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KHUPULI (pancada noxkropu (PhD) nuccepranusicu aHHOTALUSICH)

JAuccepraums MAaB3yCHHHUHI [J0J13apO0juru  Ba 3apyparu. JKaxoH
amaOuéTmyHocauruaa  MyaiissH — ¢daH  coxajmapuaa — spaTWwiraH  WIMHM
MaKTaOJIapHUHT y3Ura XOC XyCYCHSTIapH, Hazapuil TaQakkyp pUBOXKHAATH YpHU
Ba pOJIM Macajajapu A073ap0d MyammolyiapiaH Oupu cudatuga TaaKUK ITHO
KeTMHMOKAa. UyHKH uiIMuil MakTad spartraH ojumiap (aHHUHT MabiyMm Oup
UYHAIMIIMHA TapaKKUETHUHT STHTM OOCKMYMIa FOKCAITHpHUINTa acoc OynaauraH
WIMHI-HA3apuil sSHrWIMKIap sparagu. MnMm-danga y3u spaTrad TaAKUKOTUMUIHK
WYJIMHU TaBOM 3TTUPAJUTaH, STHTM HaTWXanap OuiaH OOMMTaIWraH W3J0ULIApHU
CTUIITUPAIU. AHA IIYHJIAW ONUMIIAP WIMUN-WKOAUNA J1TAOOPATOPUSICUHUHT XOC
XyCyCHUSITIapUHHA, MaHOAHU YpraHui Oyitnya ynap unniad YMKKaH TaMONUIUIapHU
Ba ME30HJIAPHU TAJKUK KUJIUII SHTY WIMHI-Ha3apuil Xynocanapra oiaud Keauiu
Ba (DAaHHUHT KEMMHTU PUBOKHUTA XU3MAT KWIMILHW KUXATHIAH JOJI3apOaup.

JyHé anaObueTmyHOCIUruaa >KaxoH agabuii-dcTeTUK Ta(akKypu pUBOKHUTA
yJIKaH Xucca KYIIraH WIMUN MakTabiap, yjiapra acoc COJTraH OJUMJIApHHUHT
TaIKUKOT yCYJUIApH, SPUIIWITAH HATHO>KAJIAPHUHT Ha3apuid Ba aMaluil axaMUsATH
CUHTapy MyXUM Macajajap Ypranwinbd KeIMHMOKIA. YOy WYHAIUIIArd UIMHUI
TaJIKUKOTJIapHU OYTYHTH KyH Tajlabjapu Aapaxkacuaa KaIuMrd €3ma EAropimkiap,
¥30€k MyMTO3 Ba 3aMOHaBUH agaObMETH, agadMET Ha3apusIcu Kadu WyHanuiiapaa
W34YWJI 1TABOM TTUPUII 3aMOH TalaOUAMP.

V36ex aqabMETIIYHOCINIMA SpaTWIraH WIMHH MakTaGnap, yJIapHHHT
MUJUIHIA a1a0ui-3CTETUK TaQakKyp TAKOMUIIUTA TAHCUPU F03aCHUJIaH alpuM UIIMUN
u3NaHunuiap onub Oopwirad. bupok anoxuma onumiap GaoMATUHU YPraHUIl
anaOuETIIyHOCTUK KyH Taptubuaa typubmu. KymmnanaH, agaOUETIIYHOCTHKIA
MakTab spaTraH, HauHku PecmyOnmkamu3, Oanku Xalkapo MHKEcIa IBTUPOdh
KO30HTaH OJIUM, akageMuk A3u3 KaroMOB WIMHII MEPOCHHM MaxCyC YpraHHuIil
Macajgacu ycTtyBop Basudanapaanaup. UyHku “...¥30eK MymMTO3 Ba 3aMOHAaBUU
anaOuETUHMU XaJKapo MUKEcIa VpraHudil Ba TapFud KWW, Kynkuppaiu Oy
MaB3yHU OyTyYHIM KyHAa AyHE anabuii mMakoHMIa 103 OepaéTraH SHI MyXuM
xapa€Hiap OwiIaH y3BUM OOFIMK XOJJa TaxXJui 3THO, 3apyp WIMHUKA-aMallduid
XyJiocajap YUKapull... KaTTa axaMHsTra ora”’, [y »wnxarman, Asu3 Karomon
WJIMHI MEPOCUHUHI Ha3apui Ba amanuid axamusatd Xamaa Anumep Hasowid
acapsapy Ba KYKOH anabuii MyXWTHUHM VpraHuiijard WIMHANA €HJalyB
ME30HJIAPUHU TaxXJWI1 OTHUILI, OJMM fApaTraH WIMHA MaKTaOHUHT MUJIIUN
amaOuETITyHOCTUK PUBOXKHUAA TYTraH YpHU Ba POJMHU aHUKJIAII COXa OJIIUIA
Typras 0J13ap0 Macananapaasiaup.

V36exucron Pecrybmukacu Ipesunenturunr 2017 fiun 7 despangaru I1d-
4947-con  “Y36ekucron PecnyOIMKacMHM sSHAaja PUBOXKIAHTHPMIN Oyiinda
Xapakatnap crpareruscu tyrpucuna’tu @apmonu, 2017 itun 24 maiigaru T1K-
2995-con “Kamummii €3Ma MaHOamapHHM Ccakjail, TaJAKUK Ba Tapru0 KWW
TU3UMUHHM STHAJla TAKOMUJUTAIITUPUILL Yopa-Taadupiapu tyrpucuaa’tu, 2017 vun

! Mupsuées III.M. V36ex MymT03 Ba 3aMOHABHIl a1abNETHHH XaIKapo MHUKECAA YPraHWII Ba TAPFUO KHIIITHHHT
non3ap6 macananapu / Xank cys3u. — Tomkent, 2018 iiwn, 8 aBrycr.
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13 centsa6paaru [1K-3271-con “Kuto6 MaxcynoTiapuHi HaLIp 3TUII Ba TAPKATUIL
TU3UMUHU PUBOKJIAHTUPHUIL, KUTOO MyTONaacH Ba KUTOOXOHJIMK MaJaHUATUHU
OLIMPHUII XamJa Tapfud KWIMII Oyiirya KOMIUIEKC Yopa-Taadupiiap JacTypu
TVrpucuaa’u Kapopnapu, “Anabuér Ba caHbaT, MaJIaHUSATHA PUBOKIAHTUPHUIIT —
XQJIKUMU3 MabHABUM OJIAMUHM FOKCAITHPUIIHUHT MYyCTaxKaM ToiaeBopu”
MaB3yCcHJIard Mabpy3acuaa xamja coxara TEeTHUIUIM OOIIKa MEbEPUM-XYyKYyKUN

XyxoKaTiapja OelrwiaHrad BasudalapHUHT — aMaliaru WwKpocura ymoy
JUCCePTALMS MyaiisiH lapaxkaja Xu3MarT KUIaJIu.
TanKuKOTHUHT pecny0Jmnka ¢pan Ba TeXHOJIOTHSJIAPH

PUBOAJIAHMIIMHUHT  YCTYBOp HyHajumnuiapura wmocjauru. Jluccepranus
pecryOnvka ¢aH Ba TEXHOJOTHSUIAp PHUBOXJIAHMIIMHUHT [. “AxOopoTnamran
JKaMUAT Ba JIEMOKPATHK JABIIATHU WXKXTUMOWM, XYKYKHM, UKTUCOJIHWM, MaJaHUM,
MabHAaBUA-MabpUpUi PUBOKJIAHTHUPUII, WHHOBAIIMOH WUKTUCOAUETHU
PUBOXIIAHTHPUIT YCTYBOP WYHATUIINIa MyBOGUK paBUIla OasKapuiTaH.

MyaMMOHMHI YPraHMJITaHJIUK Japakacu. ATaOuETIIYHOCIUK cOXacuaaru
uimuil Mmaktad myammocu X.bonraboes, H.JKa66opoB, A.YiyroBiap TOMOHUAH
ypranmaran’. AxagemMuk Asu3 KaromoB miMuil (GaoNMATHHHHT pPraHMIAIIAHE
IApTIU paBUIILIA Y4 O0CKHAYTA OYIIHII MyMKHH:

- nactinabku unmuit makonanap (XX acpaunr 50-#usuiapu);

- OJIUM WJIMHH (haOTUSATUHUHT XUIJIUA TaAKUK STHHIIH daBpH (1960 ivinan
2010 #iunraya);

- MOHOTpaUK TaAKUKOTIAp spaTtuiaumu gaBpu (2010 ¥HungaHn Xo3upru
BaKTraua).

OnuMm wunMuil  QaosuaTdra JIOoUp YTraH acpHuUHr S0-wmiapuaa bJIOH
KWIMHTAH J1acTIa0Ku TagKUKUN MaKonanap3 KYTIPOK axO0opoT XapakTepura sra
AKaHU OmlaH axpanubd Typaau. Yiapaa ojuM WIMHI acapiapy, YJIapHUHT MaB3y
KAMpOBU Ba HWYHAIMIIIApU XaKuaa MabIyMOT Oepuianbd, KyWuiaraH Macana
MOXUSITUTA YYKYp KUPUIIMaraH.

A3u3 KatoMOB (DaOTUATHHHUHT KUUN TaIKUK STHIMIIA XX acpHUHT 60-
Wutapuaan Oonuianrad. by naBpja Hamp STHITAH TaAKUAKOTIAp/a OJIMMHHUHT
CEepKHppa WIMHUHU (baonHﬂTH4, HABOUMIIYHOCJIMKKA KYIITaH xnccacns, Kykon

2 Bonraboes X. Ipodeccop Fymom KapumoBamar V36ek MyMTo3 ajaGHETHHHM YPraHWII WIMHI MakTaGH.
YKa66opos H. XKamuauuimk Ba skaau anabuéTi uamMuii Maktabu. Yiyros A. Y36ek anaGuii TAHKHIUMIHIE HIMHE
MakTabu. /Mup3o Yiyr6ex HOMHZAard Y306eKMCTOH MWLM YHMBEPCHTETMHMHI HiIMMH MaktaGmapu.— T.:
Viurysun HMUY, 2008. — B. 277-282; 283-291; 258-267
3y30k08 X. Tanantiu dan goxropr // Coser maktabu, 1952, Ne 6. — B. 62-67; XKypaesa M. Lllonp Maxmyp xakuaa
sarn wiMuaid um (A.KaromoBuunar “Hlapk ronmysn” xypHammaa OocuiaraH Maxmyp: SHTH TONWITaH MIebpiapu
acocua” HoMuM acapu Xakuna) / TomkeHT xakukaty, 1954 iimn 21 deBpans.
* Mamasxonos C. Asu3 Karomos // V36ek Tunm Ba amabuétu. 1968. — Ne 5. — B.73-75; Xynoiibepaues 3. Ky
kuppaiu oiauM // llapk ronmysu, 1968. — Ne 5. — B.230-232; Mupsanues C. A3u3 KatomoB: Myammora onp 6up
puconanap Tyruiamu Tyrpucuzaa // Apabuit mepoc, 1990. — Ne 4. — b.14-15; AbaycamaroB X. Mam ¢unoitucu:
akageMuk Asu3 KatomoB xakuna // Anaduér ky3rycu, 2002, 7-con. — 5.211-216.
> Kapumos T. Viyr xasuna xukmatiapu // Ilapk ronysu, 1978, — Ne 2. — Bb. 225-228; Xakumos M. Esysun xam,
OJIUM XaM XaK. // Y36eKucToH afabuéTu Ba canbari.- 1985 i 11 ssHBapb; Boxumnos P. Cagokatna koM amioma//
Amumiep HaBouiiHuHT wxoa maktabu: ( Ycrosmnap, cadmomnmiap, u3aonuiap aaBpacuna). — byxopo: byxopo, 1994.-
B.165-187; Xaitnt™meros A. 3abapaact nasouitiysoc // Y36ex T Ba agabuétn. 2003. — Ne 5.- B. 18-21.
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anabuii myxutura xamaa Dypkar amabuil Mepocu TaxXJWIWTa OHJ acapJIapI/I6
HUCOaTaH YyKyp TaJKUK KWJIMHTaH, Y30eK afaOuETH Tapuxura J10up TaJKUKOTIapu
MyHOCHO OaxoJjaHTaH.

ONMMHUHT WIMHIM acapiiapuHu MoHorpaduk acocaa ypranum 2010 inngan
oommanau. M.MIMoMHazapoBHUHT “AkageMuk Asu3xoH KawomoB MakTadbu”
MoHorpadusicuIa OJUM HWIMHUKA (HAaoNHUsITH Ba YHTa U3JIONUIMK Macajajapyu XaKuja
dukp ropurmnran’. C.XacaHoBHHHT “Akamemuk Asu3z Kaiomor “Acapnap” (10
KIWTI)MHUHT aXOOphil KaTanmorw”™ KHTOOM ONMM acapiap TYIUIAMHHHHT VH
KUWUIMTH ~ Xakuga Mydaccal MabIyMoT Oepumm OapoOapuma  acocuid
acapJapuHUHT WJIMHUNA KAMMAaTHTa JOWp TaxXJWinkd Qukpmap Oepuiranu
KUXaTUAaH KAMMatauaup. O.AW30BaHUHT OJUM TaIKUKOTIapuma Ouorpadux
METOJIHUHT YPHHIA JOUP I[PICCCpTaLII/I}ICI/Ig A3n3 KatoMOB MUl MEPOCH TAIKUK
STWITAH SHT STHTY TAIKUKOT cudaTtria axaMusTIUIND.

Maskyp makosanap, MoHorpadusijiap Ba JuccepTalusiapja OJIMM acapiiapu
TaxJIua ITWIMO, WIMHN OaxojlaHraH Oynummura kapamai, Asu3 KatomoB miamuit
MakTaOMHMHT ¥30€K MyMTO3 aJa0METUHU VYpraHuijard YpHU Macajlacu
MoOHOTpaduK acoc/ia MaxCyC TaIKUK STHIMaraH. Ymoly TaJAKUKOT OJIUM HIMUUN
MaKTaOMHMHT XOC XYCyCHUSTIapu, y30eK agaOMETIIYHOCIUTH PUBOXKUIA TYTraH
VpHH MacajlajJapuHHU ajoXyJa TaJKUK OTHUIIra OaFulllJIaHTaHU OWJIaH aBBaITU
WIMHUHN UIUIapaad Gapk KAjJaau.

TagKUuKOTHUHT AUCCepTaAlMS O0a:kapwiran oJ1uii TabJIUM
MyacCcacCaCHHMHI WIMHI-TAAKUKOT UILJIAPU pekajapu OuJIaH OOFIMKJIUIH.
Hucceprannss AHAMKOH [1aBIAaT YHUBEPCUTETH WIMHUU-TAIKUKOT HWIUIApH

PE)KACUHUHT 2017-2021 Wnuiapra MY JDKaJJIaHTaH “¥Y30ex
agaOMETIIYHOCIUTMHUAT  J1073ap0  Myammosiapu” ~ MaB3yCH  JioMpacujia
Oa)kapuJIraH.

TaakukoTHHHr Makcagu AxageMuk Asu3 KaromMoB miMuii MakTaOMHHHT
y30ek MymMTO3 agabuéT MyaMMOJIADUHU YpraHUMIAa TyTraH YpHU, TaAKUKOT
yCyJuIapy, ME30OHJIapH Ba HaTHKaJIAapUHU WIMHI-Ha3apuil acocaniaan nuoopar.

TaankuKoTHUHT Basudaapu:

“UnMuil MakTald” UCTUIIOXH, YHUHT WIMH-HA3apHUi acOCTIapUHUA EPUTHIILI,

Azu3z KaroMoB nimuii MakTaOMHUHT Y3UTa XOC XyCYCUATIAPUHU aHUKJIAII,

omuMHUHT Anumep HaBomit “Xamca’”cura Joup TaAKUKOTIAPUHUHT
HAaBOMMIIIYHOCTIMK/A TYTraH YPHUHU JaTWILIALL;

anabuit ManOaHu YprauumHUHT A3u3 KaroMoB wiamuil Qaonustura xoc
YCYJUTAPUHU TaXJIUJ ITHIII,

6 FOcymor 1II. @dypkar Ba ¥30ek MabpudaTnapBapiIvk afa0uETHHUAT SHrU 0ockuuu. dumon. an. a-pu.... aucc. —
Tomkent, 1990. — b. 20-22; Xa66opoB H. ®ypkar acapiapuHuHT Kyné3ma manbanapu. ®Oumnoi. ¢paH. HOM3... TUCC.
— Towkenr, 1994. — B. 23-27; wy myanmug. OypkaTHUHT XOpIDKAAru Xa€TW Ba KOAMN MepocH: MaHOaiapw,
MaTHHN TaJKUKH, To3TUKacu. dunon. gaH. a-pu.... aqucce. — Tomkent, 2004. — b. 25-32; XKypadoes O. P. Xazunuit
X¥ykaumuii xaétu Ba wxomui mepocu. ®mimon. gan. Hom. mucc. — T., 2003; XKypaboer O. Anabuii MyXuT Ba
TapuxHHHT Yy3ura xoc tankuky. /Kaitromos I1. Xykaun tapuxu Ba yHuHT agabuétu. — T.: Tamaddun, 2011. — B. 3-9
7 NmomHuazapoB M. Akanemuk A3m3xoH KatomoB makrabu. — Tomkent: Mumtoz so’z, 2010. — b.188.
8 XacanoB C. Axagemuk Azuz Karomos “Acapiap” (10 xwmg)uHIHT axoopuid katanord — TomkeHT: Mumtoz so’z,
2014.
9 AmmsoBa O. Amabuérimysoc Asus KaroMoB TagkuKoTapua 6unorpaduk Meroauusr ypru. dunon. paw. dancada
1ok... (PhD) mucc. — Tomkent, 2018. — B. 130.
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onuMHUHT KYKOH anabuii Myxutura 10up TaAKUKOTIAPUHHU UIMHUI OaxoJall;

akageMuk Asu3z KaomMoB wuiamMuil MakTabuaa U3IOIUIMK MacajacuHU
acocnai,

TaJKUKOT HAaTWKaJIAPUHU WIMHM-HA3apUid yMyMIaIITUPUILL.

TaakukoTHUHT 00beKkTH cudatuga Asuz KaroMoB TaaKUKOTIApUHUHT
nactinabku Hampiapu Xamaa 2008-2010 dunnapaa Hamp STUATaH YH KAJIHK
“Acapiap” TymiaMu OJMHTaH.

TagkukKoTHUHT peaMeTuHH A3u3 KatoMOB WIMUIT MaKTAaOMHUHT y3UTra XOC
XyCYCHUSITIapH, OJIUMHUHT TAJKUK yCYyJUIapH, UIMUNA JTaOOPATOPUSICUHU YpPraHUII
MacaJiaJlapy TAlIKWII STaH.

TagKUKOTHUHI ycyJuiapu. Jluccepranusga Tapuxui-KMECUN, aHAIUTUK,
FEPMEHEBTUK,  Ouorpaguk  XamMJa  COLIMOJOTMK  TaxJIWI  yCyJUIapUJIaH
doitnaaHuIaN.

TaagKMKOTHUHT WIMMI SHIWINTH Kyiuaaruinapaad uoopar:

a1a0uETITYHOCTUK/IA WIMUA MakTa® MUCTHJIOXWUHUHT SIHTM WJIMHNA Kaparuiap
Myaimudu OynraH acocyu Ba YHHMHT FOSUIApU TAJKUKOTYWIAPHUHT Oup Heua
aBJIOJAM TOMOHHMJAH JABOM STTUPWIIMINM XaMJla SHIWIAHUIIM 3apypaTd CHUHrapu
WIMUK-HAa3apuil XOCCAIapU ACOCTIAHTaH;

Amumep Haouit “Xamca”cura noup Asu3 KaloMOB TaaKMHIAPUHUHT
JIOCTOHJIAp MYKQJJIUMaJlapy TaxXJWu, Xap Oup JOCTOH Ma3MyHUHUHI MyXTacap
miapxy, oOpasnap TaJKUHHM, aCOCUM FOsUIap MO3TUK Hdojacura ouj Kapaiap,
KaXpaMOHJIap XapakTep Ba KEYMHMAJIAPU TaXJIWIIH, JTOCTOHJIAP YMYMCIOKETHIA
XUKOSAT Ba XUKMATJIAp YPHUHUHI OaxoJIAHWIIM CHHIapu WIMHUN TaMOWWIUIap
acocuja Oaxapwiranu JajiujulaHTaH;

OJIUM  TAAKUKOTJIApUJa MYMTO3 acapjap MaTHUHU WJIM axJura Ba KEHT
omMMmara OupAail TylUIyHapiud Tap3Aa IIapxJjaiira KapaTuiraH TIepMEHEBTHK,
MaHOara WKTUMOUN-TApUXUN acmekT/a EHAANIYB XYCYCUSATHIAAH KEIUO YUKYBUU
comuosyoruk Ba Asmmep HaBoui acapnapunu Oyrok moup Xaér iynu Ousad
OOFJIMK XOJIJIa YpPraHWIlra acocjiaHyBuYM Ouorpaduk yciiyd eTaKuMIUK KWIWIIN
MCcOOTJIaHTaH;

Kykon amabuii  myxutuHu  Ypranumpga Asum3z  KaomoB — wiamuid
7a00paTOPUACUHUHT WIMHA acapiiapuHy SHTM MabiIyMOTJiap OWIaH MYTTacHII
Oo0oMuTHO, Taxpup KUIMO, KakTa Uiiad, MyKaMMaJIAIITUPUO OOpHIT XyCYyCHUSITH
putwiarad. OIUM TaAKUKOTIADUHUHT WIMHUM MakTa® M3J0NUIapd TOMOHUIAH
KAJIUMIM  TOLIOMTHUKIAD TAaAKUKWHU TakoMwutamtupuil, Anuimep HaBouit
acapJapUHUHI WIMHUW-TaHKUIWNA MATHJIApPUHM sApatull, Amupuii, Pypkar,
Myxkumuii cunrapu KykoH amaOuii MyxXuTH HamOsHIajdapu agaduil MEpOCHHUHT
Kyné3ma MaHOanmap acocuja KalTa OaxOJIAaHWIIM OPKAIM TaJIpUXKUNA JaBOM
STTUPUIITAHU aHUKJIAHTaH.

TaaKMKOTHUHT amMaJIuii HATUKACU KyWHaruiapjaad noopar:

OJIUM WJIMHH-WDKOJUN JTa0OpaTOpUsICMHU  YPTaHWIl HaTkKacuaa Aszu3
KaroMoB namuil MakTaOMHUHT Y3UTra X0C XyCyCHSTIIapH aCOCJIaHTaH;

A3u3 KatomoB Tankuniapu Anumiep HaBouii “Xamca”c MOXUSITUHH KEHT
XaJIK OMMAaCHTa €TKa3uIll UMKOHUSTUHU OIMUPTaHu UCOOTIaHTaH;
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Kykon amabuii Myxutum MaHOAIapuHU, €TaKYd HaMOSHOAIApu anaduit
MEPOCHHHM TAJIKUK KHJIUIIAA OJUM WIMHA MaKTaOMHUHT YpHU EpUTUO Oepuiray;

OJJUM WIMUH MaKTaOMHUHT  JaBOMYMJIAPH  acapiapUHUHT  TaxJIMIU
HaTHXKacuaa aJa0uETIIYHOCIMKA SPUIIMITAaH HATH)KAJIADHUHT UMUK acocliapu
Ba aXaMUATU KYpCAaTUIITaH.

