —
ME30H, KYpWHHUII, o0pa3, KyuMa XycycuaT Ba Jjar. fasio — KWJIMOK, amaira
OLIMPMOK), KahTa Oapro KWIWII, HUMAaHUHTIUP SHTU XYCYCHST KacO OSTHUIIH
Ownad maka y3raptupuiauiy. TexHukana MoauguKkanus — TyIIyHYacH ocTuaa &
SIHTY TEXHOJIOTHS €KUM KaHJaWaup OWpPOH KYypUJIMAHUHT SHTM MOJEUIapu Haijo
Oymumu TymryHunaaud. Mac., cTaHokIap, MaulIMil TEeXHUKa, aBTOMOOWIIAP
mouduKarmsicu’®,

Kypunu6® typubmuku, moaudukanus TylIyH4acu acocuaa ¢ainacyd
CrnuHO3aHUHT MalIXyp CyOCTaHIMs Ba MOAYC Xakujgaru ymyMdancaduit
Kapauapu &raau. “Dancaduit myrat’ga kypcatwimmmuya: “Moaye — YI4OB,
ME30H, yCyJ, WyN, Tapuka, Tap3 JAeraH MabHOJIAPHH Owinupuld Kenaau.
[IpeaMeTHUHT MyalisiH X0JIaTiapiard XyCyCcusiTuHu udoaanaiiiu. ATpuoyr (y3ura
XOCJMK)JaH 11y Kuxath OwnaH dapk Kwiagd. CrnuHo3ara kypa, MOJIYC
CyOCTaHUMSHUHT Oapya YTKUHYM (KY4yBUM) XOJIaTJIApUHH HU(OJATIOBUYM BOCUTA
XucoOnaHaau. YHHUHI Oopiuru ¥y3ura smac, CyOCTaHIMsI Ba YHUHI XOccacura
Ooormuk O0Ynaau. Moaycna, Y3MHUHT Mai10 OYIUIIMHY sITOHA, abaauii, yerapacus
MOJJIMNA CyOTaHIMsAa TOMAJUIaH  HapcaJapHUHT abaauil KYTalOBYAHIIUTH Ba
KY4yBYaHIMK cudaty akc srangu’’.

Jlemakku, MOAYC y3rapyBUaHIIMK Xycycusitura sra. by asca ¥3 HaBOaTuaa
MOJJIU Ba MabHABUI jkapaéHiap/iard JOUMHM Y3rapuiuiap, IyHUHT HaTHXKacua
SHTU MOJCJUIAPHUHT TalWa0 OYJIUIIMHU TabMUH JTaau. “XOpWXKUWA cy3map
JayFaTu’garn ymoy Myxrtacap Tabpu( (PUKpUMHU3HU SHAJA OWIMHIAIITHPAIN:
“Mopuduxanms — 1) ¢pp. modil — kaiita 6Gaprio OyaUII, SHIU XYCYCUSATIAPHUHT
Maiionra kenumu; 2) fication — mar. modificatio — Oup TUMIArd TEXHUK
BOCHUTAJIAPHMHT aCOCUI MOJIEN/IaH MyaiisiH (papKIaHaauran Mojenn’s

Moaudukanus Xoucacu 03acuad pyc Ha3apuETYU OJMMIIAPUHUHT ailpuM
Kapanuiapu xam 11y daciaga TakauM JTWid. baauuii KOMIIOHEHTJIapHUHT
MoudUKanusiIra yuapam 6eBocuTa KaHaanaup 0aauuii anbaHajaap OusaaH OOFIIHK.
JlaBpHUHT anabuii AXTUEKIAPH, MYAUTH(QHUHT MKOIWK Japakacw, Oaauuid
nabopaTopuscu, FOSBUNW Makcaaura Kypa Moaudukamus Typid TMOITHK
KOMIIOHEHT/Iap KeCUMHJa HAMOEH OYIMIIM MyMKUH. Exu Oy apaéH kymamuop
Tap3jaa 1o03ara YMKUIIM, OUp dMac, Oup HeuyTa Oaauuii KOMIIOHEHTJIAp JOHUpACH]Ia
103 OEpHILIN XaM SXTUMOJIJIaH XOJIH 3Mac.

A.P.bopoBuunr “Oo6pa3 monudukanusacu: A.KemakoBanunr 1960 itmmnap
noA3usiCu”  TaAKUKOTHAA OeBocuTa o0pa3 MoaudUKalMsICH XakKuaa cy3
roputunagu’.  A.BOpoBHMHT (uKpuya, anabuii TabCUPHUHT MOIAM(PHKAMOH
KYPUHUIIM WHPUK pekagard YyiKaH MajoTHOJap IIaKiIuWga 5smac, Oaauui
TQJIKUHHUHT MYKU crnenuuk KaTiamiapuaa pyu Oepaau. MoaudukauusHUHT
CUHKPETHUKJIAITYB, CHUHTE3JIAIlyB Ba aJa0Mil TabCUPHUHI OOLIKAa MIAKIUIapUaH

®TTosTryeckuii cnoBaps KBaTKOBCKOr0. — Midypunck: MuaypHHCKHi TOCY1apCTBEHHBIH arpapHblii yHUBEPCUTET,
2006. - 197 c.
"®unocodekuii cnoaps. — M.: Tlonutuznar, 1987. — C. 290.
8 dunocodekuit cnosaps. — M.: Tlomurusaar, 1987. — C. 301.
*dI'BOY BIIO «KabapauHo-Bankapekuii rocyaapcTBennbiii yaupepeuter uM. X.M.Bepbexosay, Hanpuuk, Poccus
(360004, Hanpuuk, yi. Yepusimesckoro, 173), e-mail: assbora@mail.r
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bapKkIaHyBYM WYKH KOHYHHSITIADH YHHUHT CO() TIOITHUK, MCHUXOJIOTHK, MKOIKOP
JabopaTopuscura XOCIUK KUXATJIapu IIyHJa HaMo€H Oymaau. VbkoaKOpHHUHT
y3ura €njaomt (Mac., pyc) afabuETUHUHT MyaisiH JaBpU, MyalsiH TIOATHK YCYJUIapH,
Oanuuit  yciayOnapura Hucbaran cod  WKOIUM-MHAUBUIyAd  EHJIALTYBU
MOAU(PUKAIMOH Kapa€HHUHT OOolUIaHUIIMIa TypTku Oynaau. “MxoaxopHHHT
IaXCU SPKUHIUTH IIyHAald aOCOMIOT TasH4Y HYKTAaKd, YHUHT €pAaMuaa Ilak-
mybxacus gyHéHH y3raprupum Mmymkun” 10 1e6 é3anu Oy xakaa onmuma.

Map3y 3pTHOOpHIaH anabuérmynoc K.Mymmomesnunr: “FOkcak caHbaT
OwsiaH OMp MapTaJIMK UCTEBMOJTA MYJDKAJUIAHTaH OMMAaBHUA MaJaHUSATHUHT Y3apo
SKUHJIAITYBYA, OWMpPWHYM HaBOATAa, KHUIIWra 3aBK Oepubd, XOpAWK YHKAPHUIITa
XU3MaT KWIHIIA Kepak OYiraH TeAOHUCTHK (J1a33aT OepyBYM) BOCHTA Tap3uja
TYIIYHUIITHUHT EWWIMIIM OWJIaH oJamiiapjia TYpJau Japaxajgarud Oaguuid auj
OYJIUIIM MYMKUHJIUTH Ba OYHUHT WJIJIW3M KUIIMHUHT WHTEIUJIEKTH Ba TyUFylapu
XaMJa y SIIaiguradH WKTUMOWM-MAWIIUK IIAPOUTra TaKAJIWIIN KYHUIArW
OJIMHIM Kapaluulap y3 KMAMaTuHU Hykora Gopamm™!, meran duxpnapu mMyxum
caHaJaau.

XaKukKaTaH xam, TypJd JKaHp, KaHP KOMIIOHEHTIapH, yciyouap,
oOpaznapHy THOPUJITIAIITUPUII OpPKaIu maiino 6yinaétran Mmoaudukanus xapacHu
3aMOHaBHI amabuér ydyH xapakTepid Tyc oiMokaa. by xomar 90-iminapnan
pTUOOpaH V30eKk agabuéTura xam KupuO kenau. bamuuii anaOuEéTHUHT KOHYHH,
aHbaHallap acocuaaru MojaudukanusianryB xkapaéuu XX acp oxupura keaud yrta
Kajamnany. Y. XomuMoB poMasiapuaary “donkaepya kommosumus” (“Tymiia
keurad ympnap”), llI.Xonmup3aeB wxoaunaru gancapuii-peasin3m Ba madKaTcus
peanuaMHuHr  yurynnamysu  (“unozaBp”), O.MyxTop pomaniapuaaru
dbancaduit, wuaMul, pUBOSIBUN-MUGPOJOTUK Ba Oaauuii KOMIIO3UIUS Ba
yciyoOnapHuHr  yirynnamyBu  (“Adaotyn”, “Munr Oup xkuéda’, “Aémnap
CaJITAHaTH Ba MamJlakath~ Ba X.K.), M.Myxamman [Iyct pomanunaru dancaduit
nommdonmzm  (“Jlomazop), T.Mypon pomannapumaru (GoabKIOpUYa-XalKOHA
WHIUBUTyAT-WKTUMONN yciyd rapmoHauru (“Otamaan xoiraH gananap”’, “by
nynéna ynub 6ynmaitan’), H.Omonkyn pomanunaru I'.Mapkec HeopeannzMu Ba
Kadka Mmogepan3mMunuHr maki-mazmysaara oupuxkysu (“I'ypyrmm”), T.Pycramos
pomanumaru “Ymucc’ra xoc xaotuk Tadakkyp Tap3u (“Kamamakmap yiinnau”),
V. XaMmaaM pomaHiapuia y4dpaauraH WKTUMOWU-(ancabuil, WHIUBUIya-
MICUXOJIOTUK pyX, HUX0AT, Mcaxon CynTOH poMaHjapuiard MmoCTMOJICPHUCTHUK
KOMIIO3UIIUSI, CIOKET Ba oOpasznap rubpummuru (“bokuii map6amap”, “Ozon”,
“I'eneTux”) myHaad ganojar 6epanu. Ymoly daktiap Hadakatr Mcaxon Cynton
pOMaHIApUHU, MYCTAKWUIMKIAH KEWMH AyHE IO3MHM KYpraH Kymiad JHpUK,
JpaMaTuK, alHHWKCA, HACPpUM >KaHpJapJard acapjapHu Oamuuid moaudukarus
MyaMMOCH 03aCHIaH YPraHUIHU TaK030 TajH.

bupunun 600HWMHT WKKMHYM (aciu “3amoHaBuii y30ek pomaHIapuaa
Oamuuii Momupukauua KypuHunuiapu” 1ne6 HomiaHran Oynu0, yHaa Y30ex

“Boposa A.P. Kypcaruiran man6a.-b. 230.
U Wynnom K., Uynmom M. Bangunii Taxmun acocnapu. — Tomkent: Kamanak, 2016. — B. 415-416.
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amabuétn Muconuaa MoaudUKAIUS XOAUCACH Ky3aTWiaau. XycycaH, AOmyiia
Komupuii pomaniapura anoxuaa TYXTaldHaIH.

