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KNPUI (dpancada noxkropu (PhD) nuccepranusicu AHHOTALUSCH)

JNucceprauuss MAaB3yCHHMHI J0J3ap0juru Ba 3apypatru. JKaxoH
TUJIITYHOCJIUTY OYTYHTH KyHTa Keiauo Oorika €uo pannap OuiaH TabCUpIallyBH
HaTWKacuaa TUJ Ba JKaMMST, TWI Ba OHT, TWI Ba MAJaHUST, THJI Ba MEHTAIATET
opacuJard aJoOKaJapHU TaXJW1 KWIMILra acoCHil 3bTHOOpPHHHM KapaTMokaa. XX
ACPHUHT MKKWHYH spMUJaH Oomuiad TUINIYHOCITUKIA TpPaMMaTHK KaTeropHsuiap
aTpodnuya YpraHwigy, W3YWJI Ba Y3BUH XojaTAa TapTHOIAmTHpuUO OOopruiau.
3aMoHaBU THIIIYHOCTUK (haHU 3UMMacHAary A0ia3ap0 Macanaiapiad Oupu Typiu
JUCOHUN OMPIMKIAP MAbHONAPUHH, Iy KXyMJIaJaH, TAaKIUAWNA CY3JIapHU OOIIKa
TUJUIAp Joupacuia Ku€Cuid acrekTaa yprauuiga noopar.

JlyHE TUIIIYHOCTUTHIA TAKJIUIUNA cY3ap, yIapHUHT MOPGOJIOTHK CaTXdaru
VYpHH Ba ramjard Bazudacu macajaiapura JoUp KaTop WIMHN W3JIaHULLIAp OJH0
Ooopwirad. bupok xaHy3radya MHIJIM3 TWIMAAQ YIIOY BOCHUTaJapHUHT Kailch cy3
TypKyMHIa OWJJIUTH XYyCyCHJa SAKYHHH XyJlocara KeJWHMaraH, TaKJIuaui
CY3JIapHUHT KOHTEKCTyaJl MabHOJApH KUECUW YpraHuiaMmara, yJapHUHT Oaguuit
MaTHJar¥ Tap>KUMacu MyaMMOJIapy TaJKUKOT 0ObEeKTH cudaTuia Kaia dSTUiIMaraH.
Mopdonoruk xuxatgan Oup-OupuaaH TyOmaH (apKiIaHyBUM HMHIJIU3 Ba Y30€K
TAJIApUAa TAKIUMAUN  CY3JapHUHI TWIJAard YypHATa JOUpP TaIKUKOTIap
XyJOCAIAPUHU  yMYMJAIITUPHIL, TapKMMa SKBUBAJCHTJIADUHU  OeJIruiiall
MYaMMOHMHT J1013apOJIUTHUHU OCITUIOBYM OMUJUIAp/IaH CaHaIaIu.

V36ek Ba WHINIM3 THIUIApUAA BOKCIMKHMHT TYpJH4a HAPOK STHIIMIIN
OJJAMHUHT JIMCOHMM MaH3apacura jaoup TadoBYTJIApHU XamJa TUIUIAp MUJUIHMA
TaOMaTUHU YOFUIIITUPHUIIIA OUp THJI XOJIMCACUHUHT TYPJIM TU3UMIIM THIIap udosa
UMKOHUSTIApUAArA aJOXUJATMKIAPHA aHUKJIAll WMKOHMHM Oepamau. TuiHUHT
naigo Oynmuimn >kapa€HUHUM OEBOCHTA XapaKTEPJIOBYM TaKJIMUJ CY3JTapHUHT
TWJINIYHOCJIMK YYYH Twia Oy OWpIMKIAPHUHT TUIJArd MaBKEW HaKagap MyXuUM
AKAHJIMTU SIKKOJIUP.

V36exucron Pecniy6nukacu Ipesunentununr 2016 imn 13 maiigaru T1d-
4997-con «Anumep HaBowit Homuaarn TomrkeHT maBiat y30€K THIU Ba anaOuétn
YHUBEPCUTETUHH TAIIKWI ATHUII TyFpucuna», 2017 iiun 7 despanmaru [1D-4947-
COH «Y30eKUCTOH PecnyOnukacuuu siHaia pUBOXJIAHTUpHIN OViinua Xapakatiap
cTpaterusicu Tyrpucuaa», 2019 iun 21 oxtsabpaaru [1D-5850-con dapmonnapuy;
«Y36eK THIMHUHT JaBJIaT THIN cHaTHAArH Hypy3H Ba MABKSHHH TyO1aH OIIMPHUII
yopa-tanoupiapu tyrpucuna», 2017 vun 17 despannaru [1K-2789-con «Dannap
akajgeMuscu GaosMAT, UMUK TaJKUKOT UILIAPUHU TAIIKWI TUIL, OOIIKAPHII Ba
MOJIMSUTAIITUPUIIHA sTHAJa TAaKOMUJUTAIITUPHUIIT YOpa-Taa0upiiapyu TYFPUCHTANTU
Kapopnapu; Bazupnap Maxkamacuauar 2019 iinn 12 nexabpnaru 984-con «/JlaBnar
TUJIMHA PUBOXKJIAHTUPHUII JenapTaMeHTH Tyrpucuaaru Hu3omMHU Tacaukianl
XaKuJIa»Tl Kapopjapu Xamja Ma3Kyp (aonusTra TeTUnuiM OOIIKa MebhEpHii-
XYKyKUW XyxoKaTiapja OenrujaHrad BasudalapHU amaira OIIMPHUIIAA Yoy
JMCCepTalMs MU MyailsiH Japaxana Xu3Mar Kujaaiau.

TagKMKOTHUHT pecnyduka dan Ba TEeXHOJIOTMAJIAPH
PUBOKJIAHUIIMHUHI  YCTYBOP MYHAJIMILIAPUIa MOCJHUIU. TaIKukoT
pecnyOnuka (aH Ba TEXHOJOTHUsUIApU PUBOXJIAHUIIMHUHT [. “AxOopornamran



JKaMUAT Ba JIEMOKPATHK JABJIIATHU WXKXTUMOWM, XYKYKHM, UKTUCOJIHWM, MaJdaHUM,
MabHAaBUM-MabpUu(Ul  PUBOMIIAHTUPUIIAA HWHHOBAIIMOH FOSUIAp  TU3UMUHU
MIAKJUIAHTUPUII Ba YJApHU aMajra OWMpUII WyJjulapu YCTyBOP WYHAJIMILIWTA
MyBOGDUK OakapuiraH.

MyaMMOHMHI YPraHWITaHJIMK Japaskacud. Takiaua cysnap KaxoH
TUJIIIYHOCIIUTUIA, XyCyCaH, HMHIIM3 Ba pyc TuimnyHocauruga H.M.Ilanckuii
A.A.Kononos, C.Boponun, H.1. Ammmapun, U.B.Apronsa, X.Bredin, E.Laing kadu
oJIMMJIap TOMOHHJIAH YpraHwirad Oyica, y30ek TuiamyHocauruga H.Maxmymnos,
I11.P.XaxumoBa, P.Kyurypos, C.Myramm6os, A.Mcxokos, E.A6mypacynosnap
TaJKUKOTIApUTra 0ObEKT OYiraH.

X.bpeaAMHHUHT HyKTau Ha3apura Kypa, Takiaujiap (OHOMAaTOILIap)
“TUJIIIYHOCIUKAA JIMCOHUM KOHTEKCTJ]a TOBYIITa UMMHUTALIUS KAJIMII HATHKACUA
103ara KeJayBYM TOBYII CHMBOJM3MH €KM TOBYII OupukMacu cudaruaa rozara
kenran™. D.JIauHr 5ca TaKIMIHUHT GEBOCUTA IPAMMATUK Ba3u(acu Ba CEMAHTHUK
Xxycycusitiapu Oopacuaa “OHOMATon OUPIUK FOSHU (POHOJOTHUK KOHTEKCTIA
ndomanamra xu3MaT KWJaad, MIyHIald 3KaH, ymOy cy3 Xeu KaHJal JyFaBUi
MabHOTa 3ra SMac JIMTHHY Kaiijl 3Taan®. AHa Iy Tap3Ja UHIIU3 THINIYHOCIUTHA
TakIuaui udoganap MyCTakui JIyFaBUW MabHOTA dra 3Mac, YHUHT MabHOCHU
KOHTEKCT TapKUOM/1a aHTJIAIINIIA U, IETaH Kapalll MaBxKy 1 0YIu0, TakIuauii cy3iap
dbonHosoruk Oenruiap OUpUKMacH Ba yiap TabuaTaard TOByluiapra TaKkiIua OpKaiu
XOCHJI OVITaHINTU YTUPO( STUIATIH.

Pyc tunmryHocnuruia GOHOCEMAHTUK FOsUIap YUyH allHaH TakIuiJiap acoc
oynran®

V36ex THIIYHOCINIUAA TAKIHMANI CY3/Iap TAJKMKHHU TApUXaH yd JaBpra
aXpaTUIl MYMKWH. bBHUpUHUM JaBp TaAKUKOTIApuja Takauauii udoganap
MOpGOJIOTUK KAaTliamJia YHJIOBJIAp CHUpacura KupuTuiaau. THIIIYHOC OJUM
A.AKononoB xaMm my ¢uKpHM KyBBamTinakiam®.  KeWHMHpOK 5ca Takiaumiap
YHJIOBIIApAaH aXXpaTwinO® Ha MYCTaKWI cy3jap, Ha HOMYCTaKuI cy3iap cudaruaa
YTUPOG dTUIAM, OaTTKU aIOXU]IA, SHHU OPATIMK CYy3iap cudartuna rypyxjaanau. by
JaBpjia TaKIuaui udoaanap TaCBUpUN Cy3jaapra OWUIMTH XaKHIard Hazapusiap
YCTYBOPJIMK KWIIU. X03UpJia y30€K TUIIIYHOCIUTUAA TaKJIUAUN u(oaaJapHUHT
TaJKUKUTa CEMAHTHK acleKT/a EHAIIMIMOKIA. by OMpIUKIapHUHT KOHTEKCTYall
MabHOCH, OJTHMOJIOTHACH Ba TWUIApJATH THUIOJOTUICH OOl MacajanapjaH
canananu. lllyHuHrnek, Taknuauid Cy3JapHUHT yciyOuil Basudanapu XaMm MaTH
THJIITYHOCJUTHHUHT MyXMM Macaaaaapy KaTOPHUAaH YPHUH OJIu .

1Bredin H. Onomatopoeia as a Figure and a Linguistic Principle//New Literary History. — Johns Hopkins University
Press Volume 27, Number 3, Summer, 1996. — P. 555-569.

3 By xakaa kapaur: Boponun C. ®oHOCEMaHTHYECKHE UleH B 3apyOeskHOM si3biko3Hanuu — CIIB.: U3a-o JIT'Y, 1990.
* By xakuza KapaHr: Kyurypos A. Y36ex Tunmaa taceupuii cysnap. — Tamkent: Loc. m3n-8o Y3CCP, 1966.

5 A6aypacysios E. CTpykTypa mojipakaTeIbHbIX CIIOB B y30€KCKOM s3bike: ABTOped. AucC. ...KaHI. GUIOIHAYK. —
JI., 1972. Ammmapur H.M. O mopdostornyecknx KaTteropusx IoJpakaHHid B 4yBalICKOM si3bike. — Kazanp, 1928.
BoitmupzaeBa C. Mata monammru. — Tomxkent: ®@an, 2010. — 151 6.Kononos A. I'pammarnka y30€KCKOTO SI3bIKA. —
Tamkent: Toc.u31-80 Y3CCP, 1948. Kyurypos P. HyTk MajaHuaTy Ba yciyOuaT acocnapy. — TomkeHT: YKuryBum,
1992. Kyurypos P. V3bex Tummma tacupuii cy3nap. — Tomxent: ®an, 1966. Hypymiosa A.A. OHomarones B
COBPEMECHHOM aHTJIMHCKOM, PYCCKOM U HEMELIKOM s3bIKax: ABTOped. aAucc. ...kana. ¢puionnayk. — Kazan, 2013.
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Juccepranus TAAKUKOTUHUHT JUCCEPTALNSA 0aKAPUITAH OJIUI TABJIUM
Myaccacacd WIMMHA-TAAKUKOT MILIAPH pexajapu OuiIaH OOFJIMKJIUIH.
Huccepranus KyKoH naBinaT megarormka WHCTUTYTH WIMHM-TAIKUKOT HWILIaApH
peXacMHUHT « THJIIIYHOCTUKHUHT J1013ap0 MyamMMoJapw» MaB3yCH JIOUpacujia
Oa)kapuJIraH.

TagKUKOTHHHI MaKCcaaM XO3UPIM 3aMOH HHIVIM3 Ba Yy30€K THILIapu
TaKJIWIAN CY3JApUHUHT THUIOJIOTUK XYCYCHUSTIAPUHM, JIOUMHUH KYJIJTAHUII
MEBEPUHU KYpCaTyBUM CEMAaHTHMK Ba KOHTEKCTyal TaBCU(DUHH, TapKuma
MyaMMOJapyuHU 0unb Oepuian nbopar.

TaakukoTHUHT Basudaaapu:

¥30eK Ba MHIVIM3 TWIMAATU TaKJIUAUN HQPOJATAPHUHT OJaM JIMCOHUU
MaH3apacujiard YpHU, CEMAHTHK XYCYCHSATIApW Ba THU3UMHA MyHOcabaTIapuHU
OYHIII;

y30€K Ba MHIIM3 TUIUJATH TaKIMAUK Udoja OUpIUKIApUHN KEIUO YHMKHIII
MaHOanra Kapabd sMac, OeBocHTa TaKJIMIAWK CY3HUHT (POHETHK XYCYCHATIApH
acocuja TapTHOTa COJIUII;

TapTuOra conuHrad udoja OUPIMKIAPUHUHT UHTJIN3 THINAAH Y30€K TUIura
Ba y30€K TWUIWJAH WHIJIM3 TUIWTa Tap)KUMajapH, JyFariapaa OepuiIuIIura J0up
MyaMMO Ba KaMYWJIMKJIApHU OapTapad STHIN F03aCHJIaH TETHUIUIM TaBCHSJIApHU
oepwui;

TaKIUANN udoaanap Tap:KUManapura JOUp IOTYKJIAPHU aHUKJIAII, MaBXKY/]
HYKCOH, YaJIKallUIUK Ba HOAHUKJUKJIAPHU MYyalsHIAIITAPUII XaMJa yiap YpHuUra
MYKOOWJT BapyUaHTJIap TAKJIU( KUIIUIIL

Xap MKKH TWIAATW TaKJIWIAW Cy3Jap opacuaard MaJaHui peanusiapHu
aHUKJIAIll Ba YJIAPHUHT Tap>KUMacu MyaMMOJIapUHUA OYUO OepHIil.

TagkukoTHUHT 00beKkTH cudaTuga HHIIIM3 Ba Y30€K TWIapUaaru
TAKJIMAUW Cy3JIap TaHJIAHTaH.

TaaKMKOTHHHT TpeIMETHMHU 3aMOHABUU HWHIVIM3 Ba Yy30€K THUJUIapHIaru
TaKIMaui ndoaanapHuHT MOP(HOJIOTHK, CEMAaHTHK Ba TUIIOJIOTHK-CTPYKTYP MaKOMH
xamJia ¥3apo Tapykumaja OCpHIIMIIM MyaMMOJIaApU TAIIKUI 3TaJIH.

TaakukoTHUHT ycyJunapu. Taakukorna 0aéH, CTATUCTUK Ba JTUCTPUOYTHUB
TaxJIuJ, CEMaHTHK-CTUJIMCTUK H30X, JIEKCUK-CEMAaHTHK (MAaHTHUKHH-CEMaHTHK),
Kuécam MeToaapuaan honaaaaHuiIraH.

TagKUKOTHUHT MJIMHUI SIHTUJIMIH KyHugaruiapaad uoopar:

y30eK THIIMIary Takjuanii udoanap MOBKUHHUHT KeJTUO YMKHUII MaHOacura
Kypa sMmac, OaJKHM NIOBKUHHUHT (POHOJIOTMK XYCYCHUSITUTA Kypa HHCTaHTJap,
KOHTHHYaHTJIap Ba (PEKBEHTATUB Typiapra OVIMHUIITN MyMKHUHIUTH aCOCJIaHTaH;

y30ek Twinaa Takmmaui udonpamap Mop@oJIorMK carxja MYCTaKuid Ba
HOMYCTaKWI Ccy3 TypKyMJapu oOpacujaard ajoxujaa cy3 TypKkyMu cudartuia
KaTErOPUSJIAHUIIIN, UHTJIN3 TUINIYHOCIUTHAA 3Ca TAaKIUANI Cy3/1ap Ba TaKJIHaH
IIaKJUTAHTaH MYCTAaKWJI Cy3Jiap OHOMartoruiap ae0 atamuiim, OMpoK MOPGOJIOTHK
KaTJIamJa TaKJIUJIJIaH sicajiraH MyCTaKu Cy3ap Y3MHUHT TpaMMaTHK ajoMaTiapura
Kypa MaBXyJl MyCTaKuJI Cy3 TypKyMJIapHIaH Oupura ouj SKaHJIUTY aHUKJIAHTaH;

TaKJIUAUN CY3NapHH Y30€eK TUJIMAAaH UHIJIN3 TUJINra, UHIVIA3 THIHJAAH Y30eK
TUJIMTa Tap>KUMa KWIHILJArd KaMYWIMKIap, KyMJIaJaH, TaKJIUJIAd CY3JIapHUHT



Tap)KuMa MaTHUAAQ TYMHUPHUO KOJAUPUIUIIN EKA TpaHCIUTEpanus Wynu OusiaH
OCpHIIMIIIN XaM/Jla HOOKBHUBAJICHTJIAp OpKaIu U(DOoJaIaHUII aHUKJIaHTaH;

TapKUMaJlard KaMUWJIUKJIapHU OapTapad 3TUIN YIyH TAKIHAUN CY3JIapHUHT
alfHaH SKBHUBaJeHTIapuAaH (oWIaJaHuIll, acIUATAArd TaKJIUUIApHU Tap)KuMasa
TacBUpHUH cy3map Owrad udonpanam EKd TapKUMaja TaKJIWIJIapHU OoIKa cy3
TypKyMJIapu BocuTacuaa upoaalaHUIIM aHUKTaHTaH.

TaagkukoT HATHKAJAPUHUHI HINOHWIMJMIHM. PecryOimka Ba Xaikapo
MUKECTArd WIMHAK-yCITyOuil Ba MUIMU-aMaluil KOH(epeHIUsuIap MaTepraliapy,
OAK py¥yiixatuaaru Maxcyc )KypHauiap Xamaa XOpKU WIMHN KypHaJIapa 4ol
ATUTAH MaKoJaap YOy TaJKUKOT MaTepuauiapura acociaHai, TaIKUKOT
XYJOCUTAPUHUHT pecryOnrKka MHUKECHUAA aMaduéTaa >KOPHA OJTHITAHJIHTH,
HATHKAJAPHUHT BAKOJIATJIA TAlIKWJIOTIAP TOMOHHUIAH TACIAWKJITAHTAHIUTH OWJIaH
W30XJIaHa N,

TagKUKOT HATHKAJIAPUHUHI WJIMHHA Ba aMajJvMi axaMUSATH. TagKuKOT
HaTIWKaJapyu WIMHUHM aXaMHATH yHAA TaKIUIui udoaarapHu CEMaHTHK-CTPYKTYP-
THITOJOTHK TaXJIWJI KWIMITHHHT KOMIUICKC METOJMKACH WINIA0 YWKWJITaHIUTH,
TAQJIKUKOT HaTHXKajJapyl HHIJW3 Ba Yy30eK TWIIApUAard TaKIUAUN CY3JIapHU
JUHTBOTHUIIOJOTHK KUXATAaH YpraHui Oyiruda W3JIaHuIl oju0 OopyBUMIIAp YUYH
MYXUM MabJIyMOTIap OCPHINH, KENITyCHUJard TaAKUKOTIAp YUIyH WIMUM-Ha3apui
MaHOa cudaTuaa Xu3MaT KW OujIaH U30X1aHaIu.

TagKUKOT HATWXKAJIAPUHUHT aMaiui axaMUSITH TaJKUKOT HaTHKalapuJaH
VHIJIA3 TUJIU TPAMMATHKACH, KHECUM TUIIOJIOTHS, TapKUMa HA3apUsICH Ba AaMaTUETH
Oyiinuya Hazapuil xamaa aMalnui YKyB-yciayOuil KylaHMajiap spaTUll TU3UMUHU
UI1ad YUKW, TETUIUIA OUPIUKIIApHU JyFaTiap/a U30XJIaHUIIN y4yH acoc 0Yimo
XHM3MAaT KWWY OnjIaH OeJIrMiIaHaIn.

