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KWUPUII (ToxkTopauk (DSC) nuccepTanusicn aHHOTAI[ASICH)

JIuccepranmsi MaB3yCMHMHI JoJ3ap0auru  Ba 3apypatu. JKaxoH
MaJaHUSITH Ba aAaOui-3CTETUK TapakKypu PUBOXKHUAA MATHIIYHOCIHMK Ba agaOuid
MaHOAIIYHOCIMK COXaCH MYXUM YpUH TyTaau. Acpiap JaBOMHUJA CaKIaHHO
KenaéTraH Typiu JaBpjapra MaHCyO KyXHa MaHOalapHd YpraHuii, yjapaaH
KAMUAT  MabHABUATHHM  IOKCANTUpHII  Hynuna  ¢doipananuimn  a0a3apo
Basudanapaanaup. Kynésma manOanap TaxJuiau Ba TAJIKHHU MYallstTH HKOIKOP
amabuil Mepocura OuJ WIMHA XaKUKATJIApHU AaHMUKJIAIl HWMKOHUHHU Oepuiu
KUAXATUAAH XaM MYXHM axaMusITra ara.

JIyHEé MaTHITYHOCIMK Ba MaHOAIIYHOCJIMK WJIMHIA MAaTH TapUXH Ba TaXpUPH
Macajacu TaJKUK 3TUJIUIIM 3apyp OYyJiraH acocui WIMHKA MyaMMOJapAaHIup.
MaTH Tapuxu WIOUp HKOJ J1a0OpaTOpPHUsICHM, MATH fo3ara KEIUIIN >KapEHUIATH
MakcaJl Ba pexkajap/iaH TOpTUO, MATHHUHT XO3UPTH JaBpAaru XoJjaturada oyiaran
y3rapuiiapH Y3ua KaMjaaranu ydyH Oy MacajlaHd YpraHMIll ajJoXyJa aXaMmHsT
kacO aTamu. MartH Taxpupu Macajacd MATHHUHT TaKOMHJI OOCKMYJIAPUHH aKC
STTUPUIIM  KUXATUAAH XaM  MyXUM  WIMHA ~ MmyammonapnaaH.  JyHé
MATHIIYHOCIUTHUA OaAuuii MaTH TaXpupu aH4a 4YyKyp YpraHwiraHud XoJjjaa
MaMJIaKaTUMM3[a €Tapiu Japaxkaaa TaJkuK dSTWwiraH smac. by dukpnapHu
MykuMU WKoaura HucOaTaH XxaM alTHUIIl MyMKHH.

MycTrakmuik aaBpu matHiryHocauruaa XIX acp oxupu — XX acp Oonutapu
KykoH anmabuii myxutuaa simad wxoa KWwiraH MabpudarmnapBap WXOAKoOpiap
anabuil MepoCUHHU YpraHuml 6opacujia CAIMOKJIM UIILIAp aMaira OIIUPHIIN, OUPOK
Oy naBp anabuéTuaa TaAKUKOTYWIAPUHU KyTa€TraH MaB3ysap TajlarMHa SKaHU
XaM aiHM XaKukaraup. by opkamm «...ABBaJIO XaJIKUMHU3HUHT SPATyBUMIIMK
naxocu OwunaH OyHEH ATuUAraH HOEO MEpPOCHMHU Xap TOMOHJIaMa 4YyKyp
yprauuii, OpTUMHU3/IaH €TUITNO YMKKAaH OYIOK ajuioMa Ba MyTa(akKupIapHUHT
Xa€TH Ba WIMHUH-WKOIUN (AONUATH XaKuJa SXJUT TacaBBYp YHFOTHII, EII
aBJIOJIHU TYMAHHUCTUK FoOsulap, MWUIMA Fypyp Ba uUTUXOp pyxuiaa
TapOMsIalIgeK 3Ty  Makcamuap Kys3ga —TyTwiaran»l.  Ada  myHpai
wKoJIKopaapaan oupu Myxamman Amunxyka Mupzaxyxa yrim Mykumuii Xxaétu
Ba IKOJUN MEpPOCH KOMMYHHUCTHK MadKypa MIapOWTHIIA XOJHMC Ba TYIAKOHJIH
TaJKUK STUIMAraHuIeK, MyCTaKWUIMK JaBpujia XaM MOHOrpaduk Tap3da KaiTa
yprauuwnran smac. lly 6ouc Mykumuil mebpUATH KyJIE3ManapuHU KUECHII-
MaTHUW YpraHuil Ba LIOMP HA3MHUKM acapiapvHd MaTHUIYHOCIMK Ba aaalbuid
MaHOAIIYHOCIMK JpuIITraH OyryHI'W OTYKJIAap acocHjia KalTa TaakUuK KWJIUII
3apypatd MaBXkyld. MyKUMHUMHHUHT KaTTa XQXKMJArd JUPUK Ba XaXKBUM acapiiapu
Typauy4a TAIKUH 3THO KelMWHraH. by TankuHmap akcap Xosuiapaa MaTH MOXUATH]IaH
y30K OYJraHu, MyailsiH TOp KOJIMILJIapra acoclaHTaHUHU XaM TabKUJJIAl MyMKHH.
[llynra xypa, moup Ha3MHM acapjapd MHCOJMAA MAaTH TaJKWHU MAacajlaCHUHU

! Mupsuéen IIILM. Anabuér Ba caHbaT, MaJaHMATHA PHMBOKIAHTHPUII —  XaJKAMH3 MAbHABUH OIAMMHU
FOKCAJITHPHUIIHUHAT MycTaxkam mnougeBopumup. IlpesuaeHt I.Mup3uéeBHUHT Y30CKUCTOH HIKOIKOP 3UENMIAPH
BaKWJUIapH OWJIaH yupanryBaard Mabpysacu / Xank cys3u. —Tomkent, 2017, 4 aBrycr.
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ypranumra karra 3XTué&x Oop. by ¢ukprap ymly nuccepranus MaB3yCHUHUHT
10J13ap0 IKAHU TACAUFUIIUDP.

V36ekucton Pecnnyonukacu Ilpesunentununr 2016 iwn 13 maitnaru [1dO—
4797-conmn «Amumep HaBouii Hommmarn TomikeHT paBiaT V30€K THIUM Ba
anabuETH YHUBEPCUTETUHU TAIIKWUJI TUII TYFpucuiaantu dapmonu, 2017 iun 24
maiinaru [1K—2995-connmu «Kaaumuii €3Ma MaHOaIapHu cakJjall, TaAKUK Ba TapFuo
KWIKMII TU3UMHUHU SHA/Ja TaKOMUJUIAIITUPHII YOopa-TaaOupiiapyu TYFPUCHIIA»NTH
Kapopu, 2017 #wmn 17 despanmarn [1K-2789-conmun «Danmap akameMusicu
daonuATH, WIMHA TAAKUKOT WIUIAPUHU TAIOIKWAJ OTUII, OOLIKapHIl Ba
MOJIMSUTAIUTUPUIIHNA SHAJla TaKOMUJUIAIITUPUII 4YOpa-TaaOMpiapu TYFPUCHIA»NTH
Kapopu, 2019 #inn 21 oxtabpaarn  «Y36eK THIMHMHT JaBIAT THIH CH(pATHAATH
Hy(y3u Ba MaBKEMHU TyOJaH OMIMPUII Yopa-Tanodupnapu tyrpucunarm» [1D-5850-
comnii ®apMoHM Ba Ma3Kyp ¢aonusTra TETUIUIM OOIIKAa MEBEPUN-XYKYKUM
XyXKaTiapja OenruiaaHrad BasudaniapHyd aMmalira OIMpUIIAa YOy Juccepranus
TaJKUKOTH MyalsH Japa)kaJa Xu3maT KAJIa Iu.

TagKuKOTHUHT pecny0auKa (GaH Ba TEXHOJOTHSJIAPU PHBOKJIAHUIIU-
HUHI YCTYBOp WyHAJIMULIapura OOFJIMKJAMIH. Jlucceprauus TaaKUKOTH
pecnyOnuka (aH Ba TEXHOJOTHSIApPU PUBOXIAHUIIMHUHT . «AxOGopoTnamiran
XKaAMHIT Ba JEMOKPATUK AABIATHU WXKTUMOUM, XYKYKHM, UKTUCOOUN, MaJaHUU,
MabHaBUU-MabpUbUn PUBOKJIAHTUPHUILI, MHHOBAIIMOH UKTHCOIUETHU
PUBOXIIAHTUPUID) YCTYBOP MyHamummMra MyBoQuk Oa>kapuiras.

Jluccepranusi MaB3ycu 0VilMua XOpPMKHI WIMHI TAAKHKOTIAP MIAPXHZ,
Anabuii  MaHOAlIyHOCIMK Ba MATHIIYHOCIMKHMHI Ha3apuid Ba aMalluid
TaMOMWIIapu acocuaa Myammug xaéTtu Ba agabuii Mepocu MaHOAJIapUHUHT
KUECUI-MaTHU TagKUKA MyaMMmoJiapy OViuda J>KaXOHHMHI €TaKyd WIMHM
MapKasgapy Ba ONMIl TabIUM Myaccacanapuia, skymianas, Istanbul Universitesi
(Typkus), banx maBnat ynuBepcuretu (Adronucron), University of Washington
Press (AKII), Poccus ®annap akagemusicu LllapkiryHocink uHCTUTYTH, Ko30H
naBnaT yHuBepcutetd, Ko3ok munuit yausepcuretu (Koszoructon), O3ap6aiikon
Mummit @annap akagemusicu Kynéamanap uHCTUTYTH (O3apbaiibkoH), Anuiiep
HaBowuii Homumaru TomkeHT naBnaT ¥30eKk TUIW Ba a1a0uéTH YHUBEPCUTETH, V3P
®A V3bex THiH, anabuérn Ba (OJBKIOPH HMHCTHTYTH, TOIIKEHT JaBiat
LIAPKIIYHOCIUK WUHCTUTYTH, V36ekucron XQJIKApO MCJIIOM aKaJEMUSICH, V3P ®A
Amumep Haouit Hommmaru JlaBnat amabuér myseiin Ba CamapkaHI aaBiaT
yauBepcuTetH (Y36eKHCTOH)Ia HIMHIT TaIKUKOTIAP OIHO GOPHIMOKIA.

XKaxon MarHIIyHOCHMTHM Ba aaabuii ManOamyHocnouruaa — Myxamman
AMunxyxa Mykumuii agabuii Mepocu, XyCycaH, JUPUK Ba Xa)XXBUW acapiapuHu
ypranumra WyHaATUpUITaH TaAKUKOTJIAp HaTWXacuja Oup KaTop, KyMJlaJaH,
KyHugaru WJIMUANA HaTWwkKajgap OJIMHTaH: Ioup Ouorpadusicu, acapiapuHUHT

2 Jluccepranms MaBsycu Oyiimua XOpvkud wimuii Tajgxukornap mapxu https: //litva.info.Book.page-75, https:
//bulletin-history.kaznu; https: /Iscrible.su/school literature; https: //dic.academic.ru, https:
/lwww.istanbul.edu.tr/http://www.washington.edu/,  http:www.uva.nl/en/home/,  http:  //london.ac/uk/,  http:
/lwww.uop.edu.pk/, www.ivran.ruhttp://elm/az/http://elm/az/, www.navoiy-uni.uz; Edward ALLWORTH. Uzbek
literary politics. London-Paris, 1964, p. 29; A. Zeki Velidi Togan. Bugiinkii Tirk ili: Turkistan ve yakin tarihi.
Istanbul-1981. - B-501; Janos Eckmann. Harezm, kipcak ve cagatay tiirkgesi tizerine aragtirmalar. Ankara, 1996. - B-
209; Philologiae turcicae fundamenta. Wisbaden, Tomum secundum, 1965.
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TApKUOUN TY3WIMIIA XaKUJIAard MablIyMOTIap yMyMJAlITUpWiIrad, MyKumuii
acapiapy Y30eKHCTOH/Iar} HALIPJIAPH ACOCH/IA TAPKUMa KHITMHHIO, TYIIaM X0JIHia
Hamp stwirad (MHCTUTYT BocTOuHBIX pykomuceidi B Cankr-IlerepOypre (Poccus),
(Z.Biinyadov adina Sorqsiinasliq Institutu (O3ap6aiixon), Kykon anabuii MyxuTu
Ba IIOMP caTUpuK acapiapu Taxjamia KuwimHran (University of Washington Press
(AKII), Istanbul Universitesi (Typxkus), Humbolt University of Berlin (I'epmanus),
anabuif MmanOanapJaru MaTH TapuXy Ba TAJIKMHUIa MyHOca0aT Macajacujaa sSHru4a
METOAOJOTHK EHmamyBinap Ttm3umu Oenrwianran  University of Amsterdam
(Hunepnanaus), (Poccusa @annap akagemuscu IIapKOIyHOCIMK HMHCTUTYTH
(Poccusi), Kosox wmummmmit ymamsepcutetn (Kosorucrton), Istanbul Universitesi
(Typxus), mymTo3 amabuii ManOanmapra OWj TAAKUKOTIAPHUHT WIIMHA-TaHKUIWHA
MaTH acocuaa QyHIaMeHTal TaAKUKOT Aapaxacura eTviun acocnanrad (Istanbul
Universitesi (Typkus), TomkeHT pasnat ITAPKITYHOCIHK HHCTUTYTH, V3P ®A
V36ex Tim, anabuétH Ba (b OJIBKIIOPU WHCTUTYTH, V3P DA Anmumep Hasowuit
HOMUJIarW JaBjaT anaduért myseiu, Anumep HaBouit Homuaaru TOMIKEHT aaBiat
y30eK THIIK Ba a1a0UETH YHUBEPCUTETH.

JIlyHE€ MaTHUIYHOCIMTH Ba ajnabuil MaHOAITyHOCTUTHIa MYyMTO3 ajabuit
MaHOaJapHU KOMIUIEKC Ypranuim Oyilmdya Kyluaard ycTyBop WYHaIMIILIapaa
TaJKUKOTIAp OO OOpPHIMOKIA: MyailstH acap MaTHH TapuUXW Ba MAaTH TaXpUpH
MyaMMOCH; IIOUp WXKOJ JabopaTtopusicu, aja0uil acapHUHT KHUTOOAT TapHXU;
Kyné3ma MaHOAapHUHT KUECUN-MATHUN TaxXJIUIU; MyalsiH OUp acapHUHT WIIMUM-
TaHKUJUWA MaTHUHU TYy3HUII.

MyaMMOHMHI VPraHWIraHJAMK Japakacu. MaTH Tapuxu Ba TaxpupH
Macajacu IyHE Ba Y30€K MaTHIIYHOCIHWIMIA MablyM Japakaaa TaJIKUK 3TUJITaH.
Yy unMuii MyaMMOHUHT Ha3apuil Ba aMalluii Macajajlapyu pyc MaTHIIYHOCTIApH
J.C.JIuxaues®, b.B.TomameBckuit* wnMumii wWiiapumpa, LIyHMHTZEK, Y30€K
onmumiapu [1.1Hamcues, X.Cynaitmon, F.Kapumos, II.Cupoxxunauaos, b. Tyxnues,
H.2’Ka66opoB, H.Paxmonon, X.bonaraboes, A.9pkunoB, H.lllogmonoB, P.3o0xumnoB
TaAKUKOTIIApU1a épHTHnraH5. MyKHUMHAN WXKOJWHU YPraHWUII YHUHT XaETIMK

3 Jluxaues JI.C. Ipu yuactue A.A. Anekceesa u A.I'. Bo6posa. TekcTonorus Ha MaTepuane pycckoil murepaTypsl X
— XVII Bekos. — Cankr-IletepOypr, U3a-Bo «Anereits», 2001, ctp. 34-35.
4 Tomamesckuii b.B. [TucaTens u KHura. Oqepx TexcTojorun. Mzm. 2-e, — M., 1959, crp. 148.
*Ilamcues I1. Anumiep Hapouii «Cabbau caiiépy» JOCTOHMHHMHT MIMUH-KPUTUK TEKCTH Ba YHH Ty3HIIl MPHHIUILIAPH
xakuna: Oun.d.u... guc. - T., 1952; [llamcues I1. HaBowii acapnapn MaTHIApUHM YPraHUIIHUHT 0ab3W Macaslajlapy:
@Oun.d.a....muc. - T., 1970; Cynaiimon X. «Xa30iiuH yi-MaoHHI» TEKCTIAPUHH YPraHMII Ba HaLIpra TaidépaarmHuHr
acocuit Mmacajanapu. /Anumep Hasouit. Xazoiitun yn-maonuit. — T.: Y306exkucron @A nampuéru, 1959, — b.5-28;
Kapumos F'. V30ex knaccuk anabuétuHunr 6ab3u Haszapuil Macananapu. /Fynom Kapumos — mabpudar punoiiucu. —
T.. Mymro3 cy3, 2009. — B.56-63; Cupoxumauuos III., Ymapoa C. Y30exk MaTHIIYHOCIHTH Kuppagapu. — T.:
Akademnashr, 2015.- B. 7-9;  MarHmyHocnuk cabokiapu. — T.: Navoiy universiteti, 2019. — B.18; Tyxnues b.
HOcyd Xoc Xoxud Ba Typkuii xanknap douskiopu. — T.: ba€s, 2014; XKa66opos H. baguuii MaTH TaXpUPUHUHT XOC
xycycusaTiaapu [«Y30ex anaOHETIIYHOCIMTHAA TAJIKMH Ba TaxJIml MyaMMOJapH» MaB3yHAaru HWIMMil-Ha3apuit
amKyMaH Marepuaiulapu. — TomkeHT, Mymro3 cy3, 2014.- Bb. 28-32; VY30exk MaTHIIYHOCIWUTHHHMHI I0JI3ap0
MyaMMmounapu /«3aMOHaBHH ¥30eK aqaOMETIIYHOCIMTMHUHT SHTUIIAHUII TaMOWWIUIapu» Map3yuwaarn PecrnyOnuka
WIMHil-Ha3apuil  amkymaHn Matepuamnapu. — Tomkenrt, Adabiyot uchqunlari, 2016.- B. 99-105;
MaTHIIYHOCIIMKHUHT  aiipuM Hazapuii Macanamapu / «Y30eK MAaTHIIYHOCIMIMHUHI Ha3apui Ba aMainnui
MyamMoJlapu» Mas3yzaaru PecnyOnuka nmnMuil  amxymanu matepuamiapu. — Kapom, Hacad, 2019. - b. 3.7; Ontun
€pyr. 1-kurob (C¥y300mHn, n30XJ1ap Ba KaJUMIH TypkuhaaH y30exdara Tadamn myamumdu H.Paxmonos). — T.: ®aH,
2009; 2-kuto6. — T.: Mymro3 cy3, 2013; bontaboes X. MaTH Ba yHMHr (MJIONOTHK (aHIap TH3MMUJAArH YpHU
/¥Y306ek MyMTO3 a1a0UETHHY YPraHWIIHUHT Ha3apuid Ba MaHOaBuii acociaapu. — T.: Mymro3 cy3, 2019; Dpkunos A.
MatHmyHocnukka kupum. — T., 1997; Amumep HaBomit «Xamcancu tamkuau (XV — XX acp 6omm). — T.:
Tamaddun, 2018; MaruimyHociauk Ba Manbarrynociauk acociapu. —1T., 2019; Hloamonos H. «Iloxumy-n-uk6om» —
amabuit manba. — T.. Muharrir, 2009. - B. 22-26; 3oxunos P. «Caboryn oxusun». (Maubanap, mapxJjap, WIMHA-
TaHKuauii MatH). — T.: Turon zamin ziyo, 2015.- b. 184-185.
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qJorujaH OomnutaHraH Oyica-fa, Moup amaduil MEpoCH MAaTH TapUXH Ba TaXpUPH
HYKTal Ha3apuJaH TaAKUK OSTWIMaraH. MyYKMMHUIIYHOCIUK, acoCaH, IIOUp
acapllapyHu Hallp HSTTHPUII Ba OMMANAIITUpUIIAAH OomunaHrad. JKymuanas,
«Typkucton BuiIosATHHUHT Tazetw» (1891-1903-1907 iimnarm  cowsapu)iaa
HMIOUPHUHT JIMPUK Ba XaXBUW mmebpiaapu don stwirad. Cankr-IletepOypraa namp
>TunO Typran «3anucku BocTouHoro otaeneHus ummneparopckoro Pycckoro
Apxeosiorudeckoro obmecta” TymmaMuHuHT 1894 fimnaaru [X tomuna Mykumuii
XaKBUM  acapiapugaH HamyHamap  Oepwirad. H.OctpoymoB — Mykumuii
acapiapugan capanab, 1907 iinnma cs<de o) «JleBorn Mykumuiin®, Myxamman
Kocum [loma Myxamman yrimm Glssd ae Gafie Ol «/leBoHn Mykumuii Maba
xakBu€T» (1910-1912) ukku Mapta, AOayakoanp XYKaHIUH TOMOHUIAH e aly
G858 1Y e aa (safla BY 50 DLaa «baé3 Maba XaKBHET MaBIOHO MyKHMHUIT Maba
MaBiioHO @ypkar»’ HOMIIM TYIIAMIAPHM TOMOOCMAa yCYIWAA YOI STTUPIaH.
Wxxonkop amabuii Mepocu XX acpHuHr 20-tinmiapuaaék TaIKUKOTUYHIIAP
5>bTHOOpMHM TOpTraHd Mabaym®. Illomp MKOAMHM SKUIIMHA YpraHuil YTraH
acpauar 30-iwmapuaa Oonuvtannu. by wmmuHr 6ommaa moup Fadyp Fynom
TypaM. YHUHT Tama60ycu Ounan 1938 immm «Mykumuii 6aésu»® Ty3unm6, nanip
stwau. Iy maititraya Mykumuii Xa€tu Ba WKoAUi Mepocu y €k Oy Japaxkana
TaAKUK OSTWIraH wiMuii Maxonanap,’® tymmammap'! xamma MoHorpadusmap?
spatmu. Ipodeccop F.Kapumosuuar 1962 iimnm ékmanran «Y30eKk JeMOKpart
moupy MyKUMUN Ba yHUHT JaBpu agaOuETW» MaB3yuJard JOKTOPJIUK
OUCCEPTAlMICH  MYKHMMHHIIYHOCIMKAA  QJIOXuJa YpuH TyTragud. Maskyp

6 (sasia Ul 522 U3 nuBana Mykumu, @epraunckoro nosra. Mszman H.Octpoymos. T.: 1907 r.
7 Y3DAILH, uue.Ne236.
8 Typfyn Sekn IOHPIIAPUMH3/[aH Myxkumuii. /®@aprona. — Tomkent, 1923, 17 mapr.
 Mykumuii 6aésu. (Haupra taiiépnosun: F.Fynom), — T.: V3®A mampuérn, 1938.

0 FF yiaoM. Mykumuil maxty6napu. /Kusun Vsbexucton — Tomkenr, 1941, 8 maii; M.Illaiix3oma Batan
TYIBOpPHHUHT YTin OynOymu. /YkutyBun. — Tomkent, 1943, 5 maii; Oitbex. MykuMuii acapiapuaa comuai THILIAp.
/3Be3na Bocroka. — Tomikent, 1947, 7-con; IMapaduaanaoB O. MyKuUMHIHHUHT peakuHoH anabuil okumiiapra
Kapmy Kypamd. /Kusun Y36exucron. — Tomkent, 1953, 26 cenra6ps; Exyoos X. Jlemokpar wmoup. /Ilapk romy3u.
— Tomxenrt, 1953, 9-con; A6aymnaes B. Mykumuii catupacu. /Ykurypuu. — Tomkent, 1959, 9 cenTs10ps; DpKuHOB
C. Mykumuit Xaétu Ba WKOIMHM ypranumiia 6ab3u Kymmrmua Matepuainiap. //Iapk ronaysu. — Tomkent, 1961, 2-
con; llokupoB A. Mykumuil mxoauga taxpup Macanacu. //Anadbuit mepoc.-T.: ®an, 1971; MyKUMHUHHUHT SHTH
TONMJITaH catupacu. // Agadbuit mepoc. — Tomkent, 1976, 5-con; Mykumuit — Xarrtor. //Anabuii Mmepoc. — TomkeHT,
1976, 4-con; MykuMuitHUHT OMp AacTxXaTH Xakwpa. //Apabuii mepoc. — Tomkent, 1978, 10-con; MagamuHOB A.,
KymmmakoB M. Pocr itynra eraxnmamm wHKMino0. //I'ymucron. — Tomkent, 1980, 12-con; AxmenoB C. Y36ex
anabuéruna caéxarHoma //Apabuii mepoc. — Tomkenr, 1986, 6-con; TypauanueB A. MyKUMHHHMHI SHIH
aHWKJIAaHTaH nactxatiapu. // Anabuit mepoc. — Tomkent, 1988, 1-con; [llonp MakTyOu. / Y30eKucTOH aqabuértu Ba
canpati. — Tomkent, 2001, 12 auBaps; MagamunoB A. Mykumuiinuar 140 Hunuru robuneiingary Mabpysa
Marepuaiapuial. /Y30ekucTon agabuéru Ba canbaTH. — Tomkent, 1990 itmin, 9 Hos0pb; «baudarap» kumra
Oarunuianrag. /Ys6exucron anabuéru Ba canbarti. — Tomkent, 1992, 3-con; bonrtaboe X. Ennanran amabuér
cupnapu. / Y30ekucToH anabuéru Ba caHbaTu. — Tomkent, 1998, 49-con; XKypaboer O. MexprboHu TONMAaIUM.
/Y30exucTon anabuéru Ba canbatu. — TorkeHT, 1999, 3 centsopb; MykumuidiHuar «YyHTak 6a&3my». //['ynucToH. —
Tomkent, 1999, 2-con; Mykumuit nacTHaBHCIapn Xakunaa. / Agabuér xysrycu. — Tomxkent, 2000, 5-con; Opasuar
rynsopura OopauMm. /Y30ekucton anabuéru Ba campatu. — Tomkent, 2001, 9 ¢espans; Kynéama manGanapaa
Myxumuii mwxonu. //Tun Ba anabuér tasnumu. — Tomkent, 2001, 3-con; Putparu ¢asny Oanorat OYirycumyp
mrynyanap. //Tadakkyp. — Tomkenr, 2003, 3-con; Fadyp Fymom — mykumuiinryHoc. //Y30ek Twin Ba agabuétu. —
Tomkent, 2003, 2-con; MaBnono Myknmuii fyHEKapaIy Ba WKOIUETHUHUHT 0ab3H KHUXaTiapu xycycuaa. //Daply
axboporHomacu. — ®Daprona, 2008, 2-con.; YO0 ramuH uekkaH moup. //Xumost. — Tomkent, 2010, 8-cos;
Toxwub6oes P. Tapuxu 3umsunan AHIWKOH. //Anabuér kysrycu. — Tomkent, 2004, 8-con; bup anabwmit vankamumik
xycycpma. /1 'Y306ek tnim Ba anadbuétu. — Tomkent, 2007, 6-coH.

CDypKaT Ba MykuMmuii Xxakuaa makonanap. — T.: banuwii agabuér, 1958; ManamunoB A. Slaru 6aé3. — T.: dam,
1997; Ounnos 3. Kynriym cannanyp. — T.: Illapk, 2009; Typnamues A. BOFapo —T.: Akademnashr, 2010.
12 EKy6OB X. V36ex aemokpat moupu Mykumuii. — T.: Y3PCDA nampu€tu, 1953; Onumxonos A. Myxamman AMun
Myxkumuii. Xaéru Ba wxomu. — T.: Y3DA nampuéru, 1953; 3apudos X. MyKI/IMI/II/I xaétu Ba wxomu. — T.: Y3PDA
Hampuéru, 1955. Kapumon F. Mykumuii XaéTtr Ba WKOIH. (MOHorpad)m). —T.: Anabuér Ba canpar, 1970.
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TaIKUKOTIAp/a [OUP XAETU Ba WKOJIUW MEPOCH MaHOAIapy KHUCMaH YpPraHWJIraH.
buznuHrya, movp agabuii Mepocu TaAKUKKUIa KyHUard HaTvKajnapra SpUIIAIraH:

1. Mykumuii Ouorpaduscu, y MaHCyO agaOuil MyXUT, WXKOAUH MEpOCH
MaHOAIApH XaKuaa MabIyMoTaap oepunauts,

2. lloupHuHr mebpuil acapiapura ouj sSHTM MaHOajap aHUKIAHUO, WIMHMA
Myomaara KHpUTUJIAU Ba TaXJIUITra TOPTUIIH.

3. MyKuMuii mebpuil acapIapUHUHT JKaHPH Ba FOSIBUM-0aIMKi XyCyCHUSTIIapU
xakuaa gukpnap omnaupunut.

A.lllokupos, O.)XKypaboeB cuHTapu OJMMIIAPHUHT IIOUP acapiapu KyiaE3ma
MaHOanapu yctuaa onubd OopraH TagKUKOTIapU MYKHUMHUNIITYHOCIMKKA KYIIWJITaH
MyHOCHO xuccaaup®. BHpOK mypomap maBpuiard akcap TaAKUKOTIapaa
KOMMYHUCTUK MadKypa Tanabnapu acocuga MYKUMUHHUHT KYIUIad IMIebpHid
acapiapy Taxpup KWIMHUO, TUPUK Ba XKBUHU acapiapu Y3 MOXUITUTA 3] TAIKUH
stwirad. lllyHuHr ¥3u€K moup Mmebpuil MEPOCHHU MYCTaKWUIMK Madkypacu
ME30HJIapu acocujaa Kaita Oaxonam, MykuMuid AyHEKApalllMHU, WXKTUMOUN
BOKEJIMKKAa MyHOCA0AaTUHU, WXKOAKOP cudaTuaard TyTyMHUHH OeNruiail HeYOFIUK
nom3ap0 BaszudanapaH 3KaHWHUA KypcaTaaun. MyKUMHI mIebpUil acapiapyUHUHT
OupnaMmun MaHOanapy MYCTaKWUIMKIIAH CYHI KaiiTa MOHOrpaduK Tap3ja TaJKUK
STWITaH »5Mac. YOy JUCCepTalMOH UM adaOUETITYHOCTUKIArd aHa Iy
OYIUIMKHYU TYJIUPUILTA KapaTUIITraH.

TagKuKOT MaB3YyCMHMHI JAHMCCEPTALMA OaKapWJITaH OJIMA TabJIUM
MyacCacaCMHMHI WIMMH-TAAKMKOT HILJIAPHU pexKaaapu OnJIaH OOFTUKJIUIH.

Tankukor Anumep HaBouit HOomMuparum TolIkeHT naBiaT y30€K THIM Ba
anabuéTH  YHHMBEpPCUTCTMHHMHT  «Y30eK MyMTO3 afqabuéTH Tapuxu  Ba
MATHITYHOCJUK WIMHWHHMHI Ha3apyvil Ba aMajluid MyaMMoJapu» MaB3yWJIaru WIMHUN
TaJIKUKOTJIAp pPEKach aCOCHAA aMara OLIMPHUITaH.