TagKuKOT HATHKAJTAPWMHUHI HWINOHYWIMJIMIM KyJUIAaHWITaH EHAAITYB
yCcyJulapu Ba Hazapuil MabiIyMOTJIapHHM Oepulga aHUK WIMHN MaHOajapra
TasTHWJITAHW, TaxjJwira TOPTWITaH MATEPUAUIAPHUHT WIMHH  METOZJIap
BOCHTACHa aCOCJIAHTaHW, Ha3apuii (UKp Ba XYyJOCATAPHUHT aMaluérra KOpui
STUWITAHHW, OJIMHTAaH HATWKAJAPHUHT BAKOJATIA TAIIKWIOTIAP TOMOHU/IAH
TaCOUKJAHTaHW, aJaOuETITYHOCTUKHUHT 3aMOHABUM WJIMHA KOHIICTIIUSIIAPH
acocujia ypraHujraHu OuiaH U30Xj1aHaIu.

TagKUKOT HATWKAJTAPUHUHI MJIMHMHA Ba aMaJuil axaMUATH. TaakukoT
HATMKATAPUHUHT MIMUNA aXaMHsITH WIMHAA MakTad MCTWIOXUHUHI Hazapui
Xoccalapu, SbHMA SHTM WIMUKA Kapanuiap wmyauindgu OyiaraH acoCUMHHHT
MaBXXYJIUTH; OJUM FOSUIADUHUHT JlaBOMYWJIapu Oyiumm; Oy Fosjap WIMHUN
TaIKUKOTUYMJIAPHUHT OWp HeEYa aBJIOJAM TOMOHMJIAH JAaBOM OTTUPWIMILK Ba
SHTUJIAHUIIN 3apypaTH XaKuJaard Ha3apuid KapanuiapHu OOMUTHINNIA KYPUHAIH.

TaaKUKOT HATWKAJApUHUHT aMajuil axaMuaTd Y30eK MyMTO3 aaabuéru
Tapuxu OyiWYa TaAKUKOTIAp YYyH MaTepuan Oepa OJUIIM, OJIMHA VKYB
IOpTIApUHUHT  “@uiosiorusi Ba TWUIApHU VKUTHIN (Y30€K TWIH)® TabiuM
HyHaIummaa “V36ex anabuéru Tapuxu’, “HaBoniryHOCIIHK”,
“Apabuérmynociuk  (y30exk amaOuéTu)” Marucrparypa MyTaxacCUCIUTHIa
“AnabuETIIYHOCIUK Tapuxu~ KaOu (aHmapjaH Mabpy3ajiap YVKUINJIa Ba aMaiui
MAIIFYJIOTJIap YTKA3WINA, MOAPCIMKIAp Ba VYKYB KyJUIaHManap spaTHIlia
dboinananu MyMKUHIUTH OWJIaH U30XJIaHAIH.

TagKMKOT HATHKAJIAPMHMHT KOPHIl KWIMHMIIK. Y306eK MyMTO3
anabuétuHunr ypranuwnummaa Azu3 KatoMoB miMuii MakTaOMHUHT YPHU MaB3yCH
Oyitmya onmO OopwiraH TaaKUKOT acoCHja OJIMHTaH HaTwKajlap KyHujaaru
WILJIapAa )KOPUMJIAHTaH:

anaOMETITYHOCIUKAA WJIMHM MakTa0 MCTHUJIOXUHHMHT  WJIMHUK-Ha3apuid
Xoccalapu, SbHU SIHTH WIMHANW Kapanuiap wMyamndu OYiaraH acoCUMHHHT
MaBXXYJIUTH; OJUM FOSUIAPUHUHT JaBOMYWIapu OYnuimu; Oy Fosuiap WUIMUN
TQJIKUKOTYMJIAPHUHT OUp Heya aBJOAM TOMOHHJIAH JaBOM OTTUPWJIMIIM Ba
SHTWIAHUIIK 3apypaTura JOWp WIMHKM XyjocanapaaH xamaa Amumep Hasowit
“Xamca’cura IoMp OJUM TAJIKUHJIAPUHUHT JOCTOHJIAP MYKAAAUMAIAPHU TaXJIWIIH,
Xap Oup MOCTOH Ma3MyHMHMHI MyXTacap IIapxu, oOpasziap TajdKWUHH, acOCUM
FosUTap TOATHK udoaacura ouJ Kapaiuiap, KaxpamMOHJIap XapakTep Ba
KEUMHMaJapy TaxXJIWJIM, JOCTOHJIAp YMYMCIOKETHAA XHUKOAT Ba XHUKMaTiap
VPHUHHUHT OaxOJaHUIIM CHUHTApU WIMHN TaMOWHWIIIap acocuaa OakapuiraHura
noup KapanuiapgaH Hwuzommit Homupgarn ToOIIKEHT JaBiaT MEeJaroryvka
yauBepcuteTuaarn  A-1-118  pakammm  “HaBouit  00Opa3swHMHT TacBUp Ba
TaJKUHJIapUra ouJl YKyB KYJUIAHMAaCUHM Tal€piiall Ba HAIIp 3TUII MaB3yCHUJlaru
amManui jonmxana (oimanaHuiIral (V36eKHCT0H Pecriybnukacu Onuii Ba ypra
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maxcyc TabiauM BasupiauruHuHr 2020 #iun 12 asryctmarm 89-03-2778-con
MabiyMoTHOMacu).  Hatmwxkama  A3u3z  KaiomMoB  wiamMuii  MakTaOMHHMHT
XaMCaIllyHOCJIMKKAa JIOWp TaJAKUKOTJIAp TakoMuiuaaru ypHu, Anumep Haowuit
ouorpadusicu, JUPUK HIEbpiapu, TOCTOHJIAPH, JNUHHUM-TacaBBYy(pUN MaB3yaaru
acapJapuHM YpraHulAard axaMusITH, OJUM TaJKUKOTJIApHUIA TIE€PMEHEBTHK,
COILIMOJIOTUK Ba Ouorpaduk METOJIAPHUHT camMapaJopiiuK Japaxkacu Oyiinua
acoCJIM WIMHI-HA3apuil XyJocallap YUKApUJITaH;

A3u3 KaroMOB TaJKMKOTIapuja MyMTO3 acapjap MaTHUHM WIM axJidra Ba
KEHI oMMara Oupjail TyluryHapiau Tap3Aa HiapxXJialra KapaTHIraH FepMEHEBTHUK,
MaHOara WKTUMOMN-TApUXUN acnekTna €HAAIlyB XYCyCUSATHUAAH KEIUO YUMKYyBUYU
counonoruk Ba Anmmep HaBouii acapinapuHu Oyrok Mmoup Xa€r iynu Owiad
OOFNIMK XOJIJIa YpraHullra acociaHyBYM OHOrpaduk yciny0 eTaKuMIUK KUJIHUIIU
OwiaH OOFNMMK Kapauwiapaan xamaa KykoH agaOuil MyxuTUHU Ypranumga Asus
KatoMoB unamuii 1a00paTOpUSICHHUHT WIMHUH acapliapuHu SIHTH MabJIyMOTIIap
OwiaHn MyTTacws OoMuTHO, Taxpup KwinO, KaiTa uiuiad, MyKaMMaJlIalITHPUO
Oopranu XakuJard WIMHUH XylocajapJlaH WXOJl MakKTaliapujgard Maxopar
napciapuja, UIYHUHTIEK, ANaOMETIIYHOCIMK Ba anaduil TaHKWJ KEHraiu
TOMOHM/JAH YTKa3WIIFaH WKOAMH ceMuHapnapia Qoiinananmnran (Y36eKucTon
EsyBumnap yrommacuuunr 2020 imn 7  asrycrtmaru  01-03-05/700-con
MabiiymMmoTHOMacH). HaTmwxkana y30ek MyMTO3 aJaOMETMHHUHI XalKapo MHUKEcIa
VpraHaJvind Ba Taprud STUIMIIMIA, WXKOJ MakTadjapuja TaxCuil oJIaéTraH
énutapaa KUTOOXOHJIMK MaJaHUSATH OIIMIIM, yaapHUHT Anumiep Haowil apaOwuii
MEpOCH Ba yMYMaH, afaOMET XaKuJaru TacaBBypiapyu KeHrauiy Xamja aaaduii-
ACTETUK Ta(aKKypH YCUIIUTA SPUIIHIITAH;

¥30ek MymMTO3 aqaOMETMHUHT YpraHwauiuaa akaaemMuk Asu3 KaromoB Ba
MIIMMHIT MaKTa0 M30IUTAPH TaAKMKOTIAPUHHUHT YpHU Oyiinda onmub Gopuiaérran
TaJKUKOTIApAaH Y30eKkucTon Musumit TeﬂepaI[I/IOKOMHaHI/I}ICI/I “YV36eKnucToH- 24”
tenepanuokanamu YK  “Typdpa  Ttakmupnap”, “@ukpnap  maiigoHu”
SIIMTTUpHUIIIIapUAa Xamaa Aunmmiep HaBouit TaBamutyauHuHr 579 Husumrura
GaFMIIaHraH KypcaTyB Ba SIIHTTHpHNLIapaa doiimananmiran  (Y36eKncToH
Munmuii renepaguokommanusscuHuHT 2020 #imm 11 aBryctmarm 03-09-367-con
MabiiymMmoTHOMacH). Hartmxkana €m uctepgonnap Ba anabuET MyxuMciaapu
akageMuk Asu3 KaroMoB Ba M3OUUIapUHUHI KaJAUMIU afgaOuil €aropiukiapra,
Amumep HaBouil wxoaura, xamcamryHOCHMkka, KVkoH amabuili MyXuTu
WOKOJIKOpJIapyu afabuii Mepocura AOUp TAAKUKOTIAPUIATH SIHTU MabIyMOTJIAp
OWJIaH TAHUIITUPUIITAH.

TaagKukoT HaTHKAJAPUHUHI anpodanusicd. TankuKOT HaTwkaimapu 5 Ta
XaJaKapo, 4 Ta pecnyOyrKa WIMH-Ha3apuid aH)KyMaHJIapu/ia anpooarusiad YTraH.

TaagkuKOT HATHKAJAPUHUHT JbJOH KWJIMHranauru. J[luccepramus
MaB3ycH Oyitmua skamp 20 Ta WIMHI MII SBJIOH KWIMHTAH, Y30EKHCTOH
PecnyOnukacu Onuii arTecTanusi KOMUCCUSICHHUHT JOKTOPIUK TUCCEpTaLUsIapy
aCOCHUM HATWKAJIAPWHM YOIl ITHUIL TABCUS ITWJITAH WIMHM HalpJapaa 7 Ta WiIMAN
MakoJia, KymJjaJaH, 5 Tacu peclyOiuKa xamjaa 2 Tacu XOPIKUN KypHaiapra
HAaIlp 3TUITaH.
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JluccepTanMSIHUHT TY3WJIMIIM Ba XaxmMu. [[ucceprarnus kupuii, Xap Oupu
WKk ¢daciHu ¥3 uuuMra ojraH yd 000, Xyjoca Ba QoiigasiaHwiran agadbuetiap
pyiixaTuaan noopar 0Viauo, ymymuit Xaxxmu 136 caxudaHu Tamkuia dTaau.

JIACCEPTAIIUSIHUHI ACOCUM MASMYHH

Kupum kucMuga MaB3yHUHT J0d3apOjMrd  Ba 3apypaTd acOCJaHraH,
TaIKUKOTHUHT YpPraHWITAHJIUK Japakach, Makcaau Ba Basudamapu, oOBEKT Ba
npeaMeTd  TaBcUGIaHTaH, YHUHT pecnyOnuka (aH Ba TEXHOJOTHUSUIApU
PUBOXKIIAHUIIMHUHT YCTYBOP WYHAJIWININTA MOCIHIHA KypCaTWITaH, TaJaKAKOT
yCcyJulapy, WIMHM SHTUIWTA Ba aMaliui HaTuxkanapu Oa€H KWIMHTAH, OJIMHTaH
HATWKAJIAPHUHT WIMHM Ba amManvii axaMusaTd o4ubd Oepwirad, TaJAKUKOT
HATHKAIAPUHU aMaUETTa sOpUi KWIIUII, HAIP STUJITAH UIIap Ba JUCCEPTALIMS
TY3WIUIIM OViindya MabllyMOTIIap KEITUPUIITaH.

HuccepranusHuar  “A3u3  KawMoB HJIMMH MAKTAOMHMHI TAaKOMMJI
OocKUWwiapu Ba WIMHiII MepocH KyJjgamu’ 1e0 HomiaHraH 1-000HUHT “Onum
UWIMULL MAKMAOUHUHE WAKIIAHUW OMULIApu 6a makomuau’ 1e0 HOMIIaHTaH
nactinabku Qaciuaa akageMuk A3u3 KaroMOB WIMHIT MaKTaOMHUHT IAKJUIAHUIII
OMWJUIApU Ba aJa0METIIYHOCIMKIA DJPUILTaH HaTWXKajlapu TaAKUK KUJIMHTaH.
DaHHUHT MyalsH WYHaIMIIMAA WIMHA MakTad SpaTWIMIIM cOXara SIHCU WIMHMA
KapaluiapHd, TaAKUKOT OOBEKTHra sHru4Ya EHJAIyB ME30HJIAPUHM, SHTU
METOJUIapHU OJIMO KHUPHUIIM KUXATUJaH ajoxXujaa axamusitra odra. HWnamuid
MaKTaOHHHT sSiHa OUp BTUOOpra MOJIMK KUXATH, PAaHHUHT MabJiyM OUp TapMOFU]a
TaJKUKOTUYMIIAPHUHT OMp Heva aBJIOJUHU IIaK/UTaHTHpaau. MyaiisH xkabxana oup-
OWpUHU TYNAUPAIAUTaH SIHTU WIMUW WYHAJIMIUIApD fo3ara KeJWIIUra Xu3Mmar
Kwiaau. by aca, y3 HaBOatuaa, ¢haHHM TapaKKUETHUHT SHTM OOCKWYUTa OJIUO
yuKaau. XX acpHUHT UKKUHYM sipMu — X XI acp Oonwtapu ¥36ex MymMTo3 anabuétu
TaJKUKUIA PUBOKIIAHUIITA SPUIIHIITAHU )KUXATUIAH aJa0UETIIYHOCIUK TapUXHIa
MyXUM YpuH TyTaau. by maBpna amabuérmrynocnuk ¢an cudaruma puBOKIaHIH,
Oy (haHHUHT Ha3apuil acociaapura JIOUp MaBXKy/ Kapanuiap TaKOMUUIAIITUPUIIIH,
WIMUNA MakTa0aap sspaTUIIN.

Nnmuii makTta® MaBxyJ OYJIUIIMHUHT acOCUU Tajabiapu KyWuaarujiapaup:
1) sHrM MUl Kapanuiap Myamiudgu OyiaraH OavMM-JIUAESPHUHT MaBXyHJIUTH; 2)
OJIUM-JIUJIEP FOSJIAPUHMHT, XOX PACMUN WIMHUH TYPYX, XOX UXTHUEPHUNA Ouplamran
u3gouUiapaad  ubopar JgaBoMuwiapu  Oynumum;  3) Oy Fosulap  MIIMHUHA
TaIKUKOTUYMIAPHUHT OUp HEeda aBJIOIU TOMOHHUIAH JAaBOM ATTUPWINIIN; 4) WIMAN
MakTa®  FOSJIAQpMHMHT  W3JomUIap  TapapuaaH  MycCTaxKaMJIaHUIIM  Ba
SIHTMUTAHHIII .

@daHHUHT MyalsH coxacuja OWp BaKTHUHT  y3upa  Oup-OupuHu
TaKpopJiaMaIuraH, akCMHYa OWpPW WKKUHYMCUHU TYJINAUpAIUTaH OWp HedTa
WIMHUI MakTabyap xam spaTwiniiu MyMKuH. byHra ¢an Tapuxuga Mucosuiap K.
“IIpopeccop Fynom Kapumor 50-90-itmmmap naBomuga dutpar, AOmypaxMoH
Capnuii 6omiad Geprad TaAKUKOT WYIMHU J1TaBOM ATTUPHUIN OWJIaH YeKJIaHMaH,

1 JleGener C.A. ®dunocodus Hayku: CioBapb OCHOBHBIX TEpMHHOB. — M.: AkaneMuueckuii npoexTt, 2004. — C.35
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aTpopura YHAAH OPTHK HCTEHIOATU OJUMIIAPHU OHpJaliTHpa OJAU Ba Y30€K
MYMTO3 a[abHETHHE MaXCyC TaAKHUK STYBYH WIMHiT MakTabra acoc coman” . Bynu
WHKOp 3TMaraH xoJijia, TabKuJjall Kepakku, yiia aaBpja y30ek MyMTo3 a1a0uétu
Oyitnua siHa Oup WiIMHM MakTad spaTwirad. by — akagemuk Asu3 KaroMoB uiamuii
MaKTaOuIup.

Aneu unmuil Kapawinap myaiiugu Oyiean OauUM-IUOEPHUHE MABHCYOIULU.
Akanemuk Aszu3 KatoMoB aHa 1myHmail oJuMmiapAaH. YHUHT OJHUM-JUIEP
Japakacura eTHINWINY, OW3HWHIYa, KyWuaard omuniap OwraH Oorimk: 1)
OUJIaIaTy WIMH-Mabpuuii MyxXuT; 2) KaTTa WIMHUHN Joupara KUpUIl UMKOHUSITH;
3) pyc Ba xaxoH a1a0uETITYHOCIUTH I0TyKJIapy OWIaH TaHUIITYB; 4) MaHOAITYHOC
ONUMIIAp MYXUTUHHUHT Tabcupu. A3u3 KaioMoBia mimMra xaBac 3pTa yHFOHTaH.
OnumuauHr otacu [Iynamkon Kaiiromuil anabuérmyHoc onum, “XYyKaH[ TapuxH Ba
yuuHr agabuértn’’? xamma “Taskupan Kaitromuit”™™ acapiapu Myamtadu, 6060cH
AOQynKaroM MHpP30 3Ca aTOKJIM XaTTOT OVYJIraHW YHUHT WIMJIArd KamoJOTHIa
OWJIAHUHT TabCUPHUJIAH JaJIoNaT Oepaiu.

Pyc tunuam wmykamman OWiuInM, pyc Ba KaxoH anabuéru Xamja
amaOUETITYHOCTUTH I0TYKIapuIaH uyKyp xadapaopiauru A3u3 KatoMOBHU MIMUiL-
Oamuuii Tap>kuMa coxacura kyn ypumra yHnamu. Onum Anumep HaBouit Ba
MyMTO3 aJa0METUMUZHUHT OOIKAa HaMOSHIAJapu acapjlapuHud pyc THIIWTa
Tap KUMa KWJIAM, ylaapra Tax,Imiui cy3001u Ba u3oxjap €3u0, Xxankapo MUKECIa
oMMmasnamryBura xucca Kymau. XKymianad, /lunopa A3umoBa OMiIaH XaMKOPJIUKIA
Amumep HaomitHuHr “Myxokamar yn-myratailH’, “XamcaT yJI-MyTaxaluliupHuH
“Mynmaot”, “Ha3zm yn-xaBoxup”, “Xailpar yn-aOpop” kaOu acapiiapuHu pyc
TAnura Ttapxuma Kwigud. Hatwkaga ymOy acapiapHuUHr JOyHE MHKECHIIA
YpraHWIUIINATA 3aMHH SIPATHIIIH.

Asuz  KatomoB VYpra Ocué [aBiaT yYHHBEPCUTETH INApK —THILUIAPH
dakynpretTuaa Yoaiaymia KapumoB, AOmykomup XaWUTMETOB, ACOMUIIUAH
Vpun6oes, KaBomumima MyHHpOB kaGH agaGUETIIYHOC, MaHOAIIYHOC OJHMIIAP
6uiman Gup BAKTAA TAXCHJI ONTaH. Y30eKk MyMmTo3 IiebpusTé Ba lllapk ama6uéru
MaHOaJTapUHUHT XaMm OwiIuMIoHU akajnemuk mmoup Fadyp Fynom Ounman sxun
MyHocabatna Oynrad. AHa 11y ManOalryHOC OJIMMIIAp MYXUTH Ba Oy MyXUTHHUHT
V3 wiMuil (aonusaTUra TabCHUPU XaKuAa OJIMM OWp KaHya pucosanap E3Ju.
Kymnanan, 2001 itwnum “Haowuitnan nyp onu6”, “Kynésmanap xazunadonn”, 2002
mnmm “Axanemuk Fadyp Fynom”, 2005 iinnu “Akagemux YOaiiaynna Kapumos”
CUHTAapU pHUCOJIaJiapd 4ol ATWiIAU. YOy pucosanap akagemMuk Aszu3 Karomos
WIMHIA MAakTaOWHUHT INaK/UIAHWII OMIJIIApU, TAaKOMWJI OOCKHUWIApH XaKuja
MYyaisiH TacaBBYp OCpHIIH KUXATHUIAH XaM KHUMMATIUINP.

Onum-1uoep 20A1apUHUHS U30OWHUNAPU MABIHCYOIUSU 8a 0) 2051ap UIMULL
MAOKUKOMuuiapHute 6up neua asioou moMOHUOAH 0a8oM dmmupuiuuiy. Y36eKx
MyMmTO3 amabuérura noup Aszuz KaromoB miamuit maktabu ymoOy Taigabra xam xap

" Bonraboes X. Ipodeccop Fynom KapuMOBHHHT §36ek MyMTO3 afaGHETHHE YpraHum wiMuii MaktaGu. / Mup3o
VYiyrbex HomMuaarun Y30ekucTOH MWUIMH yHUBEPCHTETMHHMHI WIMMH MakTtaOmapu.— T.: “Ykurysum”, 2008. —
B.277.
12 Kaitiomos I1. X¥Kkana Tapuxu Ba yHuur agabuét. — T.: Tamaddun, 2011. — B. 378.
3 Kaitiomos I1. Taskupau Kaittomnit. Yu sxmmpmak. T.: Kynésmamap uacruryts, 1998. -B. 712
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XKuxaTaaH MyBoduK kemamu. OnuM wiMui MakTaOMHUHT Oy Oopanaru (GpaoausaTu
KyHuJgaru oMuuiap acocuja ro3ara Yukaau: 1) ¢aH TalukUJIOTUYUIIUTH COXAaCUIaru
GbaoNUSATHUHT TaBOMUYMJIAPHU ETUIITHPULIAATU YpHU; 2) U3AOUUIap TapOusicura
YBTUOOP.

