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KHUPULI (pancada noxkropu (PhD) nuccepraumusicu aHHOTALUSICH)

Jduccepranmss MaB3YyCHHUHI Jou3ap0iaura Ba 3apypatu. JKaxoH
anaOMETIYHOCIUTHIA WKOIUM kapa€H Ba Oaauuil MaXOpaTHUHT Y3BUMJIMIH,
acap/ia BOKEJIAaHMIIl acOCJIapy, YHMHI ¥Y3Mra XoC TWJIM, IIaKid Ba TacBUPHUU
BOocUTaNIapAaH (GoWJalaHUIIar UHIAMBUAYAJUIMTH XaKuaa OUMp KaTop TaJKUKOTIap
apatwirad. baauuiinuk sroHa OuWp ME30H Ba YiI4YoBjIapra, KOJUIUIapra jsra
AMACIUTUA CUp 3Mac. AMaOuETHIyHOCHMK (aHuaa OaauusIT ME3OHJApH XaKuaa
KATOp WIMHU-Ha3apui €HAallyBiIap MaBxXyd. YMyMaH, Xap OUp M>KOIKOp y3ura
xoc Oamumii omamra osra. VbkoakopHUHT Ouorpaduk MabIyMOTIApU YHHUHT
acapujia akC 3TUIIN, HHANBUAYaAI yCiIy0/1a HaMOEH OYITyBUM OMHJIIAPHU aHUKJIAIL,
YCIIYyOHUHT Y3WTa XOC IMOATUK KaTETOPHs dKaHJIUTHHH KYpCcaTuIl, o0pa3, acap THITU
KabW KAaTop MyaMMOJIADHHU SIXJIUT THU3UM XOJIMJa TaJAKUK OTHUII 3apypaTtu
MaB3yHHMHTI J0JI3apOiauruau 6enrunad oepaau.

Jyné anabuérmryHoCIUruga WKOAKOP YCIyOWHM, TOITUK MaXOpaTUHU
OenrwioBuM oMwuIap cudaTuaa y siaraH WXKTUMOMM-CUECHM, afaOuil MyXWuT,
a1a0uii-3CTETUK KapallUIapHUHT MIAKUIAHUINKM KaOW Macajanap Oyiinda myailsiH
UIUIap aMalira ONIMPWITAHJIMIY aJloXHMJla axaMmusTra jsra. byryHra KyHaa
3aMOHABHI >KaxOH aJa0UETIIYHOCIUTH WXOJKOPHUHT Oaauuii MaxopaTUHU
Yypranui acocujaa MOdITUKA WIMHUHUHT SHTM KUppaJIApUHU Kall( STUIIHH TaK030
stmokza. [y Ounan Oupra, 3aMoHaBHM a1a0UETITYHOCTUKA UHIUBUIYall YCIyO
Ba MOATUK MaxOpaTHU >KaHpPJIap Ba IIAKIUIAp paHr-OapaHTJIUTKIa UIMUAM-Ha3apui
KUXATAaH YPraHuil 3apypaTv Ce3UIMOK/IA.

MycTakwiiuk Huutapuia MamiiakaTumusjaa Oaauuidl aqaOuéTHU WXKOIUM-
WHIMBUAyall yCIy0 HYKTau HazapuaaH TaJKUK ATUII Oopacuaa KyNruHa IOTyKJapra
SPUIIIIIINA. X03UPrH y30eK anaduéTuryHocaurua 6aauuii acapHu TaxXJIuil KUJIHIIL,
WKOJAKOPHUHT TOATUK MaxOpaTHHU EPUTHINIA KaXOH adaOUETIIYHOCTUTUHUHT
TYpIM TAJKUKOT METOJIApH ACOCH/IA SHIAIIMIMOKAA. Y30eK aJabHETHHHHT TAHUKIN
Bakw Homanp HopMaToOBHUHT MKOAMIT MEPOCHMHN MOHOTpaduUK Tap3aa YpraHHIll,
acapnapuaaru Oerakpop da3unariap XamJa aauOHUHT Oaauuil MaxXOopaTHHH
TaJKUK dTUII aJa0uETITYHOCIMK OJANIA TypraH MyXuM Baszudanapaanaup. Anud
VOKOJIMHUHT 3HT MyXUM KUXATIapy cudaTria YHAA XK OF3aKU WXKOJIU AJIEMEHTIIapU
HAMOEH OYJWIIHN, MAJUIMA KaJIpHUAT Ba aHbAaHAJIIAPHUHT aKC DTUIWHU TabKHUJIAIT
J03uM. «AmabueT Ba caHbaTra, MaJaHUATra bTUOOp — Oy, aBBAJIO, XAJTKAUMHU3TA
YBTUOOP, KeNlaKaruMusra YbTHO0p SKaHWHU, aaaOuET, MaJaHUAT siIaca, MUJIJIAT
SIIAIM MYMKHHIATHHE YHYTHIO'A OWSHHHI acjio XaKKHMH3 yK»'. 30TaH,
anaOuéTmyHocnukaa OyryHru rioOajulamlyB JaBpuja YHUHT MWUIMH Ba
YMYMUHCOHUM KaJIpUATIAPHU TapaHHYM JTYBUM >KUXATJIapU XyCycuja MyalsH
MOKOAKOP Xa€TH Xamjaa WXKOAW MHCOJIUJAa TaAKUKOT OO Oopuill YpraHugaéTraH
MaB3yHUHT JI0JI3apOJIMTUHU OeNTHIaiau.

V36ekucron Pecny6mukacu Ilpesumenturunr 2017 iun 7 deBpanmaru
«Y36exncton Pecry6iankacuHu sHAaga PUBOXIAHTHPHIN Oyiinua Xapakatiap

"Mupsuées 111. AzaGuér Ba caHbar, MAJAHUATHA PHBOKIAHTHPHII — XAJIKHMH3 MAbHABHII OJAMHHH FOKCAITHPUIIHHHT
MycTaxkaM noineBopunup // Xank cy3u, 2017 iinn 4 aBrycr.



crpateruscu Tyrpucugantu [1D-4947-counun @apmonu, 2017 #tun 16 pepangaru
«Onmuil YKyB IOPTUIaH KEWWHIHW TAhJIMMHU SHAJA TAKOMWUIAIITUPUIL TYFPUCUAANTH
[1D-4958-connu Papmonu, 2017 wun 13 centabpaaru [1K-3271-conmu «Kutob
MaxCyJIOTJIapUHU HalIp JTHII Ba TapKATUII TU3UMHHHU PUBOKJIAHTUPHUIL, KUTOO
MYTOJIaaCH Ba KUTOOXOHJIMK MaJaHUSATUHU OLIMPUII XaMJia TapFud KUK Oyiinya
KOMILJIEKC 4Opa-TafOoupiap NacTypu TYFPUCHIIA»TH Kapopiapu xamjia MasKyp
daonusaTra TerumUIM OOIIKA MEBEPUN-XYKYKUH XyAoKaTiiapAa OelrujiaHra
BasudamapH amajra OIMUPHINIa YOy [JuccepTanus TaIKHKOTH MYyailsH
Japakaa Xu3Matr KHiIaau.

TankKnKOTHUHI pecny0/jMKa (paH Ba TEXHOJIOTUSIJIAPU PUBONJIAHUIIMHUHT
yYCTYBOp iyHaquuuiapura OorJIuMKIUru. Juccepranus TagkUKOTH peCIyOJiMKa
dbaH Ba TEXHOJIOTHSUIAD PUBOXIAHUIMMHUHT [. «AXOOpoTiamraH »XaMusaT Ba
JIEMOKPATHK JABJIATHU WXTHUMOWHW, XYyKYKWW, UKTHCOJWM, MaJaHUi, MabHABHIi-
MabpUpU PUBOKIIAHTUPHUIIIA THHOBAIIMOH FOSJIAp TU3MMUHHU IIAKIUIAHTUPHII Ba
yJIapHU aMajra OIIMPHUIl HYIapu» yCTYBOp HyHaIUIIMIra MyBo(UK Oaskapuiras.

MaB3yHHMHI YPraHwIranjauk aapaxacu. Hoagup HopmaToB mxoan xakuaa
KaTop MakoJiaiap, acapiiapura Takpusjiap OuTwiran Oyica-aa, aloxuaa MOHOTpaduK
maKiaga ypraHwiraH smac. Anu0 wWXoIu Xakuja agabuéTIIyHOCTUTUMU3IA
H.Xynoit6epranos,  Y.Hopmaro, W.Fadypos, A.YnyroB, W.Exy6os,
III. TaBpoHOBa, C.T}"/HaraHOBaJIap2 y3MyHocabaTunu oungupraniaap. U.Axkyo6os
Ba ®.XaxaeBamapHuHT aucceprammsmapuma’ Hommp HopmatoB  mxomu
KYHWIIraH MacajlajlapHy YpraHulll y4yH MabjiIyM Japaxaja mMaHOa 0ynub xu3zmar
KWIrad. Ymoly TaaKUKOT 3ca aau0d WXOIWHM HWIK OOp Maxcyc ypraHuiira
OaruIIJIaHTaH.

TagKUKOTHHHI JauccepTanus 0a:KAPpWJITaH OJIMA TAabJIMM MYaccacacu
WIMHA-TAAKUKOT HILIAPpU Ppexajgapu OwiaH Ooraukauru. Jluccepranus
TepMmu3 pgaBiaaT YHUBEPCUTETHHUHI «XO3Upru anabuii »xapa€H macayiaiapu
MaB3ycua oo OoprraéTrad WIMHN TaAKUKOTIAp Joupacuaa OakapuiraH.

TaakukoTHuHr wmakcaam Homup HopmaroB nHacpura xoc OaauusT
KUppajapy, YHUHT IKOIUN JabopaTopusicd MacajlajapuHu o4ub Oepuriian
nbopar.

2 Xynoiibepranos H. Taspudy Tacubrunr y3u ermaiimn / Wimond. — ToukenT: AzaGuér Ba camsar, 1988. — 5.66-85;
HopmaroB V. Ukku xuxost Taaccypot / «Kutod mynécm» raszeracu, 2015 inn 6 maii; Fadypos U. / Hogupaunr
oiitomn €ku CypxoH pyxu / Hopmato H. Bucot: kuccanap, xukosnap — Towmkent: Sharq, 2012. — 5.3-6;
1y myamwm¢. Kynrnn xomonacura caiipiap / HopmatoB H. Kysrynaru ukkosnon. — Tomkent: «O’zbekistony,
2012. — 3-9; VuyroB A. Yiyr paccoM xakujaa poman //Y36ekucron anabuéru Ba cambati, 2009, 27 -coH;
My wmyammud. MabnaBuil Manxam &éxyn 3axapmyxpa / Hommp HopmaToB Xaétm Ba mKoaw 3aMOHIONUIApU
Huroxuna. — TomkeHT: «San’aty >xypHamu Hampuéru, 2017. — B.52-131; Uly myammd. 3ynaiixo mapaxTHHH
O6unacusMu €xyxa y3ueM mi3naérran oxaMm / Hoxup HopmaToB xaéTu Ba M)XOAM 3aMOHIONIJIADH HUTOXH/A.
— TomkeHT: «San’at» xypranu Hampuéty, 2017. — b.132-159; Exy6os M.Mya33aM IakapaHWHT TEHETHK KOIAPH
| Homup HopmaTtoB XaéTu Ba MXKOIHM 3aMOHIONUIAPH HUTOXHIA. — TOMIKEHT: «San’aty >KypHaIld HAIIpHETH,
2017. — B.35-51; daBponora I1I. Aubsana Ba y3ura xoc mwkox / Hogup Hopmaror xaétu Ba MyKOIH 3aMOHIONLIAPU
Huroxuaa. — TomkeHT: «San’at» sxypHamu Hampuéru, 2017. — B5.179-189; Tynaranosa C. Corunu cysparu / Hogup
HopmatoB xaétu Ba WKOIU 3aMOHJIONUIAPH HUTOXHA. — TomkeHT: «San’aty sxypHanmu Hampuéta, 2017. — B.160-164.

3 Sxy6oB M. Mycrakwumk naBpu pomaniapu noastukacu. @Pwionorus ¢anmapu pokropu (DSc) wnnmmit
JlapaskacuHM OJIMLI y4yH €3Wiran auccepramnus aBropedeparu. — Tomkent, 2018. — 71 6.; Xamxaesa ®@. buorpadux
poman >xanpu xycycusitiaapu (Mpsunr CroyH Ba ¥30ex €3yBumiapu acapiapu Mucosnaa). @unonorus danmapu
HOM30/11 WIIMHMH JIapa)KacHHU OJIMII Y4yH E3MITaH qucceprauus aBropedeparu. — Tomkent, 2018.
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TaaKukoTHUHT Basudaapu:

Homup HopmatoB mwxomuaa aBToOuOrpaduk yHCYpJIapHUHT aKC HSTHILIU
MacaJlaCUHU EPUTHUIL;

€3yBUM WKOAMAA MAJUIMM aHbaHa Ba KAAPUITIAPHUHT Oauuil HHKUIIOPUHU
Ypranuu;

anub WKoAUIa aHbaHABUIIMK Ba (DOJNBKIIOPU3MHUHT aKC 3THUILM MacalalapyiHu
TaJKUK JTHILL;

WKOJKOP XHUKOSUIADUHWHI MaB3yjap KyJamH, yjiapjia MaB3y Ba TacBHUD,
0oJIaJTuK OJlaMHU, 0J1aM Ba OJ]JaM TaCBUPH KaOU XyCYCHUSITIaApHU TaXJIAJ KUJIUIII;

aauo Kuccaiapuja yciyd MyaMMOJIApUHU YPTraHUIll,

aAUOHUHT POMAHUYWIIMKAATH >KOJUNA U3TaHUIIUTAPUHU EPUTHIIL.

Taagkukor odbekTn cudaruga Homup HopmaroBauar «bucor caiimanmacy,
«Ky3rynarn HMKKOBIOH» pomaHH, «Py3um YopHeBHUHI CYHITHM BacHITH» pPOMaH-
ACCECH TAHJIaH]IU.

Tagkukor mpeamerunu Hoaup HopmaroB acapimapu TaxJiviiM TallKujl
KHWJIAIN.

TagkukoTHUHT ycysuiapu. Jlucceprauusiga TaxJauid Ba TaJKUHHUHT
MICUXOJIOTUK, COIMOJIOTHK, OMOrpaguK TaxJ Uil yeysuiapuaad GoiiganaHuiras.

TaagKMKOTHUHT WIMMIA SHIWINIH Kyluaaruiaapiad ubopar:

Homup HopmaToB mxoauaa Xajk OF3aKd MXKOJIU AJEMEHTIAPUHUHT TabCUPHU
Macalajiapy aHUKJIaHTaH;

anub wxoauaa OaIuuiINK, XyAOKATIIUK, TICUXOJIOTUK TaXJIUI, SMOIMOHAIUIUK,
anaduii acCOMaTUB XYCYCUSITHU EPUTHIL OeNruIapy aHUKJIAHTaH;

VOKOJIKOPHUHT XaJIKOHA U(oia yCyiu, aHUKIIMK, OOPa3IWIMK, THITHUHT COIAIATH
Kabu yHCypyiapiaH oOpaszfiapHd WHAMBHUIyaJUTAITHpHUIa (oigaiaHuin MaxopaTu
oun6b Oepuiray;

anu0 VKON WYIIMHUHT acOCUI KUppalapu Xamza acapiiapuaa aBToonorpaduk
YHCYPJIADHUHT aKC THIIN 04n0 OepuIIraH.

TaaKMKOTHHHT aMaJIMii HATHXKAJIAPH KyHuaaruiapian noopar:

H. HopmaTtoB acapiapvHUHT MabHO-MOXHSTH Ba OaqUUSTUHU TAJIKUK DTHIII
OpKAJIM YUKAPWIITAH XyJiocanap ana0uETHIYHOCIHMK YYyH SIHTH WIMHI-Ha3apui
MabIyMOTIap O€puIlM, XO3Upru amabuii >xapa€H, agabuér Hazapusicu Kadu
dannapraH spaTHIQIUTaH JapCcliMK Ba KYJUIaHMaJapHUHT MyKamMMaJUIallyBUTa
XHM3MaT KMJIHUIIY UJIMHAN Ba aMaJIMK »KMXAaTAaH aCOCJIaHTaH;

H.HopmaroB acapiiapuja MIUIMM KaJpuaT Ba yaymuiap, ypd-onatiap, Xaik
TUJIMHUHT YHYTWINO KETWIA€TraH cy3 Ba HOOpaJlapUHUHT aKC OJTHUIIM, Yyiap
OpKaju OYryHTM KyH VKYyBUMCHIa a3alluii aHbaHajapra xXypmaT OWiIaH Kapail,
9B303JI1alll PyXU OUJIaH TapOUsIal MyXUM OMUJT SKaHJIUTH aHUKJIaHTaH.

TaagkukoT HATHKAJIAPUHUHT WINOHWIMIUTK PecnybnukamMmu3 xamja
XOPWKJIMK OJMMJIAPHUHT Hazapuil (UKpiapura TasHWITAHIUTH, MYaMMOHHUHT
aHUK KYWWITAHIIWTH, YUKApWITaH XyJOoCaJapHW TacHU(ANI, COIMOJIOTHUK,
aHAJTUTUK, OwWorpadukK TaxjMJI KaOW MeETo[jIap OpKaldu JalvUIaHTaHJIUTH,
amaOuETITYHOCTUK METOJIOJIOTHSICH acoCHa TaxJIMJ Ba TAJIKUH KWIMHTAHIUTH
OwaH OeNruaaHaIu.



TagKuKOT HATWKAJTAPUHUHI WJIMMHA Ba aMaJMi axaMHMATH. TaakukoT
HATIWKATAPUHUHT WIMHM aXaMusiTH IIYHIAKW, YAKAPWITaH Ha3zapuid XyJiocajapAaH
UCTUKJION JaBpu Y30ek agabuéru TapuXWHM spaTulia, agadueT HazapuscH
dbaHMHUHT OaTuUKM MAPTIWIMK, Ouorpaduk MeToj] MacajajapuHu YpraHuiiaa
doitnananum  mymkuH. lyHuHrIek, TaakMkoT —HaTwxkanapugan Homup
HopmaTtoBHHUHT Xa€T Ba MKOI MYJIA XAKUIArW MabIyMOTJIAPHU KEHTauTUPUII Ba
TYnaupuiaa GonranaHuil MyMKHH.