TagKMKOTHUHI Makcaaum Myxammang AmMuHXxYXa MyKuMuil 1mebpui
acapyiapu Kyné€3ma Ba Tombocma MaHOajapu Xamja Hallp HyCcXaJlapuHU KUECHIi-
MaTHHUM TaxJIMJI KAWL, WKOAKOP Ha3MUW acapiiapujia MaTH TapUXHU, TaXpUPHU Ba
TaJIKWUHA MyaMMOJIApUHU YPTraHUIIl, TIOUPHUHT MIUIUIN aa0uéT Tapuxuaa TyTraH
YpHUHM KaiiTa 6axonamigad noopar.

13 OnumrkoHOB A. Myxamman AMud Mykumuil. Xaétu Ba mwxoau. — T.: VsdA Hampuéty, 1953; EKy6OB X. V36ek
neMokpat moupu Mykumuii. — T.: V3®DA nampuérn, 1953; 3apudon X. Mykumuii xaétn Ba mwioau. — T.: Y3PDA
nHampuéry, 1955; Kapumos . Mykumuii xaétu Ba mwxoan. (Monorpadus). — T.: Anabuér Ba canbat, 1970.

14 Kapanr: Mykumuii xaétn Ba mwxomu. (Monorpadus). — T.: Anabuér Ba campar, 1970; Oumnos . Kyurmym
canganyp. — T.: apk, 2009.

15 Ilokupos A. MyKUMHIHUHT SSHTH TONIWITaH catupacy. //Anabuii mepoc. — Toukenrt, 1976, 5-con; MykuMuitHMHT
Ooup mactxatu xakuaa. // Amabwuii mepoc. — Tomkent, 1978, 10-con; Mykumuit Ba OypKaTHHHT STHTH aHHUKJIaHTaH
miespaapu. //Anabuit mepoc. — Tomkent, 1984, 2-con; MyKMMUHHHHT HOMabliyM carpiapu. // Amaduii mepoc. —
Tomkent, 1984, 1-con; Mykumuii nacrxart 6aésuna ypkat razamuiapu. //Anabuii mepoc. — Tomikent, 1988, 5-coH;
O.Xypaboes. Mykumuitnuar “Uynrak 6aé3u”. //I'ymucton. — Tomkent, 1999, 2-con; Mykumuii nacTHaBUCIapu
xakuna. // Anaduér kysrycu. — Tomkent, 2000, 5-con; Kynéama manbanapaa Mykumuii wxoau. //Tun Ba anaObuét
tabmumu. — Tomkent, 2001, 3-con; OpasuHr ryn3opura Gopaum. /Y36eKkucTon afabuéTi Ba caHbaTh. — TOIMIKEHT,
2001, 9-¢eBpasp; Durpatu ¢azny Oanorar Oynrycunyp wynuanap. //Tadakkyp. — Tomkenr, 2003, 3-cow;
Myxkumuii kynésmanapuaa Gopcuii mesbpnap. /Cuno. — Tomkenr, 2007, 28-con; MaBnoHo Mykumuii gfyHékapaiim
Ba WKOAUETHHUHT 0ab3H XuXaTiaapu xycycuna. //@apJlY axooporHomacu. — @aprona, 2008, 2-con.
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TaagkukoTt Basudanapu:

XIX acp oxupu — XX acp 6ouiapu agadbuétu Ba Mykumuii ajjabuii MEpOCUHH
YPraHUIIHUHT METOIOJIOTHK aCOCIapUHU aHUKJIAlll;

MaTH TapuxXW Ba MaTH Taxpupura JOOUpP Ha3aphil Kapauulap TaIpUKUHU
TaxJIUJ 3THILI;

MyKUMUWHHMHT JacTxat 0aé3u Ba TYpJIu MaHOallapjar mebpiapy Kyjaé3ma Ba
HalIp HyCXaJIAPUHUHT KUECUN-MATHUI TaAKUKUHUA aMaira OUIMpHIL,

IOWP JUPHUK Ba XaKBUU acapiiapu MaTH TAPUXUHU EPUTHILL,

MaTH TaXpupu MacajlaCUHU WIMHH TacHU(] acocuaa YpraHUI acocujia MIOUp
Ha3MUI acapJapuHUHT MyaJuTi( BapuaHTUTa SKUH MaTHJIAPUHU THKJIAII,

WKOJIKOp JIMPUK Ba XAXBHM acapjlapujia MaTH TaJKUHA MYyaMMOCHHHU
VpraHuiu Ba yJapHu KaiTa uiaMui OaxoJar;

HIOMp acapjapyuHU 3aMOHJONUIApU WKOAM OwinaH KHECHIl YpraHum Ba
yJIApHUHT MYIITapaK Xamja Y3ura Xoc KuxatilapuHu ouud Oepurl.

TagnKuKOTHUHI 00beKTH. MyKuMuil «Acapiap Tymiamu» Ba «TaHmaHran
acapiapu». lllynunraek, Y36ekucton PecryGmmukacy Mapkasuii 1aBiaT apXuBH
MaTepraiiapy Xamjia Kyiaeama GoHIapary moup acapiapu KUPUTHITaH Kyié3ma
Ba Tom00OCMa MaHOaIap TaAKUKOT 0OBEKTH XHUCOOIaHa H.

TaagkMKOTHUHT nMpeaAMeTHHN MyKUMUIi 1IebpUil acapiapyu MaHOATapUHUHT
KHUECUIU-MAaTHUM TaJKWKH, LIOWP HA3MHUKM acapiapuja MaTH TapuXH, TaXpUpHU Ba
TAJIKUHA MyaMMOJIAPUHU YPTraHUII TAIKWI KWJIAIH.

TagKuKOTHUHI ycysuiapu. [luccepranuss MaB3yCMHHM EPUTHILIA KUECHIA-
TapUXui, CTPYKTypaJl, TEPMEHEBTUK TAJIKUK YCyJUIapuIaH (poigalaHIIIN.

TagKUKOTHUHT MJIMHUI SIHTUJIMIH KyHuaaruiapaad uoopar:

Kyné3ma MaHOanap Ba apXMB XyXoKarjapd acocuja ILIOUp HWIMUH
Oouorpadusicu ounaBU MyXWTU Ba TaBaJUTyJl CaHAcUra JIOUP SIHTH MabIyMOTJIap
OWJIaH TYJIIUPUITaH;

WKOJIKOP Ha3MHUUM acapJIapuHUHT FOSIBUM TaxpupJaH VYTKa3wiranu, Oab3aH
yllapra MaTHAa OVyiMaraH fosl KYIIWJITaHW, apuM XoJjlapja MaBxXyJ Fos
KUCKapTUPUIUO, KOMMYHHCTHK Madkypa Tamabiapura MOCTAIITHPUITAHHA
MUcoJIIap OWjaH JavJUIaHTaH;

IOWp JIMPUK MEPOCHHUHT KYyJ€3Ma Ba TOMIOOCMA HYCXaJapuHU KUECTAI
acocuia MyKUMUIHUHT WIM axJiura Mabiiym OynmMaran 13 razanu, 3 MyxamMmacu —
xamu 194 mucpa Ha3Muil acapiiapy aHUKJIaHMO, WiIMHA ucTUdoAara oiaud
KUPUJITaH;

MykuMuii  acapiapu Hampiapuja KOMMYHHCTHK Madxypa Tanabiapu
acocujia Taxpup KWIMHTAaH FazajuiapjaH 69 Oait, myxammacnapaaH 12 Oanp,
MacHaBuinapaan 11 Oaiit, mypab6abnan 1 mucpa, «CaéxatHomanaan 16 Ganm —
xamu 285 Mucpa KaiTa TUKJIaHTaH;

IIIOWp acapJIApUHUHT MAaTH TapUXU MyaMMOCH Ha3apuil acmleKkT]a YypraHwimo,
VIApHUHT SIPATWIMIIUAA MyauTH( pekacd Ba MYJDKaJTWHUHT aMmalira OIIUIITHIaH
MaTHHUHT KYYWPWIHIINA Ba HAIp >kapa€Hiapuravya OYiraH TaKOMHJI OOCKHYTIApH
MUCOJUIap OWiiaH NCOOTIIAHTaH,
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3aMOHJIONIAPY MKOU OMIIaH KUECUH YpTraHUIl HATHKACH/IA IIOUD MIECHPUSITH
MaTHJIAPUHUHT WIMHUI TAJIKUHU 3BOJIIOIMACH 04O OepuiraH.

TagKUKOTHHHT aMaJIMii HATHXKAJIapH KyHuaaruiapaad noopar:

IIOMPHUHT WJIM axJiira MabiyMmM OyJMaraH IHIebpUd acapiapu Kyiaé3ma Ba
TombdocMa MaHOaIap acocuia HalIp STUJITAH;

TaJKUKOT HaTWXkanapu acocuna PecnyOnukamus Kynésma doHuiapuaaru
Kyné€3ma Ba TombocMa Oaé3map MaTHM KUECHM TaaKUK KWIMHHO, MyKuMuHii
MIChbpUNA aCApJAPUHHUHT acHusATra MyBOPHK Ba Myauind BapuaHTUTA SKHH
MATHJIApU TUKJIAHTaH;

A0y Paiixon bepynmii Homumaru [lapkmyHocnuk uHcTuTyTHna Ba Fadyp
Fynom nommparn ®daprona amaOué€r myseiluaa cakjaHa€TraH LIOUp JAacTXaTHaa
kyuupriran 7521, 1325, 7688, 9309, 49.4100 pakamiu kynésma 6aé3map myamtd
TaxpUPUHU KYpcaTyBYU MyXuM MaHOa OYIM0O Xu3MaT KWIHIIH JaliJjIaHTaH;

MyKUMUWHHUHT SIHTH TONWJITaH acapiiapyd TaJKWMHU HATWXKAcHUlla IIOUPHUHT
anabuif-3CTeTUK JTyHECH, WKTUMOMH BOKEJIHMKKA MyHocabatu Ba TyHEKapaIiu
Macananapyu EpUTUIITaH.

TaagkuKOT HATHKAJTAPUHUHT WIIOHYWIMIAMru. Kynésma manbanap acocuaa
WKOJIKOp IIEBPUIM  acapJapUHUHT acluATra MYBO(PUK MaTHU THUKJIAHTaHU,
MykuMuil Ba JaBpagouuiapyd WXOAUAATM IO3THUK TYpPKyM UIEBPJIAPHUHI Y3Wra
XOCIUKIIApU KYpCcaTWJITaHW, HIOUP WXKOAWKM J1a0OpaTOpHsICH OpKaIM YHUHT V3
mebpuil acapiiapy yctuaa oubd OopraH MKOIUM TaxpUpHu Macaiacu YpraHWITaHu,
IOMp HA3MUU acapiiapd MHUCOJIMJA MaTH TapuXW Ba TaXpUpu TaAKUK KUIUHUO,
WIMUH XyJocallap YUKapuiraHu OuiaH OenruiaHaam.

TagKuKOT HATHKAJAPUHMHI WIMHN Ba amMajuil axamustH. Tagkukor
HaTIWKAJIAPUHUHT WIMUN aXaMUsTU MaTHITYHOCJIMK Ba afabuil MaHOAITYHOCITUKKA
OMJ1 Ha3apuil KapauuiapHu OOMUTHUIIHN, XyCYCaH MaTH TapUXH, TaXJIWIN Ba TAIKUHU
MacaJaCMHUHT MAaTHIIYHOCIUK Ba aJa0uii MaHOAIIYHOCJIMK PUBOXUAATU YPHUHU
Oenruiaiira Xxpcca Ky OuiaH n30X1aHaIu.

TagKUKOTHUHI  aMaJiud  axaMMsATH  JUCCepTalMs  MaTepuaulapyIaH
MarucTparypa Ba  OakamaBpuaT Oockuuiaapu  yuyH  «MAaTHIIYHOCIIHKY,
«MaTHIIyHOCIIUK Ha3apusicu», «Anabuil MaHOAIIYHOCIHK Tapuxu», «MartH
Taxpupn» (anmapu OyiiMda mapciauK Ba YKyB KYyJIaHMaJIApHUHT SHTH aBJIOJWHH
ApaTulll, WIMHA Mabpy3ajgap, Maxcyc Kypc, ceMmuHapiapaa QoiigagaHunr
MYMKHHJIUTHAA KYPUHAIH.

TagKuKOT HATHKAJAPUHUHT KOPUH KUWIMHMIOM. MyKuMHN IIebpHid
acapjapy MaTHM TapuXxu Ba MaHOQJIApUHUHT KUECUMN-MAaTHUM TaaKUKU OYyinda
OJIMHI'aH WJIMUW HaTHUKajaap acocuia:

MyKUMHUMHUHT >KOpUI Halipiapra KUpMad KoJraH Typiau MaHOamapaaru
HIEBPUM acapyiapu TaxXJIWIW, IIOUP acapiapyHU 3aMOHJOIUIAPU WXKOAW OuiiaH
KUECHM YpraHWIl HATWXKACUAA YJIAPHUHI MYLITAPAK XaMJla y3WUra XocC XKUXaTIapu,
MKOJIKOp afabuii Mepocu Kyiné3ma Ba TormbocMa MaHOATapUHUHT KHECHI TaxXJIHIIH,
MaTH Taxpupu Macajacu, MyKuMui mebpusaTuia anabuii-ocreTuk uaean, Batan Ba
MWJUTAT ~ MYCTAaKWIUIUTH  FOSUTApM  TOITHK  TAJIKUHUHUHT  TabJIUM-TapOus
XKapaCHUJAaru axamusITHUra Joup wiaMmuil xynocanapaan O@-D8-027 paxkamiu
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«Kynésma manOamapHUHT MWJUIMKA MabHAaBHM Ba agaOuil Mepoc TapruOOTHAAru
aXxaMUATH» MaB3yCHIArd (yHmaMeHTan joinxana ¢oiinananumnran (Y36ekucToH
Pecnybnukacu onuii Ba ypTta Maxcyc TabJuM Basupiauruauar 22.10.2019 iiungaru
89-03-4091 pakamnm mabiymoTHOMacH). Hatmkama MyKMMHWHHHT Kyné3ma Ba
TomobocMa MaHOanapJaH SHIU TOMWITaH IIEbpUN acapiapu IOPTUMH3 MUJUTHMA-
MabHaBUW Ba aJa0uil MEPOCHMHUHI aKpaJMac KUCMH 3KaHU MCOOTIaHTaH XamJia
yi0y acapJIapHUHT MabHABUATUMU3 Ba aJaOMETUMU3 TapuXuja TyTTaH YpHU 04u0
Oepunras;

MUJUTAH a1a0uéTUMU3 TapUXUIard MyMTO3 acapjap Mapka3ujaa TypraH KOMUII
WHCOH KOHUENIUSICUHUHT MyKUMUH MIEbpUIATHAA JABOM STTUPUITAHU, IIOUPHUHT
TUHUN-TacaBBY(Ul Ma3MyHJIaTd KOMIJI WHCOH FOSICH OWJIaH CYFOPWJITAH IIEChPHUI
acapiapy TaxJIWura Joup wimui xynocanapaan 5.1.17-pakamnu «Illapx MymMTO3
anabueTuaa KOMUJI MHCOH KOHIEMIMICH» MaB3ycuaaru (pyHaaMeHTan jJoruxana
doitnananunran (3'7366KHCT0H Pecniybnukacu Ounmii Ba ypra Maxcyc TabliuM
Basupauruauar 22.10.2019 iunmarm 89-03-4091 pakamianm MabiIyMOTHOMACH).
Hartmxkana y30ek MEebpUSTUHUHT SHTHIAHUIINIA MyMTO3 MOATHK aHbaHAJAPHUHT
VpHHM, MO3THK INAKJ SHTWIAHWIIKAA MyKMMHII Ba 3aMOHIOLLIAPU acapiapu
afgabuii->creTuk ManOa BazupacuHu YTallu JaIuIaHTaH,

Mykumuii xaéTu Ba WXOAWM Oworpaduscura ouj Tapuxui Ba ajaduii
Kyn€3ma manOanap XxaMmJia apXxuB MaTepralIapuIaH aHUKJIAHTaH MabJyMOTIapaaH,
V3P ®A IllapKIIyHOCIHK HHCTHTYTH acocuii hoHmmaa cakianaérran 7521, 1325,
7688, 9309 pakamiam kyné3ma Oaésmap MykuMmuHWUHT  aBTOTrpaduma
Ky4dupuirasura 1oup uamMui xyiocanapaad @1-PA-055746 pakamin «Mapkas3ui
Ocué XanKiapu Kyné3Ma SIrOpIHKIApHHU TAAKUK STHII. Y30eKHUCTOH LIOMpP Ba
€3yBUWJIapU apXUBMHM WIMUN TaBcudu Ba HaUlp KWIUID MaB3yCHAAru
dynnamenTan noinxana ¢oitnananmnran (Y3P ®Ammmr 27.11.2019 iiummaru
3/1255-3121 pakamaun MabaymoTHOMacu). Hatmwkama MyKUMHA — HIMHIA
ouorpadusicu, agabuii Mepocura ouji MablymMoOTiap OyinWya SHTU Xyjocajapra
KeJIMHTaH, WIOUp acapJapuHHUHT KyJé3Mma Ba TomOocMa MaHOajmapu WIMHIA-
MoOHOTpaduK TaBCU(DU TAKOMWUIAMITHPUITAH, MaBXKyJl MablyMOTIapra aHUKIUK
KUPUTHUIITAH;

Mykyumuii  anabuii  MEPOCHMHHMHT SIHTUYAa TAJKWUHHW, I[IOWPHUHT MIJIIUI
YUFOHUIN aBpu y30eK agabuétumaru MaB3yiap Ba >KaHpiiap TAKOMHJIUIATH YPHH,
WOKOJKOP JacTxarT Oa3apuHUHT aHUKJIAHTAHUTAa JIOUp WIMHH XyJocanapaaH
«Mapanust Ba mabpudary TtenekaHauHUHT «Opobnap xaszuHacwy», «bup OaiT
mapxu» Kabu kypcaryBiapuja (oinananwiran. MykKuMui Fazajiapy MaTHU Ba
Ma3MyHHU MaHOanapaaryd ¢apkjid XojaTiaap acocuja mapxjgaHrad. MyKUMUWHUHT
KAMOATUMJIMKKA MabiIyM OyimaraH razajuiapyd bJIOH KWIMHHUIINTA JOUP (DAKTHUK
Marepuaiiap OepwIMIliIa TAAKAKOT HaTHXKajapura TasHUITaH (SV736eI<I/ICT0H
Musnuii TenepagrokoMnaHuscu «MagaHusaT Ba MabpudaT» TEIICKaHaIW» JaBiaT
YHHUTApP KOPXOHAaCHHUHT 6.11.2019 WWJIJIaru 01-16/446 paKamIIn
MabiIyMoTHOMAacH). Hatmkana kypcaTyBiap wiMuii-Ha3apuil MabIyMOTJIap OWIaH
OOMUTHIING, YTapHUHT WIMHI-MabpU(Hl CABUACH OILTaH.

12



TagKuKOT HATHXKAJTAPUMHMHI anpodamuscu. TagkKUKOT HaTWxKamapu 3
xankapo, 12 pecrnyOnuka WIMH-Ha3apuil aH)XyMaHjapujia KaMOaTUYUITUK
MyXOKaMaCHJIaH YTTaH.

TagKUKOT HATHKATAPHMHUHI JBJOH KWIMHHUIIHKA. TaJKuKOT MaB3ycH
oyinua 29 ta wimui wm yon stwiaradH. [lymapman 1 ta mMonorpadus, Outra
MyKUMUIAHHUHT SHTU aHUKJIAHTAaH acapilapy TYIUIaMU, V3P Basupnap Maxkamacu
xy3ypumaru  Omuii  arrectanuss  KOMHUCCHUACH  TOMOHHMJAH  JIOKTOPJIHUK
JTUCCEePTALMSICUHUHT aCOCUM HATWXKAJapUHU YOI ASTUIN TaBCUSl STUJITAH WIMUM
Hampaapaa 12 makouna, sxymnanad, 11 tacu pecrmyOnmka xamaa 1 Tacu XOoprKaaru
WJIMHAN )XypHAJUIApa HAIIP dTUITaH.

JuccepranMsHUHI Xa)KMH Ba TY3WJIMIIM. /luccepramus KupuUIl, TYpT
acocuit 000, ymMymuii Xxynocanap, (QoiinamaHuirad anabuériap Ba WIIOBaJaH
noopat. TanKUKOTHUHT XaXMHu 223 caxu(aHu TAIIKUIT dTaIH.

JUCCEPTALIUSITHUHT ACOCHUI MAZMYHHU

Kupum xucmuza MaB3yHUHT J0J3apOfiuru, 3apypaTd, TaAKUKOTHUHT
Makcajau, Bazudanapu, 0ObEKTH, IPEIMETH, (paH Ba TEXHOJIOTHSIIAP PUBOKUHUHT
YCTYBOp MYHaJIWILIAPUra MOCIUTH, XOPWKUW WIMHN-TAAKUKOTIApD IIAPXH
acocinaHuO, TAJAKUKOTHUHT  WIMHH  SHTUJIWTH, aMajiud  HaTWKalapw,
WIIOHWIWJIMTH, Ha3apuil Ba amaiuil axaMUsITH, aMajuérra XOPHUMl JTUIMIIH,
anmpoOanuscy, YbJIOH KUJIMHTaH UIIJIap Ba TAJIKUKOT TY3WIHIIN KYpCaTUIITaH.

HucceprauustHUHT OupuHun 600u «Muiuii  yiironum gappu  Kykon
anaduii MyXMTHHHM YPraHMIIHUHT HA3aPUH-METOJ0J0THK MyaMMoJapu» 11e0
HoMJaHTaH. boOHuHT «XIX acp oxupu — XX acp 6ownapu Kyxon adabuii myxumu
6a Mykumuii udMCOOUHU YPSAHUWHUHE MeMOOO0N02UK ACOCIApu» CapilaBXalu
nactnabku Qacauaa ymoOy naBp amaOMETUHU TaAKUK KWIMIL OujiaH OOFIIUK
TaMOWWIIIAp UILIA0 YMKWITaH. Yap Kydumaruwiapaup: 1) mxoakop Ba y siara
WKTUMOUI-TApUXUI MYXUTHUHT Yy3ap0 MyHOCA0aTMHU XAaKKOHMH Oenruiani; 2)
anabuil Mepocu ypraHwia€TraH WKOAKOP AyHEKApPAIIUMHKU O0axoJiallja ME3OHHUHT
TYFpU TaHJIaHUIIY; 3) agabuil MaHOaaru TAIKUHIAPHUHT aciUsITIa MyBO(MOUKINIY;
4) WKOJIKOp acapjapuHUHT OYT'YHTH TJIOOA/UIANIYB JaBpPHIATd anaOuii-3CTETHK
TaakKyp TaKOMUIUTA TAbCUPH.

Mbicookop  6a vy Awazam  udCMUMOUL-MAPUXULL  MYXUMHUHE )3P0
MyHocabamunu xakkonuti oeneunaw. Mykumuii Ba XIX acp oxumpu — XX acp
oomutapu KYKOH WXTUMOMM-TApUXUN MYXUTHHU TAIKWUK KWIHIIIA aXaMHSTINA
WIMHH IOTYKJIapra SpUIIWiIrad 0yiaca xaM, YpraHwidim 3apyp Oyiaradn Myammodsap
Mapxynd. LIypo naBpumaru Tagkukotiapaa Oy Map3yra yimia AaBp XyKMpPOH
Ma(rypacu Tanmabimapu acocuja €HmamwiraH Ba MyKuMuid JeMOKpaTHK agaOuér
Bakuiau cudaTuga MCEHKOP IIOUP YJIApOK TaJKWUH OTUITAaH. YHUHT XaKBUU
acapyiapu XaM ajaOuii-3>CTeTUK Me30HJapra Kypa sMmac, cuH¢uii-madxypaBuii
acocna ypraHwirad. MyCTakWUIMK 3aMOHMJA sApaTWiral «MWUIMKA yHAFOHUII
naBpu y30eK amabuértu» mapciauruja Ioup aaadbuii Mepocu HUcOATaH XOJIHC
WIMUKA €puTwirad. Jluccepraumsana WKOAKOP Ba y sllaraH HKTUMOWKW-TAPUXUU
MYXUTHUHT ¥3ap0 MyHOCAO0ATHMHM XAaKKOHMUW OeNrmiail 3apypiurd JaauiiaHuo,
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ym0y wiMuii MyamMMoHM MyKumui agabwii MEpOCHM MHUCOJHMIA TAAKUK KUJIHUII
103acuIad WIMUN XyJiocayiap OWIITUPUIIIN.

Aoabuii  mepocu ypeaHunaémean uMNCOOKOp OVHEKApauwluHu 0axorauloa
mezonnune myepu manaanuwu. by macana XIX acp oxupu — XX acp Oounapuia
qmab uxo dTraH Oapuya MabpudartnapBapiap agaduil MEpOCUHM TaJKUK STUIIIA
METOJIOJIOTUK axaMusaTra sra. MyKuMuil AyHEKapallyd 3aMOHJIONI IIOUPY aaudiap
TOMOHMJIaH MyHOCHO OaxonaHraH. XycalHkynu MyxcunuitHuHr «Kacuma x030
Ooaxxuxatnu Myxamman AmuHXyka MykuMuil» capnaBxain kKacugacu, Kamuna,
Epnit, Masnapuit Wymnmom, CynaiiMorKymy Poxwuii Ba Omuk Maxaym YimmidHEHT
KAacuaa, Mapcus, TabpuX >KaHpJapuaard mebpiaapuaa MyKumMuil gyHEKapaiiu
Oamuuit naBxanmapgaa Eputunrad. 3ydapxon KaexapuiiHuur «['y3opuim Xomiu
Myxkumuii @aproHuil” MaH3yMacHJa XaMm IIoupra MyHocuO 0axo OepuiraH.
«AitHuKca, MyXCHHUMHHUHT KacUJlacu HIOUp XAaETIUTH JaBpuaa OUTUITaHU OujaH
anoxuaa axamusaT kacO sramu. Y Myxcunuithuar 1897 iunga tacHud >THiIraH
«nk nepom»uuuar 80%-papaknapugan YpuH onraH. 3aMOHACHHUHI  aXJId
JOHMIITIApH  opacuga MyKuMU  KaHYaJIUK  XypMaT-3bTHOOp  KO30HTAaHH
KAaCHUJIaHUHT KyHuaaru Mucpaiapu/ia sKKoJl 0aéH KUITMHTaH:

3y0mau 1aBpoH XYKaH Hupa Xy SKTo MyKum,

AXJIM TOHUIIUIap MYUH]Ia pyTOacu abjio MyKkum.

®dutpary dazny Oamorat OYIFycuyp mryHdanap,

KypMaau rapayH CEHUHTIEK MIOUpe acio, Myxum» o,

Nnmuii TankukoTiapaa, oup acapiapu Haumpiapuaa MyKUMUWHUHT JUHTa
MyHOCA0aTUHU WYpO cHECATHra MOCIALITUPUINTAa YPUHUII alHU MATH TapUXH,
MaTH TQJIKWHU MacaJaJIApUHUHT aclIMsATra 3ujl XoJira TyIIMIIura cadad Oyiau.
Hartwxana moupHUHT OIuHWANM MaB3yZard IIEbpUM Ba HACPUM acapiiapu, Xa€Th Ba
WKOJIUTA JOUP AWHUM pyXJard MabiyMOTJap KUTOOXOHJAp 3bTUOOpUIAH YeTHa
konau. Ilpodeccop Fymom KapumoBauar Mykumuii «Acapiap TyriamMm»
XaKuJara Myioxasajgapu xam Oy GUKpHH TacaukiIaiiau: «...by mewspmap Mykumuii
KOJIIUPTaH JUPUK MEPOCHUHT XaMMacHu sMac. YyHKH MabJIyM Myjoxas3anap OuiiaH
OUp KUCM LIEBPIAP MKKU TOMIMKKA KHPUTHIMaIu»',

Axkcap xomnapaa MykuMuii acapiiapy aci MOXMSITHTa 3uj TaJIKWH 3TUIHO,
oWp PyXud oylaMura HOMYBOQUK (QUKp-Myloxasanap Owinaupuirad. bupok
TAPUXUIIIMK TaMOWMIIM acocuaa 0axo Oepwica, MyKUMHHIITYHOC OJUMIIAp IIOUP
WKOJIMHU alabuéT Tapuxura Ojaud KUpUII Makcaauaa IIyHAal Wyn TyTraHu
MabIyM Oymanu. Jluccepraumsiia HMCTUKION JaBpU HMMKOHUSTIApUIAH KeJno
yuKuO, MIoup JyHEKapalld acapJapuHUHT acll MOXHUATHIAH KelnOd YHUKuO
6axonanau. Hadgakar Mykumuii wxoauaa, 6aiku ymyman KYkoH agabuit Myxutu
HaMOSIHJIaJIapyu aaduii Mepocua TuHui-Mabpuduii Ba TacaBBy Uil rosyiap OuIaH
CYFOPWJITaH IIEbPUH acapiiap €TaKYMIIMK KUIUIIN Macallacy TaAKUK KUJIUHIN.

Aoabuii manbaoaeu mankuHiapuuHe acausmea myeoguxiueu. bagunii MaTH
Ba YHHMHT aCJHMSITH Macajacd MAaTHIIYHOCHHKIA VPTaHWIUIIN MyXUM OVyiraH
WIMUAA MyamMMoJiapAaHnaup. MyMTo3 WKOAKOpJIap acapiiapd MaTHUHUHT aclIMsITra

18 )Kypaboer O. Dutparu pazny Ganorar 6yarycuayp mynuanap. //Tapakkyp. —Tomkent, 2003, 3-con.-b.86.
17 Kapumos F. Mykumuii xaétn Ba mwxoau. (Monorpadus). — T.: Anabuér Ba canpat Hampuéty, 1970.5.138.
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MYBODHUKINIY WMIMUN TEKIIMPYB XYJIOCATAPUHUHT XAKKOHUMIMTHHM, Ha3zapui
KUXATIAH acoclu OYIuImuHM TabMuHinagu. Xymmamgan, Mykumuii, ®Dypkar,
3aBKkuii, XaM3a CHUHrapH IIOWpJap acapiapy UIypo aaBpu Madxypacu Tajgadura
Kypa Taxpup Ba KUCKapHILIapra ydparaH. HaTwkana HOKMC MaTHIap acocuia
Typjinda OupékjiamMa TaJKWUHJIAp ro3ara Kenrad. byHmat xomHu MyKUMHUHHUHT
«/lap MazamMmath 3aMOHa» capiaBXajid WKTUMOMN-CUECHNA MaB3yJaru UIEbPU
MHCOJIH/IA XaM Ky3aTHII MyMKHMH. YH eTTH GaiTiaH Tapku® TONraH IIebp MATHH
Mykumuii acapiapu Hampiapujaa yH OaiTra Kentupuwiran OymmO, eTTh OaTth
KUCKApTUpUIraH. By 5ca IIOMpHUHT 4Op MycTamiiakacura OyiaraH TaHKUAUN
Kapalu Smupuianiura onu0 keiraH. Hampnapman Tymmpu® KoJIgupUiraH
MIEbPHUHT UKKUHYHM Oaiitn Mykumuitnuar 1325 pakamiu nactxar 6aésuna (120 -
caxuda) Kylngarnya Keiaaau:

Tynub uepkac, KU3UIOOW, APMAHULAD WAXPUMU3 UYDA,

Mycyamonnap maxuno, axuunap Ky30un HUXoH 0yiou.

