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Introduction

    Robert Louis Stevenson (November 13, 1850 – December 3, 1894), was a Scottish novelist, poet and travel writer, and a representative of neo – romanticism in English literature. He was the man who “seemed to pick the right word up on the point of his pen, like a men playing spillikins”, as G.K.Chesterton put it. He is often described as a writer of originality and power, whose essays at their best are cogent and perceptive renderings of aspects of the human conditions. His novels are either brilliant adventure stories with subtle   moral overtones or original and impressive presentations of human action in terms of history and topography as well as psychology. His short stories produce some new and effective permutations   in the relations between romance and irony or manage to combine horror and suspense with moral diagnosis. His heroes contaminated by the author’s spirit of romanticism stepped beyond the page. Stevenson’s mystery is akin to that of the childhood. 

    The aim of this course paper is to highlight the role of R. L. Stevenson’s creation in the world literature and the peculiarities of his individual style.

    The course paper consists of two chapters. 

    The First Chapter presents a theoretical background to the research.

    The Second Chapter outlines stylistic peculiarities of R. L. Stevenson’s individual style. My own approach in this chapter has been to focus on the stylistic peculiarities of the novel.

    The Conclusion summaries the results provide the main issues of this work.  

     In order to specify the main ideas in the author’s creation I have worked out the novel “The strange Case of Dr. Jekyll and Mr. Hyde”. In my course paper I tried to research which stylistic devices used Stevenson to develop a plot, to describe heroes of the novel, to do distinguish between Jekyll and Hyde, good and evil. I tried to specify how author produces some new and effective permutation in the relation between romance and irony or manages to combine horror and suspense with moral diagnosis. His heroes contaminated by the author’s spirit of romanticism stepped beyond the page. Who is Dr.Jekyll? The history knew a lot of half – mad scientists ready to sanscrifice themselves for the word truth. Mr. Hyde implements all human vices but is not he the portrait of our dark side hid deep inside?

    This course paper is innovative because it presents a concept in Western culture; the inner conflict of human’s sense of good and evil. It is the guide to the Victorian era because of its piercing description of the fundament dichotomy of the 19th century outward respectability and inward lust as it had a tendency for social hypocrisy.

   It is also an objective of this research.

Chapter I. Journey through life and creation of R. L. Stevenson.

1.1. R.L.Stevenson – a writer of originality and power.

   Robert Louis Stevenson (Balfour) was born on November 13, 1850 in Edinburg. He was the only son of Thomas Stevenson, a prosperous civil engineer, and his wife, Margaret Isabella Balfour [9,15]. His poor health made regular schooling difficult, he attended Edinburg Academy and others schools before, at 17, entering Edinburg University, where he was expected to prepare himself for the family profession of lighthouse engineering. But Stevenson had no desire to be an engineer, and he eventually agreed with his father, as a compromise, to prepare instead for the Scottish bar. 

    He had shown a desire to write early in life, and once in his teens he had deliberately set out to learn the writer’s craft by imitating a great variety of models in prose and verse.

    In 1873, in the midst of painful differences with his father, he visited a married cousin in Suffolk, England, where he met Sidney Colvin, the English scholar, who became a lifelong friend and Fanny Sitwell (who later married Colvin). Later in 1873 Stevenson suffered severe respiratory illness and was sent to the French Riviera, where Colvin later joined him. He returned home the following spring. In July 1875 he was called to the Scottish bar, but he never practiced. Stevenson was frequently abroad, most often in France. Two of his journeys produced An Inland Voyage (1878) and Travels with a Donkey in the Ce`vennes (1879). His carrier as a writer developed slowly. It was these early essays, carefully wrought, quizzically meditative in tone, and unusual in sensibility, that first drew attention to Stevenson as a writer. 

    In 1876 Stevenson met Fanny Vandegrift Osbourne, an American lady separated from her husband, and the two fell in love. Stevenson’s parents’ horror at their son’s involvement with a married woman subsided somewhat when she returned to California in 1878, but it revived with greater force when Stevenson decided to join her in August 1879. Stevenson reached California ill and penniless (the record of his arduous journey appeared later in The Amateur Emigrant, 1895, and Across the Plains, 1892). His adventures, which included coming very near death and eking out a precarious living in Monterey and San Francisco, culminated in marriage to Fanny Osbourne (who was by then divorced from her first husband) early in 1880. About the same time a telegram from his relenting father offered much – needed financial support, and after a honeymoon by abandoned silver mine (recorded in The Silverado Squatters, 1883) the couple sailed for Scotland to achieve reconciliation with the Thomas Stevenson.

