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MMOH. XapoM Ba XaJloJl YerapacMHH TYFpH (QapKiail Xam HMOHHMHT KydHra
bormuk. Hadoenm wexramn opkanmu (moup Tasbupuda “uH3MBO”)  Natud:
(hapuIITAaBHA  XycycHsTAap  loKcain0, dekmaHMaraH — pyXuH-ManHaspi
Mansmmapra MMKOHHAT owmwiamu. Kym (aHKo)—pyx TeMmcomu. Pyx 3ca Kysra
KypuaMaiign. OmioX HHCOHTA myHzai 6yiok pyXui 3aBK HMROHHATHIN Oepran.
Pyxui (raﬂﬁnn) ry3ammxnn 3ca opawii ky3 Omnan kypub 6ymvanmi. [lyaasy
y4yH mIoup “aBKo” (Kymm) cysura anoxupa ypry Oepra, seHa y kohmsgour
cysnap xaropuaaaup. Miumu akosaa 9pTHPO® STHIAILIAHEA, arapia MAMOHKIAP
Y3anapuHMHr acn cyBpatnapuza Oyncamap, ynapHu naiiramGapiapiar Gomika
MHCOHJIap Kypa ONMakiiu, IyHKH ynap natud xucMnapaup. YyHowI# GascHY
TYNAUPHO Typran Gyiumura KapaMa, XaBOHH HHCOHJIAP KYPa OIMAraHIHKIapH
Kabu matud Oynran Q)apnmranapxm XaM kypa onmaiunap. OnprmMizIa o il
K¥'3 GMilaH Kypa onMaiIaTaH I/ sKICMITApHHET GOPIIMIH XaM CHp IMac. -

KoMitit HHCOHNIap 3c2 K a H 0 a T - HA(QCHH THHMII, YHJ2H YeKHHRU}
9Ba3ura raib oslaMu CHppHAaH orox, 6ynamy.

AJmmep Hapouii kanoar tynryngacuny “Max6ve ya-KyiryS”’ Ka xar KeHy
mapxnaran Kanoa'r KHIIIM KYHITIATA paBIIaHIMK €TKa3aiu; Ky'; vmxau pri THK
Kach sTamy.. 5 ‘

«G’AROYIB US-SIG’AR»DAGI 2-G’AZALNING FONETIK
XUSUSIYATLARI T
Sayliyeva Zarma BuxDU magzstmmz

Alisher Navoiy eski o’zbek tilining fonetik imko nlyaflarml chuqur bilgan.
O’zining “Muhokamat ul-lug’otayn™ asarida ham buyuk mutaffakir.EQ’Tning
fonetik xususiyatlari borasida to’xtalib, she’r tuzish va qofiyalashdagi
qulayliklami e’tiref etib, .tildagi unlilaming cho’ziq va gisqaligi aruz vazni
talablariga juda mos kelishini ta’kidlaydi.

G’azalda “i”, “u”, “0’”, “e”, “a”, “o0” unlilarini ajratish mumkin. “o”
va “a” unlilari asarda o’zaro almashinib turadl Asarda “u” va “0’” unlilarining
qattig va yumshoq11g1 jihatidan farglanuvchanligi kuzatilmaydi. Vaholaniki,
tadgiqotchilar Ne’matov, Abdullayev, Borovkov, Doniyorov , Rustamov,
Umarovlar Navoiy asarlarida bu unlilaming qattiq va yumshoq ko’rinishlari
o bor11g1 hagida fikr yuritadilar.

: : G’azal materiallari asosida Navoiy tilida istagan unlmmg ‘0”’'dan
tashqarx cho’ ziq va gisqa talaffuz etilishi mumkinligi hagida xulosa chigarish
mumkin. Aruz vazni buni isbotlovchi muhim omildir. Biz quyida har bir unlinking
cho zig va qlsqa talaffuziga misollar beramiz.

