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KHUPHUI (pancada nokropu (PhD) aucceprauusicdi AaHHOTALMSACH)

JMuccepranmss MaB3yCHHUHI J0y3ap0jurd Ba 3apypatu. JKaxon
anabuéruaa KJIacCUIU3M, MabpU(aTUMIMK, POMAHTU3M Ba peayiu3M Kabu TypiH
OKMMJIap pyXHJa SpaTWiTraH acapliapHH Ky3aTraHja aén KajJOu KeUMHMaJlapUHU
TaxJIWJI 3TUII MyaMMOCH X€4 KauoH ¥3 1013apOJMruHu HykoTtmarad. byryHru kyH
anaObuéTMHUHT Ym0y XyCycHsITH anabuér Ba caHbaTAa OOPIMKHUHT XamMma
KUXATIapu ¥3 aKCUHU Tomnaju, (akar ynap OuTTa maptra OyicyHaauiap, sSbHHU,
yJIap WHCOH XapaKTepu Ba PyXUH XOJATUHUHT y €KM Oy KUPPACHHH OYHIITa
XU3MaT KWIMLOUIapU OWIaH u3oxjaHaau. JKaxoH agaOMETIIYHOCIHMIMAA AacIivAT,
yciry0aH eTyk Ba aBTtoOuorpaduk anabuii manOa, anabuii-Tapuxuii Mepoc
HamyHacuaup. JKaxoH XalKJIapUHUHT Xa3uHalapujgaH Oupu OYNraH MHIUIHi-
MaJlaHu# KaJpustiap, ypdh-ogaTiapHu akc STTUPraH XyCYCUSTIAPHU TaAKUK ITHIII
MyXUM MacajiajlapJilaH Oupuaup.

JyHé amaOuETuryHocauruja MHIIW3 peanucT €3yBuricn Yapnb3 JIukkeHc
MIpo3acura XoC MaTH Ba TWJ XyCyCHUSATJIapHU, TapKUMaJa MO3TUK OOpa3HUHT cakiIad
KOJIMHUIIIM, paM3 Ba MOTHBJIAPHUHT POJIK, 00JIa MAaB3YMHUHT EPUTIIIMILN Ba 00pa3
opkasim WHIIIM3 ManmanusTe, FapOra xoc ypd-omar, xamjaa BUKTOpPHAH 1aBp
aHbAHATAPUHUHT  XYCYCUSITIAQPUHHM  YpPraHWilra OWJ  TaJKUKOTJIAp  OJIUO
OOpUIIMOKIa. XO03UPTU KaXOH aqaOuETIIyHOCIUruaa aéin oOpa3uHUHT Y3uUra Xoc
XYCyCUSTIapH, YJIAPHUHT WIXKTUMOMM Oeiruiapu acocuja TaCHU(IAHUIIN KaOu
Macajaliap ycTHAa TaJKUKOTIap onaub OopunaétraH Oyiaumura kapamaclaH
XapaKTep ME30HJIApU acocuia aéi XapaKTepUHUHT TUIIapra aXXpaTUIUIIH JIO3UM
OyJIraH xuxatiaap MaBxKy/l.

Keitunru fiummapaa  Y30eKHCTOHHHHUHT KaXOoH XaMKaMUsITUTa
MHTErpalMsIIallyB KapaéHu, XalKapo MyHocaOaTIapHUHT TYpiu WyHaIMIIapUaa
TalIKU aJIOKAJAPHUHT KaJal cypbar OWJlaH PUBOKIIAHWIIN WIMUN-TAJAKUKOT Ba
WHHOBAIMSA (AOTUATHHM Xap TOMOHJIaMa KyJIaO-KyBBaTiaml (aH Ba TabiIuM
TU3UMH OJIIMTa MyXuM Basudamap kyhMmoxna. PecrmybimkamMusga MyCTaKHILTAK
Wnmmapuga «ayHé agaOMETMHMHT OHT SIXIIM HaMyHaJlapuHA V30€K THinra
Tap KMMa KHWJIAII Ba YOIl 3TUII, MyMTO3 Ba 3aMOHABHUI aTa0METUMHU3HUHT DHT capa
HaMyHaJIApUHUA XOPWKUN TWIapra VTUPUIT Ba YeT dJulapja Taprud JTHII
TU3UMHUHM  spaTUII»Ta ajoxXujaa IbTHOOP KapaTan[Hl. Cynrru uwuiapaa
V36eKknCcTORIa MaBIAT Ba SKAMHST XASTHHUHT Oapya COXANapHHH TyOmaH
SIHTUJIAINTA KapaTUiraH HHHOBAIMOH PUBOJIAHUI WYIHTa YTHIAN, YyHKA 3aMOH
muAaaT OuaaH pUBOKIAHUO OOpa€TraH XO03Uprd AaBpjia SHrU (QUKp, STHTU FOsITa,
WHHOBAIMATA TasSHTAH JIaBJIaT I0TA]IH.

V36exucron Pecriy6nukacu Ipesunentununr 2017 jiun 20 anpennaru K-
2909 connmu «Onuil TabIUM TU3UMHUHM SIHA/Ia PUBOXKIIAHTUPUII YOpA-TaI0UpPIIapH
tyrpucugantu, 2017 tun 13 centabpaaru [1K-3271-con «Kutob maxcynoriapuau
HaIp STUII Ba TapKaTUII TH3UMUHU PHUBOXKIAHTUPHUIN, KUTOO MyTOjaacu Ba
KUTOOXOHJIUK MAJaHUSTHHU OIIUPHUII Xamja TapFruld KUIUII Oyiinda KOMILIEKC

1 ¥36exncron Pecniy6mukacu Ipesugentunnnr [TK-3652-con kapopw. 5.04.2018 jimr. www.lex.uz.



yopa-tanoupiap nacrypu tyrpucuaanru, 2018 itun 5 anpengaru [1K-3652 connu
Kapopmapugarn xamaa maB3yra ouja OOIIKa MEBEPUH-XYKYKHH XyXOKaTiapnaa
OenruiaHrad BazvQalapHW amalira ONIMPHUIIZA Ma3Kyp AUCCEpTalus MyailsH
napaxaaa Xu3Mar Kuiaiau.

TagKuKOTHUHT pecnyOnka (GaH Ba TeXHOJOTMSJIADH PHUBOKIAHMIIN-
HUHI YCTYBOP WHyHaJunuiapura mocauru. Juccepranmus TagkukoTd ¢aH Ba
TEXHOJIOTHSIIAp TapaKKUETUHUHT . «AXOopoTiamraH XamMusiT Ba JIEMOKpPATHK
JaBIaTHU WXTUMOWHN, XYKYKHH, WKTHCOAWNA, MaJaHWi, MabHaBUN-Mabpuduii
PUBOKJIAHTUPUIIAA WHHOBALMOH FOSJIApP TU3MMHUHU HIAKJUIAHTUPUII Ba YIIAPHH
amaJjra OlmMpUIl HyJuIapu» yCTYBOP MyHaIUIIMra MyBo(UK Oa>kapuiraH.

MyaMMOHMHI YPraHWJITaHJIMK aapaxkacu. Yapne3 [ukkeHc mxoauma aéin
XapaKTEepUHU YpPraHuil Macajacu XOprkiaa Kymiad agaOMETIIYHOC OJIuMIIap
ToMoHuJaH Yypranwirad. JKymmaman, M.Crneiitp, XK.Xaptnu, M.Mapromuc,
P.bonenxaitmep, K./lukkencon, A.Mcba, W.Ilarpucua, T.Knes, B.Ouryc,
1. Xunapu, M.Hoppuc, .Xonbpyk, H.JIburmen, [l.IIpecton, b.Ko3znosckwu,
K. Kon, P.l'otiued, XK.Dnaunepc, C.2Kupan, X.Hlop2 CHHTapH  OJIUMIIAP
ToMOHUJaH Yapnb3 JIMKKEHCHUHI TYpJH WXOJ JaBpiiapujia sipaTWiIran aén
oOpaziapura TyXTajauliraH, amMmmo, aén oOpa3suHu Oup-Oupura Kuéciam OpKajiu
oOpa3HMHr ¥y3ura xoc Ba (apKiIM KUXATIapd MaxCcyc YpraHwiMmaras.
T.B.Anucumoa, WN.JI.Apmann, T.I'.boronenosa, E.E. /InanoBa, W.B.I'peauna,
C.3Bepona, T.H.IlleBenera, M. Tyrymesa, M.B.IllIBauko, T.CunbmaHn, A.AHUKHH,
H.Il.Muxansckas, M.B.Mamuron, O.J.Momanckas, O.Komnoc, C.Mancyp,
O.HaymoBa, H.B.OcumoBa® kabu agaGuETIITyHOC OTMMIApH TOMOHHIAH Yapib3
JIukkeHC wxoau OVitmdya TaaKUKOTIap ofaud OopuiraH. AMMO yJIapHUHT WIMUN
TaIKUKOTIapuaa aéil XapaKTePUHUHT TUIMOJOTHSCUHU sipaTuil  Baszudacu
KyHHJIMaraH.

2 Slater M. Dickens’s Women. — London., J.M.Dent & Sons LTD., Melbourne and Toronto, 1983; Hartley J. Charles
Dickens and The House of Fallen women. — London., 2008; Margolis M. Dickens’s Women. —The USA, 2013;
Bodenheimer R. Knowing Dickens. —Ithaca and London, Cornell University Press: 2007; Dickenson K. Ten Girls of
Dickens. —The USA., Lexington: 2013; Isba A. Dickens’s Women. — L.: 2011; Ingham P. Dickens, Women, and
Language. — The USA: New York, 1992; Claire T. The Invisible Woman — The story of Nelly Ternan and Charles
Dickens. —London., 1990; Wilson A. The World of Charles Dickens. —London., 1970; Schor H. Dickens and the
Daughter of the House. —London., Cambridge: 2007; Norris M. They knew Dickens; Recollections by the friends
and Family of Charles Dickens. —London., New Street Communications, LLC: 2014; Langdell D. Dickens in the
21st century. Create Space Independent Publishing Platform. —The USA., 2013; Preston Sh. Dickens and the
Despised Mother; A Critical Reading of three Autobiographical Novels. —The USA., McFarland: 2014; Kozlowski
B. What the Dickens? Distinctly Dickensian Words. —The USA., Running Press: 2016; John J. Dickens’s Villains;
Melodrama, Character, Popular Culture. —London., Oxford University Press, 2003; Gottlieb R. Great Expectations;
The Sons and Daughters of Charles Dickens. —L.: Straus and Giroux: First Edition, 2012; Flanders J. The Victorian
City: Everyday Life Dickens’. —L.: Thomas Dunne Books., 2014.

® AHKCHMOBa T.B.TBopuectBo [lukkenca 1830-40 rr. IIpoGnema cTaHOBIEHUS! WHIMBHIYAIBHOTO MHCATEIHCKOTO
ctuist. Jucc. xaun. ¢wnon. Hayk.. —KpocHosipck, 1989; IlleBeneBa T.H.Xpucrnancuke MOTHBBI B TBOPUECTBE
Y.nkkeHca. Aproped. nucc. kaun. ¢uiosn. Hayk. —H.Hosropon., 2004; [lIBauko M.B. lukkeHc n ckaska. Jlucc.
kaun. Guin. Hayk.— Kazans, 1994; lnanosa E.E. O0pa3 JleTcTBa B aHTIMICKO#H U pycckoit mpo3ze X1X Beka. Jlucc.
KaH. ¢puinoin. Hayk. — M., 1996; 3BepeBa C. XynoxeCTBEHHBIE CPEICTBA TUITU3ALNN TIEPCOHAXKEH B pomMaHe «JleBua
Konmepdunm». Asroped. aucc. xaua. ¢pmioa. Hayk.—JIpBoB., 1955; Momanckas O.JI. DBomous keHCKUX 00pa30oB
B TBopuectBe U./lukkenca. —H.Hosropoa., HI'TIY., 2000; Konoc.O.H. Yapis3 JIUKKEHC B HUCTOPUKO-KYJIETYPHOM
KoHTeKcTe AHrimmu. ABtoped. amcc. kKaHA. ¢mron. Hayk .— Capanck.,.2001; Tyrymesa M.I1.Yapmns3 JlukkeHc.
Ouepk ®H3HU U TBOpuecTBa. — M., 1979.
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Yapnp3 JlukkeHc cuiiMocu V30ek kutoOxoHura «OmuBep TBUCTHUHT
Oomuaan keuuprannapu» xamaa «Karra yMI/mnap»4 ACapUHUHT TapKUMaCH OMIIaH
TaHUI. AZHOHHHT WKOIM OYiindya GUp HeuTa MaKojia BIOH KHIMHTAH . Maskyp
XO0JIaT TAJAKAKOTHUHT J0J3ap0 HJKaHIWTHUIAH 1ajojaT Oepamu. Maskyp MaB3y
y30eK afa0uETIIYHOCIUTHA TUIIOJIOTHSI MyaMMOJIAPUHUHT YPraHuiIum, 0aguui
acap MO3TUKACU Ba €3yBYM MaxopaTy XYyCYCHJIATW TUIIOJOTHK SIKUHIIUKIIAP KaTOp
uiMuil  unmapaa, oskymiagad, T.llapunopa, JK.IIamamu, K.PuzaeBa, X.
Jlyrdunnunosa, II.AGaymnaesa, O.JlyceiimHoB 01ub OopraH TaaKUKOTIapAa acl
XapaKTepu TypJu aaudiap WKoau MUcoiuaa Eputud 6€pI/IJ'IFaH6.

Yapnb3 JIMKKEHC M>KOAM MaMJIaKaTHUMHU3 Ba YET 3JI OJIMMJIApU TOMOHUIAH
KAHYAJIMK KYyN YpraHWITaHJIWTWra Kapamai, yHAarn aéia XapakTepu ajaoXuiaa
TaIKUKOT OObEeKTH cu(darnma TaHIaHuO, aénm XapakTEPUHUHT TYPJIH TUIUTAPUHU
aHUKJIAIl MaKcajuaa XapakTep ME30HJIApU HILIA0 YMKHIMAaraH. XapaKTEepHUHT
¥3ura xoc Ba GapKiIu XyCyCHSATIApU WIMHNA JKUXATAaH THIOJOTUK TaJKUK
ATUJIMAraH.

JAuccepranust TAAKMKOTHHUHI AUCCEPTALMSA 0aKAPWITAH OJIUN TabJIUM
MYyacCaACACHHMHI WIMHI-TAAKHKOT HILIAPU pekajapu OMJIaH OOFIMKJIUTH.
Jlnccepranus Y36eKUCTOH AaBIAT KaXOH THILIAPH YHHBEPCUTCTUHHUHT «XOPHKUIA
anaOuETIIYHOCTUKHUHT  Jof3ap0  myammonapu», «Tunmm — ypranwnaérran
MamJIaKatiaap afabuéTiy UIMUN-TAIKUKOT UIUIapu OujiaH OOFJIMK paBHIIIa 0JIUO
OopuiraH.

TagkukoTHUHr Makcaaum Yapnb3 [IukkeHC acapiapuaa aén XapakTepu
TUTOJIOTUSICHHU ~ SPATHUINl  XaMmJla MaJaHuh-agabuil, WXKTUMOUN KapaéHiap
Kecumuaa Eputud O6epungad udoopar.

TagkukoTHUHT Bazudanaapu Kyinaaruiapaal noopar:

Yapnp3 JIMKKEHC WXKOOUKA MEPOCH aCOCHAA AUKKEHCUIYHOC OJIMMIJIAPHUHT
allHaH a€n XapakTepuJard MyaMMOJapHU €EPUTraH TaAKUKOTIAPUHU TaxXJIWI
KWJIHII XaMJa yJjapra WiIMHN TaHKUIUH MyHOca0aT OMIIIUPHII, TAPUXHKA [TAPOUT,

* Nukkenc Y. OmuBep TBUCTHUHT OommmaH Keyupranigapu. —lomkeHT., F.Fynom HomMupmarn agabuér Ba caHbpaT
namp: 1984; Jlukkenc Y. Karra ymumiap.—TormikeHt, JKaxoH Aqabuétu wxr-it nyonuiuctuk xypuai: Nel-4. 2015.

XombexkoB M.Uapnp3 dukkenc. —Km33ax., 2009; booyp H. JukkencHuHr ukpopu. —TomkeHt., XKaxoH anaOuértu

Ne2 .- 5.187-188; Xommmona 0. [lukkenc 6unan 6up karopzna Y.M.Tekkepeit. —Tomkenr., XKaxon agaduéru, 2012
Ne7, -b.196-197.
XonbekoB M. O THIONOrHYECKOM HCCICIOBAHHH y30eKCcKO-(hpaHIly3KUX JUTEPaTypHKX CBsizeil.—CamapkaHi.,
W3n.Camry, 1997; Menues C. [lante Ba HaBouii. FOkcak dazonapnaru yupamys.—T., XKaxon agaduétu, 1998, No2;
XKypaesa @.E. Tunomoruk o6pasmapuunr kuécuit taxaumu.  (JLH.Tosncroitnunr  «Xoxkumypom» — Ba
X.TyxraboeBHuHT «KacOCKOpHHUHT ONTHH Oomin» acapyapu muconuaa).dumoin.pan.HoM....aproped. —T., HIA..
2000; KocumoB A.A. THIIONOTHK yXIIANUIMKIAP Ba ¥3apo TabCUPHHUHT anabuit Mmyammonapu (A.CeHr-Dk3ernepe Ba
A.Kamio wxoau muconuaa). ®uion.dan.HoMm....aBToped. —T., AHAA, 2007; apunosa T. XKenckue oGpaser B
Ipamartypruu Xamsa XakuMm-3aae Hussu. Asroped kana. ¢punon. Hayk. —T., 1977; lllamanu JK. OGpa3 »eHInHbI B
pomanax y30eKkckoro nucareinbsi Alibeka «CBsiieHHast KpoB» U «Berep 3070TOH JOJIMHBD) U ETHITUTCKOTO MHCATENS
Abnypaxmana Am-1llapasu «3emis» u «@Pemrax» (THHONIOTHYECKU aHanu3). ABToped KaHAa. Guion .Hayk —M.,
1982; PuzaeBa K HexoTtopsle mpremMbl CO3AaHUS MOJOKHUTEIHHBIX 00pa30B JKEHIIWH B ITOCIIEBOCHHON Yy30€KCKOH
npose. ABToped kaHn. puaon .Hayk. -T., 1959; JIyrdunnuaoBa X. E3yBUHMHHHT 3CTeTHK Hacann Ba aémiap oopasu
(Yrkan xymmap Ba Kewa Ba KyHmy3 pomanm mucomma). Aeroped ¢umom.dam.uom. —T.,1994; A6aymmaesa III.
Amumep HaBOWIHHMHT XOTHH-KM3JIap XaKWJard TyMaHWUCTHK (ukpnapura goup (Xamca acapupma). ABToped
¢unon.pan.mom. —T., 1954; Mycuna I'.I'. MICTOPUKO-THITONOTHUECKAN aHAIIN3 YKEHCKUX 00pa3oB B y30€KCKOM
HapOJHOM 31oce. ABToped muce. a-pa. ¢pwmion .Hayk. — T., 1990.
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anabuit MyXuT Ba aJ1a0uil OKUMIIAp, OKTUMOUI-cuécui Kapanuiap GoHuna €3yBun
VDKOJIMHUHT Y3WUra XOC KUppajdapyuHU acoCIalll,

€3yBuM mpo3acuja aén  XapakTepuHd oudO Oepumiga  XapakTep
KPUTEPUSUTAPUHM  SIpaTUll, aél XapakTepUHU WKTHUMOMM Oelruiapyu acocuja
TUIUIAPHUA aHUKJIAIT,

€3yBUM acapJIApUIard PEATUCTUK BOKCAIAPHUHI AKC JTHUILH, acapiaru aémn
XapaKTepUHHU OYYBYM JACTAJUIAPHU EPUTHILI,

Yapne3 JlukkeHC acapiiapupard aén  XapaKTepUHH KUECHU-TUITOJIOTHK
acHOJa XapakTepjapHU KHECUN VpraHull Ba €3yBUM MIAXCUATH XamJa WXKOJ
SPKUHIUTH OniIaH OOFJIMK KUXATIAPHUA KYPCATHII.

TagkukoTHUHT 00bekTH cudatuga XIX acp TaHKUIUNA peaTu3Mu
anaOuETUHUHT HUpUK Bakwiu Yapie3 JMKKeHC acapiapy TalIKWI KAJIAaH.

