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KHWPHULI (Joktopiuk (DSC) nuccepranusicn aHHOTALMSICH)

JAuccepraums MAaB3yCHHHUHI J0J13apOjuru  Ba 3apypatu. JKaxoH
TaMaJ[lyHH pUBOXKHAA OamapusT MabHAaBUl MEPOCHHUHT akpajiMmac KUCMU
XUCcOOJIaHTaH aAaObUETITYHOCTUKHUHT YpHU Oekuéc. baauuit acap Taxjauaura J0Up
MyaMMOHH 3MHK TypJard MabiyM OUp >KaHPHUHT TapaKKUET TaMOMUILIApU HYKTau
Ha3zapuJaH YpraHuil Ba YHU MWUIMKA agaObuET caTxuaa TaIAKUK STUII 3apypHUsTH
dbunomorus coxacuaa XaM JKUIIUN BasudamapHu KyH TapTUOWTa KYHMOKIA.
[TupoBapauga, TymMaHuTap coxailapAa MabiIyM JaBp aauOiiapy IKOAM Xamja
YJIApPHUHT MOATUK W3JIAHULUIAPWHMU TAAKUK JTHUINra OWJ STHTM METOJ Ba yCyJuiap
naiiio OynMmokgaku, Oy Oaguuii acap MOXMATHHU SHAAA YYKyppOK aHTJall
UMKOHUSATHHH Spatau. AnaObuériryHocnuk ¢paHu ¥3 00beKTUra SIHTH HUTOX, OHJIaH
Kapam opkamu XX acp KUCCAYWIMIMAATA TOATHK M3JIAHWUILIAD Ba YJIAPHUHT
TapakKUET TaMOMMIIMHU YyKYppOK TaJKHUK STUII HynuaaH Oopsantu. 3epo, Kucca
KQHPUHMU TaxXJIMIUN YpraHunl IIAXCHUHI MabHAaBUM OJlaMHU, JyHEKapallWHH,
IIYHUHTJIEK, €3YBUMHUHI TadakKyp Tap3ura Xoc KOHYHMSTIApHM HQojanamaa
MYXHM OMHUJLIUD.

JyHné angaOuéTmryHocnurujga KUCCAUMJIMKIArM  IMOA3THK  M3JIaHULLIAP
MyaMMoOcura OaJuHMi-3CTETHK acleKkTAa €HJaIluIl, €3yBUdM Oanuuii MaxopaTUHU
OYHIIl, WXKOJKOP acapjapuHUHI ana0uil TaKOMWJIMHU SHIMYa aHIJanl aoa3apo
WIMHUI Macana cudatuia KyH TapTuOura 4MKMokiaa. byHpa sHr myxum Basuda
MyailsiH MO3TUK HW3JIaHUILIAP, TACBUP Ba H(OJAHUHI SHTMYA TAJIKUHU OWJIaH
O0ornmuK. TagkuKOTHa Xajl STWIMIIM JIO3UM OYJraH acocuii MyaMMO €YHMHHH
TONUII AJa0METIIYHOCIUK WMIMUJA MAaBXyJl KHECHI-TUIOIOTUK, Ouorpaduk,
MICUXOJIOTUK, CTPYKTYypaJl-CEMAaHTHUK, T€PMEHEBTHK, CTATUCTUK KaOW yCyJUIapHU
camapaiid MCTHU(oOAa HSTUIIHMA Tanad Kwianth. JyHé anabuérmryHocnuruia
KUCCAUWIMK  TapakKUETH TaMmoiiminra HucOataH ajoxuaa EHJallyBiap
Ky3atwisintd. JKapaéHna sHru naBp anaOMETIIYHOCIMIHAA MYyXUM MYyaMMO
XucoOiaHran y30eK KUCCAuWIMTUIard MO3TUK M3JIaHULUIApDHU YyKyp Ba
aTpodurya TagKUK ATUIN acocwil Basuda 3THO Kyhwiau. JlapXakukaT, MyasH
JaBp Mpo3acu KHUCCAYWIMK >KaHPU PHUBOXKUHUHI OaauMil TMOATUK KYJIaMUHU
Oenrunaniia anoxujaa YpuH TyTaau.

MycTaknuuK Hwwiapuaa MaJaHuid MEPOCHH YpraHuill, MWUIMA udTUXOop
TYUFYCUHM TYHUII XamJa KaJpUATIapHHU aHriam, y30eK Kuccalapyu MOXHSITHIA
sHaJla 4YyKyp KupuO Oopuiil, 0aauuii acapJapHUHT agaOUET pUBOKUIATH MyHOCHO
VpHUHU acochalll, XO3UPTru JaBp aabuETUra Kywin TabCup YTKa3raH WKOIKOpiIap
baomuATHHM  Ky3aTUIN OKajaamav. baguuit  amabuérna yMyMHUHCOHUH
FOSUTAPHUHT TaJIKUH STWIMIIKA OapKamoJ aBloJ KeJjaarura WxoOUid TabCcup
kypcataau. “bBy AyHEna WMHCOHJApPHUHI JapAy TAalIBUILIApUHM VYiinal siami
OJAMUIUTHKHEHT SHT OJHiI ME3OHHIHD” . ACAPHHHT MODTHK y3ura XOCIIWTH,
TaCBUp  KyJdamMH, KOMIO3ULMOH SXJIUTJIIMTHAAArH  y3rapuiuuiap  HKOAKOP

! Mup3suées 11I. Byiok kenakxaruMU3HN Map/] Ba OJIMKaHOO XaJIKUMHU3 OnnaH Oupra Kypamus. — T.:Y30eKucToH,
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TadakKypuaara SBPHIMIUIAD MaxCyld caHanagu. baauuii anaOMETHUHT KHcca
XKaHpPUJA KaxpaMoOH Xa€TUHUHI OWp OOCKMYM TacBUpJIAHAp 3KaH, acapaa pyu
OepaéTraH BOKea-XoJucajdap HEru3uja HWHCOH (UTPATHUHU EPUTHUIITA YPFY
oepunaau. Kucca sxaHpu TaOWaTWUHM WIMHUN JKUXATAaH MyKamMmala YpraHuil
Oamuuii TadakkypHu OoluTumIma MyxuM axamusTtra osra. Kucca xaHpu
HIaKJUTAHUIIN, TApaKKUETH, TaBCU(PU MyaMMOCHUHHU TaJKUK OTHUII — aaadui
*)apaCHHU, MyaIUTMQHUHT UHAUBUAYAT YCIyOu Ba MaXOpaTUHU U3YMJI YpraHuIlra
UMKOH Oepajiu.

V36ekucTon Pecniyommukacu Ilpesunenturuar 2016 vinn 13 maiimaru [1d-
4797-con “Anmumep HaBonii Homumaru TOMKEHT qaBiaT Y30€Kk THIHM Ba aa0uéTu
YHUBEPCUTETUHU TAIIKWI J3TU Tyfpucuaa tu  Papmonu, 2017 imn 13
ceatsiOpaaru I[1K-3271-con “Kuto6 maxcynoTnapyuHH HAlIp 3TUII Ba TapKaTHII
TU3UMUHHM PUBOXKJIAHTUPHUIIL, KUTOO MYTOJAacCh Ba KUTOOXOHJIMK MaJlaHUSITUHU
OLIMPHUII XamJa Tapfud KWKl Oyiinda KOMIUIEKC 4opa-Taadupiiap JIacTypu
TYFpUCHIA TH KapopH, Y36ekncToH PecnyGimkacu Basuprmap MaxkaMacCHHHHT
2018 iimn 16 despangarn 124-®-conmu  “Y36ek MymMTO3 Ba 3aMOHABHIi
anabuéTUHU XalKapo MHUKECHa YpraHull Ba TapFuld KWIUIIHUHT J0J3ap0
Macajanapyu’ MaB3yCHJIard XalKapo KOH(EPEeHIMSHU YTKa3ull TYFpUCHIA TH
dbapmoiinimm, Y36ekucton PecryGmukacu IIpesupentunmar 2019 jimm 21
okTsa6paaru ITdP-5850-coH “V36ek THIMHUHT IaBiaT THIH cuaTHaard Hydys3u Ba
MaBKEMHHU TyOJaH OIIMPHUII 4Hopa- TaaOupiapu Tyrpucuaa’ru dapMoHU Xamia
coxara ouj OOIlKa MEBEPUN-XYKYKUM XyxoKaTiaapaa OenrwiaHrad BasudanapHu
amaJra omMpuiia ymoy AUCCepTallioH UII MyailsiH Japakaa Xu3MaT KHIaau.

TagKuKOTHUHT pecny0auka ¢pan Ba TEeXHOJIOTMsJIapH
PMBOXJIAHMIIMHHUHT  YCTYBOp MyHaJuuuiapura wmociauru. Jluccepranus
pecnyOnuka ¢aH Ba TEXHOJIOTHSUIApU PUBOAIIAHMIIMHUHT [. «AxOopoTtiamran
JKAMHUAT Ba JIEMOKPATHUK JABJIATHU WKTHUMOUM, XYKYKWUW, WUKTHCOIWW, MaJaHUU,
MabHaBU-Mabpupuii PUBOKJIAHTUPULL, MHHOBAIIMOH UKTUCOAUETHU
PUBOKIIAHTUPUIID YCTYBOP MyHATUIINIa MyBOGUK OaKapuiraH.

Juccepranus MaB3ycH OyiH4a XOPHAKHUNA MIMHN TAAKHKOTJIAp mapxnz.

Kucca xaHpu, YyHMHT TaKOMHJIM, TIO3THKACM MyamMMoJiapu Oyiinua
YKaXOHHUHI €TaK4YM WIMHI MapkKazjapu Xamja OJIMd TabliuM Myaccacalapuiaa,
xKymnanad, MockBa naBmar yHuBepcutetd, Cankt-IlerepOypr (Poccus), Baki
Dovlet Universiteti (Oszap6aiixon), Ankara Universitesi, Istanbul Universitesi
(Typxus), University of Indiana (AKII), Universitat Humbold, Universitat Bonn
(Tepmanust), Cambridge University (Aurmas), V36ex Twim, anabuétu Ba
dbonbkiiopu UHCTUTYTH, Anuiiep HaBouit Homugaru TOIIKEHT JaBiat y30€K THUIU
Ba aJJa0METH YHUBEPCUTETU A WIMH-aMaJIuid TaJKUKOTIAp 00 OOpUIMOK/IA.

z[lnccepTauI/m MaB3ycu OVyiinua XOpwkud wWIMHNA TaaKMKoTiIap mapxu https://arts.unimelb.edu.au/nceis;

https://www.westernsydney.edu.au; https://sllc.umd.edu/persian/about; http://nelc.uchicago.edu;
https://nelc.osu.edu;  http://ut.ac.ir;  http://www.um.ac.ir;  https://www.amu.ac.in;  http://www.du.ac.in/du;
http://www.istanbul.edu.tr/tr;  https://www.ankara.edu.tr;  http://gazi.edu.tr;  https://www.orientalstudies.az/ru;

http://literature.az/lang-aze; http://www.kaznu.kz/ru; www.iaas.msu.ru; https://www.ivran.ru; https://spbu.ru;
www.orient.spbu.ru/ru; http://www.orientalstudies.ru; http://oriental-studies.org.ua/uk/home; http://zoa.dmt.tj;
http://iza.tj/ru/institut-yazyka-literatury-vostokovedeniya-i-pismennogo-naslediya-im-rudaki;  http://tashgiv.uz/ru/;
http://navoiy-uni.uz/uz-k; http://www.samdu.uz Ba Gorka ManGazap acocuaa amajira OUHPHIIH.
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KaxoH anaOuéTiIyHOCHUTHAA KUCCA >KaHPU TEHE3UCH, TapaKKUET KapacHu
Xam/ia MO3TUKACH Macallacu 03acHUJlaH MyalsiH WJIMUN HaTHXKajnapra SpUILUITaH.
Kuccaapauur MyMT03 aHbaHalap HETU3W/a MAKIUIAaHUIIH, TAKOMWLIIAITYBU XX
acpaad xanamamranu (AKII, ®dpanius), y30ek KHCCACHHUHT MaTOYOT PUBOXKH,
pyc anabuértu Tabcupu OunaH Oornmuknauru  (Poccusi, Typkus) Kucca
KOMITO3UIIMSICH, 00pa3iap TU3UMHUHUHT TOSTUK XYCYCHUATH TaJKUK ATHITaHU
(Poccus, I'epmanus), acap CTpyKTypacu, XpOHOTON MOATUKACH F03aCHIaH Ha3apuil
Kapaluiap wirapu cypwiranu (Poccms), xaHp TapakkuéTH xycycusata (Y36ex
TAIM, agabuétn Ba (OIBKIOPM WHCTHTYTH) afaOHETIIYHOCIAp TOMOHHIAH
YpranuiaaéTranu 3pTUHOOPTra MOJIHK.

Jyné xuccamyHocauryaa XX acp Kuccajapd NO3THKacu OyilMya KyHujaru
YCTYBOp HyHanuuuiapja TaAKUKOTIap OJu0 OOpWIMOKAA: aHpP TapaKKUETH
XYCYCHUSITUHU aHUKJIAIl; KUccalapHu TacHU(Ba0, Obaauuii Kuitmatura 6axo Oepwuiii;
aCapHHUHT Ma3MYH-MOXUSTH, udoaa HycuHuaaru Gpapkiv xKuxatiapHu OeNruiail;
acap FOsSIBUM-0aquuil KOHIENIMACUHA Hdoaananga KaXxpaMOHHA Xap TOMOHJIamMa
TYJIUK TacBUpJALI, KHUCCAHABUCIAP IKOAUAArd OaJUMIIIMK, XaIKYWILIUK,
dancapuiinuk kabu KUXaTIaApHUA EPUTHIIL

MyaMMOHHMHT YPraHWJITaHINK JapakacH. Y30ek amabuéruma Kucca
KAHPU TaJIKUKWUTA JIOUp MyalssH Taxpubanap tyriuanrad. Haszapuii Ba amanuii
WYHaIUIIIA TAAKUKOTIIAp Oa)kapuJIraH. “Amaduér Hazapuscu’,
“AnabuérnryHocnukka kupum”, “Anabuit Typ Ba xkaHpnap”, “Y36ex azabuéruma
YKaHpJap TUIOJIOTUSICH Ba yClIyOsap paHr—oapaHriuru’” kabu MoHorpadusi, HIMui
anabueTnap/ia MacaJIaHUHT Ha3apui KUXaTiaapu EpUTHIITAH.

Pyc agabuérmynocnapunan M.baxtun, FO.bopes, M. Xpanuenko, JI.UepHer,
A. Ky3pmun, I'. Ilocnenos, B. Xamuszes®  kabu OJIMMJIAPHUHT  WJIMHUHA
W3JIAHUIIUIApUIa 0auUNi-3CTETUK TaXJIUII MacalaJlapy KYpUJIITaHU MablIyM.

N.Cynton, M.Kyunokonos, O.llapaduamunos, Y.Hopmartos, A.Pacynos,
B.Hasapos, X.bomra6oes, J.Kyponos, b.XKapumos, V. Kypakymos' kabu
amaOuETITYHOCTAPHUHT TAJAKUKOTIApHUAA TMOATHKA, HACp, yCIyO0 KaOu WIMHMA
MyamMMMOJIap Kampal OJIMHTaH.

Munii KuCcallapHUHT Tai0 OYIWINM, TaKOMWIIAIIYBH, ylapAard MaB3y,
KaxpaMoH, CIOKeT, ycinyo wmacamacu A. AOGpopoB, A. Pammmos, A.Yiyros,
A.XonmyponoB, K.TarmaroB, F.TommynaroB, C.3oxumoBa, M.TeHrmnaiies,

¥ Baxtun M. DcTeTHKa CIOBECHOTo TBOpUecTBa. — M.: MckyceTso, 1986; Bopes 0. McKyccTBO MHTEpIpETaIH 1
omenku. — M.: Coerckuii mucarens, 1981; Xpamaenko M. TBopueckast HHANBHAYAIbHOCTD ITUCATENS U Pa3BUTHE
mutepatypel. — M .: CoBerckmii mmcatens, 1972; Yepnen JI. Jlureparypubie xaHpbl. — M.: M3matenscTtBo
MockoBckoro yausepcuteTa, 1982; Kyzpmun A. IToBecTs kak xaHp nureparypsl. — M.: 3nanwne, 1984; ITocmemnos I'.
Teopus nutepaTtypsl. — M.: Briciias mikona, 1978; Xanuzes B. Teopus mureparypsl. — M.: Beicias mkona, 1999.
4 Cynton M. Anabuér masapmscu. — T..Vkurysum, 1986; Kyupkono M. Caitmamma. — T.:Illapk, 2018;
lapadpummunos O. Mxonun anrnam 6axtu. — T.: apk , 2004; HopmatoB V. WMxon cexpu. — T.:1llapk , 2007;
PacynoB A. Taukun, TankuH, 0axonant. — T.: ®an, 2006; Hazapos b. Xaéruitnuk — 6e3aBon Mme30H. — T.: SV/KI/ITquH,
1983; Bonraboes X. Hacp Ba yciy6. — T.: ®an, 1992; KypoHoB [I. AnaOMETHIyHOCIMKKA KUPHUII. — AHJIMKOH.
Xaér, 2002; KapumoB b. Anabuérnrynocnuk meroxmonorusicu. — T.: Myxappup, 2011; XKypakynos Y. Hazapuii
MO3THKA Macanajgapu: Myand, xaap, xpoHoron. — T.: Fadyp Fymom HomMmmarn mampuér marbaa wxaanit yiu,
2015.
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K.Ky6aes, [I. Xongopos, M. PyCTaMOBa5 Kabu onuMmIIap TaAKUKOTIApHIa
Ky3aTUJITaH.

V36ex amabMETIIYHOCIMIUAA MyaisiH agubiap WKOIHM, KUCCATAPHHUHT
FOSBUM OauMil — 3CTETHK axaMUSATH YPraHWIMIIAA JaBOM JITa€TraH MaB3yAup.
AHbBaHaBUIl Kucca, MOJEPH Kuccajap IMOITUKACH MyaMMOCH OusiaH OOFJIUK
yMyMJIalliMajap *aHp TapakKUETH Oopacujia aHUK TacaBBYp XOCHJ Kujagu. XX
acpJia sspaTWiIral Kuccajiap >kaMmiaHu0, KUECUI-TUIIOJIOTUK Tap3/la UIMUN-HA3apui
JKUXATAAH €Tapjvya YpPraHwiraH sMac. YJapJard MO3TUK HW3JIaHUILIAp, >KaHP
MTAKJUTAHWIIN, TAPAKKAET TaMOWMIUIApY JHUCCEPTaIUsAa WK OOp Maxcyc TaIKHK
STUJITAH.

TagkukKoT MAB3yCHMHHUHI JHUCCEPTANUS Oa’KAPWIraH OJIMH TabJIUM
Myaccacacd WIMHI-TAAKUKOT HILIAPH pexajapu OuilaH OOFJIMKJIUTH.
Huccepranmst Anumiep Hapouit Hommpmaru TomikeHT pgaBiaT y30€K THUIUM Ba
anabuétu yHuUBEpCUTETH AJNAOMET HaA3apusCH Ba 3aMOHABUN anabuii xapacH
Kadenapacu pexacuHuUHTr “Xo3upru anabuii  xapa€H” wmaB3ycuja  0iub
OopmiIaéTran WIMHUI TaIKUKOTJIApHU Joupacua Oa>kapuiras.

TaakukoTHHHT Makcaau XX acp ¥y30€K KuCCaJapUHUHT ITaKIIaHUIITH
JKapaCHUJAard TMOATUK HW3JIAHUILIAP, TapakKUET TaMOMWIIApUHU KypcaTuO
Oepulgad, XycycaH, KUcca KaHpura ouJi Oup rypyx acapiapHu ajaOuii >kapaéH
KOHTEKCTH/Ia Ky3aTHO, MHCOH TaKJWUPH, YHUHT KaMHUAT OMJIaH MyHOCa0aTH, oJlaMy
OJlaM XaKHUJard KOHLIENIMSICUHU WIMHUK-Ha3apui JKUXaTAaH acocyiad OepulujiaH
uobopar.

TaaKukoTHUHT Basudaapu:

¥30ek anaduétuia Kucca )XKaHPUHUHT YPraHWIUIIN TAPUXUHU STHTUYa HYKTau
Hazap/aH ounb Oepuiir,

XO03Upru Y30eK Hacpuaa Kucca >KaHpH SBOJIIOIUSACH XaM/Jla Y3ura Xoc MO3THK
V3JIaHUIIIJIAPHUA KYPCATHILI,

y30eKk Kuccanapuia Imaxc, 3aMOHTa X0C aXJIOKUH OMIIIIap YPHUHU aHUKJIAI,

Kucca TalOuatuja pyd OepraH y3rapunuiap XamJa YHUHT TapakKHET
TAMOWWJUIAPUHU WIIMUW TaAKUK STHIIL,

KUCCAaHWHT 3aMOHaBUM, JETEKTUB, OWOrpaduK, XyXOKaTiIu, TapuXui
KYpUHULJIAPUHUA KUECUM Jauilianl;

5A6p0pOB A. V36ek nosecrn. — T.: Pan, 1973; Paumyos A. Y36ek kuccanapuaa mexsar tacupu. — T.: ®an, 1980;
ViyroB A. Kuccaummurumus kuppamapn. — T.: Ykurysun, 1991; Xoamyponos A. V36ex KHCCAUMITHIH: TapaKKHET
myammodnapu (XX acp cyarru doparu) ®@unoin. ¢an. gokt ...jguc. — T.: 2008; TarmaroB K. HpaBcTBeHHBII MUp
reposi ¥ Xy/I0’KeCTBEHHbIE HCKaHHs B y30ekckoit moBectu (1960-1970 rr.): muc... kaun. ¢umon. nayk. — T.: 1981;
Tommynatos I'. HpaBcTBeHHBIE MCKaHUsI B COBpeMeHHOM y30ekckoi mosectu (M.M.Jlyct, Tarait Mypan, ['adpdap
XoTam): nuc... kaHa. ¢unon. Hayk. — T.: 1993; 3axumoBa C. JKaHpoBble W CTHUJIEBBIE OCOOEHHOCTH COBETCKOM
y30ekckoit moBectr (60-70 r): muc... kaua. ¢umon. Hayk. — T.: 1982; Tenrnames M. OcoOeHHOCTH KOH(IMKTA B
y30eKCKHX ToBecTsX 80-rof0B: AHC... KaHia. duion. Hayk. — T.: 1989; Ky6ae K .V36ex Kuccamapuua Tapuxuii
XaKuKaT Ba Oanmmii maxopar (60-80 immiap): ¢wmin. dan. Hom3. ...uc. — T.: 2001; Xommopos [. Xo3upru ¥y306ex
Kuccanapuaa 6aauuii yciryd myammocu (Lloitnm ByTaes Ba Hazap Dmonkyn kuccanapu muconuna): ¢pui. dan. 6-
4a ¢-¢a. oK. ...muc. — T.: 2017; PycramoBa M. UcTukiton naBpu ¥30€K KHCCATAPHHUHT TapaKKUET TCHICHIUSIIAPH:
¢un. dan. Homs. ...quc. — T.: 2005; boboxoHoB M. Xo03upru ¥30ek KuccadmIiruia Icuxonoru3m: Gui. GpaH. Hom3.
..guc. — T.: 2012; Pamxamoa @. Myammd amabuii-3CcTeTHK Kapamniapu Ba wmxoaui mapamwtenmsm (Hazap
DmoHKyN Ba YIIyrOek Xamaam mwkoau muconuaa) ¢pui. dan. 6-ga ¢-da. gok. ...muc. — T.: 2018.



XX acpma sipatuiradH KuccaimapHuHTr ¢ancaduid, 3CTETHK, TCUXOJIOTHK
OMWJIJITAPUHYU WIMHM-HA3apUuid )KUXATAAH acoCIalll.

TankukoTHUHT o0bekTH cudatuga Aonymwia KonupuitHuar “O0un
kermon”, Fadyp Fynomuuar “Illym 6oma”, A6aymia KaxxopHuHr “YTMuIIIaH
apTaknap’, Omnn EKy6OBHHHr “Mykannac”, Toxup MaJuKHUHT
“AnBupo...00namuk”, OpkuH Ab3aMHUHT “OTOMMHUHI TYFWITaH WHIK,
Xoxuakbap [laiixoBHuHr “Askmomiap xotupacu’, XapunauH CyaTOHOBHUHT
“Caonar coxunu’”’, Mypoa Myxamman JIyctaunr “I'anarena kuccanapu’, Hepmar
AvunoBnuar “Enronun ¢apumranap”, Torait Mypoguunr” OT KuIIHaras
okmom”’, Hazap Omonkymauar “Kopa kuto0”, VYmyrOek XamIaMHHUHT
“Enrusmuk”, Ucaxon CyntoHHuHT “MyHOXOT’ KaOu Kuccanapu; Gaauuii oOpas
aCCOLMALMSICUHMA Ky3aTUIl Makcaauaa Xypmua JycTtmMyxamMmaaHUHT “EJIH/B”,
[Tomupza TypaumoBHuHr “Me3on”, [llonnkyn Xamponusr “Kopa kyn” acapnapu
TaHJIaH/IH.

TaagKMKOTHUHT mNpeAMeTHHH Y30eKk anabuéruaa Kucca KaHpura MaHcyO
acapiiapHu KJaccuPUKalug KWJIUII, TapakKUET TaMOWWIMHU AaHHUKJAIl Ba
TQIKUKOT JOoUpacura Kampald OJUHTaH Y30€K Kuccalapu TMO3THK KyIamH,
TaQakkyp Tap3ugard  WXKOIUW  yWFYHJIMK, YMYMUHCOHUW  KaJpusTiap
MYIITAPAKIWTU XOJATUHHU YPraHuill Xamja Myamud agabuii-3cTeTUK KapallvH!
EPUTHII TAIITKWII ITA]IH.

TagkKuKOTHUHI  ycysuiapu. JluccepTauusitHUHT — E3WIMINMAA  KUAECHM-
TUTOJIOTUK, Ouorpaduk, TMCUXOJOTUK, CTPYKTypall-CEeMaHTUK, TE€PMEHEBTHUK,
CTaTUCTUK ycyJuiapaad dhoigataHuIIn.

TagKNKOTHUHT MJIMUI SHIWIKMTY Kydugarwiapiad uoopar:

XX acp y30eKk KuccauwJIMruAa SIHTM TUIAard oOpasjiap CUCTEMAcH, SIHru4a
TacBUp Ba 0a€H yciayOM, CIOKET Ba KOMIIO3UIIMS KYPUJIMIIWIATH SHTUJIaHUIILIAP
JAMWIIIaHT aH;

KUCCAaHWHT Tapuxui, 3aMOHaBUM, Ouorpaduk, XyXXKaTiH, CaTUPHK,
danTacTUK Kabu Typiapu Xamjaa MO3TUK M]oja yCyld SHTHIAHTAHW aCapHUHT
CTPYKTYP-CEMHOTHUK JKUXATIAPUHH EPUTHUII OPKATU WIMHI HCOOTIaHTaH;

¥30ek Kuccaumiauruga OoTwmHUN (pokua Ba MarFayOMSATIA IMAXCHUHT
MabHAaBUH KaMOJIOTH Xamjaa 3adapu Oaauuii Ta)kacCyM TONTAHJIMIA OYHO
Oepwiras;

MOJIEpPH KHCCaJlap MOA3TUKACHIa YMYMUHCOHUM FOsIIap TaJKUHU €TaKUMUIIUTH,
ylapiard SHTA TO3THUK W3JIaHUIIAp Ba KaHPAArd TapakKUET TaMOWUIUIapu
EpPUTHUIITaAH;

XX acp Kuccalapuiaru SIHrd yciayO, sSHTM KaxpamMoOH, pam3uil THMcoJUIap
TAJIKUHU KUECUN-TUIIOJIOTHK YCYJIJ1a YPraHWIMIIN UIMHAN-HAa3apUui aCOCIIaHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIAPH KyHu1aruiapaad uoopar:

y30ek amabuéruaa Kucca >KaHPUHUHT TapakKKUET TaMOWWIUIApH, yJIApHUHT
ouorpadguk, Tapuxuil, caTupuK, GAHTACTUK, 3aMOHABHUM, XYXOKaTIid KaOu
TypJAAPUHUHT MOXHUSTH EPUTUIITAH,



KHCCAaHABUCIIAp MaxopaTu-to xaérra MyHocabaTwHHM OaxoJamn Oaauuii MaTH
Herusuaaru Qgancaguii ymymiamiMa, KOHIIENTyal TEPAHIMKHU aHUKJIAIra UMKOH
Oepras;

KHCcca Mo3TUKacu MeTadopuk oOpa3 Ba TacBUpJjap OWIAH SHTHJIAHAETTaHU
WKOJIMUA IOTYK Tap3uja 0axosiaHuO, MWUIMAIUK Ba YMYMHHCOHMMIIMK FOsIapu
TaJKUHU WKOAKOP TadhaKKypHy MaxCyJid SKaHU aHUKJIaHTaH;

Oamuuii  TadakKypJard SHTWIAHMIIHUHT KaHP TapakKUETUTra TabCHpU
Macajacu Xamja MO3THUK MaxopaT, u(ojaBuil SHrUJIAHHUIIAP KyJIaMH KypcaTHO
Oepuiras.

TaagKuKOT HATHKAJAPUHUHT UIIOHYJIMJIMIM KUCCA JKaHPHU MOATHK udoaa
nycununa GoONBKIOpP Ba MYyMTO3 aHbaHa YWUFYHJIMTU KYpPCAaTUITAHH, TaIKUK
YCYJUIApUHHUHT UIMHM MaKcajra HyHalTUpWITaHHu, Ha3apuili MaHOanapAaH YpuHIN
doiinanaHunTraHd, KUECUHM, CTPYKTypal, CEMHOTHUK TaxXJuiulapra TasHWITaHHU,
WIMHUH XyJocajnap YAKapuiraHu OujiaH OeNriiiaHaIu.