1. - “i” unlisi.

a) cho ziq o’qilishi holatlari:

-hi(1-1), ri(2-1), -din(2-r), kim(3-r), bir(4-r), -ri(7-r), -ni(9-r), kim{12-1),-
g’ing{(14-1), pin(14-1r), -g’ing(15-r), pin(16-r), -hi(18-r), -shin(19-r), din(19-z},
ding(20-1), din(22-1), ti(23-r), li(. 24-1),din(28-r), ming(31-1),-1i(32-r), shi(33-x),
zi(37-1), smg(38-r) din (41-r), ishq(42-r), bi(44-r), miq(44-r), din(45-1), ri{(46-
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r),di(48-r), ming(49-1),ni(49-1), shi(50-r), rin(50-1), bi(51-1), qil(51-1), ding(52-1),
din (53-1), ding(55-1), din(56-1), ling (57-1),vi(58-1),din(58-1), ti(59-1), ich(62-1),
Zin(63-1), 1i(64-r), bir(65-r), tin(68-r), ni(68-r), bir(70-r), Lif(71-r), ni(71-n),
ding(72-1), ning(73-c), li(74-0), lin(74-r), in(74-r), Gil(75-),ding(75-n), bir(76-1),
lil(77-r), fi(79-1), din(79-r), ding(80-1), qil(84-1), iy(81-1), til (82-1), bir(82-1),
ning(83-1), ding(83-r), 1i(86-1), fin(86-). AR et

Jami:75 ta
b)g’azalda gisqa “i” unlisining o’qilishi holatlari. Eor ‘
~zi(1-1), bi(6-r), li(12-1), li(14-1), li(16-1), qi(26-1), ki(29-r), g’i(30-1),
si(31-1), di(34-1), si(36-1), si(38-1), ni(39-1),ti(43-r), ki(44-1), g’i(47-r), ish(56-1),
si(60-1), ki(69-1), ki(78-1), fi(79-1), si(82-1), ti(83-r), qi(87-r).
: ik ' Jami:24 ta
2. “u” unlisining o’qilish holatlari. ’
a)cho’ziq o’qilishi holatlari i3 :
hus(1-r), nung(1-r), hu(2-r), shub(3-r), mush(10-r), kul(10-r), rur(l 1-1),
mr(13-r), gul(19-1), kul(22-r), rur(28-r), sun’(29-1), ung(29-r), ul(30-r), gu(35-
r), nun(36-r), gu(37-r), guz(39-1), gul(41-r), bul(43-r), bul(43-r), zung(45-1),
gul(47-r), Uz (48-n), ‘muz(52-r), lur(54-1), gul(59-r), lur(63-1), tuz(66-1),
dung(66-r), mun(69-r), ush(77-r), lur(87-r), gup(87-1), rur(88-r), bul(23-1).
& 75 Jami: 36 ta