TagkKukoT HATHKAJAPUHUHT Kopuii KuiauHumM. WHrmm3 Ba Y30ek
THJUIAPUJIA TAKIUIUN Ba TACBUPHUN CY3JITAPHUHT y3ap0 aJIOKAJTAPUHU KUECUN TATKHUK
ATHII aCOCHA:

VpraHujiran JuccepTalys MaTepuajllapd Ba XyJjocajapuJiaH TWI Ba
MaJIaHHAT MYIITAPAKIUIH, TaKJIHA CY3JapHUHT CEMaHTHK-(DYHKIIMOHA Ba
JUHTBOKYJIBTYPOJIOTHK XYCYCHUSTIAPH, YJAPHUHT HYTK MaJaHUATHIa MyHOocabar
Macajacu, Ty0 cy3map Ba ¥y3mamran cysnap (yHKIMOHAN KaTeropu3allusCUHU
amaira OIIMPHI, THUUIAPJA MabHO KOPUIIMKJIWIUA TYINIYHYACH, YHHHI acOCHI
TaMOMWIUIapu, ylapHu Oenruwiad OepyBuUM OMWUIAPHM YpraHuil, YyciayOui
JKUXATIAH TaKJIWJ CY3JIAPHU Y3Ura XOCJIUTHU JKUXATIAPUTa OWIVHIIUK KAPUTHUILTA
Joup Taxyiuiapaad “OMMaBHi JIMCOHUN MAIAHUSATHY IAKIJITAHTUPUIIT METOIapH
Ba METONOJOTUSICUHU wunuiad uukunr’ wmae3dycugaru OT-O1-18  pakamm
bynnamenTan Jsohuxana Qoigananwiran (Onuit Ba ypra Maxcyc TabiuM
BasupiauruHuHr 2021 #un 18 wmadigarm 319-1805-35-coH MabiyMOTHOMACH).
Hatmxana onuit TabiauM TH3UMUJA YT TUIWHU KHECIA0 YKUTHIN sKapaéHuma
TajabalapHUHT  HYTKHH  MaJaHWsITH Ba  KYHUKMQJIAPUHU  TabMUHJIAII
METOJIOJIOTHSACH TAaKOMMJIJIAINTaH;

“OnaMHMHT MWIIMK JIMCOHMM MaH3apaculia TakJIuJjgap Ba YJIapHU
TUTNIOJIOTUK ~ ypraHuil MyaMMosiapu”~ €0 HOMIJIaHraH y4YMH4Yd OoOujaru
MaTepuaiapJaH, THWIHUHT MaJaHuid TabuaTh, CEMAaHTHK Y3Wra XOCJIHKJIapu Ba



MaJaHUuATIIapapo MYJIOKOTIA JIEKCEMAJIAPHUHT MHJUIA-MaIaHUu 1
XOCJIAHTAHJIUTUTa OWJl HAa3apui Kapalulapu, aMajluidl TaBCUsJIapyu Ba WIMHUUI
xynocanapuaan “Tadaxkyp OVcronn” Hampuéruna Hamp KuiauHrad 5221000-
®dunonorus Ba TWIapHu YkuTuil (Y30ek TwiK) O0akajgaBpuaT TabIuM HYHATUIITH
y4yH MyJDKauianran “Xo3upru y30ex twim” gapcauruaa povigananwiran (Omnmit
Ba ¥pTa Maxcyc TabJuM BasupJurdHudr 2021 fiun 18 maitmaru 319-1805-35-con
MabJIyMOTHOMAcH). HaTuxkana Takjiuj CY3IapHUHT Y3Ura X0C XyCyCUsITIapura ous
Kapanuiap MyKaMMaJUIallraH.

TaKIUAUN CY37TapHUHT Y30€K TWIMAAH WHIJIA3 TUJIUTa, WHIJIA3 TUIUAaH
Yy30eK Tuiaura Tap)KumMa KWIMIITHUHT MyaMMOJIapura OWJl TaBCHsUIapAaH, y30ek
TUNWJATU TaKIUani udogasapHu MIOBKUH TypuUra Kypa CTPYKTYp KYpHUHUIILIApU
XamJia WHIJIA3 TWIWAArd TaKJIUuAud CY3JapHUHT MOPQOJOTHK XyCYCHUSTIApU Ba
MOP(OJIOTUK caTXJaru YypHWra JAOUp WIMHNA XyjocanapaaH ‘“UWHCTUTYT Ba
YHUBEPCUTETIIApJa COFJIMKHU cakjamra oujJl ¢daHIapHu MOJAEepHU3aIMsIan”
map3ycunaaru (2015-2018) Homum xankapo jounxana ¢oiinananuwiran (Onuii Ba
ypra Maxcyc TabiuM BasupiuruHuHr 2021 iun 18 maitnarm 319-1805-35-con
MabIyMoTHOMacH). HaTtuxkana THOOMI MyJIOKOT/a TaKJIWAJIADHUHT TYyTTaH YpHU
KypcaTWiiraH Ba Ha3zapuil OWJIMMIIApHU amalijia KyJjaml, HYTKHM Majaka Ba
KYHUKMaJIApHU MIaKJUTAHTUPUIITA OUJl TaBCUsIap OepuiiraH;

y30ek Tuiauaard Takauaud - udojamapHUHr  yCIayOud  KMXaTiapu,
MOP(QOJIOTUK caTxJa MYCTakKWJl Ba HOMYCTAKMJI CY3 TypKyMJapu OpacHiaru
aNoXuaa cy3 TYpKyMH cu(aThAa KaTerOpUsUIaHUIIN, MHIJIM3 THIIITYHOCIUTH/IA 3ca
TaKJIUIUHU Cy3J1ap Ba TaKJIWIAaH MIaK/UTAHTaH MYCTaKHII Cy3/1ap yMyMJIalITUPUIITaH
X0JIla OHOMaToIiap ne0 aranuiiu, OMpOK MOPQOJIOTUK KaTjiamaa TaKJIUJJaH
scairaH cy3jiap MyCTaKWII Cy3Jap Y3UHUHT TPAMMATHK alloMaTiapura Kypa MaBxKy[
MYCTaKuJ C¥y3 TypKymjapuaaHn Oupura ouj Jes 3bTUpOd OSTUIUIIM XamJa
TapXKUMaJard y3ura Xoc JKUXaTiapra JOMp WIMHH XylocamapiaH Y30eKHCTOH
Mummii - tenepaanokommanusiciHUHT  “O’zbekiston”  Tenepamuokanamun VK
“Mananuii-mabpuduii Ba Oanuuii SMUTTUPUIILIAP” MYyXappuUATH TOMOHUJAH
Tan€pilaHraH “Tabpaum Ba TapaKKUuET, “Anadouit KapaéH”
paauostmuTTUpunapuauar 2021 #un sHBaph Ba (peBpasib oilapu COHJIapuaa
TQIKUKOTTa TOPTWITaH MaB3y ro3acujgaH Oynmub yrtran cyxOarimapnaa
dboiinananuaran (V36eKHCT0H Mwunuii TEJIEPATUOKOMITAHUSICUHUHT
“O’zbekiston” tenepaanokanamu Y Kuunr 2021 itun 29 maptnaru O’z/R-01-35-
21-con mMabiayMoTHoMacH). HaTwxkana Takmuauil cy3nmapHUHT Y30€K THIM HYTK
MaJIaHUSTUIATH YPHU, MHTJIN3-Y30€K THIJIapura Tap>KuMa KAJIUIIIard MyaMmmoJiap
SYMMU WIMHUM-aMalIni acocsiab GepuiiraH.

TagKuKOT HATHKAJTAPUHUHI anpodaumsicu. TaaKUKOT HaTWXKajlapu 3 Ta
XanKapo Ba 2 Ta pecnyOiuKka HIMUKA-aMalui aHXyMaHJapuja MyXOKamaJaH
YTKa3UraH.

TagkukKoT HATWKAJAPHUHT JbJOH KWIMHranauru. Jlucceprauus
MaB3ycH Oyifiua xamu 12 Ta WIMumii uun, mynapaaH, Y36ekucton Pecry6imkacu
Onuii arrecTanusi KOMHUCCHUSICM TOMOHHUJAH JIOKTOPJIMK AHCCEPTAUSIAPUHUHT
aCOCHI MMM HaTWXKaJlapy YOIl 3TULI Y4yH TaBCHUS 3TWIraH WIMHUHN Hampiapaa 6



Ta UIMUN MaKOJIa, )KyMJIaJiaH, 4 Tacu pecrmyOJinKa Ba 2 TaCH XOPWIKUHN KypHAIapaa
HAIIIp STHUJITaH.

JluccepTaMsiTHUHT TY3WINIIN Ba XaxmMmu. [luccepramus kupuii, y4 600,
XyJjioca, dorganaHuiral agaouétinap pyhxartugan uodopar. Ymymui xaxmu 129
caxy(aH! TaIIKWI ATA]IH.

JIACCEPTAIIMSIHUHT ACOCUM MASMYHH

Hucceprauusitnuar  «Kupunny KUCMUJA TaJKUKOT MaB3yCHHHHT
J0N3apOIUTH Ba 3apypaTH acoCiaHraH, MyaMMOHHUHI YpraHWITaHJIUK Japaxacu
EpuTWITaH, TAAKUKOTHUHT Makcaau, Bazudayiapu, oObEKT Ba MPEAMETH, WIMHM
SIHTUJIUTH, aMaJIii HaTUKalapy TaBCU(IIaHTaH: OJIMHTaH HATHKATAPHUHT Ha3apui
Xamjla aMaJui axaMuaTh o4yubd OepuiraH, TaJKUKOTHUHT KOPUN KWJIMHHUIIIH,
HATHKATAPHUHT bJIOH KUJIMHTAHIUTH, TY3WINIIN XaKu1a MabllyMOT OepuIIraH.
Nurauar oupuHYr 6001 “OJaMHMHI MUJLJIMH JIMCOHUI TACBMPHIA TaKJIWAJIAp
Ba YJIAPHH TUIOJIOTHK YPraHWII MyaMMoJapu” 10 HOMJIaHTaH Ba y4 KUCMJIaH
nbopar: “OaMHUHT MUIIUN JIMCOHUU MaH3apacuaa TaKuIap”,
“TummyHOoCIUKAa TaknuIap Hazapusacu , “Takauaud Cy3mapHU THIIOJOTHK
Vpranum 3apypatd Ba mMyammodapu’. OJaMHHUHT JUCOHUN MaH3apacH, Oaauuid
TaCBUPH Xap Oup TUIIJIa Y3ura Xoc Ba cepkuppa 6ynuo, Oy OOpiMKKa MUJUIHM Ha3ap,
xap OUp TUIHHUHI y3Ura Xoc (POHETUK CHCTEMAacH XamJa MWUIMH apTUKYISIUS
Xycycustiapu OunaH Oornmukaup. Xap Oup T y4YyH V3apo Kymn XaMm
bapkaaHMaiiuras xuxariap Ouinad Oupra, TUJUIAPHUHT Y3Ura XOC XyCyCUATIapH
SAKKOJI Ky3ra Tanutanu® TypaauraH, cod) MWUIMN JTUCOHUI TaOuatra sra Oyiraxn
KUXaTinap Xam OOpKW, y THJIHUHT MOXMSITHHHM, THIJIap OJaMujard y3ura
XOCIMKIAPHA — TAbMMHIAMIMraH  XOAMcanap XMCOOJaHAamu.YITaH acpHHHT
ypranapura Keaud TWINTYHOCTUK/IA TPaMMaTUK KaTeropusuiap atpodianda TaaKuk
KWIMHIY, 34U Ba y3BUM TapTuOmamTupuinau. Anbartra, Oy skapaéHma 0ab3u
MUJUTAH THIUIAP, 1Ty )KyMJiagaH, y30eK THIIM XaMm OOIKa TUJIIITYHOCIUK MaKTabiapu
aKdjajgapu acocuaa TaakKUK KuiauHau. Hatwxkana, pyc  THILIYHOCTUTH
KOJMIUIApUAA  IIAK/UIAHTHUPWITaH  Y30€K  TWILIYHOCIWTH ~ MYXUM  THJ
XOJIMCATIApUHUHT alpuM >KUXATJapuHU Oy TWJI aHJo3ajlapd HYKTaW Has3aplaH
yprangu. KelinHpok ymlOy YekJaHWII Ba CYHBUIIMKIAP CTPYKTYP THIIYHOCTHK
TaIKUKOTIApUAa KaiWTa KypuO uMkuia Oouutanau. TuiliyHociap OJIAMHHMHT
JUCOHMM MaH3apacu Ba KoHIenTocdepa ailHM OWUpP BOKEIMKHUHI TypJidya
HOMJIAHMILIY JieTaH GUKpHU Ounaupuinany. /lemMak, koHuenrtochepaHuHT TapKuOuit
KHUCMH XUCOOJIaHTaH KOHIENTIap — OJIaM JIMCOHUNM MaH3apaCHHUHT XaM acOoCUi
BOCUTACHU. DHJIM OJIAMHUHT JIMCOHUN MaH3apacuia TaKJIuajiap KaHJal YpuHra ara,
JIeTaH MyaMMO €4MMMUTa yTap 3KaHMH3, OYHUHT YUyH TaKJIUIUN CY3IapHUHT KeTH0
YUKUIIY, CEMAHTUK Ba3u(dacyu Ba MOXUSTH Macajajlapura TYXTATUIIT JIO3UM.

MabiyMKu, TUITHUHT a0 OVIMIIY XyCycHIa raf KeTap 3KaH, uieaaucTiap
Ba MaTepUaMCTIap Macajla €4YMMHWra WKKM HYKTal HaszapjaH MyHocabatma
Oynaaunap. Maeanucriap TUIHUHT WIOXMM Kyd TOMOHHU/IAH SIPaTUJITAHUTA, UHCOH
BOK€a-X0/Iica, MpeaIMEeTIapHU KYpUIlM OUJlaH yiapra UiI0XHi U3X0p acocujia HOM
Oepa OoluIaraHUra UIIOHUIICA, MATEPUATIUCTIAP THJI IKTUMOUN MEXHAT Tyaniu



maiino OYiraH Ba PMBOXKIJIAHTaH, AeraH (GMKpPHM Mirapu cypumanu®. Xosupru
TWINIYHOCIMK HYKTauW Ha3apuJlaH Kapajica, Hapcajiap OWIaH YJIapHHUHT HOMH
opacuja, yMyMaH oJiraHjia, Xed Kanjai oornanuil WyK. bynaan Oup Heva 103 MUHT
Wun OypyH maigo OYiaraH TWUIAPHUHT (POHETHUK THU3UMH, CY3 OOWIUTH,
rpaMMaTHKacd Ba OOIIKa MyailsiH XyCyCHUATIApUAaH KAaTbUW Hazap, yMymaH
TUJHUHT KeJIMO YUKHILY YpraHuiiap SKaH, SHT aBBAJIO, TWITHUHT KeJTUO YMKUIIUIAru
mapT —IapOUTIIAPHU TAAKUK KWJIWII, SbHU WHCOHJIAp KaHJal IIapoWTIa Cy3iail
OonuIaraHIuKIapUHU YpraHuil Ba 0y MacajdaHy THJIHUHT KeJIUO YUKUIIU MacalacH
Ounan OoflaraH Xoyjga TaxXJwin KwinO, Xynoca yukapum Jjo3um. Ilynra
KapamacaaH, TaKJIWUIAPHUHT OJlaM MWUIMK JIMCOHMW MAaH3apacuia yY3WHUHT
MyCTaxKaM YpHUHIa 3ra SKaHJIMTMHU TACIMKJIAIl JO3UM. ABBajo, Xap Oup Tuiiaru
TaKIUANNA uQoaa U1y TUJI CY3JIOBUYWIAPUHUHT apTUKYISIUOH UMKOHHSTIAPHUHU,
TAJHUHT  (OHETUK  KyJaMUHU  HamMo€H »Taau. Takmuauit  udonanap
CY3JI0BUMJIAPHUHT (OM3HUHT HazapuMmuiga, OyTyH OUp MUJUIATHUHT) y EKu Oy
Tabuuil XoAucaHW Kaill makijaa KaOyn KWIMIIUMHU Hamo€H »taau. LllyHuHraexk,
TabuMii Xonucara HucOaTaH MyHOcabaT, BOKEIMKKA HUCOaTaH XUCCUM €HAIyB Ba
sHa Ma3Kyp XOJMCAaHMHT MWIAT MEHTAJIUTETH Ba Taxkpubacuma KaHual u3
KOJIUpraHu — OyJapHUHT Oapu TaKJIUIUN CY3HUHT CTPYKTYpacH, KYJUIaHUII
JIOMpacy Ba XaTTo (POHETUK TapKUOM OpKaJIM aHIIauiaaan. Macanan, muam-munm,
WUR-WUUN, WUTOUP-UUULOUD, HCUMUP-dICUMUP TAKITUIANA UbOodATapUHUHT (POHETHK
TapKUOUIaH XapakaT €K XOJIATHUHT KUK OHTUAa WKOOUI TaacCypOT KOJIUPHILIH,
ymlOy udoaanap wxooOui, EKMMIIM MaH3apaJlapHU KyJIalija WIIATAIUIIN KaOu
XOJIaTJapHU KYpUIl MyMKHH. By kabu TacBupuil udoaaBuil y3ura XOCIHKIAPHU
Cy3nap TapkuOHMAAa TaKpOpJaHyBUM U TOpP YHIWCH OpPKAIM aHriaca Oynaau.
Komnagepca, Takiunuii udogamapHuUHT aiflHaH ¥3 MabHOCUTA MOC KOHTEKCT/Ia dMac,
Oanku OyTyHJIail OOIIKAa KOHTEKCTJIapAa XaM KYJUIAHUIIM YO0y BOCHTAJIAPHUHT
IOKOPH TacBUpUH XycycusiTiapuaaH nanonar oepanu. burvake, uann-uyan, wanup-
wynyp, manup-mynyp, 2apy-gypy TaKJIUUIapy KapaCHHUHT Te3 €KUM KyTHUJIMaraHjaa
comup OYJNraHIWru, XapakaTHUHT KYTOJ PaBHINA amalira ONIMPUIITAHJIUTHHH,
XapaKaTHUHT COHUSBUMJIMTUHU V3 TapKUOHWJArd YHJIWIAP OpKadu TYJIAKOHIN
udonanad 6epamu. Yy Takauauii ndomagapHUHT KECHUM, aHUKJIOBUM EKU XOJ
Baszudacuga OyTKya OOIIKa KOHTEKCTNIapAa KYJUIAaHWITAaH/la XaM ailHu 11y
MabHOJIAPHU AHTJIATUINNA BOKEJIMKHU TAaCBHUpJANa TaAKIHAWNA uQoaaTapHUHT
HEYOFJIMK MYXUM 3KaHJIUTMHU, YIAPHUHT TACBUPUM MMKOHUSTIAPHU Kail Japakana
KeHIJIMTMHU ~ SKKOJ ~ Kypcatud  Oepanu, 3epo, “Mabiym  Oup  TUJ
CY3/MalllyBUMIAPUHUHT MEHTAJUTETH Ba MEHTaJl Y3ura XOCIUTH WHCOHHUHT
OOpJUKIaru Kaicu TOBYIUIAPHM KAl IIaKJa SUIATUIIA OPKaJIH anTnammiann’’.
[y 6wran Oupra, Takauaui udonanap y €ku Oy XOAUCAHUHT CY3JOBYM OHTHIA
KaH/1ail Kal(usT yUFOTHILINTA XaM UIIopa Kuiiaau. ToByIiap KeTMa-KeTJIUI Y, SbHU
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CY3HUHT TOBYIII TAPKUOM YHJIAaTH MKOOWH EKM caiOnii MabHOHU HAMOEH 3Ta OJIaTu
Ba OyHra I0KOpU/Ja KeNTUPUITaH TaKJIUAUM cy3iap SKKOJ MUCOJI OYIia oyiau.

OnaMHUHI JIMCOHMM MaH3apacuaa TAKIUAUN CY3JIapHUHT YpHU IIaK-
ry0xacu3 MyXuM, IIYHUHTEK, YIIOY Cy37ap acoCH A 01aMHUH2 MOBYULTU MAC8UPU
aTamMacu IIAKJUJIAHTaHW TaKJIUJJIAPHUHT KEHI TACBUPUN HMMKOHHUSTUIA ML
Taknuauit udoja BocuTanapu ojiaM yMyMUM JTMCOHUNA MaH3apaCUHUHT JaCTIa0KH
KaTjiaMy, SbHA (POHETUK KaTJaMUHU TallKWi OJTaau. TuimryHocnap ymoy
JAacTIa0KU KaTJaMHH, IIYHUHTAEK, OJaMHUHI YMYMHUW JIMCOHUWA MaH3apacujaru
moeywHu ugooanraw Kamaamuy nes Homnamaan. Takmaui cy3napHUHT (POHETHK
TapKUOM TWJ CY3JIOBUMIAPUHUHT ¥y3ura xoc Tanapdy3 HMMKOHMIATHIAH KEIHO
YUKKaH XO0JIJa TYypJId TWUIApAa Xap XWi I[NAK/UIAaHUIIWra Kapamai, yJIapHHHT
MabHOCH, S’/BHU CEMAHTHK XYCyCHUATIapu Oapua THWUIAP YYYH YMyMUN. AUTHII
JIO3UMKH, Takauaui udopanap Y3WHUHT (PYHKIIMOHAT UMKOHUSTIAPHU KyJaMHra
Kypa OOIlKa KaTeropusiiapiaH KeCKHUH axpaiul Typanud. Typiu TOByILIap
OMpPUKYBH HErM3uJa BOKEJIMK IMIOBKUHUHU alfHaH akC STTUPHUIN yUyH KaMJaHTaH
TaKJIUIUHN cy31ap HyTKIa TypJIu IIakijia KyJulaHa ojaau. 3epo, MyaisiH IIOBKUHHU
HOMJIA0 KEIYBUM TAKIUAMN OUPIMKIAp ramja Typid MIAKI sICOBUM KyIIMMYaiap
épllamMuia KECUM, aHUKJIOBYH, TYJIIUPYBUM Ba XOJ BasudacuHu Oaxkapa oJiaju.
AViHM mIyHAAl NONMM(PYHKIMOHAUIMK XYCYCHUATIapu cabad TakiIugui cysnap
OJJAMHUHI MWUIMH JIMCOHMM MaH3apacujia alloXuja axamusaT KacO JITalu.
Konasepca, Taknuauii udoganap Mabiaym OMp MHUJIJIATHUHT aTpo(d-MyXHUT Ba yHAArd
XOJMCaJapHU Kaill Tap3ga aHrjiamM Ba YOy BOKea-XxOJAMCaJapHU KaHaau
udoanammra oui KOHyHUSITIApHU KypcaTuo Oepaiu.

