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KHUPHUII (pancada goxkropu (PhD) AuccepTanusici AHHOTAIUSICH)

JAuccepranmss MaB3yCHHUHI [J0J13ap0JMrd Ba 3apyparTu. Kaxou
anaOuETITYHOCIIUTHIa SPUITMWITAaH CYHITH IOTYKJIap Oaauuii OHT Ba Oaguuid
Ta)aKKypHUHT SIHTH KUppajapuHu YpraHumiga HaMmMo€H Kuiamokaa. OoOpas
anabuérna Xa€THM y3ura Xxoc Oaguui IAaKiJa akc HTTUPraH MaH3apa Ba
xapakTepiap ounan udonananaau. by mypakka0 xapaéHia nKOIKOPHUHT 3CTETHK
ujeany, AyHEKapaly, pyXuid oJlaMH, FOSBHI MO3ULMICH Ba MKOIUWA TaXxpubacu
€TaKYMJIMK KUJIaJH, BOKEIMK Iy acoc/a KalTagaH KOHJIAaHaIu, o0pasiii TacBUpra
sra Oymagum Ba angabuétma xap Oup o00pa3 WHCOHTAa UYym Kypcaraiu.
AaOMETITYHOCIUKHUHT BOKEJIUKHU 00pas3iap BOCUTACHAA aKC STTUPUILIMA YHUHT
WOKTUMOWN Basudacu, TapOUABUN Kydd Ba HYHANTUPYBUAHIMK KyApaTHHU
Oenrunaiiqu. EsyBum ¥3u spatran oOpasnapHM XaéTuii KOHYHHMST, CaHbaT Ba
anabuéTaaru KOHyHUSTIAp BOocUTacu1a 0omKapuo 6opasy.

byrynru xyH nyHé amaOuérinyHociauruaa a€n oOpa3sMHUHT TaCBUPJIAHMIIN
MyXUM MaB3ylapAaH Oupu cudaruga YpuH sramiagu. XX acpHUHT 2-IpMU
JaBpuja sSpaTwiraH acapijapjaa aénm oOpasura anoxujaa ypry Oepuwiau Ba
3aMOHABHI )KaMUATAAQ YHUHT ¥3 YpHU OOp AKaHJIUTH HaMOEH Oynau. Aé€n oOpasu
0ol KaxpaMOH cudaTuja TaCBUPJAHIW, YHUHT Maxc cudaTtuga y3ura Xxoc oJamMu
Kypcatub® Oepwinu. 3aMoHaBUM WMHIIM3 €3yBuricu Mapraper [pa006a mpo3acunia
aén MaB3yCH €TaKkyd YpUHHHU srauiaiau. byryHru KyHna aguba pomaniapuia
KyTapujiraH MyaMMoJIap, YHUHT Oanuuil yciyOu, acapiapia TacBHUpJIaHTaH
paM3JIapHUHT MOXHUATH, TApOUSBUN pOMAaH >KaHPUHUHT XyCYCHUSTIApH, OOpa3HUHT
XYJK-aTBOPU TICUXOJIOTUSICUHUHT EPUTUIUINM Ba aén OOpa3sHMHHUHT KaMUATIA
srajularalH WXTUMOWM MaBKEW, AETHUHT 3aMOHABUM WHIJIM3 JKaMHUSATUTA XOC
OynraH MaJlaHUATH MaB3yJapu/ia TAAKUKOTIAp 00 OOpUIMOKIA.

Mamnakatumuzga — Keda€TraH  UCIOXOTJIADHUHT  SIHTU  OOCKUYHJIa
IOPTUMUZHUHT OyTyH JyHE XamyKaMHUSTUTa KYIIWIUIIUHA, PUBOXKJIAHTaH
naBiatiap OwujaH CUECHN, WKTUCOAWM, WIMHH-TEXHHUK, MaJlaHWK Ba OOIIKa
coxajgapia XaMKOPJIMK KWIWIIMHU Tako3o Otau. «2017-2021 #wunmapaa
V36exncTon Pecry6IMKacuHY PHBOXKIIAHTHPHIIHUHAT GEINTAa YCTYBOp ifyHAIMIIH
Oyiimua «XapakaTiap cTparerusacu»HUHT «TabauM Ba (aH  CcOXacUHU
PUBOXKIAHTUpHII» Ba «Emmapra owg AaBaaT cHECATHHM TAaKOMHJIIAIITHPHII
TYFpUCHAATH aKJaH PUBOXKJIAHTAH MYCTaKWI (PUKpJIaliiurad €uiapHu Tapousiai,
MUWJLTU N qu/lxop, BaTaHTa CaJI0KaT XUCCUHU MAKJUTAHTUPUIL alHA MTANTAaru J1aBp
TanaGumup»’. BuuapHu BaTaHmapBap pyxaa Ba y3 JaBPHHHHT (Aol BaKWILIAPH
cubdaruga TapOusUtamiga anabu€THUHT YpHU dYekcus3nup. Anabuérna Oor
MaB3ynapaaH Oupu xucoOjaHTaH — aél MaB3ycH 3ca €Il aBJIoJ] BaKWJIATapUHU
V3IUTMHU aHIJalra, >KaMusATAa Y3 VYpHUHU TomMiura OYiaraH MakcaaHH
IAKJUTAaHTUPAJIN. V36ex amabuértuma aén MaB3ycura OaFullUIaHTaH Oup Heda
WIMUR-TAAKUKOT unuiapu spatuirad. lllynra kapamacnman EBpomna amabuértu,
XyCyCaH HWHIJIM3 pOMaHiapujaru acmiap MyaMMOCHra OaFWIUIaHTaH WIMUN

! Mupsuées III.M. «2017-2021 immmapaa Y36ekucToH PecnyOanKacHHN PHBOKIAHTHPHIIHHHT OEIITa yCTYBOD
HyHanumm 6yiinda Xapakatnap cTpaTerusicu TyFpucuaa»rua @apmonn/Xank cysu, 2017 wnm, 8 dpeBpann.Ne28.
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TaakukoTinap 6ynmaran. lllynunr yuyn Maprapetr ps060:1 poMaHIapuHUHT OOII
MaB3yCUHM YypraHumi, €3yBUM IKOAMAA sipaTwiraH aén oOpa3uHUHT Typda
XWUIMTH Ba YHUHT WXXTUMOMI MakKoMHra OaFuIIJIaHTaH M3JIaHUILIAD MYyXUM
xucobianaau. Maprapet {ps606s pomaHiapuia TaCBUpIaHTaH XO3UPTH 3aMOH aéll
oOpa3vHM Ba YHUHI WXTHUMOUN MaKOMHM MacajlacHHHM YpraHuIl WIMHN HYKTau
HazapjaH TaAKUKOTUMUZHHUHT JOJI3apOIUTruHA Oenruianam.

V36exucron PecnyGmmkacu Ipesunentuannr 2017 i 13 cenrabpaarn ITK-
3271-con «Kutob6 wmaxcynoTiapuHH HaIIp OSTUII Ba TapKATUII THU3UMUHU
PUBOMUIIAHTUPUII, KUTOO MyTOJIaaCH Ba KUTOOXOHJMK MAJaHUSITUHU OIIAPHII
Xam/ia TapFud KHIHII OYinYa KOMILIEKC 90pa-Tag0upIiap JacTypy TYFPHCHIANTH,
2018 jmn 5 ampemmarm IIK-3652-con «Y36ekucron Eaypummap yrommacu
daomuATHHN  SHAAA TAKOMIUUIAIITHPHIN  Yopa-TaAOupiapu  TYFPUCHUIANTH
Kapopmapu Ba maB3yra on 001IKa MebEPUN-XYKYKHIN XyAoKaTIapaa OeNruianran
BazudarapHu aMalra ONIMPUILITa Ma3Kyp JAUCCEepTalus MyailsiH Japa)kaja Xu3maT
KWJIQIH.

TagKuKOTHUHT pecnyOinka (GaH Ba TeXHOJOTHSJIADH PHUBOKJIAHUIIN-
HUHI YCTYBOp HyHajqumuiapura mocauru. Jluccepranus Tagkukotu ¢aH Ba
TEXHOJIOTHsUIAp TapaKKUETUHUHT [. «AxOopoTiamiran >kamMusT Ba JEMOKPATHK
JABJIaTHU WXXTUMOWM, XYKYKUH, HMKTUCOIUM, MaJaHUN, MabHaBUM-MabpUUA
PUBOKJIAHTUPHUIIAA WHHOBALIMOH FOSIap TU3MMHMHM IIAKIUIAHTUPUIN Ba YJIapHU
amaJra OomMpHUII HyJuIapu» yCTyBOp MyHaIUIIMra MyBo(uK OakapuiraH.

MyaMMOHHMHI YPraHWJITaHJIUMK Aapaxkacu. Mapraper [pi300a1 mxonuHu
YpraHuin Macajgacu Xoprxkaa Kymiad agaOuéTruryHoc oaumiIap TOMOHUAAH TaJaKUK
stwirad. Xycycaln, B.Maitep, 9.K.Poys, [[x.Kpeiiton, H.Crosen, H.bokar, J[x.
Xannu, A.Bomxuk-Ouaproc, b.Amoano, P.Ceiinopc, M.Illa6ka, 3.Credenc, /.
[l{mur, M.Mopan, C.Pokcman® kabu Fap6 agabuérmryHocmapu sca Mapraper
Hp>0661 wxxoaura 6aruiiaHTaH MOHOTpadUsIapHU Ba MU MaKOJaIapHU YbJIOH
kwauinap. Tanuknmm agabuérmynoc Ba Tankuaum B.MBameBa «UYto coxpanser
Bpemsa. Jluteparypa BenukoOputanuu, 1945-1977» (1979), «Jlureparypa
BenukoOputanuu XX Beka» (1984), «CynbObl anrnuiickux mnucatenein» (1989)

’Myer V.G. Margaret Drabble: A Reader’s Guide. London: Vision Press, 1991. — 174 p; Myer V.G. Margaret
Drabble: Puritanism and Permissiveness. London: Vision Press; New York: Barnes & Nobles, 1974. 200 p; Rose
E.C. Critical Essays on Margaret Drabble. G. K. Hall & Co, 1985. — 205 p; Rose E.C. The Novels of M. Drabble:
Equivocal Figures. London: Macmillan; Totowa, N.J: Barnes & Nobles, 1980. — 141 p; Creighton J.VV. Margaret
Drabble. Methuen & Co. Ltd, 1985. — 127 p; Stovel N.F. Margaret Drabble Symbolic Moralist. Starmont House,
Inc, 1989. — 224 p; Bokat N.S. The Novels of Margaret Drabble “this Freudian family nexus”. PETER LANG,
1998. — 274 p; Hannay J. The Intertextuality of Fate A Study of Margaret Drabble. University of Missouri Press
Columbia, 1985. — 122 p; Amodio B.A.S. The Novels of Margaret Drabble: Contradictory, Hallucinatory Lights.
DAI, 41, 2116A (Univ. of Michigan) 1980. — 216 p; Saylors R.D. Moral Development and Fictional Technique in
the Novels of Margaret Drabble. DAI, 43, 454 A-55A (Univ. of Houston) 1982. — 149 p; Stephens E.D.B. The
Novel of Personal Relationships: A Study of Three Contemporary British Novelists. DAI, 38 (1977), 290A-91A
(Emory Univ.) — 489 p; Schmidt D., ed. Margaret Drabble: Golden Realms. Living Author Series #4. Edinburg,
Tex:Pan American Univ.., 1982. — 195 p; Moran M.H. Margaret Drabble: Existing with Structures. Carbondale, 1l1.:
Southern Illinois University Press, 1983. — 133 p; Roxman S. Guilt and Glory: Studies in Margaret Drabble’s
Novels 1963-1980. Stockholm: Almgvist &Wiskell, 1984. — 277 p.



HOMIIM WIMHM acapiapuaa Mapraper [Jpis00a1 mwKOAMHM MYCTakuil Xaér
Oycaracuga Typran €1l MHITIU3 WHATUT-KU3JIAPUHUHT MYKU JTYHECUHU TacBUpJAIlll
acocuga 60-imuiap €NUTApUHUHT HOPO3WIMTHMHH Y3 POMaHJapuia akC 3TTUPraH
amuonap Ilupc Ilon Pun Ba Xymman Mwutyemn wxkoau OwiaH KUECHM TaxJIHII
Kwiad. Pyc TagKukKoTumiaapd TOMOHHMAAH JBJIIOH KWIMHIAH KAaTop WJIMHUHA
Makonamapga M. [JIpa00a1 WXKOIMHUHT WJIK JaBpU  KaMmpald  OJIMHTaH.
I'.Anmxanapunze, E.I'eaueBa, 1.Mopo3, A.IlupyzsuH, Jl.Pxanckas, C. JlyOooBuk,
H. Onpmanckasi, A. Brarosermenckas Ba T. ®PuInMOHOBanap® E3yBUMHUHI HIK
WKOAUAA TAaCBUpPJIAHTAH MHIVIM3 SKaMUSTHUHUHT WOKTUMOMH — MyaMMOJIapH,
VOKOJUHUHT acocuil OOCKMWIApUHM WJIMMM acociaml Ba Xap Oup OOCKUYHU
Oenruna® OepyBUM «acOCHd CTUJUCTUK —OCNTUIApHW», SHHU CTHIHCTHK
JOMUHAHTAJIap, KAXpaMOHJAPHUHT UWHTEJUIEKTyal Ba axJOK SPKUHJIUTH
Macananapu Oyiuda TaAKUKOTIap onud Oopaunap. AMMO yIapHUHT HIMUHN
TaJKUKOTIapuaa aén oOpa3u Ba YHUHT MXKTUMOUM MAaKOMHUHUHT Y3UTa XOCJHIU
YpraHujiMara.

V36ex amaduérmynociauruna M. XonbekoB, M. bakoeBa Ba 3. MypatoBa
Kabu onuMiap Makoja Ba YKyB KyJmaHManapuaa XX acp MHIIM3 alaOuéTUHU
KUCMAH TAaiKUK STHIIraH JIeKMH 3aMOHABHil MHIIM3 amaOuérura, xycycaH M.
Hpa066:1 wxoaura 6arviuIaHraH Maxcyc TaJIKMKOTJIAp 1Ty KyHraua MaBKyJ dMac.

Mapraper Hps0611 wxoau 4et 31 agabuETIryHocaapu TOMOHUIAH KaHYaJIUK
Kyl YpraHwiranjinrura Kapamai, yujaarua aén oopasu ajaoxujia TaJKUKOT OObEKTH
cuatuaa TaHiaHUO, YHUHT WXKTHUMOUM MaKOMHU TaAKUKOT MpeaMeTu cudartuia
Vypranunmarad. Aén oOpa3u Ba WKTUMOMN MAaKOMUHUHI y3HMra Xoc Ba (apkiu
XyCYCHUATIIAPH AJIOXHUIA TAAKUK STUIMAraH.

Juccepranusi TAAKMKOTUHHMHI JUCCEPTANUA 0A’KAPWITaH OJIHI TAbJIUM
MyaccacaCMHMHI MJIMHI-TAJAKUKOT UILIAPU peKajapu OWJIaH OOFJIMKJIMIHU.
Jlucceprammst Y30eKHCTOH — JaBIaT  JKaXOH THUIAPH  YHHBEPCHTETHHHHT
«Anabuit anoxkamap», «Kwué€cuit amabuérmynocnuk», «Tumum Ypranunaérran
MamJiakatiaap agadueTu Tapuxum», «XOPWKUM agaOuETIIYHOCIUKHUHT — J1013ap0
Macayiaiapm», «3aMOHaBUN XOPKHHN agaOueT», «Anabuil TaHKUIUMIIUK TapUXH)
Kypcura ajokaaop OyiraH MaB3yJard HWIMHH TaJAKUKOT HILIapu OWJIaH OOFIIMK
paBuiia oaud OopuIIy.

% Ompmranckas H.JI. CTHIMCTHYECKHE OCOGEHHOCTH COBPEMEHHOTO AHTIHHACKOrO TCHXOJOTMYECKOro poMaHa (Ha
MaTepuane npomsBeneHuit M.[pa061 u Cerozen Xwn). ABtoped. mucc. kaHa. ¢uioror. Hayk. Opxecca, 1986;
Bnarosemenckas A. A. CBoeoOpas3ue CTHIIS XyIoXKecTBeHHOU mpo3sl Maprapet dpa66m 1960-70-x romos. wmcc.
kaHA. ¢wtonor. Hayk. Kazanp, 2004; ®unmmmonoBa T B. [Ipo6irieMbl HHTEIIEKTYyabHON U HPAaBCTBEHHOM CBOOOIBI B
TBOpuecTBe Mapraper Jpa66a 1960-x romoB. Jlucc. xana. ¢umomor. Hayk. Canxt-Ilerepoypr, 2009;
Anmxamapunze I'. Maprapet [{p3661 u e€ «paccepikeHHBIE MOJIOBIE )KEHIIUHED //[{pa661 M. OauHIeTHHH Ce30H.
M.: Ilporpecc, 1972 . — C. 186; I'enueBa E. FO. Mapraper [1p>0661 — murepaTypHblii Kputuk // MIHOCTpaHHas
mureparypa. 1974. Ne 10. — C. 270; dy6osuk C. M. IIpo3za Mapraper [Ip366:: stansl pasButus. ABroped. aucc.
KaHA. ¢unomnor, Hayk. M.: MI'Y, 1987. — 15 c; Pxanckas JI. ITyTe nasoMHuIsl MaprapuTsl, WIN TOCIEIHUNA POMaH
Mapraper /Ip30611, B KOHTEKCTE BOJIONNH €€ XynoxecTBeHHOTo Mupa//[Auana3on.1994. Ne2. — C. 21-25; [Tupy3ssH
A. Tlanutpa tBOopuectBa Mapraper pa066:a//Auanazon, 1992. Ne2-3. — C. 29-31; Mopo3 . Mapraper [{p366:1.
Opun netHuit ce3ou//Hobrit Mmup. 1973. Ne 3. — C. 285-286.
* Xonbexo M. XX acp MozepH anabuéry Manzapamapi. Makomanap Tymiamu. — T.:"Mymto3 cy3”, 2014. — 386 6;
M.BakoeBa, D. Myparosa, M. Oumnosa. English Literature. Yxys xymmanma. — T.: 2010. — 263 6.
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TaagkukoTHUHT Makcaaum Mapraper J[pr060n acapnapuma aén obpa3u Ba
WKTUMOMMA MAKOMHUHHUHI Y3Ura XOCJIUIHIa TabCUP 3TraH MYXHM OMWMILUIAPHU
aHUKJIaIll Ba acocJaliian uoopar.

TaagKuKOTHUHT Basudaiapu:

XX acp MKKWHYY SPMU UHIJIM3 aAa0METUHUHT IaKJJIaHUIITUTA TabCUP ITraH
anabuil HyHaTUIIUTApHU aHUKJIAIIT;

XX acp wuHram3 amabuétuaa aénm oO0pa3WHM TacBHUpJAIIAard MYXHUM
OMMJUTapHU UcO0TIad Oepwi;

WHIIA3 afaduéTuaa €3yBUMHUHT HOBATOPIUTHHHU TaXJIMJ STHII MaKCaauaa
M. JIpa661 mxoauauHT 6norpaduk, agabuii Ba HKTUMOWN OMIUITIAPWHY aHUKJIAIIL,

annba mwxoauaa aén MKTUMOUN MAaKOMUHHMHT Y3WUTa XOCITUTHHH OCNTHIOBYU
XyCyCUSITIapHH KypcaTud Oepuuy,

Mapraper /[p36061 acapiapvHUHT TUJW Ba yCIyOWJaru acoCHil OeNTuIapHH
aHUKJIaII Ba UCOOTIIa0 OepHIL.

TagkKuKOTHUHT 00beKTHHU XX acp 2 SpMH UHIJIW3 ala0UETHHUHT HHPUK
€3yBuncu Maprapet [{pr0601a npo3acu Talkuil KUJIau.

TagkukoTHUHT mnpeaMern cudaruga Mapraper [p>0061 pomanimapuia
TacBUpJIAHTaH aéa o0pa3u Ba WKTUMOMH MAaKOMUHMHT Y3UTa XOC XYCYCHSATIIApU
TAIIKUJI ATaIH.

