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KHUPUII (Pancada noxkropu (PhD) quccepranmsicn aHHOTAIHASICH)

Juccepranmsi MaB3yCHHHHI J0J3aposurn  Ba 3apyparu. JKaxoH
TUIIIYHOCTHTHAA XX aCpPHHHT WKKWHYM SIpPMHUAAaH Oonutad Oamuuii acap THIIH,
Oanuuii MaTHIApJa CY3HUHT MOATHK Bazudacu MacajalapuHu TATKUH KUITyBYH
TaIKUKOTIAp KYJaMu KeHraiind Oopmokna. byHmalt TankukoTiap HaTwkacuia
YMYMXaJIK TWIM BOCHUTAJApUHUHI HYTKUN >Kapa€Hiapja peaulallyBUd acocujia
Oaxkapaguran Ba3u(acHMHM aHMKJIAIl Ba TWUJI BOCUTAIAPUHUHT  ICTETHK
TabCUPUYAHIUTMHU HAMOEH KWJIYBUM OMWJIIApHU OENTHIIalll UMKOHU f03ara KeJa/iu.

JIyHE THIIIYHOCTUTHIA YTraH acpHUHT MKKMHYM SIPMHJIaH Xap OUp Xajk
Oanuuit amaOUETHMHU TEKIIUPHUII OpKaJKM Iy XaJKHUHT Oekuéc MabHaBUI
OOUJTUTHHYM TaJIKUK KNI, VOKOIKOPHUHT TWiIAaH (GOMTATIaHWII MaxOpaTHHU
aHuKam,  €3yBUM  acapjapd  HYTKUW  KypWIMIIMHUHT,  (aBKyJojaa
XapakTepAUIuTry, W(OJaHUHT Yy3ura XOCIUTH CHHTapu A0ia3ap0 macajaiap
CUMMHTa KapaTwiral Oaguuii agaObWéT TWIM TaJAKUKWATA KCHT YPUH aXpaTHIIIH.
byHnail TankukoTiap HaTWXacujaa Oaauuid MaTHiIapja TWigaH (oWJanaHUIIHUA
VPraHWIIHUHT SHTH METOJUIapu  sSpaTWiIaad, TWIMIYHOCIUK TYpJIH Hazapun
XyJocanap 6wian 6oiutu6 6opwianu. banunit HyTKHH, OUPOP MIKOIKOP acapiiapu
MaTHUHU TWJ BOCHUTAJIAPUHUHT Oaguui-3CTETUK Baszudacu HyKTau HazapujiaH
YPraHUuIIHUHT UMUK aXaMUATH IIYHJaH MOOpaTKU, THJI BOCUTAIADUHUHT HYTKUN
x)apa€Haaru YpHU O0axonaHaau, TWI Ba HYTK MyHocaOatTiapu Ha3zapuil *KuxaraaH
acocliaHaju.

V36ek TUJIITYHOCIIUTH MYCTaKWUIMK Hutapuaa Oamuuii  anaOuéTHH
YOKOAUN-UHIUBHIYaAT yCIIyo cudaTuaa TaaIKUH dTHIN, 04U HYTKHUHT Oaauuii-
ACTETUK KUMMATHHU HAaMOEH 3TYBYH 00Opa3Iv-TabCUPUYAHIUTHHN TaXJIUI KUJIHIII
Oopacuna >KUIIUN IOTyKjJapra spumuinau. Hatmwxkama xap Oup MXKOJIKOPHHUHT
JUCOHMM BOCHUTaNapAaH Makcaiara MyBO(QUK QoiiaJaHuIl HMMKOHUSATIAPUHU
HaMOEH 3TYBYH, Cy3 KYJUIAlJard WHAWNBUAYAJUIMTHHN KYPCAaTyBUN JTMHTBOITOATHK
TaJKUH  acocuiar  TAJAKUKOTIAp  MalaoHra  Keingu. XO03upru  y30ek
JMHTBOIMOATUKACKHIa OaquuWii acapHW TaxJIMJI KWW, WXOJKOPHUHT ITOITHK
MaxopaTWHU  EpPUTHINJA SKaXOH  THWINIYHOCTUTHHUHT  TYypiAud  TaJAKUKOT
MeToIapuaad  (HoWJaNaHuI, IIYHUHTACK, Oaguuii o0pa3 spaTuiga WKOIUN
WHUBUyAJITTUK Ba alabuii TabCcup, )KaxoH afaduéTu HaMyHanapu OuiiaH Kuecuii-
TUTIOJIOTUK, YMYMHIUIMK Ba Y3Ura XOCIHUK KaOW MacaiajgapHu atpodinda TaaKuK
ATHUII 3apypaTH KydahMokaa. “Amabuér XaJKHUHT IOpard, SJIHUHT MabHABUSTUHU
kypcatagu. byrynru mypakka0® 3amMoHAa ojamiap KajOura Wya TOMMIL, yJapHU
93Ty Makcajjapra WIXOMJIAHTHUpUIAA afaOMETHUHT TabCUPYaH KydWJaH
doitnananumn Kepak’™, AaOUETHUHT TabCUPYaH KYYUHU OUMIII
JMHTBOIIOATUKAHWHT MyXHM Basudarapuaan Oupuaup.

V36exucron Pecry6mukacu ITpesunenturunr 2017 #iun 7 pepannaru I1dD-
4947-con  “Y36eKkHCTOH PecnyOnMKacMHM $HAja pPUBOXKIAHTHPUII —Oyiinda
Xapakatnap ctparerusicu Tyrpucuga’tu @apmonu, 2019 itun 21 oxkrsadbpnaru [10-

¥36exucton Pecmy6mukacu Ipesuaentu IllaBkar MupsuéeBuuar “AmuGnap xuéGonm™ra  Tampuduaru
Mabpy3acu . TomkeHTna aqubrap xuéoonu ouran. WWw.gazeta.uz. 2020 i 20 maii.
5


http://www.gazeta.uz/

5850-con “V36ek THIMHHHT JaBiaT THIM cudaTupard Hy(dy3d Ba MaBKEHHH
TyOJaH omupHUIl dYopa-tanoupiap” Tyrpucumaru Papmonu, 2017 #un 20
anpengaru [1K-2909-con “Onuii TabaIuM TU3UMUHU SHAJIa PUBOXKIIAHTUPHUII YOpa-
tanoupnapu Tyrpucuaa’tu Kapopu, 2017 wun 13 cenrsopnaru I1K-3271-con
“Kuto6 MaxcyJoTJIapyuHU HalIp 3THUII Ba TapKATHII TU3UMUHU PUBOXIAHTHPUIL,
KUTOO MyTOJaacy Ba KUTOOXOHJIMK MaJaHUSITUHU OLIMPUII XaMJa TapFUO KUJIMIII
Oyiinua KOMIUIEKC 4opa-Taadupiap nactypu Tyrpucuaa’tu Kapopunu amanra
omupuIn Oyindya dopa-TagOupiap MacTypH, IIYHHHTIEK, Ma3Kyp ¢aoausrra
TETUNUIA OOIIKAa MEBEPUU-XYKYKHH XyXKaTiapia OenruiaHraH BasudaniapHu
amajira OolMpHIa ymoOy AuccepTalus TAaAKUKOTH MyailsiH Japaxazna Xu3Mar
KHJIAU.

TagKUKOTHUHT pecnyoamnka dan Ba TEXHOJIOTUSJIAPHU
PUBOAJIAHUIIMHUHT YCTYBOP HyHAJUMNLIApUra OOFJuKIMru. Jluccepranus
pecniyOnuka (gaH Ba TEXHOJOTHSUIAPU PHUBOXKIAHUIIUMHUHT | “AxOGopornamiraxn
KAMUAT Ba JIEMOKPATUK JaBIaTHU MKTUMOUM, XYKYKUH, WUKTHUCOJIWN, MaJaHUMH,
MabHaBUM-Mabpubuii PUBOKIIAHTUPUIII, MHHOBAIIMOH UKTUCOIUETHU
PUBOXIAHTUPHUIT YCTYBOP WYHATUIINIAa MyBOGUK OakKapHIraH.

MyaMMOHHMHI YpraHujvin jaapazkacu. TummyHocnukiaa Oanuuii acap
TWJIUHU YpraHuiinra OaFuIUIaHTaH KYNTWHA TAAKUKOTIAp amMalira OIIMPUIIIH.
ynapaa €3yBUYMHUHT TWwijgaH ¢oijalaHuil  MaxopaTH, €3yBUMHHUHT  CV3
KyJUIalllJard MHAMBUAYAJUIMTH, ajoXuJa acapilapHUHI TWIM Ba YCIyOMHU
Vpranuii, HIyHUHT/ACK, Oaauuil acap TWIMHM JIMHTBOINOATUK TAJIKUK KUJIMIITa
anoxuja 3bTHO0p KapaTwirad. by xonar y30ek TUaIyHocauruaa 0aauuii MaTH Ba
VHUHT TWJ BOCUTaJIapyu OWJIaH OOFJMK TaAKUKOTIIADHUHT Ma3MyH Ba MOXHUSTH
KUXATUJaH aH4a puBOXIaHTaHiurunn  kypcaraau. [II.IMoaGaypaxMoOHOB,
B.Typaunanues, b.Badoes, K.Camanos, J. A6aymiaesa, .Mup3aes, b.1ynnomes,
C.Kapumos, M.ﬁynz[omeB, b.Ymypkynos, I'.MyxammakonoBa, P.Hopmyponos,
M.Exy66exoBa, J.Illoamesa, I'.JKymanaszaposa, JI.AHjmaHusi30Ba  Kabu
TaIKUKOTUMIIAp TOMOHMJIAH WIChpUNA Ba XallK OF3aKU WIXKOJWTa OUJl HACPHM
acapyiap JMHTBUCTHK, JUHTBOCTHJIUCTUK, JIMHTBOIIOATHK J>KHUXATAAH TaXJIWJ
kuiuHran®. lllynra kapamai, €3yBun Mypon Myxamman JlycT acapiapuHUHT

2 [loabxypaxmonos 1. O XynoixKecTBEHHBIX 0COOEHHOCTAX ModMbl “PaBiman”. Aproped. mucc.... Kaz. (QHION.
Hayk. — TamkeHt, 1949; Typmamme b. Xam3a u y30eKkcKkuil nTuTepaTypHBIA s3bIK Hadama XX Beka ABToped.
JICC.... TOKT. ¢wmon. Hayk. — Tamkent, 1988; Xam3a Ba ¥30ek amabuit T — Tomkent: @an, 1981; badoes b.
Jlekcuka mpoussenenuii Anumepa HaBouun. ABroped. amcc.... A-pa. ¢umon. Hayk. — Tamkent, 1989; Camamos K.
Hexoropsle Bonpock! si3pIk0BOro MactepcrBa Aiibeka. ABroped. aucc.... kaHn. ¢uion. Hayk. — Tamkent, 1967,
MupzaeB 1. IIpoGieMbl JHHIBONOATHYECKHH WHTEPIIPETAMM CTHXOTBOPHOTO TeKcTa. ABToped... Amcc... JOK.
¢wnon. Hayk. — Tamkent, 1992; FOnnames b. S3bik u ctune npowseeneHuii Canga Axmana. Aptoped. mwcc....
kaHx. ¢uios. Hayk. — Tamkenr, 1979; Kapumos C. SI3pik u cTminb noasuu 3yinbduu. ABTOped. AMCC.... KaHI.
dunon. mayk. — Tamkent, 1982; Kapumon C. Y36ex Tumuuuur 6agumii yenyou. Camapkana: 1992; Myngomes M.
UynnoHHUHr Oamuuii THI Maxopar. ¢uiois. ¢aH. HOM301u aucc.... aBroped. — Tomkenrt, 2000; Ymypkynos b.
Jlexcnyeckue 0COOCHHOCTH COBPEMEHHOM Y30€KCKOW MOITHYECKOW peur. ABToped. AuCC.... KaHa. (HUiIoji. HayK. —
Tamkent, 1983; YmMpkynoB b. Baauuit anabuérna cy3. —Tomkent: @an, 1993; MyxammamkonoBa I'. 80-imuiap
oxupu 90-Hinmap 6omapy y30eK MebPUATHHUHT JTUHTBOIIO3THK TAIKUKH. (IO, paH. HOM3OAU AWCC.... aBTOped.
—Tomxent, 2004; Hopmyponos P. Hlykyp Xonmup3aeB acapiIapHHUHT THII XyCYCHATIapu. Guiioi. (haH. HOM301U
muce.... aroped). —Tomkent, 2000; Sky66exoBa M. Y36eK Xalk KyIIMKIAPMHUHT JIMHIBOIOITHK XyCYCHSTIIAPH.
¢dunon. pan. gok. mucc.... asroped. —Tomkent, 2005; Hloanesa 1. Myxamman FOcyd mebpusTy JMHTBOIIOITHKACH.
¢unon.an.HoM. jucc.... aBroped. —Tomxkent, 2007; XXymanazaposa I'.Y. “Illupun 6unan lakap” nOoCTOHMHUHT
JyFaBUH Ba JIMHIBOIIOATHK XYyCyCHSTIapu: Guion. ¢gaH. HOM. fqucc.... — Tomkenr, 2008; Annanusnzosa J{. bagunit
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MAaTHUW TY3WIWIU OWiIaH OOFNIHMK afuOHWHT MHAWBUAYAT CY3 KYJIIall MaxopaTu
aNoxXuaa TaIKUK 0ObEKTH cudaTuaa ypranuimMaras.

TaaKNKOTHHUHT AMccepTanms O0akapuJraH oJIuM TabJIUM
MYacCACACHHMHI WIMHH TAaAKUKOT MILIAPH pexxajgapu OWJaH OOFJIMKJIMIH.
Tankukor Tepmus gaBnaT YHHUBEPCUTETH WIMHUU-TAAKUKOT UIUIAPH PEKACUHUHT
2017-2021 jimiapra MyIDKaqIaHraH “Y30eKk THIIIYHOCIHMIH: Oajuuil HyTK
TaxJIWIN, AaHTPOIOLUEHTPUK Ha3apusl, 3THOJMHIBUCTUKA, KOPIIYC THUJIIIYHOCIUTH
MaB3ycCH Jioupacua Oaxapuiras.

TagkukoTHUHr Makcagm Mypoax Myxamman JIyCTHUHT  TUIAaH
doiiaaHnIT MaXOpPaTHHHU TaXJIMJ KWIHII Ba €3yBYHM WMIYKOJWHHUHT JIMHTBOIIOITHK
y3ura XOCIUruHy Oenrwiamaad noopar.

TagKuKOTHUHT Basudaapu:

baguuit acap ThIM XyCyCHSATIApUHU YPTraHUILITA OUJ UMUK TaIKUKOTIAPHU
HazapJaH VTKa3ull acocujaa, Y30eK TWINIYHOCHWTujaa Oaauuil acap THIIH,
€3YBUMHMHT CY3 KYJUIAIJAard WHIUBUAYAJIMTUHUA YPraHUIUII XOJATUHU UMUK -
TaHKUJIUHM Tax M KWK Ba OaxoJialir;

€3yBUM  acapJapuHUHr  MATHUM  TY3WIHIIH  Cy3  KYyJUIallJiaru
WHMBUAYAJUTMKHU TABMUHJIOBYU aCOC YKAHJIUTUHU TaXJIWJ 3THIII,

€3yBUMHUHT C¥3 KYJUIalll MaxOpaTWHU aau0 YCayOWHM IIaKIIAaHTUPYBUYU
WHIUBUyall yciIyOra Xoc cy3nap, OF3akd HYTK BOCHTaJlapu, Oapkapop
OupukManiapjaH (poragaHUIM aCOCH/Ia TUHTBOMOATUK KUXATIAH TaX M KUJIUII;

€3YBUMHHUHT MapeMHUOJIOTUK OWpJMKIap/aH ¢oiiganaHuin acocuja Oaguuid
TabCUPYAHIUKHU OLIUPHUIIIATH MAXOPATUHU OUKO OepHll,

VpraHwjiraH Ba TaxJIWJ1 KWIMHTAH TUJ BOCHUTAaJapyu acocuja €3yBUMHUHT
y30ek Tuiau OOM MMKOHUATIAPUHM Oaguuil MaTHAA aKC 3TTUPHUIN CaJOXUATHUTA
0axo Oepwuil.

TagkukoTHUHT 00beKTH Mypon Myxamman /IyCT acapiapu TaHJIaHTaH.

TaagkukoTHUHr mnpeaMerunu Mypon Myxamman Jlycr acapiapuparu
JIMHTBUCTUK OMPIUKIIAP, TAPEMHUOJIOTUK BOCUTATIAPHUHT OaIUUii XyCyCUSTIApUHA
TaxJIUJI STHUI TAILKUI 3TA/IH.

TagkukoTHUHI  ycyJuiapu.  Jlucceprauuss  MaB3yCMHM — €pUTHMILIA
taBcuuiami, TacHUGIaN, KUECHAI, JIMHTBOMOATHK TaXJWJ METOJJIapuiaH
b ol mamaHuIIN.

TagKUKOTHUHT MJIMHUI SIHTUJIMIH KyHugaruiapaad uoopar:

Mypoa Myxammaz JIycT acapiiapyHUHT MAaTHUM TY3WIMIIH, YHUHT U(oaa
yCciyOu >KUXAT/IaH MyKaMMaJUTUTU €3YBUYMHUHT FOSIBUM-OaIUUil HUATUHU, THUJIIAH
dbolnanaHuIn MaxopaTHHU HAMOEH KWJIYBUM YCYJI KAHJIUTHU JaTWIJIaHTaH;

€3yBUMHMHI Cy3 TAaHJIAIIM Ba YHU HYTKIA y3 ypHUAA KyJulall MaxoparH,
OF3aKM HYTK BOCHTAQJIApHU, KEHI HWCTEbMOJ CYy3Jlap Ba CUHOHUMJIApAAaH
doitnananrannuru ound OepuiraH;

Oamuuii MaTHA UANOMAJIAPHUHT OaJUUIUIMK Ba SMOIMOHAJUIMKHU BYXKYATa
KEJIITUPUILIA AaCOCHUJIa TabCUPYAHIUMKHU TabMUHJAIIM, XaJIK MaKOJJIAPUHUHT

MaTH/ia OHaMacTHK OWpJIMKJIAp JIMHrBONOATHKAcH. ¢uion.dan. ¢anc. nokr. (PhD) nucc.... aBroped. — Tomkenr,
2017.
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KYJUTAaHWINAIIN OPKAJIM XaJIKHUHT axJOKUW, MabHaBUH-Mabpu(uil KapaluutlapuHUHT
udoananum acocaad 6epuiraH;

WKOJIKOP acaplIapUHUHT THJI JKUXATAAH COIJAQJIMIHU, YHJA XaJKOHa Hdoaa
YCYJIMHUHT MaBXKYJJIMTH Ba YMyMXalK TWIMAArd MAaKoJ, MaTajl Ba XUKMAaTJIH
cy3napJaH yHyMJIu (oiianaHuIraHIuTy aHUKJIAHTaH.

TagKUKOTHHHT aMaJIuii HATHKAJIAPH KylduIaruaapaaH noopar:

TaJKUKOT HaTWXaJapuJaH OJMHTaH XyJOCAIAp TWILIYHOCIMKHUHT MYXUM
COXacu HYTKIIYHOCIIMKHM SIHTM Ha3apuil Kapauuiap OwiaH OoiuTaau, Oanuuii
MaTHJIApPHU  JIMHTBOIIOATHK  TaxJIWI  KWIMIIJAa  Typauda  E€HJAIIyBHU
HIaKJJTAHTUPAIH.

€3yBUM acCapJApUHUHI JIMHIBONOATHMK TAJKUKA AacoCHUJa YUKApUITraH
XyJocajgap Oanuuil acap TWUJIUTa OUJ SIHTU TaJKUKOTIAPHU SPATWIHNINN YIYH
XU3MaT KWiaau. E3yBum acapnapuia KYJIIaHWITAH OF3aKH HYTK BOCUTAJapH,
Oapkapop OupHUKMaJapHUHT Oaauuil Tax i E3yBUM acapiapUHUHT y3uUra Xoc
KUXATIAPUHU HAMOEH ATa/JlN.

TagKuKOT HATWKAJAPDUHMHI HINOHYWIWJIMITM  MYaMMOHUHT  aHMK
KYWWJITAHJIUTH, KYJUIAHWITaH EHJAllyB, YCyJ Ba Ha3apuid MabIyMOTJIAPHUHT
WIIOHYWIM WIAMUN Ba Oamuuil MaHOanapAaH OJMHTAHIUTH, HATHKaJapHUHT
BaKOJIATJIM Ty3WJIMaJlap TOMOHUAH TaCIAUKJIAHTAHIUTH OWJIaH U30XJIaHA N,

TaagKUKOT HATIKAJAPMHUHI WIMMH Ba aMaJdd  aXaMHUATH.
JluccepTalMsTHUHT WJIMHUN HaTWwkajgapu Y30€K MWUIMKA JIMHTBOIIOATHKACUHU
TaKOMWUIAIITHPUII, OauUii HYTK TaxXJIUJIUTra TabJIUMHUA EHAAIIYB OMUJUIAPUHU
MyKaMMaJIJTAIITHPULITA XU3MaT KUJIaIu.