    Soon after his return, Stevenson, accompanied by his wife and his stepson, Lloyd Osbourne, went, on medical advice (he had tuberculosis), to Davos, Switzerland. The family left there in April 1881 and spent the summer in

 Pitlochry and then in Braemar, Scotland. There, in spite of bouts of illness, Stevenson embarked on Treasure Island (begun as a game with Lloyd), which started as a serial in Young Folks, under the title The Sea – Cook, in October 1881. Stevenson finished the story in Davos, to which he had returned in the autumn, and than started on Prince Otto (1885), a more complex but less successful work. Treasure Island is a adventure presented with consummate skill, with atmosphere, character, and actions superbly geared to one another. The book is at once a gripping adventure tale and a wry comment on the ambiguity of human motives.

    The winter of 1881 he spent at a chalet in Davos. In April 1882 he left Davos; but a stay in the Scottish Highlands, while he resulted in two of his finest short stories, Thrawn Janet  and The Merry Men, produced lung hemorrhages, and in September he went to the south of France. There the Stevenson’s family settled at a house in Hye`res, where, in spite of intermittent illness, Stevenson was happy and worked well. He revised Prince Otto, worked on A Child’s Garden of Verces (first called Penny Whistles), and began The Black Arrow: A Tale of nthe Two Roses (1888), a historical adventure tale deliberately written in anachronistic language.

    The threat of a cholera epidemic drove the Stevensons from Hye`res back to England. They lived at Bournemouth from September 1884 until July 1887, but his frequent bouts of dangerous illness proved conclusively that the British climate, even in the south of England, was not for him. The Bournemouth years were frightful, however. There he got to know and love the American novelist Henry James. There he revised A Child’s Garden (first published in 1885) and wrote Markheim, Kindnappend, and Strange Case of Dr Jekyll and Mr Hyde. It was Dr Jekyll – both moral allegory and thriller – that established his reputation with the ordinary reader.

   In August 1887, still in search of health, Stevenson set out for America with his wife, mother, and stepson. On arriving in New York, he found himself famous, with editors and publishers offering lucrative contracts.

  In June 1888 Stevenson, accompanied by his family, sailed from San Francisco in the schooner yacht Casco, which he had chartered, on what intended to be an excursion for health and pleasure. In fact, he was to spend the rest of his life in the South Seas. They went first to the Marquesas Islands, than to Fakarava Atoll, than to Tahiti, than to Honolulu, where they stayed nearly six months, leaving in June 1889 for the Gilbert Islands, and than to Samoa, where he spent six weeks. 

    During his months of wondering around the South Sea Islands, Stevenson made intensive efforts to understand the local scene and the inhabitants. As a result, his writings on the South Sea (In the South Seas, 1896; A Footnote to History, 1892) are admirably pungent perceptive. He was writing first – rate journalism, deep – ened by the awareness of landscape and atmosphere, such as that so notably rendered in his description of the first landfall at Nuku Hiva in the Marquesas.

    In October 1890 he returned to Samoa from a voyage to Sydney and established himself and his family in patriarchal status at Vailima, his house in Samoa. The climate suited him: he led an industrious and active life: and, when he died suddenly on December 3, 1894, it was of a cerebral hemorrhage, not of the long – feared tuberculosis. His work during those years was moving toward a new maturity. While Catriona (U. S. title, David Balfour, 1893) marker no advance in technique or imaginative scope on Kindnappend, to which it is a sequel, The Ebb – Tide (1894), a grim and powerful tale written in a dispassionate style (it was a complete reworking of a first draft by Lloyd Osbourne), showed that Stevenson had reached an important transition in his literally carrier. The next phase was demonstrated triumphantly in Weir of Hermiston (1896), the unfinished masterpiece on which he was working on the day of his death. On his tomb was placed a tablet, which bore the inscription of his “Requiem”, the piece he always had intended as his epitaph:

“Under the wide and starry sky,

Dig the grave and let me lie.

