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“CanpaTr Ba MaJaHUAT TApuxu”’ (GaHMHUHT

2016-2017 yxys iimam IV-V- VI cemecTpiiapu yuyH MyJIKaJIaHTaH

CUJUIABYC

DaHHUHT KHCKa4a TaBcudu

OTMHuuHr CamapkaH[ 1aBiaT apXUTEKTypa-KypUIUIIT Jlonazop kyuacu-70
HOMH Ba HHCTUTYTHU yi
JKoMJIalIraH
MAaH3HJIN:
Kadenpa: «TacBupuii canbaT» «ApXHUTEKTYypa»
baxkynbpTeTH
TapkuoOuIa
Tabaum TabauMm coxacu: TabauMm HyHAIUIIN:
coxacu Ba 150000 - Cansar coxacu 5150900 - “JIuzaiin”
AyHaaMmm: (MHTEpBEpHHU JOMMXaall, JaHAIaT)
TabJIMM NYHAJIUILINA
2-3 KypC y4yH
®anuu (KypcHH) oouenm: e-mail:
0,110 dopysHn CyarTonona Jluamona dilsultoni@list.ru
YKHTYBHHIAP Hamo30BHa
TYFpUCHAA
MabJIyMOT:
Japc BakTH Ba «ApPXUTEKTYypa» Kypcuunr 02.09.2016-
JKOMM: baxynpreTn. Ayn. No AABOMHUIJIUTHU: 18.05.2017
NnauBuayan Ceman6a Ba xyma kynnapu coat 14.00 nan 17.00 raya

rpaguxk acocuaa
HILIAI BAKTH:

daura AyauTopus coatiapu Mycrakui
AXKPATWITAH 52 (4 cemectp) TabJIUM
coatJjap: 59 (5 cemectp) 16 (4 cemectp)
52 (6 cemecTp) 23 (5 cemecTp)
Kamu 263 16 (6 cemectp)
Maspy3a 36 | Amanuér| -
108 Kamu 55
DaHHNHT “San’at va madaniyat tarixi” fani tasviriy san'atning asoslaridan
oomka biri sifatida q’uyidagi fanlar bilan chambarchas bog'liq:
danaap ounan q’alamtasvir, kompozitsiya, dastgohli, monumyental, dekorativ
OOFJIUKJINTH: rangtasvir, tasvirty  san'at tyexnologiyasi va  aynigsa
haykaltaroshlik fani bilan keng aloq’adordir. Shuningdek

arxeologiya, etnografiya kabi fanlar bilan ham uzviy bog'liq.
Tasvirly san'at umumiy tarixi fani asosiy umumkasbiy fanlaridan
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biri hisoblanib, 4,5 va 6-semestrlarda o’qitiladi. Dasturni amalga
oshirish o’quv rejasida belgilangan gumanitar va ijtimoly —
iqtisodiy, matematik va tabiiy ilmiy fanlar (tarix, oliy matematika,
informatika va axborot texnologiyalari, muhandislik geodeziyasi,
qurilish  mexanikasi, arxitekturaviy  fizika,  ekologiya),
umumkasbiy (chizma geometriya va muhandislik grafikasi,
qalamtasvir, rangtasvir va haykaltaroshlik va h.k.) va ixtisoslik
(arxitekturaviy loyihalash va kompozisiya asoslari, yodgorliklarni
ta’mirlash va qayta tiklash va h.k.) fanlaridan yetarli bilim va
ko’nikmalarga ega bo’lishlikni talab etadi.

DaHHUHT Ma3MYHHU

@aHHUHT
A0J13ap0JIUTr |
Ba KHCKa4a
Ma3MYyHHM:

“Canpar Ba MaJaHUAT TapuXu~ TABJIUMHU SIHTUJAIIl UIINHH, Oy
dannapga comaup OYma€rran y3rapuiuiap MOXHUSTHHHU aHTJaraH
X0J1/1a, yJapra Xoc XyCyCUSITIIapHU XUcoOra o0 amasira OHIMpHUII
KyTWITaH HaTKalapHu Oepaau. XO03Upru 3aMOH TajlaOu aBBalo,
MYCTaKWUIUK MUutatuMu3 “CaHbar Ba MaJaHUAT Tapuxu~ (aHura
Xoc OynraH erakuu WHyHanuunuiapHu Oenrwiad, Oy (aHHUHT
TapakKUET  TEHACHCUSUIApUHM  OaAuuil  WKOAMM  KUXATIaH
acocnamaup. SAuHrunanrad Tadakkyp meBacu Oynran “Canbar Ba
MaJaHuAT Tapuxu’ (aHu THU3UMUIA, ¢aH KaHgal YpuH TyTaaud Ba
YHU Wynra KYWUIIHUHT OaAuuil WXKOAMM acociapyu HUManapJaH
nbopaT OYIUIIM Kepak JeraH caBoJira IIyHJaruHa TYFpH >kaBoO
TONUII MYMKHH OVynanu. YUyHKH WXTUMOMM V3rapUIJIapHUHT,
“Canpar Ba MaJaHUAT Tapuxu~  (aHUIard SHTUJIAHUILIAP
TaQBJIMMHH TAIIKWI STUIIIA TYIUK aKC STUIIN aHUK.

Surunanran  nemaroruk TadakKyp Ba OJUH  TaBJIUM
Myaccacanapuga “CaHbar Ba MaJaHUAT Tapuxu’  (aHUHU
VKUTUIIHUHT OaJuuil WKOAUN acociiapu sIHTHIIAHAETraH MUJUTUN
“Canpar Ba MaJaHMIT Tapuxu~ GaHUHUHT Tajabiapu acocuja
TabIuM Kapa€Huga pyu Oepran, Oepaétran Ba OynuIIM MyKappap
Yy3rapullUIapHUHT  ACOCUH  XYCYCHUATIApUHU  WIMUN-Ha3apui
KUXATIAH yMyMJAlITHpuIura OSXTUSK Tyruwiagu. “CaHbar Ba
MaJaHUAT TApUXW~ TaBJIMMHUHT y3aK MacalaJlapuHd XaJl 3TMai
TypuO, YHUHT XyCYCUH MyaMMOJapHHHU TYFpu edud Oynmaiinau-ku,
allHaH  MasKyp xKapaéH OpKaJlu  IIaxc MabHaBUATH
HIaKJUTaHTUP WA IH.

dannn VKUTHILIAH MakKcaa — talabalarga inson ongi va
hissiyotining shakllanishidan tortib, uzoq o'tmishdan, to shu
kunga qadar insoniyat tomonidan yaratilgan hamda hozirgi kunda
yaratilayotgan eng nodir san'at asarlari namunalari (asosan
tasvirly va amaliy hamda memorchilik) bilan tanishtirish.
Ularning g oyaviy badiiy tomonlarini tushunishga yordam berish.

-san at asarlariga nisbatan badily munosabatni, go'zallikga




bo'Igan munosabatni rivojlantirish.

-milliy va jahon san'at durdonalari va ularni yaratgan
jjodkorlar bilan tanishtirish.

- nodir asarlarni badiiy tahlil etishga talabalarni o'rgatish

dagHuHT acocuii Basudasapu KyinaarmjaapaaH noopar:

- “San’at va madaniyat tarixi” fanining nazariy va metodik
asoslarini mazmun va mohiyatini o'rganish.
- Bu fan o'zining ma'ruza harakteri bilan ajralib turadi.
Mashg ulotning asosiy qismi ma'ruza, savol — javob, suhbat, ma'ruza
tinglash, muzey va galereyalarga, ustaxonalarga borish, san'atga oid
film va repraduksiyalar ko'rish tarzida o'tadi. Yuqorida ko'rsatilgan
vositalarni to'plash.

Jaxon san’ati tarixida muxim bosqichlar, usullar va uslublar
yo’nalishlarini, ularning qaysi davr, hududga mansubligini, me’moriy
jihatlarini, madaniy meros va an’analarini nazariy jihatdan
ajrataolishni talabalarga o’rgatish san’at, arxitektura va shaharsozlik
tarixi fanining asosiy vazifasidir.