Jluccepranysi HATWXKAJIAPUHUHT aMajud axaMHusaTH 53Ca OJIMM  YKyB
opTiapuja 0aguuii MaTHHUHT JIMCOHUN TaXJIWIU, YKUTYBUM HYTKH MaJaHUSITH,
MaTH JIMHTBUCTUKACH, YCIYOIIYHOCTUK (haHJIapUHU YKUTHUIIAA AapCiauKiap, YKyB -
yCIIyOuil KyJutaHManap, pucosiaiap sipatuiiaa QoiiiaJaHuiaiu.

TaaKUKOT HATHKAJTAPUHUHT KOpU KuanHumuM. Mypon Myxammaz [Iycr
acapJIaQpUHUHT JIMHTBUCTUK XYCYCHSTJIApPUHU JIMHTBOMOATHK >XUXATAAH TaXJIUJ
KHWIHII )Kapa€HN/1a SpULIUITAH WIMHUI HATHUXKajJap acochaa:

€3YBUMHUHI Cy3 TaHJAllM Ba YHHM HYTKJIA y3 YpHHAA KyJUlall Maxopartw,
OF3aKM HYTK BOCHTAQJIApU, KEHI HUCTEbMOJ C¥y3Jlap Ba CUHOHUMIIAPJAH
dbolimanaHraHINTATa OWJ WIMHH SHTHIATHIAH V36exucron PecnyOmmkacu
®annap Axagemusicu Kopakannoructon 6ynumu Kopakainok rymanurtap dannap
WIMUNA TaAKUKOT MHCTUTyTHAA Oaxkapwiran DPA-O1-1'003 pakamum “Xo3upru
KOpaKalImnokK Twinjaa (YHKIMOHAT Cy3 scaMIIn.’ MaB3ycuaaru (yHIaMeHTal
TaJIKUKOT Joluxacuaa (oanaHuiraH. (8736eKHCT0H dannap akaaeMusicu
Kopakannorucron  Oynmumunudr 2020 i#mn 26 ¢eBpanmaru  45/1-con
MabiymMoTHOMacH). HaTwkaga JeKCUK cy3 sicauiiura Ouji WIMHUH XyJocanap
MyKaMMaJUlalliraH;

VOKOJIKOP acapJapWHHUHT THJI JKMXATJaH COJJAJINTH, YHAA XaJlKoHa udoaa
YCYJIMHUHT MaBXKYJUJIMTH Ba YMyMXalK TWIHAArd MakoJ, MaTajl Ba XHUKMATIIU
Cy3napiaH yHYMIIH doiinanaHUITaHIUTUTIa OWJA WIMHM  XyllocallapuaaH
V36exucron Pecry6imkacu PDaumap Axajgemusicn KOpakanmorucToH GYiuMu

Kopakanmox rymanurtap ¢anmap wiMuil TagkukoT wuHctuTtyTHaa 2012-2016
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nntapaa Oaxapuiran DPA-A1-I'007 7Xo3upru KOpakaianoK THIHAA HaKJ-
MaKoJJIapyd JIMHTBUCTUK TaaKUKOT 00BbekTH cudatuga” (2012-2014 wunnapna
OaxkapuiraH) MaB3yCUJaru aManuii  WIMHA-TaIKUKOT  dyHAaMeHTal
noiinxanapua poiinananmiran (Y36ekucron Pecniy6immkacn ®annap AkaneMuscu
Kopakannorucron Oynumu Kopakaimnok rymaHutap Qaniap WIMHUN TaaKUKOT
uHcTUTYTHHUHT 2020 #nn 26 despans 44/1- con mabaymoTrHoMacu). Hatmxkana
HaKJI-MakKoulap MWUIATHUHT  MabHaBUM  JyHEKApalluHU ouub  OepyBuu
JMHTBUCTUK BOCUTA SKAHJIUTY WIMHIA KUXATAaH OOMUTHIITaH;

Oanuuii MaTHAA UIMOMAJIAPHUHT OaJMUNIMK Ba SMOIIMOHAJUIMKHH BYXKY/Ara
KEJITUPHUIIN acocuia TabCUPYAHJIMKHU TAbMHMHJIAIIM, XaJK MaKOJUIAPUHHUHT
KYJUTAaHWJINIIN OPKAJM XaJIKHUHT axJIOKUN, MabHaBUH-Mabpu(uil KapalnutapuHIUHT
ubomanaHuImMra oua  WiIMHA  XynocamapumaHn — CypxoHmap€ — BHIIOSTH
TENEePATUOKOMITAHUSCUHUHT anaOuii-0aauuii, MabHaBU-MabpU Ui
TEJICKYPCaTyBU XaMJa “Slurm  acp” paaMoOCHUHMHT “Anabuér rynmaHu”
SIIMTTUPHUIIN ClIeHapuicuHu Taéprnanina goitnananuiran (Cypxonaap€ BUIOATUH
TeNepaguOKOMITAHUSICUHUHT 2020 nnn 10 UIOHb 01-01-134-con
MabIyMOTHOMAcH). Hatmkana kypcaTyB Ba SIIMTTUPUIIIIAP Mabpuduii Ba amanuit
KUXaTAaH OoMuras.

TagKuKOT HATHKAJAPWMHUHI anpolanmsiyiapu. TaJKuKOT HaTHXKalapu
Oyiinuya 1 Ta xanmkapo Ba 5 Ta pecnyOiauKa WIMHK-aMaldid aHKyMmMaHJIapuia
Mabpy3a KypUHHIIKIA Oa€H 3TUIITaH Ba anpoOausgal YTKa3uira.

TaagKMKOT HATWKAJAPWHUHI JIbJOH KWJIMHIAHJAUIrK. Jlucceprauus
MaB3ycH fo3acumad 11 wimmit wm, my sxymmanaH, Y36ekuctoH Pecry6nmkacu
Onuil arrecTanysi KOMUCCHUACH TOMOHUAAH AOKTOPJMK JUCCEPTALMSIIAPUHUHT
acoCHIl WIMHMI HaTH)KaJIApUHU HAILIP STUII TaBCUs KWIMHTAH WIMHMIA Hampiapaa 4
Ta MakoJja, KymJiaJaH 2 Tacu pecryOiiuKa XaMJa 2 Tacu XOpWXKUH KypHaJiapaa
HAaIlp 3TUITaH.

JAuccepTauMsIHUHT TY3WIHMIOM Ba Xa:xkMHu. Jlucceprauus Kupuii, yd
acocuii 000, xynoca, ¢poitnananunrad anaduérnap pyixaruaan udopar 6ynuo, 148
caxuaH! TAIIKWII dTaIu.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

JluccepTanMsTHUHT KUPUIIT KUCMHJIa MaB3yHHMHT JOJ3apOJIMTH Ba 3apyparu
acocCllaHTaH, TAJIKUKOTHUHT MakcaJ Ba Basudaiiapu, mpeaMeTd Ba OOBEKTHUTA
taBcud Oepwirad. TagKUKOTHUHT pecnyonuka (aH Ba  TEXHOJIOTHSIIAP
PUBOKJIAHUILIMHUHT YCTUBOP WYHANUILJIAPUTa MOCIWTH, WIMHA SHTWIWTA Ba
amMauil HaTHXKanapy 0aéH KUJIMHTAH, OJTMHTAH HAaTH)KAJIADHUHT WIMHUI Ba aMaJIHid
axamMusaTH ounO Oepwirad. TaaKUKOT HATHKAJIAPUHU aMaUETTa »KOPUW KHJIHUII,
HaIllp STWIraH WIUIAp Ba JUCCEPTALMSHUHT TY3WIHMIIM OViHWYa MabilymMOTIap
Oepuiras.

HucceprauustHunr “bagunii MaTHHUHT udoAa acocjiapd Ba JMHTBUCTHUK
MMKOHHUATIApH” 160 HOMIIAHTaH OUpUHUM 600u yu (daciman ubopar 6ymud, Y3bek
TWILIYHOCIUIUAa Oaauuii MATHHUHT JIMHTBUCTUK TaJKUKUA OYnmumuna Oanuuid



acap Twid, Oaauuil acapaa CY3HUHT OaauMii-3CTETUK Bazudacu Macajajgapura
JIOWp WIMUN-HA3apuil Kapanuiap Xakuaa Gukp-myoxasaiap OWiIupuiras.

banuuii amabuér Twim Basuda HYKTad Ha3apuJaH THIHUHT OOIIKa
mak/japugaH KecKuH axpatu0 typamu. Illy Ooucman Oamuuii anaOuér TuiIu
YMYMHUI acocura Kypa XaM JIMHTBUCTHUK, XaM 3CTETUK KUXATAAH TaXJIUJ KWIAIIHHA
Tajiad KWiIaau.

V36ex  TwimlyHOCTMTHAA ~OamMMii  MATHHM  JIMHTBHCTHK  OKHXAT/IaH
YpraHUIIHUHT UCTHKJION HWIapuaa sSHrU AaBpu OonuiaHau. MamiakaTuMu3
MYCTaKWUTMKKA DPUINTAaHAaH KEWHH XallK Tapuxu, anaOu€TH, TUIMHH KEHT
MUKECHA ~ ypraHumra ajoxuaa axamusaT Oepud  Oopunmoxma. Unmui
TaJIKUKOTIapaa Oaguuil acap TWINHU, E3yBUMHUHT TWIM Ba YCIyOUHU YpraHUIITra,
Oamuuii MaTHJIAPHU JIMHTBUCTHK BOCHUTAJAPHUHT Oapya >KAXATIapyd acocuia
TaxJIUWJI KWINIITa YbTUO00p Kyuaiu. baauuii MaTH TaXJIUJIUHUHT STHTH METO/JIapy
MalJ0HTa KEJIJIN.

Mabiymkn, y30€K THINIYHOCIUTHAA Oaauuil acap TWIM MacalallapuHu
ypranum XX  acpuudHr  SO0-tinyutapupgan  Oomwianrad. by gaBpaa
. [MloabaypaxmonoB, A. Fymomon, W3zzar Cynron, F. AOGmypaxmoHOB,
X. Honuépon, K. Camanos, H. llykypoB kabu onumiiapHUHT Oaquuil TUIIIaH
doitnananuin Maxopatu Xakujaaru Gukpiapu MakoJjanapaa ¥3 udogacuHu TONTaH
snu. Kenmnyanuk sca, 80-90 iusuiapra xenud KynruHa €3yBUWJIAPHUHT THIIJAH
dbolinananuin Maxopatu, OUpPOp aCapHUHT TUJIM Ba yCJIyOM TaaKHK ATUITaH OUpP
Tanail WIUIAp MaiioHra Kenaw. baammii acap Tamkmkura goump b. Hymmomes,
B. Epues, C. Kapumos, b. Ymypkymos, M. Hynmomes, P. Hopmyponos,
C.boiimupzaeBa, [.MyxammaakoHOBa KaOM TaAKUKOTYMIAPHUHT WJIMUNA HIILIAPH
Ma3Kyp TaJKMKOT MYHAIMIIMHUHT SHA XaM PUBOKIAHUINM yYyH XH3MaT KHIIKS.
[lly6xacuz, Oy TUNaard TaAKUKOTIAPHUHT TUJI TaJKUKU PUBOXKUTA TabCUPHU KaTTa
Oynau, Xycycan Oanuuii MaTHIapAa TWINaH GONIaNaHUITHU YPTraHUITHUHT SHTH
METOJIApU sipaTUiAu. baauuii MaTHinapaa KyJUIaHYBUM THJI MaTepUaliapy KEeHT
Kynamaa ypranwna Oommmanau. Kynruna wucrebfonnu anaubiap acapiaapUuHUHT
TUJIU Ba yciayOu xam Vpranuigu. bupok y30ek amaOMETUHUHT KYTITHHA €TaK4du
aaubIapy WKOAM Ba y3Ura XOc JIyFaBUH-ycIyOuil Xycycustiaapra ara 0yiaran Oup
KaTop acapiap THILIYHOC OJIMMJIap TOMOHHUJIAaH MaxCycC TaJKUK 00beKTH cudaruaa
JUHTBUCTUK JKUXATAaH Vypranunran o3mac. Axamemuk F. AOGmypaxmMoHOB
TabKUJIAraHUICK, Oaquui acap TWIMHM TaxXJIWJI KWIMII OpKaIM E3yBUM EKU
HIOUPHUHT O0auKii Maxopatu, y3ura xoc ycinyou oumnaau. [lynnai skaH, xap oup
Oaauuii acap TWIMHM 4yKyp Ba Xap TapadiamMa ypraHuil acoCHM MacanajiapjaH

8 HOnmomres b. SI3bik u cTmies npousBenennii Canma Axmana. ABroped. aucc... Kaua. Quion. Hayk. — Talikedr,
1979; Kapumos C. f3bIk 1 cTiis nponsBeneHnit 3ynbhuii. ABTOoped. nucc... Kani. ¢puiton. Hayk. — Tamkent, 1982;
Spues b. fA3vik noa3uu Maxkcyna Ileiix3zage. ABroped. aucc... kaua. ¢puinon. Hayk. — Tamkent, 1979; YMypkynos
b. Jlekcuueckne OCOOCHHOCTH COBPEMEHHOH Y30E€KHCKOW TOITHYECKOW pedyd. AWCC... KaHA. (GWION. HayK. —
Taukent, 1993; Uyngomes M. UyamonHuHr Gammmii THm maxopatd. (uuoi. daH. HOM3. JHCC... aBToped. —
Tomxkent, 2000; Hopmypomos P. Illykyp Xonmup3aeB acapJapHHHHT THII XyCyCUSATIapU. Quiioi. haH. HOM3. JHCC...
aBroped. —TomkenT, 2000; Boiimup3aesa C. Oitbek TPO3aCHHUHT JIMHT'BUCTHK TAIKUKH. Qo GaH. HOM3. Jucc...
aBToped. — Camapkany, 2004. MyxammakonoBa I'. 80-immuiap oxupu 90-imuiap Gomapy y30eK MebpUsTHHUHT
JIMHTBOTIOATHK TaJKUKHU. Guioi. ¢aH. HOM. aucc... aBroped. — Tomkenrt, 2004;
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oupu 6ymu6 xommorum nosum?. UyHku Oamumii acap MHCOH TaaKKyPUHHHT,

OJIAaMHU aHTJIallld Ba TACBUP STUIHUHT HaMyHacH cudaTtuia Maiiionra kenaau. by
)KapaéHHM TWJICH3 TacaBBYp KwinbO OynMmaiiau. Xap KaHIal MXKOJIKOp
GaoNUATUHUHT ACOCMHM TWUJI MaTepuajllapyd TallKuil JdTaau. Xap Oup
WOKOJIKOPHUHT TWIAaH (oiallaHugary yciayou, TWJI BOCHTAJIAPUHU HYTKIA
KYJUIaniaru MaxopaTtu ysura xoc OVnaau. by ¥3 HaBOatuma MHAMBUIYAUTUKHU
Byxkyara kearupanu. Iy 6oucman xam F.A6xypaxmMoHoB Xap Oup Oamuuii acap
THJIMHHU YPTaHUIIHKHT MyXUMJIMTUHU TabKUJIAraH dIu°.

BboOGHuHr ukkuHuM (acau “Mypon Myxamman JIycT acapJapuHUHT MaTHUN
TY3WIHIIN Ba JUHTBONOSTUK HUMKOHHATIApH~ ae0 HOMJIAHMO, MAaTH TY3WJIUIIH,
Oamuuii  acapiapja HYTKHUHT  OaUMAIUTH  ME30HJIAPUHUA  OCITHIOBYH
BOCHUTAJIapJlaH dKAHJIUTU Xakuaa ¢ukp roputwiaan. baaunii MmaTtHmap xam Ooika
MaTHJIap CUHTapu Ma3MyH H(ojanamra, MATHHUHI TYIIYHWIAIINATA, MAHTHUKUN
aCOCJIaHTaHJINTUTa, TabcupyaHiurura acocnanagu. llynra kypa, Gamuuii mMaTH
MaTH TY3UIIHUHT XWJIMa-XWJI I[IAKJUIAPUHU SIPATUIIHU TakKo30 3Taad. MaTH Ba
yHaaru udoaa tap3u €3yBUMHUHT MAKCAAUHU, WITApU CYPMOKYHU OVIJIraH FOSICUHU
Ba HUXOST TWIZAH GoiialaHuIl MaXOpaTUHU EPKUH aKC dTTUPA]IH.

MatH MyaMMoJapy OWIaH INyFyJUIaHTaH oiduM M. MynmouieB MaTHHUHT
XaKMH Ba Ma3MyH O€JTHUCUTa Kypa UKKUA THITA aXparaad. Xaxm Oeirucura Kypa
MaTHJap MUHUMAaJl MaTH (MHKpPOMAaTH) Ba MakKCHMMal MaTH (MakpomaTH) japra
aKpaTHIaau®.

MaTHITYHOCTHK TaakuKoTuncy M. MynnonieB MaTHHYE Ma3MyHHiT Gerucura
Kypa €TTH TypUHHM axpaTaad Ba ymIOy TypJapHUHT (akar OUTTacu acocuia
HIaKJUlaHaural OaJuMii acapHM KaM XoJulapJa ydpaThll MYMKUHIJIUTUHU
Tabkuanad yraau. ByHuHr Ooucu Oanuuii acapHUHI TapKUONAHMIN KUXATHIIAH
XaM, Ma3MyH XKUXATHIaH XaM yTa MypakkaO Ty3WJIMILTa dTaJIurd, yHAa MATHHUHT
Oapua Ma3MyHUH TypJapy €K MabJIyM TYPHUHT allpUM XyCYCHUSITIIApUHU yUpaTHUIII
MyMKUHJIUTUIA €6 KypcaTanu’.

baguuit acap MaTHIapu KaHAal Ty3WIMIIHIAH KAThUM Hazap KUTOOXOHTa
ACTETUK TabCUP ATHUIITa MYJDKaUTaHTaH Oynaau. MaTH Ma3MyHHMra MocC X0Jijaa
JMHTBUCTUK BOCUTANAp TaHJaHaau. MaTH 0a€Hu XaM MaTH Ma3MyHHUJAH KeluO
yuKaau. MacajiaH, XMKOS YCYJMJIard MaTHJIAp KHUIIWHUHT YTMHIIIArH Oupop
HapcaHu 3ciamu acocuaa ¢ukp 0aéH stumu acocuaa Kypuiaau. llyHuHr yuyn
OyHJ1aif MaTHJIap MOHOJIOTUK HYTK KYPUHMIIIA aCOCH/IA IIAKJJIAHAIN.

banuuii acap KOMIO3WMLMACH acapiard IIaKJI YHCYpJapuHu Oaguuit
Ma3sMyHHHM udoganaml, FosSBUI-O0auUN HUATHU amalira OLIUPHII Y4YyH 3HT
ONTMMaJl Tap3la yIOIITUpPAa OJraH-OIMATAHIMIMIa Kapa® OenrumaHanu®,
N0IKOPHUHT FOSIBUM-0aAMNIl HUATUHHA aMajra OMUPHUIIIA TUJI BOCUTAJAPUHUHT
Makcaara MyBODHUK KYJUIAHUIUIIM OwiaH Oupranukiaa udoaa ycyiad MyXuUM

4 A6aypaxmonoB F. AnaGuii acap TwiuHM YpraHum Xakuaa// Y36eK THIHHH YKUTHII METOIMKACH MacalalapH. —
Tomkent: 1966. —b. 7.
5 A6nypaxmonos F. Kypcarunran acap. — B. 7.
8 fIynnoure M. baguuii MaTH Ba YHUHT JIMHTBHCTHK TAXJIHT acocaapy. — Tomkent: ®an, 2007, — B. 12.
7 IﬁyﬂnomeB M. Baguuii MaTHHUHT auHrBonodTukacu. — Tomkent: ®@an, 2008, — B. 104.
8 Kypownog JI. Uynmon nacpu nostukacu. — Tomkent: Illapk, 2004, — b. 254.
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xucoOmanaau. AHa myHaan 6aauuit ndoaa yCyJIuHUHT Y3UTra XOCIUTH KUXaTHIaH
M. M. JIyct acapiapu ajgoxmjaa axpaaud Typaad. AWHHKcA, E3yBUMHHUHT
“Jlonazop” pomMaHU MaTHUW TY3WIHUIIM KUXATUIAH y3ura xoc acap Oynub, yHaa
[IaKJI Ba Ma3MYH KUXATaH TypJu XU MaTH TY3WIHIIWHUA Ky3aTHII MyMKHH.

