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KHWPHULI (Pancada noxropu (PhD) auccepranusicu aHHOTAIUSICH)

Jucceprauuss MAaB3yCHHHUHI [J0J13apO0jauru  Ba 3apyparu. JKaxoH
anaOMETIYHOCIUTHA XaXKXBUM HYHAIUIN, caTHpa Ba IOMOPHHMHT M)KTUMOUM-
ACTETUK (YHKUMUIAPU, YHJA PEATUCTUK Ba IIAPTIM TACBUP XYCYCHUSTIAPUHU
aHukKjam Ba Oy Oopagard wWiMHi-Ha3apuil KapaluulapHd —yMyMJIaIITHPHUIIT
Macajacura ajoxuja JMKKAT KapaTWiMokaa. HaTwkana XaXBUETHUHT Oaguuit
anabuérnaru Basudanapu, XaXXBUW TUI Ba MXKOJKOP 3CTETUK HJI€aTU, TPOTECK
yCylIu KaOuiap XakuJa KAaTop WIMUNA TaJKUKOTIAp sApaTwian. AWHU naWtia
XaKBHM acap ycnmyOuW, yHIAru XaxBUW THI SPATUILI yCyJJIapH, KUHOS, MAYHHT,
capkasM, a44uK KyJITH, WKOJUA MHANBUAYAJUIMK KaOWJIApHU MyailsiH HyKOAKOpIIap
acapjlapy MHCOJMAA WIMUM Oaxojlall 03acHJaH amaira OLUMPHIAETTaH
TaJKUKOTIIAp MYXUM axaMHsT KacO 3Taiu.

JlyHE amabuETIIyHOCIUTHIAa XaXBUET T€HE3HUCH, TAAPIKHU, KyJITH KYPUHUILILUTIAPU
Ba YHUHT WOKTUMOMM Xa€T/aa TyTraH YpHU KaOu MyaMMoJiap Xakuja KaTtop UiIMHUN
TaIKUKOTIIAp sIpaTUiTad OYyIca-fa, XaKBUM TUIITA XOC MYXUM KUXATIap, XaXBUN
nadoc Ba Oaauuii Maxopar, UHIMBHIYALUTUK MyaMMOJIAPUHU MYasiH HXKOJIKOP
acapyiapy MHUCOJIHMJA SIXJIUT Tap3/la TEeKIIMPHUII JI03UM OViIraH macajiaiap Xam
Mapxy. [y MabHO#A Xa)KBHABUC MXKOJKOP YCIyOU Ba YHUHT MO3THUK Y3UTa XOC
MyaMMOJIapUHU WJIMUNW TaAKUK JTHUII OYTYHTH alaOuETITYHOCIMKHUHT J0J13ap0
MyaMMoJIapuaH OupyY caHaIaIu.

V36ek anabuéTHaa XaM XaXB JKAMHATHH MAbHABHH JKMXATHaH MOKJAIITa
XU3MAT KWIyBYM Oaauuii Kypon cudatuaa y3 ypHura sraaup. AnaOuér tapuxura
Hazap COJIMHCA, Xap OMp AABPHUHT V3 XAKBUETU Ba XAXKBUM TUILIApU OVITaHIIUTH,
Oy HyHalMIIgaru acapiap MaBXKyJd Ty3yM MyaMMOJIAPUHU aKC STTUPTaHIUTH
aéHnamaay. “AnaOuET XaJIKHUHT IOpard, 3JIHUHI MabHABUATH Ky3rycu. byryHru
Mypakkad 3aMOHAA oJamjiap KajOura HYyyn TONMIL, YJIApHUA 33Ty Makcajjapra
WIXOMJIAHTHPHUILA aJa0uETHUHT TabCUpPYaH KyuyuJaH ¢GoijgalaHuIl Kepak.
Askonnap MEpPOCHHU YpraHwuii, 00l MaJaHUSTUMHU3Ta MYHOCHO OyroK amaOuér
ApaTUIll Y4YyH XaMMma I[IapOUTIIapHU x03I/IpJ1a1”4MH3”1. [lly mapHOma xaéruit
YBTUKOJAHUHT aCOCUN ME30HU OYyJIraH IOKCaK MabHAaBHUSAT Y4YyH Kypalll, YHra
spuIIHIIIa Oaguuil aTaONETHUHT, alHUKCA, YHUHT KaHTOBap MYHAIUIINA XaKB Ba
IOMOPHUHT VYpHH, axamMHsaTH OeKHEC napakana YJIKaHIup. 3aMOHaBUM Y30ek
amabuéruna yinkaH XaXBHaBUC anubd Hewmar AMHHOB acapmapu, y spaTra
XQXKBUM THUIUIAPHUHT WXTUMOUU-ICTETUK MOXHUATH Oaauuii MaxopaT HyKTau
HazapuaaH wmaxcyc ypranwnmarad. Ly »kxuxatnaH XaKBHaBUC aaud WXKOJH,
yCllyOuaaru MHAMBUYJUTUK XyCYCHUSITIIapH, Xa)KBUETHUHT Oaauuil Bazudanapuau
TaQJIKUK OJTHUII JUCCEpPTallds acocura KYWWJIraH MYyaMMOHHUHI J0y3ap0d Ba
3apypUNIUTUHU Ol Iu.

V36ekucron Pecny6mmkacu ITpesunentununr 2017 iimn 7 ¢eBpangarn
T1D-4947-con “V36eknucTon Pecry6GinukacHHM SHAIa PUBOMUIAHTHPUIN Oyiiuua

! V36exucron Pecny6mukacu Ipesugentn Illapkar Mupsuéepnunr Ammmep Hapomit HOMugard Y30eKHCTOH
Miwutuit 6oruma 6apmo stuinrad Anubiaap xu€OOHUHUHT oumInInuaa cy3narad HyTku. / Xank cy3u, 2020, 21 mait,
Nel06 (7608).
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Xapakatnap crpaterusicu Tyrpucuaa’tu, 2019 iiun 8 okrsOpaaru [1D-5847-con
“Y36exucron Pecrry6iukacy onuii TabmuM TrsuMusE 2030 Hriraya pUBOKIIAHTHPHIL
KOHIICIIUACUHY Tacaukiiam Tyrpucuaa’ v, 2017 fiun 20 anpengaru [1K-2909-con
“Onuil TapIUM TU3MMUHM STHAJ@ PUBOMKIIAHTUPUII YOpa-TaAOUpIapu TYFpUCHUIa’ TH,
2017 #mn 13 cenrsopaaru I1K-3271-con “Kuto0 MaxcyaoTiIapyuHU HAIIp STHII Ba
TapKaTUIl TU3UMUHU PUBOXKIIAHTUPHUII, KUTOO MYTOJaacd Ba KUTOOXOHJIMK
MaJaHUSATUHU OIIUPUII XaMJa TapFud KWIHII OYiinya KOMIUIEKC Yopa-Taadupiap
JacTypu TYFpUCHIA TH Kapopjlapy Ba ymi0y MaB3yra ouj OOlIka MebEpHii-
XYKYKHM XyxoKatiapaa OenruiaHraH Basu(allapHH aMaira OIIMpPHILAA Ma3Kyp
JCCepTALMs UIIA MyalsiH Japa)kaja Xu3mMaT KA.

TanKuKOTHUHI pecny0/jMKa (paH Ba TEXHOJIOTUSIJIAPH PUBONJIAHUIIIMHUHT
ycTryBop #yHanumnuiapura mocauru. Jlucceprauusa pecrnyOnuka ¢aH  Ba
TEXHOJIOTHSJIApU PUBOXKIAHUIIMHUAHT [. “/leMOKpaTMK Ba XYKyKHW >KAMUSTHH
MabHABUM-axJIOKUI Ba MaJaHUN PUBOKIAHTUPHILN, WHHOBALMOH UKTUCOIUETHU
MIAKJUTAHTUPUIT YCTYBOP WYHATUIINIa MyBO(DUK OakapuJiraH.

MaB3yHHHT VPraHWITAHJIHK JApasKacH. Y30eK ajabHETIIyHOCIUruaa y
¢ku Oy anub €xyn IIoWp WXKOAMWJATU XAXBUW, IOMOPUCTUK THUILIAD XaKuaa
X.Ab0aycamaroB, M.Kyunkonos, O.lllapadunmunos, H.Paxumon, A.A0myradypos,
Y .Hopmarog, b.Hazapos, O.Co6upos, b.Kapumon, C.Tomxkano, C.MaxCUMXOHOB,
III.AXxMeq0Ba° KabH ONMMIAPHUHI JMCCEPTAIMs, MOHOrpadus Ba MAakKoJIaIapH
apatwirad. by TagkukoTiapja sHru y30ek amaOuéruaa XaXBUM HYHAIMIITHUHT
103ara KeJuIly, TeHE3UCH, TAKOMUJI TOMHIIM, XaXXBUM TUI SIPATUIIIMHUHT Ha3apui
Macajanapyu MyailsiH Xa)XBHaBHCIIap acapiapd MUCOIMJA TeKmupwirad. XX acp
UKKUHYM spMH y30eKk anabuéruaa canbarkop aaud HebmaT AMUHOB Wxoau
Oyiinya uaMuii Ky3aTuiiap OUp Katop MakoJia Ba TaKpH3J1ap):[a3 ¥3 udomacuHu
tonrad. llly Hykraum Hazapaan ymoOy auccepTaius y30€K alaOuETHIYHOCTUTHIA
MUK TYPHUHT Jespiu Oapua >KaHpUAa CaTUPUK Ba IOMOPHUCTHUK acapiap &3raH
&3yBun (paoynmsTura OarviIaHTaH JACTIa0KU TaJKUKOT XUCOOJIaHAIH.

2 AGaycamaros X. A6aymia Kaxxop. — Tomkent: Y3nasnamp. 1960. — 56 6.; AGaycamartoB X. Y36ek coBeT carupacu
Macananapu. —TomkeHT: Anabuér Ba canbaT Hampuétu, 1968. — 358 6.; Kyunkono M. A6aymia Kaxxop mwxoanaa
catupa Ba tomop. — Toukent: @Pan, 1973. — 149 6.; Kyunkonos M. Hopmaros Y. Maxopar cupnapu. — ToukeHT:
V3anabuit Hamp. 1968. — 68 6.; lllapaduamuHOB O Abnmymra Kaxxop. — TomkeHt: B rBapaust, 1987. — 256 6.;

Kapumor b. A6nymna Kogupuii. — Tomkent: ®an, 2006. — 86 6.; AdnyradhypoB A. HaBowmii catupacu. 1-kuto0.
— Tomkent: ®an, 1968. — 313 6.; A0ayradypor A. Hapowmii mwxonuna catupa. 2-kutob. —Tomkent: ®an, 1972.
— 260 0.; Paxumos H. V36ex coBeT carupacu tapuxugan 3. (1917-1959). — Tomkent: Dan, 1962. — 231 6.;
HopMaTOB VY. Cepxwuno xynru // lapk romay3n. 1991. Ne 3 —B.187-192.; Hazapos b. Xaéruitnuk — 6e3aB0JI ME30H.
~Toukent: Em reapaus, 1985. — 126 6.; Mupsanues C. A6aymia Konupuit. — Tomkent: ®an, 2004. — 243 6.;

Hopwmatos V. Koaupuii 60ru. — Toukent: Ezysuu, 1999. — 86 6.; Hopmartos V. Vcros u6paru. — Tomkent: 2007.
— 116 6.; Cobupos O. V36ex peamnctuk mposacu Ba douskiop. — Tomkent: Pan, 1979. — 199 6.; Axmenosa I1I.
Caun Axman xaxsuéruaa 6amuuii maxopar: @wunon. dannapu HOM3... qucc. aBToped. — Tomkent, 1994. — 29 6.,
MaxcumxoHoB C. A6xynna Koaupuit mxoauma xaXBUil XxapakTep MyaMMOCH (KHYWK HACPUH acapiapu MHCOJIH/A):
®unon. pannapu HoM3... aucc. aBroped. — Tomkent, 1997.— 22 6. Ba X0Ka3o.

3 N6poxum Paxum. Hebmar AmunoB Ba yHuHr “XXurapum tykunan’cura xapakrepuctuka // Hebmar AMHHOB.
Kurapn Tykmnam (XMKosuiap, MHTepMenusiaap Ba ¢enberonnap). “Mymrym” kyryoxonacu. — Tomkenr, 1974.
Ne 34. - B.2; C.Axman. Kynrura maxxym 5tu6 // Hebmar Amunos. Enronun ¢papuimranap. —ToukenT: Ana6uét pa
cawpar Hampuét, 1983. — B. 318-319; C.Axman. 3001 cysapaxk // Cann Axman. MyKoTraHiapiM Ba TONraHmapum.
— Tomkent, 1998. — 5.233-239; llapapunauaor O. Xaxsuérra cagokar // Hepmar AmunoB. Kaxkaxa. Kuccanap Ba
xukosap. — Tomkent, 1987. — B. 5-18.
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TagKUKOTHHHT AUCCePTALMS O0a:KAPWJITAaH OJIMI TabJINM Myaccacacu
WIMHHA TaAKHUKOT HIUIAPU pexajapu OWJaH OOFJUKJIMIU. TagkKukoT
Kapmu naBnat yHUBEPCHUTETH WIMHN-TAAKUKOT HIILJIAPH PEKACUHUHT “Anaduii
XOIUCAIAPHUHT TAPUXUW TaIpWKU  Ba HA3apuid TAPaKKUETH MacajajJapuHu
Yypranuur’ MaB3ycu Joupacua Oakapuiras.

TagkukoTHUHr makcaaum. HebmaT AMHMHOB WXKOOUMIA XaXBHU THUILIAP
SPATUITHUHT Y3UTra XOC KUXaTIapuHu oun6 Oepuriaan nudopar.

TagKukoTHUHT Basudaiapu:

XQXKBUM WKOJA WYHATUIIMHUHT 03ara KeJNHIIM Ba aJa0uETIIYHOCIHUKIA
VpraHwinilg MacajJaCuHU EPUTHILL

XaXKBUM acaplIapHUHT KaMUSIT MabHABUM HMKIMMHUHHU COFJIOMIIAIITHUPHUINTA
XU3MaT KWIYBUMIIMK XYCYCUATHHU JaJTWIIIAII;

XX acp ¥Y30ex amabuétuaa XaKBUW WYHATUIIHUHT IIAK/UTAaHUIIN Ba
tapakkuétn Aomymia Komupuit, Fapyp Fymom, Camng Axman xabu €3yBumiap
acapyiapu OusaH OOFJIUKIWTH, Oy aauOJapHUHT WXOIuUKM aHbaHaitapu Hebmar
AMMHOB TOMOHU/IaH JIaBOM STTUPWITAHIUTUHUA 04HO OepHIIL;

Hebpmar AMUHOB XaXBUM XUKOSUIADUHUHI MaB3yJap KyJlamMu Ba CHOKETHHU
oenrminad KypcaTull,

anub XUKOsUIapu/a sipaTUiTaH X KBUI TUTUIApra X0C XyCyCUsSTIIapHU aHUKJIAII,

é3ypunHuMHr “Enronun apumranap”’ poMaH JWIOTHACHAATH —XaKBHii
XapakTepJiap Ba TUILIApra XOC XyCyCHITIIapHU o4un0 OepuingaH nbopar.

TaakukoTHUHr 00bekTH. Hebmar AmuHOBHMHT “JIaOMXOBY3 XaHjganapu’
(1973), “YKurapm tykwngu” (1974), “EnBuzax” (1976), “Tumio Ttabaccymmap”
(1977), “Enronun ¢dapumranap” (1983), “Uunopnap xymmru” (1984), “Kaxkaxa”
(1987) xabu TyUTamMIapuIaH Hoopar.

TagkukoTHuHr mnpeaMeruHn Hevmar AMHMHOB acapiiapuja spaTuiIraH
XaXBHUM TUIUIApra XO0C XyCyCUSATIAPHU EPUTHUII TAIIKWII 3TA]IH.

TaakukKoTHUHT ycyJiapu. Jluccepramusaga Oaguuii-TICUXOJIOTHK TaXJIWJI,
KUECHI-TUIIOJIOTUK Ba TAPUXUN-KUECUI, aHATUTHK ycysuiapaaH GoiianaHuiras.

TaaKUKOTHUHT MJIMHUI SHTMJIMTY KyHugarumapaad uoopar:

Oanuuit amabuéTna XaXKBUM WYHATUITHUHT WIIIA3IApH XaIK OF3aKHU KO
Ba y30eKk amaOMETUHUHT TaAPYKUM OOCKMYIapHla TaKOMHJI TONTAHIIWTH O4Yu0
OepwiraH;

¥30ek Hacpuaa XaxBUM WYHATWUIIHUHT Mmakutanumu AOnymia Konupuid,
Fapyp Fynom, Caug Axman xabu €3yBumiap Wkoau OujiaH OOFIMKIUIH Ba Oy
aauONIapHUHT WXOAUM aHbaHalapu HebMar AMHHOB TOMOHHJIAH JaBOM
STTUPWITAHJIUTH aCOCJIAHTaH;

Hebmar AMUHOB XaKBUETHUTA XOC 00pa3 spaTUIll MaxopaTh, MaB3y TaHJIAII
Ba YHU EPUTHUILIATH HOBATOPJIUK XYCYCHUSTIIapU O4nO Oepuiray;

XakBui TadOCHUHT catupa Xamja (OKEaBUHUIUK AICTETHK KaTETOPUSICH
Owsian MyHoca0aTu, yiap YpTacuaaru aJoKaJgopJIury JaduIaHTaH.

TaaKMKOTHUHT aMaJIuii HATUKAJAPH Kyuaaruiapaan nuoopar:

3amoHaBuil y30ek anabuéTnna XaKBUET Ba YHHHI Y3UTa XOCIUTH, XaKBUU
TUTITAPHUHT WYKOJIKOPHUHT 3CTETHUK M€l OMJIaH alOKaJ 0PN aHUKJTAHTaH;



aauo sipaTraH XaXBUUM TUIUIAP OpPKaIM KaMHUSTAA AABIAT MYJIKUHU TaJlOH-
TapoXX KWJIUII, KUIIWIAp YpTacuja MaulIui-axJoKui OY3yKJIHUK, MOpaxypiuk,
TaMarupjvK Ba EJIFOHUYMIIMK KaOW MIUIATIapHUHT aéBCU3 (O ATHITAHIIUTY UIIMHM
JIaJnIaHTaH;

X@KBUM acap Oaauuil TUIUTAa XOC XYCYCHATIAp, IMEPCOHAXIApP HYTKUHH
WHIMBUAYAJIAIITHPHUIIIA KOHIU XaJIK THJIIMHUHT 00M MMKOHHATIApUIAH YPUHIIN
dholanaHuITaHINTA aCOCIaHTaH.

TagKuKOT HATHKAJIAPUHUHT UINIOHYWIMJIMTY MyaMMOHUWHT aHUK, KYWWIITaHIIUTH,
YUKAPWIITAH XYJOCAJIAPHUHT KUECUU-TUIOJIOTUK, AHAJUTHUK, TapUXUK-KUECUM,
MICUXOJIOTUK TaxXJIWJa KaOW yCyJiap OpKaJId acOCTIaHTaHW, WIMOHWIN Ha3apHi
MaHOanapaan GoiaraHuIraHu OMIaH N30XJIaHA/IH.

TaaKUKOT HATHKAJIAPUHUHT WIMHH Ba aMAJIMM aXaMUATH. TaJIKUKOTHUHT
WIMHI axaMHITH an1a0uérna XaKBH Ba FOMOPHCTHK TAaCBUPHUHI YMyMHa3zapuil
Macajiajlapy, XakB Ba IOMOPHUHTI MXKTUMOMM-ICTETUK (YHKIMSAIAPH, PEATUCTHK
Ba IIAPTJIM TACBUP XyCYCHATIAPUHU aHTJIAIIa MyXUM XHUCOOIaHaIH.

TagkuKOT aMalluii aXaMusATH IIyHIaH HOOpaTKH, OJUN VKYB IOPTJIAPUHUHT
dbumonorus HyHaIMIIUAArW Tajabanap Yy4yH HMXTHCOCIHMK Kypcllapu Xamja
ceMuHapiapaa, HepMat AMHHOB myKoaura OaruIIUIaHTaH pUCOJia, aaduid opTpeT
spaTUIll KapaéHuua (oimaraHuiaIm.