b)”u” unlisining qisqa o’qilishiga misollar
zu(2-1), tu(3-1), bu(5-1), du(11-r), chu(20-r), u(22-r), bu(24-r), qu(25-
r), a (28-1), gi(32-r), u(46-r), gu(86-1). ‘ _
' o i Jami: 12 ta
3.7 “a” unlisi.
 a)”a”unlisining cho’ziq shakli , e =
e har(3-r), sav(4-r), sav(5-1), lar(5-1), la(6-1), kav(6-r), nay(6-r), g’av(8-r),
mas(1.1-r), pay(16-r), man(21-1), dar(21-r), shay(24-1), g’a(25-1), gah(25-1),
zar(26-r), gah (26-r), da(30-1), fat(31-r), ga(33-r), ak(35-1), gar(50-1), da(51-r),
Maj(36-r), da (38-1), ak(38-1), gar(39-r), Lay(40-1), char(42-r), gar(45-r), da(47
-r), gar(50-r), da(51-v), mar(52-r), bas(53-1), la’(53-r), Far(54-1), par(57-1),
sham’(58-r), gar (59-r), mas(60-), par(61-r), ra(62-r), hat(65-1), sar(66-1),
qad(67-r), lar(67-1), 1a(70-r), ay(71-1), at(73-r), na(76-r), ham(76-t), har(78-r),
hal(79-r), qay(79-r), an(80-r), gqay98l1-n), 1a(82-r), ham(83-r), kan(85-r),
jan(85-r), nat(85-r), vas (86-1), da(87-r). ' :
" Jami: 66 ta
b)”a” unlisining gisqa talaffuziga misollar e
ga(4-r), da(8-r), ba(10-1), va(15-1), cha(17-r), ga(18-1), ta(19-r), sa(21-
1), ga(23-r), ma(48-r), ka(49-1), a(50-r), la(51-1), ma(52-1), ja(57-1), ta(58-1),
na(62-r), xa(64-r), ma(65-r), la(66-r), ma(68-r), a(71-r), la(72-r), qa(73-1),
da(74-r), za(75-1), da(77-r), 1a(80-1), Na(81-1), ba(84-r).
' Jami: 30 ta
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4. “O’” unlisining cho’ziq va gisqa talaffuziga mlsollaLr
a)”0’” unlisining cho’ziq talaffuziga misollar. - :
0’t(20-1), 0’t(22-1), bo’1(33-r), ko’z(35-r), kuz(37-1), ko r(39—r), qo’(42-
1), o’t (62-r), go’(88-1).
Jami: 9 ta
b)”0’” unlisining gisqa o’qilishiga misollar
lo’(54-1), 0’(59-r), 0’(63-r).
Jami: 3 ta
5.  “e” unlisi.
a)cho’ziq o’qilish holatlari. :
se(10-r), le(15-r), dek(21-r), be(34-r), dek(36-r), er(60~r), zeb(69-r),
ze(72-1).
Jan'u & ta
b)qisqa o’qilish holatlari. - :
se(9-r) e(l3-r) e(28-r) ne(33-r), ne(41-r), ne(53-r), ne.(6l.-r’), Sr:(83n
r), e(88-r) '
= SRy et Jami: 9 ta
6. “0” unlisi:-
a)cho’ziq o’qilishiga misollar.
do(4-1), do(5-r), bo(7-r), zo(7-r), g’o(8-1), top(9-1), moq(9-r) top(11-
1), g’o (12-r),son(12-r), do(13-r), hon(14-r), hon(15-«), do(16-r), o(17-r),
o(18-1), sol(20-r), bot(23-r), do(24-r), moq(26-r), g’or(27-r), on(28-1), bo(29-
1), bor (30-r), no(32-r), 0(34-1), ro(34-r), lo(40-r), Vo(44-r), zo(46-1r), bo(146-
1), och (47-r),ro(48-r), 10(49-r), ho(54-r), gon(55-r), x0(56-1), ro(56-1),
mo(57-r), ton(60-r), vo(61-r), so(63-r), o(64-r), so(64-r), lo(65-1r), qo(67-r),
doq(69-r), bo(72-r), no(73-r), vo(75-r), qo(78-1), qo(80-r), vo(81-r).
: Jami: 53 ta
b)gisqa o qxhshlga misollar.
0(42-r). e
G’azal matmda “0” va “a” almashinuviga misollar.
qlzarmoq-qlzormoq AR E
sarg’ aymoq-sorg ormoq
g’avg’o-g’ovg’a : Sz RWTLE 555
G’azal matni Navoiy asarlari tilida lab. garmomyasx 'Vd tanglay
garmoniyasi mavjudligidan dalolat beradi. <
Asarda lab garmoniyasi hukmron bo’lgan (]llYldagl'SO zlarm ajratish
--mumkm husnung, tushub, mushkuldurur, sun’ung yuzung; tuzdung;
TR Lekin lab garmoniyasi qat’ly qonuniyat bo’ lmay, uning buzmsh
; holatlan ham oz emas, chunonchi: gilsun, gilurda, erur. - .«
: ~Asar ‘Navoiy- davrida tanglay garmoniyasi. amalda bo’lganligini
ko’rsatib turibdi. Shuning uchun jo’nalish kelishigi —ga va —g’a shakllariga =ga.
Kimga, kulga, otashgahiga, ishga — yumshoq, quyoshg’a - qattiq talaftuz
gilanadigan jo’nalish kelishigiga misol bo’la oladigan shakllarni keltirishimiz
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mumkin. paydolig’ing, topmashg . pinhonlig’i ing, sarg "armoglig’ — qattiglik
jihatidan farglanuvchi “ g’ ishtirokidagi so’zlar,