TagKUKOTHUHT yCYJUIAPUMHU KUECUM-Tapuxuid, Onorpaduk, ICUXOJIOTHK Ba
VDKTUMOUWIA METOIap TAIIKWII 3TAIH.

TagKUKOTHUHI UWJIMHI AHTWJINTH.

Maprapetr Hp>001 mxoaura BUKTOpHaH AaBp anaduétu, XX acp UKKUHYU
SpMHM WHIJW3 ana0uéTujia IaKJJIaHTaH «YTKajJaHraH Enuiap» TypyXyd HXKOJH,
UIIYUIap pOMaHU, «TOp JOWpa»Jard Map3yjapra ypry OepraH Oaauuil acapiap,
aéutap Hacpu Ba TICUXOJOTMK POMaH XYCYCHUSITJIapU TabCUP DTTaHIIUTH
acOCJIaHTaH,

UHTIIM3 anabuérunga ByXKyara KenraH aédHUHT SHTU o00pasu  &3yBuu
KaxpaMOHJIApUHUHT MIAKJIJIAHUIIIMTA TabCUP YTKA3raHW Ba MaB3yJiapW KYJIaMUHHU
TabMHUHIA0 OepraHIury NCOOTIIAHTaH,;

aén oOpasvHMHT Imaxc cudaTtuaa TaBAajJaHUIIA Ba acapjapja YHUHT
KTUMOUN MAaKOMH OIITaHJIWTH JTalujIjIaHraH;

Mapraper Hdpa66aaunr «Kusun mudocnu kupoinya» pomanu acocuaa [lapk
A€TMHUHT MAJIaHUM XYCYCHUSTJIapy aHMUKJAHTaH, acapla TaBAAIaHTUPWITaH aéln
o0pa3u €3yBUM MXKOJ MAKOHMHUHT KEHMaWTraHJIUIA XaMJla afuOaHuHT aénra Iaxc
cuatuaa Exgamraniuru uCOOTIAHTaH;

Anuba Oamuuii MaxopaTUHU O€JNTWUIOBYM Oaauuii TacBUpP BOCUTAJIApU
caHanraHn Mertadopa Ba AUIIO3MSUIAQPHUHT, acap FoscuHU wudoganamia,
oOpa3iapHM WIIOHYIM TacBUpJAIa Oanuuii aetayiap OYJIMMIN TICUXOJIOTHK,
Ner3aKIIM, MaJaHui JeTaJUIADHUHT Ba KaXpaMOHJIAPHUHT PyXUW OJaMUHHU OYHO
OepyBYM paM3JIapHUHT IOKCAKIUTH UCOOTIaHTaH.

TagKUKOTHHHI aMaJiMid HaTH)Kajgapu OakaimaBp OOCKWUYMHHMHT XOPHKHUI
TAT Ba anabuér WHyHaIMIUAa TabIuM OJIAETraH Tajabaiap Y4YyH THIA



Vpranuna€Tran Mamiakatiap amabuéTtu Tapuxw Japciapupa  ymoy  JaBp
anabMETHHU YyKyp 0unu0 OepuIlra Xu3Mat KHiIaau.

[y  Owman  Oupra  maructpaTrypa  OOCKMYM  aJa0UETITYHOCIIHK
HyHanunuIapyuaa TabIuM odaéTraH Tajabanap y4yH KUEcHU anaOuéTIIyHOCIHK,
XOPUKUN aTa0UETIIYHOCIUTMHUHAT J03ap0 Macanajiapy, 3aMOHaBUI XOpUKUHN
anabuér Ba >kaxoH afgabuéTu napciapuia 6aauuil acap TaxIwivaa oOpa3HH Tyia
KOHJIM ouu0O Oepulin Ba Oaauuil Tap>KMMaiapaa MIULUIHH-MagaHUi XyCyCUSTIapHU
EpuTHiga MyKOOWI BapuaHTIAPHA TaHJIANT UMKOHUSATIAPU SIPATUIAN Ba XHU3MaT
KWIHIIA TAbMUHIaHIH.

TagKuKOT HATHXKAJTAPUHUHI WIIOHWIMJIMTH TaJKUKOT HATHXKaJaPUHUHT
WIMUN OObeKTHTa EHJANTyB Ba KYJUIAHWITAH YCYJUIAPHUHT TAIKHUKOT MaKCaaura
MOCJIMTH, Ha3apuid MabJIyMOTIAPHUHT WIMHA MaHOAapra acoClIaHTaHJINTH,
TaHna0 oJuHTaH Oamuuii MaHOAJTAPHUHT TAJKUKOT MPEAMETHra MYBO(MHKIHIH,
Hazapuii ¢GUKp Ba XyJocajgap Ku€cuil-tapuxuii, Ouorpaduk, ICHUXOJOTHK Ba
COI[MOJIOTUK  METOJJIapM BOCUTACHJA YMKApWITaHW, Ha3apui Kapauuiap Ba
XYyJIOCAJJTaDHUHT aMaJIUE€Tra >KOPUM OJTWITAHJIWTH, OJWHTaH HATHKAJIAPHUHT
BAKOJIATIU Ty3WJIMAaJap TOMOHUAH TaCAUKJIAHTaHIUTH OWJIaH U30XJIaHA !,

TaagKUKOT HATHKAJAPUHMHI WIMHMH Ba aMajiuil axaMMATH. TaJIKAKOT
HaTWKATAPUHUHT WIMHN aXaMHUSITH KaXOH allabuéTuaa BYKyAra keinaéTral sHTu
TEHJEHIMANIAP, anadui IaKulap Ba  MaB3YJapHUHT  MUJUIMH-MaJaHui
XYCYCUSITIApUHM YPraHull, YIApHUHI y30eK agaOuéru pUBOXKMra Kaid Japakaja
TabCUp ATAETTaHUHU aHUKJIAIITa UMKOH Oepaju.

TagKMKOTHUHI aMaliuil  axaMHsITH MHIVIM3  anabuértuaa  spaTuiiraH
acapJapHUHT Ma3MyHH, Fosulapu, TaOMaTUHU KUECHM YpraHraH Xojijaa yJiap
opacujard Ma3MyHHUU-ycIyOuii MyBO(DHMKIMK XOJaTiIapyHU aHUKIAIl Ba Oaguuit
acapyiapaa o0pa3 TaxJIWJIU HMHIJIM3 MaJaHUi XYyCyCUSITIapUHHM KypcaTHO Oepuin
YV4yH 3aMUH xo3upiaiiau. OOpasnapHu TaaKUK STHUII, UHTIIN3 E3yBUYMIAPUHUHT V3
3aMOHACUHU KU3UKTUPTaH, 3aMOHJIOIUIAPUHUHT Xa€IMHU OaH ] ATraH Macajagapra
XWIMa-XuJl Tap3ja >kaBoO OepuIl ycyjulapu acocuaa YpraHUIl HaTWKalapu Ba
SPUIIUAITAH WIMHNA XyJocaysiap afaObMETIIyHOCIUK HMCTUKOOIUHU Oenrumianiia
MyXHM axaMHUsAT KacO 9Taau Ba 3aMOHABUU WMHITIM3 aqabuETH HaMyHaJlapuHU
TaIKUK ITHUII OOpacujaru cabi-xapakaTIapHU W3YWJI amalira OIIMPHUINTra UMKOH
TYFAUPAIIHN.

TagKuKOT HATHXKAJTAPUHMHI >KOPUil KuaumHumu. Mapraper [pr066.
acapiapuma a€n oOpa3ud Ba WXKTUMOMM MaKOMUHUHI Y3UTa XOCIUTW Oyiinda
OJIMHTaH WJIMHUI HAaTHXajaap acoCHuaa:

Mapraper [pa606s pomannapugaru oOpasjiap TH3UMH Ba aJuOaHUHT
MOATUKACUTA O] XyJocallapiaH «V36ek amabuétu Kuécuii aTa0METITYHOCIUK
acrlieKTUJa: THUIIOJOTUS Ba amabuil Tabcup» (QyHIAMEHTaNT WIMHH TaIKUKOT
Basudacuun Gaxapumaa ¢oiinananuiaran (Y36ekucton PecryGmukacu damnap
akamemuscuHuHT 2018 Wunm 2 ampenmaru 3/1255-818 coH MabiyMOTHOMACH).
Hatmxana oOpaszmapHUHT acapiap KECHMMU acoCHJa aHWKJIAHWIIW, E3YBUMHUHT
Oamuuii TacBHp BOCHUTAJIApW Ba yCyJUlap OpKaiu oOpasiap XyCyCHSTIApUHU
EputrO OepuIn MyMKHUHJIUTUTA OUJT 3aMOHABHI a1a0uETITYHOCTNK Tamadiapuaan
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Kenuo 4yukuO Omaupuiarad (pukpiIapu TagKUKOT Ma3MyHUHH OOMUTHILNTA XU3MaT
KUJITaH;

Maprapet [pa606n acapiapuaa sipaTuiran aéia ooOpa3ud Ba YHUHT MKTUMOHUMN
MaKOMHUHM aHUKJANl Ba YJIAPHUHT MWUIMM-MaJaHUd XyCYCUATIApH XaKHIaru
MabIyMOTIapaaH Y30ekuctoH Pecrny6immkacu ®aHmap akajieMHsCHHUHI JABIAT
anabuéT My3eiuaa TallKuwI dTHITaH «V36ek Ba nyHE amabuéruaa ymyMmoOalapui
MaB3yJiap»  HOMJM  OKCHO3MIMUSHU  I[MAKJUIaHTUpUILga  (oijganaHuiran
(V36ekucron Pecniy6bmukacu Paxmap axagemuscuHuaT 2018 iimn 2 anpengaru
3/1255-818 con wmawmymotrHOMacu). Hatmkama YKyBum Ba TOMOMaOWHIApTra
WHTIIM3 MaJaHMUATA Ba acap TapKUMajlaph, WHTIU3 aénd oOpa3sd Ba YHHHT
KaMUATIA TYTTaH YPHU XaKUJAard KAMMATIW MabiyMoTjiapra i3ra Oyiwin
WMKOHUSITHHH SIpATTaH;

Mapraper [pa06n wxoaunarn aén oOpa3u yHUHT Imaxc cudaruga
[IAKJUTAHUII Macajajlapu, aauba acapllapuHUHT ymMyMmOaimiapuil KuiMatura owuj
uiMuil Matepuaiapaan «MagaHusaT Ba Mabpudar» TenekaHamugaru «JlyHé
anabuéTn» KYpcaTyBHHUHT OMp KaTOp COHJIApUMHHU Tai€pramiia (oiinanaHuiran
(V36exnucTon Mmumii  TenepaaMokoMmaHusicH «ManaHuAT Ba  Mabpudart»
tenekaHamuHuHr 2018 ¥wmn 11 saBapmarm 02-16/17-coH MablyMOTHOMAcCH).
Maskyp TaAKMKOT HaTWKAJIApUHUHT ddupra y3aTUIUIIM — MaMJIaKaTUMU3
aXOJUCUHU HHIJIN3 ala0uETUHUHT 3aMOHaBUM HamosiHmacu Maprapetr pa066:
acapJiapu OmJIaH 4yKyppOK TaHUIITHPUIL, yJIapAa akC 3TraH I'YMaHU3M FOSJIApPUHU
Taprud TUINTA, MAbHABUNA MAJIaHUATHH MAKIJIAHTUPHINTA XU3MaT KAJITaH;

Mapraper J{p30601 poMannapuia sspaTWirad aéin oOpasu Ba YHUHT Y3UTa XOC
XycycusiTiaapura ou MmabiiymoTiap Onbek yii-My3ein1a Talkuil dTuirad «Onoek
Tap)KUMOH» OYJIIMMUHHM Ba MY3€HHUHI WIMHU-EpaamMuu (OHAMHM OONMUTHIIIA
doiimananmran (Y36ekucron Pecrny6bnumkacu Manarust Basupiurueuar 2018
v 18 wronmarn 01-11-008-4245 con mawminymotrHomacu). Hatmkama Mapraper
Hpa061 wxoauna Mapxyn Oynran obpazmap xycycusitiapu Oitbex acapiapuaa
ApaTUITaH KaXpaMOHJAPHUHT YXIIAIUIUTUTa OOFIMK MyXHUM MaTephaiap y30ek
anaOUETUHUHT STHTU KUppaJIapuHU 6axoJiail UMKOHUHU Oepra.

TagKMKOT HATHKAJIAPUMHUHT anpolamusicu. TagkuKoT HaTwkaizapu 12
Ta WIMH-aManuil aHKyMaH Ba CeMHUHapiap/a, >KymiaJaH, 2 Ta XaJkapo Ba 18
Ta pecnyOIrKa nIMu-aMainil KoHpepeHIUsIapy/Ia anpodausaan YyTKa3uiraH.

TaagkuKoT HATHKAJAPUHUHT JIbJOH KWIMHTaHJuru. Jlucceprarus
MaB3ycu Oyiimya >xamu 27 Ta WIMHA UII YOO OTWITaH, )XKymJaJlaH, 2 Ta
xankapo, 10 Ta Makoma VY36ekucton Pecry6nukacu —Onmii  aTTecramus
KOMUCCHSICHHUHT JIOKTOPJIUK AMCCEpTAIMsUIapy aCOCUI MUK HaTIKajdapy 4OI
ATHII TaBCHUS ITUITAH WIMHH Halpiapa HAaIIp STUJITaH.

JuccepTalsiHMHT TY3WJIMIIKA Ba Xa:kMu. [luccepramus kupwi, ydara 600,
XyJoca Ba (organanmiran agabuétnap pyixarugaan uoopar. Jluccepranus XaxMu
177 caxudanaH TalKuI TONTaH.
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JIACCEPTAIIUSIHUHI ACOCU MASMYHH

Kupum xucmuaa TaIKUKOTHUHT J10J13apOJIMTM Ba 3apypaTd acoCiaHTaH,
MakcaJu Ba Bazudayiapu, oOObEKT Ba MpeaMeTIapy TaCBUpJIaHTaH, peciyonnka dhaH
Ba TEXHOJIOTUSJIAPU PHUBOXKJIAHUIIMHUHT YCTYBOpP WYHAJIMIIJIApUra MOCIWTH
KypcaTwiiraH, TaAKMUKOTHUHI WIMHH SHTWIMTKM Ba aMalvil HaTkanapu OacH
KWJIMHTaH, OJIMHTaH HATHKAJIAPHUHT WIMHI Ba aMalluii axaMUSITH 04nu0 OepuiiraH,
TaJIKUKOT HaTWKaJapUHU aMajuETra >KOpUi KWIMHUIIM, HAIIP 3TWITAH UIJIap Ba
OUCCEPTALMS TY3WINIIM OYinYa MabIyMOTJIap KEATUPHUIITaH.

HuccepramustHuAaT OnpuHun 000 «XX acp MKKHHYHA SIPMH HHIJIN3
agaduétu kourexkcruaa Mapraper Ap3606a wxoam» ned0 Homnanaau. Maskyp
00012 XO3WpPrH 3aMOH HWHIIU3 aAa0METMHUHT TaHUKIM €E3yBunMcH Mapraper
Hps601 mwxoAM, YHHUHT 3CTETUK Kapaluiapu, aauda MWKOAWra TabCUp KypcaTraH
OMMJUTAp Ba ana0buil TaHKUIIIYHOCTUKIA afauba wxoaura Oepuiran mMyHocaOaT
YpraHuJIraH.

VYpyuigan KeMUHTY JaBp MHTIIN3 a1a0u€Tu MaiIoHura MamiIakaT KeJlaxarura
xaB( coiayBuM MycuOarTiap Ba YJapHUHT OKHOATIapHIaH XaBOTUPra TYIITaH
kymnad €m €3yBumnap kupub kenmu. H.b.KonmecnukoBa 50 HuiutapHu «dcku
Oanuuii TacBUp yclyOWTra, aifHaH WHIJIM30HA yclIyOra KaWTuim AaBpu cudaruaa
TaBpH(bHaP'IIIHS. Anabuérmynoc JI.VpHoB sca 60 HuulapHU «UHTIIA3 anabuii
xa€TuIa aHWK WYHAIMIITIAPHUHT 6apXxaMm TOIHUII» ,zLaBpH6 ne6 xucobnmaau. YHUHT
¢duxkpura kypa, YTMUIIHUHT «TOp JOWpayjard anaduérura KU3UKHUII OpTa
Oouutaiiin. ABBajl KUTOOXOHJAPHMHI KaTTa KHCMHM Y4YyH 3€pHUKapiid Ba Ky3ra
TalUTaHMaraH €3yBUwiap TaHWIAa OoUulaiianiap, yJapHUHT WXOIW Hadakar
KUTOOXOHIAp IBTUOOPUHM, Oanku anabuETiIyHOCHap YHTUOOPUHU XaM TOPTIH.
«Top nmoupa»nnaru anabUETHUHT HaMosiHAanapu caHanmuil JKelin OcteH, DHTOHU
Tposnon kaOWUIapHUHT WXKOAW OSKHJIUM axaMmusaT KacO sta Oouuaau. MHrmm3
anabuéTu ryE€Ku YHYTWITaH CUHMOJIAPHU Ba WIXKOJHUHT SHTH KUPpAJapUHU Karid
Kwia Oomaau. Ymly €3yBUmiiap WXKOJIWHHUHT anabuii jkapaéHra TabCHpU
Ce3WwNau. YPyIIIaH KEHUHTH aBiojra MaHcy0 kyrminad wHriau3 &3yBumiapu XIX
acp aaubiapy WKOJIWHUHT YpraHWIMaral KUppalapyuHy TaIKUK KWJIIUIap.

Tabkuanam J03UMKH, XX ACPHUHI UKKWUHYU SIPMHJA WHTJIM3 >KaMUATHIA
By)KyJra KeinraH MyammoJiap amabuérma xam akc JTad. Mana 1mry aaBpha
amabuérra kupubO Kenran €m E3yBUWIAp MOKOJAMJA WOKTHMOHWH  WHTJIHM3
MPO3aCUHUHT XYCYCUSATIApU HAMOEH OYJIIU, YHUHT TabCUPHU YPTraHWIIH.