TagKuKOT HATHKAJAPUHUHI KOpWil KwianHumu. Hewbmar AMUHOB
WKOAUAA VOKTUMOUM Ba aqa0ui-XaXXBUM TUIUTAPHUHT Oaquuid TaTIKUHU TaIKUKU
Oylinya OJIMHraH WIMHIA HaTWXKajlapyu acocuia:

XaKBUM MAOCHUHT cathpa xamjaa (HO’KHaBUIIIMK 3CTETUK KaTeropuscu OusiaH
MyHOCa0aTH, yjiap ypTacuJard ajoKaJopJIurd XaKujaru WIMHUN XylocalapujaH
OT-®8-002 pakamnm “X03Upra 3aMOH LUBWIM3ALMUSCUHUHT WHCOH WKTUMOUM
kuédacura Ttabcupu”’ (2007-2011) wmaB3ycugarn (pyHIameHTan JioWHxajna
doitnananunrad. (Onumii Ba ypra Tabiaum BazupauruauHr 2020 #iun 30 utoHmaru
89-03-2336-con MabymoTHOMacH). Hatmwkana XaxBuii acap Oaauuii THUIIMTa XOC
XyCYCHATIAP KOHJIN XaJIK TUJIMHHHT TaOMaTH Ba MabHABUM TYHECHHUHT TapKUOWH
KHCMU cudaTuaa Kapaluiid XaKuaard YpuHiap MyKaMMaJlJIaliraH:

Oanuuit amabuéTna XaXKBUM WYHATUITHUHT WIIIA3IApH XaIK OF3aKHU KO
Ba y30eK amaOMETHMHUHT Typiau OOCKHYJIapHAa TAaKOMHJI TOITAHJIUTH XaKWJard
uIMHii-Hazapuid xynocanapuaad @A-O1-1'040 pakamiu “V36ek anabuéT Kuécuii
anaOMETITYHOCIUK acnieKTuaa: Tunosiorust Ba tTabeup” (2012-2016) mamizycunmaru
bynnamenTain noinxana oigananuirad. (Onuil Ba ypTa TabJIUM Ba3UPIUTUHUHT
2020 #un 30 uronparu 89-03-2336-con mMabiymotrHomacH). Hatmwkana Gamaumii
anabuétaa XaxBUM MHYHANIMIIHM OOINKa Xankjaap anabuéru OwiaHn Kuécuit
ypranum Ku€cui agaOUETIIYHOCTMKHUHT MYXUM MyaMMOJApUHU EpPUTHINTra
aloxyaa IbTUOOpP KapaTraHJuTd JIOWMXAHUHT METOAOJIOTMK  acoCJIapyuHU
IAKJUTAaHTUPUIITA XU3MaT KUJITaH;

Hebmar AMHHOB Xa)XBUETHUIa XOC aHbaHA Ba HOBATOPJIMK XYCYCHATIIApU
xakunard Hazapuil Kapanuiapugad @A-O1-I'O03 pakamim “X03upru KOpakKaJImnok
tunuaa GyHkuuoHan cy3 scamumm’ (2012-2016) ma3ycumaru dyHmIaMeHTAl
novinxana Qoiinananwirad. (Pannap akagemuscun KopakanmorucToH Oy IMMUHUHT
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2020 #wun 10 wronmarm 17.01/124-con mawaymoTHOMacu). Hatmwkanma Oamuuii
acapylapia KYJUIAaHWITaH CEMAHTHK ACpUBALUS XOJMCACHHHUHI HA3apui TaIKUKU
MyKaMMaJIJIaIlraH.

TagKuKoT HATHKAJAPUHUHI anpodamusicd. TaaKUKOT HaTWKanapu 2 Ta
XaJKapo Ba 3 Ta pecnyOiMKa WIMHKW-aMaluid aHXyMaHJIapuaa MyXoKamajaH
YTKa3WJIraH.

TaagKMKOT HATHKATAPHMHHUHI J3bJIOH KMJIMHUIIM. /[Mccepranys MaB3ycH
6yitnua 16 Ta WIMHMII WII Hamp STIITaH. Y30ekuctoH Pecmy6mmkacu Onmii
aTTeCTalsl KOMUCCHUSICUHUHT JAHCCEpTalUsIap aCOCUM WIMHI HAaTH KaJIApUHU YOI
ATUII TaBCUA 3TWITaH WIMUM Hampiapaa 4 ta Makoja, yaapaaH | Tacu XOpHKui
HalIpJapaa Yo KUJIMHIaH.

JluccepTauMsAHUHT TY3HWJIMIIU Ba XaxkMmu. Jlucceprannsa Kupum, yu acocuit
000, xynoca Ba (oimananwirad anaduérnap pynxaTuaaH TalIKWI TonraH 6ymumo,
xaxmu 133 caxudanu Tankui dTau.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

Kupum kucmupa auccepranus MaB3yCHHUHT J0J3apOJIUTH Ba 3apypaTu
acocllaHTaH, TaJKUKOTHUHI Makcaaud Ba Bazudaiapu, OOBEKTH Ba MPEIMETH
TaBcu(IanraH, Y306ekucToH PecnyOmukach  (aH  Ba  TEXHOJOTHSUIAPH
PUBOXJIAHUIIMHUHT ~ YCTYBOp  WYHaJMIIApUra  MOCJHHUIH  KypcaTWJraH,
TaIKUKOTHUHT WJIMHUHN SHTWJIWTH, aMaJIuid axaMuATd o4u0 OepuiraH, TaaKUKOT
HAaTWOKAIAPUHUHT aManuérra >KOpUM HJTWITAHJIWIH, Hamp OJTWITaH HWOuUIap,
JUCCepTalys TY3WINILIN Ba XaKMHU OVinYa MabJiyMOT OEpUIIIH.

HucceprauustHUHT OMpUHYM 000K “AnadméTna Xa:KBUM WYHAJIWIIHUHT
103ara KeJIMIIM Ba YHMHI Ha3apuid acocjapu” 1e0 HOMJIaHTaH. Y HUHT OMpUHYHT
bacnuna “Xaxceuémuune unxCmumoui-yicmemux eazughanapu’’ Macanacu
TaAKUK OJTWIraH. AMaOUMETIIYHOCIUK Ha3apusCH Ba JCTETHKACHIA XAKBHUHT
WKTUMOMI-3CTETUK Basudacu XamJa YHUHT TYpJIM KUppajapu Xakuja acociv
bukpnap maBxyn. Tankuk xapa€Huma agabuETIIyHOCTUKAArU Oy (QUKpIapHUHT
OHT MYXUMJIApU MIApXJaHIU Ba yliapra MyHocabaT OMIaupuiau. XycycaH, FOHOH
norumManau ApactyHunr “Komenus ... éMOH KUIIMJIApHU OyTyHIail OGagHOM
KWIKIT MabHOCHZA OYynMaca-fja, TaBJAJIAHTUPHUII, 3€p0, KYJITWIU XOoJiaT —
XYHYKINKHHHT OHp KHCMH, Xoioc”™, — meran ¢uxpmapu dhakar ApaMaTHK Typra
smac, OaJKu dMUK Typra, XycycaH, 6auuii Hacpra XaM TaaJuTyKJIuIup.

JlapBoKe, Xa)KBHUHI W)KTUMOWM XAETHU spamac WUIATJIAPIAH TO3ajlall, HHCOH
MabHABUM-axJIOKUH KUE€PACHHU TaKOMILIAIITUPUIIAATH YPHU Ba aXaMUSITH KyJla
xaM kattaaup. Ly Gouc xaxs Fap6 Ba Illapkx agabuétuma erakuu ypuHiIap/aH
oupunu sramiaiiau. lllynmait skaH, XaXB MKOJKOPHUHI BOKEJIMKKA DSCTETHUK
MYHOCA0aTUHUHT OUp MIAKIUMU, SbHU Ma(QOCHUHT KYpUHULUIApUIAH OUPUMU EKU
allpuM TaHKUI4YM Ba aabUETIIYHOCTAp KypcaTraHWACeK ajioxuja aaaduil Typmu?
by macana B.I'.benmunckuiinan Toptud x03upra Kamap y3wi-KeCWJ Xaj dTHIMan
kenuHaau. Y XIX acpuunr 40-itmumapuna H.B.I'orons Ba M.JIepMoHTOB acapiapu

* Apacry. TTostnka. Axioku ka6up. — Tomkent: Suru acp asnomu, 2016. — B-28.



XaKuaa €3raH Makojajapuaa XakBHU anabuii Typ cudarumga Ta"pr(l)JIaI?'II[HS.
B.I". benmunackuiinan keitun XX acpaa JI.U. Tumodees, S.9nbcoepr, FO.bopes kadu
OJIUMJIAp XaM XaKBHU aa0uii Typ cudaruia TaakKuH KUiaauiap .

FOxopunarn kapaiira Kapama-Kapuiid yiaapok, >Kyaa Kyn agaOuETIIyHocaap
XaKBra MKOJKOPHUHT BOKENMKKA OYJIraH 3CTETUK MYyHOCAOATHHUHT OWp HIAKIIH,
seHM madocy cubaTHaa Kapaimmaap. B3 xaM XakB MKOJKOPHHUHT BOKCIMKKA
ACTETUK MYHOCA0ATUHUHT OUp IIAKIM SKAHJIUTU XaKUIard Kapaiira KyIIHiIuK Ba
y3 nmmmusaa Heemar AMHMHOB MKOAuJa XaXXBUM THUILIAP SPATHUILIATH y3UTa
XOCJMKJIAPHU TaXJIWJI 3TUILJIA aHA 111y TAMOWMJIIaH KENUO YMKUIIra XapaKkaT KUJIYK.

Atoxmu amabuérmynoc onuM HOpuii bopeB “O xomuueckom™ (“Komukiumk
XaKuaa’) acapuja oAU KyJITrWjid xoaucanap OWJIaH KOMH3M XOJIATH YpTacujia
YMYMUWJIMK XaM, TaQoBYTIap XaM OOpJHMIMHU KypcaTaau. YHUHT XaKBHET
TapakKUETH, FOKCAK M)KTUMOUN UAcAIUIap YUyH KypalldaHJIuK OWiaH OOFIHMKJINIY
xakugaru  Qukpnapu kummaTiaaup .  Llynunrgex, FO.bopeBnunr W.Kawnr,
Cyxkpot, B.T.benunckuitHuHT QuKpiaapura MyHocadatu OUIAupuO, SCTETUK Heal
XaKBHUI Ba IOMOPUCTHK acapiapja y3ura xoc udoaagaHuIIM 103acuiad OuIIuprad
MyJIOXa3aJlapy XaM XapakTepiIuaup .

Pyc amabuérmynocnuruna JI.LU. Tumodees, I'.H.[Tocnenos, M.b. XpamueHnko,
y30ek  amabuértmyHociuruga  akagemukinap — M.Cynton,  M.KyunkoHos,
C.MamaxonoB, mnpodeccopiap A.A6ayradypo, X.AOmycamatoB, b.MIMomoB,
X.Pa33oko0B, b.CapumcokoB, H.XoramoBnap Xxam y3 TaIKUKOTIApUAA XAKBHUHT
yMyMHa3apuil Macajiajapy Ba YHHHI M)KTUMOUK-3CTETUK (YHKUMSUIAPU XaKHIa
KUMMATJIM MyJloXa3ajlapuHu 0aéH dTrasniap.

% Benunckuii B.T. Co0p.cou.B meBstu Tomax. T.3. — M.: XJI. 1978. — C. 216-277.

® Tumodees JL.U. OcroBbl Teopun mteparypsl. — M.: Ilpocsemennme, 1971. — C. 387-405.; DmbcOepr 1.
Hexkotopsie Bompocs! Teopun. catupsl // [Ipodnemsr Teopun mureparypel. — M.: AHCCCP, 1958. — C. 268-297;
Bopes 10.b. Catupa // Teopust nurepatypsl. OCHOBHEIE MPOOJIEMBI B UCTOPUIECKOM OCBEIICHUH. PoibI U KaHPHI
guteparypsl. — M.: Hayka, 1964. — C. 363-407.

Mlocnenos T.H. TTpo6meMbl HCTOPHUECKOTO pa3BuTHs jiutepatyps. — M.: IIpocsemennme, 1972. — C.12-19;
Xpamuenko M.b. TBopueckas HHIUBUAYaILHOCTh MUCATENS U pa3BUTHE TUTEpaTypbl. — M.: COBeTCKHMI IHCATeNb,
1970. — C. 26.; Pynnesa E.I'.Iladoc xymoxxkecTBenHoro npousseaenus (M3 ucropuu mpobiemsr). — M.: U3a-Bo
MI'Y, 1977. — C. 11; Cynton U33ar. Anabuér nazapusicn. — Tomkent: Ykurysun, 1980. —B. 163; Kyunkonos M.
Hazapuit naBxamap. — Tomxkent: ®an, 1980. — Bb. 24.; XoramoB H., CapumcokoB b. AnabuéruryHocmmk
TePMUHIAPHHUHT pycua-y36exda W30XAM jyratd. — TomkenT: Ykutyum, 1979. — B. 228; KyunkonoB M.
Anabuérna scretuk kareropusuap / Anaduér nazapuscu. Ukku Tommmk. 2-toM. — Tomkernt: @an, 1979. — b.162-
164; Onmumor M. Xo3upru ¥30ek agaduéruna napoc myammocu. — Tomkent, 1994. — 5.100.

8 Kapanr: Bopes 0. O komeueckom. — M.: UckycerBo. 1957. — C.10-11.

® V'ra man6a. — b. 17-32.

10 Tumogeer JLU. OcHoBbl Teopum murepatypsl. — M.: Ilpocemenne, 1971. — C.397-405; Ilocmenos I'.H.
[TpoGniembl HcTOpUueckoro pasButusi jureparypsl. — M.: IIpocemienune, 1972. — C.12-19.; Xpamuenko M.b.
Xyn0x)ecTBEHHOE TBOPYECTBO, IEHCTBUTENLHOCTD, YenoBek. — M.: CII, 1882. — C.58-80; M33ar Cynron. Agabuér
Hazapusicn. — Tomkent: YxuryBun. 1980. — B.163-166; KyunkonoB M. A6aynma Kaxxop mkoauaa caTupa Ba
tomop. — Tomkent: 1973. — b.149; Kynnkonos M. Hazapuii naBxanap. — Tomkent: @an, 1980. — b. 24; KyunkoHnos
M. Apmabuérna screTHk Kareropusiiap // Anabuér Hasapusacu. Mxkku Ttomimk. 2-toMm. — Tomkent: ®an, 1979.
— B. 162-163; Mamaxonos C. Fadyp Fymnom npozacu. — Tomkenr: ®@an, 1966. — b.65; Adonyradypos A. Hasouit
carupacu. I xuro6. — Tomkent: Pan, 1966. — b.313; A6nyradypoB A. HaBomii wxonuna catupa. II xurto0.
—Toukent, 1972 — B.260; A6mycamaroB X. V36ek coBer carmpacu Mmacamanmapu. — Tomkent: 1968. — 5.358;
AbnycamatoB X. Catupa // Amabuér Hazapuscu. Ukku tomum. 2-toM. — Tomkent: ®an, 1979. — B. 309-336;
PazzokoB X. V36ex XaJK WKoJuaa catupa Ba romop. — TomkeHT: @an, 1966. — b.86; XoramoB H., Capumcoxos b.
ANaGUETIIYHOCINK TePMHUHIAPMHUHT pycua-y36ekua M30XmM jyratd. — TomkeHT: Yiurysum, 1979. — B.228;
Nmomos b. [lpamatypruk maxopar cupiapu. — TomkeHnT: Anabuér Ba canpat Hampuéru, 1991. — b. 49-91.
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Pyc Ba ¥y30ex &3yBUMIIapUHHUHI aqabWii-3CTETHK Kapalulapuaa Xam KOH
*Kapa€HUIa XaXKB Ba IOMOPHHMHI MXTUMOMH Xa€TIaru ypHUra ajoxujaa 3bTUOOp
OepraHyIMKJIapUHUHT TYBOXM Oynamu3. MacanaH, wmamxyp pyc €3yBUHCH
H.B.I'orosib XaXBHUHT MXXTHUMOUM-3CTETHK (PYHKIMACH XaKujaa TYXTauuO, yHU
“BOoKeara 4yKyp MabHO KacO 3TuO, IbTHOOpPCU3 KOJAETraH XoJaTiIapHU aéBCHU3
ounb KypcaTHllra, BOKEJIUKHUHI aBpa-acTapuHU aFdapud Tanuiamra Maxoyp
KI/IJ'IaI[I/I”ll, — neca, sHTH V30ek agaOMETUHUHT Mupuk HamosHAacu A.Komupuit
“EsryBumnapumusra’ capiaaBXalld Makojacua TaHIAHIaH MaB3y “MKTUMOMi Ba
cuécuii Mandaat” KacO 3TcarmHa KyJjira KajaMm OJIMII JO3UMJIUTUHU TabKUJIaiIH,
“26 HUM WuAa KyJIAUpYBUMJIApUMU3~ HOMIIM Makojacujaa IoMop (KyJrd)HUHT
xamusaT Hadac onuiy OuaH Oupra sanm JO3UMINTUHE YKTHPAIH

XX acp y30ex amabuérunuHr papramapunadn Fapyp Fymom XaxBHUHT
Maiia Ba CHHKACH YMKKAH MaB3yJaH y3OKIammmman -, AGmymia Kaxxop sca
Xa)KBUSTHMH3HHHT MKTHMOHIT MOXHST Kach STHIIMHK MaclIaxaT OepHIIai.

banuuii anabuér cuécar smac, caHbaTIUp, JCKUH XAKUKUI CaHbaT KaMUST
Xa€TUHU Oanuui TaxJIUi KWJagu, [y MabHOJA y HCTaca-ucramaca cuécarra
apaiamaad, >KaMUATHH CHUECHI MaH3apaCMHHU akc HTTUpaiau. JIeMOKYMMU3KH,
KYJITU FOSIHU, CUECATHH XaM OaJIMIIallITUPaIN Ba >KOHIAHTUPATIH.

Tankukotna ®nobep, I'orons, A.Komupuii, C.AWiHuMI acapmapu TaxXJIWIU
MHUCOJIHJIa XaXB Ba IOMOPHUHT WXXTUMOMH-3CTETHK (DYHKIMSUIApUHU KYpcaTuO
OepuIIIy.

Anabuérmynoc onuM, ¢uionorua ¢dannapu jpokropu baxomup Kapum
“Abnymna Koaupuii” Homiaum MoHorpadusicuna V30exk anaOuETIIyHOCIUTHIA
OMpUHYMIAp KAaTOpHUJIA KAXOH aJaOMETHUHHUHI 3HI sAXIIM HamyHanapu (D.Pabne
“I'aprantioa Ba Ilantarprosns”, T.A.l'opman “Kuumk I[axec”, H.B.I'oroisp
“PeBU30p”)1a XaM MKTHUMOUM, XaM 3CTETHK TabCUP KYYHMHHHT FOKCAKIUTHHUHT
acocuii cababu xajK KyJrdcd HyKTau HazapuaaH &3umga jaeraH M.baxTun
bukpuaun A6aymra Konupuii XaXBUETUra Xam TagOWK sragu. Myxumu,
baxomup Kapum KyJITMHUHT WKTHMOWK Ba 3CTETUK MOXMATH Xakuaa M.baxtuHman
apuM acp aBBan AOmymia Komupuit ¥3 acapnapuma mry kaOu amnaOuii-3CTETHK
Kapanuiapuad O0a€H KWITaHJIWrura 3SbTHOOPUMHU3HHM Kaparamu. Jlapxakukar,
A6nymna Kommpwmit  “Yrtran kynmap” pomanupa M.BaxTuH aifTraH  Xank
KyJITUCUHUHT OWpUHYM IIAKUIApUAAH — XalK Oalipamiiapu, macxapado3iHK
Vitunnapuaan yaymiau ¢oinananras. Iy ypunna pomanHUHT anoxuga oup 600u
— “ToMOIIaKOBOK "HHU Acant Kugos.

buprunun O000HUHT uKkuHuYM (Gacnuga Hevmam Amunoe xasxceuémuoa
AHBAHANAPHUNHZ JPHU Macalacu TaxXJWIWra IUKKaTUMU3HU KapaTAuK. Xaér
BOKEJIMTMHU Ba KaxpaMOHJap XapaKTEepUHM TacBupiamga Oapya cy3
caHbaTKOPJIApH, Iy KyMIIaJlaH, XaKBUWJIAD XaM PEANMCTHK Ba pam3uid, Ma)xo3ui

1 Bopes 0. O komeueckoM. — M.: HckyccTBo. 1957, — C.32.
12 AGmynna Komupuii. Kuunk acapmap. — TourkenT: AaGuér Ba canbar Hampuéta, 1969. — b, 185-186.
3 Fagpyp Fynom. Anabuii — Tankunuii acapnap. — Tomkent: ®an, 1971. — b. 302.
Abnynna Kaxxop. Acapnap. Ontu tomnu, 6-roM. — TonikeHT: Anabuér Ba canpat Hampuéru, 1971. — b.213.
= Kapanr: baxoaup Kapum. A6aymna Kogupuii. — Tomxkent: ®@an, 2006. — B.98.
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kabu  TacBup  BocuTamapumaH  (Qoiimananaaun.  M.E.CantsikoB-1lleapun,
H.B.I'orons, A.Il.UexoB, M.3omuenko, A.Komgupuii, C.Auunii, C.Axman,
®.MycaxonoB, HebmaT AMuHOBNap ¥3 acapiiapua BOKETUKHHU aKC STTUPHUIITHUHT
Xap MKKM TypJard TacBUpP BOCHUTAJIAPUAAH MOXHUpPOHA (oiianaHraHIUKIapUHU
KypummmMu3 MyMmkuH. Tankukotna HebMar AMHUHOBHHMHT XaXKBHM MKOAMIArU
0apIaBOMIIWJIMTMHUHT Y3Ura XOC Xycycusariapu ucOotinad Oepunaau. XycycaH,
anuoHuHr ['oronp, llenpun Ba UexoB kabW XaXBUET OJAMUHMHI Japrajapu
mwxonu Owran Oup karopaa A.Komupuit, C.Aunuii, F.Fymom, A.Kaxxop Ba
C.Axman kabu 3abapmact y30eK amuONapUHUHT WXKOIWW aHbaHAIAPU OWIIaH
MabHAaBUA O3WKJIAHTaHW, yjaap Oomnuiad OepraH WYJTHU JaBOM OSTTUPHINTA
WHTWITAHIIUTH Xamaa OEBOCUTa yCTO3/1ap aHbaHAIAPUHU STHTU XaETHA MaB3yJiap
Owad OOMUTTaH X0J1/1a PUBOKIAHTUPTAHIUTH alIOXUa TAbKUIJIAHAIN.

