
VssrrilcroH PECnYEIlrlKAcll
onth en VprR MAXCvc rAbIlt/M BA3l4Prll4l-l/

oAPf O HA .qABnAT yH 14 B EP C\AT ET lA

FarDU.
ILMIY
XABARLAR _

1995 ilutaaH HaIrrP 3rIlJIaArI.

ilutmrv. 6 rr,rapra ql4(a,ul4.

-4,
t a,\ *r)

A L
t \ \

n\ ) 'd lp
|  ̂  * \ 7

ft\ I / ^4,Kr''  
t  r  - { \ l

_2 l/,i$lrt
.- t/-

-t

-/
.J

HAyt{Hbl14
BECTHI,lK.

Oepl-Y

1dzllaercs, c 1995 ro.qa
BrrxoArrr6pa:BroA

2018/l\b 2



M Y H A A P I 4 X A
Ounonorra.s

TI4JIII]YHOC'TI4K
F. Safarova.
XaxoH rz:r cnecarvla rvlnrBucrr,{KaHzHr ryrraH }pun ea yHr,rHr leura xoc 7-ll
xycycrrrrnapu. . . .
S. Abdiyeva
O'zbek vaingl iz t i l lar ida idiomlarni  taqqoslab o'rganish.. . .  1l-15
M.PaHu4xaHoBa
l4:yueHue Jrpt HrBr,rcrr,rrrecxofi ceMaHTHKH pyccxoro u y:6excxoro l5-l g
f l3b tKoB.

I. Eceuyparona

Bonpocrr ucilorb3oBaHprq yAapeHrail asrnrfrcxoro fl3brKa u lrx
rocraHoBKu 19-21
Pn:aena {
ilpo6neuu xyAoxecrBeHHoro [epeBoAa nepeeogvecxoft

AeqrelbHocrrr . . . . .  2 l-24
f.A. Tu,ronona
V:6ex Ba HeMHc rvrnnaptrlafa lpnrouvnJrnKKa oHA repMnHnapHr.rHr 25-30
lprauu:run Macananapr

M.P. {xyuaHrrfl3oBa
Technical writing & communication: what & why?.......... 30-32
M.Tadjibayeva

Main assumptions of cognitive and cultural linguistics 33-35
H.X.Cy.nafiMauoea

Jloxarus cuHraKceManap Ba ynapHltHr aHrerle,qeHT BocuraJraprlHr, laapo
nyraHocN6rprru.. . . . . . . . . . . .  36-44

M.B. Ocranoea

Main assumptions of cognitive and cultural linguistics 45-48

3.A. YcnronoBa ., A.A. (Daiisueea
Enrsocnra rap)KaMaAa repMilHonornx cla 6upurcvalaprr KoMnoHeHTJraprrHurrr
y:apo N.rar,noeHfi ano(aAopnaK xycycHJrrrrHHHf caKJraHrrrxvr
(Pefi Bpeg6epu Xr{Kornapv MnconvrAa)............. 

49_56
P.H.IOcy6ona
floseur rwv Ba oKKa3uoHaJrJu4K............ 56-63

Turakulova B. Representation of linguistic redundancy in prose and
poetry. 64-69
Mycraena I. CnoHras ixuraruur KoHreKcrrapH1a femmeAeHorarnapuHu
cHHCeMaHrr{x xypauuurAa aHr{(Jraur[pHu....... 69-73
Xanrugon M. Henrnc rvrrv!^a ceJreKrluq Ba ypyfqr4nHKKa orrA repMrlHnapHr{Hr
rcaJrr{ur yaynnapv 74_79
III.X.TournyJraroB. fpaunrarzuecKae cpeAcrBa BbrpalxeHzfl 79-84
Bollpocr4TenbHocru e y:6excroM H HeMerIKoM fl3brKax

AnaEr4jfrilyHocnr4K
M.C.AdAypaxMaHoBa
XX acp ls6erc a4a6uEru4a rapnc4MaMacalatapu(O.LLIapaQuddu- uoe utrodu 85-88
uuco,auda).
A.Snrnusrona.

2018/J\t 2



2.Katz,, D., &Braly, K.
students.Journal of Abnormal

(1933). Racial stereotypes of one hundred college

and Social Psycholo W, 28, 280-290.

3.Shih, M., Pittinsky, T. L., &Ambadyo N. (1999). Stereotype

susceptibility: Identity salience and shifts in quantitative performance.

Psychological science, 10(1), 80-83.

4.Mc1,eodo S. A. (2011). Albert Bandura: Social Learning Theory" Simply

Psychology.