TagKUKOT HATHKAJIAPUHUHI WIMHHA Ba aMajJMil axaMuATH. TaaKuKOT
HaTWKAJIADUHUHT WIMHA axaMUATH KHCCAa JKaHPU TMO3THKAcUra OWJl Ha3zapui
KapaluiapHd OOMUTHINM, XyCYCaH >KaHpP TapaKKUETH MacCajJaCUHUHT YpraHWIMIIN
KUCCAHUHT ¥30€K HAaCpU PUBOXKHUJIATH YPHUHU OeNTHialira Xxucca Kyl OuiaH
M30XJIaHAIU.

TagKMKOTHUHT aMaJIuii aXaMUSATH JUCCEePTALNS XyJI0CATApUIaH OJIMN TabIuM
TU3UMHUAArd  OakajlaBpuar, Maructparypa Oockuuiapu YyuyyH “AnaOuér
Hazapuscu”, “Xo3upru amgabmii sxapaén”, “VsOex amabuil TaHkuIM® daHzapn
Oyiinua mapcivk Ba YKyB KYJUIAaHMaJapHUHT SIHTW aBJIOJWHM SIPATHIN, WIMHUN
Mabpy3ajap, Maxcyc Kypc, ceMmuHapiapaa (oHAaNaHuIl MYMKHHIUTHIA
KYpUHAIH.

TaagkukoT HATWKAJAPUHMHI SKOpuUi KuiamHumm. XX acp Y30ex
KUCCAUWJIUTH (TIO3TUK U3JIAHUIILIAp Ba TAPAKKUET TaMONUILIIApH) Macajlacura JOUp
oJI0 OOpHIIraH WIMHIM HaTHXKajap acoCua:

XaJK KUCCallapuJard WXTUMOWM, MaJaHWW IIApOUT, MyMTO3 acapiaplaaru
oOpaznmap Tu3umuga Oanuuii, Qancaduii XxycycusT, MapKoHa MaJaHUSTHU
aHTJIAIIa KaxpaMOH YbTUKOJMHHUHT YpHHM Kabu uiaMui Xyiocamapjaan “@® 1-02
pakamiin “A1aOMETIIYHOCTUK TapuXUHUHT (PyHaameHTan Taakuku” (2012-2016)
Map3ycujaard GyHaamMeHTan Jjoiuxana doimananunran (Onuit Ba ypra mMaxcyc
tabmuM  BazupyuruHuHr 2020  Wwmn 16 wronmarm  89-03-2088-con
MabiyMoTHOMacH). Hatwxkana Musuinii, MabHaBUl MEPOCHUHT TapKUOMM KUCMU
Oynran XajJK Ba MYMTO3 KHCCAJIAPHUHT aqaOMETUMHU3 Tapuxujard YpHU
EpUTHIIMIINTA acoc OYIraH;

KHCCa >KaHPUHHUHI IIAKIJIAHUII Kapa€H, TYpKUM XallKjiap anaduétuiaru
oOpaznap TUIOJIOTHSACH, IIIaXC MabHABUW, OCTETUK MOXHUSATHHUHI JKaXOH
anabueéTuaary TaIKWHH, TAPUXUHA Ba 3aMOHABHMM acapiiapjaru 0aauuii 00pa3HUHT
MOATUK XYCYCHUSTH, KHCCaJlap TaCHU(DHU KEeNTUPWITaH WIMHA xynocanapaan DA-
®1-I 040 pakammn “Y30ex anabuértm Kuécuil anaGUETIIYHOCTHK AaCIeKTHIA:
TUMOJI0THs Ba anabuii Tarcup” (2012-2016) map3ycuaaru GhyHIaMEeHTAN JOHHXaaa
doitnananmran (Y36ekucron PecryGmukacu Paxnap akagemuscuauar 2020 i
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16 wionmarm  3-1255-1237-con  mabnymoTrHOMacu). Harmkama — ¥30ex
KHCCAUUIUTrUaa OOTUHUN (PokHUa Ba MarayOUAT/Ia IAXCHUHT MabHABUM KaMOJIOTH
xamaa 3adapu Oaguuii Ta)kacCyM TOINTAHJIMIUTUTa JOUP Hazapuil Xylocaiap
OnaH OOMUTWIITAH,

SHTU yCnyO, STHTM KaXpaMoOH, pamM3uil TUMCOJUJIap TalKWHU, TACBUP YCYJIHU
SAXJUT MOHOTpauK IUIaHAA TAAKUK JITWITaH WIMUN MarepuamiapaaH A-1-118
pakamuii “HaBouii 0Opa3uHHUHT TaCBUpP Ba TAJIKMHJIApUTa OUJl YKYB KYJIJITaHMAaCUHU
taii€pmam Ba Hamp Htum’ (2015-2017) wmaB3ycupmarm amanuii  JoHuxazna
doitnananunrad (Onuii Ba ypra Maxcyc TabiuM BasupiauruHuHT 2020 fum 16
uiongaru  89-03-2088-con MabmymoTrHomacu). HarTmwkama SHTH —KaxpaMoH,
TAMCOJUIAPHUHT KHCCAa TMOdTHUKACHAa KYJUIAaHWIIM Oyiuda aHWK XyJocara
KEJIMHTaH,

KHccallapaa KaxpaMOH MOXHSATH Oopacumaru WiMHR Xyiocamapaad A-1-61
pakamui “Kypuiin *MKOHUSITH YeKJIaHTaH Tajadanap yuyyH THIITYHOCIUK (aHIapu
OVitnua aynuokuto0 TabMuHOTHHHU sipatuir’ (2014-2016) MaB3ycupmaru aMaiuii
noinxana Qoiinananwirad (Onuid Ba ypTra Maxcyc TabiuM BazsupiauruHuar 2020
run 16 mronparu 89-03-2088-con MmabnymoTHoMacu). Hatmkana Tun Ba amabuér
(dbaHWHU YKUTUITHUHT caMapacu OIINPUIITaH;

XO3Uprd KHUccalapAa KaxpamMOH Ba JaBp MyHOca0aTd, TMO3THKAJIAru
V3rapunmiap — xycycugaru — martepuaiuiapiaan - “O‘zbekiston”  Tenexananmuma
“AccanoM, Y36exucton”, “Tmiara >bTHOOpP” KypcaTyBiap CLCHAPHIIAPUHH
Taii€pnamiga QoigaiaHuIran (§’36eKHCT0H Musnnuit TenepaiuoKOMIaHUSICUHUHT
2020 #mn 24  depangaru  102-9895-connmu  mabmymoTHOoMacu). Hartmxkana
TeNleKypcaTyBIapHUHT cudaTtd Omud, 3aMOHABUN KHCCAJTapHUHT  MUJUIAM
MabHABUSATUMHU3HUA OOMUTHILIATK YPHUHU KYpPCATHUILTa SPUILIUIITAH;

HOocUpiiap Oaauuii MaxopaTu, acap CTPYKTypacuJarn aHbaHaBUM Xamja
MOJICPH TacBHpJIap Oopacuiard MyaiisiH TyIIyHYalap CHHIAMPHITaH HIMHIL
Mabpy3ajiapaaH V36exucTon EsyBumnap yrommacu Hacp wxoauii KeHralIMHUHT
WK Ba MCTUKOOJIM pekanapu moupacuna 2016, 2019 hunnapaaru xuco6ot
pfinrrmuiuiapuna oinananuiran (Ys6exucron Eayumnap yrommvacuunr 2020
i 20 ¢espanmarn 01-03-292 connm mabiaymoTrHomacu). Hatmkama MojaepH
KHCcallap MOATHUKACUIATH YMYMUHCOHHUM FOsUIap TaJKUH ITHINAO, yiapJard sHTU
MOATHUK U3JIAHUIILIAP Ba )KaHPJIard TApaKKUET TaMONMIIapu OeNTUIIaHTaH;

TYpKUH XalKJIapHUHT OOl TapuXu, YMyMHUHCOHHMM (ha3uiiaT TAIKUHUTA JOUD
XyJjocalap V36ekucron KO30K MWUIMM MaJaHui Mapkasuja ajnaduil anokaiapHU
MyCTaxkamjialira TaTOUK OSTHJITaH (§736eKI/ICT0H KO30K MWUIMA MAaJaHul
mapka3uauHr 2020 iinn 10 mapT MabiymoTHOMacH). Hatmkana y30ek Ba KO30K
XaJKJApUHUHT HMKKM  TOMOHJaMa MaJaHui, WIMHH  MyHOcaOaTjlapuHu
YyKypJIalITUPUIITA IPUIIIUIITAH;

KHCCa JKaHpPU TEHE3UCH, TAaKOMUJIM, TOATHUKACUIATH SHTWIAHMII, acap
CTPYKTYP, CEMHOTHUK XYCYCHUSITH KYypCcaTWiauO, TYpKUW XalKjIap MaJaHUsITH,
aHbaHANApW YUFYHIUTH Oopacujard MabiaymoTriapaan Typkus  Ortarypk
YHUBEPCUTETH Y30€eK anabuéru MyTaxacCUCIUrd OViinda TabiuM OJaéTra
tanabanapaa 3apyp OwiMM, Majaka, Ba KYHUKMaJapHU NIAKUIAHTHPHUII Xamjia
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TaKOMHJUTAITAPHIN YayH Gorinananmirad (Orarypk yauBepcuteTuHuHT 2020 Wt
28 depanp MabiymoTHOMacH). Hatmxkana OtaTypk yHHBepcuTeTuaa “Anabuii
)apaéH”, “Xo3upru y30ek Kuccaapu” Kabu Kypciap 103acHujiaH Japciap TamlKuil
KWIKII, coxXara OuJl KyJiulaHMa Ba yCIyOul KypcaTMaHU UILUIA0 YUKW OOMHUTHIL
OwiaH OOFJIMK MIUTAp TAKOMUJUTAIITAH.

TagKuKOT HATHKAJIAPUHMHT anpodauusicu. TaagkukoT HaTuxkamapu 11 Ta,
KymiadaH, 8 Xxainkapo, 3 peclnyOinKa WIMHN-Ha3apuid Ba WIMHKA-aMaJIdi
aH)KyMaHJIapJa MyXOoKaMaJaH yTKa3HuJIraH.

TagKuKoT HATHMKAJAPUHUHT IBJOH KUiumHMIIM. Jluccepranus MaB3ycu
fo3acunad kamu 30 Ta WIAMUN WD IBJIOH KWIMHraH Oynuo, myHman 1 Ta
mororpadus, 1 Ta ycmybmii Kymnanma, Ys6ekucton Pecry6mmkacu Basmpiap
Maxkamacu Xy3ypuzgaru Onuii  arrecTauus KOMHUCCHUSICMHUHL  JOKTOPJIHK
JUCCepTALMUIApU ACOCUM WIMHMM HATW)KaJIApUHU YOIl 3THUII TaBCUS STUJITaH
wiMuil Hamprnapaa 14 ta wmakona Oocunran Oynu6O, mrynapnan 13 Ttacu
pecnyOnuka, 1 Tacu 4eT aijiaru KypHauiapa Haiip dTHIITaH.

JluccepTanMSIHUHT TY3WJIMIIM Ba Xa:kMM. Jlucceprainus KHUpHUIL, aCOCHM
TYpT 000, Xynoca, doiganaHuiaran anabuériap pyhxatuaaH TapkuO ToNTraH.
Xaxkmu 249 6eTnan nbopar.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

Kupum KkucMuga MaB3yHUHT J0J3apOJjuTH, 3apypaTtH, TaJKUKOTHUHT
Makcaau, Bazudanapu, 00bEKTH, MPEAMETH, (paH Ba TEXHOJIOTHIIAP PUBOKHUHUHT
YCTYBOp WYHAIMIUJIAPUTA MOCIWTH, XOPW)XKUM WIMHH TaJAKUKOTIAp IIapXu
acocyiaHu0, TAAKUKOTHUHT WIMHUHN SHIUAJIUTH, aMaliuii HaTWXKaJlapy, UIIOHWIMIIUTH,
Ha3zapuil Ba aMaluil axaMusATH, aMaIUETTa >KOpUN STHIINIIHN, anpoOalysICH, YbIOH
KWIMH UIUIAP Ba TAAKUKOT TY3WIHILIH KYpCaTUITaH.

Huccepranusinuar  “Kucca  skaHpMHMHI Tapuxuii  acocaapu”  1e6
HOMJIAHTaH OupuHYM 000M MKKUTA (HacTHU Talkui dTafau. bupunun dacn “Kucca
JKAHPU WaKIanumm” 1e6 Hommananu. Maskyp dacnna Kypbonuid, xank Ba
MyMTO3 KHCCalap MO3THUKACH OpaCHAArd MYIITAPAKIUK YypraHuiraH. HHCOH
spanuimura jJoup xabap uxyam Kucca mmakiauaa Kypbon caxudanapura xo
65’/J1raH6. VYHaa onaM Ba ojlaM OOTHHY 30XMPH aHUK, JYHA, TepaH udojia STHIITaH.
[TaitramOapapHUHT QyHEra KEJIMIIH, UIIOXUN MYXKJIacH camoO, YMMOH, TOF, 3aMUH
Kabu xpoHoTomnja cuHTesnamud 6opran. Kucca Hermsuma auH, tapux, ¢ancada,
MCUXO0JIOTUs, TUOOWET, reorpadusi, MaHTUK, caHbaT Kabu Qannap udTHIOCU
»kaBxapura HUrox TtamnuiaHaau. “Kypwsonmaru Wnm Oy yHnmaru Kuccamap Ba raiid
xabapnapy, XMUKMaT 3ca akomj Ba mapbuii xykmaapaup” (Hamm cypacu, 6-0st)’.
KuccanuHr uiMu uioxuiara YpHU, Bazudacu MyXUMIIMTH, Xap Oup maitramoap
MabHABUATH, WKTUAOPU WA VyIla 3aMOHY MAaKOH KaBMJIAPHUHT WKTHUMOMM,
axJIOKUW Jlapakacura TabCUp KypcaTranu Mabiiym Oynamu. [lalirambap XaéTHHUHT
OOCKUWIApH aloXHJa 3bTUPO( STUIHNO, MYXUT, IIAPOUT, CHHOB YCYJIH Y3rapraHu

® KypboHH KapiM MabHOTAPHHHEHT TapxknMa Ba Tadeupi. — T.: Sano standart, 2019.
" KypbOHH KapiM MabHOJIAPHHHUHT Tapskuma Ba Tadenpu. — T.: Sano standart, 2019. — B. 377
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ky3atunanu. Kypbongaru 28-cypa Homu “Kacac”, span “Kucca” ne6 HoMmaaHaau.
Kypunaauku, kucca cy3u dakar cypajnap TapkuOuja smac, aloxujaa HOM Tap3uja
xam Oepuirad. by Hazapumuzna, yHUHT CajJMOFH, Japakacu, MaH(aaTura Uiopa
OYynMO, WHCOHUAT SpAIUIIUAAH OXUpHUra Kajaap OViraH THICHMY CHHOATJIap
MOXMSITUHM >KaMmjlaraHu OwiaH TabpudiaHaau. YHaa Oup € yHAAH Ky HWHCOH
KHUCMaTH TypJd MakOHY 3aMOH YI4oBHAa TakauM JTuianu. KypboHnma wumoxuit
MYJIOKOT SIpaTraHHUHT CYHITH AJI4MCUTa WYHANTUPUIITAHH, )KaMU YMMATTa aBBaly
oxup Oopacumard XykM KHCcajgap MOXUATHIA KO Oynranwm aéunamanu. Vmoxuid
XUKMAT MOXMSTH MX4YaM, aMMO 3aJIBOPJIM Kuccanap Karura cuHraupuiaad. Wik
spanuiiard Myaaao (Ajutoxra OMIMKIMK)HU YKHII MabHOCHIA KHCCAllap OWHAau
ojlaM SHTJIMF WHCOHUSATra WMy FapubamaH napak Oepamu. Cypanapaa
naifraMOapiapHUHT JabBaT WyJIHIard MalllaKKaTH, XajJoKaTra ydparaH KaBMmuiap
dboxuacunan 0oxabap stwianu. Kaxpamon TymryHuacu HaOwitnap pean Xa€Tw,
Macjarv, upoja, cadpuHU X0JIaTy MMTHXOHAA yMymiIamitupagn. MyXumu, WK
6op kucca Kypvonu Kapum tapkubuna kymianuO, maitramOapiiap KMCMaTuIaH
uioxui xabap 6epranu OuiiaH axaMUSTIUIUP.

Anabuérmynoc A.Kosuxyxaen: “Xap Oup “kucca” mapkaszujia aHUK OUp
maxc Xa€t uynm (CroeTu) Typuild, O6apya BoKeanap (CIOKET JUHUSJIAPH) IIy
maxc arpodua Keuuind Ba OeBocHTa yHra keiaubd Oornanuind; OyTyH “Kucca”
AroHa OUp Ma3MyH, KyMJa-KOHIICTIIUATA KYpUJIUIIN HU Kah I)Ta,Z[HB. “Kucca”
atamacu apabua cy3 OynuO, ‘“‘caprysamir’, “XMKOST’ JeraH JIyFaBU MabHO
aHDIamuiIaad. Y anabuid, Tapuxuil kapaéHaa TakoMuuiamuod 6opau. PoybKIop
OOpKH, KHCCa, JOCTOH, 3pTaK CHHIAapu >KaHp Ba Typiap MaBxyld. KypboHuit
MabIyMOT acocuiaa sipatwiran “Uckanmap 3ynkapHaiin”, “lOcyd Ba 3ynaiixo”
HOMJIM KHCCAJIapAa Ma3MyHHMH KaTjaM y3rapraHu, JyHEBUM MOXMUAT ETAKYMIIMK
KWIraHu MabiayM OVymaau. ByHna kaxpaMOH WXTUMOMH Myxutiaa (aosuiammuo,
KUIIWTIAp Op3y, MalIHU pyEOra ynkapuiga YpHaK caHamaad. YHUHT Xa€T Wynu,
KaJI0 KEeUuMHMAacH, Xapakarjapu uOpaTium KaxpaMoH Oopacujard KapaiiHu
MycTaxkamiaian. Xalk Kuccalapuaa Oamuuii oOpa3 MyHIAprkKacu MaxXJaBoH,
JapBelll, 30XU] Kabu KaxpamMoHiap OuiaH 6oinbd 6opaau. Macamnamran KaxpaMoH
XaJK TacaBBYpHW, xa€slapuiaru KyAparTid, Kyw@wid, MaTOHATIW KUIIMHUHT
yMyMJIallIMacu Tap3uja ro3ara kenaau. O6pa3 tapcunoru 6atagcun KenTupuiuo,
sprak, adcoHa UycMHWAAru ycyaHd €nra coiaad. Maskyp Kuccajgapia
OypTTupul, cudatiail, xaénoTra 3pK OepHUIl TAMOWKIIM Ky3ra TalllaHaIu. XajiK
KUccajapuaa KUIIWIADHUHT XaéTra MyHocabaTH, WKTUMOMM TypMyIl Tap3u
COJlIa, aHUK TacBUpJaHTaH. bupop maxc ¢aonuaru € Xajak KaxpaMOHU HOMHU
OwiaH OOFJIMK BOKeaJap MX4yaM CIOXKETIM OYnuO, ynapia WXKTUMOUM, TapuXHi
mapout 6aauuii uPpoaacuHu TONraH. DnapBap Ba ajoJiaTivi, UPOJACH MyCTaxKaM
KaXpaMOH HIy TapuKa XaJIK Op3y KWIraH Ky4YHHUHTI pam3uil udopacura ailianras.
boir kaxpaMOH capry3amTy Malixyp CIOKETIapHU IIaKJIaHTUPTaH.

Kuccanap BapuaHT/IMIWK, MAPTIMINK XycycusaTura sra 0yimmob, (omaskiopwii
TaJKWUHU, CIOKETIArd SIUK aHbaHAIAp MaBOMUWIUTH OWJIAH aXpaaud Typra.
Acappa yupaiiauran maxcnap O0aguuii 00pa3 Japakacura KyTapuiMmaras, CIOXKeT,

8 Kosuxykaes A. Kucca xanpu xycycnaa. XX acp ¥36ek agabuérn macamamapu. — T.: ®an, 2012. — B. 206.
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KOMITO3UIIMSI Ka0W KOMIIOHEHTJIAap TYyJia IMaKJUIaHMaraH, SXJIUT CTPYKTypa
Ky3aTuiamarad. Mymros anabuétaunr “Kucacu Pabry3uii” acapu Kypwon, Xaauc
Ba y3ra NUHMIA MaHOanapJard CrOKeTJIap acocujia sipaTwiraH . Acapja ojiaM Ba
olaM xakujaru dancapuil, 3CTETHK Kapauuiap TepaH wudojasaHrad. Maszy
Jorpacura Kypa acap Kuccajgapu panr-6apasr. Acapja Bokea 0aéHura arpoduinya
TYXTanuoO, xapaéHHU 6aTadcuit mapxJjan TaMOMUIIA YCTYHIUK Kutaan. Myammid
KHCKa JMajoriap BOCHTAcHJa Iaxciap HYTKWMHHM KOHJIM, Tabuui udojanaiira,
MabJIyM Ba3usATra OWJAMHIUK KUPUTHINTA, XKOH30TIAp XOJaTH, OaXCHHU 00pas3nu
TaKJIUM 3THUIITa MHTWITaHU MabilyM Oyianau. Myxumu, acapra wioxuii axoopoTra
ara OATIAp CUHTIUPHINO, PHUBOAT, XUKOATIAp OWNaH TYIIUPUIUO, WHCOHUSAT
TapUXH, MaJIaHUATH OOpacuIaru TaCaBBYpHU KEHTaUTHPHUII MaKcal KUITUHA/IH.

Amnmep HaBouit “Tapuxu an6ué Ba xykamo’na Kypwonu Kapum acocuna
naiiramOapnap TUWHATH  E€puUTWIMO, BOKeajlap TacBUpHAAa  OOpa3IUIIUK,
noIaBUIINK KysaTmmamn . VDKOZKOp HabWilmap XaéTHaard Ty6 OypuUImLI
CUHOATHUHT YXJIACHJIaH YWKHII, [IaWTOH HaWpaHTHIAH Xaloc OYIUIl OHHHHU
OupnamTupuO, SXJIUT TacaBBYp NaiAo Kuiagud. Acap MOSTUKACHIA OIIMKIHK
WYy, CHHOATH TacBUpP KYJaMUHU KeHrahtupaau. HaBouil HaOwuitnap Tapuxuaaru
acocuit, 6om HyHamum AJUIoX >kamojura mymappadiauK 3KaHUHU OOCKHYMa-
06ockuu €putud Oopanu. byHja 3aMOHy MakoOHJIAp Y3rapuilid, HHCOH XaKy OOTHIL,
UTOAT apo JapOagap KE3WHUIIH, IPATAIIY ca0aOMHU aHTJIAIIN Japa)kacu Oenruinad
oopunanu. @oHui AyHE XOK0 XaBacHUJaH 030/ IIaxC SIpaTraHHUHI MapXaMmaTura
pUIINO, XaK Hyaa COOUT XapakaTiaHaIu.

FOxopunaru acapnap crpykrypacujaard tapoByt PaOry3uiiHUHT XPOHOJIOTHS
YCyJIHAa BOKEJIWKHM  TAalIKWUIAHTUpranv, Anumep HaBouWHHMHT  KucwM,
JaBXaNapHU kamiial, SXJIUT MaH3apa, TaCaBBYPHU XOCWJ KWITAaHWJA Ky3aTUJIaiau.
HaBouii acapimapy KOMIIO3MLMSCHIA XaM PUBOST, XUKOST, IIEbPJIAP BOKEIHKHU
TapUXUM KUXATAAH acociani, o0pa3 MOXUSTUHU EpUTHIN, axJOKui, (ancaduii
KapalulapHd ~ yMyMJIAIITHPUIN ~ Makcaauja  KYJUIAaHTaHW  Ky3aTHJIAJIU.
Nxonkopnapra Kypbonu Kapumparu kuccamap TtasnHd, acoc Oynranu, Oamuuii
HUATUHU pyEOra YuKapuI xapa€Huia TacaBByp, Taakkyp MaxCyaugaH YHYMITH
doiinananranu MawbiIyM Oynamu. Xap HUKKA acap TypKUM THIIJA SpaTHIITaHHU,
Oanuuii ndoaa wia TYHMHTUPUWITAHU OUIaH YBTHOOPTra MOJIUK.

KypboHuii Kuccanap acpiap JaBoMHAa XallK, MyMTO3 Kuccajlapra TasH4
OynMOrvHa KoJIMaid, 3aMOHABUN Kuccaiap spajlilIura XaMm Tabcup 3TraH. MHCOH
taakkypy MyAoM SHTU axOopoT Ouian OoiubO Oopca Xam, VY3 spajuil
MYIAJAOCHHU YHYTMauWad. Y JOUM Ky3aTWJIAETraHW, CUHAJIAETTAaHUHU UAPOK
srum Jo3uM. llly mabHOma Kuccamap KaxpaMOHHM, MaB3yCH SHTHIJIAHCA XaM
MOXUSITaH SKUHJIMK cakjganuO Ttypanu. Kuccamap mnostukacuna KypboHmaru
naiiramOapiap kucmatu yupamu (Opam(a.c), Mopoxum (a.c), Myco (a.c), Xuzp

% Pa6rysuit H. Kucacu Pabrysuii. — T.: Esysuu, 1990
' Hapowit A. MAT.T.16. — T.: ®an, 2000.
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(a.c), Hco(a.c), Myxamman(a.c)), ubmuc ¢uTHacu, MCEH Ba HTOAT XOJaTH
1o ATAHAIIH TAJKUKOTIATH acapiiap TaX/IHIH kKapadHua SpuTHO Goputaam .

KypboHuii Kuccamapia dYakajJoK HMOH Hypura 3uiHariad OepuiiraHu
MabJIyM. XO3Upru anabuil kapaéHaa FalputaObuuil TyIaKk WKKM XWJ acleKTIa
TajaKkuH >TIiKO, yHuHr napamana (“Fapu6” Ucaxon Cynron) €ku 3uénkop (“Kus
yakasiok® Hazap DmoHKyn) TUWHATHHU EPUTHINTA aXaMUST 6epHJ1aILH12. Kucca
MOA3TUKACUIAT POMAHTUK TAaCaBBYpJaH PEATMCTUK TaaKKypra 3bTUOOp OpTUILIU
camapacuHH KypcaTau. PeanncTuk yHCypiap eTaKdINTH aHUK MaKOH Ba 3aMOH/IA
XapakaTiaHaéTraH KaxpaMOHJapHu EputuO Oopau. AHBaHABUW — CIOXKET
Oopacugaru Kapanuiap sHruiaaHau. KaxpamoHra anokajop BoKeaslap KOHIIETITyall
¢HaamyB acocuia YOIMTHPUINO, MOXHAT Myaudd HUATHHA EPUTHINTA
NYHAITUPUILIHN.

Mabnymku, XX acp Oommaa WIMHUH KaMOATYUIUK TIOBECTh HOMHHU
ucrtebmoia ¢aos unUaTAd. MyHakkuuiap “moBecTh’ aramacu Ouian Oupra
“Kprcca” MCTWIOXMHM XaM KyJUIAHBEPHII MacalaCHHHM MabKymiap sam-. Keiinw
anabuér HazapusicH, agaOUETIIYHOCIMKKA JIOMp acapiapja MOBECTh KUCCAHUHT
CUHOHMMH 3KaHU WIMHUN BTHPOG STWiIAU. “ANaOuETITYHOCIMKIA KHcca OuiiaH
MOBECTh TEPMHUHJIAPUHUHT KYJUIAHUIIU Typjuda: yjJap CHHOHUM cudaTHAa XaM,
Oomrka-0omika xaHp Homulapu cudartuma xam wunuUatuiaau. Kucca Ounax
MOBECTHU OOIIKa-00IIIKa KaHpiiap /1e0 TYIIYHHUII €Tapiu acocra 3ra SMac, ITyHUHT
y4yH yJapHH CHHOHUM cHU(aTHIa TYIIYHHWII KEHTPOK OMMAJaIlraH. XO03WUpru
¥30ek anmabuéruna kucca (paos MUK KaHpJapjaH caHaiauno, XX acp JaBOMHJA
y30eK KuccadMmMrd Okuammii myBaddakusTmapra spumpmm”t. Mbxomkop Ba
MyTaxaccucliap TOMOHHMIAH (OJNBKIOP, MyMTO3 KHCCAJIApHUHT MIy HOMJA
TabpU(IAHTAHN WIMHI MyoMajara KEHI TAaTOMK KWIMHAIM. Y36eK Khccaiapu
uciom ¢arncadacu, mapK MaJaHUATH 3aMHUpHUAa TakoMusutamrad. [ToBecTs aca pyc
Ba Fap0 amabuéTu TabcUpHa pUBOXKIAHAAM. XX acp Y30eK Kuccajgapu IIapK Ba
rap0 aHbaHANApU YyUFyHIWTHIA spaTwia Oonwianau. Kuccama Ma3sMyHHHHT
TepaHJIUTH, Xa€THl MaTepUaTHUHT CAJIMOFH, CIOKETHUHT CEPTaPMOKJIIUTH,
XapakTep MaHTUFH, OOpa3lapHUHT BOKEAJlard HUINTUPOKH >KaHP XYCYCHUATHUHH
oenrmnad 6opau. Kucca sxanpuma 0ol KaxpaMOH TaJApWIKKA Macajacu MXKOIKOP
ypTHOOpHUAA OYNKO, y sAIaran >KaMusaT, MyXUTJArd acoCUW TaMOMWII, WYHaIIHIII,
Myajnaora ypry Oepunu0, xapaktep xaétuaaru TyO OypuivIuiap KeCHUMHIa
TaCBHUpJIaHAIN.