Juccepranusiga 6aquuii-TICHXOJIOTUK, TAPUXUHN, KHECUH TaxIHIT YCYyJIIapyIaH
dorinananu6, I'm ne Momnaccan, A.Il.UexoB, Abnymia Koaupuii, Caunx Axman
acapyiapyjia XakB Ma3MyHH PEaIMCTUK TacBUpJapra acociaHran, ®pancya Paobre,
Onrap Ilo, M.bynbrako, A.®utpar, F.Fymom, Toxup ManukHunr 0ab3u
acapiapuja XaxBuil mnadoc mapTiu-QaHTaCTUK BOKeajap Ba KaxpaMOHJIApHU
TacBUpJIaIIra MOMWIINK €TaKYMIIMK KUJIaJH, — IETaH XyJocara KeauK.

Taakukorna HebMaT AMUHOBHHMHT WXKOAMJArd acap HOMIJIAHUIIUAATA
ACTETUK TaMOMWJI HYyKTau HazapujaH EHaamud, aAuOHUHT Oauuii MaxOpaTHUHH,
KEHIPOK alTraH/ia, yHUHT Y30€eK agaOueTH, XyCcycaH, XaXBUETH PUBOKHUIa KYIITaH
xuccacuHu Oaxonamra xapakar Kuiaguk. [llyHuHrAek, aguOHUHT Oup KaTop
XUKOsIapuaa XaéTaarn XyHYKIUK YCTUIAH KaHAal KyNIWINWHH, YJIapHU KaHman
TacBUp ycyJulapu oOpKaau Oaauuii oOpasznapra CHHTIUPUO FOOOPUIITUHU
VPraHUIIHA TaXJIUJI aCOCUTa alJIAHTUPIUK.

ABBAaJIO IITyHHW aWTHII KEPAKKH, XKBUH XUKOSHIHHT HOMH YHJIa TaCBUPJIAHTaH
Ba KyJarura cabad Oymamuran BoKea MOXUSITUHU aHUK Uoaanald TypUIIU JIO3UM.
bynnait HomnaHum sca 6ab3aH XUKOSI Ma3MyHH OWJIaH TYFpHUIAH-TYFpU OOFIIaHCa,
O0ab3aH ynap ypracujgard OOFJAHUII paM3Hii, KHHOSBUH Ma3MyH KacO STaju.
HepmaT AMHHOB XuUKOsJIapua acap HOMHM OWIaH Ma3MyHU VpTacuaaru
AJTOKAJOPJIMKHUHT FOKOPHUIA AaUTWITaH MKKW XWJI IIAKIW XaMm yupaau. Macanas,
yauHr “Ilemaroruka” ne® HOMJIAHTaH XUKOSICHA acap HOMH Ma3MyHHUTa KHHOSBUI
MyHOca0aT opKaJiv OOFJIaHTaH.

XuKosila MEXaHM3alMsUIAIlral Kyuyma KojoHHa Oouutmru Mapnon ToxupoBud
KaOWHeTHa KYPUJIHII YIaCTKaJapUHUHT OONUTHKIapy OWjIaH WHAFHIIHI YTKA3UIIH
TacCBUpPJIaHTaH. Acap Ma3MyHHUJaH Iy Hapca MabJyM OYIaguKu, aaud XUKosira
oexusra KymrtupHok unuuna “Ilemarormka” ne6 HoMm Kyitmaran. JXamoa wuumaa
V3UHUHT VpHUHU OWIMaraH, KYMYWIMKHA OWUTTa TaHTUK OOJaHUHT TeyedoHmaru
xapxamiacu Owian O0aHa Kuirad, OUTTa TaHOeX OWjiaH 4YeK KYsuraH Hapcara dpK
Oepran Ba Oona TapOwsicuHu Oy3ran Oy IIIaxXCHUHT Oapya XaTTH-XapakaTu
MeJIarOTUKa, MaJaHuATIa Xuiao¢ SKaHIUTHHHA aau0 €pKUH TacBUpiad Oepa oJraH.
Anu6 6y XukoscuHH Keimnuanuk “EnroHun dapuinranap” poMaHHUTa MOXUPIHK
Oownan cuHraupu6 roboprad. Pomanma Tenedon Ba yruimya Bokeacu bammmp:koH
3aitHuIIeBra OOFIAHAIH.
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XaxBuH, IOMOPUCTUK XUKOSUIapAa aaduil TUI SIPaTUITHUHT SiHA OUp IIAPTIH
yCYJIU acap CIOKETUHUHT capry3allTiid OYJIUIIY Ba BOK€A EYMMUHUHT (paBKyJI0/11a
xas Oymummaan nuoopat. Onataa 0y ycyn XaXBUM KHcca €KU POMaHJIap YUyH XOC
Oynca xam, Oupoxk HebmaT AMUHOB ¥3 xukosjapuna Oy YCyJJlaH >KaHp
UMKOHUSTIApU Jaoupacuaa QoiianaHumra spuiirad. YHUHT “Jlymian 1oimay3”
XMKOsICUa Xap Hapcaja, Xxap Oup »oiina y3uHu OUITMMIIOH, X03UPY HO3UP KUITUO
KypcaTaJiuiraH MakKTaH4YOK, CJIFOHHHM TYHAUPAIUTaH TUIHUHI XaKUKWUH Oamrapacu
oun® Oepunran. /lucceprauusiiar Ma3Kyp XUKOs TaXJIMIK1a €3yBUMHUHT IIAPTIU
TaCBUP yCYJUJard KaMUYWJIUTH, XyCyCaH, BOKeaJIap TaCBUpHUAA CYHBUUIIUKKA MY
Kyirannuru, jod, myOonara Y3uHM OKJIaMaraH, KaxpamMOH TWIMJAru EIFoH
MeBEPUIAH OIIMO KeTTaHIUTH XaM Tabkuiad yTuirad. bupox Hebmar AMUHOBHUHT
VOKOJIMM TaMOWMIIM XaXXBUM mMadocra acociaHraHJvMri cabaliu mapTid TacBUP
XYCYCUATIAPHUIAH acapiapujard THIUIAPHUHT Oapya >KAXaTIapuIaH, alHUKCA,
YJIApHUHT TOPTPETIIapuAaH XaM YHyMIIH (poiijiajaHa OJITaHIUIY YbTUPO( STUIITAH.
[y cababmu XaXBUM THUIMHUHT WXYaM MOPTpeTUra OWp HeYa YM3TU BOCHUTACH]IA
YHUHT MOXMSATHHHU OYMII YCYJIM JKaXOH a/la0uéTujia KEHT TapKajraH OyJica Xam,
y30ek xaxkBuétnna Hebmar AMUHOB WXKOAMIA Maxcyc agabuil ycys Jgapaskacura
KYTapuJIrad, J€CaK sIHIIUIIManMu3.

HuccepranusHuar “HebMaT AMMHOB XMKOSAJIAPU/IA XA:KBUHA THII SIPATHIN
maxopatu” €0 HOMJAHTaH WKKUHYM OOOHWUHT Oupunun dacau “Aoud
XUKOANAPUOA XaAMHCOUIl MUNAAPHUHZ Oaduuill maakuHu” 10 HOMIIAHA]IU.
HepmaT AMUHOB OyTyH WXOIM JaBOMHUAA XaXBHUU acapnap €314, alpum
WKOJIKopiapra yxmabd Oy coxara OHJIa-COHJIAa MyposkaaT 3TMaau. AnaOUETIIyHOC
omuM O3zox apapuaauHoB aaul® mwxoauaarun Oy XYCYCHSITHH ‘‘XaXBUETTa
CaoKar ... y3ura xoc ¢pumoitmuk’?, — 1e6 TabprdIaraHmaa TVIa XaKIH .

XaxXBUM €KM IOMOPHUCTHK acapiap (akaT XaKBUl TUIUIapra acociaHau.
bynpait tumnmap sca, oxatna, oOpa3HUHT Ma3MyH-MOXUSATA OWJIaH IMIAKIMHUHT
HOYWFYHJIUTH Ty(aim sipatunaau. Xap Oup Tapuxui JaBp Y3ura Xoc TapakKuer
Ba yYHra FoB OYyJIyBuYM Kyuiapra sra. Tapakku€Tra Kapiid TypyBYH Kywiap Oaauuit
anabuér BakWJUTApM TOMOHHJAH KYyJTH OCTHra ojuHaau. Jlemak, Tapakkuérra,
MabHAaBUI KaMoOJOTra Xap TOMOHJAaMa TYCKHMHJIMK KWJIyBYM oOpasziap MyailsH
TUIap cudaruaa ymyMmIamTupuod TacBUpIaHaIH.

Anabuérmynoc S.OnpcOeprHuHr GUKpUYa, XaXKBUW TUIUIAp KyJda Kyriad
KUIIWIAP, OKTUMOUHM TYpYyX Ba Tou(allapHUHT €TaKud XapaKTep XyCYCHUSITIapUHU
YMyMJIAIITHPraH HHAMBHAYAI MIAXCIAP . XAKUKATAH XaM, aJabHETIIYHOCINKAA
WHCOH OOpa3MHUHI TaCBUPJAHUII MUKECUTA Kapad yuTa Japaka aHWK Oenruiad
oepwiran. Iy gapaxanapnan Oupu oOpas, XxapakTep Ba IOKCaK HaMYHAcH THUII J1e0
IOPUTHIIA]IN.

“Tun” KaauMIu FOHOH TWIMIATH “‘HamyHa, Hycxa, mama’ MabHOJIApUHU
aHTJIATYBYM CY3/1aH OJWHTaH OYynu0, YHUHT OWPUHYM MabHOCH WHIWBHIyaT
ku€dama 6yica-na, MyailsiH KOJTUIUIapra MoC KeiayBud, V3 (paonustu Ba kuédacuaa

16 Mapadbummuao O. Xaxsuérra cagokar // Heemar AmumuoB. Kaxkaxa. Kuccamap Ba xukosuap. — TomkeHT:
Anabuér Ba canpar Hampuéru, 1987. — b. 6-7.
Y 3cGepr S1. HekoTopble BOMPOCH TEOPHH caTHpb // Bompocst Teopun mmreparypsl. — M., 1958. — C. 289.

13



Iy pyXuil KOJWIUIAPHU TaKpOpJOBUM Kuiuwiap oOpasunu udopanaiinu. ly
MabHOMa “Tunm” TEpMUHM WHCOHHUHT Oaauuii OoOpa3uHHM SIPATHIIHUHT OuUp
YCYJIMHU, aHUKPOFH, OMp caTXWHu Ounaupand. Mabiaym Oynaauku, Oy MabHOAArU
TUIl UHCOHTA XOC TaKpOpJaHYyBYM XHCIATIapJaH OMPUHHUHI Y¥Ta KEHr Japakaja
yMyMJIAIITUPUO Oepunuiuaan uoopar. TepMUHHUHT UKKHHYA MabHOCH 3Ca Xap
KaHIall YMyMHIIMKHIHT HHIMBHAyan KuS(ana TACBUPIAHUIIMIAD . [ OrOIHIHT
“PeBuzop” komenusicuaaru XiectakoB, W.I'onuapoBHuHr “O0651aMOB” poMaHU
0o KaXpaMOHU aHa ITyH/1ail a1a0uil Ba MIDKTUMOWIA TUILIAPAMDP.

baguunii mxoana XaXBUM THUII SIPATUIIHUHT y3UTa XOC KUWHWH KUAXATIAPUIAH
Oupu acap y4yH IIaKJIW{A UXYaMIIMK, (DUKPUN KEHTJUK 3apypJIUTHHU aHTJIalll Ba
xaétuii QaxTiIapHu 11y Tanadiapra MOc X0J1a TaCBUpail onuianp. byHuHr yayH
y KaTTa XaéTuil MaTepuaIHu UX4aM Iakigard 6aauuii acapra, XaKBU pyxHu oup
¢ku Oup HedTa oOpasra Koinail onuiny mapt. XaKBUN THUI SIPATUIITHUHT sTHA OUp
MypakkaOJIUru 11y OWIaH W30XJIAHAJUKH, WXKOJIKOP HHUTOXHM TallKapuiaaH
aJIOKacH3/IeK KYpHHITaH Hapca Ba BOKEAJIAp YpTacHUJArd ajoKaJOpJIMKHU HIIFaIlH,
yHIa HUCOATaH X03UP>KaBOOIHMK OMIaH MyHocabaT/ia Oy IUIIMHY Tajiad 3Taiu.

Tankukotna Hebmar AMUHOB acapiapujiard XaXBHUW THUIUIAp TAJIKUHWTA
TaXJIMTHUHT aHa LIy ME3OHJIapd acocuja SHIAIMK. E3yBuM KaXpaMOHJIApUHH,
KOMHUK XOJaT XamJa Ba3UsATHU Xa€THUHT Y3ujaH, arpoduMusia smaérraH
Kummiaap MyHocabatujan tonaau. LlyHuHT ydyH ymap Ousra TaHUII Ba TaOUHiA
O0ymu6 xypunanu. byHuHr tacauruau yHUHTr “YKurapu Tykuigun” ned HOMJIAHTaH
XHUKOSICH/IA XaM KYPUIIIMH3 MyMKHH

XUKOsI MX4YaM Imakira sra Oynca xam, Oupok yHma XX acpauar 70-80-
Hunapuaa KaMUsITUMU3Aa KeHT KyJo4 €iran JaranoapaopiukK, maxcui Mandaar
y4yH Xap Hapcara Tail€p OyiraH IIaxcCIapHUHI THUIHMK OOpa3u TacBHUpJIaHTaH.
XycycaH, KaliMokoB kuédacuaa xya0uH, KaMusIT y4yH XaB(Ju, XaTTO BaTaHUHU
XaM COTHINra Tal€p IIaXCIApHUHT EPKUH TUIMW JKamilaHaau. BUpOK TacBupia
KaiiMmokoB 0an3uma comia onam cudatuaa kypuHaau. Hatmkana Xukos (erbeToHTa
yxmab kojaraH. Anu0 KeiimH4Ya Oy KaMUWJIMKIApAaH acTa-CeKWH KyTYJIUIIra
WHTUJIIN.

Hevmam Amunogé Xxukoanapuoa Xaxceuii mun Aapamuul ycyaiapu
Macajgacl WKKUHYM OOOHMHT WKKMHYM (acnuaga Ypranwirad. VDKOAKOpHHUHT
Oerapa3, caMHUMUN KYJTUCH FOMOPUCTHK THIUIAp SPATUII YUYH XU3MaT KHUJIca,
dom STyBYM KyJITMCH XaXBHHl THUIUIAPHUM TacBUpJallra HWMKOH Oepajiu.
Kynaruauar Oy MKKM XWW, KyNuHYa, OUprajvkaa Kenaad Ba spaTHIIraH
KAXpaMOHHUHI OWp MaWTHUHI ¥Y3MJa XaM IOMOPUCTUK, XaM XaKBHU THUI
DKAaHJIMTUHU Kypcatagu. by xycycuar Caup Axman, Heemar AmuHOB, AHBap
OOuKOH WXKOAUAA TAacBUPJIAHTAaH KaxpamoHyap Kuédacuaa EpKUH HaAMOEH
Oynau. XaxBUl Ba IOMOPUCTHK THUIUIAPHUHT OyHIAl CHUHKPETHK XOJaTH
YDKOJKOPJIADHUHT FOSBUN MaKcaJau OujiaH OOFIMKIMKAA 103 Oepann. AHH BakTIa
xaéTuit MaTepuan TabuaTuIaru CHHKPETU3M OWJIaH XaM U30XJIaHaIH.

18 Bopes 10.Carupa // Teopust nurepatypsl. OCHOBHBIE IPOOIEMBI B ICTOPUYECKOM OCBEIICHHU. POJIBI U KaHPHI.
— M.: Hayka, 1964. — C. 35-36.
9 Amunos H. XKurapn tykummm. “Mymrym” KyTybxoHach cepusici. 34-com. — Tomkent, 1974, — B.3-5.

14



TankukoTna xaxBHUHT Oy Xycycuatuau HepmaTr AMuHOBHUHT “Yapxmamak
NyHE” XMKOSCH MHCOIMA M30XJIAlIra XapakaT KMIIUK. E3yBun ymly Xukoscuaa
Aobnynna Komupuit nbopacu OwiaH alTranma, TypMyIIIaru “HaK YUPHUK OUp
Koi”® Hu TommO nmaranGapaopiap, XyHIOMaaryinap, KJIFu4Iap, XHEHATKOpIap,
Ooedaxmiap, OykanaMyHJIap XaTTH-XapakaTUJaH 3axapxaHja OujiaH Kyiaau. by
3axapxaHja Kyjird, aWHUKca, XUKOS KaXpaMOHJIADUHUHT HYTKH Ba ¥3apo
MyHOca0aTjaapy TacBUpUAa sHajga XaéTuiamk kacO srtamu. Kuécuit Taxymn
acocuza  €HJaICaK, €3yBUMHUHT  Ma3Kyp  XHUKOACHAArM  MEPCOHaXIIAp
A.Il.YexoBHunr ‘Xameneon’ngaru OdyMenoBHUHI OoOmIIKa 3aMOH Ba Oomika
MaKOHJarv U3J01UIapu JEHUITUMHU3 MYMKHH.

Annbonunr  “Hycpar YamaH” HOMIIM XHKOSCHAA XA)KBHABUCIMKIATH
CapPKACTHK-a94HK MCTEX30JM KYIATHHHHT SXIIN HAMYHACHHH KYpaMH3. YKyBUHHH
acap kaxpamoHu Hycpar YamaHHUHr XaTTU-XapakaTiapd TOXHJla EKUMCHU3
KyJarura oiauo kesica, gaxm-dapocaTcu3ivKk oKuOaTHIard KWIMKiIapu HadpaT Ba
VOKUPFaHUIITA €TaKIIanIu.

Xaétnaru xap Oup Bokea €KM XOJuca XaMMa BaKT XaM aHUK OWp yia4yam Ba
MebEpiapra Tyrpu kenaBepmaiiau. Ly 6ouc agabuérnarn xaxxBuii MyHocabat
xaM JgouM cod xonga yupamaiam. A.Komupwmit, F.Fymom, A.Kaxxop Ba
C.Axmamnap katopu Hepmar AMUHOB XMKOsUIapura Haszap TallIacak, YJIApHUHT
KYIMMUWINTHIA XaXB OWJIaH IOMOp OMyXTajamuO KETraHJIWTHHUHT TYBOXHU
oynamu3. AOaynna Komupuil Xukosuiapujia KWHOS, NMUYUHT, CapKa3M, IPOTECK,
6yica, Fadyp Fynomuunr “Vipurana 6oam” XUKOSCHIA TEPaH IICHXOJIOTH3M Ba
mupusM, Aonymia Kaxxop xukosuiapuna denbeton pyxu, Caumn Axman
XUKOSUTApUJ1a HO3UK FOMOP YCTYHJIMK KUJIaIu.