TagkukoTHHUHr mnpeamMerd H>TuO  Yapnas3  JlukkeHc  acapiapuia
TAaCBUPJIAHTAH a€Jl XapaKTepH TUMOJIOTUSICHU OEITHIIaHTaH.

TaakuKOTHUHT ycyaaapu TagkUKOTIa THUIOJOTUK, Ouorpaduk, Oamuuii
MaTH TaXJIWIU, KUECUI-TUTIONIOTUK MeToA1apaaH (on1amaHuiraH.

TagKUKOTHUHT MMM AHTUJINITH:

Buktopuan wuHriu3 agabuéTu acHocuza a€l XapakTepu XO3UPTrd 3aMOH
anabuér Hazapusicu OuiaH OOFJIMK TOMOHJAPY THUIIOJOTHK HYHanmuiiga o4ud
Oepwiiras;

€3yBYM MPO3acHUHU Kampald OJraH TYPT WXKOJ JIaBpu MOOalHUa spaTUiIraH
acapJiapa a€n XapakKTepUHUHT MUJUIUNA KOJIOPUTU UCOOTIIAHTaH,

aaud vKoAura TETUIUIM OYJraH acapiapja aéin XapakTepUHUHT MKTUMOUMN
Oenrunapura acocyianu0, 0Opa3HUHT TOOENTUTH, GUIOKOPIUTH, MAKKOPJIUTH XaM/Jla
¥3ura xoc Ba papk KWIyBUU XyCYCHUSTIAPH JATUIIJIAHTaH;

Yapne3 JlukkeHc acapiapu acocuja UIUIad YMKWITaH XapaKTep ME30HJIapu
aén oOpa3vHu TUILIApTa AKPATUIIA TATOUK STHITAHIUTH UCOOTIIaHTaH;

€3yBUM acapijapujia spaTwiraH aén XapakTepu THUIIOJOTHSACU KUCMaH y30eK
acapnapuaaru aén oOpaszu OunaH KuEcCIaHuO, ymap ypracuaaru (papk KHIyBUd
KHUXATIapHU aCOCIJIaHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIAPU KyHuaruiapaad noopar:

VDKTUMOMK POMAHJIAD MHUCOJIUAA A€l XapaKTEepUHU YPraHUIIIa YMYMHU,
WHIUBUAYaJl Ba (apKiIu KuXaTiapu, WKOJIUW-UHIMBUIyal YCIyouw, oOpasnap
TU3UMH XamJa SIUK MaxopaTu XYCYCHUSITIIADUHHU TaxJIHJI S3TUII UMKOHUSATIApH
KEHIaUTUPUIITaH;

WHTJIN3 WXKTUMOWM Tipo3acu aén  oOpa3uHu TacHUG Kuwidiiga aén
XapaKTepUHUHT Typiau Oenruiaapy KUECUU-TUIIONOTUK WVHAIUIIAArd WIMUN
W3JIAHUIIUIAP 3aMUHUJIA EPUTUIITAH.

TaagkKukKoT HATHMKAJAPUMHUHI HINOHYWIMJMIM pecnyOsiuka Ba XajaKapo
MUKECHArM WIMHA-YCITyOud Ba WIMHN-aManuil KOH(EPEeHIMS MaTepuaiapu
tymnamiapu, OAK pyiixatugaru )KypHajmap xaMJa XOpHKUM WIMHUHN )KypHaiapaa
4on 3TWITaH MakoJjaiap, Xyjocajiap, Takiug xamJia TaBCUSJIAPHUHT aMalu€Ta



YKOPHI STWITaHH, OJJMHTaH HATWKAJIAPHUHT BAKOJATIM TAIIKWAJIOTIAP TOMOHUIAH
TaCIUKJIAHTAHJINTH OVJIaH W30XJIaHAIH.

TaagKUKOT HATHKAJAPMHUHI WIMMH Ba aMaJiuii axaMUATH. TaIKUKOT
HATWKATAPUHUHT WIMHA aXaMUATH I[TyHIaH HOOpaTKH, y aaaOuéTITyHOCTUKIA
f03ara KEJIraH SHICi WYyHaJWIUIAp Ba MAaB3yJapHUHT MWUIMK-MaJaHUuN
XYCYCUSATIAPUHHN YPraHWII, YJIApPHUHT V30K amaOuETIIYHOCIUTUTA TabCUP
ATAaCTraHMHU aHMKJAIl Xamja WHIJU3 ana0uétuaa spaTWiral acapijapHUHT
TaOWaTUHU KUECUM YpraHraH Xojja yjiap opacuaarn Ma3MyHUN-yCiayOuii
MYBOQUKJIMK XOJaTJIapMHU aHUKJIall Ba Oaauui acap TaxJIMiIuAa XapakTep
BOCHTACHJa TAJKWH OSTHII WYIW Ba WMKOHHSTIAPUHU OCITHIANI TYJIAKOHIIN
UHTJIM3 MaJaHUuM XyCYCHUATIApUHU KYpcaTUIl ydyH WUIMUNA MaHOa cudaruaa
XU3MaT KUJIAJIH.

TagkUKOT HAaTWKAJIADUHHUHT aMaluil axaMUSITH OJIMHTaH XyJjocanap Ba
KaTTa KyJnamaaru sHrU ajnabuid Marepuaiiapaad «Twunmm  ypraHunaérran
Mamyiakatiap — agabuétm  Tapuxm», «Kaxon  amabuétm»,  («Kuécwmii
amaOMETITYHOCIUKY, «AnaOuil TaHKUTUUIUK Tapuxu», «Amabuil anoxamap»
oynmumiapu) «3aMOHaBUI XOPKHUM anabuér» ¢danHmapuiad JapciiuK Ba YKYB
KYJIIaHMaJlap spaTuill, Mabpy3a Ba CEMHHAp MAIIFyJOTIapyuHU oJub Oopwul,
OUTHPYB MaJlaKaBU Ba MaruCTPJIMK UIIUIAPUHU OakapHill, ITyHUHTIEK, Tajadanap
OwnaH YTKa3uiaauraH JapciaH Tallkapyu Uiuiap/ia Ba Tajgadaiap WIMHN )KaMUSTH
TyTrapakiapaa QoiagaHuIl MyMKUHJIUTYA OWJIaH U30XJIaHAIH.

TagKUKOT HATHKAJIAPUHUHI HKOPMHA KWIMHUIIKA. XO3UPId JKaxOH
anaOUETIIYHOCIUTHIA KEeYaéTraH MHHOBALMOH >Kapa€HJIapHHU YpraHum Oyiinya
OJIMHTaH WJIMHUI HaTWXajaap acocuaa:

Yapnb3 JlukkeHC mwxoauaa sipaTwiran aén oOpasu Kuédacura xoc Oyiran
dazwnarnap, XuMciaaTiap YHUHT XapakTepuaa V3 aKkCHHU TOMUIIM TYFpUCHAArd
MabIyMOT/IApIaH Y30ekucTon Pecrny6imkacu DaHigap akaIeMHsACHHUHI IABJIAT
anabuér My3eiuaa TallKwI THIITaH «V306ek Ba nyHE amabuéruma ymymOamapui
MaB3yjap»  HOMJIM  OKCIO3MIMSHUA  IIaK/UIaHTUpulga  ¢oiiganaHuiIran
(V36exucron Pecny6iukacn ®anmap axagemusicunuar 2018 imn 2 amnpenmaru
311255-817-con  MawmaymoTHOMacHu). HaTwkama VYKyBUM Ba TOMOIIIaOWHJIapra
MHIJIM3 MAJaHUSATA Ba acap TapKUMAJlapyd Ba HMHIIIK3 a€ll XapakTepu TUILIAPU
XaKuaa KAMMaTJIM MabJIyMOTJIapra 3ra OYJIMIll UMKOHUSATH SpaTUIITaH;

Yapnp3 JIUKKEeHC MKOAMKA MEPOCHU acocuaa a€l XapaKTepy THUIIOJOTMSCUHU
ApaTHINra OHWJI WIMHi-Ha3apuil XynocamapmaH «Y30ek afgabuérn Kuécmii
anaOMETITYHOCIIUK AaCTIEKTHIAa: TUIIOJOTHS Ba anabuii Tabcup» GyHIaMEHTAI
WIMHH TAAKMKOT JIOMMXAacHHM Oakapuuiga doimananmiran  (Y36eKkucToH
PecniyOonukacu ®annap axagemuscuauar 2018 inn 2 anpengaru 311255-817-con
MabllyMOTHOMacH). HaTwkana aén xapakrtepura OepuiraH Typiu TaJlKUHJIAPHU
TaKKOCIam Xamja amaaOuéTHTyHOCTUK TYIIyHYalapu TU3UMHUAAQ TYTraH YpHUHU
Oenruiaii, amgabuii KaxpamMoOH THUIUIAPUHU KUECUU adaOMETIIYHOCIUK HYKTau
HazapuaaH yprauuii Oyiindya manOa 0yn1u0 Xxu3maT KUJITaH;



Yapnp3 JlukkeHC acapiapuaa aén XapakTepuHH o4yuO Oepuil OpKaiu
aHUKJIaHraH aén obOpasnmapura ouja mabiaymoTiap Oilek yi My3einga Talikui
stuiarad «Onbek Tap)KUMOH» OYJIMMUHU Ba My3€HHUHT WIMHA-EpramMun OHIUHU
boiimtimaa  ¢oiinananmnran  (Y3bexucTom — Pecry6nmkacm  ManaHuAT
Basupiuruauar 2018 iiun 18 wmtongarm 01-11-08-4239-coH MabiyMOTHOMACH).
Hatmxkana Yapne3 JlukkeHC MKOAMHUHT Y30ek amadbuértuna ypranunumm, Ondex
YOKOAM OWJIaH TaKKOCIaHWINM, Y30€K Ba MHIVIM3 aél 0Opas3apMHUHI THUIIOJIOTHMK
Kuppanapu, y30ek amabuéruaa >kaxoH aJaOuETHHUHT TAabCUPUHU aHMKJIAIITA
UMKOH Oepras;

Yapnp3 JlukkeHc acapnapuaa aéinm  XapakTepyd TUIUIAPUHU aHUKJIALI,
XapakTepyiap KpUTEpUSUIApUHU UILIA0 YMKUILI MacanajapH, agud acapiapuHUHT
ymyMOanrapuii KuiMatu, OyryHT'H YKyBYM YUYH MyXUM OYITaH >Kuxariap OuiaH
OofyMK HatmwxkanapaaH «Mananuar Ba Mabpudar» TenekaHamuparu «/lyné
anabueTn» KYpCaTyBUHUHT OMpP KATOp COHJApUHU Tai€pinaimga (oiinanaHuirad
(V36exucton Mummmii  TenepaamokoMmanuscH «ManaHHAT Ba MabpudaT»
tenekaHanuauHT 2018 ¥imnm 11 saBapmarm  02-16/16-coH MablyMOTHOMAcCH).
Ma3kyp TaAKUKOT HaTW)KaJapUHUHT 3(upra y3aTWIMIIM MaMJaKaTUMHU3
aXOJMCUHU KaxXOH aJa0METUHUHT yJiKaH HaMmosiHaacu Yapiw3 [lukkeHc acapiapu
OuyaH 4YyKyppOK TAaHMIUTUPHUIL, yJapjAa TapaHHYM O3TWITaH YMYMHHCOHUMN
TYUFyJIapHHU TapFuO 3TUIIra XM3MAaT KUJITaH.

TankukoT HATHAKAJTAPUHUHT anpolanusicu. TaakukoT Hatwxanapu 10 ta
WIMUI-aMalMil aHXXyMaH Ba CEMHUHapiapla, )KymiajaaH, 4 Ta XaJkapo Ba 8 Ta
pecryoirka uiMuii-amanuii KoHpepeHusiapuaa anpoOanusgal YyTKa3uira.

TaakuKOT HATHKAJTAPHMHHUHI JBJOH KWIMHraHauru. Jluccepranus
MaB3yH Oyinua >kaMu 26 Ta WIMHN HII YOIl STUITAH, XyMJIaJaH, 2 Ta Xxaiakapo 12
Ta Makona VY36ekmcToH PecrmyGmukacum Onuil aTTecTamus KOMHCCHSCHHHHT
JNOKTOPJIUK JHWCCEpPTAlMATIApU acOCU WIMHMN HATWXKAJIAPU YOMN STHUII TaBCHUA
STWITaH WIMHUI HalIpiap/1a Haup 3TUITaH.

JluccepTanMsHUHT TY3WIMIIN Ba XamMu. Juccepranus TapkuOM KUpUI,
ya 000, xynoca, ¢doipanmaHuiaraH anabuétiap pyWxaTd Ba WIOBAJaH TAaIIKHII
TornraH 0ynuo, ymymuit xaxmu 162 caxudangan nbopar.

JIMUCCEPTAIIUSIHUHT ACOCU MA3ZMYHHU

Kupum xucmMuga MaB3yHUHT Jai3apOiurd Ba 3apypaTd  acOCJIaHTaH,
TaIKHKOTHUHT MaKcajy Ba Bazudanaapu, 00ObeKTH Ba MpeaMeTIapy TaBCU(IIaHTaH.
PecnyOnuka ¢daH Ba  TEXHOJOTUSUIAPU  PUBOXKJIAHUIIMHUHT  YCTYBOP
WYHAUIMIUIAPUTA MOCIWTH KYpCATWITaH, TAJAKUKOTHUHT WJIMHM SHTWIWIH Ba
aMaliiii HaTUXKajgapu 0aéH KWJIMHTaH, OJIMHTaH HaTHKAJapHUHT WIMUNA Ba amaiui
axaMuaTH ouyn® OepuiraH, TaIKUKOT HATMDKATAPWHHM aMajuérra >KOPUH KWJIHII,
Hallp HJTWITaH WIUIAp Ba JAWCCEpTAIUs TY3WIMIIM OYViHW4Ya MabiIyMOTIap
KEJITUPHUJIITAH.
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HucceprauussHuHr «TaHkuauii peaqusM JaBpu  agadméruaa aén
XapakTepd MYaMMOCHHUHI YPraHWJIMIIN» 1e0 HOMJIaHraH OupuHuu OoOmIa
«/HrmmM3 wxTUMoMM Tpo3acuia a€l XapakTepUHW TaAKHK OTUIIIA MyXUM
¢HmamryBnap» TaaKUK OTwiagu. EBpomaga kiaccuuusM, MabpUpaTUIUIIHK,
POMaHTU3M Ba peaju3M KaOu Typiau OKUMIAp pyXuja sipaTUirad acapiapHu
Ky3aTrana aén KaJiOu KeYMHMalapuHU TaxXJWiI OTUII Tobopa Ky4aitnb
OOpraHJIMTUHU KYpHIll MyMKHH. Peaii3m TaBpUHUHT SHT MyXUM KUXATHU UHCOH
XapaKTepUaard XaMMa sIXIIM Ba EMOH XyCYCHSTIAPHUHT acocuil cababu MaBxKy[
mrapouT SKkaHuHu oun® Oepamm. Yapaw3 Jlukkenc (Charles Dickens 1812-1870)
wxoauaa aén oopasuHu o4nO OepHill, YHH TUIOJOTHK JKUXATIAH TaxJIUA KUITHUII
Hazapuii, Tapuxuii-agabuil >kapaéHiapau y3uja kampad omanu. Yapiass3 JlukkeHc
npo3acuja aéniap xapakTepiaapyuHu ounO Oepulla BUKTOPUAH JaBpU aHbaHaJapu
MYXUM axaMUAT KacO 3Taju.

3amoHaBuil anaduérimyHocnuk Yapnb3 JIMKKEHC acapliiapuja Xapaxkrtepiap
TU3UMU y3uaa oOpasfapHu TUILIApPTa aXpaTUIa YHUHT OCNTHIapUHU aHUKJIAII
Ba aémiap XapakTepJapvHU KOMIUIEKC VPraHWIl  HATW)KACHIA  YHHHT
TUTIOJNOTUACHHN  SpaTHIIHM  aKC OTTUPagd. EsyBum wxomuna  admmap
XapaKTepJapyuHU YpraHuil Ba Tax I KWIKIL, ¥3 HaBOAaTuaa, AHIIIAS TApUXUHU Ba
WHIJIN3 TUKKEHCIIYHOCTIApU KapalllapuHU Y3HU1a MyKaccamIalllTUPAIN.

[uccepranmsmusaa  €3yBUM  WKOAMAA A€l MaB3yCMHHM  YPraHTaH
anabuETITYHOC OJIMMIIAPHU TYPTTA Typyxra OViIuill MyMKHH.

1. Yapnp3 JlukkeHCHUHT aénra OYJaraH MyHOCA0ATHHU YHHHT WXKTUMOUMN
(daonusaTH acocua TaxJ M Kuirad. JukkencuryHoc b. Mosec’ mik Mapra «Hapmue3
Jukkenc Ba yHuHT KaxpamoH kusnapu» (Charles Dickens and His Girl Heroines)
acapuaa €3yBUM acapiapuja OWja, oTa Ba Oosiamap MyHoOcabaTH Macajlacura
tyxtanrad. by wmacama XX acpaunr 50-70-itwmmapura kemu® sHa Fap6
JVKKEHCITYHOCJIAPUHUHT AUKKATHUHU y3ura Topraad. by mas3dyma B.X. boses,
K.A.bankc, A.Maiikn, M. X.Ilapoiicenn, A.Maiikn, A.Aptyp, X.Muxu, B.
Kerpuu® ¥3 acapmapuna Yapnp3 JJUKKEHC Ba YHHHT OHMIIara OyiIraH MyHocabaTh
MaCaJIACHU TaXJIWJI KUJIAWIAP.

2. BukropuaH naBpuHUHT a€l KOHIIENTH MAacallaCHHU TaIKUK KHITaH
amabuéTimyHocnap. Maskyp Myammo xakuga gactna® Hum YKon, Capa CrukaK®
aéNHUHT OWJIaJard Ba WKTUMOUW >KaMuUsTAarn YpHU Ba aénra OyiraH
MyHOca0aTHU KeHT EpUTHO Oepu.

Aén xkoHuentu opkaau owia wmyammocuHn B.C.Pocko, II.Tomcos,
9. Jlanrnenn, XK.C.Mwuni, M.Anna®® kabu uarIus OJIMMJIAPH TAXJIMJT KHJIAUIIap.

" Moses B. Charles Dickens and His Girl Heroines. — London: 1911.

& Bowen W.H. Charles Dickens and His family.- Cambridge, 1956; Banks J.A. Feminism and Family Planning in
Victorian England. - Liverpool, 1964; Michael A. The Dickens Family at Portsmouth.- Dksn, vol.1981.

% Neal J. Men and Women.- Blackwood’s Edinburgh Magazine, Edinburgh, vol. 16, 1824; Sarah S. The women of
England. Their Social Duty and Domestic habits.-London.:1839.

%Roscoe W. C. Women.- National Review. vol.7,1858; Tomson P. The Victorian Heroine. A Changing ideal 1837-
1873.- London.: 1956; Langland E. Nobody’s Angels: Middle-Class Women and Domestic Ideology in Victorian
Culture.— Ithaka: Cornell University Press. 1995; Mill J. S. The Subjection of Women.— Everyman’s Library
Ed.1869.
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3. Juxkencmynoc onumiuap C.I'maiin, O.Jlatume, K.PoGcon, T.Knaiiep,
M./lap6u, M.Creiitep™ kaGu rap6 omummapu Yapib3 JIMKKEHC MKOAMIA aéira
Oyaran MyHoca0aT MacajacM XamJa BUKTOPMAaH JaBpU MHIIM3  aénu
XapaKTePUHUHT XyCYCHUSTIAPUHUA 0UNO OCpHILIH.

4. Yapnw3 /lukkeHc acapiapuaaru 6ojanap Ba Kuzjaap oOpa3HU HKTUMOUMA-
MaJaHU{ WHTJIN3 anabuétu acocuaa Taxjmia KwiradH. Tagkukoruwiap A.llutep,
M.ITutep, M.IlaTtpucua, A.Mankonm, M.Mupuam, [{.Kon, X./{anuen, A.Ilutep,
K.b.Koen kabu TaAKMKOTYMJIAPHUHT U3JaHUOUIapuaa Fapd IHKKEHCIIyHOC
OJJUMJIAPHUHT MyaJliug TacBUpJaraH Kuziap oOpasura Typiauda EHJallyBiap
Ky3ra TalUIaHIH.

