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INTRODUCTION
The president of the Republic of the Uzbekistan Islam Abduganiyevich Karimov speaking about the future of Uzbekistan underlines that “Harmonious generation is the future guarantee of prosperity”. 
It is our task, to prepare teach professionally component and energetic personal real patriots to see them in the world depository of science and culture. In this plan the national program about training personnel was worked out on the formation of new generation of specialists with the high common and  professionally culture, creative and social activity, with the ability to orientate in the social and political life independently, capable to raise and solve the problems to the perspective. [footnoteRef:1]    [1:   I. Karimov “Kadrlar tayyorlash milliy dasturi” Toshkent 1997.  ] 

A simile is a comparison of two unlike things, typically marked by use of "like", "as", "than", or "resembles". Common examples are "Curley was flopping like a fish on a line"(extract of Mice and Men) etc. A simple way to remember is to say "A simile is similar"
Similes are also widely used in modern literature. However, unlike the slightly scholarly usage of references as in ancient texts, they tend to be more spontaneous and expressive. Similes can also be read as a formulated allegory. Day to day language also incorporates similes, such as 'He's as sly as a fox' or 'She's as dumb as a doorknob'.
The actuality of the qualification paper. 
While studying and teaching a foreign language we need it’ s knowledge from the stylistic point of view, also, that’s why we decided this theme one of the most interesting and useful to know to a foreign learner of Modern English.
The novelty of the qualification paper. 
Problems of similes, the structural model of similes in English, the stylistic analysis of simile were defined and stated. 
The subject of the qualification paper.
It is known that language represents not only a system of language means and rules and their use, but it’s a “mirror”, which reflects the character of national thinking, culture, psychology of its people.That’s why in learning any language we are to know it’s stylistics also. This theme of investigation is considered to be one of the most interesting and beautiful topic of stylistics which I like most of all.
The object of the qualification paper 
is to give the types of simile and THE USAGE OF SIMILE IN English and Uzbek poetry..
The aim of the qualification paper 
is the study of simile’s most often usage in Modern English.
The following tasks have been solved in this qualification paper:                                                                      
- to define and state the problem of poetry;
- to define and state the problem of literary devices;
- to define and state the investigations of the problem of simile;
-to state the types of simile in English;
-to give the usage of simile in English poetry;
-to give the analysis of simile in Uzbek poetry.
The methods of the qualification paper. 
In our research we have used comparative, stylistic and morphologic analysis in connection with the consideration of reconstruction of a simile.
 Theoretical and practical value of the qualification paper 
may be used in delivering lectures and seminars on stylistics, English and Uzbek literature and text interpretatio.         
The structure of the qualification paper.                     
The qualification paper consists of introduction, two chapters, conclusion and the list of the used literature.
  In Introduction we determine the aim, material, methods, actuality of the work, its theoretical and practical significance. 
Chapter one deals with the problems of poetry, it says some words about the poetry and discusses how to write a poem.
Chapter two classifies the literary devices and analyses simileas a literary device from the theoretical view point.
Chapter three is the analysis OF SIMILE IN USAGE IN ENGLISH AND UZBEK POETRY. It includes practical material on the research theme in both investigated languages
The source of the qualification paper. 
Thethoretical works of the most famous linguists and stylists and web-sites were widely used in investigating this qualification paper. We have given these sources in the list of the used literature.
Conclusion deals with the result of the research.
The list of used literature follows the conclusion.












CHAPTER ONE. INVESTIGATION OF POETRY.
1.1. SOME WORD ABOUT POETRY.

Poetry (from the [Greek] 'poiesis'/ποίησις [poieo/ποιεω], a making: a forming, creating, or the art of poetry, or a poem) is a form of literary art in which language is used for its aesthetic and evocative qualities in addition to, or in lieu of, its apparent meaning. Poetry may be written independently, as discrete poems, or may occur in conjunction with other arts, as in poetic drama, hymns, lyrics, or prose poetry. It is published in dedicated magazines (the longest established being Poetry and Oxford Poetry), individual collections and wider anthologies.
Poetry and discussions of it have a long history. Early attempts to define poetry, such as Aristotle's Poetics, focused on the uses of speech in rhetoric, drama, song, and comedy[footnoteRef:2]. Later attempts concentrated on features such as repetition, verse form and rhyme, and emphasized the aesthetics which distinguish poetry from more objectively informative, prosaic forms of writing, such as manifestos, biographies, essays, and novels[footnoteRef:3]. From the mid-20th century, poetry has sometimes been more loosely defined as a fundamental creative act using language[footnoteRef:4]. [2:  Malcolm Heath, (ed). Aristotle's Poetics. (London: Penguin Books, 1997, ISBN 0140446362.)]  [3:  Immanauel Kant, J.H. Bernhard, Trans. Critique of Judgment. reprint ed. New York: Dover, 2005).]  [4:  Dylan Thomas. Quite Early One Morning. (New York: New Direction Books, reset ed. 1968, ISBN 0811202089.)] 

Poetry often uses particular forms and conventions to suggest alternative meanings in the words, or to evoke emotional or sensual responses. Devices such as assonance, alliteration, onomatopoeia, and rhythm are sometimes used to achieve musical or incantatory effects. The use of ambiguity, symbolism, irony, and other stylistic elements of poetic diction often leaves a poem open to multiple interpretations. Similarly, metaphor, simile, and metonymy[footnoteRef:5] create a resonance between otherwise disparate images—a layering of meanings, forming connections previously not perceived. Kindred forms of resonance may exist, between individual verses, in their patterns of rhyme or rhythm. [5:  Many scholars, particularly those researching the Homeric tradition and the oral epics of the Balkans, suggest that early writing shows clear traces of older oral poetic traditions, including the use of repeated phrases as building blocks in larger poetic units. A rhythmic and repetitious form would make a long story easier to remember and retell, before writing was available as an aide-memoire.] 


Some forms of poetry are specific to particular cultures and genres, responding to the characteristics of the language in which the poet writes. While readers accustomed to identifying poetry with Dante, Goethe, Mickiewicz and Rumi may think of it as being written in lines based upon rhyme and regular meter, there are traditions, such as Biblical poetry, that use other approaches to achieve rhythm and euphony. Much of modern British and American poetry is to some extent a critique of poetic tradition[footnoteRef:6], playing with and testing (among other things) the principle of euphony itself, to the extent that sometimes it deliberately does not rhyme or keep to set rhythms at all[footnoteRef:7]. In today's globalized world poets often borrow styles, techniques and forms from diverse cultures and languages. [6:  For one recent summary discussion, see Frederick Ahl and Hannah M. Roisman. The Odyssey Re-Formed. (Ithaca, NY: Cornell University Press, 1996., 1–26. Others suggest that poetry did not necessarily predate writing. See: Jack Goody. The Interface Between the Written and the Oral. (Cambridge, UK: Cambridge University Press, 1987., 98.]  [7:  N.K. Sanders, Trans. The Epic of Gilgamesh. (London: Penguin Books, revised edition 1972), 7–8.; Grandmaster Flash and the Furious Five. The Message, Sugar Hill, (1982).; Abolqasem Ferdowsi, Dick Davis, Trans. Shahnameh: The Persian Book of Kings. (New York: Viking, 2006. ] 

Poetry as an art form may predate literacy[footnoteRef:8]. Many ancient works, from the Indian Vedas (1700–1200 BC) and Zoroaster's Gathas (1200-900 BC) to the Odyssey (800–675 BC), appear to have been composed in poetic form to aid memorization and oral transmission, in prehistoric and ancient societies[footnoteRef:9]. Poetry appears among the earliest records of most literate cultures, with poetic fragments found on early monoliths, runestones, and stelae. [8:  Natalie Zemon Davis. Trickster's Travels. *Hill & Wang, 2006.]  [9:  Examples of political invective include libel poetry and the classical epigrams of Martial and Catullus.] 

The oldest surviving epic poem is the Epic of Gilgamesh, from the 3rd millennium BC in Sumer (in Mesopotamia, now Iraq), which was written in cuneiform script on clay tablets and, later, papyrus[footnoteRef:10]. Other ancient epic poetry includes the Greek epics Iliad and Odyssey, the Old Iranian books the Gathic Avesta and Yasna, the Roman national epic, Virgil's Aeneid, and the Indian epics Ramayana and Mahabharata. [10:  In ancient Greece, medical and scholarly works were often written in metrical form. A millennium and a half later, many of Avicenna's medical texts were written in verse.] 

The efforts of ancient thinkers to determine what makes poetry distinctive as a form, and what distinguishes good poetry from bad, resulted in "poetics"—the study of the aesthetics of poetry. Some ancient societies, such as the Chinese through the Shi Jing, one of the Five Classics of Confucianism, developed canons of poetic works that had ritual as well as aesthetic importance. More recently, thinkers have struggled to find a definition that could encompass formal differences as great as those between Chaucer's Canterbury Tales and Matsuo Bashō's Oku no Hosomichi, as well as differences in context spanning Tanakh religious poetry, love poetry, and rap[footnoteRef:11]. [11:  Władysław Tatarkiewicz, "The Concept of Poetry," Dialectics and Humanism II (2) (Spring 1975): 13.] 

Context can be critical to poetics and to the development of poetic genres and forms. Poetry that records historic events in epics, such as Gilgamesh or Ferdowsi's Shahnameh[footnoteRef:12], will necessarily be lengthy and narrative, while poetry used for liturgical purposes (hymns, psalms, suras, and hadiths) is likely to have an inspirational tone, whereas elegy and tragedy are meant to evoke deep emotional responses. Other contexts include Gregorian chants, formal or diplomatic speech[footnoteRef:13],  political rhetoric and invective[footnoteRef:14], light-hearted nursery and nonsense rhymes, and even medical texts[footnoteRef:15]. [12:  Heath (ed), Aristotle's Poetics, 1997.]  [13:  Ibn Rushd wrote a commentary on the Aristotle's Poetics, replacing the original examples with passages from Arabic poets. See, for example, W. F. Bogges. 'Hermannus Alemannus' Latin Anthology of Arabic Poetry,' Journal of the American Oriental Society, 1968, Volume 88, 657–70, and Charles Burnett, 'Learned Knowledge of Arabic Poetry, Rhymed Prose, and Didactic Verse from Petrus Alfonsi to Petrarch', in Poetry and Philosophy in the Middle Ages: A Festschrift for Peter Dronke. Brill Academic Publishers, (2001), ISBN 90-04-11964-7]  [14:  See, for example, Paul F Grendler. The Universities of the Italian Renaissance. Baltimore, Maryland: Johns Hopkins University Press, (2004), ISBN 0-8018-8055-6 (for example, page 239) for the prominence of Aristotle and the Poetics on the Renaissance curriculum.]  [15:  Immanuel Kant (J.H. Bernard, Trans.). Critique of Judgment at 131, for example, argues that the nature of poetry as a self-consciously abstract and beautiful form raises it to the highest level among the verbal arts, with tone or music following it, and only after that the more logical and narrative prose.] 

The Polish historian of aesthetics, Władysław Tatarkiewicz, in a paper on "The Concept of Poetry," traces the evolution of what is in fact two concepts of poetry. Tatarkiewicz points out that the term is applied to two distinct things that, as the poet Paul Valéry observed, "At a certain point find union. 
Poetry  is an art based on language. But poetry also has a more general meaning that is difficult to define because it is less determinate: poetry expresses a certain state of mind[footnoteRef:16]."  [16:  Christensen, A., Crisafulli-Jones, L., Galigani, G. and Johnson, A. (Eds). The Challenge of Keats. Amsterdam, The Netherlands: Rodopi, (2000).] 