Acapuaunar “bemop” n1e0 HOMJIaHYBUM OMpPHHYM O0OM MATHHM XYCYCHSTH
OwiaH anmoxuja axpanub Typaau. by 0600 acocaH XuKosi ycyiaujard MaTHAaH
TalKW TomraHn OViamO, acap Oom kaxpamonu Hazap SxmmboeBHUHT — Vid-
xaémaapu acocuaa KypwiraH. MaTHHMHT y3ura XOC TOMOHJapuiaH OWpU MaTH
Ty3WIMIIUAA KypuHagu. MatH myammud Ba acap KaxpaMOHH HYTKH acoCHAa
makutanaa. Myamumd HyTKH 30X TAMUgard udojamgaH Ty3wirad OymmoO, y
dakaTr wWKKHATAa Ccy3gaH wOopar. Vitnaitau-to kynagu. lllyHman KeluH
KaXpaMOHHHUHT OJITUH OYnMO VTraH BOKeaJapHU Ky3 OJIIUAaH YTKa3uO, XHC-
TyWFynapy, KE€UYMHMAJapUHU YWJalM acocuaard (QUKpiIapd MaTH YYyH acoc
Oynran. Ym0y MaTH Ty3WJIUIIM KMXAaTUJaH MOHOJOTUK WYKU HYTK IIaKJIUTa ora,
MaTHHUHT ~ XapakTepid  TOMOHM  KaxpaMOHHUHI  Vijmapu  acocuja
Ty3wiranauruanp. KaxpamoHHuHr yitnapura cabad 0yiyBuu acoc 6op. AbHU Oup
ouua Oypyn oaumy ¢osun CanumxoHHuHe Oup xaima ean Kymapub keauo,
“apzanouncuz Aesanbex ycmaxomacuoa Kaio Kuiub oaub, Keuun MeHOAH
cypaou. [laoapumusnu... KellUHpOK Xam YKUwapmukau, 0eb cypaou’ ned aTran
ranujaup.

ABBasio ymi0y MaTHAaru oup xaama ean OMPUKMAcu AUKKATra ca3oBop. AHa
1y OMp XanTa ran Uuuja IpakHU OFpUTUIITra cabad OynaauraH YFUIHM Talnd Xam
oop. lllynra xypa Oup xanra ran Oupukmacu “kym ram’, “opTUK4YA ram’ Ba acap
KAXPAMOHMHUHT pPyXUATHIa TabCHUp OTyBUM ram. KE3yBum MartHma Oy cy3
OMpPUKMACUHU KYJIJIAIl OpKaIu acap KaXpaMOHHHU OJITUH OYIuO yTraH BoKeaiap
XaKuJa yuamra KapaTaiu.

“Jlonazop” pomanugaru wudoma yciayd Ba MaTH TY3WIHNIUTA XOCIHK
&3yBunmHuHr “Uctendo”, “I'amatenara xaitumr’, “Myctado” Kuccamapuga xam
MaBXy/I.

boOGHuHT yunHun (acnuga €3yBUMHHMHI CY3 TaHJAIl Ba KYJUIalll MaxopaTu
xakusa (GUKp PUTHIIAIH.

Mypon Myxamman [lycr acapiapu c¢y3 Kyulamgard WHIAMBUAYAJUIMKHU
HaMOEH 3TyBUYM MYXUM MaHOaslapiaH xucoOnaHaau. by xonatau €3yBum mxoauna
Oup XO0JaTHU OMp Heya JIMHTBUCTHK BOCUTAJIAp OpKaId U(OJaTaHUIIN MUCOJINIA
XaM Ky3aThil MyMKHH. JKyminazgaH, WHCOH pPyXH XOJaTHHH aHIJIaTyBYd
XypCaHaIuK, Xxadaauk XouaTiapuHu udoganamaa E3yBUl Y3ura Xo¢ WHANBHAyaI
udonanap kymnaiinu. Macanan, -byrou Townynam aka, 6ac xKunaxoiume oes
auuukiaHean 6yn0u 3amupa, 1eKuH dcaxau Yukmaou, 1aonapuea KyHeau KyJieulu,
Awupmor ucmad ro3unu oypou (“T'anarenara xailtuur’). Pyxuii xonaT TacBUpHU
Oepwiran ymoOy MaTHIa XypCaH/UIMK TYHIYHYacHMHU udoaanamjga 1ab60a KyHeau
Kyney OWpHKMAacH KyJaHwirad. YmoOy wu@oJaHH XypCaHUIMTHHHU SIIMPMOK
OupukMacu OuigaH XaMm Oepull MyMKUH dau. Ymly Xxonatga €3yBUd
udonanamokun Oynran ¢ukp Oamuuii OYEKTOPIUTHHH WYKOTHO omaauit mdomara
auJIaHapIu.
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XapakTepiaucu IMyHAaKd, €3yBUM OWp TymryH4aHu wudomananaa odpasiu
BOCUTAJapHU KYmiad BapuaHTIApUHM sIpaTaJd Ba MaTHHUHT  Oaauuii-
OYEKIOpIUTUHU KyyalTupaau. MacanaH, Jlekun Hauopa, Mexmon omaHeoau yiye,
ro3umea  xXyppamaux — cypmub  Axwuboesnune  ucmuxboiuea - ULOWUIOUM.
(“Jlonazop”) ramupa “xypcaHUIMK® MabHOCHMHU HQoIaNalla 032d XYPPAMIUK
cypmmox ¢y3 OMpUKMacu uiuiaTwirad. Maskyp maTHiapaa alHu Oup TylIyHYaHU
udopganamga gabra Kyiary KYHMOK, [03ra XyppamiIMK CYpTMOK KaOu HMKKU udoja
KYJUIAaHWJIUIIM, CY3 TaHJIAIl Ba KyJulallljla TUJIHUHT HaKaJlap KeHI UMKOHMSTIa dra
DKAHJINTUHU KypcaTaau.

bamuuii acapHMHr WHAMBUAYAUTUK XYCYCHUATIApW acapHUHT  Oauuii
KUMMaTHHU OENTHIOBYM MyXuM oMU 3kaHiauruau npod. C. KapumoB myHman
m3oxjanau. “Mkomkop MOLIMM OJaMHH y3ura XOC Tap3a HIpPOK KWJIaau,
Tabuataard, *®aMUsITAard Hapca Ba XOJMUCAIIADHUHT Xajdu Xe4 KUM MailKamaras,
wirad era oJMaraH KuUppaJlapuHu Kypa oJiaau, OMHOOAapWH, XaMma y4yH
UCTEBMOJIIa YMYMUHN 11€0 alTaiuraHuMu3 —Tuil €3yBUM Kajamuaa WHIUBUIyall
TacBUp KypoJura ainananu. IlyHuHr yuyH xap Oup Oamuuii acap 4YMHAKaM
MabHONa Xycycuimup’®. JlapXxakuMKaT, WKOIKOPHHMHI MOIJIMH OJaMHH HIPOK
KWIMIIKM Ba yHU HGOAa STUIIMHUHT Y3UTa XOCIUTHM XYCYCHUWIMKHU BYXYJra
KeJITHpaad. XYCYCHUMIIMK XaMMa CHUHrapu TUJIHUHT YMYMHUCTEBMOJIJJaTd MabHO
XycycusiTiaapusian QoiiiaJaHuil OuiiaH 3Mac, akCMH4Ya €3yBUM TOMOHUAH XOCHJII
KWINHAJAUTAH SIHTM MabHOJIAp, YMYMTWIAa MaBxXyJ OYyimaran siHru udomanap
HaTHKAcUAa XOCWI KHUJIHHAIH.

Macanan, Jlepazanapnu naume ouub 1wb6opou. Hapaxmnapoa madxcauc
bownazan Kywinap xypkub yuub kemuwou (“Jlonazop”) ranuna masxcauc bownazan
cy3 OMpUKMACcH OpKaIu JIapaxT MIOXJIApUJAru KyIUIApHUHT TUHUMCHU3 YyFypJaiiu
oOpaznmu udonananrad. by 6upukma opkaiu MyailsiH Ma3MyHHHM udoaanap dKaH,
€3yBUM  KYLNUIQPHUHT  UYYFYpJAIIWIINHUA  TOPTHUIIYBIM MAXKJIUCIap OuiaH
Ku€cnaiau Ba ymiOy Xojariap opacuiard OOFIMKJIMK HaTH)KacHIa MAaKIUC
Oomutaran cy3 OMpUKMACH KYJIaHUITaH.

HuccepranustHUHT UKKUHYM 000U “Mypoa Myxamman JIyct acapnapuna cy3
€3yBUM WHAWBUAYAJUIMTUHU TabMHUHJIOBYM BocuTa cudaruma” ne6 HomiiaHuoO,
yHUHT OupunHun (acnmupga MM Aycr acapnapuna UWHAMBUAYal HYTKHU
n(hoaI0BYM BOCUTAIAp TaxXIHJI KWIMHIW. Mabinymku, bamuuii acapaa xaét tap3u
udona stuinagu. Xa€T Tap3u 3ca Xap XWI. Xaéraa Typiau-TyMaH, XapakTep-
XyCyCHsTH OuMJIaH Oup-Oupura MyTJIaKo VXIIaMalurad TypJu sKOuap/a sioBYH
ollamjiap MaBxXyJ, yjap Oaguuili acapra oiau0 KUpWJIaaud Ba TacBUpJiaHaau. by
J)KapaéHHUHT yTa MypakkaOJuru IIyHAaKW, yiaap TaHJIaHAaW, MYyIITapak
XYyCYCHUSATIApH acocujla yMyMIIAIITUPUIAIM Ba Oaaunii acapra onud kupuiaau. by
€3yBUMJaH KaTTa MaxopaTHU Tanad KWwiaad Ba IOyHAAW Xonarinapaa Oaguuit
acapJla MHAMBUAYyal HYTK spatwiaau. Mypox Myxamman JIyct acapiapu aHa
IIyHJal WHANBUAYyal HYTK acocuja Kypuirad OymmuO, Xxap Oup KaxpaMOHHUHT
Y3HUra Xxoc HyTK{ BYXKY/Ara KEITUPUITaH.

9 Kapumos C. ¥36ex wimnunr Gaauuii crimm. — Camapkau: 3apadimon, 1992, — B. 26.
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Macanan, acap kaxpamoniapuaad oupu Xoram [Iypo KUIIIOK HIYPOCUHUHT
paucH, TapakKUET YUyH SSHTUJIMKHUHT SPATWIKIIN Y9yH 00p Ky4uHH capd KuiraH
omaM. Y ¢akar TapakkMET yuyH >kOoH KyWmaupaau: Xoram [ypomaru Oy
XycycusiTaapHu udojanam yuyyH €3yBUM KyHumaru cysnapaaH doiiganaHay,
XaJKIapBap, BaTaHMNapBap, JEKWH [aHraj, KUIUIOKA Myomanara OJaTJIaHTaH,
y3ura xoc maxc. lynunr yuyn €3yBum Xoram Illyponu TacBupiampga yHra
HXTUPOM OujiaH €HJAIAIM Ba YHTa XOC 0apya XyCyCUSITIapHU ¥3 HYTKH, CY3lapu
opkanu 0aéu stanau: Xomam [llypo bpueadupnapuune xopueau roznapuea oup 3ym
Kapab mypou, yiapHuHe xam 6osicu ukku 0y3 tiueumea yxuiab y30K waxapy sAKuH
Kenax)cak capu 0124 Kemmdazaniapuea adunou, Heoup AXuiu 2aniap aummoKdu,
Ionany  OYIMOKYU OVI0U-10, JAeKUH 023U0aH OymyHIau Oowka Cy3nap yuxkuo
kemeanunu naukamau xonaou (“Jlomazop”). by udoma opkamm €3yBum acap
Kaxpamonsapugan oupu Xortam Illypora xaiipuxoxjuruau udonaanarad. Yoy
KyMIIaJlaTl  auYUHMOK, AXwiu 2aniap, onawd oOepmox Kabu cy3 Ba c¥3
OMpUKMATApUHUHT  KYJUIQHWIMIIKA ~ acap KaxpaMOHMHUHT  acluja  AXIIH
WHCOHJIUTUIAH JaJioyiaT Oepaiu.

boGuunr  “Mypon  Myxamman  J[ycT  acapnapuia  CHHOHUMIIAP
JIMHTBOMIOATUKACH HOMJIM MKKUHYM (acnuga E3yBUYMHUHT CHUHOHUMIIAP/aH
doitnananuin MaxopaTi Xakuaa GUKp IOPUTHIIA]IH.

CuHOHMMIIap E3YBUMHHUHI CY3 KYJUIAIIJArd HHAWUBUAYAI XYCYCUSTIAPUHU
HaMOEH 3TYBUM MYXHMM JyFaBuil Oupnukiaapaup. CHHOHUMIIADHUHT OaJuuil HYTK
xKapa€HUJarn YpHU TYyLIYHYaHU Typiad JAapaxanapia wudoaanamy OwiaH
oenrunananu. UyHKM CHUHOHMMHUK KaTopAaru cys3iap TYUIyHYaHUHT OEITMCHUHU
TypJiu Japaxa OwiaH udojanaHuIlM, 3MOIMOHAN OYEKmopaurura kypa yzapo
dapxnanumm mMymxun.l® By xycycustaap sca Gagmmii acapaa (GMKpPHHM paHI-
Oapanr udoaanail UIMKOHUHU Oepau.

Xap kaHmail Oamuuii acap, aBBaJO, CHHOHUMJIApra OOWIMIH OuJaH
xapakTtepiianagu. YyHKHM CHHOHMM CY3JapHUHT Xap Oupuaa y3ura XoC MabHO
HO3UKJIUKJIapU OYiuO, yjaap MyailsiH Ba3usTAa, HyTKHUHT HYHAIMIITUTa MOC X0JIa
kymnanunaau. yanait MmatHiap Oynaauku, YHIA KYJUIAHWITAH CY3HHMHT OOIIKa
CUHOHMMH OWJIaH MYTIIaKo anMamTupuO® OynMmaiimu. by Xomat cysmapra xoc
YyMyMH  XycycusiTiapjaH Oynu0 cuHOHMMIIapja dca sHajga EpKUHPOK
rapraaHagu. Mypon Myxamman Jlyct acapiapuaa CHHOHUMIIApHHM KYyJIIaIla
aloXU/a Y3Mra XOCIMKHU Ky3aTHII MYMKHH. E3yBuM acapiapuja acoca anabuii
TWIJArd CY3HUHT LIEBAara XOC CKHOHUMM KYJUIAHUJITAH XOJaTiap KyIl yupauau Ba
OyHIail KYyJJIaHUILIapAa CUHOHUMJIAP HO3UK MabHO KUPpPAJApUHU HAMOEH KHJa
onanu. Macanan, Axcunua. I'yé 6ye3uneuzoa maxcyc guivmp 6opoaii, 2yé HCyHpoK
cyznapuu ywinab xoaaou. Lllanoupoxnapu ymub xkemasepaou. Coooapox eanupa
oamauicu3z (“Jlomazop”) ranuaaru JcyH Ba cooda cy3inapu cuHOHUMIIapaup. KyH
Cy3uaa OF3akd HYTKKA XOC OYEKIOpIUK MaBxyad. JKYHPOK cy3u opKayiu “‘alTuir
MYMKUH OynmaraH cyznap” TylmIyHYacH HQoJanaHca, COJIAPOK CY3M OpKalu
“WYUHTU3IaruHA aiTMalicn3” MabHOCH Mo 1aIaHTaH.

10 Xoxues A. Y30ek TMIIM CHHOHUMJIADUHUHT M30X)H JiyFatu. — Tomkent: Ykurysuu, 1974, — B. 4
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Aciuna “comma” TymryHYyacMHM u(oAanoBYd 0y CHHOHMMIIAPHHUHT YIIOY
MaTHJard MAbHOCU CHHOHUMHUK MabHO 3Mac, MO3TUK MAbHOIUP.

Conia CY3MHMHT OJJIUM CYy3JalllyBra XOC CUMHOHHUMHM KYH CY3U 3Ca MaTHJIa
0acn stunaétrad GUKPHU TabKWJIAII MaKcaauaa KYJJIaHWITaH... buz myseuneau
3AMOHIAP y3eaua, ooamiap xam yzeada, Mckanoap 3amonuoazu coooanuey SyiiuK
uyk (“Jlomazop”) ramupa 3ca Iy CY3HUHT silHA OMp CHHOHMMH 2y CY3u
KYJUIQaHWJITaH.

EsyBum acapma HadakaT T ydyH XOC OYIraH CHHOHHUMIAPAAH YHYMIH
doiinananran, Oalku cy3mapra MaTHHA CHHOHUMJIApHU XaMm spaTradH. bynmaii
WHJVMBUAYa]l CUHOHUMJIAPHUHT KYJUIAHWIWIIKJA CY3HUHT acll MabHOCHUJAH
Y30KJIAlIWJIMAarad Xoj1a KyumMa MabHOa UIUIATHINIINA HATH>KACUa SPUILIAIITAH.

Cemnu3 cy3u MPEIMETHUHT MyaissH OCNTUCUHUHT OpPTHK OKAHJIUTHHHU
udonanaiiqu. Macanan, Ouux uodao Kuioamauiou, KypKaou, XapHa, cCemMu3euHd
xaménune 6op (“Jlomazop”). Illynra kypa ymOy cy3 Kkyn cy3um Ouian
MabHOJIOILIHK XOCHJ KUIagu. E3yBuM ceMH3 CY3MHUHT Iy MabHO HO3MKIMIUIAH
MaxopaT OwnaH (oigananran Xojaaa “Kym mysi1’ MabHOCHAA CeMH3rHMHa (XaMEH)
CY3uHU Kysu1ald, ¥3 WMHAUMBHIyal yclayOura XOCITMKHM TabMHHJIAraH. by xomiat
CUHOHMMJIAPHUHT MabHO M(oanail xapa€Huia aJoxuaa y3ura Xxoc XyCcyCcusatiapu
MaBXYJIMTUHU Ba WKOAKOPJIAP YHJAH YHYMIIM (poWaimaHuIIM HATHXKACUIA acap
TUJIMHUHT paHT-0apaHTIIMTUHU TAbMUHIIAIIA MyYMKUHIIUTUHU Ky pcaTajiu.

EsyBun “kym myn” MabHOCHIA CEMH3 XaMEHra MabHOZOm cupaTuaa TYK
XaMEH OMpPUKMAacCUHHU KYyjlaca, yHTa 3] MabHOHU wudojanamiia myd XameH
OupukMacuHu Kysutaau. Hatmxaaa “mynu kynm” MabHOCMHHU U(OAa 3TYBUU CEMU3
XaMEH Ba TYK XaMEH MabHOJIONI OMpUKMaiapy €3yBUM WXKOAUIA BYXKYAra KeJIaIu.
Macanan, Xaménnu mykpox Kuiune, Kepax Oyn KOIUwUu MYMKUH. YKAHSUSHUHE
Kabpuea mapmapmowl onacu3. XamMEHuM nyuypox 20U, Xaupusmru, XOMUuH-
HesapaniapHuHe Kulum-nutiumuea 0eb xytiearnu 60p 3KaH, YUAHU Xam YyHmasumed
conou (“Jlonazop”). Cemus, myx Ba nyu Ccy3Iapd Ma3Kyp MaTHIapAa ojaTia
udoganaiiurad JAEHOTaTUB MabHOCHJIAH Y3WITAHUHU Ky3aTHII MYMKHH. By
Cy3map MabHOCHJArd Hapca-xoAucajaplard MaBXKyd OCJITHHUHT KYTUIUTH,
OPTUKJIMTH, KaMJIMTUHUA HUdOJaNall CEMAaCHHUHT MaBXKY/JIMTH YHU €E3yBUH
TOMOHHJIAH “KYTI €KH 03 IMyJ1” MabHOCHJIA KYJUIaIll y4yH acoc OyraH.

E3yBuM mXomuaa ceMH3 CY3MHMHT KauMH cy3ura cHHOHMM cudaruaa
WIUIATUITaHUHY, OyHJa xaM “KYIUIMK® TylmyH4acu HW(OJallaHTaHUHU KYPHUII
MYMKHH.

Opaoan awnua uunnap ymou. AHxwuboes cemuspox oOup acapea uanuo,
Kypbonotinu cankam ynumub robopean 20u. (“Jlonazop”) ranugaru cemuspox acap
OvpukMacu “Karra XaxmJard acap’ MabHOCHAA “KYIUIMK’ TYyIIyHYaCUHU
udopganaras.

Cunonummap €3yBud y4yH Oanuuii-OYEKIOPIMKHA TAbMHUHIOBYHU MYXUM
MaHOaaup. AWHWKCA, HYyTKHUHT TYpJd KYPUHUIIUIApUTA XOC OYyJIraH MabHOMIOII
cy3map Oamuuii MaTHAA KYJUIAaHWITaHAA HMOIMOHAN-IKCIPECCUBIUNK sSHaIa
Kydasnu. Macanan, Acn dexkon papsanou, xyenueu xam ysuea sapawia. Jlekun
Kyeaueu y4yH auonad oyaimanou, Xyxicaiueu Kamma, WyHOau Kamma XyHCaniuKHU

SNJAW YUYH 032UHA AUEP MYaKu OVauwL xam Kepax. —3, ana y3uim ken Koaou! —0ed
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Xumob Kunou Axwuboes. —mynopunueu E120H OYHUHZ, 2an NOULAUUOAH
ounasepune, oozyau 60y (“Jlomazop”). MarHnaru kye, aiiép, ooyau cy3iapu
MabHOJOII OYIHO, K6 OF3aKu HYTKKA XOCJIUTH, aiép YMYMHYTKUWUIIUTH, 001U
apXauK-KUTOOMM HYTKKa XOociaurd OuiaH ¢apkimanaau. [apuann Oy cysznap
Epnamuga 6up MabHO “aépiuk’ udomananran 6yica-ma, xap Oup cy3 y3ura xoc
KylMM4ya MabHO OYVérura sra. bunoOapun, aiép cy3u canduii 6VEkka sra 6yiuo,
Iy MabHOHM H(OJATOBYM KYBIUTH cy3uaa canouil OYEK KyucH3JIaHTaHWHU,
JTOFYJIM CY3W 3ca WKOOWW MabHOJA KYJIaHWITaH OYIno, ‘“dpkamatuin’ MabHOCH
MaBXY/UIMTUHU Ky3aTull MyMKUH. CHHOHUMIIapJiaH Maxopat OusaH ¢oiiiaiaHuin
CUHOHUMJIAPHUHT Oanuuii MaTHIapaa MyxXuM Bazuda Oaxkapud HYTKHI paHr-
OapaHTTUKHU TAbMUHJIOBUM BOCHTAra aijlaHUIIMHU TabMUHIIANIH.