Axkanemuk H.KapumoBHuHT &3ummua: “Uynmon oxTga0p Y3rapuinu
apadacuiary Y30eKHCTOHJA o3ara KeJIraH TAapHXWH IIapoMT Ba “CHHGNap
HUCOATUHU UKKH ctoxeT (1-un3uk — 3ebu, Kypoououbu, Paszzox cydu, Suon 6060
oOpazmapu uM3ufy; 2-9u3uK — Mupékyd Ba yHuMHT aTtpodumarn AxOapanu
MUHrOOImM, HOWKMO, Mapus oOpasznapu umsuru- H.C.) UYU3UFUHUHT TacBUpHU
OpKain Kypcatu6® OepraH. Maumuii BOKeanap CWJICHJIacH OwiiaH OoIIaHTaH
poMaH, mnupoBapauaa, XX acpHuHr 10-Mmwmapuaa sSmaérran V36exncTon
VKTUMOUW-CUECUA ~ MaH3apajapuHh  SKKOJ ~ MYXKacCaMJIaHTUPYBYM  acap
Japaskacura KyTapuiaran 2,

Jlapxakukar, “BambTep-CKOTTY4a  poMaH aHbaHanapu A.Konmpuiinaxn
KEMMHIU Y30€K POMAHUYMJIMTHAA XaM MyailsiH Hacpuil Ha3UPAHABUCIMK Tap3una
naBoM 1. Aoaynxamun Uynmonnuar “Keua Ba xyHmay3”, OitoekHuHr “KyTiyr
KOH’ poMaHjapura xoc Moaudukanus atpodiuya TaakuK KuiuHaau. AoOmyia
Kaxxop “Capo6” pomanmma Xek Jlongonnunr “Maptun Maen” pomaHura xoc
o0pa3, CIOKET, TaCBUP YCIyOura Xoc >KUXaTiapHU MOJIU(UKAIMS KUIUO, MablIyM
MabHO/IAa MIUTHHIAIITUPWITAHA FO3aCHJIaH XaM HUIIJa MyXHUM Te3uciap Wirapu
cypwianu. Ilynunrgek, M.Myxamman [yctaunr “Jlonmazop”, T.MypoaHuHr
“Oramaan KoaraH nananap”’, D.Ab3amHuHr “lloBkun”, X.JIycTMyxXaMMaIHUHT
“bozop”, Y.Xamaamuunr ‘“MyBo3anat”, “Mcén Ba utoar” KaOu poMmaHIapu Xam
nucceptaisi  oobektu  Oynran  Mcaxon CyntoHn pomannapura Oanuuid
MOU(DUKATUSUTAIITUPUIIUIIN Ba Ma3MyH-MabHOCH JKMXATUAAH aH4ya SIKUH acapJiap
xucobnanaau. bobd oxupuaa ymymiammanap KeITUPUIIN.

TagkuKOTHUHT WKKUHYKH 000u “Ucakon CyaroH pomaHiaapuaa
KOMIIO3MLMA Ba croxkeT Moaudukanusicn” 1e0 HOMIaHraH OYauMO, YHUHT
OupuHUM (dacau goupacuja aJUOHHHT “bokuii nmapOamgap” pPOMaHUHUHT
KOMITO3UIIMOH ¥3UTa XOCJIHUTHY XKUXaTJIapu ypranuo uynkmwiaau. Poman CIOXKETHU
yura Gajuuii 3aMOHHM KaMpab oJraH. Y TMHII 3aMOHH, OYTYH Ba KellaKaK 3aMOHH.
Acapaaru MyOopak KHIIIM TYpFyH YTMHII 3aMOHuUTa Terunuin oopas. [Ipodeccop
3u€ OyryHru-xo3upru 3amoHra mancy0. Kion-ogam kemacu 3amoHHU Hdoanad
kenaau. bymapHuHT XamMmacuHu yMmymiamTupuO, sroHa ‘“‘bokuii mapGamap”
poMaHM BakTHTa OOF/Iad TypyBYHM dca XaMMa 3aMOHJIapJa X03upy HO3Hp, O0edaxT
Ba Kaprulll oJIraH JTUKAY3 00pa3uaup. POMaHHUHT y4 KHCM Ba Xap OuUp KucMja
KaTop capyiaBxajgaHraH KUYHK AMU30JIapJIaH nbopar KO
KOMITO3UIIMSUTAIITUPHIIAIITN YHUHT SHTHJIATH, Oaquuil MOIu(pUKAIUsAIANTyBA AT
MyBadPakuITUHU TABMUH KWITAH aCOCUI OMUILIApIUp.

boOuunr ukkuHun Qacnuaa Mcaxon CyntoHHuHr “0O30a” poMaHuaa
NMOCTMO/JIEPHUCTUK CIOKET TAMOMMIIM TaAKUK KuiuHaau. Pacn goupacuaa aaud
WKOJMHUA JyHE anaOuETITYHOCIUTHUIATH €TaKYd OKWMJIapJaH Oupu Oyirax
MOCTMOJICPHU3M OKUMHTa MAHCYO KyTiad oJuMIapHUHT (UKpIApPUIAH YPUHIU
doitnaraHuIIn.

2Kapumos H. Uynnonaunr “Keua Ba kynays” pomanu / Uynmon A. Keua Ba kynmays. — Tomxkent: apx, 1995. B. —
285.
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Pyc agabuérmynocu Wnbst Unpuaaunr “TlocTMOaepHU3M UITK HOTUIOCUIAH
103 WWUIMK MHTUXOCUTada: WIMUH MM} SBOJIOUMACH’ HOMIM TaAKUKOTHUJA:
“IToCTCTpYKTypaJIi3M Ba IOCTMOAEPHU3M aMmaljla CHHOHHMHK TYIIyHYajap
cudaruna xapakrepaanaau. [loctmoaepanaMuun 6aauuii Xxoauca cudaTuaa, YHUHT
MaxCyc CaHBATIIYHOCIHUK METOAOJOTUACH OYiraH, MOCTCTPYKTYpalIU3MIa aKC
dTaUraH acoCHMi TaHKUAWK MakTtabjlapu Ba HWYVHAIUIUIApWHU  Ha3zapui
peduexuusaaan axpatum Jo3uMm’, geraH (Gukp wirapuy cypunaau®®. Onmm
K. deppuna, M.®yxko, P.bapt, 0. Kpecteroii, XK./lene3napHuHr TagKUKOTIapUaa
TTIOCTMOJIEPHH3M HA3apHACH 3 aKCUHH TOITAHWHH aiiTam. Y36eK anabuéTIryHoCH
JN.KyponoB xam Oy <¢ukpan Tacaukimaigu: “TlocTCTpyKTypamu3MHUHT
acocumjapH, ailHM 4YOFJa, IMOCTMOJEPHU3M KIACCHUKIAPU XaM XHCOOJIaHA]IH.
Xyaau TOCTMOACPHU3M KaOHu, MOCTCTPYKTYypalu3M XaM Xo3upja (aonustaa
OynraH, nemak, y3rapud, makjaHuO, TaKOMWIIAIIUMO OopaéTraH FOAT CepKUppa
xoaucagup”,

Kysarummapumus HaTmwkanapura kypa “O3o0n” pomaHu agadbuérmaru Wy
KaTeropusiCl acocura Kypuwirat. bom kaxpamon O301HMHT OaxT JIOJTAaCHHHU UCTA0
Wyara YMKWIIM, WYJ JaBOMMUAArd W34 TaacCypoTiiap Ba HyJ OXUpHUIATU
XyJocallapy pPOMaH CIOKETHHUHT acocuja Typaau. Pomannunr XX acp y30ex
POMaHYUIIUTU IOMpACUIary SSHTWINTH WyHaaku, Mcaxxon CynToH acapuaaru uyn
OollIKa poMaHJiapAa TacBUpJAHTaH WYJ KaTErOpUsCUIaH MYTIaKo (apK KWIaJiu.
[Ily ToMOHNIamMa XaxOH NOCTMOJICPHUCTUK pOMAaHJIapura xam yxIiaMauam.
A.PacynoB allTMOKYM, XakuUKaTAaH Xam, Oy madTinapra kenu6: “bByTyH onamna
anabueéT sSHrUM Wyn wu3nail  Oomnutaau. Vriran 103 M1 duuga  MHCOHHST
HocroeBckuitnn, Toncroinu, Kamronu, bopxecun, [lonenrayspau Ba Oprera-u-
["acceTnu xa3m kuiud yarypau. JlocroeBckuii Ba ToJsicTol acapiiapyHUHT E€3WIIHIIL
BaKTUJAaTd WMXXTUMOUN XoJucanapra 3bTuOOp OepuHr. JlyHE kaxoH ypylu
apadacuaa >au. MuaconusT y3 O6ommmaan keunprad ¢ajgokaTiap ycTura Kenaérrad
Oomrka Oup OAJIOHMHT MabHABUSTAATH aKCIapy TaxJIMiIura, Oomkada tadakkypra,
STBHM, STHTH iyira 30p aam”.

Pomanpmarn napaxrt3op, KOH UyJH, YYEHFOK, Ty3 UyJId, OMIUHKYJ, MYJIKA
dano kabu Oaauuii MakoHIap, OifHa, Japdya, Ky3a, TAaKAUp JIOJACH, TOJIe KYIIH,
apciioH kabu Oamuuii pamsiap CHOKET BOKEAJApPUHHUHT KEHT TapMOKJIAHUIIH,
KaxXpaMOH WYIUHUHT OOCKUYIapuHu ndoaa sTumra xu3Mart Kuiaan. O30 mamo
Ownan Oaxciap, Mmypocanap, pukp anmMairyBiap JaBoMHUia WY CYHITHTrada eTuo
kenaau. baxt nonacuau Tonaau. Xyaau CUMypF Kylulapy Y3JIUTHMHU aHTJIaraHu
KaOu oJamiapaaH TopTuO, TabuaT, HAOOTOT, YTMUI, OYIr'yH Ba KeJaXKaKHUHT
MyOopak Oup sipaTUKJIap SKAHJIUTUHU TYIIYHUO €Taau.

Typnau ngaBp Ba MaH3WJI-MaKOHra TETHUIUIM afa0uil mapyanap OUp CHOXKET
WYUTra KUPUTUIIUIIN, aCOCHH CIOKET BOKeajapura MOHTaX KWIMHHUIIM XaM
MMOCTMOJCPHUCTAK POMAaHHHMHT Oenrmimapujgan Oupu xumcobmanamu. “Ozon”
POMaHWHUHT Xap OMp KOMIIO3WIIMOH Oyiaruaa Typiau acapiapHUHT XUJIMa-XUIT

BYnpun W.IL. [TocTMOAEPHHE3M OT HCTOKOB 10 KOHLA CTOIETHS: 3BOIIONHUA HayuyHoro Muda. — M.: Murpa, 1998. —
C. 18.
14 Kypcarmnran kutob. — B. 232.
Pacynos A. Axcnap dancadacu /M.Cynron. Ozox. Poman Ba xukosap. — Tomkent: lapk, 2012, — B. 407.
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MyHOcabarnapra Kypa MOHTaX KWIMHTAaHM Ky3ra TalUlaHaAW. Yap XyIyaui
MaHcyOaurura kypa Illapk Ba FapOra 6ynunanu. Anabuii Typ HyKTau HazapuJiaH
acocaH, JIMPUK Ba SIUK aHpJapAaru acapiiap oJiMHraH. Makcaja-myjaaocura
Kypa OupoH Oamuuii Fosi, pam3, oOpa3 Ba HyKTaW Ha3apHM KEHr o4yub Oepwiil,
TacIUKJAI, UHKOP KWIHIIL, CIOKETAarn yMyMHUH Ma3MyHra HYHAJITUPHUII Y4yH
kuputwirad. [llyHunr Ounan Oupraiukia MATHHUHT OYMK-OMJIMH HAMyHACH dMac,
MyailsiH uIIopa, KWHOS, perinka Basudacuga kenumu Xxam Kysatuiaau. Ly
acapjap Ma3MyHHU KU ymia €3yBUM WXKOIW OWJIAH TaHWII YKYyBYM OyHHM JapXoJi
anrnarau. Macanan, [llapk mymTo3 agabuérunan Ammmep HaBouit, XKamomuaaua
Pymuii, ®apununnua Arrop, Haxxmunoun Kyopo, AOy Paitxon bepynuii, Mup3o
Ynyroex, A6y Amu nbu Cuno, Mopoxum Anxam, bobopaxum Mampad, Fapo
agaouétunan; Y.DonpkHep, @D.Kapka, A.Kamro, I'.Mapkec, X.bopxec, X.
Kaprocap xaOunapHuHr acapiapura € UKTHOOC, € umopa, € KHHOS €KU peruvivKa
Tap3uja Mypo’kaaT KWIMHTaHU OWIMHAAW. XarTo €3yBUM Y3 acapjapura Xam
0ab3u KOMJIapJa periuKa KUJIau. V36ek 3amonaBuil agaGuérmman A.YU¥ynnon,
Oiibek, X.Omumxon, Muptemup, 3yndus, 3.Boxumos, A.Opumno, M.M./Iycr,
[I.Paxmon, X.JAyctmyxamman, T.Kypa, M.FOcyd, H.Dmounkyn, Y.Xammpammnap
acapiapujiaH OJMHTaH ajabuil mapuanap MOHTAX KMJIMHraH. E3yBum GyHu cup
TyTHIITa ypUHMaiau. [locTMOIEpHUCTHK TamMoMmiIra Kypa OJMHTaH UKTHOOCTIap
pYyiXxaTuHu acap OXUpHUaa KEITUPATH.