Tamabanap
YUYH Tajadaap

“CBaMT” dhanu OViiMua TAJIA0AJTAPDHUHT OMJIUMU, VKVBH
BAa KVHUKMACHUIa KVHIJIAINTAaH TaJadJap:

Bo’lajak bakalavrlar “San’at va madaniyat tarixi” fani
bo'yicha to'liq kursni tugatgandan so'ng quyidagilarga ega
bo'lmogqliklari lozim. “San’at va madaniyat tarixi” fanining
tasvirly san'atda tutgan o'rni fanni o'tishda - bu fan talabalarga
inson ongi va hissiyotining shakllanishidan tortib,  uzoq
o tmishdan, to shu kunga qadar insoniyat tomonidan yaratilgan
hamda hozirgi kunda yaratilayotgan eng nodir san'at asarlari
namunalari (asosan tasvirty  haykaltaroshlik, me morchilik,
amaliy) bilan tanishtirish. Ularning g'oyaviy badily tomonlarini
tushunishga yordam berish, san‘at asarlariga nisbatan badiiy
munosabatni, go'zallikga bo'lgan munosabatni rivojlantirish,
milliy va jahon san'at durdonalari va ularni yaratgan ijodkorlar
bilan tanishtirish,nodir asarlarni badiiy tahlil etishga talabalarni
o rgatishni bilishi kerak;

“San’at va madaniyat tarixi” darslarini rejalashtirish va tashkil
etish; jaxon san’ati tarihi rivojlanish bosqichlari haqida bilish;
jaxon san'ati vakillarining hayoti va ijodi bilan tanishish; va
ularning yaratgan buyuk asarlarini badiiy tahlil qila olish , buyuk
haykaltaroshlar, tasviriy san’at ustalari, me morlar hamda amaliy
san'at ustalari tamonidan yaratilgan durdona asarlar bilan
tanishish; ularning turli texnik usul va uslublari va g'oyaviy
mazmuni bilan tanishish;o'quvchi yoshlarga tasviriy san'at
umumiy tarihi mashg ulotlarini tashkil etishda san'at asarlarini
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tahlil eta olish, yaxshi o'zlashtiruvchi va iqtidorli o'quvchilar
bilan individual darlar olib borish, ko 'nikmalariga ega bo lishlari
kerak;

“San’at va madaniyat tarixi” fanidan chuqur nazariy bilim va
malakalarga ega bo'lish pedogogik faoliyat jarayonida san'at
tarixining tasviriy san'atga chambarchas bog’liq’ligi, Oliy ta'lim
tizimida tasvirty san'at tarixi fanining haykaltaroshlik
mashg’ulotlari bilan chambarschas bog’liq’likda olib borilishi,
san'at tarixi borasida chuq’ur bilimlarga ega bo’lish, - tasvirly
san'at tarixi fani rangtasvir, grafika amaliy san'at mashg ulotlari
bilan chambarchas bog'liglikda olib borilishi bilish malakalariga
ega bo’lishi kerak.

Enexrpon
104YTa OPKAJIH
MyHocalaTiap

TAPTHON

anabuériapuiad TalllKapu, 3apypuil axOopoTJIapHM KUIMPHUILJA
MHTEpHETAaH (oianaHuIl TaBCUsl STUTAIU.

“Canpar Ba MajgaHuaTr Tapuxu’  (aHu Oyiinua YKyB

«Am3aitm» (Jlanamadr) TabauM HyHATHIIN YYYH
(han MaB3yJilapH Ba YHIa a:;KPaTHJITAH COATJIap TAKCHMOTH:

Nazariy mashg’ulotlarning kalendar tematik rejasi

II xypc IV cemectp 36 coar

Ne MA’RUZAning nomi gisqacha mazmuni Ma’ruza uchus
ajratilgan
soat
1 bo’lim. Qadimgi dunyo san’ati tarixi
2 kurs IV — semestr 36s
1. | Tasvirily san’at tur va janrlari. 2 soat
2. | Ibtidoiy jamoa tuzumi davri san’ati 2 soat
3. | Qadimgi dunyo san’ati. Qadimgi Misr san’ati. 2 soat
4. | Qadimgi Old Osiyo san’ati. 2 soat
5. | Qadimgi Eron va O’rta Osiyo san’ati. 2 soat
6. | Qadimgi Hindiston, Yaponiya va Xitoy san’ati. 2 soat
7. | Antik davri san’ati. Egey va Krit — Mikena davri san’ati. 2 soat
8. | Qadimgi Gresiya san’ati. Gomer davri san’ati. 2 soat
9. | Arxaika davri san’ati. 2 soat
10 | Klassikka davri san’ati. 2 soat