AOub Xax@ceuHUHZ WAKI HCUXAmMOAH panz-Oapaniucuy Macajaacu yYMHYHU
dacnga TaAKUK STWITaH. XaKBUETHUHT TypJlapH, YCyJUlapu XaETHUHT Y3U KaOu,
WHCOHHUHT (ebiI-aTBOpU Kabu panr-6apanraup. HepmaT AMUHOB XaXKBUETH
Ak JKUXaTHJaH paHr-6apanr. YHuHT Taxjwura toptuiarad “Ilemarormka”,
“Tabpuknoma”, “Hycpar uwaman”, “/lymnm ronmy3” kKaOW XHUKOSUIApU XaKBHM
XapakTep KacO 3Tca, OMp KaTop KUYMK XaXMJIAru acapilapura 3ca aJuOHUHT Y3u
“Xaxsusnap” ned Hom O6epran. “Cypruu”, “Mangapus nynu”, “Kaccod 6000HUHT
utn”, ‘“Kurapu tykmian”, “Makon omam” KaOW XaXBHsUTapHJla XaM CaTHPUK
oOpasnapHUHT KalCUAUp KUXaTu Kyiaru octura onunanu. “lllynropaan Tyrtunran
OaMK” XaXBHICU OCTCapiaBxacura aauo “aprak” 1e0 u30X KOJIUpaIu. Vrmuniga
OynuO yTraH BOKEaHW IPTaKHAMO KWJIMO TacBUpJalgu. “AKiu Xypo3~ spTak-
XUKOSICH Aca Maca Tap3uja E3uiarad 0ynuo, yHaa TyJKu OujaH xypo3 ypTracugaru
TOPTUIIYB Ba TYJKUHUHT a€piurd uin OepMaraHjaurd, XYPO3HUHT aKJIM MIII
Oepranu Kyjiru octura onuHaau. Kusuru myngaku, 0y macan Tap3uja aaud XUKos
KWIMO OepraH spTakJaH Xap KuM ¥y3 kacOuJaH Keaud 4yukuO, Mara3uH4u, Kaccoo,
peBU30P, YOXoHauu 60712, YKUTYBUU XyJI0Cca KUJIAJIH.

“IIypnuk Tyaku” XaXBUSICHHHU XaM aau0d ‘“XaXKBHi 3pTak” /1e0 Oenruimaiiu.
busHuHTYa, YHUHT KaHPUHHM ‘‘XaKBHM Macai-dprak’ ae0 Oenrwiamn Makcaara
MyBopuKaup. UyHKH yHIA YpMOHAAru XauBOHJAp 00Opa3w opKaiu XaéTaaru

0 Komupwuit A. Kuank acapnap. — Tomkent: ®an, 1993, — b.164.
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TypAu-TyMaH WFBOTAp, JaraHOapaop, XyHIOMaATyH, XOXWJ KHMcamapra Xoc
xycycusitiap doun stiiaa. Macanas, YpMoH 10Xy ApClIOHXOHHUHT “‘JlaitakmapHuHT
TyMIIyFu KucKapTtupuicun’, “Kyén maxcymHm xada xkuiarand ydyH bypupoiira
OTOXJIAHTUPHUII IBJIOH KUJIaMaH’ Tap3ujaru oemabHH GhapMoUHIILIap OpKaIu aauo
xa€Taaru IIyHra yxmam KycypJjapra umopa Kwimb yramu. By kabu Kyiaruau
OyHpyKJIapHU VKHp SKaHCHU3, aJuOHUHT “Koca Tarujia HUMKoca  Tap3uia IIypo
3aMOHUJaru OyHpyKOO3IUKIIap, KYp-KypoHa KOFO3003JTUKIAPHU TAHKWJ OCTUTA
OJITAHWHHU KypaMu3.

AnuOHMHT 0ab3ud XaXKBUSJIApU OOpKH, yiapaa 3ypaMa-3ypakd KyJrd
YUKapUIlira ypUHUII Ky3ra TanulaHaad, macanad, ‘“‘Tomwiauk” XakBuUscHIIA
apoKXyp OWp KWMCAaHMHT Oe€MabHU KWIMKJIApPHW KYJITH OCTATA OJWHAIN, aMMO
XaXBUS TyTaJJTaHMaranjai taaccypot Koaaupaau. “Xypo3 ’Hu yYKUTaH “MakueH”
XAXKBUSACU €3YBUMHUHT Y31 TabKUUIATaHUJEK, “OYJIraH BOKea acoCUIa KypHJITaH.

AIUOHMHT sHa OWp TYpKyM XaxBusuiapu Oopku, ymap “Fuitbatymmo
apxuBugan” ne0 HoMIaHTaH. “Ab30JapiaH ap3u 104~ XaXBHUsICHIA FUHOATYH Ba
“€3yBuM” IIAXCHUHT ¥3 HMUYKH ab30japu — Ky, KYJIOK, THUII, YymKa, Oyipak
KaOunapiaH IIMKOAT KWJIWIIM KYJITd OCTUTa OJuHca, “Mamk” xXaxBuscuia
UFBOTApPIUTA Tydaiiu Kamanud 4YWKKAaH OJAaMHUHI XacpaTH KyJTH OCTHUTa
OJMHAIM. YHT Ba 4an KyJIHJIa MFBO XaTNAapH 3raH MFBOrap OSFH OMIAH E3HIIra
YyTranu, KyJoK, OypyH TemukiIapu Ouian €3uira YyTranu OuiaH MakTaHaau. Aauo
Oy XaxBusana OMpo3 MyOoyiaFa XaM KEHI YpuH Oepaauku, Oy ycyd XaM KyJrd
YUKAPUIITA, XQXKBUH OOpa3HUHT TYJIUK (o sTrivmura épaam oepaiu.

M.baxtun ®pancya Pabnenunr “lI'aprantioa Ba IlanTarprosns” pomaHu
TaxJIuil >KapaéHHUJla XaXBUM €KUM IOMOPUCTUK TUIUIAPHUHT OuUp-Oupura 3uj
XycycusTiap OUpIUTHIaH WOOPATIUTMHU, yiap/a IOKCAaKJIMK Ba MAaCTKAILIUK,
WHKOp Ba TacIuWK, *XKUPKaHY Ba JWIKAIl XYyCYyCHSTIAp My»KaccamlalllraHJIuTuHA
sTHa1a AHUKPOK K}”lpcaTaz[ylZl

HebmaT AMMHOB ¥3 XUKOsUTapua FOMOPUCTHK TUITHUHT OFUP aXxBOJITa TYIIUO
KOJMIIMHY YKyBUMJIapra HOpaT OYJIUIIN yayH KeITUpagd. AMMO MaHTUKAH YHUHT
KaxpaMOHHU ITyHJal axBoJija KOJUIIKM MYMKUH 3Mmac. Yynku HebmaT AMUHOBra
XOC THUIUIAp ApaTUII Tap3u xap OWp KaxpaMOHHU aHUK SKYHHH Xyiocara oJii0
Kenuii mapt. KOMOPUCTUK TUITHUHT XaKBHI-(OKMABUIN TUNTA aliJIAHUIITN YHUHT
TaKIUPUHU OXMpHIada Xaj KWIHIIIA aJfuOHN KUMHH OMp Ba3usATra CONMMO KYsIu.
[y Gouc, anub ro3ara KejiraH Ba3usTIaH IIyHJal yn Tonu® 4YUKUO KeTaIuKu,
XUKOSIHU VKHUTaH Xap Oup maxc TaOuuid Kylard XyKMPOHJIMK KWJIYBUYM MYXHUTTa
KaHaall YTUO KOJTaHJIMTUHM ce3Mail Kojaaud. Aau0 wxoaura Xxoc OyiaraH Oy
XyCycuATHU “TYTUXOH” HOMJIM XUKOSICUJArd FOMOPHUCTUK Ba XaKBU TACBUPHUHT
aloKajopivkaa Oepuwnumuaa xaM Kkypamus. HOMOpuCTHK TUMHUHT Xa€Tui
OYJIMIIMHA, 3aMOH OWJIaH, KYHIAIUK Xa€T OMIaH XaMOXaHT OYIUITUHUA MachyJIUSIT
OwiaH XHUC ITTaH €3yBYM XUKOSa FOMOPUCTHK TUITHHHT OeFapa3 KyJITd Ba asHUIN
KHUCMaTH OWPUKKaH, IOMOPUCTUK Xamjaa (Qokuamu MyHocabaT KecHuIlTaH
HYKTAaCHUJaru XOJIATUHM MOXHUpOHa Kypcata odrad. Arap TytuxoH oOpasu

2! Baxtun M. Pa6e u Coroms / M.Baxtum. TBopuectBo ®Ppancya Pabne u HapoabHast KyJIbTypa CPEeJHEBEKOBbS 1
Peneccanca. — M.: TUXJI, 1990. — C.526-536.
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BOKeajap TacBUpU oxupHuraya (akat KyJaruid Tl OYynud, y THPUK KOJTaHHIa
XUKOSHUHT TabCUPH, aaud aWTMOK4YM OYynraH ros yama OYynu0 konapau. Pean
xa€Taa ca IOMM KyJITW Ba MUFU, TYH Ba a3a EHMa-EH sIIIan]IH.

XaKBUN €KMW IOMOPUCTHK THUIUIAp KUCMATHHM Xal ATUIIAA KYJITWIWIUK Ba
(GhOXKUAHUHT KOPHUIIMO KETUIH Y30eK agabuéTuaa sSHTWIMK 3Mac. XaKBUM EKH
IOMOPUCTUK THUITHUHI KUCMAaTUHU ¥y3ura Xoc (HOKUABUMWIMKIA Xall JTHINra
A.Kaxxop y3ununr “Tyina a3a” Xukoscuaa KyJ yprad 37u.

@acn sxkyHuna HepmaT AMUHOB XHMKOSUIApUJA XaKBHM Ba FOMOPUCTHUK
TUIUIAp XYW XaETHaruAcK KOPUIIHUK XOJIJa TaCBUPJIAHUIIM, Oy XyCYCHST, OUp
TOMOHJIaH, OaJWHWii TUITHUHT MOXHUATHHH OYHINTa XHW3MaT KWJICA, HKKHHYA
TOMOHUJIaH, YJIapPHUHT XAETUWUIUTUHU TabMHHJIAIITA, ACAPHUHT MXTUMOUMN
PYXHUHH OILIMPUIITa UMKOH OE€pHUIIN aJOoXU/la TAabKUJIAaHTaH.

“HepMaT AMuUHOBHHHT “Ejromum (apumranap” pomaH-Iuioruscuaa
XQKBUH THI XaMJIa WKOAKOP JCTeTHK wuaeanu” 7e0 HOMJIAHTaH Y4YHHYU
O00OHMHT OupuHuM daciuna “Xasxceuii pomanoa xapakmep 3Ieontouuscu’
yprasnuirad. Xa)XXBHUH TUII sIPaTULLI KUYUK DIUK KAHPJIAp YUYyH KYII KyJlauaukiapra
ara. Xukos €ku ¢enbeTOH KalOu >KaHpiapja XaXBUW THUIIHUHT 3HT XapaKTepiu
XHUCHIaTIapu OMp HyKTara mapkasjiaimTupuiagu Ba ¢omn 3TyBuu Oup ‘“‘mapkasuii”
nopTiamn OWaH YHUHT OeNrujaoBYM Kuppajiapu ounO TanuiaHaau. byHma TacBup
OOBEKTHUra XaM MKOJKOP YUYH, XaM VKYBUM YUYH KU3HKapyu Oyiran Oup Bokea
TaHJIaHAIW. AMMO HMHUPHK DOIHK JKaHpJapAa XaXBUM THIUIAp SpaTUII aH4a
MypakkaOaup. By MypakkaOJIMKHUHT y3ura xoc cababnapu Oop. bupunHungaw,
XQXBUM THUN WXKOJKOp HJEadu HYKTau Ha3zapUIaHTHHA AMac, OalKd WKTUMOUMN
ACTETUK Heanra 3uj €KW HOKUC WHAWBUI Oynuiiu 3apyp. MkkuHuupaH, acap
CIOKETH Oup-Oupura 1ry gapaxana OOFIMK OYiraH BokeajgapAaH TapKUO TOMUIIN
3apypKH, XaXBUW TUMHUHT Oapua “Xuciariapu’ CIOKET Xalkajlapuja OUpuH-
KETUH MYyaisiH PUBOKJIAHUIIA OYMIUO OOpCHH. YUWHYHWIAH, Xa)KBHM THUIITa XOC
Oapya HYKCOH Ba KaMUWJIMKJIAP Y3 MAaHTUKHU, WUKW JUHAMHUKACH/A F03ara YHUKHUIIIH
3apyp.

Hewmar AMuHOB XX acp ¥30€K peaqucTUK MpO3acHH XaKBUN poMaH OWIaH
ooitmtan. Poman nmuimorusHUHr OupuHYM KucMmH “EnBH3ak™”, WMKKHHYHMCH dca
“CyBapak” ne0 HOMIIAHTAaH. YJIApHUHI Xap MWKKHCHAA STOHA XaXBHH THII
Bamp:xoH 3aiiHuIeB XaéTH Ba YHHMHT Capry3allTiapd TacBUpIaHAmH. L3yBum
VKKU KHCCACHMHM OMPIJIAIITUPUO, pOMaHra aljlaHTUP/IH.

WNkkana kuccagarn XaXBUW TUINHUHT  SITOHAJUTH, OYHUHT  yCTUTa
BOKCAJTAPHUHT XPOHOJIOTUK KETMa-KETJIWIM AaCAPHUHT >KaHp MAaHCyOUSITUHU
GeNTHNAIIIa MyXHM aXaMUATra ora. Y30eKHCToH Xank é3yBunmcn Camp Axman
aCapHHMHI XKaHpPUHMU poMaH 1e0 TaiiuH staau: “busna Fapyp Fynomuunr “Hlym
Oona”’cuman Oomika HWUpWUK XaxBuil acap HYK »au. I[llyHaka acapHM y30K
nutapgan Oepu kytapauk. HepmMar AMHHOB 1y Oop3yMu3HU pyEOra udukapu.
“Enronun ¢apurmuTanap” ¥30ek agaOMéTHAard MaxopaT OWjiaH &3uaraH TYHFUY
XaXBUU pOMaHI[I/Ip”ZZ.

2 Camx Axmaz. 3001-cyBapax //Camn Axmaz. MykoTramnapum Ba Tomramaapum. XoTupanap. Anabuii
yinap. — Tomxkent: [lapk, 1998. — 5.238.
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AmnbaunaT “Kaxkaxa” Tymiamura €3rad cy3oomucnuaa AnabuéTiryHoc 0JIuM,
taukumun O.1lapaduaaunos “Enronun dapumranap” acapununr (“Ensuzax” Ba
“CyBapak” kuccamapu 1983 iwiga mry HOM OujiaH OMp KWJAa YOI STUJITaH)
KaHpP MaHCYOMSTHUHU KyWunparmya Oenrunaiaw: ‘“TaHkuguuimap xaMm acapHU
Koo Gaxonaniau. XaTTo aipumiap yHU “OUpuHUM Y30€K XaXKBUM poMaHu™ €0
ata6, Wb Wb Ba EBrennii ITerpoauHr “YH ukku cryn”, “OntuH 6y30K” KabH
poMmaHapura TeHr Kyiumanu. “EnroHum Qapuimranap” - poMaH sMmac. YHHHT
KAHPUHH aBTOPHMHT y3HM Ky Kukcca ne6 Oenrmmaran’™. busunnrda, Cam
AXMaTHUHT acapHM WKKHA KHUCCaJdaH uOOpaT XaXBHM pomaH, JAeraH (Qukpura
KYLIIWIMII MyMKHAH. Ackag MyXTOpHUHT “UHHOpP” pOMaHM KYITMHA KUCcajgapiaH
nOOpaT IKAHIUTHHH XaM ICITAMITHK.

Busnuarya, “Enronun dapumranap” 6up Xaxsuil TMI XaéTu Ba (haonusaTH
XaKuga €3WIraH UKKA KUccaaaH uoopatr poManaup. Acap KaxpaMOHH Ba acocui
NepPCOHaXIapu Oup, BOKeanapu MyaisiH Xa€THil KeTMa-KeTJIMKAa OaéH HTHIIAJIU.
HNactna® “EnBusak” Kkuccacu &€3wiraH. YHUHT KaxpamMOHM YypTaMuéHa
JaBO3UMJIAp/a MILIA0, KYmiad TalIKWJIOTAApHU “‘YTUPFU3MO™~ KenraH, YyCTaMOH
bamupxon 3aitHuieB. Jlekun “EnBu3zak”ga aHa MIyHJAM XaXBUH TUITHUHT
KHUCMaTH TYyla Xain KwinHMmarad. Kucca yHUHT MajgaHuaT yWWHH OoIlIKapa
OJIMAaraHJIMTY y4yH pailkom Oropocuia MyXoKaMa KIWJIMHUIIY OWJIaH SKyHJIaHA !,

Kypunu® TypuOauku, XaXBuid TUI KACMAaTUHUHT OyH/al SKYHJIAHUIITA OUPUHYH
Kucca yuyH kugos Kwiagu. bammpxoH 3ailHUIIEB cUHTapu ‘‘enBu3akdens Ba
CYBapakMMXo03” IIaxciap KAUCMAaTH Xap KaHJal M>KOJKOPAAH KECKMH MyHOcabaT
Tanabd »Taau. bupuHUM Kuccajaa Xa)XXBUM THUIIHUHT Oapya XapakTep Kuppaiapu
eTapyi OYWJIMAaraHu ydyH aau0 Te3nuk OwiaH MKKUHYM Kucca “‘CyBapak’HuU
ésaau. Keinnuanuk anu6 ynapuu “Enronum ¢apuimranap” HoMu ocTuaa OHp
KU1 YOI STTUPA/IH.

AnbaTTa, MKKM KHCca OMPIAIITUPUIITAHN YYyHTHUHA pOMaH OYir0 KOJIMaIu.
Wkku Kucca myHYakyd KyImIuO HAIIp ATHITaH dMac. AcCiauaa Xap MKKH KUCCAaHUHT
Oomr kaxpamMoHu Oup ojaam, canouit Tun — bammupxkon 3aitnumes. Mkkana Kuccana
OUp KaXpaMOHHHUHT TypJIU KUppaJlapu OUUIIaIN.

KymrHua scTeTuk KaTeropusuiap Xakuaa cy3 IOpUTWITana, Gpakar Ty3aiiiuk,
IOKCaKJIMK, OJIMDKAaHOOJUK, (POKMABUIIMK, KOMHUKIMK KaOuiaap xakuaa Oaxc
IOpUTHIIAIA. AUPUM OJIMMIIAp 3Ca ACTETUK KaTErOpUsUIApHU MYyailsiH 3UJIUl
KypTiukaa onaud Kapaml BOKEIMKHM V3 OKMMHIA, NOJU(OHMK XO0JaTHuaa
Vpranuiira, Oaxosamira UMKOH Oepamu, 1e0 xnco6na17u:[nnap24. buz xam mana
IIyHAai Kapain Tapah10pumMus.

WMKOOKOPHUHT SCTETHK W€l WKTUMOMN-CUECHNA, XYKYKUH, MabHaBHM-
axJIOKuH, Oamuuii, AuHUN Xamaa Qancaduil uaeaUTAPHUHT UCTECHIOMIM IIAXC
MMKOHHUSTH MUKECHIAa HaMOEH Oyuimaan ubopar. Ly 6ouc, Oy uaeanna myaisia
KaMUATTa XoCc MadrypaBuii, CHUECHI, MKTUCOAMM Ba MaJaHUN MyHOcalaTiap
TabCUPH MY’KaccamJIalliTaH XoJila HaMOo€H Oynamu. MaHa 11y HyKTau HazaplaH

23 MapapuamuaoB O. Xaxksuérra cagokat // Heematr AmwmuoB. Kaxkaxa. —TomkeHT: Anabuér Ba caHbaT
Hampuéty, 1987. — B.12.
? Bopes 10. Dcrernka. 3-oe u3a. — M.: I, 1981. — C.46-112.
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kenu6 umkuiaca, Hewmar AmuHOBHMHT “Enronunm ¢dapumranap”uaa coOHK
Iypojap JaBpUra XOC KOMMAapTHs SIKKa XOKAMIIMTUTA XOC 3YPAaBOHJIMK, aTEUCTHK
TapOUsi, IKTUMOMM KeJakak Xakujard xaénuii TacaBByp ¢akar ¢ancaduil HyKrau
Ha3apJaH MaBXKyUIUTH KYy3ra TauuiaHaIu.