“O3041” pOMaHM CIOKETUIAru siHa OUp MNOCTMOJEPHUCTHK TaMOWUI Oy
ommaborukaup. JlapxakukaT, yHIZaH oMMa JAe0 HOMJIAHAJUIaH WHCOHJIAp
XKAMUATHUHHUHT XOCY aBOMHU OMpPJEK y3ura Moc MabHO akpaTuO onaBepaau. Acapia
KEJITUPWITaH XaJIKOHAa PUBOSTIAp, (QONBKIOP KaHpJapHUra Xoc CIKeT Oyiakiapu
dancaduii, TacaBByduil, TMHUN Ba Oaauuil Ma3MyH OWJIaH KOPHUIIMO, MaHa IIy
Bazubanu Oaxapaad. ACapHUHI OMMAOOIIMIM YHHU OeBocuTa OyTryHTH
riodaanral WKTAMOUN TypMyIIUMU3 OwiaH XaMm uamOapyac OOFIaiiu.
OMMaHu KaxoHJIaru YHT MyXUM Oaauuii axoopoTiaap OWIIaH TAaHUIITUPHUIIN OWIaH
Oupranvkaa MabHABUMA WIIM3JIAPUMU3TA, acl Y3IUTUMU3Ta Ha3ap Talulalra ojuo
Kenaau. AWHMKCA, €11 aBIOJAHM MWUIMM MabHAaBUATHUMH3 pyXHAa TapOusaira
XU3MAaT KUJIAJIH.

Maskyp 06o0HuHT “Crosker Moaudpukanuscu Ba agaduii Tabcup
macanacu” ne6 aranran yuumHun ¢aciuna HMcaxon CynToH poMaHIapUHUHT
CIO’KETUTa XOC MOJIM(PHUKALIMOH X0daTJIap TeKIIUPUIIAIH.

Xap KaHJ1aif 3MUK acapja BoKea-xoaucanap 6aéHu Ba yMyMaH, Oaauuii acap
CTPYKTypacHaa CEOKETHUHT y3Ura Xoc YpuH TyTaau. Xap Oup naBpaa 6anuuii acap
Ma3MyHH HucOaTtaH ¥y3rapyBuaH Oyica Xam, IIaKJIAA IKUXATJIap CIOXKET
CTpyKTypacu HucOaTaH acrta ¥y3rapaau. AMMoO Oaauuii acap CHOXKETH TypJidya
ycnyOnapaa OepwiMinnHM Tabuui xon ned Kapam kepak. by Macamama ycros
anabuérmynoc [amun Typaen: “Xosupru y30ek Hacpuaa CrOXKET MOITHKACH
tagkukoTuaa: “CYHITH HWUlap MWUIMA HacpuMHU3 TapaKKUETMHUHI MYyXHM
TaMOMWJUTapuAaH OUpPH MKOIUH KapaéHAa 103ara KelraH SpKUHIMK HaTHXKacuaa
MaB3yJap OMPACUHUHT KeHralrauiauru, 6aauuii acapiap CrOK€THU XaJIKUMHU3HUHT
Typa XWJT TICHXOJOTHK KEYMHMajap TacBUPHUIArd Typiawda yciayOmapria
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Gepunaérranugamp”’, ne6 Kyna ypurian tabkumiaian'®. Jlapxakukar, wkoaiaru
HPKUHIIMK, MaB3yra Xam, yciy0 Ba CIOKeTra XaMm ¥3 WKOOUN TabCUPUHU YTKA3/IH.
[ynra xypa poMaHiap CIOKETW TaOMaTUHU OYTyHT'M KyHJa SIHrM4Ya HYyKTau
HazapJaH TEeKUIUPHUIITa 3apypar 0op.

Anabuérurynoc oM A3UMXKOH PaxuMoOB poMaH >KaHPUHUHT UCTUKOOIU
TYFpUCHIA >KyJa VYpUHIM MyJoXa3ajapHU WIrapu cypaau: “DHIUIUKIA
poMaHAard acocwil CIOKETHM BOKeajdap OKMMHU HMac, KaXpaMOHHHUHI TalllKH
XoJcamapra peaknusCH, Iy MyHOoca0aT OWIaH YHUHT KauOuja TyFUJITaH
KeUuuHManap, yu-xaémiap, xoTupanap Tamkwi dSTaau. CroKeTHUHr Oy Kalu
IIAaXCHUHT WYKA JOyHECUTA KYYWINM WHCOH PyXHH oOJlaMura KU3WKUIITHHHT
Ky4JalTaHINTH HaTWXKacu OYr0, pOMaHHM JIMPU3M, TICHXOJIOTH3M OnjIaH O0HUTIH,
XUKOSACH  maxcuHu  (aommamrupub  ro6opan”.l’  Jlapxakukar, OyHpmaii
XyCycusTIap, allHUKCa, XOTUpara OepWIIMILN XaMJa CIOKET BOKealapu Oa€HUaa
XUKOSTYM TaxcUuHUHr (aomumrn Hcaxxon CydaToH pomaHiapuja sSKKOJI Ky3ra
TallUIaHa/Id. YHUHT pOMaHJapu CIOKETHIa ‘JIMpHU3M, IICUXOJIOTU3M Owiian”
OoMuTraH ypuHiIap XxaM KYMTUHINKHYU TaIIKWI KUJIaJIu.

TaakukoTHUHT yunHuun 000u “bokuii map6amap”, “O3on”, “I'enerux”
poMaHjapuaa o0pa3 Ba yciayd moaudukanusacu” ne6 aranaau. by 600ma
nactiad “bokuit map6agap” pomMaHuaa T1J002JUIAIITAH HWHCOH 00pa3u”
Macaiacu Myxokama KwinHaau. HMcaxon Cynronnunr “bokuii mapOamap”
pOMaHHAAa KyTapwiraH yMYMHUHCOHUWA MyamMMoJiap, JIyHEHUHI XOJIUTa MOC
KeJIaJurad rio0an MacanajapHUHT MyXoKamMa JOMpacura TOPTUIIUIIN acap yCTUaa
KU (QUKp OpUTHUIIHM Tanald Kuiaau. PomaH MaB3ycu — KyJa KEHI Ba
YMYMHHCOHHMM XycycusT kacO 3tagu. Illy Omnan Oupra Oup macanaHu ypryniail
Kepakku, “bokuii mapGamap” pomaHuja ayHE anaOuéruaa Kym acpiapiaH Oepu
UIUTaHUO KEeJIMHAETTaH MaB3yHUHI SIHTUYa, Y30€KOoHa pyxJa 0a€H KWIMII XO0JIaTh
Ky3atwiagu. by xonmaTHuHr Oaauuii udomacu anabUETIIYHOC MyTaxaccuciap
YBTHOOPUHU Y3UTa KanO KUJIJIH.

Hyné oxup OYnaryHra Kajmap ep ro3uaa gapOangap Ke3aauraH MHCOHHUHT
Oanuuii acapiap yuyH maB3y cudartuga onuHranu Mcaxon CynTOHHUHT Ma3Kyp
“bokuii mapbanmap” poMaHum OocCWIMO YWMKKAHIAH KEHWUH JapXojd ajnadui
KAMOATYWJIMK TOMOHHMJIAaH MyXOKama KuinHa Oonutanau. AmxaOuéTiuryHoc oMM
AGnyradyp PacynoB bokuit napbamap obpaszu nyHé Oamuuii agabuétrma nactiad
VH yurHud acpia (1228 iiunga ty3unran “Karra xpoHuka” KUToOHAA) yupalld Ba
my obpa3 kuédacu Typiu aauONapHUHT acapiapuja OOpJIUTHHH, XYyCycaH, pycC
anabuéruna Unws Unwsd Ba EBrenuii I[lerpoBnapuunr “Ontun Oy30K’ poMaHU[a,
Muxaun BynrakoBaunr “Ycra Ba Maprapura” poMaHuaa KACMaH HUIIOpa KUJIHO
yTunrannaun tabkuanangu:  “Kypub Typranumusaek, oOpasra MyHocabar Ba
TaJKUHIAp KyJa Typau-tymad. Tankuninapaa EBpona nuccuMusmMu, poMaHTU3MU,
WOKTUMOMH (opManusuiap Ba JWHUM KapalUIApHUHT TabCUPH SKKOJI CE3UITHO

®lamun  Typaes. Xosupru Y30ek Hacpuma croker mnodtukacu |/ Padrua TacBupnap skunocu. TOIIKEHT.
“Akademnashr” wampuéru. 2014.- 5.21.
7 Asumoxon Paxumos. Poman cabaTu. “@aprona” nampuéru. 2015.- 5.89.
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typagu”®, Onumuunr ¢ukpuua Bokmii mapbagap obpasunu Hcaxon CynToH

y3ura xoc “Y30ekoHa Kapall” acocuja TaCBUpJaiiau. 3epo, poMaHaaru TacBUpiap,
oOpaznapra OepwiraH ailpuMm HCMIJIap POMaHHUHT Y30€K agabuéTu MyXUTHIA
MalJIOHra KeJraHuHu aHuk kypcatu® typanu. llly mabHoma ‘“Y30ekoHa kapair”
taboupu VMcaxon Cynronnunr “bokuit napOagap” poManu Tabuatura >yjaa Moc
KeJaju.

AitHan bokuit mapOamap oOpa3suHUHT AyHE anaOuéruaa ydpaiimra J0up
pTUbOpHN (ukpHu Quionorus ¢annapu nokTopu, npodeccop Hamun Typaes
y3unuHr “bokmit napbamap” pomanura Oarunuianran “‘@ancaduii-caprysamr
pomaH” MakoJiacuaa ajgoxuaa oscinad VYragu: ‘“YKaxon amabu€ruma ““Ookwmii
napbamap” maB3ycuja OWp KaHYa €TyK pOMaHiap, Kuccajiap, XuUKosuiap Oop.
VYnapaan SHr eTykjiapy MyMTO3 HMHITIM3 agadbuétuna Yapias3 MeTopeHHHUHT
“Ilapbamap MensmoT”, (dpaniry3 agubu xeH CroHuHT “Aracdep” poManiapu,
JIyuc BopxecHuHr “YiMaiiauran ogam™ XMKOSCH KabM acapiapHH KHTOOXOHIAp
sxmy ounanu. Jlekun Mcaxxon Cynron 6omikava Wya TyTaau. Y HUHT pOMaHHUIaru
olaM OyTyH AyHEra XyKMpOHJIMKHU aOamuinamTupuil Makcaauna FapOmaru
AIMPUH WIMHA Mapkasiap/ia CyHbUH WHCOHHHM XOCHJ KWJIaJH, MyKamMman aKiI
aracu OyiraH yaMac MHCOH aKJIuii 3aKkoBaTu OusiaH Oy oJlaMHU sipaTtraH XyJAOHHUHT
KyJpaTHUHU aHTJaiau Ba Jlabopartopusiiapia KJIOHIAm Xyaora Kapiiy, TYHOX HIII
71e0, éBy3 KampUETINIAPHUHT KagacuaaH Kounub, MaHTy napbanapra aiinanamqn’”®,

E3yBuMHMHT TabKMAMTa Kypa POMaHAa KyTapuiaraH MyaMMO TJOOAInK
kacO sramgu. YUyHKHM WMHCOH TaKAWpura apajialliuil, CyHbUW WHCOHHU SpaTUIIra
YPUHUII, KJIOHJAIITaH OJaMHHU >KaMUSATHUHT TYpJiu >ka0xanapura apajaiiTHPUII —
Oy kabu ¢uxpnap OyryHru Te3, MUAAAT OUJIaH TapakKKui ATraH AyHENA oJMMIIap
JUKKAaTUHU y3ura TopTud kena€rraH rinodan Macanaiap skymjacura kupaau. [y
ypTHOOpaan Mcaxon CynToH pomMaHu MUYKapUCHIa XapakaTiiaHa€Tran oOpasniap
rnobayuk kacO stamu. Acinuaa (QaH-TEXHHKAa PUBOX TOMUO, €p o3uaa Xap
xwinard  kamduérinap KWIMHUO OOpWIraHd capu WHCOH SIXIIW TYPMYII
KEUUPULIHU KY3JIaiau.

by dacnga 3ué oOpasu arpodiuya Taxawia ITUIMO, €Tapiauyda XyJocaiap
Ooepunau. Ymyman onranna, ‘“bokwmii mapbamap” pomanumgaru —riaoOasuramiraH
nynéra myHocabar Owinupaétran oopaszinapHUHT (aoJUTUTHHY, (PUKpIaéTraHuHn
anoxuja tabkumiam Ypunnuaup. Ly Hykram Hazapnan 3u€ Ba YHUHT Y¥IU
TacaBByp AyHEcuaa KedaérraH Vyunap, ¢GuUKp-myloxazajiap xap OUp HWHCOH
pyxusTura Tabcup Kypcataau. ['apuaHn pomaHga OWTTa WHCOHHUHT TaKIUPH
TacBUpJIaHMaraH Oyica XaMm, TypJid 3aMOHJIapJia MCTUKOMAT KWJITaH TYpJIH
WHCOHJIAPHUHT  Xa€TWJaH OJIMHTaH mapuajap Oepuiaran  Oysica  Xawm,
yMyMKOHIIeTicus 3bTHOOpuaad “bokuit mapOanmap” 3amMoHaBUi TIoOasuIaliral
nyHé Mmetadopuk oOpasu cudatugaH HaMoEH OYymaau. Acapia TacBUpP OOBEKTH
y4yH OJIMHTaH Oapua yHCypJiap poMaHaarud oOpasiap Xycycuuaa myHaai (Qukp
IOPUTHIIITA XaM acoc Oepai.