TagKUKOT HATWXKAJIAPUHUHT aMajiui axaMHsITH IIyHAaH UOOpaTKu,
JUCCepTalMsla WITapyu CYpPWITaH KOHUENTyall Fosulap «AJaOMETIIYHOCIHKKA
KUPUIID, «X03UprH anaduii xxapaény, «ATaONETITIYHOCINK Ha3apusicny, «baaumii
TaxJui1 acocnapu», «SHru y30ek amabuértu» Qannapu Oyiinya oMM TabJIUM
Myaccacaiapuia (QrIoNoOruK HyHaIMnuiapjaaru Tajgabamapra MyIDKaJUIaHTaH
JAapCIUK Ba YKyB KYyJUIAaHManap Tau€piiaml, Mabpy3ajlap VYKHIL, LIYHUHTIEK,
anabuért danu OVitmya akaJleMUK JTUIEH Ba yMyMTabIUM MaKTaOJIapUHUHT IOKOPU
cuH( VKyBUMIapura UCTUKJION apadacu Ba HCTUKJION JaBpu Yy30ek anabueTw,
anabuii skapaéH OVitmya MaIFynoTiaap ojiud Gopulll, CeMUHApIap TAIIKWII STUIIAA
acocuit ManOa OyIM0O XU3MaT KUJIQIH.

TagKUKOT HATHKAJIAPUHUHT Kopui KujauHumu. Hogup HopmatoBHUHT
Oanmuuii MaxOpaTUHU TAJKUK JTUII HATIWKAcHUJa WILIA0 YUKWITaH Takiaud Ba
TaBCUsJIap acocuaa:

WOKOJIKOPHUHT XallKoHa Mdoaa ycynu, NO3TUK o0pa3 spaTUlIIard y3ura Xoc
yCIyOH, aHUKJIMK, OOPa3IWIMK, TWIHUHT COJJIAIUTH, Kabu YHCYypliapJaH oOpasiapHU
WHIMBUAYAJIAITUPUIIAA (oMAaIaHUIl MaXopaTh JTOUP TAAKUKOT HATHXXKaJlapu
®-1-06-pakammu  «Hctukmmon maBpu y30ek amabué€tuaa Illapk-y Fap6 amabuit
aHbaHaJlapu CUHTE3W» HOMIIM Jomxaaa (oitmananuiran (Onuil Ba ypTa Maxcyc
TabauM BasupIuruHuHT 2019 tiun 26 nosOpaaru 8903-4542-coH MabIyMOTHOMACH).
ByHUHT HaTWKacu dca XO03UPTU KUTOOXOHTA MXKOAKOP yCIyOu Ba pyxXuil oJaMUHU
YyKyppOK aHTJIalll UMKOHUSITUHHA KEHTaUTUPHUIITa XU3MaT KUITaH,

Homup HopmaToB mxoauaa XajkK OF3aKd WKOIU AJIIEMEHTIAPUHUHT TabCUPHU
Macananapu goup wimuii Hatvxanapaan OT-Al-46 pakammn «AnaOuETIITYHOCTUKHUHT
Hazapuil Kypciapu Oyitmya YKyB afaOuETIapUHU SHTU ABJIOJWHU SPATUII
unMuil  solmxa wumuaa Qoiigananwiran (Onmit Ba ypra Maxcyc TabluM
Ba3upauruHUHT 2019 i 26 wHosiOpmarm  8903-4542-coH  MabIIyMOTHOMACH).
Hatwxkana «AnaOuETIIyHOCIMKKA KHPHUID) KYpCUJIaH aMalluii  MallFyJoTiaap»
HOMJIM yCIyOuM KyJjutaHMaHu Taiépnamina O0aauuil Hacp >KaHpjapura OepuiraH
Tabpudaapaard ¢dapkiapHu EpUTyBUM anabuériap o030puM Ba HILTIOCTPATHB
MaTepHua KUICMU SpaTUIraH.

Homup HopmatoBHUHT mxkoauid (haousTi, aquOHUHT 04Ul MaxopaTu, yCiayou
kabu macananapunu €putuinga CypxoHaapé TeaepaauoKOMMaHUsICH «SIHru acp»
PaIMOCUHUHT «AJAOMET TYJIIAHW» DJIIATTUPUIIUIAPUHUHT  CIEHAPHUILIApUHA
tanépnama dorinananmiran (Cypxonaapé TenepaarnokoMmanusicuHuHT 2019 iinn
9 oktstopmaru 01-01/336-con mabmymoTHOMacu). Hatmkana qactyp/a Tax miiapHIHT
YKOHJIA Ba KU3UKAPJWINTY, XO3UPTH a/1a0uii skapa€H MacajajJapuHU paguo OpKalv
04un0 OepUITUIINTA SPUIIUITAH.



TaaKuKOT HATHKAJIAPUHUHT anpodanusicd. Maskyp TaJIKUKOT HaTHKajlapu
3 Ta Xalmkapo Ba 5 Ta pecnyOiHKa WIMHH-amMaluil aHXyMmMaHlIapula KUJIWHTaH
Mabpy3ajapia )KaMOoaTYMINK MyXOKaMacuJaH yTKa3UITaH.

TagKUKOT HATHAKAJIAPUHUHT IbJIOH KWIMHIAHIMIHU. Jrccepranus maB3ycu
oyin4a >xamu 10 Ta WIMHN HIIT YOIT ATUJITaH, KyMJIaJIaH, V36ekucron Pecny6mukacu
Bazupnap Maxkamacu Xxy3ypugaru Oinmil  arrectanusi KOMUCCHSICUHUHT
JOKTOPJIMK AUCCEPTAlUsIapU aCOCUM WIMHN HaTHKAJapWUHU YOIl STHUII TaBCHS
STUJITAH WIMUM Hampiapja 4 Ta MakoJia, ylapaaH 1 Tacu XOoprkuil xKypHauiapaa
HaIlp 3TUITaH.

JluccepTauMSIHUHT TY3WIMIIN Ba Xa:kMH. Jlucceprammst kupui, ya 000,
XyJioca Ba amabuérnap pyHWxaTHaaH TalIKui TomraH OymmO, ymymuil xaxmu 134
caxudamaan uoopar.

JIMCCEPTALIUSIHUHI ACOCUH MA3MYHHU

HuccepranussHuHT « KMpumm KucMuia MaB3yHUHT J10J13apOJIUTH Ba 3apyparTu
acociiaHuO, TaJAKUKOTHUHI MakcaJd Ba Basudanapu, MpeIMeTH Ba OOBEKTH
aHuKIaHraH. TaJKMKOTHUHT Y30ekucToH PecryGmukach (haH Ba TEXHOJNOTHUSIAP
TapakKKUETUHUHT YCTYBOp MYHaNUIIUIApUra MOCIUTU KYpcaTWinO, YHUHT HIMHUN
SHTWJINTA Ba aMaiuil Harwkanapu O0aéH stuirad. ONWHTaH HaTWKaJapHUHT
UITOHWIMJINTH aCOCJIaHUO, UIITHUHT Ha3apuil Ba aMaJIuii axaMusTh o4u0 OepuiiraH.
TaaKUKOT HATWKAIAPUHUHT aMaluérra >KOpPUM KWIMHMILK, amnpoOaruscu
KYpCaTHJITaH.

JucceprauustHUHT OupuHuYM 000U «/laBp pyXH, MKOAKOP IIAXCHMATH Ba
NOITHK TA(PAKKYPHMHI SIHTWJIAHMINW) €0 HOMJIaHraH OYnuO, WKkku (acigaH
uoopar. «Hooup Hopmamos nacpuoa myanug buocpaguscu, adabuémutyHoCIuKoa
Ypeaununuw macananapu 6a 0asp pyXuHume Oaouuti mankuHuy J1e0 aTairaH
oupunun ¢acauaa Homup HopmaToBHUHT mwxoauil iynu, amaOuETIIYHOCTUKIA
yprauuwnuimm Macananapu Eputwianu. [0-80-iminmap amaOuii aBiogu 1es HOM
onran M.M.[Iyct, T.Mypon, X.Cynronos, 3.As3am, H.Hopmat xabu HOCupiap
agabuéTra ssHruva OXaHr Ba ko3uba oaub kupau. M.M.JIycT Ba D.Ab3aM KO 1112
BOKEJIMKKa MyHOcabaTna KUHOSBHIIMK, T.Myposa wKoaumarn MWIIMA OXaHrjapra
6oi noctonoHa yciny0, X.CynaToH acapiiapuaard JUPUK pyX YCTYBOPJIUTH OuiaH
oup-oupunan dapk kunaau. by Hocupnap wumma Hommp HopmaroB mwxomu ¥3
yCIIyOM Ba OXaHTH OWJIaH aJIOXMIAUK KacO 3Tamu. Aaubd mxoauaa peaaTu3MHUHT
KEHI' UMKOHMSTIApH, CEPKATIAMIIMIIUTH SIKKOJI HAMOEH OViaau. YHUHT WXKOIUa
XaK OF3aKH WKOAM Oamuuil MapTIWINK BOCHUTAJapW KYpHUHHUIILIAPH, CEXPIU
peanu3m yHcypaapu ceswiaan. H.HopmatoB Xaét XakukaTiapuHu Oaauuii akc
STTUPHINA PEAUTMKKA, ShbHH XYyXOKaTIMIWKKa acociaHaan. Homup Hopmatos
CypxoH BoxacuHUHT [lomxypa KUILTOFHU/Ia TaBaLUTy TONTaH. Aqub y3u TyFuiauo
YycraH MackaHHU amabuii MakoH cudaruga ojlagu. YHHUHT KaxpaMOHJIApH Iy ep
olamiapy. E3yBUMHMHr GONamuk XOTUpanapu, KypraH-OunraHaapy aaabuit
MaTtepuan 0ynub xu3Mar Kuirad. Anu0 WKoIu XaKu/la YHUHT WK acapiiapy YbJIOH
KWIMHTAaH BakKTIa€K anaOuéTITyHOCHap Ba TaHKUAYWIAp TOMOHHIAH (DHUKpIAp
oW IUpUIITaH.



Wctukiion wwimapuman KeWuH xam aaud ¢aon wxom Kwimu. Y Hadaxat
€3yBuM, OalIKM caHbBATIIyYHOC, (oTopaccoMm cudaTuaa Xam (aojusiT IOPUTIH.
[llynunar yuyn Oyica kepak, aau0 KeHWHUYaIWK anaOui mxoja OwiaH IIyFyJulaHa
oJIMaJii. AMMO YyJIapHUHT Xap OupuHM OakamTu oiubd Oopau. Kelinnru iunapaa
3Ca YHUHI SIHTW XUKOsuapu, «Py3u YOpHEBHUHT CYHITH BacHITH» POMaH-3CCECU
Ba «3yJIaliX0 JapaxTH» POMaHU YOM STHIIJIH.

Honup HopmatoBaunr 2008 iwiga «Py3u YOpHUEBHUHT CYHITH BacCHUSTH
poman-3ccec, 2012 itmna Kucca Ba XUKOsUIapy JkaMilaHrad «bucoTy caillanMacu
Ba 2013 #imnna «K¥y3rynaru MKKOBJIOH» POMaHM YOIl ATWITaH 34. YOy acapiap
XaKuaa agaOuéTiryHocnap TOMOHUAAH KaTop TaKpWU3 Ba TAJAKUKOTIApP SPATUIIH.
Xycycan, YMapanu HopmaTtoB aguOnunr «bup kynu aymonu 0ymub...» Ba «Kjua
SIIMKHUHT HAKIIWH TYJUTApW» XUKOSIIapH Taxjwumra Oarunuianran «Kku Xukos
TAaCCypOTU»* HOMJIM MAKOJACUHU IBJIOH KWIAU. Myamumnd Ma3Kyp UKKH XUKOS
taxuau opkanu Honup HopmaroB Ganuuii oaMura Hazap TalnianIu.

No6poxum Fadypo amubHUHT «brcoT» caitnanmacu Ba «KYy3ryaaru HKKOBIIOH
pomanura cy3oommu ¢€3raH. «Homupuunr oitomm €xku CypxoH pyxu»ia aaud
WKOJIMHUHT JIEUTMOTHBH 04uO Oepuiran. OUuWFUHU TaH OJIMII Kepakku, Homup
HopmaToBHUHT mwXoAM agabUETITIYHOCTUTUMU3A aTpoduinya YpraHWiraH sMac.
Anu6 BadoTHaaH KeliuH MaTOyoTHa IBJIOH KUJIWMHTAH YHUHT WKOIM XaKHIaru
Makojianap Ba cyxOariap skamuanran «Homup HopmartoB. Xaétu Ba wmxkoau
3aMOHJIONIJIAPU HUTOXHKIa» TYIUIaMU HalIp STWIAKW®. YHJA aAuOHUHT WXKOJH,
acapyiapu TaxJuiaura OaruIlUIaHTaH KaTop TaJKUKOTIApHU KYPUIIUMU3 MYMKHH.
by TagkukoTiap amu0 wXoaui osiamMu Ba Oaauuil MaXOpaTUHUHT Mabiym Oup
KHppanapuHu oun0 Oepuila MyxuM YpuH TyTaau. by unuiap aaubd mxoauHu KeHD
IJIaHAa YpraHuinia y3ura Xoc TypTKH, KajauT BazudacuHu Oaxkapaau.

Myammd mynnaii €3aau: «HomupHUHT KaxpamoOHJapyu TaOuaT Ky4doFuja
amab, andaTra, YHIAH MYBXKHU3a KUIUpAAWIAp, MYybKU3alapra 4YdH IOpakiaH
utmonaaunap. Cupnu 6anukiap, GpycyHKOp MOBHM EHFOKIAp, KYK TONLIAP, YU F03-
Oeml 103 MWUIMK AapaxTiap, 03 MHUHT HWUIMK YyMOJMJIAPHUHT, KyIUIAPHUHT
TUJITa KUPWIIK, OJaM OWJIaH CexXpco3 MYJOKOTIapja KOMHOT Ba KyXHa Xaér
YKO3ubaapyuHU OYMWIITa ypuHMILIap — Oynap xam HomupHuHr tabuuii O6anuuii
TUIUAA ¥3 PyCYHKOp €UUMH Ba OXaHTPabo yprycura sray°®.

Xakukarad, Hogup HopmaToB mxoaura Hazap TamaHca, yiapaa WHCOH Ba
TabuaT MyHocabatiapu, OyTyH OOpPJIMKHUHI CHUP-CHHOATIApH, OJaM WJFaMmac
MY BAKU3TAPU aKC STTUPWITAH. Aciinaa, afabuéTHUHT 6ot Bazudacu xam Oaguuit
o0pa3 Ba 00pa3IuiIuK, yJIapJard peajyluk MyHocabaTiaapu, J1yHEKapal Ba 0aauuii
acapHM KaOyJl KWIMII >Kapa€HJIapuHU KUTOOXOHTa eTkaszuil smacmu? Homaup
HopmaTtoB WXOOUHUHT «acocuil OOcMM»M TabuaT Ba YHJArd CHUPJIMIIMKKA
KapaTuiran 0yica-aa, OOl KaxpaMoH , aciuia, MHCOH oopasuaup. Tyrpu, alipum
acapiap OOpKM, ynapja WHCOH 00Opas3u spaTwiraH sMmaciek. JlekwH, acnuna,

4 Hopwmaros Y. kku xukos Taaccyporu / «Kutob nynécm» razeracu, 2015 iw, 6 maid.

® Homup HopMaToB XaéTH Ba MKOAM 3aMOHIONIIAPH HUTOXHIA: MaKoIamap, TAKpU3Iap, agabuii cyxGarap.
— Towkenr: «San’at» xypHanu Hampuéry, 2017. — 386 6.

6 Fagpypos 1. Hogupuunr oiitomm Ba CypxoH pyxu / H.Hopmaros. Bucor: kuccanap Ba xukosiap. — TOIIKEHT:
Sharq, 2012. - B.5-6.
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yjlapaa XaM Ma)XO3WM paBUIlla MHCOH Xa€TW, TaKAUPH, TyUFyJIaph XaKuaa
cy3 Oopaau. Dcmanr: Homap Hdymbamzenunr «bponsa tyuFuz», TypreHOBHUHT
«Mymy», Camp AxmamnauHr «Kopaky3s MaxHyH», UYuHru3 AWTMaTOBHUHT
«AnBuno, I'yncapuy», Typo6 Tymanunr «JlyHan» acapiapu Mapkasuja XaBOHJIAp
oOpa3u Typca-/ia, aciiijia, yjiap UHCOHJAIITUPUITAH (MHCOHJIEK Yilnaliau, Kyaaau,
nurnaiau). HCcoH OunaH aycTiamiaaM, SXIIWIMK KUiIaau, TYHFyJTapuHu Kypcarta
OJIaJIN.

Homup HopmaroB mxoawnn ypranwmma AOmyiia YIyFOBHUHT TaaKUKOTIAPH
aloOXuaa YpuH sraiaiau. Ymoly TymiaMaa yHUHT «MabHaBuUM Manxam €Xyn
3axapMyxpa» Ba «3yJaixo MapaxTHHHU OWJIAcCU3MU EXyI V3WHHM U3JIAETraH oJaM»
TaAKUKOTJIApH KUPUTWITAH. XaKMaH KaTTapok Oynran «MabHaBuUl Manxam Exyn
3axapmyxparaa H.HopmaroBHuHr «bucor» Tymiamura KHpUTWITAaH KHcca Ba
XUKosmapu Taxjwiara toptwirad. Myamwmd H.HopmaroB WXOAMHUHT yMyMui
MaH3apacu, UHCOH Ba Tabuat MyHocaOaTIapuHu Oaguuil akc STTUPUII MaXOopaTH,
anubd ycnyOu, SCTETHK Kapauulapd KaOW Macajajapura ajoxuja 3IbTHOOD
Kapataau. TaAKUKOTYMHUHT MaHa Oy MyJjoxaszaiapuja aaud WKOJIWHUHT acOCUM
xuxatinapu akc staau: «Homup HopmaroB y3u kypra, Ky3aTraH, TabCHUpJIaHTaH
BOKCAJIapHU Kajamra ojaad Ba Maifna Tadcuiotiapra Oepwin0 KeTMacla,
XoJucanap KedyaéTraH 3aMOH Ba MAKOHHUHI PHT MYXHUM JieTajuiapura 3bTUOop
Kapartajau. 3aMOH Ba MaKOH MaH3apaCUHU YM3HIIJIA SHT YBTUOOPIIM KUXATIAPUHU
Tona OWIMII 3Ca WXOJIKOPHUHI BOKEJIHMK MOXMSITHHH, KaXpaMOHJIap XOJIaTH,
KEUMHMACHUHHM aHWK XHUC ATranuHu Owmnnupaau. Hoaup HopmartoBHUHT Kucca,
XUKOsIapua alHu XyCcycusiT OYypTuO Typaau. Y acapiapuia BOKEIUKHH XYyAIU
kypub Ttyprangek wudoma ostanu. Iy Oomc, aliHm MaH3apa YKYBUMHHMHT
TaCaBBYpIAPHAA XaM JKOHIAHAmm» . A.YIyFOBHHHT Ma3Kyp TaAKHKOT/IapH
KYTIPOK TaBCUPUU-TaxIWIINK XapakTepra sra. Uykyp WiIMHii-Ha3apuil Kapauuiap
€TUIIMAaraHJeK TaacCypoT yuroraau. Ma3kyp TaxJIMJJIAPHUHT XaMMAacHa acociu
Ba 0axCiM HYKTAJIADHUHT MaBXYUIUTH Iyoxacu3. UyHku, Oaauuii acapaa Imaki
Ba Ma3MyHHUHT Oup OYyTyH MAaBXyMJIUTH, UIYHWHTJEK, IIaKJI Ba Ma3MyH
KOMITOHEHTJIApUHUA TacHU( KWIHIIJA Xadu-XaHy3 OWp XWUIMKHUHT WYKJIUTH
Ma3Kyp TaIKUKOTHUHT «XapaKTepU»HU TYIAKOHJIH acociad Oepa onaau.