1.2. HOW TO WRITE A LOVE POEM.

          While writing love poems, it's always best to have someone as inspiration. That individual doesn't really have to exist; even the desire to be with someone one day, has the power to raise thousands of words in your head. You have, in fact, crossed the first hurdle at writing love poems - the desire. If you have the will, the passion, and the desire to write poems, then nothing and no one can stop you. It's true that being creative and playing with words may not come as easy as it is for some people, trying your best the right way to go. And who knows, in the process of learning how to write a love poem, you come up with your own style. 
Love is a feeling that can't really be described how and when it happens. But you sure can explain how you feel about it. Nobody knows the logic behind being in love or has the definition of love quite down. Even though we still like to try and give our best to it. Famous poets like Emily Dickinson, John Donne, Edgar Allan Poe, Geoffrey Chauncer, Robert Burns, and most of all, William Shakespeare. They never took lessons to learn how to write a poem. The words just came from within and played itself on a piece of paper. These poets not only gave a tribute to love, but also made it immortal. With the complex weave of their eternal words, in the end, all they did want to say those three magical words. 
Even though there are other poem ideas to write about, somehow, the subject of love sounds hundred times more interesting. It may seem like a clichй, but love is always around us, whether we like it or not. When you begin to write romantic love poems, keep the following tips in mind. 
· First and foremost, while writing any kind of poetry, the understanding of meter is essential. This meter sums up the poem's structure and beat in every verse.
· Next comes the rhythm and the repetition pattern. Words that rhyme with one another, alliteration, and assonance, all placed in a distinctive manner will help build the poem. This will help you in knowing how to write a love poem that rhymes.
· There are different types of poetry styles you can use while writing a love poem such as haiku poems, sonnet, couplet, limerick format etc.
· It is necessary to use your feelings and find a way to put them into words. If you're having a bad day, we can't think of anything exciting, happy, or related to love. The true feelings will only come if what we feel is real.
· Also, it's essential to read as well. The more love poems you read of various poets who write about love, the more you'll understand how the language and words are used.
· If there are certain words in the verses that could be best left out, don't feel shy to keep them out.
· Love poems don't have to be about happy, first love, being with one another all time, and so on. It can also bring an element of pain, regret, want, desire, etc.
· When you write honestly and think about the person who makes you feel this way, the words will automatically flow.
· And the most important tip is, you are trying to say 'I love you' without actually saying it in three words.
Before we go any further and you read the sample love poem that I came up with, I perhaps should add a disclaimer here. I am not poetic, but have genuinely tried my hand at it. After researching on how to write a love poem myself, even I got inspired to create a few lines on my own. So find yours and try your hand at writing poetry. 
I want to dream
in the sweet bliss of your arms.
There lies a thousand worlds
that can't make me cry.

With your tender kisses
I can travel millions of miles.
So promise me, my love
You'll always stay by my side.
       And those are the steps on how to write a love poem. When the blank pages of your book keeps staring back at you with nothing on it, frustration can loom all around. But understanding and utilizing the basics of how to write a poem will take you miles ahead. 
Short Love Poems
1...
Flame burning within
Breathing life into me
Wealth and all treasures
Worthless, without you...
2...
Rumble in my heart
Slow journey, dark too
May time stand still
And I wait for you...
3...
Depth in your eyes,
Stop me not from falling deep,
Watching them, I'm reflected
Is it 'I' in 'You'...









CHAPTER TWO. SIMILE FROM SCIENTIFIC POINT OF VIEW.
2.1. LITERARY DEVICES IN ENGLISH.

         A literary device, for the purposes of this handout, will be defined as a tool used by any author to improve his/her writing. Just like a carpenter uses the tools in his/her box to improve the work he/she does, so a writer can use these tools to construct a better story. "Authors often paint word pictures of their impressions of a scene, object, or person.  They try to use vivid and precise words and phrases that appeal to the senses[footnoteRef:17]."  [17:  Alberta Learning, p. 137 from www.google.com] 

       You must use your imagination to form a "mental image" of the author's word pictures.  This means language is also an art form!  This handout looks at the different tools, or literary devices, to help you create textual art, including: general literary devices, figures of speech, sound devices, parts of speech, and parts of a story[footnoteRef:18].  
  	Literary devices are common structures used in writing. These devices can be either literary elements or literary techniques. Literary elements are found in almost every story and can be used to analyze and interpret (e.g. protagonist, setting, plot, theme). [18:  http://www.uleth.ca/edu/currlab/handouts/literarydevices.html] 

Literary techniques, on the other hand, constructions in the text, usually to express artistic meaning through the use of language (e.g. metaphor, hyperbole).
Please note that sometimes certain terms can be defined interchangeably as either an element or technique, depending on your interpretation. When analyzing works of literature or poetry it is extremely helpful to know these terms and identify them in the text. This allows for greater understanding and appreciation of the work!
Common literary elements:
Protagonist
The main character in a story, the one with whom the reader is meant to identify. 
The person is not necessarily "good", but is the person whom the reader is most invested in.
e.g. Holden Caulfield in The Catcher in the Rye
Antagonist
Counterpart to the main character/protagonist and source of a story's main conflict. It may not even be a person (see Conflict below).
Plot
Sequence of events in the story.
Setting
Time and place in which the story occurs.
Conflict
A struggle between opposing forces which drive the story. This is what keeps the reader reading! The outcome of the story is usually a resolution of the conflict. The opposing force does not have to be a person. The basic types of conflict are: Man vs. Self, Man vs. Man, Man vs. Nature, Man vs. Society or Man vs. Machine.
Climax
The dramatic high of the story. Right before the climax is the turning point, usually where something goes wrong. The climax then ensues and comes to a resolution. A resolution does not necessarily mean the problem has been solved; only that the high poin
t has ended.
Motifs, Themes and Symbols
A motif is a recurring important idea, structure or image; it differs from a theme in that it can be expressed as a single word or fragmented phrase. e.g. comparing a person's stages of life to seasons of the year.
A theme usually must be expressed as a complete sentence. A theme is a main universal idea or message conveyed by the piece. e.g. Little Red Riding Hood's theme may be "Don't talk to strangers".
A symbol is an object, colour, person, character or figure used to represent abstract ideas. A symbol, unlike a motif, must be tangible or visible.
Mood
The at	mosphere or emotional condition created by within the setting. Mood refers to the general sense or feeling which the reader is supposed to get from the text and is not necessarily referring to the characters' state of mind.
Point of view
The identity of the narrator's voice, the point of view from which the reader sees the story. It may be first person (there is no narrator) or third person (the story is told by a character or direct observer in the story).
Common literary techniques:
Allegory
Where an entire story is representative/symbolic of something else, usually a larger abstract concept or important historical/geopolitical event (e.g. Animal Farm is an allegory of Soviet totalitarianism).
Alliteration
The repetition of consonant sounds, usually used consecutively in the same sentence (e.g. Silly Sally saw sixty slithering snakes).
Anthropomorphism
Where animals or inanimate objects are portrayed as people. (e.g. in Animal Farm the animals can talk, walk, and interact like humans).
Deus ex machina
Latin for "God out of the machine", this term describes the primary conflict being solved out of nowhere, as if God or a miracle could only solve the complex conflict.
Dramatic irony
Where the audience or reader is aware of something important, of which the characters in the story are not aware. Situational irony is different in that the readers are not aware; the results are unexpected and mocking in relation to what was expected (the usual use of the term irony). Verbal irony is an expression that is opposite of what it is intended to mean (e.g. the Ministry of Love is actually a place of torture and brainwashing in the novel 1984).
Exposition
When an author interrupts a story in order to explain something - usually to provide important background information. An exposition can also be essential information which is given at the beginning of a play or short story, about the plot and the events which are to follow.
Foil
A character who is meant to represent characteristics, values or ideas which are opposite to another character (usually the protagonist).
Foreshadowing
Where future events in a story, or perhaps the outcome, are suggested by the author before they happen. This suggestion can be made in various ways such as a flashback, an object, or a previous minor situation which reflects a more significant situation later on. This sort of warning sign can also be called a red herring.
Hyperbole
A description which uses exaggeration or extremes to convey emphasize a characteristic; e.g. "I told you a thousand times!" does not mean the person has been one thousand times.
Metaphor vs. Simile
A metaphor is direct relationship where one thing IS another (e.g. "Juliet is the sun"). A simile, on the other hand, is indirect and usually only likened to be similar to something else. Similes usually use "like" or "as" (e.g. "Your eyes are like the ocean").
Parallelism
The use of similar or identical language, structures, events or ideas in different parts of a text.
Pathetic fallacy
When the mood of the character is reflected in the atmosphere (weather) or inanimate objects.
Personification
Where inanimate objects or abstract concepts are given human thoughts, actions, perceptions and emotions. E.g. "The moon danced mournfully over the water" - you see that a moon cannot actually dance or with mourning, therefore it is being personified in order to create artistic meaning.
Repetition
When a specific word, phrase, or structure is repeated several times, usually in close proximity, to emphasize a particular idea.
Let's use an excerpt from The Great Gatsby for literary analysis:
I became aware of the old island here that flowered once for Dutch sailors' eyes - a fresh, green breast of the new world. Its vanished trees, the trees that had made way for Gatsby's house, had once pandered in whispers to the last and greatest of all human dreams; for a transitory enchanted moment man must have held his breath in the presence of this continent, compelled into an aesthetic contemplation he neither understood nor desired, face to face for the last time in history with something commensurate to his capacity for wonder.
While this paragraph has devices of personification in making an island seem like a "fresh, green beast" and trees that can "pander in whispers", we can also use literary analysis to interpret that the author's description of the pilgrims' discovery of America is a parallelism of the protagonist's view of the beginning of the American dream and the eternal optimism to reach this dream in his own life. Of course, simply reading this one paragraph, you would not be able to conclude this. That's why it's important to examine the intention of the story as a whole, as well as the writing within the story[footnoteRef:19]. [19:  http://english.learnhub.com/lesson/4025-literary-devices] 