Xyanu myHaai XoaHu moupHUHT «TosenMy» paaudiau mebpyu MUCOIUAA XaM
Kypuil MyMKuH. T'azan Mykumuil acapiap TYIUIAMAHUHI 3HI CYHITH HAalIpHUaa
(138-6et) 5 OaiiT 6ynub kenca, 7521 pakamin Mykumuil mactxat 6aé3uHHMHT 51°%-
caxudacuga sca 6 Oait. byHmait Mucomap auccepranusga KEHIPOK TaXJIUI
STUIAN.

Ymyman, KYkoH anabuit MyXuTH HaMOsSIHIAIapy acapiapyd MATHUHH YPTraHMIII
HaTWXalapyu MWUIMNA YHFOHMII JaBpU Y30€K alaOMéTu HaMOsHJajdapu MEPOCHUHU
TaJKUK KWINIIJA MATHIIYHOC TaHKUIUW EHIAIIMOFH 3apypJIMTHMHU KypcaTajiu.
Mapxxya Halmpiapaard MaTHJIaQpHM aciuaT OujaH Ku€ciaMacJaH —amalra
OLIMPWITaH TAJKUHIIAD WIMHUH acocra sra Oyjia OJMaciurujiaH TallKapu, LIOUP
anabuil Mepocu XakuJa acll XakuKaTra 3ujl Xyjocajapra ojau0 Kelaauku, 0y X0l
anaOUETIIYHOCTMKHUHT PUBOXHUIa AMac, aKCHHYa, TaHa33ynura cabad Oynuium
MYMKHH.

Aoabuti-acmemux  magaxkkypuune — OyeyHeu — enobannauys  oaspuoazu
MAKOMUAUSA UNHCOOKOp acapiaapu mavcupu. MyKUMUNHUHT MaHOanaplaH SHIU
aHUKJIAHTaH aKcap Fa3all Ba MyXaMMacjiapd MOXHUATAH JUHUN-TacaBBY(]wHil
FOSUTApDHUHT OaIMuii TaTKUHUTa Oaruiuianrad. byHaail mebpiapura mounp 3yaM Ba
OMIbAaTHUHI >KaMUAT Y4uyH odar maHOaW 5KaHM, aJ0JaTHU YJIyflaml KalOu
FOSUUTADUHU CUHTIUPUO F0O0praH.

XaxB )KaMUATAArd WUIATIapHA (O ATUII OPKAIH yJIapHU MyoJia)ka dTUILTa
KapaTWJIraHu OujaH aJloxXuja axpaiul TypuIld UcOOT Tanad KuiMmaiau. borkada
alTraHza, XaXxB — JKaMUAT Y4yH OMHA. by OWHaIa IOTyKJIap XaM, HYKCOHJIAp XaM
OYMK-OWJIMH akC dTaau. MyKMMHUH WXKOAWIA XAXBHUHI €TaK4d YPUH TYTHUILU
cababu mynaa. oup XaxBuil acapiJapUHUHI acOCHUW FOSICM 3aMOHACHIaru
aZl0JIATCU3JUKIIAPHA, YOp XYKYMAaTHHUHI MWUIMM [aBIATYWIMNTHMM3IA, a3aJIdi
KaIpUSATIApUMH3Ta 3U] CUECATH MOXUATHHU 04nO KypcaTulil, Oy OpKajid MUJIIaTra
V3MUTHHU aHDiatumgal ubopat. by Typmarm acapnapuma Mykumuii mapuat
KOWJIAJJApUHUHT MyCTamMJlaKadyuwiap TOMOHHJIAH TOWMOJ DJTUJIUIIHN, OKuOaTma
XaJIKHUHT MabHaBUN-aXJIOKUHA WIAU3Iapuaad ToOopa y30KJjaia OOpuII, yMyMaH,
MUJUTATHUHT asTHYIIN aXBOJITA TYIIUO KOJUIIY cababiapuHy Oaauuil TaIKUH STaIu.
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Kymnanan, Myxammac sxkaHpuaaru «Jlapuro MyJIKUMH3» CapiaBXajid IIEbP
MyKHUMHHHUHT COBET JaBPUIArd acapiap TYIUIAMM 3HT CYHITH Hampuaal® 6 Gamn,
acnusTaa 3ca 8 6ana. Mkku 6aHa KUCKApTUPWIITAHUIAH TaIIKapu, MyXaMMacHUHT
nesipiu Oapya OaHjyuiapujard mucpanap taxpupra yudparad. lllynnan cyurruna
KOpPHI Hallpiapra KupuTwuirad. Hatmkana mOWpHUHT 4Op MycCTamilakayujapura
HucOaTaH TaHKUAMM Kapaunulapd YKyBUM OIBbTHOOpPHAAH 4YeTAa  KOJraH.
MyxaMMacHUHT OMpUHYM OaHIUIa aifHU X0 Ky3aTHIIa/Iu.
Kopwuit Hatpnapaa:
Hapueo, myakumuznune coxuou axau wapop yamuid,
Hlapuam xyxmu Kosunap Kyauoa nypayoop yimuu,
ba sicoviu ampu mavpygh, kopu mynxap owkop yimuu,
Xaxumy onumy coxubgpacoxam xopy 30p yamuu,
by kynoa kumxu utimonun comap yi 25mubop Vimui.
AcnuaTaaH )Kopuii umiora Tabaua Kuaraagate:
Hapueo, ounu uciom xoxumu axau Kughop yimuu,
Hlapuam xy3eycuxum, Kyghp eapououn 2y60op yamui,
ba orcotiu ampu mavpyg naxiiu mynkap owkop yamuu,
Caiiuo, cooomnap bexypmam-y Kyn xopy 30p Yimuil,
by xynoa kumxu utimonun comuboyp, 3bmubop yamuud.

Kypunaguku, mebp OyTyHnall Teckapu Taxpup KwinHrad. Hatmxana
HIOMPHUHT TaHKUAW MyCTamjlakauujiapra sMac, JWH IEMIBOJApUra, KO3HU-I0
Ooiinapra kKapaTuian® KoiraH. Aciauaa, HNIOMPHUHT Makcaaud OyHAaill OyimaraHu
MabiiyM. Baxonanku, moup «[llapuam «xyzeycukum, Kygp eapoudun 2yoop
VAMuwy, e TAHAN KaIpusiTiaap TONTAIraHuIaH U3TUPOO YyeKaIu.

YMymaH, MyxamMmacHUHr  Oapua  OaHjnapujpard  (Qukpiap  3aMOH
anonarcusnukiapu xakuaa. [loup mynémapact Oyimail, KOMUI MYCYJIMOH DJIH.
Jlekun Oy QUKp YHMHT TapKUAYHEUUIIMKKA MOWMJI SKAHWHHW aHTJIaTManiu.
Mykumuii TyHEHU 3Mac, nyHEra Myxab0aTHM Tapk STUIN Xakuaa €3raH. 3epo,
TyHEMApacTINK OJaMHU acl MOXUATHUJIAH y3oKiamTupanu. Jlyné matoxura 6ynran
XUPC 3Ca MHCOHHM JKMHOSTTa YHIAWIW, Xap KaHmah uyn Omman OViacuH, OOWMIHK
TYIUIaIra UHTWINII TYUFYCUHU TalI0 Kuiaau. byryHru rio0asiainryB 3aMOHHIA
¢ aByioa1 KanOuaa AyHENapacTiIMKKa 3Mac, MHCOHUN KaMmoJoTra 6yiran Mmyxaboar
TYWFYCHUHU YHFOTHINI XaMUST paBHAKUTa TYCUK OynmaéTraH akcap WUIATJIapHUHT
OJIIMHU ONMIIU aHWK. By xon amabuii mepocHuHT, Mykumuil cuHrapu Qaitnacyd
[IOUpJIap acapJIApUHUHT OYTYHTH KyH YUYH aXaMUATHUra JaJIUil Oyia ojaaiu.

BboOHuHT ukkuHuM Qacnu «Mamu mapuxu éa Mamu maxpupuea 0oup Ha3aputi
Kapawiap madpudxcu» 1e6 HOMIAHAmH. Y30eK MyMTO3 ana0uéTH HaMyHaIapu
MaHOaNTapyuHU YpraHullja MaTHIIYHOCIMKHUHI Ha3apuil KUCMU OViraH MartH
TapuXd Ba MATH Taxpupu Macajaiapu ajoxujaa YpuH TyTtaau. Jlactna® matH
Tapuxu Macanacura tyxtamb yrcak. JI.C.JluxaueB duxpuua: «Mamu mapuxu
TYIIyHYacH MyailsiH acap MAaTHUHHUHT O0apya MacajajiapuHu kampabd onagau. Acapra

18 Kapumos F. Mykumuii. (Acapnap tymnamu). — T.: Ana6uér Ba cambar, 1974. — 5.356.
1 Manamunos A. Slnuru Gaés. — T.: ®an, 1997. — Bb. 16. By mebp mathu A.Typauanves xu3maTv OuiaH Haip
stwiral “bor apo” Homnm Tymamaa ty3atwirat (— T.: Akademnashr, 2010. — b. 243).
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aloKamop XamMma MmacanajgapHu ¢dakar TYIuK (€K MMKOH Japakacuaa TYIIUK)
ypranumruHa Ousra acap MaTHU TapUXMHU TOM MabHOAA Kaild 3TUIl UMKOHUHH
oepaqu”®®. Maramynoc Hyp6oii JKaGOopoB MaTH TApUXMHUHI  Ha3apuii
MOXUSITHHH JETANIAINTUPUO TaIKUH dTagu: «TaIKUKOTIap IIyHU KYpcaTaauku,
MaTH TapuXu KyJI€3mMa MaHOaIap TeHEAIOTUSICUHY TEKITUPUILAH MyaJTU(QHUHT Ba
XaTTO MaHOAHW KY4yupraH KOTHOHMHI AyHEKapalld Ba FOSICMHU YpraHMIIraya,
aCapHHUHI 03ara KeJIUIIuAa Myauidd MKOIud HUATUHUHT pYyEOra YMKHILIWIAH
VHUHT spaTWidImmrada y €ku Oy Japakama ajokamop Oynaran Oomka amabuit
énropnukinap OuiaH ¥3apo OOFNMMK JKUXATIapH TaJKuKWradya OynraH Oapua
KapaéuaapHu Kampab onagu»?l. TaOuuiiku, OyHaail éananrys Gaauuii acap MaTHH
Ounan OofnMK Oapya mMacalajapHU KaMpPOBIM TaJIKUK KWW UMKOHHMHHU Oepaju.
Matumynoc lyxpar CupoxuganHoB ¢ukpuya: «MaTH TapuUXUHU YpraHull
Kyna€3Ma acapHUHT MaBXyJ HyCXalapuHu KuécnamgaH Oomutanagu. MartHnap
mMYynuK, HYKCOHAU, my3amuncan (pelakuusIra ydparaH) €KU my2amuimazan
KypuHUIUIapaa yupaiiau. Kynéama Hycxamapja yHUHT Tapuxu OeBOCHTa Kai
STHJIraH KM OMIIBOCHTA aHUKJIAHAJUTaH Oelruiap EpaaMuia THKIAHAIN» 22,

MojaoMuku, MaTH Tapuxu OaJuKii acap MaTHUTA JaxXJop Oapya MacajaiapHU
Kampal onap dSKaH, y30€K MaTHIIYHOCIUTHAa Oy Hazapuil MyamMMO KadOHJaH
Oomwtad ypranuiranu, Oolkaya aiTranjaa, MaTH TAPUXU MyaMMOCHUHUHT T€HE3UCU
XaKkujga (pUKp IOpUTHIN 3apypaTH TyFujigaau. Myrtaxaccuciap MaTH TapUXHHH
TaOKUK Kwidm wign3napuy KypboHM KapuMmM Ba Xaaucu ImapudiapHUHT
Vprauwiuimu OuiaH OOFJIMK JSKaHWUHU TabKUIAR T, Kymnanan, xamuc
KUTOOTApUHUHT HAKJT KHJIMHUII TapTHOM XaKuIard MaHa Oy Kapaiiap ailHaH MaTH
Tapuxu OujiaH OOFIMK OJKaHWUHU TabKujjam Kepak: «Mycyiamonnapaa ¢&3ma
MabIyMOTJIap, XyCycaH, Xaauc KuToOjnap OWp KaHuYa MapTiap acocuja HakJl
KWIMHaAu. Myxagauc y3 TyIulamMu acoCHAa XaAauc auTap 3KaH, YHM oJamJjapra
YKuO Oepanu. XOoXJOBUHIIAp aUTWIITaH XaaucliapHu €3u0 onuimaau. Arap kamoar
KarTa OYyica, Xap XOHW-Xap >XoWjJa MYyXQIIUCHUHT CY3MHU €TKa3uO Oepuinra
MabJIyM KHINWJAp TaWWHIAHATU. Yiap Xxap Oup cy3Hu OanaHj oBO31a
y30Kaarmiapra etkazuo oepumnaau. Keitun xaauciapHu TYIUK €3U0 oJiraH morupa
V3 €3raHjapuHd yCTO3 KYpUTHMJAH YTKa3aaud: yCTO3 LOTUPAHUHI E3TaHUHU,
IIOTUPA YCTO3HMHT KUTOOWMHU KyJra oOJlafd Ba Xap OWp XaauCHU CYy3Ma-cy3
TEeKIMUPUO, OXUpru Xapduraya aci Hycxara COJUIMTUPHO uukuinaau. Kutob
KYuupHIIaru 0y yciy6o «MyKooana» 1e6 aramaau»?,

«Mykobana» ycnyOu Oamuuii acapjap MaTHU TapUXUHU YpraHulja Xam
WIMHH aHWKJIMKKA, MAaTH MYyKaMMaJJTUTHTa OSPUIIWIITa acoc Oyia OoNHim
KUXATHIAaH KUMMATIUAND. «XaauC MaTHJIAPUHUHT Tapuxu OujgaH OOFIHMK Oy

2 JIuxaues JI.C. Ipu yuactue A.A. Anekceesa u A.I'. Bobposa. TekcTolorus Ha Matepvale PycCKoi JUTepaTyphl
X — XVII Bekos. — Cankr-IlerepOypr: Anereiiss, 2001. — C. 33.
21 ) a66opos H. Y36ex MATHIIYHOCTHIM Ba yHIa MATH TAHKHMIHM, HIMHIi-TAHKMIHHA MaTH UCTHIOXIAPHHHUHT YPHH. /
V36ex MymT03 aNa0METMHM VPraHMIIHHHT Ha3apuii Ba MaHOaBuil acocnmapu. Pecry6iuka MIMumit-amantuii
koHpepenumsicu matepuaviapu. — Tomkent: Mumtoz so°'z, 2019. —B.12
22 Cupoxunaunos 111, Matamyrociuk cabokmapu. — T.: Navoiy universiteti, 2019. — B.18.
23 3Ka660poB H. MaTH Tapuxu Ba YHMHT F€HE3UCHTa JIOMP aiipum Mynoxasanap. Kynésma makona. — b.1. (Bynjan
KeHMH ym0y MakoJalal OJIMHI'aH HKTHOoCap caxudacy KaBcaa KypcaTHiIaam).
2 Onrun cuncuna. Caxuxyn-Byxopuii. | sxuna. — T.: HILOL-NASHR, 2012. —B.29.
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yciy® amabuii EAropiaukiaap MaTHUHM KUTOOAT KWIMII Ba WMIMHUN TEKIIMPHUII
KapaHura XxaM TaTOMK ATWIMIIM 3apyp. Arap aHa IIyHAald yciy0Ona €Hjammica,
anabuil acapiap MaTHUHM YpraHuiaa >bTHOOpPra MOJMK WIMHUN HaTHXajlapra
apuIMIn MyMKuH 0Viap 3au» (B.3).

MaTH Tapuxy Ba YHHMHI TE€HE3UCH XaKuJa Cy3 KeTap 3KaH, Maxmyn
KonrrapuitHUHT «/leBOHY JTyFOTH-T-TYpK» acapy €3WIUIInIa MyaJUIM(HUHT HUSATH,
PEKACHHUHI amMaira OulyB jkapaéHu OwnaH OoriuK Myinoxasanapu, FOcyd Xoc
XoxuOuunr «Kyragry Ownur», Xaspar Aunumep Hapouiinunar «Xamca»
ACapUHUHT E3WIUII Tapuxu OWiIaH OOFNIMK (DUKpIapu MATHIIYHOCTUKHUHT yIIOY
MyXUM Hazapuil Macaimacu y30eK Mmoup Ba MyTaQakKUPIAPUHUHT JOUMHUN
spTHOOpUAA OynraHuHu Kypcataau. TYrpu, ynap acapiapuia «MaTH TapHXu»
UCTWIOXY KYJUIAaHTaH 5Mac. BHUpOK YyHMHTI MOXuSATH Oa€H sTuiaradH. by Xon
MaTHIIYHOCJTUKHHUHT Ha3apuil acociapuHu Fap0 €ku pyc oqumiapu acapiapuaaH
sMac, MWUIHN agaOuéTuMmn3 MaHOaapyuIaH U3jalll 3apypJIMTUHA KypcaTaiu.

YMymaH, MaTH TapuXd XaKuJard Ha3apui Kapauulap TaIpyKH MUJUIMN
anabuETIIYHOCTUTUMU3IArK YOy kapa¢H OwiiaH OOFNIUK (DUKPIAPHUHT THU3UMIa
COJINHMAaraHu, MaTH TapuXWra JOWp Ha3apui Kapamuiap TI€HE3HCH, TaKOMMII
OOCKUWIapu €TapiM YypraHWIMaraHu Xakujaru Xxysnocara onu0 keiaad. MartH
TapUXUHUHT MyKumuil anabuii mepocu OwiaH OOFJIMK MyaMMOJIapH TaIKUKU
MaByKyJl Ha3apHil Kapamuiapra acocjIaHau.

Mamn maxpupu. MaTH TapuXUHUHI acOCHl KUCMHU OVYIraH MaTH TaxpHUpu
MacajacMHM  WJIMHWA  acocla  ypraHuil  MATHUIYHOCIMKHHUHT  J10713ap0
Myammonapuganaup. by sca, y3 HaBOatua, agabuil acapiapHUHT JacTXaT Ba yHIa
SAKUH BapUaHTJIApUHU HALIp Hycxanapu OWiaH KMECUN YpraHull, aHUKJIAHTaH Xap
Oup TapoBYTHUHI cababJlapuHM aHUKJIAIl Ba WIMUM OaxoJaml 3apypaTUHU
KEJITUPUO YMKapaIu.

Myraxaccucnap MyMTO3 anaOuér MaTepuaulapuHU YpraHuiia MaTH
TaXpUPUHUHT ajoxyaa YpuH TyTUIIUHU Tabkuananan. «J1.C.JIuxaueBHUHT
«TexcTomorusi» KUTOOMIA TAXPUPHUHT KYyWHUJIAaTH TypJilapu akpaTHO KypcaTHIaIu:
1) rosBuit Taxpup; 2) yciayOui Taxpup; 3) acapaa QaxTiaapHu OoOMHTHIIL,
KEHralTupuIra KapaTwirad taxpup; 4) Oup Heda TypHH y3uaa myxKaccam 3TraH
KOpUIIHK Taxpup. Myammud MatH TaxpupuHu Oy Kabu Typiiapra axpaTtap JKaH,
TaOUUitkK, pyc agabuéTu mMaTepuaiiiapura acocianaau. busaunarya, 6y TacHupHU
y30ek agabuétu maTepralliapura XaMm TaTOMK STUII MyMKHH. MaTH TaXpupUHUHT
Ma3Kyp Typaapu Myxamman AMuHXYka MyKHUMUH IIebpUd acapiapuaa XaM KEHT
kymianrad. «J[.C.JluxaueB ¢ukpuya: «MaTHUHT «FOSBHM Taxpup»laH YTUIIH
ACapHUHT CTUWJIMCTHK >KMXaTjapu OuiaH OOFiuK OYynumm €xku OOFIHK OYiIMaciuru
MyMKHUH. Taxpup Oab3aH OyTyH MaTH TapKkuOura, aiipum XosuiapAa YHUHT aloXuaa
KMCMMIa anokafiop Oynamu. E3sma &nropmukka OyTyHnaii Teckapd MabHO
IOKJIaHUIIM, MaTHAA y €Kku Oy XWMJ «FOSBHU To3ajall» YTKa3uWiraH OYIWIIH
MyMKHH. XaTTO acapra yHJa MYTJako OyimaraH Fos KYUIWIMIIM EKM MaTHAA
MaBKy 1 OYIIraH Fos «KMCKAPTHPUIMILI XOJUIAPH XaM ydapaim» 2>,

% Jluxaues JI.C. Tlpu yuactue A.A. Anekceesa u A.I'. Bobposa. TekcTosorus Ha Marepuale PycCKOM JMTepaTyphl
X — XVII Bekos. — Cankr-TIletepoypr: Anereiis, 2001. — C. 90.
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«XaXM Ba KyJamura Kypa FOSBUH TaXpUpHU HUKKUTa OYnub VpraHuin
MyMKUH: 1) OyTyH MaTH TapKuOura ouj Taxpup; 2) MaTHHUHT ajoxuja KHUCMHTIa
a7I0Ka0p Taxpup»° .

Huccepranusina 0y kabu Taxpup TYpJIApUHUHT Xap Oupura MyKUMui mxoau
Muconuja TyxtaauHrad. Kymmanan, MykuMuil mebpiapy HaIpuaa MamHHUHS
anoxuoa Kucmuea aiokaoop maxpupiap, aiHukca, kymn. Kymnaaas:

DUl axwunap, Keaiauiuk, oup xcovea UUUIAUIUK,

Viinaiinux KVAQUIUK, OMOH OVIAUIUK, —
Mucpaiapu OujaH OONUIaHYBUM Fa3all MAaTHHU IIOUDP acapJapUHUHT >KOPHMA
Hampiaapuaa Ba Oapua agaOuET mapciauKiIapuaa my Tap3aa TaKIUM dTHO KeTUH/IH.
Acnua MIEbPHUHT TaKpPOPIAHUO KeNyBYM HWKKUHUM Mucpacu 9966 pakamiu
Kynésma 6aésma®’ (141° -caxuda) «Vimaiiux Kyrainuk, WYKp KUTQUAUKY», —
makiauaa Oepwirad. by Tap3garn Taxpup MyaJUIMPHUHT acOCUH FOSCHHH
MaBXyMJIAIITAPAAM, MIECHPHUHT Oanuuii MaHTUFUHU Oy3anu. Jlucceprauusna Oy
Macaia atpodnda Tax i1 dTHITaH.

Xynoca Kuiub aTranja, MaTH TaXpUpU Macalacu MaTH TapUXUHUHT aCcOCUMN
TapkuOuit kucmuaup. Anabuii acapiapjard Taxpup MyaMMOCWUHU TaJKUK KUJIHUIII
MaHOAHUHT 0aUUN-ICTEeTUK KUMMATUHU OeNTHIala MyXuM YpUH TyTaau.

HuccepraiussHuHr «MyKUMUil 1IebpUATH MaHOAJapu Ba MaTH TapUXHU
MyaMMOCH» J1e0 HOMJIaHTaH WKKUHYM OoOuja MIoWp acapiapu KamJIaHTaH
PecnyOnuka kyné3ma doHiapuaard Ba apXuBiapja cakjaHaéTraH ManOamap
TaxIwi, MyKUMUN [IebpUid acapjapUHUHT MATH TapUXU TaJAKUK KUJIMHTaH.
BboGHuHr nactnadbku dacnu «lloup nupuxkacu manbanrapurune KUECUU Maxauau
ne6 HomulaHraH. Mabiymku, MykuMuid acapiapu Typid Kyi€3ma Ba TomdocMma
O0aésnapia, caHbaTKOpJIapHUHT ¢EH gadTapiapuaa, anabuért xaBacKopJapu
KOJUICKUMSIIapUia, aipuM Mapya KOro3japla Typiid KHUIIWIAp KYiuaa cakiaHuO
kenrad. llloup acapnmapunm Wurum Ba Hamp dtunpia npodeccop Fymom
KapumoBHHMHT xu3matnapu karra Oynmu. Y Mykumuit «Acapiap TYIIaMu»HH
xamu TYpT MapTa (1958, 1960, 1973, 1974 itmnnapnaa) don strupau. [apuum ymra
naspaa MykKuMuil acapjlappyHM TYJIMK Ba MyKaMMaJl XOJIa Halp 3TULI UMKOHU
O0ynmaca-ia, oJluM MIOUp aaaduil MEpOCHHU OMpUHYIIIapAaH OYnub yprauau, ypra
Ba OJIMM TabJIUM AACTypJiapura, Japciukiapura oivub kupau. Mykumui agabwuii
Mepocu Kynésmanapu ro3acunad A.lllokupoB WaMuil M3NAHUILIAPU HATUXKACHAA
IIOMp MIEHPIAPH AACTXATIAPH XaKUa SHTU MabIyMOTIAp KYIra KUPUTHIANZS,

Hctukion vnmnapuaa xaM MyKUMuK acapiiapu KyJ€3mMallapy yCTUAA WIMHUN
u3naHunuiap onud Oopwiau. AWHUKCa, IIOUMP acaplIapUHUHT COBET AaBpHUIAru
HallpJIapura KUPUTUIMAraH apum MIebpiiap KEHr >KaMOATUMIIMK IBTHOOpUTa

% )Ka660pos H. Baauuii MaTH TAXPUPUHUHT XOC XYCYCHATIAPH. — «Y30eK afabuETIYHOCIMIHA TATKUH Ba TAXJTHII
MyaMMoJIapu» MaB3yHJaru WIMHUil-Ha3apuil aHkyMaH Marepuamiapu. — T.: Mymros cy3, 2014. - B.27.
2" Maskyp mebp MaTHu (akar mry 6aészia yupaiiju. ByHu MyKHMUAIIYHOC OJIMMIIAD XaM TabKU Al uIap.
28 Kapanr: Lloxkupos A. Mykumuii mwxoauaa Taxpup macanacu // Anabuii mepoc. —T.: ®@an, 1971; MykuMuitHuHD
SIHTM TOIWJITaH catupack //Anabuit mepoc. —Tomkent, 1976. 5-con; Mykumuit nacrxat é3ran 6aé3 //Anabuit mepoc.
—Tomkent, 1976, 6-con; Mykumuii — Xarrtor. //Anabuii mepoc. —Tomkent, 1976, 4-con; MykuMuitHHUHT OHp
macTxatd Xakuna // Apabwmii mepoc. —Tomkent, 1978, 10-con; Mykumuii Ba DypKaTHUHT SIHTH aHUKJIAHTaH
mebpnapu. / Anabuii mepoc. —Tomkent, 1984, con; MyKMMHHHMHTI HOMabiIyM catpiapu //Anabuii mepoc. —
Tomkent, 1984. 1-con; bup Ttyrok myammmdura goup // Anabuit mepoc. —Tomkenrt, 1985. 2-con; Myknmuid
nactxat 6aésuna @ypkat Fazamiapu // Anabuit mepoc. —Tomrkent, 1988. 4-com.
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xaBoja otwiau. Apabuérmynoc  O.KypaboeBHuHr Mykumuil  mebpaapu
JacTXariiapy Io3acujaH om0 OopraH TaAKUKOTIApH, ailHUKca, 3IbTUOOpra
noiuknup?®. Illynunaraek, anabuéturynoc A.MaJaMUHOBHMHT XM3MaTIapu OUIaH
1997 #wm «SHrn  6aé3» TYmIaMu 4om ATWIAM. AnaOuéTIIyHOCHap/IaH
A.Typmnanue 2010 #kunga moupHUHr «bor apo», 3.0uwmnoB 2009 iwnm
«KyHrnym cangaayp» HOMJIM TYILIAMJIAPUHU HALIP STTUPIAH.

Mykumuii  XaéThd Ba WKOAUM MaHOamapu ro3acujgaH onub OopuiiraH
TaIKUKOTIapAa MyalsitH WIMMM HaTWXKauap Kyjra KUpUTWIrad. bupok mownp
anabuil MEpOCHHMHT Kyié3ma MaHOallapu OwiiaH OOFJMK KyWHaard macalajiap
eTapiMya ypraHwirad sMac: 1) moup gactxar 0aé3nmapu TYIUK TaaKUK dTHIMAraH;
2) WKoIKOp anabuii MepocH MaHOAJapWHH YPTaHWII ACOCHJA IIOWp IIehpJiaph
X@KMH Ba JKaHpP KYJIaMH aHWKJIaHMarad; 3) IIOWp acapjapuHUHT WJIM axJiura
MabiIyM OyiMail KenraH KyJi€3ma Ba TomlOocMa MaHOaiapu TacHU( Ba TaXJIUII
KWJIMHMAraH.

busnunrda, MykuMuid  WKOAUH  MEpOCH  ydpaiauraH MaHOaJapHH
Kyhujgarnia TacHU( 3TUII MyMKUH: a) MyKumuil nactxar 6aésmapu, MakMmyanap
Ba aJoXMJa BapakjapJard MIOWp JacTxamiapu; O) MIOUp 3aMOHIOILIAPH
TOMOHMJIaH TYy3WIraH Kyjiaé3ma 0aé3nap Ba Maxkmyanap; B) TombocMa 0aésnap; r)
apXyMB MaTepualiapu; J) BaKTIM MartOyoT MaTepualapy Ba TYyIUlamiiap; e)
[I¥namxon KaittomoB acapnapu («Taskupau Karomuii», « XyKaHa Tapuxu Ba YHUHT
amabuéTmy).

Huccepraumsina 39 ta kynésma, 14 ta tombocma maxkmya Ba 0aés3map, ydra
apxuBaarv, OUTTa BakTiu MatOyoT, OutTa Tymiam xamnaa I[lynaTxon KaiiromoB
acapJiapyaaru Marepuauiap KUECH TaxIuil KWIMHHUO, yjap opacuJaH MOUPHUHT 5
Ta AacTXar 0aé3u Ba IOUpP JACTXATH y4ypalIuraH yuyra Kyné3ma Maxxmyara JI0Up
MabJIyMOTJIap TaAKUK KWIMHAM. Ma3kyp ManOanapaaH MyKuUMUMHUHT XaHy3rada
WIMHI >KaMOaTYWJIMKKa MabiiymM Oynmaran 13 Tta fasan, 3 Ta Myxammac
xaHpuaaru mebpiapu (194 mucpa) aHUKIaHIH.