3amoHaBuil €3yBumnapHuar XIX acp mHrnum3 apabuérura Oyiaran 3pTudOpU
poMaHjapAa BOKCJIMKHM TacBUpJAIl HWMKOHUSTIAPUHUHI KEHIJIMTU OWIaH
n30XJaHau. MoaepHu3M HYHAIMIOKWAAQ WXKOJA KWIraH €3yBUWiap YTMHUII
HaMyHaJlapuJaH «BO3 KeuulI»ra ypuHraH Oyncanap, XX aCpHUHT MKKHUHYU
ApMUJa WKOJ Kuiran €3yBumiap XIX acpHUHT OyrOK HaMOsSHAANIapu OYIMUII
Y. /luxkenc, ¥Y.Tekkepeii, ona-cunrui bpontemnap, XKopx DIHMOT Ba MAKOAM KaMm
Vpranwiran JKeiiH OcteH Ba DHTOHM TpOJUIOIUIApHUHT acapiiapuch3 Y3 UKOJ

® Konecunkosa H.B. JIuteparypa Bemuxo6puranunu CIIA: Vu. moco6ue. — M.: MAKC TIpecc, 2000. c. 115.
® Ypros JI. OCHOBHEIE TeHICHIMH B COBPEMEHHOH uteparype Aurmuu n CIIA//MHocTpansas muteparypa. 1979.
Ne 10. - C. 201-214.
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HaMyHaJIJapUHU sipaTa onMaauiap. Xo3upru 3aMoH aaudiapu yuyH XIX acp Ba XX
aCpHUHT TaHUKIU €3yBumiiapu XeHpu XKeiimc, Tomac Xapau, ApHosba beHHerr,
XKon l'oncyopcu, Xepbept Yasuic acapiapu xaM KaTTa axaMusT kacO stau. bup
cy3 OusaH aiiTranaa, XX aCpHUHT UKKUHYM sSpMHU UHrIU3 agadbmétu XIX Ba XX
ACPHUHT OWUPUHYM SPMH KJIACCUK aJabuérura MabHAaBHM SKUH OYiIuO, Ky
KUXATIApPHU Y3uJa akCc dTTUPAU. XX acp UKKUHYMA ApMH €3yBUWIApHU MXKOIW[IA
BUKTOpUAH afabuETH XyCyCUSTIapU MaBXKyIJIMUTH KYy3ra TallUlaHId. AMEpUKaINK
amabuérimyHoc Ba €3yBun ManbkonbM bpanbepu 3amoHaBuil MHTIIN3 anabuéTra
OarunUIaHTaH TAIKUKOT UILIApUIa MKOAUTra BUKTOPUAH MPO3acu TabCUP YTKa3raH
émr agubmapuu cama® yramu'. DHryc Ymiucon Ba Mapraper JIps661, Mapuma
Yopuep Ba IpBun Jlox, I'pexam CBudt Ba Ilutep Akpoiin mxoauaa BUKTOPHAH
anabuétn Tabcupu cesmnamu ned &3amm myamwud. WMHrnmms agabuéruryHocu Ba
€3yBuMCH OHIyC YWICOH ¥3 TaJKUKOTJIApuJa BUKTOPUAH POMaHHJIA «OYT'yHIH
KyHJa UYKOJTaH axJIOK HETM3W» MaBXKyMJIUTUHU Tabkumiad yraau . By mynoxasza
Kymab €m WHIIM3 aauOJIapuHUHT HYKTau HazapuHu udopamanu. Mapraper
Hpa661 O.YunconHuHr Quxpura Kyunwirad xoiaa «bus Bukropuaniapra xabac
KWJIaMU3, yllapa X03upry 3aMoHa MaBxKy OyiMaraH Tamouuiiap 0op >am» aed
Kaiig sTaan . AHbaHajgapra, YTMHIIHY aHTJIallra MyposkaaT 3Tyl 3aMoHaBuii Fapo
anaOueTuHUHr afabuit XonaTuHu Oenrunadiau. Mapraper [Jp3006a1 wkoauaa
BUKTOpUAH JIaBpu anabMETHra Xoc OYiran yxXmanmukiap Mapxyaaup. XX
acpHuHr 60-itmmtapuna Fap6 €uwapu >kamMusTAa MaBXKya Xa€T Tap3u, MabHABUU
KaapusaTiaap OWJlaH YMKHUIIA OJIMAJWJIAp, YHIa KApUIM IIUMIAATIN, KyTHJIMAaraH
TaHKUUNA MyHOoca0at Ounaupawiap. XX acpHuHr SO0-iunap oxupu Ba 60-Ausap
ool Typjid WKTUMOUK y3rapunuiap JnaBpu Oynau. HWMuHrnms — éuutapu
MKKUIO3J1aMauyMJIMKKA, aHbaHAaBUW axJIOK Ba HMHCOH 3yJIMHUIa, OuUp Xuia Xaér
Tap3ura, KaMUSITHUHT 3CKUPraH MabHABUATUTA KapIiu UCEH KyTapawiap. byHnai
Ba3WAT HUHIVIM3 afaOueéTuaa Typau afabuili MYHaTWIUIAPHUHT [IaK/UTAHHUIINATA
TypTku Oynnu. Apabuérmynoc B.MBameBanunr ¢ukpura «ypa, «byrok
bpurtanusna 50-ivmapHuHT oxupu Ba 60-HWIIapHUHT OONLIapyuaa HAIIP STUJITaH
OHT SXIIM HAMYHaJlap WKTUMOUN axaMmusTra sra OYynu0, WHIJIN3 KaMUSTUHU
XaBOTHPra COJraH  J013ap6 MyaMMOJApHH KyTapub GuKIm» . Xamkapo
MalIOHarn MyaMMoJap OuiaH OOFIHMK OYynraH Mypakkald YTHII JaBpu Y3ulaH
CYHI XOCHJI KWITaH OYIIIUKHH Ba HYKOTWITaH XOTHUP)KaMJIMKHU KaWTapuIll
Makcaaua €3WIrad acapijap OuiaH TYJAUPUIIMIIN HATHXKACUIA IKYH TOTLIAH.

Xo3upru 3amMOH HWHrM3 agabuétuga Mapraper [pa606n  cepkuppa
anubanapnan Oupu OynmubO kenaMmoknaa. Y Hadakar HMHIIM3 Mpo3acura OaJiku
anabuii TaHkua Ba Ouorpadus SkaHpUra Xam CaJMOKJIM XHcca KYIIraH
VOKOAKOPAUP. YHUHT pOMaHJIapu UHIJIU3 agabuétuaaru aémiap HaCpuHu OOMUTIN
Ba MIAKJUTAHTUPIN.

Mapraper Jlp>00iHUHT acapiapuaa EpuUTWUITaH MaB3y Typda XWUIUTH Ba
EpuTHITaH MyaMMOJIADHUHT KaMHUAT YyYyH HaKagap axaMUSTIWINTH OuiaH

" Bradbury M. The Modem British Novel 1878-2001. — London: Penguin ~ Books, 2001. p. 224.
® Drabble M. Angus Wilson: A Biography.— St. Martin’s Press, 1997. p. 458..

® Y'a man6a, p.570.

' Mgamésa B.B. JIuteparypa Bemukobputanun XX Beka. — M.: Beicmas mkoma, 1984. c. 401.

12



axpanul Typaau. AAMOaHUWHT pOMaHJApU MyJioXas3ara yHJIOBYHM Ba Iy Oujal
Oupra agabuii Tapux Ba aHbaHaJapJaH Aapak 6epyBun Haducmukra sra. [y Gouc
M. [pa661 pomannapu HadakaT KUTOOXOHJIAPHUHT OAJIKU a1a0uETITyHOCTAPHUHT
XaMm 3bTHOOpuHU TOpTau. Mapraper Hp>00s1 uHIIM3NMap XaéTu, MHTEIEKTyal Ba
anabuii xa€tna ¢aos UIMTHPOK ATYBUM Ba JaBP MYXUTHHHHT MaJaHUSTUHU
acapijlapyujia EpUTraH UCTEBAOIM E€3yBUMIUP. Y Y3U KyTapraH MyammoJjiapra Ba
caBoyuiapra Oup €kjiaMa Kapamaiiii, akcCuH4a yJap XaJl KWIMHHUILINA Y9yH OUp Heua
UMKOHUATIAp spaTaad. M./[p3061 uaKop 3THO OYynMaiauran 3aK0BaTIH, KUAUN
Ba XaTTo Y3 AyHEKapalluga aHbaHAIapra 4yKyp acocjaHaid. F3yBUMHMHT WK
pOMaHJIApUJATry MICUXOJIOTHK TaCCypOT, Y3Ura Xoc €pKUH XyCycUATIap Ba Xa€Tui
KaXpaMOHJIAPHUHT OBO3M, OJJMU Xa€T JeTalulapd YHUHI 3CTETHK Kapaluiapuja
aKc 3TraH.

XIX acp MHIVIM3 pOMaHU aHbaHAIApUHU XX acp XoAucajgapura MOC KeJraH
X0Jija KailiTa spaTUIl MakKcaJd XO3UPrd 3aMOH WHIJIM3 POMAHUHUHT Y3ura Xoc
MyXuM Oenrunapunan Oupu xucoOmanamu. XIX acp WHrIM3 pomaHu
aHbaHATAPUHUHT Xycycustiapu M.J[pr0071 WKOAMHUHT WK JaBpujia sSipaTHIIraH
acapiapua Kysra TallUIaHJd Ba pOMaHJIapU]a MOJIEPHU3M Ba ypyLIJaH KEWHUHTU
JaBpra xoc OyJraH sKCIEpUMEHTaIu3Mra Oyiran canouii MyHoca0aT Ky3aTHIIIH.
1967 itun Gepran uHTEpBBIOCHA €3yBUd «MeH siHTU KUpUO KenaéTraH aHbaHara
HUcOaTaH UYKoIMO OopaéTraH aHbaHAHUHT OXHMpHUJA OVIMIIIHA MabKyJl KypaMaH»
neran GukpHu 6mimEpan . 1950 imnmapaa Kom6pmk yruBepcuternaa haommst
toputrad  agaouérmyHoc @.P.JluBucHuHr kywin Ttabcupu M./p>001HUHT
agabuérmynoc Oymummra xusmat kuiagu. @.P.JluBuc mxtuMouit Ba MabHaBUM
pOMaH HWHCOH MACBYJMITH XUCCUHU OIIMpAaguraH aHbaHAaBUW IIakia Jed
xucobnaan Ba Oaauuil acapra «xaérra Tau€pIOBYM MabHaBH Kyu»aed Tabpud
oepau. M. [Ip>007a yHra KyImwirad XoJijia pOMaHHU «Xa€T KUToOW» 1ed aTaiu.

Em &ysun cudaruga M.Jp>661 @.P.JIusucuunr XKeitn Octenra 6yiran
YBTUOOPUHU VPTraHIW Ba YHUHT WKOAHWra XOC OViraH <« M>KTUMOUN CHOOU3M»
MaXOYpHUAT DJKaHJIUTUHM aHTiaau. XeHpu JKelWMc WXKOIUHUHT HaQUCIUTUHUA
Vypranran aguba yHUHT 4YerapajaHTaHJIWTuHU TymryHau. M. J{ps60muunr duxpura
Kypa, OyIOK aHbaHa PUBOXKHUTA XUCCa KyIITanaapaan oupu ApHosba bennerTaup.

M. Apa66maunr XK.Ommor Ba A.benHert wxkoaura Oyiaran >bTHOOpU
€3yBUMJIADHUHT OJJIMM XaéT Ba OJJMH MHCOHJIapra OyJraH XypMarh OujiaH
oormukymuruganup. M.J/Ips601 «A.BeHHETTHUHT OJJIuN WHCOHJAp XaKujaru
TacaBBypuHU cu3 Bupxunus Bynednaa Ttonma onmaiicu3, A.bennert sca cusra B.
Bynbd Ousnmaran HapcamapHu aita onaau» Je0 anoxuia T&BKHHHaﬁﬂﬂlz. A.
bennertnaru «onpnuiinuk»ra Oynaran 3bptHOOp M.[pr006nga xam  yupaitau.
AnubaHuHT acapiapujard XyJjK atBop Ba ypd-oaariap, TacBUpJap KypUIMILM Ba
JeTajuiap Xakugard 4uM3rwiap €3yB4d WiIFad OJuIM  Imapt OViaraH oaaui
TyHEHUHT (yHIaAMEHTAI, MOKTUMOUN Ba TapUXUW >KapaéHiapyu acoCuaa BYXKYJra
KeJIraH WHITIM3 poMaHu  Xycycusitiapumup. M.JIpa661  A.bennerr Ba
YOpICBOPTHUHT yCIIyOM «Xap KYHTH BOKEaJapHU TaCBUpJIAIl MaxopaTu»a

*! Creighton, J. V. Margaret Drabble. /J. V. Creighton. — N. Y.: Methuen, 1985. - p. 25.
12 ¥'ma mauba. c. 26.
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MIAKIUTAHTAHINTAHA Ba Y3 XaM Iy yCIyOra pHosi KHIHIIMHE OMIIAPAIH .
A.bennerr xkabu M.JIp306:1 xaM MoaauMii MakKOHTra — KaXpaMOHJIApUHUHT OWp
Oymaru OYnMuIn yijaapra, yJaapHUHT Xaétura uyamOapyac OofjaHTaH TaOuaT
MaH3apalapi Ba OCMOHYIAp OMHONApra >bTUOOPHHH Kapatagd . A.BeHHert
acapiiapyiard MapxyJ Xa€THUHT HadacuHM Kadpnaran anuba B.Bynsduunr
yerapajaHraH TYKMMa MaKoOH Ba MHCOH Xa€TUHU TaCBUpPJIAIIIAH HUPOK OYIIIH.

Mapraper pa66n yuyn K.Dmuotr pomannapu aaaOUETHUHT FOKCaK
HaMyHacMHU ¥y3HMJa MykaccaM JTaau Ba Vy3uHM JK.DIuMoT pomannapu
KaxpaMoHiapuaaH oupu ae6 xucoomanau. XK. OmuoTHuHT «Drioccaaru TeTUPMOH»
pOMaHHUIa MHCOH Xap JOWM HUMa YIYHIUD Ka3zoiaHaau €ku Oyimaca MabHaBHMA
Ba XKUCMOHHUM OXU3JIMTUJAH, HU30JapAaH a300 4Yekaau Ba TallKU JyHE IIyHTa
MyBOPHK KaxpaMOHJApPUHUHT WYKH OJIAMUHU akc ATtupaau. M./pa66n
«Ilapmrapa» Ba «Ontur Hepycamumumy» — acapiapujia HWHCOH TaKIUPUHU
K. 2ot kabu TacBUpIIANIN.

M.JIp>66s1 acapiapuHUHT WIIU3M WXTUMOWM, axJIOKUM XapakTepra jra
OynraH WHIIW3 poMaHura 60pubd Takaiaaud. YHHUHT acapiiapuja TabuaT Ba MaKoH
MyXHM axamusT kacO stagu. M.JAps006s1 WKOAMHUHT Ky4Ju T€HE3UCH Y3 YpHUHU
W3Nall, S’bHU MOC XYJIK-aTBOp Ba Xa€THU Yy3uja Kampadb omaau. M.Jpa066:n
BUKTOpPWAH KAJPUSTIAPU Ba sTHTMYA Tap3/la XUC KWIMIITHUHT canbuii Tapaduapunu
TacBUpaaian. Anuba puBokJIaHUO OopaéTran MypakkaOJIUKIap KapuIucuaa sixJauT
MHCOH cudaTtuaa dAmam Ba 3aMOHABUW  XAETHUHI HMHCOHTa  OYJraH
madKaTcu3IUrura ypry oepaau. YHHUHI acapiiapu >KaMmHsT, cuH(pap, Tabuat Ba
MHCOHra Xoc OynraH Xa€r Tap3u Xakujaa Oynu0, pOMaHTUK MEBEPHU cakjal
OJTMII MaxopaTH Ba YHJA COFNOM (HKPHUHT MaBXKyIJINTHHH KypcaTaan. BE3yBum
MOKOJIAIa XaMMa HapCaHWHT Y¥3apo OOFIMKJINTH, SHHU WHCOHHUHT OXHU3JIUTH Ba
VHUHT MyKaMMaJUTMKJIaH WUPOK SKAHIWIUHU KypcaTuil, XaéTHU Oup Jax3ana
Ky3aTHIIl Ba YHU OyTYH XOJ/1a KYpHIll fomaH4d Basudacuuu Oaxapanu. M.Jps06:1
acapiiapyjia aHbaHABUWIMK Ba 3aMOHABUWUIWK, OYIOK aHbaHa, OaguUNIMK Ba
peasiuk Oopacujaru Kapamnuiapu y3 akcuHu TorraH. M.J[pn60n acapnapuna
AJUTIO3USL TYPJM XapakTep OeNTHJIapuHU Y3ujaa MyKaccaMJIAlITUPTaH «KYHIATHK
cy3namryBu» MaBKyIaup. E3yBum acapmapuaa udoja STHIraH WIK TaacCypoTiap
Moxupauk Ounan €3miran. ®okc Kenosuc agubdbara xoc «ypd Oynran ycmydnan
doiinananaéTraHIUTHHI» TaHKW] KUjca-a1a, MOXUpoHa ¢oiganmanuiran meradopa
Ba AJUTIO3USJIApHU «OaquUNIUK amoMatu» JAeo araiian’>. Anaduérmrynoc XK.
KpetiTon €3yBunHUHT MeTaOpHK Ba KHHOSUTA THJIM YHHHT acapjapura HO3WK JIHTT
Ba YYKYyp MabHO KacO 3THUIIA Y3 XUCCACUHU KYIITAHJIUTUHU TaBKHI[HaﬁHH16.

Mapraper dpr00n gHru agabuii WyHanumiapra spraimManiy, akcuHya y3u
aHryIaraH aaabuii anbaHara puos Kwiaau. Vhktumouit xaérma comgup OyiaraH
BOKEaJapHU acapjiapuja MOXHpPOHaA TacBUpiad, MHIIM3 agabuétuaa typda Xui

13 Interview with Diana Cooper-Clark, “Margaret Drabble: Cautious Feminist,” Atlantic Monthly, 246 (November
1980), p. 72, 75.

“Drabble, M. Arnold Bennet. London: Weidenfeld & Nicolson, 1974. p.31.

> Fox-Genovese E. The Ambiquities of Female Identity: A Reading of the Novels of Margaret Drabble//Partisan

Review. 1979. Ne2. — P. 234-48

1® Cooper-Clark D. Interview with Diana Cooper-Clark. Margaret Drabble: Cautious Feminist// Atlantic Monthly.

1980. Ne2. — P. 74.
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3uénu aémap oOpasnapuHu spatud aémiap HACPUHWHT PUBOXKJIAHUIINTA XHCCA
KYIIMO KeJIMOK/A.

JluccepTallUsiTHUHT UKKUHYKM 000M «Mapraper /Ip360a wkoguaa rosi Ba
MAaB3YHHHI Y3Ura XOCJUru» 1e0 HomsiaHaau. XX acp MHIIU3 agadouétuaa aén
MaB3yMHUHI KEHI EpUTWIMIIMHUA 103ara KeJITUpPraH OMWUIAp, YJAPHUHT
WOKTUMOMM WIAU3TIapy Ba (PEMUHU3MHHUHI TabCUPHA IIAKIUIAHTaH aén oOpasu
KUppasiapu Xakuaa GUKp IOPUTUIITaH.

XX acp MHIMMM3 KaMUSATHAA COAUp OYIraH WKTUMOUN Y3rapuiiap,
MWIJATHUHT aénra OyiraH MyHocabaTUHU Y3rapTupad. XX acprada Oyiran
JaBpaa MHTIIN3 afaObuETIIyHOCIapu aén Y3u KUM? JeTaH CaBoJIra y4Ta U30X: SbHU
aén MaBkeH, aén maxc cudartuaa Ba aénra Oepwiran Tabpud OumaH >kaBoO
oepuman. Wurmus dainacydmapu XKetimc bpanu Keiion, nemwmc daiinacydu
B.I'ereny Ba aBcTpusuiuk rncuxuarp 3.Dpeiy TOMOHUIAH aénra TypJdya
éumamunuiap Ky3atwiad. Tabkugiad Yyrwiran dainacydiaap a&éaHUHT IIaxc
cudaruga HaMoEH OVI1a OJIMACIUTUHU IKKOJI aKC 3T]IH.

1912 #iunga waroms taakukotuncu M. Kymmk aémmapra xoc 6ynran debii-
aTBOpP XyCYyCHUSITIIapuHU 04O OepyBuM (paKTOPJIApHU M30XJ1aau. TaaKUKOTUU aén
(dakTopiapuHu VpraHuiiga TEHIIEp Macajacura Myposkaar KwinO, «iatodatiu
aé» CTEpPEOTUNMHM BYXKYAra KeITupAau. Y aéaHuHT yuyTa (aKTOPUHU SHHU
alIHUHT UTOATKOPJUTH, WTOATKOPJIMUK OWOJOTHK XYCYCHUAT 5Mac, acpiap
JAaBOMHJIa XYKMPOHJIMK KWITaH KaJpusTiap Ba ypd-omarimap HaTWKacuaa
IIAKJUTAHTAHJIUTUHYA aCOCTIAIN.

Benanuk ncuxosor noktop Annep, M. Kynuxk gukpura Kymmnran xonuga aén
V3UHU DPKUH UHCOH cudaTh/ia HaMOEH KWJIWIIK y30K BaKTHU Tanad KUJIUIIUHU
tabkuiaan. Taakukotuu Jlopa Mapcnen «Kanuzakiap» (Bondwomen) nHomum
MakoJlacuga aéMK Jaroath WKTUMOUKW YPUHHU OeNruiaraniurd OOuc yHU
KalTalaH sipaTuil MyMKUAH €0 xucoOnaau. AETHUHT Typiuda CTEPEOTUIIApUHA
Y3rapTupuil yuyyH aémiap TEHIVIMK TYUFYCHUHM XHC KWJIWLUIAPU IIAPTIWTUHU
Tabkuiaan. Tapuxum OmieH [7nasroy sca a€ulapHUHT €IFOH CTEPEOTHUIIH
KYMMUWIMK XOTHH-KU3JIADHUHT HOTYFpPH Xa€T Tap3ura puosl KWIWIL OJATUHU
Vpratou ne6 &3amu. Aémmap XakuJgard aHbaHaBUM (UKPIAPHUHT Y3rapHIld
Mypakkal s>kapaéH 3Mac 57U, aKCMHYA aéJUIApHUHT dpKaKJIap UCTaraH uaean aéin
HaMyHacura puosl KWIMINTa pYHUXyNUIMK  Oepuluiapy Ba  HATIKaja
TadakKypJIApUHUHT TyHTa MOHAHJ Y3rapraHjiuru Ouiad OOFJIHK 3/1U.