Asn3 KaroMoB k¥ itmmiap naBomuaa Y36exnucton daHiap akaieMUsICHHUHT
aBBan Tun Ba amabuér, kevmunyanuk Kynésmanap MHCTUTyTIapura paxOapiivk
KWIIM. Y3M KAMMATIH MMM acapiap SpaTMIl OwmiaH Oupra, y30ek
amaOuETITyHOCTUTH, afabrii MaHOAITYHOCINTH Ba MAaTHITYHOCIIMTA PUBOXKU YUyH
MyXUM OVIraH TU3UMIIM WIMHUN TaAKUKOT UIUIApU OaXKapUIUIIMHUA TAIIKWIT 3TAU.
By TaakuKoTiap acocaH y4 MyHaIuIIra Teruuuid OyjaraHu mabiyMm: 1) scku €3Ma
EATOPIAMKIAPHUHT WIMHUN HaAUIpJapUHU SPATUII Ba YJIAPHU YOI JTTUPHIIL 2)
HABOWUIITYHOCTIMK PUBOXKK OwiiaH OOFIMK TaIKUKOTIAp sSpaTwiuid; 3) Y30ex
MYMTO3 a/Ia0UETUHU TAAKUK STUITHU KYyYaUTUPHIILL.

Akanemuk Aszu3z KaioMOB TaAKMKOTYWJIAPHUHT €I aBJIOJUHU TapOusiall
UIIUTa Xap JOUM KaTTa YbTUOOp OuiaH KaparaH. 3epo, Xap KaHaai WiMHUi MakTad
MaBXY/JIMTUHUHT  aCOCUW  IIapTiapuiaH OupH WIMAArd aHbaHAJAPHUHT
W30LUIap TOMOHUJAH JaBOM STTHUPWIHIIKAIAP. ByHUHT HaTWKacuja KaauMru
€3Ma €IropJIMKIApPHU YpraHUIll coxXxacura cyrauryHoc Oraxyxa A3u3zxyxaes, €3Ma
obunanap tuiau Oyimya baxtué€p AOmymykypos, Kyaparymna OMOHOB cuHTapu
¢m  onumiIap KUpUO KenraHd, yiaap OyryH aHa 1[Iy COXaHUHT eTaK4H
MyTaxaccuciapu cudaruaa TaaAKUKoTIap ond 0opaéTtraHu OyHUHT UCOOTUIUP.

OnuMm wWAMUNA  MakTaOMHUHT AaCOCUMM KYpCAaTKUWIapu KyluaaruiapiaH
nbopar: oupunHuugaH, Asu3z KaroMoB Ba YHHHT U3IONUIAPHU SHT KaJUMIHU J1aBpra
onji MaHOallapHU TAAKUK KWJIUO, ala0UETIIYHOCIUK PUBOXWIAa MYHOCHO Xucca
kyuau. Onumuudr “Kagumusatr oOupanapu” acapuaa “JleBoHy JIyFOTHT TYpK,
YpxyH-Enuceil oOupanapu cuHrapu wMaHOaiap TaAKMK KuiauHAu. by é€3ma
&IrOPIMKIAPHIHT XO3HPTH 306K THINIArd 0aéHU aMalra oMpHIad . by acapu
OpKaJIu OJIMM KYyXHa anabuii Earopiukiapjaard Oaguuii-Tapuxuii MaTHIap
MOXUSITUHH WJIM aXJIUra Ba KEHI' OMMara €TKa3ull UIIUra KaTTa Xucca KyIlJIu.

Kykon amabuii MyxuTura JOHUp OJIMM aHbaHAIAPU H3YHMJI JAaBOM ATMOKIA,
SHTU MaHOajap wWiIMHH ucTHdomara oOau0 KUPWIAHA, TaAKUKOTIAp KyjaaMu
KCHT k¥, SHru4Ya WIMHN TaIKUHIap uirapu cypuian. KYKoH amabuii MyXUTHHH,
€TaKyu HaMOSIHAAJNApU ala0uil MEPOCHHU YpPraHUI HINA SHTU OOCKHYra OJuo
yukungu. [Mapud FOcynoB Ba Hypo6oit JKab60opoBuunr ®dypkar, AxXMaKoH
ManamunoB Ba AOnymnatud TypauanueBnunr Myxitn Ba 3aBkuii, Otabek
Kypaboesuunr Xazunuit, Kyngom ITapgaeBaunr Mykumuii, 3e60 KoOunoBaHuHT
AMUpUI  WXOAWM MepocH o3acujaH oaub OopraH TaAKUKOTIApU IIyjiap
AKYMIIACUTAHUD.

Yy 600HuHT “A3u3z Karomog uimuii mepocunume Kyiamu eéa macuHugu”
ne0d HOMJIAaHTaH WKKWHYMA (aciuga oMM WJIMUN MEPOCH DSHT KAIUMTH JIaBp
tomoutukiapaad Axman @Dapronuii, A0y Paitxon bepynmit Ba A0y Amu uGH
Cuno anmabuii acapnapurada, Anumep Hasowii, 3axupunaua boOyp mepocunan
KykoH agabuii MyxuTH mwxoakopiapurada, 30kup:koH Oypkart mebpustugan XX

14 Karomos A. Kagnmust obumanapu / Acapap. 10 sxunmmuk, 10-xuna. — T.: “Mymros ¢y3”, 2010. — B. 4-148.
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acp agaOuéruraya OynraH KarTa JaBpHU KaMpal OJTaHJIUTH MHUCOJJIAp acoCHJa
TaxJIMJI ATWIraH. AjabuérimyHoc onumiap wuuumga Asu3z KaromoB aiiHu 11y
XYCYCHUSITH — WIMHUI (PaoSusAT KAMPOBUHUHT KEHT SKaHHU OWJIaH ajoxuja akpaiuo
Typaau. OMUMHUHT ¥30eKk agaObu€tu Tapuxura JIOup WIMUN-agabuil acapiapuHu
KyHugaru TacHuQ acocuja ypraHuil MyMKHUH:

1. Kagumru naBp anabuérura noup acapiap.

2. Amup Temyp Ba TeMypHiliap AaBpH aJa0UETUHUHT TaIKUKH.

3. HaBouiyHOCIMK HyHATUIIUAATH TAAKUKOTIIAP.

4. boOyp Ba XVI acp agabuérura ona WaMui unuiap.

5. KykoH anabuit MyXUTUHUHT YpraHWIAIIIH.

6. Anuiiep HaBowil acapiiapyiad KWIMHTaH Tap:KUMaiapH.

bynnan tamkapu, Asu3 KatomoB XX acp y30ek amabuéru Oyitmda xam Oup
KaHya pucoiajap, WIMUH Makojagap 3bJOH KWiraH. TaJKHUKOT OOBEKTUMH3
OJIUMHHUHT ¥30€K MyMTO3 anabuérura Joup WIMHH HIOUIapu OYiaraHu Oowuc
3aMOHaBHI amabuérra ouj acapjap TaxJWiuaaH uekinaHamus3. HOkopumaru
tacHu(d, OupuHumgaH, Asu3z KaromMoB wuiaMuil acapiapu KyJaMUHU HHcCOaTaH
SAKKOJIPOK TacaBBYp ATHUII UMKOHUHU Oepca, MKKUHYUIAH, YIAPHU TaXJ W ATUIIIA
KyJTalJIUK TYFAUPAIH.

TankukoTHUHT “AJumep HaBomii “Xamca”cMHH YPraHumIHUHT 10J13ap0
MyammoJapu Ba A3u3 KalMOBHMHI TaAKMK Yycy/uiapu” 1e0 HOMIIaHTaH
UKKMHYM OoOuma HaBoumii “Xamca”cura noup OJIMM TAJIKUHJIAPUHUHT ACOCUU
XyCyCUATIapy Ba TAaJKUK ycyJulapu ypraHnwiradH. boOHuHr “Anuwep Haeoui
“Xamca’cu A3zuz Karomos manxunuoa” ned HoMIIaHTaH nacTinadku gaciuaa A3us
KatomoBaunr “Caaau Uckangapuit” (1975), “Etrtu caéxatuun™ (1976), “Xaiipartyn-
abpop” tankuau’” (1977), ““®@apxox Ba llupun cupmapu’ (1979), “Nk Boauiicu
yevakiapu” (1985) acapnapu xamcamryHOCTUKIA SHTM OWp OOCKMYHM Oouuiad
Oepranu acociianrad. by MaB3yra oup aBBajru TaKUKOTIAp (pakaT uiamMuil qoupa
yuyH sipaTwiran Oynca, Asu3z KaromoB acapiapy WM axJjii Ba KEHT YKyBuujap
OMMAacH KH3WKHIILIapura Ouppail Tyrpu kenamu. Onum Oyrok Anwumiep Hasowii
“XaMca’cugaru acpiap yrca XaMm 3CKUPMAlIMraH FOSJIApHU OMMAJIAIITAPHUIIT
MaKcaauHU ¥3 oJiaura Kyuam Ba OyHra Tynuk MyBaddax Oymmu. JwiHaBo3
IOcynoBanunr “V36exk MymTo3 anabuéti (Ammmep Hapowit naBpu)” — YKyB
Kyutanmacuna Ba  “‘HaowitmryHocnuwk™ — mapenurujga Oyiok — MyTadakkup
“XaMca”’CHUHM OJMI TabliUMJA YKUTUIN Kapa€HUra TaTOMK STUITAaHU Ma3Kyp
acapiap/lard OJUM WJIMHUM KapaluUlapuHUHT aMaJluid axamusThra Jainuin Oyina
onamu’.

“Xamca” tankuHnapura ouja Asu3 KaroMOB TagKMKOTIIADUHUHT ACOCUH
XYCYCUATIApU TaxJIMJIM yjapaa KyHuJaru TaMOWWIUIAp €TAKYMIIMK KWIMIIWHU
Kypcataau: 1) 10CcTOHIAp MyKaJIUMallapy TaxJIMIK; 2) TOCTOHJIAPHUHT MyXTacap
Ma3MyHHU mapxu; 3) oOpasnap TaakuHu; 4) JOCTOHIAPATH aCOCUM Fosutap Oaauuii
TaJKUHUTa OWJ Kapauuiap; 5) KaxpaMoHJIap XapaKTep Ba KEUMHMAJIApU TaXJIWJIU;
6) IOCTOHJAP YMYMCIOKETHJIa XUKOSAT Ba XHUKMATiIap YPHUHUHT OaxOJIaHUIIIH.

> ¥0cymosa JI. V36ex Mymros agabuéti (Ammurep Hasowii maspu). — T.: Akademnashr, 2013; Sirojiddinov Sh.,
Yusupova D., Davlatov O. Navoiyshunoslik. Darslik. — Toshkent, 2018.
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“Xamca’’ra moup TaaKUKOTIApHUaa yiia gaBp Madkrypacu uym 6epmaranu cabadmu
OJIUM MyKajaumanap (XaMmJl, HabT, MYHOXOT KHCMJIApW) TaXJIWJIMHU YeTsiad
yrumra MaxOyp Oynran. KelnHuanuk wiaMUNA acaplIapyHUHT YH SKWIIJIATHHU
Tai€prani kapaéHuaa OyHra ajoxuja JUKKAT Kapatwiarad. JKymmanaH, “Xanpar
yin-abpop’HuHr mymto3 Illapk anmabuétu anbananapura OuHOaH TaHTPUHHUHT
MaKTOBH, YHUHT cudariapu Tabpudura arajran 000map OwiaH OOIIaHUIIN
XaKujaa cy3 opuTraH ojauM Oy 0o0nap KypykK TaBcudaaH mbopar sMacivrura
»pTHOOp KapaTagu. YHUHT ¢ukpuya: “llloup Oy kucmmapma 1okcak Oaguuit
ndoaanmap BOCUTaCHIa Y3UHUHT AYHE, YHUHT MOXUSATH, Xa€T Ba MHCOH TacaBBYPH
TYFPUCHIATH TACABBYPHHH 6aéH >tagn’ ™. Amuiep HaBOMHHUHT XaMi, MyHOXKOT
Ba HABTJAp/a XaM akKJl Ba CEBIU cOXuOU OYiraH MHCOH Bac(ura agoxuaa YbTHOOP
OepuIi OJMMHUHT JUKKAT Mapkasuja Typaau. TaOuuiiku, MykKagauma 0obiap
TaX)IWJIMHA SHAJa YyKypJAIITHPUIT UMKOHH O0op »au. JIekuH omuMm ¥3 oaura
Oomka Makcaa Kysau: “Xamca” MyKaJauMaiapu MOXUSITHIaH OapyaHU — OJTMMHU
XaM, aBOMHHM XaM, TaXpuOanu YKyBUYMHU XaM, SHIUTHHA MyToOJlaa MaijioHWra
kupub kenma€tran €m  aBJIOJHM XaMm Xxabapaop oTuil. bomika JgocToHiIap
MyKaJuMaiapy Tax,IMIIM XaM aHa 11y XyCyCHsITH OUjIaH KUMMAaTJIHIUP.

OOpaznmap TankuHHUIA Xakuja, kKymuianaH, A3u3 KaloMOBHHMHT Kyiujaru
bukpu »pTHOOpra Monuk: “Vckanmap maB3yuaa €3WiIraH JOCTOHJIAPHU, aldaTTa
Mamxyp (QOTUXHUHT TapKUMau XOJM EKM YHUHT IOpUIIIapU XPOHUKACH Je0
Kapalml MYTJako acoccu3 Ba Xaro ¢Gukpaup. By noctoHmap my Mamxyp maxc
opkaii yma MyTadakkup MyamudIapHUHT V3 WKTUMOMI-cuécuil, ¢ancadui,
TapOMsIBH, SCTCTHK KapauulapuHu nMoIatoBdH acapmapaup” . Acap Gour
KaXpaMOHHU OOpa3WHU TAJIKUK KUiap 3KaH, OJMM MEPCOHAX XapaKTEepUHU OUMIIJIA,
oupunuugad, Amumep Hasowit MckanpapuHuHr canadiaapu JOCTOHJIApHIard
TacBUpAaH (PapKiIu KUXATIApUHUA aHUKJIaraH Oyica, UKKMHYMAaH, VIckaHT1apHUHT
Hopo, Mamny, ®upy3 Ba UuH XOKOHM OuiaH ¥3apo MYIJIOKOTIapU Xamja
MyHOoca0atiaapura ajoxujaa JUKKAT Kaparaaud. byHna ynap ypracuparu Bokeanap,
HOMAJIap, Uajorjiap OJuM YYyH OUKHY BazudacuHu yTara. “Xamca” oOpasznapu,
XycycaH, OyIOK OCNUIMKJAard OIMUK-MabIIyK-PaKuO TPUIOTHSCH (DUIOJIOTHS
dannapu noktopu Y30K JKypakylnoB TOMOHMJIAH XPOHOTOIl MOITUKACH HYKTaH
HazapuJaH aH4a Mykamman Yypranwiam. Cudar skuxatnaH sHru OynraH Oy
TAJIKUKOT, TAaOMUHKH, Iy TaldTra Kajaap XaMcCallyHOCIIHKIA JSPUINWITAH WIMUN
I0TYKJIap, )Kymiagad, A3u3 KaioMoB TaAKMKOTIapHUIard KapalulapHd YpraHuil Ba
TAKOMUJITA €TKAa3UII acocuiaa ﬂpamnnnlg. [Tpodeccop bokumxon TyxiueB Ba
noneHT ['ynmbGaxop AmrypoBa VKyB KyjulaHmacuja akaaeMuk Asu3 KaroMOBHHUHT
“Xamca” Oyiinuya spaTraH WIMHA HIUIapuard sHrujgukiaap Anumep Hapowuit
acapjlapyHu TabJIUM THU3UMUJA YpraHull sxkapaéHura myBaddakusTan TaTOUK
ATUJITaH

16 Karomos A. “Xaiipar yn-aGpop” Tankunu /Acapnap. Y sunamk. [ skun, 1-kuto6. — Toukent: Mumtoz so‘z,
2008. - b. 10.
= KaromoB A. Cagmu Mckannapwuii /Acapriap. Vu SKHIUIHK. | sxuma, 2-kuto6. — Tomkent: Mumtoz so‘z, 2008. — B.
252.
18 )KypaKyHOB V. Anmmwep HaBowuii “Xamca”cuna xpoHoTon nodtukacu. — Tomkent: Turon-igbol, 2017 — 5.260

TyXJmeB b., Amyposa I'. Tabmum Gockuunmapuna Anummep HaBowil acapiapuHH Vprauin. YKyB-METOIHK
kymmanma. — T., 2017.
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“Xamca” TOCTOHJIAPUHM TAIKUK KHJIAp dKaH, OJIUM WIIK MaB3YWHUHT Oaunid
TaJKWUHU MacallaCUHU ajoXuja Tekimupaau. TacaBByhuil TaakuHIapHU OyTyHJal
MHKOp JTMaraHn xosjga Oyrok OelnulMKAa XOocjap WIIKH —KYyiJIaHTaHWHU
tabkuiaian. OnumvauHT “Canau Mckangapuit” TagkukoTuaa Batanra myxaboar
MaB3yCH ajoOXMJa TaxJui OSTWIraH. XypocoH, XupoT, MoBapoyHHaxp Ba
Camapkann tacBupu opkanu Hasowit Batanra myxa00ar TyiirycMHU O€Takpop
TaJKUH KWIraHUTa ajgoxuja ypry Oepwirad. Jloctonna Oyrok IIOUp Y4yH Oexan
KaJpyu OyJIraH OHa IOPT Ba YHUHT TaOMaTH TaCBUPH y3apo YUFYHJIMK KacO 3TraH.
Kymnanan, xa3par HaBouiiHuHr:

Kunonsam CamapkaHi MaBxKyJl HYK —

Ku, kunmuin 6uno onn Mckanmap — VK —

OalTMHM TaxJIWi 3Tap 23KaH, ojuMm: “llapk TapuxXHaBUCIWTUAA YIYF
maxapiaapHUHT Oaprio »TwmmyHA Vckangapra Oofjam aHbaHACH MaBXY]]
oynran. Haouit Camapkana IIaxpuHHHT Oapro STWIMIIMHM XaMm VckaHmapra
HucOar Oepamu... Xap xomma, XupoT, Camapkanja kaOu IaxapJapHUHT
KypwmminnHa Oyrok HWckangap Owian Oofnami, y IIaxapiiapHd yIyFjlaml Ba
mapaduHH OLIUPHUII HUATHAA KWJIWHTAHU MyaI?I;IHz[I/Ip”2 , ne0 é3amu. “Camau
Uckanmapuii”naru  xap OuUp BOKea TACBUPHIAH CYHI KEJITUPWITAH YHU
IapXJI0BUM, MOXMSITHHHM TYIIyHMIITa €pjlaM OepyBUM yMyMmilalliMa XUKOATIApTra
X0C XyCyCHUSTIapHU uyKyp ypraHaau. A3u3 KaromoBHUHT “Xamca” TOCTOHJIapUra
JIOUp TaJAKUKOTIIapuja xap Oelrajia IOCTOHTa XOC afa0ui-3CTETHK XYyCYyCHUSTIap
WIIMUK-HA3apUH KUXATAAH ACOCIH TaXJIWJI dTUIITAH.

boOuunr “Onumnune aoabuii manbamu maokux Kuauw ycyaiapu’ 1e0
HOMJIAHTaH HWKKWHYM (aciuga MyailssH anabuil MaHOaHW TagkKUK —KHJIWLI
yCYJUIApUHU YpraHuil, OupuH4KnIad, Oy KaTTa Taxxpuoara 3ra OJJUMHUHT TaJIKUKOT
oObeKTUTra EHJIAIyB ME30HJIAPUHU, TAJKUK YCY/UIAQpUHU YpPraHnuil WMKOHUHHU
Oepca, WKKUHYHMAAH, WiIMra KupuO KemaérraH €m HW3JaHyBUMJIAPHUHT YCTO3
OJIUMJIAp WIIMUH JIabopaTopusicura 4yKyp KUPHUIIH, YHAAH Ca0OK OJUIIUIApU YUYH
OCHMXO0S 3apypiauru TaxJuia dSTuiarad. Asu3 KaomoB TagkukoTiapuaa Oup
BAKTHUHT y3uaa OMp HeYa WIMUN METoIapaaH camapain GhoigamaHuInII X0JaTh
Kyzatwiagu. OnuMHUHT “Xamca” JOCTOHJIapura Joup Oell Tagkukotuaa Oy
XYCYCHUAT SIKKOJ HaMO&H OVynran. [{uccepramusga yd METOJl — FeépMEHEBTHUK Ba
COIIMOJIOTUK METO/JIApHUHT “Xamca” JOCTOHJApu TaAKWUKWIa TYTraH YpHU
Macanacura TYxTanub VYrunarad. JyHé anaOuérimryHoCaWruga repMEHEBTHKA
Oyiinua OMp KaHYa TaAKUKOTJIAp amajira omupuiradH. Maskyp TaaKuKoTiapia
repMeHeBTHKara OyTyHHHM KHCM acoCHJla Ba akCMHYa KUCMHHM OYyTYH acocuja
TYIIYHHUII , €3Ma MaHOajJapHu TaJlKUH KWIUII, TYNIYHUII CaHbaTH XaKuaaru
TaBIAMOT?., Ta(akKyp, THJI Ba CY3 XYCYCHSTIAPHHH aHIJIAII yCYJIH Tap3uia
Typaudya Tabpud Oepuiran. I'epmeneBTuka metoau OunaH FapOna Wmxun
MaTHJIQPUHH M30XJaraHiapujek, ouzna xam KypboHU kapuMm osTiaapuHu Tadcup

20 KaromoB A. Camiu Uckaumapuii /Acapnap. Yu sk, 1 xuna, 2-kuto6. — Tomkent: Mumtoz soz, 2008. — B.
318.
2 I'agamep I'.T'. AxtyansHOCTB IpekpacHoro. — M., 1991. - C.8.
% IIneitiepmaxep ®. [epmenenrrka. — CI16.: EBponeiickuii gom, 2004. -C.13
2 Burrenmrreiin JI. Tractatus Logico-Philosophicus. ®mmocodekue moctmkennu. —Kues: Ocrossr, 1995
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Ba TabBWJI KWJIAUTaH, XaJAUCH Mapu( MabHOIAPUHU U30XIalIuTaH, MyTahaKKup
QKIO0JIADUMUZHUHT acapilapyuHy apxjaiiauran mydaccupiap, MyXaJiauciap,
dakuxIap MIMH a3aJJaH MIAKILIAHUG, PUBOKIAHUO Keran” > *MHy TabKumiaiim.

MymTo3 amabuii manOanapHu, >KymilajJiaH OyIOK IIOMp Ba MyTadakKuap
Anumep HaBowii acapinapy MOXUATUHHM TeépMEHEBTUKA (IIapXJiall, TAJIKUH HTHIII)
BOCHTacHa KeHr omMara tymryHTupuin XX acp oxupu — XXI acp Oomwmapu
HAaBOMUIITYHOCIUTHHUHT IOTYFUHU TabMUHJIAraH acOCHM OMHWUIapAaH OYIraHuHU
THPOQ ATUII Kepak. AkagemMuk A3u3 KatoMOB TaIKUKOTIapH aHa Ty KUXATIaH
KaTTa WIMUK-Ha3apui axamustra sra. OauMHUHT “J[€BOHY JyFOTHT TYypK,
YpxyH-Enuceit oOwmamapu cuHrapm MaHOamap TaAKUKWra OaFWIUTaHTaH
“Kagumuar obupanapu” acapu Xamjaa Anumiep HaBowii “Xamca’cu TaJKuKHUra
Oarunutadran 6erm MoHorpadusicu Oy KUXaTAaH aTOXHaa aXpaud Typau.