Glad dig I live and gladly die,

And I laid me down with a will.

This be the verse you grave for me:

Here he lies where he longed to be;

Home is the sailor, home from sea,

And the hunter home from the hill.”
 R. L. Stevenson was also admired by many authors, including Jorge Luis Borges, Ernst Hemingway, Rudyard Kipling, Vladimir Nabokov, and J. M. Barrie. Most modernist writers dismissed him, however, because he was popular and did not write within their definition of modernism. It is only recently that critics have begun to look beyond Stevenson’s popularity and allow him a place in the canon [4,140].   

2.1. The strange Case of Dr. Jekyll and Mr. Hyde. History of writing the novel.
    Stevenson had long been interested in the idea of the duality of human nature and how to incorporate the interplay of good and evil into a story. One night in late September or early October of 1885, possibly while he was still revising "Markheim”, Stevenson had a dream, and on wakening had the intuition for two or three scenes that would appear in the story. "In the small hours of one morning," says Mrs Stevenson, "I was awakened by cries of horror from Louis. Thinking he had a nightmare, I woke him. He said angrily: “Why did you wake me? I was dreaming a fine bogey tale.” She had awakened him at the first transformation scene …
    As was the custom, Mrs Stevenson would read the draft and offer her criticisms in the margins. Louis was confined to bed at the time from a hemorrhage, and she left her comments with the manuscript and Louis in the bedroom. She said in effect the story was really an allegory, but Louis was writing it just as a story [4,142]. After a while Louis called her back into the bedroom and pointed to a pile of ashes: he had burnt the manuscript in fear that he would try to salvage it, and in the process forcing himself to start over from scratch writing an allegorical story as she had suggested. Scholars debate if he really burnt his manuscript or not. Other scholars suggest her criticism was not about allegory, but about inappropriate sexual content. Whatever the case, there is no direct factual evidence for the burning of the manuscript, but it remains an integral part of the history of the novella.

    Stevenson re-wrote the story again in three days. According to Osbourne, "The mere physical feat was tremendous; and instead of harming him, it roused and cheered him inexpressibly." He refined and continued to work on it for 4 to 6 weeks afterward.

    Strange Case of Dr Jekyll and Mr Hyde was initially sold as a paperback for one shilling in the UK and one dollar in the U.S. Initially stores would not stock it until a review appeared in The Times, on 25 January 1886, giving it a favourable reception. Within the next six months close to forty thousand copies were sold. By 1901 it was estimated to have sold over 250,000 copies. Its success was probably due more to the "moral instincts of the public" than perception of its artistic merits, being widely read by those who never otherwise read fiction, quoted in pulpit sermons and in religious papers.

3. 1. Representation of Victorian era reality in Stevenson’s work.

   This novel represents a concept in Western culture, that of the inner conflict of humanity's sense of good and evil .  It has also been noted as "one of the best guidebooks of the Victorian era because of its piercing description of the fundamental dichotomy of the 19th century outward respectability and inward lust as it had a tendency for social hypocrisy.

       Literary genres which critics have applied as a framework for interpreting the novel include religious allegory, fable, detective story, sensation fiction, science fiction, Scottish devil tales and gothic novel.

    Stevenson never says exactly what Hyde takes pleasure in on his nightly forays, saying generally that it is something of an evil and lustful nature; thus it is in the context of the times, abhorrent to Victorian religious morality. However scientists in the closing decades of the 19th century, within a post-Darwinian perspective, were also beginning to examine various biological influences on human morality, including drug and alcohol addiction, homosexuality, multiple personality disorder, and regressive animality.

    Jekyll's inner division has been viewed by some critics as analogous to schisms existing in British society. Divisions include the social divisions of class, the internal divisions within the Scottish identity, the political divisions between Ireland and England, and the divisions between religious and secular forces.

    The novel can be seen as an expression of the dualist tendency in Scottish culture, a forerunner to what G. Gregory Smith [12] termed the “Caledonian Antisyzygy”(the combination of opposites) which influenced the 20th Scottish cultural renaissance led by Hugh MacDiarmid. The London depicted in the novel resembles more closely the Old Town of Edinburgh which Stevenson frequented in his youth, itself a doppelganger to the city's respectable, classically ordered New Town. Scottish critics have also read it as a metaphor of the opposing forces of Scottish Presbyterianism and Scotland's atheistic Enlightenment.