BPacynos A. Marymnuk cysu. // Ucaxon Cynron Hacpu Gaauustu. Tomkent. “Turon zamin ziyo” nampuéru, 2017,
b.62.
19 Typaes JI. Dancaduii-capryzamr pomas. // Ucaxon Cynron Hacpu 6aguusaTu. Tomkent. “Turon zamin ziyo”
nampuéry, 2017, b.69.
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Yyuaun 0600HMHT“O304” poMaHMIa PUBOAT Ba O0aguMii MKTHOOCHHHT
ypHn” 1e6 HomiaHraH (aciuiaa allHM acapra XOC Maxcyc Oup MO3THK XO0Juca
ycTuaa Mylioxa3a oputuigud. Poman Oommpaa keiaran snurpad Ba OaruIuioBU
OOl KaxpaMOHHUHI MabHaBUU AyHECUTa OOFNA0 TYNIYHTUPWIAH. DHT MYyXUMH,
pomaH wuukapucuga kenran Anumep Hapowit, Mampab, Xamup OIuM»KOH,
3yndusa, Mupremup, Ipkun Boxunos, A6aymia Opunos, [llaBkar Paxmon, Tunax
Kiypa, Myxamman HOcyd, Xypmma Hdyctmyxammazn, Hazap Dmonkyn, Mk6on
Mup3o, YiyrOek Xamaam kaOu aguOJIapHUHT acapiiapyjaH OJMHTaH IMapdyanap,
TYpJIU PUBOSITIIAP MAXCyC YpraHuo YMKUIIH.

Yaunuun O0OHMHr yuuHuM Qacnuga “I'eHeTHK” poMaHM yciaydum Ba
00pasaap CHJICHJIACHTA TETHIUIN OyIraH Macajagap YpraHub UMKWIIn. Y3ura
TEHTKyp Ba 3aMoHjom aaubnap yciyouaan Hcaxon CyaTOHHUHI WHAWBUIYAI
ycinyOu, y spatrad oOpasziap ajloxyja axpanuOd Typuliura ypry Oepuiiu.
OpTHOOp Oepmica, “I'eHeTHK” pomMaHUAA yCIyOWl KOPUIIUK XOJjaTiap, roxXuja
O0aCHUMIUK YCYJIMHUHT OMPUHYM IIAXCAaH MKKMHYM Ba YUYMHYHU IIaxcra Kydyrad
Ba3UATIApU Ky3aTwiaau. byHpmait y3rapunuiap ycmyogaru wmoauduxanus
xoaucacuHu kedatupud umkapanu. Hcaxon CynToH ¥3 acapiapuaa IaMoit
pam3ura ajoxuzaa AuMKKar kKaparaad. “Illamosn” yHcypu Kalcuaup MabHOMA
anuOHUHT “I'eHeTHK’JaH OJIIMHTM POMAaHJIApUAAa XaM BOKEJIMKHHU FOPUTHIL,
TadakKyp AMHAMUKAcCH Y4yH acoc Oynranjexk TtaaccypoT kojaupanu. LIlyHuHr
V4yH XaM aiHu jgetanb Bazudacura “O3o01” pomMaHH MUCOIMAA YpFy Oepras
npodeccop Adayradyp Pacynor “Akcnap dancadbacu” makonacuna: “Illamon —
y3rapumuiap Tumcond. Y O301HM MabHOJNAp ojlamura eraknab keragu’?’, meran
VpuHIM MyJdoxa3acu €raau. 30TaH, aAUMOHMHI OOIIKa acapjapH, XyCyCaH,
“I'eHeTHK” poMaHHMIa XaM “‘mIaMoJI” YHCYpU pam3uil oup oOpa3 cudartuia xKyaa
KaTTa MabHO TAIMIIM, Y30K Ba SKUH JIaBp BOKEIMTMHM OOFNall YYyH BOCUTA
Oynub xu3Mar Kuica, WKKUHYHMIAH, YKyBUM (GUKPUHUA ‘‘MabHOJAp OJIaMHUTa
eraknab keranu”. “lllamon™ cy3u xap >kuxatgan Hcaxon CynToH yciayOWHHUHT
TaCBUPUUIMKKA XOC MablyM OWp KUppacwHH, IIy Owian Oupra, Tabuar
XoJucanapu OuiaH OOpa3IapHUHT PYXUH-TICUXOJOTHK XOJATUHU OaCH KWIIHII
KUXATUJIAH MYXUM CaHAJIA]IN.

Poman yciaybura kypa ¥y3ura xoc TaOuaT TacBUpH, TabHATHaru TypJid
yHCYpJIap, Xap KaHAal KUMIUIOK Oonacu y3 xaéTujaa ydpaTajuraH MeXHaT Ba
MalIakKaTJIApHUHT peall TACBUPHU OWIaH axxkpanud Typaau. AWHuUKca, aAuOHUHT
¥3u wmarapu cypa€tran FoOsICMHM TaOuaT YHCypJiapu OuiiaH YWFyHJIAIITUPHUO,
TabuaT xoaucagapu OWjaH mapajies Ba roxuja Tabuar xoaucaiapura yxmaruo
OepwIMIllM HYKTaW HazapJaH yciIyOui SHTUIMK caHainagd. Poman ojatia
XaETHUHI KEHI KaMpOBJIM BOKeaslapuHu TacBupiyanau. Lllynra monanyg “T'enetux”
pomMaHuAa OMp MUTUT YMPUHUHT 3HT Ty3all Najjiajdapy, pOBUMHUHT OOJIajJurd Ba
yma skapa€Hiapja KypraH-KeuupraHiapu aaud HyKTal Ha3apd — POMaHHUHT
MO3TUK FOSICH aTpodua MyKaccamiaiiau.

20 PacynoB A. Axcnap ¢ancadacu. // Ucaxon Cynron nacpu 6agunary. Tormkent. “Turon zamin ziyo” HampuéTH,
2017, b.33.
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Anoxuna tapkujiam kepakku, Mcaxon CynaTtoH y3 oOpaszmap TabuatuHu
TacBHpjaliia Kyjga Kam€O TacBUpiapAaH, VXIIATUIUIApJaH XaMm VPUHIA
dboinananu. “T'eHeTHK” poMaHUHU Y3ujaru Oapya Qaswiariapu OuiaH Y30eK
POMaHYMIIUTH TapUXHUAard anoxuna Oockud cudaruga Oaxosaml YpUHIUIUD.
UyHku yHJ1a aau6 maxcusity hakaTruHa 0aquuil ko1 ogam cudaTtuaa smMac, alHu
naiTaa anMOHUHT WIMHI KATOOJIap acocUIard U3JaHUIIapU OJTUMITUK Kuédacura
XOC aJoMaTJapHu XaM HaMOEH KHUJIaJIu.

XVJIOCA

Esypun Ucaxon CyaroH pomaHnapuaa Oaguuil  KOMIIOHEHTIAp
MOAM(PUKALMICH Macallacu t03acujaH Oau0 OopuiraH HM3JaHUILIAP HATHXKACHIA
KYWHJIary XyJIOCaBUM ymMymilaliamaiap MaiJoOHTa KeJau:

1. V36ex anaGWETHIYHOCHMTHAA POMAHNAP TAAKMKM  KECHMMATH
TaIKUKOTIIApra MaxCyc TaTOMK STUIMaraH “moaudukaius’ TYIIyHYaCH ACTETHK
ME30HJIap, KOHYHUSTIAp TypJapUHUHT OOIIKajapu OWJIaH MablyMm dYerapajiapja
KYIWJIUIIY XaMJa MyaiisiH Y3rapulljiapra yupaiiiHi aHrJIaTaan

2. baguuit anabuér coxacumaru 60aaunii MoaudUKaIus xKapacHiapu KYIpoK
anaOuETHUHT OMMAJIAllyBH, CaHbBAT TYPJAPUHUHT KYMaluim Ba y3apo
YUFyHJIAIIYBU HaTWXKacua 103 OepaéTran MKTUMOUM-MaTaHUi X0/I1uca CaHaIau.
3amoHaBuil y30ek amabuétuaaru Oajauuil KOMIIOHEHTJIAPHUHT MOAU(UKAIUIra
yudpaui 0eBocUTa KaHAalaup 0anuuii anbaHagap OuinaH OOFIUKJINIY KYPUHAIH.

3. V36ex anabuérn Tapuxmaa pOMAHUMIMKHM Oouuiab GepraH AG6ayiia
Kommpuii pomanmapu Ma3MyHM TaJKWK KWIMHraHaa Epoma Ba  pyc
pomanumnapuaad  B.Ckxorr, A.Cllymkun, JI.LH.Toncroii aHpananapuian
doitnanann0, MU pOMaHYMIIMKKA aCOC COJITAaHU bTUPOQ 3TUNaAN. bupuHum
y30eKk pOMaHHABUCUHUHT aHbaHaitapu Uynmnon Ba Oiibexnap TOMOHUIAH JTaBOM
STTUPUIIHN.

4. XX acp y30ex pomaHu Tapuxura Hazap Tanuiaica, M.M./IycTHUHT
“Jlomazop” poMaHu OOIIKAa aHbaHAJAard poMaHjapra Kaparanja MoAu(UKaIMOH
HYKTaW Ha3apJaH CIOKET, pHUBOS YyciayOu, oOpasnap MAyHECH, BOKEITUKHU
noJM(POHUK TAJIKUH KWJIUIIM HYKTaW HazapuaaHn Tyo Qapkin TOMOHIApUHU
HaMO€H HTAU. by XuxaT ’KaxO0H pOMaHUYMIUTHAA Ke4a€TraH SIHTUJIAHUII
kapaéHnapu OuiaH MymTapak O0ynu6, Mcaxon CyntoH pomaniapuia Oamuuid
MoaudUKalUs XOJAMCACHMHUHI HHUCOATaH TUMUKIIAIITAH, 3aMOHAaBUUJIAIITaH
KYpUHUILIapUAA SIKKOJ HaMOEH OYinaau.

5. bamuuii momudukanus >kapaHUHUHT OONUIaHMIN HYKTacu caxoH
Cynronnunr “bokuii napOagap” pomMaHUTa XOCIWTHMHU TabKUAJIAl YPUHIH
Oynaau. Anub y30ex Ba NyHE pOMaHJAPUHU IyXTa YpraHraHv, MyaLUTMQHUHT
y3ura Xoc MO3THK MAyHEKapamra »rajiifd, MaBXKyJ aHbaHaJIap HErusujia
SHTUINKKA WHTWITaHn Xam Hcaxxon CynTOHHWHT 10TyFu cudaruiga Oaxosarira
MYHOCUOIUD.

6. Hcaxon CynaToH poMaHjapujard SHTM IIAKJI Ba SHTM Ma3MyHHU
Oenrunaiiuran sHa OMp MyXuM OMmJI Oamuuii rosi udojgacu WyIumard sHTuYa

M3NAHUIIAPAMp. E3yBun ¥3 poMaHzapuia yMyMHHCOHHI Macanasnap, OOpJIUK Ba
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epIaH Tamkapugaru caii€épa OVitmua xam Qancaduii ¢ukp roputaau. byHnai
ynkaH Qancaduil pukpiaapusu udoganan ydyH OaJUUATHUHT €TaKYd ME30HJIapu
— yciy0, o0pa3, CIOKET Ba KOMIO3UIUSHUHI JICTETHK XUXATAAH MYCTaxKam
oYUy Tanad THIAIN.

7. “bokuii nmapOamap” poMaHM Y4YyH TaHJIaraH CHOKET TJio0asuiairad
OYHEHUHT TypJU-TyMmMaH YuuHiapHu akciantupaau. llly Ounan Oupra Maxkym
npodeccop 3ué, Ookuit napbamgap — DTUKAY3 Ba KJIOH oOpasnapu (HaonusT iyiu,
YHAA TypJid JaBp Ba MAKOHJAp YUFyHJIAIIyBH aau0ra CrOKeTIa OpPUTrMHAJUIMKKa
SPUILIUII UMKOHUHH OepraH.