IOxopuna tabkuiad yTuiaraH wiMuaid agaOuériap Ba TaAKUKOTIAp Ousra
Yapae3 /IukkeHc acapiapuaa a€in XapakTepd MaB3yCHAAa WIMHA TaJKHUKOT OJHO
Oopuira UMKOH sipataau. ['apun Yapnp3 J(ukkeHc sipatran aén oOpasnapu Xakuua
Kymmad wiaMui  acapiap &3unraH  Oynca-fa, akcapuAT KaxpaMmoOHJap Ba
NEePCOHAXJIAPHU TaCHU (ALl BApUAHTH, TYPJIM TUILAAru aéiiap XapakTepuHu Oup-
Oupura COJMIITUPHUIL Ba YHUHT TUIIOJIOTUK TaXJIMIIA aMalira OIIMpHUIIMaraH.

Acapnapna TacBUpJaHraH a€iap XapakTepJapUHUHT Oup-Oupura OOFIMK Ba
VIApPHUHT KUCMaH Oup-Oupura yxmiam TOMOHJApUW MaBxXyZd Oymu0, Oy
VXIWANUIMKIap XapakTep JIWHAMHUKacuJa Ky3aTwiaaud. TaJKMKOTHUHI acOCHU
énpamryBuga  Yapns3 JIukkeHc acapnapuja  Typad  AaBpiapAa  spaTHIraH
IIEPCOHAXKJIAP ypTacuJa O4YMK Ba SIIMPUH HWYKH ajloKajgap MaBXyUIMIH
HaTI)KacuJa yMyMHUH TeHAEHUUsIap KeiauO uukanu. Vbxtumouit BasudaiapHUHT
VXIanuiru cudaruia acocuil Macana Ba €4MMIIAPHUHT Oup-Oupura yXmamnuura
Ky3aTwiaau. TUIOJOTMK METOJX BOCHTacHMJa ailHaH yMyMJalniMa MOJEN HKKHU
TOMOHJIaMa YPraHWIl WMKOHUHM Oepamu. bupuuumncu, €3yBUM WXoauOaru aéin
o0pa3u XyCyCHUATIApPUHU YYKyp TaxXJWwl KWIaaud, HKKHMHYUCH 5Ca, MYyaJlIUd
WKOIWra MaHcy0 Xap Oup XapakTepHUHI cH(aTIapuHU YpraHulira 3aMUH
ApaTajy.

Tunonoruk TacHud aénra aHbaHaBuUi yciayOna €HmamraH xojjga acmiap
XapaKTepUHU BUKTOPHAH JaBpHU aKUJIAHUHT HErW3M OYJraH y KOHUENTH acocuja
oun6 Oepuiira épnam Oepaau. Bukropuan akuiacu aémHUHT )KaMUSATAAru YpHu Oy
VHUHT OWJIAaCHUJard YpHU Ba YHHMHI XaWp-caxoBar KypcartyBuu ¢debauaa aed
oenrmnaiinu. I[ly Owuyman Oupra owusla MyXHTH OWIaH XapaKTEpJIaHUILIWHU
kypcatau. bynnaii xa€rmaru crepeotun aén XapakTepu OUp KaTOp BHKTOPUAH
JaBpH €3yBUMIIapura xoc OYiraH owianapBapivuK KyJbTUHWUHI HETU3MHM TAILIKHII
stau. Yapnb3 JIMKKEHC OWJIAHMHT aXpaliMac KUCMHU OYyiraH aéin XapaKTepuHU
ndomanamuaa MNUIATWITaH cy3nap Oup TapadaaH XxapakTepHu ouub Oepca,
VMKKKMHYY TOMOHJAH YHU THUILIApra aXpaTUullia XaM MyXUM axaMHsT KacO 3Tajau.
Myannud acapnapugaru a€miapHA XapakTep KUXaTAaH TACHU(IAHUIIUHUA OU3
KyHUJaru ME30HJIap aCOCH/Ia aMalira OLIUPINK:

“Glayd S. Dickens and Daughter. — London: 1939; Latimer E. A Girls Recollection of Dickens’s. -London: 1893;
Robson K. Charles Dickens. His character. Comedy and Career. —L: 1949; Tomalin K. The invisible woman- the
story of Ellen Ternan and Charles Dickens.—L: 1990; Slater M. Charles Dickens.—The USA: 2009; Darby M.
Dickens and Charity.— L., 1978.
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WNcmnapHuHr aén osra etraH AEJIHIHE

arpodparunapra
MYXHUT =
HOMAaHULLIK YX 6y nraH myHocabatu

Aén noptpetn aén nyHéKapauwim, aBNIHMHT XaTTH-

TacBMpKH YHUHT GUKpAaLL Xapakatm
Ko6GunuATK

atpodaarunapHUHT
aén xaKkuparu
duKpnapm

aén XapaTKepUHWHI aén HYTKUHWHT Y3ura
MCUXONOTUK TACBUPU XOC/IATU

HOxopuna kentupu6d yTunran Me30oHIap aaubd acapiapuaa udosa FTrras aén
XapaKTEepUHU THUILIApra axXpaTuliga MyXuM axamusaT kacO staau. TaakukoT
ME30HJIapHUTa TassHTaH XoJaa aéll XapaKTepu MKOOWIA Ba caIONii TUTITA aKPaTHIIIN:
|. VbxoOuit xapakrepra sra OyJraH Jiequ TUIUAArya aéuiap.

I. Canbuit xapaktep TUnuaary aémiap.

coxTa bekKa,
KenHNap,
SRR MaKKopa,
EBy3n1MK
b6eka,
dapuwTacu,
ryBEPHaHTKa,
HKOXUA, KOMUK
oHa
TMnaaru
XapaKTepnaapu
XapaKTepnaapu
TUNAapu
TUNAapu

Xap Owmp xapakTepra Moc Oenrm Ba JeTaulap Myaud TOMOHHIAH
MOXHMpJUK OwilaH wunulaTwirad. bu3z Me3onmapga kentupu® Yyrran —aén
XapaKTepUHUHT acOoCHl OMWJUIApM acap BOKeajapu pPHUBOXKHUIA IIAKJUIAHAIN.
JlacTinab aéaTHUHT XapaKTEPUHU YHUHT UCMUTA KYpa Tax U KUJIaMU3.

Uemmap Tannampaa xaMm aaud OeBocHTa KaxXpaMOH XapaKTepura MyporxKaar
Kunaan. Acap KaXxpaMOHM TaOWaTHJIaH KenuO 4ukKuO, O0ab3uaga KOMUK aaubd aka-
yka Yupubmmiap kabu KyiAryiaud MCMIIap TaHIaaud. Xap Oup KaxpamMOH HOMHIA
VHUHT XapaKTepUHU OWIIUpUO TypyBYM MabHOIap Y3 udomacuHu TomnraH. Acap
KaxpaMOHJIapura OepwiraH wHcMjap MYTJIaKo Oup-Oupura  yximamMaiiiu.
Kymnanan, Mepncton xonum, mucc Mo, Knapa, Ocremna, JIrocu, Hapnu, Icrtep,
Enena Jlenmnecc kabunap. AXxamMusSTiIM Tapadu  MIyHIAKH, Myaiud
KaxpaMOHJIapura HCM Oepap 9JKaH, XapaKTEPJApHUHT OFHUP-Ba3MUH EKH
Xa3WIKAIUTUTUTa, OaFpUTOLILIUTUTA XaM YbTHOOP KapaTau.

Me3zoHuMu3ra kypa aén xapakTepuHU MOPTPET TACBUPHUTa ACOCIAHTaH XO0JI1a
TanOuK odtamu3. llopTpeT xapakTepUCTHKACH KHUIIMHUHT Tamku Kuédacw,
CUMMOCH, KMWMM-Ke4aru akc 3TraH tacBupaup. Onaraa mopTpeT aramacu UKKU
XWI MabHONA KyJUlaHaau. bupuHumcH, Oy KaXpaMOHHHUHT TaIllKd KYpPUHUHHIINA
Oyyca, WKKUHYUCH, KAXpPaMOHHMHI  HWHAWBUIYaI-TICUXOJIOTHUK  Kuédacuuu
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TaCBHPJIAIIIA MILTATHIAIN - Yapip3 JINKKEHC acapiark KaxpaMOHHH KHTOOXOHTa
TAHUIITUPHII Kapa€Hua MOPTPET XapaKTePUCTUKACUAAH YHYMIIH (hoHgamanau.
Myammd acap KaxpaMOHH CypaTHHHU cy3 opKanu um3u0 kypcaranu. Ly ypunna
Xap OWp KaxpamoHTra XOC Ky3, 103, a0, KyJru KaOu pemMapkKajapHu MOXHUPIIUK
Owran Tannaiiaun. Macanan, «Mkku maxap xakuaa Kucca» acapujaru 0ot
KaxpaMoH JIrocu MaHEeTTHHUHI XapakTepuHU o4nO Oepuiiga KaXpaMOHHUHL Y3HTra
Xxoc cudatiapu Ba OeITWIapuHM Kyiumaruda tabpuduaigu: «New heroine is
named Lucie nor that she physically resembles Nelly even down to a characteristic
expression of countenance: she has a short, slight, pretty figure, a quantity of
golden hair, a pair of blue eyes,.... And a forehead with a singular capacity
(remembering how young smooth it was), of lifting and knitting itself expression
that was not quite one of perplexity, or wonder, or alarm, or merely of bright fixed
attention, though it included all the four expression» (flneu xaxpamonnumne ucmu
Jlocu 6ynu6, mabuaman Hinnea yxwab kemaou.Ynune eagdacu nacm, éKummot
6a oszeun Oynub, muana pame cou éa 6up Hcygm mosuti kyzea vea 0u. Ew
Oyrumuea xKapamar MmMukuwl 6a OUYUWHU Y00anail OJUWMUHUHE Y3U VHUHZ
KULUHYUTUKOAGH KYPKMACIUSU, KYPKY8 OecoHanueu, Ky4iu maaccypom KoJOupuuiu,
xaupamianuwy Kabu mypm cugamuu y3uoa ugooa smaou (mapaircumanap
Ouccepmanmea mezuuiiu))*.

Okopuna kentupwiran Tabpud 1yHAaH [ganonar Oepaguku, acap
KaxpamoHH Jltoch MaHHETHHHI TallKM KypuHumuaa EBpona Kuzimapura Xoc
MOBUM K¥3 Xamja TWJUIa PaHT cOY TacBUpJiaHraH. byHnan Tamkapu, myamwiad
VHIAa TUKHUII Ba OWYMINHM OSIJiall, KUAMHYWIMKIApAAH KYPKMACIUK, Ky4IH
TaacCypoT KOJAWpa oiuil kabu cudariapHu keaTupud yTtaau. byHman kennd
yuKaauKy, JIrocu ogauit 6eka KU Xu3MaTKOp SMac, akCMHYa, YHUHT UIIOMIApMOH
KHU3 SKaHJIUTHUHU XaM MaiKal MyMKHH.

«OnuBep TBHUCTHMHI OOLIMJAH Keyupranjgapu» acapugarn Po3 Mboitmu
noptpetuaa sca aaud Jlrocunan dapkiu ynapok, gapuinraiapra XoC KYpUHHUIIIHA
tacBupianan: «The younger lady was in the lovely bloom and springtime of
womanhood; She was not past seventeen. Cast in so slight and exquisite a mould;
so mild and gentle; so pure and beautiful; that earth seemed nother element, nor
its rough creatures her fit companions. The very intelligence that shone in her deep
blue eye, and was stamped upon hernoble head, seemed scarcely of her age, or of
the world; and yet thechanging expression of sweetness and good humour, the
thousand lights that played about the face» (Kuuux xonummnune aénnapea xoc
aamogamy Hazokamu Oaxopu emuwiearn 8a 0y 8yxHcyo Gapuuimanap HcoH-HCOH
des mackan mymaouzean éwoa 30u. Yn emmunap wamacuoa 30u. Kaoou xomamu
besicupum, uexpacu MyJa0oUUM, MOBUU KY31apu UYAKHAO mypapdu)“. Maskyp
MOPTPETHUHT SHr MyxuM (dasmwnatuaun Myaudd Qapumracudar KypuHura
My’KaccaMIaINTHPaAu. F3yBun coXxuO:aMoNl KYpHHMIIHM YHUHT aiiHaH YH eTTH

2 Kyponos JI. Amabuérurynocmuk nyratu. —T., Akagemuamp. 2013. — 226 6.
3 Dickens Ch. A Tale of Two Cities. — The USA: The Penn State Electronic Classics Series. 2013. — 218 p.
14 . Dickens Ch. Oliver Twist.—The USA. The Penn State Electronic Classics Series. 2013. — 134 p.
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€m okannurd OwnaH wm3oxjadmu. Illynpmaii TacBup y30exk amubu AOmyiuia
KomupuitHuHET «YTKaH KyHJIap» POMaHH KaxpaMoOHHM Kymyin mopTpeTiaa XaMm akc
staau. [lopTper TacBupuaa ypry OepuiraH ry3aidKk YHUHT (apuilnraiapra Xoc
KYPUHUIIM Ba €mMra xoc Oyiran 0etTakpop Majiak (pyCyHKOPJIUTUHU TaCBUPJIANIH.
[lopTpeTHn siHaga aHUKPOK TacBUpJaml y4yH KyMyIIHUHT KOMaTtu OEXHpUM,
Yexpacu MYJOMUM JKaHJIWTMHU Kaia stagu. Kymym Ba Po3 Mbpiinn noprpernna
acn y30eKk Majlard xamja XaKUKUH WHIJIM3 XOHUMH STbHU WHIJIM3  JIDJUCH
Myamdap MaxopaTtura Kypa dapumtacudariuk KOHLENTUAA
yiryHnamtupuwirad.  Aén  mopTpemiapuja  TacBUpiaHraH — (apuinracudar
6eo3opnuk aémnkka xoc 6ynaran kuéda Po3 Moiinuaa MoBuHii Ky31ap, TULIA paHT
counap, MyjiouWnMm TabaccymM kabu Oamuuii Tun BocuTanapu, Kymymiga sca
TUMKOpa K¥y37ap, KOM-KOpa KaMOH, FyOOpcH3 OK 103 KaOu Tamobexjapu OpKaju
nudoja dTUITaH.

«Kamma ymuonap» acapu nepcoHaxu KopxuaHa mnopTpeTuaa aaud
MHITIN3 a€lUIapUHUHT ojaTAaru audocuaan gorgananaau. Myammd XopxuHanu
aCapHHUHI €TaKkyu KaxpamoHu Oynran Ilunm Tuimpan Kyiluparuya TacBUpJIANRIu:
«She was tall and bony, with black hair and eyes, and red face, and always wore a
coarse apron stuck full of pins and needles» (V xusun 103, 6arano 6yiu, ozzun
OYIUO, YHUHE counapu 8a Ky3iapu Kopa paneod 30u. Xap 0oum ueHauap Kaodajieau
Kinon papmyx maxu6 ropapou)*. TlopTpeTaa acapHHHT GO KAXPAMOHH THITHIAH
TacBUpJIaHTaH oAU yi OeKacu akc ATTaHJIMTMHU aHIJIall MYyIIKyJ sMac. Jlrocu Ba
Po3nan 6atamom dapk kwiran XKopkrana Y3MHUHT JUOOCH OMIIaH XaMm akpaiand
Typagu. EsyBum onnmii yif Gexkacu HOPTPETHMHM TacBUpJiap JKaH, JOMM TaKuO
Iopaurad Kymnoia ¢apTyKHH YHUHT aKpajiMmac Ba MyXuUM Oenrucu cudaruja Kaia
ATaaM.

banuuii ncuxonorusm MepcoHak PyXUATHUHH O04uO Oepull, YHUHI XaTTu-
XapakaTjiapH, ran-cy3JlapuHu MCUXOJIOTHK KUXATIaH acociallra Xu3Mar Kuilau.
E3yBuM mepcoHa)k pyXUATUHM OeBOCHTAa EKM OMIBOCHTAa TacBUpNa® Oepuiiu
MyMKHH. [lepcoHax yii-keunHManapu, Xuc-TyUFyJapUHUHT «MYKHA MOHOJIOT», OHT
«OKUMU Tap3ugay, €ku Myawtud twimnadn (Y3MHUKH OyaMaraH Myayaud rarm)
6adH KHIMHWINE TICHXONOTMK TACBUPHHHT OEBOCHTA WIAKIH XHCOOTaHAIH .
Acapaa TepCOHaXX IICUXOJIOTHSICM YHUHI XaTTH-Xapakarjapuaa akc I3Talu.
KaxpaMoHHUHT ramn-cysnapu, 103-Ky3 udoaganapu(MUMUKacH), yHAaru (pu3noioruk
V3rapunuiapHid  KYpcaTUIl OpKajdud PYXUSITHUHT o04uO Oepuiuinu OWIBOCHUTA
MICUXOJIOTUK TacBUpAUp. Pyxuil TacBUpHUHI Oy WKKUA KYpUHUIIM OUp-OMpUHU
TYIaUpaay, Iy OOUC XaM MyaisiH NMepCOHaX PYXHUSATHHM TacBUpiamga €3yBud
OyJapHUHT Xap WKKUCUJAH XaM VpHH Ounan ynymun ¢oipgananaau. byHnai
tacBup «Karra ymumnap» acapuia kKyiumarmda udomananamu: «Miss Havisham
up town — as an immensenly rich and grim lady who lived in a large and dismal
house barricaded against robbers and who led a life of seclusiony
(mucc Xesuwam xammukkyn ea 0aoasiam XoHUM Vepunapoaum XUMOSIAHSAH

> Dickens Ch. Great Expectations. —The USA: The Penn State Electronic Classics Series: 2013. —11 p.
16 Kypouos JI. Anabuérmynocnukka kupunr. — Tomkent: Akagemuamp. 2006. — 56 6.
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ampogu memup nawdxcapa Ounax yparean Kamma 6a KYPKUHUYIU YUOA V31amod
Aawap adu)ﬂ. by TacBup oamuii KaxpamOH KYPUHHIIMHUA MYTJIAKO 3CIATMAaWJIH.
AKCHHYA, TICUXOJIOTUK TACBUP YHUHT y4Ta OelIrMCUHM KypcaTtub YTamu. bupuHun
Oenru y OagaBiarT Ba KaTTUKKYJ XOHUM. MKkuHuUM Genru y KaTTa Ba KYpKUHWIN
yiiaa smamm Oyiica, yYMHUM OCITU YHHUHT y3Jaraa XaéT keuupumumaup. Muce
X9BHIIIAMHHUHT Y4 OCITHCUHM Y3 WYHUTa OJITaH XaéT Tap3W OAaTaard KaxpaMmoHJap
xa€Tura cupa yxmamaciauru OunaH xam axkpainn6 typaau. Lllynusr yuyn myaninud
ymOy aén XapakTepuHH KypcaTuO Oepwiga pyxXuaT TacBUpHIaH (oiimaaaHaam.
Mucc XaBuiiaMm kekca €ija Oyauimra KapaMmacian KeJIHMHYakiIap JM0ocuaa ake
sTTHpWiIrad. by aémHuHr xamamaop iubocna IOpUIId OwiaH Oupra yHHHT
MHUMUKAJIAPU XaM ICUXOJIOTHK XapaKTepra 3ra SKaHJIUTUAaH Aapak Oepaiu.

FOxopuna kenTupuiaran xapakTep ME30HIapu aaud npo3acuuaru Typda xum
aén xapakTepJIapuHU TUMIOJIOTHK KUXAT/IaH TaCHU(DIIAIITa XU3MAT KUJIA U,

Hxkuaun 600 «Yapab3 JAukkeHc wkoamuaa aén xapakrtep THINIAPUHUHT
udonamanumm» 1e0 HomilaHraH. Maskyp 0004a WKOOMM XapakTep TUIHJIATH
aéiiap Me30HJIap acoCUAA TaXJIMJI KUJIMHTaH.

Yapne3 JlukkeHc aémmap xapakTepiiappuHu ouul Oepuiljga WKTUMOUMA
MYXUTHHHT TabCUPWHH Ba XapaKTCPHUHT WHAWBUAYAJ XYCYCHATIApUTA aXaMHUST
Oepran. Anu0 aén xapakTEepUHH TacBHUpJiap HKaH o0pa3iau ubopamapHU KT
UIUTATA]IH.