Kucca xa€rmarn SHTWIMKIApHU JapX0J akKC OSTTHPAIUTaH XO03UP)KaBOO
xkaHpra admanau. Ouepk JKaHpUAa MyauHd XyXOKATIWIMKKAa acoCiIaHwuo,
KaxpaMOHHM XaéTu, (HaoiMsaTH XaKuAard Ky3aTyBJIApUHU, KapalUTapUHU TaXJIHAJ
KO, coja, aHUK TacBUpJamira Tuoop Kaparaau. Ouepk 4yKypJaalTUpuiIno,

1 Mypon T. Otinnana ropran onamiap (Ot kumHaran okuom . — T.: Hlapk, 1994; Cyaron U. Mynoxor (boxwuii
napoanap. — T.: Hlapk, 2011); Cynron U. Xazparun Xu3zp usunan. — T.: lapk, 2018; Typaumos 111. Me3os. // Illapk
toaysu. Ne 6. 2011; A6nynnae A.Xaspatu Atrop. // I1lapk rommy3u, Ne 6, 2011.
12 Cynron U. Mynoxot (bokwmit nap6anap. — T.: Illapxk, 2011; Dmonkyn H. Kopa kuto6 (Snmu3 xunu. — T.: Illapk,
2008.
B Ponosenuenxo ®. Beesenne B nurepatypoBenenne. — M.: Beicimas mkona, 1964; AGpopos A. ¥36ex nosectu. —
T.: ®an, 1973; Viyros A. Kuccaummrnmus kuppanapn. — T.: Yiurysuan, 1991,
1 Kypouos ]I Ba 6. Anabuérmynocnuk nyraru. - T.: Akademnashr, 2010. — B.381.
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kucca &3unaau. Kucca surmmk, dancaduii kapammap Tyran udomgacu cudaruma
1o3ara kemanu. Kuccama kaxpamoH Qurpatd MyKaMmall, TepaH EpUTHIIMILY,
Oaauuit KuXaTaaH TYUMHTUPUIMIIH KY3/1a TyTHIaaH.

“Y36ek Kuccajgapu TtacHugu” 1ed HOMIAHTAaH WMKKWHYM (daciga Oaguuit
WKOJT KapaCHHIa Kucca MOdTUKACKHIAa CaIMOKIIM Y3rapuiuiap pyi 6epranu, sbHU
y TaKOMWJIIAIINO paHT-0apaHr TyC OJITaHu TaCHU( OpKak 0unub Oepruirad. Y HUHT
WYKW TypJjapra OYJIWHUIIN >KaHP UMKOHUSATHHHM TE€paH aHTJIAITHU TaK030 JTaJlH.
Kuccanuar OyHmail waku Xujurapra OVIMHHUIIKM MMOATHK YCyJ Ba BOCHTAJAPHUHT
y3rapuing, FOSBHI-Ma3MyHUN XYCYCHSITIADHUHT SHTUJIAHUIIA OWiIaH OOFJIHK.
E3yBuu onam Ba ogaMHu Gaguuil HAPOK STHIN CANOXUATHIA KYpa KUCCAHUHT KaiicH
Typuza acap sipaTMacuH, aHUK Ba peas BOKEITUKHU TacBUpJaIra, 0ab3an (panrazus
MaxCyJWHA XaM WIMHA acocinad TakauMm dTuimra uHTWiagun. KuccamapHuHT
KyHUJaru W4KU TypJiapu MaBXYJ: mapuxutl, 3aMOHABUl, (haHmacmuk, 0emexmus,
Camupux, Xyscocamiuu, ouozpagux.

1. Tapuxuii KHcca XyCyCUATH:

TapUXUN XAKUKATHU PYU-pOCT TaCBUPJAIIL, MaIIXyp LIOX, ILIOUDP, OJIUM,
aBIUMEHUHT Oanuuii oOpa3uHu EPUTHINIA COJIHOMA, MeMmyapiapJard aHuK
MabJIyMOTAaH (oi1aaaHul;

TapuxJlard MyXMM MabHaBHH, axJOKUH MyaMMOHH EpUTHIN, (OKEHIIUK
OMWIMHU HMHCOH KHCMAaTUIArd OKMU3JIMK XOJIaTUTa MOHAHJ TEpaH AaHIJIATHIIL,
MO3UiAaru Ty0 OypUIUIl OHJIAPUHU XPOHOTOM CaTXHUra YUFYHJIAIITUPUILL;

YTMUILATH TYPMYIITHU Oaiuuil KalTagaH CypaTlaHTUPUIIIA aHUK OOBEKTUB
Ma3MyHHH acpalll, TapuXuil XamJa apXauK cy3gaH YpuHIM (oiiianaHuin Ba
MaJlaHU¥ aHbaHAJAPHUHT XaJIK, MUJUIAT TaQaKKypura TaAbCUPUHU KYpCcaTHUIll.

2. 3aMOHaBUM KUCCA XYCYCHSITH:

allHM 3aMOH, BaKTAaru peaJl TypMyll TAap3WHW, WKTUMOWW, MAaJaHuM,
WKTUCOJMI coXaJiary y3rapunuiapau udoaanar,

IIaXCHUHT TyFMa, Tabuuii KuédacuHu Typiiv 3UAIUATIAp1a EPUTHIIL,

naBpaaru (aosa ramonusIapra Jaaui MyHOCa0aTHU KYPCATHIIL

n0J13ap0 MaB3yJapHHU aKC ATTUPHUIIIA XapaKTep MyHocabaTHHU OeNruan;

acapja TJioOayantyB »xapa€Huja MHCOH MabHABUATH MacallaCHHU TyOJaH
EputnO, y TOMOHHU/IAH KaMUST/Iary STHTHJIMKKA MOCJIAITYB X0JATUHU TaCBUPJIAIL.

3. daHTaCTUK KHCCA XYCYCHUSITHU:

WIMUNA TEXHHMKAa TapaKKUETUTa KaXpaMOHHUHI MOCJAIYBU, TEHETHK
dbopmynanap, 3JIEKTPOH »JJEMEHTIAp, CHUPJIU, FaUpUOJAMI capry3alTiapHu
uctudoa TUILL;

caMo, Kyppau 3aMHHJArd HPKUH calpiap, MakOHYy 3aMOHJArd Taxauron
KEHTJIMTUHU TacBUPJIAILL,

TYII MOTUBHU/JIA KETaXKaK XOAUCOTIIAPUHU OaropaT KUJIHIIL,

OJIUC cailépaard HOAHWK >KOH30TJIApPHU WIMHI THUIOTE3alap TU3UMUIA
Eputud Gopu;

KaxXpaMOH TEXHHK Ta(akKypu MHKPO XamJia MakKpoojaMJaru sipaTHKIapHH
MeXBapra >kamJar.

4. JleTeKTHB KHCCa XyCYCUATH:
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xa€Taaryu KUHOSTIIAPHU CUPIIU (DOTI ITHUIIT;

Typiu TypyX BakKwUiapu TaOWaTH, KWJIUFH, JIaKaOW, MAaKOMUHU MaBXKYy]l
HIAPOUT caTXuJia OMPIAIITHPHIIL

JIaBp Ba KaXpaMOH 3UIUSTH/IA dKUHOSIT HETU3UTA UIIOpa OEPHILL;

Maxhuil XU3Mar, HOpaCMHUM 0JaTy KOMJAJIApPHU KUILK TacaBBYpHUAa THKJIAIIL,
u3KyBap, xydus, madus, Mupmad kabu obpaznap ypracumard OUTUMY HH30Jap
aCNeKTUIa TYFPWINK Ba ATPUIIMK TYIIYHYACUHU aKC STTUPHILL

pakuOJiap XapakTepuaa TONKUPIUK, YAAA0ypOHJIUK, 3UUPAKIUK TyUFyJIapu
MYyBO3aHATHHU CaKJIa0d TYPHIIL.

5. Catupuk Kucca XyCyCHUsITH:

upoHusira ©OOW  Xoyar, BasWAT HETU3WJAA WKTHUMOWM, TICUXOJIOTHK
MYyHOCA0aTHU aKC ATTUPHIIL

MHCOH € %OH30T oOpa3ujiaru Kyiaru 3p¢GeKTy oOpKaJiu cy3 YUHMHU, KOUMPUMHH
PUBOXIIAHTHPUIIT Ba  MOHOJIOT, JWajorgaru JyTd, HIIopaiap acocuja
OYEKIOPIMKHU XOCHIT KUJIHUIII,

3UMPAKIIUK, TONKUPIUK PoHKUIa GUPUOTAPINK, HAWPAHTIMKHHI KOpaJiall;

OLIKOp Ba SIIMPHUH, TaCAUK XamjJa HHKOp XOJIaT KHUIIW Tabuarumaru
y3rapyBUaHJIUK, MOCJIAITYBYAHJIMKKA UIIIOpA OEPUIIIH;

acap/ia >KaMUSIT TapaKKUETUra 3UEH KeNTUPYBUU TYpJId WIIATIAP KUHOSBUN
nadOoCHU 103ara KeJITUPHUIIIH.

6. XyXoKaTiu KHCCa XyCYCHATH:

bakTHK MaTepuaiap acocHa MabIyM COXa BaKWJIW KHCMAaTHTa aHWUKJIAK
KUPUTHIII;

BOKeara OWJ KypcaTMa, WKpop Oab3aH pacMUi JoWpara XOC MYXHUTHHU
TacBHpJIAlll, peay MAKOHY 3aMOHJIaTH Ba3USITHH XOJIUC EPUTHIIL,

acapia KaxpaMoH xaérunaru TyO Oypuiuii, doxxeuil xonar cababu maBp
OwiaH yUFYHJIMKIA KYPCATHIINIIN;

y3ra ManOamap (raszera, XypHaj, WIMHHA, Tapuxuil amgabuér)ga MasKyp
MaB3yra OHJI MabJyMOT MyKOsica ycynuaa 6axonad OopuiIuiimg;

KaxXpaMOH TaKJAMPUIATH XO0JIATy Ba3USTHUHT aHUK BAaKT, MaKOHAa OEpUIIHII
)kapaéHMHM HWHoOaTra oauIm Xamaa ca0ab-okuOaTHHM KypcaTHIa YyHra
3aMOH/IONI XaMKacO, KapuHOII TYBOXJIMTUHU E1a TYTHIII.

7. buorpaduk Kucca XyCyCcHsITH:

Myamug xa€Tuaaru jJaBxanap KOHTEKCTH/IA CIO’KETHH PUBOYKIIAHTUPHIII,

V3 TaKIUpUAard X0JIaTIapHH KaMUST OWjlaH YHFYH TaCBHpJIAIl;,

IaxXCHi KCUMHMAJIApHU KYHIAIUK, MaKTy0, XOTHpa aCOCH/Ia KOHJIAHTHPHIII,

TYKUMara OepwiMaii, WKTUMOWN, MaJaHUM coxajgard Yysrapuiuiapra
KaXpaMOH MYHOCAOaTHHH KYpPCAaTHIIT;

acap/ia WKOIKOp O0JalIMK, YCMUPIIMK BaKTH, CaHbaT OJIJAMHUTA WK KHU3UKHIITH
TyHEKapallu, pyXusTUra MOHAH]T TAaKJIUM STUJIHIIIH;

WKOJ JlabopaTopusard WHANBUAYyal (HAKTOPIAPHUHT MATH TapKuOWra
CUHTHIIYA MabHABUM PyXUid 0J1aM 0OpacHard TaCaBBYpHU MyCTaxKamilaiiyd KaOu.

Huccepranusaa tapuxuil (“Cunran cetop”, “CaomaT coxuian’), 3aMOHaBUN
(“Mykannac”,”Kao6), danractux (“Axmomnap XoTHpacu’), JIETEKTHB
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(“AnBumno...00omamuk), carupuk  (“Enromum  dapumramap”),  XyxoKaTiu
(“Katnaoma”), Guorpadux (“Illym 6Goma”, “Vrmumiman sprakiap”) Kuccaap
XYCYCHSITH IOKOpUJArk TaBCU( acoCuIa TaKUK dTHIITaH

TagkMKOTHUHT WKKHHYKM 000u “XX acp y30ek agaduéruaa KUCCAHUHT
ypuu Ba G6axumii pynxkumsicn” 1e6 aramany. YHUHT “Y30eKk KHCCAJapH MaB3y
KyjaamMu” 1e0 HomulaHraH OupuHYM ¢aciauaa Map3y TaHIAI, aCOCIHH EPUTHIIL
ycyniu Oopacuiary Ha3apuil Kapauuiap wirapu cypuirad. Kuccanap makyuianuimm
KapaéHHMJa BaTaH, OWJIA, axJOK MAaB3yJldpH ETAKYWIMK KWwirad. by wmaB3y
yMyMagaOuEéTHUHT XaM OOl ME30HWTa aiyiaHuO, acpiap MaBOMHA YHH EPHUTHII
yCylIu TakoMuuiamuod OopraH. MaB3yHu Oenrwaiil, MaTepUallHU —capajall,
KaXpaMOH MYyHOCAa0aTMHU AaHUKJIAll MacallaCH WKOJAKOpAAa WXTUMOMN Xaétra
TepaH HUTOX TalUlalll, TaxJIMJI ATUII MachyJUSITUHU KydauTupamud. XX acp
OolInga KOJIX03 MaB3ycu omManamuO Oopau. Ma3yHu EpuUTHINIA UITYHIAP
oOpa3u, 0ol Xamaa JIeXKOH KOHTPAacTH TacBUPJAHUO, WXKOOUN Exyn canduit
KaxpaMOH TyIIyHYacH KyiuiaHa Oonutannu. XKanuaiap TabcUpuia WM YpraHulln
Map3ycura SXTHUEK opTAu. byHma OumuMcu3nuk oxubaTu Xaétuili cabokiap
caTXylla TAaHKUJ OCTHTa OJUHAM. SIHTM MCIOXOT HaTWwkKacuja Oyl epiapHH
Y3MamTUpUI Macajgacu KyTapuino, Kuccanapaa 0y skapaéH arpodiinya TacBupiad
oopwinu. Mxkoakopmap  TypMmymigard  WKTAMOUM, MabHaBUHM, axJIOKH
MacajajiapHu YpranuO, yJapHU OHTM MpU3Macuja MUIIUTHO, YKyBUUTa TabCUPIU
XaéT MaTepUAIMHM TaKJIUM JTHUINTa axamusaT Kaparau. Kucca wmaB3ylapuHu
3aMOHABUMJIMK Ba TApUXUWIMK acHeKTHAa Ky3aTHIl WXKOJKOPHHHI TaHJIAHTaH
BOKEJIMK, OOpa3Hu CEpUTHINM, YHAArd €TaKYd TaMOWWIHM aHWK KYpCaTUILIU
HaTWKACHJA F03ara YhKagud. 3aMOHABUM MaB3yra Marepual WKTUMOMM Xa€Taaru
SHTWJIMKIJIApHU capaialll, TaxJIMi 3TUII acHOCUAa >kamiyiaHuO Oopaau. [Jon3apO
MyaMMOJIap €YMMHUHU JaBp KaXpaMOHU (aoJUsITH BOCUTACHIA TaKAUM JTHIITA
axamusT KapaTUIaaH.

VYpylll BOKEIUTUHU CUKHUK TAaCBUPJIAI, MEXHAT »)abxacunarud (pumonuInKau
Kypcatuii, (OXKHAaBUM  MaH3apaHW  TaBIAJAHTUPHIIL  OPKaIU  KYJOJHK,
BAMPOHKOPJIMK JapakaCMHU acocjall, JApaMaTu3M BOCUTACHIA 3UIAUSATHU
TEepaHJIAIITUPHUINTA SPUITHIAIU. “Ypyl mMaB3yu Oy naBp afaOUETUHUHT acoCUi
eTakyu MaB3yura aimangu. Mexnar nadocu amabuéruMmsia OFUp ypyll
WHJUIapua XaM aBBaITMIal SHrpaIlIa JaBOM 3TI[I/I”16. YpyliiaH KeMUHTH AaBpia
napTus cU€CaTUHU OMMAJIAIITUPHUII MaKCaauja siHa KOJIX03 MaB3ycura ybTHOOD
Kydaiau. byHna ¢aon, BIKIOHIM KOMCOMOJ, KOMMYHHUCT XapakTepu HOpar
cudaryga Kucca CHOKETUHU TAlIKWIIAITUPUO Oopau. Map3yHu EpuTuiga
MaJlaHui, Ccu€cHuil, HWKTUCOAMM 3uiausTiIapra Oapxam OepaéTraH KarjaM
BaKWJUIApU XyCycusiTh puBoxkiaantupuau. [Iypo 3amoHMaa Kucca 3KaHpU
VTMUIIHUHT KOpa TOMOHJIAPMHU, 3aMOHA 3alIMHU, KeJlakKaK yMUIJIApUHU

5 Ocum M. Axpomnapumu3 Goxeacu. — T.: Fadyp Fynom HMINY,1983; Cynron X. Caonar coxunmu (bup oxmom
spraru. - T.: Fapyp Fynom Homumaru anabuér sa canbar Hampuétu, 1983); Exy6os O.Caitnanma. — T.:F.Fynom
HMNY, 1980; Ab3zam 3. Keuukaérran omam. — T.: lapk, 2002; HlaiixoB X. Axamomiap xotupacu. — T.: 1986;
Manuk T. Ansujo...6onamuk. — T.: Em reapaus, 1989; Amunos H. Enronun ¢apumranap. — T.: Fadyp Fynom
HMMNY, 1983; boxkuii H. Katnmnoma. — T.: Fapyp Fynom HMIY, 1992; Fynom F .Tannanran acapnap. S-xuna. - T.:
1973; Kaxxop A. Yrmumnan spraxmnap. — T.: Fapyp Fynom HMIY, 1988.
1% pammos A. V36ek kuccanapuaa mexuar taceupu. — T.: @am, 1980. — B. 113.
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tacBupnagu. by wmygmar kuccaumnuruna wmadkypaBHil cuécaTiallyB  OJIMN
MaKomra KyTapuiiH.

Kuccaunnukna 70-insuiapan MHCOH PYXUSTHUIATH MYPaKKaOJIMKHU TaJKUK
ATUII TaMOWMIIM maino Oynamu. OgaM MCUXOJIOTHICUTa MUUIMNA aHbaHa, TapOus
TAbCUPHHH CHHIIMPHINIA Y3JIMKHM aHTJIAIITA MHTUINII XONAaTH Kydaiam. Y36ex
KUCCAUUIIUTH CONJAIMKIAH MYpaKKaOIWK, Oaauuii MyKamMMaslIUK, MabHOHHUHT
TepaH Ba CEPKYJIaMIIMTH TOMOH CWIKUO Oopau. KuccamapHu kampoBura kypa
MUWJUTMA Ba YMYMUHCOHUH Kyiamiaa OaxoJiami >KaHp XYCYCHATHHH TYIAUPUO
oopanu. Mumii TadakKypHU HAaMOEH ATHIIAA WXKOJIKOP aHbaHa, KaAPUATHU MaTH
Herm3ura cUHraAupu6® Oopamu. Anauma, nad3, ysar, u00 SHIIUF (a3HIaTHUHT
MUJUIMIA XapakTepa yUFyHIallyBU TaCAaBBYpPHHU OOMUTAIH.

80-fimnmapna mapTus MaB3ycura 3bTHOOp OepwimO, MacajdaHu TaHKUAIUN
Oaxonamira ypuHMII Ky3aTuinagud. OpkuH Awb3aM, Mypon Myxamman Jlyer
kabwnap Oy JaBp MaH3apaCcMHM HYJaH EpUTHUINra Xapakar Kuwind, HPOHHUK
MyHOocabarra yprFyHM Kydaltupau. Kaxpamon — rtaxaififton  onamugaru
nypTaHaJlapHU TabCUPAU HQojanaml, Xaén xamaa Tyl MOTUBUHU KOMIIO3UIMOH
caTxra CHUHrAupuul ycyau optud Oopau. MHcoH OakapyBuH, XapakKaTIaHyBUH
XoJaTuaaH (PUKPIOBYM, Y3MHM TaQTHUII 3TYBYM MaKOMWra KyTapuja OOILIajiu.
Pax0ap oOpa3zuja YTMHINra HUTOX, aciura KU3WKHIL, FOKCAIMII XaMja Macaiuiil
OHJIAPUHM JIaJIAJI TaH OJIMII KapacHU TE3JIALLIH.

HcTtukiion agaOué€r coaHOMAacHura siHTM TacBUP, KaXpaMOHHU TAKAUM STAH.
NHcoHHM Mypakkad MaBxkyAOT cudaTuia TaaKWH 3THUILIA KaXOH aHbaHAIAPWUHU
CUHTE3 KWIMII TaMoumiau optau. HyTkumusma taaOupkop, 0030p HMKTHUCOIU
MaB3ycu omManamub® Oopau. Tapuxuil XaKMKaTHH TUKJIALI, MIYPO Ty3yMHAAru
HOPACOJIMKHU TaHKUAUN TaxXJIWJI TUII oOpa3 MaHTUFUHU Oenrunad 6opau. Kucca
ApaTull Kapa€Huaa XaéT MaTepuaIuHU MUIIUTHUIL, 00pa3 MAHTUFUHU acociall,
MICUXOJIOTUK TaxJIMJIHK TEpaHJIAIITUPHIL, APAMATUK BAa3UATHU TapaHIJIAIITHPHUIILL
MOXTUK Ma3MyHHHU TYiaupagd. MyaMMOHUHT €YUMHUHHU KypcaTuil Oopacujia
(buKpuil U3UMIUIMK, TACBUPUIUIMKKA PUOS STUIIUIIN MaKcaJira MyBOpUK CaHaIaIu.

“Mezon” (III.TypaumoB) Ba “Xaspatu Atrop” (A.AOmysuiaeB) Kuccajgapu
no3Tukacura KyppoHUIl KHCCaTapHUHI TabCUPH Ky3aTuiaaau . ABBaJIO, WHCOH
SApaliiIg, IIAUTOH HaWpanru, rop TacBupu, Omam(a.c), Mopoxum(a.c), FOcyd
(a.c), Myxamman (a.c) KUCMaTUHUHT Era OJMHUIIN KAJIO SPKUHIIUTH, MabHABUIN
CaJIOXUSIT, YMH IBTUKOJ Kabu HOEO (azwiiaTiiapHU TaJIKWH ITHUIITAa UMKOH OepraH.
By uHCcoHIap olaMHUHT 3appac OYiuO, UK TyFEHWHU UAPOK ainmaranan. Onui
Taakkypuil Ba Taxalroiauil OJaMHM TEpaH aHrjiaral aauOiap acapuaa Kyppau
3aMMH ~ XWJIKaTH  WIOXUH  MaBXyJAOTHUHI  3appacWiuruHu  ¢ancadpuit
udoaanaraniap.

boOuuHr wukkuHun dacau “Kuccaga WMHCOH Ba JaBp TacBUpH” €0
HOMJIaHaaW. baauuii acap HWHCOH TICHMXOJOTHSICHTAa TabCUP O3TYBUM CaHBAT
xocwiiacu. KaxpaMoH cypaTu-10 CHApaTUHU EPUTHIL, YHAATH SBPUIUIIHA €TKA3HILI
VOKOJIKOpJaH HO3HMK JAMJ, IOKCAaK CaJOXUATHU Tanad sraau. baaumit Hacpma Xam
Maxo3ui oOpasnap, GpaHmap HHTETPAIUSICH, CAaHbATIAPAPO YUFYHIUK, MU(POJIOTHK

Y Typmumos 111 Me3sown. // Illapk rommysu, Ne6, 2011.; AGaymnmaes A. Xasparu Arrop. // Illapk rommy3u, Ne6, 2011.
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JaBxanap, Makpo Ba MUKPO oJiaM Oopacujaru xocwiaiap optMokaa. OgaM30THUHT
HAa0OTOT Xamjaa XaWBOHOT NIyHECH OWIAH SXJIUTIMIUTA JOUP JIWHHUM, TYHEBUU
TaBJIMMOTIIAP acocua 0aIMKAT HaMyHalapy SPaTUIMOKIA.

Kuccana mwmumit y3muk, kuédara sra maxc, capobra, cosira aijlaHraH
KUMcajgap TaKJIUpH XaMm TalkuH KuwinHaau. KaxpamoH Taxaifton nyHEcuaaru
IBpWIMIILIAP pam3iap opkanu Typha Vitmapau xocun xunaau. ‘“‘bupunun
myaum” Ba JlykmoH bypuxon “Cupiam Myamnum™” Kuccallapuia YKUTYBUH
obpaszu, ‘“Tamarena Kuccamapu” TYpKyMHJArH pauc, paxOap HWHCOH XapakTepu
Ypraswiaau 8

Acpnap oiiia OOKHil aHbaHaJIap 1aBOM dTaBepraH. MUK MaH3apaHUHT Oaquuii
TAaCBUPH KEHramO, SHTH FOsl, TAJIKUHJIAp anabuérna TakoMUIuIammb Oopras.
“Kanp anadbuér puBoxkunaru xap 6up OocKuYIa Ba IIy *KaHpra MaHCYO y3ura xoc
acapia KaWrta TyruiauO sHruna"aau. JKa"p OyryHrW KyH OwiaH sIaiu, amMmMo
MOTUIOCUHHU, YTMUIIIMHU dCUa TyTaau. Y agabuér puBOXKHU >KapaHuAa WKOJIUN
xotupaHuHr Bakuwiauaup. Iy Gouc xaHp agabuET TapakKUETHAATH SIXJIUTIUK Ba
Y3BUMJIMKHU TabMUHJIAIITA Konnp”,lg — gnean M.baxtuH. Kucca xanpuaa
BOKEJIMKHU TEpaH TaxJIMJI JTHII, HHCOH PYXUSTUHUHT TyOCH3 Ba KOPOHFY
My4dMOFUTa Ha3ap Talllall, siiaml MOXUSTHHU aHIJIATUINTa YbTUOOpP KydaIu.
Kucca tabuatuHu Ky3atap SKaHMH3, YHJIa oOpasiiap KN KUPPaJIWUrH, KOHQIUKT
VTKUPJIUTH, TICUXOJIOTHK TaxJIMJI YyKypJIUTH, Oaauuii — TaCBUPHUM BOCUTAHUHT
XUJIMa-XWUIATH, MaB3y paHT-0apaHrIury Ky3ra TaliaHau.

Torait Myponuusr «OianHAa 1oprad ojaMmiiap» Kuccacuaa poBUil (XUKOSUN)
Ba MEPCOHAX XOJaTUJArd YUFYHIMKIA KaHAauaup xko3uba Mamxkyna. PoBuit
BOKEJIMKHM 0a€H Kujap sKaH, aBBaji 0y300i1a, carup, CYHT OTaMu3, OHAMU3, OXUPHU
000omMu3, MoMoMU3 zest MypoxkaaT kKuinagu. Kuccama KypboHagarn MKKH MOTHB
Ky3ra TaunuiaHagd. Anud KOMIO3UIIMOH CaTXHU Tamkuwuiamtupuiga Ogam (a.c)
sapamuiu, Xwu3p(a.c) X0KaTOapOpJIMTMHU BOKealap 3aHXHpura OUPUKTUPHO
oopamu. Mcaxon CynroHHuHr “Xaspatm Xu3p H3MJaH’ KUCCACHIArd acoCHi
MotuB  Kypwonmarm  “Kax(]” cypacumarn WiIoXMi  Baxwii  3aMHpHJIa
pUBOIIaHTUPWITAaH. YHA 65 ositnan 82 ositra Kagap Myco(a.c)uuar Xu3p Ouian
uopatnu caiipu kentupunaau. KypbroHnnaru maiiram6ap, Bajauii 00pa3u 3aMOHaBUN
KHCCaa MMOH XaJIOBATMHU EpPUTUII Makcaauaa kuputuinagu. HOxopuparu
Kuccanapaa Xu3p o0Opasura UKKA Makcaj: xycycuit (dbap3aHi Kypuill yMUIU) Ba
yMyMHi(>)kamoara TYFpU, XaK WYJIHU aHrJaTUII)Ja Mypo)KaaT JTHITaHU
aGHJIaIIa .

AcapHuHT  0aJUMM-3CTETUK  KUMMATH  THUHIJIOBYM  Ky3aTyBUMHMHT
UIITAPOKYUTA  allylaHuImura TypTkd Oepanu. CaHBaTKOp  KaxpaMOHUHU
TQIPUKUUIUK acocuaa Oamuuii TraBIajaHTUpap 2JKaH, Xyp, 0307 IIIaxc
KOHIICMIUACUHU CUHTAUpHUITa HHTWIaau. CHHYKOB YKyBUM Myauud dancaduit
MyJIOXa3aCUHU, TICUXOJOTUK TaJKWHUHM YyKUO omagu. Kuccamapmarm typiu

8 Ajitmaros U.Tammanran acapmap.-T.: Fapyp Fymom HoMumarn amabuér Ba cambar Hampuérn,1978;
bypuxon Jl.Tutpaérran Tor. -T.. Fadyp Fymom nommmarm HMUY, 2018; HAyctr M.M. l'amarena
kuccanapu. —T.:Fadpyp Fynom nHomunaru axabuér Ba canpat Hampuéru, 1985
" Baxtun M.M. [Ipo6nemst mostuxu JJoctoesckoro. -M.:Coserckuii micarens, 1979.c 121-122.
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nodTUK  oOpasnmap, wmetadopuk TacBupiap Oamummii wdoma CHHTE3UHU
MycTaxkamiaiian. KHUTOOXOH pyXuH-3CTETUK OJIAaMUHU OOWUTYBYM MWMILIUN
TACBUPHUK BOCUTAJIAP I3TY MAKCAAra MyHaITHUPHUIAIA. XK WKOJIWNHUA, MabHABUU
Xa3WHACUHU ca00T OWJIaH V3NMalTUpHUIL SHruYa Tadakkyp MIAKUIAHUIIUTA 3aMUH
ApaTaJiy.

Ncaxon CynrtoHHUHT “MyHOXO0T” Kuccacuaa Fapub Huroxu miaa HabOTOT,
XKaMOJOT MaBXyMOTH OaxoiyiaHagu. [[yHEBUN Ba NUHUNA XMKMAaTHU YKKaH, KajiO
KY3U OYMK KaXpaMOH MaHTUKAH TaxJIMJI KWW KoOmusitura sra. Xaspar HaBouid,
Mampa6 wmacnarm Fapubuu KyBBaTinantupaau. Kuccaga wuciom Ba MapkK
dancabacu YUFYHIUTH SKKOJN ceswnanud. bup mbopa, Ku€éc opkaiu Tapuxuit
XakukaTra umopa 6epunaan. Onosna kKyaupunran (Mopoxum maitrambap), xodra
muxnanrad (Mco mnaiiram6ap), mopra ocwiran (Marmipal), Tepucu THUPUKIIAMA
nuHrad (Hacumuii)nap KucMaT TATKUH 3TUTAAM.