Cyzmap Typau acocaa maiigo Oymanu. Iy Ounan Oupra, Typau MUUIAMA
TUJJIapAa CY3JIApHUHT Tai0 OYiIuIuaa yJapHUHT YPHU Ba POJIM XaM TypJidya.
3epo, MWJUIATIIADHUHT HUTOXJapu XaM “MWUIMNA’, YJapHUHT Xap Oupu Oup
HAapCaHUHT MabJIyM OMp TOMOHHUTA OoIIKacura HucOaTaH KYMpokK 3bTuOop Oepaau
Ba Oy »9bTHOOp HATIWXKACU YIapoK Oup Xoauca Typad TWiIa Typidya
HoMTaHau. Takmuauil cy3napHu Mop(dOIOTUK TacHHU (AL, YIAPHUHT TPAaMMAaTHK
Kareropusi cuatujgard XyCyCUSITIaApUHH OeNrujamira KapaTwiraH TaaKUKOTIIap
XyJocacu  Oup-Oupuman (bapKnaHaz[H.S'f36eK TWILIYHOCIUTHA  TaKJIWIAN
CY3JIapHUHT YPTraHUJIUIINHU TapuXaH y4d WHPUK JaBpra OYaui MyMKUH. bupuHdn
JaBp TaAKUKOTIapuja Takauaui udomamap MopdoOJIOTHK Kariamja YHIOBIAP
cupacura kuputwiand. KelnHuanuk 5sca yinap YHIOBIApJaH akpaTwiuO, Ha
MYCTaKuJ Cy3Jiap, Ha HOMYCTAKWJ cy3nap cudaruaa OaxojaHMaciaH, aJoXuja
opanuk cy3nap cudaruga rypyxjanaad. by naBpaa takauanii udoaanap TacBUpHiA
Cy3napra OWUIMTH XaKWJaru Kapamwiap wirapu cypunaaud. CYHITH OaBp, S’bHU
3aMOHaBUM Y30€K THIIIIYHOCIUTHAA TaKIUIUNA U(oJaTapHUHT TaAKUKU CEMaHTHUK
HYKTaW HazapJaH oJau0 OOpUIMOKAA. YJIAPHUHI KOHTEKCTyall MabHOCH,
STUMOJIOTHSICM Ba OOIKa TWUIapAard OWpiukiap OWIaH THIOJOTHSICH
TUJIITYHOCIMKHUHT YbTHOOP Mapkazuaa 0ynu6 konmokaa. Lllynunraex, Takmuanii
CY3MapHUHT yCiIyOui Basudamapm xXaM MaTH THIITYHOCTUTHHUHT KU3UKAPIIH
MyXHUM Macayiajapaan oupu 6yimub typudau.



Wurnmm3 tunuaa Takauz cy3nap TaOuuid TOBYIUIAPHU CY3 MIAKIWA TaKJIH
Kuum 1e6 Tabpudaananu®. OnomaTonus — Oy TaOUMil TOByNLIAPra, sKMCMOHMIA
Kywiapra Ba MHCOHUH udojanapra yXIiam Ccy3JapHU spaTUIIHU Oenruiaiurad
atama. OHOMATON Cy3nap, yjaap KypcaTtaauran oObeKT/Iap Ba TOBYILIapra TaKJIU/I
KWIKII CY3 OupuKMacu acocua 0ab3u Typiaapra 6ynunaau. X.bpeaun ToMoHugaH
Takin( KWIMHTaH Hazapuara acocjaHcak, y OHOMATOIl CY3JapHU y4 Typra —
TYFpHIaH TYFPH, aCCOLMATUB Ba HAMyHAIM KaOu Typiapra axparanu’. MabHO Ba
TOBYII ypTacuaard MyHOca0aTHH Typinya udoaaiaml Ba TAIKHH STUIUIINTA KYpa
OHOMATOTUSHUHT Y4 TypH dapKiaaHaau. bupuHurcy — TYFpUIaH TYFPH OHOMATOTIHS
OynuO, ymap TOBYIIHM aiHaH Yy3uHH HdomamoBun cy3mapaup. Macanan, bang,
moan, cluck va hiss kabu cy3nap. Keitnaru kareropusgaru oHoMaroriap o0beKTra
€KMW ynapra TaaJUTyKJId XapakaTra VYXIIAlUIUrd Yy4yH 5Mac,  Oalkd OBO3
acconuanusuiapura ajokagop: whip — 6y whip TOMOHHUJIaH YMKApUJITaH OBO3,
cuckoo sca KyurHMHT HOMH. Y1IOy CY3JIapHU acCOIMAaTHB OHOMAToIUIap cudaTuaa
TacHU(IAT MyMKUH. YYUHYM TypJlalrd OHOMATOIUIAp HYTK 3TacH TOMOHMJIaH
KWIMHAUTaH >KUCMOHUW MWIIHUHT MHUKIOpPU Ba XapaKTepura acociaHaau. Y
HAMyHaJIM oOHOMaTom J1e0 artaigaau. Typiau Xwi cy3map TypJiad Xuid MYyIIaKk
KywlapuHu Tanad Kuiaad; nimble Ba dart kabu cy3map, macanas, sluggish Ba
slothfulra  kaparamma kamMpok Kyu Tajgad Kwiagud. TOByIml Ba y OpKald
udoganaHaaural TyIIyHYaHUHT YXIIAIUTH, Y OuiiaH OOFJIUK OViIraH fos Oy Iuiim
3apyp.

buznauHT QukpumMuzya, TakTUARA n(OJATAPHUHT TPaMMAaTHK UMKOHHSITIIAPU
Kynamu, Oomika Kareropusuiap OwiiaH MyHoca0arjiapra KHUpHUILA — OJIAII
XYCYCHSITIApH, CEMAHTUK XapaKTePUCTHKAIApUHU WHOOATra OJITaH XO0Jiaa, yIapHU
onMoIIIap Kabu ramja Typid CHHTAKTHK Bazudana KyimaHa oJaJuraH MyCTaKuI
Cy3/1ap cupacura KUpUTHILI MyMKHH Ba OyHAa co TaknuamapHu ucmiiap cudaruia
Oaxomam so3uM OYmanu. bupok Oy kabu €npanryBinap HucOaTaH WIFOP HIMUUN
Kapanuiapu Ba KEHT KaMpoBiM (dapasnapu OWIaH aXpaaud TypyBYH HWHIJIN3
TUJIIIYHOCJIMTH/IA XaM Ky3aTHJIMaian. Mapxyn Oapua THIIIIYHOCIUK
coxajgapu opacuja THUIOJOTUK JIMHIBUCTUKA — KUECUU TWIIIYHOCIUKHUHT YPHU
aKpanud TYPUIIMHH TabKUIJIAIl JIO3UM. 3€po, Typiu TWUIApAaru JUCOHHM
XOJIMCATIapHUHT yMyMHUH Ba (apkiu XyCyCHUATIApUHU AaHUKJAII, YJIapHU
atpodnmya KuUECMWA TaXJIMI KWIWIITa WYHAITUPWITAaH W3JIaHUNUIAD Y3
HATWKAJIAPUHUHT aMajiui caMmapajopiuru OwiaH axpanud Ttypaau. ['apum
TaKIUAUN cy3/ap MabiyM OUp MabHOJa YHHUBEpCAIUS XUCOOJIAHUIIU MYMKHH
Oynca-na, Tap)KuMaaa yIapHA TPAHCIUTEPAIUs KWIHII Ba TaKJIUAI MABHOCHHU H30X,
OpKaJlM YTUpHUI KabOu KamMuwiIukiapra uyn kyhunmoknaa. Taxmumauit cyznap
Tap>KMMacura eTapianda YbTHO0P KapaTHIMACIIUTH, MaKTad JapCiauKkiapuaa yaapHa
VKyB JIyFaTH TapKHOWTa KUPUTMACIMK HaTW)KAcHaa YKyBUWJIAp OHTHAA YIIOY
cy3/lap Xakujaa JUHTBUCTUK OVHUTMK xocuil Oynamoxaa. CTpykTypacura Kypa

8https://dissertation.net/dic.nsf/lingvistic/971

9 Bredin H. Onomatopoeia as a Figure and a Linguistic Principle//New Literary History. — Johns Hopkins University
Press Volume 27, Number 3, Summer, 1996. — P. 555-569.
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TUJIUMU3/IaH KECKWH (papK KWIWIIK, yYCTHTa-yCTak, MaHOajgap €THIIMOBYWIINTU
cababnu YKyBUWIApJa WHIVIM3 TWIM Y3JIAalITUPHUIN Y30K BaKT Tajiad KHWJIaJIUraH,
TyIIyHApCU3 Ba Mypakkad TWII JeraH TaaccypoT yiroTmoxaa. Taknuauii cy3nap Ba
OoIIKa T OUPIMKIAPUHUHT YOFUIITUPMA YCYJIJa YPraHWIMIIK HaTUXKAcKUIa YKYB
AJIEKTPOH JIyFaTiapu TYy3Ull, KEMMHYAIUK yJIapHU KOPIYC TapKUOUTra KUPUTHUII
MyMmKuH. K¥31a TyTwiran ymoy pekajiapHu amaira OIUPHINIa HHTIU3 THIIWIard
Typiu OUp TUJUIM KOpIyclap, UIYHUHTACK, Mapajuiesl KOpIyciapaH aHaas3a OJIUII
Makcaara MyBO(pUKIUP.

Numavar ukkuHun 000u  “UHrAM3 TwiuMaa TAaCBUPMHA Ba TaKJIMIAMM
MABbHOHUHT H(OJATAHNIIM XaMJA YJIAPHUHT y30eKk TWiMaa Oepuiauiun” ned
HOMJIAHAAM Ba KyWmaaru KucMmJapaan uoopar: “HMHrimm3 twinaa TacBUpUM
MabHOHUHT wubonananumm”’, “WHrmM3 Twinmard OHOMATol OWPJIMKIAPHUHT
TypJlIapy Ba KyJUIAHHII XyCYCHSTIApH Xakua” , “YV30ek Ba MHIIIN3 THIUIAPHAATH
TaCBUPUH Ba TaKJIUIUN UDOTATAPHUHT Y3ap0 Tap>KUMacu .

@DIieKTUB TWJUIAp OWJIACUTa MaHCYO MHIJIM3 TWIMJA XOJaT €KU Xapakarra
HuCOaTaH KyJulaHaguran Ttaceupuii upopanap® akcapuar Xxosgapaa TakIuQ
cy3napJaH kenud yukmaiiau, Oy kabu OMpIuKIap MyCTaKui JyFaBUld MabHOTa 3ra
cod debsa xucobnananu. ['anga ymoly enn maxkmiapu Typiau ceMaHTUK BazudaHu
Oaxxapn6 kemumu MyMmkuH. [y YpuHma WHrIM3 THIWAATH TakiIui Ba TaCBUPHMA
CY3JIapHHMHT opacuaaru TadoByTra ajoxuaa ypry oepuii 1o3um. Macaan: He could
hear his mother playing the piano, not For Elise now but something else he didn't
like so well - something that sounded dry and fussy; he could hear rain
flickingsteadily against the kitchen windows.(King, “S.1t”) — V onacunune nuanuno
YanaémeanuHu uumud mypapou, oy cagap Sauzaea Ky smac, yHea EKmMaiouean
annakanoai 6owka Oup KypyK 6d MYWYHAPCU3 OXaHe,  Kylogued V3IYKCU3
émaupHune oepasanu myoom wepmaémzanu swumunou'l. Ymoy muconma éMrup
topymmra HucoOaran flickingsteadily Taxmmauit udonacu kymnanran. apuu Oy
TaCBUpPUN OUPIUK TYPKUW THIUIApAarujek cod TakIuj KYpUHUIIUIA dMac, OaiKu
debn maknauaa KyJiaHraH Oyica-ga, y €MFUPHMHT Kal Tap3na, Kail XoJjaTiaa
éraérranura sMac, OaJki yHUHT KaH1aii OBO3 YMKApAETraHUTa YbTHOOPHU TOPTA/IH.
WHrnmm3 Tunuaa XosdaTtra TakIUJIHM TAacBUPJIOBYM OWpIMKIAp V30eK THimra
HucOaTaH kam. Mapxyna TacBupuil udonanap sca (¢akaT MabiayM OHp KOJIMITa
COJIMHTAH XoJjaTjapra, >KymiadaH, Ky3 Kapauuviapv, OUpop NpeAMETHUHT
TyCJIaHUIIK KaOunapra HucOaran Kyuranuiaaan. Macanan: His dirty blond hair was
banded back in a ponytail. His light blue eyes never seemed to blink. But the first
thing most people noticed were the scars radiating out from his nose. The doctors
had said they could fix them, but he'd told them not to bother. (Mazel Adam,
“Morgantown”) — Vrune mannapane kup counapu o6up mymam Kuiud 60&1aneanou.
Mosuii pane Ky3napu 3ca cupa nRupnRupamacou. Jlekun Kynuuiuk, 3He aeeano, YHUHe
OypHu ampoghuoacu yanouxnapea 3vmubop odepou. Illugoxoprap uanouxiapuu
o0asonail onuwIapuHy aumuwica-oa, y “‘oeopa oyimanenap’ oecanoex pad 3mou.

1%Bu3 Gynpga Taceupmii udoja TEPMUHHHM ¥30€K THIIYHOCIMTHIA OMMAlallrad napadpasa TEPMHUHH OMWIAH
BapHaHTIONI OUPJIHK cU(aTUIa KYIUTaHAIUTaH TaCBUPHIiA M(Ooa aTaMach MabHOCHIaH OYTKYJ OOIIKAa MOXHAT OWIaH
KYJ1aiMus.

11y pa 60ommKa Ypunnapaara Myaaundby KYpcaTUIMaral TapKuMasiap TaJKMKOTYMHUKH.



by mapuama to Dblink (nupnupamox) cy3m xomatHu wudonanam yayH
KYJUIaHTaH, OMPOK aifHU JIEKCEeMaHU TaKJIu aCOCUIa BYKY/Ira KeJIraH TACBUPHIL CY3
cudaruga 6axonam MymKya. 3epo, y OT XaM, MyCTaKuJl MabHOTa 3ra Geba Xam
xucoOnanaau. MHrmm3 tunu nyratiapuaa oT cudaruma xam (“nupnuparuin’,
““muntwianr’, “maxza’”: gyrar makad — a blink), dewsn (“nmupmnupamox”,
“MUnTHpaMOK’: JIyFaT makiu — to blink) cudatuma xam u3oxjaHaan. Maskyp
XOJlaTjiap HWHIVIM3 TWIMJIArd TacBUPUN OUPIUKIAPHUHT aKCApPUSTH TEHETHK
KUXATJaH TaKJIWUIapAaH KenTud YUKMaraHJIuruHu KypcaTaad. AKCUHYA, XOJIaTHU
udonanmoBun Oy Kabu TacBUpud cy3map, Y30€K TUIMAATUICK, TaKJIH]
CeMaHTHUKacHra sra 0yica-za, rpaMMaTHK KUXaTAaH OT, Pebl €KU OOIIKA TypKyMra
MaHCYO c¥y3 cumdatuaa Kapaaumm J103uM. VHIM3 TUIWgarn  TacBUPHUI
ndoamapHUHT Y30€K TUIHIAH stHa Oup (hapKiIu KUXATH ITyHIAKH, Oy JeKceManap
aKcapuaAT Xoimapia KydIiammMarad Oymamd. Y30ex TWIMmarn kaGu aun-iun,
2ynoyp-eyn0yp Kabu TakpopllaHyBUM €KW mapc-mypc, wapm-ulypm Kabu Kyt
TacBUpuil udomanap WHIIUW3 Oamuuii amabuérujaa Aespiau ydpaMauad. YHUHT
YpHUAA 3ra, KECUM, XOJI, TYJIIUPYBYM €KM AHUKJIOBYM IIAKIIMIA TypJIMYa XO0JaTra
TaKJIUJHU aHTJIaTYBUM CY3JIApHUHT TaCBUPHI C¥3 cudaruia KYITaHUIIMHA KYPHIILI
MyMKHH. XyJUlac, MHTJIA3 TUJIUIA TOBYII Ba 00pa3 (xonart) udomacu, acocat, OT KU
dbeba TypkymMura Mancyo TacBupuii cy3nap Ouinad udoganaHaau. AUpUM TaCBUPHIA
CY3JIapHUHT T'€HETUK KUXAT/IaH TaKJIu YHCYpIapuiaH KenO YUKKAHIUTU CE3UITN0
Typca XaM, UHIJIU3 TWId (JIEKTUB THWUIMTK Oouc ynap ¢eba Tap3uaa Oepuiiaau,
JIEKUH yJap CEMaHTHKACHJa TaKJIHUJ MAabHOCH XaMm Oyiaau. bu3HUHIYA, WHIIIN3
Tuauaa ¢epiara €KkM oTra aillaHral TaKIMAUW-TaCBUPUN CY3JIapHUHT T'€HE3E€CUHU
TaAKUK KWIAII (DJIEKTUB TUJUIAPHUHT TapUXWUWA XOJNATUIATH TaKJIUJIAp XO3UPru
XoJlaTuAaH OWpMyHYa (QapK KUITAaHJIWTMHU OWIMII WUMKOHUHU Oepanu. 3epo,
TaKJIUIUN-TaCBUPUN CY3Jlap aH4Ya KaTTa MUKJIOPHHM TalIKWJ KWJIaJAWraH Y30ek
TUJIUAA TaKJIUJIAPHUHT MYCTAaKWJI XOJiJa KECUM Baszudacuaa KEeJIHIIU XyJa KaM
yapanu, JIeKUH KaJuMTH EArOpIIMKIap TUIKA TaKJIUjIap KeCuM Basudacuga KeHr
Kyiianran. byau “Tegeil somueu scop-acop” — Dwux mak-max: KumMoup xeaou
(FOcyd Xoc Xoxu0, “Kyraary Ounur’) kabu Mucosuiap Januiaiam.

3aMOHAaBUM MHIJIM3 TUJILIYHOCIWUTHIA TAKIUJ CY3JIap UKKU aCOCUM TypyX,
SBbHUA TOBYINTA TAKJWJ Ba XOJaTra TAKJIUIHUA OWIIMPYBUYM OUPIMKIAp Tap3uja
Tax; i KunuHaau. WHram3 Ba y30ek TwuUiapuaard Takiauj Cy3JIapHU KuEcui
ypranum Ba  KaTeropusjiapra — axparuiml — ymoOy — Oupiukiap — JIMCOHUU
XYCYCUSTIAPUHUHT HYTKUWA BOKEJIAHUIIWHU TaxJIWJI KWJIUII UMKOHMHHM Oepaju.
Taknupg cy3mapuu Oy Tap3na KHECHM TaxJwil KWiIMID Oaauuili Tap)Kumana
acIUTAArd OOBEKTUBIMK, aCOCHM THIJIJIard MAaTHHUHT OYEKIOPIUTMHM CakKJao
KOJMIIIa axamMusTid. Anbarra, Takiauja cy3inapHu HadakaT QoHeTuk, Oanku
JIEKCUKOJIOTHK, JIMHTKYJIbTYPOJIOTMK Ba MparMaTHK acocJa TaAKUK KWWl XaM
yi0y OWPIHMKIAPHUHT MOXUSTHHU SHaJa YyKyppOK aHrjalira Xu3maT KWJIaJlu.
Konasepca, Takmun cysnap Ty3wiIuIIM Oopacuiard TaxJIWUIAp XaM THJIHWHT
(GbOoHETMK Ba JHMHTBUCTHK Y3WUTa XOCIMKIApW I03acCHAaH TETHIUIA XyJocaiap
yukapuiga Myxumaump.Takina cy3imap 3aMOHaBUM MHIJIM3 THILIYHOCIUTHIA
onomamones (MHT. OnomMatopoeia) ned oputuiaagy. Yoy TepMUH IOHOH TUIUAArd
“vouatomoil” — onoma — “Hom” Ba “nou” — “6epMOK’ CY3IapUHUHT OUPHUKYBHUIAH