EsyBum mposacupa yupaiiguran Typga Xun TUIIArd aéiaap XapakTepiapu
y3ura xoc Oenrwyiapu OWJIaH MabliyM OWp TUIHH BYXKyATa KeaTupaaud. Maskyp
XapakTep TUNU MyajUlMQ TacBUpJIaraH BOKeajap pUBOXuJa oumnanu. Kemunnap
Ba padukanap TUNUaard aén xapakrepu aaubd acapiapujia Typiuda TaCBUPJIaHAIH.
E3yBuMHMHT KeNMHIAap TUMHIATH XapakTep a&ITHUHT TypMyINTa YMKWIIM OHMIaH
OomnutaHaauran Xa€T Tap3WHHM aKC ITTHpCA, paduKa TUMHM acap OOUIUAAHOK yMpP
uynnomm cudatuaa HaMOE€H 3Taau. ['yBepHaHTKa S’bHM YW YCTO3M Ba OHAajap
TUTUJIATH XapakTep/ia dca YKUMHUIIUIM KH3Jap XamJia OHAa Ba OHajap YpHUHU
00CyBYM 3Harajgap TaCBUpJIaHAIH.

Paduka Ba kenmunmap xapaktepu HadakaT aauOHUHT, OaqKU BHUKTOPUAH
WJICAJTHUHT aCOCUHU TaIIKUI 3TAu. Myannud acapiiapuia KeJquHiap Ba pagukaiap
XapakTepu OWp XuJ TaCBUpJIAHMAraH. SIKMHAA TypMyllira YUKKaH €KU TypMyIlra
YMKAE€TraH KU3Jiap XapakTepuia KeIuHIap TUIU HaMo€H Oynamu. Papuka tununa
yMp HYNIomM akc 3THO, Ma3Kyp THUIJIard XapakTep acap BOKeajapH xapacHumua
dakar paduka cudaruna HamoéH 6ynaau. bumnu (Biddy) Ba Kitapa bapieti (Clara
Barley) xapakTepuaa aHa myHaai XyCycUsT akc STaJiu.

bugmu etum OYnub, oHa wMexpuHu kypMmaraH. JKopxkuana [apxkepu
(Georgiana Gargery) 6eto6 Oyaranuman cyur JKora (Joe) Ba Ilumra (Pip)
FAMXYPJIMK KWITaH buaau ToM MabHOJMA FAMTMH XOHAJOHHWHI KYBOHYHTA
antmaan6 xonau. Jlactnad [Munmau yxurran bugmu kerinnuanuk YKora xaMm YKHUIITHA
Vpraraau. ¥ XXo ydyH XaKuKuil KyBOHY Ba Tacayin mMaHOau »>au. Ilun buggura
Ko opkasim ocynandk Ba O30UIMKHM KaJapJjall UMKOHUSTH OepuTraHIMTUHUA

" Dickens Ch. Great Expectations. — The USA: The Penn State Electronic Classics Series: 2013. — 34 p.
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tabkuiaiian.  bunaucuz Ko &nrmz  Ba  Oaxtcmsz  OYmapau. Aau6 Ko
XapakTepuaard MHCOHUM (Qasunarnapuu TacBupiamga [lunpan ¢oitnanananu.
I[Tun yuyn Ko xakukuii orta xucoOnaHaau. bonanmuruman oujara Famxypiuk
KWITaH Ba y Xakna Kairypradn uHCoH Ko sau. Ko IlunHum aBaitnap, onacujian
dapkiu Ynapok, Ko kaiiHOk KanoOra sra. Ko [lunpan mexpuHu assMaciu, YHUHT
KEHTJIbMEH OVJIMIIMHY YMH IOpaKIaH UCTap Ba Oy Wyiaa YHU acTOMIWI KYJIap.Iu.
Yapnws3 JlukkeHnc JKoHUHT 3HT KarTa OaxTH YHUHI OaxXTiu OWJIacH, KojaBepca,
bunnunex pabukacHHUHT MeXpuaa 1e0 KypcaTau.

bunnu xapakrtepu acap Bokeajdapu JaBOMHUZA TYJIapOK aKC 3Ta Oolaiau.
KaxpaMoHHUHT XapakTepu JacTiia0 YHUHT TOpPTpeTHaa Hamo€H Oymamu. Acap
oommaa OjAMHIMHA KHIUIOK VKUTYyBYMCH cudatuga kxypunran bunau Ko
owJlacura FamMxXypiuk Kwija Oommaran bupmmman Oupo3 dapk kuimamad. Acap
oomuaa [Mun kuToOxoHra buaivHu TaHUIITUPUILIA YHUHT MadTyHKOpP Ba ry3al
AMACIIMTUHU, OUPOK YHHUHI XaKUKWW Try3auuru onacura Ba JKora Kuira
FAMXYpJMruja HaMmo€H Oyaumman aitu6 Yraau. KusHuHr OOTHHUMN Ty3auiiury Ba
MexpuHU Jcrteiia ounan kuécnad oynmacau. [Tun bunaunu Dcremnara kuécnabd
«BaKT YTran capu buaam DcTenmnagad AXIMUPOK SKAHIWTUHU TYIIyHA OONUTIa UM
nevau. Mkkana Ku3HU Kuécnamijga aaul yJIapHUHT WYKA AyHECUTA IBTUOOD
Kapataau. bwmmu Owran Ilumam ommmit MexHaT xaétu Oormaiiau. bumpam
XapakTepyu ME30HJIapUMHU3 acoCHaa TYPT KUXaTAaH, s’IbHU TOPTPET TacBUPHIA,
aénHuHT aTpoduarmwiapra Oyiran MyHocabaTuaa, a€THUHT XaTTH-XapakaTuja Ba
aTpodaarmiapHuHr aénn xakuaara GukpIapuia sKKoa 04 OepuiiraH.

Unean aén cudarnapu Kiapa bapiu xapaktepuaa xam MaBxya. Yapisis
JIMKKEHC yHU TacBUpJalaa yiia aaBpra Xoc OYiaraH mxoOuil XycycusiTiapiaH
dolinanany.

Knapa onacuaan spta xyno 6ynamu. Oracu yuu €inru3 Tapousiiaiinu. bupok
OoTa KMU3WHUHT TaKAupuaa OUpopTa MyXuM Kapop KaOyi KUIUIITra KOJUP dMACIIU.
@dapzanmk OypunHHM ano dTap dkaH, Kiapa ¥y3 OaxTuHu Vilmanpan Kypa
KacaJaMaH]| otara KapamiHu ad3an aed ounaau.

Krnapa xapaktepuiaru coaiaJuk Ba CAMUMUSIT YHUHT XyIlIMyoMaia o100u1a
kypunaau. I'epoept Iloker yHu nactinad mexpuboH macnaxatuu cudaruia Kaodyi
kwiaau. [epOept xa€tuma daon Oynran Kmapa Ilun Ba I'epbept Ypracumaru
OYCTIWMK pUIITAJIAPUHM ~ MyCTaxkamiamra xusmar Kwiagu. E.B.306poxex
KitapanuHr xapakTepiu *UXaTh BUKTOPUAH JIEAUHUHT XYIIMYOMAJIAJIUTH SIXIIH
MYXUTHU fpaTUIlra XW3MaT KWJIWIIKWAAa Ba artpodarujapHUHT IBTHOOPUHU
KO3OHMIIKAA 1e6 XHCoOmaiaum'™. XapakTepHHHI MyXUM KHPPACH YHHHT
xymdenuruaa kypuHaad. KenuHuak Tumnugard xapakTepHUHr Oy dazunatu
I'epGept IlokeTra TypmMyInra YukKaHuaH CYHITHHA aéH OYmaau.

Knapa xapaktepumaru Kywid TYWFy YHUHT XUMOSICH3 SKaHJIUTHAA KYpUHA
oomutaiinu. Kmapanunr cod Ttyirymapu ['epGeprtra dapszana kypuinmm xakuma
aciaTraHuga HaMmo€H Oynanu. ['epOept y xakaa ranvpa TypuO Oab3uga «MEHHHT

18 30poxek E.B. Ilpo6iema uneana B tBopuecte Jukkenca (yuebHoe mocobue mus cryaentos) — M: Ilporpece, 2005, —
C.28-44.
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Ku3uM» 1e0 araiau. Maskyp TNepCOHaXHUHI YTMHUIIWra Hazap TallUlaiJuran
Oyncak, yauHr ['epbeprtnan Oupo3 karrtanuruHu makam MymkwuH. [Ily Owuman
Oupra, MMruTra Kaparaija TaXpUOaIMpOK Xamaup. beMop oTacMHU mapBapuill
kwiaétran Knapa ['epOept Owiian ydupainyBiapra KUAUHYUIMK OWJIAH PO3UIIUK
Oepapau. YHHUHI XyHIMyOMaJlaJlUTH Ba axJOKW HUTUTAA WXKOOWM TaaccypoT
konaupapau. Kmapa xaértupgaru ofup mapouT Oab3uia yHH XOJAaH TOUTUPHO
kysapau. Illynra kapamai, aén mypakka® Ba KUAAUH MyaMMOJApPHUHT €YHMMUHU
tonuira MaxOyp. bynnait Myammonapra e4uM TOMHUIIA YHUHT TaXpudacu Ky
Kenapau. Axup y OoJalurujal OWJIaHUHT KAUYUK Oekacura aijaHuO yiaryprasju.
Knapa «onamapua» mexpunu I'epbeptra Oepaau. YHUHT TyilFynapu Mexp OuiaH
KOPHUIIHUO KETTaHIu.

Tabkumnam no3umku, Kiiapa xapaktepuja BUKTOpUAH HJeal aEIUHUHT
Herusn MaBxya. ['epbept yHu Oona ne6 xucoOnaiau. AETHUHT ¢as3wiaTiapuHu
Kaapnam OwjaH Oupra, YHIard akj-3akoBarra xaMm TaH Oepaau. Krapa
xapakTepuyiaru (aswiartiap Ba akji-3akoBar (apuinta aén WACAIMHU BYXKYATra
kentupaau. bupok Kiapa takaupu BUKTOpUaH owiana ToOJIaHTaH aéin POJIMHUHT
Mypakka® kypunuimmau udopanaiinu. Kmapa bapiaum xapaktepu OermmHuYH,
OJITUHYM, TYKKU3UHYN KPUTEPHUSIIapUMU3Aa KypcaTuiarad aéi Bosira €TraH MyXHUT
(Knapanusr yitn), aénuunr atpodaarwiapra Oynran myHocabatu (I'epOept Ba
oracura OyiaraH MyHocabaTH) Xamjaa aTpouaruiapHUHr aél  XaKujaaru
¢dukpnapuna (I'epGept Ba oracununr Kiapa xakugaru gukpriapuaa) siKKoa Ky3ra
TalllJIaHA[IH.

VYaraitub O6anorarra eTraH KaxpamoHiap Typiu cababiapra Kypa BakT OujiaH
0ornad um3oxyiaHagu €xku axpatub kypcatunaau. IyHUHT ydyH XaMm yJIapHUHT
XapakTepy Y3JIapuHUHT €U €KU A1ad YTraH Wil OuiaH aHUKIaHManIu.

JIMKKEHCITYHOC OJMMIIAp aJUOHUHT HHT «CEBUMIIM» XapaKTepH THUIHUIA
uJieaql MTHCOHHUHT 3CTETUK 07100 axJOKU MaBXKYJJIUTUHU TabKUmIa0 yTaau. Anub
WOKOJIUJIATH MMPUK Ba PYXUU KUXATHAH MUIIWK HIIJIAHTaH XapakTepiapJaH oupu
Oeka oOpaszu xucobOmanaan. Myammd Oy xapaktepja ujaeal MHCOHHUHT dCTETUK
0/100-aXJIOKM MaBXYJJIMTHHUA aloxXuaa Tabkuiad yramau. Yapnws3 JIMKKEHCHUHT
ACTETUK UJeaNuIa paTUiIral Oekangap SHT sXiu (a3uiatiap: MycTaxkam Hpoja,
MEXpIMOOHIIUK, (UIOKOPIUK, CaJoKaT Ba Oonanapya OEFyOOpIMK My’Kaccam
ATUJIAITN.

Nurmu3 onumu K. Dpukcon aukkeHcuryHoc JK.@opcrep, ®@.Kamnan, K.
Ounaunr, [L.Axpoitanap kabu «Oeka» XapakTepuHH EpUTHUILIA ATUOHUHT 3pTa
BaoT 5TraH KalimH cuHrIMcd Mbdpu XorapT MNPOTOTUII acoC OYITaHIUTUHU
tapkuiaian. O JloHosan mu3oxjaraHuaek Mpapu Xapakrepura Xoc XHCIATIApHU
amu6 acaprapuaa i Kusaap oopasiapraa MyKacCaMIAIITHPTAHUHE KypcaTag
D.YuiicoH 3ca «beka» Tunuaaru xapakrepiap «Hadaxat Jlukkenc ouorpadusicura
TETUIIINY, AlHaH — «YHUHT OOJIaJIUTUTa aJIoKanop», 1eo xucobmaian’

“Donovan F. Dickens and Youth. - New York: Mead and Company. 1968. — 17 p.
2 Wilson A. The world of Charles Dickens. - Harmondsworth: Penguin Books. 1972. — 151 p.
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«beka» TunMOarn XxapakTepUHM HWICaJUIAIITUPHUIN Ba YJIApHUHL acapia
«TaKpOpJaHUIINY» (E3yYBUMHUHI WXKOJHUAA yJap HUINTHPOK ATMAraH Xxed Oup acap
HYK) Te3-Te3 TaHKWAUYMJIAPHUHT cajOuii MyHocabaTuHU yirorraH. Y.Tekkepe,
Y.JI.Cuoy, MN.M.Karapckuii, ['.Uectepronmap Oy Tumgaru aén XapaKTEepUHH
omazacuz ne6 xwucoOnamaau. B.B.IlIkmoBckuii €3yBUM TOMOHMJIAH KajiaOcu3
«MEXpHOOH KaxpaMOH» MykaccaM OYnmuO, y «CIOKeTCH3, y Xaklaa (uKpiail
MYMKHH 5Mac, XaTTO YHUHT TaKpOPJAHUIIM XaM axaOJlaHTUpMaWIuraH YHHUHT
y3uaa xam }”lpraHHnMaraH>>21J1e6 XUCo0Iaian.

FOxopuna kenTupwiran Ky3aTUIUIapJaH KenuO0 YHMKKAH XOoJijga aWTuIl
MYMKHUHKH, «O€Kay TUMHUIATU XapaKTePHUHT HAMOEH OYNIUIIH E€3yBUMHUHT XaETUi
Taxpubacu Ba y 6ocub yTran iyn Ounan OeBocuTa Y3BUU OOFIMKAUD. YHUHT
wkoOuil cudarmap OwinaH MHYFpuiaTaHaUTH OyHAAW THUNIATH XapaKTEPHHUHT
Oynranaurura Oupo3s myoxa TyFaupuid MyMKuH. bupok Yapinb3 JIukkeHc aliHaH
VypTa Tabakara MaHCY0 KU3JIapHH aHa Iy THIJIa TAaCBUPIIA/IH.

Yapap3 [IukkeHc mposacuaa aén xXapakTepu TacBUpJAaHAp SKaH, aBBalo,
o0pa3 JMHAMUKACH WXOJAWUHUHI JaBpuil OOCKUWIapuaa Ky3ra TalUIaHa]Iu.
EsypunnuHr aén cuiimMocura Gyiran KapallulapuHH Fap0 agaOUETIIYHOC OIMMH
Maiikn Crnedtp «BHKTOpUAH aKujajgap, alHWKca, aén Kuamura Oyirax
MyHOCa0aT/1a XapakTepin Ba TUINK Sy 1e0 Homamaii .

['yBepHaHTKamap, ssbHU YW YCTO3M TUNMAAru xapakrep Yapnws3 JlukkeHc
acapyiapyjia Typjiiya HaMo€H Oynanau. Ynap ypra Tabaka BakuialapuiaH TAIIKHII
tonran OYnuO, acocuil Basudacu TabauM Oepunigan ubopar. Myamnud
acapiapuia tacBupianrad mucc Jlunepron, mucc Kpamnron, mucc MoHuduiazepc,
mucc Kapmu, wmucc TBunkinetoH, wmwucc IlnyepmapHUHT Xapakrepriapuia
VKUMUILLTY aéln 0Opa3suHUHT TypJid KUppalapy akc 3Taju.

«Maptun YaznByut» acapuia taBcupianrad Pycaunr (Ruth) ryBepHanTka
AKAHJIMTUHU OM3 yHUHT akacu Tom IIuHu opkanu Ounamus. XapakTepHUHT MyXUM
KUppaJlapy YHUHT NUAHUHOHM SIXIIW YadulIuAa, 4eT TWIWHH YKWATa OJUIINAA,
AXIIM XYJIKHIA, Y3U SXIIM TapOus TONTaHJMIMAa Kys3ra TamnuiaHaau. bup cys
OwiaH aWTranma, TyBepHaHTKa a€l THUMM Xypmalra ca3oBopaup. Tabkumiiad
VTuiran ryBepHaHTkanap tunuHu Kymym éxyn PabHora kuéc kusica Oymaaw.
Kymnanan, Kymym Ownumum Ba caBusicura Kypa Y3 JaBPUHUHT  DHT
KoMutanapugan sau («MeH Dy3ynuilHM SXIIM KypamaH, CH3 XaMMH?») EKd
PabHOHMHT Maxamia Kuzimapura cabok OeprO, OTHHOWMMIIMK KHJIMII XYCYCHSTH
IOKOpUJIa TabKU1a0 YTUIITaH MHTIIW3 T'yBEpHAHTKaJapyura TeHIJala oJiaju.

«KoHcu3» xapakrepiapHu JJUKKEHC «KaTakJa ayuHApJIU aXBOJiIa SIIAETTraH
KYIU1ad KU3JIapHUH» Xa€TH Muconuaa kypcatud oepanu. XIX acp Oonutapumaru
AHIIIMSHUHT YMyMHH TEHIEHUMSCH MaBxyd Oynu0, Oy Oonamapia «KHYUK
katTanapauy kypum sau. O.Apuec, A.bpurc, O.H.Konocnmap onu6 OGopran
TaJIKUKOTIapAa TabKUUIATAaHUACK «a3ajjaH VH y4 €IUIM KUYKMHA KU3 3pTa

“NIknosckuit B.b.ARrmiicknii Kaccudeckuii poman. — M: M3Gpannoe, B 2T. XyA0XKECTBEHHAs UTeparypa. 1983.
—224 c.
%2 Slater M. Charles Dickens. — The USA: Yale university press, 2009. — 570 p.
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etunran aén OynubO», OyHakaHru OapKaMOJUIMK Japakacu XyJIJId TapaHr
TOPTWITAH WM Ba TapOus OMIaH MEbEPUTA ETKAZWITAH/IH.

«KoHcu3y xapaktep TUIAArd Kuziap/ia MeXpUOOHJIMK YIIAPUHUHT Ky4JId
TabCUPU HATHKACUA MAFPYPIIUK Ba ENFU3IUK V3 U(POJACUHU TONTaH.

Yunnun 606 «Yapab3 AukeHc MKOAUAA MKTUMOUI MHCOHUI WILIATJIap
XapakTep THNUH MuUcoauAa» 7Ae0 HomuaHraH. Maskyp 0o0Oma aémiap
XapakTepiaapyaa IaKJJIAaHTaH MHCOHUM WIUIATJIAPHUHT aKC TUIIN TaIKUK STUIIU.
AXaMUATIIM TOMOHM IITYHJAKH, CaJIOW{ THUNTa MAaHCYO XapakTepiiap aauOHWHT
WKOJIMN MaxCyluaa XyIau sIXJUT MyaMMo cudatuia TaakKuH STUIaIU.

Xap Oup KaxpaMmOH XapaKTepuJa y3ura Xoc XyCycCHsTIap, (ebI-aTBOP aKC
TaAu. XapakTepJapHUHT Typda XWIDIMTM XaM VYIApHUHT KYPUHUII Ba
kuédanapuga Hamo€H Oymamu. Illynunr ydyH Xxam KuTtoOXoH AOmymia
Komupuitauar «Mexpobnan uaén» acapuparn PabHO «YTKaH KyHJap»aard
Kannat €xu 3aiiHa® sMaciIUrvHU AX1K aHriaiau. Maxopatiau Yapinb3 [{ukkeHc
mwKoauaa aén XapakKTEPUHUHI Y3Ura XOC XYCYCHUSTIIApU KaxpaMOH CHUWpaTh HIia
KOpUILIMO KeTajau. DHI axaMUATIU TOMOHHU INyHAAKH, CAJIOWW TUMNra MaHcyO
XapakTepiap aauOHUHT MKOJUN MaxCyluja XapakTep TUMU cudatuga TaaKuH
ATUJIUIIN MYXUM axaMUATra drajaup.