“EnBusak” kuccacu bammpXoH 3aliHUIIEBHUHT TyMaH MAaJaHUAT yilu
JUPEKTOPIUK JIABO3UMUJA MIUIAII JIaBpyU BOKeajapu OwiaH OonuianuO, paikom
Oropocujla YHUHT Macajacu MyxokamMa KWIMHHMO, WIIJaH OYmaTuivig OuiaH
AKYHJIaAU. XaXBUM pOMAaHHUHT MKKMHYM Kuccacu “CyBapak” sca yhunaa Oexop
érumm, KytriMaranga akaxonu [llamcu TypaeBuYHWHT YakupuO KOJIWIK OWJIaH
Oomuianu6, MalmHa aBapuscu Tydaian BagoTu TacBUpU OwiaH Tyraau. Aaud
“CyBapak”’a y3 KaXpaMOHU XapaKTEpJIApUHHU SBOJIOIMOH Tap3ja o4ya Oopajiu.
TacBupga yHImarm JaraHOApAOPJMKHUHT SHTH  KAppaJlapu, 3WHOKOPJIHTH,
XUNITaKOPIUKIAPH, MYTEIUK, TaMarupiaukiapu aéecus Qomr stuma 6opamau. bup
Kaparanjaa, €3yBuM Oab3u YpuHIapaard cajibuil KaxpamMOH TacBHpUIA Kopa
OyExyIapHu ommpuod 000opraHaeK. DHT MyXUMH, Oy IBOJIIOIIMOH JKapaéH/a XaKBHM
XapaKTepIapHUHT caIOuil MKTUMOUN MOXUSITH O4rIIa OOpraH.

bamupxon 3aifHuiieB — MyroMOup miaxc. Y KuMra KahHjail myHocabatia
OYIMITHY, KUMJaH KaHaal Ba Kail Japakana Had KYPUITUHU SXITA OUIagu.

banmpykon 3aifHuineB — OMITMMCH3, ATICH3 1axc. AMMO OONIIHMKIap KalCH coxara,
Kaiicl TalkuioTra pax6ap Kuiub skyHarcanap, UyK nemaid 6opulb unuiaiBepasu.
Yynku y Xap Oup uiga y3ura xoc OWimMM, Majlaka Ba TamadOyCKOPIUK 3apypiIUruHu
XUC KWIMaad. YHHUHT Y4YyH pax0apiiuK pacMUSATYWIMK, OyWpyKOO3JIMK Ba
XOJIMMJIAPHUHT UTOATKOPOHA MyOMaJlaCUJIaH noopar.

bammpxoH 3ailHUIIEB — 3J-IOPT MIIAra bTUKOACH3, OYyTYH (DaoausTuHu
HOMOKJIMK, IOJIFUYIMK OuiIaH MOJI-IyHE OPTTUpHINTa OaruluiaraH Imaxc. Y
MYCYJIMOH OYIHMO MyCyJIMOH 3Mac, Xyjaocu3 Oynu0 xymocu3 xam sMac. byHpai
maxciap 3ca XamMMa 3aMOHJa, XaMMa JKohja xaBhiau. Aauld >kamustaa ypuud
KeTraH OyH/1all KUIIWJIAPHUHT KUPKaHY KUEDACHHU Typiu-TyMaH BOKeajap Xam/ia
BOCHUTAJIAp OPKaJIH (PO ITHINTA IPUIITAH.

bampxon 3aliHUIEB — KOMMYHHUCT, aMMO MapTUsAra MaHCYOJIUK, YHUHT
y4yH ?BTUKOJ dMac, Oalku JaBO3UMIIAp/a YILIa0 TYpHUIl BOCUTAacU. Y axXJIOKaH
Oy3yK miaxc. Y oTapuu, TaHHO3 KHPMU3XOHHU MaJlaHUAT YWWra WINra OJIMIITa
BabJa Oepul, YitHaml TytuHaau. bammpxon 3aliHUIIEB — TyXMaTud, KAMUAT YIyH
xaB(u maxc.

Yuppun OOOHMHT WKKHHYM (aciu aguOnuar “Enromum ¢dapumranap”
XQKBUUA pOMaHUAA “/laep uanamiaapuHuHZ UNCHUMOUN — XaAXHC8UIl MuUniap
manKuHuoa o ImuauwIn’ Macanacu TaxJIMJIra TOPTHIIAIN.

PomaHHMHT Xap MKKM Kuccacuga Xam bammpikoH 3ailHUILIEB €TaK4d XaKBH
Tun cudaTtuga UIITUPOK dTaau. Anbarra, pomanaa OolIka TUIIAp XaMm 0op. Yiap
KYp-KYpHU KOPOHFUJA TaHWUNAM neraHnapujiek, bammpxon o0pa3u aTtpodwuma
oupnamran. Iy Oouc, myposnap JaBpUHUHT MKTHMOWM-CUECHM, UKTUCOAUNA Ba
MaJaHui XaéTujaru TaHa33yJ, OKcall Xamja wWoaTiapad ¢oin  JITHIIA
bammpsxon 3aiiHUIIEB acoCHil yMyMJIAIITUPYBYM TUIl Ba3upacuHU YTaiau.
Kamusitnaru 10JFMYIMK, MMOPAXYPIUK, TYPAYMIIMK, AJJIAMYWIMK, TOBJIAMAYMUIIUK
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Ba axJOKHM OYy3yKIUK OWJIaH XaJOJUIMK, TYFPUIMK Ba MOKIAOMOH sIIaiiiura
KUIIWJAp Ypracuiaru 3uJIusT acapia (akaT aHa [y TN OujiaH MYJIOKOTIA
HaMOEH OYmaau.

bu3 rokopuga bammpKoH 3allHUIIEB TUNUIA XOC XYCYCUSTIAPHUHI SHT
acocuiliapu Xycycuaa Tyxtanu0 YTauk. [lemak, y mkkama Kuccaga sipaTuirat
XKBUN TUIUIAPHUHT >KUPKAHY KUWJIMHUIUIAPUHU OYMINra MMKOH OepyBuu Ooml
durypa. bomikaya aitrranna, bammpkon XX acp 60-80-iinmiapuaaru HKTUMOWMA-
WMKTUCOJINM, CHECUN Ba MAJIaHUM XAETUTa XOC WJUIATIAPHUHT MabHABUM-AXJIOKUAM
WIIU3JIAPUHU XAKKOHUI KYpCAaTUIIHUHT OWp BocuTacu. UyHKH aifHU Iy JaBpiapaa
XKaMUAT Xa€TUHUHT MabHABHUW acociapu OymammO Koarad 3au. KoMnapTUsSHUHT
COXTa XaJIKIMapBapJIUrH, MapTUsl ab30JApPUHUHT MYTEIUK Kal(usATH, MapTUIBHMA
HOMEHKJIaTypara Xoc JIeMarorus HUXoAtTaa Kydairad 3au. Pean xaéraa MuHriad
banmpsxonnapy Bago arropnap, Kupmusxonnapy Ilamcu TypaeBuunap mKTAUMOHNA
TaHa33yJHUHT (haon uitupokymiapu 3au. Heemar AMunoB bammpskon 3alinuiies
TUMIMHUA Y3u4a Vinab TonraHu WYK. ByHUHT ydyH y aHa WIyHJal THUILUIApHU
Yprauau Ba yiapra Xoc XyCycHsT Ba (DaoJHSITHU FOKCAK OaIUMIIMKIA YMyMJIAIITUPa
oiau. Ma3Kkyp THUIHUHT HWIIOHApIM Ba Xa€THM SpaTWIMIIUHUHT cababu MaHa
IIyH/IA.

VYero3 annbd Cann Axmaj pomMaHaa XapakaT KHJIyBYM Ol XUl WKTUMOUM Ba
anabuii TUITHU MY>KaccaM 3TYBYM KaXpaMOHJIApHU akpaTub Kypcaraau. Y, acocHii
KaxpaMOH bammprkoH 3aiHMIIEBra yxmiam 3apapKyHaHaa oJamiap HAMa y4yH
XKaMUATIA CyBapakiap Kabu ypuuO KynainO KeTraHJIMruHuA OyHIal H30XJIanau:
“OHIMKIIONEIUSIa AaUTIWITAaHUICK, CyBapak (TapakaH) KOpOHFyAa KaHjai (aoi
XapakaT Kuica, pOMaH KaxpaMOHM bammpkoH 3aiHUIIEB XaM OJaMJIAPHUHT KY3HU
TyIIMalJIATaH )KOUIapaa, IpOKypop Ha3apura WIManaura, Cyibsi “WIMHHU XOp~
KWJIMalIMraH )KuHosiTyasiap Kuinaau. Jlynéna MmyxuMm Bokeasap 103 Oepaétran oup
naiitaa bammpskon “paxOapnuk” KuiaéTraH MINXOHA TMaHajga OYiIraHu ydyH, y
nynénaru yma 3000 cyBapakauar 3001-cu 6ynmub dhaonust kypcaraan”

busra xomnca, pomangaru Illamcu Typaesuu, Bado Atrop, Kuémxow,
KupmisxoH Ba OOIIKa Xa)KBHil THUIUIAPHH XaM LIy CyBapakjap KaTopura Kymap
ynuk. Cabab — 6y Turiap 6up-oupuHu 60Ku0, 03UKIaHTHPUO Typaau. Exu, sHana
aHUKPOFU, XaMMacu Oup MaHOaJaH — HOMOKJIMKIAH o3ukiaaHamwiap. CyBapakiap
HOTIOK >KOMJIap/ia Kynanuimm 0exu3 amac.

Caun Axman pomanparu Bado arropuu “aumacu Ounanaup CaapuiauH
Aitauitnuar Kopu umkambacura yxmadpok ketaau’”,— aeiau. Sua aidranu: “MeH
YIApHHUHT MACTKAIUIMKIAPUIA OYKY3IHKIApUA YXIIAUUHK O0p, — nesmvan’®,
EsyBun xaxmm. Kopu Mmkam6a ka6u, Bado arTop Xam xap 6up Hapcagas, Xap oup
xoJlataaH Goiia yHAUpUIITa XapakaT KUJIaau.

Acap €3unraH gaBpiapjaa kaMusTaa, ailHuKca, YpTa OVFUH aBiioj Ba €nuiap
ypracuma MaHa IIyHAAW KAMWAiIap Kymaubd kerrad >au. FOxkopumaru XonatnaH
KennO YMKKaH XOJiJa alTuill MyMKHHKH, HebMaT AMHUHOB y3u sipaTraH XakKBUM

» Cann Axmazn. Mykorrannapum Ba Torrantapum. — Tomkent: [llapk, 1998. — 5.233-234.
2 ¥ma acap. — B.234.
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TUIUIapJa 3aMOH PYyXHWHHM, Xa€T OKHUMHUHHU, KaMUAT Xa€TUJard WKTUMOUU
WUIATJIIADHU TYFPH AKC ATTUPA OJITaH.

Esysun “Enronun ¢apuinranap” poMaHura Kupras Kuccanapra “Ensuzax” Ba
“CyBapak” ae6 pam3uii HoOM Kyirad. bynaait Homuam XaXBUWA Ma3MyHHUTa TyJja
Moc OYnuO, ynap acapiapHUHT MOXHUATHHU TYFPU aHIJIAIra MUMKOH Oepaju.
UyHKM enBH3aK Ky3ra KypUHManau, aMMO KHIIMHM KAaTTUK IIaMOJUIATaId, OFUP
XacTaJIKJIapra rupudTop 3Taau. bamup:kon 3aliHUILIEB Ba YHUHT XaMTOBOKJIapH,
XOMUNJIApU MaMJjlakaT WKTUMOUN-MabHABUM XaETHHHU XaCTaJTaHTUPYBYH, XaB(IH
enBuzakiapaup. CyBapak 3ca KOpoHFy/a Gaos xapakaT KWIyBYH XaIIapoT.

“Enronun ¢apumranap” pomany HebMaT AMHUHOBHMHI Xa’KBHHi TacBHp Ba
XaKBHUM TUIUIap 000Ma I0KCaK MaxopaTra SpUIITAHIUTUHA HAMOWHKII 3Ta OJa/IH.
[Ilynra kapamaii acapja cxXeMaru3mra XOC aWpuM HYKCOHJApPHUHI Ky3ra
TAlJIAHUIIN JUCCEPTALNAA TAHKUIUN TaXJIWJI STHUITAH.

Amub xaxBud pomaHuAa afgabuili THUIUIAp spaTUIIA XUKOSHABHUCIWKIA
TYIUIaraH WKOIUN Taxpubanapuaan yHymid doinananau. by Hapca XxaxBuid
NEPCOHAKIIAPHUHT TUIMUK HaMyHAJIADUHU SKOHJIM, XaETHil Ba OETaKpOPIUTHHU
TabMHHJIAILJIA [TIOPTPET, UUKK MOHOJIOT, KYJTHJIM AUAJNOT, CYy3 Ba XaTTU-Xapakar
ypTacuaaru HOMYBO(DUKIUK, (aBKYJIOAJAIUK Ba TaCOTUPHIIMKIAH, TEPCOHAMKIIAP
HYTKUJATM HYKCOHJIApHM KYyJUlalml KaOW BOCHTAa XaMmJa yCyJUlapJaH YpUHIU
doitnananau. Oxubatna, XaxBuil Turap €EpkuH, Oerakpop uukkaH. by nsca
“Enrorun ¢apuimranap”Huar XX acp UKKUHUM SPMUATH HUPUK MUK IHAKIIapaa
XQXKBUM THUIUIAp SIPATUIN OPKAIM TYPFYHJIMK >KaMHUSTH WXKTUMOWM WIUIATIApHU
KeCKUH (hom1 3Tui Oopacuaaru TAKOMUAJIUHU aHTJIATaIu.
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XVJO0CA

1. XaxBuil WxoJa amaOUETHUHT SHI Mypakkad Ba cepMmallakkKaT coxa
O0ynuo, y €3yBumaaH aipuda MaxopaT Tajad Kwiaau. UyHKH y V3UHUHT TacBUP
OOBEKTUHM SIXIIW OWIMILIHK, SPATMOKYM OYJITraH TUILIAPHUHT Talku Kuédacu Ba
WYKW QyHECUIArU KyJIrd Ba HadpaT YUFOTYBUM HYKTaJapHH KyJa XaM HO3ZHKIHK
OwJiaH WiFal OJIMIIKM Ba peasl TAOMMIINIU]Ia TACBUPIIAl OJUIIH 3apyp.

2. XaxBuil €3yBuM ¥3 OOBEKTUHM afabuii Taxxpubada KaHJall BOCHUTa Ba
yCyJJlap OpKalyd TacBUPJIATAHJIUTH, V3M KajlaMra oOJraH TakKaupja Kaiicu
aHbaHaBUW, aillHM TMalTAa SHTMYa TacBUp YCYJUIApUHU HCTU(OAA OSTHUII
3apypJAUTMHU aHUK Oenrwnad onumu 3apyp. by xuxarnan Hebsmar AMHHOB
WOKOAUH U3JIAaHUIIIAPU all0XU/1a TaXCUHTa JIOUHK.

3. HepmaT AMHMHOB macTiabd adpuM XUKOsJIAp IMAKIuAa, CYHT KHCCa Ba
poMaHma Xap OMp XaKBHM TUMHUHT TaOWHMIA MaHTUKHUIAH KeMHO YMKKaH XO0JIIa
XaXBUW TaCBUPHUHI y3Ura MOC KEIyBYM YCyJ Ba BOCUTajapura MypoxkKaaT
KWiaau. byHaa y XaKBUM TUIMHUHT XapaKTEp MAHTUKUIAH, Y SIIAETTaH MYXWUT,
mapT-apouT, MWUIMA Ba MaXaUIMM KOJIOPUT Taiabiapura Karra 3IbTHOOD
oepaau.

4. Hebmar AMUHOB  XaXBUH  THUIUIAp, MEPCOHAXKIAD  HYTKUHU
WHIUBUTYITAIITUPUIIA AKOHIIA XaJK THJIMHUHT 00N MMKOHHUSITIApUAAH, YHUHT
rox fa3abHOK, TOX MYJIOWHMM OXaHTJapuaaH, IOMYK HOopajiapu-10 KaHOTIU
cy3nmapuaaH, rox XYIIKUH Ba IMIUIIATIN, TOX OYII-0aéB OKMMHUIAAH MOXUPJIHK
Ownan ¢oitganaHagu.

5. XaXBHaBUCIAp WXKOIW IIYHJAH JaonaT OepaguKu, KaTrTa SIHUK XaXM,
naBomiin 0aéH xampaa tadcwinorra 00l TacBUpP XaKB Ba IOMOP YUYH KyJjail sMac
skaH. Kuumk xakmim xukos, Oup 3ap0d €xku moptiam OwiaH xan Oyiaaura,
tacogupuitnukaan OoutaHuO (paBKyJoaganvK OWIaH SKYHJIAHAJAWTaH XUKOS
IAKJIM XAXBUM, FOMOPHCTHK THUIUIAPHUW TaCBHUpJallra KyI >KUXATAaH HMKOH
OepuiuHu TacAukIaiian. HebmaT AMUHOB — XMKOS JKaHPUHUHT MIAKIH, udoaa
Xamjla TaCBUP MMKOHMSTIAPUHU SXIIU drajljlaraH CaHbaTKop. AAuO MXTHUMOUN
xa€T/aru HyKCOHJIApHU YOy »KaHPHUHT Oapya MMKOHMSITIIAPU Joupacuaa EpKuH
udonanad, XuUKOS XaKBUM THUIUIAP SPATUII YYyH KyJlad Ba MakOyJ IKaHp
SKAHJIMTUHM amaJijia ucootiad oepiu.

6. AIMOHUHT XaXBUW XUKOsUIApUIA aCAPHUHT HOMJIAHUIIM OWIaH Ma3MyHH
¥pTacuga pam3uid, Maxo3uil OofjaHUIll MaBxXyd. by Hapca yHUHr nespiu Oapua
XUKOSUTApY YUYH €TaK4d ICTETUK MPUHIMI Japa)kacura KyTapuiraH. XaXBUETHUHT
TypiapH, ycyJiapu Xa€THUHI Yy3u KaOu panr-Oapanriuru Hebmar AMHHOB
XQKBUETUHU IIIAKJ JKUXATUJIAaH OOMMTraHW SIKKOJ KYpuHaau. bab3u xukosuiapu
XaXBUM XapakTep KacO 9Tca, OMp KaTop KHYMK XaKMJaru acapjapura sca
aAuOHMUHT Y3u “‘XaxBusiap” Ae0 HOM OepraH. DpTak, XaXBUW 3pTaK, IPTaAK-
XUKOSTIapu Macaj Tap3uja €3uwiran 0ynmb, XalBoHIap 00pa3u opKaimu XaTmaru
TypAu-TyMaH WFBOTAp, JaraHOapaop, XyIIOMaaryi, >KOXuiI KHUMcallapra Xoc
XyCYCUATIIAP YCTUJAH KylTuHagu. AJUOHWHT siHa OWp TYpPKYyM XaKBHSIIapu
“Fuiibatynno apxuBujan” 1e6 HOMIaHWO, yiapna Oupo3 myOosarara Xam KEHT
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Yypun Oepanuku, Oy yCya XaMm KyJiTd UYMKAPHUINra, XaKBUH OOpa3sHUHI CATUPHK
KYJITd OpKaiIu (oIl dTUIHIIKTa EpJiaM Oepaiu.

7. XaxxkBuil TuIuiap spatumiga HebmaT AMUHOB 3CTETUK KUXATIAH XYHYKIIUK
xucoOaran oJaT Ba BOKeaJlapHU TacBUpJIallga MaxaJIui meBagapra xoc, Oomka
TUJJIApra MaHCyO cy3JmapHH HOTYFpu Tanaddy3 KWIWIL, XaXKBHM THI OWJIaH
KyTWJIMaraija ydpairyB Ba acap BOKEACHMHHUHT (aBKyJloJa NMEPCOHAKIAPHUHT
NOPTPETUHU YU3UI, YJIAPHUHT HYTKHUJATd HYKCOHJapAaH (oWganaHuIl, XHKOS
KaxpaMOHU HOMHUJAH MakTyO &3ui KaOu TypiM-TyMaH YCyJUlapJaH YHYMIIH,
Ypunnu Qoigananras.

8. Hebmar AMUHOBHHUHI X@)KBUW THUIUIAp SpaTHIN Taxkpubacu amabuéraaru
ACTETUK KaTeropusiap, alHUKca, OMOPUCTHK madoc OuiaH xaxsuil madoc
ypTacuaa MOXHUAT >KMXATHAAaH OOFIMKIMK MaBXyJJIUTHHUA XaM HcO0Tiab Oepau.
Anb XaXBUI MXKOIWJA Y3Ura XOC TaAPWKUIIMK Ky3aTwianu. Jlactimad xukosra
XaKB PYXUHU CUHTIUPHUO, KEHMUH 3ca MUK TYPHUHT KHCCa Ba POMaH »KaHpiapuia
XOKBUETHUHT OETAaKpOp HaMyHaJapUHH SpaTiu. Y XaXBUW TUIHUHT XapakTep
MaHTUKHUIaH KeIuO YuKuO, KaXpaMoH sIIaéTraH MyXHT, MapT-IIapouT, MIJIJIUI Ba
MaxaJuIuidi KOJOPUT Tajabiapura karta 3bTHOOp Oepamu. Acapmaru Illamcu
Typaesuu, Ackap bakuposuu, bammpxkon, [llonazap KocumoBuy xabumap coobuk
Ty3yMAaru apuMm paxOapiapHUHT XaxBuil oOpasu O¥yinca, Bado Artrop,
AOnyn6okuit, Mcmar 6000, Mup3za Xamun, Hycpar Yaman kabwiiap XajaKHUHT
BakWlapy cudatuga KyJIrd YyUFOTYBUM XaXBHUW THUILIAD XUCOOJIaHAIU.
KaxpaMOHJIapHUHT HYTKH, XaTTH-XapakaTura acociaHu0, yiapHu byxopo Ba
YHUHT atpoduiapua smaiHi OUian0 oMU MyMKHH.