AnubHuHT «bup KyHU yymMonu OYnuO0...» XUKOACH aTa0UETITYHOCIUTUMU31A
PHT Kym Oaxcnmapra ca6a6 Oynran. Tagkuxorum III.JlaBpoHOBa Xam Ma3Kyp
XUKOSIHU TaAKUK dTap dKaH, yHU Pabrysuiinunr «Kuccau PaOry3uit» acapuparu
«CynaliMOH Ba KapuHYKa» XMKOSATH OminaH kuécnad ypranaau®. M.KyukopoBa Ba
III.JTapoHoBanapHuHr tagkukotriapuaa H.HopmaroBHuHr «bup KyHH 4yMoOJIH
OYMO» XUKOSICHU TypJid pakypciapaa YpraHwiaan. Yiapaa XUKos XaKuja sHruva
MyJioxa3ajgap, runoTe3anap Kys3ra tainuiaHaau. XHUKOs KaXOH agaOuETIIyHOCTUTH
KOHTEKCTHJIa TAaAKUK ATUJIAOU Ba XyJiocajap 4dukKapuwiaav. «bup KyHU dymoau
OYn0» XMKOSICHHUHT MOXHUSITUHU MOJICPHUCTUK, HOBATOPIUK PyxXu ouubd Oepa
onradH. YyHKH, WKOAHMHT siHA OWp MYyXUM YHCYpU — TacaBBypaup. 3epo,

! VYnyroB A. MabHaBuii Manxam éxyx 3axapmyxpa / Hogup HopmaToB XaéTu Ba K01 3aMOHIOIIIAPH HUTOXUAA!
MakoJanap, Takpusiap, anaduii cyxoatinap. — TomkeHT: «San’at» xypHanu Hampuéry, 2017. — B.55.

8 HasponoBa 1lI. Anpana Ba y3ura xoc wkoj / Homup HopmaroB xaérn Ba mxoIu 3aMOHAONUIAPU HHUTOXUJA!
MakoJanap, Takpusiap, anabuii cyxoatiap. — TomkeHT: «San’at» xypHanu Hampuéru, 2017. — 5.179-189.
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H.HopmaTtoBauHr «bup KyHu dyMonn 0Yau6» XUKOSICH XOIUCOT-yY My BXKH3aIapra,
Typiiu xaétuil xonar-y Typda Takaupiapra, aHBOMH (ebl-CaXUsIIM KaXpaMmOHJapra
Ooiury OuiaH axpaiud Typaiau.

BoOHuHT «Menune mows docmonaapumy mypKymu XUKosaiapuoa asmoouocspagux
VHCYpaap mankuHuy €0 HOMJIAaHTaH UKKMHYM (aciuga Oy TypKymra KUPyBUYH
XUKOsUIapa aaud aBTOOMOrpadUsSCHHUHT aKC STUIIM Macajlajapu EpUTHITaH.
XUKosutapAaru TOII OJTUHM, >KOHCU3 aléruHa sMmac, Oajkud yHJIa TaOMAaTHUHT
KaHAalaup WIOXUN Ky4yH SIIIMPUHTAHIIUTUTa TYBOX, Oyacus.

«MEHHHT TOII JOCTOHJIAPUM» TYPKYMH XHKOsUTapWAa TOII JAETab Basnu(acHHU
Oaxkapran. Y xap Oup XHKOsSIa MyasisH MUCCHSHU OakapraH. JKymmiamas,
«Tomkopu3» XHKOSICHJA TOIIKOPU3 aciuaa OyTyH JaBp KHUPAUKOPJIAPUHH,
KUPJIApUHU, OFPUKJIAPUHM, 3YJIYMOTIIADUHM Oarpura OJIraH, YHra THJICH3 TYBOX
Oynran pamsuii TUMCON Basuacunu Gaxapran. E3ysun xaétaa coaup 6yiraH, y3u
r'yBOX OYJIraH BOKeajiap OpKaJl MyCTaOu[ Ty3yM JaBPUHUHT OOp XaKUKATJIAPUHHU,
ollaMjiap PYXHUSATHHU PYH-pOCT Kypcaraad. Xarro Y3 oTacu OwiaH OOFIHK
JaBXalapAa XaM XAKUKATAaH YeKUHManau. « TOLIKOpH3» XHUKOSICUHU VKUDP SKaHCH3,
JABPHUHT 2HI KOpa KyHJApHHU ¥3 Ky3u OWJaH Kypras, skaHrja yauMm OujaH Xap
KaJaM/Jla F03Ma-r03 Kelrad, yMmMp WYJIOIIMIaH apwirad ora ryé y3 amaMm Ba
U3TUPOOJIApDUHYU, APMOHJIAPMHU TOIIKOpU3ra TanuiaéTraHjiek, KyMaéTraHaek
TaaccypoT YWUFOTaau, KHIIH/A.

«Caiin aka» XHKOSICH XaM aAuOHUHT OOJaJuK XOTHpajdaph acocuia
é3wirad. «Tom OunaH OOFJIWK XaHroMmaiap, BOKeajlap Oonamurumaa kym pyi
Gepram»’ ne6 Gomwraiian xuxosHH Myamtnd. Tyiira keraérranga 6oma(agu6)Hu
MamHacugaH TymupuO konaupran Caiipum aka y TOMOHUAAH TOLI OuWJaH
«cHislaHau». DHT MyXUMH 3ca, opafaH kyn ytmai Caiiy akaHUHT KaTTUK Kacall
Oynmu6 konumu. Y Kacajl OYIMIIMHU OOJIaHM paHXXUTraHuga Aed Ownaau Ba V3
«aitO»uHu oBUIl yuyH yHra Xansg Oepamu. Illy Bokemukman cyur Caiidu
tabuatuaa y3rapui oynaau. «[lanxu» Xukosicuaa XaMm ToIll OuiiaH OOFJIMK BOKea
acoc BasudacuHu OaxkapraH. Bokenuk Oojanuk XOoTHpallapyd acocuja Oepuiiaju.
[loupa Jouuéposa &3amau: «Xap ukku acapaa («Caiipu axa» Ba «Ilamkm» —
X.X.) XxaM TOII JAeTaM OPKaJdud MHCOH TaOWaTuaaru wuiamiap, gasmiariap Xajk
opacujard Typiau Kapanuiap OuinaH Oornab udopananamu Ba agud daHTazusicu
OuIaH yHFyHIAIITHPHO TacBHpIaHamu»' . AmuOHuHr «Caitdn akay Ba «ITamKkm»
XUKOSUTapU KYTIPOK TacBUpAaH Kypa 0aéH xapaktepura sra. XyJIJIud acap SIKyHH,
TYI'YHHU HYKIeK. E3yBuMHMHT MaKkcaay, MHCOH XapaKTepPHUHHHT Y3rapyBUaHIMIUHH
KypcaTuiiMu, € XUKOsJIard JeTaJJHUHI BOCHTa OHKAHJIMIMHU acap pyxura
cunraupuinmu? Jlekun ynapaaru Bokenuk 1. Jlonu€poBa TabkuajiaraHuiek, aauo
(baHTa3usACMHUHT Maxcyiu sMac. by xukosimap €3yBuM Y3 KypraH Ba OeBOcUTa
UIITHPOK ATraH BOKECAJTAPHUHT aKC ATUIIMAUP. bunmamusku, Oaauuii acap — cucteM
oup Oyrymwmukmup. Cuctemama 3ca, MyHOcabaT Ba aJOKaJaH TAaIIKWJI TOMNTaH
oyryniuk Tyuryaniaau. H.HopmatoBaunr «Catiu aka» Ba «Ilamxm»y Xukosapuaara

% Hopmaros Hommp. Caiidu axa / Bucor: Kuccanap, xuxosnap. — Toukent: Sharg, 2012. —5.342.

10 Honuépona 111. Annb xukosutapuia «Tom» o0pasuHUHT 0anuuil Kariaamnapu / Honup Hopmaros xaéru Ba mwxoan
3aMOH/IONIApH HUTOXKJa: MaKoJjaiap, TaKpusiap, anaduil cyxbariap. — TomkeHT: «San’at» )xypHaiIu HapuETH,
2017.-b. 31.
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CHCTeMa YHCYpJQpUHHHT  MOXHMSATH OyTyH TapkuOma HaMmMo€H  Oyiras.
AWTMOKYUMM3KH, OaEHUMIMK YOy MKKH XHKOsiga Xam Ouorpaduk METOIHHHT
KY4YCH3 KYPUHUILIMHA HAMOEH KHJIA OJITaH.

JluccepTallMsTHUHT UKKUHYU 000U «AIN0 XHKOS BA KUCCAJAPHUHHUHI KAHP,
yciay0 Ba TacCBMP MaxopaTw» J1e0 HOMIaHUO, Y XaM UKKH ¢acigaH noopar.

BoOHUHT «E3y6uu XuKosnapunune Acampuil y3uea Xociueu, MULTUIIUK 6d
Kaopuamiap uHkuwioguy HoMmid OupuHYM (daciuga agud XUKOsSIapu TaxXJIWira
TopTuirad. Arap agabuérumusna lllykyp XonmupsaeB Ba Opkun Ab3am bolicyH,
Torait Mypon Xyxacoat Muuiiii Kosoput Oenrucu 6ynca, Honup Hopmaros y3u
Tyriin0 Yeran llomxypa MuWuUM KOJOPUTHMHU Y3 acapiapuaa TAacBUP ITAH.
Yuaunr pgespnu Oapua acapnapuga llomxypa Ba momxypiukiap o0pasw,
YJIApHUHT TYPMYIIH, YA-KEUMHMAIApHU, OP3y-apMOHIIAPHA TACBUPUTA TyY KEJTAMHU3.

Anu0 mxoauaa peaJTu3MHUHT KeHI UMKOHUSTIAPH, CEPKATIAMIMINTH SKKOJI
HaMOEH OVymanu. YHUHT WXOJIWJA XajK OF3aKd MXOAu Oaauuil IIapTIMIUK
BOCUTAJIApU KYpPUHULLIAPH, CEXPIIN PEATU3M YHCYPJIAPU CE3UIAU.

«Kunuiok npo3acu» H.HopmaroB mxonuna Myxum YpuH TyTaaud. ATUOHUHT
TacTIa0Ku XMKOsUTApUIaEK «IIYKIIMHOHA» PyX Ky3atunaau. FOmmy3 XoiinMosa
tabkuad yrranuaek, «Bacumuit lykmma §3 acapiapuja KUILIOK Xa&THHU
XaKKOHUM, Oopuya TacBupiaiiau. By myamnudHUHT ONIuN WHCOHIAP TYypMYII
Tap3UHU SIXIIW OWJIMINM, TUJM Ba JWIMHU JIUKKAT OWJIaH Ky3aTraHu OOUCHIMDP.
Anub Owutran catpiapia pyxuil ojam OOWIMIH, YMYMUHCOHHUH KaJapHsTIap
Ooupsiamun axamusT kacO »tagu. LIIyKIIMHHUHT akcapusT KaXpaMOHJIapu O IUN
MeXHaTKalnuiap, JIexXKoHjgap Oynu0, xap Oupu y3ura sipama ¢ebi-aTBopra Jra,
HOpPJIOHTMHA THUJI-3a00HIM KUIIWiIap. bab3um KaxpaMmonmapu Oup Kaaap
xapaaMxaéln, ¥3 oamua saiay, Ooumkanapyu 3ca KaHAalaup Kacopar KypcaTulira
Moim»*. Macanan, yHuHr «YHom, Kku3 Ba opToO»? XUKOsAIap TYMJIaMHra Kuprad
XUKOsUIapU/la ailHaH KUILJIOK Xa€TH Ba 0JlaMJIapy TaCBUPJIAHTaH.

by, aliHuKca, WKOAKOPHUHT «KYXUTaHT XUKOSIapW» TyIUIaMUTra KUPUTUIITAH
XUKOsIapJia SKKOJ HaMOEH Oynmamu. by TymimamMra KUpUTHUITaH XUKOSUTAPHUHT
acoCHil MaB3yCHHHU KHUIIUIOK Xa€Tu, Oy ep 0JlaMJIapUHUHT JAap/-y KyBOHUHU, Op3y Ba
apMmonnapu Ttawmkuan dtagd. H.HopmaroB Kyxutanr Toronau KUIUIOKJIapu
oJlamjiapu Xa€TUHU TaCBUPJAWIN, YyHKU anu0 Oy eprapHU KyJa sXid Ousaiu,
Oonanury 1y XKoiiapa KeuraH.

H.HopmaroBaunr «bup kyHu uymosu 0Yauo0...» XUKOSICH Oaauui MapTIHIUK
acocuza spaTwirad. XMKosa acap KaxpaMOHU Ba YyMOJM YpPTacHIard MyJOKOT
aCHOCHJIa MHCOHHUHI TYWFyJapu, KEYMHMalapH, JaBp OFPUKJIAPU TACBUpPUTa AYyY
kenamu3. EsyBumHMHT «Kap MOMO» XMKOSCH/Aa MHCOHHMHT MabHaBH Kuédacu,
MyHOca0aTIapaard 3uusTiaap TacBUpaHaau. XUKos KaxpaMoHu Manuép TymaH
aJloKa OYyIMMHUIA COBFa-CaJOMJIAPHU MaH3WINra €TKa3Wil OWjiaH IIyFyJJIaHaJIu.
KynnapauHr Oupuma coBFa-CaJIOMJIAPHHM S>KOWIAIITUPHUIN aCHOCHUIA KOKHIIUO
keranu. llly maittna coBranapman Oupu WUPTHIIMO, yiiap OpacHIaH THBUT PYMOJ
KYypuHUO Konaau. Mamuép XOTHHUHUHT YFiaura KapaiauraH sHaracu Hopxon

' http://kh-davron.uz/kutubxona/jahon/vasiliy-shukshin-ikki-magola.html
12 Ilyxmun Bacuuit. Yo, ku3 Ba od1o6: Xukosmap/Yrxup Xomumos Ba Xaitpuaaus CylITOHOB TapKUMACH.
— TomkenT, Anaduér Ba canpat Hampuéru, 1980. — 175 6.
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KaMIIUpra TUBUT PYMOJ 3apypiurd Ba UMKOHU OYyica TonuO OepHIlr XaKuaar
raruiapu éaura kenu0, pukpnapu yanrub keraau. Ly xxapaéuna yauHr urparuga
MYKH «Kypall» Kedaju. F3yBum aHa mry Kyparl skapaéHMHU BOKEJIUK KapaéHuia
tacBupiad Oepanu. bouuuru OunaH OWp KYHJIMK JaM ojidiira 6opran Manuép
y3yM onu6 kenuin cabad Kap momo Ounan yupamanu. Y Ounad cyx0ar acHocH1a
VrnuuuHr sHaracu Hopxon xkammup Ba Kap Momo ypTacumaru agoBaT TapUXUHHU,
9HAra aciuja 4YalKOBUMJIMK OWJIaH MIYFYJUIAHWIIWHHU, TUBUT PYMOJ COTHUIIUHU
ounub onamu: «AHa Hopxonm kammup kum 3kaH! Y 00JMacHMHUHT TapOUSICUHH
KUMJIapra UmoHu6 Kynnoau?» bup tanonuu, yaiikoBun kammnupra. byngan opTuk
axMOKIUK Oynmanumu? Hera cypumtupMaii-HeTMail OollaCHHU Iy KaMIupra
tonmpau? Jynéna Kap Mmomonait kammnupnap Oop-ky. Hera y myHpmaitnapau
u3aManin?»