Yapnb3 JlukkeHc npo3acuia a€il XapakTepUHU TaJAKUKOTUMU3HUHT UKKHHYH
000ua UKKA MUPHK TypyXxra aXparraH 3uK. XapakTep TUIM WKOOUI XuciaTiap
OwiaH Oupra KapaMma-Kapiiny cajaOuil TUIIApHU XaM Y3uja MysKaccamIIalliTUPAJIH.
Canbuit Tunaaru aén xapakTepu TYIIyHYacu aau0 TacaBBYpHJa XaKUKUW WILIAT
Oenrunapu OunaH HaMO&H Oynamu. EsyBunm mwxomuna 6u3 Typda xunmaru canouii
aéulap XapakTEpUHUHT TUILIADUHUA  Y4YpaTUIIMMHU3 MYyMKHUH. Bukropuan
AHTIUSHUHT acn KuédacuHu aaubd canbuii Tungaru aémnap opkaiu udojanaran
M.

Buktopnan acpma wxkon KuiraH JIMKKEHCHUHT 3aMOHAOIIM Y HWJIbSIM
Texkepeit wxkomuaa ¥y3apo MyHocabaT MNPUHIMIKIA IMAKIJIAHTaH WXKOOUMN
XapakTep THUNMIA 3WUJ paBUIIAA MakKkKopa Ba aW€p TUNHU Kypcataun. Mosuit
Ky3J1apra sra OyJaraH MyJOoMuM TaOMaTId XapakTep S KY3JIM UKKA F03JaMadu
XapakTepra Kapama-Kapiim Tap3/ia TacBUpJIaHau. A€ XapaKTepUHUHT UKKU TUIH
KypT Tap3ma Hamo€H OVnmu. «lllyxparmapactinuk spmapkacuy» acapyUHHUHT
KaxpaMOHJIapu OYJIraH roBOII TabuaTra 3ra OYJiraH MOBHM KY3JI1 DMUTIUS MaKKOP
Ba MKKHIO3/IamMauu Oynran bekkura koHTpact paBumiga udoaa stunaau. Tekkepei
XapakTepJard WKKU [O3JIaMauWJIMKHA —~ KaXpaMOHHMHT TopTpetuna Kuéda
BOCHUTAJIApX OMJIaH SIKKOJI TacBUpJaau. SIbHM BeKKMHHMHT smuia Ky3W Ba Majia
COYM TYJKHU Ba MYIIYKHUKH CHHTApU DKAHJIWUTHUHU TabKuaiiau. byHaaH aHriamn
MYMKHWHKH, TYJIKA Ba MYIIYKHUHT cudatiapy Majljia cod XOHUMTa KYy4nub MakKop
TAN BapUaHTUHM HAMOEH JTaau. XapakTepJapHUHT KOHTPACT paBHIIIA
TaCBUPJAHUIIM HadaKaT BUKTOpPUAH E3yBUMIIAP MKOIWA, OAIKU YHIAH OJIAUHTU
JaBp KOJKOpJapuaa XaM TacBUPJIAHTAHWHU KalJ dSTUIl MYMKHH. XYCYCaH,
XVIII acp pomantusm Bakuiuiapu 6ynaran B.CxotHunr PoBenna Ba PeGekka, Po3za
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Ba ®nopa, C.Puuapnconnunr Ilamena Ba Knapucca, I'.®unauarauar Cods Ba
Amenus xapaxkrepiaapyuaa aHa IIyHIal KOHTPACTIIMKHYA KYPHII MyYMKHH.

Aén xapaktepuHu canbuii Tan cudaruga TacBupiam Yapias3 JIukkeHc
npo3acura xaMm xoc yciy0. Xycycan, anuOHuHT «Kaxoku lopput» acapu canOuii
XapakTepyap TUmura Ooiaup. AcapHUHT WIK 0OoOWJa TacBUpJAHTAaH MHUCCHUC
Murn3 XOHUMHUHT Oojanapra OyjaraH MyHoca0aTh OpKajlld YHUHT XapaKTepu Ba
TabuaTuaard COBYKKOHJIMK Ba TOLIOAFMPIMKHMU aHrjad onamu3. Mucon yuyH,
Muccuc MUTI3 XOHUM 4YepKOBJa MOO0aT KWIaéTraHuaa YHUHT aTpopuHu KyTI1ab
eTuM Oousamap Yypab osrad sau. bupok xonuMm wubopaT TyraraHujaH CYHT
OOJaapHUHT «XaWp KWIMHT» JIeTaH CY3JIapura MyTJIaKo >bTHOOpPCH3 paBHIIIA
YEepKOBHU TapK OSTUIIM KUTOOXOHHM Oupo3 TaaxxkyOra conaau. Baxonanku,
Muccuc Murn3 6agaBiat XoHaao0H Oekacu OYIMOTHHA KOJIMal, JycTiapu opacuia
xaip-caxoBaT XakKujaa Ky ranupap 3ad. Muccuc Murii3 XOHUMHUHT macT Tabaka
BaKWJUIapura OyiraH MyHOcabaTH TypMyIl YpTOFH >kaHO0 Mwurmgad ¢dapk
KWIMaiau. Yiura xusmatkop OYnu0® wumra kenraH TOTTUKOpaM HMCMIIM KU3Ta
KATTUKKYJUIMK OWJIaH KYymnojd MyoMaja Kwiagd. Mwuri3 xoHuM TaTTukopamra
dakaT XM3MaTKOp KH3, 3pKa YCraH KU3M yUyH OBYHUOK 1e6 Kapaiian. Y3 Gpukpunu
Ownnupranjga xaMm Japxos TaTTukopamra XyIaaud TYTUKYII CHHTapu OupjaH
urupma Oelrada caHallHA OYIOpPHUINM Ku3uara orup Ooraau. byHpail XxoHanoH
BAKWJJIApUHU Y30eKk amabuétuaa Xam ydpartuil MyMKHH. OiOekHuHT «KyTiayr
KOH» pomaHugaru Mup3akapum0oii Ba yHUHT XoTuHU JlyTdhunuconunr ['ymHopra
oynran myHocabatuHu 3cnaragu. ['ymHop xam xynau Tertukopam kabu Hypura
3pPMAK BOCUTACHHU YTaWId.

«OnuBep TBUCTHUHT OOILIUIaH KEUHUPraHiapu» Jard MUCCUC MdH XOHUM
XapaKTepH OPKAIH YIUM (apHUIITACHHU SIKKOJ akc 3TTupagu. Yapas3 J(ukkeHc Oy
aén kuédacuHM acapaa HHXOSTAA MOXHMpPOHA Owmman TacBupianau: «The elderly
female was a woman of wisdom and experience: she knew what was good for
children: and she had a very accurate perception of what was good for herself. So,
she appropriated the greater part of the weekly stipend to her own use, and
consigned the rising parochial generation to even a shorter allowance than was
originally provided to them. There by finding in the lowest depth a deeper still:
and providing herself a very great experimental philosopher» (3augpanap
HAMOSIHOACU OYIMUWL KeKCA XOHUM OKULA 84 maxcpubanu aén 20u, uty boucoatn oy
uwu oonanap y4yH KoHu ¢hotioa skanunu ounap 30u. Xyaiiac, Xonum 0y Hapca ysu
VUYH Xxam oudanu 3KaAHUHU aKIu OapKamoiaux ounan aumenab emeanou. Illy
cababau y xapmanux Hapaxanune mMymatieuHa KUCMUHU Y3 XaAMEHUea ypap,
KaéMHUHZ 60512 emaémeaH HAGHUXON aenloouea 3¢a MAUUHAAH2AH YIYULOAH
VAMACHUHZ KYyHU2A2UHA Apauouecan KucMuuu axcpamap 20u. bowkaua xunub
aumeanoa, y Y3uHume yuye atnacyg dKaHUHU HAMOEH Omub, myocus
mepannukiapiy kawg smap 30u)>>. Esysan MoHH XOHIMHHHT XaTTH-XapaKaTHHH
CaTUPHUK KypOJI OpKaJIu MOXUPJIUK OMJIaH TaBAaaHTUPTaH.

2 Dickens Ch. Oliver Twist.-The USA: The Penn State Electronic Classics Series. 2013. — P. 158-134.
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Kano6 CxBupc muccuc CKBUPCHUHI MakTaOjaru TapOusIaHyBUWIAPHUHT
«MeXpUOOH OHa»CH HSKAHJIWTMHU Tabkumnaian. Muccuc CKBUPC XOHUMHHUHT
«Xaét xakumard Qancadacu»HU yYHUHT 0o Xa€Tuil TaxkpuOanapu Tylajiuruya
oknaiiin. Muccuc @anau CKBHpPC XOHUM Y3 YKyBUMJIApUTra Y€ «COFUH UKU» EKU
«COFUH curup» cudaruaa kapaca, ;kanod CKBUPC YUyH YKyBUHIIAp TUPUK WUHCOH
sMac, THUPUKUWIMK MaHOamaup. Ymapra Oynran MyHocabaT XaM XOHUMHUHT
yexpacua akc 3TraH pa3wUIMK uia TYJIaKOHIM paBuIlga udoaanaHau.

Acapna TacBupianran wMuccuc CKBHpC XOHUM —XapakTepuaa aaud
CKAXp»HUHT acll TUMCOJMHU sipata oyrad. JKaHoO CkBUpCHUHT padukacu Oyiraxn
Oy aén xakuKaTaH 3 «MEXpU»HU MaKkTa0Aaru yKyBuniaapra 6yiaran MyHocabatuaa
Kypcara onagu. Muccuc CKBUPC XOHUMHHUHI Xa€IWHU YKYBUMJIAPHUHT TabIUM
OJIMIIM 3MAC, AKCUHYA, YIAPHUHT UMK 1apoMaau KYyNpoK OaH[ 3Tap dAH.

Maskyp 6061a kentupwirad Mucc Camiy XOHUMHHUHT Y3 XU3MaTKOPJIapUHU
TUHUMCHU3, asiMail WIUIATUIIN, XaKopaT KWIUIIAAH TOPTHO, THHUMCHU3 yjapra Kyl
KYTapuO TypHIl OJaTH OPKAJXW WHCOHUM WIJIATHUHT aKC ATHUIIM SKKOJ ¥3 aKCUHU
TOINTAaHWHU Ky3aTaMu3.

«OnuBep TBUCTHHHI OOIIMJAH KEUHUpraHiapu» acapuaa Kymiad doxuaniu
BOKeajap KOMHK Tap3da HaMOo€H Oyica-nma, udoaa STWIraH oMop Qoxuaiu
KYPUHUIITHUHT MaH3apacuHu Oy3Maiinu. MexHat yiu xonumacu muccuc Kopuei
XOHUM Ba xoauM kaHoO bamOn ypracupa kedran auanorgaH aaud KyJularad
FOMOPHHMHT OXAHTY KAHYAJIMK y3rapraHuHu KypUIl MyMKHH.

CoByK, a3y KeyaJa UCCHK XOHAJa MEXHAT YUUHUHI UKKU «HA30paTUYUCH»
«XypMmaTtra cas3oBOp» Ba aillHM 4YoFda «0epaxM Ba Fapasian» XOHUMHU MHUCCHUC
Kopueit mexHar yiumard TapTHO-MHTH30M Xakujaa cyxOamnamaérraH 3au. by
WMKKHA Ha30paTyu OpKaiu JIMKKEHC MEXHAT YWM XaKHUJlard audyuK XaKMKaTHU (oIl
ATau.

Cyxbar opkanu Yapnp3 JlukkeHC MexXHAT yWuaaru XojuMa Ba
XOJIMMJIAPHUHT XaKUKUi Oamrapanapunu kypcatud Oepaau. besa Oynran muccuc
KopHell xapakrepy KOMUK THUITa MaHCYOJUTMHU ME30HJIApPUMH3 acOCHla YHHHT
XaTTU-XapaKkaTua, y sanauran MyxXutaa, arpodaaruiapra 6ynran myHocabaria
SKKOJIPPOK Ky3ra TauuiaHagd. AETHUHT cy3amouturuaa udojaa 3TWITaH HOMOpP
aYuUK XaKUKaTHU O04ubO Oepuilra Xu3Mar KWwica-ia yHUHT KOMHUKIJIHTH
XapaKTEpHUHT 3P (PEKTUHU KydalTUpaIu.

[Toptpetn OVitmya OeyXIIOB KYpUHHUINTA dra OYJIraH ramjoH Ba 33Ma MHUCC
Mur3 xapakTepuaa MaBxKy Xa3WIKalUIMK TanJAoHIuKAa KYypuHUO Typaau. ["apuun
cy3napuu xato Tanaddy3 Kuica-ga, Oy TEPCOHAK IOMOPUHHUHT AHHEKTUHU
OIIMPUIIITA XU3MaT KUJIaIH.

«OmuBep TBuUCTHMHT OommgaH keuupraninapuy, «Huxomac HuxnpOuHUHT
xa€Tu Ba capry3ammiapuy, «Ocopu-aTHKaigap IYKOHU» acapiapuaa spaTuiral
Mucc M»suH, mucc ®@annu CkBupc, mucc Cannu bpaccnap xapakrepuna Yapib3
JIuKKeHC Failpy MHCOHMM MyHOca0aTiap TabCUPU HATWXKACKJA IIAKIUIaHTaH
aéutap xapakTepjapuHu o4ub Oepasu.
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XVYJIOCA

XIX acp uwHrIM3 amabuéruaa WHPUK JaBPHU Y3 HMUMra OJITaH TaHKUIUN
peanu3M okuMH Bakuiau Yapnp3 JIMKKeHC acapiapuma aén XapaKTepuHH 09O
OepuIlla YHUHT FMOKTUMOMHN Oenrwiapu, Keiaud dYuKUIIM, oOpa3 TaOMaTHUHHHT
TYpJU XyCYCUSITIAPUHA aHUKJIAI YIyH UMKOH sSIpaTau.

1. Yapns3 JlukkeHc acapiapuja sipaTHiraH aéil XapakTepd BUKTOpPUAH
aHbaHANAPUHUHT TAbCHPH HATHKACH/A NIAKJUIAHTaH. E3yBuM WKOAMHM ypranraH
TaIKUKOTUMIAp aén OOpa3suHU TypiiMya TaxXJIUJ KWITAHJIWUTH aHUKIaHad. AEn
XapakTepyu Macajacd aJuOHHHT KOJIWJAa BUKTOPHAH akKujganap OwiaH
yUFyHJIAIITaH XOJ/Ja TAacCBUpJAHTAHIUTH OuiaH axaMmustiuaup. Bukropuan
agabuétuma aén yl KOHIICNTHHUHT acocu OynuO, aén XapakTepud WHIJIH3
VOKTUMOUM KaMUSITUHUHT KOHYH-KOWJaJdapyura MyTaHOCHOJIMTH OuiaH axpaind
TypaJIu.

2. Amu6 wxoauHu OWorpaduk METOJ acocuaa TaJO0UK ATHIJIA UKKUA THII
SHHU OKWJIa Ba CHTWiATAOMAT adiiap Xapaktepiapu aHukjiIaHan. Yapies JIMKkeHc
WKOIM MHcoiuaa aél XapakTepd — acapiiap JaBOMHJArd SBOJIOLMICH Ba
PUBOIIAHHIIY HATHKACUIA TYPJIH XapaKkTepiiap TUIIAPH BYXKYyAra KeJIUIITH Ba Xap
Oup THUMmard XxapakTep JUCOHAHCH acapllaH-acapra Ky4uIll >kapaéHuja
MyKaMMaJlalinO OOpHIIHM HAMOEH OYIaau.

3. JIukkeHC acapiapujard uIuiad YuKWiIraH aéia XapakTepu KpUTEpHsiapu
yllapHU THUIUIApra axpaTuiiga Ba V30ek aauOmapu acapiapuaaru aémiap
xapakTepiapu Owran kuécnamma Qolgananwian. SApatunrad Me3oHmap aén
XapaKTEPUHUHT Y3Ura xoc cudariapuHu 0o4nd OEpHUIll Ba yIAPHUHT MabJIyM THUIITa
MaHCYOJINTHHU aHUKJIAIIAa MyXUM aXaMHAT KacO dTHINN KY3Ta TallUTaHa Iu.

4. Me3onnap acocuaa acapiiap/ia TACBUpJAHTaH XapakTep Oenruiapu TaxJui
ATUJITAHU/IA YIIAPHUHT MabJIyM THITA XOCIHUTH Ky3aTHIAH. AHUKJIAHTaH KeJTWHIap
Ba paduKamap THUNOU TypJIud MyXHUTAA NIAKUIAHTAHJIWTYA HATWXKACHUIA YJIApPHUHT
MyXUM cHudaTIapd MaBXya OKAaHIWUTH Ky3aTWiah. beka Tumumgaru xapakTtep
OCKaJTMKHUHT SHT MyXUM OCNTHIIApUHU Y31Ja My>KacCaMIIAIITUPHUIIH Y3 Ba3udacu
Tydaitiu Typda Takaupiapra ydpaiiu r3ara Keiaaau.

5. EsyBum acapnapuia wkTHMOUMH TUN cudaTHaa TaIKUH dTUAraH Oexanap
€3yBUM acapiapuia MKKHHYH Japakagard aéimiap xapakrepuaa HaMoEH Oyica-na,
Bazudacura kypa Qapkiau SKUXartiaap MaBKyuuru ouud Oepwinu. Yapins
JINKKEHC TOMOHHWIAH TacBHpJaHTaH Oeka TUIHMIATH HJeaj XapaKTepiap YHHHT
VUMHYMA WXKOJl JaBpujia SKKOJ Ky3ra TanulaHaav. Yjap OoJaiukHU OOIIMaaH
YTKa3Mail OupaaH Bosira €TraHTaHJIUTH Ba KaTTajgapra Xoc Ul TyTUIIU OYPTTUPHUO
TACBUPJIAHUIIN MYXUM OMUJI cudaTuaa Kaig STUIaam.

6. beka TUmMmarn XapakKTEepHUHI MOXUATHHM 04MO Oepuiga Myamaud
TUTIOJIOTUK TapadaaH KaxpaMOHJIAPHUHT SKWHJIMTUHU TabKUAJA0, YXIIam Oaanuii
BOCUTaNapjaH ¢oinananrad. bUpoK ymapHUHT Xap OMpH TaKkpopJjlaHMac, y3ura
xoc 0ynu0, Oy €3yBUM MaKCaIMHU TYIIYHUIITa UMKOH sIpaTajiy.
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7. Yapnp3 JIuKkeHC acapyiapuja TaCBUPJIAHTaH F'YBEpPHAHTKA STbHU YU YCTO3HU
XapaKTepHu aHUK ME30HJIap aCOCHIa SPATHIITAaHINTY HAaTWKacuIa yHaa Gpumaonn Ba
collla XapakTep Oelruiapu BOKealap pUBOXKU/A Y3rapMaiu.

8. Onamap xapakTepiapud OHAJIMK Ba3H(PaCHUHUHT Typiauya OakKapUIIHILIN
HaTWKacua MaKJUIaHTaH TYpJiIu MOTUBIIAP OpKajiu YJIapHUHT (apKiIu KUXaTiapu
103ara Kenau.

9. BukropuaH IaBpUHMHI TabCUPH HATHXKACHIA CaJOMM WIIATIApHUHT
aémmap xapakrtepiapuja TypJiuda pPUBOKIIAHTAHJINTH CajJOWii XapakTepaaru
aéJUIapHUHT KTUMOMHM Bazudacu Ba XapakTep Oeiruiapura Kypa XpOHOJIOTHK
TapTHOMa 0unb Oepwiau. Aémnap Xapaktepiapuia caiOui Xycycusariap OupaaH
naiigo OYynmarannmuru Yapnb3d JIMKKEHCHUHT WXKOJ JaBpiapujia H30XJ1aHHO
VTunau. Aaud MKOAMHUHT OMPUHYM Ba UKKUHYM AaBpiapuia sipaTHIraH cajiOuii
aémmap XxapakTepiapuaa nactiad pean cudarnap canOuii OeiarujapHd HaMOEH
9TCa, WKOJWHUHT YYMHYM JAaBPHUJIA YIAPHUHT Oy XYyCYCHUATIAPH Ky4auTHPHUIUO
TACBUPJAHUIIM OPKaIM CalOMil XapaKTepHUHT TacHU(DUI TypyXJiapu BYKyAra
KEJIUIITN aHTJIaTUIIa IH.