5.D.Ashurova, M. Galiyeva. Textlinguistics. Tashkent 2015.

yAK 8 1' 3 7 3.7 4l=lll I :5 1 2. 1 33 I : 82 l.ll | (7 3) -3 12.9

ETIJIBO CI4TA TAPXI4MMA TEPMIIHOJIOIIIK Cy3

EI{pIIKMAJIAPIIKOMIIOHEHTJIAPI{HI4Hr VgA.pOMAbHOBlttrl

AI O K A.[ O P JII4 K XY C Y C l4,fl T I{H HHT C A(NAHI4 III N

(Pefi Bpea6epn xl4Kotnapu uucor t'tAa)

YcNronosa 3apHHa {aou6onuar@afirueea Asuca AHeaponHa

Eyx,[Y l4uznus mu]tu ea ada6uemu
rcaQ e dp ac u !ryumY euun aPu

AHnoraqras:
vut6y ^4aryona Peil EpedSepu 4urconnapuda mepMuHottozuK cis

6nptnL+tatapu KoninoHeHmnapuHuHz is1erc Ba uHzttIt3 munnapuda isapo
u at u o e uil an orga d opnuK xy cy c unmuHu ip zauuutz a 6 a eurun aru ad u'

C O XP A H E H 14 E O C O B E H H O C T E fr n S A, I4 IvI O C B.fl 3 I4 K O M II O H E HT OB

TEPMI,IHOIOI- I,IIIECKI,IX JIEKCHKO-CEMAHTIIIIECKI,TX CJIOBOC OqETAHI4 fr

BIIOCPEACTBEHHOM IIEPEBOAE
(Ha npurr,repe BpaccKa3ax Per Bpe46epu)

AHnorauuq:
B emoil cmambe paccMampuBatomct oco6euuocmu B3auMoc4flsu

KoMnoHeHmog mepMuHoltozuuecKux lleKcuKo-ceMaHmurtecKux cllo7ocoqemauuit

e poccKctsax Pen- Eped6epue auznuilcKou4 u ys6erccxou n3dKax. Clmunuqecrcuit

oionu, npoeedeu Ha ocHone pasuoo1pa3Hbtx npuJvlepos u3 npou3sedeuuil Pen

Eped6epu.

THE PRESERVATION OF THE PECULIARITIES OF LEXICAL AND SEMANTIC

ASSOCIATION OF TERMINOLOGICAL PHRASAL COMPONENTS IN INDIRECT
TRANSLATION

(in example of Ray Bradbury's stories)
Annotation:
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article rliscusses the peculiarities of lexical and sentantic associrrtiort

o.f terminol7gical phrasal cotnponents used in Ray Brodbury's stories in Englislt

a n d L.[z b e lc I a n guage s.

TanHrt ciuap: Qaumacntuxa, tutuuit nxepMLttl, reKcuK-ceuaumtm.c!',;

5ttpttrc.vACu, n'teJteKUHe3. melenanlu,n, co4l. 4ud, CmuIUCtnLlK 6OCUmAnap'

K011 i l0n l "

Ktttoqeatte CJIOGg: cpaumacnturca, uayuuoit mepuutt, IeKCuKo'

ce-MctHnlttLtecrctii, cltosocotlemoHtlfl, melleKltHe3, menenamlffi, c(tepa, apot\4am,

cntu-1trqe(xoe cpedctn6o. Mup'

Key worcls: science fiction. scientific term, lexico-semantic, plu'asc'

t e l e kine s i s, t e l ep athy,fi e l d, sme l l, st i li s l iglgv t c3T.lga c e

KupHru.Ma.bJryMKr4, Tr4Jr xaMr.rrrr{r4rrr Kafr AapaxaAa rapaKKIlI4 sTraIII4IlI'l

xypcarn6 6opyn.ru lsura Xoc Kjhry Xuco6laHaAu' XarKunsr MZJIJIaT

/Iapaxacr.lra xyrapuJrr4uruAa rrry xaJrKHu TaITIKI4JI sTyBrIt{ KlIIXtrnapHI4Hr Op3y

MaKcaArrap illlu4a x{r.rrrcJrar[yBlrla, rxy6xacll3, Ttr'IJIHI4H| pontr Karra axaMnfl'r

xacS ra.Uu. EyryHrIl KyHAa TI4JIHIIHT pl{BoxflaHI4IJfLINa, afiHuXba, aAa6n0rtruttr

lprrn 6eXuecAup. Xa4on aila6ueru aila6vi4 xapaeHu uypar<xa6 XoII'rca 6!ru6'

ariuarr cpartracruK acapnap4aru e:ynr{I4 l{cTe'bAoAIIIIUIIf KeHf I4MKOHI'ItTJrapl'1.

acap Tr4irr{Aarr.{ 6ar,saH ulul.ri.rlux Ba 6a:ssau 6aluniinux xycyct{-tlTnapl{

6enocura lxyauu xan6llAan xofi ora.{u. EoruKa naBJIar aila6ver HaMyHanapn

5ri:rart Talluut{tx, qeT 3JI SaHracr erynuralapl'Iul'IHf acapnapAarH l'tll'lt'tii

repMHrInapHII ypranuru, ynapHl{Hr 6ofi raxpn6acltnu n>xoAuiE paBI4lu/la

y:rra1l]rupl.uu, r.{rirJrr43 Ba }:6er rL{JII4AarI4 ultr,tl'tit TepMI4HnapHt{ xuccllt:i

acreKr.Ua lprauuruul.l KyH rapru6ltra KVsAu. Oau'racrux acap e:utrt

KouilaJrapr4Aar{ rcelltl6 r{I4KKarI XoxAa esyeul'uap y: acaprapvl.a u-rtnttli't

rcp1,{urrJrapllaH t|loil.qalanu6runa 6o:rnraii, 6alxtl ynapHl4 crIrrI'IcrI4K BocI'{TaJIap