8. Anoxuaa TabKUAJAII JIO3UMKH, “bokuii napbamap” pomaHu yura Oaguuii
3aMOHHH Kampab omamu: YTMUI, OyryH Ba Kellakak. Acapjar MyOOpak KWIITH
TypFyH YTMUII 3aMoOHuUTra, npodeccop 3W€ XO3UPIH 3aMOHra, KJIOH-OJaM 3ca
KeJlach 3aMOHra MaHcyO oOpaznapaup. Otukay3 “bokuil gapOamap” pomMaHu
KOMITO3UIIMSICUIAH YPUH OJIraH Oapua oOpasiapHH jKamilall XyCyCHUsITUTa dra.

9. Tankukotrna Hcaxon CynTtoHHHHr “O304° pOMAaHMHHUHI Y3Ura XOC
KOMITO3UIIMSICH, CIOKET CTPYKTYypach IMOCTMOJCPHUCTUK OKUM TaMOWHIIIapura
MOCJIMTY Ky3aTwiau. [loCTMOIEpHUCTUK poMaHiapja ‘“KaHpiiap MYTalUsIcu”
OwnaH OWprajMkKiaa CrOKET, KOMIIO3MIUsSA, oOpas, alHuKca, Oamauuii yciaybmaru
MOAU(UKAIIMOH >Kapa€Hiap MHUPOBApAUAA >KaHp MOJIU(DUKAIUMACUHUA Fo3ara
yukapaau. Mcaxon CynroHHuHT “O301” poMaHUAAru UKTHOOCHAp, TYPJIH agaduii
acapjiapra Myposkaatiaap MabpudaTid HMHCOHHUHI aHa Wy KaJapusITiIap
MyHOca0aTMHM Ba yjnap OwiaH MymTapak ojJamMuHu udona staau.  O307
oOpa3WHUHT Hapca-TpeAMETIIap, Taduar Xoaucanapu, TYpJH *OHUBOpJap OuiaH
MyHOca0aTh MOAM(PUKALIMOH Ma3MyHIa STajluri OUIaH axpanud Typaau.

10. AmuGHunr “T'eHeTHMK” pOMaHHM V3 Ma3MyH-MOXHUSTHTA Kypa Y30eK
3UENIMCUHUHT  AyHE uiaM-(aHura xucca KymHUOrmHa Kojmad, ailHaH 11y
MUJUTATHUHT T€HH JKyJla KaJUMHUUN dKaHJIWrura ypry oepunaau. Anubd poMaHuja
KEHTKaMpPOBJIIMK ~ BOKEa-XOJUCajJapHU, OOII KaxpaMOH Xa&éTUHUHT OOJaJINK
najuiaJapuHu TaBcudIaniia 6ab3aH XpOHOJIOTHK OaéHIaH YeKHHUO, PETPOCTIEKTHB
CIOKETHM  KyJulauau.  byHpmanl  apamamr  ycyaql — pOMaHZard  CHOXKET
MOAU(PUKANMSICHHUHT KaWCUIUP KUPPACUHU KYpCcaTaH.

11. “boxkuii mapb6amap” pomanuga Wcaxxon CynToH rinobamiamrad JyHE
MyaMMOJIapUHU Oaauuii 0a€H ATHUIIN, Typiu TaxXpubaBuil JabapaTopusiiapra aHUK
UII0pa KWIKIIHU a0 MO3TUK TaPakKypu KEHTJTUTMHU HAMOEH Kuiiaau. YHaa 3ué
oOpasu opKajiu QuKpiall ycysiu, alHUKCa, YHTa YFJIM TOMOHUAAH €3UJITaH MakTyO
riio0asiamrad 1yHé MyaMMOoJiapH F03acu/iaH TepaH 0aauuii Taxjausuiap Oepuiaiu.

Xymrac, Wcaxon CynTtoH OyryHra 3aMOHaBHMl Yy30€K HACPUHUHT
UCTEeHIOMIM HaMosiHaacu cudartuaa Yy3uHuHT “bokuii mapOamap”, “O3ox” Ba
“I"'eHeTUK” pOMaHJIapu TapKUOUJaru Oaguuii KaMIIOHEHTJIAp YUFYHJIUTHHU Y30€K
amabuétu ydyH sSHTH agabuii xonuca cudaruma 6axonam ypuHiIu Oynaau.
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INTRODUCTION (Dissertation Annotation by Doctor of Philosopfy (PhD))

The aim of the research: Leading examples of world literature have aimed
to portray the image of man living in today’s globalized world from a variety of
layers. The diversity observed in social life and human psychology, the rapid
development of various technologies and information and communication have
challenged from literature to create works corresponding to periods. As a result,
there is a need for new methods of artistic interpretation, which illuminate the
landscape of the period, which is socially, philosophically, technically diverse and
the image of man whose thinking is being renewed. The postmodernist creations
that emerged in the process of artistic mutation, combining different genre
components and genres, became the center of the literary process.

Familiarity with world literature and the avant-garde aesthetic phenomena
gave the creators freedom of thought. In the novels of the peoples of the world, the
study of human destiny and its place in society as a purely literary phenomenon,
the unique manifestation of the interpretation of the problem is often characterized
by the fact that it is able to integrate. The focus on the study of the role of human
and universe relations in modern novels is growing more than ever. Although the
coverage of a number of popular genres in Russian and European prose has
undergone considerable evolution, in it, first of all, the attitude to man, the way of
figurative proof of his feelings, is assessed as an unchanging essence. Especially in
the novel, it is true that the human imaginary world is multifaceted, and it has its
own beauty. In this sense, the word and its relation to the soul are manifested in the
form of the original law of the novel. This allowed students to become acquainted
with new images in world literature. They witnessed updates in composition, style
and plot.

After the 90s, a new generation of writers appeared in Uzbek literature,
consisting of N. Eshonqul, L. Burikhan, T. Rustamov, U. Hamdam. This
generation will keep pace with the processes of renewal taking place in world
literature and renew the traditions of our national prose. They introduced
modernist, postmodernist principles, renewed genre, image, style and
compositional forms into the national literature. .. we have no right to forget that
attention to literature and art, culture is, first of all, attention to our people,
attention to our future, as the poet Cholpon said, if literature and culture live, the
nation can live™. Isajon Sultan's novels also belong to the creative sphere of this
new generation. The study of such updated prose samples on the problem of
artistic modification is relevant in terms of enriching our national literary criticism
with new theoretical conclusions, illuminating the features of today's literary
process.

Decrees of the President of the Republic of Uzbekistan No. PD-4947 of
February 7, 2017 “On the Strategy for further development of the Republic of

1 V36exucron Pecny6mukacu Ilpesunentu IllaBkar Mupsuéesnnnr Anmmep Hasouit Hommparu Y3Gekucron
Muuiit 6oruaa 6apro stuiarad Anuoiap XuEOOHHHMHT OUMIIMIINAA cy3narad HyTku. / Xank cysu, 2020, 21 maif,
Nel06 (7608).
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Uzbekistan” and PD-5847 of October 8, 2019 “On approval of the Concept of
development of higher education in the Republic of Uzbekistan until 2030” and
PD 2789 of February 17, 2017 “On measures to further improve the activities,
organization, management and funding of research activities of the Academy of
Sciences”, No. PD 2909 of April 20, 2017 “On measures to further develop the
higher education system”, September 13.2017 Resolution of the Government of the
Republic of Uzbekistan No. PD 3271 “On a comprehensive program of measures
to develop the system of publishing and distribution of book products, increase and
promote the culture of reading and reading” as well as to some extent serve the
current implementation of the tasks set out in other regulations related to this
activity.

The relevance of the research to the priority areas of science and
technology development in the country. The dissertation is carried out in
accordance with the priority directions of science and technology development in
the country stated in “Social, legal, economic, cultural, ideological and innovative
economic development of the information society and democratic state

The extent of the problem studied. In general, the history of the Uzbek

novel, the theoretical problems of the novel genre were analyzed by as analysed
Izzat Rakhimjanov, D.Kuronov, B.Karimov, U.Jurakulov, G.Murodov:.
In this research, the general problems of the novel genre: the compositions of the
novel, the plot, the scale of the images, style, theme, detail are studied. Also, the
histories of the Uzbek novel, specific changes, genre forms, the chronology of the
novel are considered in the theoretical plan.

There are special researches on the novels of I.Sultan by U.Normatov,
A.Rasulov, R.Rahmat?. At the same time, research on the development of Uzbek
prose in general, works written in connection with other works of the author,
articles in the annual report also express certain views on the novels of I.Sultan.
However, the issues of the novel genre and its artistic modification have not yet
been specifically studied in Uzbek literature.®

The problem of artistic modification has been widely studied in Russian and
world literature since the end of the last century, especially since the beginning of
this century®. This problem has been specifically studied by some researchers. In
particular, in N. Tamarchenko's research the processes of artistic modification are

2 Cynron M. Anabuér masapuscu. Tomkent, Ykurysum, 1986; .Kyunkonos M. AnaGuéria maki Ba MasMyH
oupiury // Y36ex Tuim Ba  amabuérn. - Tomkent, 1993; CoGupos O. Y36ek peanucTHK mpo3ach Ba (GOIBKIOP.
Tomkent, ®an, 1979; Hopmaros V. YMundaxm tamoitminap. Tomkent, MasHaBusat, 2000; Hopmartos V. Koaupuit
Mybxm3ach. — Tomkent: Y36exucron, 2010; Kapumon H. Uynmonnunr “Keua Ba kyHmy3” pomanu / Uynmon A.
Keua Ba xynay3. — Tomkent: Illapxk, 1995; CapmucokoB b. dnuk xanpnap anddysusicu// Y36ex GonbKIOpHHHHT
snuk >kaHpaapu. Tomkent, @an, 1981; Capumcokos b. banuuiinuk acocnapu Ba me3onnapu. Tomxkent, ®an, 2004;
YmupoB X. Anabuér Hnazapusicn —Tomkent, 2002; Kyponos J[. Uynnon nacpu nostukacu. — Tomxkent: Hlapk,
2004; Kapumos b. A6aymnina Konupwuii: Tankua, Taxiani Ba Tankud. — Tomkent: ®an, 2006; XXypakynos Y. Hazapuit
nostuka Macananapu: Myamuud. XKanp. Xponoron. — Tomkent: Fapyp Fymnom, 2015; Myponos F. Tapuxuit
pOMaH: reHe3ucH, keuHru tapakkuéru. — TomkenT: ®an, 2005. — b. 12.

3 Paxmar P. “Mynoxor”nan “Bokuii nap6anap”raua /M.Cynron. Bokuii map6amap. Poman. Kucca. Xukosuap. —
Tomkent: Y36exucton, 2011; Pacynos A. Akcmap dpancadacu /M.Cynron. Ozoa. Poman Ba xukosuap. — TONMIKEHT:
[apxk, 2012.
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studied in the context of the problem of genre*. M. The modifying function of
artistic mythologies in Alekseeva's research, R. Borov's research deals with image
modification, N. Alexandrov's research deals with artistic modification in the story
genre, G. Binova discusses inter-genre modification processes, and A. Kurchatkin's
research deals with the role and importance of artistic modification in the literary
process.

It should be noted that the problem of artistic modification in Uzbek prose, in
particular, in the novels of I.Sultan, is studied for the first time in the framework of
this dissertation.®

The purpose of the study: Explain the content of Isajon Sultan's novels
“Boqiy darbadar”, “Ozod”, “Genetik” and their importance in today's literary
process; to reflect on the traditions of national and world literature, to identify the
factors of the process of modification of the novel and its artistic components, to
justify the role of this poetic phenomenon in the development of the Uzbek novel
and the modern literary process.