10. Wxonkop Oanuuii mpo3acuja Ky3aTWITaH WHCOHUM MyHOcalaTiaap
OMPIUTH, FOMOPUCTUK XUCIATIAPH, a9UMK 3axapxaHja KyJIry KOMHUK THIIJIArd aéi
XapaKTepUHUHT  KUppajgapu OYynuO  Xu3Mar KWIMIIH 04ud  Oepuiiu.
No6opanapauar Yapnp3 J[MKKEHC TOMOHHIAH MOXHpPOHA WILIATHININNA E3YBUA
YCIIYOMHUHT Y3Ura X0C MyXHUM OMUJIM SKaHJIUTHHH Oenruiad oepasu.
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INTRODUCTION (abstract of the PhD thesis)

The topicality and necessity of the thesis. Modern world literature is being
considered as a phenomenon which demonstrates achievements and shortcomings
in the field of science, technology, culture and spirituality that is achieved in the
history of humanity. The development of the writer’s ability and the development
of national literature in typological aspect give an opportunity to see a particular
world of each writer and to explore similiarities and differences between certain
regional contexts related to the issues of describing them in a literary form. This
feature of modern literature is expressed in all attributes of literature and arts, but
they all follow one rule, which is describing this or that feature of a human’s
character and psychological state. In world literature originality is thought to be a
sample of a literary-historical heritage, autobiographical literary and stylistic
source. The issues that need a particular attention to be researched are the features
that reflect customs and traditions, cultural values of the nations which are
considered to be one of the treasures of the world.

Modern literature opens opportunities to study various writers’ novels and
literary methods, trends, directions and styles of writing which are used in literary
thought of particular writers regardless of their race, religion despite of taking into
consideration time, period and place. It is a whole process of natural living cell, as
it presents inner and outer appearances of the whole body. Textual and language
features particular to Charles Dickens, the English realist writer, keeping the poetic
Image in the translation, the role of symbols and motives, the description of a child
theme, and exploring English culture, western customs and traditions, features of
Victorian traditions are considered to be areas of the research works being carried
out. As it is mentioned «translation and publication of the best works of world
literature, translation of the best Uzbek classical and modern literature into a
foreign language and developing the system of promoting them in foreign
countries is one of the main tasks for us»'.

After Uzbekistan gained its independence, achievements in the field of
literature and Uzbek literary criticism led to the deep study of novels, genealogical
study of a writer’s ability together with the influence of literary criticism and
typology. In this process there are features that enable us to observe reasons of
emergence of a typological phenomenon in literature.

Relevant research priority areas of science and developing technology
of the Republic. The dissertation research was carried out under the priority
directions of science and developing technology of the Republic «The
formation of the information society and innovative system of ideas in
social, legal, economic, cultural, spiritual development of a democratic state and
their implementationy.

Problem development status. The study of a female character in the novels
of Charles Dickens is one of the themes, which has been studied in many research
papers of foreign literary critics. Particularly, M. Slater, J. Hartley, M. Margolis, R.

! ¥36exncron Pecniy6mukacu Ipesugentunnnr [TK-3652-con kapopw. 5.04.2018.
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Bedenheymer, K. Dickenson, A. Isba, I. Patricia, T. Claire, W. Angus, H. Schor,
M. Norris, D. Holbrook, D. Lengdell, Sh.Preston, B. Kozlowski, J. John, R.
Gottlieb, J. Flanders? have explored the image of a woman in Charles Dickens’s
novels of belonging to various periods of the writer’s creative work. But no
specific research has been carried out that dealt with similar and different features
of a female character through comparative study. Literary critics T.V.Anisimova,
I.L.Armand, T.G.Bogolepova, E.E.Dianova, |.V.Gredina, S.Zverova,
T.N.Sheveleva, M.Tugushova, M.V.Shvachko, T.Silman, A.Anikin, N.P.
Mihalskaya, M.V.Madzigon, O.L.Moshanskaya, O.Kolos, S.Mansur, O.Naumova,
N.V. Osipova® are among those who studies the novels written by Charles
Dickens, but their studies did not focus on the development of a typology of a
female character.

Uzbek translation of «Oliver Twisty («OmuBep TBUCTHHHT OoImIHIaH
keunpranmapu») and «The Great Expectations» («Karra ymmmrap»?) introduced
Charles Dickens to Uzbek readers. A number of scientific articles have been
published in Uzbek related to the works of the writer®. This situation identifies the
topicality of the research paper. In Uzbek literature the study of this theme, the
problems of typology and poetics of a novel, and typological analysis of the
writer’s ability have been the issues raised in the works of T. Sharipova, G.
Shamali, K. Rizayeva, Kh. Lutfiddinova, Sh. Abdullayeva, and O.Duseyinov in
which they presented a woman character in the novels of various writers®.

2 Slater M. Dickens’s Women. — London., J.M.Dent & Sons LTD., Melbourne and Toronto, 1983; Hartley J. Charles
Dickens and The House of Fallen women. — London., 2008; Margolis M. Dickens’s Women. —The USA., 2013;
Bodenheimer R. Knowing Dickens. —Ithaca and London, Cornell University Press: 2007; Dickenson K. Ten Girls of
Dickens. —The USA., Lexington: 2013; Isba A. Dickens’s Women. — L.: 2011; Ingham P. Dickens, Women, and
Language. — The USA: New York, 1992; Claire T. The Invisible Woman — The story of Nelly Ternan and Charles
Dicken. —London., 1990; Wilson A. The World of Charles Dickens. —London., 1970; Schor H. Dickens and the
Daughter of the House. —London., Cambridge: 2007; Norris M. They knew Dickens; Recollections by the friends
and Family of Charles Dickens. —London., New Street Communications, LLC: 2014; Langdell D. Dickens in the
21st century. Create Space Independent Publishing Platform. —The USA., 2013; Preston Sh. Dickens and the
Despised Mother; A Critical Reading of three Autobiographical Novels. —The USA., McFarland: 2014; Kozlowski
B. What the Dickens? Distinctly Dickensian Words. —The USA., Running Press: 2016; John J. Dickens’s Villains;
Melodrama, Character, Popular Culture. —London., Oxford University Press, 2003; Gottlieb R. Great Expectations;
The Sons and Daughters of Charles Dickens. —L.: Straus and Giroux: First Edition, 2012; Flanders J. The Victorian
City: Everyday Life Dickens’. —L.: Thomas Dunne Books., 2014.

$ AHKCHMOBA T.B.TBopuectBo Juxkenca 1830-40 rr. IlpoGneMa cTaHOBICHHS HHIUBHAYAJIHHOTO MHCATEIHCKOTO
criis. Qucce. kaua. dunon. Hayk.. —Kpocuosipck, 1989; IlleBeneBa T.H.XpucTHaHCHKE MOTHBBI B TBOPYECTBE
Y. luxkeHca. Aproped. nucc. kaun. ¢unon. Hayk. —H.Hosropon., 2004; [lIBauko M.B. lukkeHc u ckaska. Jlucc.
kaHn. ¢un. Hayk.— Kazans, 1994; luanosa E.E. O0pa3 JleTcTBa B aHrimiickoil U pycckoii mpo3e X1X Beka. [ucc.
kaHA. ¢puinon. Hayk. — M., 1996; 3BepeBa C. XymokeCTBCHHBIE CPECTBA TUITH3ALNHN TIEpCOHaXKEH B pomaHe «JleBun
Konmepduna». ABroped. aucc. xaun. ¢unon. Hayk.—JIpBoB., 1955; Momanckas O.JI. DBomous keHCKUX 00pa3oB
B TBopuectBe Y.[ukkenca. —H.Hosropox., HI'TIY., 2000; Konoc.O.H.Yapab3 JIUKKEHC B UCTOPUKO-KYJIHTYPHOM
KOHTeKcTe AHrimu. ABroped. aucc. kaHa. ¢mion. Hayk .— Capanck.,.2001; Tyrymesa M.I1.YUapne3 [IukkeHc.
Ouepk H3HU U TBOpUecTBa. — M., 1979.

* Hukxenc Y. OsmBep TBUCTHHMHT OommaaH keuwpraniaapu. —1omkent., F.Fynom Homunarn agaduér Ba canbar
Hamp: 1984; Jukxenc Y. Karra ymumnap.—TomkeHnt., )KaxoH Anabnétn mwiT-ii mMyOmumuCTHK >KypHar: Nel-4.
2015.

> Xon6exoB M.Yapie3 [Jukkenc.—Kuzzax., 2009; booyp H. [lukkencHuHr uxpopu. —TomkeHT., Kaxon agaduéru
Ne2 .- B.187-188; Xomumosa 0. Jlukkenc omnan oup xkaropaa Y.M.Texkepeii. —TomikenT., XKaxon agadbuéru, 2012
Ne7, -b.196-197.

®XonbexoB M. O THIIOIOTHYECKOM HCCICIOBAHNN y30EKCKO-(PPAHIy3KHX JIHTEPATyPHKX CBsiseil.—CaMapKaHL.,
W3n.Camry, 1997; Memues C. [lante Ba HaBouii. IOkcak ¢azomapaaru yupamys.—T., XKaxon agaduétu, 1998, Ne2;
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Though the novels of Charles Dickens have been studied and analyzed by
many local and foreign researchers, a female character in the writer’s works has
not been selected as a problem for a study and the criteria for identifying certain
types of a female character has not been worked out. Different and particular
features of the character have not been studied from typological and scientific
points of view.

Relevance of the dissertation research with the plans of scientific works
of the higher educational institutions where the dissertation has been
conducted. Dissertation has been carried out in line with the themes in research
works related to courses of «The History of Literature of the English Speaking
Countries», and «The Main Problems of Foreign Literary Studies» at the Uzbek
State University of World Languages.

The aim of the research work is to work out and justify the methodology
of typological analysis based on the creation of a typology of a female character in
the novels of Charles Dickens. Based on the methodology of analysis to explore
the cultural-literary, social processes in relation to the typology of female
characters.

The tasks of the research work are the followings:

To give the analysis of research papers on problems of female characters in
the novels of the writer, express critical attitude towards those works and to
identify peculiarities of the writer’s works based on the historical, literary
conditions, literary trends and social-political views;

To create character criteria that help in identifying a woman character in the
novels of Charles Dickens, to present the types of a woman character in
accordance with the social remarks of a woman in the novels;

To give literary analysis of details in presenting a woman character and
descriptive details in presenting the reality;

To compare women characters based on the comparative-typological analysis
and identify the features related to the writer’s personality;

The object of the research work is the novels of Charles Dickens.

The subject of the research is the typology of women characters created in the
novels of the writer.

The object of the research work is the novels written by Charles Dickens.

XKypaesa @.E. Tunomoruk o6pasmapuunr kuécuit taxaumu.  (JLH.Tosncroitnunr  «Xoxkumypom» — Ba
X.TyxraboeBHuHT «KacOCKOpHHUHT ONTHH Oomin» acapyapu muconuaa).duioin.pan.HoMm....aBToped. —T., HIA..
2000; KocuMoB A.A. THIIOJIOTHK YXIIANUIMKIAP Ba ¥3ap0 TaAbCUPHUHT anabuii myammonaph (A.CeHT-DK3enepe Ba
A.Kamio wxoau muconuaa). ®uion.dan.HoMm....aBToped. —T., AHAA, 2007; apunosa T. XKenckue oGpaser B
nIpamartypruu Xamsa XakuMm-3aae Hussu. Asroped kana. ¢punon. Hayk. —T., 1977; llamamm XK. O6pa3 »eHIINUHBI B
pomanax y30eKkckoro nucareinbsi Alibeka «CBsiieHHast KpoB» U «Berep 3070TOH JOJIMHBD) U ETHITUTCKOTO MHCATENS
Abnypaxmana Am-1llapasu «3emis» u «@Pemrax» (THHONIOTHYECKU aHanu3). ABToped KaHAa. Guion .Hayk —M.,
1982; PuzaeBa K HexoTopsle mpremMbl CO3aHUS MOJIOKUTEIBHBIX 00pa30B JKEHIIWH B IOCIIEBOCHHON Yy30eKCKOU
npose. ABToped kaHn. puaon .Hayk. -T., 1959; JIyrdunnuaoBa X. E3yBUHMHHHT 3CTeTHK Hacann Ba aémiap oopasu
(Yrkan xymmap Ba Kewa Ba KyHmy3 pomannm mucomma). Aeroped ¢umomdam.uom. —T.,1994; A6aymmaesa III.
Amumep HaBOWIHHMHT XOTHH-KM3JIap XaKWJard TyMaHWUCTHK (ukpnapura goup (Xamca acapupma). ABToped
¢unon.pan.mom. —T., 1954; Mycuna I'.I'. MICTOPUKO-THITONOTHUECKAN aHAIIN3 YKEHCKUX 00pa3oB B y30€KCKOM
HapOaHOM 3moce. ABToped muce. a-pa. ¢prion .Hayk. — T., 1990.
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The subject of the research work is the typology of a woman character
described in the novels of Charles Dickens.

Methods of the research consist of comparative-typological, biographical,
literary text analysis research methods.

Scientific novelty of the research work is the following:

Theoretical views of Russian, western and partly Uzbek literary scholars about the
prose of Charles Dickens are justified from a new perspective. Research works by
English and Russian literary scholars are implemented.

The changing dynamics of a woman character in the novels of the writer that
cover all periods are explored. The description of a woman character and her ideal
character created during the writer’s all four periods are identified.

Social remarks of women characters are demonstrated based on the theoretical
views of a typology. Character criteria have been worked out that have become the
foundation of a typology of a woman character.

The scientific classification is developed based on the social remarks of the
woman character types. In accordance with woman character criteria the social
remarks are justified.

The developed character criteria are implemented in presenting women
characters in the novels of Uzbek writers.

Practical results of the research work are the followings:

Woman character criteria are developed based on the social novels and they are
justified according to the typology principles.

The possibilities of analyzing the individual writing style of the writer,
characters, and peculiarities of the writer’s ability are broadened.

The various remarks of women characters’ classification based on the English
social prose are scientifically proven.

Authenticity of the research results is justified with the approach to
scientific results of the research results and the appropriateness utilized methods to
the purposes of the research, basis of theory on scientific sources, compliance of
literary sources with the research subject, the development of conclusions and
theoretical views according to the comparative-historical, typological,
monographic methods, and the implementation of theoretical views and
conclusions into practice.

Scientific and practical value of the research results. The scientific value
of the research results provide an opportunity to study the new trends, literary
forms and the cultural features of themes developed and formed in world literature
and identify the degree of their influence on the development of Uzbek literature.

Identifying the appropriacy of a content, style by a comparative study of plots,
ideas and nature of novels in English literature and presenting the English cultural
features by a character analysis of the novels allow the historical features of
English culture to be presented.

The practical value of the research is that the typological study of a character
and achieved scientific conclusions play an important role in identifying the
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development of literature studies and enable the task of undertaking the studies of
English novels.

Implementation of the research results. The research findings were
implemented in the following forms:

The research findings on the creation of the typology of women characters in
Charles Dickens’s novels and their national-cultural features were effectively used
In organizing an exposition entitled «Universal themes in Uzbek and World
Literature» at the state museum of literature of the Academy of Sciences of the
Republic of Uzbekistan (Certificate 311255-817 as of April 2, 2018 delivered by
the Academy of Sciences of the Republic of Uzbekistan). As a result, the
exposition gave readers and the interested audience an opportunity to familiarize
themselves with valuable material related to a typology of women characters and
translations of the works;

The problems of developing character criteria, the types of a woman character
typology, the humanistic value of the writer’s novels, the comparative study of the
important features with the novels of the Uzbek writers were determined and
materials related to the theme were effectively used in several programs of «World
Literature» at TV channel «Culture and Spirituality» (Certificate 02-16/16 as of
January 11, 2018 delivered by the TV channel «Culture and Spirituality» of
Uzbekistan National Television and Radio Company). The broadcast of this
research work results contributed to the deep familiarization of Uzbek readers with
the novels of Charles Dickens, the spread of humanistic ideas in his novels and the
formation of moral culture;

The research findings related to the typology of a woman character in the
novels of Charles Dickens were used effectively in carrying out the fundamental
research project on «Uzbek Literature in the Aspect of Comparative Literature:
typology and the literary influence» at the Institute of the Uzbek language,
literature and folklore of the Academy of Sciences of the Republic of Uzbekistan
(Certificate 311255-817 as of April 2, 2018 delivered by the Academy of Sciences
of the Republic of Uzbekistan). As a result the comparative study of a woman
character, its role in the system of literary concepts, and the study of a literary
character from a comparative literary perspective proved a valuable resource in
making conclusions;

The research findings related to a woman character study in the novels of
Charles Dickens were used effectively in enriching the department «Aybek —
translator» organized at the Memorial-House of Aybek and the scientific
assistance fund of the museum (Certificate 01-11-08-4239 as of June 18, 2018
delivered by the Ministry of Culture of Uzbekistan). Materials related to the study
of the novels of Charles Dickens and their comparative study with the novels of
Aybek were able to determine the features of women characters in Uzbek and
English literature, the influence of world literature on the Uzbek literature.

Approbation of the research results. The research results have been
presented at 10 conferences and seminars, 4 of which are international and 8 are
national conferences.
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Publication of the research results. 26 scientific works have been published
on the thesis topic, including 12 scientific works at national scientific journals and
2 at international scientific journals recommended by the Higher Attestation
Committee of the Republic of Uzbekistan.

The outline of the thesis. The dissertation consists of the introduction, three
chapters, conclusion and list of used literature. The text of the thesis is 162 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introduction describes the relevance of the research, its objectives and
functions, object and its subject. It conforms to the priorities of the national science
and technology development, describes the scientific novelty and practical results
of the research, the scientific and practical significance of the results, moreover, it
includes information about published works and structure of the dissertation .

The first chapter of the dissertation entitled «The Study of a Woman
Character Problems in the Literature of Critical Realismy» investigates
important approaches to the study of a woman character in the English social
prose. While analyzing the novels written in the period of Classicism,
Enlightenment, Romanticism and Realism, we noticed that many writers started
exploring the inner world of women in their novels. One of the important features
of Realism was that it demonstrated the existing condition which was one of the
reasons of developing good and bad features in a character. The study of a woman
character in the works of Charles Dickens (1812-1870) includes the analysis of
theoretical, historical-literary processes from typological perspective. Traditions of
the Victorian period played an important role in exploring women characters in the
novels of the writer.

The modern literary study reflects a typology of a woman character which
was the result of identifying the complex features of women characters and
dividing them into character types. In turn the study and the analysis of women
characters in the works of the writer presents the English history and the views of
English literary critics on Charles Dickens.

In the dissertation the literary scholars who focused on the study of a woman
theme in the works of the writer can be divided into four groups:

1. the attitude of the writer towards a woman is analysed based on her social
role. Critic on Charles Dickens B.Moses’ in his work «Charles Dickens and His
Girl Heroinesy for the first time raised the problem of a family, relations between
father and children in the novels of the writer. This issue raised interest of western
literary scholars on Dickens in the 1950-70s of the XX century. Critics
B.X.Bowen, J.A.Banks, A.Michael, D.X.Paroyessien, A.Arthur, X.Michi,
B.Ketrin® analysed the attitude of Charles Dickens towards a family in his novels.

" Moses B. Charles Dickens and His Girl Heroines. — London.: 1911.
® Bowen W. H.Charles Dickens and His family.- Cambridge, 1956; Banks J. A.Feminism and Family Planning in
Victorian England.- Liverpool, 1964; Michael A. The Dickens Family at Portsmouth.- Dksn, vol.1981.
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2. Critics J. Neal and S. Steakney® focused on the concept of a woman in
the Victorian period and explored the attitude of the society towards a woman and
her role in the family. The family issue based on the concept of a woman was
analysed in the studies of W.S Roscoe, P.Tomson, E.Langland, J.S. Mill,
M.Anna'’.

3. Western critics on Dickens such as S.Glayd, E. Latime, K.Robson,
T.Claire, M.Darby, and M.Slater'* examined these attitudes towards a woman and
features of an English woman character in the Victorian period.

4. The study of children and young girl characters in the works of Charles
Dickens is presented in the works of literary critics A.Piter, M.Piter, M.Patricia,
A.Malcolm, M.Miriam, D.John, X.Daniel, A.Piter, and J.B.Joel who described
their different attitudes towards the images of young women.