2.2. SIMILE AS A LITERARY DEVICE.

There are close links between Stylistics and Text Linguistics. It is due to the fact that stylistics for the most part is based on the study of texts, mainly literary texts. Therefore it is expedient to single out a stylistic trend (Text Stylistics) in text linguistics, which embraces a great variety of problems:
-text types related to the problem of functional styles;
-compositional structure of the text;
- stylistic text categories;
-stylistic means of cohesion and coherence;
Text linguistics is faced with the problem of compositional speech forms, to wit: in wit: narration, description, reasoning, dialogue (monologue, polylogue). All these forms will be extensively discussed further. Here it is worth mentioning that according to a text type either this or that compositional form prevails. Thus the dramatic text is presented in the form of a dialogue. The scientific text is based on reasoning. As for the publicistic text, it is mainly narration. 
A peculiar feature of the fictional text is the combination of all the above mentioned forms, each fulfilling its own communicative-aesthetic function.
Text Stylistics also deals with the problem of the compositional structure of the text. Composition is a complex organization of the text, the elements of which are arranged according to a definite system and in a special succession. It implies not only certain correlations of stylistic layers within the text, but also definite schemes of text development (Одинцов, 1980:263). On the one hand composition is closely connected with the semantic structure of the text, on the other — with the type of the text. In fact it serves as one of criteria in the definition of a text type. Thus, the compositional structure of a fable is: exposition — dialogue - action — moral. The compositional scheme of a story is: title - exposition — initial collision — development of action — culmination — denouement — end. As for a sonnet, its composition consists of 2 parts including 14 lines. The first part contains exposition and the main theme. The second part presents denouement. A concluding line of the sonnet is considered to be most significant from the point of view of both stylistic and conceptual information. The compositional structure of an application is quite different. It includes: heading, which contains the name of an applicant, his address, and the date; a brief essence of the application; the text itself which contains a request and its grounds; concluding phrases and signature.
So, the above described compositional schemes supply sufficient evidence to the fact that the compositional structure depends on a text type, and this assumption once more confirms the idea of close links between stylistics and text linguistics.
The core role in text stylistics is certainly attached to stylistic categories. 
Here it is necessary to stress that many traditional stylistic categories and notions applied to text stylistics should be reviewed and reconsidered. For instance, such categories as imagery, implicitness, emotiveness, evaluation are regarded not as properties ascribed to separate language units, but mostly as text phenomena.
Another issue relevant to Text Stylistics is stylistic cohesion of the text. Among all others, the means of stylistic cohesion play a considerable, sometimes predominant role. There is a great variety of stylistic means of cohesion: parallel constructions, all types of repetition, sustained stylistic devices, symbols and so on.
It is to be noted that stylistic means of cohesion are characterized bv simultaneous realization of two functions: stylistic and text-forming. We have already discussed the role of recurrence in this respect.. Recent researches have shown that recurrence, traditionally studied as a stylistic means, is considered a basic factor in the structural and semantic organization of the text, and what is more, it is regarded as a fundamental principle of text integrity (Москальскаяa, 1981). The significance of recurrence is confirmed by the facts that a) it is found practically in all languages; b) it is it realized at all the language levels from a phoneme up to the whole text, c) it designates a thematic development of the text; d) it fulfills various stylistic and pragmatic functions. The following rhyme may serve as an illustration:
For want of a nail, the shoe was lost,
For want of the shoe, the horse was lost,
For want of the horse, the rider was lost 
For want of the rider, the battle was lost 
For want of the battle, the kingdom was lost 
And all from the want of a horseshoe nail.
This example is interesting in many respects. First of all it demonstrates all types of repetition — anaphora, epiphora, chain repetition, framing, and anadiplosis. Then it promotes the thematic development of the text. And finally, it is a mechanism of shaping text as such.
Developing the topic of stylistic cohesion we cannot help mentioning the role of stylistic devices, especially symbol. As is known, symbol is a trope functioning in the literary texts as a poly-conceptual structure, and assuming various stylistic functions (Джусупов, 2006). At the same time, it is necessary to underline its text-forming function because symbolic meanings appear in the
text on the basis of frequently repeated key notions. Here are some examples:	
Rain — a symbol of unhappiness, loneliness and sufferings in the works by E,Hemingway;	
Sandcastle - a symbol of illusive love and unreal dreams (А. Murdock);	:	
Oak tree - a symbol of powerful England (J.Galsworthy);	
White monkey - a symbol of spiritual bankruptcy (J. Galsworthy[footnoteRef:20]). [20:  Ashurova D.U., Galieva M.R. Stylistics of literary text.-Tashkent., 2013., p.19] 


As is written in ‘Seminars in Modern English Stylistics’: “A simile is a comparison of two unlike things, typically marked by use of "like", "as", "than", or "resembles". Common examples are "Curley was flopping like a fish on a line"(extract of Mice and Men) etc. A simple way to remember is to say "A simile is similar"
Similes are comparisons that show how two things that are not alike in most ways are similar in one important way. Similes are a way to describe something. Authors use them to make their writing more interesting or entertaining.
Similes use the words “as” or “like” to make the connection between the two things that are being compared.
Examples:
1. Playing chess with Ashley is like trying to outsmart a computer.
Similes are widely used in literature and speech both contemporary and ancient.
Aristotle said that good similes give an "effect of brilliance", but he preferred the use of metaphor, as it was shorter, and therefore more attractive in creative usage.
Homer made famous the use of 'epic simile', one from which a whole tradition of European extended simile was born. A true epic simile involves comparison of one composite action with or in relation with another composite action. Virgil and Dante refined the epic simile in order to develop with precision a multiplicity of comparisons with a single extensive image or action.
John Keats shows this skill in Hyperion where he compares the fallen gods to Stonehenge.
William Shakespeare uses similes, frequently involving historical references, for example in the play Julius Caesar[footnoteRef:21]”. [21:  Matyakubov J, Kushakova B., ‘Seminars in Modern English Stylistics’,Toshkent, ‘Muharrir’, 2012-80-81] 

As for the investigations of I.R.Galperin: “The intensification of some one feature of the concept in question is realized in a device called simile. Ordinary comparison and simile must not be confused. They represent two diverse processes. Comparison means weighing two objects belonging to one class of things with the purpose of establishing the degree of their sameness or difference. To use a simile is to characterize one object by bringing it into contact with another object belonging to an entirely different class of things. Comparison takes into consideration all the properties of the two objects, stressing the one that is compared. Simile excludes all the properties of the two objects except one which is made common to them[footnoteRef:22].  [22:  Galperin I.R. Stylistics, Moscow, Higher school publishing house, 1981, 152] 

As is written in http://grammar.about.com/od/rs/g/simileterm.htm simile is  A figure of speech in which two fundamentally unlike things are explicitly compared, usually in a phrase introduced by like or as.
A simile is a rhetorical figure expressing comparison or likeness that directly compares two objects through some connective word such as like, as, so, than, or a verb such as resembles. Although similes and metaphors are generally seen as interchangeable, similes acknowledge the imperfections and limitations of the comparative relationship to a greater extent than metaphors. Similes also hedge/protect the author against outrageous, incomplete, or unfair comparison. Generally, metaphor is the stronger and more encompassing of the two forms of rhetorical analogies[footnoteRef:23]. [23:  http://www.wikipedia.com/free encyclopedia] 

· "Curley was flopping like a fish on a line.[footnoteRef:24]" [24:   Steinbeck, John (1937), Of Mice and Men, Sprangler, ISBN 0-14-017739-6.] 

· "The very mist on the Essex marshes was like a gauzy and radiant fabric[footnoteRef:25]." [25:  Heart of Darknes = Conrad, Blackwood's Magazine, 1902.] 

· "Why, man, he doth bestride the narrow world like a Colossus[footnoteRef:26]." [26:  Julius Caesar (play)|Julius Caesar] Act I Scene II]|first = William|last == William Shakespeare|year = 1623}}.] 

· "But the wisdom of our ancestors is in the simile." Charles Dickens, in the opening to A Christmas Carol.
· "Vincent is as strong as a lion"
Using 'like'
A simile can explicitly provide the basis of a comparison or leave this basis implicit. In the implicit case the simile leaves the audience to determine for themselves which features of the target are being predicated. It may be a type of sentence that uses 'as' or 'like' to connect the words being compared.
· She is like a candy so sweet.
· He is like a refiner's fire.
· Her eyes twinkled like stars.
· He fights like a lion.
· He runs like a cheetah.
· She is fragrant like a rose.
· Gareth is like a lion when he gets angry.
· “For hope grew round me, like the twining vine,” (Coleridge - Dejection)
· "And the executioner went off like an arrow." -Alice in Wonderland
Using 'as'
The use of 'as' makes the simile more explicit.
· She walks as gracefully as a cat.
· He was as hungry as a lion.
· He was as mean as a bull.
· That spider was as fat as an elephant.
· Cute as a kitten.
· As busy as a bee.
· As snug as a bug in a rug.
· Eyes as big as dinner plates.
Without 'like' or 'as'
Sometimes similes are submerged, used without using comparative words ('like' or 'as')[footnoteRef:27].  [27:  A Handbook of Rhetorical Devices] 

· "Shall I compare thee to a summer's day? / Thou art more lovely and more temperate:" William Shakespeare, Sonnet 18
· "I'm happier than a tornado in a trailer park!" Mater, Cars
· "How this Herculean Roman does become / The carriage of his chafe." William Shakespeare, Antony and Cleopatra' Act I, sc. 3.
There they have investigated similes and gave some simile constructions in the site of http://grammar.about.com/od/rs/g/simileterm.htm
· "When he lifted me up in his arms I felt I had left all my troubles on the floor beneath melike gigantic concrete shoes."
(Anne Tyler, Earthly Possessions. Random House, 1977)

"She dealt with moral problems as a cleaver deals with meat."
(James Joyce, "The Boarding House")
"I've seen things you people wouldn't believe. Attack ships on fire off the shoulder of Orion. I've watched C-beams glitter in the dark near the Tannhauser Gate. All those moments will be lost in time, like tears in rain."
(Rutger Hauer as Roy Batty in Blade Runner, 1982)
"Without warning, Lionel gave one of his tight little sneezes: it sounded like a bullet fired through a silencer."
(Martin Amis, Lionel Asbo: State of England. Alfred A. Knopf, 2012)
"When Lee Mellon finished the apple he smacked his lips together like a pair of cymbals."
(Richard Brautigan, A Confederate General From Big Sur, 1964)
"Good coffee is like friendship: rich and warm and strong."
(slogan of Pan-American Coffee Bureau)
"You know life, life is rather like opening a tin of sardines. We're all of us looking for the key."
(Alan Bennett, Beyond the Fringe, 1960)
"He was like a cock who thought the sun had risen to hear him crow."
(George Eliot, Adam Bede, 1859)
"Human speech is like a cracked cauldron on which we bang out tunes that make bears dance, when we want to move the stars to pity."
(Gustave Flaubert, Madame Bovary, 1856)
"Humanity, let us say, is like people packed in an automobile which is traveling downhill without lights at terrific speed and driven by a four-year-old child. The signposts along the way are all marked 'Progress.'"
(Lord Dunsany)
"The living self has one purpose only: to come into its own fullness of being, as a tree comes into full blossom, or a bird into spring beauty, or a tiger into lustre."
(D.H. Lawrence, "Each Man Shall Be Spontaneously Himself")

"Life is like an onion: You peel it off one layer at a time, and sometimes you weep."
(Carl Sandburg)

Shrek: Ogres are like onions.
Donkey: They stink?
Shrek: Yes. No!
Donkey: They make you cry?
Shrek: No!
Donkey: You leave them out in the sun, they get all brown, start sprouting little white hairs.
Shrek: No! Layers! Onions have layers!
(Shrek, 2001)
"The interior of the Earth is rather like an onion, made up of a series of concentric shells or layers."
(Martin Redfern, The Earth: A Very Short Introduction. Oxford Univ. Press, 2003)

"My face looks like a wedding-cake left out in the rain."
(W.H. Auden, quoted by Humphrey Carpenter in W.H. Auden: A Biography. HarperCollins, 1981)

"He's got a face like a wet Sunday in a debtors' prison."
(Joe Bennett, Mustn't Grumble. Simon & Schuster, 2006)

"She has a voice like a baritone sax issuing from an oil drum, and hams even with her silences."
(John Simon, reviewing Kathleen Turner in Who’s Afraid of Virginia Woolf?, April 2005)

"Smells detonate softly in our memory like poignant land mines, hidden under the weedy mass of many years and experiences. Hit a tripwire of smell, and memories explode all at once. A complex vision leaps out of the undergrowth."
(Diane Ackerman, A Natural History of the Senses. Vintage Books, 1990)

"[H]e looked about as inconspicuous as a tarantula on a slice of angel food."
(Raymond Chandler, Farewell, My Lovely, 1940)