BoO6uunr yuuHud (acnu  “E3yBUMHMHI KEHT HCTEHMON Cy3lapuiaH
doitnananuin  Maxopatu” Ae0 HOMJIAHMO, yHAA €E3yBUMHUHI KEHI HMCTEBMOJ
cy3napunaH Oaauui-3CTETUK Makcaajiapaa (oigalaHuill MaxopaTH Xycycujia
MyJi0Xa3a IOpUTUIIAIN.

Kenr ucrebpmon cy3napu Tui JyFaT TaApKUOMHUHT MYyXHUM KHUCMHUHU TaIlKHII
Kwiagu. KeHr ucrebMmoln cy3napu KyHAQIUK TypMyIIJa KEHT KYJUIaHWJIaJAuraH
KYMMYWIMK YYyH TYIIyHapJid OYJraH Ba ycCIyOWil >KUXaTJAaH HEUTpaJUIUTu OujiaH
XapakTepllaHyBul cy3mapaupl. Y36ex amabuii THIMHHMHT JIEKCHK KaTiaMJIapH
xakuga Qukp roputrap 9kaH, . bermaroB Oy JyFaBUil KaTJIaMHHHT
YpraHMIMarasIMIMHY Xak/Id paBUIIa S5Tupo@ sTrant?,

Ymby  ayraBuid  KaTiaM — TWIMIYHOCIMKAA  KyHAQJIMK  TypMylja
MIUIATUIAINTaH, XaMMa y9yH TyIDyHapiu Oyaran cysnap!® yMyMHYTK KaTiamura
XOC JyraBuii Oupiuknapl®, ymymmcresmonmaru nekcukal®, KymmaHum noupacu
yerapanaHMaraH JeKCuKa'® Hommapyu Ounan aTanul KeJIuHTaH.

Kenr ucrewsmoi cy3napu xam OOlIKa JTyFaBUW BOCUTAalap CUHrapy HYTKHUHT
Oapua Typiapuaa ¢aon KyUlaHUJIAAUraH cysmap OynuO, Oamuuit acapiapna Oy
JyFaBU OWPIIMKIIAp acOCaH TMEpCaHOXJIap HYTKW opKaiu HaMo€H OYmamu. Kenr
UCTEBMOJI CYy37apu acocaH MaTHAa MabHO udomanam BocuTacu cudaruga
UIUTATUIIAIU, OUPOK yap XaMm O0aauuii-KuToOuid, KyuMa MabHOJU CY3JIap CUHTapu
bukpuii OYEKAOPIMKHUA TabMHUHJIANI XYCyCHSITJIIApUra »JTaku, yJIapHU HYTK
)apa€HUra Moc XoJijla KyJjall HaTwkacuaa Oy TUM CY3JIapHUHT HYTKH paHr-
OapaHIIMKHU TabMUHJANI XycycusaTiapu ouwiaau. KeHr wucresMon cy3napu
Oanuuii acapia OomIKa KaTJiamiiapAaru cysiapra Hucoatan 6up Heda 6apodap kyn
KYJUIaHWUJIAUuraH JIyFaBuil Oupnuknapaup. Macanan, Muoamaoum. Pocmu, o6up
Myooam uKKulaueauw naumum xam 6ynou. Muoumokka Mouuiiuk myeuiou. Jlexun
AHa Oup ucmuxona OOpPKU, MeH Xam YHea yxuiaeaw 6anoa Oyicam, mMeHoa Xam

11 Bermaros D. Xo3upru ¥36ek anabuii THIMHUHT JeKCHK KaTiamiapu. — Tomkent: ®an, 1985. - B. 11.

2 Bermaros D. Illy acap. — B. 11.

13 Mupsaes M., Yemonos C., Pacynos U. V36ex tumu. — ToukenT: Ykutysun, 1970. — B. 32.

14 Typcynos Y., Myxtopos XK., Paxmarysnaes L. Xo3upru y36ek anabuii Tumm. — Tomkent: Yxurysun, 1975. — B.
62.

5 llloa6aypaxmoHos L., Ackaposa A., Xoxues A., Pacynos W., JoHnépos X. Xo3unprv y36ek agabun
TUNN. — TOLLKEHT: VKMTquM, 1980. - b. 127.

16 ¥36ek T nekcukonorusicy. — Tormkent: dau, 1981. — B. 11-16.
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UCCUK DJICOH, OUPOBHUHZ MAPAKACUHU OYUUHea OJIMOK a30apoiu MAHMAHIUK
amacmu, 0eo yunaoum (“Jlomazop”).

by matH Oamuuit udomara, TabCUpUYAHIMKKA dra OYyiaraH MartH Oynu0, cy3
KYJUTAaHWIMIIN KUXATUJIaH aCOCaH KEHI UCTEbMOJ CYy3iapujan ubopar. Marauaru
TabCcUpUaHIuK pukp udoanam xapaéHuna cy3gaH Maxopar Owian HonganaHuII
acocusia BYXyIra KeinraH. HMuoamaoum, UWOHMOK, MOUULIUK, UCMUX0]A,
MAHMaHIuK Kabu cy3JapHU MaxopaT OwiIaH WIUIATWIMIINK MaTHTa Oaauuil OYEK
Oepran. YmoOy maTH Oaauuii HyTKJIa KEHT UCTEHMOJI CY3J1apyu BOCUTacHaa Oa uuid
oyéxnop ¢ukp udoaanan IMKOHUITH YEKCU3 SKaHIUTUHU KypcaTain.

E3yBunm acapmapunga KeHI MCTEBMOJ  CY3IAapMHUHT  KYTIMAbHONMJIUK
XyCycHsITIapuIaH MaxoparT OunaH (oipanaHuIl OpKald THIAArd CY3JIapHUHT
MabHO Homanam aapakacu HakKaJap KEHT SKaHJIWTH akc STTUpuiarad. MacanaH,
pOMaHaa Kapamox CY3W OpKajdud IIy CY3HUHT aca ‘“‘Kapamr’’  MabHOCH
udonananranunex (Ketiun xapacam, Axwuboes eameurn mopmubou), ““yHanumr’
MabHOCH (DHOU KYHKa Oexamuea Kapab wopean Xam 30UMKU, UYKAPUOAH UKKU
OWHA-HOCUPIIAp YUKUO Keauwou) “sXiu MyHocabataa 0ynumn MmabHOocH (MKkkosu
Jocyoa xam Kaaul, Ymupeanoa Xam, mypeanoa Xam Ooup-OupurHume KyHeaued
Kapatiou), “kypMok”’ MabHOcuAa (Kuuouunap xenub xapauwica, Oupexmopiapu
oupop tuecupma Kymuoazsu OYUIMASAH NAEHKAHU OYUO, yysarmupuob, Kynuoacu
2azyyn OUNaH MUCONU 2A3MON0Al YIUAémean 3KaH), IIyHUHTIEK, “onud YyTUPMOK
(-Kaunonam kapauou. besa aén cuzea yxwaean Hupounu Hoalapoaw caoo
YUKaBepmMacanoaH KeuuH... HUMA KUWICUH, Hesapaiapea Kapauou-oa) MabHOCUHU
ndoanaraHIury Xam Ky3aTHiaiu.

BoOuuHr TYpTuHUM (acau “E3yBuMHMHr OF3aKM HYTK BOCHTAlapuiaH
doitnananum  maxopatu” €0 HOMIIAHMO, YHJA €3YBUMHUHT OF3aKH HYTK
BOCHUTaJIapuJiaH OaIuni-dCTeTUK Makcaanapiaa (oimganaHuIn MaxopaTd Xycycuaa
MyJioxXa3ajap IpPUTHIAIH.

Of3aki HYTK BOCHUTalapu HYTKHUHT OF3aKW IIAKIW YYyH KYJUITaHWJIaJWTaH
ayraBuii Bocutanap 0yimmb, A.B.Kananun OyHmail TUI BOCUTANAPUHUHT HYTKHUHT
OF3aKH IIAKJUIApUAa KYJUIAHYBYM, €3Ma IIAKIWIA KYJUIAHWIMAWIUTaH BOCUTAIap
DKAHJIUTHUHU DJBTUPOd ITap OKaH, €3Ma HYTK Xakuja Tranupraiaa Oaauuid
anabuétHu OyHra KUPUTHIMACIUTH, Oaauuii anabuért yciayOud paHr-Oapasr, mry
Ooucnan O6anuuit acap yciayOuil HEHTpall, OF3akyd HYTKKa XOC, IIYHUHTJEK, IOKCaK
yciryOra ouj cy3IapHH XaM KaMpal OJIMIIMHYU TabKuIaiam’’.

Mypon Myxamman JIyer acapiapu of3aku HYTK BocuTajgapura OoM, yHJa
€3yBUMHUHT MHJMBHyal yCIyOu OujlaH OOFJIMK paBHILJA CY3JIapHU TaKpopJall
acocuia KYyJIJaHWITaH OF3aKM HYTKKa XOC JyFaBHM OWpIHKIap XaMm KyTuiad
yupanau.

Cu3 meHu, TeleBU30p-neNeBu3opaa Kypul ropraHy 3HIM KenauO EnuIsan
ned yinamanr, JOMJaXoH. Allyp — mamypuHrau kyi, Yopuianbu Oonam, y3uHT
aHukKia0d kyp. [ammapumarn TeneBU3Op-TMENEeBU30p, AIIyp-Tantyp cy3mapu
WKKUHYM KACMUHUHT KYJUIAHWJIMIIM ~ acOCHJa OF3aKM HYTKKA XOCIHUKHHU
TabMUHJIATaH.

17 Kanunun A. B. Jlexcuka pycckoro s3bika. — M.: MockoBckoro yausepcuTeTa, 1978. — C. 175.
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Of3aku HYTK BOCUTaJIapyW TapKUOW >KMXATHUIAH paHT-OapaHr. YHIA OF3aKu
anabuit HyTKKa X0C cy3J1ap, OJUIMM CY3JIallyBra Xoc cy3iap, araji cy3ialryBra Xxoc
cy3map MaBxyJ]l OVIraHuJeK, CY3/IapHu QUajJeKTall MaKiap/a KYJUTaHWIUIIHA XaM
OF3aKM HYTKKa MaHCYOJIMKHU TabMHHJIAWIU. By HYTK BOCHUTaJapUHUHT MYXHM
XyCcycusiTaapusian Oupu Ccy3iapjard SMOIUOHAI-OYEKTOPIUKHUHT KYWIAIIUTH,
HIYHUHT Y4yH XaMm OyHAaill cy3nap €paamuga XUC-TyUFYHUHT KywIM Japaxana
ndoaNaHNIIN TAabMUHIAHAIN.

EsyBun acapnapuna KyIIaHUIMG TypiM MabHO HO3MKIMKIApM OWIaH
dapkaanud TypraH KyHHUJIard OF3aKd HYTKKa XOC JIyFaBUW BOCHUTAJIap XaMm Yy3ura
XOC MabHO HO3MKJIMKIApra sra Oyiu0, 3MOLMOHAI-IKCIPECCUB OYEKTOPIUK
XyCcycHsiTH OwiaH axpanud Typamu. Macanan, MamawuwokuposHure 0603uda
aHOaK NUYUHe Cce3unou. IIOMOHOBHUHZ XYHOOU owialdu, yymacu Oulaw >mac,
oummacu Ounam yuxuwioamaanmad, xonean uxkosu oypycm (“Ucrebdo”)
ranujard aHoax, YUKUWOIMAANMAH, OYypycm CY3Japu OF3aKM HYTKKa XOC.
VYnapnan anmak,ypycT cy3jiapu JIEHOTaTUB MabHOJA KYJUIAHWITAaH XO0JIJa acap
KaXpaMOHUHUHT OJJUN XallK BAaKWJIM SKAHJIWTUHU aHTJaTca, YUKHUILIOJIMAasIMaH
CY3U OpKaJIM Iy CY3HUHT OF3aKM HYTKKA XOC ‘“KEJIUIIONMACINK’ MabHOCHUHHUHT
udonananuiii Oy BOCHUTAJIAPHUHT OaJvMi HYTK >KapaéHUIArd MyXUM JTyFaBHM
OWpIUK SKAaHJIWTUJAH Janojar Oepamu. .. JXatbamynia oOomia, JAaHOA8YP
Xatibamynna domna, aHouu, aHKos, azoapouiu wypu Kypumaca, aHosu bezopuiapaa
mene Oynapmuou! (“Jlonazop”) ranuparu .aHoasyp, aHouu, AHKO8 Cy3iapuja
“oym”, “xeu  HapcaHU yAAAIaCIMaciIMK’ MabHOCHUHUHT IOKOpU Japa)kaja
SKaHJIUTU Udosananca, 3, nap8o KUiMaHe, 0e2an Kabuioa cyz Komou, MeH y3um
xam acany 601 IMACMaH, IOMWOK cynypeu oyauwoan xyoo acpacur (“Jlonazop”)
ranujard roMuWoK cynypeu cy3 OMpUKMacu OpKalu ‘‘maraHOapAOpiuK KUIyBUW
MabHOCH KY4JIM SMOIMOHAT-0YEKI0panKaa udogaiaHTaH.

Bo6HuHr Germuuun Qacnu “E3yBumHMHT nuanekTusmuapiaH (oigamaHum
Maxopatu’ 1e0 HoMJIaHMO, yHJa E3yBUMHHMHT AHANCKTIapAaH Oaauui-dCTETHK
Makcaaiapaa GorgataHuIn MaxopaTu XyCcycuaa Myjoxas3anap IOpUTUI .

Of3aKky HyTKHUHT MYXUM KUCMUHU JMAJIEKT Ba II€Bara Xoc Cy3Jjap TallKuI
sraau. bamumii acapnapna AWaNeKTU3MIAP, acocaH, MEPCOHAXIAP HYTKUHU
WHIUBUYIIAIITUPUII, MyalssH OWra XOCIMKHU aKC ITTHPHUII MakKcajiapuia
KyJutanuwnanu. banuuii  nuanektusmiapHUHr Oaguuii  Basudacu 11y OwiiaH
yerapajianu0 KoJMaiau.

Jluanektuzmiiap yMyMXallK THIMHUHT aXpajiMac KucMu OYynubd, Oamuuii
acapyiapjia y4paugurad IUajJeKTU3MIap Iy XaJK BaKWJIWHUHT JKOHJIM CY3JIallyB
HYTKH BOocUTanapumup. bagumii acap KaxpaMmMOHJapW aHa IIyHJAW OJIUN XajIkK
BaKWJIM DJKaH, yJIapHUHT HYTKHAa Oy BocHTajapiaaH QolJalaHMacinK, acap
NIEPCOHAKIIAPUHN CYHBHHJIAIMNTUPHINTA, acapja 3aMOH, MAaKOH TaMOWWJUIaApUHU
Oy3wnuimura onub kenaau. Kypunaauku, OGanuuii acapiapaa JuajieKTU3MIIApAaH
doitmananuin 3apypar Takosocuaup. Juamektusmiaap mepcoHakIap HYTKH yUyH
xoc OynraH gyraBui Bocutanap 0ynu0, agabui Tvi JyraBuil OOMIUTUHU OIIKUPHO
OOpyBUM MyXUM MaHOQIHP.

Mypon Myxamman [ycr xam y3 acapnapuia IAAIEKTU3MIIAPJIAH YHYMIIU

doinananran wkogkopaup. E3yBum acapnapwma JuanekTU3MIIAp, aBBajo, acap
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NEPCOHAKUHUHT  OJJMA  XaJIK BaKWIM  OKAHJIUTHMHU  KYpCaTUIN  y4yH
KYJUIAaHWITAaHUHU Ky3aTUIl MYMKUAH. By Xon AuanekTu3MiIapHUHT Oaguuit
Basudacu KEHIVIMTUHM Kypcataau. Macanan, MyHaaiaukaa MmeH cod OyiamaH-Ky,
amaku! — neau Yemonamu (“Mycrado”) ranuaa KYJUIaHWITaH MYHJAWITUK, COO
JUAJIeKTal CY3Jlapu CY3JIOBUMHUHT OJIMM XajK BAaKWJIM SKAHJIUTUHU KypcaTaju.
Uynku “OyHpmail ropuiija”’ MabHOCHJArM MYyHIAWIMKAa Ba “ToMOM OVIMOK”
MabHOCHIArU cO0 JUajeKTan cy3iapH, allHaH, MyalsH XyAy/Jra XOCIMKHH 3Mac,
Oalky acap TEPCOHAKMHUHT KaHJald KWW ODKAHJIUTHHU KYPCATHIN YyYyH
KyJUTaHWwiITaH. 3epo, Oy AWAJIEKTaNI CY3/1ap MabiyM OUp Xyayara xoc Oymmai, oup
HEUa XyAyjAjda KYJUIAHWIQJAWUTaH cy3inapaup. — JappoB Xu3MaTAaH KejacaH-a,
Caupboit. E XykymMaTHHHT onamMu >kyHpok ranuponmaiinumu? (“Hcrendo”)
ranuiard SKyH JAHAJEKTH3MUOAIMUil acapja akc dTraH MakKOHHH Oelrucu
cudatyuga wunulaTWIraH. by Xon WIyHM KypcaTaauku, Oaauuid acapiapja
JTUATICKTU3MIIAP Ky QYyHKIUSITATUD.

“IlapemMayiapHUHT JIMHTBOMOATUK Tabuatu” ne0 HOMJAHTaH y4yuH4Yu 000712
€3yBUM acapiiapuja KyJUITaHWITaH UANOMalap Ba XaJlK MaKoJUIapU JIMHTBOMOATHUK
JKMXATIaH TaxJwil KwimHrad. Myponx Myxamman JIycT  mapeMHOJIOTHK
OupnUKIapAaH yHyMIU Qoiananrad xojja Y3 acaplIapuHUHT Oaguuii-dCTETHK
MOXMSITUHM ~ OlIUpraH. AWHUKCa, HAAOMaiap Ba XajK MaKOJUIAQpUHHUHT
KYyJUTaHWIMmaa Oy XyCcycusT sitHaga OypTtud Typaju.

Nnuomanap acocan  Oaauui  HYTKAA, KUCMaH, OF3aKd  HYTKJa
KYJUIaHWUJIAUraH CY3JIOBUMHUHT TUJJAH (QoigalaHuIl MaXOpaTUHU HaMOEH
ATYBYM BOCHUTANap, yJiap acoCaH WHJUBUAYAJ KYJUIAHUINITA XOCIUTH OMJIaH OOIIKa
TUJT BOCUTAJIAPUIAH aXpaand Typasu.