9. Hepmar AMUHOB IKOAMI aHbaHAJTAPHH JABOM JTTUPHO, yJIapHU SHTH
Tapuxui IIApOUTAA WXKOAUN pUBOXIAHTUpPAU. by naca, ¥3 HaBOartuma, y30ek
XQKBUETUHUHT BOPUCUIMIIMK MY OmiaH 0apaaBoM SKAHIWMTUHM KypcaTaau. Aauo
XQKBUM XMKOSJIApH, KHUCCAIapu, XaXXBHM pomanu Owman Xam A.Konupwuid,
F.Fynom, A6aynna Kaxxop, Caung Axman kabu aaubiap aHbaHAIAPUHH JaBOM
TTUPUO, Y30eK XaKBUI HACPU TapaKKUETHUTA YIIKaH XHUCca KYIIIIH.

10. Henmar AmuHoB “EnroHur ¢apumranap” poMaHuaa KyTapuiaraH
WKTUMOMM Myammonap, 0y MyaMMOJapHUHT cababiapu Oyiran canbuil Turuiap
aH4a WuJUTap wirapu aaud TOMOHMJIAH XMKOS >KaHpUJa Xapaktep cudaruaa ouuod
Oepunran 3au. Anu0 aHa 11y XUKOSJIAPHUHT KYMUUJIUTHHU KeWHHYAIUK WHPUK
xaxBuil acapu “Enromum Qapumramap’ra Iy Kagap MOXUPOHA CHHIIHPHUO
1000paM Ba Oy XUKOSJIADHUHI aCOCUM KaxpaMOHJIAPHM POMAHHUHT TYJIAKOHJIH
MepCOHAXJIapUTa aljIaH]Ix.

11. HepMaT AMUHOB poMaHJa MamiIakaT Xa€Tujaa COOMK Ty3yMAaru MaBxkyJa
BOKEJIMK, dAMUSATHUHI MaH3apacuHu Oamuuii ymymiamruprad. Iy mynocabar
OwJiaH alTUII MyMKHUHKH, a0 SroHa XaXBUH TUI (AONUSITH BOCUTAcUAA KYIIao
XQKBUW TUTIIAP XA€TUHU, YIAPHUHT XapakTep-XUCIATIApUHU, PyXUH NTyHECUHU
EpKUH aKc TTUpHUIITa puiau. Tabkupiam kepakkd, HebmMar AMHUHOB Xa)XKBUM
poMaHHWaa anabuil TUIUIAp SpaTUIAa XUKOSHABUCIMKIA TYTUIaraH WKOIUN
Taxpubanapunan yaymiun ¢doigananau. by Hapca XaxBuil TEepCOHaKIAPHUHT
TUMIAK HaMyHAJIApUHU JKOHJIM, XaéTuii Ba OETaKpOPJIUTMHU TabMUHIIAIIIA
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MOPTPET, UYKK MOHOJIOT, KYJTWIW JUAJIOT, CYy3 Ba XaTTU-Xapakar ypracujaaru
HOMYBO(UKIUK, (haBKyJIOAAAIMK Ba TaCOAUPUNINKIAH, TIEPCOHAXKIIAD HYTKUAATH
HYKCOHJIAPHU KYJUTalll Kabu BOCUTA XaMmJia yCcyJuiapJaH YpuHiau doinananiy.
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INTRODUCTION (abstract of (PhD) dissertation)

The aim and actuality of the research work. In the world of Literature,
special attention is paid to the socio-aesthetic functions of satire and humor,
the study of realistic and conditional image features, and the generalization of
scientific theoretical views in this regard. As a result, a number of scientific studies
have been created on the functions of comedy in fiction, the humorous type and
creative aesthetic ideal, the grotesque method. At the same time, stydying the
author and the style of the comic work, the methods of creating a comic character
in the work as irony, pitching, sarcasm, bitter laughter, creative individuality are
kept in many scientific works as actual problems.

Although a number of scientific studies have been conducted in world
literature on issues such as the genesis, evolution, humor, and role of comedy in
social life, there are characters connected with humorous pathos and literary skill
of many authors which need to be researched. In this sense, the scientific study of
the humorous creative style and its poetic peculiarities is one of the most crucial
problems of today's literature.

In the literature of the independence period, comedy also has its place as an
artistic weapon that serves to spiritually purify society. If we look at the history of
literature, it becomes clear that each period had its own humor and types of
comedy, and the works in this direction reflected the problems of the existing
system. ... we must not forget that attention to literature and art, culture is, first of
all, attention to our people ... if literature and culture live, the nation can live™. In
this sense, the struggle for high spirituality, which is the main criterion of life
belief, the role of comedy and humor in fiction, especially its role as artistic
weapon, in achieving it is immense. In modern Uzbek literature, the works of the
great comedian Nemat Aminov, the socio-aesthetic essence of the comic types
created by him, have not been specially studied in terms of artistic mastery. In this
regard, the study of the work of the comedian, the individual features of his style,
the artistic functions of comedy determine the relevance and necessity of the
problem on which the dissertation is based. According to Decree of the President
of the Republic of Uzbekistan Ne4947 dated February 7, 2017 “On the Strategy for
further development of the Republic of Uzbekistan”, PD-5847 of October 8, 2019
“On approval of the Concept of development of the higher education system of the
Republic of Uzbekistan until 20307, 2017, PD-2909 of April 20, 2017 “On
measures for further development of the higher education system”, PD-3271 of
September 13, 2017 “Complex for the development of the system of publishing
and distribution of book products, increase and promotion of reading and reading
culture on the program of measures” due to this, all the normative will serve for the
further implementation of the work.

! ¥36exucron Pecny6iukacu Ilpesunentu IllaBkar Mupsuéesnunr Anumurep Haowit mommmarm Y3GexncTon
Mrutuit 6oruaa 6apmo stunrad Anubiaap Xxu€OOHUHUHT oumIninuaa cy3narad HyTku. / Xank cy3u, 2020, 21 mait,
Nel06 (7608).
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Correspondence of the research to the priorities of the republic scientific
and technological development. The dissertation was completed in accordance
with the priorities of the development of science and technology of the republic
“Formation of a system of social, legal, economic ideas of an informed society and
a democratic state and ways towards implementation”.

The level of the research. The problems linked with a writer’s or a poet’s
creative career were studied in the scientific works, monographs and articles by
famous representatives of Uzbek Literature as Abdusamatov H., Kushjanov M.,
Sharafiddinov O., Rahimov N., Abdugafurov A., Normatov U., Nazarov B.,
Sobirov O., Karimov B., ToshkanovS., Makhsimkhanov S., Akhmedova Sh.? In
these studies, the theoretical issues of the emergence, genesis, perfection, creation
of the humorous type in the new Uzbek literature are examined on the example of
the works of certain comedians about humor, humorous characters. In the second
half of the XX century in Uzbek literature, scientific observations on the work of
the artist Nemat Aminov are reflected in a number of articles and reviews®. In this
regard, this dissertation is the first study in Uzbek literature devoted to the work of
a writer who wrote satirical and humorous works in almost all genres of the epic
genre.

The degree of studies of the research work. The problems linked with a
writer’s or a poet’s creative career were studied in the scientific works, monographs
and articles by famous representatives of Uzbek Literature as Abdusamatov H.,
Kushjanov M., Sharafiddinov O., Rahimov N., Abdugafurov A., Normatov U.,
Nazarov B., Sobirov O., Karimov B., Toshkanov S., Makhsimkhanov S.,
Akhmedova Sh. In these studies, the theoretical issues of the emergence, genesis,
perfection, creation of the humorous type in the new Uzbek literature are examined
on the example of the works of certain comedians about humor, humorous
characters.

The paper is relevant to the concepts of High Education Institutions. The
dissertation was completed within the framework of the research plan of Karshi

AGaycamaro X. A6aymia Kaxxop. — Toukent: Y3nasnamp. 1960. — 56 6.; AGaycamartoB X. Y36ek coper carupacu
Macananapu. — TomkeHT: Anadbuér Ba campar Hampuéru, 1968. — 358 0.; Kyunkonor M. Aoaymia Kaxxop
mwxoauaa catupa Ba romop. — Tomkent: ®an, 1973. — 149 6.; Kyunkonos M. Hopmatos V. Maxopar cupnapu.
— Tomkent: Y3anaduii Hamp. 1968. — 68 6.; [llapadunanHOB O Ab6nmymna Kaxxop. — TomkeHT: B rBapams, 1987.
— 256 6.; Kapumon b. Adnymna Koaupwuit. — Tomkent: @aH, 2006. — 86 6.; Adxyradypos A. HaBowmii caTtupacu.
1-KHT06. —Tomxent: ®Pan, 1968. — 313 6.; Abayradypor A. HaBowmit mxonuna catupa. 2-kutob. — Tomkent: ®aH,
1972. — 260 6.; Paxumos H. V36ek coBeT catupacu Tapuxuas 3. (1917-1959). — Towmkenr: ®an, 1962. — 231 6.;
Hopwmatos V. Cepm/mo kynru // Hlapk ronaysn. 1991. Ne 3 —B5.187-192.; Hazapos b. Xaéruitnuk — 6e3aBoi Me30H.
— Tomxkent: Em reapaus, 1985. — 126 6.; Mupsanues C. Abayina KO,E[I/IpI/II/I — Towmkenr: ®an, 2004. — 243 6.;

Hopmaros Y. Koaupwuii 60ru. — Tomkent: Ezysun, 1999. — 86 6.; Hopmatos Y. Ycto3 ubpatu. — Tomkent: 2007.
— 116 6.; Cobupos O. V3bex peamnctnk mposacy Ba pombkiop. — Tomkent: Pan, 1979. — 199 6.; Axmenosa I1I.
Caun Axman xaxsuéruaa 6amuuii maxopat: @wion. daHmapu HOM3... aucc. aBToped. — Tomkent, 1994. — 29 6.,
MaxcumxoHoB C. A6nynna Koaupuit mxoauma XaxBuil XapakTep MyaMMOCH (KUYHMK HACPHUN acapiiapy MECOJIHIA):
®unon. pannapu HoM3... aucc. aBroped. — Tomkent, 1997.— 22 6. Ba X0Ka3o.

3 N6poxum Paxum. Hebmar AmunHoB Ba yHuHr “XXwurapu tykunan’cura xapaxrepuctuka // Hepmar AMHHOB.
Kurapu tyknnan (XuKosuiap, HHTepMenusuiap Ba ¢enaberonnap). “Mymrym” kyryoxoHnacu. — Tomxkent, 1974.
Ne 34. — B.2; C.Axman. Kynrura maxkym 51u6 / Hebmat AmunoB. Enronuu dapumranap. —Tomkent: Anabuét sa
cawpar Hampuét, 1983. — B. 318-319; C.Axman. 3001 cysapaxk // Cann Axman. MyKoTrasiapim Ba TONraHiapim.
— Tomkent, 1998. — 5.233-239; llapapunauaor O. Xaxsuérra cagokar // Hepmar AmunoB. Kaxkaxa. Kuccanap Ba
xukosap. — Tomkent, 1987. — B. 5-18.
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State University “Research of the historical and theoretical development of literary
events.”

The purpose of the research work is to reveal the peculiarities of creating
comic characters in NematAminov's creative works.

Tasks of the research work are.

to overage of the emergence of the direction of comedy and its study in
literature; to prove the usefulness of comic works to improve the spiritual climate
of society;

to reveal that the formation and development of comedy in the Uzbek
literature of the XX century is connected with the works of such writers as
A.Kadiri, G.Gulam, S. Ahmad, the creative traditions of these writers were
continued by N.Aminov;

to define the scope and plot of NematAminov's comic stories;

to identify the features of comic characters created in the writer's stories;

to reveal the humorous characters and types in the novel's dilogy “Yolgonchi
Farishtalar”.

The object of the research work is The author’s humanistic novels
“Labihovuz Khandalari” (1973), “Jigari Tokildi” (1974), “Yelvizak™ (1976), “Tillo
Tabassumlar” (1977), “Yolgonchi Farishtalar” (1983), “Chinorlar kushigi” (1984),
“Kakhkakha” (1987)

The subject of the research work is the coverage of the peculiarities of
comic characters created by Nemat Aminov in his novels.

Methods of the research work. The dissertation paper uses artistic-
psychological analysis, comparative-typological and historical-comparative, analytical
methods.

The scientific novelty of the research work is as follows:

it is revealed that the roots of the comic direction in fiction were developed in
folklore and at different stages of Uzbek literature;

the formation of the comic direction is based on the fact that it is connected
with the works of writers as A.Kadiri, G.Ghulam, Said Ahmad whose creative
traditions were continued by N.Aminov;

Revealing of traditions and innovative approaches of Nemat Aminov to
comedy genre;

The relation of comic pathos to the aesthetic category of satire and tragedy,
the connection between them is proved; The evolution of comic types in the
author's work is covered by the analysis of the novel-dialogue “Yolg’onchi
Farishtalar”.

Practical value of the research work is defining comedy and its origin,
the connection of comic characters with the aesthetic ideal of the creator in
Modern Uzbek Literature; it was scientifically proven the humorous characters
created by the writer from society by exposing vices such as looting of state
property, immorality, bribery, extortion of human; the peculiarities of the
literary language of the humorous work are based on the use of the rich
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potential of the living vernacular in the individualization of the speech of the
characters.

The reliability of the research work is explained by the fact that the
problem is clearly stated, the conclusions are based on such methods as
comparative-typological, analytical, historical-comparative, psychological analysis,
the use of reliable theoretical sources.

Scientific and practical significance of the research work. The scientific
significance of the dissertation is that it is important to understand the general
issues of comic and humorous imagery, the socio-aesthetic functions of comedy
and humor, the features of realistic and conditional imagery in literature.

The practical significance of the research can be used in specialty courses and
seminars for students of philology in higher education. Also, a pamphlet dedicated
to the works of Nemat Aminov serves as an important source in the process of
creating a literary portrait.

Implementation of research results. It was worked out the basis of the
problems of creating a comic type in modern Uzbek literature and the
development of its scientific and theoretical basis by analyzing of Nemat
Aminov's works.

The scientific conclusions about the relationship of humorous pathos with
the aesthetic category of satire and tragedy, the relationship between them were
used in the fundamental project Ne OT-F8-002 “The impact of modern
civilization on the social image of man.” (Reference of the Ministry of Higher
and Secondary Education of the Republic of Uzbekistan No. 89-03-2336 dated
June 30, 2020). As a result, the peculiarities of the artistic language of the
humorous work have been perfected in terms of the nature of the language of
the living people and its view as an integral part of the spiritual world;

As a result, the comparative study of the comic direction in fiction with the
literature of other nations, which paid special attention to the coverage of important
problems of comparative literature, served to form the methodological basis of the
projectunder Ne FA-F1-G040 in the fundamental project “Uzbek literature in the
aspect of comparative literature: typology and influence” (Ministry of Higher and
Secondary Education of the Republic of Uzbekistan, 2020). Reference No. 89-03-
2336 of 30 June);

The peculiarities of tradition and innovative approaches in Nemat Aminov’s
humor were used in the fundamental research project Ne FA-F1-GOQO3, 2012-2016,
“Functional word formation in the modern Karakalpak language.” (Reference of
the Ministry of Higher and Secondary Education of the Republic of Uzbekistan
No. 89-03-2336 dated June 30, 2020). As a result, the theoretical research and
practical analysis of semantic derivation problems used in the literary works has
been perfected.

Dissertation of results of the research work. The results of the study were
discussed at one international and three national scientific conferences.

Publication of research results. There were published 16 scientific
articles on the topic of the dissertation. The main scientific results of doctoral
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dissertations were published in 4 scientific periodicals of the Higher Attestation
Commission of the Republic of Uzbekistan, 1 of which is published in the
foreign publication.

The structure and volume of the dissertation. The dissertation paper
consists of an Introduction, three main chapters, a conclusion and a list of
references. Total volume is 133 pages.

Main content of the dissertation

The introductory part is based on the relevance and actuality of the
dissertation topic, describes the goals and objectives, objects and subjects of
research, its relevance to the priorities of science and technology of the Republic of
Uzbekistan, reveals scientific novelty, practical significance, implementation of
research results, published works, dissertations structure and volume.

The first chapter of the dissertation is entitled “The emergence of comedy in
literature and its theoretical foundations”. The issue of “Socio-aesthetic
Sfunctions of comedy” is studied in the first chapter. Well-founded ideas about the
socio-aesthetic function of comedy as literary theory and aesthetics and its various
aspects were studied and commented on. In particular, the words of the Greek sage
Aristotle, “Comedy ... although not in the sense of completely discrediting bad
people, embodying, because humor is only part of ugliness”,* apply not only to the
dramatic type, but also to the epic type, especially fiction.

Moreover, the role and importance of comedy in the purification of social
life from vices, in the improvement of the spiritual and moral image of man is
very great. This is why comic creation occupies one of the leading positions in
Western and Eastern literature. So is comedy a form of the artist’s aesthetic
approach to reality, i.e., one of the manifestations of pathos, or a separate
literary genre, as some critics and literary critics have pointed out? This issue
has been unresolved in the articles of N.V. Gogol and M. Lermontov in 40s of
XIX century, he described comedy as a literary genre.> After V.G.Belinsky, XX
century scholars L.l1.Timofeev, Ya.Elsberg, Yu.Borev also interpret comedy as a
literary genre.®

Contrary to the above view, many literary critics view comedy as a form of
the artist’s aesthetic attitude to reality, i.e., pathos.” We also agree that comedy

4 Apacry. [Tostuka. Axioku kabup. — TomkenT: SIaru acp aBiaoam, 2016. — b-28.

% Benunckuii B.T. Co0p.cou.B geBsaru Tomax. T.3. — M.: XJI. 1978. — C. 216-277.

® Tumodees JI.1. OcHoBel Teopun tutepatypsl. — M.: IIpocsemenue, 1971. — C. 387-405.; Dnbcbepr 5.
Hexoropsie Bonpocsl Teopuu. catupsi // IIpodiemsr Teopun mutepatypsl. — M.: AHCCCP, 1958. — C. 268-297.;
Bopes 10.b. Catupa // Teopus utepatypbl. OCHOBHBIE TPOOIEMBI B HCTOPHYECKOM OCBEIICHUH. POIBI 1 JKaHPbI
guteparypsl. — M.: Hayka, 1964. — C. 363-407.

’ Tlocneno I'.H. TIpoGmemMbl HCTOPHYECKOTO pasBUTHs iuteparypsl. — M.: Ilpocsemrenme, 1972. — C.12-19;
Xpamuenko M.b. TBopueckass HHIUBUAYAIbHOCTh MUCATENS U pa3BUTHE IuTepaTypbl. — M.: CoBeTCKUI NHCATENb,
1970. — C. 26.; PynneBa E.I'.Ilaoc xymoxectBenHoro npousseneHus (M3 ucropum mpobnemsr). — M.: U3a-Bo
MLV, 1977. — C. 11; Cynron U33ar. Anabuér Hazapusicu. — TomkenT: Yiurysun, 1980. —B. 163; Kyunkonos M.
Hazapmii naBxamap. — Tomkent: ®an, 1980. — Bb. 24.; XoramoB H., CapumcokoB b. ApabuéruryHocmux
TEPMUHJIAPHHUHT pycua-y36eKkua u3oxuum nyraTH. — ToumkeHt: Yiurysum, 1979. — B. 228; KympkoHoB M.
Anabuérna scretuk Kateropusuiap / Amabuér Hazapusicu. Mkku tommmk. 2-tom. — Tomkent: ®@an, 1979. — b.162-164;
OnumoB M. Xo3upru y30ek anabuéruna napoc myammocu. — Tormikent, 1994, — 5.100.
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is a form of the artist's aesthetic approach to reality, and in our work we have
tried to follow the same principle in the analysis of the peculiarities in the
creation of comic types in the work of Nemat Aminov.Well-known aesthetic
scientist Yuri Borev in his work “On comedy” shows that there are both
commonalities and differences between ordinary funny events and the state of
comedy. His views on the connection between comedy development and the
struggle for higher social ideals are valuable®.

It is also characterises of Yu. Borev’s comments on the ideas of I. Kant,
Socrates, V.T.Belinsky on the specific expression of the aesthetic ideal in comic
and humorous works.’

In Russian literature L.l1.Timofeev, G.N.Pospelov, M.B. Khrapchenko,
academicians in Uzbek literature 1.Sultan, M.Kushjanov, S.Mamajonov, professors
A.Abdugafurov, H.Abdusamatov, B.Imamov, H.Razzakov, B.Sarimsakov,
N.Hotamov in their researches also studied the general issues of comedy and its
social-reported valuable feedback on aesthetic functions™.