NHcoH KucMaTtuHM Oaquuil TaJIKUH HJTHUIIAA TOITHK udboda Typdanuru
MyaJmu@d KOHIENIUSCUHU aHUK EpuTaau. Xa€T Xamaa Xaén KOPUIIUKIUTHIarud
BOKEJIMK CUPJWINK, FAUPUTAOUUIIIUK CAaTXUHU KeHraiTupamu. bab3aH MakoHy
3aMOHM MaBXYM capXamjlap MHKECH Ma)xO03Wil ycyiaa yromrtupuinagud. byHna
TabuaTAard paHrjiap MyTaHOCHUOJIWTH, OXAHTJap >KapaHTH, YCUMIMKIAp udopu
MaH3apaHd TUHUKJIAIITApaAU. Acap OaJUUATUHU TabMHUHIIAIIAA MabHO CEPIKUIIO,
CEPKATJIAMJIUTY MOATUK SIXJIUTIMKHY F03ara KeJITUPTraHu YPraHwIaIix.

Kuccamap mnostukacu  mertagopuk oOpa3 Ba  TacBUpiap  OuiaH
SHTWJIAHAETTaHU 0aluUi MXKOJ] TapMOHUSICUHY HaMOEH 3Tafau. CaHbaTKOp MOATUK
MaxopaTd MWIUIMH, MabHAaBHU KaJIpuATIap TAJIKUHUAA KaapiaHaad. Myammd
xaér QancadhacuHUHT ymyMmOaliapuii aCOCMHU WHCOH Ba JyHE KOHIICTIUSCHUTa
JKaMJTaUau.

Woxogkop onam Ba oJaM MOXUSITUHM aHIJIATHUINA TabCUPJIM, HIIIOHYJIIH,
uOpaTii MOTUBIAPHU KEJITUPUIIHM, KaXpaMOHHHMHT OOpJMK XOJucaiapura
MyHOCAa0aTHHU XOJIMC TACBUpPJAIINA, MYCTaKWJI (DUKPIIADUHU TEPaH aKC ATTUPUILIN
napkop. Kwuccanapna yMyMHHCOHMH FOSUIapHM EPUTHINAA HHCOHNAPBaPIIUK
PYXUHU KYYaUTUPUIL, WKTUMOMM aJ0JIaT TACBUPUHU KEHTaWTHUPHIL, MAbHABUMH,
axJIOKUW KaIPUSATIAPHUA TAJTKUH dTUII TAMOWUIIN OpTUO OOpPTraHu Ky3aTHIaIH.

Tanmanran »xaHp Myaumd Ky3maraH Makcaj, FOSHU EpKuH udbomananm
kepak. Mxonkop Kuccaza KaxpaMOH YMPUHHUHT MabiiyM OOCKHYHM OpKAIH YHUHT
TyHEKapallld, Taxailtoj ojamujard TteOpaHunuiapHu myxpinad Oopamu. Kucca
CIOKETH, acocaH, Ooml oOpa3 TeBaparuja TalllKWJUIaHUO, cabad, HaTWKalapHU
acocnab Oepaau. Myamnud aHraaTMOK4YM OYJraH HapcaHU KUTOOXOH TYLIYHHUO
Oopca, Makcajra dpUIIUIIA .

Kucca sBomtonusicu xapa€Huja WHCOH OOpa3ujard Xycycuid MyammoJiap
y3rapub OopaérraHyd, MabHAaBUN Kapaluiap MOJIAWNA ViI4oBra aaMainaérraHu,
MYXHUTJIaH HOPO3WIMK Kal(UATH NMUYUHT OpKaiu udomanaHaéTraHu KYpUHAIIH.
KaxpaMOH TICMXOJOTHSICHHA XOJUC EPUTHUIN, YHUHT XaéT Tap3uHu Oopuya
TacBHUpJall, BOKeajap OKWMHHM KECKMHIWTA OwiaH wudoaanamra JIUKKAT
KApaTWINIIHA WIMHI TaAKUK STUITAH.

21



Yuuaun 600 “Muiiuii Kuccajgapaa mo3dTuk udona” ned HOMIIAHTaH.
boOHuHr OupuHum Qacau “Kucca xaHpuga MHCOH Ba Taduat mMyHocab6atm”
dacau 1e6 aranrad. YHAa ojamy oJaM YUFYHJIUTH Macanacu ypranwiaau. banuuii
anabuérna BoKeasap coaup OYyiaauraH BaKT, MaKOHHU Oelruiam TMO3THUK
Ma3MyHHHU TYIaupub Oopanu. banuuii MakoH Xamja 3aMOH TacBHPU HKOJKOP
FOSICUHM €PUTHUIIIA MyXUM CaHaJIa]Iu.

Anadbuérmynoc b.Kapumon: “bamuuii acap wuukapucuja BoKeajgap 03
Oepanuran, KaxpaMoHiap y3apo TYKHAIIaJUraH, yuypamaaurad agaduii MakoH Ba
3aMOH 4YMHAKaM CaHbAaTKOpJIAp WKOAUAA IOATHUK KaTop, HUMMAHEHT THU3UM
X0JIaTUTa KelraH Oynanu. by MKOIKOpPHHHT MCTEBAOIN, CAaHBATKOPIUTH, (paxm-
dapocaTtun, yciyOu, BOKEIMKHU “OPTU3MII’ MaHEepacura xam JaxJIJop Macana,
anbarra,”? - nest Mynoxasa GUIIHPaH.

By ylifyHiuk BoOacTaquk yd XWIKAT: 0JIaM30T, HAa0OTOT, XaWBOHOTHHUHT
azajjiaH SrOHa MakKcaJ Wynuaa sIXIUTINK Kach 3TraHuHu Kypcaraau. bomkapyBun
0J1aM30T OOPJIMKHUHT THUPUK SKAHWHH JIOUM XHUC KUJIMOFHU JIO3UM; XalBOH, KypT-
KyMypcka Oapu xapakataa. OHa 3amMuH Oarpura sipaTUKJIApHU CHUFIUPABEPAJIH,
spaTwiranjap y3 HaBOaTuja anMamuHuO TypaBepaau (xaét Ba ynaum). Amari,
Xalpiau yMp KEUUpHII OJIMHA Makcaja caHaidaau. MHCOH HabOTOTy ’KaMojoTra
Xabub TyTUHHO, YHU apJoKJIaMoru Kepak. Ora-0000mapuMu3 0y axJIoKUM aKUIaHH
JacTypyJjaMall dTrasiap.

Kanp TakoMuianaa MaB3ynap KyjaaMu OpTraHH, 0Opasiiap TU3UMHU y3rapranu
Mabiaym OYnanu. JXamustaaru MyamMmoJsiap KaXpaMoHJap AyHEKapaliura TabCHup
ATUO, ynapHUHT (asicapuii, dCTETUK KapallJapuHU SHTUIaETraHu aCHJIaliaam.
[Toatuk wudoma HycuHuma pam3, TUMCOJUIAD CAJIMOFM BOKEAHUW TabCUPIIU
udonanamra ynantupunand. Panrmap myalissH Hapca, Xoaucara uiiopa 0epuo,
CepKaTiaM MabHOHM lo3ara keiaTupaaud. Kaxpamonmapra ucM TaHjam ymiap
cuiipaTujard HYKCOH €xyn (asumar TabmatumaH kenuO umkanu. Kwuccamap
MOATUKACUAATH Y3TapUIILIap STHTU TaJIKUHIIApra UMKOH sIpaTaiH.

Kuccamapna WMHCOH TYyWFyJNapuHUHT TaOuaT Xojucaigapura mapamien &
KOHTPACT KEJITUPWINIIA BOCHTAacHAa OOpJIMKAArd spaTukjiap apo KaTbui
MYBO3aHaTHU MJPOK 3TUII UMKOHHU F03ara Keiaau. Tapuxuil Kuccanap/ia BOKEIUK
capoi, KapBOHCapoi, KabOuia, caxpo, Majpaca, Taks, 3WHJIOH, TOF Kalu
MaKOHJIap/ia yromTupuiaau. Bakr xucobu akcapan KyH KUCMJIapH, HAMO3 TaWTH
ownan Oenrwianaau. Cadap, cailp acHocuga y3ra OPT HUKJIUMHU, WKTUMOUMN
HIAPOUTH TacBUpU Oomr € smu3oa 00pa3 3umMacura rokiatwiaad. Kaxpamon
pyXusTAra MOHAHJ  TaOuaTAard  XOJUCAJApHUHT  OCpWIUILIU,  ETFU3IUK
JAaBXaCUHUHT HA00TOT (mapaxTt, Oyra) € KOH30T(OT, WUT)Jap MYIITapaKIUTHAA
adcoHaBUM, MIOXUM MIAKIJIIa HAMOEH OYITUIIN aHTJIAIIMIIaIN.

by d¢acnma Toraii Mypoanunr “OtT KuiiHaraH okmom” Ba YwMHIu3
AvitmatoBHuHT “AnBuno, ['yncapu” xkuccamapumaru oOpasiap acCOIUalusICH
ky3atunaau. lllykyp Xonmup3zaesHunr “lOp, Tormapra keramu3” Ba Hopmypon

0 Kapumvos B. A6ymia Koxupuii Ba repmenestuk tadaxkyp. — T.: Akademnashr, 2014. B.165.
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Hopko6unoBuunr “OByn opanaran 0ypu” Kuccaidapuiaru 0ypu odpasu TaJKUHU
TaKUM STHIAIN .

Acapnapia iya XpoHOTONM KEHT Ba TOp MabHOJA TYUIYHWJIAIU. Yiap acap
KOMMO3UIIUsICHAa Oaauuil Xoaucaiap KyJamMuHU OovutuO Oopamu. HMHCcoH
OOTMHHUN XaMJia 30XUPHI oJlaMUJard y3rapuuuiap, (GoiabKiIop Ba MyMTO3 afgaduii
KaxpaMOHJIap Macllaryjard MyIiTapak TamMOWWIIap SroHa Hynna Oupiammviim
MaHTUKHM TacOuKiaiau. MakoHy 3aMOH Ypracujgard TadoByTra Kapamain
KaxXpaMOHJIap MHTEIUIEKTH, TaaKKypH apo SIKUHIUK MyCTaxKaMJIaHUO Oopaim.

Hypanu KoOymaunar “TyOGcu3 ocmoH” acapuaa Oona duTpatumara Mexpy
MypyBBaT KaTTanap (ebauaard OKMOaTCH3IWKKa KOHTpacT Oepwmiramu. Mkomkop
00J1a HUTOXH, MOK TYWFyJIAPUHU UT Ba KY3WIAPHU TTapBapHUIILIAIIH, YIAPHH XACCH3
KAUMcaapAaH XuMoslammaa EpKUHIAITpaaud. Acapiard KyJIbMHUHAIIMOH HYKTa
OTAaHMHI TYyKaija WTra MyJDKaJUlaHTaH YKU (¢ap3aHgura TerumM OuiaH
tapaHrnamaau. Tabuat OunaH yHUFYHJIMKIAH poxaTjiaHraHn Oona 3ca codiurd,
NOKJIUTM OOMC YHUPKUH MYXWUTHH TapK »dTaau. Maskyp naBxa YuHrus3
AittMatoBHUHT “Kuémat” poMaHuaard Mepral oTa KUICMaTUHU €1ra coaau. Xap
WKKHU acapjia Xam oTajap XaTOCUHHMHT KypOoHu ¥3 dap3anau 6Yiaubd, Oup ympiuk
BIDKJIOH a3zo0ura pyoapy ainaiiau. byitHok Ut Ba AxbOapa OVpu yproud Haciu
YUyH Xap KaH4a a3o0ra 0ap/o1ig, ailHu JlaM/1a MTHCOHHUHT €BY3JIUTUHU Y3UTa XUc
KWITUPHINTa KOIUP JKOH30T 00pa3uHM TAJKWUH 3Taau. TabuaTra Mysuianra 3yJjam
ailmaan® SKOXWJIHM ¥3 JoMura TopTamu. Karramap TYHOXMHHHT OaaTiHH
yinapHUHT dap3anau Tynaiau. by dboxenii kKucMat HHCOHTa OOpIMKIard Ha0OTOTY
JKOH30Tra €BY3JIMKJIaH HacuO Oynranu anrnammnagu. MHcoH TabuaTgaH Kym
MaH(paar Kypaau, TUPUKINK TallTH, CYPYPH, MAbHUCH Y OWJIaH MYIITapakiIuKIa
OyTyH OVnaau. bBupok BakT cMHOBHJA MHCOH Y3u (oiiganaHaétran tabuarra siHa
3yJIM KWIHIIIAH OpJaHMaian. by KOHTpacT acpiiap naBoMuaa KHAJIAN MyaMMOra
ailraHMoka. Anubnap allHU 1y MyBO3aHATHH MEbEPIAIITUPUII, OKUIIOHA XaM/ia
OJIMJIOHA WYJT TYTHII MaKCaJuJia OHIJIM MHCOHra Tabwar OwnaH xamHadac, Oup
OYTYHJIUTHHU E/1a CaKJIAIHA CUHTIUPUO OOpajin.

Yyunun 600HUHT “KuccajapHUHI CTPYKTYP-CEMHUOTHK XYyCycUsiTH” 1e0
HOMJIAHTAaH WMKKMHYM daciauaa Kucca udoaa ycyiauaa CEMUOTHKAa HUMKOHUSTH,
Oanmuuii TacBUp BOCUTANApU TMOAITHK Ma3MyHHU TYnaupubd Oopamu. CemMuoTHka
KymIlaJard cy3 Ma3MyHH, IIaKIM, OXAaHTW Oopacujard TacaBBYpPJIAPHU SXJIUT
ti3umra kearupaau. Crpykrypa Oanuuidi MaTHOArd KUCMIIapapo — ajoka,
MOCJIAITyBHA HAMOEH 3Taau. Y MaTHAard Oapdya sJIeMEHTIIApHU YpraHuO, MabHO
WYHAJIUIIIH, KYIKATJIAMJIUTMHA TabMUHJIALLTA, OOTUHUI KyBBaTHU
MyCTaxKamJialira IMKOH spataau. CTpykTypa OaJauuii MAaTHHUHT 3CTETHK MaHOan
caHanmuO, CEMHOJOTUK MapKa3HWHT aHWK, THHUKIUTH YHHHT TEpaHJIMTUTa
UIIIOpaIup.

Xakukuii O0amuuii acap MyKaMMmall TapkuOra sra Oynm0, MabHO HYyKTalapu
CepKaTJIaMJINTA HUXOH Ma3MyH MUKECUHM KeHrantupaau. Konkop Tywry, XoJar

! Mypox T. OT KHIIHAraH OKIIOM. — T.: lllapk, 1994; Aiirmaros Y. Tannanran acapaap. — T.: Fadyp
Fynom HMIY, 1978; Xonmupaaes L. Uynnap, vyngomap. — T.:Fadyp Fynom nHomunarun agabuér Ba
canpaT Hampuéty, 1984; Hopxobunos H. OByn opanaran 6ypu. — T.: lapk, 2005.
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udomgauncu  CY3HUHT  (DYHKIMSICHHH ~ acap  jKaBXapura  CHHTIUPAJIH.
“CTpyKTypajiu3M  Makcaau  ajaduil  MaTHHUHT  CEMHUOJOTHUSICH-MabHOJIAP
WYHAJIMIIN, KYTIKATJIaMJIMTUHA aHFJIaHII[I/Ip”ZZ.

Tapkubnaru WIK CEMHOTHK Mapka3 capijiaBxa O0ynu0, yHaa myaud Foscw,
KoHUenuuscu ko Oymamu. CapmaBxa WK TaaccypoT, Myaud xampaa
KUTOOXOHHUHT PYyXUH MyJNOKOTH Jebouacu. CaHbaTkopiap OOpJIMFU, UCTEHA0IH,
YWOKOAWN HUSATUHU OaxoJiaml mry jax3ajaan OonuviaHagu. “FOp, Tormapra keramus”,
“Kosutap xam iurnaiinn”, “Caojgar coxuian’” KabW Kuccajiap MackaH HOMHU OujiaH
KyBBaTJIaHaId. MakoH TacBUPH OSCTETHK 3aBK OepuOrmHa Kojamail, 11y MackaH
OwtaH OOFJIMK acOCHil BOKea, KaJluTra uimopa oepaim.

Wik sxymiaa MyJIOKOTHHHT HMOTHIOCH, KaxXpaMOH Xamja KHTOOXOHHWHT
FailOoHa ydpalllyBU, KOMIO3UIIMOH CAaTXHUHT MyXum Oenrucu. KeliuHru xonarty
Ba3UAT, JUAJOry MOHOJOr naebovacu. Mam3y, Myammosap Oopacujard WK
TAaacCypoT, Oy KeWMMHIru OocKuYra KyTapuiauil, (aoUIMKHU KaJaIallTHPUII
xapaéuu. Kuccaga snurpad modTuk Ma3MyHHU YMyMJIAIITHPUIL, 04U HUSTHU
yKUIIa MyXUM caHanagu. Myamnud EputaéTran macaiara JoUp 3apyp Kydupma
(mebp, XWUKMAT, MaKoJ, Xaauc KaOW)HM  KUPUTHUO, FOSABHUM, XHUCCHUU
CaAJIMOKJIOPJIMKHU OIIMPAAH. Y acOCMi MabHOHU Yy3UJa KO aljlaraHd, KaXpaMOH
XOJIATUHU acocianiv, GPUKPHU TaCAUKIAIINA OUlaH YbTUOOPHU TOPTAIH.

Kuccamap Ttapkubuyma mebpuid mapya KeITUPWIMIIU Myawdd Oamuuit
HUSATUHUA TEpaHJIAIITUPHIL, 00pa3 MaHTUFUHU acociall, BOKEIMKHU (ancaduid,
ACTETUK KUXATIAaH TYWMHTHpUIITa MMKOH Oepanu. Hacpuil maTH mosTukacuia
MyMTO3 € 3aMOHABUM IIEBPUN JaBXajap PyXHUIT MAaH3apacH, TyWrynap OKUMUHU
JKOHJIM, TabCUPAM €TKa3uO, UQPOMABUNUINK, TACBUPUMIMK, OXAHTJIOPJIUKHU
TabMUHIANAM. MyXxumu, Kuccalap CTPYKTypacuaa Iebpiiap TYpiAd Ma3MyH
KUppanapuHu o4u0, 6aguuii oOpa3 pyXHUATHHH TepaH EpUTHO, SXJIUT MATHHUHT
y3BUM KHUCMHUTA aillanuO, acapHUHT SCTETUK KUMMATHHU OOMHUTHINTa Xu3Mat
KWIHIIH TaXJIUUIap OpKaly KypcaTUiiau.

Kanp Tapakku€Tu HaTWXKAachAa MaTH CTPYKTYp, CEMAHTHK KaTjaMHJa
y3rapuimiap BYKyAra Keiaul, CUKUKIUK, TePaHINK, TACBUPUNINK, MYCUKHIIUK,
udonaBuiinuk ommManamaérranu aéunamanu. [llaxc Tadakkypura IUHUIA,
axJiokui, (ancaduii axKOMHUHT TabcupH, (puUKpiam Tap3u, Xa€TUil abMoOIUIA
yku6 Gopunamu. By Ypunma Xypmua Jycrmyxammamsusar “Enrus” Ba Dprect
XeMUHTY3UHUHT “Honm Ba JA€Hru3” Kuccalapu MOITUKACU TaIKUK C-)TI/IJIaI[I/I23.
Kuccaiap ceMHOTUK-CTPYKTYp TU3UMH Oaauuii oOpasziapHu 3aMOHY MaKOH OuJiaH
OyTyHJIUKAAQ TacBUpJalra Kaparwiagd. Anubnap KaxpaMOH XapaKTepUHUHT
acoCHil XOoccalapyuHU KypcaTulga CEMUOTUK HYKTaJapHU acap pyXura CUHTAUPUO
oopaau. Kanom mar3uHu aHT/IaraH KUTOOXOH Oaauuil acap MyToiaacugaH 3CTETHK
3aBK onaBepagu. Amabuértmynoc b.Kapumos: “E:;quHHHHr Oaanuii-2CTETUK
ujeanu, 0aguuii-octeTuk TadakKypu MaTHAa oObeKTHBIAmTan xapd, cy3, noopa,
rariapAaru-modTUK HYTKAaru Tadakkypra HucOatan kenraup. baaumii acap

2 PacynoB A. bagumiinuk - 6e3aon ssarmvk. — T.: Hlapk, 2007. — B. 29.
2 Nyermyxamman X.Enrus. // Ilapk romaysn, 2018. Ne 5,6; Xemunrysii O.Yox a aenrus. — T.: AnaGuér Ba caHbpar
Hammpuéru, 1985.
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MaTHHTa SXJIUT OPTaHu3M cudaTua Kapaml Ba FTepMEHEBTUK JTOUpPaHU (OyTyHHUHT
KHCMJIapra akpalllyd Ba KUCMJapJaH OyTYHHUHT 03ara KEeJIUIIMHU) XUC ATHUI HT
TYFpPU Ba XOJIUC aAaOui-unMui TadakKypra Xoc XyCyCHUSTAHP”, - Jesl IbTUPO(D
stagn>’. CeMHOTHK TaxiIun aifHaH KYMJIajard TOBYII, CY3, THHHII GeIrHiapH,
nay3sa, Tanadgys MebéprapuHu Oenrumiana CAHYKOBIMKHYU Tako30 sTanu. [lynna
YKYBUMHHUHI aCapHU HO3MK XHUC KWINMO, yHAaru OajaHA-NacT HyKTaJapHU TYWFY
KyBBaTH BOCUTACH/Ia WJIFa0d OJIMIIN OCOH OyJaau.

JIMCCepTalMsAHUAT TYPTHHYM 600K “Y36ek Kuccaaapum Taapmxn” 1eb
atairad. “MoAepHHUCTHK KHuccaga Oagumii o0pa3 TajdKWHM’ra OaFvMIUIaHTaH
OoupuHun acnga aHbaHaBUW Kuccaga O6anuuii oOpa3 (aosusaTH, XaTTH XapakaT,
XKaMUAT OmiaH MyHoca0aTH Xama KMUTOOXOH MabHAaBHM Kapaluiapura MOHaH]
Ooenrunap Eputwirad. JKaxoH anabuéTuna MHCOHHUHT ¥3 TypMYyII Tap3uiaH
OeroHanamryBy, YpHaTWiITaH KaThbUU HU30Mra 3bTUPO3M, Xa€THAArd Xxaocra
MYBO(MKIANTYBH MabJlyM KYHUKMa, aKOMJHU Napuaiail oonuiagun. OxaMm Xaéinor
OJJaMU/IaH TACKHH, MAHOX W3J1a0, Y3MHU OMKHK, TAHXOJMKKA XyKM KWJIAETTaHUHU
ce3Maau. Y xap HapcaJaH HOPU3OJIMK Kah(usaTura taciaum OYyiuo, TYHNIKYyHIUKKa
pyOapy Oynnu. Kumm oHrugaru HBpWIMIIHM, OOTUHIAru HUCEHHH TabCUPIH
udonanam 606maa sHru odpasnap maigo O6ymau. Kucca moaTukacuma CHMBOJIMK
MOTHBJIAp, abCypl KaxpaMOHJIap, HOAHMK MakKOHIap Oyil kypcarmm. Y30ek
amabuéruna €By3 Kywiap wuOnuc, (QonadunHiap OpKalu TaJIKUH JTHIUO,
(bupubrapiuk, cexprapivk JaBXajJapu OwiaH KojuraHaau. JyHénaru axOopoT
XYpYy’KH, OMMaBHI MaJaHUSATHUHT TAbCUPU KUIIU TapakKypuaa aKCIaHUIIN MATH
Katura cuHrgupuwiaav. JluHuid Xampa AOyHEBHW  aXKOMJAp TU3UMUHMHT
EMUPWINILIY, KAaApUAT TONTAIMIIM OKUOAaTHAa >KaxoJaT Ta3uku OYpTuO
KYpUHAIH.

Hazap Dmonkynnuar “Kopa kuto0” Ba “TyH mamxapaiapu” Kuccajlapuja
paHr, Hapca, BakT TyWIyHY&JIapuja CUMBOJMK 3JEMEHTIAp TEpaHJIAIIAIHN.
®donbKI0p, MYMTO3 acapiiapjla Kopa paHTW yiyF, Oylokka HHcOAT Tap3uja
Kyutanrad. Kucca mosTukacujga yHMHT akc xoccacura ypry Oepuiamnu. Kuto6
MHCOHUATra WIMY Mabpudar acpOpuUHHU €TKa3ulja 3u€ MaHOauW caHajaraH, aMMO
KHCCa/la YHUHT MOXUsiTH y3rapraH. “Kopa kuto0” acapu 6onuranummuga Ogam ATto
xamsa Momo XaBBOHM WJIK TyHoXra Oomnuraran MOGauc KOHTpAcTH KEITHPHIIAIN.
MopnepH acap koMnozunusicuaa xam KypboH Kuccanapu CrOKeTUIaru MOTHB MaTH
TapkuOura CUHraupuO Oopuiaau. SpaTranra ONIMK MHCOH pakuOW MIAWTOH OoHC
YKaHHATAaH KyBWIaau. by YFpuiank wiiaTd MOTUIOCH KEMMHTU HACAra XaMm Mepoc
o0ymn0, UYKKHCOKOJ (pUTHACUTA 3aMUH X03UPJIaAiIN.

BaxmmitiiukHuHr uOTUIOCKH MOJUC HallpaHTW, MakpujaH OuHO OViamu.
SApanuin oHUAArd MHTUKOM OXHMpaTra Kajaap JaBoM 3Tafu. THCOH pyxaH MOKJIUTH,
caOpiu, WIYKPJIW, UTOATIWIMTMHU YHYTraH 4YOfla LIAWTOH BacBacacura MMKOH
TyFuiaau. MojepHucTUK 00pa3 y3nurunan Maxpym 0yinu0, manpuit Kytd — nuomiuc
u3MUgaru fodui, JoKaig KuMmcanap (GoKhacMHU yMmymutamitupanu. HHcon
WIOXMA XHMKMATJIaH WHPOKJIAmMMO, OJMK MaciakIaH BO3 KeunO, TabKUKJIAHTaH,
JabHATJIaHTaH sSPaTUKKAa WHTWIAP SKaH, WYJICU3JIMKKAa MyOTano OYJIraHuHU Ked

2 Kapumos B. A6ymia Koxupuii Ba repmenetuk tadaxkyp. — T.: Fapyp Fynom HMIY. 2014.B. 45,
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anrnaiinu. by Xanka kaOu yHMHr HAclIMHHA Xam JaomMura toprtaiu. Mxonmkop
OJIaM30THUHI KOMHOTJArd OJIMM HacaOuaaH MaxpyMUsITHHM udojanamga
MaKOHMHA XyIyJAHM uekiiamaiiau. Myamnud Bokea puUBOXKHAA PaXMOHUN Xamja
MIAaUTOHUN KywIap YpTacuaaru aszajiui, abaguil 3uIUSTHU TapaHTJIAIITHUPUO
oopasu.

Hazap Dmonkyn Ba [logukyn Xampo Kuccalapujia KaxpamMOH CUHApaTUIaru
napokaHJaJIMK cababu Typyid WIaT YallMacHIaH TYWHHraHuAa MabiyM OYyiaau.
Ynapaaru HOTaOMHMIIMK KYHUKMallapra MOHaHja OynMai, akcuH4Ya, UCEHY FalnaéH
KoOurura ypanranu Owian ¢gapkiadaan. IHCOH aTaaMuI ouidi MaBXXyJ0T aBIOIU
TaHa33yjdra 13 OypaéTranu ynap 3yppu€Tu HyKCOHUAA Ky3ra TanuiaHaiau. Acapia
IIOM XaM/a TyH TaCBHPHA PaM3HIIUK TepaHmamamu. Mum, oi, KyHmap Gecamap
YTaéTraH BakT TYIIYHYACHUHU, KYHHUHT MabliyM KHCMJIapH KHUIIM KUCMAaTHIaru
HOTUHY XOJaTJIapHU XUC JITTUpHUIITa WyHantupuiaau. be3oBra pyx uzTupoOuU
TaXJIMKa, XaBOTUP TyHFYCHHHM YyifroTanu. EBysniukka omHo 6osamap Gomr
YaHOKJIApHU €KUO Xy3ypJIaHWUIIl OHUJArd pyX TalBacacu, CACHUHHU THUPHUKIIAP
TUHIJIAITa OXu3. bonmanuknan wmapxymimap pyxuHH O€30BTa KWJIUIIIAH
KalTMaiiiuran aBjioji Bosira €Tray, THPUKJIAPHU SIKCOH aifyiad, ep 103u/1a AKoXUuiap
CaJITAHATUHU Oapmo 3Tajau. beryOopIIMK XUCCUHUHT €BY3JIMK WIIATUTA aJIMAIIIUIIN
Kydpy uc€Hra 3amuH xo3upiaiau. Pazonar onamMu KUIUIOK XPOHOTOINU OWIIaH
napaananu0, y epaaru Goxuanap MOTHIOCH IIOM BaKTUra TYFpH Kenaau. A0
KHUIIWJIApHU OMKUK MacKaH, 3yJIMaTJaH Orox 3Tuo, OyTyHJai 3anojaTra OOTUILIaH
ceprak Oynuiiura yHJIauau.