Above mentioned literary studies gave us an opportunity to study the woman
characters in the novels of Charles Dickens. Though many research papers have
been written about a woman in the works of the writer, the typological analysis of
women characters, the comparison of different types of women characters and their
classification have not been carried out yet.

There are many similiarities between the women characters in the writer’s
novels and they are noticed in the character dynamics. General tendencies have
been developed as a result of open and hidden relations between personages
created in the novels that belong to different writing periods of the writer. The
similiarity between the important problems and their solution is explored as a
result of similarity between social duties of a woman. Typological method as a
means of a general model gives an opportunity to study the issue from two
perspectives. The first one explores the features of a woman character in the
writer’s novels, the second one creates conditions to examine the character
peculiarity of each woman image in the writer’s works.

Typological classification based on the traditional approach towards a
woman gives an opportunity to examine women characters based on the concept of
home which was the core element of the Victorian period. According to the
Victorian view the place of a woman in the society was identified in her place in
the family and could showcase generous she was. A family atmosphere was an
element of her character too. This stereotype of a woman character was the main
element of the cult of a family which was observed in the works of many writers of
that period. The words used in describing women characters, who were the
inseparable part of a family in the novels of the writer, presented a woman

° Neal J. Men and Women.- Blackwood’s Edinburgh Magazine, Edinburgh, vol. 16, 1824; Sarah S. The women of
England. Their Social Duty and Domestic habits.-London.:1839.

Roscoe W. C. Women.- National Review. vol.7, 1858; Tomson P. The Victorian Heroine. A Changing ideal 1837-
1873.- London.: 1956; Langland E. Nobody’s Angels: Middle-Class Women and Domestic Ideology in Victorian
Culture.- Ithaka.: Cornell University Press. 1995; Mill J. S. The Subjection of Women.— Everyman’s Library
Ed.1869.

“Glayd S. Dickens and Daughter.-London.: 1939; Latimer E.A Girls Recollection of Dickens’s.-London.: 1893;
Robson K. Charles Dickens. His character. Comedy and Career. —L., 1949; Claire T. The invisible woman- the story
of Ellen Ternan and Charles Dickens.—L., 1990; Slater M. Charles Dickens.—The USA.: 2009; Darby M. Dickens
and Charity.— L., 1978.
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character and they played an important role in classifying women characters into
types. The classification of women according to their characters was carried out
based on the following criteria:

Above mentioned criteria played an important role in classifying women characters
into types in Charles Dickens’s novels. Based on the criteria a woman character
was divided into positive and negative types:

I. Women of a lady type according to their positive character.

I1. Women of negative character type.

The remarks and details were used effectively and skillfully by the writer
depending on each character. The main types of women characters mentioned
above in the criteria were developed in his novels. First we will analyze a woman
character depending on her name.

1. In choosing a name Charles Dickens takes into consideration the
character of the woman. Depending on the nature of a person the writer sometimes
creates funny names for his comic heroes as Cheerybles. Each hero’s name carries
the meaning of the character and the names are not similar to each other. Names
like Mrs. Murdstone, Ms. Man, Clara, Estella, Lucy, Charley, Esther, Helen
Landless express features of the characters. It is worth mentioning that the writer,
while choosing the names, pays attention to whether his heroes/heroines are
serious, humorous, or cruel.
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2. Following the criteria above, we will examine the woman character
depending on her portrait description. Portrait of a character presents her
appearance, cloth and face expression. The term “portrait” expresses two
meanings. The first one is related to the appearance, the second meaning is used in
describing the hero’s individual-psychological features'?. Charles Dickens makes
an effective use of a portrait description while presenting his heroines and heroes.
The writer draws the portrait of the character with the help of words. He skillfully
choses descriptive remarks such as eyes, face and smile which are appropriate for
the character. A good example can be Lucie Manett from the novel “A Tale of
Two Cities” in which the writer describes her particular features while presenting
her character: «New heroine is named Lucie nor that she physically resembles
Nelly even down to a characteristic expression of countenance: she has a short,
slight, pretty figure, a quantity of golden hair, a pair of blue eyes,.... And a
forehead with a singular capacity (remembering how young smooth it was), of
lifting and knitting itself expression that was not quite one of perplexity, or
wonder, or alarm, or merely of bright fixed attention, though it included all the
four expressiony™.

According to the above mentioned description of the heroine, Lucie
Manette’s appearance resembles European girls as she has blue eyes and golden
hair. Besides that the writer mentions her features like being good at sewing, not
being afraid of difficulties and having the ability of making a good impression on
people. Based on the description we can state that Lucie is not a simple housewife
or servant, but she is a businesswoman type lady.

Unlike Lucie, in the portrait of Rose Maylie in the novel «Oliver Twist» the
writer uses angel type features of description: «The younger lady was in the lovely
bloom and springtime of womanhood; She was not past seventeen. Cast in so slight
and exquisite a mould; so mild and gentle; so pure and beautiful; that earth
seemed nother element, nor its rough creatures her fit companions. The very
intelligence that shone in her deep blue eye, and was stamped upon hernoble head,
seemed scarcely of her age, or of the world; and yet thechanging expression of
sweetness and good humour, the thousand lights that played about the face, and
left no shadow there; above all, the smile, the cheerful, happy smile, were made for
Home, and fireside peace and happiness»™*. The writer presents the main feature
of this portrait in the appearance of an angel. For Charles Dickens the beauty of
this girl is expressed in her young age which is 17. This kind of description can be
found in the novel of Uzbek writer Abdulla Kadiriy “The Days Gone by” in which
we see the portrait of Kumush, the main heroine. The beauty stressed in the
portrait is described in her angel like appearance and age. In order to have a clear
picture of Kumush Abdulla Kadiriy emphasizes the pretty figure and a kind face in
his description of the heroine. In the portrait of Rose Maylie and Kumush we can
see a real English lady type and Uzbek angel-like type of woman descriptions in

12 Kyponos JI. Anabuérmynocmuk ayratu. —T., Akagemuamp. 2013. — 226 6.
3 Dickens Ch. A Tale of Two Cities. — The USA: The Penn State Electronic Classics Series. 2013. — 218 p.
14 . Dickens Ch. Oliver Twist.—The USA. The Penn State Electronic Classics Series. 2013, -134 p.
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which the ability of both writers was brought into accord with an angel like
concept. In the descriptions of women the angel like innocence peculiar to women
Is expressed in Rose Maylie’s blue eyes, golden hair, a pleasant smile, while in the
portrait of Kumush that feature is reflected in her black eyes, dark black eyebrow
and pure, serene face.

In the portrait of Georgiana, a personage from the novel «The Great
Expectations» the writer makes use of usual English dress for women. She is
described from Pip’s perspective, who is the main character of the novel in the
following way: «She was tall and bony, with black hair and eyes, and red face, and
always wore a coarse apron stuck full of pins and needles»™. According to Pip’s
description it is clear that she is an ordinary housewife. Unlike Rose and Lucie,
Georgiana is distinguished with her dress. While describing the heroine as a simple
housewife the writer emphasizes her coarse apron as an inseparable part of her
cloth which becomes an important indication of the nature of her character.

In describing the appearance in the portrait of Estella, Charles Dickens uses
the word “cold”. The writer states that cold was in her face, in her manners and
intonation. Estella’s character is described in her manners and behavior. This
descriptive form reminds the portrait of Zebi in the novel of the Uzbek writer
Chulpon “Night and Day”. Chulpon does not draw the portrait of Zebi, he presents
her portrait through her manners and actions.

3. Psychological analysis serves as the foundation for exploring the
heroine’s inner world, her manners, behavior and what she says from
psychological point of view. A writer can describe directly and indirectly his/her
personage’s inner world.  The description of a character’s thoughts, feelings
through “inner monologue”, “stream of consciousness” or the narrator’s attitude is
considered to be a form of psychological description®®. In the novel the characters’
psychology is shown in their actions and behavior. Indirect psychological
description focuses on presenting the hero’s mimicry, what he/she says and
physiological changes that help to explore the inner world of the hero. The two
types of descriptions of the inner world contribute to each other and thus a writer
makes an effective use of them in describing the inner world of a personage. This
description 1is illustrated in the novel “The Great Expectations” in the following
way: «Miss Havisham up town — as an immensenly rich and grim lady who lived in
a large and dismal house barricaded against robbers and who led a life of
seclusion»’. This description is not similar to the appearance of a simple hero. On
the contrary, it includes the three features of a psychological description. The first
one is that she is a rich and strict lady. The second one is that she lives in a big and
a fearful house and the third one is related to her seclude life. The lifestyle of Ms.
Havisham that includes the three features is quite different from the usual life of
people. For this reason Charles Dickens uses psychological description in
presenting her character. Though Ms. Havisham is an aged lady, she is described

> Dickens Ch. Great Expectations. —The USA: The Penn State Electronic Classics Series: 2013. -P.-11.
1® Kyponos JI. Amabuérurynocnnkka kupuur. — TomkeHT: Akagemuamp. 2006. — 56 6.
" Dickens Ch. Great Expectations. The USA: The Penn State Electronic Classics Series: 2013. -34 p.
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as being attired in her bride dress. Her manner of wearing a luxurious dress and her
mimicry express her psychological character.

4. In the women’s speech the writer presents their behavior, pride, and
arrogance as a sign of being rich women who belong to aristocracy. In the
speeches of Ms. Murdstone, Mrs. Clennam, Ms. Warden who speak in clear voice
and intonation we see irony and sarcasm which the writer used in achieving the
realistic description of their inner world of the aristocratic women of the Victorian
period.

5. The world view of a woman is expressed in her lifestyle. In the novel
“The Little Dorrit” the writer describes the lifestyle of the heroine in the following
way: «She had relieved the faithful fulness of her heart, and modestly said, raising
her eyes appealingly to her new friend’s, ‘I did not mean to say so much, nor have
| ever but once spoken about this before. But it seems to set it more right than it
was last night. I said I wished you had not followed me, sir. I don’t wish it so much
now, unless you should think - indeed I don’t wish it at all, unless | should have
spoken so confusedly, that that you can scarcely understand me, which | am afraid
may be the case»'®. After little Dorrit receives inheritance her thinking is not
changed and we can gather this from her thoughts.

6. While describing a woman character Charles Dickens also takes into
consideration the environment in which a woman is brought up — it influences the
formation of her character. As fairy tale characters the writer’s heroines are brought
up in two different life conditions. Some of them live in a rich aristocratic family, the
others live a simple life. The novel “The Little Dorrit” starts with the description of a
prison and this place is always together with Little Dorrit till the end of the story.
Little Dorrit is born in the prison and for the writer it is as an inseparable part of
Dorrit’s life. In “Domby and Son” aristocratic life conditions are described through
Florence who is brought up in the family of a big capitalist Mr. Domby.

7. The attitude of a woman towards other people is another feature of a
woman’s character. The positive attitude of Little Dorrit towards people is
described by the writer in the following way: “Often at posting-houses and other
halting places, these miserable creatures would appear to her the only realities of
the day: and many a time, when the money she had brought to give them all given
away, she should sit with her folded hands, thoughtfully looking after some
diminutive girl leading her grey father, as if the sight reminded her of something in
thedays that werte gone .

8. The weak physical state of Little Dorrit tells about the damp poor
conditions of a prison in which she is brought up. Although the prison had an
influence on Little Dorrit’s character, there was something good in how she was
taking care of her father. After her mother’s death Amy Dorrit does her best in
order to take care of her family members. Eight aged Amy, “the little girl passed
out of childhood into the care-laden world”. Though Little Dorrit’s physical
appearance reminds a helpless, weak child, she is a strong-willed girl by

'8 Dickens Ch. Little Dorrit. — The USA: The Penn State Electronic Classics Series: 2013. -99 p.
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37



overcoming life difficulties. Amy Dorrit’s behavior and actions reflect her care of
family members.

9. In the novels of the writer there are opinions of other people about a
woman. In “The Little Dorrit” the writer presents the views of different personages
about Amy Dorrit. One of them is Arthur Clennam’s opinion which is described in
this way: “Clennam having the little, slender, careful creature on his arm. How
young she seemed to him, or how old he to her or what a secret either to the other,
in that beginning of the destined interweaving of their stories matters not here. He
thought of her having been born and bred among, these scenes, and shrinking
through them now, familiar yet misplaced he thought of her long acquaintance
with the qualid needs of life and of her innocence of her solicitude for others, her
few years, and her childish aspect “?°. According to the extract Arthur Clennam has
a positive view about Amy. The writer describes the environment of his period in
his novels and firstly presents women as secondary personages, in his third and
fourth period of his creative works the writer describe women as the main
characters of his novels. In all his novels Charles Dickens describes the inner
world of women in accordance with social and domestic life conditions. Women
characters in the writer’s novels reflect the model of a Victorian woman as a
mother, wife, sister, daughter, nanny, grandmother and aunt.

Above mentioned character criteria have the function of typologically
classifying various women characters into types.

The second chapter is entitled “Types of Women Characters in the
Novels of Charles Dickens”. This chapter focuses on identifying positive types of
women characters based on the criteria.

Individual character features and the influence of social environment is
taken into consideration in exploring the women characters in the creative works of
the writer. While describing women characters Charles Dickens makes an effective
use of figurative language.

Scholars researching the writer’s works stated that the aesthetic norm
behavior of an ideal person could be found in the writer’s “favourite” character
types. A skillfully created significant character in the writer’s novels was the
image of a housewife. The writer emphasized the aesthetic behavior of an ideal
person in this character of a woman. The best features of the housewives created
according to the aesthetic ideal world of Charles Dickens are a strong will,
kindness, devotion, loyalty and child-like innocence.

English critic K.Ericson, and scholars J.Forster, F.Kaplan, K.Fielding,
P.Ackroyd stated that the writer’s sister-in-law Mary Hogarth, who died in her
early age, had become the prototype in creating the characters of housewives. As
English critic F. Donovan commented, the writer embodied Mary’s character
features in the images of young girls®*. Another critic A. Wilson considered that
“housewife” character types not only were related to the writer’s biography but

?!Donovan F. Dickens and Youth. - New York: Mead and Company. 1968. -17 p.
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specifically to his childhood?.

The idealization of a “housewife” character type and its “repetition” (in all
novels of the writer there are housewives) provoked a negative attitude from critics
towards Dickens’s works. W. Thackeray, Ch.Snow, |.Katarskiy, and G.Chesterton
considered this type of a character as an unsuccessful character. According to the
view of Russian critic V.B. Shklovskiy the writer created a heartless “kind
heroine”, and she did not have her life, nothing was known about her life, it was
even surprising that she was described in all his novels®,

Based on the above mentioned opinions it could be stated that the existence
of a “housewife” character type was closely related to his life experience. All
positive features, with which a housewife was embellished, raised little suspicion
about her existence in reality. However, Charles Dickens described young girls of
middle class putting them into housewife types.

With their particular features various types of women characters in the
novels of Charles Dickens formed another type of a woman character. This type of
woman character was demonstrated in the development of events described by the
writer. The bride type character presented the lifestyle of a woman that started after
the marriage, while the wife type was described at the beginning of the novel in
which a woman was already a spouse. In the character types of mothers and
governesses the writer presented educated young women, mothers and the nannies
who could replace mothers.

The character types of a wife and a bride were not only founded on the
writer’s beliefs, but also on the Victorian ideal women. Charles Dickens described
the characters of brides and wives differently. The bride character types were
reflected in the characters of married young women or the ones who were getting
married. The wife types reflected the character of a spouse and they were
demonstrated during the development of events. In the characters of Biddy and
Clara Barley could exemplify that type of a character.

Biddy was an orphan girl who did not feel a mother’s kindness. After
Georgiana Gargery got sick Biddy who took care of Joe and Pip brought happiness
and joy to the grieving family. Biddy taught Pip to read, later she also taught Joe to
read. For Joe Biddy became the source of a real joy and consolation. Pip told this
about Biddy: “she was a blessing to Joe, for the dear old fellow was sadly cut up
by the constant contemplation of the wreck of his wife”*. Without Biddy Joe
would become an unhappy man. The writer used Pip in describing the humanistic
features in the character of Joe. For Pip Joe became a real father. Joe was a person
who took care of Pip and looked after his family from his childhood. Joe protected
Pip, unlike his sister Georgiana, Joe was a person of a kind heart. Joe was very
supportive of Pip and he helped him greatly in becoming a real gentleman. For
Charles Dickens the happiness of Joe was in his happy family, moreover, due to
the kindness of his wife Biddy.

22 Wilson A. The world of Charles Dickens. - Harmondsworth: Penguin Books. 1972. -P. 151.
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The character of Biddy was demonstrated in its full form in the development of
events in the novel. Firstly her character became known in her portrait. Biddy who
was described as an ordinary village teacher was quite different from Biddy who took
care of Joe’s family. Joe described the changes in Biddy in the following extract:
«Her shoes came up at the heel, her hair grew bright and neat, her hands were
alwaysclean. She was not beautiful -she was common, and could not be like Estella -
but she was pleasant and wholesome and sweet-tempered. She had not been with us
more than a year (I remember her being newly out of mourning at the time it struck
me), when | observed tomyself one evening that she hadcuriously thoughtful and
attentiveeyes; eyes that were very pretty and very good»®. At the beginning of the
novel when Pip introduced Biddy he mentioned that she was not a pretty girl, but he
said that her real beauty was in her care of his sister and Joe. The inner beauty and
kindness of Biddy could be compared with that of Estella. By comparing Biddy to
Estella Pip said that Biddy was getting better than Estella as time passed. The writer
paid attention to the inner world of the two girls when he compared them. The
similarity between Biddy and Pip was in having the ordinary, simple lifestyle. The
character of Biddy is identified based on the four criteria that are the portrait
description, her attitude towards others, her actions and behavior and the views of
other people about a woman.

The features of an ideal woman were described in the character of Clara
Barley. In presenting her Charles Dickens embellished her with positive features of
his time. In her early age Clara lost her mother. She was brought up by her lonely
father. But he was not in the state of making decisions concerning his daughter’s
life. While carrying out her duty as a daughter, Clara preferred taking care of her
father to her happiness.

The simplicity and sincerity in Clara’s character were described in her
politeness and behavior. Herbert Pocket accepted her as a kind councilor. Clara
who was active in Herbert’s life strengthened the friendly relations between Pip
and Herbert. Russian critic Y.V.Zbrojeck stated that Clara’s significant feature was
her politeness of a Victorian lady which could create a good atmosphere and win
the respect of others®. Her main character feature was in her behavior of being
polite. This feature of a bride type character became noticeable after she got
married Herbert Pocket.

The strong feeling in Clara’s character becomes visible in her defenseless.
Sincere feelings of Clara are seen when she reminds Herbert about her dream of
having a child. When talking about Clara Herbert calls her “my daughter”. After
some mention about her past it becomes apparent that she is older than Herbert,
and she is more experienced than him. It was difficult for Clara to court Herbert as
she was taking care of her sick father. Her politeness and behavior made a positive
impression on Herbert. Sometimes Clara used to tire of life’s hardships. No matter
her life difficulties, Clara was forced to find solutions to serious and important
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problems. Her life experience was a good help for her in solving the problems as
she was already turned into a little housewife from her early childhood. Clara looks
after Herbert as a kind mother, her feelings are mixed with kindness.

It is worth mentioning that the core of Victorian ideal woman exists in
Clara’s character. For Herbert she is a child. He values her female features and at
the same time he acknowledges her cleverness. But Clara’s fate expresses the
complex role of a woman who is brought up in the hard conditions of a Victorian
family. Clara Barley’s character matches the fifth, sixth and the ninth criteria that
are environment in which a woman is brought up (Clara’s family), a woman’s
attitude towards others (her attitude towards Herbert and her father) and the views
of other people about a woman (Herbert’s and father’s opinions about Clara).

“Victim” type characters according to the novels of Charles Dickens were
girls living in the cages, in poor conditions in many parts of the country and their
life was not associated with poverty. There had been a general tendency at the
beginning of the XIX century England in which they saw “little adults” in children.
Studies by ®.Apuec, A.bpurc, O.H.Konoc stated that “it was believed that a 13
aged little girl had become as a mature woman”, and this level of maturity was
achieved together with education and appropriate values.

“Victim” character types expressed pride and loneliness of young girls who
were being brought up in orphanages.

The third chapter is entitled “The Social Humanistic Evils as a Character
Type in the Creative Works of Charles Dickens”. This chapter deals with
description of humanistic evils in women characters. It is important to state that
negative character types are discussed as an important issue in the writer’s novels.

Every heroine in the novels demonstrates her particular character and
behavior. Variety of characters can be noticed in their appearance and face
expressions.