ilrcpar.u4a xaM KeHr- soil4anauras. vur6y xycycl4tTnaplll4 TaplKI{MaAa saltotitt

lrrrlr rap)Kr{Morr/larr roKcaK Maxoparlrl4 rala6 KI4raII4. Bocumaqu ttltt.ldLttt

i,zttpaentzau tjlop)rcuMoH acnunn't ycmuda utu onuS Sopuazaunuzu yuytt

ulmotruflnlnapu 4ax4 uezapanauadu. Eabsau acnunmdazu ailpuu napualap

4onc)upud Kemunutuu dxu mapilcuNa "trcapaduuda uauuouu tturyapuut ))q))tt

I,tzopmttpLtunap Klrpumunuutu MyxtKtu'r.)Kywagau, 6yu:tafr n'ryparxa5 aAa6ni'r

;rtapaenAa araManaprrlrHr Soru(a ruJIfa'tap)KI4Macnna 6uluocl4Ta rapx(I4MaltI4Ill-

Vpnu 6exuec.
Illy ypuHga, aTaMa ry[ryHr{acu Ba yHL{Hr Xycyct{tTnapl'{fa 3T,TI{OOp

KaparcaK. araManap ILB.lllep6a ra.I)predrr,r4a dlarr Ba coxafa TefI4ilIJllJ

51,'lri6.uatnyrra TyIIIyHqa uSo4analrAl{raH cYs exu cib 6upl'lxtr'tacl'r .ltc5

Sepurran.[l]TunuuLI3AarI4 anr,anasrfi na 6apKapop repMI4HnapHI'I ]prattuttl

;xapaerrurl.ltr )I(aAanJIl{ru ynapHlrHr 6up 6y'ryu TepMI4r{onorl4K KaTopJIap

TafTrKI4Jt TOttI{IJll4tlL{ Ta6MLIH;1afrgU Ba TI4JI rapaKr<r'reu'1Aa MyXl4M axaMl{t'r xacfi

rralra.JIer<cuK xycycr4flTr4fa rcYpa repMi4HJrap acocaH 6llp lra'snonra 6ynu6' aMN'to
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lr,rJrlta Kyn Mar,rr oJrilJnpu xaM yrrpartgu, 6y xonar oAarAa 1a\uuit aAa6raelJra
Ky3arr.iJraAn. C.B.fprrrJeBHI4I{r araua xycycl4flrura 6eprarl ratpr.rQu -"6y

TururyHocjrl,rs

Ma'bJryM 6up rulrrr{Hr aJroxr{.qa rymyHqarap IloMuHIi 6epynuu Maxcyc iIeKcnK

5up"unrl.igtr4p" -alruKpoxar.rp.[2lXX acpHI4Hr LIKKUHT{I4 ,{pMuAa Antepltxa

ala6l.rernlaru xnKor )r(aHpr4 6aroxr re3 pl4Box{naHAI4. YHAa peaJl14cl4K

Hyrra:rnnr4aru xr.rKor tap 6unaH 6r.rp KaropAa r"yprl{ MoAepI{ucrI4K oKI4MJIapra
rr,rarrcyO xrrKorJrap rparvng'u Ba flparr4nMoKAa. XX acplu.r]If TIKKLIHT{L{ flpMu/ra

Aucplrxa a;ra6lle'lu4a KeFrr pr4Bo)r(Jrar{rall xallpnapAall 6ttptt Sauraclr.tK xt{Kotl

xuco6-raltrrS.yrruur rnr liupuru, ruy6xacu:, Pefi Epeg6epu4llp"

XX acp Auepaxa aAa6lEerltsuur MaruXyp uatto€sAalap\l4ar 6vptr

51,:rnutu Peit Ep:a6epu r<!nla6 poMall, Krrccanap rlnnavu Ba xlrKo-gnap esu6

Ko-rritrrprarr. Vrrurrr xulo6rapz gyHerrnur 33 Ta ryprn rllnnaplrra rapxl4Ma

Krrjrirl{farr ea 35 MaMJraKarAa Harrrp Kr4JrI4I{raH. Pefi Epen6epu xaMMara u.lvt,tt,t
rfxurrac'rrrKarrr4rrr 3lrr Mauxyp Myannt4(tu cll$arura ratvnln^ Peft Speg6epr,l
acap"rapr.l rr{Jrr{ y:unuur vrxtuv,iltr4rLr, unrtuir repMLIHonorlrK Karopilapra
Soii;rrrrrr 6urau a>xpanu6 rypaau. E:ynun aga6v)r lrMxollrltrnapl4AaH xaN{