CouMonoTuK MeToJa, aWHuKca, oauMHHMHT “Cabbam cait€p” Ba “Camgau
Wckanmapuit” qoctoHnapura A0Up TaAKUKOTIapUIa SKKoI KypuHaau. JKymianaaH,
“EtTn caéxarun” TaakukoTuaa Asu3 KaroMOB MKKHHYM MYyCO(PHUP XUKOSTHIATU
Pym mnommoxu capoitmparu ¢uTHamap, 3yJIMy aJoBaT XaKujard TacBUpPIIAp
TaxXJWIWJIAH KyHuUJaru XyjaocaHu uukapanu: “byHmail axon HaBowii siaran
3aMOH/Ia, XyCyCaH, YHUHT y3W MaHCyO OViraH IIOX Capo MyXUTHUTa XaM XOC
KypuHunuiap 3a4. HaBowilt OyHnmail XojaTHU Kopajlau; yJapHUHI TyOaH Ba
HOMYHOCUONIHMIUHU Kypcataau. [lloup ¥3 xukosmapruHu 3aMOHA Ba YHAArd MaBXy/]
mapout 6mman 60Fmab Gopagn”>. OnUMHUHT Oy Kapauuapy “XaéT XaKHKaTHHHHT
Oaauuil XakuWKaTra allaHuIl >kapa€HH, XapakTep Ba MPOTOTHI, TAPUXUU IIAXC
oOpa3u Ba pean Tapuxui I1axc MyHocabaTu KaOW MXKOJ >KapaéHH OuiaH OOFJIMK
MyaMMOJIapHU YpraHulIa COLMOJIOTMK EHJAIIyB acoc Ba3u(acuHU }”/Taﬂnzl”z6
XaKuJarv Ha3apuil XyJI0CaHU TaCAUKIan/Iu.

banuuii wxon HaMyHacMHU Myaluiud MIAXCUSATH OuiaH Oup OYTyHJIHMKIA
YpraHuniHu Ky3aa TyTyBuM Ouorpaduk meTton uiak 0op ¢paniy3 omumu [llapn
Cenr-béB TOMOHMIAH wWIMHI MyoManara onué KdpWIran Oymca, ¥30eK
oJluMJIapuiaH OupuHuM 0yud ymly MEeTo XaKuaa acociu Hazapuil GUKpHHU Y 30K
YKypakytos 6umaupran”. Anuurep Haowuit anabuii Mepocura 6y METOX aKageMUK
A3uz KaromoB Tomonuman TatOuk oStwiradn. Omum  Ajumep HaBouitHUHT
“Hacoiinm yn-myxa00at” acapuHu anaOuUETIIYHOCIUKIA WIK Oop Ouorpaduk
TQJIKUK YyCylIuaa ypraHaaud. YHUHr Oy Oopamard KapallUlapuHd Kylujgaruda
rypyxJamTupuin MyMKuH: 1) Anmmep HaBOWHWHMHr OWJIaBH MyXHUTHUTA JOUD
MabIyMOTIAp; 2) AYCTIApU Ba SIKUHIApU XaKuaaru Kaimmap; 3) ¢dasn axjymra
MyHocabaTu udoaananran Guxpiap.

A3z KaromoB “Hacoiium yn-myxab6ar’ma Anumep Haouit otacu
Fu€cunmuu OGaxomgupra moup MabidymoTiaap Oepranwra ajoxuaa 3bTHOOD
Kapatagu. OMUMHUHT Tabkuanda, Oyrok mytadakkup “By pakupHUHT OTaCHHUHT
dykapo axjura Kym WpoJaT Ba MXJOCH OOp »Au”, JETaH cy3llapura MHUCOJ

24 3Ka660pos 1. ['epmenesTika — TymysTupum wivu. T.: Akademiya, 2010, b.154
% KatomoB A. “@apxox Ba lupun” cupnapu / Acapraap, I xunn, 1-kuto6. — T.: MymTo3 cy3, 2008. — B. 294.
2 Kyponos /., Mamaxxonos 3., lllepanmueBa M. Anabuérmrynocnuk igyratu. — T.: Akagemuamp, 2010. —b. 283.
%" Cent-béB I11. JTuteparypHsie moprpetsl. — M.: XyoxecTennas mureparypa, 1970.
%8 Xypakymnos Y. Bruorpaduk meron. /Xynyacus xuisa. — T.: @an, 2006
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tapukacuaa bo6o Kykuii Tyrpucunaru xukosatHu kenruprad. Onum “Hacoitum yi-
Myxab0ar’maru MabJIyMOTJIApHM ypraHap O9kaH, yilapHu “Maxonauc yH-
Hadouc’marn Kapamuiap OwiaH Ku€cuil Taxjawin dTaau. boiikada aitranna,
Amumep HaBouit mynoxazanapuHu OyroK MyTaakKUpHHUHT Y3 QuKpiapu OuiiaH
U30XJIalIMKH, Oy ¥3 HaBOATH 1A, ACOCIIH XyJlocallap YMKAPHUII UMKOHUHU OepraH.

TankukoTHuHr “KykoH apadouii myxutu A3u3 KawmoB Ttankunuaa” ned
HOMJIAHTAaH YYUHYM OOOMHUHT OupuHYM daciu “Kyxon adadbuti MyXumuHuue
XVII - XIX acprapoaeu mapaxkuémuea oOoup uimuil UIAHUULIAPHUHS XOC
xycycuamnapu” ned6 HomiaaHuO, ymoOy dacnga Asu3 KaromoB TaakukoTiaapu Oy
MaB3yJa SpaTHITaH MOHOrpadusIap’, AHCCEpTALMANAp ., WIMHIA Makoanap
donnna taxyma kuauHradn. OnuMHuHT KYKOoH agabuit Mmyxutu OVitnua TOKTOPIUK
muccepTammsicn - gactiab 1961 iinmm MoHorpadus cudartina G0CHING YHKKAH.
Anabuérmynoc 3e6o0 KoOunoa swTupoduua: “by maBp amabuétm Oyitnmua
dbyHIaMeHTal TaaKUKOT akageMuk Azu3 KaromMoBHHMHT “KYKOoH amaOuii MyXuTu”
HOMJIM MIIUAUpP. YHIA Oy NaBp anaOMETH HaMOsHAAIApU WXKOJIU YyKyp Ba Xap
TOMOHJIaMa TEKIIUPWITAHIUTU OOMC Yy XO3Mpradya acocuii miMuil manOanmapnaH
oupumup”. KelMHYamuK ONMM TAAKHKOT MAaTHHHH TAXPHPIAH YTKA3uO, SHIH
MabIyMoTiap OwunaH OoiutuO, 2010 ¥Humu “Acapnap” TYIUIAMUHHHT €TUHYHU
KUIau OUpUHYM KUTOOMIa Kaiita Hamp sttupau. by xoun, ¥3 HaBOatuma, Asus
KaroMoB wimMuii 1a00paTOPUSCHUHUHT MYXUM OUP XYCYCHUATH — OJUMHHUHT V3
yCTHJA MYHTa3aM HIUIaraHWIaH, WIMHAKA acapjapyuHU ylapAa TaxXJWid STUITaH
Macajanap 103acuJaH aHUKJIAHTaH SHTM MabJiyMOTJap OWjlaH MyTTacuil OOMUTHO,
Taxpup KWIKO, MyKaMMaJTalmITUpuO OopraHuaaH aanonat Oepaau. Macaias,
MOHOTPaUSHUHT MKKU Hampujard TadoByTIapHU Kylugaru TacHud acocuia
ypranum MyMKUH: 1) siHrM ajmabuil Homuap; 2) mKoAkopyap Ouorpaduscu,
acapJyiapy TaxJIMJIUTa JIOUp aBBAJITH HAMIPJArd MabJIyMOTJIAPHUHT OOWWTUIIMIIM;
3) unMuii Taxpup.

“KykoH anmabuii MyxuTu”’ MOHOTpadUsSCUHUHT SIHTM HaIIpUaa MasKyp
MyXHUTAa €THUINMO YWKKAaH OWp KaHda IIOupy aaubnap amabuii Mepocura JIoup
MabIyMOT/Iap WIMUN MyoManara onub kupwirad. JKymnagan, Hwuzomuit
Xykanauii, Kanomuit, Azumuit, Ytoxuii, PaBnak, Canouii, LlIyxuii, Amupuii,
Basup, Ho3uk, Mabnan, XoH CHHrapu WXOAKOpJAp TapKUMau XOJH, acapiiapu
XaKuJard TaxXJWINK (QUKpiap SHTM HAUIPHUHT WIMUNA KUMMAaTHHH OIIUPTaH.
byHuHr yuyn onmum @aznmuiiHuHT “Maxmya moupon”, I[Iymamkon KaliromoBHUHT
“Tazkupan Kaittomuii”, Myxammang AmunHuHT “Tyxdar yr-raBopux’, M6poxum
JlaBpOHHHUHT “ALI'bOPU HUCBOH CHHIApU EIHOMAJIApUTa TasHaH.

% KaroMoB A. Kykon amabmii myxuti (XVIII-XIX acpmap). —T.: Y3panakaguamp, 1961; my myammd. Kykon
anabuii myxutu. Acapmap. VII xxuna. — T.: MymTo3 ¢y3, 2010; mry myammmd. Kykon agaduit myxutu . Acapaap. VII
xui, 2-kuto6. — T.: MymT03 ¢¥3, 2012; A6ayradypoB A. 3okupxkon @ypxat. T.: @an, 1977; FOcynos L. ®ypkat
nynnapuna. T.: Anabuér Ba canbar, 1984; my myamm¢. Xynoépxon Ba @ypkar. — T.: lapk, 1995; my myammmd.
Tapux ymmonu cupnapu. — T.: lapk, 2007.
%0 }Ocynos 11I. ®ypkar Ba §36ex MabpubaTIapBAPINK aTaGUETHHUAT SHrH GocKuum. DHoN. GaH A-pH... THCC. —
Tomkent, 1990. — b. 399; )Ka66opoB H. @ypkaTHHHT XOprmkaark XaéTy Ba WXOAWN MepoCH: MaHOalIapy, MaTHUH
TaJAKHUKH, modtukacu. ®wnon. ¢an a-pu... nucc. — Tomxkent, 2004. — b. 280; [Tapaaes K. MykuMuii e bprusTHHHHT
MaTH TapuXu, TaXpupy Ba TaakuHu. Ouioin. gan a-pu... quce. — Tomkent, 2020. — b. 223.
31 KatomoB A. Kykon ama6uii myxurn (XVII-XIX). ®unon. dau g-pu... mucce. — Tomkent, 1961. — B.563
%2 Kobumosa 3. Myxa66ar Mmamnaxatuamar avupn. /Amupuit Jeon T. I — Tomkent: Tamaddun, 2017. —B.5
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Monorpadusaunr aactiaabku Hampuaa KYKoH agaOuii MyXWUTH LIOHUpIAapU
cunduit kapam acocuna: 1) deonman-kiepukan agaduér Ba YHUHT BaKWIIapH; 2)
JIEMOKpPATHK HWYHAIUIIaru anabuér Tap3uja HUKKA Typyxra OYyaubd Taakuk
KWIMHraH. bup MyXuT HaMosHAaJIapuHU CyHBUMU  paBulga  OyHaail
TYPYXJAIITUPUII TaAKUKOT WIIM YYyH MYBOGUK SMACIUTHHU XHC ITraH OJIUM
MoHOTrpadusHA WIMUN Talabiap acocuja Taxpup Kwiad. SHru Hampaa cuH@uii
EHIaImyB YpHUHHM ala0ui-3CTETHK TaMOWWJIIapAaH KeauO YMKKAH XOJIUC WIMHIN
TAJIKUHJIAp drajuiagu. byHIaH Tamkapu, MOHOTpadUSHUHT LIYpoJiap AaBpUIaru
Hampuaa XVII-XIX acpnapga KykoH Xowimurumaru cu€cuil, HWKTUCOIUAMN-
WKTUMOUHN Ba MajgaHUil xa€T Tyrpucuna Oatadcui TYXTaauHTaH, KATOOHUHT Oy
000nna KOMMYHHCTUK Madkypa Tanabimapu acocujaru €HIANIYB  €TAKYMIIMK
KWIraH 344. SIHru Hampaa ymoy 0600 Kuaauil niaMuil Taxpupaad yrrad. Tapuxuit
nrapouTra Joup (UKpiap MyxTacap Xojira KeITUpUIuO, acocuil ypry amgabuii
MYXUT IIAKJUIAaHUIIN MacajlajJjapura KapaTuiras.

Asuz KatoMoB ToMOHMIaH ajoxuja MoOHorpadus E3uiraH, OJUM UIMHUN
MaKTaOMHMHT JABOMYWJIApYU TOMOHUIAH ANOXUAa IOUpy aaudnap anaduit Mepocu
103aCHJIaH KUJIUN TaIKUKOTIAp spaTuiraH Oynummura kapamai, KYkoHn amabuii
MYXUTH OYiinya YPraHWIUIIM KyH TapTUOUAa TypraH UIMUANA MyaMMoJiap MaBxXy/l
HKaHWHU TAbKUIJIANI Kepak. by wiMuii MyamMmmonap, Ou3HUHIYa, KyWuaaruiapaup:

- Ma3Kyp aaabuii MyxXuTra Ouj MaHOAJapHUHT WJIMH-MOHOTpaduK Ba
KUECHUM TaXJIUJIH;

- KykoH amabuii MyXUTH HaMOSHAAJIAPU aCapJIApUHUHT WIMHUI-TaHKUIAN
MAaTHUHU SPaTHUII;

- WIMHKW-TaHKUAUNA MAaTHJIapra acoCJIaHral HalIpJapHUu aMaira OMIUPHIIL.

Mabnymkn, KykoH amaOuii MyXUTH HaMOSHAAJApUHUHI acapiapu Ousra
Typiu MaHOanap opkaiau ertud kenrad. A3u3 KatoMoB MoHOrpadusicu TaiKuKH
acocusia MaHOamapHU KyWuJard Tap3fa WIMHA TacHU( STUII MyMKHH: Ha3MUU
JIEBOHJIAp; Ta3Kupaiap; 0aé3 Ba Maxmyalap; TapuXui-Oaauuil acapiap; AaBpHid
MaTOyoT Hampiapu. by agabuii MyXuT BaKWJUIAPUHUHT aKCapu COXUOM JI€BOH
moupnap Oynran. Xymmanan, Amupwuii, Hommpa, VYmaiicuii, Xosuk, Fosuit
CUHTapH IIOWpJIap JIEBOHIApu Ou3ravya eTud KeiraH. by jeBoHiapra Joup OJUM
TaIKUKOTIapu angabuérmyHnoc 3e60 KoOunoBa TOMOHHMIAH MaBOM JTTHUPHIIIH.
Onuma Amupuii mebpusTH OViinda HOM30JIMK JUCCEPTALMSICUHNA XUMOS KI/IJ'II[I/ISS
Illoup ACBOHMHM MKKH XKL XOJMH/AA HAIIPIAH YMKapHIiia GaoIiK KypcaTam: ..
A3u3 KaroMoBHUHT aHuKnamnya, KYKoH anabuil MyxXuTura Ouj] SHI WIIOHYIH
MaHOanapaan Oupu PaznuiiHUHT “MakMyan OUPOH™ Ta3KUPACH SKAHU MAbBIIyM.
Tazkupa TYpT KMCMIaH TapkuO Tonra: 1) xamJ Ba HabT; 2) mIoUpiap XaKUIarud
KHCKaya, JIeKMH MYXUM Mabiymotiap; 3) Amup YMmapxoHra OarulUIaHTaH
Kacuzganap; 4) AMI/IpI/\IJI\/'I Fazajiylapura OUTWITaH mapasiap.

Asuz KaromoB Y36ekucron @A IllapkmryHocauk uHCTUTYTH QoHmuma 659,
1325, 1429, 1821, 4179, 4182, 5666, 5736, 6352, 7512, 7710, 9072, 9309, 9940,

%3 KoGunosa 3. AMupwii Ba yHuHT agaGuii haomusti. ®uton. dan. Homs... aucc. — Tomkent, 2007. — B.126.
% Ammpmii Jlepon (Hampra Taiiépnopummap: A.Magamuros, J.Ounnos, 3.Kobumosa, O.Jasmaros). T. I-Il. —
Tomkent: Tamaddun, 2017.
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9966, 10072 pakammapu OwiaH cakigaHa€Tran Kyné3ma 0aé3 Ba Maxkmyalap
103acUZaH XaM KUJJUNA TaJKUKOTIap onud Oopau. Yiapra Kaprad HIebpuid
acapJyiap MaTHUAaru TadOBYTJIApHU aHUKJIAU, YYKYP TaIKUK KHIIIH.

boOuunr  “Kyxon adabuti  mMyxumuhu  ypeaHuwioa — AHeU — UIMUL
usnanuwiiapuune ypuu' 1e0 HomilaHTaH WKKuH4YM (daciuna Asuz Karomos
“Acapnap” VH XWIIJUTH €TTUHYH >KWIJAHUHT UKKUHYA KUTOOWTa >KamMJaHTaH
TaIKUKOTIIAp TaxXJwira TopTuiarad. Maskyp skuijgad oauMHUHT KYKoH amaOuii
MyxuTH Bakwuiapugad MyTtpubuunr “lUloxnomanm geBona MyTtpu6”’ Ba
AxnamuOoauar  “llloxHOMan paeBoHa AHIamMO’ JOCTOHJApH Xamaa XO3WK,
[MaBkuii, Max3y0, Bonma cunrapu mowupnap, Hwmmon bapHoHuHTr TapOusicuna
etumiran  Xaasouou, @ait3ubudu, MycnumOuOu xabu 1wmoupanap anaduii
MEpOCHTa JIOMP TAAKUKOTIApU YPHUH OJTaH. YOy TaAKUKOTIAp, OMpUHINAAH, 1Ty
najpTraya  ypraHuiamaras MaB3yJiapra OaFMIUTAHTaHH, MKKUHYUIAH,
anaOUETIIYHOCTUKKA SHTM HOMJIApHHU, KYIIad sHrM (akT Ba MablyMOTIIApHHU,
SIHTY TAJIKWHJIApHUA OO KUpraHu OWJIaH KUMMATIHIUDP.

OnuM  TaJKUKOTIADUHU MYHTa3aM PHUBOXJIAHTHUPUO, TaKOMHLIAIITHUPUO
Ooopran. MyTTacun paBHIllja SIHTUJAH-SHTH MaB3yJapja WIMUN H3JIaHUIILIAP
KWINO, SIHTU UMUK MabIyMOTIApHH, aa0uil MEepOoCH YpraHuiMai KejraH moupy
anubnap acapiapuHu fo3ara yukaprad. XIX acp Oupunuu sipmugarud y30eK Ba
TOXXHUK aJaOuETUHUHT WHUpUK apboOnapunan KyHaiimymnox HMcenommiaix Vrmu
XO03UK mebpusitd OupuHun O0ynu6 Azu3 KaroMOB TOMOHHJIaH YpraHWIraHU Xam
yii0y (UKpHU TacAukKIangu. XO3UK WIEbPUATHHH OJMM KyWHaaru ManoOanap
OpKaJu VypraHuvil MYMKUHJIUTHUHM aHUKJIaugu: 1) 1moup JeBoHIapu: 2)
TazKupanap; 3) aHtojorusiap.

“KYKoH anmabuii MyXuTH’ MOHOTpAaUsICM MKKMHYM KUTOOWMJA WXKOIU
OMpUHYM MapTa YypraHwiral moupiapaan sHa Oupu Mymia Hlamcu IllaBkwuii
Hamanronuii  (1805-1889)aup. Onum IllaBkuitnuar ‘“YKomewr yi-xaBoguc”,
“Ilangaoma”, “KykoH BoOKeacu Tapuxu’ CHHTapu acapiap Myamudu >KaHUHU
aHukiao, “IlannHoman Xynoé€pxon” acapyuHu aHua 6aTad)Cuil TaXJIui STraH.

Momnorpadusiman Max3ydo Hamanronmii Ba Boma Xakugara HIMH
Ky3aTuuuiap XaMm YpuH onrad. OIMMHUHT aHuKiIamu4da, KYKoH XoHiWru
WKTUMOMI Ba MadKypaBui xa€tuaa anoxuaa ypuH Tyrran Maxi3yo aciu Kapmm
y30eknapuaad. Xykaun maxap Capmozop naxacu Kananmapxona maxasuiacuja
TyFuirad. Bous, maiix, onum Ba mounp Max3y0 keiinHuanuk Hamanranra 6opu0,
yma epaa TypryH simad koarad. [oup amabuii mepocu, mMabpuduii gaoausaru
xakuaa Anuxon Xamunbexos Ba Otabek JKypaboeBHHHT Makoianapu 6op .

A3u3z KaromoB Max3yonunr KanangapxoHa MaxalacuJard XOHaxokaa
MypuIap TapOusicu OuiaH WIyFyJUIAaHTaHM, XajldK ypTacuaa TacaBBY( FOsSUIApUHU
éiumiia KarTa Xu3Mar KWIraHu Xakuaa MabiaymotT Oepanu. oup mebpaapuaan
KeNTUPWITAaH MUCOJIAP TaxIwim Max3yOHMHT MyMTO3 TWIChpUATIA TYyTraH
YPHUHU KYPCATUIIM KUXATUIAH KUMMATIUIUD.