Research objectives: methods of studying the phenomenon of artistic
modification in world and modern Uzbek literature, generalization of theoretical
conclusions on this basis, on this basis to show that the existence of modification
processes in Uzbek novels is an aesthetic necessity;

Identification of national folklore, classical literature and poetic factors of
world literature, which created artistic modification in the novels of 1.Sultan;

to reveal the issues of plot, literary influence on the occurrence of
compositional modification and general and specific influence of postmodernist
principles in the novels “Boqiy darbadar”, “Ozod”;

defining the principles of creating a global human image in the novels “Boqiy
darbadar”, “Ozod”, “Genetik’;

* Wneun W. T1. HekoTopble KOHIENIMM HCKYCCTBA IIOCTMOJIEPHH3MA B COBPEMEHHBIX 3apyOeXKHBIX

uccnenoBanusax.— M., 1988; Wnbun U. I1. [ToctcTpykTypanusm. JlekoucTpykruBusM. [loctMoaepausm. — M., 1996;
Wnpun U. I1. [ocTeTpykTypanusM u auajior Kyiaetyp. — M., 1989; Uneun U. I1. TIpobneMa THYHOCTH B TUTEpATypE
noctMoepHI3Ma: Teoperndeckne acriekTsl. / KoHrenus denmoBeka B COBpeMEeHHOW nuTepaType, 1980-e romsl. —
M., 1990; Uneun U. II. IIpoGmemsr "HOBOH KpuTHkH": McTOpus 3BONIONMM M COBPEMEHHOE COCTOSIHHE. //
3apyOexxnoe nureparyposenenue 70-x ronxos: Hampasnenws, teHneHiuu, npobnemsl. — M., 1984; Wmeun U. II
Teopernueckue WTOTM 3BOJIIONMH "HOBOM KPUTHKH' OT aMepHKaHCKOTo "HeorymaHmsma" 10 (paHIly3CKOTo
cTpykrypaimusMa. — M., 1979; 3eepeB A. M. Moxepuusm B nurepatype CHIA: ®opmupoBaHue, 3BOIONHS, KPU3HC.
— M., 1979; Uneur U. I1. AHrmmiickuil MOCTCTPYKTYPaJIN3M M TPAIWINs COHAIBFHOTO McTopu3Ma. // Jlnama3zoH. —
M., 1992; Wneun U. I1. BocTouHBI MHTYHTHBU3M U 3aMafHbIA uppannoHamm3M: "llo3sTnaeckoe MbIuieHHE" Kak
JIOMHUHAHTHAasT MOJIeNIb "TOCTMOJEPHUCTCKOTO co3HaHus". // Boctok-3amaza: JlutepaTypHble B3aUMO CBS3H B
3apy0exHBIX HccaeqoBanusax. — M., 1989; AdamsM. JaneEyre: Woman'sestate. // Theauthorityofexperience. / Ed.
By Edwards L., Diamond A. — Amherst, 1977; Althusser L. Reading Capital. — L., 1970; Arc-hard D. Consciousness
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Analytical coverage of the role of fiction in folklore, Uzbek classics and world
literature in the novel “Ozod”;

Comparative thinking on the problem of stylistic modification in the novel
“Genetik”;

To draw scientific conclusions about the role of the phenomenon of artistic
modification in the novel genre and its evolutionary significance in determining
the development of the current literary process.

The object of research was the novels of the writer Isajon Sultan “Boqiy
darbadar”, “Ozod”, “Genetik”. Other examples of twentieth-century Uzbek novels
were also compared.

The subject of research is the principles of genre, composition, plot, image
and artistic style modification in the updated Uzbek novels, the problems of
defining and promoting its place in the development of modern Uzbek novels.

Research methods. Problem-based, comparative-typological, structural,
biographical and psychological analysis methods were used in the formation of the
dissertation. Also, the views of modern European and Russian literary critics on
artistic modification and postmodernism, poststructuralism, helped to define the
research methodology.

Scientific novelty of the research is as follows: the poetic essence of the
phenomenon of modification peculiar to the Uzbek novel is defined;

folklore, classical literature, poetic factors of world literature, which created
artistic modification in 1.Sultan's novels “Boqiy darbadar”, “Ozod” were revealed
under the influence of postmodernist literature;

in the novels “Bogiy darbadar”, “Ozod”, “Genetik” the role of globalized
human image, modified style and artistic quotation is described;

the aesthetic significance of the modification in determining the
development of modern Uzbek novels was identified.

The practical implications of the study are: sources for the scientific study
of the phenomenon of artistic modification in world and modern Uzbek literature
have been classified and the principles of interpretation have been identified;

folklore, classical literature, poetic factors of world literature, which gave rise to
artistic modification, are covered on the basis of the analysis of the novels novels
“Boqiy darbadar”, “Ozod”, “Genetik”;

In the novels novels “Boqiy darbadar”, “Ozod”, “Genetik” the issues of
image, style, plot composition and poetics are revealed;

The role of the phenomenon of artistic modification in the development of the
novel genre is defined.

The reliability of the research results shows the reliability of the practical
proposals, recommendations and conclusions put forward in the dissertation, the
reports read at scientific and practical conferences, published theses and articles,
research published in scientific journals.

Scientific and practical significance of the research results. The scientific
significance of the research is determined by the fact that the analyzed literary-
artistic, scientific-theoretical sources, the materials recommended as the final
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conclusions of the research can be used in research on Uzbek novels, literary
theory and literary theory, as well as Uzbek literature of the independence period.

The results of the research can be used in textbooks, manuals and other
seminars and special courses on the works of relevant poets in such disciplines as
“Modern Literary Process”, “New Uzbek Literature”, “History of Uzbek Literary
Criticism”, “Introduction to Literary Criticism”.

Implementation of research results Based on the results of the study of
the problem of artistic modification in I.Sultan's novels novels “Boqiy darbadar”,
“Ozod”, “Genetik”:

The scientific conclusions on the poetic significance of the phenomenon of
modification of the Uzbek novel were used in the fundamental project FAF1 —
G040 “Uzbek literature in the aspect of comparative literature: typology and
literary influence”. (Reference of the Ministry of Higher and Secondary Special
Education of the Republic of Uzbekistan No. 89-03-964 of Jun 9, 2020) As a
result, the theory of artistic modification was defined, and the role of literary
influence was covered.

OT-F8-0O02 was used in the fundamental project “Influence of modern
civilization on the human social image” from the scientific novelty revealed in the
influence of folklore, classical literature, poetic factors of world literature, which
gave rise to artistic modification. (Reference of the Ministry of Higher and
Secondary Special Education of the Republic of Uzbekistan No. 89-03-964 dated
Jun 9, 2020). As a result, the role of the current literary process in educating the
younger generation in the spirit of patriotism, the expression of national identity
was further clarified;

The scientific novelty of the postmodernist image and the importance of
literary influence in it was used in the fundamental project ITD A-1-118
“Preparation and publication of a textbook on the image and interpretation of the
image of Navoi” (Ministry of Higher and Secondary Special Education of the
Republic of Uzbekistan Jun 9, 2020 89-03 Reference No. 964). As a result,
conclusions were drawn about the processes of transformation of postmodernist
literary traditions into the Uzbek novel.

Approval of research results. The results of the research were discussed at 2
international and 4 national scientific conferences. They contain conclusions on the
chapters and sections of the dissertation in the form of a written thesis and report.

Publication of research results. The content of the dissertation is reflected in
13 published scientific papers, including 5 scientific journals (2 abroad), 8
conferences and collections (including 2 foreign conferences).

Structure and volume of dissertation. The dissertation consists of an
introduction, three main chapters including 8 sections, a conclusion, a list of used
literature and appendices, totaling to 144 pages.
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BASIC CONTENT OF DISSERTATION

In Introduction part the urgency of the research subject is justified, the extent
of the research is given, information on the research goals and objectives, its
theoretical and practical significance, methods, main cases to be justified, scientific
novelty of the research, implementation and testing of the work, the announcement
of results, study structure is provided.

The first chapter of the dissertation, entitled “Modification of artistic
components as a problem of literature” focuses on the scientific and theoretical
literature on the subject. The first chapter of the first section is entitled “Artistic
Modification: Historical Factors and Scientific Interpretations®”.

Modification is the oldest Latin word, which is defined in the book “Poetik
Lug'at of Kvyatkovskogo” as follows: perform), rebuild, change shape by
acquiring something new. Modification in technology means the emergence of
either new technology or new models of any device. For example, machine tools,
home appliances, car modifications.

It is clear that the concept of modification underlies the philosophical views
of the philosopher Spinoza on the famous substance and modus. The Philosophical
Dictionary states: “Modus means measure, criterion, method, way, method, style
and represents the property of an object in certain situations. It differs from the
attribute in this respect. According to Spinoza, modus is a means of representing
all transient (migratory) states of a substance. Its existence depends not on itself,
but on the substance and its properties™. In mode, the quality of mobility and
mobility of what finds its origin in a single, eternal, boundless material sub tension
is reflected.

Hence, the mode has the property of variability. This, in turn, ensures constant
changes in material and spiritual processes, resulting in the emergence of new
models. This brief description in the “Xorijiy so’zlar lug’ati” further clarifies our
opinion: “Modification - 1) fr. model - rebuilding, the emergence of new features;
2) fication - lat. modificatio - a model of the same type of hardware that differs
from the basic model.

Some views of Russian theorists on the phenomenon of modification are also
presented in this chapter. The modification of artistic components is directly
related to some artistic tradition. The literary needs of the period, the creative level
of the author, the artistic laboratory, the modification according to the ideological
purpose can be manifested in the intersection of various poetic components. Or it is
possible that this process will occur on a large scale, within the framework of not
one, but several artistic components.’

AR Borov's research “Obraz modifikatsiyasi: A. Keshakovaning 1960-yillar
poeziyasi” directly deals with image modification®. According to A. Borov, the

® Tloatuueckuii cnosaps KesatkoBckoro. — Mudypunck: MudypHHCKHI TOCYIaPCTBEHHBIN arpapHbIil YHUBEPCUTET,
2006. - 197 c.
7 ®I'BOY BIIO «Kabapauno-bankapckuii rocyiapcTBeHnbiil ynusepcutet uM. X.M.BepGekosay, Hanbuuk, Poccust
(360004, Hanpuuk, yi. YepHsimesckoro, 173), e-mail: assbora@mail.r
& dunocodeknii cnosaps. — M.: ITomrusaar, 1987. — C. 290.
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modified form of literary influence does not occur in the form of large-scale
canvases on a large scale, but in the internal specific layers of artistic
interpretation.® The internal laws of modification, which differ from syncretization,
synthesis and other forms of literary influence, are reflected in the peculiarities of
its purely poetic, psychological, creative laboratory. A certain period of the artist's
contemporary (eg, Russian) literature, certain poetic methods, a purely creative-
individual approach to the artistic style will be the impetus for the beginning of the
modification process. “The personal freedom of the creator is such an absolute
foundation that it can undoubtedly change the world,” the scientist wrote.°

Literary critic K. Yuldashev said: “The convergence of high art and
disposable mass culture, first of all, with the spread of understanding as a
hedonistic (enjoyable) means of enjoyment and recreation, can lead to different
levels of artistic taste. and at the root of this is the preconceived notion that a
person’s intellect and emotions, as well as the social conditions in which he lives,
lose their value™!

Indeed, the process of modification that emerges through the hybridization of
different genres, genre components, styles, images is becoming characteristic of
modern literature. This has been the case in Uzbek literature since the 1990s. The
law of fiction, the process of modification based on tradition, intensified by the end
of the twentieth century. “Folklore composition” in U. Hoshimov's novels
(“Tushda kechgan umrlar”), a combination of philosophical-realism and cruel
realism in the works of Sh. Xolmirzaev (“Dinozavr”), a combination of
philosophical, scientific, narrative-mythological and artistic composition and styles
in O.Mukhtor's novels (“Aflotun”, “Mir bir giyofa”, “Ayollar saltanati va
mamlakati”, etc.), Philosophical Polyphonism in the Novel of M.Muhammad Dost
(“Lolazor”), Harmony of Folklore-International Individual-Social Style in the
Novels of T.Murod (“ Otamdan qolgan dalalar ”,* Bu dunyoda o'lib bo'Imaydi ”,
G.Markes neorealism in N.Eshonqul's novel and Kafka's modernism
(“Go'ro'g'li”), Ulysses's chaotic way of thinking in T.Rustamov's novel
(“Kapalaklar o’yini”’). This is evidenced by the socio-philosophical, individual-
psychological spirit found in the novels of U. Hamdam, and finally the hybrid of
postmodernist composition, plot and images in the novels of 1. Sultan (“Boqiy
darbadar”, “Ozod”, “Genetik”). These facts only require the study of l.Sultan's
novels on the problem of artistic modification of many lyrical, dramatic, especially
works of prose genres that saw the world after independence.

The second chapter of the first chapter is entitled “Views of artistic
modification in modern Uzbek novels” in which the phenomenon of modification
Is observed in the example of Uzbek literature. In particular, special attention is
paid to the novels of Abdulla Qadiriy.

Academician N.Karimov writes: “Cholpon relates the historical conditions
and* classes ”in Uzbekistan on the eve of the October Revolution to two plots (line

® dunocodekuit cnosaps. — M.: Tlomurusaar, 1987. — C. 301.