scanrad. VHTIA3 TUINIYHOCIHWTHA OHOMATOILIAp TaOWHii Ba JKOHCHU3 Oyromuiap
OwiaH OOFJIMK TOBYILIApTra, IIYHUHTJEK, X0JIaTra TaKJIUIHN OWIANpaurad cy3 Ba
Oupukmanap, oT €ku (EBIHUHT TapKUOUNA KUCMHU cudaThaa TAJIKUH KUJIWHAH.
WHrnu3 Ttunuaard OHOMATOIUIAPHUHT acoCHl yMyMHM XycycusiTiaapu cudaruia
KyHUJarujiapHd alTUIll MyMKHH: OUpuH4uOaH, WHTIN3 TUJIUAQ TaKIuj Cy3iap
MYyCTaKWJ MabHOTa 3ra jJekcemanap xucodbnanaau. Komasepca, ymly cy3mnap cy3
scoBur addukciapan Kadbyn kuiaub (OyHaa oHoOMaTOIUIapHUHT addukcaius Ba
daexcus HaTKacWIa TYPKyMH Y3rapaau), Oup cy3 TypKyMHaaH OOIIKacura
yTanm), HyTKAa Typiiu BasudangapHu Oaxapuinu — HadakaT yHAOB Tarl, OaiKu dra,
KECHM, TYJJIMPYBYH, XOJ €KMW aHWKJIOBYM Basu(agapuaa xaM KEJUId MYMKHH,
UKKUHYUOGH, TY3WIHINWA S>KUXATUIAH WHIJIW3 THIMIATH TaKIHA CYy31ap Xam
KUCKaJIUTH OMIaH axxpanu0 Typaau. bynnaii cy3mnap, acocan, Oup OYFUHIN acoCIaH
TaITKWJI TOMAAM Ba WHIJIM3 TWIWAATA TAKIUA CYy3iap Y30€K THIWIArd IIyHIai
Oupnukiapra sKAH TypaJd; YVYUHYUOAH, WHTJIN3 TWIUAA TOBYIITa TaKIHAJIAp
KYIIPOK yupaiau, Xoyarra TakJIuiap 3ca HyTKIa HucOaTaH KaMpOK KYJUTaHWIIa IH.
Xonarra TakJIuJ cy3jaap OHOMAaTOIUIap TYpPKYMHra KUpUTHUIICA-Aa, alIOXHUIa TYpyX
“arnmomMepar”’napu cudaruaa TaaKUK KUJIUHATW;MYpMUHYUOaH, WHTIIA3 THIWIArd
OHOMATOIUIap KYI XoJuiapaa KyuMa MabHO XaM udoganaiiv; beuuruyuoar, AHTIN3
TWINIYHOCIUTUA TaKJIWJ JIEKCeMallapyd HWMUTATUB OUPIHK, SBbHU YHIOBIAP,
IIYHUHTIEK, OHOMATOILIAP TYPYXHUIa OMJI IeraH TypiH Kapaluiap MaBxky 2.
CeMaHTHK HYKTaW Ha3apAaH WHTJIW3 TWIUAATA TaKJIWJ CY3JTapHU KyWHIarua
acocwil rypyxjapra Oynuil MyMKUH. BUpHHUM rypyxra XaiBOHJIap TOBYILHIa
TaKJIUTHA WPOMATIOBYH Cy37ap KHPUTWUIAAW. by rypyxmaru Takiaua udoaaioBuu
cy3nap okydriamran/KydriaaimMaral Xojja KyJUlaHuimud MyMKuH. byHpai
OMpIUKIApHUHT (OHETUK Y3UTa XOCIUTH YHIN TOBYIUIAPHUHT Ky(PTIammmm EKu
yHIWIap nudroHrIamumuaa Kypunaa. Macanan: 1. 4 bird uttered its last "cheep.'
And right above the oak tree the first star shone (John Galsworthy, The Forsyte
Saga) — Kyw cyneeu 6op “wuit” smou. Dman oapaxmu y3pa uik 10y3 4apaxiaou.
2. Cheep! Cheep! said the young one, and tumbled out. (Hetty Browne, “Sarah
Withers”) — Ew nonanon “wuii! wuii!” desi 0603 uuxapou, cyme Xoacu3 tukuiou.
ToByira TakIMJAHUHT WKKUHYK TYypKyMUTra TaOuaT XOAHMCAIApUIaH YUKAJIUTaH
TOBYIITA TAKJIUIHU KUPUTHUII MyMKUH. By Typnaru onHomaron Oupiukiap taduat
XO0JIMcaIapH, )KyMmiaaaH, MOMaKaJIAUPOK, TOIIKKH, IIaMOJI, EHFUH Ba 1Ty KaOu KaTop
Oomika  xoducangap ToBymura Takauaau wudonanaau. IlyHunraek, ymoy
TypKyMra IpeIMETIapHUHT (PU3MK TOBYILIAPUHU M(POTATIOBYM OHOMATOILIAP XaM
xkuputuiagn: A loathsome bleep at the register. Bleep, bleep, bleep. Trixie, the
cashier, calculated ninety-eight dollars (Sativa January, “Title Happier Lives”) —
KaOynxonagan Oup MapoMjard famra Teragurad (MUJIKWIIaraH) TOBYII
smmtwian: “Iuak”, “mmak”, “nuak”. Kaccup ku3 Tpucu TYKCOH Cakku3 J1oJu1ap
xucobOnaan. TakmuaapHUHT YYMHYMA Typura WHCOH HYTKHJA TYpJiW IIOBKHHTA
HUCOATaH KYJJIaHaIUraH oHOMaToIuiap Kupaau. Mucomiap: Miss Watson would
say, "Don't put your feet up there, Huckleberry;" and "Don't scrunchup like that,

2Kapanr: HypymioBa A.A. OHOMATOIES B COBPEMEHHOM AHTJIMICKOM, PYCCKOM M HEMEILIKOM s3bIKax: ABTOpe(.
mucce. ...kaHn. punon.Hayk. — Kazan, 2013.



Huckleberry — set up straight;”" and pretty soon she would say, “Don't gap and
stretch like that, Huckleberry — why don't you try to behave?”’(Mark Twain,
“Huckleberry Finn) — BaTtcon xonum Oynrannapuaa: — “I'ekndeppu, oEFUHTHH Y
epra kyimMa, OyHaka yajanuiiama. ['ekndeppu, TVrpu yTup”, — aerad 0ynapau. Axa
napxou: “KaanuHrau Tk TyT, KepuiiMma, ['ekindeppu — Hera TYFpu Typa oJiMaiicaH-
a?” — npep »mu. IOkopumarum Takauaui OuUpiuK Tpemioran gewn €paamuaa
udonananrad. KOxopumarm mucon Ba (uUKpiIapAaH UIyHIal Xyjoca KUJIUII
MYMKUHKH, KEATUPWITaH Xap yd4 KaTeropusra ouj TakIUIuN OWpIHMKIap ramja
Ky(Tnamanu Ba alsUTepanaTa yuapaiau.

TacBupuii xamaa TaKJIug Cy3MapHU OMp TUIAAH WKKUHYM THITA TapKUMa
KWIMIIAA YaJKAIIMK Ba MYypakkaOJIWKiIap TyFWIMIIA — Tabuui. byHaga Owup
TUJIJIaTH TacBUpP OOIKA THJIJIa YMyMaH y3radya aHTJANIMIMIIMHA ©HOOATra OJIHII
3apyp. bup tungmarm cy3 Oomika Twiga KYmiad BOCHUTaJapHU Y3uUra MYKOOWJI
cudarua TaHIamu MyMmMKuH. Tapkuma skapaéHuja, andarra, yumoy OUpIUKHUHT
HadakaT CEeMaHTHK XYCYCHSTH, OalKu yCIyOUd HUMKOHUSTH, MParMaTUK TOMOHH
Xam bTUOOpTa OJIMHUIIHU JIO3UM.

Kysarummmapnan mabiiym Oyijauku, O0ab3aH TacBUpuid udoaa KyJUlaHraH
Kymilajgapaa ailHaH NIy DSJEMEHT TapKuMmaja Tanuiad KeTwiaaud. TacBupuid
AJIEMEHTJIApHU TalIad KeTraH X0J1/1a Tap>KUMa KHIIUII, andaTTa, MATHHUHT Oaiuuit
OYExmopaurura ce3wiapiu napaxaaa myTyp erkazaau. Kyiuga Oup sKyMIaHUHT
TacBUpUN H(oIacu3 Tap>KUMACHHU Kypub yramus: Macanan: Axpam ypuuoan ouk
amu6 mypou (C.AHop6oeB, “Oxcoii manonanapu’) —Akram stood up from his place.

Ana myHaai ycmyOuil XaTonukiap y30eK TUIUAaH WHTIIN3 TUINTA KWIMHTaH
kymad Oanuuii Tap>kumanapaa yupad Typaau. TaOuwuiiku, OyHra Tap>KUMOHHUHLT
allHu aciusATra TeHr OyiraH tacBupuil Mdoaa Toma OJIMAraHJurua cabad oymumm
MyMKHH. BUPOK aHWK TEHT KellaguraH TacCBUpWH M(o/a WHTIN3 THIIAIA MaBXKYT
Oynmaca, yHU KoiaaupuO KeTMacnaH, Oomka Oupop cudar Eku paBUIIAH
doitnananum MymkuH Oymanu. Tusutapapo Tumnosnoruk (apkiap OyHmad Wy
TyTHIIITa UMKOH Oepaau. Macanan: Akram stood up immediately from his place.
WNkkyuHYM TapkuMa HaMmyHacuja TacBupuil udoaa paBuin cudartuga TapxKuMma
KwinHTaH. Anbarra, Oy Xam aHuK TacBupuii udona smac. lllyHra kapamaii,
KYyJUTaHTaH OWUPJIHMK aciIuATIArd TaBUpUW HQPOJAHUHT MAbHOCWUHHU, STbHM Te37a
camyu® TypWIll MabHOCHHU TYNakoHau wudonamai onaau. WHrmm3 Oamuuit
MaTHJIapUJiard TaKJIUWIUNA Ba TAaCBUPUN CY3JIAPHUHT Y30€K TWIMra TapKuma
KUJTUHUIINAIA XaM OUp KaHYa y3ura XOocC KuXariaap MaBxkyld. MaTHAArd Takiuaui
udoganapHu Kypud YMKaAUIHUK.

Piddle-paddle, piddle-paddle, splash, splash, splash

Into the pool with a great big dash! (Jaymie Gerard, “Piddle-Paddle”)

Takpopuii Ba xxy(pT Takmum cyznap xypT Xohga Kyuianradn. by mucomnaa
eTTUTAa TAKJIUAUN OUPIHK YpHUAA Y30eK THIUAaru TypTTa cy3aad Gpongananuiras.
V36ex THIHAA GEpPUITHILIH:

HTunoup-wunoup, yxHcunoup-cunoup,

V3ox0amn xaezaea cakpab mywap cys.

AnbGarra, Tapkumaaa OyHaal Wyn TYTHIIHUHT XaM ¥3 cababnapu 6op. Arap
xap Oup TakIuA cy3 Y30€K TUiUTa TapKUMa KWJIMHCA, FATU3IIMK KeTnO YuKaau Ba



OXaHr cuiikanamany. Jluccepramusga KaTop MHUCOUIAp KEATUPUIMO, TaxJIni
KWIMHTaH Ba aHUK TaBCHsUIap Oepuiira.

NurHuHr yauHYr 000 “V36exk THIMIA TACBUPUH Ba TAKJIUIUN MabLHO
XaM/ia yJIApHUHI MHIVIM3 THiuAa Oepujamium” 1e0 HOMJIAHTaH Ba Kyluaaru
KACMIIADHH ¥3 WYWra ONraH: “Y306eK TWINIA TACBUPUH Ba TaKIHAMH MabHO
KOPHILMKJIUTY Macagack”, “Y36eK THIINIA TACBUPUI Ba TAKITHIHIT GUPIHKIAPHIHT
CEMaHTHK-TPaMMaTHK UMKOHUATIApH”, “Y30eK TUINIArd TaCBUPHil Ba TAKIHIHi
MabHOJIAPHU UHIJIM3 TUIKAA OEpHIl Macalacu’ .

V36eK THIMHEHT GOHETUK TApKUOH Y3UHUHT MOMU(YHKIMOHAIIUTY Ba KCHT
KaMpoBH OuiiaH axxpanud Typaau, Oy moaudoHUs TACBUPHIA XaMaa TAKIUIUN MabHO
ubomanaHUIInga Ky3aTWiagu. 3epo, TWiIAa MaBxXyld OOlIKa  JIEKCHK
KaTeropusuiapAan (Qapkiu YIapoK, TacBHpP Ba TaKJIWJ MabHOCHHHU aHTIATYBUU
CYy3JIap y3ra TWUIApAaH Y3IalITAPUIIUIL SXTUMOJIUJAH HAPOK Ba XaTTO UMKOHCH3.
TacBupuil Cy3apHUHT MIAK/UTAHUIINA THJI BaKWIH BOKEJIMKHU OHTH/1a KaH1ai Ka0yJ
KWIWIIY, OBO3JIAPHU KAaHJAW SIIUTHUIIM, YHU ¥3 TWIHAA MaBXyJ] OYIraH TOBYII
TOBJAHUIUIApUAA Kall Tap3ga udonanamu Ounan OornuK. by y3Buii xapaéuiap
HATHXKAacHUJa r03ara KejraH JEKCUK OUpIUKIIap Xap Oup TUIHUHT XyCYCHUW Ba TOM
MabHO/MA MWUIMH XamJa OeTakpop KariaMuHu Tamkuia stanu. [y mabHOma
arrIlOTUHATUB TUJUIAP CUpacura Mancyo y30eK THIMHUHT M(oaa YCTYBOPIUTHHU
TabKUIJIAMACTUKHUHT WIOKHU MyK. Cababu Oolka Tuiuiap, >KymiagaH, WHTIIN3
TuauAad (Gapkiau paBullfa, y30eKk TWiuM TaOuatina ydpaiauraH Kapuild Oapua
TOBYLLJIApHU Kampad® osia Omnmanu. By sca, ¥3 HaBOartwiaa, TOByLITra TakJWI Ba
XapakaT, XoJaT TACBUPUHU U(POIATIOBYM CY3JIAPHUHT SHAJa TAOMMIPOK OYIUIINHA
TabMUHJIANN.

TacBupuii udonmanap ramjga Typid CUHTAKTHK Basudaiapja KYJUIaHHUIIHA
MYMKHUH. XyCycaH, IOKOpUIa TacCBUpHA M(POJAHUHT KecuM EKM XOJ BazudacuHu
OaxxapuIM MYMKWHJIUTHMHH MHCOJUIapAa Kypiauk. TacBupuii udoma Oupiaukiapu
aHUKJIOBUM Basudacuga xaM KyuiaHuO, y3u OuyaH Oupra KeinraH dra EKd
TYNIMpYyBUM Basudacuiard cy3 MabHOCHUTA XOC XapaKTEepHU dMac, OaJKud YHHUHT
MOXUSITHHH EpUTHO OepyBUM OUprrHa OCNTHHY aHTIaTaIq.

[y Vypunma aiTuil MyMKUHKH, TacBUpuil udoaa aHUKIOBUYHIAPU
CUHEKJIOXaHHU 03ara KeJITUPaIu, SbHU YMYMU TaBCU(paaH OUpruHa X0CcaHu oo,
11y opkanu OyTyH cudart Oenrwmiapura uiopa Kwiaau. Macanan: Tawxkapuoa cosyx
Wamon 2u3-2u3, AA-Aa Kyuiaxk ogmob uHypuoa mosenranaou. TacBupuii udona
OMpNHMKIIapy BOCUTAIM Ba BOCHUTACH3 TYIIUPYBYM Basudacuma XaM KEJIUIIH
MYMKUH: ¥V 9HOU uuuoan omuimMoxkKa mauép Kax-Kaxauu xaumapuuiea uHmuiuo,
oycmuea ,,6ac " soconum, “6ac” smou dep 6a Haghacunu pocmaap sxau;, Masnono
Typobuu kupou (Oitbek, “Haouit™). Xyocacunu kymub ymupean cooux myno3um
Hlaiix Baxnyn om Oykypunmu swumuws ounan wam éxou (Ounbek, “Hapowuit™).
TacBupuii cy3 BocuTaNu TYIIMPYBYHU Bazu(acuia )KYHATUIL, YUKUALI EKU YPUH AT
KEeUIIWTH  KYIIUMYajJapuHu KaOyn Kwiaau. Macanan: Owuacu  yenuuumue
Myamupawiuea cupa napeo Kuimaou. oumuil 2ana-208ypoan 4onHuHe dowuea
oepux kupou. Cauoa anun-manunda iHa KaimumHu YHymuo KoJi0upeaHou.

TacBupuii cy3 xon Bazudacunu Oaxapranaa y3u OMpUKUO KelraH KeCuMIaru
Xapakar Tap3uHH udojanamra Xxu3MaT KWlaJd Ba XapaKaTHUHT Kail cypbaTaa



KEUTaHJINTH XaKUJa MabJIyMOT 0epr0, CEMaHTUK KOPUIIUKJIMK MOXUSTHUHNA HAMOEH
kunagu. Macanan: Iluk-nuk tiuznaticuz, xauumoa KUUUMCU3 KOJ2AH Kuzoail
VKUHacu3, KyIUHeUsHU 4dexkkaneuzea mupa6b yx mopmacus (Oitbex, Hapowuit).
bynoynueyé mesz-mes uoii xyniap, KUam-Kuam romap 6a xap Oup Kuum 3meaH
mogyw Caudutinune ropazuea 3pumunean 4ysaH oyiud momap 30u (A.Kaxxop,
Capo0).

Hemak, TacBupuii udona Oupaukiapu ramaa HadakaT yHAaIMa, OalKu
MYCTaKWJ CHHTAKTUK Basu(da xam Oakapuimy MyMKWH, OyHAa OWPIMKIApPHUHT
CUHTAaKTUK Ba3zudacu KEIUIIUK KylmuMuanapu Epaamuaa yi3rapaaud. bapua
Kymanunuiapaa € “oOpaz+raknua’, €ku “Takaua+toOpa3” Mypakka® CeMaHTHK
MoXusATIapAaH Oupu HaMoE€H Oynmanu. byHga Mypakka® MOXUSTHUHT TapKUOUI
KUCMJIapH APTJIM paBUIlJA “‘acoc MabHO+EHAOII MabHO YMyMUM (hopMynacuHu
HAMOEH KUJIaIu.

Taxnua udoaa OMPIUKIAPUHUHT TUIAArK OOIIKa cy3apaan GapKIiIu )KUXaTH
IIYHJAKH, yJap TUJIHUHT Oapya (POHETUK UMKOHUSTIAPUHU HAMOEH KWiaau, Oup
Kapamijga, cy3 TapkuOujga Oupraiukaa ydpaMmaiJurad TOBYLLIAp TAKIHI CY3Jap
MHUCOIIMA COH-CAHOKCH3 Oyumm MyMKuH™. ByHra, an0arra, Takiau Cy3IapHUHT
MIAKJUTAHUIIN KapaCHUIa WHCOH, aBBajo, aTpo(-MyXUTHU Ky3aTHUIIU Ba yHJIAru
MabJIyM TOBYIUIapHU Udoanamaa ¥3 THIMHUHT (POHETUK UMKOHUSTH JOUPACUIAH
Kenn6 yukub cy3 xocun Kuuiu cabadaup. Iy nykran HazapaaH, ¥30ek Tuaugaru
TaKIUA CYy3Jap VY3JapuHUHT MakcuMmal Japaxkaza TaOuaTjard TOBYIITa SKUAH
AKAHJIUTH OWJIaH aXpajaud Typaau.

Kynnab tumnap katopu y30€k TUIMIArK TAKIUAUK OUPIIMKIIAp YUYH XaMm XOC
OynraH xapakTepau Oeiaruiaapaan Oupy — yJapHUHT KynuH4Ya Oup OyFuHAaH nbopar
Oy, Takpopuil €ku KyPT XoaaTaa Kyuianuiu. bynna 6axxapuiarad xapakaTHU
TabKU Al OWjaH Oupra, YHUHT Oa)kapuiHIl CypbhaTuUra Xam HUIlIopa KUJIUHAIU:
“TacBupwuii cy3napna takpopuii Gopma TOByII EKM XapaKaTHU Ky4daWTHPHUIIIAH
TallKapu, XapakaTHUHT OupAaH OpPTUK OYITaHIWTUHU, JABOMUWIMTUHU XaM
Oowinupanyu. YHIOBIap/a dca TakKpop KYMPOK AMOIMOHAIUIMKHUA OUIUPAJIU, XUC-
JKASHKOHHM KY4In KMn6 Oepagu’™s,

V3uHUHT MONM(YHKIMOHAN Ba IONMCEMAHTHK XapaKTepHra KapaMmaciaH,
¥30eK TUIMAA TaKIHA CY3JapHUHT KYJUTAaHWIM dYerapajiaHraH. TakiauIapHUHT
KYJUTAHUIIIA TOTHMIIIMOK, MaTajl, MaKOJ CHHTapH XaJK OF3aKH WKOAW HaMyHaJlapH
noupacuga Kysatwiaau. baguuit agabuétaa TEHICU3 TacBUP BOCHTacu Oyiia
OJIMIINTA KapamacaH, TakJauuiap 0anuuii MaTHiIapaa HUcOaTaH KaM yupauu.

Xo3upaa ¥30ek TUIMAArd acapjapHUHT YeT TWIapra, KymjiajaH, UHTIIA3
TUJIMTa Tap)KUMa KWIMINra ajoxuja pardar Oepunaétranu >bTHOOpiU. JIekuH
YKaxoH anabuéTu aaprajgapu OujaH TEHr OYJraH TecKapu TapKuMa acapiiapy QyHE
I03UHU KYpUIIM y4YyH, aBBaJamMOOp, TapKMMa Y4YyH TYFpH acap TaHjIal OWiIvin
MyxuM. Tapxkuma kapaéHuaa IOyHM €aJa TYTHUII KEpakKd, TWUIAp V3
UMKOHHUSTIIAPUTA Kypa MKKH HUPHUK Typyxra OynuHamu. TacBUp WMKOHHUSTIAPH
KeHT OynraH y30eK TWIM axOOpPOTJIMIUK CaJOXUATH KYWIMPOK OVIraH WHTIIN3

13 By xakna kapanr: A6aypacynos E. CTpykTypa 3ByKonoipakaTebHbIX CIIOB B y30€KCKOM s3bike: ABTOped. muce...
KaHx. ¢unoi. Hayk. — Tamkenr, 1972.
1Kyurypos P. V36ek Tunuaa Taceupuii cyznap. — Tomkent: ®an, 1966. — B. 34.