Mabnymku, O6anuuii HyTK oOpasiid BOcHUTajapra TasHyBYM HYTK. banuuii
HYTKHUHT XYCYCHSTIApUIaH KEIUO YMKWITAH X0J/1a UIUOMATapHA HYTKHUHT Iy
Typua Kyn KYJUIQHWIMIIKA YOy THJI OUPIMKIAPUHUHT 00pas3iu BOCUTAIAP
OKAHJIUTUHU KypcaTaau. Wamomanap wubopanmap Ba XalK Makoulapu Kadu
Oapkapop, TapKuOWAard CY3JMapHA aXpaTUIl MYMKHH OYyiMaraH JIyFaBui
BocuTanap OymuO, ynap TapkuOugaru cys3nap Oup OyTyH XoJijla MabHO
ndomanamra Mymkamianrad. Mauoma triiia MabHO HGOJAIANIHUHT Y3Ura XOC
nynu 6ynu6, suru udoaanaHaéTraH MAbHOHUHT MAMOMA XOCUJI KIJIAETTaH Ccy3Jap
udoganaiurad JyraBuil MabHO OWJaH OOFNMUKIWUTH Oynmaiinu. Macanan, —Tyzpu
aumacu3s, ypmox ganonuues. Men munuea nuwux ooamman (“‘Jlonazop’) ranumaru
muiuea nuwux WMIAOMACU “Xap KaHJAall TanmHW araBepMaiiMaH” MabHOCHIA
KyJutanwirad. by MabHO MMomMa TapkuOUaru Xap MKKajla CY3HUHT XaM JIyFaBUi
MabHOCH OwiaH OOFiIMK »Mac. bupok Twiga xap KaHgaid mabHO HdoIamIoBYN
JyFaBUW BOcHTa OWpOp acocra 3ra OYiummM mapt. Tui sracu cy3iap OpKaiu
Oupop MabHOHM HoIanallga aHa 1y acocra TasHaau. Manomanap mry MaHTUKHUI
acocra TasHWII HaTWXKACUIaru TWI Bocutanmapuaup. Kentupwiran wuamoma
TapKUOUJATH NUWUK CY3W OF3aKU HYTK OUPIIWTH, SKKa XOJAa KYJUIaHWJTaHJa
KyuMa MabHOAa “OakyBBaT’, “Kywnu’, ‘“MycTraxkaMm’ KaOu MabHOJApHU
udonamaiinu. “Mycraxkam™ MabHOCHM Hdomacura kypa ymoOy cy3 JIESHOTATHB
nuwux un Ba KOHHATATHB nuwiux odam MabHoJMapHU udoma stamu. Keitmarn

OWpUKyBNa nuwuk cy3u “YHIOBIW, UIMHU OWIMO KWUJAAUTaH, MyJoxa3za OuiaH
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UII IOpUTaauran” Iaxc TylmyHuyacuHu udoma »stamu. Turuea nuwiuk
UMOMACHHUHT BYXKY/Ara KeJIUIIUIA nuuuK CY31 OpKaJId 103ara YMKaJurad aHa 1y
KyuMa MabHO MyXHM acoc OynraH. UyHku wmynoxaza Owian, Owiu0 wiil
IOPUTAAUTaH KUIIHW, Xap KaHJal ranHd alTtaBepManad. by Xon mIyHuM
KypcaTaJiiK{, WIMOMallap MabHOCU TapyaH]l, TapKUOUJaru cy3iap MabHOCUIAH
KennuO yMKMaca XaM KOMIIOHEHTHJArd cy3napjaH OUPUHUHT KyuMa MabHOCHIa
anokanop Oynamu, uauoManap TAapKUOWIArd CY3JIapHUHT aTtall, OupiiaMyu
MabHOJAPUHUHT HyKonuimu, Oy JyFaBUi BOcMTa OWIaH SIHTHU MabHO
udoNanaHNIM, YIAPHUHT THWI TH3UMUAArd y3ura xoc udoaa BOCHUTACH
SKAHJIWTUAAH Janojataup. HMuamomanmap xam wuOopanap cHHrapu oOpasiu
BocHTaNap Oaauuii  HYTKHUHT  Oaguuii-oOpa3iuiuruHu,  CcepOyEKIUTMHU
TabMHUHJIAHUIINIA UAMOManap Myxum Basuda Oaxapummuau Mypoa Myxamman
JIyct acapnapu Muconuaa €pKUH Ky3aTUIl MyMKUH. Macanas, /[unda mamuyHauk
myuou, MAMHYHIUK Oapobapuda watmoHuti oup Kaxkaxa uyd-uduHu KUmukiaou
(“Jlomazop”) ranuaaru watmonul KaxKaxa UIMOMACUHUHT KYJUTAaHWJIMIIN Ma3Kyp
MaTH y4yH MyXUM MabHO uUdojanam Bocutacu OyiraH. YmolOy uauoma opKajiu
“3axapxaHjaiy Kyauil® MabHOCHM HUdojamanran OYnuO, KyJiIrd STaCHHUHT
XYpCaH/JINTUHU, ¥y3ra Iiaxcra HucOaTtaH €MOH MyHoca0aTAa »SKAHJIWTHHU
owrnupanu. MatHjaa ymO0y MabHOHU Oolllka OWpop JyFaBHM BOCHTAa OpPKaJH
udoganam MARTOHMM Kaxkaxa wuauomacu udojgacugard HO3UK MabHOHH,
AMOIMOHAJUIMKHUA O€pOoJIMACIUT MYMKHUH 314. UyHKM ranga WIIHM Oakapuiln
y4yH KaTTa Babja Oeprad, Iry OoucaaH OOILIKaJapHU Has3ap-NHUCaHA KWJIMara,
V3UHHU KyJla FOKOpU Japakajla KyWraH KAIM Xakuaa QUKp OpUTWIrad. by uiiHu
MYTJIaKO Oa)kapuill MyMKHH Oyiamaciuru aéH Oyirad, Ha3ap-nHucaH[ KWIMHMAaraH
maxc, ¥3 XypcaHJUWJIMTUHU HaMOEH 3Taau. by XonaTHu udoaanam yuyyH €3yBUH
MIAWTOHUHN KaXKaxXa UIMOMACUHU KYIUTANau.

bupoBHuHr MarnmyOustuman Oy napaxkama XypcaHi OYJIWII WHCOHTa XOC
XYCYCHUAT SMACIUTHUHHU Hazapja TyTraH Xojja €3yBuu Oy XOJAaTHH IIAUTOHTa XOC
onar cudaruna 0axomad xomarra 6axo Oepamu. [llaiimonuii Kaxxaxa MAROMACH
KaXpaMOHHUHT WYKM KEUYMHMAJapUHHU Ba €3YBUMHUHT YIIOY KeUMHMAallapra Tyia
MyHocabatuHu udojga 3Ta oJraH JIyFaBui BocuTa cudaTUIa JIMHTBOIIOATHK
MabHOTra 3ra.

WNanomanap oOBEKTUB OOPIMKIArH Hapca XOAUcaJlapHU HOMJIALI Y4yH 3Mac,
Xapakar Ba XoOJaTJIapHM MojJal MyHocabatiap acocujpa wudoga ITUIT YIYH
Kyutanuiaau. Monan myHocabatinapHu upoAaloBYM T BOCUTAIApU XaMMa BaKT
XxaM OaauuiNIMK Ba OOpa3MMJIMKHU TabMHUHJAII XYCyCUSATIIapura sra Oyiaau.
WnauomanapHUHr  HYTKHM,  JIMHTBONOATUK  MOXMATH  OaAuMiIUK  Ba
AMOIMOHAJUTMKHUA BYXKYATa KEITUPHII acoCHa TabCUPYAHIMKHU TabMHHIIALIN
OmiaH OeNruiIaHaau.

Makosutap XajaK JOHOJMTUHUHT HaMyHacu OYynu0, MakoJuiap/a XadKHUHT
Ky3aTUIUIapH, Tyruiaran Ooil Taxpubanapu ¥y3 udomacuHu TomraH Oymanu.
Mako/lapHUHT ~ SpaTUIWINK, XA€THU TepaH TYWIYHUII acocuja Hapca-
npeaMeTIapHu  OaxoJall, BOKea-XOAWUCAJTapHU Y3apo KHEcHall HaTuXKacuia
XyJjocanap yukapuml OounaH Oornuk. lllyHra xypa Makosmnap rokcak Tadakkyp

Tap3UHUHT HaMyHacu OYnuO, ynmapna mbpatomys (ukpiap uxdaM, TYUIyHapJId
20



Tap3aa udonamanrad Oynmaau. MakoJUIapHUHT MYyXHM XYCYCHUATH XalK Xa€Tu,
XaJIKHUHT TYpMyHI-Tap3u, ypd-oaariapu, op3y-HUATIApH, MabHABUI OJaMUHHUHT
Takpubanapra TasHraH X0JiJla axJoK-o700 Oepuiln pyxuaa udoaa STUIUITHIUD.
Xap Oup XxaldK MakoJuaa Iy XaJKHUHT axJIOKuH, MabHaBHU-MabpudUii
Kapamuiapu y3 udogacuHu TOMmaIu.
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Xank mMakoyuapuaan (GoigasaHWIraHIuKHA 0apya WKOAKOpIap acapiapua
Ky3aTHIl MYMKHH, OWpOK ¥3 acapiapujaa MaxojuiapaaH QoiigaiaHum Ba
MaKOJUIAPHUHT TYPJIM BapUaHTIAPUHHU ApaTuiaa €3yBurd Mypoa Myxamman JIycr
WKOIU aloXuaa axpanub Typaau. EsyBum acapiapuia Makoiiap OMp Heda
BasudanapHu OakapraH XoJiJa KYJUIaHWITAaHWUHM Ky3aTUIl MYMKUH. MacanaH,
—Xeu-0a, ycmo3z-wiocupoea OUPIUK KUleaw HAUmMuHu Swumeanum uyx. bos
aumuoounapku, Kapu ouneannu napu ouamac (“Jlomazop”) ramma KeaTHUPHITaH
Kapu OuneasHu napu Ouimac CUHTAKTHUK KypuiaMmMacH ¥3 MabHOCHIA Kapu
KWIIIMHUHT KYT HapcaJlapHu Ounuimmy xakujaa ¢ukp roputwirad. Ly mabHOHUHT
u(poNaTaHNIIM acoCHa Kapu KHUIIMHUHT Ky WU sIaraliurd, xaéraa Kyn
HapCAJIAPHUHT TYBOXH OViraH, TaxxpuOanapra TasHUITaH X0J1a QUKD FOPUTHIIINATA
uIopa KWIMHAAW. YOy CHHTAaKTUK KypWiIMaaa Kapyd KUIIHHUHT TEOHHMHK
acocra n»ra OynraH mnapura KUECIAHUIIM OOPA3TUIMKHU XOCHJI KHJIMIITa
KapaTwiran. MaTHaa ymly MakKOJIHUHT KYJUIAHWJIMIIA aWTUIMOKYM OYiraH
dbukpra mganun KeaTUpuil BaszudacuHu OaxkapraH. SI'bHU YCTO3HHMHI YTUTIAPUHU
KaOyJ1 KWJINII, alTraHIapuHu OakapHuill JIOZUMIIUTH YKTUpUWITaHaa Gpukpra gaiui
cupartua KeKca KUIIMHUHT OWIMMIOHJIWIMHUA Tapyd TUMCOJHM  OpKalu
Ky4auTUpWIMIIN Ma3Kyp udoaana oopas3iid UAPOK MaBKyIJTUTHHUA KYpcaTau.

banuuii MaTHnapia JMHTBUCTHK BOCHTaNapiaH Oaauuil  Makcaaiapia
doiinananunap SKaH, YHUHT HYTK WYVHAIHMIINTA MOCIWTUTA ajJoXUJa axXaMHsT
Kapatuiaau. Makoiap KYyJUIaHWIMIIMAA 3ca Oy siHa XaM SIKKOJ Ky3aTHIIaJIu.
UyHKH MaKOJUTAPHUHT KOMMYHUKATUB Ba 0auUi-3CTETUK Bazudanapu goupacuia
MaKoJIIaH KeJIu0 YUKaJUraH Ma3MyH Ba MaTH MabHOCUHUHT OUp-OupHUra MOCIHUTH,
€3yBuM udoaanaMoKuu OYiraH fositHM EPKUH TaBJATaHTHPUIIM KaOW HYTKHM
UMKOHUSATIIAD XaM MyKaccamjiaHran Oymamgu. by xomar ¥3 HaBOaruma
MakoJlapAaH Oanuuii mMaTHiapnaa (oWaanaHuIga MypakKaOJIUKIap TYFIUPAJIU.
[y cabab makomnmap €pmamuna ¢uKpiaap Ba TacBUpiap sipatud, Oaguuii Qukp
udoaanai xoaaTiapu Oaaunii acapiapa Xxam Kyn ydpaiBepMaiiiu.

Mabiym Oupop Hapca-xoaucara MyHocabaT OWIIUpWITaHaa, IIaxCHU
Oaxomamiga (UKPHU TaCIUKIAI, HAapca-XxoJauca EKM IIAXCHUHT XYCYCHUSTHHH
HaMOEH KWJIHWIIJA XajdK MakojuiapuaaH (oiimananunrad. Macaman, bup éxoan
bepaou, oup éxoan ypaou decaunapu myepuoail (“Jlonazop”’) ranuaa KEITUPHUITAH
MaKoJI WIIapyu YHTUAAH KenuO ropanuraH, 0ab3aH 3ca MyaMmMmoJiapra ayd Keauo
KOJIQJIUTaH TIepCaHOX HYTKUJA KYJIaHWIUMO, Xaétra MyHoca0ar udoanaHraH
oynca, Ox um, Kopa um, o6apu oup um, -ous Oyw xeamaou Xatikan fanuesuu
(“Tanarenara kaiTumr’) ramnuga EMOH XapakTepiid KUIOWIAp Xakuga QUKp
IOpUTWINO, YJIIADHUHT XaMMacu XaM EMOHJIMTHTa Jajujl KEeJITUPHUII MaKcaauja
Ma3Kyp MakoJ KYyJJIaHwiral, Kuécmam acocuga ¢GuKp wudoaasaHuIIM Ba
MAakKOJIHUHI KyuyMa MabHOIA “EMomnuk KWIYBUMHUHT Oapyacu xam €EMOH”
TYIIYHYaCUHU aHTJIATUIIUTA KYpa KOHHOTAaTUB Ba3uda Oakaprat.

3epo, HyTKAa Oapya TWI BOCHTAJAPUHUHT KYJUIAHWIUIIMHUHT aCcOCH
KOMMYHUKATHB Jkapa€H OwsiaH OOFIMK 9KaH, MakoJiap Xam OyHJaH MYCTacHO
sMac. Bupok, MakoJl MabHOCHAA WIIOPAHUHT MAaBXKYIJIUTH MAKOJUIAPHUHT
yciyOuid MMKOHMSTIApH KOMMYHHKATHB Makcajjaa KyJUIaHWIAIuTraH Cy3lapaaH
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bapku paBUIIa UKKA TOMOHJIaMa Ba3uda OakapHIll XyCyCUSTH MaBXKyJIUTUIaH
JAIOJATAUP.

HUcrebponnu €3yBuniap XalkK Makoiiapuaan Goigananum Ousan Oup
Karopa y¥3M XaM Ma3MyHaH Ba IIAKJIaH XaJK MakoJUlapura MocC KelaJuraH
MakoJulap Ty3aaud Ba E3yBUMHHMHI FOSICHHM OYMO Oepull capu WYHanTUpPAJU.
MacanaHn, TUpHUHT MAWTOH O¥Jica, Ma3xaOUHT MabIyM MaKOJWHU KyJulaml OuiiaH
€3yBuH aii€p, HOKAC MHCOH HUYI-UYpuFy OmiaH Ui oud Oopuiica, HOTYFpU UYIaaH
IOPWINIIN FOsACUHU unrapu cypaau. Uly Ounman Oupranukna OyHnmaid MaxoJap
KUMra HucOaTaH WIUIaTWIraH Oyica, Iy [axcra Oyiarad Cy3JI0BYMHHHT
CyOBeKTHB O0axOoCWHHM XaM Owngupanu. Fy3auyHoc >SHOUNUKOA —WYHYALAD
Kyopamauku, azeap Agpuxada oupop oasram mymmapuuiu pyu bepca, 5He a88a,
0y uwoa Anexcandp Lllavimapoonosuunune Kyau uykmuxkau, 0ed cypanaou. Ilupune
watimon 60yaca, masxabune mawvaym (“Jlonazop”). Makona Ma3MyHaH YyKyp
MaHTUKHUI acocra sra OYynuO, yHra Y3WHUHT XUWIAKOPIUTH OpKaJIM paxdapra
CY3uHU YTKa3uO, €MOH HIUIapra Kya ypa€rraH Iiaxcra HucOaTaH MyHocabaT
Ownnupwirad. AHa IIyHJAal MaHTHUKUN MyJioXasajapra acocllaHWJTaH XoJijaa
spaTWIraH MaKoJiap/ian Oupu €3yBYM TOMOHHUJAH KaHOAT KWINO Xa€T KEUUPHIIL,
¥3 MexHaTH camapacujiaH OaxpamaHj OVJIMII, MEXHATCH3 POXaT KWJIMII HYJIWHU
TyTranjapra uopat OyJIapiuk XoJja KyJUIaHWITaH TONuO TypuO eMaraHHu Xam yp
THUIIINra, TOIMAl TYpUO eraHHMHr XaMm yp tuimmra (—Aumune, yudacun! Xamma
3aMOH OUp 3amoH smac-oa, Inomonos axka! Tonub mypub emazaHnuHe xam yp
muwuea, monmau mypub ecannune xam yp muwuea “Ucrebdo’) makoauaup. by
MaKOJIHM €3yBUM OOpHUTra KaHOaT KUJIMaWIWraH MEXHaT KWJIMaclaH TYKUH-COUYMH
dllamra XUpe KyWraH maxciapra uopatr cudartuga kentupaaud Ba OyHual
maxciapra HucOaTaH MyHOCa0aTHH MakoJ Ma3MyHH acocua udoaaianiu.

E3yBun ¥3 acapuia MakoJIHU KyJIaml OpKaly XaéTaa, MHCOHIAp MyHOCabaTu
xKapa€HUJa Xap KaHAal XoJiaT BYXYATa KEJIWIId MYMKUHJIUTHHU, IIyHJIail
XoJIIap/ia XajgK Makoiuiapuaa udojanaHran 4ykKyp Ma3sMmyHra sra OyiraH rosuiap
WHCOHHUHT TYFPH WY TYTUIIHN y4yH €pjamM OepHIlM MyMKUHIUTHHHU XaM Haszapja
TyTaJIu.

YMYMMUU XYJIOCAJIAP

E3quH Mypon Myxamman Jlyct acapiapuHy JMHIBONOITHK KUXATHAH
TaxJ T KWK KyHuaarnya Xyiaocaaap YAKapuIiTra OJu0 Keiu.

1. V36ek TWINIYHOCIUTHAA Oaguuii acap TUIW TaxJWwiMra OaFuIUIaHTaH
KYTITUHA WIMHANA TaJAKUKOTIAp MaBxkyn Oylica-7ma, KaTTa Tapuxra 3ra, Maxopatiu
YOKOJIKOpJIapU Ba €TYK acapijapy MaBxya Oynran y30ek Oaauuii anabuéTu TUIMHU
ypranumira OaFUIUIAaHTaH MaBXKyl TaAKUKOTIApHU eTapiau 1e0 OyniMaiinu.
JIMHTBUCTUK >KMXATAAH YPraHWIMIOK JIO3UM OYiraH MXOJIKopiap Ba Oaauuit
acapnap y30ek agabuéTuaa eTapinda MaBxy/I.

2. Mypoa Myxamman Jlycr acaplIapMHUHT MATHHH TY3WIMIIN YHAQ THI
BOCUTAJIAPUHUHT TaHJIAHUIIM y4yH acoc OynraH. E3yBun acapnmapuna myaniud Ba
MePCOHAX HYTKUHUHT apaJiaill XoJiaa OVIuIm, IepCcoHaXXJIap HyTKH OpKaiau 010
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yTran BOKeajap Ba TacaBBYpJaru HapcalapHH Yinam Tap3uga udomanaHUIIN
€3yBUMHMHT y3uTa Xoc udoja ycryOuHr HaMOEH dTaIu.

3. Mypon Myxamman JI¥cT cy3 TaHmaiml Ba yHH HYTKJAa KyJUlalijga y3ura
X0C WXOJKOp. Y, aBBayo, UpoAaTaHMOKYM OYIraH (PUKPHUHT MOXHUSTHUTA MOC
KeJlaJuraH, MabHOHM aHWK, TYIIYHapiau Tap3ga udoga sTaaurad, Oaguuit
OVEKIOpIUK XycycusiTiaapu OWJiaH ajoxXuja axpaiuOd TypaauraH Ccy3JaapHH
TaHJIAWIU Ba HYTK MOXHUATHUTA MOC XOJIJIa KyJUTaiIu.

4. Mypon Myxamman JIycT acapnapu JiyFaBUM KuUxaTgaH OOW JIEKCHUK
TapkuOHU KaMmpad onraH. KeHr ucTebMon cy3napu, oF3aku HyTK BOCHUTAJIApUHUHT
KYJUIAHWJIUIIN KUXATUJaH €3yBUM acapiiapujiard MYXUM JIyFaBUWA OUpIUKIIAp
SKAHJIMTUHY YBTUPOQ ITUII N03UM. E3yBunm Oy nmyraBuii BoCUTaTapHUHT Hadakar
MabHOJIApH, YCIAyOWid WMKOHMSATIApuAaH doigananrad, Oalku yIapHUHT
XaJKOHAJIMK OeNrMIapyuHu XaMm Hazapja TyTraH xojiga €xpamrad. Hatuwxana Oy
BOCHUTAJIap OpKajdu €E3yBUM acapiiapd TWUJIW XalK TUJIWra SKUHJIAIITUPWITaH,
ACapHUHT TYIIYHAPJIWIUTH, COIJATUTH YIOIITUPUITaH.

5. EsyBum acapnapvHu THJI HyKTau Ha3apJaH XapaKTepJIoBYH acocuii Oenru,
YHU  OJJIMM  cy3mamryBra Xoc OyiraHn  JIyFaBUil  BOCHTaldap  acocuja
IAKJJTAHTAHJIUTUAUD.