$oiilalauagu. Vnnur Xr.rKo.finapuxafv ulw.tit repMui]nap uHcoH Ba )KaMI4fl'r

xaerrrra pyii 6epynuu rafipuo lJz:vi4 BoKea-rap] LIHcoH ra6uarltgarr MyKaAAac Ba
roKcaK 'ryuryrap, IlFrcoH, raluar Ba )KaMI{trAa fl[II4pL{IIfa}I xaMna nafiru xelH6
lailrKap14ra nop-ua6 quKu6, arpoQ 6opnuxnn ranu6 6fnuac Aapa)Kaita
y:r-apnrpud ro6oplrrura KoAr{p oygvrfr, KyHAaJIIIK BoKeaJIapHu xanrpa6 onran.Peii
lipr-r6cprr yt acapJrapr.rAa cpaHra:ur Ba utuufi $attracruKalal{, xr.rro6xott
riii,r(lru-a /-laxluar coJryBqu poMar{nap ?JIeMeHTLiaau SoiiaaJla:l:ralrr4. O.rrarAa Peii
liprl6cprr acaprrapr.rAa rypnr4 )r(aHp yHcypnapv 6vp-6upl4ra Kopl{uru6 xeraltu.
Aiirrari llar{a uly xycycvflrrap Peit 6prl6epu IIx(o/{L{Hunr }:ura xocJlr{fl4ur,I

xaM./Ia )'Hulrr rcnro6xoulap roMonu.uaH !:rava r<a6yn r(Irll4H14rIII4I{fi
la'bMnHraiirri. Peir Bpa46eplr ys acapnapvna BaMnupnap. urarpxarcl43 KorrrnJlap.
rrupor\,{arrJlap. apBox,qap, TeJIeKI4He3, TeJIeilaTI4-q xaKl4/la xr{Kot KI4iIca-"{4. ilraxc
na yrrurrr xaMnarAarra !pnr.t, 33ryJrLIK na enyslux ypracnAarll Kypaur xa6t,t

JaMorrarrurrr- 3nr 71ol:ap6 MyaMMoJIapuIIu nlultii ToMorI/IaII rqirapra6 'II4KaAIr^

{o:Hprn KyrrAa ullvuit -TexHr4Kara onn TepMIIIIJIapHLI I4HrnLI3 TL{JIL{AaII
y:6cr rnJrura rap)KrrMa K[J]r.u[ MacaraJlapr4 3FIr 4onsap6 xuco6rauaAll, qynKu )-
xa;rr4 rra:apufi x(nxarAaH TaAKu( sTLIrIMaraH. Irhtuuil-'rexHl4Ka MarHnaplrjra

6ar,:n Maxcyc repMr.rnnapr{r4 Tap}Kr4Ma KI4nI4ru KufiHH.{I4JIL{K TyrALIpaAlr. Byrr4au
lepN,rr4r{Jrap (alarraa)rrrz rapx(r4Ma Kr4.nr4trl yqyH TapxLIMoIIFIL{HI- Yzu y:r6cx

rrrJr r{Jlarlr uyKo6ru repMr.r}rnaprru KHALrpn6 ronr.tmH 3apyp 6y napr.

Pcr:r lip:46cpn acapJrapn/Iarr.r ulr,nu.i TepMurrnaplrl4 raxrLIJI KLIJIap
'lxalrMr.i3, urrfJrr43 'lr4lru/Jarr4 nnnr-Sau Ira rexHl4Kala oMA araMilnap rlnutiii
(rarrracrnrca )KaHpH ruta6tapvau rabMI4FIJIaraH. I(yiiuaa yHr{Hr KaJIaMhra
varrcy6 "A sound of Thunder" ("VI rp-{IIyJI fpoM" "fye ryv6ypla71n
MoMaKa;rAnpor1") HoMJr14 XrrKo-f,clrAaru ultrtuil TepMI4IrnapH14 TaXnLIn KuJIilp
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3KaHMr43, 6y $aHracrrrK Xr4Ko-r4a Qanracrr4Ka
meJ,enopmaqun KlnnaHunrau 6fnu6, I{HcoHJrap

)Kanpr4 ycyJrJrapugau 6upu -

na4r 6!fina6 6ort4a MaKoHra

THrurvnocJrHK

na uacoQara cal\ar Kllna orvrmtr4trp. Jlerun xaltuit caexar oMac, TexHr4Ka
HartrlKacv irapo4 XaKuKuft caexar aManra olrr4pr4naAra. {uroxga 4}nnaHnlraH
Hlruufr TepMr.rHnapHrrHr yrr rtrr1.arv, fllor'rr r4HrJrl43rra, pycqa Ba ]s6exva
HaMyHulrapvnvr corvrlxrupl4lx vro6afiHuAa Xap 6up rwt [ory( Ba KaMqr4JrvKnapv
xaurQ Kr4Jrr4HArr. Ey xapa€HAa oHa rI4JILIMrl3Hr4Hr Ha(aAap 6oir na aSsallarr4ra
aMI4H 6!nacus. Jlerus I4HruII43 Tvurkrlavtlar aSaaruur roMoHrr ruyHAaKr,r, Surpnu
tiruga, Kr4c(a Ba coAAa yurru6 erKa3l4JraAr4, xaM rpaMMarr4K, XaM JreKcr4K
)KI{XarAaH Xynafi. L[[y xla4arnap HKKI4 TWIrra, pyc Ba ]:6ex rr,rnJrap[ra xoc
3MaoJrr4flr Ky3arnnaAr.r. Knro6xoura Ma3MyH Ba SrarcpHu errasu6 6epuur
MaKcaAr4Aa )KyMna yzafrwttu yvpa6 rypa4rr.