"The plants filled the place, a forest of them, with nasty meaty leaves and stalks like the newly washed fingers of dead men."
(Raymond Chandler, The Big Sleep, 1939)

"It is all, God help us, a matter of rocks. The rocks shape life like hands around swelling dough."
(Annie Dillard, "Life on the Rocks: The Galápagos")
"An imperturbable demeanour comes from perfect patience. Quiet minds cannot be perplexed or frightened, but go on in fortune or misfortune at their own private pace, like a clock during a thunderstorm."
(Robert Louis Stevenson. An Inland Voyage, 1878)

"you fit into me
like a hook into an eye

a fish hook
an open eye"
(Margaret Atwood)
 Here comes
The white-haired thistle seed stumbling past through the branches
Like a paper lantern carried by a blind man."
(W.S. Merwin, "Sire." The Second Four Books of Poems. Copper Canyon Press, 1993)

"A sickly light, like yellow tinfoil, was slanting over the high walls into the jail yard."
(George Orwell, "A Hanging," 1931)

"If you are interested in becoming a TV journalist, it is a fine example of how not to do it. I look like an exploding tomato and shout like a jet engine and every time I see it [the video] makes me cringe."
(John Sweeney, "Row Over Scientology Video." BBC News, May 14, 2007)

"My memory is proglottidean, like the tapeworm, but unlike the tapeworm it has no head, it wanders in a maze, and any point may be the beginning or the end of its journey."
(Umberto Eco, "The Gorge")

"[Colonel John R. Stingo] is in my opinion the best curve-ball writer since Anatomy Burton and Sir Thomas Browne, making the prose of his contemporaries look shabby and unfurnished. His sentences soar like laminated boomerangs, luring the reader’s eye until they swoop in and dart across the mind like bright-eyed hummingbirds, for a clean strike every time."
(A.J. Liebling, "Paysage de Crépuscule." Just Enough Liebling: Classic Work by the Legendary New Yorker Writer. Macmillan, 2005)

"Like a feather caught in a vortex, Williams ran around the square of bases at the center of our beseeching screaming."
(John Updike, "Hub Fans Bid Kid Adieu," 1960)

"When Ronnie was really annoyed his face swelled up and turned purple like the rear end of an amorous baboon."
(Clive James, Unreliable Memoirs. Jonathan Cape, 1980)

"Matt Leinart slid into the draft like a bald tire on black ice."
(Rob Oller, Columbus Dispatch, Feb. 25, 2007)

· P.G. Wodehouse's Similes
"[Lord Emsworth] had mislaid his glasses and without them was as blind, to use his own neat simile, as a bat."
(P.G. Wodehouse, Leave It to Psmith, 1923)

"Old Bassett had been listening to these courtesies with a dazed expression on the map--gulping a bit from time to time, like a fish that has been hauled out of a pond on a bent pin and isn't at all sure it is equal to the pressure of events."
(P.G. Wodehouse, The Code of the Woosters, 1938)

"He paused and swallowed convulsively, like a Pekingese taking a pill."
(P.G. Wodehouse, The Code of the Woosters, 1938)

"The Duke's moustache was rising and falling like seaweed on an ebb-tide."
(P.G. Wodehouse, Uncle Fred in the Springtime, 1939)

"Pauline . . . remained in Chuffy's arms gurgling like a leaky radiator, and it was only some little time later that she began to regain anything of a grip on her faculties. The girl seemed goofy."
(P.G. Wodehouse, Thank You, Jeeves, 1934)

"Her face was shining like the seat of a bus driver's trousers."
(P.G. Wodehouse, Jeeves and the Feudal Spirit, 1954)
Observations on the Differences Between Similes and Metaphors
"Writers sometimes use similes and metaphors to help create a vivid image in the reader's mind. A simile compares two things using the word like or as.
Simile: My father grumbles like a bear in the mornings.
A metaphor also compares two things, but it does not use the word like or as.
Metaphor: My father is a bear in the mornings.
(English Language Arts Skills & Strategies: Level 8, Saddleback, 2005)

"The simile sets two ideas side by side; in the metaphor they become superimposed. It would seem natural to think that simile, being simpler, is older."
(F.L. Lucas, Style. Macmillan, 1955)

"A simile is also a metaphor; for there is little difference: when the poet says, 'He rushed as a lion,' it is a simile, but 'The lion rushed' [with lion referring to a man] would be a metaphor; since both are brave, he used a metaphor [i.e., a simile] and spoke of Achilles as a lion. The simile is useful also in speech, but only occasionally, for it is poetic. [Similes] should be brought in like metaphors; for they are metaphors, differing in the form of expression."
(Aristotle, Rhetoric, Book Three, Chapter 4. Translated by George A. Kennedy, Aristotle, On Rhetoric: A Theory of Civic Discourse. Oxford University Press, 1991)

          "Simile and Metaphor differ only in degree of stylistic refinement. The Simile, in which a comparison is made directly between two objects, belongs to an earlier stage of literary expression: it is the deliberate elaboration of a correspondence, often pursued for its own sake. But a Metaphor is the swift illumination of an equivalence. Two images, or an idea and an image, stand equal and opposite; clash together and respond significantly, surprising the reader with a sudden light."
(Herbert Read, English Prose Style. Beacon, 1955)

"The relationship between simile and metaphor is close, metaphor often being defined as a condensed simile, that is, someone who runs like lightning can be called a lightning runner. Sometimes, simile and metaphor blend so well that the join is hard to find . . .."
(Tom McArthur, The Oxford Companion to the English Language. Oxford Univ. Press, 1992)
"Metaphor conveys a relationship between two things by using a word or \wordsfiguratively, not literally; that is, in a special sense which is different from the sense it has in the contexts noted by the dictionary.

       "By contrast, in simile, words are used literally, or 'normally.' This thing A is said to be 'like' that thing, B. The description given to A and to B is as accurate as literal words can make it, and the reader is confronted by a kind of fait accompli, where sense-impressions are often the final test of success. Thus 'my car is like a beetle' uses the words 'car' and 'beetle' literally, and the simile depends for its success on the literal--even visual--accuracy of the comparison."
(Terence Hawkes, Metaphor. Methuen, 1972)
	The Reader's Role in Deciphering Similes and Metaphors
"[A] simile tells us, in part, what a metaphor merely nudges us into thinking. . . .

         "The view that the special meaning of a metaphor is identical with the literal meaning of a corresponding simile (however 'corresponding' is spelled out) should not be confused with the common theory that a metaphor is an elliptical simile. This theory makes no distinction in meaning between a metaphor and some related simile and does not provide any ground for speaking of figurative, metaphorical, or special meanings. . . .

         "The simile says there is a likeness and leaves it to us to figure out some common feature or features; the metaphor does not explicitly assert a likeness, but if we accept it as a metaphor, we are again led to seek common features (not necessarily the same features the associated simile suggests . . .)."
(Donald Davidson, "What Metaphors Mean," in On Metaphor, ed. by Sheldon Sacks. Univ. of Chicago Press, 1979)

           The Naive Simile Theory and the Figurative Simile Theory
"Most theorists have thought that metaphor is somehow a matter of bringing out similarities between things or states of affairs. Donald Davidson [above] argues that this 'bringing out' is purely causal, and in no way linguistic; hearing the metaphor just somehow has the effect of making us see a similarity. The Naive Simile Theory goes to the opposite extreme, having it that metaphors simply abbreviate explicit literal comparisons. Both views are easily seen to be inadequate. According to the Figurative Simile Theory, on the other hand, metaphors are short for similes themselves taken figuratively. This view avoids the three most obvious objections to the Naive Simile Theory, but not all the tough ones."
(William G. Lycan, Philosophy of Language: A Contemporary Introduction, 2nd ed. Routledge, 2008)






CHAPTER THREE. ANALYSIS OF SIMILE IN USAGE IN ENGLISH AND UZBEK POETRY.
3.1. STYLISTIC FUNCTION OF SIMILE IN ENGLISH LOVE POETRY.

Comparative Stylistics is a relatively new branch of linguistics. Though general problems of Stylistics in different lan- |/iini',. s have been rather well studied the comparative analysis of .ilyli.si it' phenomena has not received much attention in the lin- iMH'.ii, literature, and consequently, many issues have remained iiiursnlveit. There are not so many researches devoted to this ,ut >|*-i I but some of them made a significant contribution to the in .iimeiit of Comparative Stylistics (Балли, 1961; Фёдоров, (Cтепанов, 2000). As for comparative analysis of the English and Turkic languages in the field of Stylistics, this area of the •.iiiily is only at the beginning of its development.
The aims of Comparative Stylistics can be formulated as follows:
· to reveal isomorphic and allomorphic features of stylistic systems of the compared languages;
· to define national specificity of stylistically marked forms;
· to reveal national world picture.
It should be noted that the first and the second aims are achieved through analysis of separate language units of different language levels (phonetic, morphological, lexical, syntactical). But the problem of revealing world picture can be solved only on the level of the whole text. Our observations assume that isomorphic (common, universal) features of the compared stylistic phenomena are connected with general notions of stylistics such as functional styles, stylistic devices, stylistic categories of imagery, evaluation and emotiveness. If similarity of stylistic means shows the common character of human thinking and perception of general values and concepts, allomorphic (specific) features define specific stylistic peculiarities of every language. Thus, metaphor exits in all the languages, but in every language there are distinctive features of this stylistic device concerning semantic and structural types, the character of imagery, negative and positive evaluations.
It is important to note that stylistically marked words are characterized by a high national-cultural potential. For example, culture specific potential of metaphor is accounted for by the fact that this phenomenon is one of the most important features that reflect cognitive vision and epitomizes cultural context. If we compare metaphorical meanings of the word "wolf in the English and Kyrgyz languages, we'll see certain differences in the perception of their meanings. 
There are a lot of culture specific forms among phraseological units, derivative and compound words, words differentiated ,)»(in ding to register and genre belongings: neologisms, archaism-., slang, jargonisms, terms and the like. For example, Ament an I English which is very much influenced by "consumer
· Id не" is abundant in new terms, innovations, derivatives, brand names, commercial expressions relating to various aspects of the industry and advertising (“Pepsi generation”, \Uirlboro man”, “Teflon politician”, “Dove skin”, “Palmolive
Nationally specific features of stylistically marked ninis arc determined by both linguistic and extralinguistic factors.
In linguistic factors we refer: a) semantic and stylistic transformations; b) pragmatic orientation; c) expressive word formation;
I) register and genre differentiation; e) phraseology. As for the linguistic factors, they are determined by historical, social, political and economic influences. Besides, such properties as literary traditions and aesthetic values, as the analysis proves, should also be considered culture relevant factors.
Comparative analysis of stylistic systems can be done in many directions:
· comparative analysis of vocabulary systems and their sty- lisi ie differentiation;
· comparative analysis of functional styles;
· comparative analysis of phraseology;
· comparative analysis of stylistic devices;
· comparative analysis of the literary texts.
The main method used in comparative stylistics is a comparative-typological analysis. Comparison can be done on the basis of: a) common semantic features; b) common denotative meanings; c) common concepts.
The notion of ‘concept’ originated in Cognitive Linguistics and linguocultural studies has appeared to be very fruit fill in Comparative Stylistics, as it presents a solid basis for comparative analysis. “Concept” is one of the most disputable notions at present. Summarizing various definitions of this notion we can work out our own approach to the problem.
Concept is a culturally relevant property, which is verbalized in the language and presented as a network of meanings expressed by lexical, phraseological units, proverbs and sayings, epigrams, stylistic devices, speech formulas, etc.
From this perspective concepts can be classified into a) universal existing in every language, and b) nationally specific having no equivalents in other languages {Privacy, Gentleman in English, Удаль, Авось in Russian, Gap, Mahalla in Uzbek). It is important to note that even universal concepts may have some national colouring, which is revealed only through a detailed comparative analysis. To illustrate this assumption the comparative analysis of such universal concepts as “Youth/ёшлик” in the English and Uzbek languages has been done. The conceptual analysis in the both languages makes it possible to reveal both negative {inexperienced, stupid) and positive characteristics (promising, strong, vigorous). But in the English language this concept is more associated with the notions of “self-confidence “independence”, “familiarity” while in the Uzbek language with the notions of “timidness”, “obedience”. Different connotations of these words are accounted for extralinguistic factors: way of life, upbringing, culture.
It needs to be stressed that only cross-disciplinary and integrated approach to stylistic phenomena helps reveal many essential characteristics of their stylistic potential, penetrate into the deep semantic and cognitive structures of the compared language units and define their national specificity[footnoteRef:28]. [28:  Ashurova D.U., Galieva M.R. Stylistics of literary text.-Tashkent., 2013.] 