6. bamumii  MaTHHUHr  OagUUN-ICTETMK  KUMMATHUHM  Oeiruianiia
CUHOHMMJIAp MYXUM OMMJI OYIu0O xu3mar Kwiaad. CHHOHUMIIApJAard MabHOHUHT
TypJd  JAapaKaJapuHUHT  udOJaJaHUIIM, CY3 MabHOCHUJATd  SMOIIMOHAI
OYEKAOPIMK €3yBUM yYyH KEHI MMKOHMATAMP. Mypon Myxamman [Iycr my
MMKOHUSTIIAaH MaxopaT Ouinad dhoigananral nxoaKop. ATHUKCa, €3yBUM WXKOIUA
anabuil TuiIAaru CY3HUHT OF3aKM HYTKJIa MaBXyJ CHHOHUMJIAPUHU TOMUO
KYJUIAHWIMIIM ~ acap XaJKYWUIMTMHU TabMHUHJAII, TEPCOHAXKIAPD HYTKUHU
xapaktepiaim BazudanapuHu OaxkapraH. CuHoHUMIAp &E3yBUM acapiapuia V3
KUJIOJIOPJIUTHUHU KypcaTa oyiraH. MabHOHUHT Typsiu OYEkiapnaa udogaraHuim
opkanu Oaauuii maTHra Oamuuil OYEK, KYTapUHKUIUK, Oe3ak Oepuill Makcaauaa
XaM CHHOHHMMJIapaH (oianaHuiIraH.

7. Anabuil Tun Cy3 caHbaTKOPJIApM TOMOHHJIAH WIIIAHTaH TWI cudartua
TaJKUH KWIMHAP OHKaH, OyH/a WXXKOJKOPJAPHUHT THJ TapaKKUETWUra KYyIIraH
XHAccacu Hazapaa tyrwiaau. by kuxarman xam Mypoa Myxammaz JIycT mxoau
XapakTepauaup. Y XalK TWIKMAA MaBKyJ JIyFaBUM BOCUTAJlapHU y3 acapiapuia
KYJUIam opKaJiv yiaapHU (aosulallTUpyIln OuinaH OWp KaTopja y3u XaM THUIIHUHT
CY3 sicalll KOJIMIUIAPU aCOCUJIA SIHTU CY3JIap siCaras.

8. Mypoax Myxamman JIyct acapiapuna (aona KyJgaHWIraH JIyFaBUN
OupJMKIap KaTopuja HIMOMAJIapHU ajloXyjaa axpaTuil MyMkuH. Wauomanap
TY3WIUILIA, HOAHbAHABUUJIIUTH, TapKUOUJArd JyFaBUN BOCUTAJIAp MabHOCHUHHUHT
uauomMa udomanaiurad sstHTM MabHO OWJIaH OOFJIMKJIWUTU KUXATHUJAH MYpakkad
TAA Oupnurd OYnubO, yIapHUHT SpaTWIMIIM OJIaMJIard  Hapca-XoJaucaiap,
XoJIaTJapHu OOITKa Hapca-xoaucajapra TakkKochial, TadakKypJard HapcalapHU
oOpasnu TacBupiamra acociaHaau. Mypon Myxamman Jlycr acapnapumaru
KYIITUHA WAMOMajap OKKa3MOHal Xapakrepaa OVnunb, €3yBUMHUHT WHAWBUIYAJ
yCIryoura xoc.
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9. Xank maxosutapu O6aauuil acap TapKUOMIArd MyXHM JIyFaBUW BOCHTAaJap
OynuO, ynapiaH Typiau Makcaulapaa, >KymilaJaH, Kypra3MaJlujiuK BOCHUTAcH
cudatuna doitnananunanu. Ezysun Mypox Myxamman JIycT acapiapy Xam Xajk
MakoJUlapu OWaH 3MiiHATJIAHTaH acapiapiup. E3yBuum acapinapuia ydpaiiguran
MaKoJuUIap KYJUIAHWJIMIIUIAa Kypa, XaJK BapHaHTH XOJATUAArd, y3rapTUPWITaH
BapHaHTIAru Ba €3yBUM MHAMBUAYaJ YCIyOura Xoc Makoyuiap KaOu rypyxJiapHH
TALIKHJI ATAIH.

10. Mypox Myxamman JIycT acapiapu JMHIBUCTHK JKHUXATIaH CEpPKUpPA,
yHJIa YMYMXaJK THJIHJIa MaBxKya Oapya JTyFaBUll BOCUTATAPHUHT MyalsiH yCIyOuii
MMKOHUSATIAPHU SpaTUIl MAaKCaaWAa KyJUIAHWITAHWHU Ky3aTHUII €3yBUYMHUHT
TuaH GoiamaHuIa Y3ura Xo0C HHANBUAYANTIMKKA 3Ta SKaHJIUTHHY KypcaTaiu.
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INTRODUCTION (Dissertation Annotation by Doctor of Philosopfy (PhD))

The aim of the research. In world linguistics, since the second half of the
twentieth century, the scope of research on the language of fiction, the poetic
function of the word in literary texts has been expanding. Because of such
research, it is possible to determine the role of the means of vernacular language in
the realization of speech processes and to determine the factors that reflect the
aesthetic effectiveness of language means.

Since the second half of the last century, the study of the language of fiction
has focused on the study of the incomparable spiritual richness of each nation
through the study of the literature of each nation, the identification of the artist's
language skills, the speech structure of the writer, the extraordinary nature of
expression. . Because of such research, new methods of studying the use of
language in literary texts are created, and linguistics is enriched with various
theoretical conclusions. The scientific significance of the study of artistic speech,
the text of a creative work in terms of the artistic and aesthetic function of
language means is that the role of language means in the speech process is
assessed, the relationship between language and speech is theoretically based.

During the years of independence, our country has made significant progress
in the study of fiction as a creative and individual style, the analysis of the
figurative-expressiveness of artistic speech, which reflects the artistic and aesthetic
value. As a result, there have been studies based on linguopoetic interpretation,
which show the individuality of each artist in the use of words, demonstrating the
ability of each creator to use linguistic means in accordance with the purpose. In
modern Uzbek linguopoetics there is a growing need to analyze the work of art, to
use various research methods of world linguistics to illuminate the poetic skills of
the artist, as well as to study such issues as creative individuality and literary
influence, comparative-typological, general and specific with world literature.
Consequently, “Literature reflects the heart of the people, the spirituality of the
people. In today's complex world, it is necessary to find a way into the hearts of
people, to use the influential power of literature to inspire them to noble goals’**8.
Discovering the influential power of literature is one of the important tasks of
linguopoetics.

This dissertation research to some extent serves in the implementation of the
tasks set out in decree of the President of the Republic of Uzbekistan No. PD-4947
of February 7, 2017 “On the Strategy of further development of the Republic of
Uzbekistan”, PD-5850 of October 21, 2019 “On measures to radically increase the

18 18y36ekucTon PecryGmukacu Ilpesumentn IllaBkar MupsnéeBHunr “Anubmap xuéGoHm’ra Tampudumarn
Mabpy3acu . TomkeHTna aqubrap xuéoonu ouran. WWw.gazeta.uz. 2020 i 20 maii.
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prestige and status of the Uzbek language as the state language™ Decree No. PD-
2909 of April 20, 2017 “On measures to further develop the system of higher
education”, Decree of September 13, 2017 “On measures to develop the system of
publishing and distribution of book products, increase and promotion of reading
and reading culture”, implementation of the Resolution PD-3271 “On the program
of measures”, as well as other tasks related to this activity.

The relevance of the research to the priority areas of science and
technology development in the country. The dissertation was completed in
accordance with the first direction of the development of science and technology of
the republic “Social, legal, economic, cultural, spiritual and educational
development of an informed society and a democratic state, the development of an
innovative economy”.

The extent of the problem studied. In linguistics, a great deal of research
has been done on the study of the language of fiction. they focus on the writer’s
language skills, the writer’s individuality in word usage, the study of the language
and style of individual works, as well as the linguopoetic study of the language of
the work of art. This fact shows that in Uzbek linguistics the research on the
literary text and its means of language is much more developed in terms of content
and essence. Researchers such as Sh.Shoabdurahmonov, B.Turdialiev, B.Bafoev,
Q.Samadov, L.Abdullaeva, I.Mirzayev, B.Yuldashev, S.Karimov, M.Yuldashev,
B.Umurqulov, G.Muhammadjonova, R.Normurodov, M.Yoqubbekova,
D.Shodieva, G.Jumanazarova, D.Andaniyazova have analyzed the prose works of
poetry and folklore from a linguistic, linguistic-stylistic, linguopoetic point of
view!®. However, the writer's ability to use individual words in connection with the
textual structure of the works of Murod Muhammad Dust has not been studied as a
separate object of study.

19 MIoabaypaxmonoB III. O Xyq0KeCTBEHHBIX 0COOEHHOCTAX MOdMbI “PaBuian”. ABroped. amcc.... KaHia. GUIo.
Hayk. — TamkeHt, 1949; Typmamue b. Xam3a u y30eKkckuil nuTepaTypHBIH s3bIK Hadana XX Beka ABToped.
JIICC.... IOKT. ¢wion. Hayk. — Tamkent, 1988; Xam3a Ba ¥30ek amabuit T — Tomkent: @an, 1981; badoes b.
Jlekcuka mpousBenenuii Anumepa HaBouun. ABroped. amcc.... A-pa. ¢wmmon. Hayk. — Tamkent, 1989; Camamos K.
HexoTtopbie BOmpoCH S3BIKOBOTO MacTepcTBa Alibeka. ABToped. aucc.... kaua. uion. Hayk. — Tamkent, 1967,
Mup3zae 1. [IpobieMbl JTHHTBOMOSTHYECKUH HHTEPIIPETAI[MH CTUXOTBOPHOTO TEeKCTa. ABTOped... IuCC... JIOK.
¢won. Hayk. — Tamkent, 1992; FOnnames b. S3bik u ctune npowseeneHuii Canga Axmana. Aptoped. mwcc....
kaHx. ¢uios. Hayk. — Tamkent, 1979; Kapumos C. SI3pik u cTminb noasuu 3ynbhuu. ABTOped. AMCC.... KaHI.
dunon. mayk. — Tamkent, 1982; Kapumon C. Y36ex Tumuuuur 6agumii yenyou. Camapkana: 1992; Myngomes M.
UynnoHHUHr Oamuuii THI Maxopar. ¢uiois. ¢aH. HOM301u aucc.... aBroped. — Tomkenrt, 2000; Ymypkynos b.
Jlekcnueckre 0COOEHHOCTH COBPEMEHHOH y30€KCKOH MoaTHUeCcKoit peun. ABToped. ucc. ... KaH[. QHIoN. HayK. —
Tamkent, 1983; Ympkynos b. baguuit anabuérna cy3. —Tomkent: ®an, 1993; Myxammamkonosa ['. 80-fimmiap
oxupu 90-Hinmap 6omapy y30eK MebPUATHHUHT JTUHTBOIIO3THK TAIKUKH. (IO, paH. HOM3OAU AWCC.... aBTOped.
—Tomxent, 2004; Hopmyponos P. lllykyp Xonmup3aeB acapiapuHUHT THI XyCYCHATIapH. (puiaon. ¢daH. HOM30IH
mucce.... aroped. —Tomkent, 2000; Sxky66exkoBa M. Y36eK Xalk KyIIMKIAPMHUHT JIMHIBOIOITHK XyCYCHSTIIAPH.
¢umnon. dan. 1ok. mucc.... aBroped. —Tomkent, 2005; Illoguesa J{. Myxamman FOcyd mespusaTi THHTBOIO3THKACH.
¢dbunon.pan.Hom. awmcc.... aBTroped. —Tomxkent, 2007; XKymanazaposa I'.Y. “Iupun 6unan [llakap” KOCTOHWHUHT
JyFaBU Ba JIMHTBOTIOATHK XyCycusaTiapu: (uioi. ¢aH. HOM. mucc.... — TomkeHT, 2008; Anmanusszosa /1. banuuit
MaTH/ia OHaMacTHK OWpJIMKIAp JIMHIBONOdTHKAcH. (uon.dan. danc. nokr. (PhD) nucc.... aBroped. — TomkeHr,
2017.
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Correlation of the research with the plans on research activities of the
higher educational institution where the dissertation was completed. The
research is part of a promising plan of research “Uzbek linguistics: artistic speech
analysis, anthropocentric theory, ethnolinguistics, corpus linguistics” studied at the
Department of Uzbek Linguistics, Termez State University.

The purpose of the study consists of Murod Muhammad Dost's analysis of
language skills and the linguistic and poetic nature of the writer's work.

Research objectives:

Scientific-critical analysis and assessment of the state of the study of the
language of the work of art, the individuality of the writer in the use of words in
Uzbek linguistics, based on scientific research on the study of the features of the
language of the work of art;

To analyze that the textual structure of a writer's works is the basis for the
individuality of speech;

Linguopoetic analysis of the writer's use of words on the basis of the use of
words, oral means, stable compounds, characteristic of the individual style, which
forms the style of the writer;

To reveal the writer's ability to increase artistic effectiveness through the use
of paremiological units;

Assess the author's ability to reflect the rich potential of the Uzbek language
in the literary text based on the studied and analyzed language tools.

Research object was the works of Murod Muhammad Dust.

Research subject. Linguistic units in the works of Murad Muhammad Dost,
analysis of the artistic features of paremiological means are defined.

Research methods. Methods of description, classification, comparison,
linguopoetic analysis were used to cover the topic of the dissertation.

Scientific novelty of the research is as follows:

The textual structure of the works of Murod Muhammad Dost, the perfection
of his manner of expression turned out to be a means of expressing the ideological
and artistic intentions of the writer, the ability to use language;

The writer's choice of words and his ability to use them in speech, the use of
oral means, common words and synonyms;

To ensure the effectiveness of idioms in a literary text based on the creation of
art and emotions, to express the moral, spiritual and educational views of people
using folk proverbs;

Linguistic simplicity of creative work, the presence of a method of
international expression and the effective use of proverbs, sayings and wise
sayings in common speech.

The practical implications of the study are:
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Conclusions from the results of the study an important field of linguistics
enriches speech with new theoretical views, forms a different approach in the
linguopoetic analysis of literary texts.

The conclusions drawn from the linguopoetic study of the writer’s works
serve to create new research on the language of the work of art. The means of oral
discourse used in the author's works, the artistic analysis of stable compounds,
reflect the peculiarities of the writer's works.

Reliability of the research results

In covering the topic, the interpretation of theoretical data was based on
reliable scientific sources. The materials were described using scientifically sound
methods. The implementation of theoretical ideas and conclusions in practice is
determined by the fact that the obtained results are approved by the competent
authorities.

Scientific and practical significance of the research results lies in the study
of the literary language, based on which the linguistic assessment of the literary
text is carried out. The study of theoretical issues related to the use of language
tools in literary texts is one of the main problems in linguistics, and this type of
research has a certain theoretical significance. In addition, by analyzing the use of
language tools by an artist or his work, his differences from other artists are
identified and the skill of using language is determined. Based on the research
methods used in the work and the linguistic tools studied, it is possible to study the
artistic language skills of other creators as well.

Practical significance of the dissertation results are used in higher education
in the creation of textbooks, teaching aids, brochures in the teaching of linguistic
analysis of literary texts, the culture of teacher speech, text linguistics, and
methodological sciences. The research can also be used in the process of analyzing
literary texts in secondary schools.

Implementation of research results. Based on the scientific results obtained
in the process of linguopoetic analysis of the linguistic features of the works of
Murad Muhammad Dost:

The scientific novelty of the author's choice of words and their use in speech,
the use of oral means, common words and synonyms were used in ”fundamental
research project” which was done in the Karakalpak branch of the Academy of
Sciences of the Republic of Uzbekistan Karakalpak Research Institute of
Humanities FA-F1-G003 (Reference No. 45/1 of February 26, 2020 of the
Karakalpak branch of the Academy of Sciences of Uzbekistan). As a result,
scientific conclusions about lexical word formation have been perfected;

Scientific conclusions about the linguistic simplicity of the creative work, the
existence of a popular method of expression and the effective use of proverbs,
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sayings and wise sayings in the vernacular were used in the fundamental research
projects of FA-A1-G007 “Modern Karakalpak proverbs as an object of linguistic
research” (performed in 2012-2014) which was done in the FA-A1-G007 “Modern
Karakalpak™” conducted in 2012-2016 at the Karakalpak Research Institute of
Humanities, Karakalpak branch of the Academy of Sciences of the Republic of
Uzbekistan.(Reference of the Karakalpak Research Institute of Humanities of the
Karakalpak branch of the Academy of Sciences of the Republic of Uzbekistan No.
44/1 of February 26, 2020). As a result, it has been scientifically enriched that
proverbs are a linguistic tool that reveals the spiritual worldview of a nation;

Scientific conclusions on the expression of moral, spiritual and enlightenment
views of the people through the use of folk proverbs, ensuring the effectiveness of
idioms in the literary text on the basis of the creation of art and emotionality were
used in the preparation of the script of the literary-artistic, spiritual-enlightenment
TV program of Surkhandarya region and the broadcast of “Adabiyot Gulshani of
“Yangi Asr” radio (reference book of Surkhandarya region TV and Radio
Company No. 01-01-134 of June 10, 2020). As a result, shows and broadcasts are
enriched both educationally and practically.

Approval of research results. The results of the research were presented and
tested in the form of reports at one international and five national scientific
conferences.

Publication of research results. 11 scientific works on the topic of the
dissertation, including one brochure, 4 articles in scientific publications
recommended by the Higher Attestation Commission of the Republic of
Uzbekistan for publication of the main scientific results of doctoral dissertations,
including 2 in national and 2 in foreign journals.

Structure and volume of dissertation. The introduction of the dissertation
consists of three main chapters, a conclusion, and a list of references and consists
of 144 pages.

BASIC CONTENT OF DISSERTATION

The introductory part of the dissertation is based on the relevance and
necessity of the topic, describes the goals and objectives of the research, the
subject and object. The relevance of the research to the priorities of the
development of science and technology of the republic, scientific novelty and
practical results are described, the scientific and practical significance of the
obtained results is revealed. Information on the implementation of research results
in practice, published works and the structure of the dissertation.

The first chapter of the dissertation, entitled “Fundamentals of expression and
linguistic possibilities of the literary text” consists of three chapters.
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The language of fiction differs sharply from other forms of language in terms
of function. Therefore, the language of fiction requires an analysis both
linguistically and aesthetically according to its general basis.

During the years of independence, a new period of linguistic study of literary
texts in Uzbek linguistics has begun. After the independence of our country,
special attention is paid to the study of the history, literature and language of the
people. Scientific research focuses on the study of the language of the work of art,
the language and style of the writer, the analysis of literary texts based on all
aspects of linguistic means. New methods of literary text analysis have emerged.

It is known that the study of the language of fiction in Uzbek linguistics began
in the 50s of the XX century. During this period opinions of scholars such as

Sh. Shoabdurahmonov, A. Gulomov, lzzat Sultan, G. Abdurahmonov,
X.Doniyorov, Q. Samadov, N. Shukurov on the art of using artistic language were
reflected in the articles. Then, in the 80s and 90s, a lot of work was done to study
the language skills of many writers, the language and style of a work. The
scientific work of such researchers as B.Yuldashev, B. Yoriev, S. Karimov, B.
Umurqulov, M. Yuldashev, R.Normuradov, S.Boymirzaeva, G.Muhammadjanova
on the study of artwork contributed to the further development of this area of
research?®, Undoubtedly, this type of research has had a great impact on the
development of language research, especially the development of new methods of
studying the use of language in literary texts. Language materials used in literary
texts began to be studied extensively.

The language and style of the works of many talented writers were also
studied. However, linguists have not studied the works of many leading writers of
Uzbek literature and a number of works with specific lexical and methodological
features linguistically as a special object of study. Academician G. Abdurahmanov
as noted, the analysis of the language of a work of art reveals the artistic skills and
unique style of a writer or poet. Therefore, in-depth and comprehensive study of
the language of each work of art should remain one of the key issues?!. Because the
work of art emerges as an example of human thinking, understanding of the world
and depiction. This process cannot be imagined without language. Language
materials form the basis of any creative activity. Each artist's style of using
language, his skill in using language tools in speech will be unique. This in turn
creates individuality. For this reason, G. Abdurahmanov stressed the importance of
learning the language of each work of art?2. The second chapter of the chapter is

20 YOmpomes b. SI3bik u cTvib nipoussenenuii Cana Axmana. AsToped. aucc... Kaua. Quion. Hayk. — Taliker,
1979; Kapumos C. f3vIk 1 cTris nponsBeaeHnit 3ynbhuii. ABTOoped. mucc... Kani. ¢puiron. Hayk. — Tamkent, 1982;
Spues b. fA3v1k nos3un Maxcyna leiix3zage. ABroped. aucc... kaua. ¢punon. Hayk. — Tamkent, 1979; YMypkynos
b. Jlekcuueckne OCOOCHHOCTH COBPEMEHHOH Y30E€KHCKOW MOITHYECKOW pedd. AWCC... KaHA. (GWION. HayK. —
Taukent, 1993; Wyngomes M. UynmonHuHT Gagmmii THm Maxopatd. (muoi. daH. HOM3. mHcC... aBToped. —
Tomxkent, 2000; Hopmypozmos P. Illykyp Xonmup3aeB acapJapuHUHT THI XyCycusTIapy. Guioi. GpaH. HOM3. TUcC...
aBToped. —Tomkent, 2000; boiimup3zaesa C. OiiOek MPO3aCHHUHT JIMHTBUCTUK TaIKUKH. (Grioi. GaH. HOM3. awucc...
aBToped. — Camapkany, 2004. MyxammakonoBa I'. 80-iimuiap oxupu 90-imuiap Gomapy y30eK mebpUsTHHUHT
JIMHTBOTIO3TUK TaKUKHU. prion. ¢aH. HOM. aucc... aproped. — Tomkent, 2004;
21 Amypaxmomos F. Anabuii acap THIHHE Ypranumr xakuaa// Y30ek THINHH YKATHII METOIMKACH MacaTaIapi. —
Tomxkent: 1966. —b. 7.
22 A6nypaxmonos T'. Kypcarunran acap. — B. 7.
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entitled “The Textual Structure and Linguopoetic Possibilities of the Works of
Murad Muhammad Dost” and discusses the structure of the text as one of the
means of determining the artistic criteria of speech in works of art. Literary texts,
like other texts, are based on the expression of content, comprehension of the text,
its logical basis, its impact. Accordingly, artistic text requires the creation of
different forms of text composition. The text and the style of expression in it
vividly reflect the writer’s purpose, the idea he wants to promote, and finally his
skill in using language.