XX acpnma comup OVnaran y3rapuiuiap aillHUKca, caHoaT coXacujaru
PUBOKJIAHUINI KYIJIa0 adiapra HIUIAll WMKOHWUHU  Oepau.  AEUTapHUHT
caHoatna (aonaust onuld OOpulIUIapU HATUXKACUJA MHTIIU3 aEIUHUHT aHbaHaBUUN
VpHUIAH BO3 KEUUIIM KEPAKIIMTU BYXKyara keiad. BakT yTumm 6unax 103 6epran
y3rapunuiap «gIHTH a€in» TYHIYHYaCHHMW MIAKIJIAHTUPAW. 3aMOHABUM aEJTHUHT
MyXHM Makcaajiapuaan oupu Oy UKTHCOIUN Ba MOJIUSBUN SPKUHIUKKA DSPHUIIIHIIL
sau. By spkunnuK ¥3u Ounan Oupra OomKa XyKyKJIapHU XaM o0 Keinau. «SHru
aém» yd4yH OHr MyxuUMH Oy aKJI-3aKOBaT »HPKUHIUTH Hau. Aémiap V3
KOOMJIMATIIApUHYA HAMOEH JTHIN Ba NIy WyNAa akI-uapokiapuiaH (HougamaHuIil
WYJUIAPUHUA W3Jaquiap, Iy OPKAIM Y3JIUKIAPWHU TONMIIra XAapakaTr KUJIAuiap.
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SAuru aénauHr OyHnal xaTTH-xapakartiapu €3yBUMap YYyH XaM Karrta MaHOa
O0yn0 Xu3MaT KUJIIu.

Aén ayHECHMHM TacBUpJIALl TYpMYyIl Tap3WHUHT Y3rapulUIapuHu OollKada
Tap3aa udomanam yciayonapuHu 04uO OepaM Ba 3aMOHME IIAXCHUHT OOIIKa
KUXATIAPUHU KypcaTa OJIJIH.

XX acCpHUHTI MKKHHYH spMUAa OyHEra SIHTMYa TEHJEp Kapall Ky3aTHIIIH.
bynmait  gHrmuya kapam aé€n HyKTad Ha3apuJaH TaHJIall IPUHLOKWIKA Ba V3
JABPUHUHT 3apyp MyaMMOJIAPUHU €PUTHIL, YIAPHUHI STHTUYA €4UM TONUIINHU V3
vuura ONAu. EsyBummap Y3 WKoAjapuaa acpiap JaBOMHAA JPKAKIAp YCTYH
KaMuATaa aén I[IaXCH, YHUHI akKjid Ba MCTEBJAOAUIa MEHCHUMal KapajiraH
AHbAHABUM AHIVIAIIHWHI MMAPAJUTMACUHU Yy3rapTUpAuiap. AEIHMHT MKTUMOWM-
npodeccuoHan POJIMHU, YHUHT HWKTHCOAMM OSPKUHIMTHHM MYyCTaxKamJiaIlra
KapaTWwIraH WXKTUMOUKM MAaKOM DJBOJIOLMACH DHpPKak Ba aém  ypracuuaru
MyHocabaTiap XapakTepuHU OWpUHYM VYpuHAa omiaaa Yy3raptupad. Aém y3
MMKOHHUSITIIAPH, AXTUEKIAPUHM SHTUYa 0axoJiail OoluIiaan, TYPMYIIHUHT TYpJd
coxaJlapuJia 3pKakK Ba aCIIHUHT MMKOHUSATIAPHU, XYKYKJIApU Ba TEHIJUTH COJHUP
Oyna Ooruiaay.

XX acp MHMIM3 aaa0uéTHaa WXOJIKOPJIAPHUHI aél MaB3ycura EHAALIyBH
aénra maxc cudarugarn MyHocabarTinapujaa Ky3aTWiad. ACpPHUHT OUpPHHYHU
apMuia aén MaB3yCH SHIM a€n OOpa3sMHUHI TYypJiM XapakTepiiapu OpKalu
udonananau. AcocaH YHUHI KOOWJIMSITIIApU Ba KU3UKHUIILUIApU oOpaziapaa 04ud
oepunau. Poman sxanpuga Bupxunus Bynwsd, npama sxanpuaa bepnapp Illoy,
xukosi xaHpuga Kotpun MbdHcpunbna, nerextuB sxkanpuga Arara Kpuctumnap
a€THUHT KOOWIMSATIApUTa ypry Oepauiiap Ba )KaMUITAA ¥3 MaBKeHUTra sra Oyauim
JO3UMJIMTHHM Tabkuanaawiap. XX acpHUHI HUKKUHYM spMuaa Oy Ma3yra
€3yBUWJIApHUHI y3rada EHJaIyBiIapu Ky3aTwiad. by €npmamyB aén MaB3ycu
JOUPACUHUHT Ba Uoaa yCITyOMHUHT KeHTaWUIITMHU TAbMUHIIA N,

Mapraper J{pr6061 XxaMm 3aMOHJIONI WXKOAKOpIap kabu Oy MaB3yHH y3Hra Xoc
Tap3ga y3 €HpamyBu Ba ycayOu opkanu udonpanaau. dGeMuHuU3M OKUMUHHUHT
BY)Ky/Jra KEJTUIIM HaTWXKacula TapOWsBUNW pOMaH »dJIEeMEHTIapu aaudanap
WOKOJUAA XaM Ky3ra Tanutanau. Anabuérirynoc onuma Octep JlaboBun aémmap
mpo3acua TapOUsBUN pOMaH dJeMeHTIapuHu Yprauau Ba Jlopotu Puuapiucon
(1873-1957), Cumona ne bomyap (1908-1986), opuc Jleccunr (1919-2013,
Kprcra Bombd (1929-2011) pomanmapy yuidy skaHpra XOCIAIHHA TAbKUATAIA
PoMannapHuHr  Ooml  KaxpaMOHJapu  CaHAJIMHUIN  a€UIApHUHT  caéXatu
aBroonorpadguk acocra sra Oyiau0, KOOMIUATIAPUHUHT pYEOTra YMKUIIHU, TAhJIUM
oJini, alIuK Bazu(anapy Ba MXKOJKOPIIMK Macalajlapd MyXyUM YPUHHH drajuiajiu.
3. JlaboBun aémnap mpo3acuiard TapOUsSBUM pOMaHHUHT a€ll KaxpamMOHM Yy3uja
«IHTH a€» XapakTepu XyCyCHSATIAPUHU MyKacCaMJIalUTUpaIu, yjhap Xaér
Wynnmapuma KOKWJcamap-fla, Y3JIMTMHU aHIJIalra WHTWIaaWwiap Ba OyHra
SpUIIaIUIap Xam, aes u3oxjaiiau. TapOousiBuii poman xaHpu XX acp WHIJIH3

" Labovitz E. The Myth of the Heroine: The Female Bildungsroman in the Twentieth Century: Dorothy Richardson,
Simone de Beauvoir, Doris Lessing, Christa Woolf. — New York: Peter Lang, 1988. p. 109.
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anabuéruma aénm MaB3yCMHU TEpaHpOK ouyuO Oepuinra Xw3Mar Kaiiad. AEn
POMAaHJIAPHUHT aCOCUN KaXpaMOHU cudaTuaa TacBUpJiaHa OOILIaN.

XX acpHMHT UKKMHYM sipMHJia all MaB3yCcHl (PEMUHU3MHUHT UKKMHYA OKUMU
TabcupHuaa aaubnap Ba aaubanap WKOAuAa TYpJiW pakypciapia TacBUPJIAHIH,
XapakTepyiapu paHr Oapanr aén oOpasnapu spatuiau. UHru3 €3yBuUmiiapu stHTU
3aMOHaBHUI anabuil HyHanuiuiapja MXOJ JTAWIAp, acapjapUHUHT Xap Oupuia
TapOUsBUN pOMaH >KaHPUHUHT AJIeMeHTIIapuaad ¢hoigananaunap. Aipuc Mapaok,
Hopuc Jleccunr, fAn Mak FOan, Maptun Omuc Ba @eil Yain10H pomaniapuia
YKAHPHUHT dJIEMEHTIapu aél 00pa3uHUHT MyKaMMaJl SIpaTHIUIINTA XUcca KYIIIH.

Mapraper [dp3661 mxoauaa TapoUsiBUl poMaH >KaHPUHHUHT 3JIEMEHTIapu aén
MaB3yCHHH Y3WTra XOC paBHINIA EPUTHINTA XU3MAT KIiau. MHrm3 agabuériryHoc
omumacu Mapraper Kyner «Vpra émummap poMasuaEHET Kamd >tumamy: Con
bunoy, Mapraper JIp206i, Ou Taitep Ba Kon Ampmaiik» (Safe at Last in the
Middle Years. The Invention of the Midlife Progress Novel: Saul Bellow, Margaret
Drabble, Anne Tyler, and John Updike) Homnu unmuit acapuia TapousiBuii poMaH
xaHpu Mapraper Jps066nra a€n MaB3ycuHHM EpUTHINA acap Makiu cudaruga
XU3MaT KWiaau, Oy »aHp aauba ydyH afgaOuii miakira ailaHTaHJIUTHHE KYpaMu3
ne6 &agm™. Anuba gpatrad Typiau &miiaru aémimap oOpasznapu ydyH caéxar
MyXUM caHalaAu, ylap caéxaT KWwiaawiap, caéxaT yliapra XaMm pyXaH, Xam
KUCMOHAH Kyuwiu Oynumra ¢EpnaMm Oepaau, YJIapHUHT Y3JIUTUHU TOTMIITA,
TyluryHumra eraknaiau. M. Jp366iaunr « Terupmon Tomm» acapuza €u moupa Ba
onmuMa Po3zamynn CTEMCMHHUHT OHAIMK TYWFYCHHM aQHIJIAIIMIa TYKKU3 OM JAaBOM
aTraH «caéxar» €paam Oepanu. Acapaa caéxar cy3u Kyuma MabHOHM udoaananu
Ba KaXpaMOHHUHT OHAJIIMKHU TYIIYHUIIWJIA Maka Bazudacuuu yranau. Caéxar
nasomuaa Pozamyna Creiicu XxaM pyxaH, XaM )KUCMOHAH OHAIMKHUHT MOXHUSTUHH
anrmaiian. Hatwxkana aén yuyH dap3ang 0e0axo SKaHIUTH, OHATUK MachyJIHUSITH
aca HaKajap Ky4jiu TyWry dKaHJIUTU aéH Oynaau.

AnubaHuHT Kekca €miard aén KaxpaMoHjapura caéxaT pyxui Kyd Oepaju.
VYaapHUHT Talmky KYPUHUIUIAPH Y3JapUHU KOHUKTHpMaca-fa, yiap KanOaH
KY4JIH, UPOJAIN MHCOHNAPAUP. E3yBunHuHT «bebaxo AyHE» POMaHH KaXpaMOHM
O®pencuc  YuHrewr apxeosor onuma. Acap Oommga y — OWJIACHIaH,
dap3anIapuiad y30Ka1a TaAKUKOTH ycTuaa unuraan. dpencuc y3ra gaBiatia,
MEXMOHXOHaJa &nFu3 smaad, OV BakTH KOJIU JIETyHYa OWJIACHHH,
dapzangmapuan corunanu. lllynnait 0yica-ga, y TaAKUKOTUHUHT MYXUMJIUTHHU
xaM aHriarad aénaup. Mmm ro3acuaan @peHcuc kyn gaBiariapra caéxat KWIaau,
WIMUNA KOH(epeHIusuiapaa yukuniap Kwiaau. Caéxar naBomuga aéira pyxaH
Kyd4 Oepaauran maHoa 0y ¢ap3aHIapUHUHT, OMJIACUHUHT MaBXyIJIUTUAND. YIap
KUCMaH Y30KJa Oyicanap-aa, aénra yJapHUHT OOFJIMKJIWTH KaTTa pyXud Kydaup,
ynap OPEHCUCHUHT axpajMac KUCMUIAUpP. AEN KaHYalMK y3oKAa Oyica Xxam
MyamMMoOJIap THUPAOOHWAAa KoJica XaM JIOMMO OWJIACHHUHT, ¢ap3aHjIapUHUHT
Garpura OIIMKA[W. YHUHT Ha3apuaa aélHU KUMAUP KyTaéTraHu MyXuM. E3yBum

8 Gulette M. Safe at Last in the Middle Years: The Invention of the Midlife Progress: Saul Bellow, Margaret
Drabble, Anne Tyler, and John Updike. — University of Carolina Press, 1988. p. 116.
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acap cynruna @peHcucHu omsnacu Oarpuja TacBupianan, OpeHcuc owiacu Ouiax
OJIaMHU EPUTHO TypaJiu.

Tabkunam 103UMKH, TApOUSBUI pOMaH MKaHPUHH TAIIKWI KWIYBUM caéxar
aauba acapiapujia WMKKH XWJl, SbHM ¥3 MabHOCHIA Ba KydumMa MabHOJA
UIUIATWITaHIdrl  Ky3atuinaan. Caéxar a€n MaB3yCMHU y3Ura XOC paBHUIIIA
OoMuTranyimrura, aéJIHUHT MabHABUM OJIAMUHU CEPUTHINIA YHra pPyxud Ba
KUCMOHMI Ky4 Oepuia (hoigaianraninurura ryBox, oyiamms.

Aén MaB3ycu aauba wxoauaa aéiiap ypracuaaru AYCTIUMK pUINTAIapy Ba
OWJIa ab30JIapH, SbHU ONa-CUHTHWIUIAp, OHAJIAp Ba KU3Jap MyHOcabaTIapu OpKalld
xam wudomanangu. M./[pp06061 maBpHUHT MabHABUATHTA, KaJIpHUATIApUTa,
YHYTWJIAQETraH Ba  IIAK/UIAHAETTaH  axJIOK  KoWJajapura MyHocaOaTHHH
KaXpaMOHJIADHUHT ~ XapakarjapH, JyHEKapalld OpKalh TacBHpiagu. Yoy
MaB3yJlapHu EpUTHINIA €3YBUM OPTTUpPraH Xa€Tui taxkpubacura acocianau. [y
cabab yHMHT acapjapuga Oworpadus, MaTH Ba >KaMHAT OpacHaaru Yy3apo
OOFIMKJIMKHU Ky3aTUITUMU3 MyMKUH. WHrnm3 anabuérmynocu [uana Kymep-
Kmapk Owmnan Oynran cyxOatna amuba xap KaHmall Oamguuii acap Xxaértra
acocliaHraH OYJWIIM JI03UM, acap KaHJIad Xa€T KEeUUpHull JIO3UMIIMTUHH EKU
KaHJal SAMAETTaHJIMTUMU3HA — CY3Jallld  KEpakK nefmnlg. Mana wmyHz;ain
acapJiapriHa WHCOHTa XaéT Xakuja MabHaBUU O3yKa Oepajiyd, yHra HUMaHUIIUD
Vpraragu. buorpadust naBp MyXUTHHH, SbHH a€THUHT acOCHUU MaxOypusTiapu
OynMuIl HUKOX, (ap3aHi KYypull, pY3Fop MIUIAPUHUA DdIUiall Xxamja kKacoOnaa
MyBadPakusaTra SpUIIMII KaOWIapHU EpUTAM Ba a€mHUHT OyHAal Tamabnapu
KaAMUSIT TOMOHHUJAH acpjap JaBOMHUJa aHUKJIAHTaH Ba IIAKJUJIAHTAHJIUTHHU
kypcarau. [IlaxCHUHr y3ura XOCIIMIM IIAXCHM, WKTUMOUW, TAPUXHUU Ba FOSABUU
KOHTEKCTJIADHUHT YUFYHJIUTH aCOCHJA IIAKJUIAHTaH. YJIAPHUHT Xap OUpH YTMHIL
Ba XO3UPrd 3aMOH TajaOmapura MoHaHj Vy3raprad. Ly Oouc €3yBuM yuyH
KaXpaMOHMHUHT HUMA YYYHJUP KypalIuiu MyXUMIUD.

Hyronamap wmaB3ycu M. JIp300iHMHT WK WXKOJ JaBpUAa spaTUITaH
acapiapuga ydpaca-fga, 80-Wnutapra MaHCcy0 — pomaHiapuia, — XycycaH
Tpunorusicuga Ba «ETTu ona cMHTWIIap» poMaHuAa AYCTIWK pUINTAIapy aéap
V9yH MYXUM axaMUATra 9ra SKAHJIUTH KYpuHaau. TPHIOTHSHUHT yd4 KHUTOOMIA
V¥pra éupgarv aéslapHUHT HaKaJap SKWUH TyroHajap SKaHIUTH, Oy PHUIITAHUHT
ENUIMKIaH, ShbHU TajdabaMK JaBpujiaH OyEH aBOM ATa&TraHIUTH TACBHPJIAHAIH.
TpuIOrussHUHT OWPUHYM acapUIAaHOK y4 a€JIHUHT SKUH JyroHangap Oyiauim
alTuianu, Xxap KaHjaad BasusTiapaa xaM Oy pHILTa y3WJIMaciurd Ba aémiap Oup
Oupnapura cyssHUIUIapu Xap Oup oOpa3 TOMOHUJIAH 3CAaTHO Typuiiaau. Ydana aén
TPUWIOTUSIHUHT aCOCUM KaxpaMmMOH cu(aTuja raBiajlaHTUPWIAIW. YJIApHUHT Xap
OupU AYroHAJIApUHUHT OoWia ab3ocura ainananu. dapzananapu, KapuHIOILIAPH
Ba XaTTO XaMKacOjlapy XaM YJapHUHT JyroHajap SKAHJIUTMHU OWJIMIIAIM Ba
MyHoca0aTiapura XaBac KWIMIIaau. Typiu Xujl KacO srayiapu Oynumapura, Oup
OupnapumaH WUpOKaa sanuiapura Kapamaid, aémiapHu xaértra, kacOra OynraH
MyHOcabatiapu OupiamTupagd. ObTHOOpP yuana aén yY4YyyH AYCTIIMKHUHT

¥ Cooper-Clark D. Interview with Diana Cooper-Clark. Margaret Drabble: Cautious Feminist// Atlantic Monthly.
1980. Ne2. p. 74.
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Heruzuaup. OwiagarmiapHuHT, XaMKacOJapHUHT YBTHOOPU TYTOHAIAPHUHT OHUpP
Ooupura 6ynaran abTuOOpUaaH dapk Kunaau. Juiinop aénnapra XxaéTHU KaapJaiira,
Y3UHU XypMaT KWJIMINra, 3b303jallira, UHCOH cudatuia  AMAETraHIUTUHU
TYIIYHUIITa UMKOH Oepaau. Yiap AuiiopiamraHia KUMIAP YJIapHU DIIUATA
oJIald Ba 3apyp MaciaxariapHu Oepa onamu. buz M.[pa606a aén maB3ycuHU
putuiaa Y3 yciayOMHM IAKIJIAHTUPTaHIUTHHU Kypamus. TapOusBuii poman
KAHPU YHUHT YCIyOW OSKaHJIUTU MabiiyM OYymanu. Aén wmaB3ycu anuba
acapJIapuHUHI acOCUM MAaB3yCHHHM TabMUHJANAM, LIy MaB3y YHHUHI OOIlIKa
MyaMMOJIapHU XaM EPUTUIINIA XU3MAT KUITAHIUTH Ky3aTUIIa]Iu.

JuccepTaisiHUHT  yuyuHYd 000u «Mapraper /Jlp3006.a1 pomanjiapuaa
aéjutap oOpasjiapu O0aauuil TaJKUHM TaMmoilwuiapuw» 7ae0 HOMJIaHAIW.
Mapraper [ps0061 pomannapuaa TacBUpiiaHTaH aén oOpa3iapu MHCOIHJA
VIApPHUHT  y3ura XOC XYCyCHSTJIapW TaJlKWH OSTWIaaAd. XOTHUH-KU3Jap
XapaKTePHHUHT ¥31ra Xoc OyiraH Kuppanapu €3yBuu spaTraH y4 rypyxra MaHcyo
aénnmap oOpasnapuaa ouub Oepuira. E3yBum mxomupard Y3ura XOCIMKHHHT
HaMmyHacu cudaruia agudbanunr «Kuszun mubocnu kuposnmnuay acapuna lllapk aénu
o0pasu XycycusiTIapy aHUKJIaHTaH.