% XamunGekos A. Hamanran agaGuii rymmann. — Hamanran, 2007; XKypaboes O. Max3yGHu GHiacH3Mi SKu
MaX3yoniink Huma? //Y30exucToH agabuétu Ba canpat, 2004 i 25 HioHb.
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“Illonp Pypkar” acapu’’ ONMMHHHI VH KHLUIHK “Acapiap” Tymiamura
kupuTuiaMarad. TaakukorT myamwmdu y3 onaura OypKaTHUHT IIAXC Ba IIOUD
cudarua XaTKUMU3 KEUMUILIA Ba MIJITUN afabUuETUMHU3 TapuXuia TyTraH YpHUHH
OMMAaJIAIITUPHUIN BasupacUHU KyHraHu OOHMC WIMHI-oMMaOon yciyoaa E3uiiras.
Aitnukca, @ypkat Xa€éTuHUHT SIHTM Ba Dcku Maprunonja keuraH naBpu, KykoH
anabuii MyXUTH pPHUBOXKHUIA KypcaTraH TabCUpH, afabuil JaBpacu XaKuJaru
MabJIyMOTJIap MyXTa WIMHUN acocra sra SKaHW OWJIaH aloXuaa axpaiud Typaju.
AcapHUHT KUMMATJIH XUXATJIapuaaH sHa OMPU IIOUP IMICHPIAPUHUHT SPATHITUII
TapuX®, yiapra MaB3y OepraH BOKeamap, TapuXWi IMaxciapra aoup Qukpiap,
unmuil dapasnap Ooungupunranuanp. Keimarn vnmnapaa Asu3 KaromoB miammuit
MaKTaOWMHHMHT TaBOMYWJIAPW TOMOHHIAH XaM DYpKAaTHUHT WIMHKA axJIuTra MablIyM
GyIMarad OHp KaHYa MIEhPIIApH AaHUKIAHKO, MIMMH MyoMajara ojiH0 KHPUITH
by xon, OupuHYMAAaH, OJMM acoC COJraH WIMHM MakTa® aHbaHAJIAPUHHUHT
U3JIONUIAD TOMOHHUJAH MYHOCHO JaBOM OTTHUpHJIAETraHM HCOOTH XucoOJaHca,
uKKuHYMgAaH, @Dypkar amgabuii Mepocu Xakujard MaBXKyJd TacaBBYpJIapHU
OOMUTHUIIN )KMXATHUJAH KaTTa axaMusiTra ara.

Omumaunr @dypkatr agabuii mepocura aoup siHa OUp WHUPUK TaJIKUKOTH
“Ilewpust xxunonapu’” acapuaup. Kurobna mgactiad mIOMPHUHT Tap>KUMad XOJH
TYFpUCHIA SHTH MabIyMOTIap KeaThupuiaaau. Maskyp TaakukoTra &3raH
takpuzuaa ¢ypkariarynoc HypOoit )KabOopoB KUTOOHUHT TapKUOWM TY3WUIIUIIH,
IIOWp JHMPUK IIChPIApU TaxJIWIUTa JOUP OJUM WIMHH Ky3aTUIUIApWHUHT
aXaMHATH, WKOJAKOPHUHT OyIoK camadiaapd Ha3MUW aHbaHATAPUHU JTaABOM
STTUPHUIL Ba TAKOMUJITA €TKA3UII OOpacuaaru n3janunuiapura aoup Azus Karomos
KApalUIAPUHUHT HA3apuUU-3CTETUK KUMMaTH KaOu Macajanapra ajoxuaa JTUKKaT
KapatraH

®ypkarauar Anumep HaBouii, Myxamman ®@y3ynumii Ba bobopaxum Marpab
aHbaHAJIAPUHU HEYOFJIMK MaxopaT OWJIaH JaBOM STTUPTaHH, yjap MIEbpPUSTUIATH
alipum oOpasznap Ba TaCBUPJIAPHU Oanuuii KUXATIaH sTHa/1a
TaKOMWUTAIITUPTAaHUTA JOUP OJIMM Kapalulapu, ailHUKCa, TUKKATra Ca3oBOPAMD.
Kymnanan, onmum @DypkatHuUHT “Annad” pamudmu razanm Anumep Hapouit
razajgura TatabOybp OYynuO, moup yCTO3WaaH YypraHum OapoOapuma, YHHUHT
Fa3aJTHABUCIUKIATH TO3TUK aHbaHACWHU JIaBOM JTTUPraHU Ba SHTHJIATaHUHU
uimMuil namwuiarad. Tata00ynunr “bupop mewspHUHT yciyou (BasHH, paaudwu,
Kodusimapu Ba 0ab3u XapaKTepsid CaHbaTIapH)HU cakjaraH XoJjja yHra >KaBoO
KIIMOK™® 9KaHM Hasapaa TyTmica, OypKaTHHHT yiuyF camadu rasamnra Hadakar
’KaBoO KWJraHu, Oajku y OonuiaraH aHbaHAHU OAJUMUSATHUHT SIHTM YYKKHCHUTA
IOKCAITHpraHu aéH 0ynaau. by uin ocoH sMacnuru, OyHUHT YUyH IIOMPAAH FOKCAK

% Karomon A. Hloup ®ypxart // apk ronmy3u, 1986, 4, 5-, 1989, 5-6-connap.
7 MagamuHOB A. OypKaTHUHT SHTU TONWIraH mebpnapu. -Oypkar mwxonuétu. Makonanap tymiamu. T.: ®an,
1990. — Bb. 112-138; 3uéBynmuHoBa M. OypkatHuaT “Mapcusu Tapx)ubbaHn’ acapu. -DOypkat WKOIHETH.
Makonanap tymiamu. T.: ®an, 1990. —b. 138-145; MangamunoB A., ToxuboeB P. ®ypkaTHHHT HOMabiIyM
MYHOXOT-Mycaaaacu // V36ekucron anabuétu Ba cauwbaty, 1997 iiun 20 uioHb, Ne25 (3500); XKab660opos H. “Somn
ynMac 600aKo naBiat xymocuauH, oerum... (Mybradap nacrxar rapuxu)” // Emnmx, 1996, 4-con. — 5.61-63.
KapaHr )Ka66op013 H. Kyurun sxunonapu /Y 36ekucTon anabuérn Ba cambarn, 1997 jin 22 aBrycr.
% Uexokos B. C¥3 canbaru cy3nuru. — T.: 3apkanam, 2006. -b5.224
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UCTEHAO0] Tanad KuiIMHWUIKM MabayMm. OnuMm  Taxmwoiapura MyHocabat
OWJITUPUILJIA aHA Iy KUXATIAPHU YbTUOOpra OJUII 3apyp.

Munmuit yitronnm naBpu KYKoH amabuii myxutu moupiapugaH dypkar,
Myxkumuii, 3aBkuii, HucOaTuit mxoauii XaMKOpJIMTHIa MYIIOAPAHUHT OEeTakpop
HaMyHaJlapy sipaTuirad. Yoy moupiap UcTebAoau MycobakacuHu udoganaran
“OM )XxaMOJIMHT IIaMbHra Xap keya yprad ¢namus”, “AWHU Ha3apAa HOTOX KY3 yi
)kamoJia nymTr”’, “bomgan BacIMHT KauOHKHM HYII 3THOOH KOHaMH3~W MHUCpajIapH
OunaH OOILIaHYBYM Fa3ayljlap TaXJIWINA XaM Oy (GUKpHU TaCAMKIANIH.

Ymymnamrupub aiftranga, Amupuit Ba Homupa Oomwad Oepran Oup
Fa3aJJHUHT OWp HEYa MIOUP WXKOIUK XaMKOPJIMTHIA VKO ATWIHINKA aHbaHACH
KyVKoH amabuii MyXUTUHUHT KEMMHIH — MUWJUIMA YWUFOHUII JaBpU HaMOsHIAlIapu
oynran wxonkopmap: Mykumuii, ®dypkart, 3aBkuii Ba HucOatuii ToMOHMmaH
MYHOCUO JaBOM OTTUPWITaHUW Xamja Oolutuiranu Asu3 KaroMOB Ba YHUHT
WIMHUI MakTaOu U30NUIAPU TAAKUKOTIApU/Ia Y3 aKCUHU TOTTaH.

XVYJOCA

Huccepranus ro3acujaH oiaud OOpwiIraH WIMHA TaAKUKOTIAp HaTHXKacuaa
KyWHJIary XyJiocajgapra KeJaull MyMKHH:

1.V36ex Mymro3 amabuéru Gyiimua Asus KaioMoB wmiMuit MakTabu SHIH
WIMHUI-Ha3apuil Kapaiuiap TU3UMH MIaKUTAHTUPUIITaHU, OJTUM FOSUTApUHUHT (haot
U3JI0LUIApU MaBXKYUIUTH, aa0duii MaHOAHU TaJIKUK STUIIHUHT OJIMM acoC COJTaH
ME30HJIapU Ba ycyJulapu OuUp Heya aBliOj] TaAKUKOTUYMIIAD TOMOHHUIAH HW3YMII
JTaBOM 3TTUPUO KEIMHAETTaHU, WIMUN MaKTa0 FOSUIApUHUHT U3Aomuiap Tapaduaan
MyCTaxKamyiaHuO, SIHTWJIAHUO, TaKOMWITa €TKa3ud Oopwiia€TraHu >KUXaTUJaH
Vy30€eK a1labuETITYHOCIUIY PUBOKUIa MyHOCHO XUCca KYIINO KEJIANTH.

2. A3u3 KatOMOBHUHT OJIUM-IUAEp OYIUO MIaKUTAaHUIIA Ba MIMUN MakTabu
ApaTUINIINIA KyHUIard WKTUMOUK-Mabpuduil Ba alabuii-dCTETHK OMUILIAP acoc
BazudacuHu yraraH: 1) ownagard wWiIMHi-Mabpuduii MyXuT; 2) KaTTa WIMUN
Joupara KUPUII UMKOHUATH; 3) pyC Ba ’KaxOH aJaaOUETHIYHOCTUTH IOTYKJIapu
Ownan TaHuiryB; 4) MaHOAIIyHOC OJMMIIAD MYXUTHHUHT Tabcupu; S5) dan
TATKWJIOTYMITUTH coXacuaard (HaonusT; 6) uznonuiap rapousicura bTudop.

3. OnuMm unMuil Mepocu Y30eK anaOuETUHUHT Jespiu Oapua JaBpiapyHH
Kampab onaau. A3u3z KatomoB kanumru tomobutukiapaan Axman dapronuii, A0y
Paiixon bepynuii Ba AGy Anu nbn Cuno agabuii acapnapuraya, Anuiep HaBoui,
3axupugaud  boOyp wepocugan Amwupuil naBpu KYkoH anabuii  MyxuTu
WwKoAKopiapurada, 3okupkoH @Dypkar mebpustuaaH XX acp anabuértu
HaAMOSIHAQJIApW acapiiapurada TaAkKUK KWiagud. Mnmra sHru MabiymMOTIapHH,
SHTUYa TaJKWHJIApHU oJu0 kupau. MnMuil TaakuKOT KaMpOBHHUHT Oy Kajaap
keHrmurn Aszu3 KaromMoBHM Oolika anaOuETHIyHocnapiaH axpatud TypyBUH
aJoXuJa XyCyCUSITAUD.

4. A3u3z KaroMOB WiIMUN MEPOCHHMHI KyJaMu KyHuJard JaBpilap Xamjia
WIMHUHN WYHAIMIIIAPHA ¥3 MYATA OJIaJIA: KaJUMTH JaBp aaaduérura Joup acapiiap;
Amvup Temyp Ba Temypuiiap naBpu agaOMETMHUHT TAIKUKH; HAaBOUUITYHOCIHK
nyHamumuaarn tagkukotiaap; booyp Ba XVI acp amabuérura oujg uiMui umuiap;
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Kykon amabuii myxutuHMHr Vpranwmmy;, Anumep HaBouit acapmapunan
KWJIMHTaH Tap>KuMalapH.

5. OJIMMHHMHT HAaBOMMIIIYHOCIIMKKA JIOMpP TAAKUKOTIapU OYIOK MyTadakKup
ouorpadusicu (“Aauwep Haeour”), nupuxk 1mewpiapu (“IyzanruxiapHume
oownanuwu”, “Hooupruxnapuune myeamnanuwu’”, “badoev yn-eacam”, “Viye
éw otidanapu’”), nocrounapu (“‘Hasoutinune “Kyw muiu’ docmonu’), TAHUNA-
tacaBBy(duil MaB3yaaru acapiapu (‘Hacotium... ’nu eapaxnaeanoa”, “Baxgus”,
“Ceseysuu xyneun unmuxconapu” (“Mynoocom” xaxuoa), “Cupoxc yu-
mycaumun Hune apamuiuwu’”’,  “Agconanap ea xuxmamuap” (“Tapuxu anoué ea
xykamo”), “Aotcam xykmpounapu mapuxudan” (“Tapuxu mynyxu Axcam”), “By
oxane una oOynzacen Haxwbano”) xabu nyHanmuuuiapaa OaxapunnO, Hasowii
amabuii MEpOCUHUHT KaM YpTraHWTaH MyaMMoJIapuTa KapaTHJIraHu, WIMTra SHruda
KapaluiapHd oNu0 KUpraHu, YAy IIOUp FOsUIapH WIMHUH Joupara xam, oMmara
xam Ouppait MakOyJ yciyo/1a TaqKUK KUIIMHTaHU OUJlaH XapaKTepiaaHaau.

6. Azuz KatromoBuuHr boOyp Ba 0o0Oypuitnap amabuii Mepocu ro3acujaH
amajra OlMpraH TaJKUKOTJIApUIa WMCTUKIION JaBpU OOOYpPUIYHOCITUTH SPUILTaH
wiMuil HaTkanap, “boOypHoma’na myammud TapKuMad XOJUHUHT aKC ITHIIIH,
acap/iard WYKd HYTKJAp, MyaNTU(QHUHT XaJIK MaKOJUIApUHU KYJUIAIl MaxopaTw,
anabuii MabiymMoTiap, XUPOT agabuil MyXWUTH TacBUpHU, MaTHIArd (Gopcuii
niebpiap Tax WM, HIOUp MIEbPUATUTA JOUDP WIMHM Ky3aTyBiap, “Apy3 pucoiacu’
acapu TaAgkuku, “Pucomam Bommaus® TapKUMacura JOup MyJioxasaniap,
“MyO0aiiiina” acapu Taxjawid, booypaunr XymoroH Ba Komponra, Xoxa Kanonra
MakTyOJiapu — Oup cy3 OuiiaH aifTranaa, MKOJIKOp acapiiapura Joup jaespiiu 0apua
MacayajJapHU ¥3 UUura oJraHu OuiiaH aqoxuaa axpaaud Typau.

7. OnumuauHr Anumep HaBouidh “Xamca”cu Oyinua sipatunran “Cannu
Uckanmapuit” (1975), “Ertu caéxatun” (1976), “Xailparymn-abpop” TankuHu’
(1977), “@Dapxon Ba [Hupun” cupmapu” (1979), “Umk Boaumiicu dedakiapu’
(1985) TagkukoTIapH: MOCTOHIAP MYKQIJAUMalapH TaxJIMIH, Xap OWUp JIOCTOH
Ma3MyHUHHHI MyXTacap IapxXu, oOpasziap TaJlKWHU, aCOCHUU Fosjiap MOAITHK
udogacura ouj Kapamuiap, KaxpaMOHJIap XapakTep Ba KEYMHMAalIapu TaxXJIUJIH,
JIOCTOHJIAD YMYMCIOKETHJIa XUKOAT Ba XHMKMAaTiap YPHUHUHT OaxOJIaHWIIN
CUHTApy WIMHA TamMoOWMIIap acocuaa Oaxapuiaran OYnu0, XaMcallyHOCITHKIA
saHru 6up OockuuHu Oonwutad 6epau. OnuM YH KWK “Acapiap” TYIJIaMUuHU
Taii€pnam skapaéHuna ‘“Xamca” JOCTOHJIApUra JOUpP MasKyp Oell TaJKUKOTHU
KaiTa WIIIarad, SHTW WIMHA MabllyMOTIap, SHTWYA TaxJIHIap Ba WIMHUN
TaJKuHiIap OwnaH OodutradH. by »xapaéunm ypranmuwim Aszu3 KatoMoB wimwii
Ja00poTOpHsICUTa YYKYpPPOK KHPHII, YHUHT anaOuii MaTEepPHAHA TaxXJIAJ STHII
ME30HJIapHHY 0ax0J1all MMKOHUHU OCPHUIITHN KUXATHIaH aXaMUSTIHIND.

8. OnuM UMMM TaAKUKOTIApUIa aqaOUuETITYHOCIUKHUHT Y4 UMUK METOIU
CTAKYWINK KWINIIKN Ky3aTWwiaau. bymap — TEpMEHEBTHK, COIMOJOTUK Ba
ouorpaduk wmetommapaup. Axamemuk Asu3z KaioMOB TagKUKOTIApH MYMTO3
amabuii manOamapHu, xymiamadn Oyiok moup Ba myrtadakkup Anumep Hapowii
acapyiapy MOXHMSITHHH TEPMEHEBTHKA BOCHUTACHIAa KEHI OMMAara TYIIYHTUPHII
Makcaaura Kapatuwiaran Oymmu0, XX acp oxupu — XXI acp Oouuiapu
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HABOUMIIIYHOCJTUTUHUHT IOTYFUHU TabMHUHJIAraHu >KUXATJAaH KaTrTa WIMHUK-
Ha3apuil axamusITra ara.

A3zu3z KatomoBHuHr Anumep Hapouit “Xamca’cura aoup TaaKuKOTIapuia
OJIIM HYKTaW Ha3apy Ba €HJANIYB ME30OHJIAPHUHUHI COI[MOJIOTHK ACIIEKTAa JKaHW,
anabuét MaTepuaIuHUHT, acapjaru oOpasiap AMHAMUKACH XaMJa alabuii-3CTeTUK
Ba WXKTUMOMW-CUECUM WICAIHUHI AaWHU T[O3UIMsA[a YpraHuiiraHura Kypa
COILIMOJIOTUK MeToJdaH camapanu doigananuiarad. HaBouit acapinapu muconuaa
Oamuuil XakWKaT xamaa Xa€éT XaKuKaTH YpTacuaard MyHocabarT YpraHujiraHu,
Oamuuii acap Xa€T XAKMKATHHUHI ailHU akcu OYyiMail, YHMHI 3aMupuaa Xa€T
XaKUKATU TYpHILIW, YAHAKaM OyIOK MKOJKOp aHa mIy acocna Oapua 3aMOHJapja
XaM HHCOHMAT HXTu&kura Oupaaid Xu3mMaT KWwia oOJjaadrad Oaauuid
yMyMJaliMasapra Keja OJUIIA MyMKAHJINTY XaKUAard Xynocainap 0y METo/1 OJIuM
TaAKUKOTJIapUIa MyXUM WIMHM HaTHXanap OepraHuHu KypcaTaiu.

A3z KaroMoB Tagkukorinapuaa Ouorpaduk MeETOAJaH XaM YHYMIIU
doitnananran. Kymnanan, “Hacoitum yn-myxab6atr” wwuconuga Anuiiep
HaBouiinunar oracu Fuécunaun OGaxoaup, yJIyF HIOMPHUHT acpaHiau Yenu Mup
N6poxum, “Taskupar yn-xabu6”’, “Kacumam Oypna myxammacu”, “Bacoé”,
“ApOabun” Tapxkumanapu myamumdu Masnono Myxamman Taboaronuid, Xoxa
VYo6angymio Axpop Bamu Ownan E3ummanapu  MasimoHo Kocum  Owiian
MyHoca0Oatinapu OwujlaH OOFJIMK KUMMATIM Marepuaiap Ouorpapuk MeTo[
acocHsia TaxJIMJI ATWIHO, axaMUsTIM XyJocajap uuMkapwirad. byHnaH tamkapw,
xa3par HaBouitHUHT SKMH IYCTy Xammaciakiapujaan Xoxa Aoaynazus Komwid,
Hapsem Caiiiing Xacan, booo ITupuii, bo6o Xokuii, Masnono [llapapuaaun Anu
Aznuii, A6aypaxmon JKoMHil CHHrapu 3aMOHACHHUHI YJIYF WHCOHJIApU OWJIaH
y3apo cyxOarnapu, SKUH MyHOca0aTiapura JIOUp Taxjuiauid ¢Gukpiap ymoy
METOJHUHT HIOUP TAPKUMAK XOJIUHU OOMUTYBYM STHTM MaTepUaJJIapHU aHUKJIallra
XU3MaT KWITaHU JaTUIuANp.

9. Asuz KatomoB Ttomonuman KYykoH agabuii MyXUTHHUHT VPTraHHWIWII
OOCKUWIApUHU Kyiuaarnya JaBplialliTUPUIL MyMKHH:

- maxyanum aaspu (XVII acp oxupuma sipatuiran mMakmya, Ta3Kupa Ba
TabXpUX KATOOJIAPH).

- puBOxTaHUIIHUAT Oonutanuim (X1X acp oxupu — XX acp Oonuiapn).

- BYJIbrap COIMOJIOTHK TanKuHiaap naspu (1930 — 1960 wiumnnap).

- TAIKUKOTJIap KYJTaMUHUHT KeHrainmm gaspu (1960 — 1991 itmnnap)

- acq WIMHI MoxusiTra Katuil naspu (MycTakuuIvK HHIapH).

Xap Oup naBp Y3MHHMHI aJOXUJa XYCYyCHUSTIapHura Ba WJIMHIA HAaTHKaJlapura,
TaAKUKOTUMIIMKIArTKH KYTapWIMII Ba TYHIMII Xapakrtepura kypa KykoH agabOwuii
MYXUTHUHU YPTaHUIIIa MyaidsitH OOCKUYHU TAlTKHUII dTaJIH.

10. Azuz KaomMoB wiMHil Ja0OpaTOPUSACHHUHT MYXHM OUp XYCYCHSTH
OJIUMHUHT V3 YyCTHUJIa MYHTa3aM WIUIaraHd, WIMUKA acapliapuHd  STHTU
MabIyMOT/Iap OWjaH MyTTacwi OOWWUTHO, Taxpup KHJINO, MyKaMMaJIAIITHPUO
Oopranm Owian xapakrepiananu. “Kykon agabuit myxutu” monorpadusicu 1961
Ba 2010 Wuirm HapIApUHUHT KUECUM TaxXJIMW aHa IIyHAal XyJoca YMKAPUIITa
acoc Oyna onamu. MoHorpapusHuHr KevnmHru Hampuaa Huzommit Xykaumwid,
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Kanonuit, Asumuii, Yroxuii, Papnak, Canouii, [lIyxuii, Amupuii, Basup, Ho3uk,
Mabaan, X0H CHHTapH SHTH aJaduil HOMJIAPHUHT OJIMO KUPWJITAHU, HXKOJAKOpiap
ouorpadusicu, acapiiapu TaxXJWIUra JOUp aBBAITKM HaIIPJAard MabIyMOTIAPHUHT
OOMUTUITAHH XaMJa WIIMHK TaxXpup STUITAHU XaM YOy QUKPHU TaCAUKIANHIN.

11. Amupuit Ba Honupa 6omnurad 6epran MyIioapaHuHT Y3ura Xoc Typu — Oup
Fa3aJJHUHT OUp HEYa IMIOUP WXKOIUN XaMKOPJIUTUAA VKO JTHIMIIK aHbaHACH
MUJUTUN YHFOHUII JaBpU HaMOSIHIaJlapu OYiran mxoakopsiap Mykumuii, Oypkar,
3aBkuii Ba Hucbatuii TOMOHHUJAH MYHOCHO [JaBOM OSTTHUPWITAHU XamJia
OoMuTIIIranura Joup WiMui Kapamuiap A3u3 KatoMOB Ba y acoc cojiraH WIMHUHN
MakTa® JaBOMYWIApDM TOMOHHIAH TaJKWK KWJIMHTaHH YOy WIMHI MakTad
HaMOSIHIQJIAPUHUHT aJa0UETIIYHOCIUK PUBOXKUTA KYIIITaH MyXUM xuccacuaup. by
Oopanmaru Hazapuil Kapamnuiap, OupuHuuaad, KYykoH agabuii MyXUTHHU EHAOMI
amabuii MakTabmapjaH aHWK WIMHH Jamwuiap acocuaa (apkiam WMKOHHHH
Oepran Oyiica, MKKMHYMJAH, OJMUM WIMHN MakTaOM aHbaHAIAPUHUHT W3JIONI
OJIUMJIAp TOMOHUIAH MYHOCHO JTaBOM STTUPHIITAHU UCOOTUIUD.