MUNIS 1JODIDA MUXAMMASNING O'RNI
Sobirova Z., BuxDU o qituvchisi

Shermuhammad Munis o'zbek adabiyotida salmogli o'ringa ega buyuk
shoirdir. U Sharq adabiyotining ilg or an'analarini mukammal o’zlashtirdi. Ana
shu boy meros va an'analardan oziqlangan holda barkamol ijod etdi. U devon
tuzish va g'azal yaratish bilan bog'liq so'lib qolayozgan an'analarni jonlantirdi.
Munisning “Munis ul-ushshoq” devoni sharq she riyatining ‘azaliy an'analari va
qoidalariga to'la amal amal qilinishi jihatidan Alisher Navoiyning “Xazoyin-ul
maoniy” sidan keyingi eng mukammal devonlardan hisoblanadi.

Munisning gator e ‘azal, nazira, muxammaslari Navoiy bilan maslakdosh
fikrdosh bo'lish, badiiy so"zga Navoiycha yo sinda yondashishi samarasi sifatida
yuzaga kelgan Munis uchun nazira va muxammaslar yozish asl g'azal yaratish
yo'lidagi 0'ziga xos mashq, tayyorgarlik vazifasini o’tagan ustozlari g azallariga
muxammaslar bog'lash g’azalchilikda mahorat qozonishning asosiy omillaridan
biri bo'lgan. Munis Navoiyning :

Agarchi yo'q talabingda dame garor manga,

Irodat emgashdir bu na ixtiyor manga

matla'i bilan boshlangan g'azaliga muxammas bog’ lagan.

Firoq daslitml charx etti to diyor manga,
Erur visoliga ish chekmak intizor manga,

Hamisha sa'yu-taraddud bo’lib shoir manga,

Agarchl yo'q talabingda dame garor manga,

Irodat emgandur bu na ixtiyor manga.

Yuqorida aytganimizdek, g'azal bilan taxmlsnmg mavzux, ruh1 uslubs,
shakli hamda vaznining mutanosib bo'lmogligi taxmisning asosiy xususiyatini
tashkil etadi.Demak, bayt tahliliga o"tamiz. G'azalning bosh mavzui ham botiniy,
ham zahiriy ishq. Birinchi baytmng o'zidayoq Alisher Navoiy ollohga murojaat
giladi. Navoiy misralarida oshiq o'zining ma'shuqa oldida kuchsnzhglm tan oladi
va aksincha. Misralarda radif vazifasini bajargan “manga” so’zi Munis
misralarida ham xuddi shu vazifasini bajarish uchun bel bog'laydi va misralarga
o'zgacha ko'tarinkilik va go’zallik baxsh etadi. endi Munis misralari tahliliga
o'tsak: Navoiy misralarida yor hajnda g'am chekish oddiygina uning ishqida
kuyish men uchun garorga aylangan degan ifoda bilan beriladi. Munis misralarni
kengaytmb qolmasdan, uning ma'no-mazmuniga ham qo’shimcha giladi. Charx
menga sening ishqingda firoq chekmoqhkm nasib aylab, firoq dashtini diyor
gilmogqlikni ixtiyor qildi. S

Ikkinchi misrada fikrlar yuqonroql bosqxchlga ko'tariladi va asl
magsad aytiladi. Shoirning magsadi ma shuqasmmg visoli. O'sha firoq tog’ ida,
hajr dashtida sening visolingga etmoglik uchun intizor bo'ldim va mening ishorim
ham, hatti-harakatlarim ham faqat shunga qaratilgan. Uchinchi misra dastlabki
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