    Critical appreciation of Stevenson's status as an influential Gothic writer has largely focused on his novella The Strange Case of Dr. Jekyll and Mr. Hyde. The work itself was immensely popular with contemporary readers, although early critics' reactions varied widely. Almost all acknowledged Stevenson's skill as a writer of suspense, though many questioned the work's moral intent. Some viewed the story as a moral allegory on the nature of evil, while other commentators found Stevenson's own remarks illuminating, particularly his statement that the transformation of Jekyll into Hyde was meant to show that desires, when ignored, become perverted. Since the middle of the twentieth century, critics have continued to forward moral, thematic, and psychological interpretations of Stevenson's novella.    [image: image1.png]
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The novel can be interpreted in terms of the identification of Victorian society with the story, the psychological thematics of the split (opposition) personality, the "evil" aspect of the human being, the Darwinian conception of the animal or beastly "original man", the Freudian dynamics of the ego/id/super ego [12]. 
   

4. 1. The main problems elucidated in the novel.
    There are many themes in The Strange Case of Dr Jekyll and Mr Hyde. It is a parable about the deeper levels of human nature. The central theme revolves around the dual nature of man. Dr. Jekyll apparently lives the moral life and has a mask that people want to show to others, and Mr Hyde lives out a side of ourselves we like to deny and don't want others to see. The novel places much emphasis on the use of a drug and perhaps alcohol. It's not clear what Dr Jekyll's sins are and Mr Hyde may act very badly because he becomes drunk. Dr Jekyll concocts a drug that transforms him into Mr Hyde. The drug causes him to look and to act completely differently from the way the world supposes he is capable of. Jekyll starts off slowly with this drug, but gradually he loses control of it or himself. He becomes addicted to being Hyde, and the addiction is so strong that a transformation to Hyde begins to take pace even without his using the drug. 

    There is also a strong emphasis on cruelty in the novel.  Mary Reilly is much more realistic, psychological and sociological in its approach to the same story we find in Dr Jekyll and Mr Hyde. Stevenson presents his story almost mythically and morally and philosophically; in Stevenson's brief tale, the fantasy element dominates more and is not explained away at all (though we could believe Jekyll made it all up). At the end of Mary Reilly, there is an explicit attempt at an explanation for what happened, and throughout the story we are asked to understand things in a realistic, psychological, and social way. Martin's atmosphere is much more prosaic; we are in the world of a later 19th century servant girl. 

    The central themes of Mary Reilly actually deal with gender: Martin shows how the class structure of society controls people, especially women. She also brings the female element into play. There are literally no women in Stevenson's tale. In Dr Jekyll and Mr Hyde women are only ambiguously referred to. Valerie retells the story from a woman's point of view: Mary, the servant who describes her close intimacy with Jekyll and Hyde as the servant of both in Jekyll's house. The novel shows how women sometimes find themselves in positions where it is to their advantage to be submissive. Her novel paints a picture of the rigid social hierarchies in existence throughout the nineteenth century. There was a hierarchy of rich and poor, but there were also many sub hierarchies within hierarchies. We see a struggle for power among the servants as they fit into a prescribed pecking order. Poole, the Butler, is an important character in Mary Reilly (so too in the film adaptation of the book); in Dr Jekyll and Mr Hyde, Poole appears only in one significant scene. 

    The summary of the story: The Strange Case of Dr Jekyll and Mr Hyde is a novel about a scientist who literally makes himself into two selves. Mr Hyde is to carry out his amoral desires. We follow the tragedies that ensue. Mary Reilly is a suspenseful novel centering in the young housemaid who lives in the household of Dr Jekyll and becomes involved with both of the doctor's “identities”; she eventually learns the dark secret that the two men are one. It has a subplot about how she was abused as a child by her father whose themes mirror the main plot taken from Stevenson's book.
Chapter II. Stylistic peculiarities  of R. L. Stevenson’s individual style.