Lltntrufi $auracruK acapnap4a 6epunraH repMr4HoJrorr4K cls 6upurManapr4
araMarlapHl4Hr ryp ry[ryHqacuyu 6epu6rl4Ha KoJrMait,6au'xu aHr4Knarrrrt4pr4nraH
6errurapu 6utau 6zpranzx4a rlpraHrarrrr4Ht4 4avr z$o4ata6 6epagu.

TepvuHororlaK 6Iapuruanaplarrr y eru 6y ronauoHeHT 6^p BaKTHr4Hr
lzuga yrvryrvuir Ba Maxcyc 6errurapra ora 6inraruH MyMKr{H, \THr4 6ourKa
TepMI4HonoH4K 6zprar<ruanap rapxw6uga r4[rrt4poK 3Tr,r[n4 MyMKt4H. Eyu4aff
xycycuflT lzwru xoc repMvHoJrorr4K yrHr.r By)KyAra xelrupu6, 6zpop 6^p
coxaHr4Hr 6zp Heva repMr4Hnap r(aropltHr4 nQo4a :ra4v.

Macalaw, r{Hurr43qa araMa "impedance" - "}:rapynuaH ToK 3aH}Kvppt4a
rllu4 (ap[rI4nI4K" MalHocuwu 6epu6, reprranHoJrorltK 6upuxvranap Karopr4Aa
acoc KoMnoHeHT cuSaruga vrnra'rura4l4, y Kaprukrrrrrr cu$ar-u:nu Ba 3aH)Kr4p
(arHarryBqrrcu MabHocutAa tlyfiugarl4 TepMrrHoJrorr4K 6npnrcvanap1.a urnrr4poK
3raAI4: 

- blocked impedance
biasing impedance
vector impedance

Byu4aH 
-,"#;H,t 

HT#iffiL*':#^r xapa.uusa ceMaHrr4K
KoMrroHeHrJrap "rargrunvra XaM elrz6op Kaparr,ru Jro3r.rM. Pefi Epe46epu
XrlKotnapu4arv wtttvtuit araMuLJIapHvHr ceMaHTr4K KoMrroHeHTnapr4 (cerraanap)
AeraHAa Ixy araua aHruIarraH Ma6HoHt4Hr gJreMeHTJrap 6wptmrcnapw
rylluyHtrna1n. 3auouanufi @aHracrur acapp.a yru6y 6upnzxnapra clsuuur
MabHocI4 napqaraHra6 rapKarau 6!tmml{ MyMKr4H. klmuit araMa taprcu6ugaru
ceMa MabHoHr4Hr dwprrrw 6!tu6, Mabno 6uxas yzeuit 6ornu44zp. CenaaHrur
KoMrroHeHr fs uuura, u6arra. cJroBaJrbHra (lercurcoH) 4anapa6 otagw. Vn6y
cnoBanlAa Xap 6up clsra yHra Moc KenyBrrr4 MabnyM 6^p M[L3MyH
conrtrrlTl4pvrra4u. Kapaynon IO.H. aitruruu\a: "ceMaHTrzK KoMrroHeHTJrap,
ynapHr4Hr Malr(Myacr4 Ba raJrKr4Hrr Ypra \apalKa4arv rr.rJr uauoeH4acra
AapalKacv4ar renu6 vra4Ia6 KerMacJII4rI4 JIo3r4M, aKc XonAa raJr(r4HHuHr
Qofi4acz 6fnrraaft4u". [3]
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Vltrwuit a'IraManap rapxlr6u4aru ceMaHTIlK KoM[oHeHTHrdHr MyXr.rM 6rp
xycycr4qrnapvnal'{ 6upu -6y ynraHf roKopr4 ̂ apa>Kalla MaRXyMnrrfvIVp. Ai.iuarr
M aI Ia lIIy Xy CyCUTT C eM aHTr4K KOMITOHeHTI apHI4Hf M O Cn alryBqaHJrr{f r.r,

TururvuocJrHK

nuc6aras rypryHnI4fI{HI4 6errrutait4u. Eup KoMnoHeHT Typnr4 xul cy:lapar.rrrr
Mabrrocr4fa K]/'pal.u, 6y 3ca ceMaHTr.rK KoMrroHeHT Lr]Hl'rrBilIyan 6!ta
orN,tacJILIruHH xypcara4z. AcapAa Qofi4anaHr4JrraH ceMaHTr.rK KoMrloHerlr
MabJIyM Aapax{ala "aHI4KlL{KKa", "y3 MabHocura" 3fa 6ltuulu JIo3IIM. Ey yrrra

rypJIH cy:-uap N{abllonapura 4yrulrMrla 3JIeMeHr cutpaltr4a clrrrrz[rr4fa epAanr
6epa4u.

Beeocura aga6uer coxacv rr4lrvra KeJIcaK, ceMaHTI4K KoMrroHeHTnap rypJru
6aluvi,r acapnapAa xeHr 4lnna:ennarv na xlnuHua 6up ceMaHrrrK 3JreMerrr

rypnfl MaB3yAarrr $auracruK acapnapAa rypnr4rra raJrKr{H 3Trrna1u.