A scholar dealing with text problems, M. Yuldashev divides the text into two
types according to the size and content. Depending on the size symbol, texts are
divided into minimum text (microtext) and maximum text (macrotext)?.

Textual researcher M. Yuldashev distinguishes seven types of text according
to their semantic features, and notes that a work of art formed based on only one of
these types is rare. This is because the work of art has a very complex structure, in
terms of both content and compound, in which it is possible to meet all the
semantic types of the text or some features of a particular species.

Regardless of the structure of the texts of the work of art, it will be designed
to have an aesthetic effect on the reader. Linguistic tools are selected according to
the content of the text®. The text statement also comes from the content of the text.
For example, narrative-style texts are built on the premise that a person remembers
something in the past and expresses an opinion. Such texts are therefore formed
based on the appearance of monologue speech.

The composition of a work of art is determined by whether it is able to
organize the elements of form in the work in the most optimal way to express the
artistic content, the realization of ideological and artistic intention. In the
realization of the ideological and artistic intentions of the creator, the method of
expression is important, along with the appropriate use of language tools. In terms
of the specificity of such a method of artistic expression, M. M. Dost works stand
out. In particular, the author's novel "Jlonazop" is a unique work in terms of textual
structure, in which it is possible to observe different textual structures in terms of
form and content.

The first chapter of the work, entitled “Bemor”, is distinguished by its textual
nature. This chapter consists mainly of a narrative text, based on the thoughts of
the protagonist Nazar Yahshibaev. One of the peculiarities of the text is seen in the
structure of the text. The text is formed based on the speech of the author and the
protagonist. The author's speech is composed of a comment-type expression, which
consists of only two words. He thinks and laughs. After that, the protagonist's
thoughts based on his thoughts and feelings, reflecting on previous events, became
the basis for the text. This text has the form of a monologue internal speech in
terms of structure; the characteristic feature of the text is that it is based on the

23 JIynyoue M. Bauuii MaTH Ba yHuHrbeMop THHIBHCTHK Taxami acociapu. — Tomkent: ®an, 2007, — B. 12.
24 Uynpomes M. Baauuii MaTHHMHT TUHTBONMOdTHKAcHU. — Tomkent: Man, 2008, — B. 104.
25 Kyponos JI. Uynmnon macpu nmostukacu. — Tomkent: [lapk, 2004, — B. 254.
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thoughts of the protagonist. There is a reason for the hero's thoughts. That is, bir
oycha burun olimu fozil Salimxonning bir xalta gap ko ‘tarib kelib, “farzandingiz
Avvalbek ustaxonasida qayd qilib olib, keyin mendan so ‘radi. Padarimizni...
keyinroq ham o ‘qisharmikan, deb so ‘radi’.

First of all, the phrase 6up xaima 2an in this text is noteworthy. In the same
bag there is a story about a boy who causes heartache. Therefore 6up xanTa ram is
a combination of “xyn ecan”, “opmuxua can” and a word that affects the mood of
the protagonist. The writer uses this phrase in the text to make the protagonist think
about the events that preceded him.The peculiarity of the style and structure of the
text in the novel “Lolazor” is also found in the stories of the author “Iste’fo”,
“Galatepaga gaytish”, “Mustafo”.

The third chapter deals with the writer’s word choice and application skills.

The works of Murad Muhammad Dost are important sources of individuality
in word usage. This situation can also be observed in the example of the expression
of one situation in the writer's work by several linguistic means. In particular, the
writer uses his own individual expressions to express the state of joy and sadness,
which means the state of mind of a person. For example, - Bo ‘Idi Toshpo ‘lat aka,
bas qilagoling deya achchiqlangan bo ‘ldi Zamira, lekin jahli chigmadi, lablariga
qo ‘ngan kulgini, yashirmoq istab yuzini burdi (“Galatepaga gaytish”). This text,
which describes the state of mind, uses a combination of labda go ‘ngan kulgu to
express the concept of joy. This expression could also be given with a combination
of concealing joy. In this case, the idea that the writer wanted to express would
lose its artistic color and become a simple expression.

Characteristically, the writer creates many variants of figurative means in the
expression of a concept and enhances the artistic coloring of the text. For example,
Lekin  nachora, mehmon otangdan ulug‘, yuzimga xurramlik surtib
Yaxshiboyevning istigboliga shoshildim. (“Lolazor”) used the phrase “yuzga
xurramlik surtmog” to express the meaning of “joy”. The use of two expressions in
these texts, such as a smile on the lips and a smile on the face, to express the same
concept, shows how wide the language is in choosing and using words.

Professor S. Karimov, who said that the individual characteristics of a work of
art are an important factor in determining the artistic value of a work, explains
“The creator, perceives the material world in a unigue way, can see aspects of
things and events in nature and society that no one has yet noticed, and therefore
becomes a tool of individual imagery in the pen of the writer, which we call
common to all. That is why every work of art is truly special®®”. Indeed, the
originality of the creator’s perception of the material world and its expression
creates individuality. Specificity, like all, is not created by the use of the common
semantic features of language, but by new meanings created by the writer, as a
result of new expressions that do not exist in the general language.

For example, Derazalarni lang ochib yubordi. Daraxtlarda majlis boshlagan
qushlar hurkib uchib ketishdi (“Lolazor”) figuratively, the phrase that maorcauc

26 Kapumos C. Y36ex wimauHr Gaguuii crimm. — Camapkamx: 3apadmon, 1992, — B. 26.
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bounacan figuratively expressed the birds chirping in the tree branches. While
expressing a certain content through this compound, the writer compares the
chirping of birds with controversial assemblies, and uses the phrase that started the
assembly because of the connection between these cases.

The second chapter of the dissertation is entitled "As a means of ensuring the
individuality of the writer in the works of Murad Muhammad Dost", the first
chapter of which analyzes the means of expressing individual speech in the works
of M.M. Dost. It is well known that art is a way of life. The lifestyle is different.
There are people in life who live in different places that are completely different
from each other in terms of variety, character, and they are brought into the work
of art and portrayed. The extreme complexity of this process is that they are
selected, generalized based on common features and incorporated into a work of
art. This requires great skill from the writer, and in such cases, an individual
speech is created in the work of art. The works of Murad Muhammad Dost are
based on such an individual speech, and each hero has his own speech.

For example, Hotam SHo ‘ro brigadirlarning horigan yuzlariga bir zum qarab
turdi, ularning ham boyagi ikki bo ‘z yigitga o ‘xshab uzoq shaharu yagqin kelajak
sari olg‘a ketmaganlariga achindi, nedir yaxshi gaplar aytmoqchi, yupanch
bo ‘Imogchi bo ‘Idi-yu, lekin og ‘zidan butunlay boshqa so zlar chiqib ketganini
paygamay qoldi (“Lolazor”). Through this expression, the writer expressed his
goodwill to one of the protagonists of the work, Hotam SHo ‘ro. The use of words
and phrases in this sentence, such as pity, kind words, consolation, indicates that
the protagonist is in fact a good person.

The second chapter of the chapter, “Linguopoetics of Synonyms in the Works
of Murad Muhammad Dost,” discusses the writer's skill in using synonyms.

Synonyms are important lexical units that reflect the individual characteristics
of a writer in word usage. The role of synonyms in the process of artistic speech is
determined by the way they express the concept at different levels. Because the
words in a synonymous series can represent the sign of a concept at different
levels, they can differ from each other according to their emotional coloring?’.
These features allow a colorful expression of thought in a work of art.

Any work of art is characterized, first of all, by its richness of synonyms.
Because each of the synonymous words has its own subtleties of meaning, they are
applied in a particular situation, in accordance with the direction of speech. There
will be texts in which the word used in it is absolutely irreplaceable with another
synonym. This is one of the general features of words, and is more vivid in
synonyms. A special peculiarity can be observed in the use of synonyms in the
works of Murad Muhammad Dost. It is not uncommon for a writer to use a
dialectal synonym of a word in a literary language, and in such usages synonyms
can express subtle semantic aspects. For example, Aksincha. Go ‘yo bo ‘g zingizda
maxsus filtr borday, go ‘yo jo‘nroq so ‘zlarni ushlab qoladi. Shaldiroqlari o ‘tib
ketaveradi. Soddaroq gapira olmaysiz (“Lolazor”). In the word thicker, it has a

27 XoxneB A. Y36eK THIIM CHHOHUMIAPHHHHT M30X1H JTyFaTi. — Tomkent: Ykurysun, 1974, — b. 4
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characteristic coloration of oral speech. The word “less” means “words you can't
say”, while the simpler word means “you can't say what's inside”.

In fact, the meaning of these synonyms in this text, which express the concept
of “simple”, is not synonymous, but poetic.

The word thicker, a synonym for simple speech, is used to emphasize the idea
expressed in the text ... Biz tug ‘ilgan zamonlar o ‘zgacha, odamlar ham o ‘zgacha,
Iskandar zamonidagi soddaligu go ‘llik yo ‘q (“Lolazor”).

In the play, the writer not only made effective use of synonyms specific to the
language, but also created textual synonyms for words. The use of such individual
synonyms has been achieved as a result of the use of the word in a figurative sense
without deviating from its original meaning.

The word fat signifies the excess of a particular sign of an object. For
example, Ochig iddao qilolmaydi, qo‘rqadi, harna, semizgina hamyoning bor
(“Lolazor”). Accordingly, this word creates meaning with many words. The author
skillfully uses this subtlety of the word cemusz, using the word large (wallet) in the
sense of “a lot of money”, ensuring the uniqueness of his individual style. This
shows that synonyms have special features in the process of semantic expression
and that the creative use of them can ensure the diversity of the language of the
work.

If the author uses the combination of fo ‘g hamyon as a synonym for a large
wallet in the sense of “a lot of money”, he uses a combination of puch hamyon to
express the opposite meaning. As a result, the combination of cemus xamén and
TYK xamEH, which means “a lot of money”, appears in the author's work. For
example, Hamyonni to‘qroq qiling, kerak bo‘p qolishi mumkin. Ukangizning
gabriga marmartosh olasiz. Hamyonim puchrog edi, hayriyatki, xotin-
nevaralarning kiyim-piyimiga deb qo ‘ygani bor ekan, o ‘shani ham cho ‘ntagimga
soldi (“Lolazor”). It can be observed that the words Cemus, myx and nyu are
detached from the denotative meaning which is usually expressed in these texts.
The existence of a semaphore to express the abundance, excess, and scarcity of an
existing sign in the meaning of these words was the basis for its use by the writer
in the sense of "a lot of or little money."

It can be seen that in the author's work the word “fat” is used as a synonym
for the word "thick”, which also expresses the concept of "plural”.

Oradan ancha yillar o‘tdi. Yaxshiboyev semizroq bir asarga chalg ib,
Qurbonoyni salkam unitib yuborgan edi. (“Lolazor”) In this sentence semizroq
asar that expresses the concept of “plurality” in the sense of “katta hajmdagi asar”.

Synonyms are an important source of artistic expression for the writer.
Emotional-expressiveness is enhanced, especially when semantic words specific to
different forms of speech are used in a literary text. For example, Asl dehgon
farzandi, quvligi ham o ‘ziga yarasha. Lekin quvligi uchun ayblab bo ‘Imaydi,
xo jaligi katta, shunday katta xo jalikni eplash uchun ozgina ayyor tulki bo ‘lish
ham kerak. —E, ana o ‘ziyam kep qoldi! —deb xitob qildi Yaxshiboyev. —to ‘poriligi
yolg ‘on buning, gap poylashidan bilavering, dog ‘uli bu (“Jlonazop”). The words
quv, ayyor, dog ‘uli in the text are semantic, and are distinguished by the specificity

of the spoken word, the general cunning, the specificity of the archaic-biblical
37



speech. Although one meaning is expressed by these words, each word has its own
additional meaning. Consequently, the word xys has a negative connotation, and it
can be observed that the negative dye is weakened in the word chase, which
expresses the same meaning, and the word dog ‘uli is used in a positive sense,
meaning that it has the meaning of “erkalatish”. The skillful use of synonyms
ensures that synonyms play an important role in literary texts and become a means
of providing speech diversity.

The third chapter of the chapter is entitled “The writer's skill in the use of
common words”, which discusses the writer's ability to use the word “consumer”
for artistic and aesthetic purposes.

Widely used words form an important part of the vocabulary of a language.
Widely used words are words that are used in everyday life, are understandable to
many, and are characterized by methodological neutrality?®. Reflecting on the
lexical layers of the Uzbek literary language, E. Begmatov rightly acknowledged
that this lexical layer had not been studied?®.

This lexical layer is used in linguistics in everyday life, the words® that are
understandable to everyone are called lexical units specific to the common
language layer3!, common lexicon®, lexical names*® with unlimited scope of use.

Widely used words, like other lexical means, are words that are actively used
in all types of speech, and in works of art these lexical units are mainly expressed
through the speech of characters. Widely used words are mainly used as a means of
expression in the text, but they also have the properties of providing intellectual
color, such as fiction, portable words, their application in accordance with the
speech process reveals the features of speech diversity of these types of words.
Widely used words are lexical units that are used several times more often than
words in other layers in a work of art. For example Indamadim. Rosti, bir muddat
ikkilangan paytim ham bo‘ldi. Ishonmogqa moyillik tug‘ildi. Lekin yana bir
istihola borki, men ham unga o ‘xshagan banda bo ‘Isam, menda ham issiq jon,
birovning marakasini bo ‘vinga olmoq azbaroyi manmanlik emasmi, deb o ‘yladim
(“Jlomazop™).

This text is a text with artistic expression, impression, and consists mainly of
widely used words in terms of word usage. Effectiveness in the text is based on the
skillful use of words in the process of expression. The skillful use of words such as
Indamadim, ishonmoq, moyillik, istihola, manmanlik gave the text an artistic color.
This text shows that the possibilities for expressing an artistic dye idea through
artistic consumer words in artistic speech are endless.

The author’s works reflect how broad the level of semantic expression of
words in a language is through the skillful use of the ambiguous features of broad

28 BermaroB D. Xo3upru ¥306ek anabuii THIMHUHT JeKCHK KaTiamiapu. — Tomkent: ®an, 1985. - B. 11.
2 Bermatros 2. Iy acap. — B. 11.

30 Mup3saes M., Vemonos C., Pacynos 1. V36ex tumu. — Toukent: Ykutysun, 1970. — B. 32.

31Typcynos Y., Myxtopos XK., Paxmarysiaes L11. Xo3upru §36ex ana6uit Tunu. — TomkenT: YkutyBun, 1975, — b,
62.

32 loabxypaxmonos II., Ackaposa A., Xoxues A., Pacynos ., [lonngpos X. Xosupru y30ek afabuit THim. —
Tomxkent: YkutyBun, 1980. —b. 127.

33 V36ek Tunu nekcukosnoruscu. — Tomkent: ®an, 1981. —B. 11-16.
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consumer words. For example, in the novel, the word “xapawox” means the
original meaning of “qarash” (Keyin garasam, Yaxshiboyev g ‘amgin tortibdi), the
meaning of “direction” (Endi ko ‘nka bekatiga qarab yurgan ham edimki,
ichkaridan ikki oshna-nosirlar chigib kelishdi), meaning to have a good
relationship (Ikkovi juda ham qalin, o ‘tirganda ham, turganda ham bir-birining
ko ‘ngliga garaydi), “ko‘rmoq” mabnocunaa (Kinochilar kelib garashsa, direktorlari
biror yigirma qutidagi ochilmagan plyonkani ochib, chuvaltirib, qo ‘lidagi
gazcho ‘p bilan misoli gazmolday o ‘Ichayotgan ekan), as well as "take” (Qaynonam
qaraydi. Beva ayol sizga o xshagan chiroyli chollardan sado chigavermagandan
keyin... nima qilsin, nevaralarga garaydi-da) meanings were used. The fourth
chapter of the chapter is entitled “Writer's skills in the use of oral means”, in which
the author's skills in the use of oral means for artistic and aesthetic purposes are
discussed.

Oral means of speech are lexical means used for the oral form of speech,
while A.V. Kalanin admits that such means of language are means used in oral
forms of speech, not in written form. therefore, the work of art emphasizes that it is
stylistically neutral, specific to oral discourse, and also includes words of high
style.3

Murod Muhammad Dost's works are rich in oral means, and there are many
lexical units typical of oral speech, which are used on the basis of repetition of
words in connection with the individual style of the writer.

Siz meni, televizor-pelevizorda ko rib yurganu endi kelib yopishyapdi deb
o ylamang, domlajon. Ashur — pashuringni qo‘y, Chorshanbi bolam, o zing
aniglab ko ‘r (“Lolazor”). rteneBusop-neneBuzop, Amryp-namryp in his speech
provided the character of an oral speech based on the use of the second part of the
Assyrian words.

Oral speech is diverse in composition. It contains words typical of oral
literary speech, words typical of ordinary speech, words typical of coarse speech,
and the use of words in dialectal forms also provides belonging to the oral speech.
One of the important features of these means of speech is the strength of emotional
color in the words, so with the help of such words a strong expression of emotions
is provided.

The following lexical items, which are used in the works of the writer and are
distinguished by different subtleties of meaning, also have their own semantic
subtleties and are characterized by emotional-expressive coloring. For example,
Mamashshokirovning ovozida andak piching sezildi. Elomonovning xunobi oshadi,
uchtasi bilan emas, bittasi bilan chigisholmayapman, golgan ikkovi durust
(“Iste’fo”), andak, chigisholmayapman, durust words are typical of oral speech.
From them, andak, durust words are used in the denotative sense, mean that the
protagonist is a member of the common people, but the expression of the word
“kelisholmaslik™ in the spoken word is the only artistic expression of these means.
Haybatulla domla, landavur Haybatulla domla, anoyi, anqov, azbaroyi sho ‘ri
qurimasa, anovi bezorilarga teng bo ‘larmidi! (“Lolazor”) in the words “landavur,

34 Kanunun A. B. Jlekcuka pycckoro s3bika. — M.: MockoBckoro yausepceurera, 1978. — C. 175,
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anoyi, angov” means “empty”, “nothing can be achieved”, “don't worry, e, parvo
gilmang, degan qabilda so z gotdi, men o ‘zim ham asalu bol emasman, yumshoq
supurgi bo ‘lishdan xudo asrasin (“Lolazor”) in the word “yumshoq supurgi” is
expressed in a strong emotional tone(laganbardorlik giluvchi).

The fifth chapter of the chapter is entitled “The writer's skill in using
dialects”, in which the writer's ability to use dialects for artistic and aesthetic
purposes is discussed.

An important part of oral speech is regional language and dialectal words. In
works of art, dialectics are mainly used to individualize the speech of the
characters, to reflect the specificity of a particular place. The artistic function of
literary dialectisms is not limited to this.

Dialectisms are an integral part of the national language, and dialectisms
found in works of art are the means of live speech of this people's representative.
The protagonists of the work of art are the representatives of such an ordinary
people, the lack of use of these means in their speech leads to the artificialization
of the characters of the work, the violation of the principles of time and space in
the work. Apparently, the use of dialectics in works of art is a necessity.
Dialectisms are lexical tools specific to the speech of the characters and are an
important source that enhances the lexical richness of the literary language.

Murod Muhammad Dust is also a creator who effectively uses dialectics in his
works. It can be seen that dialectisms were used in the author's works, first of all,
to show that the character of the work is a representative of the common people.
This shows the wide range of artistic functions of dialectics. For example,
Mundaylikda men sob bo‘laman-ku, amaki! — dedi Usmonali (“Mycrado”), the
dialectal words show that the speaker is a representative of the common people.
This is because dialectal words such as mynnaiinuk, cod were used not to describe
a specific area, but to indicate what kind of person the character of the work is.
This is because these dialectal words ” mundaylikda means “bunday yurishda” and
co6 which “tamom bo‘lmoq” are not specific to a specific region, but are used in
several regions. "— Darrov xizmatdan kelasan-a, Saidboy. YO hukumatning odami
jo‘nroq gapirolmaydimi? The word “jo‘n” was used as a sign of the place in the
dialectic work. This shows that dialectisms are multifunctional in works of art.