The main task of our investigation is to find the stylistic function of lexico-syntactical stylistic device simile in the literary text. We have chosen love poetry as a subject of our research. So we have analyzed and collected the above-mentioned stylistic device in the love poetry. This is the result of our research:

COUNTESS. Be thou blest, Bertram, and succeed thy father
In manners, as in shape! Thy blood and virtue
Contend for empire in thee, and thy goodness
Share with thy birthright! Love all, trust a few
“All Is Well That Ends Well” By W.Shakespeare. 
p. 3
One that goes with him. I love him for his sake;
And yet I know him a notorious liar,
Think him a great way fool, solely a coward;  
Yet these fix'd evils sit so fit in him
“All Is Well That Ends Well” By W.Shakespeare. 
p. 4
What power is it which mounts my love so high, 
That makes me see, and cannot feed mine eye?
The mightiest space in fortune nature brings
To join like likes, and kiss like native things.
Impossible be strange attempts to those
That weigh their pains in sense, and do suppose
“All Is Well That Ends Well” By W.Shakespeare. 
p.6
So like a courtier, contempt nor bitterness
Were in his pride or sharpness; if they were,
His equal had awak'd them; and his honour,
Clock to itself, knew the true minute when
“All Is Well That Ends Well” By W.Shakespeare. 
p.7
In their poor praise he humbled. Such a man
Might be a copy to these younger times;
Which, followed well, would demonstrate them now  
But goers backward.
“All Is Well That Ends Well” By W.Shakespeare. 
p.7
It is not, Monsignore,
The fragrant memory of your holy life,
Nor that of your shining and joyous martyrdom,
Which causes me now to address you.
But since this is your august festival, Monsignore,
It seems appropriate to me to state
According to a venerable and agreeable custom,
That I love a beautiful lady.
Her eyes, Monsignore,
Are so blue that they put lovely little blue reflections
On everything that she looks at,
Such as a wall
Or the moon
Or my heart.
It is like the light coming through blue stained glass,
Yet not quite like it,
For the blueness is not transparent,
Only translucent.
…
Sweetly staining it
As the pressure of her body has graciously given it form.
Loving her, Monsignore,
I love all her attributes;
But I believe
That even if I did not love her
I would love the blueness of her eyes,
And her blue garment, made in the manner of the Japanese. 

A Blue Valentine - a poem by Joyce Kilmer
Have seen dawn and sunset on moors and windy hills 
Coming in solemn beauty like slow old tunes of Spain: 
I have seen the lady April bringing in the daffodils, 
Bringing the springing grass and the soft warm April rain. 
Beauty - a poem by John Masefield 
As the overhanging trees
Fill the lake with images,
As garment draws the garment's hem
Men their fortunes bring with them;
…
The throbbing sea, the quaking earth,
Yield sympathy and signs of mirth;
Is none so high, so mean is none,
But feels and seals this union.
Even the tell Furies are appeased,
The good applaud, the lost are eased.

Love's hearts are faithful, but not fond,
Bound for the just, but not beyond;
Not glad, as the low-loving herd,
Of self in others still preferred,
But they have heartily designed
The benefit of broad mankind.
Celestial Love - a poem by Ralph Waldo Emerson
How do I love thee? Let me count the ways. 
I love thee to the depth and breadth and height
My soul can reach, when feeling out of sight
For the ends of Being and ideal Grace.

I love thee to the level of everyday's
Most quiet need, by sun and candlelight. 
I love thee freely, as men strive for Right; 
I love thee purely, as they turn from Praise. 

I love thee with the passion put to use
In my old griefs, and with my childhood's faith.
I love thee with a love I seemed to lose
With my lost saints, I love thee with the breath,
Smiles, tears, of all my life! and, if God choose, 
I shall but love thee better after death. 
How Do I Love Thee? - a poem by Elizabeth Barrett Browning

Escape me?
Never
Beloved!
While I am I, and you are you,
So long as the world contains us both,
Me the loving and you the loth,
While the one eludes, must the other pursue.
My life is a fault at last, I fear:
It seems too much like a fate, indeed!
Though I do my best I shall scarce succeed.
But what if I fail of my purpose here? 
It is but to keep the nerves at strain,
To dry one's eyes and laugh at a fall,
And baffled, get up to begin again,
So the chase takes up one's life, that's all.
While, look but once from your farthest bound,
At me so deep in the dust and dark,
No sooner the old hope drops to ground
Than a new one, straight to the selfsame mark,
I shape me
Ever
Removed!

Life in a Love a poem by Robert Browning 
She wept with pity and delight, 
She blushed with love, and virgin-shame:
And like the murmur of a dream, 
I heard her breathe my name. 

Her bosom heaved -she stepped aside, 
As conscious of my look she stepped-
The suddenly, with timorous eye 
She fled to me and wept.
Love poem - Samuel Taylor Coleridge
Love is my sin, and thy dear virtue hate,
Hate of my sin, grounded on sinful loving,
O, but with mine, compare thou thine own state,
And thou shalt find it merits not reproving,
Or if it do, not from those lips of thine
That have profaned their scarlet ornaments
And sealed false bonds of love as oft as mine,
Robbed others' beds' revenues of their rents.
Be it lawful I love thee as thou lov'st those
Whom thine eyes woo as mine importune thee.
Root pity in thy heart, that when it grows
Thy pity may deserve to pitied be.
If thou dost seek to have what thou dost hide,
By self-example mayst thou be denied! 
Love is my sin Sonnet 142 by William Shakespeare 
O my Luve's like a red, red rose
That's newly sprung in June;
O my Luve's like the melodie
That's sweetly played in tune.
As fair art thou, my bonnie lass,
So deep in luve am I;
And I will luve thee still, my dear,
Till a' the seas gang dry:

Till a' the seas gang dry, my dear,
And the rocks melt wi' the sun;
I will luve thee still, my dear,
While the sands o' life shall run.

And fare thee weel, my only Luve,
And fare thee weel awhile!
And I will come again, my Luve,
Tho' it ware ten thousand mile.
A Red Red Rose - a poem by Robert Burns 
My love is as a fever, longing still
For that which longer nurseth the disease,
Feeding on that which doth preserve the ill,
Th' uncertain sickly appetite to please.
My reason, the physician to my love,
Angry that his prescriptions are not kept,
Hath left me, and I desperate now approve
Desire is death, which physic did except.
Past cure I am, now reason is past care,
And frantic-mad with evermore unrest;
My thoughts and my discourse as mad men's are,
At random from the truth vainly expressed.
For I have sworn thee fair, and thought thee bright,
Who art as black as hell, as dark as night. 
My love is as a fever Sonnet 147 William Shakespeare 
My mistress' eyes are nothing like the sun;
Coral is far more red than her lips' red;
If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
I have seen roses damasked, red and white,
But no such roses see I in her cheeks;
And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I love to hear her speak, yet well I know
That music hath a far more pleasing sound;
I grant I never saw a goddess go;
My mistress, when she walks, treads on the ground.
And yet, by heaven, I think my love as rare
As any she belied with false compare. 
My Mistress eyes Sonnet 130 William Shakespeare 
O thou, my lovely boy, who in thy power
Dost hold Time's fickle glass his fickle hour;
Who hast by waning grown, and therein show'st
Thy lovers withering, as thy sweet self grow'st.
If Nature, sovereign mistress over wrack,
As thou goest onwards, still will pluck thee back,
She keeps thee to this purpose, that her skill
May Time disgrace, and wretched minutes kill.
Yet fear her, O thou minion of her pleasure!
She may detain, but not still keep her treasure.
Her audit, though delayed, answered must be,
And her quietus is to render thee. 
O thou my lovely boy Sonnet 126 William Shakespeare 
You mould my Hopes, you fashion me within;
And to the leading Love-throb in the Heart
Thro' all my Being, thro' my pulse's beat;
You lie in all my many Thoughts, like Light,
Like the fair light of Dawn, or summer Eve
On rippling Stream, or cloud-reflecting Lake.

And looking to the Heaven, that bends above you,
How oft! I bless the Lot that made me love you. 
The Presence of Love Samuel Taylor Coleridge 
…As the moon's soft splendour
O'er the faint cold starlight of Heaven
Is thrown,
So your voice most tender
To the strings without soul had then given
Its own.

To Jane - a poem by Percy Bysshe Shelley 
It lies not in our power to love or hate,
For will in us is overruled by fate.
When two are stripped, long ere the course begin,
We wish that one should love, the other win;
And one especially do we affect
Of two gold ingots, like in each respect:
The reason no man knows, let it suffice,
What we behold is censured by our eyes.
Where both deliberate, the love is slight:
Who ever loved, that loved not at first sight? 
Who Ever Loved, That Loved Not at First Sight? Christopher Marlowe poem
Darkling I listen; and, for many a time
I have been half in love with easeful Death,
Call'd him soft names in many a mused rhyme,
To take into the air my quiet breath;
Now more than ever seems it rich to die,
To cease upon the midnight with no pain,
While thou art pouring forth thy soul abroad
In such an ecstasy!
Still wouldst thou sing, and I have ears in vain--
To thy high requiem become a sod.

Forlorn! the very word is like a bell
To toll me back from thee to my sole self!
Adieu! the fancy cannot cheat so well
As she is fam'd to do, deceiving elf.
Adieu! adieu! thy plaintive anthem fades
Past the near meadows, over the still stream,
Up the hill-side; and now 'tis buried deep
In the next valley-glades:
Was it a vision, or a waking dream?
Fled is that music:--Do I wake or sleep?
Ode To A Nightingale - a poem by John Keats
I am here myself; as though this heave of effort
At starting other life, fulfilled my own;
Rose-leaves that whirl in colour round a core
Of seed-specks kindled lately and softly blown

By all the blood of the rose-bush into being -
Strange, that the urgent will in me, to set 
My mouth on hers in kisses, and so softly
To bring together two strange sparks, beget

Another life from our lives, so should send
The innermost fire of my own dim soul out-spinning
And whirling in blossom of flame and being upon me!
That my completion of manhood should be the beginning

Another life from mine! For so it looks.
The seed is purpose, blossom accident.
The seed is all in all, the blossom lent
To crown the triumph of this new descent.

To me it seems the seed is just left over
From the red rose-flowers' fiery transience;
Just orts and slarts; berries that smoulder in the bush
Which burnt just now with marvellous immanence.