{rlxor rapxr.{Macr.rAa 6arsaH c}slapura, dlarr Ba rexHr4Kara oilr
Te pMlir{n apHr.r H f acJr xoJrl4 caK.[aHf aH xonAa Tap)Kr{M a Kunr4}raArr :

I4rrr:rrlg.la Marlr:
"- if you hit them right, said Travis on the helmet radio" [5,58J

Pycua rapxr4Macr4:
Ecnu 6epHo nonadeu,ta, otnrenlu.n

V:6erqa rap)Kr4Macr{:
"-Azap HltutoHza yponcaHzlt3, - ueyutuurcda Tpeeuutuu? o6osu oruumlmdlt"
Marryvxu, "HayruHr{K" pycua cy3 6!nu6, ys6erva4a r(yno4 paAuocr4

/le|aH MabHolIH 6epaAu. Jlexlts acapl'a yu6y araMarrr.r rytrryHrrrpr4ur yqyu H3oX
6epn.nuarau.

lrlHrrrug.ra "ltelntet radio" na "oxygen helmet"ruyparra6 araMurupn;1arv
"he lmet" c!:u pycva4a "KacKa", !:6exu aga " gy6yrrfa" MabHocr4HI4 6ulgupagu.
IIennH pyc:la rapxr.rMaAa "HaylrHtrrK", "Kzcnopo4ur,rir mreM" 4e6 rapxulla
(HJluHfaH. V:6eK.Ia rapll(LlMaAaunvuit repMI4H fs xoluva ca4na6 KoJrr4Hrarr.

KerirrH ru Mr.rcoJrra Mypoxcaar KrrJraMr43 :
"A dead nlouse here makes an insect imbalonce there, a populatiort

disproporlion later, a bad harvestfurther on, a depression, ntass starvation, and
fi.nully, ct change in social temperament infar-flung courtiers". [5,6U

V:6exqa rap)KuMacr4:
"AilmailnuK, cututoLtuuuz jnutru 4awapom onaauda KurtuKpory lszapuwza

omrS rcenap, cjrtzpct - myp opKurt pucoucnaHa orl4acnttzuza, oqapqlmuKKa Bo
rnt4onln, lszapuu.tnapza ca6a5 6lnap " .

Ey trarn4a I,IHrlrr3rIa afinan ncr4xoJrorzr San coxacr4ra rerr4rrrJrr4 6llral
"imbulunce" araMacl{ "Kurruqpotl jszoputu" 3Mac, 6arxl.t "tttynosaHomrtLtrt?
d),sunuwu" re6 6epunca xarr,r 6!lapAu. Acn Hycxararr.r "depression" cirzu
pycqaAa "denpeccu.fl", y:6ex rrrrLrrar\,r rapxr4Ma Hycxacr.rAa :,ca 4on4npr46
Kerr.{JrraH. 3epo, 6y c}:nu "mytuxyunux xo[ttlnrflmtt" 4e6 6epnJrca, MaKca4fa
il,ryno$u6 6ylapan.

Peii Epa46epunuur SaHracrux xnro6;rapr4 Ba HoBernaJraprdHr4Hr x,ap 6upn
y:ura xoc 6auropar Ba oroXJIaHTLrpvw 3JIeMeHTJrapvHrr y: Lrqvrra onaAr4.

6 HayraHurcax Tperuc"
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K!;uatrara*lrurLr oKn6aru MaHa uryn4afi QoNea 6ptnatt flKyH TorrrrlrurHr{
xfpcara4n. By nlecaAa mo6ar MyaMMora afirasrau KeJrax(aK aBnoA raplvxcu,
Mabl{aBr.{rr Macaracr.r r}rapunrau. I(yfiu4a "Belr4" Xr4Ko.f,czHr.{Hr }:6exua

Tu.uurvnocJrr.rK

Tapx{I{Macw 6utan raHvrrraMl43. "Berb4" XuKorcl4Hu pycqa4au Ho:rna Konnarr
Tapx(LrMa KtrJIraH. TapNnruaga aclrvflt pyxr4 caKJraHraH, JreKr4H 6atzu
cyslapHranr raurra6 KerfaHJrr4ruI, lxyHr4HrAeK Tr.lJr rlMKoHr4qrlrapu, ailHuKca,
urnnri.r araManap KflnaHnlvrnvp.a rKKon satroen 6lnrau. VLlvwrt
repNrr.rrrJrapHrrHr rap)KnMacu !: 4onuqa ca6JraHran. By eca !: uan6aru4a vtwvrt
]'epMI4rInapHIlHr rrly4o6lrnrz filXnurrantr na 6oru4a rrrnnapAa XaM raprxuuacz !:r
XoJII{q a KoJIIt[rr4HIr ratMIrH lai.tn.u.