Anabuérmynoc Y. Kypakynos: “KamMusAT KUIIMCHHMHI KYy3 YHTHJIa Xaocra
alimaHraH JAyHE, WHCOHHMHI TONTAJNraH KaJp-KUMMATH MabJIiyM KHUIIWIapa
yMyMaH XaéTHUHT OYJIMIIY 11y JIeTaH KapallHu KaThbUHIalITUprad 311, AMMO aKI
IOpru3ub Kapasica, Baxiuiyiap tynacura kupub® koiaran Opam 0OoJjiach HWHCOH
OYMO KOJUIIY y49yH Y3WUHUHT MHCOHUIIUTUIAH dMac, OAJIKK 1Ty BaXIIUi TYaanaH
“OeroHananryBu’” JIO3UM dMacMu?! AYMHAPIIN KUXATH [TYKH, MOJEPHU3M JKAMHUST
Ba WHCOHMM KaapusiTiapjaaH ‘‘OeroHamamran”, ¥y3 xaérura Hadpar Owuian
KapaiuraH MHCOH OOpasHHM WACAaTAIITHPanH”, - e MyJIoXa3a OHIIHpagn’
Kuccamapga Oagumii oOpaszmap BakT CHHOBUTA JIOII Oepojmai, OXHU3JIHK,
TyOaHIuMK THpaoOura MyoOTanmo OynaérraHu aéuiamany. YJIapHUHT HOIMCOHA
Makpy xuitnacu Kuédacusziuk, OJOMOHIMKKA €TaKIaETraHu Ky3aTUiIaJu. XUCCUN
Ba (QUKpUN MaxJAyJJIUKHUHT CHUHTE3M WHCOH MeTagopuK OOpa3uHU Iy Tap3ja
TakaAUM 3Taau. MoJepH acapia XpOHOTONHM aHUK KypcaTMaciuK, MaKOHH,
3aMOHUHU YJIUOBJA CUPJIWINK, MABXyMJIMKKA PUOS ITUIN Ky3atwinaad. Hoomaruu
xoJatiap, Tacoauduil Xynocajgap, Marbuk Kydjap KOMIIO3MIIMOH KaTjaMHU
MycTtaxkamiaiau. baguuii oO6pa3 mapaxkacuna €By3 Kyujap ¢aosuiairyBu, HHCOH
pyxuil ayHEécuaaru TU3TMHCU3 XOJATHUHT UdOJanaHuIIM, Tabuatra 3yFYMHHUHT
OPTUIIIN TAMOWUITN HAMOEH OYau.

Monepuuctuk acapaa kKuédagaH MaxXpyMIIMK, WCMCH3JIHK, TYIIKYHJIHK
X0JIATH WHCOHJIATH TUJICHMHU KaIig dTUIITa KU3UKUIITHU OPTTHpaau. Y smaétran
MACKaH, MyaisiH aHbaHaJap XaKUAa JIESIpJI MYJI0Xa3a IOPUTHUIMANIN. ﬁyncnsnnx

® Kypaxynos V. Xyayacus xuisa. — T.: @an, 2006. —b. 26.
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Xam/ia BaKTCH3JIMK KaxpaMOHHH apocarja KOJIUpuO, MabHUCU3IUKKA yHJAWIH.
Xaétra COBYKKOHJIMK MYyHOCA0AaTHHM MIAKJUIAHTUPraH KHUMCa TaHXOJUKAA V3
KoOufrura OypkaHu® YIMMH OHJIApPUHU KyTaau. AcocaH, TyH, 3yJIMaT, XapoOa
TacBUpH, Kopa OYEKJIap, KOH UCH MHCOH MaBXYJUJIUTH, a3U3JIUTUHUA UHKOP ATHIIra
Kapatuiaaun. OMoHaT ympJiaru capo0 rosiiap, Xaoc, TaHa33yJl KaXpaMOHHHUHT XaéT
Oopacupard Op3yJlapuHHM TIydyra 4YuKapaau. Acapaaru Hopeaa JaBxaiap,
MabHABUATIAH MaxpyM KuUMcalapHu xaénorT Kamduéraapu  Terpacuiaa
XapaKaTIaHTHPAIH.

MopnepH acap “MEH”HMHI MaxB JTWIHILIW, WCEHHUHI KypTaK OTHILUIAH
TaHa33ylra Kamap OyiaraH XaJkaHd acta MycTaxkamia® Oopamu. AWHHA
XAJIOKaTHUHT HOTUOCH MHCOHHMHT INAWTOH HAa30paTUra YTUIIH, JIOKAWy TYIUKYH
KalusaTra MOCHAIIMIIMHU Te3NaTaand. XaéTUil MyaMMOHUHT WYHra KHPUII,
TWJICUMHU VYKUIITAa WHTWIMII XyAYyACU3 OJaM TapOBaTHHH XHUC KWIMILJIAH
Ooonutanagu. KaxpaMOHHHUHT TapTUOCH3 Xa€TH, TYUIYHHKCU3 KEUMHMAaJapH
FallpuTaOuuii JNaBxajgapHU o3ara Kentupanu. Vhkogkop Ouszra MabiyM oJiaM
aXoUHOOTHAAH y3ra Auépiiapra XaM HUIrOX Talulalira UMKOH spaTtaiau. Kyppau
3aMUHJArd  TWICMMOTHH  paM3lap OpKajld aHrjaTuiga BakT, MAakKoOH
TyLIyHYAJIapUa aHUKJIUKKA PUOS STWIMANAN, YMyMUN MaKCcaJHU €PUTHILIA XAEI
MaxCyJuJaH XaM YpUHIH QoiiamaHuIaIu.

MonepH Kuccana siHTU 00pa3 sipaTwiap dkaH, Qancaduii, TUHUNA, TyHEBUMA
Kapauuiap sHa/ia TepaHiaamu0, KUK Iaxcura EHAantyB Me30HU y3rapaau. MIHcoH
HUHT V3WHM KailTa Kam@ 3THO, pyX SpKUHJIMIUra 3pUIIMINKA EXYJ IIaiTaHat
¢uTHacura MyOTaso OynuO, MaxKymra aiJlaHWIIM Oaguui TaNKUH KWJIMHAIW.
HUdona ycynuaa KaxpaMOH OHIOCTH XapakaTu, Ce3rwiiapu, Xaéuapu, TyUulapu
MOXMSITHU aHTJIATUIIra KapaTUIaan.

Typrunun OoOHMHr “Kucca KaHpHIa NMOITHMK THJ Ba ycayOuil paHr-
OapaHrauk” ne0 HOMIAHTaH WKKWHYK (acauaa E3yBUMHUHT Oaauuidl  THI
BOCUTacujga o0pa3, MOPTPET, XapakTep, Men3ax SpaTHIl, MOXHUITHU EpUTHILAA
3apyp cy3 Ba HOOpaylapHM KyJUlaii OWJIUINM, KHUIIM TacaBBYpHIa KOHKPET BOKea-
XOJMCAaHU TaBAAJIAHTHpa OJMINM EPUTHIITaH. TacBUpJa XHCCHN camapaJopiuK
Ky4auTUpWIaau, HYTK CHHTAKTHK JJIEMEHTJIAPUHUHT TapTHOIM TaKCUMJIAHUIIIH,
Ma3MyH CaJMOKIOpIUTH, (DUKp Ba TYHFy YWFyHJIUTH, acap OXAHTJOPJIUTHUTa
SPULIMIIIA MYXUM BoOcHTa xucoOmaHagu. JKymia paBOHJIMIHM, TOBYII Ba CY3
KapaHTd, MaHTUKHM may3a, Kodus Ba TaKpopyiap, MHTOHALMS >KUJIBAJOPIUTH
AMOLMOHAJUIMKHUA OWMpaau. baauuii BocuUTanapiard XyIIOXAHIJIMK, EPKUH
oyeéxnopnuk, dancaduii TepaHIMK acap MOXUSATUHHM aHTJIATHIAA  KHUIIW
XUCCUETUTA TabCUpP OTYBYM SHIM TO3TUK TacBUp spaTaau. MaTHaa MabHO
KUppaJIapuHU aKC HTTUPHUIL, CY3HUHT HO3UMK MabHO (apKIaHUIUIAPH, OXAHT
TypJaHUUUIApUHU Udoaanail, HyTKHA MyKaMMall XUC KWJIMII UMKOHUHU Oepajiu.
Anabuérmrynoc M. Xpamuenko: “E3yBuM WKOIMHMHT KYTApUHKH PyXHM YHUHT
Oamuuii acapiapy OXaHTMHUHT aCOCHIA XYCYCHUSITIIAPH, YCTYHJIMK KacO ATyBYH yCITyOu
Ounan y3Buil OormaHagu”, — Aes pTUpod 3Tamu” . CaHBATKOp CY3 BOCHUTacHIA

%% Xparmuenko M. TBopueckas HHIMBHIyalbHOCTh IHCATEIS M PA3BUTHE IUTepaTypbl. — M.:CoBeTcKuii
nucarens, 1970. — C. 124.
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HadakaT MHCOH 30XUpHU-I0 OOTHHHU, Oanku MUUHNA Ku€da, Y3auKHU Oyc-OyTyH,
acoCiiM, MaHTUKUW Qukpiap OunaH TankuH dTagu. AOmaymna Komupuit “O0un
KeTMOH Kuccacuja wmyOosjaraBuii TacBUp yupaiau: “Xatub mgomia Myma
OOMAHMHT Ky4OFUJAaru KypuiMmaraH napaxkanaa 3ypaiin®d KeTraH KU3WI YpyF
KOBYHJIapra Ba yJIApHUHT Y30KJaH KYpUHUO TypraH Kom-Kopa KYIOK Majakjiapura
Kapa® xaiipoH Komamgu”>'. DOIBKIOp agabHETHHHT SpTaK, adcoHAa MOTHBHIA
MYIITApaKIWK, XaldK TacaBBYpHJAard HApPCAHUHT XaKMH, paHTH HHOOATra
OJMHUINM, KOBYH JeTanu opkKaiu OOua MUPHIIKOPJIUTUTra Hucbat Oepuiaiu.
Xocuin JapakacHHH OYpPTTUPHUIN MEXHATra WINTUEKHW YHFOTHOTMHA KOJIMai,
oOpasnap nayHEKapamm Oopacujard TacaBBYpHU TYyIaupamad. MasKyp TacBHUP
yCyJM 3aMOHABMIl KHcCcajlap[a XajK KUCCacura XOC JIaBXajap XaM KOPHWIIUK
KYJUIAHUIIWHA KypCaTaIn.

Torait Mypon aén mopTpeTHHM paccoM HUToxuaa yn3aau. MoMoku3: “OHcu3
KOLIJIap¥, KUOPUKIApU XUEN OSrujau’ Jed TacBHpJaHaau-1a, acap CYHruua
yu3ruiapra aHukKIuK kuputwiagu: “Y ypok Ypub-Ypud ... pYMOJIUHUHT Y4Hd
KYKparura TYMUAO-TYIWO... YHU TaFMH eJIKacura Taluiad-tamiad ... MeHra Kué
00Kn0-00KHuO... 3yidiapuan T0071a0-1007a0... XaM HOO0JIM, XaM THHAIM KYJIHO-
Kymu6... KymuK aiitams™®. Aémra xoc rysammk, HadocaT, MEXHATCEBApIHK
udogacuaa KyJlaHTaH cy3iap OXaHITa MOCIAIITHPWIAIN, XYCyCaH, «y» Ba «¥»
YHJIMJIAPU MYKU MYBOGUKIIUTH MUCPA >KapaHTIOPJIMTMHY TabMuHIaiau. TacBupaa
CypaTy CHUHpaT YWUFYHJUTHM BOKEJIMK KETMa-KEeTJIMTH, Takpop cy3iapra ypry
OepuiuIIM, MaHTUKHI acoc, IMay3ajapjaa, MaluH, Hauc oOXaHrja Kysra
TalUTaHA]IH.

Anun0 XanK OF3aKu MXKOAM YKaHpJIapuIaH BOKeanap pUBOXKUTAa TYPTKU Oepull
Xxamjia MepcoHaXk axBoJ PyXMSCMHU MaHTHKUK acocnamga ¢oiinananagu. Croxer
yu3uFua yiaH, €p-€piap paBoOHIMK, COANATMKHU, MAKOJUIAP AXIUT (DUKPHH, XaJIK
KYIIUKIApH ~ MYHTIWIMK, Oab3aH  KYIIKWHIUKHU,  PUBOSTIAD  Ky4d
MaHTUKHUIIMKHY 3pTaK, aCOHA MYCUHUIATH MU30171ap CUPIIMIIUK, O0Pa3IMIIMKHU
103ara KeJITupuo, y3ura Xoc KyJIaMAOpIuK, UPOJaBUMIMKHN YIUFYH OUPUKTUPATIH.
E3yBuM my Tap3ja CHHUYKOBIAMK OMJIaH KyMJajard cy3aapapo MOHAHUIHK,
MyBOQUKINK; OYFUHIAp TEHIJIMTM BOCHUTACHJIa MAabIyM MapoOMHHM lo3ara
kentupaau. by ¥3 HaBOaTHAa HYTKHUHT WYKH TapTHOU, OXAHTMHU XOCUJ KWJIHO,
xap Oup cy3, OYFUH KapaHTJOPIUTHHHI OLTUPAJIH.

Kuccanap moaTukacuaa cy3 TakpopH, TOBYII >KapaHTIOPIUTH, KODUSAOII
cy3nap, 3u]l Cy3JIapHU KYJUIAll OPKaJA KyMJIa TAbCUPUYAHIUTU XOCUJT KHJIMHAIM.
EsyBumnap xuc-Tyifry, KyTapMHKH Xonatiaapra MyBo(UK CY3HH TaHmaiiou. Acap
FOSCH, KaxpaMOH AyHEKapallld, *aMusT Ba MHCOH MyHocaOarjapu udoaacuaa
myainug 3uiipak HUroxu axamustra sra. Uy mabHoma JlyHEHUHTr uuuiapu”
(V. XommmoB), “AnBumo...6onamuk” (T.Mamuk), “IlIypoman koiran omgamuap”
(II.Byraes), “Enrusmux” (Y.XampaM) Kuccalapuaard MHOITUK wudonanap V3
aAKCUHU TONTraH

2t Konupuii A. O6un ketmon. — T.: baguuit anadbuér, 1959. — b.72.
%6 Mypox T. Ot xumnsaras oxmonm. — T.: [llapk, 1994. — 5.99 .
? Xommmos V. Caitnanma.—T.: [Ilapk,1993; Manux T. Aneumo...60manuk. — T.: Bur reapaums, 1989; Byraes I11.
Xaér. — T.: lllapk, 2000; Xamaam Y. Y3okaaru Jumaypa. — T.: Suaru acp aBmoan, 2006.
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Hocupnap mxon xapaéuuaa GUKpHU aHUK, 34U Uoaanall, MUcpaiapaaru
YIIYaMIIMITUK, Y3IYKJIWIUK, JaBOMUIINK, UUKH YWFYHIIUK, KOUsIap, caxp KadOu
BOCUTaJIapra axamuar Oepagunap. MyMTo3 caHbaT HaMyHaJlapd XaM TepaH
Ma3MyHIOPJIUTH, OKCaK U(OJaBUUINTH, XYIIOXAHIJIMIH Wia 0apXaér. 3epo, Xap
Oup cy3 KaTura, Herm3ura WXXOAKOp KanOu, 6e30BTa pyxu cuHrrad. Kamam axyum
BOKEJIMKHU YYKYyp XUC KWJIAMPUO, KUIIM TYHFyJlapura Kywid TabCUp YTKa3alu,
MyaiisiH axOOpOTHH €TKa3u0, TyHEKapallluHy akutanTupanu. Kymnanad, Hacpui
acapjapjia XaM TacBUp THUHHUKJIUTY, HU(POJAHUHT aHUK Ba JIYHIAIUTH, €3yBUd
FOSIBUM DCTETHK NPUHUMIIMHUHT W34WI EPUTUIMIIMHA TabMuHIanan. Kuccanapaa
XUCCHM CaMapaJopJIMK Ky4YauTUPWIMIIM, HYTK CHHTAKTUK JJEMEHTJIAPUHHUHT
TapTUOIM TAaKCUMJIAHWIIHK, Ma3MyH CAJIMOKIOPJIWTH, (PUKp Ba TYHFy YHFYHJIHIH,
acap OXaHIJIOpJIMIWIa SpUIIMIIIA MyXUM BocuTa XxucobOmanamu. Kymna
PaBOHJIMTH, TOBYII Ba CY3 jKapaHT¥, MAHTUKHI Mmay3a, Kodus Ba Takpopiap,
UHTOHALMA  JKWIBAJOPJIUTYM OMOLUMOHAUIMKHMA  omupagd. MartHna MabHO
KUppaJapUHU aKC S3TTUPHUIL, CY3HUHI HO3MK MabHO (papKIaHUILIApU, OXaHT
TypJAaHULUIAPUHYU U(oJanall, HyTKHU MyKaMMaJl XUC KWIMII UMKOHUHH Oepajiu.

Acap Oaauuii KOMIIOHEHTJIApU MYIUTApaKIWTH, WYKA aJOKaJOpJIUTU
MYKaMMaJUIMTUAA MabHO HYKTJIAPU Y3BUWIMIA MyXHUM. Mkoakop acap rosicuHU
éputuIia, WYKA TApKUOy TapTUOHM TAIIKWIIAHTUPHUILJA, CIOXKET TaApUKUHU
oenrunamiia, o0pa3 xapakTep MaHTUFUHU Hdoaanamaa, ycayouil y3ura XoCaIuKHU
HaMOEH 3TuIa dancapuil, 3CTETUK AYHEKAPAIIMHA HAMOEH THUIH KYpCATUIITaH.

XYJIO0CA

XX acp y30ek agabuéruiaru Kuccaiap caia KaM OUp acpiauK JaBPHU TalTKUII
sTaau. bUpOK ynapaarn MOSTUK SHTWJIAHUNLIAD OWp TOMOHJAH anaduit
IaXCUSTIap, WKKUHYA TOMOHJIaH, JaBp HMKOHHUSTIapura  OOFJIUKIUP.
AnuOmapHuHr Oaguuii  coxXamard UW3JAHUIUIApW, MYMTO3 aHbaHalap Ba
donbkopaan yHymud Gdoipananuid, ayHE anabuértupaH YpraHuunuiapu y3
camapacunu oepau. JlyHé anaOuéTuryHOCITUTHHUHT WIMHNM-Ha3apuil Tanadiapura
’)kaBoO Oepaauran Kuccajap y30eKk amaOMETHHHUHT SKUH TapUXHJIard MYJIKHUTa
aimannu. by kumcca mostukacuma Typau €mi, kach, ayHEKapaiira MaHcyo
XapakTepiap spatuiaad. Yiaap opacujpa Oonamapy  KaTTanap, HIIYHU-IO
XU3MaT4YuiIap, TEHTary JapBeluiap, UCMCU3 KaxpaMOHYy FalpuTaOuui rynaxiap
XaM MyailsH GyHKUMSHM Oaxkapuiura MHyHantupwiad. MyxuMmu, Kuccanaa
WHCOHHUHT MOXUATHHU TE€paH aHIJIaTHUIl, THHHATUIArTK (pa3wiaTty WiiaTiapHU Xap
TOMOHJIaMa Kalid STUIl TaMOWWJIM YyKypJamaud. XycycaH, UCTHKJION JaBpuja
KaXpaMOH OHIOCTH KapaHUHU UCEHY KyPp KOHTpacTuia aHUK Oaauuil TaaKuH
ATUIITA YBTUOOP OPTIHU, TAmIKU (paosusTaaH OOTHMHAATW Aapay HU3TUPOOHU XHUC
ATTUpHUIITA pardaT Kydaiian. KuccaHuHT Tapuxuil WIAN3IaApUHA YPTaHUIIL, YIAPHU
tTacHHU (A, TAPAKKUET TaMOHUIIIapUra YbTHO0p O0eprd TaaKHK ATHUII HATHYKACH]IA
KyWHJaru XyJiocajiap ManuJI0Hra KeJau:

1. Kucca Takomunura oun Kapanuiap Kypbonu Kapum Tapkubumaru mioxuii
xabapHU 4YyKyp WAPOK ITHIN, OJlaM Xamja OJaM SpaJMIIuJard OOl MyaoHU
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aHTIam UMKOHWHU Oepau. KyphoHmiI Kuccamapmard KaxpamMOH, MOTHB, MyMTO3
KHCccajap Mo3THKacuaa ydpad, (QOHMNIMK Ba OOKUMIMK Oopacuaaru HCJIOM
dancadpacuHy MHCOHMATrAa CHHTAUpPHINIA cabok, nOpar OYyinaéTraHu aHUKJIAHIH.
Xank Kuccanzapuja Ma)xxo3ud UIIK, WKTUMOMM Macalla €TaK4YMIIMK KUjca, MyMTO3
KHccallapia oMK gapaMan] ¢ancadacu 3CTETUK TaxXJIUi OOBbEKTUra aillaHTaHu
MabayMm OViaau. bynman tamkapu, XX acp y30ek KUCCAuMIUTHAA STHTM TUIIArud
oOpaznap cucTeMacu, stHrMua TacBUp Ba 0a€H yciayOu, CIOKET Ba KOMITO3UIIMS
KYPWIMIIUATY SHTWIAHUIIap JalvuiuIaHau.

2. Xank Kyccajapu MO3THKAcHAa YXIIaTuil, MyOosiara YUFYHJIUTH MauIIHi
BOKEJIMK JapakaCUHU OPTTUPraHU, aHbaHABUU CIOKETHH PUBOXKJIAHTUPTaHU, OOIII
KAXpaMOH Capry3alliTHHH OOMUTraHW Ky3aTWAH. XajK Kuccalapuaa Mapljiuk,
TAaHTUJIUK, KaXpaMOHJIMK cH(aTH ajJoxXyuJa WHCOH WMKOHUSTH, HWKTHIOPH,
CAJIOXUSITUHU HAMOEH ATIW. YjapJa MWUIMA aHbaHAJTApPHUHT BYXKYJra KEJHIIIH,
KaMOaBUW MYXUTHUHT TAlIKWUIAHWIIK, acoCUi 00pa3 MHUCONHMIA  XajK
UjcaNuiard capkapjia, II0X, IMMaxXJaBOH CHUUMOCHHUHI TaBJaJIaHUIINTAa WMKOH
sapatau. KuccaHuHT Tapuxui, 3aMOHaBUM, OWOrpaduK, XYXKXKATIH, CATUPHK,
danTacTUK Kabu Typiapu Xamjia MOdTUK udoja yCylnu SHTMJIAHTAaHU aCapHUHT
CTPYKTYP-CEMHOTHUK JKUXATIAPUHU EPUTHUII OPKATU WIMHI HCOOTIIaHTaH.

3. Kypwonuit kuccamap acoc Oymran “Kucacu PaOry3uit” acapu
KOMITO3UIIMSICHIA CIOKET YHCYpJapu TaKOMILIAmuO OopraHu Ba aauOIapHUHT
Oanmuuii acap spaTHILa WIOXMA OsTiap OuiaH Oupra pUBOSAT, XUKOAT, H30X,
TaHOex, natuda, caBoa KaBoO Kabu Oaauuii yHCypiapHU (aosl KyJularaHu
Ky3atwigu. Acapparu 0oOnapra KypboHnmaru cypanap HOMUra yXmiam HHCOH,
MaKOH, OH30T HOMHU Oepwiranu Kalg stwiau. Anumep HapowitHunr “Tapuxu
aHOmé Ba XykamMo’ acapuja IMOATUK Ma3MyHHHU OOWMTHIN, aCOCHl FOSHU
anrmatuiaa  KypboHaarun Kuccainap ailHaH KEATUPWINO, WIOXUM MIIKIaH
OaxpamaHj], KaxpaMOH IIIaXCIMK MaKOMHUHH, Mabpuuit nyHEKApalIuHU
KCHralTUpHUIIra Xu3Mar Kuiaranu Oenrwianaud. Kucca TapkuOuparu XMKOSIT,
pUBOST, IIEbpJAp MaiiramOapiiap MaciaruHu oOpasnu udojasanm Maxkcaauaa
KUPUTUIITAHH TaXJIMII STUINO, niaMuit udomaianu.

4. XX acp y30ek kuccanapu uciom (pancadacu, mapk Ba rapd aHbaHaIapU
TabCUPHJIA 103ara Kelranu Ky3aTwian. Kucca skaHpu TaKOMWIW JTABOMHUJA KHUIIH
maxcura MyHocabar y3rapu0, WKTUMOMIUIAIIYB, Ty3yMra MOCJAIIyB >KapaéHu
Te3nammb Gopan. Y3bek Kuccagapuaa MULIME Ba yMyMHHCOHHH FOSUIAPHHHT
TaJKWUHA KaXpaMOH XapaKTePUHUHT MYXHUM >KMXATUHU EPUTHII, Y3IIUK, FypypHH
aHTJIATUII UMKOHWHU KCHTalTHP/IH.

5. Kuccanapuum wyku Xwiapra HUCOMM TacHuIam >aHp TaOUaTUHU
Vpranuii, TacBUp OOBEKTUHU aHUK OCJTUJIAII, TU3UMIIM TaXJIMJI KUIUIITra TYPTKU
oepau. Kuccanapaa Baran, owna, Mmyxad0at kabu ymymManaOuETHUHT OOIT MaB3yCcH
OwsiaH fmaBpAard y3rapuiira MOHAHJ KOJX03, MapTHs, ypyll, TabuaT MaB3yJapH
XaM JKaHPHUHT KaMpOBHUHU KEHrauTupau. Acapnap Tabwatu 1maxc ¢oxkuacu
MyaMMOCHHH XaMUATJArH Ba3HsT, IIAPOUT HETU3HIA TAJIKHUK STHUII, MabHABHMA,
axXJIOKUW TaHa33yJl WIAW3UHU KaXpaMOHJIap TUaOTH, MOHOJIOTH OPKAJIH IIapXJiail
opKasii 09n0 OepuiraH.
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6. DnuK TypHUHT KHCCAa XaHPW KOMIIO3MITMSCHIA MEXHATKAlll TMaXTakKop,
bugoiin uIIuM, agoyaTAM YcMmHup, MadKypajamrad KHMca, MaHKypT OJlaM
oOpa3unu TacBupiamira yTuoop optau. LL¥po naBpu kuccaunnuruaa 6axapyBuu,
XapakaTIaHyBYd, MOCJAIIYBYM KOJMMIHUAATK KaXpaMOH TAalllBUKOT, TapFUOOT
nynamumuuan ~ puBoxkiantupau. Iy wmabHOoma Kuccamapaa — MadkypaBui
cuécariialryB TAMOMUIIN €TaKYWINTH Ky3aTHJIIN.

7. V36ex xuccamapuna 80-fiwmiapmaH MWLM Fypyp, HMOHY 3BTHKON
TYyIIYHYQIAPUHU MApK HUCIOM TadakKypw yWFYHIHTHAA Oaauvii TaaKWAK JTHII
TaMOMUIM Ky3ra Tanuianad. Krccaga MuUIMK Y3JIMKHU AHTJIATHUII XOJaTH acap
MOATUKACUIA aHbaHAJIApPHU TAaCBHUpJAll, KaXpaMOHHUHI IOPT TaKAUPHUTa Machyll,
aJOKaJOPJIMTMHN TabKUJIamra uyHantupwigu. Kucca mosTukacuiarud BOKEJIHK
udoaacuaa KOHTPACT, KECKUHIMK YCTYBOPJIMK KHWJIAETTaHU, WHCOH OMWJINTA
EnnamyB y3rapaérranu aéH oynau. baguuii acapjaaru xoaucainap pyi Oepaaurax
3aMOH Ba MaKOH BOKEJIMK TAaCBUpUIa MOHAH]I ajJMAalIMHUO TYpHIIH, UHCOH Ba
TabuaT MyHocabaTuaa HAO0OTOTY KOH30THH KaXpaMOH PYXUATHHH EpPUTHINTra
UYHAITUPUIIT TAMOUUIIU OPTUO OOpPTaHK aHUKJIAH]IH.

8. bamuuii acap CTpPYKTypacMHHU YpraHuilja capjaBxa, OUPUHYM KyMJa,
snurpad MaTH M3UYUUTMTU, KUCMJIAp Y3BUWJIUTHHHU TabMHUHJIAIIIA MYXUM MO3THK
Bazu(aHu Oaxapuilli acoclaHau. MaTH CTpyKTyp, CEMaHTUK KaTjamMujaru
CUKUKJIMK, TEPAHJIUK, TACBUPUIINK, MYCUKUNINK, CUPJIHINK MOXUSATHU EPUTTaHU
anukyianan. Kucca rosicu, €3yBUMHHMHT WXKOAUN HUATH MabHO KaTJIAMUHUHT
SXTUTINTHAA 3 NPOJACHHE TOMIM. Y30eK KMCCAumIuruaa 6oTHHHE (oXkua Ba
MarTyOusiTAa MIaXCHUHT MabHAaBUN KaMOJIOTH Xamja 3adapu O0aguuil Taxkaccym
TOMNTaHJIUTH OYUO OepuIIraH.

9. Ilo3THK M3NTAHWINI HATMIKACHIAa MaTH TapKUOWIArw »Xymia, Ccy3, TOBYII,
TUHUII OCITUCH OpKajdu MyailssH MabHOHM 00pa3nu udonpanaiil, XapaxkTtep
MabHABUM, ACTETUK KApAIIUHU THU3UMIIU EPUTHUINTA DPUIIMITAHU OCNTHIaH/IH.
Kuccanapma BakT ME30HM KYyH, O, MWJI, acpjiap KamMpoBHAA TaKIWM KWJIWHUIIH,
Oanuuit oOpa3 Taxaroau acocuia BOKEIHWK KalTa WAPOK STUJIWIIN aéHJIAIIIH.
Kucca mostukacuma KyH KHCMIa TaKCUMJIaHMO, acocaH, HaM03 BaKTH OwliaH
Oenrmwnanumy, O0ab3aH Oy yCyJd paM3WNIMKKa HIIOpa STUIIU TaXJWil OpKajlu
AHUKJIAHTaH.

10. MoxepH Kuccanap Ho3THK HMdoja TH3UMHIA XaK Xamaa OOTHI 3UTUATH
WHCOH SIpJIMIIKJIard KYXHa aJ0JlaT HeTU3uaa y3ra MakoHy 3aMOHTa YTraHu, KUIIN
PYXMATHIATH KeUMHMAaIap MypakkaOjalraHu YbTHOOpHU TOPTAU. MojepH Kucca
KOMMO3ULIUSICUAA paM3uid, Ma)XO3MM MabHO ETaK4YWIMIH, aOCyp]l TyIlyHYa
MaB)XyJUJIUTH, OJUN MacjakJaH OeroHajailyB MOTHBH MYyKHMIIAIITaHU V3
TaXKaCCYMHHHU TomraH. MoJepH Kuccajlap MO3THKAcHla YMYMUHCOHUM Fosiap
TQJKUHU €TaKYMJIWK KWIa€TraHu, yiapJard SHCYM TO3TUK W3JIaHUILIAp Ba
YKaHpJIAru TapakKUET TaMOMKWIIap EPUTHUIITAH.