Blossom, my darling, blossom, be a rose
Of roses unchidden and purposeless; a rose
For rosiness only, without an ulterior motive;
For me it is more than enough if the flower unclose. 
Rose of all the World - a poem by D. H. Lawrence
So, the main stylistic function of simile is to create images, to express emotions and to stress this or that feature of an object or phenomenon. Sometimes simile produces humorous and satiric effect.



3.2. FUNCTION OF SIMILE IN UZBEK POETRY

Currently everybody knows the poet of our nation Iqbol Mirzo very well.  Nobody can refuse his great contribution to the Uzbek poetry. We have considered it best to analyze the subject of our qualification work in his poems. As a result of our research work we have collected several examples of similes.
The best spread suffix of simile’s Uzbek equivalent ‘o’xshatish’ is  the suffix‘–day’. Here is the most beautiful poem of Iqbol Mirzo to this stylistic device:
GO‘YO
Bir daraxtni ko‘rdim – mag‘rur, barkamol,
Istagan faslida gullaydiganday.
Pisandiga yaqin kelmas qor, shamol:
Durkun bargi mangu so‘lmaydiganday.
Shul daraxtning oldida xor, g‘aribman,
Yo‘l yarmiga etar-etmas horibman,
Havodan kuz hidin olib turibman,
Bahor menga qaytib kelmaydiganday.
Bir irmoqni ko‘rdim – o‘jar irmoqni,
Surib xasni, loyqa qilib tuproqni,
Tashlab ketayotir bog‘ni, o‘tloqni –
Zum to‘xtasa, sira bo‘lmaydiganday.
Shul irmoqning huzurida kim bo‘ldim?
To‘xtab qoldim, til tishladim, mum bo‘ldim.
Hasrat keldi, ko‘z yoshimga lim bo‘ldim,
Eski ko‘ngil endi to‘lmaydiganday.
Bir dilbarni ko‘rdim – qoshi qaroli,
Qoshlaridan yurak-bag‘rim yaroli,
Bo‘lsam edi xizmatkori, qaroli,
Qul bo‘lmasam, baxtim kulmaydiganday.
Shul dilbarning qoshida bechoraman,
Yuragimdan nolib, qayga boraman.
O‘zim bilan olishib ovoraman,
Men ham unga parvo qilmaydiganday.
Bir kimsani ko‘rdim, aziz yoronlar,
Firib bersa, chap berolmas shaytonlar,
Yig‘mish dunyo, qurmish turlik oshyonlar,
Go‘yo bu zot aslo o‘lmaydiganday.
Shul kimsaning yonida men nimaman,
Balki uning yukin ortgan kemaman.
Siz nimasiz? Dard so‘yladim kimga man,
Kimligimni hech kim bilmaydiganday.
2001
HIJRON
Boshim bukib qo‘yib o‘lim-azasiz,
To‘yga borgan o‘yinchidek shod hijron.
Yorsiz mazmunsizman, yorsiz mazasiz...
Balki unga begona va yot hijron.
Yer yuzida yulduzdan ko‘p bandalar,
Hammasining lablarida handalar.
Nega hadeb bitta odam tanlanar?
Nega faqat meni aylar yod hijron?
Meni xazon qilgudayin shashding bor,
Imkonimdan ming bor uzun dasting bor,
Nima qildim, menda nima qasding bor!
Sen ham go‘yo bir odamiy zot, hijron!
Hiyla qilib chiqib bo‘lmas yo‘lingdan,
Urib qochib ketolmayman qo‘lingdan.
Tutquningman, mahkumingman, qulingman,
Osgil meni, otgil meni, sot, hijron!
Toleimga yozilgani qarg‘ishday,
Boshqalarga visol oddiy bir ishday...
Men zamondan ortda qolgan darvishday...
Dod dastingdan, dod dastingdan, dod, hijron!
2006
DILIM XUFTON
Dilim xufton, kunduzimni tunday qilib,
Uchrashuvga kelmadi u, shunday qilib.
Xo‘rliklarim kelib ketar turib-turib,
Endi uni unutayin qanday qilib?
Ismimni hech aytolmasdi, uyalardi,
U jilmaysa, kun chiqqanday tuyulardi.
Ismin aytsam, olamga nur quyilardi,
Endi uni unutayin qanday qilib?
Ko‘zim yumib ochsam agar, sog‘inardim,
Chekib dardlar, yozib xatlar sog‘inardim,
Barmoqlarin o‘pib, battar sog‘inardim,
Endi uni unutayin qanday qilib?
Dilim xufton, kunduzimni tunday qilib,
Va’dasida turmadi u, shunday qilib.
Balki bir kun so‘zlarini unutarman,
Ko‘zlarini unutayin qanday qilib?
Xudo, deyman, g‘amga to‘lsin yuraklari,
Meni o‘ylab, ado bo‘lsin yuraklari.
Birovlarni sevmay o‘lsin yuraklari...
Endi uni unutayin qanday qilib?
2004
SESKANDIM
Seskandim. Sochimning ostigacha ter,
Osmon kemshik tishin ko‘rsatib kuldi.
O‘tlarga o‘ranib qunush tortdi yer...
Tushimda eng yaqin odamim o‘ldi.
Shundog‘am bor bo‘yim shundoq g‘am edi,
Tumanlar ichida sovqotganlarim...
Mening boy berganim, nahot kam edi,
Kammidi o‘ngimda yo‘qotganlarim?
Kechagina quyun xo‘pladi-ketdi,
Bir jahon quvonchim – bir hovuch gulni.
Bu nechuk sitamu ne tahqir endi? –
Tushimda eng aziz odamim o‘ldi.
Soyda tosh sakratgan toza bolaydim,
Soy suvi sachradi – ko‘zda yosh bugun.
O‘sha toshlar qayta keldilar daydib,
U toshlar ulg‘aydi – qabrtosh bugun.
Og‘ridim – barq urgan daraxtday kuydim,
Shoxlarim dilimni tirnadi, yuldi.
Boshimga yulduzni tuproqday uydim –
Tushimda eng aziz odamim o‘ldi.
Ko‘nglimni o‘pgandi mas’um, mehribon,
Men unga sajdalar qilgandim qadim.
Azizim... Azizam... Eng aziz inson...
Faqat eslolmadim... Eslay olmadim...
1995
KO‘ZIMGA ISHONMAYMAN
Soching buloq suvidek barmog‘im aro toshdi,
Vujuding shamol kabi quchog‘im aro toshdi.
Hilolni chiltor etib, kipriging chaldi cholg‘u,
Yuragim selob bo‘lib, qarog‘im aro toshdi:
«Ko‘zimga ishonmayman, nahotki o‘zingsan shu?!»
Gohi shundayki, o‘sha chog‘ni topmoq mumkinday,
O‘shanday quchmoq yana, shunday o‘pmoq mumkinday,
Yana ko‘rmoq mumkinday labingda toza kulgu,
Javobi shart bo‘lmagan go‘zal so‘roq mumkinday:
«Ko‘zimga ishonmayman, nahotki o‘zingsan shu?!»
1996
Sometimes this suffix is used  as –dayin in the literary text. It gives colourness to the meaning of the text. Here is an example:
Seni deb…
Chin aytsam, eshigingga suyanib, o‘lgim kelar,
Faryod chekib, o‘zimni shu joyga ko‘mgim kelar.
Sochlarim chim otsayu tomirlarim taralsa,
Boshimga oyoq qo‘yib o‘tganing ko‘rgim kelar.
Bundayin imkon qani, jon so‘ragan jon qani,
Jonimga xumor bo‘lgan ul ofatijon qani.
Otamga begonaman, onamga begonaman,
Rafiqamga raqibman, bolamga begonaman.
2007
Hijron
Meni xazon qilgudayin shashding bor,
Imkonimdan ming bor uzun dasting bor,
Nima qildim, menda nima qasding bor!
Sen ham go‘yo bir odamiy zot, hijron!
Hiyla qilib chiqib bo‘lmas yo‘lingdan,
Urib qochib ketolmayman qo‘lingdan.
Tutquningman, mahkumingman, qulingman,
Osgil meni, otgil meni, sot, hijron!
2005
The next suffix of forming ‘o’xshatish’ is –dek in Modern Uzbek. Here are the poetic examples to its use:
ISTAYSIZMI YO’QMI
Oy botadi – yulduzlarning habibi,
Tong otadi, ta’nasi yo‘q samimiy.
Tabiatning qonunidek tabiiy –
Istaysizmi-yo‘qmi, sizni sevaman.