12. Onmum KykoH anabuit MyxuTH OyiiMda HHT CYHITH W3JIAHUIILIAPU
Hatwkacuaa Mytpubnunr “IllloxHomam neBoHa MyTpu6”’ Ba AHIATUOHUHT
“IlloxHoMau leBoHa AHIanu0O’’ TOCTOHJIAPUHU OUPUHYM MapTa UMUK Myomaliara
om0 kuprad. Xosuk, [llaBkuit, Max3y0, Bona cunrapu mowupnap, Huimon
bapHonunr TtapOuscuna erumraH Xanaouou, Paizububu, MyciumoOubu kabu
noupaiap agaduil MEpOCMHU WK O0p Kyn€3ma MaHOanap acocuaa TaaKUK KUJITaH.
Ymly TagkukoTiap, OWUpHUHYMIAH, NIy MaiTraya ypraHWiMaraH MaB3yJapra
OaruIlIaHTaHU, UKKUHYKJIaH, aJa0uETITYHOCIMKKA STHI'M HOMJIApHU, KYTIJIa0 STHTU
(bakT Ba MabJIyMOTJIApPHH, STHTH TATKWHJIAPHU OJIMO KUPTraHU OWIaH KUMMAaTIUAUD.
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INTRODUCTION (PhD thesis annotation)

Topicality and necessity of the dissertation theme. In world literature, the
specific features of scientific schools created in certain fields of science, their place
and role in the development of theoretical thinking are being studied as one of the
current problems. Because the scholars who created the scientific school create
scientific-theoretical innovations that are the basis for raising a certain direction of
science to a new stage of development. They nurture an audience that continues the
path of research they have created in science, enriching it with new results. The
study of the peculiarities of the scientific and creative laboratory of such scholars,
the principles and criteria they have developed for the study of the source is
relevant in terms of bringing new scientific and theoretical conclusions and serving
the further development of science.

In world literature, important issues such as scientific schools that have made
a significant contribution to the development of world literary and aesthetic
thinking, the research methods of the scholars who founded them, the theoretical
and practical significance of the results are being studied.Consistent continuation
of scientific research in this area at the level of today's requirements is the need of
the hour.

Some scientific research has been conducted on the scientific schools created
in Uzbek literature, their impact on the development of national literary and
aesthetic thinking. However, the study of the activities of individual scholars is on
the literary agenda. In particular, the issue of special study of the scientific heritage
of the scholar, academician Aziz Kayumov, who created a school in literature and
IS recognized not only in the Republic, but also internationally, is one of the
priorities. Because "... it is important to study and promote Uzbek classical and
modern literature at the international level, to analyze this multifaceted topic in
close connection with the most important processes taking place in the world
literary space today and to draw the necessary scientific and practical
conclusions ..."*.

In this regard, the theoretical and practical significance of the scientific
heritage of Aziz Kayumov and the analysis of the works of Alisher Navoi and the
criteria of scientific approach to the study of the literary environment of Kokand,
the role of the scientific school in the development of national literature are
important issues.

To a certain extent, this dissertation will serve to implement the tasks set in
Decree of the President of the Republic of Uzbekistan dated February 7, 2017 No
[1d-4947 "On the Strategy of Actions for further development of the Republic of
Uzbekistan™, Resolusion No. I1K-2995 of May 24, 2017 "On measures to further
improve the system of preservation, research and promotion of ancient written
sources”, Resolution No. ITK-3271 of September 13, 2017 "On a comprehensive
program of measures for the development of the system of publishing and

0 Mupsuées I11.M. V36ex MymMT03 Ba 3aMOHABHIi aJa0METHHH XalKapo MUKECAA YPraHWII Ba TAPFUO KHTHIIHHHT
non3ap6 macananapu / Xank cys3u. — Tomkent, 2018 iiwn, 8 aBrycr.
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distribution of book products, the promotion and enhancement of the culture of
reading"”, Report on "Development of literature and art, culture - a solid foundation
for the development of the spiritual world of our people” and other regulatory
documents related to the field.

Relevance of research to the priorities of the development of science and
technology of the Republic. The dissertation was completed in accordance with
the priority direction of the development of science and technology of the republic:
I. "Social, legal, economic, cultural, spiritual and educational development of an
informed society and a democratic state, the development of an innovative
economy."

The degree to which the problem has been studied. The problem of
scientific school in the field of literary studies has been studied by H.Boltaboev,
N.Jabborov, A.Ulugov*. The study of the scientific activity of the academician
Aziz Kayumov may conditionally fall under three degrees:

- Initial scientific articles (50-es of XX century);

- The period of serious study of the scholar’s scientific activity (from 1960 to
2010);

- The period of creating monographic researches (from 2010 to present time).

The first research articles*on the scientific activity of the scholar, published
in the 50s of the last century, are more informative. They provide information
about the scientific works of the scholar, their scope and directions, and do not
delve into the essence of the issue.

A serious study of the activities of Aziz Kayumov began in the 60s of the XX
century. In the researches published during this period, the scholar's multifaceted
scientific activity®®, his contribution® to Navoi studies, his works**on the literary
environment of Kokand and the analysis of Furkat's literary heritage were studied
in depth, his research on the history of Uzbek literature has been praised.

41 & . “ o
Bbonraboes X. Ilpodeccop Fynmom KapumoBHuHT Y30ek MyMTO3 agabMETWHU YpraHuil WIMHKA MakTaOu.

YKa66opos H. XKamuauuiuk Ba skaau anabuéTi uamMuil Maktabu. Yiyros A. Y36ek anaGuii TAHKHIUMIHTE HIMHE
MakTabu. /Mup3o Yiyr6exk HOMHZAard Y30GeKHCTOH MMM YHMBEPCHTETHHMHI HIMHH Maktabnapu.— T.:
SJ/KI/ITYB‘II/I HMIY, 2008. — b. 277-282; 283-291; 258-267
2 y30okoB X. Tanautim dan goxropu // Coser maktaGu, 1952, Ne 6. — B. 62-67; XKypaesa M. Illoup Maxmyp
xakuna saru wivuid um (A.KatomoBHuHT “Illapk rommy3u” kypHanuga OocmiraH Maxmyp: SHTH TOIWITaH
IIespiapu acocuaa’” HOMIH acapy Xakuaa) / TomkeHT xakukaTw, 1954 iinn 21 gespains.
* Mamarxonos C. Asu3 Katomos // Y36ex twin Ba agaGuéru. 1968. — Ne 5. — B.73-75; Xynoibepaues O. Ky
kuppanu oium // Hlapk rommys3u, 1968. — Ne 5. — B.230-232; Mupsanues C. Azu3 Karomos: Myammora ouj 6Gup
puconanap Tymiamu Tyrpucuaa // Amabuii mepoc, 1990. — Ne 4. — B.14-15; A6aycamaros X. Winm dunoiincu:
akagemuk Asu3 KatomoB xakuaa / Amabuér ky3rycu, 2002, 7-con. — b.211-216.
4 Kapumos F. Yyr xasuna xuxkmarnapu // Ilapxk rongysn, 1978, — Ne 2. — B. 225-228; Xaxumor M. E3ysun xam,
OJIM XaM Xak. // Y36exucTon anabuéty Ba canbari.- 1985 i 11 ssaBaph; Boxumos P. Cagokarna koitum amioma//
Amunmiep HaBounitHuHr mxon Maktadbu: (Ycrosnap, cadronuiap, u3nonuiap gaspacuaa). — byxopo: Byxopo, 1994.-
b.165-187; XaitutmeToB A. 3abapaact HAaBOUHIIYHOC // V36ek tinu Ba anabuétu. 2003. — Ne 5.- B. 18-21.
* 10cymnos 111. ®dyprar Ba §36eKk Mabpu(aTIapBapINK aJa0HETHHUHT SHIH GocKuan. Puton. (GaH. J-pu.... THCC. —
Tomkent, 1990. — b. 20-22; Y)Ka66opos H. ®ypkaT acapiaapunusr Kyné3ma manOanapu. @uios. ¢aH. HOM3... JHCC.
— Towkenr, 1994. — B. 23-27; wy myarnug. OypkaTHUHT XOpIDKAAru Xa€TH Ba WXXOAWN MEpOCH: MaHOaiapH,
MaTHHN TaJKUKH, To3TUKacu. dunon. gaH. a-pu.... qucc. — Tomkent, 2004. — b. 25-32; Kypadoes O. P. Xazunuit
X¥ykananii Xaétu Ba wkoauit mepocu. @umon. dan. HoMm. mucc. — T., 2003; XKypaboe O. Anabuii MyxuT Ba
TapuXHHUHT y3ura xoc Tagkuky. /Kaiitomos I1. Xykaun rapuxu Ba ynunr agaduéru. — T.: Tamaddun, 2011. — b. 3-9
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The study of the scholar's scientific works on a monographic basis began in
2010. M.Imomnazarov's monograph "School of Academician Azizkhon Kayumov"
discusses the scientific activity of the scholar and the issues of follow-up®. S.
Hasanov's book "Information catalog of Academician Aziz Kayumov "Works" (10
volumes)" is valuable in terms of providing detailed information about the ten
volumes of the collection of works of the scholar, as well as analytical views on
the scientific value of his main works.*” O.Adizova's dissertation*®on the place of
the biographical method in scientific research is important as the latest research on
the scientific heritage of Aziz Kayumov.

Despite the fact that these articles, monographs and dissertations analyze and
scientifically evaluate the works of scholars, the role of Aziz Kayumov's scientific
school in the study of Uzbek classical literature has not been specifically studied
on a monographic basis. Although this research is devoted to a separate study of
the specific features of the scientific school of the scholar, its role in the
development of Uzbek literature, it differs from previous scientific works.

The relevance of the research to the research plans of the higher
education institution or research institution where the dissertation was
completed. The dissertation was completed within the framework of the research
plan of Andijan State University for 2017-2021 on the topic "Actual problems of
Uzbek literature studies".

The aim of the research. The role of Academician Aziz Kayumov's
scientific school in the study of the problems of Uzbek classical literature is the
scientific and theoretical substantiation of research methods, criteria and results.

Objectives of the research:

The term "scientific school”, the elucidation of its scientific and theoretical
basis;

Identification of specific features of Aziz Kayumov's scientific school;

Proving the place of the scholar's researches on Alisher Navoi's "Khamsa" in
Navoi studies;

analysis of methods of studying the literary source specific to the scientific
activity of Aziz Kayumov;

scientific evaluation of the scholar's research on the literary environment of
Kokand;

substantiation of the issue of follow-up in the scientific school of academician
Aziz Kayumov;

scientific and theoretical generalization of research results.

The object of the research is a ten-volume collection of "Works" by Aziz
Kayumov, published in 2008-2010. The significance and first editions of the
scholar's research were also analyzed.

46 HNmomHuazapoB M. Akanemuk A3usxoH KaromoB maktadu. — Tomkent: Mumtoz so’z, 2010. — b.188.
* Xacanos C. Akanemuk Azu3 KaioMos “Acapaap” ( 10 >xung)uauHr ax6opuii karanoru — TomkeHt: Mumtoz so’z,
2014.
8 Ammsosa O. Aabuérimysoc Asus KaroMoB TagkukoTiapuia 6rnorpaduk Meroguur ypun. @umon. dan. dancada
J0K... (PhD) mucc. — Tomkent, 2018. — B. 130.
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The subject of research is the peculiarities of the scientific school of Aziz
Kayumov, the research methods of the scholar, the study of the scientific
laboratory.

Research methods. The dissertation uses methods of historical-comparative,
analytical, hermeneutic, biographical and sociological analysis.

The scientific novelty of the research is as follows:

It is implemented in accordance with the priorities of "Social, legal,
economic, cultural, spiritual and educational development of an informed society
and a democratic state, the development of an innovative economy."

As an example of Aziz Kayumov's research it reveals the scientific and
theoretical basis of the term scientific school in literature studies, the peculiarities
of the scientific school of the scholar are well-founded;

The role of the scholar's interpretations about Alisher Navoi's "Khamsa" in
Navoi studies is proved,;

It has proved that the hermeneutic, sociological, and biographical methods are
leading ones in the scolar's research, and the scientific results obtained on this basis
have also been proved;

The importance of Aziz Kayumov's research in the study of the literary
environment of Kokand is elucidated;

It was found that the scholar’s research was gradually continued by the
followers of the scientific school.

The practical results of the research are as follows:

as a result of the study of the scientific and creative laboratory of the scholar
is based on the peculiarities of the scientific school of Aziz Kayumov;

Aziz QayumovV's interpretations have been proven to increase the opportunity
to convey the essence of Alisher Navoi's "Khamsa" to the general public;

The role of the scholar's scientific school in the study of the sources of the
literary environment of Kokand, the literary heritage of the leading representatives
is elucidated,;

The scientific basis and significance of the results achieved in literature as a
result of the analysis of the works of the successors of the scientific school of
science are shown.

The reliability of the research results is explained by the fact that the
approach methods used and the theoretical information are based on clear scientific
sources, the analyzed materials are based on scientific methods, theoretical ideas
and conclusions are put into practice, the results are validated by competent
authorities,that it is studied on the basis of modern scientific concepts of literature
studies.

Scientific and practical significance of the research results. The scientific
significance of the research results complements the scientific achievements and
theoretical considerations made in the research on the scientific school and its
specific features in literature, enriches it with theoretical views on research
methods and principles.
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The practical significance of the research results can provide material for
research on the history of literature in the second half of the XX century and the
beginning of the XXI century, conducting lessons in the field of "Philology and
Language Teaching (Uzbek)" in the “history of Uzbek literature”, “Navoi studies,
“Literary Studies (Uzbek literature), conducting practical training and delivering
lectures on "History of Literary Studies™ in post-graduation studies, and serve in
the creation of textbooks and manuals.

The implementation of the research results. The results of research on the
role of Aziz Kayumov's scientific school in the study of Uzbek classical literature
are introduced in the following works:

Analysis of the prefaces of the epics in Aziz Kayumov's researches "Saddi
Iskandariy"”, "Seven travelers”, "Interpretation of Hayratul-abror”, "Secrets of
Farhod and Shirin", "Flowers of the Valley of Love" based on Alisher Navoi's
"Khamsa",brief commentary, interpretation of images, views on the poetic
expression of the main ideas, analysis of the characters and experiences of the
heroes,biography of the great thinker in the assessment of the place of stories and
proverbs in the general plot of epics and in the researches of the scholar on Navoi
studies,scientific conclusions that his lyrical poems, epics, and ideas on religious-
mystical works have been studied in a way that is equally acceptable to both the
scientific community and the public; scientific views on the effective use of
hermeneutic, sociological and biographical methods in the works of classical
literature, including "Nasoyim ul-Muhabbat" are used in the practical project of A-
1-118 "Preparation and publication of a textbook on the image and interpretation of
the character of Navoi" at the Tashkent State Pedagogical University named after
Nizami(Reference of the Ministry of Higher and Secondary Special Education of
the Republic of Uzbekistan No. 89-03-2778 dated August 12, 2020).As a result,
the role of Aziz Kayumov's scientific school in the development of ethnography,
the importance of studying the biography of Alisher Navoi, lyrical poems, epics,
works on religious and mystical issues, the effectiveness of hermeneutic,
sociological and biographical methods in scientific research;

Approaches to the analysis of epics, brief commentary, interpretation of
characters, views on the interpretation of the main ideas in the research of
academician Aziz Kayumov on Alisher Navoi's "Khamsa",scientific conclusions
on the evaluation of the place of stories and proverbs in the general plot of epics
andA peculiar type of poetic contest initiated by Amiri and Nodira — The scientific
views on the fact that the creation of a ghazal in collaboration with several poets
was duly continued and enriched by Mugimiy, Furkat, Zavqi and Nisbati were
studied by Aziz Qayumov and the successors of the scientific school he founded,
study and promotion of Uzbek classical literature at the international level,
explaining to the general public the educational significance of the establishment
of the Alley of Writers;it was used in master classes at creative schools of Ogahiy,
Is'hakhon lbrat, Hamid Olimjon and Zulfiya, Erkin Vahidov, Abdulla Aripov,
Ibrahim Yusupov, Halima Khudoiberdieva, Muhammad Yusuf, as well as in
creative seminars organized by the Council for Literary studies and literary
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Criticism. (Reference of the Writers' Union of Uzbekistan No. 01-03-05 / 700
dated August 7, 2020). As a result, the study and promotion of Uzbek classical
literature at the international level, the growth of reading culture among young
people studying in creative schools, the expansion of their understanding of the
literary heritage of Alisher Navoi and literature in general, and the growth of
literary and aesthetic thinking was obtained;

Research on the role of academician Aziz Kayumov's research in the study of
Uzbek classical literature was used in the National Broadcastingof Uzbekistan
"Uzbekistan-24" in the programs of the State Unitary Enterprise "Unusual
destinies”, "Square of Thoughts" and in the marathon dedicated to the 579th
anniversary of Alisher Navoi(Reference of the National Broadcasting Company of
Uzbekistan No. 03-09-367 dated August 11, 2020). As a result, young talents and
fans of literature were acquainted with new information in the research of
academician Aziz Kayumov and his followers on ancient literary monuments, the
creative works of Alisher Navoi, ethnography, the literary heritage of the Kokand
literary community.

Approbation of the research results. The results of the research have been
tested at 5 international and 4 national scientific conferences.

Publication of the research results. A total of 20 scientific papers on the
topic of the dissertation were published, 7 scientific articles were published in
scientific journals, including 5 national and 2 foreign journals.

The structure and scope of the dissertation. The dissertation consists of
introduction, three chapters, each containing two sections, conclusion and the list
of references, with a total volume of 136 pages.

THE MAIN CONTENT OF THE DISSERTATION

Introduction is based on the relevance and necessity of the topic, describes
the level of study, goals and objectives of the research, the object and subject, its
relevance to the priorities of the development of science and technology of the
republic, research methods, scientific novelty and practical results are described,
the scientific and practical significance of the obtained results is revealed,
information on putting the results of the research into practice, on the published
works and the structure of the dissertation is given.

The first section "Factors of formation and perfection of the scientific school
of the scholar" of the first chapter of the dissertation entitled "Stages of
development and scientific heritage of Aziz Kayumov's scientific school" studies
the factors of formation and results of the literary school of academician Aziz
Kayumov. The creation of a scientific school in a particular area of science is of
particular importance in terms of bringing new scientific views to the field, the
criteria for a new approach to the object of research, new methods. Another
noteworthy aspect of the scientific school is that it forms several generations of
researchers in a particular field of science. It serves to create new scientific
directions that complement each other on a particular front. This, in turn, takes
science to a new stage of development. It plays an important role in the history of
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Uzbek literature in terms of its development in the study of Uzbek classical
literature in the second half of the XX century - the beginning of the XXI century.
During this period, literature developed as a science, the existing views on the
theoretical foundations of this science were improved, scientific schools were
established.

The main requirements for the existence of a scientific school are as follows:
1) the existence of the scholar-leader who is the author of new scientific views; 2)
existence of followers of the ideas of the scholar-leader, whether of the official
scientific group or of the voluntary united followers; 3) the continuation of these
ideas by several generations of scientific researchers; 4) strengthening and
updating of the ideas of the scientific school by the followers”*.

In a particular field of science, several scientific schools can be created that
do not duplicate each other at the same time, but rather complement each other.
There are many examples of this in the history of science. “Professor Gulom
Karimov not only continued the research path started by Fitrat and Abdurahmon
Saadi in the 50s and 90s, but also brought together more than a dozen talented
scholars and established a scientific school for the study of Uzbek classical
literature.”°. Without denying this, it should be noted that another scientific school
of Uzbek classical literature was created at that time. This is the scientific school of
academician Aziz Kayumov.

The existence of a scolar-leader who is the author of new scientific views.
Academician Aziz Kayumov is one of such scholars. His rise to the level of a
scholar-leader, in our opinion, is due to the following factors:1) scientific and
educational environment in the family; 2) access to a large scientific community;
3) acquaintance with the achievements of Russian and world literature; 4) the
influence of the environment of source study scholars. Aziz Kayumov had an early
interest in science. The fact that the father of the scholar, Polatjon Qayyumi, was a
literary scholar, the author of "History of Hogand and its literature™* and "Tazkirai
Qayyumiy"**, and his grandfather Abdulgayum mirzo was a famous calligrapher,
testifies to the influence of the family on his scientific development.

His excellent knowledge of the Russian language, his deep knowledge of
Russian and world literature and the achievements of literary criticism prompted
Aziz Kayumov to pursue a career in scientific and artistic translation. The scholar
translated the works of Alisher Navoi and other representatives of our classical
literature into Russian, wrote analytical forewords and comments on them, and
contributed to their international popularity. In particular, together with Dinora
Azimova, he translated Alisher Navoi's works into Russian, such as "Muhokamat
ul-lug'atayn”, "Khamsat ul-mutahayyirin”, "Munshaot”, "Nazm ul-javohir",

* Jle6enen C.A. ®unocodus Hayku: CIIOBaph OCHOBHBIX TEPMHHOB. — M.: Akagemmdecknii mpoekt, 2004. — C.35
% BonrraGoes X. Ipodpeccop Fymom KapumoBHHHT §36eK MyMTO3 afabHETHHHI Ypragum wiMuii MaktaGu. / Mup3o
VYiyrbex HomMuaarun Y30ekucToH MWUIMH yHUBEPCHTETHHHMHI WiIMHH MakrtaOmapu.— T.: “Ykurysum”, 2008. —
B.277.
>! Kaitromos I1. XyKamx Tapuxu Ba yHHHT agabuétu. — T.: Tamaddun, 2011. — B. 378.
%2 Kaitromos I1. Taskupan Kaitromuit. Va sxumamk. T.: Kynésmanap uacrurytu, 1998. -B. 712
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"Hayrat ul-abror". As a result, the basis for the worldwide study of these works
was created.

Aziz Qayumov studied at the Faculty of Oriental Languages of the Central
Asian State University at the same time as such literary and source scholars as
Ubaydulla Karimov, Abdukodir Hayitmetov, Asomiddin Urinbaev, Qavomiddin
Munirov. He had a close relationship with the academic poet Ghafur Ghulam, who
also knew the sources of Uzbek classical poetry and Oriental literature. The scholar
wtote several pamphlets on the environment of this source study scholars and the
impact of this environment on his scientific activity. In particular, in 2001 he
published such pamphlets as "HaBouiinan nyp omu6 (Taking light from Navoi)",
"Kynésmanap xasunabonu (Treasurer of manuscripts)”, in 2002 "Academician
Gafur Gulom", in 2005 "Academician Ubaydulla Karimov". These pamphlets are
also valuable in terms of giving a clear idea of the factors of formation and stages
of development of the scientific school of academician Aziz Kayumov.