11 | Ellinizm davri san’ati. 2 soat
12 | Qadimgi Rim san’ati. Rim Respublika 2 soat
13 | Imperiya san’ati. 2 soat
14 | Qadimgi Amerika san’ati 2 soat
2 bo’lim.Yevropada ilk o’rta asrlarda Evropa san’ati
15 | O'rta asrlarda Yevropa san'ati. Vizantiya san’ati (ravenna, 2 soat
miravinglar va karalinglar davri).
16 | Roman davri san’ati (varvarlar qirolligi va franklar imperiyasi 2 soat
davri ).
17 | Gotika davrisan’ati. 2 soat
18 | I — XIX asrlargacha bo’lgan O’zbekiston san’ati. 2 soat
Jami 36 soat
3 kurs V-semestr 36 soat
XVII — XVIII asrlardaY evropa san’ati
1. |G arbiyYevropada Uyg onish davri san’ati. 2 soat
2. | Protorenessans davr isan’ati (Italiya). 2 soat
3. | llk uyg’onish davri san’ati (Florensiya va Italiya). 2 soat
4. | Yukori uyg’onish davri san’ati (Italiya va Vinesiya). 2 soat
5. | Sunggi uyg’onish davri san’ati (Vinesiya). 2 soat
6. | Fravnsiya 0’yg onish davri san"ati. 2 soat
7. | Niderlandiya o’yg onish davri san’ati. 2 soat
8. | Germaniya uyg onish davri san’ati. 2 soat
9. | XVI-XVIII asrlarda Yevropa san’atiga umumiy ta’rif. 2 soat
10 | XVI-XVIII asrlarda Italiya san’ati., 2 soat
11 | Bolonya Akademiyasining tashkil topishi (Aka-uka Karrachilar) 2 soat
12 | M.M.Karavajo ijodi (Karavajizm oqimimg paydo bo’lishi)
12 | XVII - XVIII asrlarda Fransiya san’ati. Rokoko stili. Klassisizm 2 soat
va Realizm.
13 | Rokoko stili. Klassisizm va Realizm. 2 soat
14 | XVII — XVlIllasrlarda Ispaniya san’ati. 2 soat
15 | XVII - XVIII asrlarda Flandriya san’ati. 2 soat
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16 | XVII - XVIII asrlarda Gollandiya san’ati. 2 soat
17 |3 bo’lim. XVII -XVIII asrlardaYevropa san’ati.

XVIII asr oxiri—XX asr Yevropasan’ati. XIX asr birinchi yarmi

rus realistik san’ati.
18 | XIX asrning ikkinchi yarmi Fransiya san’ati

Kamu 36 coar
4 kurs VI semestr 36 soat
3 bo’lim. XVII -XVIII asrlardaYevropa san’ati (1aBoMn)

1 XIX asrning ikkinchi yarmi Fransiya san’ati 2 soat
) XIX asr oxirt XX asr Jaxon san’ati (Kubizm, Modern va 2 soat

Favizm).
3 | XIX- XX asrningikkinchiyarmidaUzbekistonsan’ati 2 soat
4 | Mustqillik davri san’ati. 2 soat

Yevropa XVIII — XIX asrlar san’ati.