TUJIUIAH KOJUIIIMAca-/1a, TOHAJUTHTH, Kal(DusIT Ba pyxXusiTHU H(oIaar KuXaTHIaH
aH4yaluH (apk KWJIajau. V36ex anabuétuga omamii XaKUKaTiaap 4upoiau, Typda
TacBupjapra Ooil maTHiap OwiaH EpUTUITAH acapiiapra KYHMKKAaH YKyBUMTa
OMpUHYY KapalllJ]a MHIJIN3 aJa0uETH Ky1a )KYH, XUCCU3 Ba TyTopu OYVIu0 Tyronaau.
By TwiHMHT Kammmokiaurk, €xyn OyTyH JAyHEra JOHFM KETraH WHIJIN3
€3yBUMWJIAPUHUHT aCJIM/Ia UCTEBI0JICU3 dKAHJIUTUIA dMac, Oy — OyTyHiIall sSTHIIIUII
tymynda. I[llapk amabuétm xa€tHuHr omauil dancadacuHu ry3al Hakuuap,
YKUJIOKOP TaCBUpJAp OPTUTa OCPKUTAIH.

Fap6na, xycycan, unrims agabuétuma oup Kapaiaa COBYK, XKYH, OJJIHA MaTH
Oupiamm6 ToOOpa SHru XakKuKatiaapHu ound Oopaau. Fapo amadbuéTn moit0oyExna
YU3WITaH cypaT KaOW sSIKMHJIAIITaH/Aa paHriap 4YariaHuO TYIIyHapCcHU3 KYpUHAJIHU,
Oapua ry3auIiK 3ca y4-TYPT KaJlaM y30Kjialrad Ky3ra tanuianaan. by TagoBytiap
HErM3u aHbaHaJap €KM MWUIMI MEHTanuTeT cababnu smac, Oajaky IIyJapHHUHT
uOTHAOCK OYJIraH WKIUM IMApOUTIApHUI0 00-XaBO Y3rapuiiapuiaH TOPTHO TO
CUECHl, MKTUMOUN Ba KyHAQIMK XAa€T Tap3WMHU Ky3aTraHJaruHa aHTJIaIlujIaiu.
Moxup TapKMMOH 5ca MaHa Iy TadOBYTJIApHU, SHI MYXHUMH, YJIAPHUHT
acocllapuHU WJIFa0 OJMII KOOWJUATUTA ATa OYIUIIM JIO3UM. By Xakjaa THUIIIIyHOC
III.XakumoBa myHmail aedau: “TapKMMOH ¥3 WIIMHKA MaxopaT OWJIaH amalra
OLLIMPUII YUYyH MyalsiH acapHH y30€K TWIMIAaH UHTIIN3 EXYJl pyC TUJIUTA TapKUMa
Kuwiranuaa HadakaT Mamiakatiap xa€tu, cuécatu Ba (ascadacuman xabdapaop
Oy, Oanku ymoy Xanakjaap peaarusyIapuHu XaM SXIITH OMIIHIIY JI03uM. bupunun
HaBOaTaa, peanusiap mapk €Ky rapora ajqokKacu OyiamaraH, MHTIIW3 THIHA Talép
MyKOOUJIM OYIMaraH TylryH4yanapra Taautykjid. byHra mucon cudaTtuia Ky mauimK
€3yBUM Ba CHHXPOHHCTIIAPHU Y30K BaKTAaH OepH YimaHTupuO KenaéTran y3zoekya
“nuéna”, “doiixoHa’” CY3JapMHM KEITUPHUII MYMKHHY. AnbarTa, TacBUpHH Ba
TaKIUANN cy3napHu OyHIal Mypakkad CKpUNT Xamja ¢peiimiapra sra KOHIENT
JeWUIl  YpUHCHU3. SfIBbHM yHUHI CEMAaHTUMK XOCCAJIapU TapKUMa y4yH
KOHIICITJIApYaIuK KUMMHYMIIMK TyFaupManaun. [lynnai Oynummra kapamacas,
YJIApHUHT TapKUMACH XaM Xap KaHJail KOHTEKCTIa Xap XUJI aMmaira OlNpHUIINIIN Ba
Tap)XKUMaHUHT TYpJIM METOJJIapuJiaH OWPUHU TaHJIAHWIINWTA TYFPU KEIUIIU
MYMKUH.

[y ypuHaa TacBUpUN Ba TaAKJIUAWN CY3JAPHUHT Tap)KUMa KWINII YUyH SHT
KUWUMH OYNTaH makiM Xakuaa TyxTanubd yrum jo3uMm. Kepakmu tacBupmii Ba
TaKIUAUN CY3HU TYFpU TaHJaAIl MaTHJA TOBYIIHUHT MaHOAu KeJITUpUIIMACIIaH,
Oanku (hakaT TOBYIITa TAKJIMIHUHT Y31 Oepuirania )Kyjaa MyXuM XyucooiaHaau, Oy
XoJlaTa OOBEKTHM YMKapaéTraH OBO3Wra Kapad aHMKJAITra TYFpU KeJaJu.
Macanan: bezoema Kyw wyzypaad nomuprad kemou. - A bird, disturbed from its
slumbers, twitters and flaps its wings.!® —bynnaii xonatnapaa uyeyprab cyzugan
KYUTHUHT YyMYYyK dKaHU aHTJIUIIIaau. by YpruHIa TOBYI ASraCuHU TOBYI OPKaJIU
TAHUTHUII XOJIATIapy XaKuaa pyc TUJIIYHOCIHWTHIA Kyhujaaruda GUKp MaBxKy/l:
“KymuHua ToByIIra TaKjIHI cy3iap Oaauuii agabuérna KaxpaMOH XapaKTepUHU

15 Xakumosa III. Tlpuemsl nepeBojia MHTEPHAUMOHAILHBIX peanuii [Texcr] / DuoONOrHs M JIMHTBUCTHKA B
coBpeMeHHOM obmiectBe: Matepuansl 11 Mexnynap. Hayd. koud. (r. Mocksa, ¢pespais 2014 r.). — M.: Byku-Benn,
2014. - C. 179-181. — URL https://moluch.ru/conf/phil/archive/107/4876
ehttps://studbooks.net/2106592/literatura/osobennosti_perevoda_zvukopodrazhatelnoy_leksiki
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MabJIiyM Oup BazuAT € Xojarna ouynd OepyBUM YHUHT PyXHUHA XOJATHHU HaMOEH
KWIyBYM OMIBOCHTa OMpaukiap cudaruia Kynnanaau. Yoy xojiatja TaCBUpUid Ba
TaKJIUIUN cy3 (OHOMATOM)HMHI TICUXOAKyCTHUK XYCYCHUSITIApUHU, YHUHT HYTK
XOJaTUHU UGONATIOBYM  XapaKTepUHU, HMHCOH Ba XAaWBOH XYJK-aTBOPUHH,
IIYHUHTAEK, PYXUW XOJIaTUHU EpUTHUO OepyBUYM KHUppalapuHU HHOOATra OJUII
kepak'’. Macanan, Now that he was merely Toad, and no longer the Terror of the
Highway, he giggled feebly and looked from one to the other appealingly, seeming
quite to understand the situation. — Mawna snou y uyn xapoxuucu smac, sua
oooutieuna sHcanoo Toyoea ailnameanoa cexuHeUHA NUKULLAO UPWAsp, KY31apuHu
oup y éxka, oup bowka éxkka onub Kouap, agpmuoaH, XamMMacuHu xicyod sAxXuiu
mywynub mypapou'®,

Tabpkuanad yTUATaHUIEK, TAKIUAWA Ba TaCBUpHUH udoganap rammaa KaHaai
Bazu(ana KeNUIIUAaH, ylapaa KaHaal ceMeMma uQoJalaHUIINAaH KaTbUid Ha3ap,
yJiap KeITHUPWITaH TYPT yCyijaH Oupu €paaMuia TapKUMa KUJIUHUIIN MYMKHH.
Yeyn TapKUMOHHUHT XOXMIIIM, MATHHUHT MYpPAaKKaOJIWK JapaxacH, TakiIuj EKu
TacBUpUN H(POJAHUHT aCOCUN MABbHOCH Ba yJiap HETU3MJIArd MKKUHYHU Japaskaiiu
Tap3, XoJaT MabHOJapu, UMOJATAPHUHT ramjarud BazudacuHu HHOOATTa OJIraH
XOJIa TaHJIAHUIIT MyMKUH. bupok ymly €naanryBiap/iad Talkapy, TUIIIYHOCTAP
TOMOHHJIAaH MIJIA0 YUKWITAH TaCBUPUN Ba TAKIUAWM CY3JTapHU TapKUMa KHIIUII
KeTMa-KeTiuru Masxyza. TuimmyHoc B.B.DarxyinH TOMOHMZAH TacBUPUM Ba
TaKIUANN cy3 (OHOMATOM)JIap Tap>KUMacH >kapaCHuaa KyHujard ojlTuTa OOCKUY
aHUKJIAHTaH:

1) Taxmun npona OUPIUTHHUHT CEMAHTHK CTPYKTYPACHHU TaXJIHI KHIIMO
KOHTEKCTIa TasHTaH X0J/1a TaKJIu CY3 MAbHOCHHU aHHUKJIAILL;

2) TaxJIMJ KWIMHAETTaH TaKJIW7 CY3HUHI aiHW KOHTEKCTIAru TapKuOHW Ba
CaJIMOFMHU TapKMMa KWJIMHAETTaH THIIIa aHUKJIAI;

3) TapkuMa KHJIMHAETaH THIAaH TaKJIn CY3 MyKOOUIMHH TOITHIIL,

4) der THIMAATA TaKIMAUN Kdoaa OUPIUTHMHUHT TApKUOM Ba CAJIMOFMHU
aHUKJA0 Tap)KMMa KWIMHAETTAH TUJIJIard TaKJIuJ CY3HUHT TapKuOW Ba CAIMOFH
OWJIaH COJIUIITUPHIIL;

5) 3apypaT TyFuica, TaKJIWI CYy3 ajIMAITHPHIAAA KU TPAHCIUTEPAIUI
KWIWHAY,

6) TapkuMma SKyHJIAHTa4d, MabHO FaJIM3JIMKIAPU Ba CEMaHTHK 3HIUATIAP
MYKIMIura NImoHY XOCH/I KUJIMII Y9yH MAaTH siHa Oup O60p TeKIupuo ynkunagu’®,

Anbarra, OyHAall Mypakka0d CXeMaTHK KeTMa-KeTJIMKIap OpKaiu Y30ek
TUIUAArd 0apya TOBYII Ba TaCBUPra TaKJIWI CY3JapHH TapyKUMa KUJIHIIT HMKOHCH3
nerad (uUKpIaH WMpokMu3. MacanaH, yil XallBOHJIApUHUHT OBO3J1apu €KU OOIIKa
TOBYILJIAp KOMOMHALMSICH Xap Oup Tuiga Oup-oupura yxmad keraau. Hatuxana,
YMYMHYTKJa KEHI TapKaJraH TaKJIWIJIapHA Tap)KUMa KWIWIIAA CEe3HUIIapiiv
KUUVMHYWIIMK fo3ara Keiamanau. bupox Tabuatiga yupaiauran katop Oornka
TOBYILJIAP TAKJIUIW TYpJid TWUiapaa Typiaunda udonanananu. [y cababman 6apua

By xakma xapaur: Komwmccapoe B.H. Kormutueueie acnextsl nepesoga / B.H.Komuccapos // Tlepesox u
JUHTBUCTHKA TekcTa. — MockBa,1994. — C.7-25.
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TaKJIAJ CY3JIapHUHT Tap>KUMAacH OWp CTaHAAPT KOJIMIT acoCHa Oub OOpriIMaiin.
Xap Oup xojaTra ajgoxujaa EHAAIIyB, XaTTO Xap OWp TacBUpUM Ba TaKJIWIUAN
u(DOJAHUHT TYpJiIM KOHTEKCTIIapAard Tap>KUMacHUHU aTpodiuda TaJKUKOTIapAaH
CYHT amaJra OIIMPHUII MaKcaara MyBopuk?’,

V36ex Ba MHINIM3 THILIAPHAA TAKIHI MAbHOIAPUHMHT CAIMOKIH KHCMH
OeBocHTa Y3MapuHUHT MYyKOOWJ udonanoBumiapura sra. [lynaail tTaknuanapau
allHu Y3MHUHT MYKOOWIM €pAamMuaa TapKMMa KWJIUII SHT MabKyll eduM. bupok
y30eK TWIMOAH MHIJM3 THIWTa YTHUPWITaH akcapHusT acapiapaa Kyhuaaru kaOu
napayieJUTMKHA KaMJaH-KaM Ky3atamus. Macanan: Epea Koxuneanoex mex mypuo
Oymymn 8yacyou Kynox Oyaud muuenaou. 2ypPC.. 2ypcC... 2ypc... boboea ep ocmu
2YPCUNLIAEMEAHOeK MYIoa0U, Oeuxmuép 0éK ocmuea pasm coou, Kyio0K 0COU... UYK,
ypcuniaémean — 00oxKoasu mum oOesopu sKkaHaueu avux 0u... (M.M.Jycr,
“¥Kaxman”) — Grandfather Zardusht returned back as smiling at sellers for their
childish acts and words. He heard the familiar voice from backside. He stopped. His
entire body turned to an ear: bump... bump... bump... Firstly Grandfather
thought that the voice came from the ground and looked at the floor. Listened to it
attentively and only then he noticed that the voice was coming behind the distant
walls of the trade house (tapx. LLI.CarTopoB).

bomrka ToOMOHJIaH, WHIIIW3 THIKMJATM OHOMATOIUIAp JIyFaTiapH, y30eK Ba
WHIJIA3 TWUIapUa TakIuAuid MabHO MGOAATOBUYMIAPH aCCUMETPUK MyHOcadaT
acocua OOFIAHTAHIIMTHHY KYPHIIMMHI3 MyMKHH. Y30€K TUINIATH OUp TaKIHIHiL
ndoga MHIIM3 TUIWAA OHUp HeYa BapUaHTAA OCPHIMINK Ba aKCHHYA OVIUIIN
MyMKUH. Macanan: ¥30ek TUIuaaru sum-sim TacBUpUi udoaacu UHTIW3 THIHIA
bling-bling, flash, twinkle-twinkle xabu Oup Hewa mykoOwmimra sra. OT TyEéKJIapu
TOBYIIMHU HUGDOJATOBUM Oynyp-Ooynyp €KU mak-myx CY3JIapUHUHT XaM WHIJIU3
Tunuaa Oup Hewa BapuanTh Maxkyad: tabdak-tabdak, tlot-tlot, toc - toc — toc, clip-
clop, clippity-clop.

Kuécnanaérran xap MKKU THJIIA XaM TaKIuaui ndoaanap Ty3uIUIImra Kypa
Ky(T Ba Takpopuii Typaapra sra. [lam-nam, namup-nymyp (flap-flap-flap), wanon-
wynayn (freh-freh-freh), sax-zax (quack-quack), wumup-wumup (dibble-dibble-
dopp-dopp), wys-uiys (hoo hoo hoo hoo), oup-oup (pitter-patter), 6uix-6unx, Guny-
ounu (burble-burble), vux-uux, mux-mux, (plip - plip - ploop - plip - plip - plip - plip
- ploop), wys-utye 3ys-3y6 (chwump schwump schwump schwump) uupux-uupux
(cheep-cheep) kabu Taknmumuii Oupnukiap OyHra mucoin Oyiaa ojanu. borka
TOMOHJIaH, Y30eK TUiauaa XyPT €KU Takpop KYJUIaHaJAWTaH Takauaud udomanap
WHIJIN3 THIMJIA SKKa X0Jaa KyJmaHaau. Macanan: Kyppp-kyppp (Qurrhr), euw-suw
(fizz), upnn-uyan (smack), wos-uiys (Yy0000), cymbyp-eymobyp (splatt) xadwu.

Taxmuauii MabHO KUEcaHa€TraH TWIap/aa FalHUHT CUHTAKTUK KYPUJIUIIH
Tajabnapura Kypa Takjiua cy3iiap OuinaH Xam, TaKIu cy31ap acocu/ia akKJJIaHTaH
dewn, ot, cudar Ounan xam Oepunuimm MyMKuH. Mimga KaTop aHMK MUCOJUIAP
TaxIWIMIAH KYPUHIUKY, TaKIUIud udomanapHu y30eK TUIUAaH WHTIIN3 THJINTA
TapKMMa KWIHIIra acociu €HAAIIWIICA, TAKIUAWN MabHOJIAp WHIVIM3 TUINAArd

2By xakna kapanr: Kymuuna JI.B. BzaumoielicTBrE S36IKOB M KYJIBTYp B IEPEBOUECKOMIPOCTpancTse: Jluc. ... -
pa ¢unonor. Hayk / JI.B.Kymauna. — ITepms, 2006.
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MaHOanap, JyFaTiapHU ypraHu0 4ukuO MaxopaTiv TapKUMa KWiIWHca, Oamuuid
MATHHUHT MHIJIA3 YKYBUMCHUTA SHA/A TYIIYHAPIU Ba SIKHH OYIUINUHU TabMUHJIAI
MYMKHH.

XVYJO0CA

1. TulapHUHT THUIOJOTUK XYCYCUSTHHHM Yyiapjaa (U3UMK Ba HYTK
TOBYILJIAPUHUHT UOAAIaHUIIMIA Kypa XaM aHHUKJalll MYMKHH, YyHKHU
arrIIOTUHATAB TWIApAa Takiaua OwinupyBuu udomamap Oexan kym Oyica,
¢bexTHB TUIUTAP, XyCyCaH, pyC Ba MHIIIN3 TWUTapuaa OyHaail udoganap xyaa Kam.
Typkuii Tuianapaa Takauajiap CEMaHTHK, MOP(OJIOTUK Ba CHHTAKTUK >KUXATIaH
panr-0apanr, OomIKa Cy3 TypKymJIapura XOC XyCyCUATIap OYnaraHimru cabadim
yIApHUHT CY3 TYPKyMJIapH CUpacHaard YpHUHH OeNruiamn MyaMMo 0Yiau0 KenraH.
Taknumnap kymiad TypKHd THUIAPHUHT VKYB TpaMMaTHKalapuja pyc THIIU
ME30HJIapy acocuaa OaxXOJaHTaHJIUTHIAH XamJla pyC TWIU Takjaujaiapra Ooi
OYnMaraHJMrda Ba YIJIApHUHT TYPKyMUM YpHU arriiOTUHATUB THILIapAaruia
TyOnaH (apk Kuiraniauru cabadiu ymoly JankalliuK sHa/la KydairaH.

2. OnaMHUHT JJUCOHUN MaH3apacH TUHUM, MU(OITIOTUK, Qaicaduil Ba UIMHI
MaH3apaiap opacujaa OofjoBYM OYFUH BaszudacuHu Oaxkapaaud, YyHKH alHH
MaH3apanap OeBocuTa Tui oOpkamu udoxanaHagu. OIaMHUHT  JTUCOHHM
MaH3apacu/a TaKIuAui cy3ap ajJoXH1a axaMmusTra sra. 3epo, OJJAMHUHT MUJLJTUI -
JMCOHMI MaH3apacuja TakIuaui udoaanap KUIIMHUHT XUC-TYWFyJapu, OUIMMH,
JVHUA Ba AYHEBUN KapallUlapuHu, XaéTuil Taxxpubdacunu udoganad, xap oup Tui
BAKWJUTAPUHUHT YMYMUH apTUKYISIIUOH UIMKOHUSATIAPUHA HAMOEH KUJIA U,

3. MurupmaHuyn acp SpMHTaya YHIOB CY3/Iap TapKHUOMAA TaaKWK KWIMHTAH
TaCBUpUN Ba TaKJIUAMI cy3/ap XO03Upru y30eKk agaduil Thuiauaa anoxuja TYpKyM
Cy3nap XMcoOJaHaIM XaMmJla YHUHI M4YKJa TOBYIIra Ba oOpasra, XoJjaTra TakJIujd
udomanapy xam Oepuiaaau. Y36ek THIMAA aJOXHAA CY3 Typkymu cubaTHaa
OepunuIy Oy TYpKyM CY3IapHUHT YKWIMIIWHY KyJTaunamTupau. Andarra, Oy xanu
TaKJIUJIADHUHT TYPKUN THIUIapAard TaJKUHU HUXOSCUTAa €TraHIUTHAAaH JajioJiat
Ooepmaiinu. Taknuamapau Oaxosamra THUIAPHUHT —IIAK/UTAHWINA, HWOTHIOUM
XoJlaTiapy, yHAA CY3 TYPKyMJIIADUHUHT YpHU Ba MAaBKEU, PUBOXKIAHUIIHU, Oy
PUBOXKIIAHUII TEHJICHIUSJIADUHUHT TaKJIuJjIapa HaMOE€H OYNTaHIIMK XOJIaTh
kaOunapiaHn Kenud YMKKAH XOJJa MyHocabatdaa OYiauIn  MCTUKOOJIAru
Bazupanapranup.

4. Takauaui Ba TacBUpUU cy3nap (OHETHK acocura Kypa OJTH rypyxra
OynuHanu, ynap XypT €ku Takpop XoJja KyinaHaad. MOHETUK KUXATIAaH akcap
TaKIUA Cy3Jlap TY3WIMIIMAA YY3WK YHIWiIap Kyn yupaian. Kucka ynnwmap
XapaKaTHUHT T€3 aMaJira OIIMPUITAaHUHY aHTJIATHUILN, YY3UK YHIUIAp XapaKaTHUHT
JABOMJIWJIUTUHU OWJITUPHUIIH, )KY(DT CY3TapHUHT OUTTACH OXHPUTa -a KYIIUMYACH
KYIITWICA, XapaKkaT Y3BUUIUTH Ba JKaJlaJUTUTUTa UIIOpa OVIHIIUra TaKJIUaNN XaM/aa
TaCBUPUH CY3TapHUHT (DOHETUK XapaKTEPUCTUKACK cudaThia KapaauIlii MyMKHH.