19 Boposa A.P. Kypcarwiran manoa.

1 Pyamom K., Mymmom M. Baaunii Taxmun acocnapn. — Tomkent: Kamanaxk, 2016. — B. 415-416.
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1 - Zebi, Qurbonbibi, Razzoq Sufi, line of images of Eshan Bobo; line 2 -
Miryokub and surrounding Akbarali the captain, the nobleman, through the image
of the line of images of Mariya. N.S.). The novel, which began with a series of
everyday events, eventually rose to the level of a work that clearly reflects the
socio-political landscape of Uzbekistan in the 10s of the XX century.!?

In fact, the tradition of the novel “\Walter-Scottish” continued in the post-
Qadiriy Uzbek novel in the form of certain prose writing. Abdulhamid Cholpon's
“Kecha va Kunduz” and Oybek’s “Qutlug™ qon” novels will be studied in detail.
Abdullah Qahhor's novel “Sarob” also contains important theses on the
nationalization of Jack London's novel “Martin Eden” by modifying the features of
the image, plot and style of depiction. The novels such as M.Muhammad Dost's
“Lolazor”, T.Murod's “Otamdan qolgan dalalar”, E.Azam's “Shovqin”,
H.Dustmuhammad's “Bozor”, U.Hamdam's “Muvozanat”, “Isyon va itoat” are also
the object of the dissertation. which are much closer to the novels of Isajon Sultan
in terms of artistic modification and content. Generalizations are given at the end
of the chapter.

The second chapter of the study is entitled “Composition and plot
modification in the novels of Isajon Sultan™, the first chapter of which examines
the compositional specificity of the author's novel “Boqiy darbadar”. The plot of
the novel covers three artistic epochs: the past, the present and the future. The
Blessed One in the work is an image of a stable past. Professor Ziyo belongs to the
present day. The clone-man represents the future. Summarizing all this and linking
it to the time of the only novel “Boqiy darbadar” is the image of Etikdo 'z, who is
always present, unhappy and cursed.

In the second chapter of the chapter, Isajon Sultan's novel “Ozod” explores
the principle of the postmodernist plot. Within the framework of the chapter, the
views of many scholars belonging to the stream of postmodernism, one of the
leading trends in world literature were used.

In a study by Russian literary critic llya Ilin, From the Early Origins of
Postmodernism to the End of the Hundred Years: The Evolution of Scientific
Myth, Poststructuralism and Postmodernism are described in practice as
synonymous concepts. Postmodernism as an artistic phenomenon must be
distinguished from theoretical reflection, its main critical schools and directions,
which are reflected in poststructuralism, which is its special methodology of art
criticism. The scientist says that the theory of postmodernism is reflected in the
research of J. Derri, M. Foucault, R. Bart, J. Krestevoy, J. Delez. Uzbek literary
critic D. Kuronov confirms this opinion: “The founders of poststructuralism are
also the classics of postmodernism. Like postmodernism, poststructuralism is a
multifaceted phenomenon that is currently in operation, changing, shaping and
improving.”®3

12 Kapumos H. Uynnonuunr “Keva Ba kynny3” pomanu / Uynmnon A. Keua Ba kynays. — Touikent: Illapx, 1995. B. —
285.
13 Mnpun MLII1. TIocTMOAEPHA3M OT HCTOKOB [0 KOHIIA CTONETHUS: SBOJIIOLUS HaydHOro Muda. — M.: Uurpa, 1998. —
C. 18.
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According to our observations, the novel “Ozod” is based on the category of
the road in the literature. The protagonist Ozod's journey in search of a tulip of
happiness, his consistent impressions along the way, and his conclusions at the end
of the road are at the heart of the novel's plot. The novelty of the novel in the
context of twentieth-century Uzbek novels is that the path in the work of 1.Sultan is
completely different from the category of path described in other novels. This
aspect is not the same as the world’s postmodernist novels. A. Rasulov really says
that at this time: “Literature all over the world began to look for a new way. Over
the past hundred years, humanity has digested Dostoevsky, Tolstoy, Camus,
Borges, Schopenhauer, and Ortega-i-Gasset. Note the social events at the time of
writing the works of Dostoevsky and Tolstoy. The world was on the eve of World
War 1l. It was difficult to analyze the spiritual reflections of another catastrophe
that befell mankind, to think differently, that is, to take a new path.#”

The artistic symbols in the novel, such as the tree, the blood road, the owl, the
salt desert, the lake, the property fano, the mirror, the window, the jug, the tulip of
destiny, the lucky bird, the lion, serve to express the wide range of plot events, the
stages of the hero's path. With a free wind, the road comes to an end during
debates, compromises, exchanges of views. He finds the tulip of happiness. Just as
Simurg birds understand themselves, from human beings to nature, plants, past,
present and future, they realize that they are blessed creatures.

One of the hallmarks of a postmodernist novel is the inclusion of literary
passages from different periods and places in one plot, as well as the montage of
the main plot events. In each compositional part of the novel “Ozod” it is
noticeable that different works are edited according to different relationships. They
are divided into East and West according to their territorial affiliation. From the
point of view of literary type, works of mainly lyrical and epic genres are taken.
Intended to expose, affirm, deny, or direct any artistic idea, symbol, image, or
point of view to the general content of the plot, according to its purpose.

At the same time, it is observed that the text is not a clear example, but comes
as a certain sign, allegory, replica. The reader who is acquainted with the content
of these works or with the work of that writer will immediately understand this
idea. For example, from the classical literature of the East Alisher Navoi, Jalaliddin
Rumi, Farudiddin Attor, Najmiddin Kubro, Abu Rayhan Beruni, Mirzo Ulugbek,
Abu Ali ibn Sino, Ibrahim Adham, Boborahim Mashrab, from the Western
literature, U. Faulkner, F. Kafka, A. Kamyu, It is known that the works of G.
Marquez, H. Borges, H. Cartosar were addressed either in the form of quotations or
gestures or satire or replica. Even the writer replicates his works in some places.
From the modern Uzbek literature A.Cholpon, Oybek, H.Olimjon, Mirtemir,
Zulfiya, E.Vakhidov, A.Oripov, M.M.Do'st, Sh.Rahmon, H.Do'stmuhammad,
T.Jura, M.Yusuf, N.Eshonqul , Literary excerpts from the works of U. Hamdamlar.
The writer does not try to keep this a secret. A list of quotations obtained according
to the postmodernist principle is given at the end of the work.

14 Kypcarunran xurob. — B. 232.
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Another postmodernist principle in the plot of the novel “Ozod” is its
popularity. In fact, the so-called masses of human society can be distinguished
from each other. The folk tales presented in the play, the plot pieces typical of
folklore genres, mixed with philosophical, mystical, religious and artistic content,
perform this function. The popularity of the work directly connects it with our
globalized social life today. It introduces the public to the most important artistic
information in the world and leads us to look at our spiritual roots, our original
selves. It especially serves to educate the younger generation in the spirit of our
national spirituality.

The third chapter of this chapter, entitled “Plot Modification and the Problem
of Literary Influence,” examines the plot modifications of Isajon Sultan's novels.

In any epic play, the narrative and the structure of the work of art in general
have a special place in the plot. Although the content of a work of art changes
relatively in each period, the formal aspects change the plot structure relatively
slowly. However, it should be considered natural that the plot of a work of art is
presented in different styles. In this regard, the teacher of literature Damin Turayev
points out: “One of the important principles of the development of our national
prose in recent years is the expansion of the range of topics as a result of freedom
in the creative process™.” Indeed, the freedom in creativity had a positive effect on
both the theme and the style and plot. Accordingly, there is a need to examine the
nature of the plot of novels from a new perspective today.

Literary scholar Azimjon Rakhimov makes a very valid comment on the
prospects of the novel genre: The transfer of the plot to the inner world of such a
person is the result of increased interest in the spiritual world of man, enriched the
novel with lyricism, psychology, and the story activated the personality. Indeed,
such features are especially evident in the novels of Isajon Sultan, whose memory
and the activism of the narrator's personality in the narration of the plot events. The
plots of his novels, enriched with “lyricism, psychology” also make up the
majority2®,

The third chapter of the study is called “Modification of image and style in
the novels” “Bogqiy darbadar”, “Ozod”, “Genetik”. This chapter first discusses the
issue of the "globalized image of man in the novel “Bogqiy darbadar.” The universal
issues raised by Isajon Sultan in his novel “Boqiy darbadar”, the involvement of
global issues in the discussion of global issues require serious consideration of the
work. The subject of the novel is very broad and universal. At the same time, it
should be noted that the novel “Boqiy darbadar” is a new, Uzbek narration of a
theme that has been developed in world literature for many centuries. The artistic
expression of this situation attracted the attention of literary experts.

The fact that Isajon Sultan's novel “Boqiy darbadar" was taken as a subject
for works of art, a man who wandered the earth until the end of the world, began to
be discussed by the literary community immediately after its publication. Literary

15 Pacynos A. Akcnap dancadacu /M.Cynron. O301. Poman Ba xukosnap. — Tomkent: [llapk, 2012. — B. 407.
16 ITamun TypaeB. Xosupru y30eK Hacpuga CrOXeT mNodTUKach/Panrun TtacBupmap miocH. TOIIKEHT.
“Akademnashr” wampuéru. 2014.- .21,
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scholar Abdugafur Rasulov noted that the image of the Eternal Wanderer first
appeared in world literature in the thirteenth century (in the book “Katta xronika”
in 1228) and that this image appeared in the works of various writers, especially in
Russian literature llya IIf and Evgeny Petrov's novel “Oltin buzog”. Bulgakov's
novel “Usta va Margarita” is partially referenced :“As we can see, attitudes and
interpretations of the image are very diverse. The influence of European
pessimism, romanticism, social formations and religious views is obvious in the
interpretations'®”’. According to the scientist, I.Sultan describes the image of the
Eternal Wanderer on the basis of a peculiar “The view of Uzbek” . After all, the
images in the novel, some of the names given to the images clearly show that the
novel appeared in the environment of Uzbek literature. In this sense, the
interpretation of “‘core view” is very much in line with the nature of Isajon Sultan's
novel “Boqiy darbadar”.

Doctor of Philology, Professor Damin Turaev in his article “Falsafiy
sarguzasht asar” dedicated to the novel “Boqiy darbadar” mentions the idea of the
image of the Eternal Wanderer in world literature: “In world literature, There are
many stories about the novel “Boqiy darbadaranderer . The most mature of them
are well-known works in classical English literature, such as Charles Matuuren's
“Darbadar Melmot”, French writer Eugene Sue's “Agasfer”, and Louis Borges's
“O’lmaydigan odam”. But [.Sultan takes a different approach. In his novel, the
man creates an artificial man in the secret scientific centers of the West in order to
perpetuate dominion over the whole world, an immortal man with a perfect mind
realizes the power of God who created this world with his intellect, and thins
cloning in laboratories is an anti-God, sinful act, thay's why escapes from the cage
of inventors and changes to eternal wanderer?’.

According to the master literary critic, the problem raised in the novel is
global. Because interfering in human destiny, trying to create an artificial human
being, mixing a cloned human being into different aspects of society - such ideas
are among the global issues that are attracting the attention of scientists in today's
fast-paced world.®

From this point of view, the images moving within the novel of I.Sultan are
global. In fact, as science and technology advance and various discoveries are
made on earth, man seeks a better life.

In this chapter, the image of Ziyo has been thoroughly analyzed and sufficient
conclusions have been drawn. In general, it is worth noting that the characters in
the novel “Boqiy darbadar” are active, thinking, reacting to the globalized world.
From this point of view, the thoughts and reflections that Ziyo and his son take in
the imaginary world affect the psyche of every human being. Although the novel
does not describe the fate of a single person, it does provide excerpts from the lives
of different people who lived at different times. All the elements taken for the

17 Asumokon PaxumoB. Poman canbaru. “@aprona” nampuéru. 2015.-5.89.
18 Pacynos A. Marynuk cysu. // Ucaxon Cynton Hacpu 6aguusatu. Tomkent. “Turon zamin ziyo” HampuéTy,
2017.-b.62.
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image object in the play also give rise to such an idea about the images in the
novel.

In the third chapter, entitled "The place of narration and artistic quotation in
the novel “Ozod”, a special poetic phenomenon specific to the same work was
discussed. The epigraph and dedication that came at the beginning of the novel
were explained by linking it to the protagonist’s spiritual world. Most importantly,
fragments from the works of Alisher Navoi, Mashrab, Hamid Olimjon, Zulfiya,
Mirtemir, Erkin Vahidov, Abdulla Oripov, Shavkat Rahmon, Tilak Jora,
Muhammad Yusuf, Khurshid Dostmuhammad, Nazar Eshanqul, Igbol Mirzo,
Ulugbek Hamdam specifically examined.