5 | XVII -XVIllasrlardaGermaniyavaAngliyasan’ati. 2soat
6 | XVIII asr Russan’ati. 2 soat
7 | XIX asrikkinchiyarmirussan’ati. Sayyorrassomlar. 2soat
8 | XIX asrrusrealistikpeyzajchilari. 2soat
9 | XVIII asroxiri - XIXasrJaxonsan’ati. XVIII asroxiri - 2soat

XIXasrurtasiFransiyasan’ati (Barbizonmaktabivavakillari).
10 | XVIII asroxiri - XIXasrIspaniyasan’ati. 2 soat
11 | XIX asr Angliya va Germaniya san’ati. 2soat
12 | XIXasrning ikkinchi yarmi Fransiya san’ati. 2soat
13 | XX asr Jaxon san’atvamadaniyattarixi 2 soat

S5bo’lim.YevropadaX VIII — XIX asrlarsan’ati.
14 | XIX asr oxiri - XX asr boshlarida Rus san’atvamadaniyattarixi 2soat
15 . XIXasr oxiri - XX asr boshlarida O’zbekiston san’atvamadaniyattarixi 2soat
16 XX asrning birinchi yarmida O’zbekiston san’atvamadaniyattarixi. 2soat
17 XX asrning ikkinchi yarmida O’zbekiston san’atvamadaniyattarixi 2soat
18 Mustagqillik davri O’zbekiston san’atvamadaniyattarixi 2soat
Jami 36soat
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Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari. 1-bo’lim.

“San’at va madaniyat tarixi” fani va uning maqsad-vazifalari. San’at tarixiga
muqgaddima. San’at vamadaniyattarixi fani nimalarni o’rgatadi. San’atning ijtimoiy
hayotda tutgan o’rni. San’atning tarbiyaviy ahamiyati. Dunyodagi eng yirik
muzeylar. Tasvirly san’atning tur va janrlari haqida ma’lumot. Tasvir va ifoda
vositalari.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,
savol-javob, munozara.
Adabiyotlar: Al;

Ibtidoiy jamoa davri san’at va madaniyat tarixi. Ibtidoiy jamoa davri san’atini
o’rganish manbaalari.Tosh asri - er.av. 3 ming yillikkacha bo’lgan davr. Mis va
bronza asri-er.av.3-2ming yillik. Temir asri - er.av.] ming yillik. Ibtidoly jamoa
tuzumi taraqqiyoti bosqichlari, uningrivoji. Altamira (Ispaniya) va Fon de Tom
(Fransiya) g’orlaridagi devoriy sur’atlari. Mahobatli me’morchilikning shakllanishi.
Megalitik qurilmalar: mengirlar, dolmenlar, kromlexlar.

Paleolit davrida amaliy-dekorativ san’ati.Tripolye kulolchiligi.Haykaltaroshlik
san’ati.Golshtat madaniyati.San’atdagi o’ziga xos xususiyatlari.Lasko, Fonde Gom,
Altamira g’orlaridan topilgan ibtidoiy jamoa davriga mansub yodgorliklar.O’rta
Osiyo, jumladan O’zbekiston xududida topilgan ibtidoiy jamoa davriga mansub
yodgorliklar. Teshik tosh, Zarautsoy, Xojikent, Suravutsoy va boshqga erlardan topilgan
surat va bo’rtma tasvirlar. Ularning ishlanish uslubi, mavzusi. Kulolchilik asarlari,
bronza, oltin va boshqa materiallardan yaratilgan amaliy san’at buyumlari.
Toshtaroshlik va haykaltaroshlik san’ati.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A3;Q1; Q2; Q6.

Qadimgi Dunyo san’at va madaniyat tarixi. QadimgiMisrsan’ati.
QadimgiSharq, uninggeografikvadavriychegarasi. Qadimgi Sharq xalqlari davlatlari
san’atining o’ziga xos xususiyatlari va o’xshash tomonlari. Qadimgi Sharqda
dastlabki quldorlik davlatlarining paydo bo’lishi. San’atda sinfiy xususiyatlarning
yuzaga kelishi. Qadimgi Misr san’ati. Qadimgi Misrning geografik o’rni.Uning
davriy chegarasi.Misrda birinchi davlatning vujudga kelishi. Qadimgi Misr san’ati
va madaniyatining o’ziga xos hususiyatlari. Qadimgi Misr san’ati taraqqiyotining
asosiy bosqichlari;

Sulolagacha (sulolalar paydo bo’lishiga qadar) bo’lgan davr (er. av. 4000 chi yil.)