1. 2. The characters. Duality of man’s nature.
    The structure of the story introduces some main characters that evolve around the double character of Dr Jekyll/Mr Hyde. The narrator is Utterson. He appears as a serious and clever man and the story is seen through his point of view. “Mr. Utterson, the lawyer was a man of rugged countenance, that was never lighted by smile; cold, scanty and embarrassed in discourse; backward in sentiment; lean, long, dusty, dreary, and yet somehow loveable. He had an approved tolerance for others and in any extremity inclined to help rather than to reprove.”[11,124] He is automatically presented as the perfect person, ready to be confronted with Jekyll’s problems. The author uses a narrator to explain the mystery of the metamorphosis and to show how various people react when confronted with such a case. This fact also proves the ambiguity of the character Jekyll/Hyde and the hesitation on which rests the fantastical effect. The reader’s questions are asked by Utterson and he embodies the courage, the curiosity, the reader would like to have. Utterson is the narrator but he is not an omniscient narrator: he reacts exactly as the reader would react. Utterson represents the perfect Victorian gentleman. 
    The main character is the double Dr Jekyll/Mr Hyde. Can we say he is one or two characters? He is the character but also the subject of the story. In the first part he is the subject of investigation: the reader is not aware of what truly happens, he only has Uttersons’ point of view. After chapter eight, when Utterson comes into Jekyll’s house, the reader discovers more and more about what happened in Jekyll’s intimacy. At the end, the letter-confession of Jekyll makes the reader understand the whole story through the eyes of Jekyll. This story is very interesting because of the two points of view: evil is shown through the eyes of sane people and through the eyes of perverted people. 
    The description of Mr Hyde is the perfect antagonism of Dr Jekyll: “he is not easy to describe. There is something wrong with his appearance; something displeasing, something downright detestable. I never saw a man so disliked and yet I scare know why. He gives a strong feeling of deformity. He’s an extraordinary looking man. Hyde is described as a monster, a creature or an insane and abnormal human. 
    One sentence is very important in order to understand the relationship between Utterson and Hyde [11, 125] “O my poor old Harry Jekyll, if ever I read Satan’s signature upon a face, it is on that of your new friend”. It proves that Stevenson chooses to give to Utterson the capacity to have an intuition at the first sight and thus to provoke the events. If Utterson did not act, the story would not have existed in the same manner. 
    Hyde appears as a punishment towards Jekyll, a condemnation, a burden [11,125] “the ghost of some old sin, the cancer of some concealed disgrace; punishment coming, pede claudo, years after memory has forgotten and self-love condoned the fault”. In fact, Hyde was created through the regrets of Jekyll because of his being enable to accomplish rather bad things and to be dizzy. 
    As in the majority of Gothic texts, the creation takes parts of the bad side.     Automatically it is identified as a monster. Hyde is morally and symbolically the bad and his body reveal this. The description by Utterson shows that Hyde inspires repulsion and fear. He is almost disgusting. 
    The reader can easily see the monster in Hyde when Utterson tells the story in the beginning: Hyde is like a beast, he is insane, mad. He embodies the bad side of human nature. 
    One question: are Dr. Jekyll and Mr. Hyde in fact a single character? Until the end of the novel, the two persons seem nothing alike—the well-liked, respectable doctor and the hideous, depraved Hyde are almost opposite in their personalities. Stevenson uses this marked contrast to make his point: every human being contains opposite forces within him or her, an alter ego that hides behind one's polite facade. Correspondingly, to understand fully the significance of either Jekyll or Hyde, we must ultimately consider the two as constituting one single character. Indeed, taken alone, neither is a very interesting personality; it is the nature of their interrelationship that gives the novel its power. 
    Despite the seeming diametric opposition between Dr. Jekyll and Mr. Hyde, their relationship in fact involves a complicated dynamic. While it is true that Jekyll largely appears as moral and decent, engaging in charity work and enjoying a reputation as a courteous and genial man, he in fact never fully embodies virtue in the way that Hyde embodies evil. Although Jekyll undertakes his experiments with the intent of purifying his good side from his bad and vice versa, he ends up separating the bad alone, while leaving his former self, his Jekyll-self, as mixed as before. Jekyll succeeds in liberating his darker side, freeing it from the bonds of conscience, yet as Jekyll never liberates himself from this darkness. Jekyll and Hyde are called “polar twins”. That expresses the ambiguity of the relationships between the two aspects of the main characters.