5. TacBupwii Ba TaKJIMIUN CY3JIApHUHT YHJIOB KaTETOPUSCHIAH acocuil (papku
KYTIPOK TPaMMAaTUK acoc/ia, S’bHU Taljia MyCTaKWJ CUHTAKTUK Bazudaaa KeJHIIy,
KUK KyImuMYaiapu épaamMuaa Typid CHHTAKTUK BasudaiapHu Oaxapa
omummaanup. Uy cababaan ynapHH yHAOBJIAP CUPACUra KUPUTUII XaM YPUHCH3.



TaxmumapHuHT MOP(GOIOTHK Y3rapHIlii Macajacu — JyFaBUH Ba alloKa-MyHocabar
HIaKutapyu OWJiaH MyHOCAa0aTHHU “‘OTJAlIMII’ HYKTaW HazapuaaH YpraHuil SHTH
XyJiocallapHu OepUId MYMKHH.

6. Tapxxuma yCyJIIIapUHUHT Xap OMpH HUCOUN MYCTaKWJI, aMMO OUp-OUpUHH
Tynaupanu. Takmuauii udonpamap Tapkumana TYPT XWiI yCyljga OepHIIHIIN
MYMKHH: TPAHCIUTEpALMs], aCTUATIArH CY3HH MWUIMHA KOHLENT E€KU HEOJOTH3M
cudartua Y3MalITUPHIL, TaXMHUHUM TapKuMa, KOHTEKCTyasl Tapkuma. by sca
TapKMMa MyKaMMaJUIUTUra WXOOWM TabCUp KypcaTaau, TapKuMa >KapaéHHna
OWMPUHUHT KAMUYMUJIUTHHU WKKKUHYUCH TYnaupub® ketamaum. lllyHunraek, Tun
XYCYCUATIAPH Ba WYKM WMKOHMSTIApUAAH Kennbd YMKKaH XoJyija Owpu YpHHIA
WKKUHYUCH KYJUIAaHUIHM, 10y JKapa€Hna yCTYBOPJANIWIIHN, KYYCHU3JIAHUIIN
Ky3aTHJIa]Iu.

7. Taknuauii OMPIUKHY aifHaH TaKIuaui udoaa OuiaH TapKUMa KUJIUIITHUHT
UMKOHU OYnMaca, CY3HMHT MYKOOWJIM TOMHIIMAca, YHU OMPHUKMa OpKaJd OepuIi
UMKOHHU 3HT TYFpu eunM. LIy 6uiian 6Gupra, MHTIIU3 TUIMA TAaKJIWIUN CY3HU YHUHT
CUHTAKTUK BazudacugaH Kenud YMKKAH XO0JJla KOHTEKCTra MOC KEIyBYH OUpOp
deba €ku oT OMiaH ATMAIITUPUIIT XaM MYMKHH.

8. V36ex Ba MHIIIM3 THIUIAPHA, OATAA, TAKIMIMH MabHONAp GEBOCHTA
Y3napuHUHT MyKoOW1 udonanouniapura sra. llly Ounan 6upra, ¥30ek Ba UHIIIH3
TUJUTapU/a TaKJIUIuH MabHO H(oaIoBUMIap aCHMMETPUK MyHOCA0aT acoCH1a XaM
OofnaHraH: Y30exk Tuiauaaru Oup Takauaui udoaa HUHIIW3 TUIKWIAa OUp Heua
BapHaHTiapa Oepuiaay Ba akCHHYA.

9. Ku€cnana€tran xap MKKM TWJJa XaM Takauaui udonanap xkydt Ba
TaKpOPHH Ty3WIHIIIaaup. Takauauii MabHO KUECTaHAETTaH THILIApAa TaITHWHT
CUHTAKTUK KyPWIHILH Tajabiapura Kypa Takjau cy3iaap OuiiaH xaM, TaKJIU] aCOCIH
dbebmnap Ounan xaM OEepUIIUIIM Makcaara MyBoQuKIup.

10. TapxumoH yrupuna€TraH MaTH Ma3MyHH Ba CHUHTAKTUK KypPUIIHIIH
aJICKBATIUTHHN TabMHUHJIANI YYyH TaKJIUJIUWA Cy37ap Tap)KUMacujaa MaKCcHUMal
Japakajla YHUHT acll XOJaTHHHM Cakj1ad KOJIMIIK JIO3UM. by Tapxkumaza XOCHII
OYnmaéTraH CUHTAKTHK KypPWIMAJIAPHUHT FaJIU3JIUTHra OJUO KEeIMACIUTH KEpak.
AnbaTTa, CHHTaKTUK aJICKBATIMKHA MYTJIaKJIAIITHPUO F0OOPHII XaM TYFpU dMac,
YYHKH OUp Ma3MyH TYpJId CUHTaKTHK IIaK/UIap BOCUTACU[A OCPUIIUIIA MYMKHH.
Acocuif 3pTHOOpP KOHTEKCT Ma3MyHUHHU TYynuruuya Oepa omuil, OyHOa Tap:Kuma
TUJUTAPUIATH CY3JIap MabHOJIAPUHUHT ¥3ap0o MyBOGUKIUTUTa MAaKCUMAT Japakasa
SPHIIHUIITA Y5THOOP KAPATHUIIUIIH 3apyP.
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INTRODUCTION (annotation of the dissertation of the doctor of philosophy
(PhD))

The actuality and significance of the dissertation work. The world
linguistics today focuses on the analysis of the relationship between a language and
society, language and consciousness, language and culture, language and mentality
as a result of its interaction with other related disciplines. Since the second half of
the XX century, grammatical categories in linguistics have been studied in detail,
sequentially and organically. One of the most pressing issues in modern linguistics
Is the comparative study of the meanings of different linguistic units, including
onomatopoeic word, within other languages.

In the world linguistics, a number of scientific studies have been conducted
on the issues of onomatopoeic words, their place at the morphological level and their
function in speech. However, no final decision has been made on which word group
these means belong to in English, the contextual meanings of onomatopoeic words
have not been studied comparatively, and the problems of their translation in the
literary text have not been mentioned as the object of the research. One of the factors
determining the urgency of the problem is the generalization of the results of the
research on the linguistic substitution of onomatopoeic words in English and Uzbek
languages, which are radically morphologically different from each other; along
with the definition of translation equivalents.

The different perceptions of the reality in Uzbek and English languages allow
us to identify differences in the world linguistic picture, as well as differences in the
ability of a single linguistic phenomenon to express different structural languages in
the comparison of the national nature of languages. It is evident that the position of
the units in linguistics, which imitates the sounds, directly characterizes the process
of the language formation.

The given dissertation has been fulfilled according to the requirements of the
following laws and regularities as the decree of the President of the Republic of
Uzbekistan dated on May 13, 2016, PD-4997 "On the establishment of the Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi™; on
February 7, 2017, PD-4947 "On the Strategy for further development of the Republic
of Uzbekistan"; on October 21, 2019, PD-5850"0n measures to radically increase
the prestige and status of the Uzbek language as the state language™, on February
17,2017, PD-1749 "On measures to further improve the activities of the Academy
of Sciences, the organization, management and funding of research™, of the Cabinet
of Ministers of December 12, 2019,984 "On approval of the Regulation on the
Department of State Language Development".

The appropriateness of the research to the prior directions of the
development of science and technologies.

This research was carried out in accordance with the priorities of the
development of science and technology of the republic 1. "Formation of a system
of innovative ideas and ways to implement them in the social, legal, economic,
cultural, spiritual and educational development of an informed society and
democratic state."



The scope of study of the problem. The onomatopoeic words in the world
linguistics, in particular, in English and Russian linguistics were studied by
N.M..Shansky, A.A.Kononov, S.Voronin, N.l.Ashmarin, I.V.Arnold, H.Bredin,
E.Laing, while in Uzbek linguistics they were studied by N.Mahmudov,
Sh.R.Khakimova, R.Kungurov, S.Mutallibov, A.Iskhakov, Y.Abdurasulov.

According to H.Bradin, imitation words (onomatopes) “emerged in linguistics
as sound symbolism or sound combinations that result from imitation of sound in a
linguistic context”?L, On the direct grammatical function and semantic features of
sound imitation words, E. Laing notes that "the onomatopoeic unit serves to express
the idea in a phonological context, so the word has no lexical meaning #2". Thus, in
English linguistics there is a view that sound imitative expressions do not have an
independent lexical meaning, their meaning is understood in the context, it is
recognized that sound imitative words are a combination of phonological signs and
they are formed by imitation of sounds in nature.

In Russian linguistics, the sound imitation words were the very basis for
phonosemantic ideas?®,

The study of onomatopoeic words in Uzbek linguistics can be historically
divided into three periods. In the first-period research, sound imitating expressions
are included in the list of interjections in the morphological layer. The linguist
A.A.Kononov agrees with this opinion?*. Later, the sound imitation words were
separated from interjections and recognized as neither independent words nor non-
independent words, but grouped separately, that is, as intermediate words.

During this period, theories about the relevance of sound imitation
expressions to figurative words predominated. At present, the study of sound
imitation expressions in Uzbek linguistics is considered from a semantic point of
view. The contextual meaning, etymology, and typology of these units are among
the key issues. The methodological functions of imitation words are also among the
important issues of textual linguistics?.

The relevance of the research to the research plans of the Higher
Education Institution where the dissertation was carried out .

The dissertation was completed in the framework of the research plan of
Kokand State Pedagogical Institute on the topic "Actual problems of linguistics."”

2Bredin H. Onomatopoeia as a Figure and a Linguistic Principle//New Literary History. — Johns Hopkins
University PressVolume 27, Number 3, Summer, 1996. — P. 555-569.

BBy xakna Kapanr: Boponun C. ®oHoceMaHTHUECKHE HEH B 3apyOexnom sizpikoznanun —CIIB.: Mza-o JIT'Y, 1990.
2By xakuaa kapanr: Kyurypos A. V36ex tranaa taceupnii cy3map. — Tamkent: [oc. m3n-8o Y3CCP, 1966.
BA6aypacyios E. Crpykrypa mnosapaskaTeqbHBIX CIOB B Y30EKCKOM s3bike: ABTOped. IMcC. ...KaHI.
¢unon.mayk. — JI., 1972. Ammmapun H.U. O Mmopdonoruaecknx KaTreropusix MoApakaHU B UyBAIICKOM SI3BIKE.
—Kaszans, 1928. Boiimupsaesa C. Mara mogannuru. — Tomkent: ®an, 2010. — 151 6.Kononos A. I'pammaruka
y30ekckoro s3pika. — Tamkent: ['oc.mzm-Bo Y3CCP, 1948. Kynrypo P. HyTk MmMamanusTu Ba yciyOusT
acocnapu. — Tomkent: Ykurysun, 1992. Kyurypos P. V36ex tununa tacsupuii cysnap. — Toukent: dan, 1966.
HypymioBa A.A. OHoMaToOmEss B COBPEMEHHOM aHIJIMHCKOM, PyCCKOM M HEMELKOM si3bIKax: ABToped. aucc.
...kaHa. ¢punon.nayk. — Kazan, 2013.
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The aim of the research is to shed light on the typological features of modern
English and Uzbek onomatopoeic words, semantic and contextual descriptions,
indicating the norms of constant use and translation problems.

The tasks of the research:

to reveal the role, semantic features and systemic relations of onomatopoeic
words in the world linguistic picture in Uzbek and English;

to arrange the onomatopoeic units in Uzbek and English on the basis of
phonetic features of the sound imitative word directly, not depending on the source
of origin;

to offer appropriate recommendations on the translation of the arranged
onomatopoeic words from English into Uzbek and from Uzbek into English, the
elimination of problems and shortcomings in entering into the dictionaries;

to identify successes in the translation of the onomatopoeic expressions,
identify existing shortcomings, confusions and uncertainties, and suggest
alternatives instead,;

to enlighten cultural realities between onomatopoeic words in both languages
and highlighting the problems of their translation.

The object of the research are onomatopoeic words in English and Uzbek
languages.

The subject of the research are the problems of morphological, semantic and
typological-structural status of onomatopoeic words in modern English and Uzbek
languages, as well as their translation.

Research methods. The descriptive, statistical and distributive analysis,
semantic-stylistic interpretation, lexical-semantic (logical-semantic), compative
methods were used in the research.

Scientific novelty of the research:

it is based on the fact that onomatopoeic words in the Uzbek language can be
classified into instantans, continuants and frequentative types according to the
phonological nature of the noise, not according to the source of the noise;

in Uzbek, sound imitation expressions are categorized as a separate group of
words between independent and non-independent word groups at the morphological
level, and in English linguistics, sound imitating words and independent words
formed from imitation are called onomatopoeia, but in the morphological layer the
independent words formed from imitation belong to one of the groups of the
independent words according to their grammatical features;

shortcomings in the translation of onomatopoeic words from Uzbek to
English, from English to Uzbek, including omissions or transliteration of them in
the translated text and their expression by non-equivalents are defined;

recommendations have been offered to use the exact equivalents of the
onomatopoeic words to eliminate the shortcomings in the translation, to express the
original onomatopoeic words by descriptive words in the translation, or to define the
onomatopoeia in translation by means of other word groups.

Reliability of research results. The materials of national and international
scientific-methodical and scientific-practical conferences, special journals listed in



the HAC and articles published in foreign scientific journals are based on these
research materials.

Scientific and practical significance of the research results. The scientific
significance of the research results is that it develops a complex methodology of
semantic-structural-typological analysis of onomatopoeic words, provides with the
important information on the study of the onomatopoeic words in linguotypological
perspectives, explains that it serves as a scientific-theoretical source for future
researchers.

The practical significance of the research results is determined by the
development of a system of theoretical and practical teaching aids on English
grammar, comparative typology, translation theory and practice, which will serve as
a basis for the interpretation of relevant units in dictionaries.

Implementation of the research results. Based on a comparative study of
the relationship between onomatopoeic and descriptive words in English and Uzbek:

the materials and conclusions of the dissertation on the problems of the unity
of the language and culture, semantic-functional and lingvoculturological features
of onomatopoeic words, their relation to speech culture, implementation of
functional categorization of native and borrowed words, the concept of semantic
confusion in languages, its basic principles, methodological factors, analysis of the
specifics of onomatopoeic words were used in the fundamental project OT-F1-18
"Development of methods and methodology for the formation of popular linguistic
culture™ (Reference No. 319-1805-35 of the Ministry of Higher and Secondary
Special Education of May 18, 2021) ). As a result, the methodology of providing
students with speech culture and skills in the process of comparative teaching of a
foreign language in the higher education system has been improved,

the materials of the third chapter, entitled "Onomatopoeia in the national
linguistic world picture and the problems of their typological study"” as the cultural
nature of the language, its semantic peculiarity, the national-cultural suitability of
the lexemes in cross-cultural communication were used in the textbook "Modern
Uzbek language” for bachelor students of philology and language teaching (Uzbek
language) (reference of the Ministry of Higher and Secondary Special Education No.
319-1805-35 of May 18, 2021). As a result, the views on the specific properties of
onomatopoeic words have been elaborated,;

the recommendations on the problems of translation of onomatopoeic words
from Uzbek into English, from English into Uzbek, the scientific views on the types
of onomatopoeic expressions according to the noise produced, the morphological
features of onomatopoeic words and their place in morphological layer were used
in the international project “Modernization of Health Sciences in Institutes and
Universities” (2015-2018). (Reference No. 319-1805-35 of 18 May 2021 of the
Ministry of Higher and Secondary Special Education). As a result, the role of
onomatopoeic words in medical communication is shown and recommendations for
the application of theoretical knowledge in practice, the formation of speaking skills
and abilities are given;

the scientific inferences on the methodological aspects of categorization of
onomatopoeic expressions in Uzbek language into separate word group between



independent and non-independent word groups at the morphological level, the
conclusions that in English linguistics sound imitation words formed from imitation
are generally called onomatopoeia, but in the morphological layer the sound
imitation words belong to the independent words were used in radio programs
"Education and Development", "Literary Process™ in 2021, prepared by the editorial
board of the State Unitary Enterprise "Uzbekistan" of the National Television and
Radio Company "Uzbekistan™ (reference of the State Unitary Enterprise
"Uzbekistan™ of the National Television and Radio Company of Uzbekistan dated
March 29, 2021, No. Uz / R-01-35-21). The role of onomatopoeic words in the
Uzbek speech culture, the solution of problems in the translation into English-Uzbek
languages are given on a scientific and practical basis.

Approbation of the research results. The results of the research were
discussed at 3 international and 2 national scientific conferences.

Publication of research results. A total of 12 scientific papers on the topic
of the dissertation, including 6 scientific articles in the scientific publications
recommended by the Higher Attestation Commission of the Republic of Uzbekistan
for publication of the main scientific results of doctoral dissertations, including 4 in
national and 2 foreign journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion, a list of references and an appendix. The
total volume is 127 pages.

MAIN CONTENT OF THE DISSERTATION

The "Introduction™ part of the dissertation is based on the relevance and
necessity of the research topic, the level of study of the problem, the aim, tasks,
object and subject, scientific novelty, practical results, the theoretical and practical
significance of the results, the introduction of the research, publication of results,
structure.

The first chapter is entitled "*Onomatopoeia in the national linguistic
description of the world and the problems of their typological study" and
consists of three parts: "Onomatopoeia in the national linguistic world picture”,
"Theory of onomatopoeia in linguistics™, "Necessity and problems of typological
study of onomatopoeia™. The linguistic picture, the artistic image of the world is
unique and multifaceted in each language, which is related to the national view of
existence, the unique phonetic system of each language and the features of national
articulation. In addition to the many indistinguishable aspects for each language,
there are aspects that have a purely national linguistic nature, in which the specific
features of languages are clearly visible, which are the phenomena that provide the
essence of language, the specificity of the world of languages. By the middle of the
last century, grammatical categories in linguistics had been studied in detail,
consistently and organically sorted. Naturally, in this process, some national
languages, including Uzbek, were studied on the basis of the doctrines of other
schools of linguistics. As a result, Uzbek linguistics, formed in the patterns of
Russian linguistics, studied some aspects of important linguistic phenomena in terms



of the language models. Later, these limitations and artificialities began to be
reconsidered in structural linguistic research. Linguists argue that the linguistic
picture of the universe and the conceptosphere are different names for the same
reality. Hence, the concepts that are an integral part of the conceptosphere are also
the main means of the linguistic picture of the world. Now, as we move on to the
question of the place of onomatopoeia in the linguistic picture of the world, it is
necessary to dwell on the origin, semantic function, and essence of sound imitation
words.

It is well known that when it comes to the emergence of language, idealists
and materialists approach to the solution of a problem from two perspectives. While
idealists believe that language was created by divine power, and that man began to
name events and objects based on divine expression, materialists argue that language
originated and evolved through social labor?. From the point of view of modern
linguistics, there is, in general, no connection between things and their name.
Regardless of the phonetic system, vocabulary, grammar, and other specific features
of languages that emerged hundreds of thousands of years ago, the study of the origin
of language in general is primarily a study of the conditions under which language
originated, that is, the conditions under which people began to speak, and it is
necessary to analyze and draw conclusions in connection with the question of the
origin of language. Nevertheless, it must be affirmed that onomatopoeic words have
a strong place in the national linguistic picture of the world. First of all, the sound
imitation expression in each language reflects the articulatory capabilities of the
speakers of that language, the phonetic scale of the language. Onomatopoeic
expressions show how the speakers (in our view, an entire nation) perceive this or
that natural phenomenon.

Furthermore, attitudes towards natural phenomena, emotional approaches to
reality, and how this phenomenon has left its mark on the mentality and experience
of the nation - all this can be understood through the structure, scope and even
phonetic contents of the sound imitation words. For example, it can be seen from the
phonetic structure of the sound imitation expressions muam-murm, wun-wun,
wunoup-wunoup, scumup-xcumup that they can leave the positive impression in
person’s mind, they can be used in description the positive, pleasant pictures.
Such figurative expressive peculiarities can be understood through the repetitive
vowel i in the word structure. Furthermore, the fact that sound imitation expressions
are used not only in the context in which they occur, but also in completely different
contexts, testifies to the high descriptive properties of these devices. On the contrary,
the imitations of wann-uyan,wanup-wynyp, manup-mynyp, eapu-eypu fully
express the fact that the process took place quickly or unexpectedly, that the action
was performed rudely, that the movement was instantaneous through its vowels. The
fact that these onomatopoeic words have the same meaning when used as a predicate,
determiner, or attribute in other contexts, shows how important onomatopoeic words
are in describing reality, how wide their descriptive possibilities are, because “the

%Paxumos C., Ymypkynos b. Xosupru y36ek anabuii Tunn. — Tomkent: Momus, 2003. — B. 13; Sdxymmn B.B.
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mentality and mental identity of the speakers of the definite language are
understood by the way which sounds and how sounds are heard” ?’. At the same
time, the sound imitation expressions also indicate how a particular event evokes a
mood in the mind of the speaker. The sequence of sounds, that is, the phonetic
structure of a word, can express a positive or negative meaning in it, and the
onomatopoeic words quoted above are a clear example of this.