11. Kwucca KoOMIO3MIMACHAA JUHUM, MWUIMH KaApHUATIAH BO3 KEUMIII,
OMMAaBHIl MaJaHUATTa dPraiivil KaXpaMOHHHU PyXHil TaHa33yJra €TakJIalld, 1axc
dboxmacu MuwIarT QoKMAcWra aWJaHWIIM acoCiIaHuO, paM3uil THUMCOJUIAP
BOKEJIMKHHU TabCUPJIU, )KOHJIU HQoanamra HyHaITUpIWIraHu dcaaTtuian. MoaepH
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KHMCcanapia OJJAaMHM TacBHUp OJTHUIIHWHI HOPEAINCTHK YCYJIH Ky3aTWiad. Xaén,
TyII, XOTUPa KaxpamMOH THMHATUAA KEuraH >Kapa€HHU TYpPJIU PAKypCAa TaIKUK
ATUIITa UMKOH Oepau. McMcu3 KaxpamMoH, MabIyMy HOMabJiyM MakoH HIaKJIapu
HOKOJKOP MabHABHM 3CTETUK UJICAIH OPKAJIU Oy KYpcaTUI aHUKJIAHTaH.

12. Anubnap MO3TUK H3JIAHMIIKA caMapacuja Kuccajiap Ma3MyHH TacBUD
BOCUTAJNapu, CaXb, XUKMAT, YyXmaTuil, cudariaml, >KOHJIAHTUPUIL OujiaH
OOMUTUINO, HYyTKHUHT XMCCHI TabCUPUYAHIUTH OpTAa€TraHu, MaTHIA TepaH udoa,
dancaduii, >CTETHK Kapall YCTYBOPJIMK KWIAETTaHH TaxJIM/UIap BOCHTACH]IA
KypcaThim. Y36ek Kuccagapd TapakKKMETH HATIDKAcHIa KyHHIard TaMOMMILIap
aHUKJIAHJIM: acap mnodTukacuaa KypboHUWi, XaJIK, MyMTO3 MOTHBJIAP CHUHTE3H
yuparany; Oamuuii MaTHra J3pTak, adcoHa, KYIIMK WYCHHHAArd JaBXajap
CUHTIUPUINO, Fapoiubd, cUpiIM MakOHJArM BOKeanap TacaBBypJaru Oanuuit
MOJIeJIHA M(oAaaraHu; WKTUMOMI BOKEa TACBUPH €TAKYM YPUHHH 3rajularaHu;
YKaXOH a/1a0uéTH aHbaHAJIAPU TabCUPHJIA XapaKTep Oopacuiaru axjaoKui, ICTETUK
Kapanuiap y3rapranu; oOpasiap Kyn KUPpaIurd, KOHQJIUKT YTKUPIUTH, TACBUP
KYJIaMJOPJIUTUA FOSIBUM, Oanuuii calIMOKHM OoWMWTraHu mabiym Oynau. XX acp
KUCCAlapuJaru SHTM yCIIyO, SIHTM KaxpamoOH, paM3uil THUMCOJUIAp TaJIKUHU
KUECUN-TUITIOJIOTHUK YCyiAa YPraHUIUIIN WIMUK-HA3apU aCOCIIaH/IH.
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INTRODUCTION (The abstract of the dissertation)

The originality and topicality of the research. The role of literature studies
in the development of the world civilization as an integral part of the spiritual
heritage of the world is incomparable. The need to research a problem related to
the analysis of a literary work based on the principles of a certain genre
development principles and to study it on the layer of national literature is
presenting serious challenges to the sphere of philology as well. Ultimately, new
methods and ways of researching life and work of scholars in humanities
belonging to a certain period as well as their studies in poetics have been
introduced which expands the possibilities to deeper understand the essence of a
literary work. By applying a new view on its object of study, Literature studies has
been going along the track of a more comprehensive research of exploring poetics
of novelettes of the twentieth century and principles of their development.
Analyzing the genre of novelettes is an important factor in expressing the spiritual
world of a man, as well as trends peculiar to the writer’s manner of thinking.

On the agenda of the research in world literature, in particular, are such
problems as the approach to the problem of poetic research in novelettes from an
artistic and aesthetic point of view, the discovery of the writer's artistic skills, a
new way of understanding the literary progression of creative works. The most
important task in this regard is related to certain poetic researches, new
interpretations of image and expression. Finding a solution to the main problem to
be solved in the research requires the effective use of such methods as
comparative-typological,  biographical, psychological, structural-semantic,
hermeneutic, statistical in the science of literature. In the world literature studies,
there are special approaches to the principle of the development of short stories.
Meanwhile, in-depth study and detailed poetic research of storytelling, which is an
important problem in the literature of the new era, were identified as the main
tasks. Indeed, prosaic works of a certain period play a special role in determining
the artistic and poetic scale of the development of the genre of novelettes.

During the years of independence, the study of cultural heritage, a sense of
national pride and understanding of values, a deeper penetration into the essence of
story, the establishment of the worthy place of works of art in the development of
literature and the observation of the activities of authors who had a strong
influence on contemporary literature have intensified. The interpretation of
universal ideas in fiction has a positive effect on the future of a harmoniously
developed generation. “Living in this world, thinking about the pain and worries of
people, is the highest criterion of humanity””*°. Changes in the poetic originality of
the work, the scale of the image, and the integrity of the composition are the
product of changes in the creative thinking of the writer. While depicting a stage in

% Mupsuées 111. Byiok KeakaruMI3HA MapJl Ba OMKAHOO XaIKuMu3 6uian Gupra Kypamus. — T.:Y36exucTom,

2017.-B 112.
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the life of a personage in the short story genre of fiction, the emphasis is on
highlighting the human nature based on the events that the plot describes. A
scientifically sound research in the nature of the genre of novelettes is important
for enriching artistic thinking. A research in the problem of formation,
development, description of the genre of short stories makes it possible to conduct
a consistent study of the literary process, the individual style and skills of the
author.

To a certain extent the dissertation serves to implement the Decree of the
President of the Republic of Uzbekistan dated May 13, 2016 No PF-4797 "On the
establishment of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi", Decree as of September 13, 2017 No.PQ-3271"0On a
comprehensive program of measures to develop the system of publishing and
distribution of printed materials, increase and promote the culture of reading and
reading"; Resolution of the Cabinet of Ministers of the Republic of Uzbekistan to
implement the tasks set out in the resolution by the Cabinet of Ministers "On
holding an international conference on topical issues of international study and
promotion of Uzbek classical and modern literature” and other regulations in the
field, dated February 16, 2018 No-124-F and the Presidential Decrees dated
October 21, 2019 No PF-5850 “On measures to enhance the prestige of the Uzbek
language as the state language”

Correspondence of the research to the priority directions of the
development of science and technology of the republic. The research was
carried out in accordance with the priorities of the development of science and
technology in the Republic of Uzbekistan 1. " The formation and implementation
of the system of innovative ideas into the socio-economic, legal, economic,
spiritual-educational development of information , a civil society and the
democratic state."”

Review of foreign research on the topic of the dissertation.*

The research on the genre of novelette, its development, poetics has been
carried out at the world's leading research centers and higher education institutions
including Moscow State University, St. Petersburg (Russia), Baku State University
(Azerbaijan), Ankara University, Istanbul University (Turkey), University of
Indiana (USA), Universitat Humboldt, Universitat Bonn (Germany), Cambridge
University (England), Institute of Uzbek Language, Literature and Folklore,
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi.

Certain scientific results have been obtained from the research on the genesis
of the genre of novelette, the process of its development and poetics. It is

3The review of foreign scientific research on topic covered the following sources: https:/arts.unimelb.edu.au/nceis;
https://www.westernsydney.edu.au; https://sllc.umd.edu/persian/about; http://nelc.uchicago.edu;
https://nelc.osu.edu;  http://ut.ac.ir;  http://www.um.ac.ir;  https://www.amu.ac.in;  http://www.du.ac.in/du;
http://www.istanbul.edu.tr/tr;  https://www.ankara.edu.tr;  http://gazi.edu.tr;  https://www.orientalstudies.az/ru;
http://literature.az/lang-aze; http://www.kaznu.kz/ru; www.iaas.msu.ru; https://www.ivran.ru; https://spbu.ru;
www.orient.spbu.ru/ru;  http://www.orientalstudies.ru; http://oriental-studies.org.ua/uk/home; http://zoa.dmt.tj;
http://iza.tj/ru/institut-yazyka-literatury-vostokovedeniya-i-pismennogo-naslediya-im-rudaki;  http://tashgiv.uz/ru/;
http://navoiy-uni.uz/uz-k; http://www.samdu.uz and etc.
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worthwhile attention that scientists dealing with the research in literature from the
following scientific research centres and universities have conducted research on
the following: the formation and development of stories on the basis of classical
traditions accelerated from the twentieth century (USA, France), the development
of the Uzbek story in the press, the influence of Russian literature (Russia,
Turkey), the composition of the story, the study of poetic features (Russia,
Germany), the structure of the work, chronotope It is noteworthy that theoretical
views on the poetics of Russia (Russia), the development of the genre (Institute of
Uzbek language, literature and folklore).

In world literature studies, every writer tries to express the essence of a work
of art more deeply according to his ideological-emotional attitude. In this sense,
the study of the poetics of the genre of novelette and the principles of the
development of Uzbek literature shows how important and topical the issue is. By
identifying, classifying, describing, and evaluating the artistic value of the stories
written in the twentieth century, their essence, differences in expression were
clarified. It is a characteristic feature of the genre of novelette to give a
comprehensive description of the hero in order to express the ideological and
artistic concept of the book. The scientific and theoretical study of novelettes by
Uzbek writers of the new history by focusing on artistry, care for the people and
the nation, philosophical value the works of Uzbek novelette writers shows the
imsignificance of the work.

Level of prior studies of the problem:

There is certain experience in the study of the novelette genre in Uzbek
literature. Research has been conducted in the theoretical and practical areas. The
monographic and scientific publications such as “Literary Theory”, “Introduction
to Literary Criticism”, “Literary Types and Genres”, “Typology of Genres and
Variety of Styles in Uzbek Literature” cover theoretical aspects of the issue.

It is known that among Russian literary critics M.Bakhtin, Yu.Borev,
M.Khrapchenko, L.Chernets, A. Kuzmin, G. Pospelov, and V. Khalizev*
addressed the issues of artistic and aesthetic analysis.

Scientific problems of poetics, prose, and style were researched in the works
by such literature experts as I.Sulton, M.Kushjanov, O.Sharafiddinov,
U.Normatov, A.Rasulov, B.Nazarov, H.Boltaboev, D.Kuronov, B.Karimov,
U.Jurakulov covered.

The emergence and development of national novelettes, their theme, hero,
plot, style were explored in the works of the following scholars: A.Abrorov,
A.Rashidov, A.Ulugov, A.Kholmurodov, K.Tagmatov, G.Tashpulatov,
S.Zohidova, M.Tenglashev, Q. Ko'baev, D. Kholdorov, M.Rustamova®.

%2 BaxTuH M. DCTETHKA CIOBECHOTO TBOpuecTBa. — M.: HckycctBo, 1986; bopes 0. MckyccTBo nHTEpnpeTanuu u
oueHku. — M.: Coserckuil nucarens, 1981; Xpanuenko M. TBopueckas MHAMBHIYaNbHOCTb MHCATENS U Pa3BUTHE
mutepatypel. — M .: CoBerckuil mmcatens, 1972; Uepnen JI. Jlurepartypuele xaHpel. — M.: H3pgatenscTtBo
MockoBckoro yausepcureta, 1982; Kyzsmun A. IToBecTs kak xaHp nutepaTypsl. — M.: 3nanue, 1984; Ilocnenos I'.
Teopust mutepatypsl. — M.: Beicmas mikorna, 1978; Xanmuses B. Teopus mureparypst. — M.: Beicuas mkona, 1999.
33A6p0p013 A. V36ex nosectu. — T.: dan, 1973; Pammnos A. V36ex Kuccanapuna MexHat tacsupu. — T.: ®@an,
1980; ViyroB A. Kuccaummurumus xuppanapu. — T.: Vkurysum, 1991; XonMypoz[ma A. V36ek Kuccadmiuri:
TapakkuéT Mmyammonapu (XX acp cyurru yoparu) @wun. ¢an. a-pu. ...ouc. — T.: 2008; TarmatoB K. HpaBcTBeHHBIH
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In Uzbek literature studies, ideological, artistic and aesthetic significance of
works by certain writers and their novelettes is a topic that is still under research.
Generalizations related to the problem of poetics of traditional storytelling, modern
storytelling, draw a clear picture of the development of the genre. The novelettes
written in the twentieth century have not been sufficiently studied scientifically and
theoretically in a comparative-typological way. Poetic quest, genre formation,
principles of development were first studied in the dissertation.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed. The dissertation
was completed within the framework of the research of the Department of Literary
Theory and Modern Literary Process of the Faculty of Uzbek Philology of the
Tashkent State University of Uzbek Language and Literature named after Alisher
Navoi on "Modern literary process".

The aim of the research is to show the principles of development, poetic
research in the formation of Uzbek novelettes of the twentieth century, in
particular, a group of works in the genre of short stories have been researched in
the light of the literary process; to provide scientific-theoretical grounds for the
conception about people’s fate, their relationship with society, and the world and
humans.

Tasks of the research:

to shed light on the history of the study of the short story genre in Uzbek
literature from a new perspective;

to show the evolution of the novelette genre and modern poetic research in
modern Uzbek prose;

to determine the place of personality and modern moral factors in Uzbek
stories;

scientific study of changes in the nature of novelette and the principles of its
development as genre;

by analyzing comparatively, to provide evidence for the existence of such
types of modern novelettes as detective, biographical, documentary, historical;

to provide scientific and theoretical substantiation for philosophical, aesthetic,
psychological factors in stories created in the XX century.

The following books were selected as the object of the research:

Abdulla Qodiri's "Obid ketmon", Ghafur Ghulam's "Shum bola", Abdulla
Qahhor's "Tales from the past”, Odil Yakubov's "Holy", Tahir Malik's "Goodbye

MHp Teposi U XyJ0XKEeCTBeHHbIe MCKaHus B y30ekckoit moBectu (1960-1970 rr.): amc... kauxa. ¢unon. Hayk. — T.:
1981; Tommymnaros I'. HpaBcTBeHHBIE MCKaHUS B COBpeMeHHON y30ekckoi mosectd (M.M.[lyct, Tarait Mypan,
Tlapdap Xoram): amc... xana. ¢mron. Hayk. — T.: 1993; 3axmmoBa C. JKaHpoBBIE M CTHIIEBBIE OCOOEHHOCTH
coBeTckoi y30ekckor moBecTH (60-70 T): muc... kauna. ¢wunon. Hayk. — T.: 1982; Tenrmame M. OcoOGeHHOCTH
KOH(JIHKTA B Y30EKCKHX MOBeCTsX 80-T0I0B: JiC... KaH. dpuion. Hayk. — T.: 1989; Ky6aes K .V36ek kuccanapuna
TapuXUi XaKuKat Ba Gaxuuii Maxopar (60-80 Hwmuiap): ¢wui. das. Hom3. ...auc. — T.: 2001; Xonmopos /1. Xo3upru
¥30ex kuccanapuna Gamumii ycryd myammocu (Illodinm Byraes Ba Hasap DmoHKyn Kuccaniapu MHCOIHIA): (UL
¢an. 6-ya ¢-¢a. mox. ..nuc. — T.: 2017; PycramoBa M. Hctukion maBpu y30eK KHCCAJAPUHUHT TapaKKUET
TeHaeHIsUapu: Gwi. GaH. Hom3. ...auc. — T.: 2005; boboxonoB M. Xo03upru ¥30eK KHCCAYMIHTHIA ICHXOJIOTH3M:
¢dun. dan. Homs. ...muc. — T.: 2012; Pamkanosa @. Myammd anabuit-d>cTeTHK Kapaluiapy Ba WKOAWKA MapaiieIn3M
(Hazap Dmionkyin Ba YiyrOek XaMmaam mwkoau mucosnaa) hui. gan. 6-4a ¢-da. nox. ...auc. — T.: 2018.
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childhood", Erkin Azam's "The year when his father was born" , “Memory of
ancestors” by Hojiakbar Shaykhov, “Coast of Happiness” by Khayriddin Sultanov,
“Tales of Galatepa” by Murod Muhammad Dust, “False angels” by Nemat
Aminov, “The night when a horse neighed” by Tog‘ay Murod, “Black book” by
Nazar Ehonqul, Ulugbek Hamdam's“ Loneliness ”, Isajon Sultan's “Munojot”;
Khurshid Dostmuhammad's "Alone"”, Shomirza Turdimov's "Mezon", Shodiqul
Hamro's "Black Day".

The subject of the research is the classification of works belonging to this
genre of Uzbek literature, the definition of their principle of development and the
research into the poetic scope of Uzbek novelettes, shedding light on creative
harmony in the way of thinking, the unity of universal values and the literary-
aesthetic point of view of the author.

Research methods. Comparative-typological, biographical, psychological,
structural-semantic, hermenevtic, statistical methods were used in writing the
dissertation.

Scientific novelty of the research:

The existence of a new type of the system of images, a new style of
description and narration, innovations in the construction of the plot and
composition in the Uzbek short stories of the twentieth century have been proved,;

by shedding light on the structural-semiotic aspects of the book it has been
scientifically proven that modern, biographical, documentary, satirical, fantastic
types of the story the method of poetic expression have been renewed;

it was found that in Uzbek novelette writing the inner tragedy and defeat
artistically embodies the spiritual maturity and victory of the individual;

it was highlighted that the poetics of modern short stories is dominated by the
interpretation of universal ideas, new poetic research on poetics and the principles
of development of the genre have been publicized;

scientific-theoretical grounds were provided for the fact that the new style,
new heroes, symbolic image interpretation in the novelettes of the twentieth
century are studied from comparative-typological perspective.

The practical results of the study are as follows:

the principles of development of the genre of novelette in Uzbek literature,
the essence of their types such as biographical, historical, satirical, fiction, modern,
documentary have been highlighted,;

evaluating skillfulness of short story writers and their attitude to life made it
possible to determine the philosophical generalization and conceptual depth of a
literary text;

the fact that poetics of novelette is being enriched with metaphoric images
and descriptions has been evaluated as an achievement of creativity, and it was
determined that ideas of nationalism and globalism are the product of writer’s
thinking;

the problem of the influence of the renewal of artistic thought on the
development of the genre, as well as the scope of poetic skill, expressive
innovations have been demonstrated
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Reliability of research results is based on the fact that the dissertation is
based on the views of Uzbek and foreign literary critics, the clearness of the
problem, scientific orientation of research methods, the appropriate use of
scientific and theoretical sources, comparative, structural, semiotic analysis, the
application of scientific research and conclusions.

Scientific and practical significance of research results. The problem
discussed and theoretical conclusions drawn from the research can be used in the
studies on the theory of literature and current literary process. Observations on the
psychology of creativity, issues of methodological uniqueness complement the
idea of the phenomenon of creativity. This situation clarifies the relationship
between the writer, the author and the critic. Reliability is also explained with the
issues of laboratory of creativity, the question of worldview and personality.

The research is determined by the fact that the scientific conclusions and
materials can be used when writing textbooks, manuals, special courses, seminars
on the Theory of literature, Current literary process, Uzbek literary criticism for
bachelor's and master's students at higher education establishments.

Implementation of the research results. On the basis of the results of the
scientific research on the subject of Uzbek novelette in the XX century (researches
in poetics and principles of evolution) the followings have been done:

scientific conclusion regarding the role of the character’s faith in
understanding social, cultural conditions, artistic and philosophical peculiarities of
the system of characters in classical novelettes were used in fundamental project
number F-1-02 named “Fundamental research of the History of Literature studies”
(2012-2016) (Information letter from the Ministry of higher and secondary
specialized education number 89-03-2088 dated June 16, 2020) As a result, it was
found that national and classical novelettes make up a part of spiritual heritage;

the process of formation of the genre of novelettes, the typology of images in
the literature of Turkic peoples, interpretation of the spiritual and aesthetic essence
of the individual in world literature were researched comparatively, poetic nature
of the artistic image in historical and modern works was highlighted; scientific
conclusions containing the classification of novelettes were used in the
fundamental project number FA-F1-G040 called “Uzbek literature in the
perspective of comparative literature studies”(2012-2016) (Letter of reference from
the Academy of Sciences No. 3-1255-1237 dated June 16, 2020). As a result, it
was found that inner tragedy and defeat in Uzbek novelette writing symbolizes
individual spiritual victory and perfection of an individual;

the material researched was used to publish the new method of research, the
new hero, the interpretation of figurative symbols, the method of depiction
researched in the dissertation in the form of a single monographic work within the
framework of the practical project number A-1-118 called "Preparation and
publication of a textbook on descriptions and interpretations of the character of
Navoi"(2015-2017). (Letter of reference from the Ministry of Higher and
Secondary Specialized Education No. 89-03-2088 dated June 16, 2020) As a result,
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certain conclusions were made regarding the usage of new heroes and symbols in
the poetics of novelettes;

the dissertation material was used in the preparation of educational resources
(articles and audiobooks) written within the framework of the practical project
number A-1-61 called "Creation of audiobooks in linguistics for visually impaired
students” (2014-2016). (Letter of reference from the Ministry of Higher and
Secondary Specialized Education No. 89-03-2088 dated June 16, 2020) As a result,
the efficiency of teaching language and literature was improved,

the relationship between the hero and the time, changes in poetics in modern
novelettes were used in the preparation of scripts for the program "Assalom,
Uzbekiston", "Attention to language” on the TV channel "Uzbekistan". (letter of
reference from the National television and radio company of Uzbekistan No. 102-
0895 dated February 24, 2020) As a result, the quality of television shows was
improved and it became possible to demonstrate the role of modern novelettes in
enriching our national spirituality;

the scientific outcomes from the dissertation were used in the form of
presentations made during reporting annual and prospective meetings of the Prose
Acrtistic Council of the Writers' Union of Uzbekistan in 2016, 2019. In this process,
certain notions about the artistic skills of the prosaic writers, traditional and
modern description in the structure of the book were formed. (Letter of reference
from the Writers' Union of Uzbekistan No. 01-03-292 dated February 20, 2020) As
a result, universal ideas were interpreted in modern novelettes; new poetic
researches and the principles of evolution of the genre were identified;

the results of the research were applied in strengthening literary ties at the
Kazakh National Cultural Center in Uzbekistan. In particular, attention was paid to
the rich history of Turkic peoples, interpretation of universal virtues (Letter of
reference from the Kazakh National Cultural Center of Uzbekistan dated March
10, 2020); As a results, the bilateral ties between Uzbek and Kazakh peoples were
strengthened;

the scientific outcomes of the research were applied into teaching process at
Ataturk University in Turkey. It demonstrated the genesis, perfection, renewal in
the poetics of the genre, structural and semiotic features of the work; students with
the Uzbek literature as their major enriched their knowledge, skills and abilities on
the harmony of culture and traditions of Turkic peoples, used to form the necessary
knowledge, skills and abilities of students majoring in Uzbek literature and
improve the content of Uzbek philology.(Letter of reference from the Ataturk
University dated February 28, 2020 ). As a result, Ataturk University improved the
organization of classes on such as courses "Literary Process", "Modern Uzbek
Novelettes", developed manuals and guidelines in the field, enriched texts of
lectures;

Approbation of research results. The results of the study were discussed at
11 international, including 8 international, 3 national scientific-theoretical and
scientific-practical conferences.
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Publication of research results. A total of 30 scientific papers on the topic of
the dissertation were published, including 1 monography, 1 manual, 14 articles in
scientific journals recommended for publication of the main scientific results of
doctoral dissertations by the Supreme Attestation Commission under the Cabinet
of Ministers of the Republic of Uzbekistan, 13 of which were published in national
and 1 foreign journals.

The structure and scope of the dissertation. The dissertation consists of the
introduction, four main chapters, conclusion and a list of references. The volume is
249 pages.

The main content of the dissertation

The introductory part of the thesis defines the topicality and necessity of the
research theme, objectives, tasks, the object and subject of the research, it’s
consistency with priority directions of science and texnology development,
reasoning of the comments of foreign scientific- researches, scientific novelty,
practical results, authenticity, theoretical and practical importance, its
implementation into practice, approbation, published works and structure of the
research were displayed.

The first chapter of the dissertation, entitled ""Historical foundations of the
novelette genre", consists of two chapters. The first chapter is called “The
Formation of the genre of novelettes”. This chapter explores commonalities
between the poetics of stories from Qur'an, folk and classical novelettes. The
message about the creation of man appeared in the pages of the Qur'an in the form
of a short story. It clearly, laconically and succinctly expresses the inner and outer
world of the universe and the human being.

The birth of the prophets, the divine gospel were synthesized in such a
chronotope as heaven, ocean, mountains, and the earth. At the heart of the story is
a glimpse into the origins of sciences such as Religion, History, Philosophy,
Psychology, Medicine, Geography, Logics, and Art. "Knowledge in Qur'an is the
Stories and Unseen messages it contains. Its Wisdom is in the Ageedahs and the
Shari'ah laws" (Surat an-Naml,6) .** It becomes clear that the role of stories in
divine texts and their function were important, and each prophet made influence on
peoples of those days and places with their spirituality and talent. The stages of the
prophet's life are recognized separately, and it is observed that the environment,
conditions, and method of testing have changed. The name of the 28th sura in the
Qur'an i1s Qasas which is the plural form of “qissa” (a story). Apparently, the word
story is used not only in the context of the suras, but also in the form of a separate
title.

In this view, its significance and degreet are a hint to its benefit, and it is
characterized by the fact that it summarizes the essence of symbols and secrets
existed from the creation of mankind to its end. It presents the fate of one or more
human beings in different space-time dimensions. In the Qur'an, it is clear that the

% KypbOHH KapiM MabHOJIApUHHIHT TapkuMa Ba Tadenpu. — T.: Sano standart, 2019. — B. 377
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divine communication is directed to the last messenger of the Creator, and that the
the law on the beginning and the end for the whole ummah are provided in the
form of narratives. The essence of divine wisdom is embedded in a layer of concise
but subtle stories. Reading the aim of the first creation (the love to Allah) between
the lines in stories send a message from the outer world like a television set. In the
surahs, the hardships of the prophets on the way of preaching as well as the tragedy
of the peoples who faced tragedy are described. The concept of hero summarizes
the real life, advice, will, patience of the prophets in their state of being tested.
Importantly, the story is significant in the sense that it was first used in the context
of the Qur'an to provide divine information about the fate of the prophets.

Literature studies scholar A. Qozikhojayev states that: “In the heart of each
novelette lies the life path of hearo(its plot), all events (storylines) happen around
that person and are directly connected to him/her; the whole novelette is built on a
single content and concept” *°. The term “qissa” comes from an Arabic word which
means “an adventure”, “narrative”. It developed and was enriched throughout a
literary and historical process. In folklore, there are such genres and types of
narrative as novelette, dastan, fairytale. It becomes known that such stories as
“Iskandar Zulgarnayn”, “Yusuf and Zulayho” were written on the bases of the
information from Qur’an with the change in the plot which resulted in the leading
role played by secular significance. In them, the hero is active in the social
environment, and people are considered to be an example in realizing dreams and
aspirations. The hero’s way of life, the experience of the soul, his actions
strengthen the opinion about the character. In folk tales, the content of the artistic
image is enriched with such characters as heroes, dervishes, ascetics. The idealized
hero emerges in the form of a man whose character is a generalization of people’s
imaginations of a powerful, strong, resilient man. The details of the character are
detailed, reminiscent and remind the method of narrating in fairy tales and legends.
In these stories, one can see the principles of exaggeration, description, freedom of
imagination. Folk tales describe people's attitudes to life, their social dailylife in a
simple and clear way. Events related to the activities of a person or the name of a
national hero have a concise plot, in which social, historical conditions are
artistically expressed. A brave and just, strong-willed hero thus becomes a
symbolic expression of the strength that people dreamed of. The adventure of the
main hero has shaped popular plots.

The stories were characterized by variability, conditionality and were specific
in terms of the interpretation peculiar to folklore and the continuity of epic
traditions in the plot. The characters encountered in the novelettes have not grown
to the level of an artistic image, such components as plot, composition have not
been fully formed, and a holistic structure was not observed. The work of classical
literature "Qisasi Rabguzi" was based on the plots of Qur'an, Hadith and other
religious sources®. The play comprehensively expresses philosophical and
aesthetic views about the universe and man. The stories of the book are colorful in

% Kosuxyxaes A. Kucca xanpn xycycuza. XX acp y36ek anadu€ru macanamapu. — T.: ®an, 2012. — B. 206.
% pa6rysuit H. Kucacu Pabrysuii. — T.: Esysum, 1990
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terms of the scope of the subject. In the book, the principle of detailed
interpretation of the process prevails, focusing on details of the description of the
event it is clear that. It is clear that through short dialogues, the author seeks to
express the speech of individuals in a vivid, natural way, to clarify a certain
situation, to present the state and debate of the creatures, figuratively. Importantly,
the work aims to expand the understanding of human history and culture by
incorporating verses with divine information, filling them in with narrations and
stories.

Alisher Navoi's "Tarikhi anbiyo va hukamo (History of Prophets and Rulers)"
covers the life of prophets on the basis of the Holy Quran, and in the depiction of
events one can see figurative and expressive means®’. The radical turn in the lives
of the creative prophets, the overcoming of sin, the liberation from the deception of
the devil unite the moment of creation and forms a single image. In the poetics of
the work, the path and mystery of love expands the scope of the description. Navoi
gradually clarifies that the main direction in the history of the prophets is the honor
of reaching the community of Allah. These determine the degree of understanding
change of times and places, wandering of a man in search of right and wrong,
obedience and the cause of creation. A person who is free from the lusts of the
mortal world will attain the blessings of the Creator and move steadily along the
path towards the truth.

The difference in the structure of the above works can be seen in the fact that
Rabguzi organized reality in the chronological way, whereas Alisher Navoi
combined parts, extracts, and formed a unified landscape, an imagination. The
composition of Navoi's works demonstrates that narrations, stories, poems are used
in order to substantiate the reality historically, to illuminate the essence of the
image, to generalize moral and philosophical views. It becomes obvious that the
creators relied on the stories from the Qur'an as the basis, and that they have
effectively used the product of imagination and thinking in the process of realizing
their artistic intentions. It is noteworthy that both books were written in the Turkish
language and are saturated with artistic expression.