    The “sense of man’s double being” as Stevenson described it is also in Deacon Brodie, a play written eight years previously in collaboration with W.E Henley. The play tells the tale of a councillor who leads a double life. He is a respectable and well renowned citizen of Edinburgh during the day, but by night he dresses in suitable costume and becomes a cunning and reckless burglar. In the play, the protagonist merely dresses differently and takes on a second personality.                Stevenson takes this theme of changing identity a step further in The Strange Case of Dr Jekyll and Mr Hyde. The main character Dr Jekyll invents and then takes a drug which causes him to transform both mentally and physically into another person.  

    After consuming the drug, Jekyll becomes the character Mr Hyde, and this alter ego is an embodiment of the grotesque in many senses of the word. The transformation of one person into another is no doubt an extraordinary occurrence, but it is not portrayed in a fantastically un-realistic manner. The story is set in an ordinary city setting, not unlike our own world which makes the central event seem more bizarre. 

    The idea of a person’s duality is also I believe a grotesque element. The drug separates all that is bad in Jekyll’s personality and this becomes personified in Edward Hyde. Hyde therefore consists of nothing else but the evil in Jekyll’s nature. 
2. 2. Stylistic devices in the Stevenson’s novel.
   Robert Louis Stevenson’s 1886 novel The Strange Case of Dr. Jekyll and Mr. Hyde, a novel which has been seen as participating discursively in nineteenth-century theories of evolution and degeneration but which has also been the focus (or object) of certain psychoanalytic analyses in spite of the novel’s resistance to psychoanalytic appropriation.
    In more recent history, psychoanalytic critics have read Stevenson’s novel as a struggle between the id and the super ego, as being connected to Freud’s theories of the “ego as facade” and as a precursor to both Freud’s theories on the structural model of personality and repression and to the genre of the “case” study itself, and in this way they have provided insight into various pathologies—including the psychology of addiction, multiple personality disorder and borderline personality disorders. Contemporary readers claim that the novel can be understood as an effort in Victorian society “to define deviance and normality” or that it can be seen as an “explicit evocation of the discourses regarding moral insanity” in nineteenth-century psychology. Others have focused on the Jekyll-Hyde dyad claiming, for example, that Edward Hyde is “the representation of a more primitive or rudimentary aspect of the human psyche” [8, 245] and that Henry Jekyll—who is “inveterately narcissistic”— becomes “monstrous” and “sadistic” when he loses contact with his “moral sense by splitting off into Hyde”.
    These remarks show that it would be difficult, if not impossible, to approach Stevenson’s novel without invoking the performative discourses of either psychoanalysis or forensic psychiatry, even inadvertently, since the interpretive domain of modern literary theory shares the space with psychoanalysis. However, I want to suggest that since many of these readings are diagnostic in nature and seem determined to establish the psychopathology of the Jekyll-Hyde dyad, they appear resistant to a certain engagement with a text that allegorizes what is at stake in reading a novel psychoanalytically, one that resists psychoanalytic appropriation and yet paradoxically draws the reader into an uncanny scene of transference and mutual resistance. 
    If we recall Felman’s claim that the scandal is not simply in the text, that it resides in our relation to the text, in the text’s effect on us, its readers, then the proper name of Edward Hyde is synonymous not only with “that of which the text is speaking, but also with that which makes it speak to us”. This speaking “to us” takes the form of an address and, brings its subject into being. In Stevenson’s text, avoiding interpellation is almost impossible. That this interpellation is discursive and concerned with reading and writing can be heard in Lanyon’s narrative when, face-to-face with Hyde, Lanyon tells him to “Compose yourself”. It is through such “composition” that we come to recognize that in addressing us, the text compels us to participate in the novel’s quasi-epistolary dynamics.
    In other words, to countersign this text is to be the subject of an uncanny dialectical interpellation the likes of which are alluded to by Jekyll—who, in his final letter to Utterson remarks, as I mentioned earlier, that he is “radically both” Jekyll and Hyde and “truly two”—and by Utterson, who pairs himself with Mr. Hyde when, driven to catch a glimpse of Hyde after dreaming of a shadowy figure who “had no face,” the lawyer turns his stakeout into a game, saying that “‘If he be Mr. Hyde, ... I shall be Mr. Seek”. Although Utterson’s play on “hide-and-seek” draws attention to the fact that the lawyer’s desire to solve the mystery of the elusive Mr. Hyde takes the form of a child’s game, the strangely paired proper names of Hyde and Seek also give us insight into the fort-da game Stevenson’s text plays with the reader by inviting her to enter the uncanny epistème of a narrative which, through the figure of Utterson, promises to solve a “mystery” that the text presents in the guise of Hyde which serves, paradoxically, to produce the figure of concealment. In this regard the narrator’s description of Utterson at nightfall could just as easily be about the reader drawn into the dream-logic of Stevenson’s text by the grip of the same “inordinate curiosity” which compels Utterson: “Hitherto, the mystery had touched him on the intellectual side alone; but now his imagination also was engaged, or rather enslaved”. The narrator’s revision with respect to Utterson’s imagination is telling because it also suggests that readers of Stevenson’s novel might find themselves “enslaved”, like Utterson, being subject to the mystery rather than being in the position to solve it. The reader, like the lawyer, finds herself in “the neatness of transference, in which the analyst finds herself caught up in and reenacting the drama [she] thought [she] was analyzing from the outside”. In this case, to reenact the drama of Stevenson’s text is to find oneself, like Utterson, being, “implicated in the game, ... being caught in the game, ... being as it were at stake in the game from the outset” [12].