[y Bokea caba® OynuO, Manu€p TUBUT PYMOJIHU OJMUII (UKPUIAH, SBHU
(OKUHOSIT» — YFUPJIMK KWIMLIIAH Y3UHU cakiald Kosiagu. Anud MasKyp XHUKOS
OpKaJIMl MHCOHHUHI Ha)cu HONOK HIlIapra Oouuiamura umopa Kuiaad. Maauép
Kap momo ca6ab yrupnuk Kuwimil GukpuaaH Kaintaaun. MHCOH MabHABUATH OWJaH
aJ0KaJ0p MyaMMoJiap, MKTUMOMH Ba axJOKHM Macajajap OuiiaH yUFyHIUTH
«Kap mMomo» xukosicuna HaMo€H Oynanu. bup kapamga Hopxon xona Ooitnukka
MyKKacuJaH KetraH oOpa3 cudaruaa TacBupianaau. Kap Momo XaM XyH pymo
TYKUO, yHM mymiaiau. Jlemak, xap WKKajla KaMmMOUpJIapHU XaM MOJ-AYyHE
KU3UKTUPaau AeraH (GUKp TyFujaaud. TYFpH, XUKOS sSpaTHITaH IaBp, MyXUT Ba
Ty3yM HYKTaW Ha3apulaH OJIMHIAH[a, yIia MaiTiapaa OyryHIH TIDKOPATUNIINK
4aKOBUMJIUK Jies KUHOSTHUHT Oup Typu cudaTuaa Kapairas. Exu Taq6upKopiuk
KWJIHII XaM, OPTHKYa J1aBjiaT WHAFUII XaM MyMKHH OynmaraH. Jlekun OyryHru
KyYH HYKTaW HasapujIaH onu0 KapajiraHia, Xap HWKKH XoJjaTra XaM WKOOui
Kapajna€TraHjuruHu - ajoxuja Kailg »TuO yTuimn Jo3uM. YMyMaH, OyryHrH
kuto0xoH yuyH Hopxonm xoma xam, Kap momo xam canbuii obpas cudaruma
TAacCypoT KoJIupMaiau. YMyMaH, aaud MaB3yHU pean XaérmaH ojagu. Y
anabuéT — MHCOHHU Kall( 3TUII TaMONMWIM acocuja WHCOHHU, YHUHT KYHIMI
KeUMHMaJapuHu O0aIMMi akC dTTUPAI. YHU WHCOHHUHT TaKIUPH, KaJap-KAWMaTH,
MabHABUH OJIaMU, Op3yJlapy, Kaufy Ba Japilapyu KU3UKTUPAIU.

boOuuHT «Kuccanrapoa yciyb ea maceup maxopamu, MavHASUL-MapOUsSHUHE
oaouuii axc smuwiuy Gacnuaa Honup HopmaToB Kuccanapu TaxJuira TOpTUIIAIN.
MabiyMmku, yciay0 6aauuii anaOuETHUHT 3HT MYXUM XYCYCHUSITIapUaH OUpHUIUpP.
Xap Oup WKOAKOPHUHT Oaquuil MaxopaTh YHUHT MHAMBUAYaAJ yCIyOu OuiaH xam
OenrmnaHand. SpbHU «YHUHT ¥3ura xoc 0ol Xxaéruil Taxkpubacu, Hapcanapra,
BOKea-xoaucanapra oynarad 3 Kapalu, HyKTau Ha3apu, TY3aJTUK Ba XYHYKIIHMKKa
HUcOaTaH TylIyHYalapd, CHUMIOATHS Ba aHTUNATHACH, TabOW, MAWIM Ba
WHTWIKILIAPU»* OpKaIu HaMOEH OYmaau.

H.HopmatoB Xam ¥3 TeHTHONUIApU CHUHTapW Oy >KaHpAa camMapaid MXKOJ
kuiau. «bucoty, «Mykannac Oammkiap sracuy», «Kazow, «Jlapaxt Ttarummaru
omam», «Mcmoun ToFa Tapo3ucH» KHUCcallapy MaB3yCH, CIOKETH, YCIyOou

¥ Hopmaros H. Kap momo/Bucot: Kuccanap, xuxosinap. — Tomkent: Sharg, 2012. — b.388.
Y Anabuér nazapusicu. [[-xunmmuk. Anaduii wroana yciayo. II-xwna. — Tomkent: @an, 1979. — 158-6.
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KUXatugaH Oup-Oupura yxmamaiinu. AMMo ynapaa aauOHUHT Y3Ura Xoc
JACTXaTh — YyclyOW, BOKEJIMKKAa EHJANTYBH SIKKOJ HaMoOEH OViuO TypraHuHU
aHTJal KHAKWH SMac.

«bucot» Kuccacuma agud peTpocreKTUB O0acH, s’bHU OpKara KalTuO XHMKOs
KWIKII ycIyOounan keHr ¢oinananaau. bynaa Bokenuk KoOui namkap XaéTHHHHT
YHUHT Xa€l Tpu3Macd, XOTHpaJlapyd OpKajiu TacBupiaHaau. bywpailt yciy0
KaXpaMOHHUHT YMp WVIM, WYKH H3THPOOJIAPUHU SKKOJIPOK KypcaTHIlra Ky
kenagu. KoOun namkapHuHr Oup BakTiap «bocMaum» Tynacuja OyiraHu ydyH
XaTTo Y3 SKUHIapu XaM keuupuiimarad. CoOuK Ty3yMm naBpuaa «0ocMaum»iapra
Hucbatan OockuHYM cudaTuaa KapanraH. XaidK OHTH XaM MIy Kapaml Ouiad
HIaKaHTupuiIrad. Metukion insapura kenub sca «0ocMaduriiapy aciuaa 030/UTUK,
PK YUyH KypaliraH XalK KaXpaMOHJapu OJKAHJIWTH XaKuJard XaKukaTiap
TUKJIaHAW. Yiapra OyjaraH Kapaiuiap Xxam OyryHra Keiauo y3rapu.

Jlexun KoOun namkapHu yHra OyiaraH MyHocabatiap, Kapamuiap U3TUpOOH
KUiHaiiau: «Akacu, KaBM-y Kapunjonuiapu xam KoOwun namkapau Oup maitiap
bapot xan Tymacunma OynraHu y4dyH y OusiaH OOpAM-KeNau KUJIMUIIMAC, XaJH
XaM aJljlaHapca/iaH XaJuKcupaOMu €KU YHUHT Kaicap debia-aTBopu cababmu, TYil-
Mabpakajapura xam Jesipiid apajaliTupMac d7u». «XyKyMar KeYupIu, MEHHHT
XOJUMHHU TYIIYHAMU, JIEKWH Oynap..O0ynapna tapukya madxatr uyk! — neb
KyHmaan Vtkazaun KoOwn namkap Hyn-iiynakail KaBM-y KapUHAOIUIAPUHU
aii61a6. — Maiiy, TaKIIpUMIA GOPIUPKH »'.

EsyBun «BucoT» KuccacMHM MUK ApaMaTH3M acocuia Kypaau. Bokeanapuu
KajlaMra oOJullja Maija Jaerauiap Ba TadcuioTiaprada TacBUpPJIAMANIH.
KaxpamMOH Xa€TUHHMHT SHT 3bTHOOPIM >KHUXaTiapuHu ounb Oepaau. Bokeanap
puBOXH gaBomuaa Ouszra KoOwun namkap KuépacuHUHT Typiid KUppajiapu HAMOEH
oynmu6 6opaBepanu. «bucor» Kuccacuaa Karop ¢aswiariap, 6aaunii kamduétiap
Oapobapuia aifjpuM KaMUYWIMKIAp XaMm Ky3ra TamnuiaHagud. Acapaa KoOwun
JamKapHUHT XoTuHU OWryJMHUHT HUMa cababman ku3u bapHoHu Tanuiad keTud
KOJITQaHJIMTH cababu OYMKJIaHMaM, erapiauda acociaHMmai kKonmHrad. Komasepca,
Vrmu OMOH OujlaH MyHocabaTHu/ia COBYKKOHJIMK, HOCAMUMUWUIMKHUHT cababnapu
OYHMJIMAaraH.

Homup HopmatoBHuHT «/lapaxT Tarumaru omam» Kuccacu y3 ycinyou OusaH
YHUHT OOIlKa KHCCaJapuiaH axpanubd Typaau. Acap aHbaHABUN PEaTUCTUK
ycinyOna sipaTwiran Oyica-ma, yHaa MHUGOJIOTHUK, XaldK JIOCTOHJIapura Xoc
anemeHTaap Kopuimbd ketrad. Kuccana 6aguuii mapTIMIMK BOCUTACH €TaKYMIIUK
Kwirad. baguuit maptiunuk  ¢GoNBKIOpP acapiiapuia KEeHI ydpaca-aa, €3Ma
peaMCTUK acapiapja XaMm KyJulanwiaau. «Jlapaxt tarmparu ojgam» KuccacH
HOaHbaHABUH WYnja €3uiraH pealucTuk acap. ['apun MOTHBH, CIOKETH (POJIBKIIOP
aHbaHaJlapu acocuja spatuiraH Oyica-ia, Bokeajap pean ayHéna Oynub yramau.
DCOHOOWHMHT MIAPTIAPHU Oa)KapHIIK HYIuIaru XxapakaTiapu OUp BOCUTA, XOJOC.
Ota Ba yruj, aka Ba yka MyHOocalaTiapuja OJaMJIAPHUHT Typiu Kuédamapu
HaMo&H OVmanu. «/lapaxt Tarmmaru ogam» Kuccacuaa xaér dancadacu, HHCOH Ba
TabuaT MyHocabaTiaapu, OJaMHUHT CHUpJiapra Tyjia dKaHIUTH KaOwmap ¥3 Oamuuit

“Hopmaros H. Bucot: Kuccanap, xukosuiap. — Tomkent: Sharg, 2012. — B. 19.
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udomacuHu TOIMraH. DCOHOOW Hera Kymyml €HFOKIapra sra OYiuira WHTUIIU?
Kymymn éurok acnuia pam3uii TUMCOJI. Y Tobopa Hykoaub 6opaértran Kaapustiap,
aHbaHaNap, MEeXp-oK1OaT, CAMUMUIUIMK. DCOHOOMN 11y Kymyll EHFOKJIApHU OJUO,
11y KaJpusTIapHU KaUTapMOKYM. YHHHT yU4yH Kymylll €HFOKJIap OaxT THMCOJIH.
Ymyman, Hogup HopmatoB kuccanapu yciy0, udoja, TacBUp KUXaTUIaH OUp-
OWpUHU TakpopiaMaau. Ynapaa OaJuMIIMKHUHT Typiau udojia BoCHUTAIapuaaH
Maxopat Ousan QoiiganaHaam.

Nuauar yunaun 600u «Homamp HopmaTroB poMaHIapMHHMHI OaJMUsITH
ne6 atamanu. YOy 0001a €3yBur poMaHIapy TaxXJuiara TOpTwiIraH. «Kyzeyoaeu
UKKOBIOHY» pomanuoa obpaziap mabuamuy» dacauaa Ma3Kyp POMAaHHHHT Oaguuit
y3ura xocnukinapu oun® Oepwirad. «Ky3rymaaru HKKOBIOH» POMaHU Y3UHUHT
Oamuuii MOXUSATH Ba KOMIIO3WIIMOH TY3WIHINHJA Y3UTa XOC XyCYCHUATIapra ara.
Poman y4 KucM Ba yJdapHUHT Xap OMpU HOMIJIAHTaH ajoxuaa 0oOiapjaH TaIIKHII
Tonran. Xap Oup 000/1a MyalsiH BOKEJIMK, KaXpaMOH TaKJAUPU XUKOS KHIJIUHUO,
ylap SXJUT XOJJa POMAaHHUHT YMYMHUH CIOXKET JIMHUACUHM TallKWJ JTaJIu.
Pomanna Oup Hewa KaxpaMoH Xa€TH, Yi-pukpiapu, xaémiapu, op3y-apMOHJIapH,
Japa-y KyBoHuUJIapu, TadhakKypH, KEUMHMa Ba TyWFyJiapu OuiiaH OOFJIMK BOKeasap
tTacBupiaHaau. ['apum acap mapkasuja acocuit 0Ol KaxpaMOHJIap MaBxyJ Oyica-
Ja, XMKOS KWJIMHAETraH BOKeajap pUBOXKHK (akaTrMHa YJIapHUHT (Daoausaru
OwiaHruHa smac, OaJku OWp Heda KaXpaMOHJIADHUHT PyXUU XOJaTH, Kyprad
KCUHPTraHjapy, XOTHUPAJAPUHUHT Oamuuii TaJdKWHA OpPKAIM TacBUPJIAHAIH.
EsyBuvHMHT Gajguuii HUATH WMHCOHHUHT YMTaJ, A44UK TAKAUPUHH TAacBUPIAII
OpKaJIA, OJNIWUTHHA KYpWHTaH, JICKMH acliijla asHWIA Ba HOXYII OKHOAaTIap,
doxuanapra cabad 6ynaaurad BOKeaJapHUHT WINU3JIAPUHU KypcaTtuO Oepuiiup.
Pomanna Oup Hewa TyryH, >KyMOOKJIap Oepwiranku, yjap acap BOKEJIWUTH
naBomuga oywinO® Oopaau. AnuO yJIapHUHT €YMMHUHU OUpAaHUTa OYMAaiIu.
VYnapna nenekTuB pyxX, OXaHT €TAKYWIMK KWjlaau. by ycyn KUTOOXOHHHM Yy3ura
spramTupanu, Kuzuktupaad. Poman Bokemuru Cypxonmap€, TomkeHT Ba
Jlenunrpagna kedaau. Acocuii Bokenuk Ilana kunuiormpma O6ynu6 yramu. Ilana
Cypxonnunr Kyxutanr TOroyiau KHUILJIOKTapujaH Oupu. Anbarra, Oy pamsuii,
amabuii MakoH yuyyH Vyinab6 tomwiran HoMm. Homup HopmaroBHunr Oapya
acapiapura anabuii MakoH cudaruga y3u TYFWIMO VYcrad, OOJIaUTH KeuraH
KyxuTanr ToroaayM KUUUIOKJIApWHU TaHJIAWIW. YJIap acapiiapuaa Typiauda HOM
OwnaH arajica-ia, SIXJIUT XoJja Oup MakoHHU Ounaupaau. bomika acapnapuia
Oynranm cuHrapu «K¥y3rymard HMKKOBIIOH» poOMaHHAAa XaM Oy epaa SIIOBYH
olamylapHuHT Typda Tabuatu, ypd-oJaT Ba aHbaHAIapu akc dTaau. [lana
KUIIUTOFHIa a3alijaH JaHTOHa YTKa3winO KenuHaaw. PoMaHnma aHa mry JaHTOHA
acap BOKeajapu PUBOXHHU XapaKaTIAHTUPYBYM BOCHTAa Ba3U(paCHHU Oakaprad.
Acnuna, nOaHroHa Y30€K XaJKWHUHT OHI KaJuMHM aHbaHaJIapuJiaH Oupu
xuco0maHu0, y Xo3upra Kajap cakjgaHuO KenuHaau. JJaHroHa — OoMMaBHil Xamap.
AcocaH, JaHTOHaJa OJAMJIADHUHT OFUpP IOMYIIUIApH, YW KypHII, TOM CyBalll
KaOuap KUIUIOK axjIM TOMOHHWJAH Owpranukna Oaxkapwirad. JlaHroHazaH CYHT
Vitun kynary, 6asm yromrupwirad. Jlanrona ¢akar nry OuiaH ueKJIaHManau.
JlanroHaa KUIJIOKHUHT apyuKjIapy Ka3wiraH, KAOpUCTOHIApU TO3aJlaHTaH, EIIFu3
KEKCaJApHUHT yitapu TabMupiaad 6epunran. byHma Kok axjau OyimapHu y3apo
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XaMKuxaTiukaa Oaxaprad. Tyii-mabpaka, cailn Ba Oaiipamiap XaMm axXWJUIMKAA
yTrazwirad. CoOMK myposiap Ty3yMH JAaBpHia JAHTOHara Xam OOIIKa KaapusiT,
yayMJIap CUHTapHU CKUJIMK CapKUTU cudaruia Kapad KeTuHTaH.

«K¥y3rynaru MKKOBJIOH» poMaHua JdaHTroHa cabab acap KaxpaMOHJIAPUHUHT
Takaupu y3rapub keranu. JlaHrona acap KaXpaMOHJIAPUHHU, CIOKETHHH Oup-
Oupura Oornabd Typaau. Acap cYHITUra Kajap JaHTOHa BOKeajap MapKasuja
Typaau. Anabuili sTHOrpadu3M MOTHBH acap MOXUATHHH o4yuO Oepa oJras.
bunamuzku, nHCOH XaéTuaa Oup MapTa Ky3ryra MKKM KUIIA OYnubd Kapaiau:
HMKOX Ke4dacuaa. AifHaH, acap KYJMHHAIMSACH XaM Iy HOMJIAHHUII OWJIaH
oorauk. Homup HopmaToB «Ky3ryaarm MKKOBJIOH» POMaHHAA PEATU3MHUHT
KCHT KaTJIaMJIMJIMTHHU HaMOWHWII JTaAW. YHAA WHCOHHM (aKaT WIKTUMOUI
MyHOca0aTiaap MaxCyJWTuHa 3Mac, Oamku OOPIUKHHHT WJIOXUN OWp XWIKATH
Tap3uja KypcaTaau.

«Py3u Yopuesnune cyneeu sacuamuy poManuoa Kaxpamon KeYuHMalapuHuHe
oaduuti ugodacu» bacauga MazKyp poMmaH-3cce Ouorpadux MeToa OpKajiu
taxyiiira topruiirad. Hogup HopmaroBauHr «Py3u YopueBHUHT CYHITH BaCHUSITH»
pomaH-3ccecu Yy30ek amabuéruna y3ura Xoc KOMMIO3uluscH, udoga yciyowu,
1Ak OWIAaH SHTWIMK OYnau aevuin MyMkuH. Myammud dakaT pacCOMHHHT
oworpadusicuHu KypykK OaéH »Tuin #ynmuman OopMmaiian. Aaumd pacCOMHUHT
OonanuK YorinapujaH TOpTUO TO BadoTHra Kamap OYiaraH XaéTHHU aKC ITTHpAp
9KaH, XOTUpaJap, y OunaH cyxOarTiapyu Ba YHUHI €H AadTapuaard Kaijjiapuia
doiinananaau. Acapaaru Bokeanap Oup-OupuHu Tyngupaau. ['oX paccOMHUHT
XOTHpasiapu, cyxoarnapu €ku (uKpiapy, roxX aguOHUHT Ky3aTULUIapy, OWraHiapu,
ryBOX Oynraniapu Oepunaau. JIekuH ynap KOpUIIMO EKM YanKammoO KeTManau.
Paccom acapiiapyHHUHT SIpaTUIINII TAPUXU XaM KUTOOXOHHU OedapK KOJITupMaiIu.
Bynap paccomMHuHT XoTHpa Ba cyx0atiiapu opkaiu 0aéH stmiiaau. Myxumu, «Py3u
YopueBHUHT CYHITH BacHUSTH» KUTOOXOHHH 3epUKTHpMaiau. Poman-accena Py3u
YopueBHUHT SXJIUT MTOPTPETH HAMOEH OViaiu.