For centuries, the stories from Qur'an have not only been the basis for folk
and classical narratives, but have also influenced the creation of modern novelettes.
Although human thought is constantly enriched with new information, it does not
forget the purpose of its creation. Humans must realize that they are constantly
observed and tested. In this sense, the main character of the story remains close to
the original in the essence, even though the theme is updated. In the dissertation,
while analyzing the books under research, the author sheds light on how the stories
about the fate of prophets mentioned in the Qur'an (Adam , Abraham, Moses, Hizr,
Jesus, Muhammad), the expression of devil's intrigues, the state of rebellion and
obedience are encountered in the poetics of the novelettes®.

% Haponit A. MAT.T.16. — T.: ®asu, 2000.
%8 Mypon T. Oiinuana ropran ogamiap (Ot kumHaran okmoMm . — T.: [apk, 1994; Cynron U. Mynoxot (boxwuii
napbanap. — T.: [llapk, 2011); Cynton U. Xazparn Xusp uzugan. — T.: [lapk, 2018; Typaumos 1. Me3on. // Illapk
ronaysn. Ne 6. 2011; A6aymmaes A.Xa3zpatu Atrop. // apk rommysu, Ne 6, 2011.
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It is well-known that the image of a baby in stories from Qur’an symbolizes
the ray of faith. In modern literary process, the image of an unnatural baby is
interpreted in two aspects, and the attention is paid to interpreting its ill (“Gharib”
by Isajon Sulton) or evil (“A female baby” by Nazar Eshonqul) nature®.

The increase in the attention to realistic way of thinking rather than romantic
imagination in the poetics of novelettes demonstrates its effects.. The domination
of elements of realism shed light on heroes acting in clear space and time. Views
regarding the traditional plot have been updated. The events related to the main
character have been generalized on the basis of a conceptual approach and the
essence is aimed at highlighting the author's intentions.

It is known that in the early twentieth century, the academia actively used the
term “povest (Rus.‘novelette’ )”. Critics favored the use of the term "qissa (Uzb.
‘novelette’)" along with the "povest" *° . Later in the Theory of literature and in
books written on Literature studies, it was scientifically recognized that the terms
‘povest’ and ‘qissa’ were synonymous. The use of the terms povest and qissa in
literature is different: they are used both as synonyms and as names of different
genres. There is not enough ground to interpret povest and gissa as different
genres, so interpreting them as synonyms is more common. In modern Uzbek
literature, short stories are one of the most active epic genres, and during the
twentieth century, Uzbek short stories have achieved significant success”™*".

The description of folklore, classical short stories defined with the above
terms by writers and experts is widely applied in scientific circles. Uzbek
novelettes defined as ‘qissas’ developed on the basis of Islamic philosophy and
Eastern culture. Povest develops under the influence of Russian and Western
literature. Uzbek novelettes of the twentieth century started to be written in
harmony with Eastern and Western traditions. The depth of the content of the
novelette, the weight of the material from real life, the complexity of the plot, the
logic of the character, the participation of the characters in the event gradually
determined the nature of the genre. In the genre of novelette, the issue of the
evolution of characters is in the writer’s focus, the basic principle of the the society
in which they lives, directions, and the goal are emphasized and described in the
light of radical changes in their life.

Novelettes have become a modern genre that immediately reflects the news of
life. In the genre of essays, by basing on documentarism the author focuses on a
simple and clear description, analyzes his observations and views on his
character’s life and work. Novelettes are written by deepening essays. Novelettes
emerge as a complete expression of innovations and philosophical views. In the
novelette, the character of the hero is perfectly, deeply described and filled with
artistic means.

% Cynron U. Mynoxot (bokwmit nap6anap. — T.: Illapk, 2011; Smonkyn H. Kopa kuto6 (Snmwu3 xunu. — T.: Illapk,
2008.
* Fonosenuenko ®. Beenenue B nureparyposezenue. — M.: Beicias mkona, 1964; A6popos A. V36ex nosectu. —
T.: ®an, 1973; YnyroB A. Kuccaunnurumus kuppanapu. — T.: YkuryBun, 1991.
* Kypouos I Ba 6. Anabuérmynocinuk nyrata. - T.: Akademnashr, 2010. — 5.381.
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In the second paragraph, entitled "Classification of Uzbek short stories",
through classifying the author demonstrates significant changes in the poetics of
novelettes, the improvements they have undergone, and the colours they have been
enriched with. Its division into subtypes requires a deeper understanding of the
genre’s potential. The division of the story into such internal types is associated
with the change in the poetic style and means, the renewal of ideological and
semantic features. Regardless of what type of novelettes the writer is writing, he
seeks to depict a clear and vivid reality according to his artistic perception of the
world and man, and sometimes to present the product of his fantasy with scientific
rounds. There are the following subtypes of stories: historical, contemporary,
fiction, detective, satirical, documentary, biographical.

1. Features of historical novelettes:

the accurate depiction of historical truth, the use of accurate information in
the chronicles, and memoirs to cover the artistic image of famous kings, poets,
scientists, saints;

to shed light on an important spiritual and moral problem in history, to
express the factor of tragedy in a way that is similar to the state of weakness in the
human destiny, to adapt the moments of radical change in the brain to the level of
the chronotope;

to preserve a clear objective content in the artistic re-depiction of the life in
the past, an appropriate use of historical and archaic words, and to show the impact
of cultural traditions on the thinking of people, the nation.

2. Features of modern novelettes:

to express the real lifestyle of the time, changes in social, cultural, economic
spheres;

to cover the innate, natural image of a person in various contradictions;

to show a bold attitude to the active principles of the period;

to define the character’s attitude in the reflection of topical issues;

to shed light on the problem of spirituality of people in the process of
globalization, and to describe how characters adapt to the changes in society.

3. Features of a fantastic novelette:

adaptation of the character to the development of scientific technology, the
use of genetic formulas, electronic elements, mysterious, extraordinary adventures;

free travels in the sky, earth, depicting the breadth of space-time imagination;

predicting future events in a dream motif;

coverage of alien creatures from distant planets in the system of scientific
hypotheses;

focusing the character’s technical thinking on micro and macrocosmic
creatures.

4. Features of detective novelettes:

mysterious disclosure of crime in life;

combining the nature, behavior, nicknames, and the status of representatives
of different groups at the level of existing conditions;

hinting at the root of the crime by the conflict between the time and the hero;
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restoration of secret service, informal customs and traditions in the human
imagination, reflecting the concept of right and wrong by describing agreements
and disputes between such characters as detectives, secret service officers, mafia,
police;

maintaining a balance of ingenuity, resourcefulness, intelligence in the
character of rivals.

5. Features of a satirical novelette:

describing social, psychological attitude based on an ironic situation;

to develop pan and satire through the effect of laughter of the character of a
person or a creature, and to establish expressiveness by introducing monologues,
flattering and gestures in dialogues;

condemnation of fraud, deception against the background of intelligence,
ingenuity;

overt and covert, affirmative and negative state of affairs as indicators of a
change in human nature, flexibility;

establishing satirical pathos by describing various flaws that are detrimental to
the development of society.

6. Features of a Documentary novelette:

clarification of the fate of a representative of a particular trade on the basis of
factual materials;

instruction related to an event, confession, sometimes a description of the
environment typical of the official sphere, objective coverage of the situation in
real time;

describing radical turns in the life of the haracter, the cause of the tragic
situation in harmony with the period;

comparative evaluation of information on this topic using other sources
(newspapers, magazines, scientific, historical literature);

taking into account that the situation in the fate of the character is depicted at
the exact time and in the exact place, and keeping in mind that his contemporaries,
colleagues and relatives are the character’s witnesses in showing the cause and
effect.

7. Features of a biographical novelette:

plot development in the context of the author's life;

describing the situation in their life in harmony with society;

reviving personal experiences on the basis of diaries, letters, memories;

showing a heroic attitude to changes in the social and cultural spheres,
without giving in to the fabric;

representing in the book the childhood of the author, his adolescence, first
interests in the world of art, his worldview, and spiritual world;

strengthening the perception of the spiritual world by assimilating individual
factors from writer’s laboratory into the structure of the text.

The dissertation includes historical ("Broken Setor", "Coast of Happiness"),
modern ("Holy", "Answer"), fantastic ("Memory of Ancestors"), detective
("Goodbye ... childhood™), satirical ("False Angels") , documentary ("Execution"),
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biographical ("The Silent Child", "Fairy Tales from the Past") novelettes that have
been studied on the basis of the above description

The second chapter of the study is called "*The role and artistic function of
the novelette in the Uzbek literature of the twentieth century.” In the first
paragraph, entitled "The scope of Uzbek novelettes”, theoretical views on the
choice of the subject, the method of reasonable coverage are put forward. In the
process of the formation of novelettes, the themes of homeland, family, and
morality were leading. This topic has also become the main criterion of general
literature, and the way of its coverage has been improved over the centuries. The
issue of identifying the theme, sorting the material, determining the attitude of the
character strengthens the responsibility of the author to look deeper into social life,
to analyze it. At the beginning of the twentieth century, the theme of kolkhoz
became popular. In the coverage of the subject, the image of workers, the contrast
between the rich and the peasant, was described, and the concept of a positive or
negative hero began to be used.

Under the influence of the Jadids, the need for the topic of learning sciences
increased. At the same time, the consequences of ignorance were criticized at the
layer of lessons from life. As a result of the new reform, the issue of land
acquisition was raised, and the process was described in detail in novelettes. The
writers studied social, spiritual, and moral issues in life, matured them through the
prism of consciousness, and focused on providing readers with an impressive life
material. Observation of the themes of novelettes in terms of modernity and history
emerges as a result of the artist's choice of reality, covering the personage, a clear
reflection of the guiding principle in it. The material on the modern subject is
collected in the process of sorting and analyzing the news of social life. Emphasis
is placed on presenting solutions to current problems through the activities of the
hero of the period.

The depiction of the realities of war, the demonstration of devotion to the
labor front, justification of the level of loss and destruction through the
embodiment of tragic scenes, deepening the conflict through drama are achieved.
“The subject of war became the main theme of the literature of this period. The
pathos of labor continued to resonate in our literature during the difficult war
years” ** . In the post-war period, in order to popularize the party's policy, attention
was again paid to the subject of kolkhoz. At the same time, active, conscientious
Komsomol, communist characters were used as central character for the plot of the
story. In covering the topic, the characters of the representatives from the layers
who served to overcome cultural, political and economic conflicts were applied.
During the Soviet era, the genre of short stories described the dark side of the past,
the current situation, and the hopes for the future. In the novelettes of this period,
ideological politicization rose to prominence.

In storywriting, the principle of exploring the complexity of the human soul
emerges from the 70s. In the process of absorbing the influence of national
traditions and upbringing human psychology, the state of striving for self-

* Pamnzos A. Y36ek kuccanapuna Mexuar tacsupi. — T.: ®an, 1980. — B. 113.
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awareness is growing. Uzbek storytelling has shifted from simplicity to
complexity, artistic perfection, depth and breadth of meaning. Evaluating stories on
a national and universal scale complements the nature of the genre. In the
expression of national thinking, artistic tradition incorporates values into the text.
The implementation of such personal features as modesty, keeping once promises,
shame, virtue in the national character enriches the imagination.

In the 1980s, there was a focus on the party theme and an attempt to critically
evaluate the issue. Erkin Azam, Murad Muhammad Dost, etc., tried to cover the
picture of this period from the inside, emphasizing the ironic attitude. Effective
expression of portraits in the world of the character’s imagination, the
incorporation of imagination and dream motifs into the compositional level has
increased. Man began to rise from an executive, a moving state to a thinking, self-
examining status. In the image of a leader, the process of reflecting the past, nterest
in the original, and boldly acknowledging moments of ups and downs has
accelerated.

Independence presented a new character, a hero, to the literary annals. The
principle of synthesizing world traditions has increased in the interpretation of man
as a complex being. In our conversations, topics of entrepreneurship and market
economy became popular. The restoration of historical truth and critically
analysing the shortcomings of the Soviet system defined the logic of the image. In
the process of writing a novelette, cooking the material of life, substantiating the
logic of the image, deepening the psychological analysis, straining the dramatic
situation complements the poetic content. It is expedient to follow the intellectual
consistency, imagery in showing the solution of the problem.

The influence of stories from the Qur’an on the poetics of such short stories as
"Mezon" (Sh. Turdimov) and "Hazrati Attor" (A.Abdullaev) is obvious. First of
all, the creation of man, the devil's trick, the image of the cave, the remembrance
of the fate of prophets Adam, Abraham, Joseph, and Muhammad are like freedom
of heart, spiritual potential, true faith allowed the interpretation of unique qualities.
These people were a part of the universe and had become aware of the horn of
love. In the works of writers with a deep understanding of the higher intellectual
and imaginary worlds, the people of the earth philosophically expressed as the
particle of the divine being.

The second paragraph of the chapter is called "The image of man and time in
novelettes" A work of art is the work of art which affects human psychology. It
takes a delicate taste and high potential from the writer to illustrate the image of
the hero and convey the evolution in him. In fiction there is also an increase in the
production of figurative images, the integration of sciences, inter-artistic harmony,
mythological plates, macro and micro worlds. Art samples are being created on the
basis of religious and secular teachings on the integrity of mankind with flora and
fauna.

The novelette also interprets the fate of those who have become a national
identity, people with an image, a mirage, a shadow. The evolutions in the world of
heroic imagination create different thoughts through symbols. In the stories "The
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First Teacher" and Lukman Borikhan’s "The Mysterious Teacher" the image of the
teacher, the chairman of the series "Tales of Galatepa”, the character of the leader
are studied®.

Eternal traditions have been going on for centuries. The artistic image of the
epic landscape expanded, new ideas and interpretations evolved in literature. “The
genre is reborn at every stage of the development of literature and in a unique work
of this genre. The genre lives with the present, but remembers its beginning, its
past. It is a representative of artistic memory in the process of literary
development. Therefore, the genre is able to ensure the integrity and coherence in
the development of literature, “said M. Bakhtin*. In the genre of short stories, an
emphasis is made on in-depth analysis of reality, a look at the deep and dark
corners of the human soul, an emphasis on the meaning of life. When we look at
the nature of the story, we see the versatility of the images, the sharpness of the
conflict, the depth of psychological analysis, the diversity of the artistic means, the
variety of themes.

Tog‘ay Murad's novelette "People walking on the moon™ has a certain charm
in the harmony of the narrator and the character. When narrating the reality, the
writer addresses first the boy, the orphan, then the father, the mother, and finally
the grandfather, the grandmother. In the story, two motifs from the Qur'an are
highlighted. In organizing the compositional level, the writer connects the creation
of Adam and the need for Hizr to the chain of events. The main motive in Isajon
Sultan's story "In the Footsteps of Hazrat Hizr" is based on the divine revelation in
Surat al-Kahf in the Qur'an. In it, from 65 to 82 verses, the exemplary journey of
Moses with Hizr is given. The image of the prophet, the guardian in the Qur’an is
introduced in the modern story in order to illudemonstrate the pleasures of faith. In
the above narratives, it is clear that the image of Hizr is addressed for two
purposes: private (the hope to have children) and general (meaning the right path to
the community).

The artistic and aesthetic value of the work motivates the reader to become a
participant. While the writer embodies the character artistically on a gradual basis,
he seeks to assimilate the concept of a free, liberated person. The critical reader
reads the author's philosophical reasoning, his psychological interpretation.
Various poetic images, metaphorical images in the stories strengthen the synthesis
of artistic expression. The national visual aids, which enrich the spiritual and
aesthetic world of the reader, are directed to a noble goal. The steady mastery of
folk art and spiritual treasures creates the basis for the formation of new thinking

Isajon Sultan's story "Munojot" evaluates the abstraction of plants and
communities through the eyes of a stranger. An open-hearted hero who has learned
secular and religious wisdom, has the ability to analyze logically. Hazrat Navoi,
Mashrab's advice supports G‘arib. The harmony of Islamic and Eastern philosophy

# Aiirmaros U.Tannanran acaprnap.-T.. Fadyp Fynom Hommmarn anaGuér Ba cambar Hampuéru,l978;
bypuxon JI.Tutpaérran tor. -T.: Fadyp Fynom HOoMumaru Hampuér marbaa wmwxoamii yitn, 2018; JIycr
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IS obvious in the story. One phrase refers to historical truth through comparison.
The fate of those burned in the fire (Prophet Ibrahim), crucified (Jesus), hanged
(Mashrab), and skinned alive (Nasimi) is interpreted.

The diversity of poetic expression in the artistic interpretation of human
destiny clearly illustrates the author's concept. Imagination mixed with life
expands the level of mystery, makes it look supernatural. Sometimes the scale of
space-time abstract boundaries is organized in a figurative way. At the same time,
the harmony of colors in nature, the sound of voices, the odor of plants make the
landscape vivid. In providing the art of the work, how colorful and multilayered
meaning creates a poetic integrity.

The fact that poetics of the novelette is renewed with metaphorical images
and images demonstrates the harmony of artistic creation. The poetic skill of the
writer is valued in the interpretation of national, spiritual values. The author
summarizes the universal basis of the philosophy of life in the concept of man and
the world.

The writer must provide effective, convincing, exemplary motives in
expressing the essence of the universe and man, objectively describe the attitude of
the character to the events of the reality, deeply reflect his independent thoughts. In
novelettes, there is an increase in the principle of strengthening the spirit of
humanity, expanding the image of social justice, the interpretation of spiritual and
moral values in the coverage of universal ideas.

The chosen genre should vividly express the author’s goal and idea. The
writer through a certain stage of the hero's life and his worldview captures the
vibrations in the world of imagination. The plot of the story is mainly organized
around the main character, which justifies the cause and effect. The goal is
achieved when the reader understands what the author is trying to convey.

In the course of the evolution of the story, it is seen that private problems in
the human image are changing, spiritual views are changing into a material
dimension, and dissatisfaction with the environment is expressed through pitching.
It has been scientifically researched to focus on the psychology of the character in
an objective way, to describe his lifestyle as it is, to express the flow of events with
intensity.

The third chapter is entitled "Poetic expression in national novelettes.” The
first paragraph of the chapter is called "The relationship between man and nature in
the genre of short stories." It explores the question of the harmony between the
universe and man. In fiction, the timing of events, the definition of space,
complements the poetic content. The image of artistic space and time is important
in depicting a creative idea.

Literary critic B.Karimov stated: “Literary space and time, where events take
place inside a work of art, where heroes collide and meet, has become a poetic
series, an immanent system in the works of real artists. This is, of course, a matter
of the artist's talent, artistry, ingenuity, style, and manner of "running" the

reality"®.

*® Kapumos b. A6ymia Koxupnii Ba repmenentik tadakkyp. — T.: Akademnashr, 2014. -5.165.
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This harmony shows that three interdependent creatures: human beings,
plants, and animals have always been united in the pursuit of a single goal. The
ruling human being must always feel that other living beings are alive; the animal,
the insect are all in motion. The mother can hold the creatures in the bosom of the
earth, and the creatures in turn continue to change (life and death). Living a good
life is the highest goal. Man should hold the plant in high esteem and reverence it.
Our ancestors used this moral belief as their roadmap.

With the development of the genre, the scope of themes has increased, the
system of images has changed. It turns out that the problems in society affect the
worldview of the characters and renew their philosophical, aesthetic views. In the
form of poetic expression, the weight of the symbol is focused on the effective
expression of the event. Colors are a specific thing, pointing to an event and
creating a rich meaning. The choice of names for the heroes stems from the nature
of the flaw or virtue in their biography. Changes in the poetics of the stories allow
for new interpretations.

In stories, it is possible to perceive a strict balance between the creatures in
existence through the parallel or contrast of human emotions with natural
phenomena. In historical novelettes, reality is organized in places such as palaces,
caravanserais, tribes, deserts, madrasas, takyas, dungeons, mountains. The timing
is often determined by the time of day, the time of prayer. During the trip, the
image of the climate and social conditions of another country is assigned to the
main or episode character. It is understood that the transmission of events in
nature, similar to the emotional state of the hero, the manifestation of loneliness in
a mythical, divine form in the presence of plants (trees, bushes) or creatures
(horses, dogs).

In this paragraph, there is an association of images in the stories of Tog’ay
Murad " Night when the Horse neighs" and Chingiz Aitmatov’s "Goodbye,
Gulsari". Interpretation of the image of a wolf in Shukur Kholmirzaev's "Let's go
to the mountains™ and Normurad Norkobilov's "Wolf in the village™

In the process of the genre’s evolution, one can see that the scope of themes
has expanded, and the system of images has changed. Problems in society
influence characters’ world outlook, and it becomes more and more obvious that
their philosophical, aesthetic views are being renewed. In the way poetics is
expressed, symbols, images gain more significance which is direct at expressing
the event more expressively. Colours hint at certain things, phenomenon and create
multilayered meaning. When choosing a name of the character, writers come out of
the personage’s positive and negative characteristics. Changes in the poetics of
novelettes make new interpretations possible*®,

In novelettes, the chronotope of the road is understood in a broad and narrow
sense. They enrich the scale of artistic events in the composition of the work. The
changes in the inner and outer world of the man, the common principles of folklore

*® Mypox T. Ot kumnaran oxmom. — T.: Ilapk, 1994; Aiirmaros Y. Taunanran acapnap. — T.: Fadyp
Fynom nampuér matbaa wxoauit yitn, 1978; Xoamupsaes L. Uynnap, ityngommnap. — T.:Fadyp Fynom
HOMUAru afnabuéT Ba canbaT Hampuétu, 1984; Hopkobunos H. OByn opanaran 6ypu. — T.: lapk, 2005.
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and classical literary heroes unite in a single way, which confirms the logic.
Despite the differences between space and time, the closeness between the way of
thinking, the intellect of the characters strengthened.

Nurali Kabul's book "Endless Sky" contrasts the kindness in a child’s
character with the mercilessness in the nature of adults. The eyes of the child-artist
shine from his pure feelings, hen caring for dogs and lambs, protecting them from
insensitive ones. The culmination of the story is intensified by the fact that the
father ‘arrow aimed aimed at the dog in the grove reaches his son. As for the child
who enjoys harmony with nature leaves the ugly environment because of his purity
and cleanliness. This extract reminds of the fate of the father - sniper in Chingiz
Aitmatov's novel "Doomsday". In both books, the victim of the father’s error is his
own child, and the father suffers a lifelong pang of conscience.

The dog Buynoq and the wolf Akbara interpret the image of a creature that
can withstand all kinds of suffering for their offsprings, at the same time they can
make the man feel all the evil he has done to them. The evil that was aimed at
nature turns the ignorant into its snare. The sin of the adults is expiated by their
child. It is understood that this tragic fate befell to the man from the evil he has
done to plants and living creatures. Men get many benefits from nature, and the
meaning of life, its value is complete only in living in harmony with it. But in the
course of time, man is not tired harming the nature he is using. This contrast has
been a serious problem for centuries. In order to return this balance, to act
rationally and justly, writers instill in the mind of conscious people the idea of
living in harmony with nature.

In the second paragraph of the third chapter, entitled "Structural-semiotic
features of novelettes"”, the possibility of semiotics in the style of storytelling, the
means of artistic expression complements the poetic content. Semiotics brings
together ideas about the meaning, form, and tone of a sentence. The structure
represents the interconnectedness, the matching between the parts of a literary the
artistic text. It allows you to study all the elements in the text, to ensure the
direction of meaning, multi-layered feature, to strengthen the inner strength.
Structure is considered the aesthetic source for a literary text, and the clarity of the
semiological center is a sign of its depth.

A real literary work has a perfect content, the multilayered feature of
meaningful spots expand the scope of the content. The author embodies the word
which is the expression of feelings and state into pearl string of the book “The
objective of structuralism is understanding the direction and multilayered
characteristics of semasiology - meanings’™*’

The first semiotic center in the content is the title, which contains the author's
idea, concept. The title is a preface to the first impression, the dialogue between the
author and the reader. Assessing the essence, talent, and creative intent of artists
begins at this point. Stories such as "Let's go to the mountains”, "Rocks also cry",
"The coast of Happiness" are strengthened by the name of the place. The image of

* Pacynos A. Bauuiimux - 6e3ason surumk. — T.: Ilapk, 2007. — B. 29.
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the place not only gives aesthetic pleasure, but also points to the main event, the
key related to this place.

The first sentence is the beginning of the dialogue, the unseen meeting of the
character and the reader, an important sign of the compositional level. The next
situation and condition is the prelude to dialogues and monologues. The subject,
the first impression of the conflicts are the process of moving to the next level, the
acceleration of activity. In the story, the epigraph is important to generalize the
poetic content, to read the artistic intention. The author increases the ideological,
emotional weight by inserting the necessary extract (such as a poem, a saying,
proverb, hadith) on the subject covered. It draws attention by the fact that it has the
main meaning in itself, justifies the state of the character

Inserting a piece of a poem in the story allows to deepen the author's artistic
intention, to substantiate the logic of the image, to saturate reality philosophically
and aesthetically. In the poetics of the prosaic text, inserting extracts from classical
or modern poems delivers a vivid, impressive flow of emotions, and provides
expressiveness, visuality, and melody. Importantly, the analysis shows that in the
structure of the story, poems reveal different aspects of the content, give in-depth
illustration of psychological state of the character, becomes an integral part of the
whole text and enrich the aesthetic value of the work.

As a result of the development of the genre, there are changes in the
structural, semantic layer of the text, and it becomes clear that the density, depth,
visual means, musicality, expressiveness are gaining popularity. The influence of
religious, moral, philosophical rules on a person's thinking and his life are
researched through deeds. The poetics of Khurshid Dostmuhammad's "Lonely" and
Ernest Hemingway's "The Old Man and the Sea" are researched here®®. The
semiotic-structural system of stories focuses on the depiction of artistic images in
integrity with time and space. The writers infuse the semiotic points into the spirit
of the work by showing the main qualities of the hero’s character. The reader who
understands the essence of the word will enjoy the aesthetics of reading a work of
art. Literary critic B.Karimov states: “The writer's artistic-aesthetic ideal, artistic-
aesthetic thinking is broader than the objectified letters, words, phrases, sentences
in the text-thinking in poetic speech. Looking at the text of a literary piece of work
as a whole organism and to feel the hermeneutic circle (the division of the whole
into parts and the formation of the whole from the parts) is the characteristic
feature most peculiar to the correct and objective literary and scientific thinking®.
Semiotic analysis requires care in determining the norms of sound, word,
punctuation, pause, pronunciation in a particular sentence. This makes it easier for
the reader to feel the work delicately and to grasp the high and low points in it
through the power of emotion.

The fourth chapter of the dissertation is called "The evolution of Uzbek
stories.” The first paragraph, entitled "The Interpretation of the Artistic Image in

8 JTycrmyxamman X. Enrus. / lapk romysu, 2018, Ne 5,6; Xemunrysit D.Yon a senrus. — T.: Anabuét Ba canbat
Hampuértu, 1985.
* Kapumos b. A6xynma Koaupuii Ba repmenentux Tapakkyp. — T.: Fapyp Fynom HoMmaars mampuér marbaa
wkoauit yiu. 2014, — B. 45,
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the Modernist Novelette" describes the activities of the literary personage, its
behavior, its relationship with society, and the spiritual views peculiar to the
reader. In the world literature, the deviation of man from his way of life, his protest
against the established strict order, his adaptation to the chaos of his life, began to
break down a certain skill, a belief. The man did not feel that he was condemning
himself to stifling solitude in search of solace and refuge in the world of fantasy.
He surrendered to a mood of dissatisfaction with everything and became
depressed. New images have emerged amidst the attempts to express the evolution
of the human mind, the inner rebellion. Symbolic motifs, absurd heroes, vague
spaces prevailed in the poetics of the novelette,. In Uzbek literature, evil forces are
interpreted through the image of the devil, fortune tellers, and molded with extracts
of deception and magic. The information crisis in the world, the impact of popular
culture is reflected in human thinking by embedding into the text. The pressure of
ignorance is exaggerated as a result of the collapse of the system of religious and
secular laws, the crash of values.

In Nazar Eshankul's novelettes "Black Book" and "Night Fences" symbolic
elements are deepened in the concepts of color, thing and time. In folk and classic
books, black is used as a ratio of greatness and prominence. The poetics of the
story emphasizes its opposite characteristics. The book was considered a source of
enlightenment in conveying the secrets of knowledge and education to mankind,
but its essence changed in the story. The beginning of the “Black Book™ contrasts
the Devil, who led Adam and Eve to the original sin. In the composition of a
modern book, the motif from the plot of stories from the Qur'an is incorporated
into the text. The Man, who is in love with the Creator, is expelled from heaven
because of Satan. The origins of the sin of theft is passed on to the next generation,
paving the way for the Chokkisakol conspiracy.

The beginning of savagery is the devil's trick and his deceit. Revenge at the
moment of creation will last to the end. When a person forgets his spiritual purity,
patience, gratitude, obedience, the temptation of the devil arises. The modernist
image is devoid of identity and generalizes the tragedy of the negative pole - the
ignorant, indifferent people in the footsteps of the devil. As man moves away from
divine wisdom, renounces supreme idea, and strives for a forbidden, cursed
creation, he realizes too late that he has fallen into misguidance. Like a ring, it
retracts his offsprings. The Creator does not limit the spatial territory in expressing
the deprivation of mankind of the highest lineage in the universe. In the course of
the story, the author intensifies the eternal conflict between the merciful and
satanic forces.

In the stories by Nazar Eshanqul and Shadiqul Hamro, the reason for the
chaos in the hero's life becomes clear when he has drunk full from various springs
of evil. He differs from them with the fact that he is wrapped in the shell of
rebellion rather than being conducive to unnatural skills. The fact that the super
creature called ‘human’ is in decline is reflected in the faults of their generations.
In the book, symbolism intensifies in the description of evening and night. The
idea of time when years, months, days pass in vain, certain parts of the day are
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focused in order to feel the restless state of one's destiny. The distress of an
anxious spirit evokes a sense of danger, uneasiness. Those that are alive are unable
to listen to the sound of the convulsions of the spirit burning skulls of children who
are accustomed to evil deeds. When a generation which from early childhood does
not refrain from disturbing souls of the dead grows up, it will defeat people alive
and establish the kingdom of ignorant on earth. The substituting the feeling of
innocence with the vices of evil paves the way for blasphemy and rebellion. The
world of evil is shrouded in a rural chronotope, and the beginning of tragic events
there happens in the evening. The writer warns people of the abode, the darkness,
and urges them to be vigilant against sinking into total misguidance.