    This uncanny realization is what Utterson tries to avoid; which is one reason why, after dreaming all night long of an evil “figure that had no face”, he awakens with “a singularly strong, almost an inordinate, curiosity to behold the features of the real Mr. Hyde”. The fact that Utterson’s curiosity is “almost ... inordinate” suggests the force of his desire to catch a glimpse of Hyde, yet the fact that he now desires “to behold the features of the real Mr. Hyde” also suggests that Utterson, by seeking empirical evidence of evil in an other, attempts to establish a hard division between dreams and reality, between fact and fiction, thereby disavowing knowledge of his participation in the drama. In other words, to catch a glimpse of the “real” Hyde means that Utterson can remember to forget to remember the dark figure of his dreams. This play of forgetting works much in the way that a certain critical analysis seeks, as Gallop suggests, to forget that “interpretation is … the medium through which ... transference is manifested”. In this regard, forgetting is also a form of denial that, according to Gallop, works to avoid the terror of a certain recognition: “the critic escapes that terror by importing psychoanalytic “wisdom” into the reading dialectic so as to protect herself from what psychoanalysis is really about, the unconscious, as well as from what literature is really about, the letter” [12].
     What is at stake in reading The Strange Case of Dr. Jekyll and Mr. Hyde is less about describing the unconscious than it is with engaging with “ that which reads.” In Stevenson’s novel, letters, proper names, handwriting, forgery, correspondence, readers, and signatures are all metonyms for “what was reading—in what was being read.”
    The novel is concerned with what was reading in what was being read becomes profoundly apparent at the end of Stevenson’s text in the form of a narrative written by Jekyll that purports to be a “full statement of the case”[6,240]. What is uncanny about this narrative is how, in the drama of letters, both the reader and Utterson are simultaneously reading Jekyll’s narrative. Recall that at the end of the novel—which is an end and not an end—the reader is Utterson, who, the narrator tells us, has “trudged back to his office to read the two narratives in which the mystery was to be explained”. Yet, this is the last we hear of either the narrator or the lawyer who, we presume, is engaged in opening the “considerable package sealed in several places” and reading the letters or “narratives” of Hastie Lanyon, who narrates the horror of discovery regarding the transformation of Hyde to Jekyll—or of Jekyll, who writes that in laying down the pen and sealing up his confession, “I bring the life of that unhappy Henry Jekyll to an end”. It is curious, firstly, that the writer who has laid down the pen and sealed the letter considers the matter—or the case— closed. Note that although the last word of the narrative is the word “end,” Jekyll has also written that “what is to follow concerns another than myself”. It becomes even more curious when we realize that “what is to follow” is a profoundly uncanny moment in that we realize that Utterson and the reader are simultaneously reading Jekyll’s narrative: each holds that text in his or her hands, each reads the word “end” and each considers “what is to follow.” If what is to follow concerns another, who is it? Utterson? The reader? Both? At the same time? It is as if the has reader had passed through the cheval-glass of Stevenson’s text, this passage leading her—leading me—as Jekyll says, “to reflect more seriously than ever before on the issues and possibilities of my double existence”.