The existence of followers of scholar-leader ideas and the continuation of
these ideas by several generations of scientific researchers. Aziz Qayumov's
scientific school of Uzbek classical literature meets this requirement in all
respects.The activity of the scientific school of the scholar in this area is based on
the following factors: 1) the role of activities in the field of organization of science
in the development of successors; 2) paying attention to the education of the
audience.

For many years, Aziz Kayumov headed the Institute of Language and
Literature, and later the Institute of Manuscripts of the Academy of Sciences of
Uzbekistan. Along with the creation of valuable scientific works, he organized the
implementation of systematic scientific research, which is important for the
development of Uzbek literature, literary sources and textual studies. It is known
that these researches mainly belong to three directions: 1) creation and publication
of scientific editions of old written monuments; 2) creation of researches connected
with development of Navoi studies; 3) strengthening the study of Uzbek classical
literature.

Academician Aziz Kayumov always paid great attention to the work of
educating the younger generation of researchers. After all, one of the main
conditions for the existence of any scientific school is the continuation of the
traditions of science by the followers. As a result, young scholars such as Sughd
studies scholar Otahoja Azizkhodjaev, Bakhtiyor Abdushukurov and Qudratulla
Omonov have entered the field of studying ancient written monuments, and today
they are conducting research as leading specialists in this field.

The main indicators of the scientific school of scholar are: first, Aziz
Kayumov and his followers made a worthy contribution to the development of
literature by studying the sources of the most ancient times. In the work of the
scholar "Kamumusar obumanmapu (Monuments of antiquity)" such sources as
"JleBony ayrotut Typk (Devonu lugotit-turk)"”, monuments of Urhun-Yenisei were
studied. The description of these written monuments in modern Uzbek was made>*.

>3 KatomoB A. Kagumusit obunanapn / Acapiap. 10 skmwnpmuk, 10-kumr. — T.: “Mymros ¢y3”, 2010. — B. 4-148.
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Through this work, the sciholar made a significant contribution to conveying the
essence of artistic and historical texts in ancient literary monuments to scholars and
the general public.

The scientific traditions of the Kokand literary environment continue, new
sources are introduced into scientific use, the scope of research is expanded, new
scientific interpretations are put forward. The study of the literary environment of
Kokand, the literary heritage of its leading representatives has been taken to a new
level. Among them are the researches of Sharif Yusupov and Nurboy Jabborov
"Furkat", Ahmadjon Madaminov and Abdullatif Turdialiev "Muhyi and Zavqiy",
Otabek Juraboev "Haziniy", Kuldosh Pardaev "Mugimiy", Zebo Kobilova
"Amiriy".

The second section entitled “Scope and classification of Aziz Kayumov's
scientific heritage” of this chapter analyzes the scholar's scientific heritage that
covers the great period from the ancient Tashkent to the literary works of Ahmad
Fergani, Abu Rayhan Beruni and Abu Ali ibn Sino, from the heritage of Alisher
Navoi and Zahiriddin Babur to the creators of the Kokand literary environment,
from the poetry of Zakirjon Furkat to the literature of the twentieth century.
Among literary scholars, Aziz Qayumov is distinguished by this feature - the wide
range of scientific activities. Scientific and literary works of the scholar on the
history of Uzbek literature can be studied on the basis of the following
classification:

1. Works on ancient literature.

2. A study of the literature of Amir Temur and the Temurid period.

3. Research in the field of Navoi studies.

4. Scientific works on the literature of Babur and the XV1 century.

5. Study of the literary environment of Kokand.

6. Translations from the works of Alisher Navoi.

In addition, Aziz Kayumov has published a number of pamphlets and
scientific articles on twentieth-century Uzbek literature. Since the object of our
research is the scholar's scientific works on Uzbek classical literature, we will limit
ourselves to the analysis of works on modern literature. The above classification,
firstly, allows a relatively clear picture of the scale of Aziz Kayumov's scientific
works, and secondly, makes it easier to analyze them.

The second chapter of the research, entitled "*Actual problems of studying
Alisher Navoi's" Khamsa ""and research methods of Aziz Kayumov"', studies
the main features and research methods of scholarly interpretations of Navoi's
"Khamsa". The first section entitled “Alisher Navoi's ""Khamsa'' in interpretation
by Aziz Qayumov” emphasizes that Aziz Kayumov has marked a new stage in the
study of the works “Saddi Iskandariy” (1975), “Ertu caéxaruu (Seven travellers)”
(1976), “Interpretation of Hayratul-abror” (1977), ““dapxox Ba lllupun cupaapu
(Secrets of “Farhod and Shirin)” (1979), “Umik Boamiicu yeuyakiaapu (Flowers of
the Valley of Love)” (1985) in Khamsa studies. While previous research on this
topic was created only for the scientific community, the works of Aziz Kayumov
are equally relevant to the interests of scholars and the general public. The scholar
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set in front of him a goal to popularize the ideas, which do not become old even
after centuries, in Alisher Navoi's "Khamsa" and completely succeeded this™*.

An analysis of the main features of Aziz Kayumov's research on the
interpretation of "Khamsa" shows that they are guided by the following
principles:1) analysis of the prefaces of epics; 2) a summary of the content of the
epics; 3) interpretation of characters; 4) views on the artistic interpretation of the
main ideas in the epics; 5) analysis of the character and experiences of the heroes;
6) assessment of the place of stories and proverbs in the general plot of epics.

In his research on "Khamsa", the ideology of the time did not allow him, so
the scholar had to bypass the analysis of the prefaces (parts of praise, prayer, pray).
Later, in the process of preparing ten volumes of his scientific works, special
attention was paid to this. In particular, speaking about the beginning of "Hayrat
ul-abror" in the tradition of classical Eastern literature with the praise of God, the
description of his attributes, the scholar points out that these chapters do not
consist of mere descriptions. According to him: "In these parts, the poet expresses
his vision of the world, its essence, life and the human imagination through high
artistic expressions."*. Alisher Navoi's special attention to the character of a
person who possesses intelligence and love in praise, supplication and prayers is in
the center of the scholar's attention. Naturally, there was an opportunity to further
deepen the analysis of the introductory chapters. But the scholar sets another goal:
To acquaint everyone with the essence of the introduction of "Khamsa" - the
scholar, the commoner, the experienced reader, and the younger generation who
are just entering the field of reading.The analysis of the prefaces of other epics is
also valuable in this respect.

It is noteworthy that Aziz Kayumov, in particular, commented on the
interpretation of the characters:It is absolutely unfounded and erroneous to
consider the epics written on the subject of "Alexander” to be, of course, a
biography of the famous conqueror or a chronicle of his marches.These epics are
the works of these famous writers who express their socio-political, philosophical,
educational and aesthetic views through this famous person.”*®. While studying the
character of the work, the scholar reveals the character of the personage, firstly,
Alisher Navoi's differences from the character in the epics of Alexander's
predecessors, and secondly, pays special attention to Alexander's interactions and
relationships with Doro, Mallu, Firuz and Chin Khan.In this case, the events,
letters, dialogues between them played an opener for the scholar. The characters of
"Khamsa", in particular, the trilogy of lovers and rivals in the Great Five, were
studied by Doctor of Philology Uzok Jurakulov in terms of chronotope poetics.
This qualitatively new research is, of course, based on the scientific achievements
of the past, including the study and refinement of views in the research of Aziz

¥ FOcynosa JI. V36ex Mymro3 anabuétu (Amimep Hasouit naBpu). — T.: Akademnashr, 2013; Sirojiddinov Sh.,
Yusupova D., Davlatov O. Navoiyshunoslik. Darslik. — Toshkent, 2018.
% KaromoB A. “Xaiipat yn-abpop” TajaKuHU /Acapnap. YH XWHK. | xkung, 1-kuto6. — TomkenT: Mumtoz so‘z,
2008. - b. 10.
*® Katomos A. Camn ckamnapuit /Acapmap. Vi xumumik. [ xu, 2-kuto6. — TomrkenT: Mumtoz so‘z, 2008. — B.
252.
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Kayumov®’. In their textbook, Professor Bakijon Tokhliev and Associate Professor
Gulbahor Ashurova successfully introduced the innovations in the scientific work
of academician Aziz Kayumov on "Khamsa" in the process of studying the works
of Alisher Navoi in the education system®.

While studying the epics of "Khamsa", the scholar pays special attention to
the issue of artistic interpretation of the theme of love. While studying the epics of
"Khamsa", the scholar pays special attention to the issue of artistic interpretation of
the theme of love.In the study of the scholar "Saddi Iskandariy"” the theme of love
for the Motherland is analyzed separately. Emphasis is placed on Navoi's unique
interpretation of love for the Motherland through the depictions of Khorasan,
Herat, Movarounnahr and Samarkand. In the epic, the character of the motherland
and its nature, which is very valuable for the great poet, is in harmony. In
particular, the scholar analyzes Hazrat Navoi's:

Kunoneaw Camapkano masxcyo uyK —

Ku, xunmuw 6uno onu Uckanoap — yx —

“In Oriental historiography, there was a tradition of linking the construction
of great cities to Alexander. Navoi also attributes the construction of Samarkand to
Alexander... In any case, he writes that the construction of cities such as Herat and
Samarkand was connected with the great Alexander, with the intention to glorify
and enhance the honor of these cities.”™ Each description of an event in "Saddi
Iskandariy" provides an in-depth study of the characteristics of the generalized
narratives that help to interpret and explain its essence.

The book includes seventeen poetic stories, including “Hckanoap eéa cado”,
“Urku eachonu ép”’, “Cynmon A6y Cauo Kypaecon”, “Apoawep”, “Baxpomeyp”,
“Kamnup ea ynume mycumau OJapaxmu’, and analytical opinions have been
expressed about Majnun's suffering from the summer heat and winter cold in the
desert, Majnun's refusal to commit suicide because of Layla's letter, “Hxxu
padur”, “Toocup xuxosmu’, “Mawpuxoan eamnxc monean kKuwiu”, “JIyKMOH
yukossmu”, “HMneu xkecunean xuwu”. In turn, the sayings based on the stories have
been interpreted.

Aziz Qayumov's research on the epics "Khamsa" provides a scientifically and
theoretically sound analysis of the literary and aesthetic features of each of the five
epics.

The second section entitled “Methods of researching a literary source by the
scholar” of the chapter analyzes the study of methods of research of a particular
literary source, firstly, allows to study the criteria of the approach of the scholar to
the object of research, research methods, and secondly, the immense need for
young researchers entering the scientific laboratory of master scholar to learn from
it. Aziz Kayumov's research shows the effective use of several scientific methods
at the same time. This feature was clearly demonstrated in the scholar's five

57 Kypakynos Y. Amuuiep Hasowuit “Xamca’cuga xpororon nostukacu. — TouikeHt: Turon-igbol, 2017 — 5.260
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Kymianma. — T., 2017. .
> Karomos A. Cam Mckannapuii /Acapnap. Y sxummmik. I s, 2-knto6. — Tourkent: Mumtoz so‘z, 2008, — B.
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researches on the “Hamsa” epics. The dissertation focuses on the role of three
methods - hermeneutic and sociological methods in the study of the "Khamsa"
epics. A number of research on hermeneutics have been conducted in world
literature.In these studies, hermeneutics has been variously defined as part of
understanding the whole on the basis of the part and vice versa as a whole®,
interpreting written sources, teaching about the art of comprehension®, and
understanding the features of thought®, language, and speech. As they interpret the
biblical texts in the West by the method of hermeneutics, he emphasizes the
science of commentators, hadith scholars, and jurists, who interpret and review the
verses of the Qur'an, interpret the meanings of the hadiths, and interpret the works
of our forefathers, who have been formed and developed from time immemorial®,

It should be noted that the explanation of classical literature, including the
works of the great poet and thinker Alisher Navoi, to the general public through
hermeneutics was one of the main factors in the success of Navoi studies in the late
twentieth and early twenty-first centuries.Academician Aziz Kayumov's research is
of great scientific and theoretical significance in this regard.The scholar's
"Kagumust oobunanapu (Monuments of Antiquity)" devoted to the study of such
sources as "Devonu lugotit turk”, "Urhun-Yenisei monuments” and five
monographs devoted to the study of Alisher Navoi's "Khamsa™ stand out in this
regard.

The sociological method is especially evident in the scholar's research on the
epics "Sab'ai Sayyar" and "Saddi Iskandariy". In particular, in the study of "Ettu
caéxatuu (Seven Travelers)" Aziz Kayumov draws the following conclusions from
the analysis of the images of the conspiracies, oppression and hostility in the
palace of the Roman emperor in the story of the second stranger: “Such a situation
was typical of Navoi's time, especially in the royal palace to which he belonged.
Navoi condemns such a situation; shows their inferiority and incompatibility. The
poet connects his stories with the times and the conditions that exist in them”®*.
These views of the scholar confirms the theoretical conclusion about “The
sociological approach playing a key role in the study of problems related to the
process of creation, such as the process of transformation of the reality of life into
an artistic reality, character and prototype, the character of a historical person and
the relationship of a real historical person”®.

A biographical method that involves the study of a sample of artistic creation
in its entirety with the personality of the authorwas first introduced into scientific
circulation by the French scholar Charles Saint-Beauvais®, Uzok Jurakulov was
the first Uzbek scholar to express a well-founded theoretical opinion about this
method®”. This method was applied to the literary heritage of Alisher Navoi by
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academician Aziz Kayumov. The scholar studies Alisher Navoi's work "Nasoyim
ul-muhabbat” for the first time in literature by the method of biographical
research.His views on this issue can be grouped as follows: 1) information about
the family environment of Alisher Navoi; 2) records of friends and relatives; 3)
thoughts expressed in relation to the people of merits.

Aziz Qayumov pays special attention to the fact that in "Nasoyim ul-
muhabbat" Alisher Navoi gave information about his father Giyosiddin Bahodir.
As the scholar emphasizes he cited the story of Bobo Koki as an example of his
words to the great thinkerl’s words “The father of this poor man had a lot of will
and devotion to the people”. While studying the information in "Nasayim ul-
Muhabbat", the scholar makes a comparative analysis of it with the views in
"Majolis un-nafois". In other words, Alisher Navoi's interpretations are commented
by the great thinker's own thoughts, which, in turn, allowed him to draw reasonable
conclusions.

The first section “Peculiarities of scientific research on the development of
the Kokand literary environment in the XVI11-X1X centuries ” of the third chapter of
the researchis entitled “The literary environment of Kokand in Aziz Kayumov's
interpretation”, analyzes Aziz Kayumov’s research in the background of
monographs®,  dissertation®, scientific articles. The scholar's doctoral
dissertation’ on the literary environment of Kokand was first published in 1961 as
a monograph. According to literary critic Zebo Kobilova: “The fundamental
research on the literature of this period is the work of academician Aziz Kayumov
"Kokand literary environment. It is still one of the main scientific sources, as it
deeply and comprehensively examines the work of the representatives of the
literature of this period”™. Later, the scholar edited the research text, enriched it
with new information, and in 2010 republished it in the first book of the seventh
volume of the "Works™ collection. This, in turn, is an important feature of Aziz
Kayumov's scientific laboratory - the fact that the scholar is constantly working on
himself, constantly enriching, editing and improving his scientific works with new
information on the issues analyzed in them. For example, the differences between
the two editions of the monograph can be studied on the basis of the following
classification: 1) new literary names; 2) enrichment of information from the
previous edition on the biography of artists, the analysis of their works; 3)
scientific editing.

The new edition of the monograph "Literary Environment of Kokand"
contains information on the literary heritage of a number of poets and writers who

%8 KaromoB A. Kykon amabumii myxutn (XVIII-XIX acpmap). —T.: Vadanakagaamp, 1961; ury myammo. Kykow
anabuii myxutu. Acapmap. VII xxuna. — T.: MymTo3 ¢y3, 2010; mry myammmd. Kykon agaduit myxutu . Acapaap. VII
xui, 2-kuto6. — T.: MymT03 ¢¥3, 2012; A6ayradypoB A. 3okupxkon @ypxat. T.: @an, 1977; FOcynos L. ®ypkat
nynnapuna. T.: Anabuér Ba canbar, 1984; my myamm¢. Xynoépxon Ba @ypkar. — T.: lapk, 1995; my myammmd.
Tapux ymmonu cupnapu. — T.: lllapk, 2007.
% YOcynos 11I. dypkar Ba ¥36ek Mabpu(aTHapBapIuK afaOHETHHUHT SHrH GocKman, Duon. (Gan I-pu... aHCcC. —
Tormkent, 1990. —b. 399; J)Ka66opoB H. @ypkaTHUHT Xopirkaarn XaéTu Ba WKOAMH MepocH: MaHOalap, MaTHUH
TaJAKHUKH, modtukacu. ®wnon. ¢an a-pu... nucc. — Tomxkent, 2004. — b. 280; [Tapaaes K. MykuMuii e bprusTHHHHT
MaTH TapuXu, TaXpupy Ba TaaKuHU. Ouioin. gan a-pu... qucc. — Tomkent, 2020. — b. 223.
% Karomos A. Kyxon aga6uii myxurn (XVII-XIX). ®unon. dan a-pu... muce. — Tomkent, 1961, — B.563
™ Kobumnosa 3. Myxa66ar Mmamnaxatiamar avupn. /Amupuit Jeson T. I — Tomkent: Tamaddun, 2017. —B.5
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grew up in this environment. In particular, the biographical information of such
artists as Nizami Khokandi, Jalaliy, Azimi, Utoji, Ravnaq, Sadoi, Shohi, Amir,
Vazir, Nozik, Madan, Khan, and analytical opinions about their works have
increased the scientific value of the new edition.For this purpose, the scholar relies
on such memoirs as Fazli's "Majmua shoiron", Pulatjon Kayumov's "Tazkirai
Kayumiy"”, Muhammad Amin's "Tuhfat ut-tavorikh”, and Ibrahim Davron's
"Ashori nisvon".

In the first edition of the monograph, the poets of the Kokand literary
environment based on a class point of view:1) feudal-clerical literature and its
representatives; 2) studied in two groups in the form of democratically oriented
literature.Sensing that such an artificial grouping of representatives of one
environment was not appropriate for the research work, the scholar edited the
monograph on the basis of scientific requirements.In the new edition, the class
approach has been replaced by objective scientific interpretations based on literary
and aesthetic principles. In addition, the Soviet-era edition of the monograph
focused on the political, economic, social, and cultural life of the Kokand Khanate
in the eighteenth and nineteenth centuries, and was dominated by a communist
ideology approach. In the new edition, this chapter has undergone a serious
scientific revision. Thoughts on historical conditions are summarized, and the main
emphasis is on the formation of the literary environment.

It should be noted that despite the fact that a separate monograph was written
by Aziz Kayumov, serious research on the literary heritage of individual poets and
writers was created by the successors of the scientific school, there are scientific
problems on the literary environment of Kokand. These scientific problems, in our
opinion, are as follows:

- Scientific-monographic and comparative analysis of sources related to this
literary environment;

- Creation of the scientific-critical text of works of representatives of the
Kokand literary environment;

- Implementation of publications based on scientific and critical texts.

It is known that the works of the representatives of the literary environment of
Kokand have reached us through various sources. Based on the study of the
monograph of Aziz Kayumov, the sources can be scientifically classified as
follows: poetic divans; chronicles; anthologies and complexes; historical and
artistic works; periodicals. Most of the representatives of this literary environment
were divan poets.In particular, the divans of such poets as Amir, Nodira, Uvaysi,
Haziq, Ghazi have come down to us.Scientific research on these divans was
continued by literary critic Zebo Kobilova. The scholar defended her dissertation
on Amir's poetry’?. The poet was active in publishing the divan in two volumes™.
According to Aziz Qayumov, one of the most reliable sources on the literary
environment of Kokand is Fazli's chronicle "Majmuai shoiron".The chronicle

"2 KoGunoBa 3. AMupHii Ba yHHHT agaGuii aomusti. uton. an. Homs... aucc. — Tomkent, 2007. — B.126.
" Ammpnii Jlepon (Hampra Taiiépuopummap: A.Magamunos, J.Ounnos, 3.Kobumosa, O.Jlasmatos). T. I-Il. —
Tomkent: Tamaddun, 2017.
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consists of four parts: 1) praise and pray; 2) brief but important information about
poets; 3) Poems dedicated to Amir Umarkhan; 4) Rhymes inscribed on Amir's
ghazals.

Aziz Kayumov also conducted serious research on the manuscripts and
complexes preserved in the fund of the Institute of Oriental Studies of the
Academy of Sciences of Uzbekistan under the numbers 659, 1325, 1429, 1821,
4179, 4182, 5666, 5736, 6352, 7512, 7710, 9072, 9309, 9940, 9966, 10072. He
identified the differences in the text of the poetic works that entered them, and
made an in-depth study.

The section entitled “The role of new scientific research in the study of the
literary environment of Kokand of the chapter analyzesAziz Kayumov researches
collected in the second book of the seventh volume of the ten-volume "Works".
The volume includes the researches of representative of literary environment of
Kokand - Mutrib's "Shohnomai devona Mutrib™ and Andalib's "Shohnomai devona
Andalib™ epics, as well as the literary heritage of such poets as Hazig, Shavqi,
Majzub, Vola, Hadyabibi brought up by Dilshod Barno, Fayzibibi, Muslimbibi.
These studies are valuable, firstly, because they are devoted to previously
unexplored topics, and secondly, because they have introduced new names, many
new facts and data, new interpretations into the literature.

The scholar constantly developed and improved his research. He constantly
conducted research on new topics, revealed new scientific data, works of poets and
writers whose literary heritage has not been studied.This idea is confirmed by the
fact that the poetry of Hazig, son of Junaydullah Islamshaikh, one of the great
figures of Uzbek and Tajik literature of the first half of the XIX century, was first
studied by Aziz Kayumov.The scholar determines that Haziq's poetry can be
studied through the following sources: 1) the poet's divans: 2) chronicles; 3)
anthologies.

Mulla Shamsi Shavgi Namangani (1805-1889) is another poet whose work
was first studied in the second book of the monograph "Kokand Literary
Environment". The scholar determined that Shavqi was the author of such works as
"Jome'ul-havodis”, "Pandnoma”, "History of Kokand" and analyzed "Pandnomai
Khudoyorkhan" in more detail.

The monograph also contains scientific observations about Majzub
Namangani and Vola. According to the scholar, Majzub, who played a special role
in the social and ideological life of the Kokand Khanate, was originally from
Karshi Uzbeks. He was born in Kalandarkhona mahalla of Sarmozor district of
Khokand city. The preacher, sheikh, scholar, and poet Majzub later moved to
Namangan, where he lived permanently.Alikhon Khalilbekov and Otabek Juraboev
have articles about the poet's literary heritage and enlightenment activities”.