Literary critic U. Jurakulov said: “The world, which has become chaos in the
eyes of a man from society, the trampled dignity have reinforced among certain
people the idea that this is what real life is. But if we think carefully, in order to
remain a human shouldn't the child of Adam, who has joined the gang of savages,
be "alienated" from this savage gang, not from his humanity?! The sad thing is that
modernism idealizes the image of a person who is "alienated" from society and
human values, who hates his own life"®°. In novelettes, it becomes obvious that the
artistic images are unable to withstand the test of time and are subject to a
whirlpool of weakness and lowliness. It is observed that their devilish
machinations obtain the features of impersonality and crowd. The synthesis of
emotional and intellectual limitation presents such metaphorical image of man in
this way. In modern fiction there is a lack of clear representation of the chronotope,
adherence to the mystery, abstraction on a spatial, temporal scale. Unusual
situations, random conclusions, magical forces strengthen the compositional layer.
At the level of the artistic image, the activation of evil forces, the expression of the
uncontrollable state in the human spiritual world, the principle of increasing
violence against nature are manifested.

In the modern fiction, the state of deprivation of one’s face, name and the
feeling of depression increases the interest in discovering the magic in man. There
is almost no mentioning of the place where he lives, certain traditions. The state of
having lost one’s way and time leave the hero in the lurch and lead to losing the
meaning of life. He who develops indifferent attitude to life wrapped in his own
shell in solitude awaits the moments of death. Basically, night, darkness, the image
of ruins, black paint, the smell of blood is focused on denying existence of the
man, him being dear. Pessimistic ideas of life, chaos, decline ruin the hero's
dreams about life. Unreal scenes in the book move those who are deprived of
spirituality around imaginary discoveries.

The modern fiction destroys one’s self and gradually strengthens the cycle of
rebellion from the bud to its recession. The very beginning of this catastrophe
accelerates man's transition to satanic control, his adaptation to an indifferent and
depressed mood. Trying to get into the problem of life and understand the mystery,
begins with feeling pleased with the boundless world. The chaotic life of the
character, his incomprehensible experiences, creates unnatural scenes. The Creator

0 Kypaxynos V. Xyayacus xuisa. — T.: @an, 2006. -b. 26.
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allows us to look beyond the wonders of the known universe. When expressing the
secret of our planet through symbols one does not follow accuracy in describing
the idea of time and space, in order to shed light on the general goal the product of
imagination is used appropriately.

When creating new characters in modern novelettes, philosophical, religious,
scientific views strengthen, and the criterion to the approach to human personality
changes. The author artistically interprets how a person re-discovers himself and
obtains freedom of spirit or falls into nets of the devil’s conspiracy and becomes
convicted. In this method of expression, the hero’s subconscious acts, feelings,
senses, thoughts and dreams get into focus.

The second paragraph of the fourth chapter, entitled "Poetic language and
stylistic diversity in the genre of novelettes" describes the ability of the writer to
create images, portraits, characters, landscapes, use words and phrases to illustrate
the essence, to embody a specific event in the human imagination. Emotional
efficiency is enhanced in the image, the orderly distribution of syntactic elements
of speech, the weight of content, the harmony of thoughts and feelings, is an
important tool in achieving the harmony in the book. Sentence fluency, sound and
word tone, logical pause, rhyme and repetition, intonation eloquence increase
emotionality. Cheerfulness, bright colors, the philosophical depth in the artistic
means applied in expressing the essence of the book create a new poetic image
affecting human emotions. Reflecting the shades of meaning in the text, the subtle
semantic differences of the word, the expression of tone variations, allows the
speech to feel perfect. Literary critic M. Khrapchenko admits that "the high spirit
in the writer's book is inextricably linked with the main features of the tone of his
work of art, its predominant style" ** . By means of a word, the artist interprets not
only the appearance of the person, but also the national image, the identity as a
whole using reasonable, logical thoughts. In Abdullah Qadiri's "Obid Ketmon" one
can find an exaggerated description: “Khatib domla was shocked to see the
enormous melons of red seeds and their dark thick stems and leaves visible from
far” °%. Folklliterature is characterized with its similarity to fairytales and legends in
terms of the motifs. Thus by describing the unusually big size and bright color of
the melon, the author establishes in the eyes of a reader the idea of Obid being
industrious. Exaggerating the level of yield not only arouses a passion for labor,
but also fills the idea about the worldview of the character. This method of
depiction evidences for the fact that some scenes from folk tales are combined in
modern novelettes.

Toghay Murad draws a portrait of a woman in the eyes of an artist. Momokiz
is described with "thin eyebrows, slightly bent eyelashes ", and at the end of the
book the features are clarified: “she mows and mows with the mow, the edge of
her kerchief falls and falls on her breast which puts back and back on her shoulders
..., and she looks back and back at me..., she tucks her forelock again and again...,

o Xparmueako M.TBopueckas WHOMBHAYaJbHOCTh MHcCATeNsi W pa3BuThe JnurepaTypbl.—M.:CoBeTckuid
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and she sings laughing both with charm and irony”*. The words used in the
expression of feminine beauty, elegance, diligence are adapted to the tone, in
particular, the internal harmony and rhythm in the sentence is provided by the use
of the vowels "a" and "0". In the description, the harmony between the inner
qualities and the appearance is reflected through the sequence of reality, the
emphasis on repeated words, the logical stress, in pauses, in a soft and elegant
tone.

The writer uses the genres of folklore to stimulate the development of events
and to rationally justify the spirit of the character. The combination of o‘lan
(wedding song),yor-yor (wedding song) express the fluency, simplicity; proverbs,
folk songs express sadness and sometimes enthusiasm; legends express strong
logic; fairy tales, mythical episodes express mystery, imagery, and they
harmoniously combine a unique scale and expressiveness. Thus the writer carefully
selects the interdependence of words in a sentence; creates a certain rhythm
through the equal number of syllables. This in turn creates the internal order,
rhythm of speech, increasing the melody of every single word and syllable.

In the poetics of novelettes, the repetition of words, the sonority of sound, the
use of rhyming words, antonyms create the expressive power of the sentence.
Writers choose words according to emotional, uplifting circumstances. The
author's sharp sight is important in expressing the idea of the work, the character's
worldview, the relation between society and people. In this sense, the poetic
expressions are reflected in the following stories "Worldly Affairs" (U.
Hoshimov), "Goodbye ... childhood" (T. Malik), "People left from Soviet times"
(Sh. Butaev), "Loneliness" (U. Hamdam)**.

In the process of writing, authors of prose pay attention to such means as
clear, consistent expression of thought, dimensionality, continuity, consistency,
inner harmony, rhymes, and saj’ in the verses. Classical books are also alive due to
their deep meaning, high expressiveness and pleasant melody. After all, every
word is filled with the creative soul and a restless spirit of the writer. Writers have
a deep sense of reality, a strong influence on human emotions; they convey certain
information and shape people’s worldview. For example,in prosaic books, the
clarity of the image, the accuracy and conciseness of the expression provide the
consistent coverage of the writer's ideological-aesthetic principle. Enhancing
emotional efficiency in stories, orderly distribution of syntactic elements of speech,
weight of content, harmony of thoughts and feelings are important tools in
achieving sonority in the work. Sentence fluency, sound and word tone, logical
pause, rhyme and repetition, eloquence of intonation increase emotionality.
Reflecting the shades of meaning in the text, the subtle semantic differences of
words, the expression of tone variations allow readers to feel speech perfectly.

The consistency of meaningful moments is important in achieving harmony
between artistic components of the work, perfect interrelation between them. The

> Mypox T. Ot kumnzaras oxmom. — T.: [llapk, 1994. —5.99 .
* Xommumos V. Caitnanma. — T.: [Mapk, 1993; Mamuk T. AnBugo...60mamuk. — T.: Em reapaus, 1989; byraes 111
Xaér. — T.: lllapk, 2000; Xamaam Y. Y3oknaru Junnypa. — T.: Suaru acp aBmoaun, 2006.
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research shows that writers demonstrate a philosophical, aesthetic worldview in the
coverage of the idea of the book, by organizing internal structure, defining the plot,
expressing logic in actions of characters and demonstratingmethodological
originality.

Conclusion

Novelettes in twentieth-century Uzbek literature are almost a century old.
However, the poetic innovations in them depend on literary personalities on the
one hand, and the possibilities of the time on the other. Writers' research in the
field of art, the effective use of classical traditions and folklore, their study of
world literature have borne fruit. Novelettes that meet scientific and theoretical
requirements of world literature have become the property of the recent history of
Uzbek literature. This created new characters of different ages, professions and
worldviews in the poetics of novelettes. Among them were children and adults,
workers and servants, the insane and dervishes, nameless heroes and supernatural
children. Importantly, the principle of deep understanding of the essence of man,
the comprehensive discovery of the virtues and vices in his mind has become more
important in novelettes. In particular, during the period of independence, the
emphasis was placed on a clear artistic interpretation of the process of character’s
subconscious process in contrast with rebellion and blasphemy going inside him,
rewards grew for possibility to feel the inner pain by means of picturing external
activity. As a result of researching historical roots of the novelette as genre,
classifying them, paying attention to the principles of development, the following
conclusions were drawn:

1. Views regarding the evolution of the novelette allowed a deeper
understanding the divine message contained in the Qur'an, and understanding the
main purpose of creating the universe and man. The heroes from stories in the
Qur'anic are found in the poetics of classical narratives. They were found to be a
lesson and a model in inculcating the Islamic philosophy of mortality and eternity
in humanity. It was found that in folk tales, figurative love and social issues play a
dominant role, while in classical stories, philosophy of love has become the object
of aesthetic analysis. In addition, in Uzbek short stories of the twentieth century, it
was proved that there appeared a new type of image system, a new style of image
and narration, innovations in the construction of the plot and composition.

2. It was observed that in the poetics of folk tales, there is a harmony between
analogy and exaggeration increased the level of household reality, developed the
traditional plot, enriched the adventure of the main character. In folk tales, the
quality of courage, bravery and heroism demonstrated a special human ability,
talent and potential. Introduction of national traditions, organization of the
collective environment in novelettes, the example of the main character made it
possible to embody the image of the commander, king and hero ideal in the eyes of
people. Historical, modern, biographical, documentary, satirical, fantastic types of
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the story and the method of poetic expression have been scientifically proven by
covering the structural-semiotic aspects of the book.

3. It was found that in the composition of the work "Qisasi Rabguziy", which
Is based on stories from the Qur'an, the elements of the plot were improved and
when writing a fiction writers actively used such artistic elements as narration,
storyelling, commentary, admonition, anecdote, question and answer. It was noted
that the chapters in the book were named after people, places and creatures similar
to the names of the suras in the Qur'an. In Alisher Navoi's "History of the Prophet
and Rulers" it was noted that poetic content was enriched exactly with stories from
the Qur'an; the hero enjoying divine love served to expand the status of a
personality and educational outlook. After a thorough analysis, narratives, stories,
legends and poems found in the text of the novelette were scientifically proved to
be used in order to figuratively depict the image of prophets.

4. It was observed that Uzbek novelettes of the XX century were influenced
by Islamic philosophy, Eastern and Western traditions. During the development of
the genre, attitudes towards the individual changed, and the process of socialization
and adaptation to the system accelerated. The interpretation of national and
universal ideas in Uzbek novelettes expanded the possibility to highlight an
important aspect of the hero's character, to express identity and pride.

5. The relative classification of stories into internal genres stimulated the
research in the nature of the genre, to define clearly the object of description,to
conduct a systematic analysis. Along with the main topics peculiar to general
literature such as homeland, family, love, such topics peculiar to historical periods
as kolkhoz, party, war, and nature expanded the scope of the genre. The nature of
the books was revealed through the study of the problem of personality tragedy on
the basis of the situation in society, the interpretation of the roots of spiritual and
moral decline through dialogues and monologues of heroes.

6. In the composition of the genre of epic novelettes, attention was paid to the
image of a hard-working cotton grower, a selfless worker, a fair teenager, an
ideologically indoctrinated deprived of willpower person. In the narrative of the
Soviet era, the hero in the form of an executive, a moving, adaptable person
developed a direction of propaganda. In this sense, the domination of the principle
of ideological politicization was observed in novelettes.

7. In Uzbek novelettes starting from the 1980's, one can observe the principle
of artistic research of the concepts of national pride, faith and belief in the harmony
of Eastern Islamic thought. The state of national identity in the story is aimed at
depicting traditions in the poetics of the work, emphasizing the role and
responsibility of the hero in the fate of the country. In the expression of reality in
the poetics of the story, it became clear that contrast, tension prevailed, and the
approach to the human factor was changing. It was found that the time and place in
which the events in books take place changed in accordance with the description of
reality; in describing the relationship between man and nature, the principle of
directing flora and fauna to describe the psychological state of the hero was
expanded.
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8. While studying the structure of a literary work, it was proved that the title,
the first sentence, the epigraph plays an important poetic role in ensuring the
consistency of the text, the coherence of parts. It was found that density, depth,
imagery, musicality, mystery in the structural and semantic layer of the text shed
light on the essence of the book. The main idea of the book found its expression in
writer’s creative intention, integrity of the meaning layer. It was found that in the
inner tragedy and defeat, the spiritual maturity and victory of the individual were
artistically embodied in Uzbek novelette writing art.

9. As a result of poetic research it was determined that the sentence, the word,
the sound obtained a certain meaning using punctuation in the text. It helped to
give a express figuratively a certain meaning, to provide a systematic coverage of
the spiritual, aesthetic view of the character. It became clear that in novelettes, the
criterion of time is presented in terms of days, months, years, centuries, and the re-
perception of reality is based on the imagination of the literary image. Analysis
conducted on the poetics of novelettes determined that the day is divided into parts,
mainly determined by the time of prayer, and sometimes this method contains
features of symbolism.

10. In the system of poetic expression of modern novelettes, the contradiction
between the true and false has shifted to another time on the basis of the old justice
of the time of creation of the man, people’s emotional experiences became
complex. The composition of modern short stories embodies the domination of
symbolic, figurative meaning, the existence of an absurd concept, maintaining of
the motive of alienation from the supreme knowledge. The poetics of modern short
stories is dominated by the interpretation of universal ideas, new poetic researches
in them and the principles of development in the genre were illustrated

11. It was founded that renunciation of religious and national values, the
pursuit of popular culture leads the hero to mental decline, an individual’s tragedy
grows into a national tragedy; we were reminded that symbolic elements are
targeted at expressing the reality impressively and lively. A non-realistic way of
depicting the world was observed in modern stories. Imagination, dreaming,
memory allowed us to study the process that took place in the hero's mind from
different angles. It was found that the nameless character, forms of known and
unknown space emerge through the artistic, spiritual aesthetic ideal of the writer.

12. As a result of the poetic research by writers, the content of stories was
enriched by means of imagery, saj’, wisdom, analogy, description and animation;
the emotional expressiveness of the speech grew; deep expression, philosophical
and aesthetic point of view prevailed in the text. As a result of the development of
Uzbek novelette genre, the following principles were identified: the synthesis of
Koranic, folk, classical motifs in the poetics of novelettes; a literary text is
enriched with elements from fairy tales, legends, songs; events that took place in
strange and mysterious places expressed a literary model from the imagination of
the author; description of a social event dominates; under the influence of world
literature traditions, the change of moral and aesthetic views on character changed;
the versatility of characters, the sharpness of conflicts, the scale of the image
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enriched the ideological, artistic weight. The study of the new style, the new hero,
the interpretation of symbolic elements in novelettes of the twentieth century in a
comparative-typological way was provided with scientific and theoretical grounds.
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BBenenune (AHHOTAIIUA TOKTOPCKOM TUCCEPTALIAM)

Heap wuccaenoBaHMs TIOKa3aTb IPUHLOMIBL Pa3BUTHSA, WCCIENOBAHUE
MO3TUKUA B (POpMHUpPOBAHUM y30€KCKUX MoBecTell XX BeKa; B YAaCTHOCTH, TPYIINa
NPOU3BEACHUN B JKaHpe IMOBECTH ObUIa HCCIEJOBAaHA B CBETE JINTEPATYpF
npouecca; AaTb Hay4YHO-TEOPETHYECKOE OOOCHOBAHME MPEICTABICHUSM O CY
YeJI0BEKa, B3aUMOOTHOIICHHUAX C OOIIECTBOM, MUPOM U APYTUMHU JIFOJIbMHU.

O0bexTOM HCCIe0BAHNSA ObLUTN BEIOPAHBI CIEIYIONIUE POU3BEACHUS:

«O6un Kermon» (A6mymia Kagsipu), «O30puaui»( ['adyp ['ymsam), «Ckazku o

OBLITOMY (AOmymna Kaxxap), «CBSIIICHABIN (Omun SIky0OoB),
«[pomaii...nercreoy (Taxup Mamuk) , «['og korma pomwics Orauy (DpkuH
Amb3zamoB) , «Ilamare mnpeakoB» (XoxwmakOap IllaiixoB), «beper cuacTbs»

(Xawipunauu CynranoB), “T'amarenunckue moectu” (Mypoa Myxamman Jlycr),
“@anpmuBeie anrenasl’” (HepmaTr AmunoB), “"Houb korma 3apskan koub” (Toraii
Mypon), “Uepnas xuura” (Hazap Dmonkyn), “OxuHodectBo” (Yinyroek Xammam),
“Mynonor” (Mcaxon CynToH); I TOrO 4TOOBI IPOCIICIUTH 3a acCOIUAIUCH
XyJIOKECTBEHHOTO0 o0pa3a ObUIM  BBIOpaHBI  CJIEAYIOIIME  ITPOU3BEICHUSA:
“Omunokuii” (Xypmmn Jyctmyxamman), “Kpurepuii” (ILlomupsa Typaumos),
“Uepusprit nenp” (Iloapikyn Xampo).

HayuyHasi HOBU3HA MCCJIeIOBAHUSI 3AKJII0YAETCSI B TOM, YTO:

JI0Ka3aHO HaJM4Ke HOBOTO THUIA CHCTEMbI 00pa30B, HOBOTO CTHJIS OMHCAHMS
U TIOBECTBOBaHUS, HOBOBBEJCHHI B TOCTPOCHHUH CIOKETa M KOMIIO3UIIMK B
y30€KCKHX MOBECTAX XX BEKa,

OyT€M OCBEUICHUSI CTPYKTYPHO-CEMHUOTHYECKUX AacleKTOB NPOU3BEICHUI
OBIJI0O Hay4YHO JOKA3aHO, YTO COBPEMEHHbIE Ouorpaduyeckue, JOKyMEHTAIIbHbIE,
caTupuueckue, (aHTaCTUUECKHE THUIIBI TOBECTM W METOJBI TMO3TUYECKOTO
BBIPKEHUSI ObLTH OOHOBIICHBI;

OBLJIO BBISIBJICHO, YTO B Y30CKCKMX TMOBECTSIX BHYTPEHHAS TpareAus u
MOpaXEHUE XY0’KECTBEHHO BOIUIONIAET JyXOBHYIO 3pEJIOCTh U TOOEAY JIMYHOCTH;

MOTYEPKUBAIIOCh, YTO B TOATHKE COBPEMEHHBIX TIOBECTEH mpeodiagaet
WHTEPTPETANS YHUBEPCATBHBIX HACH, NMPOMaraHANupPYIOTCS HOBBIC MOITHYCCKUC
WCCJICIOBAHUSI TIOITUKH U TIPUHITAIIOB Pa3BUTHSI )KaHPA,;

NPUBEICHO HAYYHO-TEOPETHYECKOE OOOCHOBAaHUE TOTO, YTO HOBBIH CTHIIb,
HOBBIE TE€pOM, CHMBOJHMYECKass HHTepHperanusi oOpaza B moBecTAx XX Beka
UCCIIEYIOTCS B CPAaBHUTEIBHO-THITOJIOTHYECKOM TIEPCIIEKTHBE.

BHenpenne pe3yabTaTtoB wucciaenoBanHusi. [lo pesymbrataM HaydHOTO
WCCJIEIOBaHUsS Ha TeMy ‘Y 30eKcKkue MoBecTH XX BeKa (MOITUYECKUE U3BICKAHUS U
TEHJICHITUN Pa3BUTHSI) OBLIN CICIAHbBI CIIEIYIONINE BEIBOIBIL:

HAy4YHbIE BBIBOJIBI IO TIOBOJY COIMAIBHO-KYJIBTYPHBIX OOCTOATEIHCTB B
HAapOJHBIX TIOBECTAX, POJIM BEpPhl TepOs B TMOHUMAHWH XYIO0KECTBEHHOM,
bumocopckoi 0COOEHHOCTH B CHUCTEME 00pa30B KJIACCHYSCKOTO ITPOM3BEICHHS
ObLIM MCHOJIb30BaHbl B paMmkax ¢yHaaMmeHTalibHoro mnpoekra P1-02 mnon
Ha3BaHHeM “‘DyHIaMEHTAIbHOE WCCIECIOBAHHE HWCTOPUU JIUTEPATypPOBEACHUS
(2012-2016) (Cmpaka 89-03-2088 or MuUHHCTEpCTBA BBICIIETO W CPEIHETO
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crienuanbHOr0 oOpa3oBanusi PecryOnmkm Y30ekucran). B pesymbrare, ObuIO
OCBEIICHO, YTO HAPOJHBIE U KJIACCUUECKHUE MOBECTH SIBJISIOTCS COCTABHOW YaCThIO
HAIMOHAIBHOTO JTyXOBHOT'O HACIEIMS;

B pamkax ¢QyngamentaibHoro rmnpoekta DA-O1-1'040 mox Ha3BaHuEM
«Y30ekckas JuTeparypa B CBETE CPABHUTEIBHOTO JIMTEPATYPOBEICHMUS:
TUIOJIOTUS M juTeparypHoe Biusgaue» (2012-2016) cpaBHUTEIBHO HCCIICIOBAHBI
MpOLIECC CTAHOBJICHUSI »aHpa TIOBECTH, THUIIOJOrUs 00pa3oB B JIUTEpaType
TIOPKCKHX HapoJIOB, TPAKTOBKA JAYXOBHO-ICTETUYECKOM CYIIHOCTH JHMYHOCTU B
MHUPOBOH JHUTEpaType; MOMYEPKHYyTa MOITUYHOCTh XYJO0KECTBEHHOro o0pasza B
UCTOPUYECKHUX U COBPEMEHHBIX MPOU3BEICHUIX; UCIIOJIb30BAHbI HAYYHbBIE BBIBOIBI,
conepykamue kiaccudukanuio nmosecreit (CrpaBka Axagemun Hayk PecryOmmku
V36ekucran No 3-1255-1237 ot 16 umions 2020 r.) B pesynpraTe 3TOr0 OBLIO
MOKa3aHO, YTO BHYTPEHHSS Tpareauss M TMOpaKeHHE B Y30EKCKUX MOBECTIX
CUMBOJIM3UPYIOT TyXOBHOE Pa3BUTHUE U M1OOEY;

HOBBIN CTHJIb, HOBBIN 00pa3, HOBas TPAKTOBKA OOPA3HBIX CHMBOJIOB, a TAKXKe
MaTepHuay, UCCJIEeIOBAHHBIN B IUIaHE €IMHOW MOHOrpaduu ObUT HCIIOJIB30BAaH B
paMKax npaktuueckoro npoekra A-1-118 mox Hazsanuem «lloaroroBka u uzmganue
ydeOHHKa M0 ONUCAHUIO U MHTeprpeTanun oopaza Hasow» (2015-2017). (CripaBka
MuHucTepcTBa BBICHIETO U CPEAHETO crienuaabHoro oopazoBanus Ne 89-03-2088
ot 16 urons 2020 r.); B pe3yibTaTe ONpeeiIeHHbIC BBIBOJLI ObLIM CIEIaHbI IO
MCTIOJIb30BaHUIO0 HOBOTO 00pasa M CUMBOJIOB B TIOITUKE MTOBECTH;

HAy4YHBIC 3aKIIOYCHHUS] O CYTH Teposl B IMOBECTSIX OBUIM HCIOJIH30BaHBI B
paMmKax mpakTudeckoro mpoekra A-1-61 mon HazBanumeM «Co3maHue ayTuOKHUT
N0 JIMHTBUCTHKE Uil cilaboBuasmmx cryaeHTtoB» (2014-2016). (Cnpaska
MuHmCTEpCTBa BBICIIETO W CPEIHEro crenuanbHoro obpazoBanust Ne 89-03-2088
or 16 urons 2020 r.); B pe3ysbTare 3TOro ObLIa MOBbIMIEHA 3((HEKTUBHOCTH
OOy4YeHHMS SI3bIKA U JTUTEPATYPHI;

B3aMMOOTHOIICHUE MEXJy I'€pOeM U BpPEMEHEM, H3MEHEHHUs IMOITHKU B
COBPEMEHHBIX MOBECTSX ObUIM MCIONBb30BaHbl IPU MOJITOTOBKE CIIEHAPUEB
nporpamm  «AccaioM, Y30ekucran», «BHHMaHHE K S3bIKy» Ha TeJeKaHalle
«Y306ekucran». (cmpaBka HammonansHO#M Tenepaanokommannu PecmyOnuku
V36exuctan Ne 102-9895 ot 24 depans 2020 r.); B pe3ynbTare 4ero yaydlinioch
KaueCTBO TEJEBU3UOHHBIX TPOTpaMM H OBLJIO MPOAEMOHCTPUPOBAHA POJIb
COBPEMEHHOM MOBECTH B 000OTAIIEHUH HAIIMOHAIBHOM TyXOBHOCTH;

HAy4YHBIC PE3yNbTaThl AUCCEPTAIMK ObUIA MCIIOIH30BaHbI B BUC JOKIAIOB, B
KOTOPBIX COJNEPXKUTCS TOHSATHE O XYAOXKECTBEHHBIX HABBIKAX TMPO3AUKOB,
TPaIUIIMOHHOE W COBPEMEHHOE M300paKeHHE B CTPYKType MPOU3BEACHHUS,
MOJITOTOBJICHHBIX JUII OTYETHBIX €XETOJHBIX W TIEPCIEKTUBHBIX 3acelaHuit
Xyn0KEeCTBEHHOTO coBeTa 1o npo3e npu Corose nucareneit Y3oekucrtana B 2016,
2019 ronax. B pesynbrare, ObUIM MHTEPIPETUPOBAHBI OOITICYETIOBEYECKUE UCH B
MO3TUKE COBPEMEHHBIX MOBECTEH U OIpeneseHbl HOBBIE UCCIIEIOBAHUS MOATUKHU U
npUHITUIBL pa3Butus xaHpa. (CropaBka Coro3a nucatenein Y30ekucrana Ne 01-03-
292 ot 20 deBpans 2020 r.); B pe3ynbTare 3TOr0 OBUIO JOKa3aHO, YTO
oOI1IeueI0BEYECKUE HUACH HHTEPIPUTUPYIOTCS B MOJEPHUUYECKUX TIOBECTAX, a
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TaKke ObUIM OMNpe/iesIeHbl HOBBIE MCCIEAOBAHUS MTOATUKU W MPUHIIUIBI Pa3BUTHUS
JKaHpa.

pe3ynbTaThl UCCIEeN0BaHUs ObUIM MPUMEHEHBI B YKPEIUICHUHU JIMTEPATYPHBIX
cBszell Kazaxckoro HaluoHaidbHOTO KyJIBTYPHOTO LieHTpa B Y30ekucrane. B
YaCTHOCTH, BHUMaHUE OBUIO yJAeNeHO OOoraTol MCTOPUU TIOPKCKUX HApOJIOB,
TOJKOBAHUIO YHUBEPCAIbHBIX noOponerenei (CrmpaBka Kazaxckoro
HAIMOHAJIBHOTO KYJIBTYPHOTO LieHTpa B Y30ekucrane ot 10 mapra 2020 r.); B
pe3yabTaTe 4Yero CTajo BO3MOXHBIM YKPENUTh JABYCTOPOHHUE KYJIBTYpPHBIE U
Hay4YHbIC OTHOLIECHUS MEXKAY Ka3aXCKUMHU U Y30€KCKUMHU HapOJaMHU.

Hay4YHbIE pE3yJIbTaThl UCCIEIOBAHUS OBLIM MPUMEHEHBI B y4eOHOM MpoLecce
B YHuBepcurere AtaTiopka B Typuuu. Ilpu 3TOM OBUI NPOJEMOHCTPUPOBAH
TEHE3HUC, COBEPIIEHCTBO, OOHOBJIEHHWE B TO3THKE >KaHpPA, CTPYKTYpPHBIE U
CEMUOTHYECKHE OCOOEHHOCTU NPOU3BEACHUS; CTYIEHTHI, CHEUUATU3UPYIOLIUECS
no Yy30eKCKOW mauTeparype, OOOraTWJIM CBOM 3HAHUS, HABBIKU U YMEHUS O
rapMOHUHU KYJBTYPbl U TPAJAMIMAX TIOPKCKUX HApPOJOB, TAKXKE MaTepHasl ObLI
UCIIOJIb30BaH i1 (PopMUpOBaHUST HEOOXOJUMBIX 3HAHWM, YMEHUW U HABBIKOB Y
ctyneHToB. (CnpaBka ATaTiopkckoro YHuBepcutera oT 28 despans 2020 r.). B
pe3yJbTare CHENUAIUCThl YHHUBEPCUTETAa ATATIOPK YIYUYIIWIW OpPraHU3alUIo
3aHATUA TO TaKUM KypcaMm, Kak «Jlureparyphsiii npouecc», «CoBpeMEHHbIE
y30€KCKHE TOBECTUY, pa3padoTaiu yueOHbIe MOCOOUS K METOUYECKUE YKA3aHUS B
JAHHOM 00nacTH .

Crpykrypa u 00bemM auccepraumu. Jluccepramusi COCTOUT U3 BBEICHHS,
YEThIPEX OCHOBHBIX IJIaB, 3aKJIIOYEHHUS U CIUCKA HCHOJb30BAHHOW JIUTEPATYpHI.
O0bem 249 crpanwuil.
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