In the literary and aesthetic views of Russian and Uzbek writers, we see that
in the creative process they pay special attention to the role of humor and humor in
social life.For example, the famous Russian writer N.V. Gogol spoke about the
socio-aesthetic function of comedy, saying that it “gives a deep meaning to the
story, forces it to reveal the neglected situations, to overthrow the Euro-
background of reality”.'! In an article entitled “Yozguvchilarimizga”, Kadiri
emphasizes that the pen should be seized only if it has a “social and political
interest”, and in his article “26nchi yilda kuldiruvchilarimiz”, he says that humor
should live in society.*?

One of the leaders of twentieth-century Uzbek literature, Ghafur Ghulam,
advises to move away from the topic of humor®, and Abdullah Kahhor advises us
to move away from the social nature of comedy.™ Fiction is art, not politics, but
real art is an artistic analysis of the life of a society, in the sense that itinvoluntarily
interferes in politics, reflecting the political landscape of society. We say that
laughter enriches and enlarges ideas and politics. The study shows the socio-

8 Kapanr: bopes FO. O xomeueckom. — M.: UckyccTtBo. 1957, C.10-11.
% Vura manba. — b. 17-32.
10 Tumogeer JL.U. OcHoBbl Teopum murepatypsl. — M.: IlpocBemenue, 1971. —C.397-405; Ilocmemnor I'.H.
IIpobmemsl mcTopudeckoro passuTus aureparypsl. — M.: IlpocBemenue, 1972. — C.12-19.; Xpamienko M.b.
XymoKeCTBEHHOE TBOPYECTBO, NIEHCTBUTENHFHOCTH, YenoBek. — M.: CII, 1882. — C.58-80; U133at CynroH. Anabuér
Hasapuscy. — Tormkent: Ykurysun. 1980. — B.163-166; Kyunkoros M. AGmymia Kaxxop Hkouaa catupa Ba FOMOp.
— Tomxkent: 1973. — b.149; Kynnkonos M. Hazapuit nasxanap. — Towmkent: ®@an, 1980. — b. 24; KyunkoHos M.
Anabuérna scretuk kareropusuiap / Anabuér nazapuscu. Mkku tomnuk. 2-tom. — Tomkent: ®Pan, 1979. — b.
162-163; Mamaxonos C. Fadyp Fymom mposacu. — Tomkent: ®an, 1966. — B.65; AbayradbypoB A. Hapowii
carupacu. I xutob. — Tomkent: @an, 1966. — 5.313; A6ayradypos A. HaBouii wxoauma carupa. II kutob.
— Tomkent, 1972. — B.260; A6xycamaro X. Y36ex coBer carmpach macamatapu. — Tomkent: 1968. — B.358;
AbnycamaroB X. Carupa // Anabuér nazapuscu. Vkku Tomuu. 2-toM. — Tomkent: @an, 1979. — B. 309-336;
Pazsokos X. V36ek xank mwkoauaa catupa Ba ooMop. — Tomkent: dan, 1966. — B.86; Xoramos H., Capumcoxos b.
ANaGMETIIYHOCINK TePMHUHIAPMHUHT pycua-y36ekua M30XmM jyraTd. — TomkeHT: Yiurysum, 1979. — B.228;
Wmomos b. [lpamatypruk Mmaxopat cupiapu. — TomkenT: Anaduér Ba canpaT Hampuéru, 1991. — b. 49-91.
1 Bopes 0. O komeueckom. — M.: Uckycctso. 1957, — C.32.
12 AGmynna Komupuii. Kuank acapmap. —Tomrkent: AnaGuér Ba canbar Hampuéti, 1969. — B. 185-186.
3 Fagpyp Fynom. Anabuii — Tankunuii acapnap. — Tomkent: ®an, 1971. — b. 302.
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aesthetic functions of humor and humor on the example of the analysis of the
works of Flaubert, Gogol, A. Kadiri, S. Ayni. Well-known literary critic, Doctor of
Philology Bahodir Karim in his monograph “Abdullah Qodiriy” was one of the
first in Uzbek literature to present the best examples of world literature (F.Rable
“Gargantua and Pantagruel”, T.A.Goffman “Kichik Tsaxes”, N.V.Gogol
“Revizor”) M.Bakhtin's idea that the main reason for the high power of both social
and aesthetic influence in writing is from the point of view of folk laughter applies
to Abdullah Kadiri's comedy.® It is important to note that half a century before
M. Bakhtin, Abdullah Kadiri expressed similar literary and aesthetic views on the
social and aesthetic nature of laughter.In fact, Abdullah Kadiri in his novel “Utkan
kunlar” effectively used the first forms of folk laughter, mentioned by M. Bakhtin
— folk holidays, clown games. Suffice it to recall a separate chapter of the novel —
“Tomosha qovoq”.

In the second part of the first chapter, we focus on the analysis of the role of
traditions in N. Aminov’s comedy. All word artists, including comedians, use
realistic and symbolic means, such as figurative, in depicting the reality of life and
the character of the heroes. In the works of M.E. Saltykov-Shchedrin, N.V. Gogol,
A.P.Chekhov, M.Zoshchenko, A.Kadiri, S.Ayni, S.Ahmad, F.Musajonov,
N.Aminov, both types of reflection of reality we can see that they used image tools
skillfully. The study proves the peculiarities of Nemat Aminov’s perseverance in
comedy.

Particularly, along with the works of Gogol, Shchedrin and Chekhov, the
author is nourished by the creative traditions of such great Uzbek writers as
A.Kadiri, S.Aini, G.Gulam, A.Kahhor and S.Ahmad. It is emphasized that he tried
to teach and developed the traditions of direct teachers, enriching them with new
life topics.

In the dissertation, using the methods of artistic-psychological, historical,
comparative analysis, the content of satire in the works of Gi-de-Mopassan,
A.P.Chekhov, Abdulla Kadiri, Said Ahmad is based on realistic images,
Francois Rable, Edgar Poe, M.Bulgakov, A.Fitrat, G.Ghulom, Tahir Malik. We
have come to the conclusion that in some of Tahir Malik’s works, humorous
pathos is dominated by the tendency to depict conditional-fantastic events and
heroes.

In the study, we approached Nemat Aminov’s work from the point of view
of the aesthetic principle of naming the chapter and tried to assess the writer's
artistic skills, in particular, his contribution to the development of Uzbek
literature, especially comedy. In particular, we have made the study of how the
author laughs at the ugliness of life in a number of his stories the ways in which
he imbibes them into artistic images. First of all, the name of the comic
storyshould clearly describe the essence of the event that is described in it and
that causes laughter. While such naming is sometimes directly related to the
content of the story, sometimes the connection between them acquires a
symbolic, satirical content. In Nemat Aminov’s stories, there are two different

15 Kapanr: Baxoaup Kapum. A6aymna Koaupuii. — Tomkent: ®a, 2006. — B.98.
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forms of connection between the name and the content of the work. For
example, in his story “Pedagogika” the title of the work is connected through a
satirical approach to the content.

The story depicts a meeting with the heads of construction sites in the office
of MardonTohirovich, the head of a mechanized mobile convoy. It is clear from
the content of the work that the author did not name the story ‘“Pedagogy” in
quotation marks. The writer was able to vividly describe all the actions of this
person, who did not know his place in the community, busy with the phone call of
a naughty child, giving free rein to one reprimand and violating the child's
upbringing. The author skillfully incorporated this story into the novel “Yolgonchi
Farishtalar”, in which the story of the phone and the boy is connected with
Bashirjon Zaynishev.

Another conditional way of creating a literary type in humorous, humorous
stories is that the plot of the work is adventurous and the solution of the story is an
emergency solution. Although this method is usually typical for comic stories or
novels, Nemat Aminov has managed to use this method in his stories within the
scope of the genre. His story “Dumli Yulduz” reveals the true face of the boastful,
deceitful type who pretends to be knowledgeable in everything and everywhere. In
the analysis of this story in the dissertation, it was noted that the writer's
shortcomings in the method of conditional imagery, in particular, allowed
artificiality in the description of events, boastfulness, exaggeration did not justify
itself, exceeded the norm of lies in the language of the protagonist.However, since
Nemat Aminov’s creative principle is based on humorous pathos, it is also
recognized that he was able to make effective use of conditional image features in
all aspects of the types in his works, especially their portraits. For this reason, it is
safe to say that the method of revealing the essence of a compact portrait of a
comic type through a few lines, although widespread in world literature, has risen
to the level of a special literary method in the work of Nemat Aminov in Uzbek
comedy.

The first part of the second chapter of the dissertation, entitled “The skill
of creating a comic type in the stories of NematAminov”, is called “Artistic
interpretation of comic types in the stories of the writer”. Nemat Aminov
wrote comic works throughout his career, and unlike some artists, he did not
occasionally turn to this field. Literary critic Ozod Sharafiddinov was right
when he described this feature of the writer's work as “devotion to comedy ... a
kind of devotion”.*

Comic or humorous works are based on comic types only. Such types are
usually created due to the incompatibility of the form with the content of the
image. Each historical period has its own development and forces that hinder it.
Anti-development forces are ridiculed by representatives of fiction. Hence, the
images that in every way hinder progress, spiritual maturity, are generalized and
described as certain types.

16 Mapadbummuao O. Xaxsuérra camgokat / Hesmar AmuHOB. Kaxkaxa. Kuccamap Ba xukosmap. — TomikeHT:
Anabuér Ba canpat Hampuéty, 1987. — b. 6-7.
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According to the literary critic J.Elsberg, comic types are individuals who
generalize the leading character traits of many people, social groups, and
categories."” Indeed, in literature, three levels are clearly defined depending on the
scale of the depiction of the human image. One of these levels is called image,
character, and superior pattern character.

“Character” is derived from the ancient Greek word meaning “pattern, copy,
stamp”, the first meaning of which is the image of people who, although in
individual form, conform to certain patterns, repeating these mental patterns in
their activities and appearance. In this sense, the term “Character” refers to a way
of creating an artistic image of a person, more precisely, a level. It turns out that
the type in this sense is a very broad generalization of one of the repetitive qualities
inherent in man. The second meaning of the term is the description of
anycommonality in an individual image."® Khlestakov in Gogol’s comedy
“Revisor” and the protagonist of I. Goncharov’s novel “Oblomov” are such literary
and social types.

One of the peculiarities of creating a humorous type in artistic creation is the
understanding of the need for formal conciseness, intellectual breadth for the work,
and the ability to describe life facts in accordance with these requirements. To do
this, he must be able to place large vital material into a work of art in a compact
form, the humorous spirit into one or more images.

Another complication of creating a humorous type is explained by the fact
that the creative eye’s perception of the connection between what appears to be
unrelated from the outside and the events require that it be treated with a sense of
urgency.

In the study, we approached the interpretation of comic types in the works of
Nemat Aminov on the basis of these criteria of analysis. The writer finds the
protagonists, the comic situation and the situation in life itself, in the attitude of the
people around us. So they seem familiar and natural to us. Evidence of this can be
seen in his story, “Jigari tukildi”."

Although the story has a concise form, it depicts the laziness, which was
widespread in our society in the 70-80s of the twentieth century, a typical image of
people who are ready to do anything for personal gain. In particular, the image of
Kaymakov embodies a bright type of people who are selfish, dangerous to society,
and even ready to sell their homeland. But in the picture, Kaymokov sometimes
appears as a simple man. As a result, the story became like a feuilleton. The writer
then sought to gradually get rid of these shortcomings.

In the second part of the second chapter the problem of methods of creating a
humorous type in N.Aminov's stories is studied. While the artist’s impartial,
sincere laughter serves to create humorous types, his revealing laughter allows for
the depiction of humorous types. These two types of laughter often come together

Y 3cGepr S1. HekoTopble BOIPOCH TEOPHH caTHpbI // Bompockr Teopuu mmrepatypsl. — M., 1958. — C. 289.

18 Bopes 10.Carupa // Teopust nmurepatypsl. OCHOBHBIE TPOOJIEMBI B HCTOPUIECKOM OCBEIEHHH. POJIBI M KaHPBHI.
— M.: Hayka, 1964. — C. 35-36.
% Amunos H. XKurapu tykumm. “Mymtym” KyTybxoHacu cepusic. 34-con. — Tourkent, 1974, — B. 3-5.
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and show that the created protagonist is both a humorous and a comic type at the
same time. This is especially noticeable in the Uzbek literature of the later period.
The heroes depicted in the works of Said Ahmad, Nemat Aminov, Anvar Obidjon
are a vivid example of this. Such a syncretic state of humorous and humorous
types occurs in connection with the ideological purpose of the creators. Such a
syncretic state of humorous and humorous types occurs in connection with the
ideological purpose of the creators.

It is also explained by syncretism in the nature of vital material. In the study,
we tried to explain this feature of comedy by the example of Nemat Aminov in the
story “Charhpalak dunyo”. In this story, the author finds a “naq chirik bir joy”? in
the life of Abdullah Kadiri gives a better laugh at the actions of swindlers,
flatterers, robbers, traitors, ignoramuses, bullshit. This poisonous laughter becomes
more vivid, especially in the depiction of the speech and interactions of the
protagonists of the story. Based on a comparative analysis, we can say that the
characters in this story of the writer are followers of Ochumelov in another time
and another place in A.P. Chekhov's “Chameleon”.

In the author's story “Nusrat Chaman” we see a good example of sarcastic-
bitter satire in comedy. While the actions of the protagonist Nusrat Chaman
sometimes lead the reader to unpleasant laughter, his actions as a result of
ignorance lead to hatred and disgust.

Not every event or event in life always falls into a certain dimension and
norms. Therefore, the humorous attitude in literature is not always pure. If we look
at the stories of Nemat Aminov, such as A.Kadiri, G.Gulam, A.Kahhor and
S.Ahmad, we will see that in many of them humor and humor are mixed. In the
stories of Abdullah Kadiri, irony, pitching, sarcasm, grotesque, in Ghafur Ghulam's
story “Ugrigina bolam” deep psychology and lyricism, in the stories of Abdullah
Kahhor the spirit of feuilleton, in the stories of Said Ahmad delicate humor
prevails.

The question of the variety of forms of the writer's comedy is studied in the
third chapter. The types and methods of comedy are as diverse as life itself and
human character. If we look at N. Aminov’s comedy in terms of form, we also see
diversity in it. His stories, such as “Pedagogika”, “Tabriknoma”, “Nusrat
Chaman”, “Dumli Yulduz”, which we analyzed above, are humorous, and a
number of small works are called “Hajviyalar”. In comedies such as “Surgich”,
“Mandarin puli”, “Kassob boboning iti”, “Jigari tukildi”, “Makol odam”, some
aspects of satirical images are ridiculed. The author comments on the subtitle of
the comedy “Shudgordan tutilgan baliq” as a “fairy tale” and describes an event in
the past as a fairy tale. The story of the “Aqlli xo‘roz” is written in the form of a
parable, in which the argument between the fox and the rooster and the cunning of
the fox did not work, the rooster's mind worked. Interestingly, in this parable, the
author tells a story based on his profession: a shopkeeper, a butcher, an inspector, a
tea-maker, a teacher.

2 Kommpwuit A. Kuank acapnap. — Tomkent: ®an, 1993, — b.164.
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The author also describes the comedy “Sho‘rlik tulki” as a “comic tale”. In
our opinion, it is appropriate to define his genre as a "comic tale". Because, in it
the image of animals in the forest reveals the peculiarities of various provocative,
lazy, flattering, ignorant people in life. For example, the writer points out similar
flaws in life through the ridiculous orders of the King of the Forest, Arslankhan,
“Laylaklarning tumshug‘i qisqartirilsin”, and “Quyon mahsumnixafa qilgani uchun
bo‘rivoyga ogohlantirish e’lon qilaman”. “Reading such funny commands, you
will see that the author criticized the Soviet-era commands, blindly paperwork, in
the form of “kosatagidanimkosa.”

The author has some comics in which he tries to make a violent laugh, for
example, in the comedy “Topildik” the ridiculous actions of a drunkard are
ridiculed, but the comedy seems incomplete. As the author himself points out, the
“Xo‘roz” comedy about the “makiyon” is based on “bo‘lgan vogea”.

The author has another series of comics, which are called “Giybatullo
arhividan.” In the comedy “A’zolardan arzidod” the gossip and the “writer”
complain about their internal organs - arms, ears, teeth, lungs, kidneys, etc., while
in the comedy “Mashq” the grief of a person imprisoned for provocation is
ridiculed. The provocateur, who wrote provocative letters in his right and left hand,
boasts that he has switched to writing with his foot, and that he has switched to
writing with his ears and nostrils. The author gives a lot of exaggeration in this
comedy, and this method also helps to make people laugh, to fully expose the
comic image.

M. Bakhtin's novel “Gargantua and Pantagruel” by Frangois Rable more
clearly shows that in the process of analysis, humorous or humorous types consist
of a set of contradictory features, which combine high and low, denial and
affirmation, disgust and kindness.*

In his stories, NematAminov cites the plight of the humorous type as an
example to readers. But logically his protagonist cannot remain in such a state.
Because, Nemat Aminov’s style of creating unique characters must lead each hero
to a clear conclusion. The transformation of the humorous type into a comic-tragic
type puts the writer in a difficult position in deciding his fate to the end. Therefore,
the writer finds a way out of the situation in such a way that everyone who reads
the story does not notice how the natural laughter has passed into the prevailing
environment.

We can see this feature in the author's work in the connection of the
humorous and humorous image in the story “Tutikhon”. The writer, who
responsibly felt that the humorous type was vital, in harmony with time and
daily life, skillfully portrayed the situation at the intersection of humorous and
tragic relations, combining the humorous and sad part of the humorous type in
the story. If the image of Tutikhon was only a funny type until the end of the
depiction of events, the effect of the story would be incomplete when the writer

2! Baxtuu M. Pa6e u Toroms // M.BaxTus. TBopuectBo @pancya Pabne n HapobHAs KYJIBTypa CPEIHEBEKOBBS U
Peneccanca. — M.: TUXJI, 1990. — C.526-536.
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wanted to tell the story. In real life, laughter and tears, weddings and mourning
always live side by side.

The mix of humor and tragedy in deciding the fate of humorous or
humorous types is nothing new in Uzbek literature. A.Kahhor tried to solve the
fate of the humorous or humorous type in his own tragedy in his story “Tuyda
aza”.At the end of the chapter, NematAminov's stories emphasize that comic
and humorous types are mixed as in real life, which, on the one hand, serves to
reveal the essence of the artistic type, on the other hand, to ensure their vitality
and increase the social spirit of the work.

In the first chapter of the third chapter, entitled “Humorous type and
creative aesthetic ideal”’in Nemat Aminov’s noveldilogy “Yolg‘onchi
farishtalar”, “The evolution of character in a comic novel” is studied.
Creating a comic type has many conveniences for small epic genres. In genres
such as storytelling or feuilleton, the most characteristic features of the comic
type are centered on one point, and with a “central” explosion that reveals its
defining edges. In this case, the object of the image is selected an event that is
interesting for both the creator and the reader. But creating comic types in larger
epic genres is much more complicated.

There are specific reasons for this complexity. First, the comic type must
be individual, not only in terms of the creative ideal, but also contrary to the
social aesthetic ideal. Second, the plot of the work must consist of events that
are so interconnected that all the “qualities” of the comic type are revealed in
the plot rings one after the other in a certain development. Third, all the flaws
and shortcomings inherent in the comic type must emerge in its own logic, its
internal dynamics.

For the above-mentioned reasons, the largest comic novels and short stories
in Uzbek realist literature consisted of G. Ghulam's “Shum bola” and
Khudoiberdi Tukhtaboev’s “Sariq devni minib” Nemat Aminov enriched the
Uzbek realist prose of the XX century with a comic novel. The first part of the
novel dilogy is called “Yelvizak” and the second “Suvarak”. Both of them
depict the life and adventures of Bashirjon Zaynishev, a unique comic type. The
writer combined the two stories into a novel.

The uniqueness of the humorous type in both stories, as well as the
chronological sequence of events, play an important role in determining the
genre affiliation of the work. Said Ahmad, the Hero of Uzbekistan and Honored
Writer of Uzbekistan, defines the genre of the work as a novel: “We had no
major comedy other than Ghafur Ghulam's “Shum Bola”. We have been waiting
for such a work for many years. Nemat Aminov made this dream come true.
“Yolg‘onchi farishtalar” is the first masterfully written comic novel in Uzbek
literature.

In the foreword to the collection “Qahqgaha”, the Hero of Uzbekistan, well-
known critic O. Sharafiddinov describes the genre of the work “Yolg onchi

2 Camx Axmaz. 3001-cyBapax //Camn Axmaz. MykoTramnapum Ba Tomramiaapum. XoTupanap. AxaGuit
yiinap. — Tomkent: lapk, 1998. — 5.238.
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Farishtalar” (stories “Yelvizak” and “Suvarak” were published in the same
volumein 1983) as follows: “Critics also praised the work. Some even call it
“the first Uzbek comic novel” and equate it with Ilyallf and Evgeny Petrov's
“Twelve Chairs” and “Golden Calf.” “Yolg‘onchi farishtalar” is not a novel.
The genre was defined by the author as a double story.?® In our opinion, it is
possible to agree with the opinion of the famous writer Said Ahmad that the
work is a two-story comic novel. Let us also remember that Askad Mukhtor’s
novel “Chinor” consists of many stories.