Kymnanan, 1325 pakammu kynésma 6aés XIX acp oxupmapmma Kykonma
Ty3wirad. Yaga XV — XIX acpaa wxon KuiraH moupiapaad HaBouit, AMupuii,
Myxiin, Myxaititup, @Dypkat, 3aBKMil acapiapujaH HamyHajmap Oepuiras.
[Tpodeccop F.KapumoB mazkyp 6aésmaru Mykumuii mebpiapu Xaxmuau 120 ta
ne6 xypcaranu. lllynunaraek, Oy TYmiaMHU MOMPHUHT JacTXaT 6aé3mapu KaTopura
kymMaiiau. Onum TaakukoTiapuaa 0aé3garu MyKUMHUIHUHT Y3 acapiapu ycTuaa
o0 OGopraH Taxpupu 6opacuaa ¢ukp roputwimarad. baés xycycuaa Kyiugaruda
MyJjoxasza Owigupuiaanan: «Xo3upru Kynésamamusuuar (1325 paxamaun) 264-
Oetuman 358-Oeturaya koiamraHn Oup 103 Outra mesp  «JleBoH»aa
(Mykumuiinuar 7521 pakamiu nactxaT 0a€3m) KaHnpad taptubOna Oyica, Xyaau

2 Kypaboer O. Mexpubore TomMamuM. /Y36eKHCTOH amabuéru Ba cambaTH. —TomkeHt, 1999, 3 ceHTAOPS;
MykumuitHuar «UyHTaK 0aé3m» //T'ymucton. —TomkeHt, 1999, con; Mykumuii nacTHaBUCHapu Xakuaa // AnaObuér
kysrycu. —Tomkent, 2000, 5-con; Opasunr rymsopura Gopaum /Y36ekucTon anabuéTh Ba cambath. —TOIIKEHT,
2001, 9-derpanp; Kynésma manbamapna Mykumuii mwxoau //Twin Ba anabuér tasnumu. —Tomkent, 2001, 3-cow;
Fapyp Fynom — myxkumuiimysoc / Y36ex twiu Ba anabuérn. —Tomkent, 2003, 2-con; ®utparn dasny Ganorar
oynrycunyp mynuanap. //Tadakkyp. —Tomkent, 2003, 3-con; Mykumuii kKynéamanapuna gpopcuii mebpnap //CrHo.
—Towkenr, —Tomkent, 2007, 28-con; MasioHo MyKkumuil AyHEKapamy Ba WXKOIUETUHHUHT O0ab3W KHUXATIApU
xycycuna //@apJlY Ax6oporaomacu. — @aprona, 2008. 2-con; Yk60 ramun yekka moup //Xumgost. 2010. 8-com.
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mIyHAal TapTtubaa, y3rapuiicu3 KyduupwiraH. ByHUHT ycTura y IIebplapHUHT
TEKCTH XaM Oup Typiu Kenaau, Gpapk KuaMaiam»>C.

Keiiuaru wiMuil u3naHulUIap HaTWXKAchaa MasKyp Oa€3gaH HIOUPHUHT
F.KapumoB Tabkuanaranuaek, 120 ta smac, 127 Ta mebpuil acapu YpuH OJraHu
AHUKJIAHIU. Y JIApHUHT ®aHp Tapkuou Kyiuaaruya: 101 ta razan (3 tacu saru), 17
MyxamMmac (8 Tacu XaxBuii), 3 mypab0ab, 4 Ta mMacHaBui, 1 mebpuii MakTyd Ba
«Caéxarnoma» (Kykonman Hcdapara kucmu). 7521 pakamiuu gactxar 06aé3maru
110 ta mewp Oy TyTIaMaa MONp TaXpUPUIAH CYHT KailTa KYy4UpUiIraH.

boGuuHT nkkuHIH daciau «MyKumuil wmevbpusmuoa Mamu mapuxuHu ypeaHuu
myammonapu» 1e6 HomiaHran. MyKMMUR MIebpHIl acapiapd MaTHU OyryHTU
KyHradya TypJid BapuaHTiapjaa eTtud kenau. by a3ca, mKoIKOp JHMpHUK acapiiapu
MAaTHHU TapUXUHU YpraHulll, acJusITra MyBO(UK MATHUHU TUKJIAIl 3apypaTUHU KYH
taptuoura  kysau.  MaramyHoc  Hadac  IlogMoHOB — Tabkuajanmmya:
«MaTHIIIYHOCIIUK WKKH YCTYBOp WYHAJIMIIIAa PUBOXKIAHAAMU: YJIApHUHT Oupu
MaTHHM KaHJail VpraHunl KepakIWrd Ba WKKMHYMCA MATHHU KaHAAl Hampra
Taiépiai MyaMMOJapuaAup. YJIApHUHT OMPUHUYUCH KYTPOK Ha3apuid, MKKUHYUCH
amanuii xapakrtepra ora. by #yHamumiap Oup-Oupucu3 puUBOXKIaHMAaca-ia,
ylapjaH Kaii OMpUHU aBBaJTH YpHUHTa YMKApHII Macajacujaa Typiuda Kapaiuiap
MaBxyl. Pyc matHmyHocnapunan A.A.IlllaxmaToB aBBajdl MAaTHHU HAalIp KWJIHII,
KeWMH wiMuil Ypranumnu TaBcus kKuica, J[.C.JluxayeB OyHra kapiid, acapHu
ypranMacliaH  Hamp  KAJUWII ~ MMKOHCHU3  MII  JKAaHWHU  TabKHUIJIAWAM.
MaTHIIYHOCITUKHUHT WIMHI-Ha3apUil MYHAIUIIN MAaTH TAPUXUHU TAAKUK ITUILIAH
n6opam». busnuarda xam, A.A.lllaxmatoB, [[.JIluxaueB kabu pyc OJIMMIAPUHHHT
alipuM ¢ukpiiapu MyHo3apaiu. UyHKu MyailssH Oup acap MaTHU TapuXU KEHT
KampoBiu xonauca. lllynnait skan, myaiistH Oup acap MaTHu OupiaM4yu MaHOagamu,
KOpUW HampiapAaamMu O6apyacu XxucoOra oJdvMHUIIM 3apyp. MarHuyHoc P.3oxumos
TabKUTaranuiek: «MyaiisiH acap TaOAWIM MAaTH TapUXUHUHT JTaBOMUIUP. MaTH
TAPUXUHUHT 3aMOHJIAPApO Y3rapuill Japa)kacl KaHYaJIWK aHUKJIAIIca, TaOul
BApUAHTUHUHT acliira MyBOQUKINK Japa)kacy IIYHYAIHK fOoKopu Oymamu. Jlemak,
MyMTO3 aga0uii MepOCHUMHU3 HaMYyHAJIADUHUHT KOPUW HMIIOTa TaOJWIMHU
TaHKUIWN YPraHUII MAaTHITYHOCTMKHUHT (yHIaMEHTAJl MacalacuIup»>2,

Hucceprauusina Mykumuil EbPUSATH alHA 1y WIMHUA MyaMMO HYKTau
Ha3apuJaH ypraHwiav. Mnmuii wu3maHunuiap WOWp HA3MUM acapjapd MaTHU
TapUXUHU TYIAKOHJIM TaJKUK KWIMII Y4YyH KyHugaru omuiuiapra 3bTHOOp
KapaTull 3apypJIMTUHUA KypCcaTaIn.

a) acap E3WIMINMra TabCUp KypcaTraH OMIJLIAp, WXKOIKOP Makcaja Ba
peXKANTAPUHUHT H03ara YMKUII KapaéHu;

0) manOamapga (0aé3, Maxkmya, Ta3KMpa Ba X.K) MKOJIKOp acapJIapuHUHT
KUTOOAT TapuXxH;

B) YKOPHI HAIIpJIapJa UAKOJKOP acapiiapy MaTHU Macajacu;

30 Kapumos F. Mykumuii nxoauii MepocuHuHT ManGanapu. Mykumuii. Acapnap tymamu. — T.: Baguuii ana6uér,
1960, Il Tom. —b.164.

$ommonos H. «llloxumay-n-ux60i» — agabuii man6a (Monorpadus). — T.: ®an, 2009.— 5.34.

8230xumoB P. «Caboryn oxusuny. (Manbanap, mapxiap, WiMHiA-TaHKunui MatH). — T.: Turon zamin ziyo, 2015. —
b. 167.
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r) WKOAKOP acapjapd WIMUN TAJIKUHIAPUHUHT MaTH Tapuxu OWIaH
OOFIMKJINTH.

Juccepranusiia IOKOpUIArd OMIILIApra TasHWITaH XOJja I[IOUP Ha3MHi
acapjiapy MaTH TapUXWMHU «ABBajga Kypmacamuyu OarpuMm Kabo0 Kypmaiiy,
«Kemncanr, 311 €p, oup yndarnamanank» Mucpanapu Ouinad comanyBun Ba «Jlap
MazaMMaTH 3aMOHa» capiaBxaiu Fazawiapu xamaa «CaéxaTHoma» acapu
MUCOJINJIA TAIKUK KATUHIM.

Acap é3unuwuea mavcup Kypcamean OMUNLIAD, UNCOOKOP MakKcao 6a
pedicanapunune 103aza yukuw sHcapaénu. Myaiissa 6up acapra 6011Ka Oup acapHUHT
MaB3ycH, 0ab3u XOJUlapAa I[MAKIWKA TY3WIHMIIA Ba FOABUU-Oanuuid yXmiam
KUXaTIapu OJbTUOOpPra ONMHUO, YyIapHUHT OUp-OMpuUra TabCHUPH MacajacH
Vpranwiaau. MyKUMUMHUHT  «A46sanda kypmacamuu 6azpum Kabob Kypmai»
Mucpacu OujiaH OOLUTaHYBYM Fa3anu YMapxoH Amwupuid capovinjgarn dasznmii Ba
Max3yHa Mymioupaiapu acocuja €3WiraH faszajira Hasupa KwiuHraH. Wkku
WKOJIKOP MYIIIOUpACH Kyiuaaru O6aitiap Ounan OonuiaHaau:

daznui:

O3 oghapun cysunea 1y6ou 1606 Kypmail,
Ap3u srcamon smapmu ouuHa 0o Kypmau?

Max3yHa:

Kumoun uuxap 6y cyznap 6agpun kabob Kypmaii,
Tauxe yamazaii mysccap Xonun xapob Kypmai.
Myxkumuii Fazanu Kyiugara 0aiT Ouian OoliaHagu:
Assanoa kypmacamuu b6azpum kabob Kypmail,
Bup naxza cabpy moxam iyx ky30a xob Kypmai’.

Mykumuii canadiapy WXKOAMAAH TabCUPJIAHUIIM Oapodapuja Ma3MyHHU
sAHaJa TepaHnamTupann. baitoarn «AsBanaa KypMacaMum» KyMIIaApU MOXHITaH
KypboHH KapUMHHMHT aJIMHICOK KyHHTa JajioiiaT KWJIYBYM OATIApH Ma3MyHHUTa
OofnaHanu. SIbHM OIIMKHUHT PyXH XaK TaoJi0 KXaMOJHHH aJIMUKMCOK KYyHH]Ia
kypranu tydaiinu urynnan Oy€éH yHUHT Oarpu kKa0o00, caOpy TOKAaTHMHHM HMYKOTTaH,
ky3una xo0 Wyk. by xom maB3y, oOpaszmap TacBupu, pamudiap sSKUH OYyJIraHu
OWwIaH MEebpUATIA WKOJKOPHUHT WHIUBUyaNl WXKOIUNA TadakKypu acoCUil YpuH
TYTHIIIATA AU OYia ojaim.

Manbanapoa (06aé3, mazxcmya, maskupa 6a X.K) UICOOKOP aCAPIAAPUHUHS
kumooam mapuxu. MyKUMHI acaplIapuHUHT KUTOOAT TapUXUHHU HMKKH TYpIH
MaHOanap — KyJyi€3Ma Ba Tombocma 6aésnap TaIKUKU acocujia YpraHUIl MyMKHH.

Kynésma 6aéznap. «Assanoa xypmacamuu odagpum kabob xypmaty — 1e0
OolLTaHYBUM Fa3al MKKU Kyné3ma ManOana (MykumuiiHMHT 7688 pakamiu
nactxat 0aé3u Ba 12145 pakamim kyné3ma 6aé3na) Oup Xuia BapuaHtaa — 7 O6alT
Tap3uaa TYJIWK KUTOOaT KuiauHraH. 12145 pakamum kynésma Oaésnaru 1menbp
MaTHUTa aiiHaH MykuMuMHUHT 7688 pakamin Kyiné3ma mactxaT 0aé3mmard MaTH
acoc KUJIuO oNMHTaH 0Ynuo, Y3rapuiicu3 Ky4npuiraH.

3 Kapumos F. Mykumuii. (Taunanran acapnap). — T.: Y3®DA mampuérn,1958. — B.18.
34 Kapumos F. Mykumuii. Acapnap tymiamu. || Tom. — T.: Bagunii aga6uér, 1960. — 5.41.
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Towbocma 6aéznap. Maskyp Fa3anm WKKHA TomiOocma 0aé3ma  ydpainu.
[lewpHUHT aiipum catpiapu Ba 6ab3u cy3napu Taxpup KuiauHran. Kymmnanas, 336
(34-caxuda) pakaman Tomrbocma 0aé3a Fa3aJHUHI TYPTHHYH OalTH HMKKHHYU
MHUCpACHUJIaT «TabTHID» CY3U «TabIUM» cy3ura y3raptupuirad. 346 (19-caxuda)
pakamiau TombocManaru razan MmatHu 336 (34-caxmda) pakamiim  Tomoocma
0aé3naH aifHaH KYYUPHUIITaH.
Maskyp kyné3ma Ba TombocMma Oaésnmap ycTuaa oiub OOpWiIraH HIMHM
W3JIAaHUIIUIAp HaTwkKacuaa MyKHMHUE acapiiapy Hampuaa TaxXpup KAJWHTaH
razauiapaan: 69 Oait (138 mwmcpa), myxammaciapnan: 12 6ang (60 wmwmcpa),
MacHaBuimapaas: 11 6aiT (22 mucpa), mypadb0ansaan: 1 mucpa. «CaéxaTHoMa»1aH:
16 G6anx (64 mucpa) — xamu: 285 mucpa mebp Kaita TUKIaHad. Jlucceprarusga
IOWp acapjapd MATHUHUHT KalTa THUKIAQHUII XOJATH JKaaBall acocuia
KypcaTHimO, TaX A STHJIIH.
HuccepranustHuHT yanHud 600U «Illoup acapiapuHUHT MaTH TaXpUpU»ra
Oarunuianradn. BoOHUHT «Mocodkop wevpusmu mamHuoa 2086uti  6a KOMuod
Mmaxpupunure uimuil macuhugu ea maxauau» ne0 ataiaraH OupuHuu Gdacauaa
FOSIBUM  Ba KOTHO Taxpupu Macajlacd IIOUp acapiiapd Kyié3ma Ba Haup
HYCXaJapUHUHT KUECUI TaXJIWIM acOCUIa YpraHWIJIH.
MyKkumMuii mebpiaapu HaUpuaa MAmHHUHZ aAl0Xuodd Kucmuea aiokKaoop
maxpup xyn yupainu. KymnanaH, moupHUHT «CaéxaTHoMa» acapuHUHT
«Kykonnan Hloxumapaonra” KucMHu S5-OaHIM >KOpUN HAIIpJApHUHT Oapyacuaa
Kyhujaruya Kenaju:
Munebowunux KUMHUHE UL,
Jlecam, 0eou bedoruwu
bup Kywmezupmonnux kuwiu,
Xyorca Hco b6adkop skaH.

Acmusarna (6352 pakamuu 6aés, 1822 -caxuda):
Munebowunux KUMHUHZ UL,
Jlecam, 0eou bup oonuui,
bup Kywumeeupmonaux kuuiu,
Xyorca Hco bexop axan.

banmHuHr  2-Mucpacugaru  «oup  OOHUwU  CY3UHUHT  «DeOOHUmu»Ta
alTaHTHPUIUIIY Myautid Oamuuii HUATH OyTYHJAW TeCKapW TaJKWH STUJIUIINTA
onub kenaau. 4-Mucpangaru «bexop» Cy3u «badkopy Tap3ujaa Taxpup KUJTUHUIIHA
MUCpajap Ma3MyHHTa MOC dMac.

Xyanu myHAal XOoiaHW MoupHUHT «JIoi» pamudum roMopu MHUCOIUIA Xam
kypumi MymkuH. IllebpHunr makrabcu 1325 pakamiu moup pactxat Oaé3una
(182°-caxuda) Kyimaarnua Gepuiras:

Kyuaea uuxkou Myxumuii kanumacuu yeypmypyo,

AHxwu kunou, nagcu Kopupru MycyimMoH KULOU 10u.
MykumuiinuHar 1942 itunga yukkad « Tanmanran acapiapu»aa.

Kyuaea uuxkou Myxumuii keamacyn yeypmypyo,

Hxwu kunou, nagcu kopupru Mycyimon Kuiou 10t —
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tap3uaa kenanu. llloup «Acapnap tymmamm»yuaunr 1960, 1974 #unnapnaru
HAIIPIAPUIA DCA «KALIACUH» Tap3uaa Xato Gepuiran™. «Kaaumacun» Cy3AHAHT
«KeIMACYH», «KALIacuHy MaKiuaa Oepuiuiid 0alT Ma3MyHUHHU XUpaJlalliTUPTaH,
Myayuiig Hazapja TyTraH GUKpHUHT MaBXymilalnryBura ca6abd oynran. Komasepca,
Kamuma Yyeupuw OWIaH Kaala yeupuw TOpuHIMNuan ¢GapK KuJagurad
TyLIIyHYAJIApAUP.

Mamuea ynoa 6yimacan 2osnune ywuauwiy. MaTHHUHT Oy Tap3aa Taxpup
KWIMHUIIAHA 1OoupHUHT 31 Oaiitnmu  «XykaHanuk Oup OOWHUHT IabHUTA
MyKkuMuli IIOMPHHUHT AWTKOH IIEBPUAYP» CapJIaBXaIM XaXXBHUICH MHUCOJIMAA
Ky3aTuil MyMKuH. TyFpu, mebpaa TaHKUA OHp axJOKCU3 Ooira KapaTHIITaH.
YHUHT axJIOKCH3JIuTH, (EeBI-aTBOPU MIehpJa peajd TacBUpiaHaaw. by Ooi
cababuiaH OOIlIKa 3MIOHY XOKHJIAPHUHT EMOHOTIMK OYJIMO KOJNMIIN KYFOHYAKIUK
OwIiaH Twira oJIMHagu. AMMO ILIOMp acapiIapuHUHT Oapya »OpWUW Hampiapuaa
JaBp Taylabura Kypa mebpHUHT 26-0aiiTH Kyinaarnya Kaita €3uiraH:

Xaxopam Kunuxean Kuwuiap Koauo,
Tonub 6011 cy3u 6yHoa 3yp 25mubop.
AcnusTaaH TabInI KWJIMHTaH 1A, IIEbPHUHT Ma3Kyp 0allTh Kyiuaaruya:
Quionnap Koaub oyKuuru auobusa,
By 00am yamuza axau myacocop®.

Martnra yHna OyamaraH FOSHUHT Kymmummu Mykumuii  «CaéxaTHoMay
acapm Hampuaa xam wmaBxkyd. Kymmaman, «CaéxarHomayHMHT «KYKOHIaH
[Toxumapaonray KucMu 8-6anau 6apua MykumMuid acapiiapu *Kopuid Halpaapuaa:

Yunoa 6ynyc Fosu deou,

Xam mygpmu, xam Ko3u oeou,
FOpm 6apua noposu deou,
Kunzon uwu o3op sxkan.

Maskyp Ganguunr acnuaraa (6352 pakamin 6aés, 181°) mana Oynnaii skaHn
Ky3aTUIaau:

Anoa 6ymyc xoacu oeou,
Xam myghmu xam Ko3u oeou,
FOpmu xama po3u oeou,
beuopa 6eo3op skan.

YMymaH, gaBp Tayadu HyKTaW HaszapujaH OaHIHUHT Oapya MUCpaiapu
Taxpup KwinHrad. Hatmwkana myaumnpHUHr MyQTH, X0KH Ba KO3UJIap XaKuaaru
pOCT rarmiapu €JFOHra JYHIaH, MaTH aCIMSTIAH MYTJIOK HUpOKJamraH. Aciauaa
aca Ma3Kkyp Oanjia F'o3u oOpa3suHUHT ¥3u HYK.

«FosiBUli TaxpupHMHr silHAa OWp Typu — MaTHIA MABHCYO RQOAHUHE
Kuckapmupuauwiy XaM afgabuér TapuxuHH, YIyF ILIOUPY aaubiap MEpOCHHH
HOTYFPU TAJKUH JTHINTA ca0ab OYIMIIM KMXATHAaH aBBAITMCHIAH KaM sMac»’’.
Oxopuna xam TabKuIaHraHugek, MyKUMUWUHUHT Typid »KaHpiapaard cod

% K¥ypcatunran acap. — B.7.

% «TypkucToH BUJIOSHHHMHT raszetacw», 1903. Ne2. (Maskyp LIEbpHMHI ATOHAa Hycxacu (akaT IIy raseraja
yupaiinu. bouika Mman6anapnaa yapamaiau. ByHr MyKHMUHIIYHOC OJMMIIap XaM TabKUIJIaiIH. )

37 )Ka66opos H. Bamuuii MaTH TAXPUPUHHHT XOC XyCYCHATIAPH. — «Y30eK afabHETIIYHOCIMIHA TATKHH BA TAX/IHJI
MyaMMOJIapyu» MaB3yHIard WIMHR-Ha3apuid aHxKyMaH MaTepuamiapu. — T.: Mymro3 cy3, 2014. — B.30.
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JUPUK, IUHUK-TacaBBY(UI Ba WKTUMOHWN-CHECHI MaB3yjapaard  mebpiapu
KucMaTH OyHUHT Januuaup. by macana nquccepranusiga 0atadcus EpuTHiraH.

Komub maxpupu. MykuMuii mebpuil acapJapuHUHT akcapusaTi XIX acpHUHT
oxupu — XX acp Oonurapuna Kykon Ba TomikeHTHa Ky4upwiran Kyné3ma Ba
TomobocMa Oaé3napra KUPUTWITAH. YJapaa WIOUp acapjapuHUHT KOTHOJap
TOMOHMJIaH KWJIMHTaH Taxpupiapu yupaiau. «Kotubnap Hycxa Kydupuil
*apaCHua Y3JIapuHU MaTHra apajiallviira, YHA Y3rapTUPUILNTra XaKKu OOp KHIIU
ne6 ounranmap. Hycxa kyuupunr skapa€Hua MaTHTa 1aBp PyXH, THJIH, IICH3Ypa, V3
MO3UIUASIIApH Ba OomIKaiapaaH KenmuO YukubO, Oup 03 OSpKUH MyHOcabaTaa
Oynarannap. MaTHHMHT alipuM YpHUHIAPUHHU TYMIHPUO, OOIMIKACHMHU KYmUO EKu
y3raptupubd Oopranmap»®. baésnapHuHr Oab3wimapuaa MyKUMUWHUHT OMp HedTa
mebpu ydpaca, aipumiapuaad 200 1aH OpTUK Ha3MUK acapiiapy kKoM oJiraH. by
3ca MIOMPHUHT ¥3 1aBpy/ia HEYOFIMK XypMaTra JIONUK HKOAKOp OYIraHuaaH Aapak
oepamu. Iy xuxatnan, MykuMuii WKoJ HaMyHallapy KUPUTWITaH Oaésznmapaaru
KOTUO TaxpuUpUHU KyWujaruda TacHUG KWIMII MYMKHUH: 1) cy3 Ba Kymuanap
Taxpupu; 2) MHUcpajap Taxpupu; 3) OalT Ba Oanmyiap Taxpupu; 4) Oailt Ba
OaHIJTApHUHT KUCKAPTUPWIUILK; 5) SSHTU OalT KYIIHIUIIN.

Kotub Taxpupu uuuna cyz ea scymianap maxpupu KYIIura OUiaaH axpanuo
typamu. XKymmanan, 309 (20-caxuda) pakamim TtomoOocMma 0Oaésma «JlorMen»
paaudan mWebpHUHT 2-Mucpacu «bup keua éneuz monub cyxbam Kunoimat
dozmen» IMAKINAAA Kelca, aciuarna:>’ «bup keua énzuz y3ym cyxo6am Kunoamaii
ooameny. Iy razamaunr 4-6atu 7512 (172° -caxuda) pakamiu Kynésma 6aé3na:

Xacma Kynenym cysnapume mapxam, 3aMoHe OXKum,
bup y3ymea énoawub yagam xunoamaii 0oemen.

Acnudarna:

Xacma Kynenym cysnapume mapxam, 3aMOHe OXKUM,
bup y3ynea énoawud yngpam xunoamaii doemen.

Kypunaguku, OupuHur 0a€3HUHT KOTUOW «y3um» CY3UHHU «monub» cy3ura
anMamTuprad 0yyica, MKKUHYM 0aé3HUHT KOTHOM XaM IIyHJal iy Tytran O0yiuo,
«y3ymea»  CY3UHM, «)3YyHea» Tap3uja ysraptuprad. [luccepramusiga KoTHO
TaxXpUpu IOKOPUJATH TYPJAPUHUHT Xap OWpuUra MHCOJUIap OWJIaH TYXTaJWHTaH.
bab3u korubnap Mykumuii mebpiapyd MaTHUHU CaBOAXOHJIHMK OWJIAH XaTOCH3
Kyuupca, aWpumiIapd Ha3MHM acapiap MaTHUHU Myauind BapuaHTHAAH
Y30KJIAIITUPUO FOOOPraHWHU Ky3aTUIIl MYMKHH.

boOuunr «llloup usicoouoa myannug maxpupu macaracuy» ned HOMIAHTaH
UKKUHYM pacnuaa MyKkumui mwxoauaa Myautdd Taxpupu MyaMMOCH IOUPHUHT
nactxat Oaésnmapu  MUcONIMAA TAAKWK KWIWHraH. TabKUjiam  KOU3KH,
Mykumuiiauar 7521 pakamiu pactxar 6aésumaru 110 Ta mewsp 1325 pakamiu
nactxat 6aésra Mmyamuind TaxpupHaaH CYHT KalTa UIIUIaHUO, KYYUpPUIITaH.

[Moupauar 7521 pakamum pgactxar Oaé3umaru 6ab3u mEbpiaap Myanaud
TOMOHHJIaH KaiTa-KaiTa Taxpup KuiauHrad. [llyHuHrIek, Oup mebpHUHT UKKHU-YI

38 Jpkunos A.C. Amvnep Hagownii “Xamca”cu tankunnapuauar XV — XX acp manbanapu: ®Owit. GpaH. J0K... JUCC. —
T.: 1998. — Bb.180.
391325 pakamnu Kynésma 6aés, 165 - caxuda.
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XWJI BapuaHTIapu xaMm yupaiiau. byHmait taxpupuit y3rapunuiap kyné€sma 0aés
caxudacugary MaTHIa XaM, YHUHI XOIIWsJIapHAard MaTHIa XaMm y4upald TypaJu.
Maskyp 6aé3na moup OUpOp HIEbPHUHT SIHTU BAPUAHTUHU, 0ab3W Fa3aJIAPHUHT
KaiiTa WIUIAaHTaH MHCpAJapUHU, MYXMM OHp BOKEa XaKHUJard TabpUXJIApHU
XoImmsiapra €3rad. Xy myHaai xonau 6aé3aunr 4¢, 12%, 112, 132, 20?, 442, 45%,
500, 52°, 562, 574, 582 622, 64?, 76%-caxudanapuaa yapaTuin MyMKHH,

Mykumuii  gactxat 0aé3napuaa Myamud TaxpupuHU Kyhujgaruda TacHUQ
KWIHII MYMKUH:

a) cy3 Ba Cy3 OMpHUKMAaIapu TaXpHUpH;

0) Mucpanap TaxpupH;

B) OaiiT Ba OaHJIap TaxXpHpPH;

r) acapiaru GaxTiapHu OOMUTHIL, KEHTaUTUPHILTa KapaTUITaH TaXpup.

Cyz e6a cy3 oupukmanapu maxpupu. llloup mebprapunu €3u0 Tyrarrad,
yllapHU sHAa KaWTa unuiarad. MacanaH, 7521 pakamum kynésma Gaéznmaru (76° —
caxuda)

bBup viyn atinab cyoxy womum, 3t Kamap pyxcop, Kei.

Pyseopum avinamaii mynooe kopounau mop ke, -
MaTJablid Fa3aHUHT «Xap KauoH uukcawe, Hueopo, 60& copu 10Q ypap»,-
IaKauaary S-mucpacu 1325 pakamum Kynésma 6aésma (167°-caxuda) «Xap xauon
yuKcae, Hueopo, 1o¢) ypap 2ynuan apoy Tap3ujaa Taxpupra yuparad. «boe copuy
OMPUKMACUHUHT «2yauian apo» OUpUKMACUTa aIMalITUPUINIIMN, IIEhPHUHT
OXAHTJIOPJIUTA Ba OAAUMUATUHM ommupraH. Myamind Taxpupu HIOUPHUHT XaKBUI
acapiapuia xaM KyszaTuwiaau. «ABiu€”, « Acpopkym», «Kycameny», «Donycy» kabu
mebpiapu Oy JKUXaTaaH, alHuKca, Xapakrtepiuaup. KymmnanaH, «AcpopKyin»
X@KBUU acapu MaTHU OBHI KYI TaxXpup KWIMHUO, MIOMP TOMOHHUIAH KaiTa
unuianran®l. Acapuunr 1-mucpacu:

Caoxau ooam 6y, 2 103 Xaugh can, Acpopxyn,-
Tap3uja 0yiaca, KEHMHTH BapyaHTAA:

Caoxau ooam kem, 31 103 xauigh can, Acpopxyan, -
IaKJIMa TaXpUpP KUJIUHTaH.

Kypunaguku, «6ym» cy3uman Kypa «kem» CY3M MaHTUKAH MaTHTa
MyBOGUKINP Ba MICHPHUHT TabCUp KYYWHH sHaAa ommpanau. bupruna my cy3
Taxpupu HaTwkacuaa (o KWIMHAETTaH pUEKOp 00pa3u siHala KECKUH TaHKH/I
octhra onMHaAd. Myamnmud Taxpupu Macajlacu JIuccepTanusga OKOpUIaru
tacHu} acocuaa 6atadcul YpraHuiras.

JuccepTauustHUHT TYpTUHYM 000ua «MyKMMHUH Ha3MHUil MepoCH Ba MaTH
TAJIKHHH MYaMMOCH» TaJKUK KWIMHTAaH. ¥ HUHT Wik daciau «lloup wevpusmuoa
MAmH MAIKUHUHUHZ Maopudcuti Oockuuiapuy ned HoMmiaHrad. Mykumui xaétu Ba
WOKOMA  Xap JIOMM MyTaxaccuciap JWKKaT Mapkasuma Oymran. XX acpHuHr 30-
Wumnapuna moup agabuil Mepocura AOUp TaaKUKOTIapaa MyKuMuil >kaaua
agabuétn Bakwium cudaTuaa TaIKUH KwinHau. byHpgait  gukpHu  nmactiab

40 By xakna A.lllokupos xam Mabiaymot 6epran. Kapanr: Mykumuit nactxar 6aésuna ®ypkar rasamiapu // Anabuit
Mmepoc. — Tomkent, 1988, 4-con. — b.67; Myknmuii wkoaua taxpup Macanacu // Anabuit mepoc. — T.: Dan, 1971. —
b. 67-221.