Nurnu3 anabuéru aénmnap Hacpuga aén WYKMA OJAMUHUHT PYXUATH, YHUHT
KalusATH, UHTIIU3 )KAaMUSITUHUHT YHTa OYJraH MyHOca0aTUIaru y3rapuiuiap KeHr
TaJKUH KWiMHa Oonutaau. byryHru kyH uHrim3 amabuéruma Mapraper dps06u,
Oeit  YonnounapHUHT —acapiapujaa aén  oOpa3u  y3raya, sHru Kuédana
taceupianau. Uy wykram HazappaHn M./[pa00n wxonuna spatuiaran aéniap
o0pa3u KarTa axamusT KacO 3T/Iu.

XX acpuaunr 60 - Wunapuaa MHIIM3 agadbuétuaa aémiap oopasnapuHu OoIl
KaxpaMoH cuatuna TacBupiaran €3yBuum Mapraper p30051 «aén OYIUIIHUHT
moxusath» (the situation of being a woman) maB3yunu ouud Oepau. Murmus
anaOuETIIyHOCTapy YHU «aén TaKIUPUHM TacBUPJIOBUM aauba» (women’s
novelist) 1e6 atammmap® .

Aén obOpasunuHr y3ura xoc xycycusariapu M.Jpa066n acapmapunaru aéniap
oOpaznmapuHu  €mmra  acociaHu®  TypyXJalITHPUII  Ba Iy  OpPKalu
KaXpaMOHJIAPHHUHT ¥31ra Xoc (GpasunaTiapd TaJKUK STHIAM. E3yBuM WK MXKOAUTa
KUPYBYHM acapJapuHUHT OOIl Kaxpamoniap Taiaba xkuzmapaup. Capa, Pozamynn,
Knapa ynuBepcuter Ttanaba-kusnapaup. «[appuk ¥Huiam» poMaHu KaxpamOHU
OMMa XaM yJIapHUHT TeHrJomu Oyicana, ouwnanu aénaup. VDKOIUHUHT MaHa 11y
naBpuga M. Jlpa06sm acapmapuHuHTr Ooim MaB3ycu cudaruma aén OYIUIUIMK
Moxusatu (the situation of being a woman) Myammocura mMyporkaaT KWJiaad Ba
Tamaba Ku3MapHH OoOm KaxpaMoH cudaTHAa TaBJalaHTHpagu. E3yBum
KaXpaMOHJIApUHUHT OOIll MyaMMOCH YHUBEPCUTETHU Tyrarrad TypMYIIra YHKHUIII
€kl Kapbepa KWIMLIIAMD. YJap HWKKalacuJaH OWPUHM TaHJIAUUIApU JIO3UM.
HkxuHun rypyxra Mancy0 aén obpasu Oy — ypTa €Huim KaxpamoHIapaup. Yiap
3uénu, y3 KacOura sra owunanmu Ba €m dap3annnu onamapaup. M.JIpa661 Oy
€mnaru, aémiap xaétuan Y3uHUHT «rHa temmurn opkanmy, «bebaxo myHE, «fI}”/JI
ypracuma» Ba «My3nuK IaBpu» poMaHiapuia €pUTAM Ba YIAPHUHI Yy3WUTra XOC

? stovel N. F. Margaret Drabble Symbolic Moralist. — Starmont House, Inc, 1989, p. 18.
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OynraH XyCyCHSITIIApUHU TacBUpJaAW. YUYWUHYHM TypyxX aén oOpa3u Bakujanapu
KarTa €HUIM KaxpamMoHmapaup. Yiaap ¢dap3aHainapd TalIBUIIMIAH THHYWTAH,
Kapbepacuga MabiyM MyBaddakusTiapra ospulurad, HaOupanu aémiap,
OyBwiapaup. Anuba Oy €mrgaru aémiapHUHT 00pa3siapuHU acOCaH TPUIIOTUSICUHU
tamkun 3Tran  «Hypmu #ym», «Kuszukum»y Ba «@Duil Cyskiau aapBo3ajiapy
acapiapuga, «IKCMyp >KOAyrapw» poMaHuJa KaTTa MaxoparT uia EpUTIU.
M. dp266n1 ymapra onHa, OyBu cudatuga EHaamaan, yJIapHUHT JTyYHECUHH,
KU3UKUIIUIApUHY, (pap3aHyiapu Ba HabWpanapu ypTacuaara MyHocabariapra ypry
Oepamu.

M.JIpa061 acap sipatuimiaa Xa€tui TaxkpubacugaH camapaiu (oiganaHau.
V3ura 3amonmom 6yiran &é3ysum Jlopuc Jleccmrr (1919 - 2013) xakumarnm
MakoJjlacuga «acap &3aétranma Ou3 HadakaT KelakaKHU spaTamMu3, Oajkd
KaxXpaMOHJIApUMU3 OpKalu ry3aji, (apoBOH XaéT HAMyHACHHH sipaTaMU3 Ba KUM
OVIHIIMMA3 3apypilMTHHE aMaira ommpamms»’. 1e0 Kaiix stagm M.JIpa66u.
AnubaHuHT QPUKpUYa, YHUHT poMaHiIapu V3 xaétura yxiiaran aémiap XaéTUHUHT
KUppaltapuHd €EpuTuiira xu3mar Kuiagu. M.[Ips006mHuHr Oapua pomaniapu
OWJIAaHUHT MYXUMJIUTUHHU TabKUJUIAWIM, acap CIOKETIIapU dca TOOOpa y30KJIaIuo
Oopa€Tran owJjia ab30JapUHM OWpJAIITHpUINTa XU3MaT Kwiaau. by é€nnmamys
€3yBUM IDKOAMIA Y30K JaBOM OTraH yciyo Oynca-ma, M.Jps66n acapuu
SKyHJIaIIa Ky Kenaauran 0aaquuii yenyo cudaruaa dorinamanMaian. AKCHUHYA,
Oy €HmamryB WHCOHHUHT MyHETa aIOKAIOPIUTHHHN KYpCaTHIIa YHUHT Y3Ura XOC
HYKTau Ha3zapuHu udopaiaian. Acap KaxpamMOHJIApU XapakTepiapu y3ura Xoc
Oyica-ma, MabayM MabHOJAA yIApPHUHT XHCTATIapy OWIaJard MYyXHUTIa
IIaKJUIAHTaHWUHKA ~ aHrnaigunap. by »aca  §3  HaBOaTuga, WHCOHHM pyXUi
IOKCAITHPAIN Ba )KAaMHUAT ab30CHTa ailTaHTHpaau. byHIaH Tamkapu, ouna ab30Ccu
OynmuIm WHCOHHM XaéTaa KyTynauO OYJIMalauraH TAIIBHIJIApAaH YaIFUTaId Ba
yJIApHU €HTHIITa Ky4 Oepasu.

Mapraper [pa60n1 wkoauna aén oOpa3u y3uma TYPT KYpUHUIIHU Homa
STaau

buonoruk
JKapacH
(Biological
process)
Tabuar oramu
(The natural Aén o0Opasu Tyrma KOOHIHSIT
physical world) (Innate character)

Owua (Family)

2! Drabble M. edit. The Oxford Companion to English Literature. — Oxford University Press,1985. p.1011.
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bexuéc cananran Oy Typrra denomen M. J[pa001 yuyH *KOHIU Ba KOHCHU3
TabuaTAa MHCOH HazopaT KWia OJMalAuraH eHruiaMac Kyuaup. AgaObuéTiryHoc
Houcen Xapnun 6unan 6ynaran cyxoataa M. [[pa60a aénHuHT TaOuath Ba MOJTUAN
ONaMH XaKUIArH KapalUIapd POMAHTH3M aHbaHATAPHTa SKHHPOKIUD, ICHIH".
EsyBumMHMHT aén cnenudyuKacuia HHCOHHMHT OUOJIOTMK KapaéHu, MOIUI OlaMu
Ba «oujiay Oopacujard Kapalulapuaa KIACCUKAaHUHT TabCUPU ce3uaiu. AEn
crienudukacuga MaBxkya TYpT GeHoMeH Oouc aén y3 TabuaTtujiaH KeJIud YMKKaH
Xohna XaéT KEeUupHINIM Ba SHTUIMKKA WHTWIMO smiamy, TabuaT OepraH
KOOWJIMATUHU PUBOKJIAHTUPUILM 3apypAup. Aauba ydyH MaHa OIy Tap3jaa Xaér
Keuupuin mryoxacu3 MabHaBUM OapkaMoOJUIMKKa o0 kemaau €k Y3u
TabKUJIaraHUIeK, (apoBOH Xa€T KEUUPHUINTA, Y3TUTUHH aHTJIAINTa OJIU0 Keau.

M. Ap>06maunr puxpuya, Xxap Oup aénna MaBxya OYIAraH TyFMa KOOWIHATTa
TYCKMHJIMK KWIMHMaca, Xa€T JaBoMuJa Yy Ky3ra TalliaHa OoNnuiaiau Ba
PUBOXIIAHAIH.

E3yBun kynuHua aénHu YcuUMIMKKa Kuécnaiimu, arap >bTubop Oepuica, y
ryjuaiiiu Ba meBa Oepanu. Anuba Oy 0opaja KyiuaaruiapHu TymryHTUpaau: «bus
¥3 TabuatuMusra Kapiy il KypUImmMu3 MyMKUH. bupok OyTyHnail kapum Oopa
onMaiiMu3. A300cu3 Y3UHTHU OyTyHJIall y3rapTupa oimaiicaH, arap ysraptupa
OJNiCAHT AKIIaH 03acaH, SKH KepakcH3 OyioMmail Oyaué Komacam»’™. E3ysunm
KaXpaMOHJIapu MaHa IIyHAall ¢Gukp sramapuadp. Yap JTOUMHUN paBUIIA TYFPU
Wynnan Oopuil €KM Y3JIapuHU OKJAall Y4yH TaOWaThIaH Kenud YuKHO Wi
Kypagwiap. bupok Oab3u ycumnmkiaap kaOu O0ab3u ojamiap Xxam TaOuaraH
OapAonuid Ba STHIyBYAHAUPIAP, TYFPH PUBOXIIAHUIUIAPH YUIYH TYCKUHIIMK
Kwiaétrad  Oapya  KywiapHu  eHra ojagunap. M.[ps66n  acapnapu
KaXpaMOHJIADUHUHT  KYMUWINTH IIyHZAd Xuciarjapra sragupiap, Oapua
BOKeajapJa yJapHHUHT y3 TaOWaTiIapWHU aHTJIAIra Ba YHra MOC paBUIIIa Xaér
KeUHupuIira Oyiran WHTWINILIAPH, YPUHUIIUIApU akc 3Ttaau. M. Aps06s mwxoaunna
Tabuatra y3apo OOFIMK MKKHHYMU (PeHOMEH Oy a€mHUHT OMOJIOTUK TY3WJIMIIUIUD.
E3yBun MHCOHHHMHT UCMOHUIA Tapadura xaM agoxuaa 35Tubop kapartamu. MHcon
TabuaT WHBOM OTraH KOOWIMATTa HIHTHOOP KapaTrraHjek, YHUHT OHOJIOTHK
XTHEKUTA Ba kapaéHura Xxam Oedapk OynMaciouru jno3uM. AaunbaHuHr Oapua
KaxXpaMOHJIApHU Y3TapUHHUHT )KUCMHTa KYJIOK COJia OJIAJIUTaH Ba YHH KaJpJiaiural
suiipak aémnapaup. M.Jpa66:1 acapnapuna aén oOpasu cienu(puKaCUHUHT YIHHYA
(dhenomenu Oy Tabuat ojaMu — OHa €p, YCUMJITMKIIAp Ba YHJIaru YHCYpJapaup.

Anmuba pomaHnapuaa TaOuaT oOJIaMH JIOMMO pyXHM Ba MabHaBUU
XOTUPKaMJIMK OMIJIaH ¥3apo OOFNIHK, aél cnelu(pUKACUHUHT Y31Ura XOCIUTd Taduat
bonuaa HamoE€H Oynaau. Tabuar muconuaa aén Y3WHU YCUMIIMKKA KUECIIAWIu.
Mana mry kuécnail HaThKacuja aéllHUHT Y3Ura XoC XyCyCHUsITH, S’bHU aén OujiaH
TaOMATHUHT ¥3apo OOFMMKIWTH Ky3atwinaaw. «WrHa temmru opkaim» acapuia
ycummkiap Ba Tywiap ojamMud (papoBoH Xaér mapakuuiapu cudaruma TaaKuH
KWJIMHAH.

22 Hardin N. An Interview with Margaret Drabble//Contemporary Literature. 1973. Ne4. P. 289.
% Hannay J. The Intertextuality of Fate A Study of Margaret Drabble. — University of Missouri Press Columbia,
1985. p.98.
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M.Ip3061 mxoauaa ousla MHCOHHUHT MabHAaBUW Ba pyXWUH TaCKMH MaHOau
cudatuaa wuHCOH xaéruma MyxuM GeHoMmeH XxucoOnaHamu. Owuna WHCOH
IaXCUHUHT 3PKUHIIMTUHU Yerapajiamy OwiaH Oupra yHra owjia MachbyJUSTUHU
IOKJIAAM, YHHUHI XapakTepura y3 TabCUPUHU YTKA3aaW, y HWHCOHHU Xa€T
OYpoHJlapura Kaplii Typa OJIMIIUAA Kywid XuMOsi BaszudacuHu YTaiau.
EsyBurHMHT KYIl KaxpaMmMOHJIapu y3japujaa aXIOMJIAPUHUHT  MabllyM
XUCJATIApUHU aHTJIaraH Ba KapuHAOILUIapyUra HUcOaTaH KaTTa MachbyJIUSTHU XHUC
KWIraH Tap3/Ja OWJIAHUHT MYXUMJIUTUHU TaH onaawiap. IlyHuHr yuyH owuia
Tabuat Kyun OujaH Oup Karopna XaéTna SIIANTHUHT y3Ura XOC MIapTiapuaH
oupumup. [y 6onc 6apua wHCOHIAp, MU aauda, ouja TyITyHYacH OJaumaa OOor
srumuMu3 Kepak. M.Jlpa60n acaprnapuna KaxpaMoHIAp MyKajjaac TylIyHYara
Kapiid KypalMmaijauiap, akCMHYa YHUHT BYXKYJAra KEIuIIura y3 XuUcCallapuHU
Kyliaguiap.

M. Ip36611 mxonuna [lapk aénu oOpaszu Kopes kuponnuacu tacBupu OuiiaH
y3Buil Oornukaup. Murnmm3 aaubacu uink mapotaba Illapk aému kuébacunu yu
KHUCMJIaH MOOpaT poMaHuja raBlajaHTUpAd. Acapaa €3yBUM HMKKH aél, SbHU
Kopess mManukacu Ba 3aMOHaBUM HHIIM3 aénu oOpaznapuHu spatau. «Kusui
TUO0CTY KUPOJUYayHUHT OUPUHYM KUCMHU MAIUKAHUHT PYXU THIHUJAH XUKOS
KurHaau. kkuHuM KueMia 3ca bapOapanunr xaétura ryBox OyinamMu3. YUuHYH
000  KaxpaMOHJApHUHT  Kelaxkakjard  XaétuHu  TacBupiaiiau.  Kopes
MaJIMKACUHUHT WKKWA 103 WHWJI OJJMH €E3WIraH XHWKOSCU 3aMOHABUM WHIJIN3
aénMHUHT Xa€TUHHU €pUTHILra UMKOH Oepanu. Illapk aénu oOpa3u €3yBUMHHMHT
aén map3ycunu [llapk xaétu Ba mamanusatu QoHuga EpUTrad WIK acapu Oy Ba
VOKOJVMHUHT CEPKUPPATUTUHU TAbMUHJIIAIH.

[Ilapx MagaHUSATUHUHT WHIJIM3 aau0acd TOMOHMJAH TAaCBUPJIAHUIIM E3yBUU
WKOAVMHUHT KEHI' KAMPOBIa 3ralliTMHU KypcaTaiu.
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Mapraper Jpr601 mKOAUHU TaaKUK STraH aaaduérmyHoc omumap 1970
Humiapaad Oouwiad aguOaHUHT XUKOS KWIMIN YCIyOuJaru y3rapuiuiap Xakuja
&munap. Pyc amabuérmynocu B.MBamieBa &3yBumHuHT abiHukca «lllaprmapay
acapyHM KECKUH Vy3rapuiuid pomaH jaes Tabkumnad, «lllapmapa» Ba «Urna
TELIUTH OPKaJI» acapiiapujia « M4k MOHOJIOT, TaKJIu Ba yCIyOui dparMeHtiap,
XMKOSl yciayOura dyMpMaliral 4u3uKjiap ojaTAa XUKosAra Xoc OyiMmaraH Kydupma
rafIapy» MaBKyUIHTHHE Kail dTagn’ .

Amnba «lapmapa» acapuga XUKOSHUHT Mypakkad yciayOmapuiaH
doitnanananu: XUKosl ycayOu OMpUHYM Ba YYUHYM IIAXCIAPHUHT aJIMallliHYBHUTa
acocnmaHrad. Acap Oommaa Ooml KaXpaMOHHUHT Ba XUKOSHU cy31a0 Oepaérran
MyaTU(HUHT OBO3JIapu Oup Ouwpura xyp Oynamau Ba ymap Bokeasjap jkapaéHuaa
Ooupu OupuHH TYIaUpanu, Oy sca ¥3 HaBOaTuma comup OYVmaérran XoaucaTapHUHT
yMyMuii TacaBBYpHHH Oepanu. E3yBum yciyOuna kysra TalllaHaguraH sHa OHUp
XycycusT Oy acap KaxpaMOHJIApW YUYyH TaHJIaHTaH ucmiapaup. Maprapet J{pr60:n
poMaHIapya MCMiIapiaH OGanuumii aetanb cudatuaa QoiiganaHamy. EzyBunHuHT
KaXpaMOHJIApUHU TYIIYHUIIJA YJIAQPHUHT WYKH JyHECUHU ouub Oepwiira
KYMaKJIalagurad, pPOMaHHUHT FOSICUTa XHcca KYIIYBUM UCMJIAp MyXUM axaMUsATra
sraaup. Aauba TaHJIaraH UCMIIap paM3uil MabHOJIapra sra Oynub ymap €3yBuu
TahakKypUHUHT IOKCAKJIMTU/IaH Japak Oepaju.

XVYJIOCA

Mapraper [p>0601 pomannapuaa aén o0pa3d Ba WKTUMOMN MaKOMUHUHT
y3Ura XOCIMKIAPWHHM TAAKUK OTHUII acocuaa KyWHJIard WIMHN-HA3apun
XyJiocajiapra KeJIuH/Iu:

1. XX acp HKKMHYM SIpMU MHIIU3 agaOMEéTHaa MakKJUIaHraH —afgaduid
HYHaNMIIIApHU ~ Ky3aTUIIl — aguOJIApHUHT MOKTUMOUW  MyaMMOJIapHU — TypJid
paKkypciapaa TaCBUPJIATAHIUTUHH KypcaTtan. Maskyp WyHaIWIUIap/a sipaTUiIraH
Oamuuii acapmapga XIX acp uWHMUIM3 mpo3acura Xoc OYiaraH XycycusTiap
MaBXyJUINTY Ba 3aMOHABUM Tap3aa ndoaa STUITaHIUTH Ky3aTWiau. A&l MaB3ycu
€3yBUMWIIap WXKOAMAA aCOCUW VPUHHHM JTajulaid Ba >KaMUSTHUHT aénra Oyirad
MyHOca0aTH y3rapranjiuriHd HAMOEH dTafH.