Homup HopmatoB ymiOy acapuma Py3u YopHEBHUHT KUIUIOKKA KaWTHII
BOKCACHHM Y3WMHHUHT Oaauuil acapiapuaa xaM cUHrAupu® robdopran. XXymuanaH,
«Kazo» kuccacuma MakipaM KYIIMIDK)KAHHHT XOBJIMCHTAa OOl XHCOOYM Ba
HOTAHMIII MEXMOH KEJITaHJUTH, yIapHu Mepran MoMoO KyTHO OJITAaHJIMTHU JaBXacH
oop: «MexMoHmapan OWpu XY>KaTUKHUHT Oommn XucoOuucu skaH. KaBatmmaru
KUIIMHU 3Ca KaMIUp TaHUMaau. TypKU-TapoBaTHAaH, KUHUHUIIUAAH Oy €pHUHT
oJaMura yxIiaMauiau. Vs3u €ur-y, cokoJ Kyurad. CounsiM, S3HIU Kamallak TaKUIIra
Op3yMaH]l KM3YaHUKUJEK Kenaad. Mepran MoMo yiap OujaH caJloM-ajiuK KWJIJIH.
Cokosim KU 3ca, anu@OooHn Xmwiokanad Ykuhauran Oosara yximad», «Kanu,
OOpMU-UCHU-U3, OUp KYpUIIANIH-UKY», — Ae0 KaMIIUp TOMOH Ky4OFuHU 04u0 Oop/au.
Mepran MomMo KYpKkuO KeTIu, opKara Tucapwiad. MexMOHHU MacT-ajiacT Oyiica
Kepak, a1e0 yinmaau. bom xuco6um Kyna-Kyjga MEXMOHHHM TaHULITHPAH. «3, X0Ja,
KYpKMaHr, Oy kuiy Yopu MaxCakalHUHT VFIU-KY», — zxezmlﬁ«. FOxopunarunapaan
xykanuk 6omm xucoduncu Homup HopmaroBaunr otacu Hopmat AnmmapmoHoB
Ba Yopu maxcakamuuur yrau Py3um YopueB cuitMonapuHu TaHWUO OJIMIN KUHHH

®Hopmaros H. Bucot: Kuccanap, xukosuap. — Tomkent: Sharg, 2012. — B.183.
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amac. AnbatTa, Oy Krccaaa BOKeTUK Oupo3 Oaaunitnamrupmwirad. by €3yBYMHUHT
pean BOKEJNMK, V3M KypraH-OuiraH XxoTupajapliaH Oaauuii acapia yHYMIIU
doitnananumuuu kypcataau. Y mymad, Hoaup HopmaToB acapnapiuHUHT akcapusT
KaXpaMOHJApMHUHT HPOTOTUIIH, BOKEIAPUHUHI peal acociapu 6op. EsyBum
WKOJIMHU OnorpadukK METOJ] HyKTau HazapujaH YpraHuiil Makcajara MyBOGUKIUP.

Xap KaHIal caHbaT acapu HUCTEBIAOA Maxcyiu. Mkonx kapa€Hu CHpPJIM Ba
Mypakka0 >xapaéH. by jkapa¢H xap Oup WXoJKopja Typiauda Kedaau. Y WXKOJ
nabopatopuscu OunaH OOFNWK. KYIMUMIMK MKOIKOpJIAap XaKUKWUW CaHbaT acapu
Xap JOUM XaM TYFUJIABEPMACIUTUHYA TabKUJIAAIU. Y WIXOM, HKOJUN TahCUp Ba
Oomka oMuiIapra xam OOFIMK. Mamxyp CaHbaTKOPJIAPHUHT MXKOJ Kapa€HIIapH,
acapJapUHUHT TYFUIMIIN TapuXHU KaOuiap coxa MyTaxacCUCIapu y4yH Xap JOUM
Kn3uK Oynran. buorpad ydyH KaxpaMOHWHUHT XapakTepH, (ebI-aTBOPH, HII
yciyOu, mxkoa xkapa€Hu, ojamiiap OWsiaH MyHoOcabaTu, cyx0aT Ba E3uIIMaliapu
KaOuaap MyXuM MaTepHall XUcoOIaHaIH.

«Hbicookoprune baouuli maceupuii 0CUMAIApOar hotoaranuul Maxopamuy
Howuu yunHuu ¢acinna Honup HopmaToBHUHT OGaauuii TacBHp BOCHTAJIapUaaH
doitnananumu Macananapu €putwirad. Hogup HopmaTtoB Xxam T Macanacuja
Tanabyan. Au0 acapiiapu TUIM OpTUKYA TadCUIOTIAp, Y3YHAAaH-Y30K H30XJapjaH
XONWINTY OUNaH axpanu6 Typaau. XKymnanap uxdam, copia Ty3wiaau. E3yBum
kyripok CypxoH MIeBacura xoc cysnapiaaH (oijanianaad. YHUHT acapijapuja
nykonub Oopa€tran, acocaH, KeKca aBjoJl TWIHAA CaKjiIaHUO KoJiaéTraH cy3 Ba
nbopanap kyn yupaiau. Macanan, «Kazonaa «Kamnup nuésa cy3ub xenoun'
ranujary «nuéea» KynuH4a, CypXoHIapEHUHr KyXWUTaHr TOFOJIIM KUIUIOKJIApU
axoJucu TWIWJAa WIIIaTUaMO, TaoM HOMUHHU Owinaupanu. fHa my acapaa
Kupmus cemus tunuaan «Kocanopa Oyimaean 6yica, oaub xematiauxk»™
ranuaard «Kocamopa» Cy3W Xadu «a€JUIMK OCTOHAcura KaJaMm KyuMaran»
MabHOCHHHM aHTIaTany. «J{apaxT Tarumard ogam»aa Yraii oHa THIMIaH « — Yicun
OyHOQU UHAK, AHA NOO0AOAH KAummaou»® Tanujard «WHaK» CUTHUP MabHOCHUHU
ndomanany.

H.HopmaroB acapnapuna snurpadiap xam yupaiian. Mabiymku, €3yBUn Y3
acapy Ma3MyH-MOXHMSTHHU OYMII yYyH acap pyXura XamoxaHr snurpadiapman
doitnanananu. Onurpad cudaruga KynuHYa XauK Makouiapu, adopusM Ba
mebppuid TMapya Ba Oomikanmap kedatupuiagu. «Mykanmac Oalumkiap dracuy
Kuccacuna «bano xasguoan 6anoHume y3u AXWUPOK», XK MaKOJIU «YMpPHUHT
WKKUA KyHH» XUKosicuja pyc moupu M.JIepMOHTOBHUHT «KyHeun yuyH ceseun xeu
oyimaecanoay mewpuit catpu, «OWHUHT OK KYWJIarn» Xukosicuna «bup xyiunacum
ok 30u, Ox oynca-oa mox 30u. Kyneun xyuean xaunuzum, bowkaea unxax 30ux»
XanK KymurH, «Py3u YopueBHUHT CYHITH BacUsiTU» poMaH-3ccecuia 3ca KyOopoH
Xanmun KXyOpoununr «Canvam — mywyHapiu 8a aHUKIUKOAH akl 606ap KUimac
CUPTUNIUKKA KYUunean xadamy Ba «Xomupomea Oepunuui — y4pauityHuHe Oup
wakauy Guxpmapu snurpad cudartrna TaHIaHTaH.

Y Hopmaros H. XKaso / Bucor: Kuccanap, xuxosuiap. — Tomkent: Sharg, 2012. —5.162.
'8 Hopmaros H. XKaso / Bucor: Kuccanap, xuxosuiap. — Tomkent: Sharg, 2012. —5.192.
9 Hopmaros H. XKa3o / Bucor: Kuccanap, xuxosuiap. — Tomkent: Sharg, 2012. —5.126.
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Mabnymku, naka® >KOHJIM Cy37allyBAa, XaldK OF3akd Ikoauaa (aodn
Kyutanunaau. Kummnapra naka® KYWMI yJIapHUHT Hacia-Hacabu, KacO-KOpH,
KUCMOHUM KYpUHUILIAPH, Gebia-aTBopu kabunapra cornukaup. Honup Hopmartos
WKOJIUTA XOC SHI MYXUM XyCyCUSITIapAaH OWUpH, YHHHI aKcapusT acapiiapu
KaxpaMOHJIapura Jlakad Kylmuo alTHIMIIUAnp.

Anub acapnapuaa daka0d KYJUIAIIHUHT TYypid KYPUHUIUIAPH YUpalu.
VYnapuu Kyhinaaruda TacHugIad ypraHuin MyMKHH:

1. KummnapauHT KacOW-kopu, MaHcaOu, Basudacura Kapad Oepuirad
nakabnap: Bocun mepran («Tornma»), bypu myammum («Ilamxun»), HYopu mop603
(«Kapmuknman kynutap yuam»), Kobwn namkap, Op3ukyn temupun («bucor»),
Opram kyHna, banor mommnaun, Yopu naxcakam («Kazo»), Ammaép mupo0,
Yopu Tyskam, Jamup kaccod, Xonmar monup («cmon Tora Taposucu»), Kyma
tabun0, Codup kanTap603, Xamuma Kumop003 («K¥y3rynarun HKKOBIIOHY);

2. KummmnapHUHT Talky OeNruiapu, alpyuM >KUCMOHHMM HYKCOHJIapura Kapad
oepunran nakabnap: Mcxok kuiimmuk («Tormay), Caitduya («Caithu aka»), Kap
mMomo («Kap Momoy), Paxxab uynok, Camum TenTak («OKapiaukmaan Kylwiap yaam»),
bapor kan («bucor»), Xypu capuk, («lapaxt Tarumaru onmam»), Paum kap,
Kupmuz cemus, Maiipam kymmmioka, byxyp kan («XKazo»), Myxamman Tan6ain
(«Mcmomit Tora Tapo3ucuy), OpTuk capuk («Ky3rymaru HKKOBJIOHY);

3. Kummnapuunr ¢eni-arBopura Kapad 6epuiran nakabdnap: Oixon 6ua-ous
(«XKa3zo»), Kapum Oakupok («bucor»), Mycuua kammup (MycHYazek Oco30p
mMabHOCHA) («Ky3rymaru MKKOBIOHY).

Ymyman, aaub acapiapuaa JjgakaOiap KaXpaMOHJAPHUHT (Penyi-aTBOpH,
XapaKTep-XyCyCHUsITH, WUKM Ba TallKKM KUE(DACHHU KypcaTHIla MyXUM OMUJUIApJaH
OYM0 XU3MaT KUjraH.

Xynoca Tap3uAa TabKUAJAII YKOW3KH, Oaguuil TacBUpP BOCUTANapU, XaJK
OF3aKM WKOJW JypAoHajgapu OYnraH Makoy, Martajia, adcoHa, MapTIHINK
BOCUTAJIApU/IA, XAJIK YKOHJIM CY3JalllyB TWJIMHHHI IIE€BA Ba apXauk Cy3JapuiaH
camapasiu  ¢oinananum  Homup  HopmaToB  WKOINMHMHT  SHI  MYyXHM
KUXATIAPUAAHAUD.

XVYJO0CA

Homup HopmaroBHuHT Oanumii MaxOpaTHHH aHHMKJAIl MaKcaauaa OJauo
OopwiraH Ky3aTHIUIApUMU3 Ba TAAKUKOTHUMH3 HATWIKAJaApUHU KyWujaruda
YMYMJIAIITUPHUIITHU MaKcaara MyBopuk 1e0 OUIanK:

1. 70-80-itmymap amabuit aBnomura Mancy0 Homup Hopmator Cypxon
BoXacHMHUHT [lomXypa KUIUIOFWIA TaBa/UTYJ TomraH. Amu0 y3u TyruumO YycraH
MacKaHHM ajnabuii MakoH cudartuaa ojaau. YHHUHT KaxpaMoHJIapu Iy ep
ojamnapu. E3yBUMHMHT GONalMK XOTHpanapu, KypraH-OWiarasmapu anabuit
Matepuan Oynu6 xusmar kuiarad. Homup HopwmartoB, omatma, y3u Owiras,
KYHIJIMTA SIKUH MaB3y, BOKEa Ba XapakTepra Myposkaat Kuiaau. Anu0, acocaH, y3u
ryBOX OyNraH, rox0 HINTUPOK ITraH, OOIIMIaH KEUHMpPraH BOKea-Xojucasap
TyFpucuaa €3amu. Xaétmna oanuii 0yanud KYpUHTaH BOKealaplIaH YyKyp MaHTHUKKA
acociaHran uOpatnu Oamuuii xynoca yukapa Omnanu. Hogup HopmaTtoB mxomu

19



amaOuETITyHOCTUTIMU3/Ia eTapiauda YpraHuirad sMac. Aaub acapmapu Xakuaa
Takpu3, TaxJIWIAA MakoJjiajap JbJIOH KWIMHraH Oyica-fga, ynap €3yBud
WKOJIMHUHT Ma3MyH-MOXHUATH, OAIMUATUHUHT TYPJIM KUPPAIAPUHU TYJIa HaMOEH
Kwia onMaiian. Hoaup HopmaToB mkoauit maGoparopusicu, 6aauuii MaxopaTHHU
OYryHIrM TaJKMH Ba TaXJWI ME30HJapyd HYKTald Ha3apuJlaH TaJKUK JTHUII
a1a0UETITYHOCTUTUMHU3HUHT 10J13ap0 Macaajgapuiad Oupuaup.

2. AmuOHUHT « MEHUHT TOII JOCTOHJAPUM» TYPKYMHra KUPYBYU XUKOSUIIapU
aBTOOMOTpauK xXapakTepra dra. by XHKOSIapHU XOTHpa-XUKOsIap I
Makcaara MyBO(GUK. XUKOsIapaard TOII OJJINH, JKOHCH3 alIéruHa dMac, OanKu
yHAA KaHIalaup TaOMATHUHI WJIOXUM Kydyd SIIMPUHTAHIIATUTA TYBOX Oyacus.
«MEeHHHT TOII AOCTOHJIAPUMY» TYPKYMH XHUKOSJIapHa TOII JeTajdb Ba3u(pacuHU
Oaxxapran. Y xap Oup XumKosga MyasisH Basudanu Oaxkapran. KymiamaH,
«Tomkopus» XuKoACcHAA TONIKOPU3 aciauga OyTyH JaBp KUPIUKOPJIApUHHU,
KUpJIApUHU, OFPUKJIAPUHM, 3YyJIYMOTJIIApUHU OaFpura OJIraH, YHra THIICU3 TYBOX
Oynran pam3uii TUMcosl BazudacuHu OaxapraH. TypKyM XHUKOSUIAPHUHT JESpIU
Oapuacuga TOUIHUHT JeTaldb KUIUO OJIMHUIIM Ba Oy anaOuETIIYHOCIUTHMH3IA
oOpaznap 3amMuHMAa Oaauuil pEaUIMKHUHT WYKA Ba TalmKu o0pa3u  Ycubd
YUKUIIMHU Kypcata onraH. «Caiidpu axa» Ba «llamxu» Xukosiapuja ToIiaa
WHCOH TaOWAaTUHU Y3rapTUPHUIITra KOAUP MYBXKH3aBUU Kyd OOpPIUTH FOSICH
udonananran 6yica, «OmUKTON €KU aMepUKaIUK TomooaTa OMKKY) XUKOSICHIA
MyamupHUHT AMepuka cadapy JaBOMHIA TAHHUINTAH 30KHpP aKa TaOuaTujaaru
COJIJIAJIMK, WIIOHYBYAHJIUK XHUCTATIApU XUKOSI KUIMHAIU. «OUTOID» XUKOSICHIA
xaM MyasmMHUHT AMepuka cadapu KypraH-KeuMpraHiapu TacBHpiaHraH. bup
BakTiap ONgaH KeATUPWITaH TOUI CypaTUHU KypHaiaa KYypuod, TakIup TaKo30CU
Owian yHu «MeTponosuTen» My3eiuaa Kynu OunaH ynuiad KypraH aguOHUHT
KeUMHMaJapy, XOTHUpajapu XUKOSHUHT aCOCHUHU TalllKUJ KWIraH. ObTHOOP
OEepUHT, IOKOpUIATH TaxXJWjra TOPTWITaH XUKosjapaard Ouorpadus «COKET
BaKkTH» (BOKECAHHUT 103 OCPHII BAKTH) Ba «KOMIIO3UIUS BAaKT» (BOKCAHMHI XHKOS
KWIMHUII BaKTH)UHUHT MOCIIMTH OWJIaH acapjard OaéHYWIMK pyXUHU Ouorpadux
XoThpara aiyantupa oirad. «TomKapok» XUKOsCHIa Ma3Kyp OYyHOM YTMHMII
OwiaH KenakakHd OOFJIIOBYM OWp BocuTa Bazu(acMHU OaxkapwIlyd Kajamra
onmHaau. «KyKToumwiap» XuKosCuAa 3Ca BOKEIMKHHMHI Peaj Ba HOpeaa ojamja
conup OYnuIM XUKOS KWJIMHAIU. YHHUHT WXKOJIWJA XaJK OF3aKH WKOAHN Oaauuit
MIAPTIMJIMK BOCUTAJIApU KYPUHUIIUIAPU, CEXPJU peaiu3M YHCYpJapu Ce3UJIajIu.
Xukost JlotuH AMepukacu agabueTuaru «CexXpiid peaaTu3M»HH 3¢JIaTuO roopau.

3. «Kunuioxk mnposzacu» H.HopmaroB wmwxoauga MyxXuM YpuH TyTaau.
AJMOHMHT acTIa0Ku XUKOsJIapuaaéK IMYKITMHOHA pyX Ky3atuianu. by, aitHukca,
WKOAKOPHUHT «KYXUTaHT XUKOSTIApUy TYIIJIAMUTa KHPUTUIITAH XUKOsIapaa sIKKOJI
HaMOEH Oynaau. by Tymiamra KUpUTWITaH XUKOSUIAPHUHT aCOCUMN MaB3yCHHHU
KUIIIOK XaéTh, Oy €p OJaMJIApUHUHT Japj-y KyBOHUYH, Op3y Ba apMOHJIapH
tamwki 3tagd. H.HopmaroB KyxuTanr Toronayn KAILIOKIApHU OJaMiiapy XAETUHU
TacBUpJaiav, YyHKH aaud Oy epiapHH XKyJda sXmu Ouiaau, OOJamurud Iry
JKOWJIap/la K€UTaH.

4. H.HopmatoBHUHT «bHp KyHH YyMOIH OYIHO... » XUKOsICU Oaauuil IIapTIMINK
acocHjia sipaTwirad. Acap pyxu 3BpUJIUII MOTHUBH OWIaH yUFyHJIAIITaH. XUKOsIa

20



acap KaxpaMOHHM Ba UyMOJHM YpTacHIard MYJOKOT AacHOCHAA WHCOHHHUHT
TyWFynapu, KeYuHManapu, AaBp OFpUKIAapu TacBupura ayd kemamwui. Iy Owmnan
Oupranukaa, aiud WKoIuaa pealM3MHUHT KEHT UMKOHUSTIIApH, CEPKATIaAMIIAIUTH
SKKOJI HAMOEH OYaiu.