KUYGANYORDA YOZILGAN SHE’R
Meni yomon ranjitding,
Sendan qattiq xafaman.
Lekin sendek kuydirgi
Qizni qaydan topaman.
Sevgi, sevgi, der ekan,
Sevgi dilni er ekan.
Qizga mehring berguncha
Muzga bag‘ring ber ekan.
Buloqdek qaynab yotsam,
Sochingni o‘ynab yotsam,
Hech kim xalal bermasa,	
Ko‘zingni o‘ylab yotsam….
1998
MEROS
….Iligini so‘rib ilkimning,
Sarg‘aytirgan guldek singlimni,
Erta ulg‘aytirgan o‘g‘limni,
Jigarimni tilgan yo‘qchilik.
Dada, balki sizni o‘limdan
Asrash kelarmidi qo‘limdan...
Siltab tortib eski to‘nimdan,
Meni etim qilgan yo‘qchilik.
Minnatli osh, bu – sochma o‘qdek,
Ich-ichingni kuydirar cho‘g‘dek.
Qorin ochu nazarim to‘qdek,
Meni aziz bilgan yo‘qchilik.
To‘g‘ri, nima kelsa – Xudodan,
Da’voyim yo‘q eski dunyodan.
Taskin shuki, Odam Atodan
Menga meros qolgan yo‘qchilik.
2001	
O’shanda
O‘shanda (oq osmon, qo‘ng‘ir yer guvoh...)
Dilimni bilardi majnuntol bargi.
Kaftimda yo‘q edi zig‘irdek gunoh,
Yo‘q edi kaftimning zarradek gardi –
O‘shanda men seni yaxshi ko‘rardim...
1989
BILGIM KELAR
…Shovullab turgan daryo, dovullar urgan daryo,
Sohillar buzgan daryo, orollar qurgan daryo,
Azaldan abadgacha qondek yugurgan daryo,
Daryo, mening alamim kimniki, bilgim kelar.
Cheksizdan cheksizgacha cho‘zilib ketgan samo,
Yulduzlarni kaftida tangadek otgan samo,
Ko‘ksiga quyosh botgan, oyni uyg‘otgan samo,
Samo, mening alamim kimniki, bilgim kelar.
Ey bilib turgan dunyo, ey kulib turgan dunyo,
Shamollardan qamishdek bukilib turgan dunyo,
Ko‘nglida yuki borga yukinib turgan dunyo,
Dunyo, mening alamim kimniki, bilgim kelar.
Begonaga gina yo‘q, gina qilmasman aslo,
Sen yor topding munosib, mening yorimdir xudo.
Seni eslagim kelmas, qiynalgim kelmas, ammo,
Ammo, mening alamim kimniki, bilgim kelar.
1994
There are some conjunctions those form ‘o’xshatish in Modern Uzbek. One of them is ‘kabi’. The well known author of our lovely poems used this conjunction widely in his poems. Here are some of it’s usage:
BIRDAN-BIR
Birdan-bir o‘ynoqi, shaffof ruh eldi,
Shakkar sovurildi bebosh shamolda.
Birinchi qor kabi birinchi sevgi
Faqat osmondadir, faqat xayolda.
Yerda ko‘zyoshimi yo suvmi edi?
Bilmadim, lekin qor emas har holda.
Birinchi qor kabi birinchi sevgi
Faqat osmondadir, faqat xayolda.
Qadim qonunlarni bo‘lmaydi engib,
Kim uni asragan, kim tutib qolgan?
Birinchi qor kabi birinchi sevgi
Faqat osmondadir, faqat xayolda.
Mening sochlarimga bitsaydi sezgi,
Agar til bo‘lsaydi sening ro‘molda.
Birinchi qor kabi birinchi sevgi
Faqat osmondadir, faqat xayolda.
Darvoqe, bu yerga ne sabab keldim?
Na savol, na javob bor bu ayolga...
Birinchi qor kabi birinchi sevgi
Faqat osmondadir, faqat xayolda.
1996
ALANGLAYSAN OYOQ UCHIDA...
Alanglaysan oyoq uchida,
Qiyofalar begona bari,
Bozoryo‘li – qaynoq ko‘chadan
Meni topolmaysan, dilbarim.
Men hammaga araz urganman,
Go‘yo hech kim bilmas qadrimni.
Kitob hidi bosgan hujramda
O‘zimga aytaman dardimni.
Sen – kapalak kabi beg‘ubor,
Sen – ninachi kabi o‘ynoqi.
1990
OG‘RIQ
Qilich navdalarning shaffof qini bor,
Olov tebranadi ulkan loladay.
O‘t kabi isyonkor, qordek beg‘ubor –
Gulxan atrofida uchta bolakay.
1992
UYG’ONISH
Osmonni quchoqlab yotganim tunda
Muhabbat, oy kabi kirding yodimga.
Bulutlar oqquvga aylandi zumda,
Yulduzlar to‘pillab tushdi yonimga.
Elkamda elkanday qanot barq urdi,
Bir go‘zal qush bo‘ldim ertakdagiday.
Yovvoyi yoshlikda azot hayqirdim –
Titradi koinot etaklari-da!
1988
FARG‘ONACHA
Sohibjamol sohibdilim, muncha sitam ayladilar,
Makr birlan, qahr birlan ko‘zimizni boyladilar.
Bizni suyib – suymadilar, ozod qo‘yib – qo‘ymadilar,
Dilimizni barmog‘ida olma kabi o‘ynadilar,
Kuyib-kuyib qolaberdik kiyiklarning orasida,
Buncha jafo qilmasalar begonaning bolasiga.
… Xoqon edik, qalqonimiz go‘daklarga ermak bo‘ldi,
Sulton edik, davronimiz o‘zimizga ertak bo‘ldi.
Balokash yor lashkalari ming-ming bo‘ldi, lak-lak bo‘ldi,
Biz shams kabi yerga botdik, ul oy esa yuksak bo‘ldi,
Omon yursak bo‘lmasmidi davlatlarin soyasida,
Buncha jafo qilmasalar begonaning bolasiga.
1993
KUZDA
Sharob ichmay turib, yurardim sarxush,
Boshimdan yulduzni elardi gardish.
Kunlarim kechardi ko‘rgan kabi tush,
Endi o‘sha kunlar tushga aylandi.
Men ham ishonmasdim, avval aytsalar,
Tovonim silagan mayin maysalar
Yotsam, yuragimga urar nayzalar…
Qosh kabi maysalar nishga aylandi.
Sen neni bilasan, osmondagi qiz?
Bahorday bildirmay qariydi bu his.
Esiz, yoshligimiz, sevgilarimiz…
Bugun sevgi oddiy ishga aylandi.
2005
O‘ZBEK
Manglayga kaft qo‘yib olisga boqsam,
Edildan ko‘rinar bo‘ylaring, o‘zbek.
Tush kabi jimirlab ming yil oqsa ham,
Noming aytar enasoylaring, o‘zbek.
Nuh to‘foni, demak, qismat shamoli,
Kimningdir kamoli, kimning zavoli.
Sargashta kun ko‘rding ohu misoli,
Shundan hamon mungli kuylaring, o‘zbek.
2004
YO’LIM BOSHQA
Qulog‘imdan yurakka bir sas o‘tadi,
Shitir-shitir xazon ila xas o‘tadi,
Hayot qanday yashamoqdan dars o‘tadi,
Ammo hayot boshqa ekan, ilm boshqa.
Bahorgi soy kabi jo‘shib, to‘lib olsam,
Guldurakdek samolarda kulib olsam,
Bir munosib ajal topib, o‘lib olsam,
Keyin meni yo‘qlamasa o‘lim boshqa.
1998
KO’ZLARIDA
Endi faqat sabolarni sog‘inish bor,
Elas-elas navolarni sog‘inish bor,
Olis-olis ziyolarni sog‘inish bor,
Aks o‘zimman, sadolarga ketolmayman.
Onasidan arazlagan bola kabi
Bu olamdan burilgandir mening labim.
Ey, onamdek g‘aribgina kulbalarim,
Sizdan go‘zal dunyolarga ketolmayman.
1993
SHAFAQQA INGANSAN
Shafaqqa ingansan sayyor qush kabi,
Go‘yo tuproq yo‘lda yo‘qotgan tangam.
Seni eslash mumkin bir tovush kabi,
Seni unutganman. Unutganman.
1997
The  next ‘o’xshatish’ forming conjunction is ‘misoli’. Here is its usage in poems:
O‘ZBEK
Edildan ko‘rinar bo‘ylaring, o‘zbek.
Tush kabi jimirlab ming yil oqsa ham,
Noming aytar enasoylaring, o‘zbek.
Nuh to‘foni, demak, qismat shamoli,
Kimningdir kamoli, kimning zavoli.
Sargashta kun ko‘rding ohu misoli,
Shundan hamon mungli kuylaring, o‘zbek.
2004
IZIMDAN SUDRALIB
Izimdan sudralib kelaverar yo‘l,
Ro‘paramda o‘zin yerga tashlar xor.
Hamma mendan seni so‘raydi nuqul,
Hamma narsa seni kutar intizor.
Manglayi tirishar zinapoyaning,
Panjara kuylaydi misoli chiltor.
Terlab ketganini ko‘rsang oynaning...
Hamma narsa seni kutar intizor.
1997
DEVOR
Bu tomonda bo‘z osmon,
U tomonda bo‘yoqlar.
Ilon tili misoli
Nozik titrar giyohlar.
La’li lablari tinmay,
Gullar meni imlaydi.
Barmoqlari qayrilma
Qo‘llar meni imlaydi.
1995
KO’KLAM
Kelmoq-ketmoqlikning bordir muddati,
Vaqti bilan bino bo‘lgandir ko‘k ham.
Yuragim hurmati, sevgim hurmati,
Meni o‘z vaqtida yo‘qlagin, ko‘klam.
Yo‘lingga qarayman hadikka to‘lib,
To‘qqiz oy qiynaydi shirin visoling,
Yashayman dilbandi o‘lik tug‘ilib,
Yangi farzand kutgan ota misoli.
1995
The conjunction go’yo is also considered simile forming one. These are examples of its usage in the literary text:
HIJRON
Meni xazon qilgudayin shashding bor,
Imkonimdan ming bor uzun dasting bor,
Nima qildim, menda nima qasding bor!
Sen ham go‘yo bir odamiy zot, hijron!
Hiyla qilib chiqib bo‘lmas yo‘lingdan,
Urib qochib ketolmayman qo‘lingdan.
Tutquningman, mahkumingman, qulingman,
Osgil meni, otgil meni, sot, hijron!
2006
SHAFAQQA INGANSAN
Shafaqqa ingansan sayyor qush kabi,
Go‘yo tuproq yo‘lda yo‘qotgan tangam.
Seni eslash mumkin bir tovush kabi,
Seni unutganman. Unutganman.
1997
XUDBIN
Nechun tishlarimda g‘ijirlar havo,
Tushlarimda esa tulporlar raqsi?
Otam ham, onam ham begona go‘yo,
Faqat o‘zim yaxshi, bir o‘zim yaxshi,
….Tulporlarim, keling, hidlang yuzimni,
Ko‘nglim tirik mening, hayratim omon.
Hamma bir g‘alati qadar ko‘zini,
Go‘yo hamma yaxshi, bir o‘zim yomon.
1990
METRODA
Bekatdan sen chiqding oppoq quyunday,
Ko‘nglimga chirpirak g‘alayon solib.
Go‘yo tanimading. Tutqichni tutib,
Ma’yus jilmaygancha tolding xayolga.
Yoningga bormadim, bora olmadim,
O‘zimni ayadim, seni ayadim.
Keyin tushib ketding. Sezmading go‘yo,
Qayrilib boqmading, ey sun’iy yo‘ldosh.
Meni ayadingmi, o‘zingnimi yo?
Qiz qalbi qizg‘aldoq emas, tilsimtosh!
1994
ALANGLAYSAN OYOQ UCHIDA...
Men hammaga araz urganman,
Go‘yo hech kim bilmas qadrimni.
Kitob hidi bosgan hujramda
O‘zimga aytaman dardimni.
Sen – kapalak kabi beg‘ubor,
Sen – ninachi kabi o‘ynoqi.
Aldanishga tayyorsan takror,
Qanday go‘zal, toza gunohing!
Men o‘zimcha hammadan buyuk,
Men o‘zimcha hammadan xafa.
She’r o‘qiyman ovozim qo‘yib –
Yarmisi rost, yarmi – falsafa.
Alanglaysan oyoq uchida,
Hozir uchib ketgudek go‘yo.
Meni bu odamzot ichidan,
Dilbar, topa bilmassan aslo.
YUZ YUVIB
O‘zin oshkor etmas mendan o‘zgaga,
Go‘yo men sohibi barcha gunohning.
Ba’zan kitob ichra, ba’zan ko‘zguda...
Nima da’vosi bor ekan arvohning.
Ko‘zim tomiriga o‘sha qon quygan,
O‘sha sababchisi qo‘lda titroqning.
O‘sha jigarimni quzg‘undek o‘ygan,
Nima da’vosi bor ekan arvohning.
1997
The conjunction yanglig’ is considered to be the most beautiful poetic word in Modern Uzbek. That’s an example to its usage in the literary text:
FARG‘ONACHA
Yor-ey, dedik, boshimizni yorib o‘tdi yor qamchisi,
Oyog‘ining tirnog‘iga tomib o‘tdi qon tomchisi.
Qonimizga qonib o‘tdi turnalarning arg‘amchisi,
Qizil guldek yonib ketdi turnalarning aldamchisi.
Tabassumni xalqa yanglig‘ taqib qushning sarasiga,
Buncha jafo qilmasalar begonaning bolasiga.
1993
	AZOBLARIM
Hilol yanglig‘ ochiq qoldi so‘roqlarim,
Yellar quvnab-quvnab titdi varoqlarim.
O‘ynab-o‘ynab to‘kildilar yaproqlarim,
Yaproqlarim birin-ketin ketaverdi,
Ketgan sari azoblarim ortaverdi.
1995
The verb o’xshamoq and its forms also form the stylistic device o’xshatish in Modern Uzbek. Here is an example:
SINGLIMGA
Esimda
qirovlar bog‘lagan dala,
Tumanda adashgan ikki murg‘ak jon.
Paxta jondan aziz bo‘lgan mahallar,
G‘o‘zapo‘choqdek xor bo‘lgandi inson.
Jovdirab-jovdirab turarding qaqshab,
Qo‘lchalaring kuhlab isitardim men.
Tushida gapirgan tentakka o‘xshab,
Almoyi, poyma-poy she’r aytardim men.
2006
XAZONDEK SOCHILDI NECHA BOR TAQVIM
Xazondek sochildi necha bor taqvim,
Yurak ham to‘kildi yaproqqa o‘xshab.
Shamolda sovrildim, soylarda oqdim,
Sen hamon o‘shasan, sen o‘sha-o‘sha.
Zulfing qo‘ng‘irog‘i barmog‘imdandir,
Dudog‘ing gullatgan – birinchi bo‘sa.
Endi u kunlarga etmoq gumondir,
Sen hamon o‘shasan, sen o‘sha-o‘sha.
1992
The verb bo’lmoq and tuyulmoq also form o’xshatish in Modern Uzbek:
ALAM
Mushtimni yo‘lga urdim,
Kulcha bo‘lib oldi yo‘l.
Mushtimni gulga urdim,
G‘uncha bo‘lib oldi ul.
«Mening gurzi mushtim-a
Ne ahvolga tushdim-a!»
Mushtimni qirga urdim,
Qirlar qochdi sudralib,
Mushtimni sherga urdim,
Mushuk bo‘ldi, suykalib...
«Mening cho‘qmor mushtim-a,
Ne azobga tushdim-a!
Urolmadim do‘stimga,
Urolmadim o‘zimga...»
1991	
AZOBLARIM
Jilg‘a bo‘lib yetolmadim daryolarga,
Turna bo‘lib ketolmadim samolarga,
Karvon bo‘lib ko‘milmadim sahrolarda,
Karvonlarim turnaqator o‘taverdi,
O‘tgan sari azoblarim ortaverdi.
1995
SENI DEB
Ko‘klamni tinglab yotsang bug‘doy ungan tomlarda,
Bobo Mashrab nafasi kelar salqin shomlarda.
Sababsizdek tuyular bo‘g‘zingdan toshgan o‘kinch,
Simobdek ko‘char nedir yuraging tomonlarda.
2007
So, in the Uzbek language also the main stylistic function of simile is to create images, to express emotions and to stress this or that feature of an object or phenomenon. Sometimes simile produces humorous and satiric effect.





