417521 pakamiu Kyné3ma 6aés, 79%%-caxuda.
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A.Cawauitanar 1934 imnna Hamp KumMHraH «Y30ek 6ypxya agabuéru. XIX-XX
acpyiap» HOMJIM Japciauruga Kypuil MyMKHH. A.Cabauil JaBp WKTHUMOWM-CUECHI
tanabnapuaaH keau® yukuO, Oanuuii agabuérra CHHQHUIIMK HyKTaW Ha3apuiaH
éunamanu. Anaduérmynoc b.KapumoB Tabkumiaranuiek: «... baguuii anabuétau,
MOKOIKOP (DAONMATHHU COIUATUCTHK Ty3yMmMra, Oab3uja WKTUMOHN-UKTHCOIHMA
oMuIIapra xajaaH tamkapu oornam 30-iumiap agabuéruryHocaurura xocaup. by
naBp aAaOUETIIYHOCTUTHIA COILMOJIOTUK MeTon Oupékiama Kymnanau. Cundwuii
Kypalll — TapUXHU XapakaTra KeJITUpaJuraH Ky4yaup, JeraH Kapail Oaauuil acap
Ma3MyHUHHU CHUHKanamTUpHO, aH4ya KYHJIAIITUPAU... XX acp agaOuéTHIyHOCITUK
Tapuxujgard Oy Xoauca «BYJIbrap COIMOJOTHU3M™ €0 HOMIIAHIU «BYJbrap” cy3u
JotuHYa O6YmuO, «comma, oanui» aeraH MabHOHU Ownnupanu... lllynu amoxuma
KaiiJ1 3Tui J03uMku, 30-Huimiap MyxXuTHAa ByJIbrap COIMOJOTUK Kapamiap y30ek
aJa0METIIYHOCTUIUIA XaM MaBKYy1 d11»*2

A.Capanii MyKuMHMIAHU «OypiKya KaauJl IHOUpH”~, «IpuM (Geoan oupy,
«OKaJIuJUTapHUHT canaduy», yMyMaH, MyKUMUi 1aBpu agabuéTtuHu «Y30ek Oypxya
anabuétm» ne6 araiign®®. By KaOu ByIbrap-COLMONOIMK TaJIKMHIAD acOCaH
XKaJUTIWINK Ba Kaau afaduérura 6apxam Oepuiiran oup naitaa €3uiiran 37u.

II¥po naBpu MYKUMUHIIYHOCIWTHIA IIOUP WXOIW Typid Xuia Oaxc-
MyHO3apajapra cab6ab OynraH. AMmo OynapHUHT Oapuacuga MyKUMHN WXOIU
mypo aaBpu Madkypacura kKypa Oup€KiIama TalKWH DSTWITAHUHU TabKUJJIAII
kepak. IlloupHuHr Typnu okaHpiapaarn «lapuro MyJnKuM#3», «XaXKBH
bektyp6oit», «dap Mapaymu Orxokap Oatapuku Myxammacy», «Jlap mazammaru
3aMoHa», «Bokeam kyp Amypboii  xoxwn», «Bekcuib», «/lap mazammaru
KypOaka», «XaxBu Xamudan Munrrena», «Tapuxu 3uismwian AHIWKOH a3
Magnono Mykumuii XYKaHIU», «CaéxatHoMa», «MaktyOmapy, JTUHUN-
TacaBBy(puii MazMyHAaru Kymiad MIebpUN acapJapUHUHT Taxpup KUIUHUO,
TypJidda TajJKWUH OJTWiIranu OyHuUHr ucOotumup. Kymmaman, MyKuMUMHUHT
«bauuarap» Ba «KypOakanap» paaudiu MKKU caTupacd MyKUMUNUITYHOC OJUMIIap
TaAKUKoTIapuaa Jlykun suioHra OaruIIaHTaH WIK WEebp cudaTuaa TaJIKUH 3THO
KEJIUH]IN.

Macanara xonuc €Haammumsica, OomKaya xyjoca YMKapHUIl UMKOHU TYFUJIAIH.
Keitnaru nznanumnap Oy TATKHHHUHT aCOCCU3 dSKaHUHM KypcatMokaa. XKymnanas,
npodeccop F.Kapumor [lykuum »dmioH KY3FooHM OYnuO YTraH O KOWHH
OnuMKUIIUIOK N1e0 TabKuIaau. Acnuna Oy Bokea MuHrrenaga Oynub yTraHu
TapuxaaH MmabiayMm. by xycycma mpodeccop X.bonraboeB kummatiu (ukpiap
Ownnupanu: «..AHIWKOH BOKEaJIapuaaH O3MHU-KYIIMH Xabapjop KUIIHUTa
MabJIYMKH, Ky3FoJloH Munrrenana (xo3upru Mapxamar) OonuiaHuO, AHIMKOH
TApPHU30HH COJIATIAPHUHT YIIUpWInIIM OuinaH Tyraiau Ba 40 KM. TaH MYJIPOK
Hapua xoiamran OUMMKHIILIOKKa ajnokacu Uyk. [Ipodeccop F.Kapumon «maBp
Tanabu OwnaH» OWMMKUIIUIOKHH XaM «MUHTTema»yra ailaHTUpPraH KypuHamu’ —
Jesl OJIMM Mas3Kyp LIEbPJApHUHT JlyKuM 3II0Hra MyTJIaKO ajlOKACH MYK 3KAHWHU
Tapkumiaiian®?. A Magamunos Ba A.TypnanueB Makonacupa Oy macanara Oup
KaJap OWAMHIMK KUpUTWITaH: «My3eluMu3 xasumHacujga Mamxyp daitnacyd,

42 Kapumos b. A,Ila6I/IeTHIyHOCJ'II/IK merononorusicn. — T.: Myxappup, 2011. — b.34.

3 A.Canauit. Y36ex 6ypxya anabuérn. XIX-XX acpnap. — T.: Y3mapuampuér, 1934. — B.15. By xakna F.Kapumos
xaMm ¢ukp onngupran. Kapanr: KapI/IMOB F. MyKumMuii XaéTi Ba MKOJMHM YpraHum tTapuxugan. Ypra Ocué Jlasnat
YHUBEPCHTECTHHHHI HIIMHIT acapiapy. V36ex az[a6nem Suru cepus, 15 kuto6. — T.: 1957.-5.26.

“ Bonraboes X. Ennanran agabuér cupnapn / V3bexucron anabuétu Ba canbati. — Tomkent, 1998, 49-com.
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monp Cybu Omnoépaunr «Macnak yI-MyTTaKdH» aCApUHHHT (CaKJIaHUII paKaMu
6738) xwxkpuit 1304 (mwtoguii 1887) mmm Xykana maxpuaa Myxamman Kocum
Mysuio CouK V¥ TOMOHMAAH KYYMPUIITaH Hycxacu cakjianmokaa. Kynésma 446
Bapak OymmO, yHumHr 1°-2%-papakmapuma (KMTOOra WIOBa KWIMHIAaH KyIIMMYa
Bapakiapaa) «A3 Myxamman AwmuHxoxa. XaxBu Myxamman Myco0oii
(«Myxammaag MycoOoit xaxBH) capiiaBXacd OCTHAa IIOMPHUHT «badyarap”
XaxBH Oepuiran»®. By HKKM OJIMMHMHT MaHOaIap TaxXJIWId acocuaaru GUKpIapu
Ma3Kyp XaxBus [[ykdu 3IIOHTa MYTIAKO ajoKacu HYK SKaHWUHU TacAUKIaiau.
MyaMMOHM sTHa/Ia OMJIMHIIAINITUPHIN YIyH «Oaddarap» Ba «KypOakaiapy paaudiu
niebpiaap ManOajgapura MypoxkaaT KU 3apypaTi CE3UIa/Iu.

Myxkumuitnuar «KypbOakanap» paauduu XaXBH acapy >KUIAUNA Taxpupra
yuparaHu Ky3aTuiaJu. XaXBUSHUHT OCIIMHYM OalTH IIOUp acapiapuHUHT Oapya
HalIpjaapuaa KylWuiara BapuaHT/aa yapauiu:

Xox nHoxox Munemena yiinab Kunypcus suxpu xcaxp,
X063 0aspunoa xama macmy nuéH Kypoaxanap.

MyxkumuitHuHr 1325 pakamnu ¥3 kynésma Oaésuma (121%-caxuda) acnaust
MaTHHU:

E Jpycoex sconyeoprapea 6y KyH MANpAMMYKUH,
Xo63 0aspuda xama macmy nuéwn Kypoaxaiap.

Kypunaauku, myrtaxaccuciap 3bTuUpo3ura ca®ad Oynran «Xox wHoxox
Munemena yunab xuaypcuz 3uxpu oicaxpy» MHUCpacu yma naaBp Madkypacu
TaK030CUTa Kypa OHIJIM PaBUILJA TaxpUp KUJIUMHTaH. DHr E€MOHHU, LIEHP Tapux
XaKuKatura 3uja xosijaa Jlykuu smioHra Oofja0d TaJlKWH ATUITaH. MyYKUMHUHHUHT
«Oaugarapy» paaudiu mebpu Jlykun smionra sMac, Jlykum SIIOH BOKeacujaH YH
Wun  onauH Xaspar MaJpacaCMHUHT MyTaBauiucu Myxammany MycoOoiira
Oarunuiabd é3wirad. byHu Maskyp mEebpHUHT 6-0aliTH XaM TacauKIIa0 TypuOau:

Xankaoa myHOuH 6y1ax 60I0OHUWUH U)K, OXUDU,
Kunmazaii 0e6 kypxaman Xazpamea oaveo bayyazap.*®

Huccepranmsina MmMOUp acapjJapUHUHT TAAPWKANA TamkKuHiIapu Oaradceun
EpUTHIITAH.

boOGHuHT ukkuHuM (aciu «Mamun manrkuHuHuHe woup adaduL-dcmemux
OyHécunu Yypeaunuwioaeu Vpuu» ne0 HoOMIaHamu. MyKUMHA anaOui-dCTEeTHK
NyHEKAPAIIMHY YpraHUlga YHUHT XaHy3rada aaabuil >KaMOTYMJIMKKA MabiIyM
OyamaraH TYpKyM IIE€bpHUH acapiiapy TaJKWUHA MyXUM WIMHA KUMMAaTra MOJIUK.
MyKUMURIITYHOC OJIUMJIAp TaAKUKOTIIApUIa IIYpo JaBpu MadKypacura Kypa moup
Ha3MUI MEPOCHHHUHT KyWHIard >KuxaTiapy arainad yetnad yrunau. bupununian,
IMIOUPHUHT JTUHHUN-TacaBBypUU Ma3MyHJard akcap IIebpUN acapjapu Hamp
stunMail Ko, MkkuHumnan, MykumuitHu Ooii, caBaorap, KO3ujap Ba JIUH
nenBojapura Kapim Kuind KypcaTUIll TaAKUKOTIIAp YUyH YCTyBOp Basuda 3Tud
Oenrunanau. YuuHYMAaH, MYKUMUWHUHT capod ana0u€Tu Ba aHbaHAApHUTra
Oynran MyHOcabaTH HOXOJUC TAJIKUH KWIMHAM, ylapAaH CHUHQUI Kypall
anoMatnapu u3nanau. by aca, ¥3 HaBOaTHAa MyCTAaKWUIMK MadKypacu ME30HIapu
acocusia MyKUMHUMHUHT WXKOJIKOp cudatugaru TyTYMUHHU, WOKTUMOUN BOKEJHKKA

4 ManaMuHOB A., Typnanues A. “bauuarap” kumra OaruIUTaHTaH / V36ekucron anabuértu Ba caHbaTH. — [ OIIKEHT,
1992. 3-con.
46 4179 pakamiu Kyaé3ma 6aés, 69%5-caxuda.
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MyHOCA0aTHHU, YMyMaH aabuii-3CTeTUK NyHECHHM OENTHall, acapiIapuHU XOJHUC
Ba XaKKOHUW YPraHUIl 3apypaTUHU TaK030 ATaJIH.

MyKMMUHITYHOCIMKIA MaxCyC YpraHWJIMAaraH IHOMPHUHT Fa3all KaHPUAATH
mysauiway — edsanlapu, mavpuxaapy VOKOIKOP ana0ui-3CTeTHK OJIaMUHU
Yprauuiga MyxuM axamuarra Moiuk. JKymmnanan, MyknMun wKoaui Mepocuaa
75 Ta MyBallax-ra3zajl MapxXyJ Oynu0, Mapxyn Hamipiapra yiaapiaan 50 tacu
xupuTuaran®’, 20 Tacu 5ca MOMp acapaapy HalIpJIapura KUpMai Konrad. YJjapaaHn
8 Tacm A.MamamuHOB Xxu3matu OuiaH 1997 ¥Hunma yonm »Tuiaran MyKumui,
@dypkat Ba 3aBKUWHUHT SHTU TONWITaH IMIebpiapujiaH Ty3wiraH «Sxru 6aéz”
kuTobuaa 6epmiran. 1 Tacu npodeccop llapud IOcynos®®, 1 tacu agabuérmynoc
OraGex Kypaboes® tomonmman mar6yorna MyKMMHMUHMHT SIHTM TOIWITaH
miebpiaapu cudaTuaa yonm STWIraH. Anabuér axjura mabiym Oynmaran 10 Tta
MyBallllllax-Fa3ajl 3ca OW3 TOMOHUMHU3JAH pecnyoiukamMu3  (doHIIapuaa
cakjaHaéTraH Typau Kyné€3ma Ba Tombocma Oaé3napnaH anukianau. llynnan
HIOMPHUHT MYXCHHXOH HOMUTa MyBalllluax cudatuaa OuTuiaran 7 6auTiu:

Maxeawio, xeu kum careo meHoeK 2upugh)mop YIMAacyH,

Keua-xynoys coeunub mywmoxu outioop yimacyH -
MaTiabiu Fazanu 7512 pakamiam  kynésma 6aé3ga (167 *-caxuda) yupaiiau.
Maskyp mebp Anumiep HaBouitHuHT «Kumca mendex daxp apo 6ecabpy opom
yamacyw» MUcCpacu OwilaH OOLUIaHYBYM Fa3ajura Ha3upa KWIMHTaH. MyKumwuii
MyBalllIax-razanan HaBowii fazanwra IakiiaH Ba Ma3sMyHaH HUXOSTIAA YWUFYyH
SPKAaHMHM TabKujyIam kepak. Maskyp ¢acnma Mykumuiinunr Anumep Hasowi
WKOJIUJIAH TabCUPJIAHUO E3WIraH TYypKyM UIEbpJapd Taxjwira TOPTWIIMA Ba
yMymiIaliMa XyJjiocaiap YAKapuira XapakaT KAJIWH]IH.

XIX acp oxupu — XX acp 6ouapu KykoH agabuii MyXuTtu HamosiHAAQJIapu
VWKOJWIATU TabpUXJAp XaM MyailsH AapakaJa JaBp TApUXUW BOKealapura Ouj
MabIyMOTIapra OMJAMHIMK KUPUTUIIM OWJIaH KUMMATIUAUP. AHA LIy >KUXATAAH
Mykumuii agabuii MepocUard Tabpuxjiap MOUPHUHT aaaOuii-3CTETUK TYHECUHH
Vpranuimga anoxuaa axamustra Moiauk. LlloupHuHr Typau Bokeanapra Oaruiuiad
€3UNITaH TabpUXJIAPUHU KyHugarnda TacHUMIAI MyMKHH:

- kummiap BadoTu MyHOcabaTH OUIIaH E€3UTaH TabpUuxJiap;
- OMHO Ba MMoOpaTiIap KypwIdIura OarullIaHTaH TabpUxJiap;
- IDKTUMOUM-CUECUI BOKEallapra JOUp Tabpuxiap.

Huccepranusiga MyKUMUMHUHT TabpUXJapy Ma3Kyp TacHH(} acocuaa TaJIKUK
KWJIAHIH.

MykuMuii 1yHEKApalllMHU, BOKEJIMKKA MYHOCA0AaTMHU YyMyMaH, Oaguuii-
ACTETUK OJJAMUHU YPraHwilga MIOMPHUHT >KaMOATYMIMKKA MabiIyM Oyiamara
TypKyM acapiapu Xam WiMuid KumMmarra sra. JKymnagan, Mykumuil pactxar
6aésumaru (7521 pakamnu 06aé3 46%-caxuda) Qopc-toxuk Tunuma €3unaraH 9
OailTiii mebpuid MakTyOu OyHuHr mamunuaup. Ly maiiTrava wnMm axjaura Mabiaym
OynmMaii KenraH MEebPHUHT alipuM OalTIIapuHU KeJITHPaAMU3:

Tunmouu xoxumu Hcnom bypxoupo canrom,
Conusan Mupzo Ymap mup3otiu 0e6onpo canom.

47 Kapumos F. Mykumuii. Acapnap tymnamu. — T.: Fadpyp Fynom nomunaru Anabuér Ba canbar HampuéTn, 1974, —
b.76.

8 JOcynos 1I. Sluru caxudanap // T'ynucron. —Towxkent, 1978, 2-con. — B.76.

49 )K3paboes O. Mykumuii nacTHaBHCIAapH Xakuaa //Anaduér xysrycu. — Tomkent, 2005 -con. — B.16.
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Mupcanum xonucanaunno 6a capkopu 3aMOoH,
Avnu onuti Kadp Munebowuliy 0a8POHPO CAIOM.

Xoowcu Kozutiu myzogpomu « Kapoxuu»po oyo,

Xam 3yxyp xooicuro, xosu Cativiud Ycmonpo canom.
Tapxxumacu:

Xoxumu ucromuune muamoqu (mapacumon) bypxonea canom,

CyHnepa 0esonnune mupsocu Mupza Ymapea canom.

Xonucannunno, samonanune capxopu Mupcanumea,
Avhu onutikadp, Xypmamau MuHeO0uuea caiom.

«Kapoxuw» my3zopamunune Kozucu xoaxrcuea 0yo,
Xam 3yxyp xoorcuea sa Cautiud Ycmon Ko3uea caiom.

[ewp MazMyHuaaH OunuHaguku, Oy MakTy0 Mykumuil TolkeHTa SKaHH1a
éswirad. llleppna tunra onuHrad bypxon tunmou, 3yxyp xoxu, Caiiiing Y CMOH
Ko3u, AonymymuH, AGaykab60p, A3zumxoHn, Mup3a YMap Ba Mupcaium cuHrapu
maxciaap MyKUMUWHUHT AYCTiIapu Ba SKUH Kulmwiapu OynraH. bymap ucmu
HMIOUPHUHT OOIIKa acapijapujia xaM Kym ydpaiiad. Maskyp Ha3Muil MakTyOHUHT
MykuMuii acapiiapy HalIpUAaH TYMIUPUO KOJJAUPUIUIIM cabaOWHM yHIA XOXKH,
K034, Ooiisiap THJIra OJTMHTaHU OUJIaH U30XJIalll MyMKHH.

Xymiac, moup WXKOAWAATA MyBallllaxJjap, TabpUXJAp Ba SHIU TOIMMJITaH
mebpui acapiap Mykumuit amaOuil  jgaBpacuHu, OaTUUN-ICTETUK JTYHECHHU
YPraHuiga MyXuM WIMHA KUMMATra MOJIMK.

XVYJI0CA

1. XIX acp oxupu — XX acp Oonutapu Kykon agadbuit Mmyxutu Ba Mykumuit
VOKOJMHHU  VpTraHuIia KyWHJard Ha3apui-METOJIOJOTHK TaMOMHMIIIAp XHcoOTa
OJIMHUIIIN WJIMHUI HATHKAJTAPHUHT XOJUC OYJIMINNHU TabMHUHIaau: 1) mkoakop Ba
y sarad WXTUMOMN-TApUXUN MYXUTHUHT Yy3apo MyHOcaOaTIapuHU TYFpH
Oenrmnamr; 2) anabuii  Mepocd YpraHuiaa€TraH WXKOAKOp —AYHEKApallMHU
OaxoJjamiga Me30HHUHT TYFpPH TaHJIAHUIIW,; 3) amaduii ManOamaru TaJKuHIAPHUHT
aciuaTra MyBOMOMKIWTH, 4) MKOIKOP acapjapWH{ TaJKUK KWIHIIAA aJxa0uii-
ACTETUK TahaKKypHUHT OyTryHTH IJ100auIallyB 1aBpUiard TAKOMUIUTA TaAbCUPH.

2. MaTHIIYHOCIIMKHUHT Ha3apuid acocu OYyJraH MaTH Tapuxura JOoup
Kapamnuiap TeHe3uCH, aBBasio, KypboHM KapuM Ba Xaaucu Imapuduapra 6opamm.
Xamaucu mapuIapHUAT KATOOAT TApUXUHU YPTaHUIITA JTIOUP «MYKoOajay yciyou
altHaH Oy MyOOopak MaHOAHUHT MaTH TapUXUTa IOUP Kapaluiap TU3SUMUHU Y3 HIura
oiagu. Xaauciapjaara xap Ooup cys3, xap Ooup Xxapd ku€cura acociaHrad Oy
YCIIyOHUHT aa0uii EAropiuKiIap MAaTHUHHA YPTAHMII KapaCHUTra TaTOWK STUITUIIH
MYXHAM HJIMUAN HaTHXanapra OJu0 KeJIUIIH MyMKHH.

3. Maxmyn Kowrapuithuar «JleBony myrotu-t-Typk», HOcyd Xoc
Xoxubouuar «Kyranry Owmmr», Amnumep HaBouiitHMHT «Xamca» acapiapu
MyKaJuMantapuara Myautid WKOAUN HUSATH, Oaquuii-dCTETHK pekacu OuiaH
OOFNMK YpuWHIAp Ma3Kyp acapjap MaTH TapUXUHU My)KaccaMm JTraHu OuaH
KUMMaTIHIUAP. Yapaa rapud Mamu mapuxy ACTAJIOXU KyJIaHMarad Oyica Xxam,
yi0y Hazapuil TYIIyHYaHUHI MOXHUATH Y3 udojgacuuu tonradH. MatH Tapuxura
JOWp MUJUTANA aTa0uETITYHOCTUTUMHA3IAry Kapaniap MaTHITYHOCTUK Ha3apusiCUTa
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0JIN0 KUPWJIMIIH, aMAJIMKA MATHINYHOCIIMK/AA KYJJIAHUIIN COXA PUBOYKHATA MKOOUI
TabCUP KypcaTtagu. MyKuMui acapiapUHUHT MAaTH TapUXUHHU YpPraHuiija aHa 11y
anaOMif-3CTETUK OMWJUIAPHU Ha3ap/Ja TYTHUII 3apyp.

4. MaTH TapuxWHUHI acocu OYnIraH MaTH Taxpupu aaabuii acapiapHUHT
JaCTXaT Ba yHTa SIKUH BapUaHTIIAPUHU HAIIP HycXajdapu OWIaH KUECUM YpraHull,
aHUKJIaHTaH xap Oup TadOBYTHUHI cababJlapUHM aHMKJIAII Ba WJIMHKM OaxoJiail
yuyH 3aMUH BasupacuHu yTaiau. MaTH TaxpUpuUHHU YpraHuil Oaauuii acapHUHT
acMATIa Xap *KuxaTaaH MyBOQHUK UILIOHYWIA MAaTHUHU TUKJIAI UIMKOHUHHU OEpUIITU
KUXATUJAH KAMMATIIAIUDP.

5. Mykumuii mactxatujia Ba 3aMOHJONLIAPY TOMOHUAAH TY3WIraH Kyiaé3ma
xama Tombocma Oaésnmapaard mebpiaapyd MaTHIAPUHUHT KUECUN TaxJIMIIA IIOUD
acapJIapuHUHT aciusITra MyBOOUK Ba MyajulMd BapUaHTUra SKUH MaTHJIApPUHU
TUKJAll WMKOHWUHU Oepranu OunaH axamusarauaup. «CaéxatHoMa», «/lap
MazaMMar 3aMoHay, «XaxBu bektypOoit», «Bekcum», «/lap mazammaru KypOaka»
KaOuW acapJIapHUHT TYJIMK MaTHU TUKJIAHTAaHU OYHUHT UCOOTHAUP.

6. MyKMMUWHHMHT JacTxaTuja €3miral Kyiaé3ma 0aésnap 1y maitrada TYIMK
TagkuK KwinHaMmarad. [lloupHuHr y3 mactxaru Ounan &3wiran 7521, 1325, 7688,
9309, 49.4100 pakamiu Kyné3ma Oaé3napu MIOUP acapiIApUHUHT UIMUN-TAaHKUIUN
MaTHUHU Tai€pramia TasHd ManOanap Oynu0O Xu3maT KWWK MYMKUAH. Maskyp
nactxar Oaés3napiaH MIYpojap JaBpujard HaupiapaH TYIMIHUPUO KOJIIAUPHUITaH
razasapaan 69 Oaitt (138 wmucpa), myxammacnapnan 12 6anng (60 mucpa),
MacHaBuitapaad 11 6aitt (22 mucpa), mypab6abaan 1 mucpa. «CaéxaTHoma’ naH
16 Oanm (64 mmcpa) — >kamm 285 Mucpa KailTa THKJIAHTaHH XamJa WIMHAA
KaMoaTUMIIMKKa Mabiym OYnmaran 13 razan, 3 wmyxammac (194 wmmucpa)
AHUKJIAHUO, UMUK UcTU(OoAara 0Jud KUPUJITaHU OUP aaadbuil MepocH XaKuJaru
MaB3Ky/1 TaCaBBypJIapHU OOHUTAIH.

/. MyKUMUWHUHT TypJid >XKaHpJiapAard Ha3MHUi acapijapu JacTxaTyiapyd Ba
yHTa SKWH BapUaHTJIApWHHU >KOPUW HAIIpiapJard MaTHiap OujaH Kuécnarl
HaTIWKaJIapy 1IOUP MICbPJIAPUHUHT «FOSIBUM Taxpup»ra ydyparaHuHU KypcaTaiu.
bynunr okubatupga Oab3aH WXKOJIKOP acapijapura ynapjaa OyiMmaraH Fosiap
KYILIWIraH, alpuM XoJuiapJia 3ca MaBxKy Fosi Kuckaptupuirad. LlloupHuHr quHuii-
TacaBBY(pHil, MKTUMOMI-CUECHI MaB3yJapiard IIebpJapyd MaTHIApH, alHUKCAa,
Kuaauid Taxpupra yuparad. [1ly Gouc ynapHUHT TYIMK Ba UIIOHWIM BapUaHTIapH
TUKJIAHTAaHU IIOWp AyHEKapaimd, OaJuui-3CTETHK OJaMH XaKula TYJIaKOHIH
TacaByp OCPHIIM XKUXATUAAH KUMMAaTIUIUD.

8. bab3u koTtuOmap Mykumuii mebpiapd MaTHUHU CaBOJXOHJIMK OuiaH,
XaTOCHU3 Kyuupran Oysca, aipumiapy IIOUpP JUPUK acapiaapyd MaTHUHU Myauiud
BapHaHTUIAH TOOOpa Y3OKJIAIITUPUO IOOOpPraHMHM Ky3aTHIl MyMKUH. byHpmai
Taxpupiap HaTHXKacuAa LIOWP JUPUK Ba XAXKBUW acapiiapyd Haupiapuaa Kyrmiaod
MaTHUN TaoByTIap fo3ara Keiarad. by aca acap TaaKWHWUTA XaM KUIIAUN TabCUP
kypcatrad. Hartwkama wxoakop acapiiapy Myamud pyxusiTd, TyHEKapaliu
SAMAPUITAH XOJa KATOOXOHIAp XYKMHUTA TaKIUM 3THO KEJIMHTaHWHU TabKHJIAI
Kepax.

9. MykuMmuii acapiapuga Myautud Taxpupu Kyn ydpaiau. TaxpupHUHT Oy
TypuHH, allHUKca, moupHuHr 7521, 1325, 7688, 9309, 49.4100 pakamiu gactxat
0a€3mapuna kysatum MyMkuH. Jlactxat 6aé3mapaa 0ab3u  miebpiap IIOUP
TOMOHMJIaH KalTa-KalTa Taxpup KWIMHraH. ba&3llapHUHT XapakTepiid XKuXaTw
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myHAaky, ymoly maHOanmapra tasHuO, MykuMuii acapiapu TYIJIaMd HalIpuaarud
alipyM IIEbPJIAPHUHT acIUSITra MyBOGUK MATHJIAPUHU TUKJIAI MyMKHH.

Wxonkop acapiapuaa ydpaWaurad Myaumd  TaXpUpuHU CY3 Ba CY3
OupUKManapu Taxpupu, MUCpaliap TaXpupH, OalTiap Taxpupu, OaHaIap Taxpupu,
acapjard (akTiIapHU KEHTaWTHUPHUINTa KapaTWiraH Taxpup Tap3uja TaCHU( STHUII
MyMKHUH. byHaall Taxpup HaTWKAacHAa IOUP JIMPUK Ba Xa)KBUUM acapiapura EpKuH
MO3TUK OOpasnap onuM0 KUPWUITaH, IIebpiap OaAUHITH OKCAITaH Ba YJIapHUHT
Tabcup Kyuu omrad. [y kuxaTtaaH, yJlapHU YpraHull MyXHM HIMHA-Ha3apui
yMyMJIallIMajiap YUKapyIl UMKOHUHA Oepajiu.

10. Myxkumuiitauar «bavuarap» paaudau  caTupacu Y3  MOXUITHAAH
y30KIamTupmimO, Jlykuum SmioH Bokeacura Oofnad TaikuH STmiaraH. Kynésma
MaHOanap TaAKUKUIAH MabIyM OYnaauku, mebp Jlykun 3110H BOKeacHaaH YH Huil
OJIIMH Xa3paT MaJpacaCUHUHT MyTaBauiucu Myxamman MycoOoiira 6arunuiad
ésunran. by sca, ¥3 HaBOaTuja, MaBxXyj] TaJIKWHJIAQPHUHT XaTo Ba OUpEKiIama
OynranuHu kypcaranu. Wxoakopuunr «KypOakanap», «Xaxsu bektypy,
«Bekcwiby, «/lapuro MyIKUMU3» XaKBUH acapiiapy MaTHU TaXpup KUJIUHHUO,
KOpUW HampiapAaH TYMHUPHO KOJAWPUITAH OaHIjapyu KalWTa TUKJIAHWIIU IIOUD
XaXBUM acapJapMHUHI MaBxXyJ TaJlKUHJIApU WJIMHUKA acocra 3ra SMACIUTWHH
KypcaTaju.

11. Mykumuil wxoauaard MyBallliax-ra3auiap, Tabpuxiap, opudoHa razal
Ba MyXaMmacliiap, MakTyOiap mIoOUp AyHEKApallWHH, agaOuii-3CTETUK OJIAMHHH
aHramjaa anoxyaa Kummarra osra.  [loupHuHr  MyBallax-razamiapu
OarvllUIaHTaH AYCTiapH, SKUHJIApU OuiaH Yy3apo MyHOCa0aTIApUHU YpraHWIl
YHUHT aJa0uil JaBpacu XakKuJIard MabJIyMOTJIApHU OOWMTHUINM KUXATHUIaH
KuMMatTiuaup. [HIoupHUHT TabpuX *KaHpUTa OUJ IIEHhPJAPU ACa JIaBp MXKTUMOMI-
cuécuil BOKEIUTHUTa OMANMHIMK KUPUTHUIIH OWJIaH aXaMUSITIIAIUD.