5. H.HopmaToB xam Kucca »XaHpHAa camapaiud Wkoa Kuiau. «bucor,
«Myxkannac 6anukiap sracuy, «XXazo», «lapaxTt tarugaru ogamy», «cmousn Tora
TapO3UCH» KHUCCATapyd MaB3yCH, CIOKETH, YCIyOu KuxatujaaH Oup-Oupura
yXmamManau. AMMO ynapJa aguOHUHT Y3Ura XOC JacTXaTh — yciayOu, BOKEIIMKKa
EHaNTyBY SKKOJI HAMOEH OYITMO TYpraHWHM aHTJIaIl KUHUH dMac.

6. «K¥y3rymaru WKKOBIOH» poMaHuJa OWUp Heuya KaxpaMoH XaéTH, Vii-
bukpnapu, xaémiapu, Op3y-apMOHJIApH, JAapA-y KyBOHWIapu, Tadakkypw,
KEUMHMa Ba TyWFryJaapu OujlaH OOFNIHMK BOKeajap TacBUpJjaHaau. [apum acap
MapKa3ujia acocuil 0ol KaxpaMmOHJap MaBXyja Oyiica-na, XUKOS KUJIMHAETTaH
BOKeaJlap pUBOXHU (pakaTruHa yJapHUHT (aoausiTu OWJIAaHTHHA dMac, OalKu
OUp Heva KaXpaMOHJIAPHUHT PYXUH XOJIaTH, KYpraH KeUHpraHiapy, XOTUPATapUHUHT
Gaauuil TaNKUMHM OpPKANM TacBUpIaHAIM. E3yBUMHUHT Gaiuuil HUSATH WHCOHHMHT
YUraj, aq4uK TaKAUPUHHU TacBUpJIAIl OPKAJM, OJUIMATMHA KYPHUHTaH, JICKMH acliujia
asHWIM Ba HOXYyII okuOatiap, ¢doxuanapra cabad OymaguraH BOKEaJapHUHT
WIIU3MapuHu Kypcatu6 Oepuniaup. Pomanpma Oup Heda TyryH, KyMOOKJap
OepuiTaHKH, yjlap acap BOKEIWTU JaBoMHUAa O4MJIMO Oopamau. Aaubd yiapHUHT
CUMMHUHHN OUpAaHUTa OUMaian. YiapJaa ACICKTHB PyX, OXAHT €TAKUYMIUK KHJIQTIH.
Anabwuit 9THOTpadu3M acap MOXHATHHH 0410 Oepa OnraH.

7. E3yBum Hacpuaa mapT-CHHOB MOTHBM €TaKuM INaKJI XMCOOJaHAM.
«K¥y3rymarm HWKKOBJIOH» pPOMaHM KaxpaMOHH YMap JaHTOHAHW THKIAMOKYH
Oynranuaa, XoTuHu Manuka mapT Kysau. Arap JaHTOHaHU TUKIAca, yilaad 0o
om0 KeTHIIMHU atanu. Ymyman, H.HopmaToB mxonuaa mapT-CHHOB MOTHBHU
Kyl y4pauju. V36ex xank OpPTaK Ba JOCTOHJApUIA KEHI KyJUIAHWIAJUTaH LIapT-
CHHOBJaH aaub® Oamuuii udoma makau cudaruga doigaranaan. «Mykanmac
Oanukiap aracu» Kuccacuaa xam MyHupa spu VTaMypoz[ra wapt Kysau. Y Kapum
YOJIJaH KEUMpPUM Cypaca, yWJaH KETUIIWHUA auTaau. «Jlapaxt tarmmaru omam»
KHCcacuaa XamM OCOHOOM KyMmyll €HFOKKA STaMK KWJIUII YY4yH MabJIyM Oup
maptiaapHu  Oaxkapuinu Kepak Oymaau. Mana mry maptiaap cababimu acap
KaxXpaMOHJIApU CUHAJIA]IH.

8. Honup HopmaroBHUHT «Py3u YOpHEeBHUHT CYHITH BacusaTh» Ouorpadux
poMaHu ¥30ek amabuétuaa y3ura Xoc KOMITO3WIMACH, udona ycayou, IIakiv
OunaH sHruIMK Oynau. Myamnud ¢dakar pacCOMHMHT OHOTpadUICUHU KYPYK
0aéH »Tum ynunan Gopmaiau. Aqu0 pacCCOMHUHT OOJIATUK YOFJIApUJIaH TOPTHO
To BadoTura Kamap OynaraH Xa€TUHU aKC JTTUPApP dKaH, XOTUpalap, y OujaH
cyxOatjapu Ba yHUHT €H nadrapumaru Kaijmapunan Qoiinanananu. Acapjaru
BOKeasiap Oup-Ooupunu tynaupanu. ['0X pacCOMHHHT XOTHpajapH, cyxOartiapu
¢ku (ukpmapu, rox agUOHWHT Ky3aTUIUIApW, OWITaHIapH, TyBOX OViraHmapu
oepunamu. Jlekun ymap KopumuO €k yaikammb keTtMmanau. Paccom acaprnapuHuHTr
SAPATUIINII TAPUXU XaM KUTOOXOHHU Oedapk koimupmaiiau. bymap paccomMHUHT
XoTHpa Ba cyx0OaTimapu opkamu 0OaéH stwiamu. Myxumu, «Py3um YopueBHUHT
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CYHITH BacHUATH» KUTOOXOHHU 3epuKTUpMaiinu. Poman-sccena Py3u YopueBHUHT
SXJIUT IOPTPETU HAMOEH OY1au.

9. Honup HopmaroB xam Tui Macanacuaa Tajgabuan. Anu0 acapiiapu TUIU
opTuKuYa TadcuioTiap, y3yHJaH-y30K M30XJap/laH XOJWIUTU OujaH axpanuo
Typamu. Xymnanap uxuam, coaja Ty3unanu. Ezysun kynpox CypXoH LieBanapura
X0C cy3napaaH QoigaiaHaar. YHUHT acapiiapujia HyKoiaud OopaéTtra, KYNpok
KEKCa aBJIOJl TWIHN/IA CaKJIaHUO KOJIMHTaH cy3 Ba HOOpaiap KeHr yupaiau.

10. EsyBum ¥y3 OGamumii HuATMHE wuoOaNaAa XadK OF3aKH KON
OypAoHanapu OynraH Makoi, martaji, adcoHa, MAPTIWIMK BOCHUTAApHA, XaJK
YKOHJIA CY37IaIlyB TUJIMHUHT IIeBa Ba apXauk Cy3Iapuaad camapainu Goiigananaiy.
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INTRODUCTION (abstract of PhD thesis)

The aim of the research. A number of studies have been made in the
world literary studies on the continuity of creative process and artistic skills, the
fundamentals of realism in the work, its specific language, its individuality in the
use of form and visual aids. It is not secret that fiction does not have a single
criteria and dimensions. There are a number of scientific and theoretical
approaches to the criteria of art in literary science. In general, each artist has a
unique artistic world. Therefore, the study of the artistic skill of the artist is an
important factor in the development of poetry. In the world literary studies there
are researches on different types of fiction, means of expression, their
interpretation and characterization. Studying the writer's creative lab and
highlighting his or her individual skills remain a pressing task. Today, modern
world literature requires the discovery of new aspects of poetry based on the study
of the author’s artistic skills. In this context, the study of the poetic skills of the
representatives of national literature is one of the most important issues in the
world literature.

Over the years of independence, our country has made significant
progress in the study of fiction in terms of creative and individualistic
approaches. Contemporary Uzbek literary analysis is based on various research
methods of the world literary’s one in the interpretation of literary work, in
illuminating poetic skills of the author. One of the main tasks of literary
analysis is the monographical study of the literary heritage of Nodir Normatov,
the outstanding representative of the Uzbek literature, and the discovery of the
unique qualities of his works and the literary skills. One of the most important
aspects of the creativity of the writer is the reflection of elements of folklore,
reflection of national values and traditions. After all, the study of literary
studies in the context of today's globalization that glorifies national and
universal values determines the relevance of the topic under study. *.
Consequently, «We have no right to have forgotten about the statements that
focus on literature, art and culture is, first of all, attention to our people, our
future, literature, culture and if a culture survives, the whole nation keeps
dwellingy.

This dissertation research stands for carrying out the implementations of the
tasks off to a certain extent mentioned in some other legal documents such as The
Decree of the President of the Republic of Uzbekistan dated on February 7, 2017
Ne PF-4947 «On the Strategy of Actions for the further Development of the
Republic of Uzbekistan», Decree of the President of the Republic of Uzbekistan
«On the Program of Complex Measures for the Development of the System of
Publishing and Distribution of Book Products, Raising and Promoting the Book
Reading and Reading Culture.

"Mupsuées 111. AzaGuér Ba caHbar, MAJAHUATHA PHBOKIAHTHPHII — XAJIKHMH3 MAbHABHII OJAMHHH FOKCAITHPUIIHHHT
MycTaxkaM noineBopunup // Xank cy3u, 2017 iinn 4 aBrycr.
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The relevance of the research to the priotity areas of science and
technology development in the country. The following research has been carried
out in the framework of prioritified developing areas of science and technology of
the Republic: «Moral and cultural development of a democratic and legal society,
the development of innovative economyy.

The exten of the problem studied. A number of articles and reviews on
Nodir Normatov's work have been written but they have not been studied in a
monograph. N.Khudoyberganov, U.Normatov, I.Gafurov, A.Ulugov, l.Yakubov,
S.Davronova, S.Tulaganova® commented on the literary work in our literary
studies. In the dissertations of 1. Yakubov and F. Khajaeva®, Nodir Normatov
served as a source for the study of the issues raised by him. This study is dedicated
to the first special study of the writer's creativity.

Connection of the research with the plans of research activities of the
higher educational institutions where the dissertation is completed. The
dissertation has been prepared within the framework of the scientific
researches of the Termez State University on the theme: «Issues of modern
literary processy.

The aim of the research is to study the artistic aspects of Nodir Normatov's
prose, his creative lab.

Research objectives:

- To illustrate the reflection of the autobiographical elements in Nodir
Normatov's works,

- study of artistic development of national traditions and values in the work of
the writer,

- to explore the issues of traditionalism and folklore in the works of the writer,

- the analysis of the themes of the creative stories, their themes and
images,

- study of style problems in the writings of the author,

- to illuminate the creative work of the writer in his novels.

Research object is the picked-out-works of the writer such as the selective
work «Disposal», the novel «The Twins in the Mirror», and the novel-essay «The
Last Will of Ruzi Choriyev».

2 Xynoiibepranos H. Taspudy Tacubrunr y3u ermaiimu / Wimownd. — Toukent: AnaGuér Ba camsar, 1988. — 5.66-85;
HopmaroB V. Ukku xuxost Taaccypot / «Kutod mynécm» raszeracu, 2015 inn 6 maii; Fadypos U. / Hogupaunr
oiitomn €ku CypxoH pyxu / Hopmato H. Bucot: kuccanap, xukosnap — Towmkent: Sharq, 2012. — B5.3-6;
1y myamwm¢. Kynrnn xomonacura caiipiap / HopmatoB H. Kysrynaru ukkoBnon. — Tomkent: «O’zbekistony,
2012. — 3-9; YayroB A. Yuyr paccoM xakujaa pomax // V36ekucTon anabuétu Ba cambatu, 2009, 27-coH;
My wmyammud. MabnaBuil Manxam &éxyn 3axapmyxpa / Hommp HopmaToB Xaétm Ba mKoaw 3aMOHIONUIApU
Huroxuna. — TomkeHT: «San’aty xypHamu Hampuéru, 2017. — B.52-131; Uly myammmd. 3ynaiixo mapaxTHHH
O6unacusMu €xyxa y3ueM mi3naérran oxaMm / Hoxup HopmaToB xaéTu Ba M)XOAM 3aMOHIONIJIADH HUTOXH/A.
— TomkeHT: «San’at» xypranu Hampuétu, 2017. — b.132-159; Exy6os M.Mya33aM IIakapaHUHT TEHETHK KOUIApH
| Homup HopmaTtoB XaéTu Ba WKOAM 3aMOHIONUIAPH HHUTOXHIA. — TOMIKEHT: «San’aty jKypHald HAIIpHETH,
2017. — B.35-51; daBponora I1I. Aubsana Ba y3ura xoc mwkox / Hogup Hopmaror xaétu Ba MyKOIH 3aMOHIONLIAPU
Huroxuaa. — TomkeHT: «San’aty sxypHamu Hampuéru, 2017. — b.179-189; Tynaranosa C. Corunu cysparu / Hogup
HopmatoB xaétu Ba WKOIU 3aMOHJIONUIAPH HUTOXHA. — TomkeHT: «San’aty sxypHamu Hampuéta, 2017. — B.160-164.

3 Sxy6oB M. Mycrakwumk naBpu pomaniapu noastukacu. @Pwionorus ¢anmapu pokropu (DSc) wnnmmit
JlapaskacuHM OJIMII YuyH €3mWiIra auccepramus aBropedeparu. — Tomkent, 2018. — 71 6.; Xamxaesa ®@. buorpadux
poman >xanpu xycycusitiaapu (Mpsunr CroyH Ba ¥30ex €3yBumiapu acapiapu Mucosnaa). @unonorus danmapu
HOM30/11 WIIMHMH JIapa)KacHHU OJIMII Y4yH E3MITaH qucceprauus aBropedeparu. — Tomkent, 2018.
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Research subjest made up of the analysis of Nodir Normatov's works.

Research methods The dissertation has used psychological, sociological, and
biographical methods of analysis and interpretation.

Scientific novelty of the research is as follows:

- autobiographical elements are reflected in the main aspects and works of the
writer's creative way,

- problems of influence of elements of folklore in the work of the writer are
revealed,

- the literary features of literary, documentary, psychological analysis,
emotionality, literary associative character are defined in the work of the writer,

- the ability of the writer to use such elements as folk expression, original
style of creating poetic images, accuracy, figurativeness, simplicity of language,
and individualization of images;

- In the works of the author the centuries-old spiritual and national values,
customs and traditions are defined as the leading principles.

The practical implications of this study are:

The conclusions drawn from the study of the essence and art of Nodir
Normatov's works provide new scientific and theoretical information for literary
studies, serve as a refinement of textbooks and manuals in modern disciplines,
such as literary theory;

The works of N. Normatov reflect the national values and customs, forgotten
words and phrases of the national language, through which it is important to
educate today's schoolchildren with respect to ancient traditions.

Reliability of the research results is determined by the fact that it is based
on the theoretical views of the Republic and foreign scientists, clearly defined
problems, classification of the firm conclusions, research manifestation with the
help of methods such as sociological, analytical, biographical analysis leaning on
the belles-lettres Methodology.

Scientific and practical significance of the research results. The scientific
significance of the results of the research is that the firmly concluded outcomes are
believed to be utilized in constituting the history of the period of independence
exploring task rresponses and biographical methodical issues of the belles-lettres
Philosophy. Moreover, the research aftermaths can be handed in broadening and
informating the data about the lifelines of Nodir Nurmatov.

The practical significance of the research results is that the conceptual
ideas put forward in the dissertation serve as the main source to prepare the
textbooks, read the lectures for the students of philological disciplines at
higher educational institutions through the subjects of «Introduction to
Literary Studies», «Modern Literary Process», «Theory of Literaturey,
«Fundamentals of Literary Analysis», for senior year students of academic
lyceums and secondary schools to organize seminars through the subjects of
literature of the eve of independence.

Implementation of research results. Based on Nodir Normatov's artistic
suggestions and recommendations: results of research on creativity of folk
expression, original style of creation of poetic image, accuracy, figurativeness, and
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simplicity of language, ability to use elements in individualization of images in
project F-1-06 «Synthesis of East and West literary traditions in Uzbek literature».
Used (Report of the Ministry of Higher and Secondary Special Education No.
8903-4542 of November 26, 2019). As a result, it has helped the current reader to
gain a deeper understanding of his creative style and spirit;

The results of Nodir Normatov's works on the influence of elements of
folklore were used in the research project OT-Al-46 «Creating a new generation of
educational literature on theoretical courses of literary studies» (Certificate of the
Ministry of Higher and Secondary Special Education No. 8903-4542 of November
26, 2019). As a result, a review of the literature and a piece of illustrative material
was made in the preparation of the manual «Practical Exercises from the
Introduction to Literary Studiesy.

It was used to create scenarios for the radio broadcast of the «Yangi Asr» radio
by the Surkhandarya Television and Radio Company (Report of the Surkhandarya
Television and Radio Company dated 01 October 2019, No. 01-01/336). The result
was a lively and interesting analysis of the program, the discovery of radio
presentations of contemporary literary processes.

Approval of the research results. The results of this research have been
made publicly in the speeches given at 3 international and 5 national scientific-
practical conferences.

Publication of the research results. 10 scientific papers have been published
on this dissertation topic, including 4 articles (1one of them has been published in
the international journals) have been recommended for publication in the scientific
journals as the main scientific results of doctoral dissertations of the Higher
Attestation Commission under the Cabinet of Ministers of the Republic of
Uzbekistan.

Structure and volume of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of references, totalling 134
pages.

BASIC CONTENT OF DISSERTATION

In the «Introductiony section of the thesis, the purpose and objectives, the
subject and the object of the research are based on the urgency and necessity of the
topic. The research is shown in accordance with the priorities of the development
of science and technology of the Republic of Uzbekistan, its scientific novelty and
practical results are stated profoundly. Based on the reliability of the results, the
theoretical and practical significance of the work is revealed. In addition, the
implementation of the results of the research, approbation is shown.

The first chapter of the dissertation is titled as «Revival of the spirit,
personality of the author and the review of poetical thinking» and consists of
two seasons. The first chapter is entitled as «Biography of the author in the
prose of Nodir Normatov, the study of literary criticism and the literary
interpretation of the spirit of the era», explores the creative ways of Nodir
Normatov, his literary studies. Publishers such as M.Dost, T.Murod, H.Sultonov,
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E.Azam, N.Normat, who were called literary descendants of the 1970s and 1980s,
brought a new tone and charm to the literature. The metaphorical attitude towards
reality in the works of M. Dust and E. Azam differs from the lyrical spirit in H.
Sultan's works. The works of Nodir Normatov are more unique in their style and
tone. Wide range of possibilities and intensity of realism are clearly demonstrated
in the work of the writer. His works are manifested in the forms of artistic
conditionality of folklore, elements of magical realism. N. Normatov is based on
realism, that is, documentary in the artistic reflection of reality. Nodir Normatov
was born in Poshhurd village of Surkhan oasis. The writer takes his birthplace as a
literary place. Her heroes are the people of the land. The memories of the writer's
childhood and what he saw serve as the literary materials. Literary critics and
critics were immediately commented on the works of the writer at the time of his
first publication.