CONCLUSION

Poetry (from the [Greek] 'poiesis'/ποίησις [poieo/ποιεω], a making: a forming, creating, or the art of poetry, or a poem) is a form of literary art in which language is used for its aesthetic and evocative qualities in addition to, or in lieu of, its apparent meaning. Poetry may be written independently, as discrete poems, or may occur in conjunction with other arts, as in poetic drama, hymns, lyrics, or prose poetry. It is published in dedicated magazines (the longest established being Poetry and Oxford Poetry), individual collections and wider anthologies.
Poetry and discussions of it have a long history. Early attempts to define poetry, such as Aristotle's Poetics, focused on the uses of speech in rhetoric, drama, song, and comedy[footnoteRef:29]. Later attempts concentrated on features such as repetition, verse form and rhyme, and emphasized the aesthetics which distinguish poetry from more objectively informative, prosaic forms of writing, such as manifestos, biographies, essays, and novels[footnoteRef:30]. From the mid-20th century, poetry has sometimes been more loosely defined as a fundamental creative act using language[footnoteRef:31]. [29:  Malcolm Heath, (ed). Aristotle's Poetics. (London: Penguin Books, 1997, ISBN 0140446362.)]  [30:  Immanauel Kant, J.H. Bernhard, Trans. Critique of Judgment. reprint ed. New York: Dover, 2005).]  [31:  Dylan Thomas. Quite Early One Morning. (New York: New Direction Books, reset ed. 1968, ISBN 0811202089.)] 

A literary device, for the purposes of this handout, will be defined as a tool used by any author to improve his/her writing. Just like a carpenter uses the tools in his/her box to improve the work he/she does, so a writer can use these tools to construct a better story. "Authors often paint word pictures of their impressions of a scene, object, or person.  They try to use vivid and precise words and phrases that appeal to the senses[footnoteRef:32]."  [32:  Alberta Learning, p. 137 from www.google.com] 

You must use your imagination to form a "mental image" of the author's word pictures.  This means language is also an art form!  This handout looks at the different tools, or literary devices, to help you create textual art, including: general literary devices, figures of speech, sound devices, parts of speech, and parts of a story[footnoteRef:33].  
  	Literary devices are common structures used in writing. These devices can be either literary elements or literary techniques. Literary elements are found in almost every story and can be used to analyze and interpret (e.g. protagonist, setting, plot, theme). [33:  http://www.uleth.ca/edu/currlab/handouts/literarydevices.html] 

Literary techniques, on the other hand, constructions in the text, usually to express artistic meaning through the use of language (e.g. metaphor, hyperbole).
Please note that sometimes certain terms can be defined interchangeably as either an element or technique, depending on your interpretation. When analyzing works of literature or poetry it is extremely helpful to know these terms and identify them in the text. This allows for greater understanding and appreciation of the work!
As is written in http://grammar.about.com/od/rs/g/simileterm.htm simile is  A figure of speech in which two fundamentally unlike things are explicitly compared, usually in a phrase introduced by like or as.
A simile is a rhetorical figure expressing comparison or likeness that directly compares two objects through some connective word such as like, as, so, than, or a verb such as resembles. Although similes and metaphors are generally seen as interchangeable, similes acknowledge the imperfections and limitations of the comparative relationship to a greater extent than metaphors. Similes also hedge/protect the author against outrageous, incomplete, or unfair comparison. Generally, metaphor is the stronger and more encompassing of the two forms of rhetorical analogies[footnoteRef:34]. [34:  http://www.wikipedia.com/free encyclopedia] 

· "Curley was flopping like a fish on a line.[footnoteRef:35]" [35:   Steinbeck, John (1937), Of Mice and Men, Sprangler, ISBN 0-14-017739-6.] 

· "The very mist on the Essex marshes was like a gauzy and radiant fabric[footnoteRef:36]." [36:  Heart of Darknes = Conrad, Blackwood's Magazine, 1902.] 

· "Why, man, he doth bestride the narrow world like a Colossus[footnoteRef:37]." [37:  Julius Caesar (play)|Julius Caesar] Act I Scene II]|first = William|last == William Shakespeare|year = 1623}}.] 

Using 'like'
A simile can explicitly provide the basis of a comparison or leave this basis implicit. In the implicit case the simile leaves the audience to determine for themselves which features of the target are being predicated. It may be a type of sentence that uses 'as' or 'like' to connect the words being compared.
· She is like a candy so sweet.
· He fights like a lion.
· "And the executioner went off like an arrow." -Alice in Wonderland
Using 'as'
The use of 'as' makes the simile more explicit.
· She walks as gracefully as a cat.
· He was as hungry as a lion.
· Eyes as big as dinner plates.
Without 'like' or 'as'
Sometimes similes are submerged, used without using comparative words ('like' or 'as')[footnoteRef:38].  [38:  A Handbook of Rhetorical Devices] 

· "Shall I compare thee to a summer's day? / Thou art more lovely and more temperate:" William Shakespeare, Sonnet 18
· "I'm happier than a tornado in a trailer park!" Mater, Cars
· "How this Herculean Roman does become / The carriage of his chafe." William Shakespeare, Antony and Cleopatra' Act I, sc. 3.
"I've seen things you people wouldn't believe. Attack ships on fire off the shoulder of Orion. I've watched C-beams glitter in the dark near the Tannhauser Gate. All those moments will be lost in time, like tears in rain."
(Rutger Hauer as Roy Batty in Blade Runner, 1982)

"Without warning, Lionel gave one of his tight little sneezes: it sounded like a bullet fired through a silencer."
(Martin Amis, Lionel Asbo: State of England. Alfred A. Knopf, 2012)

"When Lee Mellon finished the apple he smacked his lips together like a pair of cymbals."
(Richard Brautigan, A Confederate General From Big Sur, 1964)

The main task of our investigation is to find the stylistic function of lexico-syntactical stylistic device simile in the literary text. We have chosen love poetry as a subject of our research. So we have analyzed and collected the above-mentioned stylistic device in the love poetry. We have given our result in our research. Here we brought some lines of similes collected during our research in English famous poetry:

COUNTESS. Be thou blest, Bertram, and succeed thy father
In manners, as in shape! Thy blood and virtue
Contend for empire in thee, and thy goodness
Share with thy birthright! Love all, trust a few
“All Is Well That Ends Well” By W.Shakespeare. 
p. 3
One that goes with him. I love him for his sake;
And yet I know him a notorious liar,
Think him a great way fool, solely a coward;  
Yet these fix'd evils sit so fit in him
“All Is Well That Ends Well” By W.Shakespeare. 
p. 4
What power is it which mounts my love so high, 
That makes me see, and cannot feed mine eye?
The mightiest space in fortune nature brings
To join like likes, and kiss like native things.
Impossible be strange attempts to those
That weigh their pains in sense, and do suppose
“All Is Well That Ends Well” By W.Shakespeare. 
p.6
Currently everybody knows the poet of our nation Iqbol Mirzo very well.  Nobody can refuse his great contribution to the Uzbek poetry. We have considered it best to analyze the subject of our qualification work in his poems. As a result of our research work we have collected several examples of similes.
The best spread suffix of simile’s Uzbek equivalent ‘o’xshatish’ is  the suffix‘–day’. Here is the most beautiful poem of Iqbol Mirzo to this stylistic device:
GO‘YO
Bir daraxtni ko‘rdim – mag‘rur, barkamol,
Istagan faslida gullaydiganday.
Pisandiga yaqin kelmas qor, shamol:
Durkun bargi mangu so‘lmaydiganday.
Shul daraxtning oldida xor, g‘aribman,
Yo‘l yarmiga etar-etmas horibman,
Havodan kuz hidin olib turibman,
Bahor menga qaytib kelmaydiganday.
Bir irmoqni ko‘rdim – o‘jar irmoqni,
Surib xasni, loyqa qilib tuproqni,
Tashlab ketayotir bog‘ni, o‘tloqni –
Zum to‘xtasa, sira bo‘lmaydiganday.
Shul irmoqning huzurida kim bo‘ldim?
To‘xtab qoldim, til tishladim, mum bo‘ldim.
Hasrat keldi, ko‘z yoshimga lim bo‘ldim,
Eski ko‘ngil endi to‘lmaydiganday.
Bir dilbarni ko‘rdim – qoshi qaroli,
Qoshlaridan yurak-bag‘rim yaroli,
Bo‘lsam edi xizmatkori, qaroli,
Qul bo‘lmasam, baxtim kulmaydiganday.
Shul dilbarning qoshida bechoraman,
Yuragimdan nolib, qayga boraman.
O‘zim bilan olishib ovoraman,
Men ham unga parvo qilmaydiganday.
Bir kimsani ko‘rdim, aziz yoronlar,
Firib bersa, chap berolmas shaytonlar,
Yig‘mish dunyo, qurmish turlik oshyonlar,
Go‘yo bu zot aslo o‘lmaydiganday.
Shul kimsaning yonida men nimaman,
Balki uning yukin ortgan kemaman.
Siz nimasiz? Dard so‘yladim kimga man,
Kimligimni hech kim bilmaydiganday.
And we have analysed several types of simile in Uzbek poet’s most well known poems and gained a lot of examples of usage of investigated lexico-syntacticak stylistic device.
In both languages we have found the stylistic function of simile the same. 
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