2. Mapraper [lp>66n1 pomaninapuga wudomamaHraH Fosi, CIOXKET Ba
KOMIO3UIMS  E€3yBUMHHUHI  aJa0UMN-3CTETUK KapalUlapUHU  IIAKJUIAaHTUPTaH
oMuWJUTapAaH Aanonat 6epanu. KaxpaMOHJIapHUHT XyJK aTBOPUHU, Xa€T Tap3UHH,
MyHOCA0aTUHM TacBUpJallJla OMWUIAD TabCUpPU ce3uaau. Ma3y, CIOKET Ba
oOpaznap  TH3UMHU  OAOO-aXJIOKHMHI  KATBUWIUTMHHM,  KaXpaMOHJIAPHHUHT
MICUXOJIOTUSICMHY Ba BOKE€aIap TaJIKWHUHU KYpCaTUIIIA Ky3aTHIIa Iu.

3. Uarnu3 skamusituaa coavp OYnaraH (HEeMHUHU3MHUHT MKKUHYM OKUMU
3aMOHABMIl WHINIM3 Tpo3acujaa spatwirad aémiap oOpa3u >KaMHUSATAA YHHUHT
MOKTUMOMI MAKOMUHMHT Y3rapraHjurujia Jajojiar Oepanud. AEIHUHT 1I1axc
cupaTuia TAJKUH OSTUIUIIM, YHUHT WXTHUMOUNM MakoMHu Oenrujiapu poMaH
KaxXpaMOHJIApUHUHT y3ura 6yiaran MyHocabaTtuia HaMO€H Oyaau.

 Mameépa B.B. Cyap0a anrimiickux nucateneid. Juanorn Buepa u ceroans. — M.: Cos. muacatens. 1989. C. 245
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4. M. lp366n1  pomannapujga a€n I[IAXCUHUHT MIAKUIAHUIIMAA MYXHM
(dakTopiap MaBXyMJIUTM XaMJa BHUKTOPUAH TaMOMWJUIAPHMHT Ky4YJd TabCHUPH
oMNnana IIAK/IAHTaH KaApHATIapla Ky3aTHWIaad. E3yBu4d MasKyp TaMOHMILIAp
OpKalu MHIIM3 aénu TapakKypUHMHI IHAKJIUIAaHWIIMHUA JaBpUid  3dTaruiapiaa
TacBUpJIaraHJIMIU/IaH AajoyiaT Oepaiu.

5. M. JIp661 acapnapupa aén  WKTUMOMM  Basudacura Kypa oOpa3
Xxycycustinapu Mapxyna. Typda xungarn aén obpasu aguba poMaHjapuja OHa
XapakTepu MUCONMUAa OMPUHYM TUlaHAa TacBUpiaHran. OHa OOpa3sWHUHT TYpJd
KYpUHMIIUTADKM YHUHT (ap3aHuiapra, >kaMusaTaard Basudacura oynran
MyHoca0atiapia HaMOEH Oyaan.

6. EsyBunHMHT Gamumii KOHTeKCTHAAa aén o0pasdM yd Typyxra MaHcyo.
['ypyxra axxpatuiaran aén oOpa3u anmba acapiapuja €m OwinaH OOFIUK OYiraH
JaBpuil 3Tamiapaa aén oOpa3HuHUHT y3Ura XOC XyCYCHSTIIApUIa MaBKY/I.

7. EsyBun pomannapupa Illapk MagaHUATH acocHia SpaTHITaH aél obpasu
KeHT kynamaa oun6d oepwiran. lllapk aénu oOpa3u macanacura €3yBUMHHMHT aénra
maxc cudarnaa EHAANIyBH YHUHT Ta(akKypuaa, BOKEaJapHU TAaCBUPJAW OJIMIL
KOOMIIMATHAA, MaBXKy/l Macaiajapra €4uM TOIa OJITAHJIMTH/Ia Ky3ra TalllIaHaIu.

8. Anuba pomannapuga TYPT oMU aén OOpa3MHUHI Yy3Ura XOCIUTHHU
TalKWI 3Taaud. Aén crneunUKacUHU TAIIKWI 3TyBUM TYpPT OMMJI Oouc aén ¥3
TabMaTuaaH Keaud YMKKaH XOoJAa XaéT KeUHWPHIUHW, SHIHIMKKA UHTWINO sIIaiu,
tabuar  OepraH  KOOWJMSATHHHM  pPUBOXJIAHTHUPUILNM  OPKajdd  MabHABH
OapKaMOJUTUKKA ETUIUINN Ba Y3IUTHHU aHTJaIra oJdu0 KeIuIm odpasnap opKaiu
HaMOEH OYynaau.

9. E3yBun acapiapuHUHI TUIM Ba YCIYOMHHHT Y3Ura XOC XyCYCHSATIapu
aanba poMaHIapuaa MaBxXyl paM3iiap, o0pas3inap ucMiapy OpKaiu TaCBUpPJIaHAIH.
Amnba acapmapuHUHT XUKOS KHJIWII YCIyOM KaxXpaMOHJApHUHT  STHTHU
KHppalapuHu o4n0 OepuIlra Xu3mMaT KUjaaau.
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INTRODUCTION (abstract of the PhD thesis)

Topicality and necessity of the thesis. The last achievements in the field of
world literature are presenting new features of human mind and literary thought.
The literary term «image» presents life through views and characters expressed in
a particular literary form. The image consists of reality which undergoes a certain
writer’s thinking, through the writer’s prism of feelings, redevelopment and
personification. The writer’s aethetic ideal, world view, moral world, ideaological
point of view and the writing experience lead this complex process, and based on
this process the reality revivals and gets its image. In literature every image has its
teaching function, it teaches people. The reflection of reality through images in
literature shows its social function and educational power. The use of the term
«image» towards a certain person is based on the life experience of a writer, it
reflects the writer’s literary creativity and expresses a particular idea of a person
whose life becomes the foundation for the description of the image in literature.
The writer has the control over the images created by following the rules and
literary devices in literature.

In modern literature the description of an image is considered to be one of the
important themes. In the novels written in the second half of the XX century the
writers paid a great attention to the image of a woman and their works expressed
an idea that a woman has her place in the modern society. The woman has been
chosen as a main heroine in the novels, her world demonstrates that she is an
individual personality. The theme of a woman has an important place in the novels
of Margaret Drabble who is considered to be an outstanding writer in the modern
literature of Great Britain. The theme of her novels, her writing style, the meaning
symbols she used, the elements of bildungsroman, the psychological behavior of a
novel’s heroine, and the social status of a woman in the society, the cultural
elements of a woman’s social status have become the topics of research works
being carried out in literature.

After the Republic of Uzbekistan has gained its independence, it has become
a demand to have relations with the developing countries in the field of economy,
science, culture and other fields. The number of scientific publications including
monographs and books based on the thesis papers of Uzbek researchers, scientists
has increased. As determined in the Law of the Republic of Uzbekistan «On State
Policy on the Youth» No. 406 as of September 14, 2016., «On measures of
developing education and sciencey, it is the main requirement to upbring the young
generation as independent thinkers, to form in them the feelings of national pride
and devotion to the motherland according to «The five priority strategic directions
for 2017-2021» of «The Strategy of Movements» on further development of the
Republic of Uzbekistan»'. Research works related to the main theme — the issue of
a woman in Margaret Drabble’s novels have been carried out by English-American
researchers®. Issues raised in their research works deal with the problem of «what

! The Decree of the President of the Republic of Uzbekistan «On the Strategy of Movement for Further

Development of the Republic of Uzbekistan» (Khalq Suzi), February 8, 2017. — No. 28 (6722).

Z Beards V.R. Margaret Drabble: Novels of a Cautious Feminist. Critique, 15.1. 1973.; Fox-Genovese E. The
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IS being a woman» based on the novels of the writer that belong to the first period
of her oeuvre®. It is worth mentioning that questions dealt with the variety of
woman images and her social status have not been raised in any research papers.
For this reason, the problem of studying the image of a woman and her social
status described in Margaret Drabble’s novels from the scientific point of view
identifies the topicality of this thesis paper.

The present research work will assist, to a certain extent, to carry out
the tasks determined in the decrees and resolutions as well as in other normative-
legal documents for 2017-2021 including «On measures of developing publishing
and distributing book products, popularizing and enhancing reading books
and reading books on culture» Ne PD-3271 as of September 13, 2017, «On
measures of developing the activities of Uzbekistan Writers organization» Ne PD-
3652 as of April 5, 2018.

Relevant research priority areas of science and developing technology
of the Republic. Dissertation research was carried out in line with the priority
directions of science and developing technology of the Republic «The
formation of the information society and innovative system of ideas in
social, legal, economic, cultural, spiritual development of a democratic state and
their implementationy.

Problem development status. The novels of Margaret Drabble have become
the research topic of several foreign literary critics. Particularly western literary
critics Myer, V.G., Rose E.C., Creighton, J.V., Stovel, N. F., Bokat, N. S.,
Hannay, J., Wojcik-Andrews, I., Amodio, B. A.S., Saylors, R.D., Shabka, M.C.,
Stephens, E. D. B., Schmidt, D., Moran, M. H., Roxman, S.* published their
monographs and scientific articles dealt with the novels of Margaret Drabble. A
well-known Russian literary critic V. Ivasheva in her books entitled «Yto
coxpansier Bpemsa. Jlureparypa BemuxoOputanuu, 1945-1977» (1979),
«JIluteparypa BenukoOoputranuun XX Beka» (1984), «CynbObl aHTMIHICKUX
nucarenein» (1989) analyzed the feelings of the English youth starting their

Ambiguities of Female Identity: A Reading of the Novels of Margaret Drabble. Partisan Review, 46, # 2.1979.;
Preusser D. Constructing a Self: Traditions in the Novels of Margaret Drabble. Diss. Syracuse Univ., 1984.

% Rose E.C. “The Situation of Being a Woman™: A Summer Bird-Cage, The Garrick Year, The Millstone; “A New
Pattern, a New Blueprint”: The Realms of Gold. in Rose E. C. The Novels of Margaret Drabble: Equivocal Figures.
Barnes & Noble Books. 1980.

‘Myer, V.G. Margaret Drabble: A Reader’s Guide. London: Vision Press, 1991.; Myer, V.G. Margaret Drabble:
Puritanism and Permissiveness. London: Vision Press; New York: Barnes & Nobles,1974.; Rose, E.C. Critical
Essays on Margaret Drabble. G. K. Hall & Co, 1985.; Rose, E.C. The Novels of M. Drabble: Equivocal Figures.
London: Macmillan; Totowa, N. J.: Barnes & Nobles, 1980.; Creighton, J.VV. Margaret Drabble. Methuen & Co. Ltd,
1985.; Stovel, N. F. Margaret Drabble Symbolic Moralist. Starmont House, Inc, 1989.; Bokat, N. S. The Novels of
Margaret Drabble “this Freudian family nexus”. PETER LANG, 1998.; Hannay, J. The Intertextuality of Fate A
Study of Margaret Drabble. University of Missouri Press Columbia, 1985.; Hannay, J. The Intertextuality of Fate A
Study of Margaret Drabble. University of Missouri Press Columbia, 1985.; Wojcik-Andrews, |. Margaret Drabble’s
Female Bildungsromane: Theory, Genre, and Gender. Peter Lang Publishing, 1995.; Amodio, B. A.S. The Novels of
Margaret Drabble: Contradictory, Hallucinatory Lights. DAI, 41, 2116A (Univ. of Michigan) 1980.; Saylors, R.D.
Moral Development and Fictional Technique in the Novels of Margaret Drabble. DA, 43, 454 A-55A (Univ. of
Houston) 1982.; Stephens, E. D. B. The Novel of Personal Relationships: A Study of Three Contemporary British
Novelists. DAI, 38 (1977), 290A-91A (Emory Univ.).; Schmidt, D., ed. Margaret Drabble: Golden Realms. Living
Author Series #4. Edinburg, Tex.:Pan American Univ.., 1982.; Moran, M.H. Margaret Drabble: Existing with
Structures. Carbondale, Ill.: Southern Illinois University Press, 1983.; Roxman, S. Guilt and Glory: Studies in
Margaret Drabble’s Novels 1963-1980. Stockholm: Almgvist &Wiskell, 1984.
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independent life in the novels of Margaret Drabble by comparing them with the
discontent of young English people of the 1960s, described in the novels of Julian
Mitchell and Pears Pall Read. A number of scientific articles published by Russian
literary critics focus on the first period of Margaret Drabble’s creativity. Literary
critics G. Anjaparidze, Y.Geniyeva, M.Tugusheva, |.VIodavskaya, S.Philyushkin,
A.Piruzyan, A. Blagoveshenskaya and L.Rjanskaya explored issues of English
society described in the novels of the writer that belong to the first period of her
creativity, «the main stylistic features» namely stylistic dominants that identified
each period of the author’s writing and the writer’s style that was used effectively
in her novels. None of their research works deal with the image of a woman and
the peculiarities of her social status.

In Uzbek literary criticism XX century English literature was partially studied
in the scholarly articles and coursebook written by M. Kholbekov, M. Bakaeva and
E. Muratova®. Works devoted to the issues of the XX century English literature,
specifically on a particular writer’s creative works have not been studied yet.

Though the novels of Margaret Drabble were studied by many foreign literary
critics, the image of a woman in the author’s works has not been chosen as the
research topic and the social status of a woman has not become the subject of any
research work. The image of a woman and the peculiarities of her social status
were not studied and analyzed from scientific point of view.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher educational or scientific research institutions
where the dissertation has been conducted. The dissertation has been carried out
in line with the themes of research works related to courses of «Literary
Relationsy, «Comparative Literature», «The History of Literature of the English
Speaking Countries», «The Main Problems of Foreign Literary Studies», «Modern
Foreign Literature», «The History of Literary Criticism» at the Uzbek State
University of World Languages.

The aim of the research work is to identify and justify the important factors
that influenced the formation of the image of a woman and the peculiarities of her
social status in Margaret Drabble’s novels.

The tasks of the research work are the followings:

to determine literary trends that influenced the formation of the English
literature of the second half of the XX century;

to explore the important factors in describing the image of a woman in the
English literature of the XX century;

to 1dentify biographical, literary and social factors of M. Drabble’s oeuvre for
the purpose of analyzing the writer’s novelty in the English literature;

to present the features that form the peculiarity of a social status of a woman
in the novels of the writer;

to substantiate and determine the main features of M. Drabble’s language and
her writing style.

® XonbexoB M. XX acp MozepH anabuéT MaH3apaIapu. Makonanap tymmamu. — T.:"Mymro3 ¢§3”, 2014. — 386 6;
M.BakoeBa, D. Myparosa, M. Ouunnosa. English Literature. Ykys xymmanma. — T.: 2010. — 263 6.
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The object of the research work is the novels of a well-known modern
English writer Margaret Drabble.

The subject of the research work is the image of a woman and the
peculiarities of her social status in the novels of Margaret Drabble.

Methods of the research consist of comparative-historical, biographical,
psychological and sociological research methods.

Scientific novelty of the research work is in the following:

Literary trends that influenced the formation of the English literature in the
second half of the XX century are explored. The influence of literary trends on
presenting social issues differently in the novels of the writers and the reasons of
why a woman theme became important for the writers are justified.

The important factors in describing the image of a woman in the English
literature of the XX century are substantiated. The formation of the image of a
new woman in the English literature influenced greatly the woman prose in the
second half of the XX century English literature and how it caused the
development of various themes are demonstrated.

A woman is treated as an individual personality and features that make her
social status are justified. The treatment of a woman as an individual personality
presents the change of her social status and shows a woman as a competent person.

The cultural features of an Eastern woman based on the novel «The Red
Queen» by M. Drabble are determined. The image of an Eastern woman in her
novel justifies her wide thinking and her attitude towards a woman as an
individuality.

The main features of her descriptive details and the meanings of the symbols
that make the writer’s language and style are identified. The language and stylistic
features prove the author’s attitude to describing the heroines characteristic in the
novels and the writer’s literary ability.

Practical results of the research work are used in teaching the course of the
history of English speaking countries to students of bachelor department of foreign
language and literature specialty and presenting the modern English literature.

Besides the students of master’s department programs of literature speciality
can benefit from the results of the research as they can be used in teaching
comparative literature, the main issues of foreign literary studies, the modern
foreign literature and world literature courses. They also give opportunities namely
in novel analysis that focus on exploring the characteristics of the novel heroes and
in finding the appropriate cultural equivalents of words in literary translations.

Authenticity of the research results is justified with the approach to
scientific results of the research and the appropriateness of used methods to the
purposes of research, basis of theory on scientific sources, compliance of literary
sources with the research subject, the development of conclusions and theoretical
views according to the comparative-historical, biographical, psychological and
sociological methods, and the implementation of theoretical views and conclusions
into practice.
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Scientific and practical value of the research results. The scientific value
of the research results give an opportunity to study the new trends, literary forms
and the cultural features of themes developed and formed in the world literature
and identify the degree of their influence on the development of Uzbek literature.

The practical value of research forms the ground for identifying the
appropriacy of content, style by comparative study of plot, idea and nature of
novels in English literature and presenting the English cultural features by
character analysis of the novels. The study of images, the results of it based on the
ways of raising differently the main issues of the society in the novels of English
writers and the scientific conclusions play an important role in setting the future
development of literature and give opportunities in undertaking the studies of
modern English novels.

Implementation of the research results. The research findings were
implemented in the following forms:

Research findings about the image of a woman and peculiarities of her social
status in the novels of Margaret Drabble and their cultural features, namely the
influence of feminism on the development of the image of a woman, changes in the
attitude towards a woman as a result of the second wave of feminism happened in
1960-70s, the formation of the degree of her social status, tendencies that
influenced the peculiarities of her social status were effectively used in organizing
exposition entitled «Universal themes in Uzbek and World Literaturey» at the state
museum of literature of the Academy of Sciences of the Republic of Uzbekistan.
(Certificate 3/1255-818 as of April 2, 2018 delivered by the Academy of Sciences
of the Republic of Uzbekistan). As a result, the exposition gave readers and the
interested audience an opportunity to familiarize themselves with valuable material
related to English culture and translations of the works, the image of an English
woman and her social status in the modern English society;

The image of a woman and her social status, the issues related to the
formation of a woman as an individual, the humanistic value of the writer’s novels,
the important modern features of a woman based on the novels of modern English
woman writer Margaret Drabble were determined and materials related to the
woman theme were effectively used in several programs of «World Literature» of
TV channel «Culture and Spirituality» (Certificate 02-16/17 as of January 11, 2018
delivered by the TV channel «Culture and Spirituality» of Uzbekistan National
Television and Radio Company). The broadcast of this research work results
contributed to the deep familiarization of Uzbek readers with the novels of modern
English writer Margaret Drabble, the spread of humanistic ideas in her novels and
the formation of moral culture;

Research findings related to the image of a woman and the peculiarity of her
social status in the novels of Margaret Drabble were used effectively in making
conclusions based on the approach to a woman image as an individual, differences
and similarities of women images in the comparative analysis of the writer’s
novels in carrying out fundamental research project on «Uzbek Literature in the
Aspect of Comparative Literature: typology and the literary influence» at the
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Institute of Uzbek language, literature and folklore of the Academy of Sciences of
the Republic of Uzbekistan (Certificate 3/1255-818 as of April 2, 2018 delivered
by the Academy of Sciences of the Republic of Uzbekistan). Identifying particular
features of the image of a woman in the novels and describing the social status of a
woman using certain literary devices were used in developing the views related to
the issues of modern literature.

Research findings related to the image of a woman and her social status in the
novels of Margaret Drabble were used effectively in enriching the department
«Aybek — translatory» organized at the Memorial-House of Aybek and scientific
assistance fund of the museum (Certificate 01-11-008-4245 as of June 18, 2018
delivered by the Ministry of Culture of Uzbekistan). As a result materials related to
the study of Margaret Drabble’s novels, the image of a woman in the novels of
Aybek and issues related to the social status of a woman and scientific theoretical
views of the researcher gave an opportunity to evaluate the new features of Uzbek
literature.

Approbation of the research results. The research results have been
presented at 12 conferences and seminars, 2 of which are international (Moscow
2012, Austria 2015) and 10 are national conferences.

Publication of the research results. 27 scientific works have been published
on the thesis topic, including 10 scientific works at national scientific journals and
2 at international scientific journals recommended by Higher Attestation
Committee of the Republic of Uzbekistan.

The outline of the thesis. The thesis consists of the introduction, three
chapters, conclusion and list of literature used. The text of the thesis is 177 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introduction describes the relevance of the research, its aim and
objectives, its object and its subject and conforms to the priorities of the national
science and technology development, describes the scientific novelty and practical
results of the research, the scientific and practical significance of the results,
moreover, it includes information about published works and structure of the
dissertation .