Aziz Kayumov informs that Majzub was engaged in the education of murids
in the room in Kalandarkhona mahalla and played a great role in spreading the

™ XamunGexoB A. Hamanran amabumii rymmann. — Hamanran, 2007; XKypa6oes O. Max3yOHu Guiacusmu EKu
MaX3yoniink Huma? //Y30exucToH agabuétu Ba canpat, 2004 i 25 HioHb.
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ideas of mysticism among the people. The analysis of the examples cited from the
poet’s poems is valuable in terms of showing Majzub’s place in classical poetry.

The work "Illoup ®ypkar (Furkat the poet)" is not included in the ten-volume
collection "Works" of the scholar™. The author of the research wrote in a popular
scientific style, as he set himself the task of popularizing Furkat as a person and a
poet in the past of our people and in the history of our national literature. In
particular, the period of Furkat's life in New and Old Margilan, the impact on the
development of the Kokand literary environment, the information about the literary
period are distinguished by the fact that they have a solid scientific basis. Another
valuable aspect of the work is the history of the poet's poems, the events that gave
them a theme, opinions about historical figures, scientific hypotheses. In recent
years, the followers of the scientific school of Aziz Kayumov also identified a
number of Furkat's poems, which were not known to the scientific community, and
put them into scientific circulation’®. This is, firstly, a proof that the traditions of
the scientific school founded by the scholar are being duly continued by the
followers, and secondly, it is of great importance in terms of enriching existing
perceptions of Furkat’s literary heritage.

Another major study of the scholar's literary heritage is the work "lllebpusr
xunonapu (Luxury of Poetry)". The book first provides new information about the
poet's biography. In his review of the study, Nurbat Jabborov of Furkat studies,
focused on the structure of the book, the importance of scientific observations in
the analysis of the poet's lyrical poems, the theoretical and aesthetic value of Aziz
Kayumov's views on the continuation and improvement of the poetic traditions of
his great predecessors’”.

The scholar's views on how skillfully Furkat continued the traditions of
Alisher Navoi, Muhammad Fuzuli and Boborahim Mashrab, and how they
artistically perfected some of the images and descriptions in their poetry, are
particularly noteworthy. In particular, the scholar Furkat's rhymed ghazal "Aylab"
i1s a learning from Alisher Navoi's ghazal, as well as learning from the poet’s
mentor, it has been scientifically proven that he continued and renewed his poetic
tradition of ghazal writing.Assuming that learning is "responding to a poem while
maintaining its style (rhythm, rhyme, and some characteristic art)"™, it is clear that
Furkat not only responded to the ghazal of his great predecessor, but also elevated
the tradition he started to a new height of art. It is known that this work is not easy,
it requires high talent from the poet. These aspects should be taken into account
when responding to scientific analysis.

Unique examples of poetry were created in collaboration with Furkat,
Mugimiy, Zavqiy, Nisbatiy, poets of the Kokand literary environment of the

® Karomon A. Hloup @ypxart // apk ronmy3u, 1986, 4, 5-, 1989, 5-6-connap.
® ManamumoB A. OypKaTHUHT SHTU TONWITaH webpraapu. -Oypkat mxoauéru. Maxonanap tymiamu. T.: Dan,
1990. — Bb. 112-138; 3uéBynmuHoBa M. OypkatHuaT “Mapcusu Tapx)ubbann’ acapu. -DOypkat WKOIHETH.
Makonanap tymiamu. T.: ®an, 1990. —b. 138-145; MangamunoB A., ToxuboeB P. ®ypkaTHHHT HOMabiIyM
MYHOXKOT-Mycaanacu // V36ekucron anabuétu Ba canpath, 1997 #tun 20 urons, Ne25 (3500); XKab6opor H. “Somn
YMac 606aK0 1aBIaT XyMocuauH, 6erum... (Mybrabap mactxat tapuxu)” // Bk, 1996, 4-con. — b.61-63.
" Kapanr: YKa660pos H. Kyurun sxunonap //Y36ekucTon afabuérn Ba canbaty, 1997 i 22 aBrycr.
"® Mexoxos E. Cy3 canbatn cy3muarn. — T.: 3apkamam, 2006. —5.224
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national renaissance period. The analysis of ghazals beginning with the lines “Ou
AHCAMONIUHE WaMbUea Xap Keua ypmad éwamus”, “AtiHu Hazapoa Ho2oX Ky3 VI
aorcamona Oywmu”, “Booau eaciumne Kayomkum Hyw smubon konamus” that
expressed the contest of the poets’ talent also proves this opinion.

In general, the tradition of creating a ghazal, initiated by Amir and Nodira, in
collaboration with several poets, the creators of the next Kokand literary
environment - the period of the national renaissance:the worthy continuation and
enrichment by Mugimi, Furkat, Zavqgi and Nisbati is reflected in the researches of
Aziz Kayumov and his followers.

CONCLUSION

The following conclusions can be drawn from the research conducted on the
dissertation:

1. Aziz Kayumov's Scientific School of Uzbek Classical Literaturemakes a
worthy contribution to the development of Uzbek literature by the formation of a
new system of scientific and theoretical views, the presence of active followers of
scientific ideas, the criteria and methods established by the scholar for the study of
a literary source that have been consistently pursued by several generations of
researchers;the ideas of the scientific school being strengthened, renewed and
perfected by the followers.

2. The following socio-enlightenment and literary-aesthetic factors played a
key role in the formation of Aziz Kayumov as a scholar-leader and the creation of
a scientific school: 1) scientific and educational environment in the family; 2)
access to a large scientific community; 3) acquaintance with the achievements of
Russian and world literature; 4) the influence of the environment of source scholar;
5) activity in the field of organization of science; 6) attention to the education of
the folowers.

3. The scholar's scientific heritage covers almost all periods of Uzbek
literature. Aziz Kayumov studied the works of ancient scholar, such as Ahmad
Fergani, Abu Rayhan Beruni and Abu Ali ibn Sino, from the heritage of Alisher
Navoi, Zahiriddin Babur to Kokand literary environment of Amiri period, from
Zakirjon Furkat's poetry to the works of representatives of the twentieth century.He
brought new information, new interpretations to science. Such a wide range of
scientific research is a special feature that distinguishes Aziz Kayumov from other
literary critics.

4. The scope of Aziz Kayumov's scientific heritage includes the following
periods and scientific directions: works on ancient literature; a study of the
literature of Amir Temur and the Temurid period; research in the field of Navoi
studies; scientific works on Babur and 16™ century literature; study of the Kokand
literary environment; Translations from the works of Alisher Navoi.

5. Researches of the scholar on Navoi studies completed in the direction of
the great thinker’s biography(“Alisher Navoiy”), lyric poems (“I'yzarmuxiaprune
oownanuwu”, “Hooupnuxnapuune myeamnanuwu”, “badoev yn-eacam”, “Viye
éw ¢houoanapu’”), epics (“Hasoutinune “Kyw munu” docmonu”), the works on
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religious mystical topics(“Hacouium... "nu sapaxnacanoa”, “Baxgus”, “Ceseysuu
kyneun unmuxconapu” (“Mynoocom” xaxuoa), “Cupoorc yia-myciumun HuHe
apamunuwu”’,  “Agconanap ea xukmamnap” (“Tapuxu anbué ea xykamo”),
“Aoicam xyxmponnapu mapuxuoan” (“Tapuxu myayku Asxcam”), “By oxane una
oyneacen Haxwbano”), Navoi's literary heritage characterized by a focus on little-
studied problems, the introduction of new perspectives on science, the study of the
great poet's ideas in a way that is equally acceptable to both the scientific
community and the public.

6. Scientific results of Aziz Kayumov's research otained on the literary
heritage of Babur and Baburids, "Boburnoma" reflecting the author's biography,
internal speeches, the author's ability to use folk proverbs, literary information,
description of the literary environment of Herat, analysis of Persian poems in the
text, scientific observations on the poet's poetry, research of the work "Aruz
risolasi”, comments on the translation of "Risolai volidiya", Analysis of Mubayyin,
Babur's letters to Humayun and Komron, Khoja Kalon — in a word, it is
distinguished by the fact that it covers almost all the issues concerning the works
of the artist.

7. The research"Seven travelers”, "Interpretation of Hayratul-abror”, "Saddi
Iskandariy" based on Alisher Navoi's "Khamsa", (1975), “Seven travelers” (1976),
Interpretation of “Hayratul-abror” (1977), "Secrets of Farhod and Shirin™ (1979),
"Flowers of the Valley of Love" (1985): the analysis of the prefaces of the epics, a
brief interpretation of the content of each epic, the interpretation of characters,
views on the poetic expression of the main ideas, the analysis of the characters and
experiences of the heroes, the assessment of the place of stories and proverbs in the
general plot of epics. During the preparation of the ten-volume collection of
"Works", the scholar reworked these five studies on the epics of "Khamsa",
enriched with new scientific data, new analyzes and scientific interpretations. The
study of this process is important in terms of a deeper access to the scientific
laboratory of Aziz Kayumov, which allows to assess the criteria for the analysis of
literary material.

8. Three scientific methods of literaturestudies are observed as leading
methods in research of the scholar. They are hermeneutic, sociologic and
biographical methods. Academician Aziz Kayumov's research is aimed at
explaining to the general public the essence of classical literary sources, including
the works of the great poet and thinker Alisher Navoi through hermeneutics, and
has great scientific and theoretical significance in terms of the achievements of
Navoi studies in the late XX - early XXI centuries.

Aziz Kayumov's research on Alisher Navoi's "Khamsa" effectively used the
sociological method due to the sociological aspect of the scholar's point of view
and approach criteria, the study of literary material, the dynamics of images in the
work and the literary-aesthetic and socio-political ideals in the same position.The
relationship between artistic reality and the reality of life was studied in the
example of Navoi's works, the conclusions about the facts that the work of art is
not the exact opposite of the reality of life, that it is based on the reality of life, on
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this basis, a truly great artist can come to artistic generalizations that can serve the
needs of mankind at all times, show that this method gave important scientific
results.

Aziz Kayumov also used the biographical method in his research. In
particular, in the example of "Nasayim ul-muhabbat" Alisher Navoi's father
Giyosiddin Bahodir, the great poet's adopted son Mir Ibrahim, correspondence
with the author of translations "Tazkirat ul-habib"”, "Qasidai burda muhammasi”,
"Vasoyo", "Arba'in" Mavlono Muhammad Tabodgoni, Khoja Ubaydullo Ahror
Vali, valuable materials related to his relationship with Mavlono Qasim were
analyzed on the basis of biographical methods and important conclusions were
drawn.In addition, conversations with great people of his time, such as Khoja
Abdulaziz Jami, Darvesh Sayyid Hasan, Bobo Piri, Bobo Khoki, Mavlono
Sharafiddin Ali Yazdi, Abdurahmon Jami, who were close friends of Navoi his
Majesty, analytical thoughts on his close relations are evidence that served to
determine the new materials enriching the poet's biography.

9. The stages of the studying the Kokand literary environment by Aziz
Kayumov can be summarized as follows:

- The period of formation (complex, chronicle and history books created at
the end of the XVIII century).

- The beginning of development (late XIX - early XX centuries).

- The period of vulgar sociological interpretations (1930 - 1960).

- The period of expansion of research (1960 - 1991)

- The period of return to the original scientific essence (years of
Independence).

Each period, depending on its individual characteristics and scientific results,
the nature of the rise and fall of research, constitutes a certain stage in the study of
the literary environment of Kokand.

10. An important feature of Aziz Kayumov's scientific laboratory is that the
scholar is constantly working on himself, constantly enriching, editing and
improving his scientific works with new information. A comparative analysis of
the 1961 and 2010 editions of the monograph "Kokand Literary Environment™ can
serve as a basis for such a conclusion. The fact that next edition of the monograph
includes new literary names such as Nizami Khokandi, Jalaliy, Azimi, Utoji,
Ravnag, Sadoi, Shokhi, Amir, Vazir, Nozik, Ma'dan, Khan,the biography of the
creators is enriched with information from the previous edition on the analysis of
their worksand scientifically edited, confirms this idea.

11. The fact that Aziz Kayumov and the successors of the scientific school,
which he founded, studied scientific views on continuing noteworthily and
enriching by the representatives of the national renaissance period Mugimiy,
Furgat, Zavqiy and Nisbatiy the peculiar type of poets' contest initiated by Amir
and Nodira — the tradition of creating a ghazal in the creative collaboration of
several poets is the scientific school representatives’ important contribution to the
development of literature studies. Theoretical views in this regard have, firstly,
made it possible to distinguish the Kokand literary environment from neighboring
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literary schools on the basis of clear scientific evidence, and secondly, to prove that
the traditions of the scholar's scientific school have been duly continued by
followers.

12. As a result of his latest research on the literary environment of Kokand,
the scholar for the first time brought into circulation Mutrib's epics "Shohnomai
devona Mutrib" and Andalib's "Shohnomai devona Andalib". Poets such as Haziq,
Shavqi, Majzub, Vola, poetesses Hadyabibi, Fayzibibi, Muslimbibi, who were
brought up by Dilshod Barno, first studied the literary heritage on the basis of
manuscript sources. These studies are valuable, firstly, because they are devoted to
previously unexplored topics, and secondly, because they have introduced new
names, many new facts and data, new interpretations into the literature.
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HayuHast HOBM3HA UCCJIEIOBAHMS COCTOMUT U3 CJICTYIOIIHNX:

OcHoBaTellb TEPMHUHA «Hay4YHas WIKOJa» B JIUTEpaType, aBTOP HOBBIX
HAYYHBIX B3IJISIIOB, U €r0 WJIEM OCHOBAaHbI HA HAYYHO-TEOPETUUYECKUX CBOMCTBAX,
TaKuX KaK HEOOXOJIMMOCTh MPOJODKCHUST ©  OOHOBJIEHUS HECKOJIbKUMU
MMOKOJICHUSIMHU HCCJIEJOBATEIICH.

Ha Tnpumepe wucciaenoBaHui Asm3za KaoMoBa  M3ydeHbl  HAay4yHO-
TEOPETUYECKMEOCHOBBl TEPMHMHA «HAy4dHas IIKOJa» B JIMTEPATypOBEIICHUH,
000CHOBaHa cBOeoOpa3Has crenupuKa HayqIHOH IIKOJIBI YIEHOTO;

JIOKa3aHa poOJb TOJIKOBAaHUW akKaJeMHUKa B HABOMBEICHWH, OTHOCUTEIBHO
“Xamcer” Anumepa HaBowu,

000CHOBAaHO MPEBOCXOJICTBO TE€PMEHEBTUUYECKOTO, COIIMOJIOTHYECKOTO U
ouorpaduueckoro METO0B B UCCIIEAOBAHUAX YUCHOTO U OATBEPKICHBI HAyUHbIC
pEe3yJIbTaThl, JOCTUTHYTHIE HA HX OCHOBE;

aKIIEHTUPOBAaHA BAXXHOCTh ucclenoBaHuid Asmsza KaroMoBa B HM3y4yeHHH
auTepaTypHou cpenbl Kokanna;

BBISIBJICHA 3BOJIIOLMOHHAA TOCIEIOBATEILHOCTh CTOPOHHUKOB HAy4YHOU
IIKOJIBI MCCIIEIOBAHUN YUYEHOTO.

BHeapenue pe3yabTaToB HcCaeA0BaAHUA.Pe3ynbTaThl MCCIEAOBAHUS POJIU
HaydyHOM 1Koyl Asm3za KaromoBa B H3ydyeHHH Y30EKCKOM KIIACCUYECKOU
JUTEpaTyphl IPEACTABIICHBI B CIEAYIONTUX paboTax:

AHanu3 npeauciaoBUi K snocamB ucciaegoBaHusax Asuza KaromoBa «Camnu
Uckannapny», «CeMb myTemecTBEHHUKOBY, «HTepnperanusa «Xaiparym-adbpop»,
«Taitner @apxona u [lupway,«BeTh AOMMHBI JIOOBW» MO IPOU3BEICHUIO
Amumepa HaBon «Xamcay, KpaTkoe ONrcaHue, HHTEpIIpeTalus 00pa3oB, B3TIISIbI
Ha MO3TUYECKOE BBIPAXKEHNE OCHOBHBIX MJICH, AaHAIN3 XAPAKTEPOB U MEPEKUBAHUN
repoeB,ororpadusi BEJIMKOI0 MBICIUTENS B OLIEHKE POJU PACCKA30B U MOCIOBUIL B
oOllleM CrOKETe »Ioca W B UCCIAEJOBAHUSIX YYEHOTO IO HABOUBEACHUIO,
JIMPUYECKHUE CTHXH, HAYYHBIE BBIBOABI O TOM, KaK 3MOCHI U WUJIEH O PEIUTHO3HO-
MUCTHYECKUX MPOU3BEACHUSX OBLIN M3yUEHbl OJUHAKOBO MPUEMIIEMBIM 00pa3om,
Kak JiyIsl HAy9HOTO COOOIIECTBa, TaK U JJIsi OOIIECTBEHHOCTH ;HAyYHbIE B3TJISIbI00
3 PEKTUBHOM  HCIOJB30BAHMM  TI'€PMEHEBTHYECCKHUX, COLHUOJOTHUYCCKUX U
Onorpagu4YecKux METOJIOB B MPOM3BEICHUAX KIACCUYECKON JIMTEpPATyphl, B TOM
yucie xamcapenenus, «Hacoinm yin-Mmyxab0aT»ucnoib30BaINCh B MPAKTHUYECKOM
npoekte A-1-118 «IloaroToBka u u3manue yueOHUKA MO 00pa3y M MHTEPHPETALUN
oopaza HaBom» B  TamkeHTCKOM  TOCYJapCTBEHHOM  I€JarorHYeCKOM
yauBepcutrere WM. Huszamu(CrpaBka MUHHCTEPCTBA BBICIIETO W CPEIHETO
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cneruanbHoro ooOpazoBanusi PecnyOnmukm Y306exkuctan Ne 89-03-2778 ot 12
aBrycta 2020 r.). B pesyibrare, cienaHbl Hay4HO-IIPAKTHUYECKHE 3aKITFOYCHUS,
KacaTelbHO pOJM Hay4dyHoM mikoiasl A3su3za KaiomoBa B COBepIIEHCTBOBAHUU
UCCJICIOBAHUM XaMcaBeJeHUsl, 3HAa4YeHUsT B M3y4YeHHH Ouorpaduu Anuiiepa
HaBou, nupuyeckux CTHUXOB, 3MOCOB, PEIUTHO3HO-MUCTUYECKUX IMPOU3BEICHUH,
3 (HEKTUBHOCTH TEPMEHEBTHUYECKOTO, COLUOJIOTHYECKOTO U Ouorpaduyeckoro
METOJIOB B HCCJICIOBAaHUSX YUEHOTO;

aHanu3 smocoB “Xamcel” Anuimiepa HaBou B uccineqoBaHUSX akajeMHUKa
Asuza KaromoBa, KpaTKuil KOMMEHTapui, MHTEpIpeTanns o0pa3oB, B3IVISAbl Ha
WHTEPHPETALNI0 OCHOBHBIX HJIEH, HAy4dHbIE BBIBOJBI O POJU PACCKA30B U
MOCJIOBHI] B OOIIEM CIOKETE 3MOCOB M CBOEOOpa3HbI BUJ COCTSA3aHUS MOITOB,
WHULMAPOBAHHBIX cO cTOpOoHbI AMupu U Honnpa - co3ganue ra3enu B TBOPYECKOM
COTPYIHUYECTBE C HECKOJBKHUMH IO3TaMU,KOTOpPbIE TOJDKHBIM 00pa3oM ObuIn
npoJoJbKeHbl U oboramiensl Mykumu, ®ypkatom, 3aBku W HucOatu, Takke
Hay4Hble B3JIsApl  A3n3a KaroMoBa u mocnenoBareneid, CO3JaHHOr0 UM Hay4YHOU
IIKOJIbI, M3yYE€HHWE Ha BCEMHUPHOM YPOBHE M TOMyJspu3auus Yy30eKCKou
KJIACCUYECKOM JIUTEpaTypbl, OOBSICHEHUELIIUPOKON MyOJMKE BOCHUTATEIBHOE
3HAUEHUE OpTraHu3aluu AJUIEM JIMTEPaTOpOB OBUIMHCIONB30BaHBl B MacTep-
KJIaccax, MOCBAIIEHHBIM TBOpUECKUM Ikojam Araxu, Mcxakxan Mopara, Xamuna
Amummpkana u 3ynduu, Opkuna Baxumoa, AOmyminsl ApunoBa, MOpoxuma
FOcynoBa, Xamumbl XypoinOepaueBoit, Myxammana IOcyda, a Takxke Ha
TBOPYECKUX CEMHUHApax, OpraHu30BaHHbIX COBETOM MO JIUTEPATYpHOH KPUTHUKE.
(Cmparka Coroza nucareneit Y30ekucrana Ne 01-03-05 / 700 ot 7 aBrycra 2020
r.). B clencTBUM,MOCTUTHYTO W3YYCHHE U  MOMYJSIpU3alus  y30EKCKOM
KJIACCUYECKOM JTUTEpaTyphl HA MEXKIyHApPOJHOM YpPOBHE, POCT KYJbTYpPbl UYTEHUS
Cpeld MOJOJBIX YMTATENeH, ydaluxcs B TBOPUYECKHUX IIKOJAaX, PACHIMPEHHE HX
MOHUMAaHUs JIUTepaTypHoro Hacienusi Anuimiepa HaBou u nurepaTyphl B 1EIOM,
POCT JIUTEPATYPHOTO U 3CTETUYECKOTO MBIIIJICHNUS;

UCCJIEIOBaHUSI O POJIM Hay4yHbIX paboT akamemuka Asmza KaromoBa B
U3y4YEeHUU Y30€KCKOW KJIaCCHYECKOM JuTeparypbl ObUIbI HCIOJIb30BaHbl B
nporpamMmax HarmoHanbHON TenepaIMoKOMIIAaHUM Y30eKucTaHa «Y30eKHCTaH-
24», B mporpammax «Typda takaupnap (HeoObrunwie cyabOb1)», «Duxpiap
maiigonn (Ilmomanps wmeicnei)» u B MapadoHe, MOCBSIIEHHOM 579-neTuto
Amumepa HaBou (CnpaBka HanmonansHOU TenepaanokoMIiaHuu Y30ekucraHa Ne
03-09-367 or 11 aprycra 2020 1.).B pe3ynabTaTe IOHBIC TaJaHTBl M JIHOOUTEIH
JauTepaTypbl ObUIM O3HAKOMJICHBI C HOBOM wuWH(pOpManuel u3 uccaeqoBaHUM
akanemuka Asms3a KaroMoBa M ero mocinenoBaresieidd O JPEBHUX JIMTEPATYypPHBIX
naMATHHUKaX, TBopuecTBe Anuiiepa HaBou, xamcaBeneHuH, MO3TaX W MUCcCATENIX
auTeparypHoi cpeabl Kokanna.

Crpykrypa m 0o0beM auccepraummu./luccepranii COCTOUT M3 BBEICHUS,
TpeX TJIaB, 3aKIIOYCHUS W CIUCKAa HCIIONIB30BAHHOM JuTeparyphl. OOmmii 06beM
nuccepranuu 136 cTpaHuil.
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