12. Mykumuii Ba camaduiapd WKOIUHU KuECHaraHjaa, yjaap WXOIUIA
MYIITapaK >KUXATiIap KyN 5KaHu Ky3arwiaad. XycycaH, Aunwumiep Haowuid,
Abnypaxmon XKomuii, Cakkon byxopwuii, AMupuii, A3uMXyka SIIOH CUHTapu
HIOUpJIap WXKOJIUJATH MaB3yjlap MyTaHOCHOIWTH, Kous Ba paaud, obOpa3 Ba
TUMCOJUIAp, aHbaHABUU Oauuil caHbaTIap TAKOMUIW OYHHMHT Januiauaup. by
Xycycusitinap, V3 HaBOatuga, MyKuMud WXKOIUMKA KamojoTtuaa canadiaapu
CaHBATXOHACUHUHT TabCUPU KATTA OYJITaHUHU KypcaTau.

Ymyman, Myxamman AMUHXYka MyKUMHI MIEbPUITUHUHT MATH TapuXH,
Taxpupyd  Ba  TAIKUHM  MacajlaJJapuHUHT  VpraHwiMIok,  OUpUHYMIAH,
MATHIIYHOCJIMKHUHI apyUM HAa3apyuil Macaalapura ouj KapalulapHu TYJIAUPaIu,
WKKWHYWJIaH, OupiaaM4u MaHOajapra TasHMal alTuiran WiMui (QUKPHUHT acOCCHU3
OYNMUIIMHN KypcaTaau, YYWHYUAAH, IIOUP acapjapUHUHT MaBXXy/ HAIIpIapyuHU
acnusaT OwjaH Ku€cnaraH XoJjja TaHKUAMM VpraHuil [O3acHIaH axaMUsTIH
XyJiocajiap YUKapuill UMKOHUHHU Oepanu. Taxxpuba 1IyHH KypcaTaavKu, aciausTra
TassHUIMO alTUIIcCaruHa UMUK XyJI0Ca MAaTHUIYHOCTUK Ba afaOUETIIYHOCIUKHIHT
PUBOKUTA XU3MaT KWJIUIINA MYMKHH.
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INTRODUCTION (annotation of doctoral thesis)

Topicality and necessity of the research theme. In the development of
world culture and literary-aesthetic thinking, the field of textual study and literary
sources plays an important role. The study of the ancient sources of various
epochs, which are carefully kept, and using them for raising the spirituality of the
society are one of the important tasks, as well as the analysis and interpretation of
the manuscript sources and the discovery of scientific facts of a particular author’s
literary heritage are the important aspects to deal with.

The problem of the history and editing of the text is one of the main scientific
issues to be explored in the world of textual and source science. The study of this
issue 1s of particular importance as it covers studying from the author’s work
laboratory to the planning and aims in the process of text creation and the
problems of current shaping of the text. The issue of text editing is an important
scientific issue as it reflects the stages of perfect versions of the text. While the
global textual editing had been deeply studied, textual editing in our country has
not been deeply explored. The same can be said about Mukimi's work.

Much work has been done in the years of independence to study the literary
heritage of educated authors who lived and worked in the Kokand literary
environment during the late XIX and early XX centuries, but still, the fact that
there are much work waiting for researchers to be explored, is also true. In this
way, «... First of all, we need to thoroughly study the unique heritage of our
creative genius people, to study a holistic view of the life and scientific activities of
the great scientists and thinkers, and to educate the younger generation in the spirit
of humanistic ideas, national pride and dignity»'. One of such authors, Muhammad
Aminhoja Mirzakhoja’s son Mukimi’s life and creative legacy, has not ever been
studied in a monographic way in the years of independence as it has not been
objectively and thoroughly explored in the context of communist ideology.
Therefore, there is a need for a comparative-textual study of the manuscripts of
Mukimi and to re-examine the works of the poet and poems that are gathered based
on modern achievements in textual and literary sources. Various lyrical and comic
books in different sizes of Mukimi have been interpreted differently. It is also
important to note that these interpretations are often far from the real nature of the
text and are based on certain narrow templates. Therefore, there is a great need to
study poet’s poetry as an example within the issues of the textual interpretation.
This confirms the importance and the necessity of the following dissertation topic.

The thesis serves to some extent to carry out tasks specified in some
normative-legal acts related to the Decree of the President of the Republic of
Uzbekistan as of May 13, 2016 N UP-4797 «On the establishment of Tashkent
State University of Uzbek Language and Literature named after AlisherNavoiy,
Decree as of May 24, 2017 N PP-2995 «On measures of further improvement of

Mirziyoev Sh.M. The development of literature, art, culture is a solid foundation for the spiritual advancement of
our people. Address by President Sh.Mirziyoev at the meeting with representatives of creative intelligentsia of
Uzbekistan /Public speech - Tashkent, August 4, 2017.
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the system of preservation, study and promotion of ancient written sourcesy,
Decree of the President of the Republic of Uzbekistan as of February 17, 2017 N
PP-2789 «On measures of further improvement of the activities of organizing
scientific researches, management and financing of the Academy of Sciencesy,
and the Decree of the PF-5850 as of October 21, 2019 «On measures to radically
enhance the status and prestige of the Uzbek language as a state language».

Relevant research priority areas of science and developing technology of
the Republic. The dissertation research was carried out in accordance with the
priority area of development of science and technology in the Republic of
Uzbekistan 1. «Social, legal, economic, cultural, spiritual and educational
development of the information society and democratic state, development of
innovative economyy.

Comments on foreign scientific researches on the theme of the
dissertation?. Research is underway on the basis of theoretical and practical
principles of literary sources and texts the leading scientific centers and higher
educational institutions of the world on the problems of comparative-text study of
the author’s life and creative sources, including Istanbul University (Turkey),
Balkh State University (Afghanistan), University of Washington Press (USA),
Institute of Oriental Studies of Russian Academy of Sciences (Russia), Kazan State
University, Kazakh National University (Kazakhstan), Institute of Manuscript of
Azerbaijan National Academy of Sciences (Azerbaijan), Tashkent State University
of Uzbek Language and Literature under the name of Alisher Navoi, Institute of
Uzbek Language, Literature and Folk of the Academy of Sciences of the Republic
of Uzbekistan, Tashkent State Institute of Oriental Studies, International Islamic
Academy of Uzbekistan, AlisherNavoi State Literature Museum of the Academy
of Sciences of the Republic of Uzbekistan and Samarkand State University
(Uzbekistan).

Studies on the literary heritage of Muhammad Aminhoja Mukimi worldwide
related to textual and literary sources, and his comic works, in particular, have
resulted in a number of scientific novelties, including the following: the
information about the biography of the poet, the constituent structure of his works
Is summarized, Translated from Mukimi's collection based on publications in
Uzbekistan (Institute of Oriental Studies of Russian Academy of Sciences (Russia),
(Oriental institute named after Z.Bunyadov (Azerbaijani), The literary environment
of Kokand and the satirical works of the poet are analyzed (University of
Washington Press (USA), Istanbul University (Turkey), Humbolt University of
Berlin (Germany), a new system of methodological approaches to the history and
interpretation of texts in literary sources are established (University of Amsterdam

2 Review of foreign scientific research on the topic of dissertation https: //litva.info.Book.page-75, https: //bulletin-
history.kaznu; https: //scrible.su/school literature; https: //dic.academic.ru, https: //www.istanbul.edu.tr/
http://www.washington.edu/,  http:www.uva.nl/en/home/,  http:  //london.ac/uk/, http:  //www.uop.edu.pk/,
www.ivran.ruhttp://elm/az/http://lelm/az/, www.navoiy-uni.uz; Edward ALLWORTH. Uzbek literary politics.
London-Paris, 1964, p. 29; A. Zeki Velidi Togan. Bugiinkii Tiirk ili: Turkistan ve yakin tarihi. Istanbul-1981. - B-
501; Janos Eckmann. Harezm, kipcak ve ¢agatay tlirkgesi lizerine arastirmalar. Ankara, 1996. - B-209; Philologiae
turcicae fundamenta. Wisbaden, Tomum secundum, 1965.
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(Nitherlands), (Institute of Oriental Studies of Russian Academy of Sciences
(Russia), Kazakh National University (Kazakhstan), Istanbul University (Turkey),
based on critical-scientific text researches related to classic literary sources can
become a fundamental research work (Istanbul University (Turkey), Tashkent
State Institute of Oriental Studies, Institute of Uzbek language, literature and
folklore of the Academy of Sciences of the Republic of Uzbekistan, Alisher Navoi
State Literature Museum of the Academy of Sciences of the Republic of
Uzbekistan, Tashkent State University of Uzbek Language and Literature named
after Alisher Navoi.

The textual and literary criticism research is carried out in the following
priority areas worldwide: the problem of the history of the text of a particular work
and the text editing; poet's creative lab; book history of a literary work;
comparative textual analysis of manuscript sources; compilation of a scientific-
critical text of a particular work.

Problem development status. The history of the text and the issue of its
editing have been studied in both the world and the Uzbek language textualism.
Theoretical issues of this scientific problem are enlightened in the works of the
Russian text-writers D.S.Lichachev?, B.V.Tomashevskiy*, as well as Uzbek
scientists P.Shamsiev, H.Sulayman, G.Karimov, Sh.Sirojiddinov, N.Rakhmonov,
B.Tohliev, N.Jabborov, H. Boltaboev, A. Erkinov, N. Shodmonov, R. Zohidov®.
Although the study of Mukhimi’s work began in his lifetime, the literary heritage
of the poet has not been studied in terms of the history and editing of the text.
Oriental studies began mainly with the publication and popularization of the works
of the poet Mukimi. For instance, his lyrical poetry and satirical poems were
published in the Turkestan Gazette (annual editions in the years 1891-1903-1907).

N. Ostroumov gave examples of the regular comic works of Mukimi in the IX
collection of « Notes of the Eastern Branch of the Imperial Russian Archaeological
Society» published in St. Petersburg in 1894. After that, N. Ostroumov sorted

SLikhachev D.S. Priprecie A.A. Alexeyeva and A.G. Bobrova. Textology on the source of russian language
literatury of X - XVII centuries. - St. Petersburg, Search «Aletheia», 2001, page. 34-35.

“Tomashevsky B.V. Writer and the book. The text of an essay. Ed. 2-e, — M., 1959, page. 148.

SShamsiev P. About the scientific text of the poem of Alisher Navoi’s «Sab’ai Sayyor» and the principles of its
compilation: Phil. - T., 1952; Shamsiev P. Some Questions of Studying Navoi’s Texts: Phil.f.d .... dis. - T., 1970;
Sulaymon H. The main questions of studying and preparation of texts of «Khazoyin ul-maonix». / Alisher Navoi.
Khazayin al-Ma’ani. - T .: Publishing House of the Academy of Sciences of Uzbekistan, 1959, - p.5-28; Karimov
G. Some theoretical issues of the Uzbek classical literature. Gulom Karimov — enlightenment sacrifice. - T .
Classical Word, 2009. - p.56-63. Sirojiddinov Sh., Umarova S. The aspects of the Uzbek text. - T .: Akademnashr,
2015.- p. 7-9; Lectures in Textualism. - T .: Navoi University, 2019. - p.18; Gold light. Book 1 (Preface,
commentary and conversion by Ancient Turkic to Uzbek by N. Rakhmonov). - T .: Science, 2009; Book 2 - T .
Classical Word, 2013; Tohliev B. Yusuf Hos Hajib and Turkic folklore. - T .: Bayoz, 2014; Jabborov N. Features of
literary text editing / Proceedings of the scientific-theoretical conference “Problems of interpretation and analysis in
Uzbek literary criticism”. - Tashkent, Classical Word, 2014. - p. 28-32; Actual problems of the Uzbek language /
Materials of the Republican scientific-theoretical conference «Modern trends of modern Uzbek literary criticismy. -
Tashkent, Sparks of Literature, 2016.- p. 99-105; Problems of the Republican Scientific Conference «Theoretical
and Practical Problems of Uzbek Linguistics». - Karshi, Nasaf, 2019. - p. 3.7; Boltaboev H. The text and its role in
the system of philological sciences / Theoretical and source of the study of the Uzbek classical literature. - T:
Classic Word, 2019; Erkinov A. Introduction to textual science. - T., 1997; Interpretation of Alisher Navoi’s
«Hamsay (15th - early 20th centuries). -T.: Civilization, 2018; Fundamentals of textual science and source study. —
T., 2019; Shodmonov N. «Shahid-ul-igbol» is a literary source. - T .: Editor, 2009. - p. 22-26; Zohidov R. «Sabotul
is ojizin». (Sources, reviews, scientific-critical text). - T .: Turon zamin illum, 2015.- p. 184-185.
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Mukimi’s works, and in 1907 he wrote s<dia)) 52 «Devoni Mugimiy®,, Muhammad
Qasim Doda Muhammad’s son Clssd ae eie Ols2 «Devoni Mugimiy ma
hajwiyyat» (1910-1912) for two times, and ordered Abdulgadir Khodandi to
publish the collections by the pressing printing method g« safe 13Y 50 il sas aa il

< % LY 9 «Bayoz ma hajwiyyat Mawlano Mugimiy ma Mawlano Furkat»’. It is
known that the literary heritage of the poet attracted the attention of researchers in
the XX of the last century®. A serious study of the poet's work began in the 30s of
past century. The poet Gafur Ghulam stood at the origins of this work. At his
Initiative, the «Mugimiy bayozi»® was created and published in 1938.

Several scientific articles®, collections!* and monographs'?> devoted to
Mukimi’s life and his creative heritage have been published. The doctoral
dissertation of Professor G. Karimov, entitled «The Uzbek democrat poet Mukimi
and the literature of his time», occupies a special place in the field of contemporary
studies of Mukimi. These studies have partly explored the sources of Mukimi's life,
work and heritage. In our opinion, the following results were achieved in the study
of the literary heritage of the poet:

1. Information on Mukimi biography, his literary environment, and sources of
his creative heritage is provided®,

2. New sources of the poet’s poetries have been discovered, put into scientific
practice and analyzed.

6 (saiia Ol 2 . from Mukimi collection, Ferghana poet, N.Ostroumov edition, year. 1907.

"0’zFAShI, inv. Ne236

8Turgul. Mukimi from our old poets. / Ferghana. - Tashkent, March 17, 1923.

®Mukimi bayozi. (Publisher: G. Gulam). - T .: Publishing house of the Academy of Sciences of Uzbekistan, 1938.

10 G. Gulom. Muimi’s Letters. / Red Uzbekistan - Tashkent, May 8, 1941; M. Shaykhzoda Courageous Nightingale
of grassy garden of Uzbekistan. / Teacher. - Tashkent, May 5, 1943; Oybek. The social types of Mukimi’s works. /
Star of the East. - Tashkent, 1947, no. 7; Sharafiddinov O. Mukimi’s struggle against reactionary literary
movements. / Red Uzbekistan. - Tashkent, September 26, 1953; Yakubov H. A Democratic poet. // Star of the East.
- Tashkent, 1953, edition number 9; Abdullaev V. Mukimi’s satire. / Teacher. - Tashkent, September 9, 1959;
Erkinov S. Some Supplementary Materials in the Study of Mukimi’s Life and Creativity // Oriental Star. - Tashkent,
1961, edition number 2; Shokirov A. The issue of editing in Mukimi’s work. // Literary Heritage.-T.: Science, 1971;
A newly discovered satire of Mukimi. // Literary Heritage. - Tashkent, 1976, edition number 5; Mugimi -
Calligrapher. // Literary Heritage. - Tashkent, 1976, edition number 4; About one handriting of Mugimi. // Literary
Heritage. - Tashkent 1978, No 10; Madaminov A., Kushmagov M. The revolution led to the right way. // Gulistan. -
Tashkent, 1980, No 12; Ahmedov S. Traveling in Uzbek Literature // Literary Heritage. - Tashkent, 1986, No. 6; A.
Turdialiev Newly defined handwritten notes. // Literary Heritage. - Tashkent, 1988, No. 1; The poet’s letter. /
Literature and Art of Uzbekistan. - Tashkent, January 12, 2001; Madaminov A. Proceedings of the 140th
Anniversary of Mukimi. / Literature and Art of Uzbekistan. - Tashkent, November 9, 1990; To whom the «beggar»
is dedicated. / Literature and Art of Uzbekistan. - Tashkent, 1992, no. 3; Boltaboev. Secrets of hired literature. /
Literature and Art of Uzbekistan. - Tashkent, 1998, No. 49; Jurabaev O. Mehriboni topmadim. / Literature and Art
of Uzbekistan. - Tashkent, 1999, September 3; Mukimi’s «Chuntak Bayozi». // Gulistan. - Tashkent, 1999, No.2;
About Mukimi’s Scripts. // Literature mirror. - Tashkent, 2000, No. 5; | went to Orazing flower. / Literature and Art
of Uzbekistan. - Tashkent, February 9, 2001; Mugimi’s work in manuscript sources. // Language and Literature
Education. - Tashkent 2001, no. 3; Fitrati fazlu balogat Bulgusidir shunchalar. // Tfakkur. - Tashkent 2003, no. 3;
Ghafur Ghulam Mukimishunos. // Uzbek language and literature. - Tashkent 2003, no. 2; Mavlono Mukimi on some
aspects and truth of his worldview and creativity. // Bulletin of FarSU. - Fergana, 2008, issue 2; Ugbo gamin
chkkanshoir. // Hidoyat. - Tashkent 2010, No 8; Tojiboev R. Historical earthquake Andijan. // Literature mirror. -
Tashkent 2004, no. On a literary confusion. // Uzbek language and literature. - Tashkent 2007, No 6.

1Articles about Furgat and Mukimi. - T .: Badiiy adabiyot, 1958; Madaminov A. New Bayoz. - T .: Science, 1997
Ochilov E. My heart is full of you. - T .: East 2009; A. Turdaliev Marriage. - T .: Academy, 2010.

2yakubov H. Uzbek Democratic poet Mukimi. - T .: RUz Publishing House, 1953; Olimjonov A. Muhammad
Amin Mukimiy. Life and creativity. - T .: Publishing house of the Academy of Sciences of Uzbekistan, 1953;
Zarifov H. Mukimi’s life and work. - T .: Publishing house of the RUz, 1955. Karimov G. Mukimi’s life and work.
(Monograph). - T .: Literature and Art, 1970.

130limjonov A. Muhammad Amin Mugimiy. Life and creativity. - T .: Publishing house of the Academy of Sciences
of Uzbekistan, 1953; Yakubov H. Uzbek Democratic poet Mukimi. - T .: Publishing house of the Academy of
Sciences of Uzbekistan, 1953; Zarifov H. Mukimi’s life and work. - T .; RUz Publishing House, 1955; Karimov G.
Mukimi’s life and work. (Monograph). - T .: Literature and Art, 1970.
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3. Reviews on the genre and ideological-artistic features of Mukimi’s poetic
works have been presented.

Researches by scholars such as A.Shokirov and O.Jurabaev on the manuscript
sources of the poet made great contribution to the modern studies of Mukimi®®,
However, most Soviet studies have edited many of Mukimi’s poems based on the
demands of communist ideology and interpreted the lyrical and comic books in
their essence. This is why re-evaluating the poet’s legacy based on criteria of the
ideology of independence, revealing Mukimi’s worldview, attitude towards social
reality, position as a creative person is one of the urgent tasks. The primary sources
of Mukimi’s poetry have not been re-monographized since independence. This
thesis to some extent is aimed at filling that gap in literary studies.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher education. The research was carried out on the
basis of the research plan of the Alisher Navoi Tashkent State University of Uzbek
Language and Literature on «Theoretical and Practical Problems of the History of
Uzbek Classical Literature and the Textual Science».

The aim of the research work is to compare the manuscripts of
Mukhammad Aminhoja Mukimi and their printed sources, make a comparative
textual analysis, to study the history of editing and interpretation of the text in
creative poetry, to reassess the poet’s role in the history of national literature.

The tasks of the research work are as follows:

definition of methodological bases of studying the literature of the end of XIX
- the beginning of XX centuries and Mukimi’s literary heritage;

assessment of the history of the text and the evolution of theoretical
approaches to text editing;

carrying out a comparative-textual analysis of manuscript and manuscript
copies of Mukimi's dastxat bayozi (collection of letters) and poems in various
sources;

to explain the textual history of the poet’s lyrical and comic books;

restoration of the texts of the poet’s poems close to the author’s version on the
basis of scientific classification of text editing;

study of the problem of interpretation of texts in creative lyrical and comic
books and their scientific re-evaluation;

comparative study of the works of the poet with the works of his
contemporaries and reveal their common and specific features.

14 See also: Mukimi life and work. (Monograph). - T .: Literature and Art, 1970; Ochilov E. My heart is full of you. -
T .: East, 2009.

15Shokirov A. A newly discovered satire of Mugimi. // Literary heritage. - Tashkent, 1976, no. 5; About one
handwriting of Mugimi. // Literary heritage. - Tashkent 1978, No 10; Mukimi and Furkat’s newly discovered poems.
/ILiterary heritage. - Tashkent, 1984, edition number 2; Unknown lines of the Muqimi. //Literary heritage. -
Tashkent, 1984, edition number 1; The Ghazals of Furgat in Mugimining dastxat bayozida // Literary heritage. -
Tashkent, 1988, No 5; O.Jurabaev. Mukimi’s «Cho’ntak bayozi». / Gulistan. - Tashkent, 1999, No. 2; About
handwritings of Mukimi // Literature mirror. - Tashkent 2000, issue 5; Mugimi's work in manuscript sources.
/[Language and Literature Education. - Tashkent 2001, no. 3; Orazing gulzoriga bordim. / Literature and Art of
Uzbekistan. - Tashkent, February 9, 2001; Fitratu fazlu balogat bulgusidir shunchalar. // Thinking. - Tashkent 2003,
no. 3; Persian Poems in the Ancient Manuscripts. // Sino. - Tashkent 2007, No0.28; Mavlono Mukimi is about some
aspects of his worldview and creativity. // Bulletin of FarSU. - Fergana, 2008, Issue 2.
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The object of the research work is Mukimi’s «Collection of Works» and
«Selected Works», as well as the manuscripts and other sources, including
materials of the Central State Archives of the Republic of Uzbekistan and poetic
works in the manuscript funds.

The subject of the research work is a comparative-textual study of the
sources of Mukimi’s poetry, the history, editing and interpretation of the text in the
poet's poetry.

Methods of the research work. Comparative-historical, structural,
hermeneutic methods have been used to cover and enlighten the topic of the
dissertation.

Scientific novelty of the research is:

new information about the family biography and the date of birth of the poet
were supplemented by the manuscript sources and archive documents;

it is proven that poetic works of the author were ideally edited and poems
were sometimes added to ideas that were not in the text, and in some cases, the
existing idea was shortened and adapted to the requirements of communist
ideology;

the sources of manuscript poems of Mukimi were identified and brought to
scientific use. Based on the comparison of manuscript and fossilized copies of the
poet's lyrical legacy, 97 bytes (194 lines) of poetry of Ghazi and mysterious genres
unknown to the scholars have been revealed;

69 bytes of ghazals, edited by the requirements of communist ideology in the
publication of his masterpieces, 12 couplets of muhammas, 11 couplets of
masnawi, 1 line from murabba, 16 paragraphs from «Travel Guide»
(«Sayyohatnoma») - 80 couplets in total, 28 couplets, 285 lines were re-
established,;

the problem of the textual history of the works of the poet has been studied in
the theoretical aspect and illustrated with the examples of the stages of the author’s
creation, from the realization of the author’s plans to the manuscript and
publication processes;

a comparative study of the works of his contemporaries revealed the evolution
of the scientific interpretation of the poetry texts.

Practical results of the research work:

works of the poet, not known to scientists, have been published on the basis of
manuscript and printed sources;

based on the results of the research, the text of the manuscript and the
fossilized texts of the manuscript funds of the Republic was compared, and the
texts of Mukimi’s texts were restored in original and close to the author’s version;

manuscripts 7521, 1325, 7688, 9309, 49.4100, copied by the poet, kept at the
Abu RayhanBeruni Institute of Oriental Studies and the GafurGulom Museum of
Ferghana Literature, have been proven to be an important source;

the interpretation of Mukimi’s newly discovered works reveals the literary-
aesthetic world of the poet, his attitude to social reality, and his world outlook.
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Authenticity of the research results. The original text of creative poetry has
been restored based on various sources, the originality of poetic series of poems of
Mukimi and contemporaries has been studied, the problem of creative editing of
the poet on his own poetry has been studied and conclusions are drawn.

Scientific and practical significance of the research results. The scientific
significance of the research results is explained by the fact that it enriches the
theoretical perspectives on textual and literary sources, in particular contributing to
the role of the history, analysis and interpretation of the text in the development of
source and textual science.

The practical significance of the research is that dissertation materials can be
used for master’s and undergraduate courses in the creation of a new generation
textbooks and teaching aids in the «Textual study», «Theory of Linguisticsy,
«History of Literary Studies», «Text Editing», scientific reports, special courses,
seminars.

Implementation of the research results. On the basis of the results of
comparative-textual study of the history and sources of the text of Mukimi’s poetry
works:

from the analysis of Mukimi’s poetry in various sources that were not
included in the current editions, as the result of comparative analysis of the poet’s
works with the works of his contemporaries their common and specific aspects,
comparative analyses of the author’s creative works and literary heritage on his
handwritings and lithographic sources, problem of text history, literary-esthetic
ideal in Mukimi’s poetry and from the scientific conclusions of the poetic
interpretation of ideas of independence of motherland and nation in the educational
process were used in the fundamental project OF-F8-027 «The Importance of
Manuscript Resources in the Promotion of National Spiritual and Literary
Heritage» (Certificate of the Ministry of Higher and Secondary Special Education
of the Republic of Uzbekistan Ne 89-03-4091 dated 22.10.2019). As a result,
Mukimi's newly discovered poetic works from manuscript and printed sources
have been proven to be an integral part of the national spiritual and literary
heritage of the country and revealed that these works have an important role in the
history of our spirituality and literature;

from the scientific conclusions such as the continuation of the concept of a
perfect human being at the center of classical works in the history of our national
literature, the analysis of the poet’s poetic works in a religious and mystical
context, have been used in the fundamental project number 5.1.17 called «Concept
of perfect human being in the classic literature of East» (Certificate of the Ministry
of Higher and Secondary Special Education of the Republic of Uzbekistan No 89-
03-4091 dated 22.10.2019). As a result, the project allowed to draw certain
conclusions about the role of classical poetic traditions in the revival of Uzbek
poetry, as well as the works of Mukimi and his contemporaries are source of
literary-aesthetic literature in the revival of poetic form;

from the original information of literary sources and archive materials that are
related to the Mukimi’s life and creative biography and from the handwritten
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sources number 7521, 1325, 7688, 9309 that are kept in the fund of Academy of
Sciences of the Republic of Uzbekistan, important scientific conclusions based on
them were used on the fundamental project F1-FA-055746 named «A study of the
manuscript monuments of the people of Central Asia. Scientific description and
publication of archive of poets and writers of Uzbekistan» (Certificate of the
Academy of Sciences of the Republic of Uzbekistan Ne 3 /1255-3121 from
27.11.2019). As a result, the concise scientific biography and literary legacy have
increased their ability to determine the scientific and precise nature of the works of
the poet in the monographical descriptions of manuscripts and fossils in the
museum;

new interpretations of the literary heritage of the poet, the role of the poet in
the revival of themes and genres in Uzbek literature, and his scientific conclusions
about the clarification of creative handwriting are used in television programs like
«Treasury of Ethics», «Commentary on one couplet» and «Culture and educationy.
The text and contents of Mukimi’s Ghazals are interpreted and explained on the
basis of variations in the copies. It is based on the results of the research in the
provision of factual materials regarding the publication of Mukimi’s Ghazals that
are unknown to the public (Certificate of the State Unitary Enterprise «Madaniyat
va ma'rifat» TV channel 01-16 /446 dated 6.11.2019). As a result, the presentations
are enriched with scientific and theoretical information, and their scientific
popularity is ensured.

Approbation of the research results. The results of the research have been
publicly discussed at 3 international and 12 national scientific conferences.

Announcement of research results. 29 research papers on the research topic
have been published. Among them 1 monograph, a newly discovered collection of
poems by Mukimi, 12 articles in the scientific journals recommended by the
Supreme Attestation Commission under the Cabinet of Ministers of the Republic
of Uzbekistan, including 11 in local and 1 in foreign scientific journals.

The volume and structure of the dissertation. The dissertation consists of
an introduction, four main chapters, general conclusions, the list of used literature
and appendix. The volume of the research consists of 223 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introduction part of the work informs on the conception and approach we
deal with within the framework of the present research work, the challenging
questions, in line with the principle items required for the introduction part.

The first chapter, which is named «Theoretical-methodological problems of
studying the Kokand literary environment in the National Renaissance
period» and its first paragraph «Literary environment in Kokand and methodology
of the study of Mukimi’s creative works in the late XIX and early XX centuries»
developed the principles associated with the study of literature of this period. They
are as follows: 1) Fair determination of the relationship between the socio-
historical environment and the poet; 2) Selection of adequate criteria for assessing
the creative outlook of the literary heritage; 3) The authenticity of literary
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interpretations; 4) The influence of creative works on the progress of literary-
aesthetic thought in today's globalization.

Justification of the relationship between the poet and the socio-historical
environment where he resided. Although considerable progress has been made in
the study of the socio-historical environment of Kokand in the late XIX and early
XX centuries, there are still some challenges to be addressed. In the Soviet studies,
the subject was treated according to the criteria of the dominant ideology of that
period and was interpreted as a rebellious poet as a representative of ancient
democratic literature. His comic books have also been studied in a classical-
ideological context, not by literary-aesthetic criteria. The book «Uzbek literature in
the National Renaissance», which was created during independence, contains a
relatively unbiased scientific literary heritage of the poet. In his thesis there was a
need to justify the relationship between the creative and the socio-historical
environment in which he lived.

Selection of adequate criteria for assessing the creative worldview of the
author whose literary heritage is in the process of extensive research. This issue
has a methodological significance in the study of the literary heritage of all
educators who lived and worked in the late 19th and early 20th centuries. The
poet’s worldview has been well-regarded by contemporary poets and writers.
Husainkuli Muhsiniy’s ode titled «Qasida Hozo Bajih Muhammad Aminhoja
Mukimi», as well as Kamina, Yori, Mawlavi Yuldash, Suleimankul Roji and Oshik
Mahdum Oshi in his poems in the genres of odes, poems and history, poet’s
literary point view is illustrated. Moreover, appreciation to the poet is also given in
«Guzorishi Holi Mukimiy Fargoni» by Zufarkhon Javhari. «Especially the ode
written by Muhsiniy possesses special attention as it was written during the period
when the poet was alive. It is contained in the eightieth page of A and B of the
«The first Devony of Muhsinini's classification of 1897. The fact that Mukimi was
respected among the wise men of his time is clearly illustrated in the following
lines of the ode:

Zubdai Period In the Garden,

Among the wise men, the rank is excellent.
As far as fit and goodness are concerned,

He has never seen a poet like you, Mukimy 28,

Attempts to adapt Mukimi’s attitude towards religion to Soviet politics in
scholarly studies and poetry publications have led to the fact that issues of textual
history and interpretation are at odds with reality. As a result, the readers’ religious
and spiritual knowledge of the poet’s and prose’s works on the subject of religion
was ignored. Professor Ghulam Karimov’s commentary in the «Collection of
Works” also confirms this: «... These poems are not all of Mukimi's lyrical
heritage. Because some of the poems were not included in the volume» *'.