The first chapter of the dissertation is entitled «The Works of Margaret
Drabble in the Context of the Second Half of the XX Century English
Literature». This chapter deals with Margaret Drabble’s works, who is a
renowned writer of modern English literature, her aesthetic views, factors
influencing her literary creativity, and the attitude toward her novels in literary
criticism.

Many young writers, worried about the future of the country and their
concerns about the consequences of the country's collapse, have emerged in the
post-war English literature. Russian critic N.B.Kolesnikova described the 1950s as
a period of an «old literary expression and return to the English style»®. Another

® Konecuukosa H.B. JIuteparypa Bemuxo6purannnn CIIA: Vu. moco6ue. — M.: MAKC TIpecc, 2000. c. 115.
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Russian critic D.Urnov considered the 1960s as «the end of certain orientations in
British literary life»’. In his opinion, the interest in the «family life» of the past
increases. Majority of the readers start reading the works of the writers not being
famous in the past and as a result those writers have become well-known among
the modern writers. Their works drew the attention of not only readers but literary
critics too. The novels of the representatives of «family lifex» literature Jane Austen
and Anthony Trollop have become the issues of literary papers. The English
literature began to explore the forgotten names and the new aspects of their novels.
The creative works of these writers began to influence the literary process of the
time. Many English writers of the post-war period began to study the unknown
aspects of the works of the XIX century's authors.

It should be noted that in the second half of the XX century, the English
literature presented the existing problems in the English society. In this period, the
novels of the young English writers demonstrated the features of the already
existing social English prose, and its influence on contemporary British Literature
has become the focus of studies. The interest of modern writers in the literature of
the X1X century is in the opportunity of acquiring their experience in presenting
the reality in the novels. While the writers of modernism attempted to «forget» the
past, the authors of the second half of the XX century were not able to create their
works without looking back at the novels of the great writers of the XIX century
Ch. Dickens, W. Thackeray, Bronte sisters, George Eliot, and less studied novels
of Jane Austen and Anthony Trollop. For contemporary writers, the novels of their
prominent predecessors Henry James, Thomas Hardy, Arnold Bennett, John
Goldsworthy, and Herbert Wells have been of great importance too. The second
half of the XX century English literature was spiritually close to the classical
literature of the XIX and the first half of the century, reflected many of their
features. Thus the features of the Victorian literature were noticeable in the novels
of the authors of the second half of the XX century. American literary critic and
writer Malcolm Bradbury in his work devoted to contemporary English literature
listed the names of the young writers who were influenced by the prose of the
Victorian literature. In the novels of Angus Wilson and Margaret Drabble, Marina
Warner and David Lodge, Graham Swift and Peter Ackroyd we see the features of
the Victorian literature, writes the critic®. Literary critic and writer Angus Wilson
in his works states that «there is foundation of morality that we have lost today»°.
This opinion expressed the views of many young British writers. Margaret Drabble
following the opinion of A. Wilson said, «We admire the Victorians, they had their
principles that we do not have in the modern society»™. Adressing the traditions,
understanding the past determines the literary situation of the modern western
literature. In the 60's of the XX century, western young people could not stand the
existing life style in the society, they expressed their critical views towards the

" Vpros JI. OCHOBHEIE TeHICHIMH B COBPEMEHHOH uteparype Aurmuu n CIIA//MHocTpanHas muteparypa. 1979.
Ne 10. - C. 201-214.

® Bradbury M. The Modem British Novel 1878-2001. — London: Penguin ~ Books, 2001. p. 224.

° Drabble M. Angus Wilson: A Biography.— St. Martin’s Press, 1997. p. 458..

19 ¥ma man6a, p.570.
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moral principles. The end of the late 1950s and early 1960s was the period of
social changes. The English youth rebelled against hypocrisy, traditional moral and
human oppression, the traditional lifestyle, the old-fashioned spirituality. This led
to the formation of various literary trends in English literature. According to
literary critic V.V. Ivasheva, «The best examples published in the late 1950s and
early 1960s in the UK have social significance and have raised issues of concern to
the English community»'!. The complicated transitional period related with the
problems of the international level was finished as a result of writing novels that
compensated the emptiness and the loss of confidence which was formed due to
that period.

In modern English literature, Margaret Drabble is considered as one of the
writers contributing to its advancement with her novels. It is not only the English
prose, but also a significant contribution she has made to literary genre of criticism
and biography. Her novels have enriched the women’s writing in British literature
and contributed to its diversity.

The subject highlighted in Margaret Drabble's works is marked with its
various issues and the importance of them in the society. The writer's novels
engage readers in thinking and they reflect the literary history and traditions. Due
to this feature her novels drew the attention of not only readers but also literary
critics. Margaret Drabble is an influential writer who depicts the English life
actively participating in intellectual and literary life, she illuminates the culture of
the environment she lives in. She does not look at the problems and questions she
has raised from one perspectives, but rather offers some opportunities for their
solution. Margaret Drabble is an intellectual and serious writer, her beliefs are
deeply rooted in traditions that can not be denied. The psychological impressions,
the unique features and the voice of real-life characters, the details of simple life
depicted in her first novels reflected her aesthetic views.

The aim of re-creating the X1X century English novel traditions in accordance
with the events of the XX century is one of the most important features of the
modern English novel. The features of the XX century English novel traditions
were observed in M. Drabble’s novels written in the early period of her literary
career and her novels contained a negative reaction to modernism and
experimentalism inherent in the post-war era. In the interview in 1967 the writer
said, «l'd rather be at the end of a dying tradition, which | admire, than at the
beginning of a tradition which | deplore»*?. Literary critic at Cambridge University
in 1950 F.R. Levis had a strong influence on her becoming a writer. F.R. Levis
considered a social and spiritual novel as a traditional form of raising a sense of
responsibility in a person, and defined the novel as «a spiritual power for life». M.
Drabble defined the novel as «the book of lifey.

As a young writer, M. Drabble studied F.R. Livis’s interest in Jane Austen
and realized that «snobismy in her novels was a commitment. Margaret Drabble
studied the elegance of Henry James's novels and recognized it as his limit in his

" Ygamésa B.B. JIuteparypa Bemukobputanun XX Beka. — M.: Beicmas mkoma, 1984. c. 401.
12 Creighton, J. V. Margaret Drabble. /J. V. Creighton. — N. Y.: Methuen, 1985. - p. 25.
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works. According to M. Drabble, one of those who contributed to the development
of the great tradition in literature was Arnold Bennett.

For M. Drabble the great attention to the works of G. Eliot and A.Bennett is
related to their respect for ordinary life and ordinary people. M. Drabble states
«you can not find Bennett's knowledge of ordinary people in Virginia Woolf; And
Bennett can tell you what V. Woolf does not know»'. A.Bennett's «simplicity» is
also observed in M. Drabble’s novels. Sketches of behavior and customs, structure
of descriptions and details in her novels are considered to be the features of the
English novel based on the fundamental, social and historical processes of the
ordinary world, which the writer must recognize. M. Drabble considers that the
style of Bennett and Wordsworth was formed due to «the ability to describe
everyday events» and she herself follows the same style. As well as A. Bennett, M.
Drabble draws her attention to the houses, which are part of the hero’s heritage and
the nature that are closely related to their lives. M. Drabble values life that exists in
A. Bennett’s novels and ignores the description of limited space and human life
found in V. Woolf.

For Margaret Drabble the novels of G. Eliot present the great sample of
literature and she considers herself as one of the characters in G. Eliot’s novels. In
G. Eliot’s novel, «The Mill on the Floss», a person is always punished for
something or suffers from spiritual and physical weakness, conflict, and the
external world reflects the inner world of heroes. M. Drabble in her novels «The
Waterfall» and «The Golden Jerusalemy describes human’s life as G. Eliot does.

The roots of Margaret Drabble’s novels go to the English novel that has a
social and moral nature. In her novels nature and space play an important role. The
powerful genesis of Margaret Drabble’s work is a character’s search for his or her
place in life that states having a certain character and life appropriate for a person.
The writer describes the negative sides of Victorian values and a modern approach
to life. She focuses on the human life standing against the developing difficulties
and the cruelties of modern life towards a person. M. Drabble’s novels about
society, classes, nature and the life-style of people show the ability to keep the
limit in being romantic and the importance of having a healthy thought for people.
Presenting the interrelation between things in life explains the writer’s ability of
observing life and seeing it as a whole part. Views about tradition and modernism,
the great tradition, artistry and realism are reflected in the writer’s novels. There is
allusion which demonstrates different features of «everyday conversation» in her
novels that are used skillfully. Though American critic Fox-Genovese criticizes
her use of traditional style in her works, the critic calls effectively used metaphors
and allusions as «the literary features»'. American critic J. Creighton states that
metaphoric and ironic language of the writer contributes to the deep plot and
language of her novels™.

3 Yma manba. c. 26.

 Fox-Genovese E. The Ambiquities of Female Identity: A Reading of the Novels of Margaret Drabble//Partisan
Review. 1979. Ne2. — P. 234-48

> Cooper-Clark D. Interview with Diana Cooper-Clark. Margaret Drabble: Cautious Feminist// Atlantic Monthly.
1980. Ne2. — P. 74.
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Margaret Drabble does not follow the new literary trends, she prefers
following the literary traditions that she is aware of. By describing real-life events
and creating many educated woman images she is contributing to the development
of women’s writing in English literature.

The second chapter of the dissertation is entitled «The Peculiarity of the
Idea and Theme in Margaret Drabble's Worksy. It focuses on the factors that
led to a wide coverage of women's issues, their social roots and the aspects of
women's image created due to feminism in the XX century British literature.

Social changes that took place in the English society of the XX century have
changed the attitude of the nation toward women. During the period up to the XX
century, British literary critics responded to the question of who the woman was,
with three comments: woman's status, woman as an individual, and the definition
of women. English philosophers James Branch Cayble, German philosopher
V.Hegel and Austrian psychiatrist Z.Freud demonstrated different approaches to
women. The aforementioned philosophers clearly pointed out that women could
not be presented as individuals.

In 1912, British researcher M. Coolidge clarified factors that characterized
women's attributes of behavior. The researcher addressed the gender issues in the
study of female factors and had formed a stereotype of «a beautiful womany. She
proved that the three features that were: woman's obedience, and the obedience
was not biological, but it was formed as a result of centuries-old values and
traditions.

Venetian psychologist Dr. Adler agreeing with M. Coolidge stated that it took
a long time for a woman to demonstrate herself as an independent woman.
Researcher Dora Marsden in her article entitled «Bondwomeny considered that as
woman’s femininity had a social significance, it could be rebuilt. The scholar also
stated the change of different stereotypes of women, a woman should feel the sense
of equality. Historian Ellen Glazgow believed that women's false stereotypes had
taught many women to adhere to the wrong way of life. Changing traditional
beliefs about women was not a complicated process, but was their willing to
adhere to the ideal woman that men wanted and which as a result was related to
their changed perceptions.

Changes in the XX century, especially in the industry, made it possible for
many women to work. Women's role in the industry resulted for a British woman
in the need to abandon her traditional role in the family. Over time, the changes
have formed the concept of «a new womany. One of the most important goals of a
modern woman was to achieve economic and financial independence. It brought
other rights too. The most important thing for «a new womany» was freedom of
thought. Women sought ways to demonstrate their abilities and used their
perceptions on this path, thus trying to find their own identity. The new woman's
efforts have also been a great source for the writers.

The description of a woman’s image and her world revealed a wide and
diverse nature of expressing social changes in life and other features of modern
people.

36



In the second half of the XX century a new gender view of the world was
observed. It presented the principle of the woman's choice, raising the important
problems and finding the innovative solutions to them from the woman’s point of
view. Writers in their novels changed the paradigm of men’s traditional attitude
towards a woman’s personality, ability and intellect that lasted for centuries. The
social-professional role of women and the evolution of the social status, which
aimed at strengthening her economic freedom, have changed the character of
relationships between men and women in the family. She began to evaluate her
needs and opportunities from a new perspective, there happened equal rights of
men and women in different spheres of life.

In the XX century English literature, the approach to the subject of women
was observed in the description of a woman as an individual person. In the first
half of the century the theme of the woman was characterized by different
characteristics of a new woman's image. Writers focused on describing her abilities
and interests in their characters. V. Woolf in the genre of a novel, in drama
Bernard Shaw, in the story genre Katherine Mansfield, in the detective genre
Agatha Christie emphasized the abilities of a woman and stated the need for having
a status in society. In the second half of the XX century, a unique approach to the
subject of a woman was observed. This approach contributed to the development
of women's issues and expression of the writing styles.

Margaret Drabble, as other contemporary writers, expressed this theme in her
unigue approach and style. As a result of the rise of feminism, elements of
bildungsroman began to appear in the creation of women writers. Literary critic
Esther Labovitz studied the elements of bildungsroman in the women's fiction and
stated that the novels of Dorothy Richardson (1873-1957), Simone de Beauvoir
(1908-1986), Doris Lessing (1919-2013, Christa Wolf (1929-2011) belong to this
genre'®. Travels of heroines who were the main characters in the novels had the
elements of autobiography and the problems of education, demonstration of their
abilities, responsibilities of a woman and problems related to writing were the main
issues in the novels. According to E. Labovitz a woman character in the novels of
bildungsroman presented the features of «a new womany, though they faced the
obstacles in their life, they tried to overcome them and thus achieve their goals.
The genre of bildungsroman contributed to the deep depiction of women theme in
the British literature of the XX century. Women were presented as main heroes of
the novels.

In the second half of the XX century, the subject of a woman was depicted in
the works of writers under the influence of the second wave of feminism, they
described images of women of various characters. Although English writers have
created new contemporary literary texts, they have been using elements of an
bildungsroman in each of their works. In the novels of Iris Murdoch, Doris
Lessing, Yan Mak Yuan, Martin Amis and Fay Weldon, the elements of the genre
contributed to the perfection of the image of a woman.

1° Labovitz E. The Myth of the Heroine: The Female Bildungsroman in the Twentieth Century: Dorothy Richardson,
Simone de Beauvoir, Doris Lessing, Christa Woolf. — New York: Peter Lang, 1988. p. 109.

37



In Margaret Drabble's novels, elements of the bildungsroman genre serve to
highlight the subject of a woman. English critic Margaret Gulette, in her book
«Safe at Last in the Middle Years. The Invention of the Midlife Progress: Saul
Bellow, Margaret Drabble, Anne Tyler, and John Updike» writes that the genre of
bildungsroman functions as a form for the novel, and as a result it becomes a
literary form for the writer’’. Journey plays an important role in the life of
Margaret Drabble’s women, they travel and travelling leads them to finding and
understanding their own identity as they become spiritually and physically
stronger. In her novel «The Millstoney it takes Rosamund Stacey, a young poetess
and PhD student, a nine months «journey» to understand what the sense of
motherhood is. The word «journey» has a symbolic meaning and expresses its
functions as a form for Rosamund’s understanding of motherhood. During the
journey Rosamund Stacy becomes aware of the essence of motherhood both
spiritually and physically. As a result, the woman understands the value of having
a child, and what a powerful responsibility a woman has.

Travelling makes women characters of older age spiritually strong. Though
they are not satisfied with their appearance, they are strong-willed women. The
heroine of the novel «The Golden Realms» Francis Wingate is an archeologist. At
the beginning of the novel she is away from her family, children, working on her
research. Francis stays alone at hotels in different countries, when she has free time
she starts missing her children. Still, she is a woman who understands the
importance of her research. Francis travels to many countries, attends scientific
conferences, gives speeches. Her source of inspiration during a journey is the
presence of her children and her family. Although they are physically far away,
they are a great spiritual force, an integral part of Francis. Even when she is far
away from her home, busy with her work responsibility, Francis is willing to see
her family and children. It is important for her that there is someone who is waiting
for her. At the end of the novel the writer describes Francis with her family, and
states that she gives light to the surrounding world with her family.

It should be noted that the main element of bildungsroman genre, journey is
used in its two, implicit and explicit meanings in the novels of Margaret Drabble.
The journey has enriched the subject of a woman in literature and in the writer’s
novels it is used in exploring the women’s world.

The theme of women was also expressed through the bond of friendship
between women and family members, the relationships between sisters, mothers
and daughters. The attitude of Margaret Drabble to the spirituality, values, the
existing and newly formed ethical rules of the era were expressed through the
actions and thinking of the heroines. In covering these topics, the author used
effectively her life experience. For this reason in her novels we observe
interrelation between biography, text and society. In an interview with English
critic Diana Cooper-Clark, Margaret Drabble tells that any fiction should be based
on life, it should tell people how to live and what life we should live at the

" Gulette M. Safe at Last in the Middle Years: The Invention of the Midlife Progress: Saul Bellow, Margaret
Drabble, Anne Tyler, and John Updike. — University of Carolina Press, 1988. p. 116.
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moment™®. Only these novels can give people a spiritual power and teach them
something. The genre of biography illustrated the period in which the writer lived,
namely marriage, childbirth, caring, and career achievement, which were
considered to be the main duties of women, and had shown that they had been
revealed and formulated for centuries by the society. The peculiarity of a person
was formed on the basis of harmony of individual, social, historical and ideological
contexts. Each of them had been changed alongside the past and the present time.
For this reason it was important for the writer that her women characters struggle
for achievement.

Although the subject of friends in Margaret Drabble’s novels were touched
upon in the early years of her writing career, her novels of the 80s, in particular her
trilogy and the novel «The Seven Sisters», having the theme of friendly relations
seem to be important for women. The three books that make up her trilogy describe
the bonds of friendship between the three middle-aged women, and how this tie
has been continuing since their childhood. The first book of the trilogy mentions
the close relations between the three women, and no matter what happens, this
bond does not go unnoticed, and women support each other in all circumstances.
The three women are presented as the main characters of the trilogy. Each of them
becomes a family member of friends. Children, relatives, and even colleagues
know that they are close friends and they enjoy their friendly relationship. Though
they have different professions, live in different places, they share the same
attitude towards the life and the work. Giving attention is the foundation of their
friendly relations. The attention of family members and colleagues differs from the
attention of friends to each other. It gives women the opportunity to value life, to
respect themselves, be highly thought of themselves and being treated as human
beings. When they meet there is someone who can listen to them, and give the
necessary advice. We see that Margaret Drabble has shaped her own style of
writing about women. It becomes noticeable that the bildungsroman genre makes
her style of writing. The women theme is her core theme and it helps her focusing
on other issues in her writing.

The third chapter of the dissertation is entitled «The Literary Principles of
Creating the Image of Women in Margaret Drabble's Novels». This chapter
explores the distinctive features of female characters based on the examples of
women images described in the novels of Margaret Drabble. Their distinguishing
features are described in the three age groups of women characters created by the
writer. The peculiarities of the Eastern woman image are explored in the writer’s
novel «The Red Queen» as a sample of distinction in Margaret Drabble’s proze.

In the British literature of she-writers, women's inner world, their mood and
the changing attitude of the English society towards them have begun widely
analyzed. In modern English literature, Margaret Drabble, Fay Weldon portrayed
the image of a woman differently giving her a new image. In this respect, the
image of women created in Margaret Drabble’s novels had a great significance.

'8 Cooper-Clark D. Interview with Diana Cooper-Clark. Margaret Drabble: Cautious Feminist// Atlantic Monthly.
1980. Ne2. p. 74.
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Margaret Drabble, the author of the female characters in English literature in
the '60s of the XX century, started exploring the theme of «the situation of being a
womany. British literary critics called her «women's novelist» ™.

The distinguishing features of female characters in Margaret Drabble’s novels
were explored based on their age and it helped to present their peculiarities. The
main heroines of the writer's early novels are female students. Sarah, Rozamund
and Clara study at the university. The heroine of «The Garrick Year» novel, Emma
Is a married young woman, who is at the same age as Sarah. During this period of
her creation M. Drabble addressed the issue of being a woman and presented the
girls as the main heroines in her novels. The main dilemma of the writer's heroines
was the marriage after graduation or making a career. They had to choose between
the two. The characters of the second group are the middle-aged women. They are
educated, married women and mothers of one or two children. Margaret Drabble
illustrated the middle-aged women in her novels «The Needle’s Eye», «The
Golden Realms», «The Middle Ground» and «The Ice Age» and described their
distinctive features. The third group of women's characters are women of older
ages. They are women who are free of their children's problems, have
grandchildren and who have succeeded in their career. The writer has skillfully
described the characters of aged women in her novels «The Radiant Way», «A
Natural Curiosity», «The Gates of Ivory» that formed her trilogy, and the novel
«The Witch of Exmoor». Margaret Drabble created them as a mother,
grandmother, focused on their world, their interests, their relationships with their
children and grandchildren.