In our opinion, “Yolg‘onchi farishtalar” is a two-story novel about the life
and work of a comic type. The protagonist and the main characters of the work
are one, the events are told in a certain life sequence. Initially, the story
“Yelvizak” was written. His protagonist is Bashirjon Zaynishev, a master who
has worked in middle positions and “sat down” many organizations. However,
the fate of such a comic type in “Yelvizak™ is not fully resolved. The story ends
with his failure to run the House of Culture to be discussed in the district
committee office.

Apparently, such an ending to the comic-type part is enough for the first
story. The fate of “yelvizak fe’l and suvarakmijaz” like Bashirjon Zaynishev
requires a sharp attitude from any artist. In the first story, the writer quickly
writes the second story “Suvarak” because all the character aspects of the comic
type are not sufficiently revealed. The author then publishes them in a volume
entitled “Yolg‘onchi farishtalar”

Of course, it is not just a novel that combines two stories. The two stories
are not simply published in relevance. In fact, the protagonist of both stories is a
man, the negative type — Bashirjon Zaynishev. In both stories, different aspects
of the same character are revealed.

Often when we talk about aesthetic categories, we only talk about beauty,
height, nobility, tragedy, comedy, and so on*’. Some scholars, on the other hand,
believe that the consideration of aesthetic categories in a certain contradictory
pair allows us to study and evaluate reality in its own flow, in a polyphonic
state. We are in favor of such a view.

The aesthetic ideal of the creator is the manifestation of socio-political,
legal, spiritual, moral, artistic, religious and philosophical ideals within the
limits of the potential of the talented person. Therefore, in this ideal, the
influence of ideological, political, economic and cultural relations inherent in a
particular society is combined. From this point of view, Nemat Aminov's
“Yolg‘onchi farishtalar” shows the violence, atheistic upbringing, imaginary
vision of the social future of the former Soviet-era communist monopoly, which
existed only from a philosophical point of view.

The story of “Yelvizak” began with the events of Bashirjon Zaynishev's
tenure as director of the district House of Culture, which ended with the

23 [MapadpuamuaoB O. Xaxsuérra camokar // Hepmar AmuHOoB. Kaxkaxa. — TomkeHT: AnmaObuér Ba caHbar
Hampuéty, 1987. — B.12.
? Bopes 10. Dcrernka. 3-oe u3a. — M.: I, 1981. — C.46-112.
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discussion of his case in the district committee office and his dismissal. The
second story of the comic novel “Suvarak” begins with the fact that he was
lying idle at home, when he was suddenly called by his friend Shamsi
Turaevich, and ends with the image of his death in a car accident. In “Suvarak”,
the writer reveals the characters of his hero in an evolutionary way. The image
reveals new aspects of laziness, adultery, deceit, muteness, greed.

At first glance, the writer seems to have exaggerated the black paint in the
image of the negative protagonist in some places. Most importantly, in this
evolutionary process, the negative social nature of comic characters was
revealed. Bashirjon Zaynishev is a swindler. He knows who to treat, how to
benefit from whom, and to what extent.

Bashirjon Zaynishev is an ignorant person. But bosses do not say no to
whatever field or organization they send them to. Because, he does not feel the
need for specific knowledge, skills and initiative in every job. For him,
leadership consists of formality, command, and obedience to employees.

Bashirjon Zaynishev is a person who has no faith in the affairs of society
and devotes all his activity to the acquisition of wealth through filth and looting.
He is not a Muslim as a Muslim, nor is he an atheist. Such individuals are
dangerous at all times and in all places. The writer has managed to expose the
disgusting image of such people, who have been beaten in society, through
various events and means.

Bashirjon Zaynishev is a communist, but belonging to the party is not a
belief for him, but a means of holding office. He is a morally depraved person.
He promises to hire a shepherd, tannoz Kirmizkhan, to the house of culture
andkeeps playing. Bashirjon Zaynishev is a slanderer, a dangerous person for
society.

The second part of the third chapter analyzes the issue of “Revealing the
vices of the time in the interpretation of socio-satirical types” in the author’s
comic novel “Yolg‘onchi farishtalar”.

In both stories of the novel, Bashirjon Zaynishev participates as the leading
comic type. Of course, there are other types in the novel. They are united around
the image of Bashirjon, as they say, recognizing the blind in the dark.
Therefore, Bashirjon Zaynishev serves as the main generalizing type in
exposing the declines, shortcomings and flaws in the socio - political, economic
and cultural life of the Soviet era. The conflict between looting, bribery,
bribery, deception, extortion, and immorality in society, as well as between
honest, honest, and chaste people, is manifested in the play only in
communication with this type.

As we have mentioned above, the most important features of the Bashirjon
Zaynishev character. So, he is the main figure who allows us to reveal the
abominable deeds of the comic types created in both stories. In other words,
Bashirjon is a means of truthfully showing the spiritual and moral roots of the
vices of the socio-economic, political and cultural life of the 60s and 80s of the
XX century. Because, it was at this time that the spiritual foundations of public

40



life were loosened. The false nationalism of the Communist Party, the muteness
of the party members, and the demagoguery of the party nomenklatura were
extremely strong. In real life, thousands of Bashirjans and Vafoattors,
Kirmizkhans and Shamsi Turaevichs were active participants in the social
decline. Nemat Aminov did not invent Bashirjon Zaynishev. To do this, he
studied such types and was able to generalize their characteristic features and
activities in a highly artistic way. This is the reason why this type is so
convincing and vital.

The master writer Said Ahmad distinguishes the characters who embody
the five different social and literary types that act in the novel. He explains why
pests like the protagonist Bashirjon Zaynishev have multiplied in the society
like waterfowl: criminals who do not despise science. At a time when important
events are taking place in the world, the company “headed" by Bashirjan is a
shelter, so it 1s 3001 of the 3,000 cockroaches in the world”?.

If it were up to us, we would add Shamsi Turaevich, Vafo Attor,
Kiyomkhan, Kirmizkhan and other comic types in the novel to this list. The
reason is that these types feed and feed each other. Or, more precisely, they all
feed from one source —impurity. It is no coincidence that irrigators multiply in
unclean places.

Said Ahmad describes Vafo the Attar in the novel as “somehow resembling
SadriddinAini'sKorilshkanba”. He also says, “I say there is a resemblance in
their lowliness to their greed”?. The author is right. Like Korilshkanba, Vafo
Attor tries to benefit fromeverything, every situation. But there is a difference,
the NEP era is not capitalist. Does not deal with vessels.

At the time of writing, there were many such people in society, especially
among the middle generation and the youth. Based on the above, it can be said
that NematAminov was able to accurately reflect the spirit of the times, the flow
of life, the social flaws in the life of society in the comic types he created.

The author symbolically named the stories in the novel “Yolg onchi
farishtalar”, “Yelvizak” and “Suvarak”. Such naming is fully consistent with the
humorous content, which allows for a correct understanding of the essence of
the works. Because, Elvizak is invisible, but it makes a person very cold,
causing serious illnesses. Bashirjon Zaynishev and his accomplices and patrons
are dangerous elves who make the socio-spiritual life of the country sick.
Suvarak is an insect that actively moves in the dark.

The novel “Yolg‘onchi farishtalar” can demonstrate Nemat Aminov's
mastery in the field of humor and comic types. Nevertheless, the dissertation
critically analyzes some of the shortcomings of the scheme. In his comic novel,
the writer made effective use of the creative experience he had accumulated in
storytelling in creating literary types. It made appropriate use of tools and
techniques such as portraiture, internal monologue, humorous dialogue,
inconsistency between word and action, urgency and randomness, and the use of

» Cann Axmazn. Mykorrannapum Ba Tonraniapum. — Tomkent: Ilapk, 1998. — 5.233-234.
2 ¥ma acap. — B.234.
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flaws in the characters' speech to ensure that the typical examples of comic
characters are alive, vital, and unique. As a result, the comic types came out
bright, unique. This means that the “Yolg‘onchi farishtalar” of the second half
of the twentieth century were perfected in exposing the social vices of a
stagnant society by creating comic types in large epic forms.



CONCLUSION

At the end of our research we came to the following conclusions:

1. Comedy is the most complex and difficult field of literature and requires
special skills from the writer. Because he needs to know his object of image well,
to be able to grasp the points of laughter and hatred in the external world and the
inner world of the types he wants to create with great delicacy and to depict them
in real naturalness.

2. The humorous writer must clearly define the means and methods by which
he describes his object in the literary experiment, which traditional, but at the same
time new methods of depiction should be used in his writing. In this regard,
NematAminov’s creative research deserves special praise.

3. NematAminov first refers to the methods and means of humorous imagery,
based on the natural logic of each type of comedy, first in the form of individual
stories, and then in the story and novel. In doing so, he pays great attention to the
character logic of the comic type, the environment in which he lives, the
conditions, the requirements of national and local color.

4. Nemat Aminov skillfully uses the rich potential of the living vernacular,
its sometimes angry, sometimes gentle tones, closed phrases, sometimes lively and
violent, sometimes empty flow in the individualization of the speech of comic
types and characters.

5. The work of comedians shows that a large epic volume, a continuous
narrative and a picture rich in detail are not conducive to comedy and humor. The
small-volume story confirms that the form of the story, which can be resolved
with a tattoo or an explosion, from random to extraordinary, allows in many ways
to depict humorous, humorous types. Nemat Aminov is an artist who has
mastered the form, expression and image of the story genre. He proved in
practice that the shortcomings of social life are a convenient and acceptable genre
for the creation of bright Nemat Aminov story comic types within all the
possibilities of this genre.

6. In the author's humorous stories there is a symbolic, figurative connection
between the title and the content of the work. This thing has risen to the level of a
leading aesthetic principle for almost all of his stories. It is obvious that the
diversity of types and methods of comedy, as well as life itself, enriched the form
of comedy of N. Aminov. While some of his stories are humorous, a number of his
smaller works are called “comics” by the author himself. Fairy tales, comic tales,
fairy tales are written in the form of parables, and through the image of animals he
laughs at the peculiarities of various provocative, lazy, flattering, ignorant people
in life. Another series of the author's comics is called “From the archives of
Ghiybatullo”, in which there is a bit of exaggeration, which also helps to create
laughter, to expose the humorous image through satirical laughter.

7. Mispronunciation of local dialects and words in other dialects, unexpected
encounters with comics and portraits of extraordinary characters of the work, use
of flaws in their speech, writing a letter on behalf of the protagonist of the story.
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8. Nemat Aminov's experience in creating humorous types has also proved
that there is an essential connection between aesthetic categories in the literature,
especially humorous pathos and humorous pathos. There is a certain
gradualness in the comic work of the writer. He first infused the spirit of humor
into the story, and then created unique examples of comedy in the narrative and
novel genres of the epic genre. Based on the character logic of the comic type,
it pays great attention to the environment, conditions, national and local color
requirements of the protagonist. Shamsi Turaevich, Askar Bakirovich, Bashirjon,
Shonazar Kasimovich are the humorous characters of some leaders of the former
regime, while Vafo Attor, Abdulboki, Ismat Bobo, Mirza Hamid, Nusrat Chaman
are the humorous types of people who represent the people. Based on the speech
and actions of the heroes, it is possible to know that they live in Bukhara and its
environs.

9. Abdulla Kodiri Nemat Aminov also effectively used the rich folk language
resources, which served to provide a strong national spirit and social ideological
content of comedy, which achieved creative success in revealing the features
of the language. Nemat Aminov skillfully used the rich potential of the living
vernacular, its sometimes angry, sometimes gentle tones, closed expressions and
winged words, sometimes lively and violent, sometimes empty flow in the
individualization of the speech of comic types and characters.

At the same time, Nemat Aminov used the letter as an artistic method in
creating humorous, humorous types. Some of the author's short comedies are also
created in the form of monologues, letters, in which the humorous image is
revealed through his own language.

10. The social problems raised in Nemat Aminov's novel “Yolg‘onchi
farishtalar”, the negative types that are the causes of these problems, were revealed
by the writer many years ago as a character in the story genre. The author so
skillfully incorporated many of these stories into his later great comic book, “False
Angels”, and the protagonists of these stories became the full-fledged characters of
the novel.

11. In the novel, NematAminov artistically summarizes the existing reality of
the former system in the life of the country, the landscape of society. In this regard,
it can be said that the writer, through the work of a single comic type, has managed
to vividly reflect the life of many comic types, their character, the spiritual world.
It should be noted that N. Aminov effectively used his creative experience in
storytelling in the creation of literary types in the comic novel. It made appropriate
use of tools and methods such as portraiture, internal monologue, humorous
dialogue, inconsistency between word and action, urgency and randomness, and
the use of flaws in the speech of the characters to ensure that the typical patterns of
comic characters are vivid, vital, and unique.
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Leab wucciienoBaHusA TOCBSIIEHA PACKPBITUIO OCOOCHHOCTEW CO3JaHUs
KOMUYECKHX TUTIOB B TBOpuecTBe HemaTa AMuHoOBa.

OO0bekTOM MCCIeIOBAaHUSl TOCTYKUIU cOOpHUKH mnucatens Hewmara
AwmwunoBa: “lOmopsl JIsouxaBys” (1973), “Kurapu tyxuwiau” (1974), “CkBo3HIK”
(1976), “3onoteie yasioku” (1977), “JIxussie anrensr’” (1983), “IlecHs umuap”
(1984), “Cmex” (1987) u npyrue.

IIpeamMeTroMm  uccjeJOBAHUA  SBISICTCS  PACKPBITHE  OCOOCHHOCTEH
IOMOPUCTHYECKUX THIIOB, CO3/IJaHHBIX HemMaTtoM AMUHOBEIM.

Metoabl uccienoBaHus. B muccepTanuy MCMONB3YIOTCSA XYI0’KECTBEHHO-
MICUXOJIOTUYECKHA  aHAIW3, CPaBHUTEIBHO-THIOJOTUYECKUA W  HCTOPUKO-
CPaBHUTEIbHBIN, AHATUTUYECKUN METO/IBI.

HayuyHasi HOBU3HA HCCJIeI0BAHUS:

- BBISIBJICHO, YTO KOPHM KOMHYECKOTO HAIpaBJICHUS B XYJI0XKECTBEHHOMN
JUTEpAType TOJYYWSIM pa3BUTHE B (OJIBKIOPE M HA Pa3HBIX 3Tamax y30eKCKOH
JUTEPATYPHL;

- Hay4HO OOOCHOBaH (pakT O TOM, YTO (HOPMHUPOBAHHE FOMOPUCTUUYECKOTO
HaIpaBJeHUs] CBS3aHO C TBOPYECTBOM Takux mwucarened, kak A. Kamwipw,
['T'ynom, Caumn Axman, a TBOpUYECKHE TPAIUIIMU ITHX MHUCATEICH MOTYyYUIIN
POJI0JDKEHKE B Mpou3BeeHnsax Hemara AMUHOBA;

- PAaCKpBITBI CBOEOOpA3HBIC TPATUIIMH, CBONCTBEHHBIE IoMopy Hewmarta
AMUMHOBA, a TaKX€ €ro HOBaTOPCTBO;

- JIoKa3aHa CBs3b KOMHUYECKOTO Tadoca ¢ ICTETHIECKON KaTErOpuei caTHpbI
U TpareJuu, paCKphITHH B3aMMOOTHOIIICHUS MEKTy TaHHBIMU KaTeTOPUSIMH;

ABOJTIOIMSI KOMUYECKHX THIIOB B TBOPYECTBE aBTOpPa OCBEIIECHA aHAIM30M
poMaHa-auiIoruu “JIKuBbIe aHTEBI .

BHenpenne pe3yjbTaToB nccjenoBanus. Ha nmpumepe ananusa TBOpuecTBa
Hemara AmuHOBa Ha OCHOBE TpPOOJIEM CO37aHUS FOMOPHUCTHYECKOTO THIIA B
COBPEMEHHOW Y30€KCKOH JMTepaType U pa3pabOTKH €ro Hay4YHO-TEOPETUYECKOMN
0a3bl:

HayuHble BEIBO/IBI O B3aUMOCBSI3U FOMOPUCTHYECKOTO Tad)oca ¢ ICTETUYECKOM
KaTeropue caTtupbl U Tparelvy, B3aMMOOTHOIICHHUS MEXIy HHUMH ObUIH
UCIOJIb30BaHbl B pyHaameHnTanbsHoM npoekte OT-F8-002 “Bnusiaue coBpemeHHOM
IMBWIM3ALMK HA COIMANbHBIA o0pa3 yenoBeka” (CBuueTesbcTBO MHUHUCTEPCTBA
BBICIIIETO M cpeaHero oOpazoBanus PecnyOonuku Y3b0exuctan Ne 8§9-03-2336
ot 30 wurons 2020 r.). B pe3ynpraTe OBUIM yCOBEPIICHCTBOBAHBI OCOOCHHOCTH
XYJIO)KECTBEHHOTO $S3bIKa FOMOPHCTHYECKOTO TIPOM3BEACHHUS C TOYKH 3pPCHUS
XapakKTepa )KHUBOTO SA3bIKa HApOJia U €ro MUPOBO33PCHHS KaK HEOThEMIIEMON YacTH
JYXOBHOTO MHUPA;

HaydHo-TeopeTrnyeckue BBIBOJABI O TOM, YTO KOPHH KOMHYECKOTO
HaIpaBJIeHUs] B XYIAOKECTBEHHOW JUTEpaType 3apoAinch B (POIBKIOpE M Ha
pa3HBIX 3Tamax y30eKCKOM JIUTepaTyphl ObLIM UCTIOIB30BaHbI B yHIAMEHTAIEHOM
npoekte FA-F1-G040 “VY30ekckas nurepaTypa B acHeKTe CpPaBHUTEIHLHOTO

47



JUTEPATYPOBENCHUS: TUIONOrUS WU BiaussHue  (CBuUaeTenscTBO MUHHCTEPCTBO
BBICIIIETO U cpeaHero odpazoanus Pecnyonuku Y30ekucrtan, 2020 Ne 89-03-2336
ot 30 uroHs). B pesynprare METOAOJIOrMYECKOM OCHOBOW MPOEKTA IOCIIY>KUIIO
IOJIO)KEHUE O TOM, 4YTO B PAaCKpPhITUM BaXHBIX MPOOJEM CPAaBHUTEIBHOIO
JUTEPATypPOBENCHUS UCCIIEJOBaHHE KOMHYECKOTO HaIpaBJICHUS B
XYAO0KECTBEHHON JHUTEpaType TOr0 WJIM MHOTO HapoAa MUMEET 0co0oe 3HaueHHUe
IIPU COMOCTAaBUTENBHOM U3YUYEHUH €T0 C JUTEPATYpOH IpyruX HApOaOB;

Teopetnueckue B3MNIAABI O HOBATOPCTBE M CBOCOOPA3HBIX TPATUIUSIX
komu3mMa Hemata AwmuHOBa OBUTM HCNONB30BaHBI B (yHIaMEHTAIbHOM
uccienoBarenbckoM npoekre DA-O1-I'003, 2012-2016, “dDyHKIIMOHAIBHOE
CI0BOOOpa3oBaHUME B COBPEMEHHOM KapakaiamakckoM —s3bike”. (CmpaBka
MunnctepcTBa BBICHIETO M cpeAHEro oOpa3zoBaHusi PecnyOmuku Y36ekucrtan Ne
89-03-2336 ot 30 wurons 2020 r.). B pe3ynpraTe OBLIM YCOBEPIICHCTBOBAHBI
TEOPETUUECKHUE UCCIIEOBAHMSI U MPAKTUYECKUI aHAIN3 BOIIPOCOB CEMAaHTUYECKON
JEpPUBALMH, UCIIOJIBb30BABUINXCS B XYZA0KECTBECHHBIX IIPOU3BEACHUIX.

AnpoGanus Ppe3yJbTAaTOB MCCICAOBaHUsS. Pe3ynbTaTbl HUCCIEIOBAHUS
oOCyXKJaluch Ha 2 MEXAyHapoAHOM U 3  peclyOJMKAaHCKUX Hay4YHbIX
KOH(DepeHusX.

IIyosmkanuss pe3yJpraTroB uccjaenoBanusa. [lo Teme auccepranuu
onyoJuKoBaHO 16 HayuyHBIX padoT, 4 W3 HUX — B XKypHaJIax PEKOMEHAYEMBIX
Beicmieit  AtrectanmonHoi Komuccuenr PecnyOnuku VY30ekucrtan, 1 craTes
OITyOJIMKOBaHA B 3apyOEKHbBIX U3AaHUSIX.

Crpykrypa u 00bemM auccepraumu. J[uccepramusi COCTOUT U3 BBEICHWS,
TpEX OCHOBHBIX TIJaB, 3aKJIIOUEHHUS W CIUCKAa HMCHOJIb30BAaHHOW JIMTEPATYypHI,
o0mmii 06beM padoThl cocTanisieT 133 cTpaHu.
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