The role of onomatopoeic words in the linguistic picture of the world is
undoubtedly important, as well as the fact that the term sound image of the world
was formed on the basis of these words is evidence of the wide descriptive potential
of sound imitation words. The means of sound imitation are the first layer of the
general linguistic picture of the world, that is, the phonetic layer. Linguists refer to
this initial layer as the layer of sound expression in the general linguistic picture of
the universe. Although the phonetic structure of onomatopoeic words is formed
differently in different languages due to the specific pronunciation capabilities of the
speakers, their meaning, i.e. semantic features, are common to all languages. It
should be noted that onomatopoeic expressions differ sharply from other categories
in terms of the scope of their functional capabilities. The onomatopoeic words that
are combined to accurately reflect the interaction of reality based on a combination
of different sounds can be used in different forms in speech. After all, sound
imitation units, which name a particular interaction, can perform the function of a
predicate, determiner, complement and attribute with the help of various formative
affixes in speech. Due to such multifunctional features, onomatopoeic words have a
special place in the national linguistic picture of the world. Furthermore,
onomatopoeic expressions show the laws of how a particular nation perceives the
environment and the events in it, and how it expresses these events.

Words appear on a different basis. Consequently, their place and role in the
emergence of words in different national languages also varies. After all, the views
of nations are also "national™, each of them pays more attention to one aspect of one
thing than another, and as a result, one phenomenon is called differently in different
languages. The study of sound imitation words in Uzbek linguistics can be
historically divided into three major periods. In the first-period research, sound
imitation expressions are included in the list of interjections in the morphological
layer. They are then separated from interjections and grouped as separate
intermediate words, without being evaluated as either independent words or non-
independent words. During this period, the notion that onomatopoeic expressions
belong to descriptive words is put forward. Recently, in modern Uzbek linguistics,
the study of onomatopoeic expressions is carried out from a semantic point of view.
Their contextual meaning, etymology, and typology with units in other languages
remain the focus of linguistics. The methodological functions of onomatopoeic
words are also one of the most important issues of textual linguistics.

MInsxosa C.C. 3ByKon306pa3zuTensHOCTh B KoMmu-niepMsinkoM ssbike / C.C. lllnaxosa, A.C. Jlo6anosa; [Tepm. roc.
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In English, onomatopoeic words are defined as imitations of natural sounds in
the form of words?®. Onomatopoeia is a term that defines the creation of words
similar to natural sounds, physical forces, and human expressions. Onomatopoeic
words are divided into certain types based on the vocabulary that imitate the objects
and sounds they represent. Based on the theory proposed by H. Bradin, he divides
onomatopoeic words into three types - direct, associative, and exemplary?. Three
types of onomatopoeia are distinguished according to the different expressions and
interpretations of the relationship between meaning and sound. The first is direct
onomatopoeia, which are words that express exactly the sound itself. For example,
words like bang, moan, cluck and hiss. The next category of onomatopoeia is related
to sound associations, not because of their resemblance to an object or the movement
associated with them: a whip is a sound produced by a whip, and a cuckoo is the
name of a bird. These words can be classified as associative onomatopoeia. The third
type of onomatopoeia is based on the amount and nature of physical work performed
by the speaker. It is called an exemplary onomatopoeia. Different words require
different muscle strengths; words like nimble and dart, for example, require less
power than sluggish and slothful. The similarity of sound and the concept expressed
through it must be the idea associated with it.

In our opinion, considering the scale of grammatical possibilities of
onomatopoeic expressions, their ability to relate to other categories, their semantic
characteristics, they can be included in the list of independent words that can be used
in different syntactic functions in speech, such as independent words, and pure
imitations should be evaluated as names. However, such approaches are not
observed even in English linguistics, which is characterized by relatively advanced
scientific views and comprehensive hypotheses. It should be noted that typological
linguistics - comparative linguistics - has a special place among all existing branches
of linguistics. Indeed, studies aimed at identifying the common and different features
of linguistic phenomena in different languages, their comprehensive comparative
analysis, are distinguished by the practical effectiveness of their results. Although
onomatopoeic words can be considered universal in a certain sense, the translation
suffers from shortcomings such as transliterating them and translating the meaning
of the sound imitation expressions through commentary. As a result of insufficient
attention paid to the translation of onomatopoeic words, not including them in school
textbooks, a linguistic gap is created in the minds of students about these words. Due
to the sharp difference in structure from our language, as well as the lack of
resources, students have the impression that learning English takes a long time, that
it is incomprehensible and complex language. In the implementation of these plans,
it is advisable to take the example of different English-language corps, as well as
parallel corps.

2https://dissertation.net/dic.nsf/lingvistic/971
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Johns Hopkins University Press\VVolume 27, Number 3, Summer, 1996. —P. 555-569.
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The second chapter is entitled '"Expression of onomatopoeic and
descriptive meanings in English and their representation in Uzbek'* and consists
of the following sections: "Expression of descriptive meaning in English™, "Types
and features of use of onomatopoeic units in English”, "Cross-translation of the
onomatopoeic and descriptive expressions in Uzbek and English”.

In English, which belongs to the family of inflexional languages, descriptive
expressions® applied to a situation or action are often not derived from sound
imitative words, such units are pure verbs with independent lexical meaning. In a
sentence, these verb forms can perform a different semantic function. At this point,
special emphasis should be placed on the difference between sound imitation and
descriptive words in English. For example: He could hear his mother playing the
piano, not For Elise now but something else he didn't like so well - something that
sounded dry and fussy; he could hear rain flicking steadily against the kitchen
windows. (King, “S.It”) - V owacunune nuanuno wanaémeanunu s3uumud
mypapou, 6y cagap Dnauzaza Kyl smac, yHea ékmManouean arlakanoai 6ouwxa
oup Kypyx 6a myulyHapcusz oxane, Kyno2ued Y3JIYKCU3 éMUpHuHe 0epa3aHu
myoom uepmaémzanu >wumunou’l. In this example, a flicking steadily
onomatopoeic expression is applied to the sound of rain. Although this descriptive
unit is used in the form of a verb rather than in the form of a pure sound imitation,
as it draws attention not to how and in what condition the rain falls, but to how it
sounds. In English, units describing the situation and state are fewer than in Uzbek.
Existing descriptive expressions, on the other hand, apply only to certain
stereotypes, such as the perception of an object, mimicry and so on. For example:
His dirty blond hair was banded back in a ponytail. His light blue eyes never seemed
to blink. But the first thing most people noticed were the scars radiating out from
his nose. The doctors had said they could fix them, but he'd told them not to bother.
(Mazel Adam, Morgantown) - Yuune mannapane kup counapu oup mymam Kuiuo
boznaneanou. Mosuii pane Ky3iapu 3ca cupa RUPRUPAMAcou. JIekun Kynuunux,
9HZ aeesano, YHUHZ OYpHU ampoguoacu HaHOUKIApea 3bmudop oOepou.
Hlugoxoprap uanouxnapru Oasonai OAUWIAPUHU aumuuica-oda, y ‘oeopa
oyimanenap” oOecandex pao smou. In this passage, the word to blink
(nupnupamox) is used to describe a situation, but it is difficult to evaluate the same
lexeme as a descriptive word formed on the basis of imitation. After all, it is both a
noun and a verb with an independent meaning. In English dictionaries, it is also
interpreted as a noun (“nuprmparunn’”, “muntriniam’, “gaxza’: —a blink), a verb
(“nuprimpamox”, “muntupamMok’’: — to blink). These cases indicate that most of the
descriptive units in English are not genetically derived from sound imitations. On
the contrary, such descriptive words expressing the situation, as in the Uzbek
language, have a sound imitation semantics, but grammatically should be considered
as a word belonging to a noun, verb or other category. Another difference between
descriptive expressions in English and Uzbek is that these lexemes are often
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unpaired. Double descriptive expressions, such as lip-lip, eyzoyp-2ya0yp, or tars-
turs, shar-shurt, as in Uzbek, are almost non-existent in English literature. Instead,
it can be seen that words denoting imitation of a different case in the form of a
subject, predicate, attribute, complement or determiner are used as descriptive
words. Thus, in English, the expression of sound and image (state) is mainly
represented by descriptive words belonging to the category of nouns or verbs.
Although some descriptive words appear to be genetically derived from imitation
elements, because English is an inflexional language, they are given in the form of
verbs, but they also have the meaning of imitation in their semantics. In our view,
the study of the genesis of imitative-descriptive words that have become verbs or
nouns in English makes it possible to know that onomatopoeia in the historical state
of inflexional languages are somewhat different from their present state. Indeed, in
the Uzbek language, where there is a large number of imitative-descriptive words, it
Is very rare for imitations to come as an independent predicate, but in the language
of ancient monuments, imitations are widely used as a predicate. This is evidenced
by such examples as “Teseti amueu ancop-scop” — Dwux mak-max: Kumoup
kenou (Yusuf Khos Khodjib “Kutadgu-bilig”).

In modern English linguistics, onomatopoeic words are analyzed in the form
of two main groups, namely, imitation of sound and units representing imitation of
situation. Comparative study and categorization of imitation words in English and
Uzbek languages allows to analyze the speech phenomena of linguistic features of
these units. The comparative analysis of onomatopoeic words in fiction is important
in maintaining the objectivity of the original, the color of the text in the main
language. Of course, the study of onomatopoeic words not only on a phonetic, but
also on a lexicological, lingculturological, and pragmatic basis serves to provide a
deeper understanding of the essence of these units. In addition, the analysis of the
structure of onomatopoeic words is also important in drawing appropriate
conclusions about the phonetic and linguistic features of the language. Imitative
words are called onomatopoeia in modern English linguistics. The term is a
combination of the Greek words “vouaromori” - onoma - "name™ and "poi" - "to
give". In English linguistics, onomatopoeia is interpreted as a component of a noun
or verb, a word or compound that imitates sounds related to natural and inanimate
objects, as well as a situation. The main common features of English onomatopoeia
are: first, imitation words in English are lexemes with independent meanings. In
addition, these words take on word-forming affixes (in which the series of
onomatopes changes as a result of affixation and inflection), move from one word
group to another) and perform different functions in speech - not only in the
interjection but also in subject, predicate, complement, attribute or determiner;
secondly, in terms of structure, onomatopoeic words in English are also
distinguished by their brevity. Such words consist mainly of a single syllable, and
imitation words in English are close to such units in Uzbek; third, sound imitations
are more common in English, while situational imitations are relatively less
commonly used in speech. Although imitation words are included in the category of
onomatopoeia, they are studied as a separate group of “agglomerates”; fourthly,
English onomatopes often have a figurative meaning; fifth, there are views that the



imitation lexemes belong to the imitative units, or interjections, along with it, to the
group of onomatop?2.

Semantically, onomatopoeic words in English can be divided into the
following main groups. The first group includes words that imitate the sounds of
animals. The imitative words in this group can be used in pairs / unpaired. The
phonetic specificity of such units is manifested in the pairing of vowel sounds or the
diphthong of vowels. For example: 1. A bird uttered its last ‘cheep.' And right
above the oak tree the first star shone (John Galsworthy, The Forsyte Saga) —
Kyw cyneeu 60op “uuit” smou. Iman oapaxmu y3pa uix 10a0y3 4apakiaou. 2.
Cheep! Cheep! said the young one, and tumbled out. (Hetty Browne, “Sarah
Withers”) — Ew nonanon “wuii! wuii!” dest 0603 uuxapou, cyue xoncus uukuiou.

The second category of onomatopoeic words can include imitation of sound
from natural phenomena. These types of onomatopoeic units represent the sound of
natural phenomena, including thunder, flood, wind, fire, and a number of other
similar phenomena. This category also includes onomatops that represent the
physical sounds of objects: A loathsome bleep at the register. Bleep, bleep, bleep.
Trixie, the cashier, calculated ninety-eight dollars (Sativa January, “Title
Happier Lives”) — KaOynxoHagan Oup Mapomjard famra Terajguras
(munkwutarad) ToByin smaTwian: “Muiak”, “mmak”, “muak”. A rhythmic
sound was heard from the lobby: The cashier girl, Tris, counted ninety-eight dollars.
To the third type of the imitation words the onomatopoeia used in people’s speech
referred. Examples: Miss Watson would say, "Don't put your feet up there,
Huckleberry;" and "Don't scrunchup like that, Huckleberry — set up straight;"
and pretty soon she would say, “Don't gap and stretch like that, Huckleberry —
why don't you try to behave?”’(Mark Twain, “Huckleberry Finn”) — Bamcon
XoHum Oyneawnapuoa: — ‘“‘l'exknbeppu, oésuneHu y epea Kyuma, OYHAKA
uannuanama. lexnoeppu, myspu ymup”’, — Oezcan Oynapou. Ana oapxon:
“Kaoounenu mux mym, kepuwima, I eknbeppu — neea myepu mypa oJimMaucau-
a?” — oep s0u.The above imitative unit is expressed by a prepositional verb. From
the above examples and ideas, it can be concluded that the imitation units belonging
to all three categories given are paired and alliterated in the sentence.

It is natural that confusion and complexity arise in the translation of
onomatopoeic and descriptive words from one language to another. It is necessary
to take into account that the image in one language is understood in a completely
different way in another language. A word in one language can choose many means
in another language as an alternative to itself. In the process of translation, of course,
not only the semantic feature of this unit, but also the methodological possibility, the
pragmatic side must be taken into account.

Observations have shown that sometimes in sentences where a descriptive
expression is used, this very element is omitted in the translation. Translating
without leaving out the descriptive elements will, of course, significantly undermine
the artistic coloring of the text. The following is a non-descriptive translation of a
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sentence: For example: Axkpam ypruoan oux smu6 mypou (S.Anorboev, “Oksoy
waterfalls”) —Akram stood up from his place.

Such methodological errors are found in many literary translations from
Uzbek into English. Naturally, this may be due to the fact that the translator could
not find a descriptive expression equivalent to the same original.

However, if a clearly equivalent descriptive expression does not exist in
English, it will be possible to use another quality or form without omitting it.
Interlingual typological differences allow for such a behavior. For example: Akram
stood up immediately from his place. In the second translation example, it is
translated as a descriptive expression.

Of course, this is also not a clear descriptive expression. Nevertheless, the unit
used can fully express the meaning of the descriptive expression in the original, i.e.,
the meaning of a quick jump. There are also a number of peculiarities in the
translation of onomatopoeic and descriptive words in English literary texts into
Uzbek. Consider the onomatopoeic expressions in the text.

Piddle-paddle, piddle-paddle, splash, splash, splash

Into the pool with a great big dash! (Jaymie Gerard, “Piddle-Paddle™)

Repetitive and double imitation words were used in pairs. In this example,
four Uzbek words were used instead of seven imitation units. Equivalents in Uzbek:

HTunoup-wunoup, Hcuaoup-scuioup,

Y3ok0an xaszazca cakpab mywap cys.

Of course, there are reasons for such choice in translation. If every
onomatopoeic word is translated into Uzbek, there will be confusion and the tone
will fade. The dissertation provides a number of examples, analyzes and makes
specific recommendations.

The third chapter of the work is entitled *"Descriptive and onomatopoeic
meanings in Uzbek and their representation in English' and includes the
following sections: “Intersection of the descriptive and onomatopoeic meaning
in the Uzbek language”, “Semantic-grammatical opportunities of the
descriptive and onomatopoeic units in the Uzbek language”, “Rendering of the
descriptive and onomatopoeic meanings in Uzbek into English”.

The phonetic structure of the Uzbek language is distinguished by its
polyfunctionality and breadth, which is observed in the expression of descriptive and
onomatopoeic meaning. Indeed, unlike other lexical categories that exist in a
language, words that mean image and imitation are unlikely and even impossible to
learn from other languages. The formation of descriptive words depends on how the
speaker of the language perceives reality in his mind, how he hears sounds, how he
expresses it in the vowel sounds present in his language.

The lexical units that emerge as a result of these organic processes form a
special and literally national and unique layer of each language. In this sense, it is
impossible not to emphasize the predominance of the Uzbek language, which
belongs to the group of agglutinative languages. The reason is that, unlike other
languages, including English, Uzbek can cover almost all sounds that occur in
nature. This, in turn, makes the imitation and action of the sound, the words that
represent the image of the situation, more natural.



Descriptive expressions can be used in a variety of syntactic functions in
speech. In particular, we have seen in the examples above that a descriptive
expression can serve as a predicate or an attribute. The units of descriptive
expression are also used in the function of the determiner, and represent the only
character that illuminates its essence, rather than the character of the word in the
function of a subject or complement.

It can be said here that the descriptive expressions form a synecdoche, that is,
they take only one property from the general description, and thus point to all the
qualitative features. For example: Tawkapuoa cosyx wamon 2uz-e2u3, san-sn
KYUIaK ogpmob Hypuoa moeianaou.

The descriptive expressive means can be in function of the direct and indirect
complement: V ounou uuudan omuamoxxa mauép Kax-KaxaHu xaumapuuied
uHmuaub, oycmuea ,,6ac” sconum, “bac’ 3Hou Oep 6a Hagacunu pocmuap
axan; Maenono Typoouii kupou (Aybek, “Navoiy”). Xyacacunu kymub ymupean
cooux mynosum Llaiix Baxnayn om oykypunu suumuw ounan wam éxou (Aybek,
“Navoiy™).

The descriptive word can possess the ending of the dative, accusative cases
in the function of the direct complement. Example: Ownacu yerunune
MYJImMuUpamiuza cupa napeo Kuamaou. Joumuii 2ana-208ypoan 4oaHuHe bowuea
ozpux kupou. Cauda anun-manunda aHa KaiumHuu YyHymub Koai0upeavou.

The descriptive word in the function of the attribute serves to define the
action in the predicate and informs how the action is going, illustrating the
semantic unity. Example: Huk-nuk iiusiaticus, xauumoa KUUUMCU3 KOJ2AH
Kuzoau YKUHACU3, KYAUHSUZHU ueKKaHeuzea mupab yx mopmacu3 (Ouoex,
Hagouit). byrbynueyé mesz-me3 wou xyniap, KUim-Kujam omap 84 xap oup Kuim
omean mosyur CaudutinuHe opazuea dpumuiean YysaH O0yaub momap 30u
(A.Kahhor, Illusion).

Hence, units of descriptive expression can perform not only a motivational
but also an independent syntactic function in a sentence, in which the syntactic
function of the units is changed by the use of conjunctions. In all usages, either
"Image + imitation" or "imitation + image" has one of the most complex semantic
meanings. In this case, the components of the complex essence conditionally
represent the general formula of "basic meaning + contiguous meaning."

The difference between onomatopoeic units and other words in the language
iIs that they reflect all the phonetic possibilities of the language, at a glance, sounds
that do not occur together in the word structure can be innumerable in the example
of onomatopoeic words®. This, of course, is due to the fact that in the process of
formation of onomatopoeic words, a person first observes the environment and
forms a word based on the phonetic potential of his own language in expressing
certain sounds in it. From this point of view, onomatopoeic words in the Uzbek
language are distinguished by the fact that they are as close as possible to the sound
in nature.
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One of the characteristic features of sound imitative units in Uzbek, as well as
in many other languages, is that they often consist of a single syllable, repeated or
used in pairs. Along with emphasizing the action performed, it also refers to the
speed of its execution: “In addition to increasing the sound or the action, it shows
that the action is not single and continuous. While the repetition in interjections
increases the emotionality and strengthens feelings” 4.

Despite its polyfunctional and polysemantic nature, the use of sound imitation
words in Uzbek is limited. The use of sound imitation words is observed in the
context of examples of folklore, such as riddles, proverbs, sayings. Although it can
be a unique means of imagery in fiction, onomatopoeia is relatively rare in fiction
texts.

It is noteworthy that at present there is a special incentive to translate works
in Uzbek into foreign languages, including English. But in order for the works of
reverse translation, which are equal to the ranks of world literature, to see the face
of the world, it is important, first of all, to be able to choose the right work for
translation. In the translation process, it is important to keep in mind that languages
are divided into two major groups according to their capabilities. Although Uzbek,
which has a wide range of imagery, is not inferior to English, which has a stronger
information potential, it differs significantly in terms of tone, mood and spirits. At
first glance, English literature seems to be very lively, insensitive and clumsy to the
reader, who is accustomed to works in which the simple truths of Uzbek literature
are illuminated with beautiful, richly illustrated texts. This is not the poverty of the
language, or the fact that the world-famous English writers are in fact incompetent;
it is a completely wrong notion. Oriental literature hides the simple philosophy of
life behind beautiful patterns, vivid images.

In the West, especially in English literature, a cold, fleshy, simple text at a
glance unites and reveals more and more new truths. As Western literature
approaches like a watercolor painting, the colors splash out and look
incomprehensible, and all the beauty is noticeable after three or four steps away.
These differences are not rooted in tradition or national mentality, but only in the
observance of political, social, and everyday lifestyles, from the climatic conditions
and climate changes that are the beginning of them. And a skilled translator must be
able to understand these differences and, most importantly, their basics. Linguist
Sh. Khakimova says: “In order to master his work, a translator must not only be
aware of the life, politics and philosophy of countries, but also the realias of these
peoples when translating a work from Uzbek into English or Russian. First of all,
realias apply to concepts that have nothing to do with east or west, and do not have
ready alternatives in English.

An example of this is the Uzbek words “mména”(bowl), “voiixona”
(teahouse), which have long been on the minds of many writers and simultaneous
translators®®. Of course, it is inappropriate to call descriptive and onomatopoeic

$Kyurypos P. V36ex Tumina tacsupuii cy3map. — Tomkent: ®an, 1966. — B. 34.