The third chapter, entitled “The Linguopoetic Nature of Paremas", analyzes
the idioms and folk sayings used in the author's works from a linguopoetic point of
view. Murod Muhammad Dost exaggerated the artistic and aesthetic essence of his
works with the effective use of paremiological units. This feature is especially
noticeable in the use of idioms and folk sayings.

Idioms are the means of expressing a speaker's language skills, which are
mainly used in artistic speech, in part, in oral speech, and they are distinguished
from other language tools, mainly by their individual use.

It is well known that artistic speech is speech based on figurative means. The
fact that idioms are widely used in this context, due to the nature of artistic speech,
shows that these linguistic units are figurative means. ldioms, like phrases and folk
sayings, are stable, indistinguishable lexical items, and the words they contain are
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intended to express meaning as a whole. Idioms have their own way of expressing
meaning, and the new meaning does not have to do with the lexical meaning of the
words that make up the idiom. For example, —To ‘g ri aytasiz, o rtog falonchiyev.
Men tiliga pishig odamman (“Lolazor”).The idiom tiliga pishiq is used in the
language of “I do not say anything”. This meaning is not related to the lexical
meaning of each of the two words in the idiom. However, any lexical device that
expresses a meaning in a language must have a basis. This is the basis on which a
linguist expresses a meaning in words. Idioms are language tools based on this
logic. The word “pishig " in the given idiom is a unit of oral speech, when used
alone, it literally means “strong”, “robust”, “durable”. According to the meaning of
“strong”, this word means denotative mature pishiq ip and connotative pishiq
odam. In the following conjunction, the word pishiq refers to a person who is
“thoughtful, knowledgeable, and contemplative”. This figurative meaning, which
appears in the word pishiq, was an important basis for the emergence of the idiom
Tiliga pishig. Because a person who acts wisely and deliberately does not say
anything. This indicates that the meaning of idioms, although not derived from the
meaning of the words in the composition, is related to the figurative meaning of
one of the words in the component. The role of idioms in ensuring the richness and
richness of artistic speech can be clearly seen in the example of the works of
Murod Muhammad Dust. For example, Dilda mamnunlik tuydi, mamnunlik
barobarida shaytoniy bir gahgaha ich-ichini gitigladi (“Lolazor”) The use of the
idiomatic phrase "maiiTonnii kaxkaxa " was an important means of expressing the
meaning of this text. This idiom means "poisonous laughter" and means that the
owner of the laughter is happy and has a bad attitude towards another person. In
the text, this meaning could not be conveyed by any other lexical means, the subtle
meaning of the expression of shaytoniy gahgaha, the emotionality. This is because
the person in question is a person who has made great promises to get things done,
and therefore does not care about others, who puts himself at a very high level.
When it becomes clear that it is absolutely impossible to do this, the person who
has been ignored shows his joy. To express this, the writer uses the idiom of
AN TOHUN KaxKaxa .

Given that it is not human nature to be so happy about someone's defeat, the
writer evaluates it as a satanic habit. The idiom of maiironnii kaxkaxa has a
linguopoetic meaning as a lexical tool that can express the inner experiences of the
protagonist and the writer's attitude to these experiences.

Idioms are used to describe actions and situations on the basis of modal
relations, not to name events in the object. The means of language that express
modal relations always have the features of providing art and imagery. The verbal,
linguopoetic nature of idioms is marked by the fact that they provide impact on the
basis of artistic and emotional creation.

Proverbs are an example of the wisdom of the people, and in the proverbs the
observations of the people, the rich experience gained are reflected. The creation of
articles is connected with the assessment of things on the basis of a deep
understanding of life, drawing conclusions as a result of comparing events.

Proverbs, therefore, are an example of a higher way of thinking, in which our
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instructive thoughts are expressed in a concise and comprehensible way. An
important feature of the proverbs is that they are expressed in the spirit of morality,
based on the life of the people, the way of life, customs, aspirations of the people,
the experience of the spiritual world. In the proverbs of each nation, the moral,
spiritual and enlightenment views of that nation find their expression.

The use of folk proverbs can be seen in the works of all artists, but the use of
proverbs in their works and the creation of different versions of proverbs stand out
in the works of the writer Murod Muhammad Dost. It can be seen that the proverbs
in the author's works are used for several purposes. For example, Hech-da, ustoz-
shogirdga og ‘irlik gilgan paytini eshitganim yo‘q. Boz aytibdilarki, qari bilganni
pari bilmas (“Lolazor”), syntactic compound gari bilganni pari bilmas is thought
to mean that the old man knows many things. The expression of this meaning
refers to the fact that an old man has lived for many years, to think in a way that is
based on experience, which is a witness to many things in life. In this syntactic
device, the comparison of the old man's pariah, which has a theonymic basis, is
aimed at creating imagery. The use of this proverb in the text serves as a proof of
the point being made. In other words, the fact that the knowledge of the old man is
reinforced by the parable of the knowledge of the old man as a proof of the thought
when he is told to accept the teacher's advice and do what he says shows that there
is figurative perception in this expression.

In literary texts, linguistic means are used for artistic purposes, and special
attention is paid to its relevance to the direction of speech. This is even more
evident in the use of proverbs. This is because in the communicative and artistic-
aesthetic functions of proverbs, the content of the proverb and the meaning of the
text are compatible with each other, as well as the ability to express the idea that
the writer is trying to express. This, in turn, complicates the use of proverbs in
literary texts. For this reason, the creation of ideas and images with the help of
proverbs, and the expression of artistic thought is not uncommon in works of art.

When expressing an attitude to a particular event, folk sayings were used in
the assessment of the person to confirm the opinion, to express the nature of the
event or person. For example, the proverb Bir yoqdan beradi, bir yogdan uradi
deganlari to ‘g riday “Lolazor” is used in the speech of a character who comes to
his senses, and sometimes when he encounters problems, he expresses his attitude
to life. Proverb Oq it, qora it, bari bir it, -diya bo ‘sh kelmadi Haykal G ‘aniyevich
(“Galatepaga qaytish”) was used to prove that all of them were bad people, and
expression of opinion on the basis of comparison and in the figurative sense of the
proverb “Yomonlik giluvchining barchasi ham yomon™ performed a connotative
function according to its meaning.

This is because the basis of the use of all language tools in speech is related to
the communicative process, and proverbs are no exception. However, the existence
of a sign in the sense of a proverb indicates that the stylistic possibilities of
proverbs are two-sided, in contrast to words used for communicative purposes.

Talented writers, along with the use of folk proverbs, compose proverbs that
are similar in content and form to folk proverbs and direct the writer's idea. For

example, piring shayton bo‘lsa, mazhabing ma’lum, a writer who uses a well-
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known proverb of your religion, if he is acting in the way of a cunning, ignorant
person, he has asked for the idea of going astray. At the same time, such proverbs
refer to the subjective assessment of the speaker to the person to whom they are
used. G ‘o ‘zashunos endilikda shunchalar qudratliki, agar Afrikada biror davlat
to ‘ntarishi ro‘y bersa, eng avval, bu ishda Aleksandr Shaymardonovichning qo ‘li
yo ‘gmikan, deb so ‘raladi. Piring shayton bo ‘Isa, mazhabing ma’lum (“Lolazor”).
The proverb has a deep logical basis, and it refers to a person who, through his
cunning, speaks to the leader and commits evil deeds. One of the proverbs created
on the basis of such logical considerations is an example for those who follow the
path of living contentedly, enjoying the fruits of their labor, and enjoying their hard
work, even if you do not find what you are looking for: topib turib yemaganni ham
ur tishiga, topmay turib yeganning ham ur tishiga (—Ayting, chidasin! Hamma
zamon bir zamon emas-da, Elomonov aka! Topib turib yemaganning ham ur
tishiga, topmay turib yeganning ham ur tishiga (“Iste’fo”). The author of this
proverb cites as an example those who are not satisfied with their work and want to
live a full life, and expresses his attitude towards such people on the basis of the
content of the proverb.

In his work, the writer notes that any situation in life, in the process of human
relations, can occur through the use of proverbs, in which case the ideas that have a
deep meaning expressed in folk proverbs can help a person to follow the right path.

GENERAL CONCLUSION

The linguistic-poetic analysis of the works of the writer Murod Muhammad
Dust led to the following conclusions.

1. Although there is a lot of research in Uzbek linguistics devoted to the
analysis of the language of fiction, there is a great deal of research devoted to the
study of the language of Uzbek literature, which has a long history, with skilled
creators and mature works. There are enough artists and works of art in Uzbek
literature that need to be studied linguistically.

2. The textual structure of the works of Murod Muhammad Dust was the basis
for the choice of linguistic means in it. The writer's unique style of expression is
reflected in the fact that in the works of the author the speech of the author and the
character is mixed, the events that take place through the speech of the characters
and the imaginary things are expressed in a thoughtful way.

3. Murod Muhammad Dust is a unique creator in choosing words and using
them in speech. First of all, he chooses words that correspond to the essence of the
idea to be expressed, that expresses the meaning in a clear, understandable way,
that is distinguished by the features of artistic coloring, and uses them in
accordance with the essence of speech.

4. The works of Murod Muhammad Dust contain a lexically rich lexical
structure. It must be acknowledged that widely used words are important lexical
units in a writer's work in terms of the use of oral means. The author used these
lexical devices not only in terms of their meanings and stylistic features, but also in

terms of their international features. As a result, the language of the writer's works
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was brought closer to the vernacular through these means, and the intelligibility
and simplicity of the work were organized.

5. The main feature that characterizes the works of the writer from the
linguistic point of view is that it is formed on the basis of lexical means typical of
ordinary speech.

6. Synonyms are an important factor in determining the artistic and aesthetic
value of a literary text. Expression of different levels of meaning in synonyms,
emotional coloring in the literal sense is a great opportunity for the writer. Murod
Muhammad Dost is a creative person who skillfully used this opportunity. In
particular, the use of the word in the literary language in the work of the writer to
find synonyms in the spoken word served to ensure the popularity of the work, to
characterize the speech of the characters. Synonyms have shown their creativity in
the works of the writer. Synonyms have also been used to give artistic color, uplift,
and decoration to the literary text by expressing the meaning in different colors.

7. Literary language is interpreted as a language developed by word artists,
which implies the contribution of creators to language development. In this respect,
Murod Muhammad Dust's work is characteristic. Along with activating the
existing lexical tools in the vernacular in his works, he also created new words
based on the word-formation patterns of the language.

8. Idioms can be distinguished among the lexical units actively used in the
works of Murod Muhammad Dost. Idioms are a complex linguistic unit in terms of
their structure, unconventionality, and the connection of the meaning of the lexical
means with the new meaning of the idiom. Many of the idioms in the works of
Murod Muhammad Dust are occasional in nature and characteristic of the writer's
individual style.

9. Folk proverbs are important lexical items in the work of art and are used for
various purposes, including as a means of illustration. The works of the writer
Murod Muhammad Dost are also adorned with folk proverbs. According to the use
of proverbs found in the works of the writer, they form groups such as proverbs in
the form of folk versions, modified versions and specific to the individual style of
the writer.

10. The works of Murod Muhammad Dust are linguistically diverse, in which
all the lexical items available in the vernacular are used to create certain stylistic
possibilities.
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Hear wuccaenoBanus. AHanu3  UCHOJIB30BaHUA  s3blka  Mypagom
Myxammanom JlyctoM ©W  ompejesieHWe  JIMHTBOMOATHYECKOW  crienupuku
TBOpPYECTBA MUCATES.

B kauecTtBe o0beKkTa mHccAeI0BaHUSL ObUIM BbIOpaHBI MPOU3BENCHUSA
Mypana Myxammana [ycra.

HayuyHasi HOBU3HA HCCJIeI0BAHMA:

TekcroBas crTpykTypa mnpousBeneHnid Mypaga Myxammana [locra, ero
COBEPIIEHCTBO B IUIAHE CTWJISA BBIPAXKEHUS JOKa3ald CBOI CIIOCOOHOCTh
BBIPAKATh UJICOJIOTMYECKUE U XY0KECTBEHHBIE 3aMbICIIbI IUCATENS, €r0 BJIAJICHUE
A3BIKOM;

yYMEHUE MHCATENsI BBIOUPATh CJIOBO U UCIIOIB30BAaTh €r0 BMECTO HETO B PEUH,
UCIIOJIb30BAHUE YCTHBIX CPEACTB pPEUYH, IIMPOKO MCIOJB3YEMBIX CIOB U
CUHOHHMMOB;

B XYyJI0)KECTBEHHOM TEKCT€ 0OOCHOBAHO OOecreueHue JeiCTBEHHOCTH UIUOM
Ha OCHOBE TBOpPYECTBA M SMOLMOHAIBHOCTH, BBIPAKEHUS HPABCTBEHHBIX,
JYXOBHBIX WU IPOCBETUTENBCKUX B3TJIJ0B HapoJa IMOCPEICTBOM HCIIOJIb30BAHUS
HAapOJHBIX [TOCJIOBHII;

A3BIKOBAsl IPOCTOTA TBOPYECKHX MPOU3BEACHUM, HAJIMYHUE IOIYJISIPHOIO
crnocoba BbIpakeHUsA U 3(PPEKTUBHOE HCIOJIB30BAHUE MOCIOBHUL, MOTOBOPOK H
MYJIPBIX BBICKa3bIBAHUI Ha MPOCTOPEUHUH.

BHeapenue pe3yabTaroB ucciaenoBaHuil. Ha ocHOBaHMM Hay4dHBIX
pEe3yNbTaTOB, IMOJYYEHHBIX B  TMPOLECCE  JIMHIBOMO3TUYECKOIO  aHaau3a
JMHTBUCTUYECKUX 0COOCHHOCTEHN mpousBenenunii Mypana Myxammana Jlocra:

HaydHast HOBHM3Ha aBTOPCKOrO BBIOOpA CIIOB M HMX YNOTPEOJEHUS B PeuH,
UCIIOJIb30BaHUE YCTHBIX CPENCTB, OOLIEYNOTPEOUTENbHBIX CIOB U CHHOHHMOB B
Kapakanmakckom  ¢Quimane Axagemun Hayk PecnyOnumku — Y30ekucraH,
KapakajmakCckoM Hay4yHO-MCCIIEIOBATEIbCKOM T'YMAaHUTapHOM HWHCTUTYTE B
dbyHIaMeHTaIbHOM HccienoBaTenbckoM mpoekre. (CrpaBka Kapakanmakckoro
ornenenuss AH PVY3 ot 26 ¢epans 2020 r. Ne 45/1). B pesynbrate ObutH
YCOBEPIIIEHCTBOBAHbI HAYUHbIE BHIBO/IBI O JJIEKCUYECKOM CI0BOOOPA30BaHUM;

FA-A1-G007 ”CoBpeMenHnblii kapakannak [lepeBoabl Ha Ka3aXxCKHil S3bIK KakK
OOBEKT JIMHIBUCTUYECKOTO uccienoBanus »(Bbimosneno B 2012-2014 rr.)
(Kapakannakckuii  ¢uimnan  AxkagemMun Hayk PecnyOnuku — Y30eKuCTaH,
Kapakanmakckuii Hay4yHO-UCCIENOBATEIbCKUNA T'yMaHWTapHBIM HWHCTUTYT, 26
dbeppasis 2020 r., No 44/1). B pesynbrare ObUIO O0OTAIIEHO C HAYYHOM TOUYKH
3pEHHs, UTO IMOCJIOBHUIIBI  SIBJISIIOTCS  JIMHTBUCTUYECKUM  HHCTPYMEHTOM,
PACKpBIBAIOIIUM TYXOBHOE MUPOBO33PEHUE HAIUY;

N3 HaydyHbIX BBIBOJIOB O BBIPAKEHUU HPABCTBEHHBIX, JYXOBHBIX U
IIPOCBETUTENILCKUX B3IJIS0B HAPOJa YEPE3 MCIOJIb30BAHUE HAPOJIHBIX MOCIOBUIL
JUTEPATYPHO-XY10KECTBEHHOE, JyXOBHO-TIPOCBETUTEIBCKOE TEJIEBUICHUE
CypxangapsuHckodt  oOmactu  (cmpaBka  CypxaHAapbUHCKOW  00JIacTHOM
tenepaarnokomnanun Ne 01-01-134 ot 10 wuronst 2020 r.). B pesynbrare moy u

nepeaadn 00oramarTcs Kak B 00pa30BaTeIbHOM, TaK M B MPAKTHYECKOM ILIaHE.
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CTpykrypa n o0beM auccepranuu. BBejaeHue K AuccepTalid COCTOUT U3
TpeX OCHOBHBIX TIJiaB, 3aKJIIOUEHHUs, CIIMCKA HCIOJb30BAHHOW JIUTEpATyphl U

3aHuMaet 148 crpanuil.

3bJIOH KWJIMHT AH UIIJIAP PYUXATH
CIIMCOK OITYBJIMKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS
| 6yamm (I yacre; | part)

1. Khamidov A.K. The Stylistic Possibilities Of Synonyms In The
Example Novels Of Murod Muhammad Dust // International Scientific Journal,
Theoretical & Applied Science Philadelphia, USA issue 07, volume 75 published
Jule 30, 2019.- P. 424-427.

2. Khamidov A.K. Expression of idioms and expressions in fiction
(Example of Murod Muhammad Dost) I/l International Scientific Jurnal,

48



Theoretical & Applied Science Philadelphia, USA issue 04, volume 84 published
April 30, 2020. - P. 580-583.

3.XamunoB A.K. Mypon Myxamman Jyctaunr “Jlomazop” pomaHuga
cuHOHHMIap modTukack // “Y3MY xaGapiapu” WiIMHil KypHamn. —TOIIKEHT,
2013. Ne4/1.—B.92-95 (10.00.00. Ne 15).

4. XamunoB A.K. “Jlonazop” pomaHuIa UHAMBUAyaAT HYTK KypuHuiniapu //
“V36ex THIH Ba anabuéTn” xypHanu, Tomkent, 2013 Ne5. —5.60-62 (10.00.00. Ne
14).

5. XamunoB A.K. baguuii nudona Ba tii / UHHOBaIMOHHOE pa3BUTHE HAYKA U
oOpazoBanus. MexayHapoaHas HaydHo-npakTrdeckas koHpepenus. CbOPHUK
HAVYYHbBIX ITYBJIMKAINN. Kazaxcran. uonb. 2020 - C. 330-333.

6. Xammmo A.K. bagumii acap TWIMHUHT YpraHwidm TtapuxunaH /
“3aMOHaBUIl TabIUMJA paKaMIIM TEXHOJOTHsJIAp: (UIOIOrMs Ba NeAaroruka
coXacuJa 3aMOHABHI TEHJCHILMSIAP Ba PUBOXKJIAHUII OMWUIApU~ MAaB3yCUIAru
Xankapo wiMHii-amanuii MacodaBuil OHJAWH KOH(MEpeHIUs MaTepuaiapu. —
Tomikent. 2020. - b. 191-193.

7. XamunoB A.K. banusarau spatumga udona ycyauHuHT poiu (Mypon
Myxamman JIycraunr “Jlonasop” poMaHn MHCONHAA) / “Y30eKHCTOHIA MIMHIi-
aMaaui TaJaKuKoTiaap” wMap3ycumaru PecnyOnuka 18-kym TapMOKIHM WIMHUN
MacodaBuil oHJIaliH KoH(pepeHIus MaTepuaiiapu. /-kucm.—Tomkent. 2020. b.70-
72.

8. XamumoB A.K. CunoHnmiap — 0aguuii MabHO XOCHJ KHJIWII BOCUTACH /
Huzomuit HOmuparm TOIIKEHT [aBiaT TMeAaroruka YHUBEPCUTETH “V36eK
TWILIYHOCIMTMHUHT  foy3ap0  macananapu”  PecnyOnuka — wiimMuii-Ha3apuid
amKyMaHHu Matepuajuiapu. —TomrkeHt, 2011, Ne5. - 5.128-129.

II 6ysaum (IT wacre; II part)

9. XamumoB A.K. bamumii mabHo wmew3onmapu / Tepmus naBnar
yausepcutety “Em onumnap kenramu”. — Tepmus, 2010.- 5.104-107.

10. Xamugo A.K. bagunii acapga xenr ucrebmon cysmap / Tepmus gasmar
yausepcutety “Em onumnap kenramu”. — Tepmus, 2011.-5. 101-102.

11. XamunoB A.K. bagunit udona Ba tun / Tepmus naBnat yHUBEPCUTETH
“DNOJOTUSHUHT J10J13ap0 Macayiajiapyu’ WIMHN-aMalluid aHKyMaH!u MaTepUaslIapu.
—Tepmus, 2016. - 5.105-107.

12. XamupoB A.K. Myponx Myxamman JIyCTHUHT cy3 scaml MaxoparTu
(“Jlonazop” pomanu wmuconuna) / Ilpodeccop Kapum HazapoB xorupacura
GaxumuiaHraH  “Y306eK  THIIIYHOCIHMTH: TapakKMETH Ba  HCTHKOOIIapH”
Map3ycuaaru PecnyOnuka namMui-Hazapuil aH)KyMaHH MaTepualliap. —OLIKeHT,
2016. -b.85-87.

49