In many cases, Mukimi's writings were interpreted contrary to their true
meaning and were expressed by inaccurate comments on the poet’s spiritual world.

8Jurabaev O. Fitratu fazlu balogat bolgusidir shunchalar. // Tafakkur. - Tashkent 2003, No.3. — p.86.
Karimov G. Life period and works of Mukimi.. (Monograph). - T .: Publishing of Literature and Art 1970. p.138.
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However, when evaluated on the basis of historicism, it becomes clear that the
scholars of modern studies have done this way in order to incorporate poetry into
the history of literature. The dissertation was evaluated based on the essence of the
poet’s worldview based on the possibilities of independence period. The question
of leading the poetic works, not only in Mukimi’s works, but also in the literary
heritage of Kokand literary circles, was inspired by religious-enlightenment and
mystical ideas.

Authenticity of literary interpretations towards the truth. The problem of
literary text and its originality is one of the scientific issues that are important to be
studied in textile science.The authenticity of the texts of the works of classical
creators ensures that the conclusions of the scientific investigation are valid and
theoretically grounded. In particular, the works of such poets as Mukimiy, Furkat,
Zavqi, Hamza have been edited and reduced at the request of the Soviet ideology.
As a result, biased interpretations have emerged on the basis of poor texts. This can
be seen in the example of Mukimi’s poem on the socio-political theme of «Dar
mazammatizamona» («Dark Times»). The text of the poem, consisting of
seventeen couplets , has been printed by ten couplets in the editions of Mukimi’s
works, and has been reduced to seven couplets. This led to the concealment of the
poet's critical attitude to the colonial world. The second couplet of the poem, which
was omitted from the publications, appears in Mukimi’s autobiographical abstract,
number 1325 (page 1209):

The city filled with the cherkas, the redheaded, Armenians,
The Muslims faded away and so did the good.

The same situation can be encountered in the poem «Toleim» («My destiny»)
by the poet. In the latest edition of Collection of Mukimi’s works (p. 138) the
poem contains 5 couplets and on the page 51* of the autographic definition
number 7521 by Mukimiy, the poem includes 6 couplets. Such examples were
widely analyzed in the thesis.

In general, the results of the study of the textual works of Kokand literary
circles indicate that the textual critic must take a critical approach to the study of
the heritage of the representatives of the Uzbek National Renaissance. In addition
to the fact that interpretations made without comparing the texts in the present
editions leaving out the real meaning may not be scientifically authentic, it leads to
unrealistic conclusions about the literary heritage of the poet, which may be the
cause of the deterioration rather than the development of literary criticism.

The influence of creative works by the author on the perfection of literary-
aesthetic thoughts in today’s globalization. Many of the newly discovered ghazals
and mukhammas (consists of 5 lines) of Mukimi are essentially devoted to the
artistic interpretation of religious and mystical ideas. In these poems, the poet
embodies the idea that violence and superstition are a source of disaster for society,
and that he endeavored to glorify justice.

It goes without saying that comedy does not require any proof that this genre
Is aimed at treating the defects in society by unmasking the negative personalities
among the nation. In other words, comedy is a window facing society. This
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window reflects both successes and failures directly. This is the reason why the
genre comedy plays a leading role in his permanent works. The main idea of the
literary masterpiece is to reveal the injustices of that period, the essence of the
policy of the Soviet government that is contrary to our national statehood and our
ancient values, thereby revealing their true identities to the nation. In this type of
masterworks, the artistic interpretation of the reasons of the imperialist violation on
the religious traditions and the consequent departure of the national morality from
the people and ethical roots of the nation, as a whole, making the nation vulnerable
was defined in a literary way. In particular, Mukimi's poem titled «Darig’o
mulkimiz» («Our Real Estate») consists of 6 couplets in the latest edition of
Mukimi’s collection of works during the epoch under control of Soviet Union
while in fact it is a 8-couplet poem?*®, With the exception of two paragraphs, almost
all of the lines in the poem have been edited. Only then it was included in the
current editions. Consequently, the poet’s critical attitude towards the colonialists
was ignored by the reader. The following is the case in the first band (paragraph)
of mukhammas (consists of 5 lines).

In current press:

Indeed, the owner of our property has died,

And they are sinfully dead at the hands of the judges;
In addition, as well, he died in the open publicity,
The wise, the very wise man, died in humiliation,

On this day, anyone who sells his faith, he has died.

When translating from default to the current understanding*®:

The ruler of Islam, died among kuffars,

The mirror of the Shariah has died of dust of kufr,

In addition as well, he died in the open publicity,

Sayid, humans are dishonorable, many die humiliatedly,
On this day, anyone who sells the faith, he has died.

It can be seem that the poem was completely interpreted reversely. As a
consequence, the poet’s criticism was centered on religious leaders (din
peshvolari), judges and the rich, rather than the colonialists. In fact, it is clear that
this was not the purpose of the poet. However, the poet suffers from the destruction
of religious traditions by saying, «The mirror of the Shariah has died of dust of
kufry.

In general, the whole point of the mukhammas is about the lack of justice of
the time. The poet was not a secularist, who was much in need of wealth and
estate, but a perfect Muslim. But this does not mean that he is inclined to be
ignorant. He wrote about avoiding immense love to the world, not to the world
itself. After all, secularism distances a person from the true essence. The lure of the
economic and financial possessions causes a person to crave for crime and, in any
way, to chase after wealth. In the century of globalization, it is clear that in the

18Karimov G. Mukimi. (Collection of works). - T .: Literature and Art, 1974. - p.356.
19Madaminov A. New collection. - T .: Science, 1997. -p. 16. The text of this poem has been corrected in the
collection «Through the garden», published by A. Turdialiev (- T .: Akademnashr, 2010. - p. 243).
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hearts of the younger generation, a sense of love for human perfection, not
secularism, will prevent many of the problems that hinder society's evolution. This
Is an indication for the importance of literary heritage and works of philosophers
and poets like Mukimi for today.

The second paragraph of the chapter is entitled «Theory of the History of the
Text and the Theory of Editing.» The study of the sources of Uzbek classical
literature places a special emphasis on the history of the text and the text editing,
which is a theoretical part of the textual study. First, let’s have a closer look at the
history of the text. According to D. S. Likhachev: «The notion of text history
covers all issues of the text of a particular work. Only a complete (or, as much as
possible) complete study of all aspects of the work will allow us to discover the
history of the text»?°. The textualistNurboyJabborov explains in detail the
theoretical nature of the text: «Studies show that the history of the text is to some
degree or other, from the study of the genealogy of the manuscript to the viewpoint
and idea of the author and even the scribe who transmitted it, covering all the
processes leading up to the study of aspects related to literary monuments»2L.
Naturally, such an approach will allow a comprehensive study of all issues related
to the text of a masterpiece. According to ShukhratSirodjiddinov: «The study of
the history of the text begins with the comparison of existing copies of the
manuscript. Texts appear in full, defective, fixed (or edited) or incomplete forms.
The manuscript is revived by means of direct or indirect identifiers in the history of
the manuscript»?.

As the history of the text covers all issues related to the text of the
masterpieces, it is necessary to reflect on the origin of this theoretical problem, in
other words, the genesis of the problem of the history of the text. Experts state that
the roots of the study of textual history are related to the study of the Quran and
hadisisharif.? In particular, it is important to note that these ideas about the order
of transmission of hadith books are related to the history of the text: «Muslim
writings, particularly hadith books, are transmitted based on a number of terms and
conditions. The muhaddis (someone who gathers authentic hadith) and narrates
hadith to people which are based on his own collection. People who wish to will
record the hadith. If the crowd is large, particular people will be assigned
everywhere to deliver the words of the muhaddis. They convey every word aloud
to the distant areas. Then the student who records the hadith carefully examines
what the teacher has written: the master verifies the student's record, the student is
allowed to grab the teacher's book, and to examine each hadith literally, and makes

2L ikhachev D.S. With the participation of A.A. Alekseev and A.G. Bobrov. Textbook of Russian literature in X -
XVII centuries. - St. Petersburg: Aletia, 2001. - p. 33.

2LJabborov N. The Uzbek language textual criticism, the role of scientific and critical text terms. / Theoretical basis
and sources of the study of Uzbek classical literature. Proceedings of the Republican scientific-practical conference.
- Tashkent: Mumtazsuz, 2019. - p.12

22Sirojiddinov Sh. Lectures on textual study.. - T .: Navoi University, 2019. - p.18.

ZJabborov N. Several remarks on the history of the text and its genesis. Manuscript article - p.1. (Further citations
from this article will be displayed on the page in brackets).
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a comparison to the last letter. This method of book transfer is called
«muqobala»®*,

«Mugqobalay style of the text in the study of the history of works of art, both
in terms of scientific accuracy, perfection can be the basis of the text. «This
method related to the history of hadith texts should be applied to the literary
heritage and scientific research of literary monuments. If such a style and approach
to the study of the literary textual study were treated significantly, valuable
scientific results could be obtained» (B. Z.).

Commenting on the history of the text and its genesis, considerations of the
author’s intentions and purposes s in the writing of Mahmud Kashghari’s «Devonu
Lugati-t-turk», «Kutadgu Bilig» by Yusuf Khos Hajib, «Hamsa» by Alisher
Navoi — the views on this point show that this important theoretical issue of
textual research has always been in the spotlight of Uzbek poets and philosophers.
Indeed, the term «history of text» IS not used in their writings, but its essence is
revealed. This opinion suggests that the theoretical foundations of textual science
should be sought from the sources of our national literature, not the works of
Western or Russian scholars.

In general, the evolution of theories about text history leads to the conclusion
that the ideas associated with this process in our national literary studies have not
been systematized, the genesis of the theories of the textual history, and the stages
of enhancement have not been adequately studied. Mukimiy’s literary heritage of
the history of the text is based on a study of the problems associated with the
existing theoretical approaches.

Text editing. One of the problems regarding pressing of textual science is the
scientific study of the issue of text editing, which is a major part of the history of
the text. This, in turn, signed autographs and literary works published comparative
studies, - each identified with copies of the options and the need for scientific
evaluation to determine the cause of difference.

Experts emphasize the importance of text editing in the study of classic
literature. In the book «Textology» by D.S. Likhachev, the following types of edits
are highlighted: 1) ideological editing; 2) methodical editing; 3) editing aimed at
enriching and expanding facts in the work; 4) mixed edits that combine several
types. When the author classifies text editing into these types, he naturally relies on
Russian literature. In our view, this classification can also be applied to Uzbek
literature»?®. These types of text editing have been widely used in the poetry of
Muhammad AminhojaMukimi. «According to point of view of D.S. Likhachev:
The «ideological editing” of the text may or may not be related to the stylistic
aspects of the work. Editing sometimes relates to the whole text, and sometimes to
the specific part of the text. The written memorial may have a completely opposite
meaning, with some sort of «ideological cleansing» in the text. There are even

24Gold chain. Sahih al-Bukhari. Volume I - T .: HILOL-PRESS, 2012. - p.29.
%Jabborov N. Features of fiction text editing. - Materials of scientific-theoretical conference «Problems of
interpretation and analysis in Uzbek literary criticismy». - T .:Mumtozsuz, 2014. - p.28
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cases where the idea is completely incompatible with the idea or that shortened
idea is contained in the text.?

The size and scope of an ideological editorial can be divided into two parts:
1) editing the whole text; 2) editing particular parts of the text»?

The dissertation discusses each of these types of editions with the example of
Mukimi's work. In particular, the edition of Mukimi’s poems contains a number of
editions, especially those related to a particular part of the text. Including:

Hey good natured people, let’s come together,
Let's laugh, let’s enjoy and let's stay safe —

The ghazal text, beginning with the lines, has been presented in this way in
the current editions of the poet’s works and in all other textbooks. In fact, the
second recurring verse of the poem is in the manuscript 2 number 99662 (page
141?%) is presented as: «Let’s laugh, let’s enjoy, let’s give thanks». This type of
editing abstracts the author’s main idea. It breaks the poetic logic of the poem. In
the dissertation this issue is analyzed in detail.

In summary, the issue of text editing is a key component of text history. The
study of the editorial problem in literary works plays an important role in
determining the artistic and aesthetic value of the source.

The second chapter of the dissertation «Sources of Poetry by Mukimi and
the problems related to the history text» examines the sources stored in the
manuscript funds and archives of the poet, as well as the textual history of
Mukimi's poetry. The first part of the chapter is titled «Comparative analysis of
poet’s literary sourcesy». It is well known that Mukimi's works have been kept in
various manuscripts and in lithography, in the diaries of artists, in collections of
literature fonds, and in fragments of various pieces. Professor GulyamKarimov
acted a major role in the collection and publication of the poet’s works. He has
published the Continental Collection of Works four times (1958, 1960, 1973,
1974). Although it was not possible to publish a full and complete book of
Mukimi's works at that time, the scholar was one of the first to study the literary
heritage of the poet, and then introduced him to secondary and higher education
programs and textbooks.

As a result of scientific researches carried out by A. Shokirov on manuscripts
of the literary heritage, new information about the poet’s poems was obtained?.

During the years of independence, broadened scientific researches on
manuscripts of Mukimi’s works were organized. Particularly, some of the poems

L ikhachev D.S. With the participation of A.A. Alekseev and A.G. Bobrov. Texthook of Russian literature in X -
XVII centuries. - St. Petersburg: Aletia, 2001. - p. 90.

2Jabborov N. Features of fiction text editing. - Materials of scientific-theoretical conference «Problems of
interpretation and analysis in Uzbek literary criticismy». - T .. Mumtozsuz, 2014. - B.27.

28 The text of this poem appears only in this collection. This is confirmed by the scholars of Mukimi’s works.

2See: Shokirov A. Issues of editing in the Mukimi’s works //Literary heritage. —-T .: Science, 1971; Newly
discovered satire by Mukimi //Literary heritage. - Tashkent, 1976. Issue 5; Annotated handwriting //Literary
heritage. - Tashkent, 1976, no. 6; Mugimi - Khattot. //Literary heritage. - Tashkent, 1976, issue 4; About a
handwritten collection of Mugimi // Literary heritage. - Tashkent 1978, no. 10; Mukimi’s and Furkat's newly
discovered poems. // Literary heritage. - Tashkent, 1984, issue; Unknown lines of (noma’lumsatrlari) Mugqimi //
Literary heritage. — Tashkent, 1984. Issue 1; About the author of atuyuk // The literary heritage. - Tashkent, 1985.
Issue 2; The Ghazals of Furkat in Mukimi’s collection. // Literary Heritage. - Tashkent, 1988. Issue 4.
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that were not included in the latest Soviet-era works of poetry were widely
presented to the general public®. Especially, the study of literary critic O.Jurabaev
on the manuscripts of Mukimi’s poems is notable3l. 2 Also, in 1997 with the help
of literary critic A.Madaminov, the collection «New collection« («Yangi Bayoz»)
was published. In 2010 A.Turdialiev published the collections of the poet «Bog
aro" («Through the garden») and E.Ochilov in 2009 «Ko’nglimsandadury («My
soul is with youy).

Research on the sources of Mukimi’s life and creativity has yielded certain
scientific results. However, the following issues regarding the manuscript sources
of the poet’s literary heritage are insufficiently explored: 1) insufficient exploration
on the gatherings of autographs by the poet 2) to determine the scope and genre of
the poet’s masterpieces based on a comprehensive study of the sources of literary
heritage of the writer; 3) Classification and analysis of manuscript and lithography
sources unknown to the scholars.

In our view, the sources for Mukimi's creative works may be classified as
follows: a) Statements of Mukimi’s handwritten works, poetry on collections and
autobiographical sources on particular pages; b) manuscripts and compositions by
poet's contemporaries; c) collection on lithography sources; d) archival materials;
d) periodical press resources and collections; €) Works of PulatdjonKayyumov
(«TazkiraiKayumiy», «History of Kokand and its literaturey).

In the dissertation a comparative analysis of 39 manuscripts, 14 printed
collections and bayoz (gatherings), three pieces in archives, a one-time press, one
collection, and three collections of manuscripts containing 5 manuscripts and
poems of the poet were examined. From these sources 13 more ghazals and 3
poems of the genre (194 lines), still unknown to the scientific community were
identified.

In particular, the manuscript number 1325 was created in the late 19th century
in Kokand. It presents samples of works of Navoi, Amiriy, Muhyi, Muhayyir,
Furkat, Zavqi, those of 15th-19th century poets. Professor G. Karimov cites that
120 poems in this collection belong to Mukimi on this occasion. Nor does he add
this work to the poet's autobiographical collection. In his researches the scholar
does not comment on the extensive editing in the collections of Mukimi on his own
works. Commenting on bayoz (collection): «One hundred and one poems from
page 264 to 358 in the present manuscript (number 1325) stay without any change

30Karimov G. Mukimi. Collection of works. - T .: Publishing House of Literature and Art named after GafurGulom,
1974,

3LJurabaev O. | could not find Mehriboneh. /Literature and Art of Uzbekistan. - Tashkent, 1999, September 3;
Mukimi's “ChuntakBayoz” //Gulistan. - Tashkent, 1999, issue; About literary manuscripts //Literature mirror. -
Tashkent 2000, issue 5; | dived into your beauty /Uzbekistan literature and art. - Tashkent, February 9, 2001;
Manuscripts in manuscript sources // Language and literature education. - Tashkent 2001, issue 3; GafurGulyam — a
scholar of Mukimi // Uzbek language and literature. - Tashkent 2003, no.2; Fitratifazlibalogatbolgusidirshunchalar.
/[Tafakkur. - Tashkent 2003, issue 3; Persian poems in manuscripts by Mukimi // Sino. - Tashkent, - Tashkent, 2007,
No.28; MavlonoMukimi: on some aspects of his world outlook and creativity //The Bulletin of FerSU. - Fergana,
2008. Issue 2; The poet suffers from the sorrows // Hide. 2010. Issue 8.
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in «Devan”. Besides, the text of the poems have the same appearance, do not differ
from one another»®.

As a consequence of further scientific researches, it was found that the poet’s
collection contains 127 poems, not 120, as G. Karimov noted. Their content by
genre is as follows: 101 ghazals (3 new ones), 17 mukhammas (8 satirical ones),
and 3 murabbas (consists of 4 lines), 4 masnawis, (consists of 2 lines) 1 poem and
a travel book («From Kokand to Isfara»). 110 poems in the manuscript number
7521 were recopied after the edition carried out by the poet himself.

The second part of the chapter is entitled «Problems regarding the research in
history of the text in Mukimi’s Poetry». The text of his regular poetry survived in
many versions up to date. This factor puts forward the need for learning the history
of the text of the creative |lyricist and restoring the original.The
textualistNafasShodmanov mentions: «Textual science develops in two priority
areas: one is the problem of how to study the text and the other is about how to
prepare the text for publication. The first one is more theoretical and the second is
more practical. While these trends are not mutually exclusive, there are differing
views on which of them to prioritize. While the Russian text-writer A.A.
Shakhmatov recommended publishing the text first and then researching it, textual
publication without the scientific research impossible, according to D.S.
Likhachev. Scientific-theoretical direction of textual study involves the wide
exploration on the text»*. Some of these opinions of Russian scholars such as A.A.
Shakhmatov and D.S. Likhachev are controversial, because the history of a
particular text is a comprehensive story. Therefore, the text of a particular work
must be taken into account, whether in the original source or in the current edition.
As the textual scholar R. Zakhidov notes: «Certain work is a continuation of the
history of the text. The higher the degree of variation in the history of the text is
analyzed precisely, the greater the degree of conformity of the conversion version
Is expected. This means that a critical examination of the textual interpretation of
our classical literary heritage is a fundamental matter of textual criticism»3*.

In his dissertation, Mukimi's poetry was studied under the matters of this
scientific problem. Scientific researches show that in order to fully master the
history of the poet's poems it is necessary to draw attention to the following
factors:

a) Factors influencing the writing the work, the process of generating creative
goals and plans;

b) Book history (kitobat tarixi) of works in poet’s sources (collections
(bayoz), majmua, tazkira, etc.);

c) the issue of the texts of poet’s works in current publications;

d) the connection of scientific interpretations of poet’s works with the history
of the text.

32 Karimov G. Sources of Mukimi’s literary heritage. Mukimi. Collection of works. - T .. Literature,
1960, Volume II. - p.164.

33 Shodmonov N. “Shahidu-l-igbol” , a literary source (monograph). - T .: Science, 2009. - p.34.

3 Zohidov R. "Sabotul ojizin". (Sources, reviews, scientific-critical text). - T .: Turon zamin siyo, 2015. -
p. 167.
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Based on above factors above, the poet’s poems were explored in the history
of the text and masterpieces, beginning with such lines as «If I don’t see her again,
so | will have a chest full of flames», «Come, my soul mate, let’s converse”,
«Negative opinions of that period» («Dar mazammatizamonay), as well as his
popular work «Travel book» («Sayyohatnomay).

1) The factors that influenced upon writing the work, the process of creating
goals and plans. The subject of a piece of work towards the other, and in some
cases its formative and ideological-artistic similarities to a particular work, are
examined and their effects are studied further. Mukimi’s ghazal starting with the
verse «If I don’t see her again, so I will have a chest full of flames» is related to
the ghazal of Fazli’s and Mahzuna’s poems in the palace of Umar Khan. The
literary contest of two artists begins with the following couplets:

Fazli:

Hundreds of praises to your speech,
Can a mirror complain without seeing the water.

Mahzuna:

Whoever is saying these, I don’t wish to see their chests in fire,

Wealth doesn’t make happy, and I don’t wish to see those poor®.
The regular Mukimi’s ghazal begins with the following couplet:

If I don’t see her again, so I will have a chest full of flames,

For a moment, with the eye, where there is no patience, no sleep®.

Not only is he influenced by the work of his predecessors, it also deepens its
meaning. The phrases «If I never see her again” in the couplet are mutual in
meaning with the verses of the Holy Quran that indicate the day of the old past.
That is to say, the soul of a lover (oshiqg) has seen the glory of Allah on the day of
old past, and since then his chest has been burned like kebab, he has lost patience,
and there’s no sleep in the eyes. This is evidence that the subject matter, the image
and due to the fact that meaning given by radif are close, and the individual
creative thinking of the artist plays a key role in the poetry.

2)  Book history (kitobat tarixi) of works in poet’s sources bayoz
(collections), majmua, tazkira, etc.); The book’s history can be studied by studying
two different sources - manuscripts and fossils.

Manuscript collections. The ghazal, beginning with «If I don’t see her again,
so | will have a chest full of flames» is fully recorded in the book in two
manuscript sources (Mukimi's manuscript No. 7688 and manuscript No. 12145) in
the same version - 7 couplets. The manuscript number 12145 was based on the
collection (bayoz) poem, the text of Mukimi's manuscript number 7688, which was
copied unchanged.

Lithography manuscripts. This ghazal appears in two lithography sources.
Some lines and some words of the poem have been edited. For instance, in the
collection formed by solid sources No. 336 (page 34), the word «ta’til»

35 Karimov G. Mukimi. (Selected works). - T .: Publishing house of the Academy of Sciences of Uzbekistan, 1958.
- p.18.
3 Karimov G. Mukimi. Collection of works. Volume Il - T .: Fiction, 1960. - p.41.
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(«vacationy) in the second line of the fourth couplet of the ghazal is changed to
«ta’lim» («education»). The ghazal text on the No. 346 (page 19) of the solid
source is copied exactly from collection No. 336 (page 34) formed by another solid
source.

As a result of research on this manuscript and fossil sources, edition of
Mukimi’s works involves: 69 couplets (138 lines), mukhammas:12 verses (60
lines), 11 couplets (22 lines), one of the murabbas. From the work «Travel book»:
(sayohatnoma) 16 verses (64 lines) - total: 80 couplets, 28 verses, 285 lines were
restored. In the dissertation the state of revival of the text of the poet's works was
presented and analyzed based on the schedule.

The third chapter of the dissertation is devoted to the text editing of the
poet’s works. The first part of the chapter, «The scientific classification and
analysis of the ideological and secretary’s editorials in the text of works by the
poet», explored the issue of ideological and secretary's edits by comparative
analysis of manuscript and edition copies.

«Ideological editorial can be studied in 2 ways relying on the size and scope:
1) edition on the structure of the whole text; 2) edition relating to a particular part
of the text»*’. Each of these types of edits has been discussed in detail in the
dissertation. In the publication of Mukimi’s regular poems, many editorials relating
to a particular part of the text can be encountered much often. Particularly, verse
No. 5 in the section «From Kokand to Shohimardon» of the poem «Travel book»
appears in current publications as follows:

Whose profession is the commander?
A dull one replied as | asked:

This is a man from Kushtegirman,
Whose name is Khuja Iso the mean.

This couplet which is more authentic, in fact, at paragraph 6352 (page 182%%)
appears as follows:

Whose profession is the commander?
A wise man replied as | asked:

This is a man from Kushtegirman,
Whose name is Khujalsothe useless.

Conversion of the word «wise many in the 2" line of the paragraph to «dull
one» leads to a completely opposite interpretation of the artistic intention of the
author. The fact that the word «useless» in the 4" line into «mean» is not
compatible with the meaning of the lines.

We face a similar plight in the «Loy» («Mud») humorous ghazal of the poet.
The magqta of the poem number 1325 which is given in the poet’s autobiographical
statement (page 182b) is followed:

Getting out on the street Mukumi interpreted Kalima for goodness,
He made the atheist a Muslim.

37 Jabborov N. Features of fiction text editing - Materials of scientific-theoretical conference «Problems of
interpretation and analysis in Uzbek literary criticismy». - T .. Mumtoz suz, 2014. - p.28.
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In the «Tanlangan asarlar» («Selected works») of the poet which was
published in 1942 is given:
Getting out on the street mukumi interpreted not coming for goodness

He made the atheist a Muslim —
In the 1960, 1974 editions of the poet’s «Asarlar to’plami» («The collection of
works”), he was mistaken in the style of «the head.

The fact that the word «Kalimay in the form of «not coming» or «the head»
has dimmed the content of the couplet, causing the author to conceive the idea. In
addition, word rotation are fundamentally different concepts.

Adding an idea that is not in the text. This textual editing can be seen in the
example of the poet’s 31-by-10 comedy titled «Ancient Poet’s Honor to a Boy
from Khojand». True, in the poem, criticism is directed at an immoral rich man.
His immorality and character are truly portrayed in the poem. It is with great
pleasure that other pilgrims become abusive because of this rich cause. However,
in all current editions of the poem, by the time requirement, the 26" couplet of the
poem is rewritten as follows:

Xakopam Kununeau Kuwuiap Koauo,
Tonub 6oti cy3u 6yHOa 3yp 35mubop.
When translated from original, this poem couplet is actually:
Only those humiliated left,
In this having a great stress by a rich's word 38,

The inclusion of an idea that is not included in the text can also be found in
the permanent book of Mukumi, «Travel Guide». In particular , paragraph 8 of the
«Travel Guide» section from «Kokand to Shohimardonx»is shown in the current
edition of all Mukumi’s works:

Then the bridegroom Ghazi said,
Both the mufti and the judge said,
The country has all protested,
The done works hurt.
Now here is the paragraph(paragraph 6352, 181b) of the couplet:
At that moment, the talented pilgrim said,
Both the mufti and the judge said,
Everybody agreed
He was poor.

In general, all the paragraphs of the couplets have been edited in terms of time
requirements. As a result, the author’s truthfulness about the mufti, the pilgrim and
the judge was a lie, and the text was completely devoid of originality. In fact,
Ghazi’s image does not exist in this paragraph.

«Another form of ideological editing is that — the narrowing of the idea
contained in the text is also the cause of misinterpretation of Mukumi’s poems. ¥»
As stated above, Mukimi’s poems in various genres are purely lyrical, religious
mystical and socio-political are evidence of this. This issue isdetailed in the
dissertation.

38 (Turkiston province newspaper », 1903. Ne2. (The only copy of this poem can be found in this newspaper. It does
not appear in any other source. This is stated by the Mukimilerners as well.)

3Jabborov N. Features of fiction text editing. — Materials of scientific-theoretical conference «Problems of
interpretation and analysis in Uzbek literary criticism». — T.: Mumtoz so°z, 2014. - p.30.
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Editing by the secretary. The majority of his poetic works are included in
manuscripts and fossils that were copied in Kokand and Tashkent in the late 19%
and early 20" centuries. «The clerks thought they were entitled to intervene and
edit the text during the copying process. During the copying process, the text was
somewhat loosely based on the spirit of the time, language, censorship, position
and so on. Some parts of the text have been omitted, others have been added or
changed.®» Some of the bayaz (collections of poems) contain some of Mukumi’s,
some of which contain more than 200 poems. This shows how much the poet was a
respected artist in his day. In this respect, the secretary’s editorials in the
commonwealth notes may be classified as follows: 1) editions of words and
sentences; corrections of the verses; 3) editing couplets and items; 4) reduction of
points and couplets; 5) adding a new couplet.

The secretary’s editorial stands out by the abundance of words and phrases.
For example the second passage of the poem «Dogmen” in a 309(page 20) is in the
form of «/ can’t find one night and talk alone» but in fact:** «One night I can’t talk
alone». The manuscript of the page 4 of this ghazal number 7512 (page 172 a)
states:

Xacmaxynenymcysnapunemapxam, 3aMOHEeoOXKUM,
bup yzymea énoawubyngpamrunoimaioozmen.

Infact:

Xacma Kynenym cysnapume mapxam, 3aMoHeoxKuM,
bup y3ynea énoawubd yngam gunoimati 0oeme.

Apparently, the secretary of the first bayaz (collections of poems) replaced the
word «o’zimy» («yzum») with the word «topib» («monu6»), while the second bayaz
secretary did the same and changed the word «0'zumga» («y3ymea») t0 «o’zunggay
(«ysynea»). In the dissertation, the examples of each of the above types of the
secretary’s editorial are illustrated. While some scribes transcribe the text of
Mukumi’s poem with literacy and error, it can be seen that some have increasingly
distanced the text from the author’s version.

The second chapter of the chapter «The issues of the Author’s editorial in the
Poet’s Work», explores the problem of the editors in Mukumi’s manuscript
number 7521 were reprinted and copied to the 1334 manuscripts by the author.

Some of the poems in the manuscript number 7521 were reprinted by the
author. There are also two or three different versions of a poem. Such editorial
changes occur both in the text on the manuscript bay page and in the margins of
the manuscript. On this occasion, the poet wrote in the margins a new version of a
poem, recycled verses of some ghazals, and commentary on an important event. A
similar pattern can be found in the bayaz (collections of poems) pages 4%, 12%, 117,
132, 20, 442, 452, 506, 52°, 56°, 574, 58%, 622, 642, 7642,

The author’s editorial abstracts can be categorized as follows:

a) edition of words and phrases;

b) correction of verses;

“OFErkinov A.S. 15-20 century Sources of «Khamsa» by Alisher Navoi interpretations: Phil. science. doc ... diss. - T
..1998. - B.180.