    With respect to Stevenson’s novel, the notion that such boundaries are under erasure, gives us the sense that the relationship between a reader and a text is uncannily similar to that between a dreamer and a dream, since dreams tell us about displacement and desire.
     In this novel Stevenson used such specific styles of sound instrumenting as:

· Alliteration (lean, long; dusty, dreary);

· Assonance;

To emphasize the sentence author used such graphical means:

· capitalization (DEAR UTTERSON, PRIVATE, ALONE);
· hyphenation (by – the – by, Tut – tut!);

· italics (to be destroyed unread);

    These graphical means – all aimed at revealing and emphasizing the author’s view point.

    In particular, Stevenson used archaic (apothecary, burthen) and literary words. These words contribute to the novel the tone of solemnity, sophistication, seriousness.

    Many of stylistic devices are presented in the novel :

· Metaphor (heavy heart, black secret, sade of change a. o.);

· Personification (Sinister block of buildings thrust forward its gable out of the street. Mr Enfield’s tale went by before his mind… Time ran on…your tale has gone home);

· Antonomasia (“If he’ll be Mr Hyde”, he had thought, “I shall be Mr Seek”.);

· Epithets (embarrassed in discourse man, …there is something wrong with his appearance; something displeasing, something downright detestable…He was small, and very plenty dressed…);

· Idioms (he is in deep waters, a storm of blows u. o.) 
Conclusion
    The purpose of course paper was a research of stylistic peculiarities of R. L. Stevenson’s individual style. 

    Having investigated Stevenson’s literary works and his biography I came to conclusion:

· This novel represents a concept in Western culture, that of the inner conflict of humanity's sense of good and evil.  It has also been noted as "one of the best guidebooks of the Victorian era because of its piercing description of the fundamental dichotomy of the 19th century outward respectability and inward lust" as it had a tendency for social hypocrisy;

· There are many themes in The Strange Case of Dr Jekyll and Mr Hyde. It is a parable about the deeper levels of human nature. The central theme revolves around the dual nature of man. Dr. Jekyll apparently lives the moral life and has a mask that people want to show to others, and Mr Hyde lives out a side of ourselves we like to deny and don't want others to see. The novel places much emphasis on the use of a drug and perhaps alcohol.
· There is also a strong emphasis on cruelty in the novel; 
    Various direct influences have been suggested for Stevenson's interest in the mental condition that separates the sinful from moral self. Among them are the Biblical text of Romans (7:20 "Now if I do that I would not, it is no more I that do it, but sin that dwelled in me."); the split life in the 1780s of Edinburgh city councilor Deacon William Brodie, master craftsman by day, burglar by night; and James Hogg's novel The Private Memoirs and Confessions of a Justified Sinner(1824), in which a young man falls under the spell of the devil.

    Literary genres which critics have applied as a framework for interpreting the novel include religious allegory, fable, detective story, sensation fiction, science fiction, doppelganger literature, Scottish devil tales and gothic novel.

    Stevenson never says exactly what Hyde takes pleasure in on his nightly forays, saying generally that it is something of an evil and lustful nature; thus it is in the context of the times, abhorrent to Victorian religious morality. However scientists in the closing decades of the 19th century, within a post-Darwinian perspective, were also beginning to examine various biological influences on human morality, including drug and alcohol addiction, homosexuality, multiple personality disorder, and regressive animality.

    Jekyll's inner division has been viewed by some critics as analogous to schisms existing in British society. Divisions include the social divisions of class, the internal divisions within the Scottish identity, the political divisions between Ireland and England, and the divisions between religious and secular forces.

The novel can be seen as an expression of the dualist tendency in Scottish culture, a forerunner to what G. Gregory Smith termed the “Caledonian Antisyzygy” (the combination of opposites) which influenced the 20th Scottish cultural renaissance led by Hugh MacDiarmid. depicted in the novel resembles more closely the Old Town of Edinburgh which Stevenson frequented in his youth, itself a doppelganger to the city's respectable, classically ordered New Town. Scottish critics have also read it as a metaphor of the opposing forces of Scottish Presbyterianism and Scotland's atheistic Enlightenment.
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