Even after independence, the writer has been very active. He has worked not
only as a writer but also as an art historian and photographer. That is why the
writer could not engage in literary work. But every single one of them was lucky.
In recent years, his new stories, novel-essay «The Last Will of Ruzi Chorievy» and
the novel «Tree of Zuleiha» have been published.

Nodir Normatov's novel-essay «The Last Will of Ruzi Chorievy» was published in
2008, «Disposal» selective work in 2012 with the collection of stories and stories,
and in 2013 the novel «Twins in the Mirror» came to the public. A number of
reviews and studies have been made by literary critics on these works. In
particular, Umarali Normatov has published an article titled «Impression of Two
Stories» ¢, which is based on the analysis of the author's stories «One Day Ant ...»
and «Ornamental Flowers in the Street Door». The author gives his attention to
Nodir Normatov's literary world by analyzing these two stories.

Ibrahim Gafurov wrote a preface to the book «Disposal» by the writer and
«Twins in the Mirror». The leitmotif of the writer's work is revealed in
«Nadir's moon or Surkhon spirit». It should be admitted that the work of Nodir
Normatov is not well studied in our literary studies. After the death of the
writer, articles and interviews about his work published in the press «Nodir
Normatov. His Life and Creativity Through the Eyes of Contemporariesy ®. It
contains a number of studies dedicated to the analysis of the writer's works.
These studies play an important role in uncovering certain aspects of the
literary and artistic world of the writer. These works serve as a key impetus for
the wide-ranging study of the writer's creativity.

The author writes: «The heroes of Nadir live in the embrace of nature and, of
course, look for a miracle in it, and sincerely believe in miracles. Mysterious fish,
charming blue nuts, blue rocks, three hundred and five-hundred-year-old trees,
hundreds of thousands of ants and birds, and attempts to uncover the cosmos and

4 Hopwmaros Y. Mkku xukost Taaccyporu / «Kutob nynécm» razeracu, 2015 iu, 6 maid.
® Homup HopMaToB XaéTH Ba MKOAM 3aMOHIONIIAPH HUTOXHIA: MaKoIamap, TAKpU3Iap, agabuii cyxGarmap.
— Towkenr: «San’at» xypHanu Hampuéry, 2017. — 386 6.
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ancient life in magical conversations with humans - these are also Nodir's natural
solutions and accentsy»®.

Indeed, if you give your attentiveness to the works of Nodir Normatov, they
reflect human and nature relations, the mysteries of the whole being, and the
invisible wonders of the universe. In fact, the main task of literature is not to
convey to the reader the process of artistic and figurative, realistic relationships
and worldview and perception of the work of art. Although the «main pressure» of
Nodir Normatov's work is focused on nature and its mystery, the protagonist is, in
fact, a human image. Of course, there are some works in which the image of a
human is not created. However, in fact in these wors it is figuratively talked about
of people life, destiny and feelings. Remember: Although animals at the center of
the works of Nodar Dumbadze's «Bronze Pig», Turgenov's «Mumuy, S.Ahmad’s
«Qorako’z Majnun», Chingiz Aitmatov's «Goodbye, Gulsari» and Turab Tula's
«Dunany are really humanized (thoughts, humans, laugh) crying). A person is
friendly to a person, does good and shows his feelings.

A special place in the study of Nodir Normatov's works belongs to the studies
of Abdulla Ulugov. This collection includes his research «Spiritual Ointment or
Intoxication» and «Do You Know Tree of Zuleiha, or Anyone Looking for Her?»
The larger volume «Moral Ointment or Poisoning» analyzes the stories and stories
of N.Normatov included in the «Disposal» collection. The author pays special
attention to the general picture of N.Normatov's works, the artistic expression of
human and nature relations, his literary style and aesthetic views. In the comments
of the researcher the main aspects of his work are reflected: «Nodir Normatov
recounts the events he saw, observed, and influenced, focusing on the most
important details of the time and place in which events occur. Being able to find
the most important aspects of drawing a landscape and a space means that the
writer has a clear sense of the real nature of the characters, their characters and
their experiences. This is especially true in the stories of Nodir Normatov. He
expresses the reality in his works as if he were seeing them. That is why, the same
image is being revived by the reader».” These studies of A. Ulugov are of a more
descriptive and analytical nature. There is a lack of deep scientific and theoretical
perspectives. Undoubtedly, all of these analyzes have valid and controversial
points. Because the whole existence of form and content in a fiction, as well as the
lack of uniformity in the classification of form and content components, can fully
justify the «naturey of this study.

The author's story «One day an ant ...» has been the most controversial in our
literary studies. The researcher Sh.Davronova also studies this story and compares
it with the story of Rabghuzi's «Kissai Rabguzi» with the story of «Solomon and
the Crowsy.® In the research of M. Kuchkarova and Sh. Davronova, N.Normatov's
story «One day an anty is studied in different angles. They have new insights and

6 Fagpypos 1. Hogupuunr oiitomm Ba CypxoH pyxu / H.Hopmaros. bucor: kuccanap Ba xukosiap. — TOIIKEHT:
Sharg, 2012. - B.5-6.

! VYnyroB A. MabHaBuii Manxam éxyx 3axapmyxpa / Hogup HopmaToB XaéTu Ba K01 3aMOHIOIIIAPH HUTOXUAA!
MakoJanap, Takpusiap, anabuii cyxoatinap. — TomkeHT: «San’aty xypHanu Hampuéry, 2017. — B.55.

8 HasponoBa 1lI. Anpana Ba y3ura xoc wkoj / Homup HopmaroB xaérn Ba mxoIu 3aMOHAONUIAPU HHUTOXUJA!
MakoJanap, Takpusiap, anabuii cyxoatiap. — TomkeHT: «San’at» xypHanu Hampuéru, 2017. — 5.179-189.
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hypotheses. The story is researched in the context of world literary studies and is
drawen with different conclusions. The essence of the story «One day an ant» was
revealed by a modernist, innovative spirit. Because another important element of
creation is imagination. After all, N.Normatov's story, «One Day An ant» is unique
in its wonders, in various life situations, and in its various heroes.

The second chapter Mystery of Autobiographical Elements in the Stories
of «My Stone Stories» focuses on the reflection of the author's autobiography in
this series of stories. The stone in the stories is not just a simple, inanimate object,
but it also shows that some kind of divine power is hidden in it.

A rock serves as a detail in the stories of «My Stone Stories». It does a
specific mission in each story. In particular, in the story «Tashkoriz» the skipper
has been a symbolic figure who, in fact, embraces all the work, dirt, pain, and
darkness of its time. The writer directly demonstrates the realities of the totalitarian
system, the human psyche, through his own experiences. Even in the footage
related to his father, he does not retreat from the truth. As you read the story of
«Tashkoriz», the person who has seen the darkest days of the period, who has
faced death at war, and the father who has lost his or her spouse, feels as if they are
about to throw their grief and pain away.

The story «Brother Sayfi» is also based on the writer's childhood memories.
«The rock-related legends, my childhood has been around for a long timey, ° the
story begins. Brother Sayfi, who dropped his child out of the car on the way to the
wedding, was «struck» by the stone. The most important thing is that soon Saifi
becomes seriously ill. He considers his illness to be a pain to the child and gives
him a gift to clean up his guilt. After that, there will be a change in the nature of
Saifi. The story of the rock was also the basis of the Panji story. The reality is
based on childhood memories. Poetry Doniyorova writes: «In both works
(«Brother Sayfi» and Panji» - HH), the stone details depict human nature and
virtues, intertwined with different views of the people, and portray them in fiction»
% The stories of the writer's «Brother Sayfi» and «Panji» are more narrative rather
than illustrative. It is as if the end of a piece is not complete. Is it the purpose of the
writer to show the variability of the human character, or to impart to the spirit of
the work the detail in the story? But their reality is not the result of literary fantasy,
as D.Danorova said. These stories are a reflection of the events the writer himself
saw and directly participated in. We know that a work of art is a system. In the
system, however, integrity is understood as the relationship between
communication. The essence of the elements of the system in N.Normatov's stories
«Brother Saifi» and «Panji» is reflected in the whole composition. By the way, in
both these stories the narrative was able to show a weak view of the biographical
method.

% Hopmaros Hommp. Caiidu axa / Bucor: Kuccanap, xuxosap. — Toukent: Sharg, 2012. — 5.342.
10 Honuépona 111. Annb xukosutapuia «Tom» o0pasuHUHT 0anuuil Kariaamnapu / Honup Hopmaros xaéru Ba mwxoan
3aMOH/IONIApH HUTOXKJa: MaKoJjaiap, TaKpusiap, anaduil cyxbariap. — TomkeHT: «San’at» )xypHaiIu HaIpueTy,
2017.-b. 31.

31



The second chapter of the thesis is entitled as «Genre, Style and
Illumination of Literary Stories of the author», which also consists of two
seasons.

The first chapter of the book, «Originality of the writer's stories, the
development of nationalism and valuesy, is analyzed by the writer's stories. If
Shukur Kholmirzaev and Erkin Agzam from Boysun and Togay Murod from
Khojasoat are in our colorite literature, Nodir Normatov described his native
Poshhurd’s national color in his works. In almost all of his works, we are exposed
to the image of Poshhurd, lives, people’s thoughts and their dreams Living in
Poshhurd. Wide range of possibilities and intensity of realism are clearly
demonstrated in the work of the writer. His works are manifested in the forms of
artistic conditionality of folklore, elements of magical realism.

The «Village prose» plays an important role in the work of N. Normatov. The
writer's early stories follow a «cheerful» spirit. As Yulduz Hashimova points out,
«Vasily Shukshin portrays rural life as authentic as it is in his works. This is
because the author is well-versed in the lives of ordinary people, keen on with
observation of his language and heart. In the lines that are written, spiritual wealth
and universal values are paramount. Most of the heroes of Shukshin are ordinary
laborers and peasants, each of whom has their own character, a sour tongue. Some
of the characters are just as dreamy and live in their own world, while others tend
to show some courage» . For example, in his stories, «The Old Man, the Girl, and
the Sunx»*, depict the lives of the villagers.

This is especially apparent in the stories that are included in the artist's
collection of «Kuhitang Stories». The main themes of the stories included in this
collection are rural life, the joys, dreams and dreams of people here. N.Normatov
describes the life of the people of the mountainous Kohitang villages, since the
writer know them very well and lived in these places.

In the dialogue between the protagonist and the ant in the story «One day an
ant ...», we are exposed to the images of human emotions, experiences, and aches
of the period. The author's story «Deaf grandmay» depicts the moral image of a
person and the contradictions in relationships. The heroine of the story is handing
out gifts to the Madiyor District Communications Office. One day, he stumbles
upon a gift packing. At this point, one of the gifts is torn and a tivit scarf is seen
between them. Grandma Norhol who looks after Madiyor’s son, remembers what
she said when she told him she needed a scarf and if she could. In the process, he
has an inner struggle. The author describes this struggle in the course of reality.
Madiyor, who went on a one-day vacation with his boss, met the deaf grandma to
bring grapes. During the conversation with her, grandma Norhol, learns the history
of the feud between the old lady and the deaf grandma, the fact that she's been
spanking the baby and selling the Tivit scarves. To whom has he entrusted his
child's education?» To a robber, shaky old woman. Is it more stupid? Why did he

' http://kh-davron.uz/kutubxona/jahon/vasiliy-shukshin-ikki-magola.html
12 Ilyxmun Bacuuit. Yo, ku3 Ba od1o6: Xukosmap/Yrxup Xomumos Ba Xaitpuaaus CylITOHOB TapKUMACH.
— TomkenT, Anaduér Ba canpat Hampuéru, 1980. — 175 6.
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pass his child over to this old woman without inquiry? There are so many deaf old
women in the world. Why doesn't he look for them? **

As a result of this incident, Madiyor avoids the idea of getting a Tivit scarf - a
«crime» — as a theft. The writer points out that through this story, the lust of the
person begins to dirty. Madiyar refuses to steal because of grandma Norhol. The
problems associated with human spirituality, its social and ethical issues, are
reflected in the story of «Deaf grandmayx. At first glance, Aunt Norhol is described
as a loser. The deaf grandma also makes a woolen scarf and pays for it. So it is
thought that both women are interested in wealth. True, when the story was created
from the point of view of the era, environment, and regime it was then, today's
business was regarded as a form of crime. Or it was impossible to do business or to
collect extra money. However, it should be noted that from the point of view of
today, both cases are considered positively. In general, neither Aunt Norhol nor
deaf grandma as a negative person would be impressed for today's reader. In
general, the writer takes his subject from real life. It artfully reflects the person, his
or her experiences based on literature - the principle of human discovery. He is
interested in the fate, values, spiritual world, dreams, sorrows of man.

The story of Nodir Normatov is analyzed in the section «Styles and visual
skills in the stories, the artistic reflection of the education». It is well known
that style is one of the most important features of fiction. Each artist's artistic
skills are also determined by his or her individual style. In other words, it is
manifested by his «rich life experience, his attitude towards things and events, his
understanding of beauty and ugliness, sympathy and antipathy, taste, and
aspirationy .

N.Normatov, as well as his peers, worked in this genre. The stories, plot and
style of the stories «Disposal», «Holder of the holy Fishes», «Punishment», «Man
under the Tree», «Uncle Isma'il's scales» are not the same. However, it is not hard
to see that they have a distinctive characteristic of the writer - his style and
approach to reality.

In the story «Disposaly, the writer uses a retrospective narration, the reverse
storytelling method. Here, the reality is portrayed by Kabil militarist fictional prose
and memories of his ruthless life. This technique is a way to show the hero's way
of life and his inner suffering. Kabil militarist do not forgive even his own family,
since he has been in the group of «wicked» people. Under the former regime,
«invaders» were treated as real invaders. This is the mind of the people. In the
years of independence, the truth about the fact that the «invaders» were, in fact, the
heroes fighting for freedom. Their attitudes have also changed today.

But Kabil militarist is troubled by the attitude of his relatives «The
government has forgiven, they understand my situation, but they have no
compassi%n!» Kabil says, blaming his relatives on the way. «Well, in my case, |
guess ...»

3 Hopmaros H. Kap momo/Bucot: Kuccanap, xukosimap. — Toukent: Sharg, 2012. — 5.388.
" Ana6uér nazapusicu. 1[-xnnumk. Anadbuii mwxoana yeny0. [I-xunn. — Tomkent: ®an, 1979. — 158-6.
“Hopmaros H. Bucot: Kuccanap, xukosuiap. — Tomkent: Sharg, 2012. — B. 19.
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The writer builds the story of «Disposal» on the basis of internal dramaticism.
It does not describe the details in detail. The hero reveals the most remarkable
aspects of his life. As the events unfold, we will see the different facets of Kabil’s
appearance. The story «Disposal» also reveals a number of qualities, along with
artistic discovery. In the book, the reason why Kabil abandons his wife, Barna,
daughter of Aigul, was not well-grounded. In addition, the reasons for his cold and
insincere relationship with his son Aman have not been revealed.

Nodir Normatov's story «The Man Under the Tree» is different in his style
from other stories. Although the work is traditionally realistic, it combines
elements of mythology and folklore. The story was led by a medium of artistic
condition. Although conditionality is common in folklore, it is also used in written
realistic works. «The Man Under the Tree» is a realistic novel written in an
unconventional way. Although the motives and plot are based on folklore
traditions, events take place in the real world. Esanboy's efforts to meet the
conditions are just one tool. The work reflects people's lifestyles, experiences,
thoughts and dreams. Different portrayals of people are reflected in the relationship
between father and son, and the siblings. The story «The Man Under the Tree» is
illustrated by the philosophy of life, the relationship between man and nature, the
mysteries of the world. Why does Esonboy try to have silver nuts? The silver nut is
actually a symbol. It has ever-present values, tradition, kindness, sincerity.
Esonboy wants to take these silver nuts and return those values. For him, the silver
nuts are a symbol of happiness. In general, the stories of Nodir Normatov do not
overlap in style, expression or image. They skillfully use different means of
expression.

«The third chapter of the work is titled as «The Fiction of Nodir Normatov's
Novels». In this chapter the novels of the writer are analyzed. The book The
Nature of Images in «The Twins in the Mirror» reveals the artistic features of
the novel. The novel «The Twins in the Mirror» has its own artistic and
compositional structure. The novel consists of three separate chapters, each with its
own separate ones. Each chapter has a specific story, the story of the hero, and they
form the whole plot line of the novel. The novel depicts the lives of several heroes,
their thoughts, their dreams, their joys, their thoughts, their perceptions and their
emotions. Although the main characters are at the center of the work, the story is
told not only by their activities, but by the artistic interpretation of the characters,
their experiences, their memories. The writer's artistic intention is to illustrate the
roots of events that seem simple but actually sad and unpleasant, with tragedy,
portraying the complex, bitter destiny of man. The novel contains several knots
and puzzles that are revealed throughout the course of the work. The writer does
not immediately solve them. They have a detective spirit and tone. This method
will keep the reader interested. The novel takes place in Surkhandarya, Tashkent
and Leningrad. The main event will take place in Pana village. Pana is one of the
villages of Kuhitang in Surkhan. Of course, it's a fictitious name for a symbolic,
literary space. For all of Nodir Normatov's works, he selects his native and remote
Kohitang mountainous villages as a literary venue. Although they have different
names in their works, they represent a single space. Like his other works, «The
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Twin in the Mirror» reflects the diverse nature, customs and traditions of the
people living here. The village of Pana has always been lazy. The novel serves as a
catalyst for the development of the story of this lazy piece. In fact, the lazy one is
one of the oldest traditions of the Uzbek people, and it is still alive today. Dangona
- a public hashar. Basically, the hard work of people on the dump, the building of a
house and the roofing are done together by the villagers. After the dump, the game
was fun and a party. The banner is not limited to this. The dangles are dug in the
village, the cemeteries are cleaned, the houses of the elderly are repaired. The
villagers do this in harmony. Weddings, parties, and celebrations are also held in
harmony. In the former Soviet system, the dangler was treated with other values
and rituals.

In the novel «The Twins in the Mirror», the fate of the heroes of the work
changes for a reason. Dangona's work unites the heroes and the plot. The work is at
the center of lazy events until the very end. The motives of literary ethnography
have revealed the essence of the work. We know that once in a person's life, two
people look in a mirror: at night. This is exactly what the culinary masterpiece is
associated with. Nodir Normatov shows the breadth of realism in his novel The
Double in the Mirror. It portrays man not only as a product of social relations, but
as a divine being of the universe.