AcJru.f,ua:
"-\4/alls, Lydia remember; crystal walls, that's all they are. Oh, they look

real, I must admit - Africa in your parlor - but it is all dimensional super
reoctionurv, supersensitive color film and mentul tape film behind glass
screens. It's oll odor phonics and Sonics, Lydia" [5,68]

Vs6exqa rapxr.rMacr:
"-J7udua, ynap deeop, 6op uleu Hypnary)sltu deeop, xonoc, Syuu 4euau

yHymr4a. Tyepu, Mepnap xyddu pocmaKavuza jxruaildu, 6yuza 4eu uapca den
onuatinau 6usuttuz yiluutnda AQpuxa-n! Euporg 1ynapuuuz 4aMMacLt
macsupu oiluaaaud onpaHza mywupunzaH paHznu 4atrceuit (ttutuu,
ttcuxossnucb, odoDofrounup ea cmepeomorvwuuuz ima Kyqnu mabcLtpu,
xoJtlc ".

IOxopu4aru odooorhou - xud muDKemrequ, cmepeomoavtu,
ncuxo3onucb xa6w repMI4HnapHIrHr ys6exua uyKo6unuHr4 Tonr4rrr 6upuyuua
Kllriunutt:rlrK ryFALIpatu. Odoporpou trrrrJrlr3rra araMa 6!mt6, yHr4Hr ry3r4rrr4u
crpyKrypacll Ba ntarnosnii xoccacr4 \yftularvsa, fl:..rra trKKtrra cy:4an ry3unrau
vyparcrca6 TepMI.IH xllco6lasa4lr, r4ltNrlrfi repnuuoJrofrrK nyrarAa 4yfiu4arzua
rar,pu$naHaArl: "odorophonic (science - fiction term) * a device producing
sntell and sound consists of two units - "odour", "phone" which nleans "smell"
and "sound".

Eoruxa lpraH4a "paHrurr.r Xaxenfi Szlrna" gMac, 6atxv "paHruru 6yprnra,
crepeocKo[LlK racBl4p" Ae6 6epunca r]rpr.r 6]napg[. Vynxu HHrurrr3rra MarHAa
Ba pycqa MarHAa XaM "xaxBlrfr" cf:u r.rmrupoK 3TMaraH.

Pycua rap)Kl{MacLr: " - Ho ece smo ntnu.b nosuurcHHozo eosdeticmeu.st
ryaentuoti o6ueuuotil $u,tuu u ncuxo3anucb, npoeKmupye.x.tbte Ha cmeKlt,fluuwlt
3KpaH, odopoQoubr u cmepeo3ryK".

Epe46eplr $au:racruKaclrHrrHf XaKrE4r.rft KaXpaMoHrrHr4 Alneuu
ysraprupadrraH tr:rtt-$aH, TexHI4Ka ponl4 3Mac, 6attxu ceKr{HJrr4K 6unart
y:raprupadrraH AYnela -flruaerraH LrHcoHAI4p. V uucoFrHtrHr Xaerura Kr4prarr
KyBor{rrJrr.r exz raruetrrrlrr4 u}xvsauz 4uc eru6 esaAra. zscou rox EpAa, rox
Kor{rrorAa exr.r Mapc Kornapr{Aa 6!ncuu, Epa46epr4 r.rrrcoH xaKnAa rxy KaAap
:xru0lxoplr.rx, Yra Ho3r4KJrr.rK 6unas ropaKnapHrl orpurz6 d:a4zru, 6y
racBr{pnap r}e urerp u$ogacra t<a6u xorr4paMrl3Aa caKnaHlr6 4ona4ra.
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Pefi Bpe46epIaHunr
xaM 6up (arop ullwrufr

"KarefAocKo[" ("The illustrated man") Xr4Kotcrl.fa
TepMr{Hnap umnarr4JrFaH. "Karefi4ocKorl" XI4Korcu
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r{HfJrrr3 't NrLrraH }s6er rvrrr4ra Sanracr esynvu rapxcllMoH A.Oosuros
Tra"rrruvHocJrHK

ToMoHr{AaH Tap)KrrMa Kr4Jrr4Hrau. By XI4Ko-rrHr4Hr }e6erua rapNcr4Macr4Aa I4JIMI{r'I
araMarrap Maxopar 6ur'as rapxvMa My(o6unnapvl.aH Qofi4ananran. Vm61'
xtrKorAa aftwre acrpoHoMrrr, flcr4xoJlofurfa or4A araM€LnapHr,r yqparI4IxuMLI3
MyMKr{H.

I4nuug.ra MarH:
"They were all alone. Their voices had died like echoes of the words of god

spoken and vibrating in the starred deep. There went the captain to the Moon:
there Stone with the meteor swurm: there Applegate toward Pluto: there Smith
and Turner and Underwood and all the rest, the shards of the kaleidoscope that
hadformed a thinking patternfor so long, hurled apart.

-And I? - thought Hollis" Wat can I do? Is there anything I can do to
make up.for a teruible and empQ life? If only I could do one good thing to make
up for the meanness I collected all these ))ears and I didn't even know was in
me! But there is no one here but myself, and how can you do gbod all alone?
You can't tomorrow night I'll hit Earth's utmosphere.[5, 2U

Vg6ex.ra rapxl{Macl4:
"Xap rcuu itsu 6tmau jsu nrcrca rgondu. Kanumau Oil mououza ryapa1

qupnupaK 6jnu6 Kemflnmu; Cmoyu "uemeopumnsp midacu opana6 6opuoryda.
aHa My drgda Cmuucou; 3nJtzeitmuu 6jnca xlsza xjpuuuac Kyqrap ffnvmouza
mopmu6 Kemflnmu; My sattmdau Sepu paHzo - paH? Ba )rcu nrcuuadop fiurcpnap
HattutuHu )tcuflBaJtaHmupu6 KerzaH Cuum, Tdpuep, Audepeyd aa 6owtganap -

xunef,tdocxonHuHz tuulua napuanapu sudu 4ap mol4oHeq nKKa - nKKa mjseu6
rcemuutdu.