In the second chapter of our dissertation we divided women characters into
two groups in the prose of Charles Dickens. The character types that possess
positive features, at the same time embody the negative character types. The
negative type of women characters in the writer’s imagination is presented together
with the real humanistic evils. In his novels we can see various negative types of
women characters. The real face of Victorian England was described through the
negative type of characters.

Charles Dickens’s contemporary William Thackeray in his novels created
cunning and sly types that were the opposite to positive character types formed on
the base of interrelation principles. A gentle natured character with blue eyes was
described against the double faced character type. The two types of a woman
character appeared as pairs in the novels. The heroines of the novel “Vanity Fair” —
gentle natured, blue eyed Emily is described as a contrasting character type to
cunning and double-faced Becky. William Thackeray clearly presented the
hypocrisy of the character in the heroine’s portrait with the help of her face
expressions. The writer showed her double-faced character in her blue eyes and
brown hair that recalled the fox. According to the description it was visible that
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brown haired lady possessed the features of a fox and a cat, and as a result she
formed the cunning character woman type. The contrast descriptions of characters
were not only observed in the novels of Victorian writers, but also in the works of
their predecessors. This contrast could be found in the characters of Rowenna and
Rebecca, Rose and Flora from the novels of Walter Scott, Pamela and Clarissa of
S. Richardson, Sophiya and Amelia of H.Fielding.

The description of a woman character as a negative type was a writing style
that could be noticed in Charles Dickens too. Especially his novel “The Little
Dorrit” is full of negative character types of women. In the first chapters of the
novel Mrs. Meagles was presented as a cold natured and wicked woman that could
be observed in her careless attitude towards children. For example, when Mrs.
Meagles was in the church she was surrounded by many orphaned children, but
after the service was over she left the church without paying attention to begging
children. This very behavior of Mrs. Meagles was surprising, because in reality she
was known among her friends as a rich woman who used to speak about charity
works. Mrs. Meagles’s treatment of low class people was very similar to Mr.
Meagles, her husband’s attitude. She was very strict and impolite to Tattycoram,
who was working as a servant girl in her house. For Mrs. Meagles Tattycoram was
just a servant girl, and an amusement girl for her spoilt daughter, who played with
her. When she expressed her opinion Tattycoram was asked to count from one to
twenty five as a parrot, which was very offensive for her. This type of women
could be also observed in Uzbek literature. In Aybek’s novel “The Sacred Blood”,
Mirzakarimboy’s and his wife Lutfiniso’s attitude towards Gulnor reminded Mrs.
Meagles’s attitude. Gulnor as Tattycoram had the function of an amusement girl
for Nuri, who was the spoilt daughter of Mirzakarimboy.

In “Oliver Twist” an angel of death is presented in Mrs. Mann’s character.
Charles Dickens described Mrs. Mann very skillfully: «The elderly female was a
woman of wisdom and experience: she knew what was good for children: and she
had a very accurate perception of what was good for herself. So, she appropriated
the greater part of the weekly stipend to her own use, and consigned the rising
parochial generation to even a shorter allowance than was originally provided to
them. There by finding in the lowest depth a deeper still: and providing herself a
very great experimental philosopher. Everybody knows the story of another
experimental philosopher who had a great theory about a horse being able to live
without eating and who demonstrated it so well, that he had got his own horse
down to a straw a day, and would unquestionably have a rendered him a very
spirited and rapacious animal on nothing at all if he had not died, four- and —
twenty hours before he was to have had his first comfortable bait of air»*’. The
writer satirically described Mrs. Mann’s actions and behavior with a great artistry.

Mr. Squeers stated that Mrs. Squeers was a “kind mother” of school
children. Her rich life experience was an expression of her life philosophy. Mrs.
Fanny Squeers treated her school children as if they were “a dairy cow” or “a dairy
goat”, while for Mr. Squeers schoolchildren were not human beings, but were the
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source of life existence. Her mean attitude towards schoolchildren found its full
reflection in her face.

In the character of Mrs. Squeers, the writer could create the symbol of
“cruelty”. This woman, who was Mr. Squeers wife, could show her “kindness” to
schoolchildren. Mrs. Squeers’s mind was not busy with how children were
educated, but was more interested in yearly income she received.

Miss Sally, mentioned in this chapter, was a person with a habit of beating
her servants, continuously forced them to work tirelessly, insulted them and did not
show any mercy towards them. Her savage attitude could be an example of human
evils which the writer described skillfully.

“Oliver Twist” is full of tragic events presented comically and the humor
does not influence the tragic scene in the novel. The dialogue between Mrs. Corney
and Mr. Bumble of a work house, demonstrated the changing tone of humor. In
the cold, freezing evening in the warm room the two inspectors of work house who
were “respectable”, and at the same time “malicious and pitiless” lady Mrs. Corney
was talking about the discipline of the work house. Charles Dickens revealed the
bitter truth of the work house through the two inspectors:

«Hard weather, Mr.Bumble, said the matron. «Hard indeed ma’am,»
replied the beadle. «Antiporochial weather this, ma’am. We have given away, Mrs.
Corney, we have given away a matter of twenty quarters loaves and a cheese and a
half, this very blessed afternoon: and yet them paupers are not contentedy. «Of
course not. When would they be, Mr. Bumble?» said the matron, sipping her tea.

«Mrs. Corneyy, said the beadle, smiling as men smile who are conscious of
superior information, «out-of-door relief, properly managed, ma’am: is the
parochial safeguard. The great principle of out-of-door relief is, to give the
paupers exactly what they don’t want: and then they get tired of coming».

With the help of this dialogue the writer disclosed the real faces of the
inspectors in the work house. The character of Mrs. Corney, the widow, and her
actions, behavior, the environment in which she has grown up, her attitude towards
other match the criteria of the comic type. The humor in her talkativeness
contributes to exposing the bitter truth, while the satire strengthens the efficiency
in the character. The humor in the character of Miss. Migs is demonstrated in her
talkativeness, who is a twaddler and awkward in her appearance.

In the characters of Miss. Mann, Miss. Fanny Squeers, Miss. Sally Brass
Charles Dickens described women characters formed as a result of different human
relations.

CONCLUSION

Women characters in the novels written by Charles Dickens, representative
of the critical realism that includes a long period in the English literature of the
XIX century are formed due to the Victorian principles. The woman character
described in the works of the writer gives an opportunity to its typological study.
According to the research results the following scientific and theoretical
conclusions have been reached:
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1. a woman character in the novels of the writer is characterized with her
formation in accordance with Victorian traditions. Various approaches to the
analysis of a woman image by scholars have been identified. The woman question
in the creative works of the writer is significant as this issue is described in
compliance with Victorian values and beliefs. The woman is the core of the
concept of a house in Victorian literature and it is observed that the woman
character matches the laws and the norms of the English society of that period.

2. the study based on the biographical method of the research has identified
the two types of a woman character that are angel-like and a woman of easy virtue.
In Charles Dickens’s novels, it has been observed that the evolution and
development of a woman character causes various character types and the
dissonance of each type reaches its imperfection moving from a novel to another
one.

3. the development of women characters criteria based on the works of the
writer have been used in dividing them into types and in comparing them with the
women characters created in the novels of the Uzbek writers. The significant role
of the criteria has been identified in exploring the particular features of women
characters and their relevance to certain types.

4. the analysis of character features in the novels based on the criteria
demonstrated their certain character types. The character types of a bride and a wife
have exposed their important features as a result of environment in which they grew
up. The important features of a housewife character type and her different fates, as
her duties dictate, have been explored.

5. though housewife characters as social types are described as secondary
personages in the novels of the writer, their significant features have been
identified according to their duties. An ideal character of a housewife type
described by Charles Dickens is observed in his third period of work. The writer’s
exaggerated description of how they become adults without experiencing any
childhood has been identified.

6. in describing the essence of a housewife character type the writer states
how the heroines are typologically close to each other and uses figurative language
devices in presenting them. But they all are unique and the opportunity of
understanding the writer’s aim has been clarified.

7. the creation of a governess character based on the criteria and the existing
features of her loyal, devoted, character have been presented.

8. different features formed by various motives as a result of various
approaches to fulfilling the motherhood duties in the characters of mothers have
been observed.

9. Victorian period influenced the formation of negative features in a woman
character and they are exposed chronologically according to the character features
and social duties of negative character women. The creative period of the writer
demonstrates that negative features are not developed in one day. The negative
women character types created in the first and the second period of the writer’s
creative work present real features as negative ones, while in the third and fourth
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periods of his work the negative features are strengthened and their classification
has been explored.

10. the unity of humanistic relations, humoristic features, bitter ironic laugh
that make a comic woman character type in the prose of the writer has been
disclosed. The ability of using words and word phrases by Charles Dickens and its
importance in the writer’s style have been identified as particular features.
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Henbr0 mucciaeq0BaHusl SIBJSAETCH CO3/aHHUE TUIIOJOTMHM  YKEHCKOIO
XapakTepa B mnpousBeneHMsX Yapae3a JIMkkeHca B KOHTEKCTE KYJBTYPHO-
JUTEPATYPHOTO, COLMATIBHOTO MPOLECCa.

3agaun uccjie0BaHMA BKIIOYAIOT B €05 CIEYIOIINE TyHKTHI:

IPOAHAIN3UPOBATh HAYYHO-KPUTHYECKUE PAOOTHl JIUTEPATYpOBENOB O
TBOpuecTBe Y. JIMKKEeHCa B paCKpBITUN MPOOJIEM JKEHCKOTO XapaKTepa U BbIPa3HUTh
CBOE€ KPUTHMYECKOE OTHOIIECHUE; BBIABUTH OCOOCHHOCTHM TBOPYECTBA IMHUCATENS Ha
¢done ucTropuyeckoil 0OCTAaHOBKH, JUTEPATYpHOH arMocdepbl, JTUTEPaTypPHBIX
TEYEHUH U COLUATIbHO-TIOJMTUYECKUX B3IJIS/I0B;

co3JaTh KPUTEPUM OLICHKM XapakTepa B PACKPBITHH >KEHCKOTO 00pa3oB B
npo3e Mucaress, ONPEeNETUTh THIBI HAa OCHOBE COIMAIBHBIX OCOOEHHOCTEH
KEHCKOI'O XapaKTepa;

BBISIBUTh JIETAlIM, OTPAXAIOIIME >KEHCKUHM XapakTep, U H300paKeHUus
pEeaIMCTUYECKUX COOBITUI B TPOU3BENCHUAX MUCATENS;

U3y4YUTh  OCOOEHHOCTH  MOBEACHHA Ha  OCHOBE  CpPAaBHUTEJIbHO-
THIIOJIOTHYECKOTO aHAIM3a KEHCKOI0 XapakTepa B POMaHAX IUCATENs U BBISIBUTH
O0COOEHHOCTH, CBSI3aHHBIE C INYHOCTBIO MTUCATEIS.

OO0beKTOM HMCCIeAOBAHMUS SBIIIIOTCS MPOU3BEICHUS OJHOTO M3 KPYIHBIX
npeacTaBuTeneit kputuueckoro peanimaMa X1 X Beka — Uapib3a JlukkeHca.

IIpeamer wucciaegoBaHUsI — THUIIOJIOTMYECKOE MCCIEIOBAHUE KEHCKUX
00pa3oB, N300pakeHHBIX B pousBeaeHusx Yapib3a JlukkeHca.

HayuyHasi HOBH3HA HCCJIeIOBAHUS COCTOUT B CJIEIYIOLIEM:

MPOBENICH TUIOJIOTMYECKUI aHaIu3 )KEHCKOTO XapakTepa Ha OCHOBE TEOpUI
COBPEMEHHOT0 JINTEPATYPOBEACHNS U BUKTOPUAHCKON aHTJIMMCKOM ITPO3BI;

00OCHOBaH HAIlMOHAJIBHBIA KOJOPUT KEHCKOTO XapakTepa B IPOU3BEICHUSIX
YETBIPEX IIEPUOI0B TBOPUECTBA TUCATEIIS;

BBISIBJICHBI CBOCOOpPAa3HbIE U OTIMYUTEIbHBIE YEPThl, TAKUE KaK XUTPOCTH,
CaMOOTBEP’KEHHOCTb, a TAK)KE€ 3aBUCUMOCTb MOBEIEHUS 00pa30B OT COLMATIbHBIX
0COOEHHOCTEH KEHCKOTO XapaKkTepa B pOMaHax MucaTes;

00OCHOBaHO TNPUMEHEHHE pa3paOOTaHHBIX KPUTEPUEB JUISL OIpeleieHUs
THUIIOB KEHCKOTI'0 XapakTepa Ha OCHOBe npousBeaeHuil Y. /J[ukkeHnca;

MPOBEICH CPABHUTENIbHBIA AaHAJM3 THUIOJOTHMH >KEHCKOTO XapakTepa B
pomaHax mwMcarens C OJKEHCKMMU o0pa3aMH, CO3JaHHBIMU  y30€KCKHMU
MUCATEISIMU, U BBIJIEJICHBI XapaKTEPHbIE OCOOEHHOCTH.

Hayuynass W nmpakTHyeckasi 3HAYMMOCTb Pe3yJIbTATOB HCCJIeI0BAHMS.
HaydHast 3HauYMMOCTh HCCJIEIOBAHUS JAaeT BO3MOXHOCTh M3YUYEHHIO HOBBIX
TEHJEHUUNA U OCOOCHHOCTEW HAIMOHAJIBHO-KYJIBTYPHBIX TEM B MHUPOBOU
JUTEepaType U ONpPEACNCHUIO X BIMSHMUS HAa pa3BUTHE Y30€KCKOW JMTEpaTypHl.
CpaBHHTENIBHOE U3y4YeHUe AHTJINKACKOM JUTEPATYPHI, ONpEeaEIICHHE
CTWJIMCTHYECKUX JIOMMHAaHT W BO3MOXXHOCTEH [UIsl JIMTEPATypHOrO aHaJIn3a
o0pa3oB M XapakTepoB B pOMaHaX, CIyXKaT [Jisl BBIABICHUS OCOOEHHOCTEH
AHTJIMMCKOU KYJIBTYPBI.
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[IpakTHueckast 3HAUUMOCTb PE3YJIbTATOB UCCIIECIOBAHUS 3AKIIIOUAETCS B TOM,
YTO MaTepHaybl MCCIEOBAHUS MOTYT OBITh IIMPOKO HMCHOJIB30BAHBI B CO3JAaHUU
y4eOHBIX MMOCOOMH M Y4yeOHUKOB, B TIpenogaBaHuu «Twnm YpraHunaérran
MamJiaKatiap anadbuétu TapUXW», «XKaxon amaouéTny, («Kuécnit
anaOUETIIYHOCTUK», «Aa0UN TaHKUIUWIMK TapuUXu», JUIsl YTEHUS JEKUUA u
IPOBEAECHUSA CEMUHAPCKUX 3aHSATHM.

Buenpenue pe3yabTaTroB  HcciaeaoBaHus. [loiydeHHble  Hay4dHbIE
pe3yAbTaThl U MPAKTUYECKUE MPEAJIOAKEHUS UCCIEA0BAHUS O TUIIOJIOTHH KEHCKOTO
oOpa3a B mpou3BeaeHusX Yapnb3a JJukkeHca BHEIPEHBI B CIEAYIOMUX Gopmax:

pEe3yNbTaThl  WUCCIEOBAHUS  HAIMMOHAJIBHO-KYJBTYPHBIX  OCOOECHHOCTEH
TBOopuecTBa UYapne3a JlukkeHca ObUTM  HWCHOJB30BaHBI B OKCIO3UIIUU
rOCYJIapCTBEHHOT'O JIATEPATYPHOTO My3est UM. Anuiepa Hasou
«OO01eyenoBeyeckre TeMbl B Y30eKcKoil U MupoBoi snmrepatype» (Cropaska Ne
311255-817 Axanemun Hayxk PVYor 2 ampems 2018 roma). B pesynbrare,
yyalmuMcsd U 3pUTENsiM  Oblla  CO37jJaHa  BO3MOXKHOCTh TMOJYYUTh IICHHYIO
uHpopmaIuio 00 aHIIMICKON KyJIbType, IMepeBofax MPOU3BEACHUM U THUIIAX
XapakTepa aHITUHCKON JKEHIIUHBL;

BBIBOJIbI, CBSI3aHHBIE C ONpENEICHUEM THUIIOB JKEHCKOTO o0pa3a B
npousBeneHusax Yapnb3a JlukkeHca, mpoOsiemM pa3pabOTKH KPUTEPHUEB OIICHKU
XapakTepoB, TYMAHUCTUYECKUX IIEHHOCTEH MPOM3BEICHUM MUCATENs], Ba)KHBIX
OCOOCHHOCTEHM €ro TBOpPUYECTBA ISl COBPEMEHHOI'O YUTATENs, U CPAaBHUTEIHHOTO
M3YYCHHS C TBOPYECTBOM Y30EKCKUX mMHcaTeiaed, ObUIM HCMHOJb30BAHBI IS
MOATOTOBKHU Psiia BBITYCKOB nepenay «/lyné amabuétu (MupoBas nauteparypa)»
Ha TenekaHale «Mananusatr Ba Mabpudat» (CrpaBka Ne02-16/16 Y30ekckoi
HanuonanbHoit Tenepaguoxkommnanuu ot 11 suBapst 2018 roga). Tpancnsius B
a¢up pe3yabTaTOB JAHHOTO HCCIEAOBAHUS TOCIYXHJIA TIIyOOKOMY HW3YYEHUIO
MPOM3BEICHUNA OJHOIO0 W3 KPYIHBIX MPEICTABUTEIECH MHUPOBOM JIMTEPATYPhI
Yapnwza JlukkeHca;

MOJYYEHHbIE PE3YyJbTaThl THUIIOJOTHYECKOTO HCCIECIOBAHUS KEHCKOTO
XapakTepa Ha OCHOBE TBOpuUeckoro Hacimeauss Yapnp3a JlukkeHca ObUTH
UCIIOJIb30BaHbl B (yHJAAMEHTAIHLHOM HAYyYHOM HCCIEIOBAaHUU «Y30eKcKas
auTepaTtypa B AacHEKT€ CPaBHUTEIBHOTO JUTEPATypOBEICHHS: THIIOJOTUS U
nutepatrypHoe BiausiHue» (CrpaBka Ne 311255-817 Axanemun Hayk PecrnyOnuku
V36ekucran ot 2 ampens 2018 roma). HccinenoBanwe NOCITYX WO BaKHBIM
MCTOYHUKOM B CPaBHCHUM Pa3JIMUHBIX BEPCHUH, CKa3aHHBIX C KEHCKUM
XapakTepoM, a TakKe B OMNpEACJICHUHM POJM B CUCTEME TMOHSTUH
JUTEPaTypPOBEACHUS U B BBIBOJAX YEPE3 U3YUCHUE TUIIOB JIMTEPATYPHBIX TE€POEB C
TOYKU 3PEHUSI CPABHUTEIIHLHOM JINTEPATYPHI;

BBISIBJICHHBIE THIBI KEHCKOTO XapakTepa B mpousBeacHUsix Yapibza
JlukkeHca, ObIIIM MCIOJIB30BAaHbBI JIJII OOOTaIleHUs OTlela «AKOCK — Tap)KUMOHY
(Aitbex — mepeBOMUMK), AoMa-My3es AiOeka, M HayYHO-TIOJCP>KUBAIOIIETO
¢donna myses (Crpaska Ne01-11-08-4239 Munuctepcra Kynbrypsl PecnyOnvku
V36ekuctan ot 18 utons 2018 roga). [lomyueHHble MaTepuaibl CTaIH OCHOBOU
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Uil w3ydeHusi TBopyecTBa Yapmp3a JlukkeHca B y30€KCKOW JATEpaType,
CpPaBHEHUSI €ro TBOPYECTBA C TNPOU3BEACHUSAMHU AlOeKa, THUIOJIOTUYECKUMHU
yepTaMu y30€KCKUX W aHTIUHUCKHX >KEHCKUX 00pa30B, OMpENEICHUS BIMSHUS
MHUPOBOM JTUTEPATYPHI HA Y30EKCKYIO JIUTEPATYPY.

Crpykrypa n 00bém auccepramuu. CTpyKTypa AUCCEPTALUUA COCTOUT U3
BBEJICHUSI, TPeX TJIaB, 3aKIIOYEHUS M CIHCKA MCIOJIb30BAHHOW JIMTEPATYypPHI.
O06BeM aucceprannu coctaisieT 162 crpanuil.
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