The novel-essay analyzed by biographical method «The Last Will of Ruzi
Choriev» and «Artistic Expression of Heroic Experiences» in it. The literature
Is with its original composition, style and form in the novel. The author does not
merely follow the artist's biography in a dry way. The writer reflects on the artist's
life from his childhood to his death, using memories, conversations with him, and
notes in his diary. The events in the work are complementary. Sometimes the
artist's memories, conversations or thoughts are given, sometimes by the writer's
observation, knowledge and witness. But they do not get confused or confused.
The history of the creation of the artist's works does not leave the reader
indifferent. These are told through the artist's memories and conversations. Most
importantly, «Ruzi Choriev's last will» will not overwhelm the reader. The novel
essay presents a holistic portrait of Ruzi Choriev.

In this work, Nodir Normatov also incorporates Ruzi Choriev's return to the
village in his fiction. For example, in the «Punishmenty, the story is about how the
chief accountant and an unknown visitor came to the courtyard of the enclosure
and was greeted by Mergan grandma. The man on the floor did not recognize the
old woman. It doesn't look like the man of the place. He is young and has a beard.
His hair is now like a girl's dream to wear a skirt. Mergan grandma greeted them.
The bearded man, like a child who reads the alphabet, says, «Come on, have a
look». The Mergan grandma was frightened and retreated. The guest thought he
was drunk. The chief accountant introduced the visitor. «Oh, aunt, don't be afraid.
He is the son of Chori Pahsakash» ™.

It is easy to recognize the names of the father of the chief accountant of the
farm Nodir Normatov and Ruzi Choriev, the son of Chori Pakhsakash. Of course,

®Hopmaros H. Bucot: Kuccanap, xukosuap. — Tomkent: Sharg, 2012. — B.183.
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the story is a bit artistic. This shows that the writer uses real memories and
memories to use them in fiction. In general, most protagonists of Nodir Normatov's
works have real prototypes and realities. It is desirable to study the works of the
writer from the point of view of the biographical methods.

Any artwork is a product of talent. The creative process is a mysterious and
complicated process. This process is different for each artist. It is associated with a
creative lab. Many creators argue that true artwork is not always born. It also
depends on inspiration, creative influence and other factors. The creative process
of famous artists, as well as the history of their births has always been of interest to
industry professionals. An important material for a biographer is the character,
character, working style, creative process, relationships with people, conversations
and correspondence.

The third chapter, «The Artist's ability to use visual art», explores the
issues of Nodir Normatov's use of art. Nodir Normatov is also demanding about
language. The language of the works of the writer differs from excessive detail and
long explanations. The sentences are compact and simple. The writer uses words
that are more specific to the Surkhan dialect. His writings often contain extinct
words and phrases, mostly in the language of the older generation. For example, in
the sentence «Grnadma’s slippers» in «Punishment,»” the word «bowl» is often
used in the language of the people of Kohitang mountainous villages of
Surkhandarya, which means the name of the dish. In the same work, the word
«kosapora» in the word «kosapora, if not kosapora»*® from the red-fat language
means»has not yet reached the threshold of femininity». In the «man under the
tree» ¥, the stepmother means «cows in his mother's words, «Let such a cow not die
againy.

There are also epigraphs in Normatov's works. It is well known that the writer
uses epigraphs that resonate with the spirit of the work to reveal the essence of his
work. Epigraphs are often cited by folk proverbs, aphorisms and poems. In the
story «Holder of Sacred Fishy, «Poor Better Than Fear», a popular poem in «Two
Days of Life», a poem by M.Lermontov, «At least for Lovey, in the story «White
shirt of the moony», though it was odd. My dear sister-in-law, Who Wants to
Othersy», and in the novel essay «The Last Will of Ruzi Chorievy, Jubron Khalil
Jubron's ideas «Art is a step into an incredible secret from clarity».

It is well known that the nickname is actively used in live speech and folklore.
The nickname of a person depends on their background, profession, physical
appearance, and behavior. One of the most important features of Nodir Normatov's
work is that most of his works hold nicknames in them for their heroes.

There are different forms of nicknames in the works of the writer. They can
be classified into:

1. People by profession, position, job title: VVosid sniper («Mountainy), Wolf
Instructor («Panji»), Chori Morbose («Bird Flight»), Cabul militarist, Orzikul
blacksmith («Disposal»), In the Morning Day, Banot Machine, Chori Pakhsakash

Y Hopmaros H. XKaso / Bucor: Kuccanap, xuxosuiap. — Tomkent: Sharg, 2012. —5.162.
'8 Hopmaros H. XKaso / Bucor: Kuccanap, xuxosuiap. — Tomkent: Sharg, 2012. —5.192.
9 Hopmaros H. XKa3o / Bucor: Kuccanap, xuxosuiap. — Tomkent: Sharg, 2012. —5.126.
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(«Punishmenty), Allayor water-supervisor, Chori Hoops, Damir Butcher, Holmat
Shop («Ishmael's Weight»), Friday Physician, Saber Tiger, Halima Gambler
(«Double Eyes»);

2. Man's nicknames, some nicknames for their physical flaws: Isaac Crook
(«The Mountainy), Saificha (Sayfi aka), Deaf grandma («Deaf grandmay), Rajab
lame, Salim Tiger («Birds flying from the cliff»), Barot bald («Disposal»), Huri
Yellow (‘Man under the Tree»), Raim Deaf, Magenta, Mairam Addition, Bujur
Bald («Punishment»), Muhammad Lazy («Uncle Ismail»), Yellow «Twins in the
Mirrory);

3. The nicknames given to people by character: Aykhal gossipy
(«Punishmenty), Karim shout («Bisot»), Musa's old lady («Twins in the Mirrory).

In general, the nicknames in the works of the author have served as an
important factor in the character, and appearance of the heroes.

In conclusion, it is worth noting that effective use of artistic expressions,
masterpieces of folklore, proverbs, parables, legends, and conditional means, the
poetic and archaic words of the live spoken language, is one of the most important
aspects of Nodir Normatov's work.
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CONCLUSION

It is advisable to summarize the results of our observations and research in
order to identify Nodir Normatov's artistic skills:

1. Nodir Normatov, a literary descendant of the 1970s and 1980s, was born in
the village of Poshhurd, Surkhan oasis. The writer takes the place of his birth as a
literary place. His heroes are the people of the land. The memories of the writer's
childhood and what he saw were literary materials. Nodir Normatov usually
addresses to the topics, events and character he knows. The writer mainly writes
about events that he himself has witnessed and sometimes attended. He is able to
draw from the simple events of life an instructive artistic conclusions based on
deep logic. The works of Nodir Normatov are not well studied in our literary
studies. Although reviews and analytical articles have been published about the
works of the writer, they do not fully reflect the various aspects of the writer's
creative work. Studying Nodir Normatov's creative laboratory, his artistic skills in
terms of today's interpretation and analysis is one of the pressing issues of our
literary studies.

1. The author's stories in «My Stone Stories» are autobiographical. These
stories should be called memories. The stone in the stories is not just a simple,
inanimate object, but it is an indication that some kind of divine power is hidden in
it. The stone serves as a rock detail in the stories of «My Stone Stories». It has a
specific role in each story. In particular, in the story «Tashkoriz» the skipper has
been a symbolic figure who, in fact, embraces all the work, dirt, pain, and darkness
of his time. In almost all of the stories, the detailing of the stone has shown that in
our literary studies the inner and outer image of artistic reality grows. While the
stories of «Brother Sayfi» and «Panji» express the idea of a miraculous force that
can change human nature on the rock, the story «Simple or Relative American
Toshbolta lover» describes the simplicity and trustworthiness of Zakir, which the
author met during his American tour. «The story of Oytoshy» also describes the
author's journey to America. The memories of the writer who once viewed the
stone image from the moon in the magazine and held it in his hands at the
«Metropolitan Museum» were the basis of the story. Note that the biography in the
stories analyzed above is able to translate the narrative spirit of the work into a
biographical memory, consistent with the «plot time» (story time) and
«composition timey (story telling time). The story «Toshkayraky tells us that this
piece serves as a tool for connecting the past and the future. In the story «Blue
stonesy, events take place in a real and non-real world. His works are manifested in
the forms of artistic conditionality of folklore, elements of magical realism. The
story reminds me of «magical realism» in Latin American literature.

2. «The Village Prose» plays an important role in the creative work of the
writer. The writer's early stories are followed by a cheerful spirit. This is especially
apparent in the stories that are included in the artist's collection of «The Kuhitang
Stories». The main themes of the stories included in this collection are rural life,
the joys, dreams and dreams of people here. N.Normatov describes the life of the
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people of the mountainous Kohitang villages, since the writer knew them very well
and lived in these places.

3. The story of N.Normatov «One day an ant ...» The spirit of the work is
combined with the motive of evolution. In the story, in the dialogue between the
protagonist and the ant, we are exposed to the images of human emotions,
experiences, and aches of the period. At the same time, the wide range of realism
and the intensity of realism are clearly demonstrated in the work of the writer.
N.Although the traditional realistic style is the leader in Normatov's works, it
exhibits polyphonicity, that is, multilayered. In particular, some of Normatov's
works combine realistic and non-realistic elements. N.Normatov is based on
reality, that is, documentary in the artistic reflection of the realities of life.

4. N.Normatov also worked effectively in the genre of the story. The stories,
plot and style of the stories «Disposal», «Holder of the sacred Fishesy,
«Punishment», «Man under the Tree», «Uncle Isma'il's scales» are not the same.
However, it is not hard to see that they have a distinctive characteristic of the
writer - his style and approach to reality.

5. The novel «The Twins in the Mirrory features events related to the lives of
several heroes, their thoughts, their dreams, their joys, their thoughts, their
experiences and their emotions. Although the main characters are at the center of
the work, the story is told not only by their activities, but by the artistic
interpretation of the characters, their experiences, their memories. The writer's
artistic intention is to illustrate the roots of events that seem simple but actually sad
and unpleasant, with tragedy, portraying the complex, bitter destiny of man. The
novel contains several knots and puzzles that are revealed throughout the course of
the work. The writer does not immediately solve them. They have a detective spirit
and tone. Literary ethnography has revealed the essence of the work. Literaty
ethnography has revealed the essence of the work.

6. In the prose of the writer, the prerequisite for testing is the leading form.
When the protagonist of the novel «The Twins in the Mirror», Omar seeks to
recover, his wife princess makes a decision. If he restores the «dangonay, he will
say he will go home. In general, the condition of the test is often found in the
works of N. Normatov. The Uzbek people use the most widely used condition in
fairy tales and epics as a form of literary expression. In the story «The owner of the
holy fish», Munira's condition for her husband Utamurad. He says that if Karim
apologizes to the old man, he will leave the house. In the «Man under the Tree»
story, Esanboy has to meet certain conditions for the possession of silver nuts.
Because of these conditions, the heroes of the work are being tested.

7. Nodir Normatov's biographical novel «The Last Will of Ruzi Choriev» has
become a novelty in Uzbek literature with its unique composition, style and form.
The author does not merely follow the artist's biography in a dry way. The writer
reflects on the artist's life from his childhood to his death, using memories,
conversations with him, and notes in his diary. The events in the work are
complementary. Sometimes the artist's memories, conversations or thoughts are
given, sometimes by the writer's observation, knowledge and witness. But they do
not get confused. The history of the creation of the artist's works does not leave the
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reader indifferent. These are told through the artist's memories and conversations.
Most importantly, «Choriev's last will» will not overwhelm the reader. The novel
essay presents a holistic portrait of Ruzi Choriev.

8. Nodir Normatov is also demanding about language. The language of the
works of the writer differs from excessive detail and long explanations. The
sentences are compact and simple. The writer uses words that are more specific to
Surkhan dialects. His writings often contain words and phrases that are extinct,
preserved in the older generation's language.

9. The writer effectively uses the poems and archaic words of the folklore
language in the use of proverbs, parables, myths, legends, ornaments of folklore in
expressing his artistic intentions.
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Ienb uccaenoBaHus - U3y4eHUE XyJ0KECTBEHHBIX aCIIEKTOB Mpo3bl Honnpa
HopmaroBa, ero TBOpUeCcKoil 1abopaTopuu.

O0bexkTOM wHccaenoBanusa cranu noxdoopka «Mmymectso» Honupa
HopwmaroBa, poman «/IBoWHUK B 3epkane» u poMman-scce «llocnennuii 3aBet Pysu
Yopuesay.

IIpeamer uccienoBanus siBisiercs ananus padot Hogupa HopmaTosa.

3agaum uccjie0BaHUSA

[TpounnmrocTpupoBaTh OTpaXEHUE ABTOOHOTpaUUecKUX SJIEMEHTOB B pabOTax
Honupa Hopmarosa;

N3ydenne XyZ0KECTBEHHOTO Pa3BUTHSI HALIMOHAIBHBIX TPAJAULIANA U IEHHOCTEN
B TBOPYECTBE MUCATES;

UCCJENOBATh MPOOJIEMBbl TpaJuLUMOHAIM3Ma W (OJBKIOpa B TBOPYECTBE
IUCcaTeNs;

00bEM HCTOpUN TBOPYECKUX MCTOpUM, TemMa M 00pa3, aHajIu3 TaKuX
0COOEHHOCTEM, KaK JIETCTBO, CTUJIS B aBTOPCKUX paccKaszax;

OOBElIECHNE B POMAHTU3M TBOPUYECKOTO UCCIEAOBAHUS MTUCATEIS.

HayuyHasi HOBH3HA HCCJIEI0BAHMS 3AKJIIOYAETCS B

aBTOOHOTpa(huUECcKe INEMEHTBI OTPAXKEHBI B OCHOBHBIX aCEKTaX U TBOPUYECTBE
IUCaTeNs;

BBISIBJICHO BJIMSIHUE 3JIEMEHTOB (DOJIBKIIOpA B TBOPUECTBE MHUCATEIS;

JUTEpaTypHbIE 0COOEHHOCTH JIUTEPATyPHOTO, JNOKYMEHTAJIBHOTO,
IICUXOJIOTUYECKOTO AaHAJIN3a, 3MOLMOHAIBHOCTH, JHUTEPATYPHO-aCCOLMATUBHOIO
XapakTepa ONpEAENIEHbl B TBOPUYECTBE MUCATENS;

- YMEHHUE XyI0’KHAKA UCIIOJIb30BaTh TAKUE AJIEMEHTBI, KAK HAPOIHOE BBIPAKEHUE,
OPUTMHAJIBHBIN CTHIIb CO3JJaHHS MO3THYECKUX OO0Pa30B, aKKYpPaTHOCTb, OOPAa3HOCTH,
IIPOCTOTA S3bIKA U MEpCOHaNU3alns 00pa3oB;

B paborax aBTopa BeIylIIMM MPUHLUIIOM SIBJISIFOTCS MHOTOBEKOBBIE TyXOBHBIE
Y HallMOHAJIbHBIE LICHHOCTH, 00bIYan U TPAJAULIHH.

Bueapenue pe3yabTaToB Mccjel0BaHusA. Ha 0CHOBaHMM XyZ0KECTBEHHBIX
npeIokeHnt u pekomengaunii Hoagupa Hopmarosa:

PesynbraTel MccnenoBaHus TBOPUYECTBA HAPOAHOIO BBIPAKEHUS, OPUTMHAIILHOTO
CTWJISL CO3JaHMsI TIOATHYECKOro 00pa3a, TOUHOCTH, OOPa3HOCTH, IPOCTOTHI SI3bIKA,
YMEHHUS HCHOJb30BaTh TaKUE€ 3JIEMEHTHhI, KakK IepcoHadu3auus oOpa3oB B
npoekre F-1-06 «Cunre3 mureparypHbix Tpaauimii Boctoka u 3anana B y30eKckon
muteparype» (Otyer MuUHHUCTEpPCTBA BBICIIETO M CPEIHEr0  CIELHATBHOTO
oOpazoBanust Ne 8903-4542 ot 26 Hos6ps 2019 roma). Pesynbrarom 3TOro craio
pacuIMpeHre BO3MOXHOCTEH HBIHEIIHEr0 YUTaTeNs, YTOObl TIIy0Ke MOHSTH €ro
TBOPUYECKHUM CTUJIb U TYXOBHBIN MUP;

Hayunpie pesynsraThl pabor Homupa HopmaToBa O BIMSHUU 3JIEMEHTOB
donbkiopa Obutm ucnonb3oBaHbl B mpoekte OT-Al-46 «Co3manme ydeOHOM
JIUTEPATypPbl HOBOTO ITOKOJICHHUS 110 TEOPETUYECKUM KypcaM JIMTEPATYpPOBEICHU»
(Otuer MuHucTEpCcTBa BBICIIETO W CPEAHETO CIEHUATbHOTO O0O0pa30oBaHMS
Ne 8903-4542 ot 26 HOos10ps 2019 rona). B pe3ynpraTe 0030p IUTEpaTyphl U 4acThb
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WITIOCTPATHBHOTO MaTepraia, OCBEIIAIONIETO PA3IMYKsl B ONPEIEICHUSX KAHPOB
JUTEPATYPHOU MPO3bI, OBUTM CHIENaHbl IPU TMOATOTOBKE mocodust «[IpakTuyeckue
YIIPaKHEHUS U3 BBEICHUS B IUTEPATYPOBEICHHUEY.

CypxangapbuHckas Tenepaauokommanusi «HoBbIE Bek» B OCBELICHUU
TBOpueckor nesirenpHocTH Hommpa HopmaToBa, nuTepaTypHBIX CIIOCOOHOCTEH U
cTwis OB WCIONIB30BaH Uil TOJATOTOBKM CIICHApUEB Ui pajguonepenad
«Jlureparypa I'ynpmanny (OTuer CypXaHIapbUHCKOH TelepaiuoOKOMIIAHUHU OT
01 oxtsbps 2019 r. Ne 01-01/336). PesynbraTom cTan >KMBOH M HMHTEPECHBIH
aHAM3 TMPOrPaMMBbl, OTKPBITHE pPaaUoOIepead O COBPEMEHHBIX JUTEPATYPHBIX
HpOIIecCax.

CTpykTypa um 00bem auccepramuu. J(uccepranusi COCTOUT W3 BBEACHUS,
TPEX TJIaB, 3aKIIOYCHUS U CIHUCKA UCIIOIB30BAHHBIX ICTOYHUKOB OOIIMM 00beMOM
134 cTpanum.
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