¥Xaxumora III. Tlpuembl mNepeBoja MHTEpPHALMOHAIBHBIX peanuii [Tekcr] // MWIONOTMA M JIMHIBUCTUKA B
coBpeMeHHOM obmiectBe: Matepuainsl 11 Mexynap. Hayd. koud. (r. Mocksa, ¢pespais 2014 1.). — M.: Byku-Benn,
2014. - C. 179-181. — URL https://moluch.ru/conf/phil/archive/107/4876



words a concept with such complex scripts and frames. That is, its semantic
properties do not pose a conceptual difficulty for translation. However, their
translation may also be done differently in any context and one of the different
methods of translation may have to be chosen.

Here it is necessary to dwell on the most difficult form of descriptive and
onomatopoeic words to translate. The correct choice of the desired descriptive and
onomatopoeic word is very important when the source of the sound is not given in
the text, but only when the imitation itself is given to the sound, in which case the
object has to be determined by the sound it emits.

For example: bezosma kKyw wuyeypnaé nomupnab xemou. — (A bird,
disturbed was chirping).®® - In such cases, the word chirping means that the bird
IS a sparrow. Here in Russian linguistics there is an opinion about the cases of voice
recognition of the owner of the voice: In this case, it is necessary to take into account
the psychoacoustic properties of the descriptive and sound imitation word
(onomatop), its character, which reflects the state of speech, human and animal
behavior, as well as aspects that illuminate the mental state®”. Example: “Now that
he was merely Toad, and no longer the Terror of the Highway, he giggled feebly
and looked from one to the other appealingly, seeming quite to understand the
situation. — Mana snou y tiyn kapoxuucu smac, sna ooouticuna xcanod Toyoza
auianeanoa ceKuHeUHa NUKUILA0 upuwasp, Ky3iapunu oup y ékka, oup bowka
éxkxa onub Kouap, apmuoan, XamMmacuny #cyoa AxXuiu myuwynud mypapoue.

As noted, descriptive and onomatopoeic expressions can be translated using
one of the four methods given, regardless of their function in the sentence, no matter
what semantics are expressed in them. The method can be chosen taking into account
the wishes of the translator, the level of complexity of the text, the main meaning of
the sound imitation or descriptive expression, and the secondary style, situational
meanings, the function of the expressions in the  sentence.
However, in addition to these approaches, there is a sequence of translation of
descriptive and sound imitation words developed by linguists. The linguist
V.V.Fatkhulin identified the following six stages in the translation of descriptive and
sound imitation words (onomatopes):

1) to define the semantic structure of the unit of onomatopoeic expression and
determine the meaning of the word imitation based on the context;

2) to determine the content and weight of the analyzed onomatopoeic word in the
context of the translated language;

3) to find an alternative word to onomatopoeic word in the language being
translated;

4) to determine the content and weight of the unit of onomatopoeic expression in a
target language and compare it with the content and weight of the onomatopoeic
word in the native language;

5) if necessary, the onomatopoeic word is replaced or transliterated;

3https://studbooks.net/2106592/literatura/osobennosti_perevoda_zvukopodrazhatelnoy leksiki
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6) once the translation is complete, the text is re-examined to make sure there are no
ambiguities or semantic inconsistencies®,

Of course, we do not think that it is impossible to translate all the words and
images of the Uzbek language through such complex schematic sequences. For
example, the sounds of pets or other sound combinations are similar in each
language. As a result, there is no significant difficulty in translating commonly used
onomatopoeic words. However, the imitation of a number of other sounds found in
nature is expressed differently in different languages. For this reason, the translation
of all sound imitation words is not based on a single standard frame. It is advisable
to take a separate approach to each case, and even to translate each descriptive and
onomatopoeic expression in different contexts after thorough research?.

A significant part of the meanings of onomatopoeia in Uzbek and English
have their direct alternative expressions. The best solution is to translate such
onomatopoeic words using the same alternative. However, in most works translated
from Uzbek into English, we rarely observe such parallelism. For example: Epea
KOKUI2aHOeK meK mypud 0ymyH 8ynucyou Kyi0K 0yaub muHeiaou: 2yPC... ZypPC...
2ypc... boboea ep ocmu eypcunnaémeanoex myonou, beuxmuép 0€x ocmuea
pasm conou, KyioK OCOU... UK, YPCUiIIaémean — 000Koacu mum 0e8opu
okauaueu anux 30u... (M.M.Dust, “Jajman’’) — Grandfather Zardusht returned
back as smiling at sellers for their childish acts and words. He heard the familiar
voice from backside. He stopped. His entire body turned to an ear: bump...
bump... bump...Firstly Grandfather thought that the voice came from the
ground and looked at the floor. Listened to it attentively and only then he noticed
that the voice was coming behind the distant walls of the trade house (Translated
by Sh.Sattorov).

On the other hand, we can see that the dictionaries of onomatopoeia in
English, the imitation words in Uzbek and English are connected on the basis of
asymmetric relations. A sound imitation expression in Uzbek can be given in English
in several variants and vice versa. For example, the Uzbek word yalt-yalt has several
alternatives in English, such as bling-bling, flash, twinkle-twinkle. There are also
several variants in English of the words dupur-dupur or tag-tug, which represent the
sound of horse hooves: tabdak-tabdak, tlot-tlot, toc-toc-tos, clip-clop, clippity-clop.

In both languages being compared, there are pairs and repetitions of imitation
expressions according to their structure. Pat-pat, patir-putur (flap-flap-flap),
shalop-shulup (freh-freh-freh), gaq-gaq (quack-quack), shitir-shitir (dibble -dopp),
shuv- shuv (hoo hoo), dir-dir (pitter-patter), bilg-bilg, bilch-bilch (burble), chig-
chiq, tig-tig, (plip -ploop), shuv-shuv, zuv-zuv (chwump - schwump) are examples of
this, such as cheep-cheep. On the other hand, paired or repeated imitation words in
Uzbek are used singularly in English. For example: xyppp-xyppp (Qurrhr), suw-

suwt (fizz), uynan-uynn (smack), wos-uys (Yy0000), cymoyp-eymbyp (splatt).

9By xakna kapanr: https://studbooks.net/2106592/literatura/osobennosti_perevoda_zvukopodrazhatelnoy_leksiki
0By xakna kapanr: Kymnuna JI.B. BzauMo/ieiicTBHE A3BIKOB M KYJIBTYp B EPEBOIYECKOMIPOCTpancTre: Jluc. ...
n-pa ¢uronor. nayk / JI.B.Kymnuuna. — [Tepms, 2006.
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In comparable languages, onomatopoeic meaning can be given both by sound
imitation words and by verbs, nouns, and adjectives formed on the basis of sound
imitation words, according to the requirements of the syntactic structure of the
sentence. The analysis of a number of specific examples shows that if the translation
of onomatopoeic expressions from Uzbek to English is based on a reasonable
approach, the onomatopoeic meanings can be more intelligible and close to the
English reader if they are translated from English sources and dictionaries.

CONCLUSION

1. The typological nature of languages can also be determined by the
expression of physical and speech sounds in them, because in agglutinative
languages there are many onomatopoeic expressions, while in inflected languages,
especially Russian and English, such expressions are very rare. In Turkic languages,
onomatopoeia is semantically, morphologically and syntactically diverse, and
because it is characteristic of other word families, it has been difficult to determine
its place among word groups. This confusion is exacerbated by the fact that
onomatopoeic words are evaluated in the grammar of many Turkic languages on the
basis of Russian language criteria, and that Russian is not rich in sound imitation
expressions and that their categorical place is radically different from that of
agglutinative languages.

2. The world linguistic picture serves as a connecting link between religious,
mythological, philosophical and scientific pictures, as the same pictures are
expressed directly through language. In the linguistic picture of the world,
onomatopoeic words have a special significance. After all, in the national-linguistic
picture of the world, onomatopoeic expressions express a person's feelings,
knowledge, religious and secular views, life experience, and reflect the general
articulatory capabilities of each language.

3. Descriptive and onomatopoeic words studied in the structure of interjections
until the middle of the XX century are a separate category of words in the modern
Uzbek literary language, and there are imitations of sound, image and situation.
Given as a separate word group in the Uzbek language, this group made it easier to
read the words. Of course, this does not mean that the interpretation of the imitations
in the Turkic languages has been completed. One of the future tasks is to approach
the evaluation of sound imitations based on the formation of languages, their
primitive states, the place and position of word groups in them, their development,
the state in which these development trends are reflected in imitations.

4. Onomatopoeic and descriptive words are divided into six groups according
to their phonetic basis, they are used in pairs or repeatedly. Phonetically, long vowels
are common in the structure of most imitation words. Short vowels can be used as a
phonetic characteristic of imitative and descriptive words, while long vowels
indicate the duration of the action, long vowels indicate the duration of the action,
and the addition of a suffix to the end of one of the pairs of words indicates the
continuity and intensity of the action.

5. The main difference between onomatopoeic and descriptive words from the
category of exclamation is that they appear on a more grammatical basis, that is, in



the sentence as an independent syntactic function, able to perform various syntactic
functions with the help of case endings. For this reason, it is inappropriate to include
them in the range of interjections. The problem of morphological change of
onomatopoeia - the study of their relationship with lexical and communicative forms
in terms of “substantivization” can give new conclusions.

6. Each of the translation methods is relatively independent, but
complementary. Onomatopoeic expressions can be given in translation in four
different ways: transliteration, assimilation of the original word as a national concept
or neologism, approximate translation, contextual translation. This has a positive
effect on the perfection of translation, with one complementing the shortcomings of
the other in the translation process. It is also observed that, depending on the
characteristics and internal capabilities of the language, the use of one in place of
the other, in the process of dominance, weakens.

7. If itis not possible to translate the onomatopoeic unit with the exact imitative
expression, if the alternative of the word is not found, the possibility of giving it
through the compound is the best solution. However, it is also possible to replace an
sound imitative word in English with a verb or noun that fits the context, depending
on its syntactic function.

8. In Uzbek and English, sound imitative meanings usually have their direct
alternative expressions. At the same time, the sound imitation words meaning in the
Uzbek and English languages are also connected on the basis of an asymmetric
relationship: an onomatopoeic expression in the Uzbek language is given in several
variants in the English language, and vice versa.

9. In both languages being compared, onomatopoeic expressions can be paired
or repeated. In the languages in which the imitative meaning is compared, it is
expedient that it be given both by onomatopoeic words and by imitation-based verbs,
according to the requirements of the syntactic structure of the sentence.

10.  The translator must retain the original text as much as possible in the
translation of onomatopoeic words to ensure the adequacy of the content and
syntactic structure of the translated text. This should not lead to the ambiguity of the
syntactic devices generated in the translation. Of course, it is also incorrect to
generalize syntactic adequacy, because the same content can be conveyed through
different syntactic forms. The main focus should be on being able to fully convey
the context, while maximizing the coherence of the meanings of the words in the
translated languages.
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BBenenue (AHHOTAIMA AUccepTanuu JokTopa punocodpun (PhD))

Heabo  ucciaegoBaHusl  SBISCTCS  KCCIENOBAaHUE  TUIMOJIOTMYECKHUX
OCOOEHHOCTEH COBPEMEHHBIX AHTIMHCKUX U Y30€KCKHX 3BYKOIOAPaKATEITHHBIX
CJIOB, MX CEMAHTHUYECKMX W KOHTEKCTHBIX OINHCAHUM, MOKa3bIBAIOIINX HOPMBI
MOCTOSTHHOTO YHOTpeOIeHHsI, OCBEIIEHHE TPOOIIeM MepeBo/Ia.

B kauecTBe 00beKTa HCCIEI0BAHNS ObUIH BIOPAHBI 3BYKOMOIPaXKaTEIbHbBIE
CJIOBA B aHTJIMICKOM U Y30€KCKOM SI3BIKaX.

IIpeamerom muccieqoBaHUsl SBISIOTCS MPOOJIEMbl  MOP(OIOTHUYECKOTO,
CEMaHTUYECKOTO U TUIOJIOTOYECKU-CTPYKTYPHOTO CTaTyca 3BYKOMOAPaKATEIbHBIX
CJIOB B COBPEMEHHOM aHTJIMACKOM U Y30€KCKOM SI3bIKAX, a TAKKE UX MEPEBOI.

HayuyHasi HOBU3HA HcCJ/IeIOBAHUSA COCTOUT B CJIeYIOIIEeM:

JI0OKa3aHO TOJIpa3JieJICHUue 3BYKOIOAPAKATEIbHBIX CIOB B Y30€KCKOM SI3BIKE
0 THUIAM WHCTAHTOB, KOHTUHYaHTOB U ()PEKBEHTATHBOB B COOTBETCTBUU C
(hoHOIOTMYECKOM MPUPOAOH 1IyMa, a HEe B 3aBUCUMOCTH OT UCTOUHHKA IITyMa;

OTIPE/ICNICHbl KAaTerOpHU3aluKi 3BYKOMOAPAKATEIBHBIX CJIOB KaK OTIEIHHOMN
TPYIINbl CJIOB MEXJYy HE3aBUCHUMBIMH W 3aBUCUMBIMU TpylnIaMd CJIOB Ha
MOP(OJIOTUYECKOM YpPOBHE B Y30€KCKOM SI3BbIKE; B aQHIVIMMCKOM  S3BIKE
3BYKOIMOAPAKATEIIbHBIE CI0BA, CHOPMHUPOBAHHBIE W3 HE3aBUCHUMBIX TPYMIl CJIOB,
Ha3BaHHbIC OHOMATONAMM BKJIIOUAIOTCS B TPYIIY HE3aBHUCHUMBIX CJIOB MO CBOUM
rpaMMaTHYE€CKUM MPU3HAKAM;

OTpeJIeIeHbl U3bsIHBI B MIEPEBOJIE 3BYKOIOPAKATEIBHBIX CJIOB C Y30€KCKOTO
Ha aHTJIMMCKWN, a TaK)Ke€ C aHIJIMHCKOro Ha Y30€KCKHMM, Takhe KakK IpOIYCK,
TpaHCIUTEpaLUs u HCIIOJIb30BaHUE HEAKBUBAJICHTHBIX BBIPKECHUM
3BYKOIMOAPAKATEIBHBIX CJIOB;

OB JaHBl PEKOMEHJAIMHM TI0 HCIOJIb30BAHUIO TOYHBIX JKBHUBAJIICHTOB
3BYKOIMOAPAKATEIBHBIX CIIOB JJISI YCTPAHEHUSI U3bSHOB B MEPEBOJIE, BHIPAKEHUIO
3BYKOIMOAPAKAHUS OINMUCATEIBHBIMU CJIOBAaMU B TI€PEBOJIC WM BBIPAKECHUIO
3BYKOMOAPAKAHUS B MEPEBOJIC C TOMOIIBIO IPYTUX YaCTEH peyu.

BHeapenue pe3yibTaToB HCCIEI0BAHMIA.

Ha OCHOBE CPaBHUTEIBHOTO HCCIIeTOBAHUS COOTHOIIICHUS
3BYKOMOAPAKATEIILHBIX U OMUCATEIBHBIX CJIOB B @aHTJTUUCKOM U Y30€KCKOM SI3bIKAX:

BBIBOJIbI MaTE€pUaJIOB JIMUCCEPTAIlMU [0 BOMpOCcaM OOIIHOCTH sI3bIKa U
KYJbTYpbl, = CEMaHTUKO-(QPYHKIMOHAIBHBIM ¥  JIMHTBOKYJIBTYPOJOTUUYECKUM
OCOOEHHOCTSIM 3BYKOIOJPAXATENbHBIX CIIOB, MX CBA3U C KYJIbTYpOH peuw,
peanu3anuy (PyHKIIMOHAIBHONW KATErOpPU3allMd KOPEHHBIX M 3aMMCTBOBAaHHBIX
CJIOB, MOHSITHUSI CEMAHTUYECKOTO PA3HOTJIACHS B SI3bIKAX, €0 OCHOBHBIX MPUHIUIIAX
U METOJIOJIOTHYECKUX (pakTopax OBUIM WCIOIB30BaHbI B (PYHIAaMEHTAILHOM
npoekte OT-F1-18 «Pa3paboTka MeTOMOB W METOMOJOTHH  (POpMUPOBAHUS
HapOJHOM s3bIKOBOM KyNbTypbl» (CmpaBka Ne 319-1805-35 ot MunucrepcTBa
BBICIIETO U CpefHe-crelanbHoro oopazoBanus ot 18 masg 2021 r.). B pesynbrare
YCOBEPIIEHCTBOBAHA METOJMKA OOECIeUeHUs] CTYJCHTOB HaBBIKAMH pEUYEBOM
KYJBTYPBI B IIPOIECCE CPABHUTEIHHOTO OOYUEHHUS MHOCTPAHHOMY SI3BbIKY B CUCTEME
BBICIIET0 00pa30BaHuUs;



TEOPETUYECKHE BO33PEHHMS, MPAKTUYECKHE PEKOMEHJAlMM U Hay4dHbIe
3aKJIIOYEHUS O KYJIbTYPHOU MPUPOJIE SI3bIKA, M0 CEMAaHTHUYECKUX OCOOCHHOCTSIX U3
MaTepUaJIOB TPEThEN TJIaBbl AUCCEPTALMU, O3arJIaBICHHON «3BYKOIOApaXKaHUs B
HAIlMOHAJIBLHOM $I3bIKOBOM KapTUHE MHpa M MPOOJEMbl HUX THUIIOJIOTHYECKOTO
U3Y4YEHUS», ObLIM MCHOJB30BaHbl B yueOHUKEe «COBpPEMEHHBIA y30CKCKUI SI3BIK»
JUTsL CTY/ICHTOB HamlpaBiieHUM OakanaBpuaTta ¢akynbTeTa OUIogoruu U 00ydeHus
s3pikaM  (y30eKCKUM s13bIK) (ccbulka MMHHMCTEPCTBA BBICIIETO W CPEIHETO
cnenuanbHoro oopaszoBanusi No 319-1805-35 ot 18 mas 2021 r.). B pesynbrate
OBLTM  yCOBEPIIIEHCTBOBAHBI TMPEACTABICHUS O CHeNU(PUUIeCKuX CBOMCTBAX
3BYKONOPaKATEIbHBIX CIIOB.

PEKOMEHJAlMM MO BONPOCAaM INEPEBOJIa 3BYKOIOAPAKATEIbHBIX CIIOB C
y30€KCKOTo Ha aHTJIMMCKHUI U ¢ aHTTTUHCKOTO Ha Y30EKCKHiA, HaydHbIe 3aKITI0YCHUS
O CTPYKTYp€ 3BYKOINOJPAKATEIBHBIX CJIOB MO TUNaM (POHOJIOTHYECKOro IIyma,
MOP(OJOTUYECKUX CBONCTB OHOMATONOB B  AHIJIMMCKOM  SI3bIKE  OBLIU
MCIIOJIb30BaHbl B MEKyHAPOIHOM MpoeKTe « MoaepHu3alus MeIUIIMHCKUX HAYK B
yupexaeHusx u yuuepcurerax» (2015-2018). (CnpaBka MuHHCTEpCTBA BBICIIETO
U cpenHero crnenuanbHoro oopazoanus Ne 319-1805-35 or 18 mas 2021 r.). B
pe3yJibTare IOKa3aHa pPoOJib 3BYKOMOAPAXKATENbHBIX CJIOB B MEIUIMHCKOU
KOMMYHUKAIINU U TaHbI PEKOMEHIalINH TT0 TPUMEHEHUIO TEOPETUUECKUX 3HAHUW Ha
MpaKTukKe, POPMUPOBAHUIO PA3TOBOPHBIX HABBIKOB U YMEHUH;

HAy4YHbIE€ BO33PEHUS O METOAOJOTMYECKUX ACIEKTaX 3BYKOIMOAPAXKATEIbHBIX
BBIpAKEHUN B y30€KCKOM SI3bIKE, KJIACCUPUIUPYIOUIUXCA KaK OT/AEJIbHAs TpyImma
CJIOB MEXYy HE3aBUCUMBIMU U 3aBUCUMBIMU T'PYIIIIaMU CJIOB HA MOP(OJIOTUUECKOM
YPOBHE, CBEJICHUS O TOM, UTO B aHTJIMHUCKOUN JTUHIBUCTUKE 3BYKOMOAPAXKATEIIbHbBIC
CJI0Ba, 00pa30BaHHbIE U3 CAMUX K€ 3BYKOMOAPAKAHUM, COOMPATEIbHO HA3bIBAIOTCS
OHOMAaTONaMu, HO B MOP(OJIOTUYECKOM CIIOE 3BYKOIOAPAXKATEIbHBIE CII0BA BXOAAT
B OJHY U3 TpyNI HE3aBUCHUMBIX CJOB OBUIM MCIHOJB30BaHbl B Oecemax
paauornporpamm «O0pa3oBanue u pasButue», «Jluteparypusiii nporecc» B 2021
roqy, mnoaroroBieHHeie  pemakumert =~ HPTK — «Y306ekuctan»  (ccbuika
['ocymapcTBEHHOTO yHUTApHOro mpeanpusTtus «Y3oekuctan» HamumonansHoM
TejepauoKoMIianuu Y30ekucrana ot 29 mapra 2021 roma Ne V3 / P-01-35-21). B
pe3ynbTare pojib 00pa3HBIX CIOB B KYyJIbType Y30€KCKOW pedH, pelieHue 3aaad
MepeBO/Ia Ha aHTJIO-y30EKCKHUE SI3bIKU JIJAHBI HA HAYYHOU U MPAKTUYECKONW OCHOBE.

Crpykrypa u 00béM auccepranuu. Jluccepraius COCTOUT U3 BBEACHUS, TPEX
OCHOBHBIX TJIaB, 3aKJIOYEHHUs, CIIHUCKAa MCIOJIb30BAaHHOM JUTEpaTyphl U
npuioxkeHuit. O6muii 00bEM IuUccepTalu cocTaBisieT 127 cTpaHuil.
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