“IManuscript bayaz No. 1325, p. 165°

42 A, Shokirov also informed about it. See the Ghazals of Furgat in the Case of the Sacred Session // Literary
Heritage. - Tashkent, 1988, No 4. - B.67; Issues of editing in the ancient work // Literary heritage. - T .: Science,
1971. - p. 67-221.
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c) editions of couplets and items;

d) an edition aimed at enriching and expanding facts in the work.

Editing words and phrases. Finishing the work, the poet reworked on them.
For example, in the manuscript number 7521is on the page 76a:

bup uyn atinab cyoxy womum, 3t Kamap pyxcop, Kei.

Pyszeopum aiinamati mynooe Kkoponzu mop xei, -

(Come in the morning dawn, oh my beloved, come.

Come as the night comes with no care for the household)
the 5" verse of the ghazal» every time you go to the garden, the beauty, the garden
will blushy the manuscript No.1325 (page 167b) has been edited as» Every timeyou
are in the garden, the beauty, boasting a beautiful flower». The replacement of the
«to the garden” compound with the» in the garden» enhances the tone and art of
the poem. The author’s editorial is also included in the poet’s comic books. Poems
such as «ABmé» («The Saint»), «Acpopkym» («Asrorkuly), «Kycamen»
(«Kosameny»), «Donyc» («Lamp”) are especially characteristic of this. In
particular, the text of the comic book «Acpopkyn» («Asrorkul») was revised and
processed by the poet in one place®.
Example 1:

Caoxau o0am 0ya, ot 103 xatg can, ACpopxyi,-.

(Be a good man, hey, worthy of hundred punishments, Asrorkul, -)
With the following option:

Caoxau odam Kem, 1 103 xaiigh can, Acpopkyn, -

(Turn into a good man, hey, worthy of hundred punishments,

Asrorkul, -)

It seems that the word «xem ™ (‘ket’ — go, turn into)rather than «6yz” (‘bo’l’ -
be) is more logically relevant and adds colour to the poem’s effect. The mere
image of the hypocrisy that is being exposed as a result of this word is criticized
more severely. This issue of the author’s editorial has been studied in detail in the
thesis on the basis of the above classification.

The fourth chapter of the dissertation explores the problem of permanent Nazi
heritage and text interpretation. His first chapter was entitled «The evolutionary
Stages of Textual Interpretation in Poetry». Experts have always been in the
spotlight. In the 30s of the twentieth century, the life and work of the poet was
interpreted as a representative of MukumilJadid literature. This view can be first
seen in A.Saadi’s book «VY30ek Oypxya amabuétu, XIX-XXacpnap» («Uzbek
burgeois literature, 19" and 20™ centuries”), published in 1934. A. The classical
approach to literary literature is based on the socio-political demands of the literary
period. As the literary criticB.Karimov noted: «... The excessive linking of fiction
and creative activity with the socialist system, and sometimes on socio-economic
factors, is characteristic of the 30s literature. The sociological method was used in
literary studies of this period. The notion that classical struggle, is the driving force
of history, has made the content of the work more complicated and diminished... It
should be noted that in the ‘30s, vulgar sociological views were also present in
Uzbek literary studies. »*.

43 Manuscript No. 7521, pp. 79 2P
4“Karimov B. Methodology of literary criticism. - T .: Editor, 2011. - p.34.
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A. Saadi calls Mukimi «bourgeois jadid poet», «semi-feudal poet», «Jadids’
predecessor» and, in general, the period of the Mukimi period «Uzbek bourgeois
literature».” Such vulgar-sociological interpretations were written at a time when
Jadid and Jadid literature was abolished. In the Soviet studies of poetry, the poet’s
work has caused controversy. However, it should be noted that Mukimi’s work
was interpreted unilaterally in the light of Soviet ideology. Poetry in various
genres: «Our Wealthy Property», «HajviBekturboy», «Dar Mardum Akjar batar
Muhammas», «In the dark times», «Incidentally blind Ashurboy pilgrimy,
«Veksil». This is evidenced by the fact that many poetic works in the historical
epic «Andijanaz Mavlono Mukimiy Khudandi”, «Sayohatnomay», «Lettersy,
religious and mystical content are proof of this. In particular, Mukimi’s two
satirical poems «Bachchagar» and «Frogs» have been interpreted as the first poem
dedicated to DukchiEshon in the studies of modern scholars.

An unbiased approach to the issue may lead to a different conclusion. Further
research shows that this interpretation is unfounded. In particular, Professor G.
Karimov insists that the place where the DukchiEshon uprising took place was
Oyimkishlok. It is clear from history that the incident took place in Mingtepa.
Professor H. Boltaboev makes valuable comments on this subject: «To some or all
of us, it is well known that the uprising began in Mingtepa and ended with the
killing of the Andijan garrison at 40 km. It has nothing to do with the village,
which is far from Professor G. Karimov «by the demand of the time» seems to
have turned Aimkishlok into a «Mingtepa» - the scientist points out that these
poems have nothing to do with DukchiEshon»*®. A. Madadinov and A. Turdaliev’s
article clarifies this point: Muhammad Kosim Mullo Sodiqulu in Khujand, 1304
(1887 CE) of the work of the famous philosopher and poet Sufi Alloyor
«Maslakul-Muttagon» in the Museum of our Museum. A copy has been saved. The
manuscript consists of 446 pages, with pages 1b-2a (supplementary pages attached
to the book) entitled «Az Muhammad Aminhoja. Hajvi Muhammad Musoboy
(«Muhammad Musoboy Pilgrim») is a poet’s «Bachchagar» comic book.»*” The
opinions of these two scholars based on an analysis of the sources confirm that this
satiric had nothing to do with Dukchi Eshon. To further clarify the problem, there
is a need to turn to radical poetic sources such as «thugs» and «frogs». Sources
such as «thugs» and «frogs».

It is observed that Mukimi's comic book «Frogs» is heavily edited. The fifth
couplet of the pilgrimage appears in all editions of the poet's work in the following
version:

Xox Hoxox Munemena yunabd Kumypcus 3ukpu sHcaxp,
Xo63 daspunoa xama macmy nuéH Kypoaxkanap.
(Unvoluntarily thinking of Mingtepa, you will fall into ecstasy,
In the times of khovzes, all around are just drunk frogs)
The original text of Mukimi’s manuscript No. 1325 (page 121a):
E ypycoek orconyeoprapea 6y kKyn matipammykuH,

% A. Sa’diy Uzbek bourgeois literature. 19th and 20th centuries. — T.:V3napuampuér, 1934. - B.15. G. Karimov also
commented on this. See Karimov G.: From the history of the study of Mukimi life and work. Scientific works of the
Central Asian State University. The Uzbek literature. New series, 15 books. - T.: 1957.-B.26.

“46Boltaboev. Secrets of Hired Literature / Literature and Art of Uzbekistan. - Tashkent, 1998, No. 49.

4’Madaminov A., Turdaliev A. To whom "Bachchagar" is devoted / Literature and art of Uzbekistan. - Tashkent,
1992. Issue 3
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Xoe63 daspuda xama macmy nuén Kypoaxaiap.
(Or maybe it is a festive day to the creatures like Russians,
In the times of khovzes, all around are just drunk frogs)

Apparently, the phrase «unvoluntarily thinking of Mingtepa, you will fall into
ecstasy» (Xox noxox Munemena yunab xunypcus sukpu sxcaxp), Which has been
criticized by experts, has been deliberately edited according to the ideology of the
time. Worst of all, the poem has been interpreted as a poem contrary to the
historical realities of Dukchi. Mukimi's «bachchagar» radical poem was written not
for Dukchi Ears, but for Muhammad Musoboy, the author of the
MadrassahMadrassah ten years before the Dukchi Hare event. This is indicated by
the 6th couplet of this poem:

Xankaoa myHOuH 6ynax 60JI0HUWUH U)K, OXUDU,
Kunmazaii 0e6 kypxaman Xaspamea daveo b6auuazap.*®
(There is no bullet in the ring.

| am afraid that | will not.)

The second paragraph of the chapter is entitled «The Role of Textual
Interpretation in the Study of the Literary and Aesthetic World of the Poet». His
interpretation of a series of poetic works, which is still unknown to the literary
community, is of great scientific value in studying the literary-aesthetic worldview.
According to the Soviet ideology, the following aspects of the poet’s official
legacy were deliberately overlooked in the studies of archaeologists. First, most of
the poet's religious-mystical poems have not been published. Secondly, the priority
of the study was to identify Mukimi as a rich, merchant, judge, and clergyman.
Thirdly, Mukimi’s bias towards palace literature and traditions was interpreted
unfairly, looking for signs of class struggle. This, in turn, calls for the need for an
impartial and objective study of the ideology of independence in determining
Mukimi's position as a creative person, his attitude towards social reality, and the
literary-aesthetic world in general.

Poets and ghazals of a poet in a genre of ghazal, not specially studied in the
ancient studies, play an important role in studying the literary and aesthetic world
of the poet. In particular, Mukimi’s artistic legacy contains 75 jokes, 50 of which
are included in the existing editions* and 20 are not included in the works of the
poet. Out of them, 8 can be found in «Yangibayoz» («New bayaz») book which
consists of newly found poems by Mukimi, Furkat and Zavgiy and published in
1997 with help by A.Madaminov. 1 by professor Sharif Yusupov® and 1 by
literary critic Otabek Juraboyev®lin the press as Mukimi’s newly discovered
poems.10 unrecognized ghazals, unknown to the literary people, have been
identified by various manuscripts and manuscripts stored in the funds of our
republic. Of these, 7 bytes, written in the name of the poet Muhsin Khan:

Maxeawio, xeu kKum careo mMeHoeK 2upughmop YIMAacyH,
Keua-kynoys coeunub mywmoxu outioop yimacyH -
(Let no one die like me.

Do not miss the day and night -)

“8Manuscript bayaz No. 4179, pp. 69"

4Karimov G. Mukimiy, Collection of works. — T.: Publishing House of Literature and Art named after Gafur
Ghulam, 1974. - B.76.

0Yusupov Sh. New pages // Gulistan. — Tashkent, 1978, no.2. - p.76.

Ljurabaev O. About original manuscripts // Literature mirror. - Tashkent, 2005 - p.16.
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The manuscript No. 7512 with a matter finish is found in the bayoz (page 167
a). This poem is dedicated to AlisherNavoi’sghazal, with the verse «Let no one die
without suffering». It is worth noting that the cozy and gorgeous Navy ghost fits in
with the shape and content of the ghost of Navoi. This season, Mukimi's series of
poems written by AlisherNavoi were analyzed and attempted to draw general
theoretical conclusions.

In the late XIX and early XX centuries, the commentary on the work of
Kokand literary circles was also invaluable in explaining the historical events of
the period. In this respect, the interpretations of Mukimi’s literary heritage are of
particular importance in the study of the literary-aesthetic world of the poet. Poet’s
writings on various events can be classified as follows:

condolences on the death of the person;

comments on building and building construction;

interpretations of historical events. Mukimi's comments were studied on the
basis of this classification on the dissertation.

The collection of unpublished works of the poet is of great scientific value in
studying the general world outlook and attitude towards the world as a whole. In
particular, a 9-couplet poetic letter written in the Persian-language language of the
Mukimi scribi (page 7521, page 46a) proves this. Here are some of the couplets of
the poem that have not been known to the scholars:

Tunmouu xoxumu Hcrom bypxoupo canrom,
Conusan Mupzo Ymap mup3otiu desonpo canom.

Mupcanum xonucanaunno 6a capkopu 3aMOoH,
AvHu onuti Kadp Mun2O60wUiY 0a8POHPO CATIOM.

Xoowcu Kozutiu myzogpomu «Kopaxuupor oyo,

Xam 3yxyp xooicuro, kosu Cativiud ¥Ycmonpo canom.
Translation:

Greetings to Burhan, the governor of Islam,

Then salute to Mirza Umar, the dean of the office.

Holisanillo, the captain of the time,
| greet the high-ranking, respected commander.

Prayer to the pilgrim of the «pirate» province,
Greetings to both Zuhur pilgrim and SayyidUthman.

It is clear from the content of the poem that this letter was written while
Mukimi was in Tashkent. The people mentioned in the poem were the friends and
close ones of Mukimi: Zuhur Haji, Sayyid Usman Qadi, Abdumumin, Abdujabbor,
Azimjon, Mirza Umar and Mirsalim. These are found in many other works of the
poet. The reason for the withdrawal of this official letter from the Standing Works
IS due to the fact that it contained pilgrims, judges and rich people.

Thus, the poet’s works, reviews and new poetic works are of great scientific
value in the study of the Mukimi literary circle, the artistic and aesthetic world.
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CONCLUSIONS

1. At the end of the XIX - early XX centuries, the following theoretical and
methodological principles were taken into account in the study of Kokand literary
environment and Mukimi's works: 1) proper identification of the creative and
socio-historical environment in which he lived; 2) the right choice of criteria for
evaluating the creative outlook of the literary heritage; 3) the authenticity of
literary interpretations; 4) The influence of literary-aesthetic thinking on the
perfection of today's globalization in the study of creative works.

2. The genesis of views on the history of the text, which is the theoretical
basis of textual writing, goes primarily to the Koran and Hadith. The «mukobalah»
method of hadith sharifs to study the history of the book includes a system of
views on the text history of this blessed source. The application of this method,
based on each word and each letter in the hadith, to the process of studying literary
monuments may have important scientific implications.

3. The places associated with the author’s creative intent and artistic aesthetic
plan in the works of Mahmud Kashghari’s «Devonu Dictionary-t-Turk», Yusuf
KhosHajib's «Kutadgubilig» and «Hamsa» by AlisherNavoi are valuable.
Although they do not use the term history of the text, the essence of this theoretical
concept is reflected. The inclusion of our national literary criticism of the history
of the text into the theory of textual science and its application in applied textbooks
has a positive impact on the development of the field. It is necessary to consider
these literary-aesthetic factors when studying the history of the text of his
permanent works.

4. Text editing, which is a major part of the text’s history, serves as the basis
for comparative study of the manuscript and related versions of literary works with
printed copies, to identify and scientifically evaluate the causes of each
discrepancy. The study of text editing is valuable since it allows the original work
to be restored to its authentic text.

5. Comparative analysis of the texts of the poet’s works in handwritten
manuscripts and in their manuscripts by his contemporaries makes it possible to
restore the original and close versions of the poems in the current editions of the
poet’s works. This is evidenced by the full texts of such works as «The Travel»,
«The Critical Times», «Hajvi Bekturboy», «Veksil» and «The Dark Sacrifice
Frog».

6. The manuscripts on hand written by Mukimi have not been fully
investigated. The manuscript notes of the poet’s manuscript 7521, 1325, 7688,
9309, 49,400 can serve as a source for the preparation of the scholar's critical text.
The manuscript is 69 bytes (138 ppm) from the Bayezid, published by the Soviet
period, 12 bytes (60 verses), 11 bytes (22 by verse), and one by jam. 16 paragraphs
(64 lines) from the «Travel» - 80 bytes, 28 paragraphs, 285 verses, and 13 ghazals,
3 poems (194 verses) that have not been known to the scientific community and
enriched the existing ideas about the literary heritage of the poet.

7. Comparison of copies of Mukimi's poetry of various genres and their
variants with texts in the current editions indicates that the poet’s poems were
subjected to «ideological editingy». As a result, the creative ideas have been added
to the works of the artist, and in some cases the existing idea has been shortened.

59



The texts of the poet’s poems on religious-mystical and socio-political themes have
been heavily edited and shortened, especially. Therefore, the restoration of their
full and reliable versions is valuable in terms of the poet's worldview and full
understanding of the artistic and aesthetic world.

8. It is possible to see that some of the scribes copied the text of Mukimi’s
poem with an illiterate error, while some of them increasingly distanced the text
from the author's version. As a result of these editions many textual differences
have occurred in the editions of the lyric and comic books. It should also be noted
that the works of the poet were presented to the readers in the light of the poet’s
mentality and worldview.

9. The author's edits are frequent in his regular works. This type of editorial
can be seen especially in the manuscript notes of the poet 7521, 1325, 7688, 9309,
49,400. Some of the poems have been repeatedly edited by the poet. The
characteristic of bayoz is that it is possible to rely on these sources to restore the
original texts of some of the poems in the Mukami Collection.

The author's editorial, which appears in the works of the author, can be
classified as word and phrase editing, correction, byte editing, paragraph editing,
and editing of facts in the work. As a result of this, the poet’s lyrical and satirical
works brought brilliant poetic images, the poetic art of the poet increased, and their
influence increased. In this regard, their study enables us to draw important
scientific and theoretical generalizations.

10. Mukimi's radical satire «Bachchagar» has been removed from its essence
and interpreted in relation to the Dukchi Ears. A study of manuscript sources
reveals that the poem was written ten years before the Dukchi Evening, dedicated
to Muhammad Musobai, the author of the Madrassah. This in turn indicates that
the existing interpretations are erroneous and one-sided. The revision of the works
of the author’s cartoons of «Frogs», «HajviBektur», «Veksil», «Darigomolyzmy
and the revised excerpts from the current publications indicate that the literary
interpretation of the literary works of the poet is not scientific.

11. The ghazals, narrations, poignant ghazals and pamphlets in his permanent
work are especially valuable in understanding the poet's worldview and literary-
aesthetic world. The study of the relationship between the poet and his devoted
friends and relatives is valuable in enriching information about his literary circle.
The poems of the poet on the genre of history are important because of the socio-
political reality of the period.

12. When comparing the work of the ancient and their predecessors, it is clear
that they have many things in common. Particularly, the balance of themes in the
works of such poets as AlisherNavoi, AbdurahmanJomiy, Sakkoi Bukhari, Amiriy,
AzimhojaEshon, rhyme and radical, images and images, and the perfection of
traditional art. These characteristics, in turn, indicate the influence of the teacher's
artisan in Mukimi's creative development.

In general, the study of the history, editing and interpretation of Muhammad
Aminhoja Mukimi's poetry complements some of the theoretical considerations of
the text, secondly, demonstrates the groundlessness of the scientific conclusions
made on the basis of primary sources, and, thirdly, the critical review of existing
works, important conclusions. Experience shows that only scientifically sound
conclusions can be made to the development of textual and literary studies, based
on originality.
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BEJIEHUE (anHoTanms quccepranun 1oktopa ¢puiaocoduu (DSc)

AKTYaJlbHOCTh M BOCTPe0OBAHHOCTH TeMbl auccepramuu. Ku3Hb u
TBOpUeckoe Hacienue Myxammana AMUHXOJKBIMUP3aXoKbIoTibl MykuMu He
OBLIIO UCCIIEI0BAHO OOBEKTUBHBIM U MOJHOLIEHHBIM 00pa3oM B MOHOTpapUuecKoM
IUIaHE B YCJOBUSX KOMMYHHUCTUYECKOW HJIEOJOTMHU, a Takxke, HE ObUIO
NEPEUCCIIeIOBAHOB TEPUOJI HE3aBUCUMOCTU. B CBSI3W € 3TUM CyIIECTBYET
HEOOXOUMOCTh M3y4Y€HHUS pyKOMuced 1Mor3uu MyKUMU B CpPaBHHUTEIIBHO-
TEKCTOJIOTUYECKOM IUIaHE, MEPEUCCIIeOBaHMs MPOU3BEACHHUIN IMO3Ta HAa OCHOBE
MOCTEAHUX JOCTHXKCHUN TEKCTOJIOTUU U JINTEPATYPHOTO UCTOYHUKOBEAeHUd. 13-
3a HEBEPHOrO TOJIKOBAHUS COJEPKAHHMS TEKCTOB JUPUUYECKUX U CATUPUUYECKHUX
MPOU3BEACHUN 03T, CYIIECTBYET, TakxKe, OoJjbIIas MOTPEOHOCTh HU3YUYEHUS
TEKCTOJIOTUYECKOTO TOJKOBAHHUS.

OO0bexkTbl HccaenoBanusi: «COOpHUK mnpousBeAeHU» U «30paHHBIE
Mpou3BeAcHUs» MyKUMH, MOMHMO 3TOr0, OOBEKTOM HCCIIECOBAHUS SIBIISIOTCS
Marepuansl LlenTpansHOro rocyaapcTBeHHoro apxusa PecniyOnuku Y30ekucraH, a
Tak)Ke, PYKOIMCHBIE M JUTOTpaduueckrue MCTOYHUKUB PYKOMUCHBIX (OHAAX, B
KOTOPBIX BBEJICHBI IPOU3BEICHUS MT0ATA.

HayuyHasi HOBU3HA QM CCEPTAIMMCOCTOUT U3 HIDKECIEAYIOMINX:

HAa OCHOBE PYKOIMCHBIX MCTOYHUKOB U APXUBHBIX JOKYMEHTOB HayudHas
o6uorpadus mosTa AOMOIHEHA HOBBIMU HH(POPMAIIMSIMU O CEMEUHOM TOJIOKEHUHU U
JaTe POXKICHHUS;

JI0OKa3aHO TMPUMEpPAMH, UYTO TMOITUYECKUE TMPOU3BEJICHUSI aBTOpa ObUIU
UJICOJIOTUYECKH OTPEIaKTUPOBAHBI, B HEKOTOPBIX CIIydasx ObUIM TI0OABJICHBI UJIEH,
HE CYILECTBYIOIINE B TEKCTE, & B OCTAJBHBIX UJEU MO3TA MOJABEPIIIM COKPALICHHUIO,
YTOOBI COOTBETCTBOBATh TPEOOBAHUSAM KOMMYHUCTHYECKON UICOJIOTUY;

Ha COINOCTAaBUTEIBbHON OCHOBE PYKOIHUCHBIX U JHUTOrPAPUUYECKUX KOIHMA
JUPUYECKOTO HACIEIUs M0A3Ta, BHIABICHBI U BBEJCHBI B HAYYHOE HCMOJIb30BAHUE
13 razeneii, 3 MmyxamMmaca — B 00II[eM, TTO3THYECKHE TTPOU3BeACHUS U3 194 cTpoK,
KOTOpbIE HE ObUTH U3BECTHBI HAYYHOU DITUTE;

MepeBOCCTaHOBICHBI 69 OaiiToB rasenelr, 12 OanmoB MmyxammacoB, 11
OaifToB MacHaBH, | cTpoka Mypa06ab, 16 6anmoB n3 «CaéxarHoMa» - B 00IIeM
konuuectBe, 80 OaiitoB, 28 OaHmoB, 285 cTpok w3 mpousBeAeHU Mykumu,
KOTOpbIE OBUIM OTPETAKTUPOBAHBI TPH IMyOJMKAIMM Ha OCHOBE TpeOOBaHUM
KOMMYHUCTUYECKOHN UICOJIOTUH;

npo0semMa UCTOPUM TEKCTa MPOU3BEICHUN 03T U3yYeHa B TEOPETHUYECKOM
acIieKTe, a Takke, I0Ka3aHO MpUMEpPaMU ITalbl UX COBEPIICHCTBOBAHUS, HAUMHAS
C MX CO3JaHusl IUIAHOM aBTOpa U pea3alldid €ro 3aMbICIIOB, MEPENUChIBAHUS
TEKCTa B PyKOIUCHIO U3AaTEIIbCKUX MPOLIECCOB;

BBISIBJICHA BOJIIOIMS HAYYHBIX TOJKOBAHUN MOATHYECKUX TEKCTOB IMOJTA Ha
OCHOBE CPaBHUTEJILHOTO U3YYEHHUS TBOPUYECTBA COBPEMEHHUKOB.

Bueapenue pe3yabTaTroB HUCCJIeI0BAHMS. Ha OCHOBE
HAyYHBIXPE3YyJbTATOB, IOJYYEHHBIX TIPH WCCICNOBAHWM WCTOPUM TEKCTAa U
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CPaBHUTEIHHO-TEKCTOJIOTUIECKUX HCCIEIOBAHUNA CTUXOTBOPHBIX TPOU3BEICHUMN
Myxumu:

aHaJIN3 CTUXOTBOPHBIX MPOU3BENCHN MyKUMH U3 Pa3HBIX UCTOYHUKOB, HE
BONIC/IINX B CYIIECTBYIOIIME H3/IaHMsI, OOIIME M CBOECOOpPA3HBIE CTOPOHBI
NPOU3BEIACHUN M03Ta M TBOPUECTBA COBPEMEHHHMKOB, CPaBHUTEIbHBIM aHAIN3
PYKOTIMCHBIX U JIUTOrpaUUECKUX MCTOYHUKOB JUTEPATYpPHOrO HACIEIAUS I0I3TA,
npobiemMa peJakTUPOBaHUSI TEKCTa, JTUTEPATYpPHO-3CTETUYECKUM Hjean B MO33UU
MykuMH, mo3THYECKasi MHTEpIpEeTalvs Uaeu He3aBUCUMOCTH PoJIMHBI ¥ HallMK U
€ro OrpoMHOE 3Hau€HHE B 00pa30BATENbHO-BOCHUTATEIHLHOM Mpolecce OblIn
WCIIONIb30BaHbl B (yHIaMeHTamTbHOM Tmpoekte Noe OD-D8-027 «3nadeHue
PYKOTIMCHBIX HCTOYHHKOB B TMOMYyJSAPU3AIMN HAIMOHAIBHOTOMYXOBHOTO U
muteparypHoro Hacieaws» (CropaBka Ne89-03-4091MununctepctBa Bwicmiero u
cpeaHe-cnenuanbHoro oopaszosanusi ot 22.10.2019r.). B utore, 6bU10 A0Ka3aHO,
YTO BBISABJICHHBIC HOBBIC CTUXOTBOPHBIE IPOM3BEACHUS MYKUMHU U3 PYKOTTUCHBIX U
TUTOTpaUIECKUX MCTOYHHUKOB, SIBIISIOTCS HEOTHEMJIEMON YacThiO0 HAIIMOHAILHO-
IYXOBHOTO M JUTEPATypHOTO HACJIEIWs CTPaHbl, BAOOABOK, Ba)KHAs POJIb ITHX
IPOU3BECHUN B UCTOPUHU HAIIEH TyXOBHOCTU U JIUTEPATYPHI;

Hay4YHbIE PE3yJIbTAThl O MPOAOHKEHUH KOHIEHIUU UJCaTHHOTO YeJIOBEKa B
mo33uu MyKuMHU, UMEBIIIEH [IEHTPAIbHOE MECTO B KJIIACCHUECKHUX MPOU3BEICHUIX
HAIMOHAIBHOW JIMTEPATYpPHI, aHAIN3 CTUXOTBOPHBIX MPOU3BEACHUN pPETUTHO3HO-
MUCTUYECKOTO COJIEp>KaHus, 00pabOTaHHBIX HJEEH HACaNIbHOIO 4YelloBEeKa ObLIU
UCIOJIb30BaHbl B (pyHIameHTambHOM TipoekTe 5.11.17 «KoHuenuust maeanibHOTO
YeloBeKa B KJacCHMYeckor Jureparype Boctoka» (Cmopaska Ne89-03-4391
MunucrepctBa Briciiero u cpegne-cnenuanbHoro odpaszosanust ot 22.10.19r.).
Hcxonms w3 3TOro B TPOEKTe OblIa TpEabsSBIeHA BO3MOXKHOCTH BBISBIICHUS
BBIBOJIOB O MECTE KJIACCHYECKUX TMOAITHUECKUX TPAIHUIIHNIA B OOHOBIICHHE Y30EKCKON
MOA3UM W SIBJICHUE JIMTEPATYPHO-ICTETUYCCKUM HMCTOYHUKOM TPOU3BEICHHMA
MyKHUMH 1 €T0 COBPEMEHHUKOB B OOHOBJICHUH MOATHICCKON (hOPMBI;

MpeaBapUTeNbHbIE TAaHHBIE O KU3HU W TBOpUYECKOW Ouorpaduu Mykumu u3
UCTOPUYECKUX, JIUTEPATYPHBIX PYKOMUCHBIX HCTOYHUKOB U  aPXUBHBIX
MaTEepHaJIOB, HAay4yHbIE pPE3yJbTaTbl O  JIOKA3aTeIbCTBE  IEPEIMUCHIBAHUSA
PYKOTIMCHBIX 0as30B, 3aperuCTPUPOBAHHBIX MMOa Homepamu (521, 1325, 7688,
9309, xotopeie xpaHsaTcs B ocHOBHOM (onne Muctutyra BocTokoBenenuss AH
PV3, aBrorpadbom Mykumu ObUTH HCTIOJIB30BaHBl B (DyHIAMEHTAIHHOM IMPOCKTE
No®1-DA-055746  «HccnenmoBanne  PYKONMUCHBIX — NAaMSITHUKOB  HAapoOJOB
[lenTpanbHoii A3uu. HayuHast xapakTepuCTUKa U U3JaTE€IILCTBO apXMBa MOATOB U
nucareneii Y3oekuctana» (Crpaska Ne3/1255-3121 AH PVY3 ot 27.11.2019). B
pe3yNbTaTeONpPEEICHHBIX BBIBOIOB IO MOBOY MH(POpPMaLIMii Hay4HOU Ouorpaduu
M JATEepaTypHOro Hacienus MyKkuMu, OBLI YBENHUYEH INAHC OMPECIICHUs
HAyYHOCTH W KOHKPETHOCTHUPYKOIHMCHBIX M JUTOTpadUUYECKUX TPOU3BEIACHUIN
M09Ta B OCYIIECTBICHUH KJIaccu (UK B MOHOTpahuuecKoMm IiaHe;

HOBasi MHTEPIPETALUA JTUTEPATYPHOTO Hacheauss MyKuMu, MECTO TO3Ta B
YCOBEPIICHCTBOBAHUHM TEMAaTUKH W JKAaHPOB  HAIMOHAIBHOW  y30EKCKOM
JUTEPATYPhl B MEPUOJ BO3POXKICHUSI, HAYYHBIE BBIBOJBI O Oasi3ax ¢ aBTOrpadom
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aBTopa OBUIM UCHOJIB30BaHbl B  mepeAadyax «COKpOBUIIHMLA — MOpaJ»
(«Onobmnapxasunacu»), «Kommenrtapmii ogHoro Oaiitay («bup OalT mmapxm»)
TenekaHana «MabHaBusAT U Mabpudar». TekcT u comepkanue razened Mykumu
UHTEPIPETUPOBAHbl HAa OCHOBE pasznuuuil komuil. B mnepemave Qaxtuyeckux
MaTEepHaIoOB O Tra3eisiX, He WM3BECTHBIX OOIIECTBEHHOCTH, OCHOBBIBAJIOCH Ha
pesynbratax nuccepranuu (Crnpaka Ne0l-16/446 rocyaapcCTBEeHHOW YHUTapHOM
opranuzammu «MamanusatT U mabpudar» HanmoananabHOW TenepagnoKOMIIaHUU
VY3b6ekucrana ot 6.11.2019). B wutore »tm Tenenepenaun ObUTM OOOTAIICHBI
HAyYHO-TEOPETUYECKUMU  JIAHHBIMU W ObUTM  OOEcleueHbl  Hay4yHOU
MOMYJISIPHOCTBIO.

Crpykrypa m o0bemM guccepranmu. /{uccepraiusi COCTOMT U3 BBEICHUS,
YeThIpeX IJIaB, 3aKJIOYEHHUs, CIUCKA HCIOJIb30BAHHON  JUTEpaTypel U
npuioxkeHnit. O0beM uccepTaluu CocTapmseT 223 CTPaHHUIL.
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