In the third chapter of the third section, issues related to the style of the novel
“Genetics” and the series of images are studied. It was emphasized that Isajon
Sultan's individual style and the images he created stood out from the style of his
contemporary writers.*°

It should be noted that in the novel “Genetik” there are methodological
confusion, sometimes the transition of the narrative method from the first person to
the second and third person. Such changes result in a modification event in style.
In his works, I.Sultan pays special attention to the symbol of the wind. In a sense,
the element of “wind” in the novels of the author before “Genetik” gives the
impression that the realization of reality is the basis for the dynamics of thinking.
That is why Professor Abdugafur Rasulov, emphasizing the role of this detail in
the example of the novel “Ozod”, in his article “Philosophy of Axes” said: “Wind
is a symbol of change. He will lead Ozod to the world of meanings®. ” Indeed, in
the author's other works, especially in the novel “Genetik”, the element “wind” has
a great meaning as a symbolic image, serves as a means of connecting the realities
of long and short term, and secondly, “leads the reader to the world of meanings.”
The word “wind” is important in all respects in terms of describing a certain aspect
of the style of I.Sultan, as well as the mental and psychological state of the images
with natural phenomena.?°

According to the style of the novel, it is characterized by a unique image of
nature, various elements of nature, a realistic depiction of the labor and hardships
that any rural child encounters in his life. In particular, it is a methodological
innovation in terms of combining the ideas of the writer with the elements of
nature, in parallel with natural phenomena and sometimes in the form of natural
phenomena. The novel usually describes a wide range of life events. Similarly, in
the novel “Genetics” the most beautiful moments of a young man's life, the
narrator's childhood and what he saw and experienced in those processes revolve
around the writer's point of view - the poetic idea of the novel.

It should be noted that Isajon Sultan uses very rare images and analogies in
describing the nature of his images. It is reasonable to evaluate the novel
"Genetics" with all its qualities as a special stage in the history of Uzbek novels.

19 Typaes [I. ®ancaduii-caprysamr poman. // Ucaxon Cynron nacpu 6aauustu. Touikenr. “Turon zamin ziyo”
Hampuéry, 2017.-5.69.
20 Pacynos A. Akciap dancadacu. / Ucaxon Cynron nacpu 6agunsatu. Tomkent. “Turon zamin ziyo” HampuéTw,
2017.-b. 33.
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Because in it, the personality of the writer is not only an artistic creation as a
person, but also the author's research based on scientific books also shows the
characteristics of a scientific image.

CONCLUSION

As a result of research on the issue of modification of artistic components in
the novels of the talented writer Isajon Sultan, the following conclusions can be
drawn.

1. The concept of “modification”, which is not specifically applied to research
in the field of novel studies in Uzbek literature, means that aesthetic criteria, types
of laws are combined with others within certain limits and undergo certain
changes.

2. The process of artistic modification in the field of fiction is a socio-cultural
phenomenon that occurs as a result of the popularization of literature, the
proliferation and harmonization of art forms. The modification of the artistic
components of modern Uzbek literature seems to be directly related to some
artistic tradition.

3. When studying the content of the novels of Abdullah Qadiriy, who started
the novel in the history of Uzbek literature, it is recognized that he founded the
national novel using the traditions of European and Russian novelists W. Scott,
A.S Pushkin, L.N Tolstoy. The traditions of the first Uzbek novelist were
continued by Cho’lpon and Oybek.

4. If we look at the history of the Uzbek novel of the XX century, M.M Dost's
novel “Lolazor’ showed radically different aspects from other traditional novels in
terms of modification, plot, narrative style, world of images, polyphonic
interpretation of reality. This aspect is in common with the ongoing processes of
renewal in world novels, and is clearly reflected in the relatively typical,
modernized views of the phenomenon of artistic modification in the novels of
Isajon Sultan.

5. It is worth noting that the starting point of the process of artistic
modification is the peculiarity of Isajon Sultan's novel “Boqiy darbadar”. The
author's thorough study of Uzbek and world novels, the author's unique poetic
outlook, his desire for innovation on the basis of existing traditions also deserve to
be assessed as an achievement of I.Sultan.

6. Another important factor that determines the new form and new content in
the novels of I. Sultan is the new research in the way of expression of artistic ideas.
He also writes philosophical thoughts on universal issues, existence, and the
extraterrestrial planet that he writes in his novels. To express such vast
philosophical ideas, the leading criteria of art - style, image, plot and composition -
need to be aesthetically sound.

7. The plot chosen for the novel “Boqiy darbadar” reflects the various games
of the globalized world. At the same time, the convicted professor Ziyo, the eternal
wanderer - Etikdo'z and the image of the clone, the way in which the combination
of different periods and places allowed the writer to achieve originality in the plot.
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8. It should be noted that the novel “Eternal Wanderer” covers three artistic
epochs: past, present and future. The blessed man in the work is an image of a
stable past, Professor Ziyo is an image of the present, and the clone-man is an
image of the future. Etikdo'z has the ability to combine all the images from the
composition of the novel “Bogiy darbadar”.

9. The study observed that the unique composition of Isajon Sultan's novel
"Ozod", the plot structure corresponds to the principles of postmodernism. In
postmodernist novels, along with the “mutation of genres,” the plot, composition,
image, and especially the modification processes in the artistic style, ultimately
lead to genre modification. Quotes from I.Sultan's novel “Ozod”, references to
various literary works express the attitude of the enlightened person to these values
and the common world with them. The relationship of the image of freedom with
objects, natural phenomena, various animals is characterized by a modified
meaning.

10. The author's novel “Genetik™ in its essence not only contributes to the
world science of the Uzbek intelligentsia, but also emphasizes that the gene of this
nation is very ancient. In the novel, the author uses a retrospective plot, sometimes
deviating from the chronological description in describing the events, the
childhood stages of the life of the protagonist. Such a mixed method reveals some
aspect of the plot modification in the novel.

11. In the novel “Boqiy darbadar” I.Sultan's artistic description of the
problems of the globalized world, a clear reference to various experimental
laboratories demonstrates the breadth of the poet's poetic thinking. It gives an in-
depth artistic analysis of the way of thinking through the image of Ziyo, especially
the letter written to him by his son on the problems of the globalized world.

Thus, Isajon Sultan, as a talented representative of modern Uzbek prose, can
be considered as a new literary phenomenon for Uzbek literature, the combination
of artistic components in his novels “Bogiy darbadar”, “Ozod” and “Genetik”.
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«O30m», «l'eHetuk» © BbIABICHHE (HAKTOPOB (HOPMUPOBAHUS MPOIIECCOB
MOAU(PUKAIIMU B €70 XYI0KECTBEHHBIX COCTABIISIONINX.

O0bekT uccaenoBanms: beun B3aThl pomansl Mcaxxona Cynrana «bokwii
napo6amap», «O30n», «l'eHetux». [lpyrue mnpuMmepbl Y30€KCKUX pPOMaHOB
JBA/IIATOTO BEKa TAK)KE€ CPABHUBAJINCh.

Ipeamer wucciaexoBanus: [IpuHIUMIBI KAHPOBOM, KOMIO3WLIIMOHHOW,
CIO’KETHOM, UMUI)KEBOM U XYJA0KECTBEHHON MOAU(UKAIIMN CTUIISI B OOHOBIIEHHBIX
y30€KCKUX pOMaHax, MpoOJeMbl ONpPENEIECHUs M TPOJBHKEHUS €ro MecTa B
Pa3BUTHUN COBPEMEHHBIX Y30€KCKUX POMAHOB.

Hay4Hasi HOBU3HA MCCJICIOBAHUA COCTOUT U3:

OnpeneneHa  modTUYeCKas  CYIIHOCTh  (peHOMEHa  MOAM(UKALINH,
CBOMCTBEHHOTO pomaHaM lcaxona Cynrana;

aBTopckue pomanbl «bokmit  mapOamap», «O301» OCHOBaHbI Ha
HAllMOHAJIBHBIX KPUTEPHSIX, XaPAKTEPHBIX JUJIS IOCIOBULL;

pomaH «l'€HETHK» pacKpbIBaeT H3MEHEHHBI CTHWIb U XYJOKECTBEHHYIO
UTATy TI100aJTM3UPOBAHHOTO 00pa3a YeIOBeKa,;

YMEHHE XYIO0KHUKA HCHOJIb30BATh TAKUE DJIIEMEHTHI, KaK METOJ HapOJIHOIO
BBIPDAKEHHS, YETKOCTh, OOpa3HOCTh, NPOCTOTAa S3bIKa B  MOJU(DHUKAIUU
U300pAKEHUN.

BHeapenue pe3yabraToB HMcciea0BaHuM. 13 pe3ynbTaToB, MOJTYyYEHHBIX

Ha OCHOBE H3yU€HHUs MpPOOJIEMbl XYJ0KECTBEHHOM MOJIU(UKALMM B pPOMaHAX
Hcaxona Cynrana «bokuii nap6anap», «O301», «I eHeTuk»:
HayuyHbple BBIBOABI O MOITHYECKOM 3HAYUMOCTH (peHOMeHa MOoaupuKaluu
y30€KCKOTO poMaHa ObUIM MCIOJIb30BaHbl B (hyHIameHTanbHOM mpoekte FAF1 -
G040 «Y30ekckas nuTepaTypa B aClIEKTe CPABHUTEIBHOM JIUTEPATyphl: TUIIOJIOTHS
U surepatypHoe BiausHue». (CrnpaBka MuUHUCTEpPCTBA BBICIIETO U CPEIAHETO
crienuaibHOro oOpaszoBanus Pecryonuku Y36ekuctan Ne 89-03-964 ot 9 uroHb
2020 r.) B pe3ynbTaTe Obla onpeseneHa Teopus Xy 10)KeCTBEHHOW Mo tuuKaIuy,
U ObLIa OCBEILIEHA POJIb JTUTEPATYPHOTO BIHSHUA.

OT-F8-O02 6w ucnosb3oBaH B (yHAaAMEHTAIHHOM mpoekte «BrusHue
COBpPEMEHHOW LMBMJIM3allMM Ha COLMAJIbHBIA 00pa3 4YeloBeKa» U3 Hay4yHOMU
HOBU3HBI, PACKPBITOM MO/ BIUSHUEM (DONBKIOPHOM, KIACCHUECKOW JIMTEpaTyphl,
MO3TUYECKUX (PAKTOPOB MHUPOBOM JIUTEPATYyphl, MOPOJUBIIEH XYI0KECTBEHHYIO
moaudukanuio. (CrnpaBka MHHHCTEpCTBA BBICIIETO M CPEIHErO CIEHUATBbHOTO
obOpazoBanus Pecyonmmku Y30ekucran Ne 89-03-964 ot 9 mrons 2020 roma). B
pe3yapTare, poJib COBPEMEHHOIO JIMTEPATypHOrO IIpolecca B BOCHUTAHUU
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MOJIPACTAIOIIEr0 MOKOJICHHUS B JyXe MaTpUOTHU3MAa, B BBIPAXKEHHUU HAIIMOHAIBHOM
UJICHTUYHOCTH TOJTy4nyIa JalbHeiIee yTOYHeHUE;

Hay4ynas  HOBM3HAQ  TIOCTMOJEPHUCTCKOTO  HMHJKa M 3HAUYCHUE
JUTEPATypHOTO BIMSHUS HA HEro ObLIa KCIOJIb30BaHA B (PYHAAMEHTAILHOM
npoekte MT/[ A-1-118 «IloaroroBka m m3gaHue ydyeOHWKA MO W300paXKEHUIO U
uHTeprperanuu obpaza HaBow» (MUHUCTEpCTBO BBICIIETO U CPEIHETrO
cnenuanbHoro obpaszoBanusi PecmyOnuku Y36ekuctan 9 uionp 2020 roma 89-03
Ccbuika Ne 964). B pesynpraTe ObUIM CZAENaHbl BBIBOABI O IMpolieccax
TpaHchopMallMM  TPATUIMA TMOCTMOAECPHUCTCKOM JUTEpaTypbl B y30€KCKHE
POMaHBI;

Crpykrypa u o0bem auccepraunmm. Jucceprauus COCTOMT U3 BBEIEHUS,
TpeX TJIaB, COCTOAILINX W3 BOCHMH TJIaB, 3aKJIIOUEHHUS U CIUCKA MCIOJIBb30BAHHBIX
ucToyHuKOB. O0muit 00beM 144 cTpaHuilbl.
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