- Meu-uu? - jitnapdu Xonnuc. Meu uuua ttunuruww xeparc? I{audatt ryunu6
Ba HuMo 6wrau 6ercop lmzau yMpurt4 6jutnuauuu mlndupa otatvlaH? )Kyda
6inuaca 6upop caeo1nu uut ryunu1zyuo4napwvHu to*caM 6jnapdu; 6y
zyHo4napuM yHua uunnapdau 6epu ituetmud rcemadmzaHruzuHu cesua6uaH 4arl
Jlercuu 4osup tiuuuda yeq Kluvt il!ry, mau4oMaH - 6y a4eonda rcuuza flxu.tLLuuK
r;unu6, zyHo4napuMHu toruu,nau uyurcuu?Ey rcemuu,tda Xonnuc, opmazo
Reqry.ypyH, Enuuuz xoeo Kodueuuu dpu6 KupacaH" Kyuu6 rcyn 1jnacaH Ba KynuH?
Sapua ttumbanap Wpa couuru6 rcemadu... "

Vnr6y ilapqap.a Kor4HorAa co'ruru6 KerraH 3KI4IIa]I( ab3ocu Saso4an
rywaeru6 Srzxpnap ryxGoHIrAa Konranll racBlrpnaHraH 6!rm6, 6y napqa

$ancaSufi Ma3MyH rac6 eraAn, IITyHLIHIAeK, esynuvHnHr rI4JI yHcypnapzrnaH
Ha(aAap Moxr4poHa Sofi4ananfaHl4Hl4 xfparr,ru:. I4trxtufr, TepMI4HJIap XI4Kot.{a
vHlrHr BoKeacr4 6unatt 6ouasras xonAa 6epurrau, araMa-nap coAAa (rV6) xonAa
rrso4anaHraH 6!nu6, araMa {oBrII{ - cYs rcoBrllr K}ururvruacla: 4}rnaHrIJIraH.

Pefi Epe.q6epu XI4KotnapIrHI4 lpraHurn xapaluuga uaQa4ar XI4KotAa
Qoir4anarurJrraH araMa-[apHrr, 6arxu ynapHI,IHr uruuftrurnun, JIeKcI{K-
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ceMaHTr4K XyCycr4_rrTnapvlJu Tap)Kr4Ma
yprauznr, uyHr4rAeK TepMr4Honorux cls

^tuilu4.ail4 r'ycxacv 6uta:a (raecrafi
6rzpur<u alapr{ KoMn oHeHTJrapv Hr,rHr

y:6ex Ba pyc rr4rnapura f:apo uarnonufi anoKaAoprrr4K xycy cvtflTvt raA(r{K
KI4nttHAI4' 
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TTO33Hfl TVIJIVI BA OKKA3IIOHAJIJII,IK

locydoea Pauo Hop6ofi enHa
(tunonozun Qaunapu uous odu

Haeflfil, Vs1erc mutu rcaQedpacu uydupu
Annorauuq:

Maryonada oKKct3uoHanu3MrapHuHz rc3aza Keruta
xycycunmnapu nosmuK r4amH nuconuda malnw omurzaH.

Aurroraqus:
B cmamae aHaru3upyrcmcfl nymu lo3HuKHoBeHun

oco6euuocmu oKKasuoHaltlt3Mu B nosmuHecKoJt4 meKcme.
Annotation:

The article looks throngs occasionalism's and sQlistic peculiarie poetic
text analysed.

Tagnq clltap:uymry,oKKa3uoHarusw, cmurucmuK Heorozu3y4lrop,
oKKA3LtOtlQJl MAuHO, y3yln MAuHO,HOMUHAwUB MAuHO, AdA6Uil HO7MA, noSmuK
lleKcuKa"

Klroqenrte ciloBaipeub,oKKa3lroHalrlt3l,t, cmunucmuqecrcoil Heorozu3M,
OKKA3UOHQltbHoe 3HQqeHLle, yq)qltbHoe 3HQqeHLte, HOMUHOWU7HOe 3HOVeHLte,
numepamypHan HopMa, nosmLrytecKan reKcuKa.

Key words:speech, occasionalism, stylistic neologism, occasional
meaning, usual meaning, nominative meaning, literary norm, poetic lexica.

Mautyvxu, HyrI(Aa xlnuHva KoMI\tyHI4Karzs eru 1aguuir exrueN ca6a6u
6unaw aHoMaJILIt Xonaril xysaruru6, 6rapop JreKceMaHr{Hr N4arHoeufi exu
ruaxlufi "Klle$a"cu uoogarufilur rac6 orr4rrrr4 MyMKr4H. Tut\a aHopMnrr

illnnapu ea ycnySuil

u cmuJlucmuqecKue
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