M. Drabble made an effective use of her life experience in writing her novels.
In her article on modern British writer Doris Lessing (1919 - 2013), she stated that
«when writing, we create not only the future, but also through our heroes we create
a beautiful life pattern and we realize who we want to be»*°. She believes that her
novels help to illuminate the aspects of women's lives that are similar to her live.
All the novels of Margaret Drabble emphasize the importance of the family, and
the novels help to unite the lost bonds between family members. Although her
approach is a continuous method in the writer's works, M. Drabble does not keep
this method till the end of her novel. On the contrary, this approach expresses a
person’s relation to the world through his/her particular view. While the heroines
in the novels have unique features, they understand that they have been formed in
their family environment. This, in turn, develops a person's spirituality and makes
him/her a member of society. In addition, being a member of the family distracts
people from problems that can not be solved and make them spiritually strong.

In Margaret Drabble's creations, the image of a woman symbolizes four
visions. These are inherent abilities, human biological processes, the natural
physical world and the family.

% Stovel N. F. Margaret Drabble Symbolic Moralist. — Starmont House, Inc, 1989, p. 18.
2 Drabble M. edit. The Oxford Companion to English Literature. — Oxford University Press,1985. p.1011.
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These four invaluable phenomena for Margaret Drabble create an invinsible
force that can not be controlled by human beings in vivid and inanimate nature.

In an interview with Nancy Hardin, a literature critic, M. Drabble states that
her views on a woman's nature and material world derives from romantic
traditions™'. Her views on the human biological process, the natural physical world,
and the «family» are influenced by classics that are reflected in the female
characteristics of the writer. Due to four phenomena in the female specification, a
woman should live and live according to her nature, develop her natural abilities.
For the writer, living this way will undoubtedly lead to spiritual perfection, or, as
she pointed out, will lead to meaningful life and self-realization.

M. Drabble believes that if there are no obstacles in developing a natural
ability in a woman, it will be noticed and developed. The writer often compares a
woman to a plant: if it is given attention, it will bloom and produce fruit. The
writer explains: «We can work against our nature. But we can not resist it
completely. You will not be able to completely change without suffering, but if
you can change it, you will become crazy or unnecessary»>*. Many heroines of the
writer have similar thoughts. They constantly act on the basis of their nature to go
straight or to justify themselves. But, like some plants, some people are naturally
persistent and flexible, and overcome all obstacles that can hinder their proper
development. Most of Margaret Drabble's characters have these qualities, and in all
events, they show their aspirations and attempts to understand their nature and live
accordingly. In Margaret Drabble's works, the second phenomenon related to
nature is the biological structure of a woman. The writer pays special attention to
the physical side of the human body. Human beings should not be indifferent to
their biological needs and processes, as they usually pay attention to their natural

! Hardin N. An Interview with Margaret Drabble//Contemporary Literature. 1973. Ne4. P. 289.
%2 Hannay J. The Intertextuality of Fate A Study of Margaret Drabble. — University of Missouri Press Columbia,
1985. p.98.
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abilities. All the heroines of the writer are intelligent women who can listen to and
value their body. The third phenomenon of the female character is the nature which
includes the earth, the plants, and its elements.

In her novels, the world of nature is always interwoven with spiritual peace.
The peculiarity of the specifics of a woman is reflected in nature. A woman
compares herself to a plant. As a result of this comparison, there is a distinctive
feature of a woman, that expresses the relationship between nature and a woman.
In the novel «The Needle’s Eye» the world of plants and flowers is described as
prosperous life advocates.

In Margaret Drabble's novels the family is an important phenomenon in the
human life and it is a source of spiritual consolation of a human being. Although
the family limits the individual's freedom, it imposes family responsibilities on the
person, influences his/her character, it functions as a powerful protection against
life difficulties. The writer's many heroines are aware of the characteristics of their
ancestors and acknowledge the importance of the family as they feel the greater
responsibilities of their relatives. Therefore, a family is one of the specific
conditions of living along with power of nature. That's why all people have to
venerate the notion of a family. In Margaret Drabble’s works, heroines do not
struggle against the sacred concept, but rather contribute to its formation.

In Margaret Drabble’s works, the image of the Eastern woman is closely
linked to the description of the Korean queen. For the first time in English
literature, the English writer created the image of the Eastern woman in her novel
«The Red Queeny consisting of three parts: «Ancient Times», «Modern Times»
and «Postmodern Times». The presentation of the Oriental culture by the English
writer demonstrated how broad her views were.

Literary scholars who studied Margaret Drabble's novels stated that there had
been changes in the narrative style of the writer after 1970s. Russian literary critic
V. lvasheva pointed out «Waterfall» as the novel of big changes in style.
According to her «The Waterfall» and «The Needle’s Eye» were the novels in
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which the author used «inner monologues and inappropriate narrative
fragments»®.

In the novel «The Waterfall» the writer uses a complex style in which there is
the exchange of the first and third person narrators. At the beginning of the work
the voice of the protagonist and the narrator are intertwined and they fill each other
in the process of events, which in turn gives a general idea of what is going on.
Another feature that is remarkable in the writer’s style is the names selected for the
characters of the novels. For Margaret Drabble names function as literary details in
her fiction. Names that contribute to the idea of the novel are very important in
understanding the writer's heroines and revealing their inner world. Moreover, the
names carry symbolic meanings and they indicate her distinguishing feature as a
writer. In the novel «The Needle’s Eye» the main character Rose symbolizes
flower, her name implies love, beauty, life and creation. Rose is a heroine who
makes the world of the novel sweet. She is such a loving person that she is
«recognized a mile off»**. The name of Simon, the novel’s male protagonist,
functions in the same way as does Rose’s name. His name has symbolic
significance in Western culture because Jesus, choosing Simon to be his disciple,
says «thou art Peter, and upon this rock | will build my church»®. Margaret
Drabble makes the connection explicit by showing Simon’s thoughts in the novels’
opening scene.

CONCLUSION

The study of the peculiarities of a woman's image and her social status in
Margaret Drabble’s novels enables us to understand English literature and the
female characters depicted in the literature. Based on the study of the images of
women in Margaret Drabble’s novels, the following scientific and theoretical
conclusions have been reached:

1. The study of the formation of literary trends in the second half of the XX
century literature revealed that the writers described social problems in different
contexts. The novels written in these directions demonstrated the features of the
XIX century English prose and their modern expressions. The theme of a woman
has taken a central place in the works of the writers and has shown the change in
the society's attitude towards women.

2. Factors shaping Margaret Drabble's literary-aesthetic views were identified.
Behavioral attitudes, traditions and descriptive details in the writer's works
revealed the features of the English novel. The means that determine the theme
peculiarities of the writer’s works are explained based on the analysis of novels.

3. The second wave of feminism happened in the English society had showed
that the images of women described in the modern English prose reflected the
change in the social status of women in society. The treatment of a woman as an
individual presented her social status in modern English society.

% Mpameépa B.B. Cyap0a anrimiickux nucateneid. Juanorn Buepa u ceroans. — M.: Cos. mucatens. 1989. C. 245
2 Drabble, M. The Needle’s Eye. p.161
% Drabble, M. The Needle’s Eye. p.13
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4. The influence of important factors and the Victorian principles on the
formation of a woman in M.Drabble's novels were identified. The writer’s
description of formation process of a woman of different ages through the
Victorian principles were clarified.

5. Features of a woman image according to her social function in works of
M.Drabble were identified. The image of a mother presented as the main character
and different features of a mother character in the novels of the writer were
revealed.

6. In the literary context of the writer, three categories of women images were
identified. The peculiarities of women's images based on their age were analysed
in the novels of the writer.

7. In the novels of the writer the image of the Eastern woman, created on the
basis of the Eastern culture, was disclosed. The writer's approach to the problem of
the image of the Eastern woman as an individual has been defined.

8. The writer's novels reveal the peculiarity of a woman's image in four
factors. These four factors were identified at each stage of women's lives. The four
characteristics of a female are determined by the analysis of images based on a
woman's ability to live according to her nature, develop her natural abilities,
develop her spiritual perfection, and understand her identity

9. The analysis of the writer’s style and language revealed the peculiarities of
the writer’s effective use of symbols and their importance in presenting the women
images. An example of the peculiarities of the language and style of the writer's
works were symbols and names of the characters. It has been shown that the
narrative style of the writer enables the discovery of new perspectives of her
heroines.
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BBEJIEHHUE (pe3tome qucceprauuu 1oKkropa ¢puiaocopuu (PhD) no
(pui10J10rnYecKUM HAYKaM)

Henabio ucciieoBaHus SBISETCA ONpPENEICHUE W MOATBEPKICHUE BAKHBIX
(bakTOpoB, MOBIMABIIMX Ha 00pa3 JKEHIIMHBI U CBOEOOpa3UE €€ COIUAIBLHOTrO
cTaTtyca B npousBeneHusx Maprapet J{pr6071.

3agaum ucciIe10BaHNA:

NPOAHANU3UPOBATh  JIUTEPATYpHbIE  TEHACHIMHU,  MOBJIMSABIIAE  Ha
(hopMUpOBaHHUE AHTIUHUCKON JIUTEPATYPhl BTOPOM MOJOBUHBI XX BEKa;

U3YYUTh OCHOBHBIC TEHJCHIIMU B OMUCAHUU 00pa3a KEHIIMHBI B aHTJTUHCKON
mareparype XX BEKa;

onpenenuTh Ouorpaduyueckue, IUTEpaTypHbIC, U COIHAIbHBIE HCTOKU
TBOpuecTBa M. [lp300s a1 aHanu3a €€ HOBATOpPCTBA B  XYAOKECTBEHHOU
nutepatype BenukoOpuranuu;

BBISIBUTH OCOOEHHOCTM CBOEOOpasusl COLUMAIBHOIO CTAaTyca >KCHIIWHBI B
TBOpuecTBe M. [Ip3006u;

ONPEEIIUTh CTHIIMCTHYECKHE OCOOEHHOCTH fA3bIKa B poMaHax M. J[p>001.

OO0bexTOM MCCIEN0BAHUS SBISETCA IPO3a IMHCATEIBHUALBI B KOHTEKCTE
AHTJIMKACKOM JINTEPATYPBI BTOPOU IMOJIOBUHBI X X BEKa

IIpenmeTroM mccie0BaHMA SBISIETCS JKEHCKUM 00pa3 M €€ COLUaJIbHBIM
cratyc B pomanax Maprapet [{p3066u1.

Hayynass HOBM3HAa MCCJICJOBAHHUSL  3aKJIIOYACTCsi B CIEAYIOLIEM:
POAHAIM3UPOBAHO U OOOCHOBAHO BIIUSHHE OCOOEHHOCTEH MCHUXOJIOTHYECKOIro
pOMaHa, >KEHCKOH IMpo3bl, MPOU3BEACHUN «Majlol Mpo3bD», paboyero pomaa,
TBOPYECTBA «PACCEP)KEHHOM MOJIOAEKN», CPOPMUPOBABIIUXCS B aHIJIMHCKON
JUTEpaType BTOPOU MOJOBUHBI XX BEKA, a TAKKE U BUKTOPHUAHCKOU JIMTEPATYPHI
Ha TBopuecTBO Maprapet Jpr066.1;

JOKa3aHO BIMSHUE 00pa3a HOBOW KEHIIMHBI Ha (HOPMHUPOBAHHE TE€POMHB
MUCaTEIbHULBI U TEMATUKY €€ TPOU3BEICHUM;

OMpENENIeHO U300pakeHNEe KEHCKOTO 00pa3a Kak JUYHOCTH M PACCMOTPEHO
cBoeoOpasue ee CoIManbHOro craryca B pomanax M. J[pr60;

PacCKpbIThl KYJIbTYPHbIE OCOOCHHOCTH BOCTOYHOM >KEHIIMHBI B POMaHe
Mapraper Jpr06n1 «KpacHas koponeBa», a Takke JOKa3aHO €€ HEOpAHHapHOe
OTHOLIEHUE K BOCTOYHOM KEHIIMHE, KaK K Pa3BUTON JIMYHOCTH, YTO IOKA3BIBAET
pacuIMpeHre TBOPUYECKOTO POCTPAHCTBA TUCATEbHULIBL;

BBISIBJICHBI XY/10KECTBEHHO-M300pa3nuTeIbHbIE CPEACTBA, TAKUE KaK MeTadopa
U JUTIO3MM, OMNpEACNSIoNINe XYJ0’KECTBEHHOE MAacTepCTBO MHCATEJIbHULIBI;
OTMEYEHO 3HAYE€HHWE CHUMBOJIOB B ONMCAaHUU BHYTPEHHET0 MHUpAa TE€POUHb H
MOKa3aHbl 0COOEHHOCTH MCUXOJIOTMYECKUX, EH3aKHBIX U KYJIbTYpPHBIX JeTaneil B
M300pakeHUH 00pa30B U BHIPAXKEHUU UJIEU POMAHOB.

Hayuynass u npakruyeckasi 3HAYMMOCTH Pe3yJIbTATOB HMCCJIeJ0OBAHUS.
Hayunast 3Ha4YMMOCTh UCCIENOBaHMS JAAET BO3MOXXHOCTh M3YyUYEHHUIO HOBBIX
TEHJEHUMA B MHPOBOM JUTEpaType, JHUTEPATypHBIX (QOPM U HU3YUYEHUIO
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HAllMOHATBHO-KYJIBTYPHBIX TEM ¥ WX BIMSIHUS Ha pa3BUTHE Y30E€KCKOUH
JUTEPATYPBHIL.

[IpakTrUyeckas 3HaYUMOCTh PE3YJIbTATOB MCCIIECIOBAHUS CIYKUT Oa30i JJist
ompeNeNeHus] 3HAuYeHUs, WJIeU, OCOOCHHOCTEH MPOU3BEICHUN AHTJIMICKOM
JUTEPATYPHI IPU CPABHUTEIHHOM U3YyUEHUU U OMPENICTICHUU CXOKECTH B 3HAUCHUU
U CTHJIE.

Hayunble BBIBOJBI M pPE3yJNbTAaThl HCCIACAOBAaHUS W aHalu3a oOpa3oB,
Pa3TUYHBIX PENICHU MpOoOJeM MHUCATEIIMH, KOTOPHIX HHTEPECYET U TPEBOKHUT
COBPEMEHHOCTh, BHECYT CBOUW BKJIaJl B Pa3BUTUEC JUTEPATYypOBEIICHUS B Halleil
CTpaHe u OyIyT CHOCOOCTBOBaTh TIIATEIIBHOMY W3YYCHHUIO MPOU3BEICHUN
COBPEMEHHOU AHTTIMHUCKOM JINTEPATYPHI.

Buenpenne pe3yabTaToB  HcciaeaoBaHus. [loaydeHHble — Hay4dHbIE
pe3yabTaThl U MPAKTUYECKUE MNPEIJIONKEHUS MO0 M3YUYEHHUIO JKEHCKUX OOpa3oB U
cBoeoOpa3us uX COIMAIBHOIO cTaTyca B nmpousBeaeHusx Maprapet Hp366.1 Obuiu
BHEJIPCHBL:

TEOPETUYECKHE BBIBOJBI OTHOCHUTEIBHO CHCTEMBbl 00pa3oB W TMOITHUKHU
MYCaTeIbHUIBI ObUTM HCIOJB30BaHbl B (DYH/IAMEHTAILHOM MPOEKTE «Y30eKcKas
auTepaTypa B AaCHEKT€ CPaBHUTEIBHOTO JUTEPATypOBEICHHS: THIIOJOTUS U
muteparypHoe BiusHUE» (CropaBka Ne3/1255-818 Axamemun Hayk PY ot 2
anpensa 2018 roxa). B pesynbrare, nmpencraBieHHbIE COOOpPaKEHUS, KacarOIIUecs
TpeOOBaHUI COBPEMEHHOIO JIMTEPATYPOBEJACHUS B ONMMCAHUU 00pa30B B pOMaHax
MUCATEJILHUIIBI, €€ XYA0KECTBEHHO-U300pa3uTEIbHbIE CPEACTBA, OMPEACIISIONINE
XYyJI0’)KECTBEHHOE MAacTEpPCTBO B HM300pakKe€HUU XapakTepa o0pa3oB, 00OraTuiv
coJiep KaHue MPOEKTa;

BBIBO/IbI, CBSI3aHHBIC C OMPEEIICHHEM >KEHCKOro o0pasza M €€ COLMAIBHOTO
ctatyca B pomaHax Mapraper [p30071, kKak U €€ HAIMOHAIbHO-KYJIbTYpPHbBIC
0COOEHHOCTH  OBUIM  WCHOJB30BaHBl B JKCMO3UIMHU [ 'OCYTapCTBEHHOTO
auTepatypHoro Myses uM. Agumepa Hapom "OOmieuenmoBeueckue TEMBI B
V36ekckoi u MupoBoi sutepatype (CrpaBka Ne3/1255-818 Akamemun Hayk PY
ot 2 anpens 2018 rona). IlomydeHHble MaTepuaibl 1ald BO3MOKHOCTh U3YYUTh
AHTIIMHACKYIO KYJIbTYpPY, M MOHATH 00pa3 aHTIUNCKOW >KCHIIUHBI M €€ cTaryca B
COBPEMEHHOM aHTJIMICKOM OOIIECTBE;

pe3ynbTaThl UCCIeoBaHUs MpodaeM (HOpPMHUPOBAHUS KEHCKOTO o0Opa3a Kak
JUYHOCTU B TBOopuecTBe Mapraper [p>006:1, obmieuenoBeyeckue HEHHOCTH B €€
poMaHax ObUIM IIMPOKO MUCMOJb30BAaHbI B KQUECTBE MCTOUYHHMKA TIPHU MOJTOTOBKE
tenenepenay «MupoBas uTeparypa», Ha TeynekaHaie «ManaHusT Ba Mabpudar»
HAIIMOHAJILHOW  TelepaguokomMmannn  Y30ekucrana (CmpaBka  Ne(02-16/17
HanmonanpHOM TenepaguokoMmnanuu Y30ekuctana ot 11 suBaps 2018 rona).
Hcnonb3oBaHue MaTepuaaoB HUCCIEAOBaHUS, AAJO0 BO3MOXKHOCTh O3HAKOMMWTH
TEJE3PUTEIIE C TBOPYECTBOM COBPEMEHHOM AHTJIMMCKOW MUCATEIbHUIIBI
Mapraper [pa6067, ¢ e€ uaesMu ryMaHu3Ma, BHIPQXXKCHHBIMU B €€ pOMaHax, 4To
OKa3aJio IUIOJIOTBOPHOE BIMSHHE Ha OOOTalleHre JAYyXOBHOW KYJIbTYPHI
TEJIE3PUTEIIEH;
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BBIBOJIbI, CBSI3aHHBIE C OCOOEHHOCTSIMU H300pakKeHHs KEHCKUX 00pa3oB,
OBLIM MCTIOJIB30BaHbI B 000TAIEHUN HAYYHOTO-TIOIEPKUBAIOIIEero (OHIa OTAena
«AMOeK — TUTEpaTypHbIN MEpEeBOTUUK» B IoMe-My3ee Aitbeka (CrnpaBka Ne01-11-
008-4245 MunuctepctBo Kynbtypsl PY ot 18 utons 2018 roga). IloaydeHHsie
MaTepuaibl, OMPEACIAIONIUE CXOKHE XapaKTepHbIE KaueCcTBa KEHCKUX 00pa30B B
TBOPUYECTBE MHUCATEIHHUIIBI U AiiOeKka Iaal BO3MOXHOCTH OIEHUTh HOBBIC YEPTHI
y30E€KCKOH TUTEpaTyphI.

Crpykrypa u 00béM auccepraumu. Juccepranus COCTOMT U3 BBEACHHS,
TpEX IJaB, 3aKIIOYEHUS, CIUCKA MCIIOJB30BAHHOW JIUTEPATyphl U MPHIOKCHHUS.
O06BEM auccepTalyu cocTaBisieT 177 crpaHuil.
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