Qadimgi podsholik III-VT sulolasi (er. av. 3000 - 2300 yillar.)

O’rta podsholik XI-XII sulolasi (er.av. 2100-1800 yillar.)

Yangi podsholik XVIII - XX sulolasi (er. av. 1600 - 1100 yillar.)

So’nggi podsholik XXI — XXXII sulolasi (er. av. 1100-332 yillar.)

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A3,01; Q2; Q6.

Old Osiyo (Mesopotamiya) san’at va madaniyat tarixi. Old Osiyoda
qadimgi davrlardagi xalglar va davlatlar. Ularning geografik o’rni va davriy
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chegarasi. Bu xalqglar va davlatlar san’atidagi o’xshashlik va o’ziga xos tomonlari.
Ikki daryo oraligi (Mesopotamiya) san’ati. Me’morchilik. Sun’iy ayvonlar.
Zikkuratlar. Haykaltaroshlik. Gliptika. Ur shahrida shoxlar magbarasidan topilgan
buyumlar.

Akkada san’ati "Naramsin stellasi" (er. av. 2300 yil.)

Ossuriya san’ati.Ossuriya saroy me’morchiligi. (Dur - Sharrukendagi Sargon II
saroyi. er. av. VIII asrning 2-yarmi) Relef, devoriy suratlar.

Yangi Bobil podsholigi san’ati. (er.av. VII asr oxiri). Ishtar darvozasi, Bobil

minorasi, Navuxodonosor saroyi. (osma boglar.)
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A3,01; Q2; Q6.

Qadimgi O’rta Osiyo san’at va madaniyat tarixi. Qadimgi davrlarda O’rta Osiyo va
Ozarbayjonda mavjud bo’lgan xalq va davlatlar haqida umumiy ma’lumot. Dastlabki quldorlik
davlatlari. Axmoniylar podsholigi davrida O’rta Osiyo, Qozogiston. Iskandar Zulgarnay (Aleksandr
Makedonskiy)ning O’rta Osiyoga yurishi. Uning vafotidan keyin paydo bo’lgan podsholiklar.
(Selevklaq, Grek Bagtriya podsholigi, Arshaniylar xukmronligi davri) Kushon imperiyasi. Shu
davrlarga oid san’at va madaniyat yodgorliklari. UrtaOsiyo xududida ellinizm n’analari.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,
savol-javob, munozara.
Adabiyotlar: A1;A3,01; Q2; Q6.

Qadimgi Eron san’at va madaniyat tarixi. Eronning yaqin sharq xalqglari san’ati
va madaniyatidagi tarixiy o’rni. Axmoniy va Ellin an’analari. Me’morchilik. Eron va
boshqa  qo’shni  davlatlarda  (Turkmanistondagi  Eski  Nisa).  Parfiya
qurilmalari.Nisadan topilgan ritonlar. Feruzabod, Sarviston, Kitesifondagi Sosoniy
saroylari. Sosoniylar davrida yaratilgan terrakota, gliptika, numizmatika. Sosoniylar
davrida yaratilgan gazlamalar, kulolchilik buyumlari, suyak va shishadan ishlangan

buyumlar.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,
savol-javob, munozara.

Adabiyotlar: AI1;A3,01; Q2; Q6.

Qadimgi Hindiston va Xitoy san’at va madaniyat tarixi. Qadimgi Hindiston san’ati, (VII
asrgacha bo’lgan davr). Qadimgi Hindiston tarixi va madaniyatiga xos bo’lgan hususiyatlari.
Moxenjo - Doro va Xarappa me’morchiligi, tasviriy va amaliy bezak san’ati. Maurya davlatining

madaniyati va san’ati (er.av. 272 - 232 yillar.) "Sanchidagi stupa", Karlidagi "chaytya", "stambxi",
Adjantadagi gorga qurilgan ibodatxonalar.Gandxardagi grek - buddalar.

Qadimgi Xitoy san’ati (III asrgacha bo’lgan davr.).Yanshao kulolchiligi. Shan In va Chjou
davrida bronzadan yasalgan idishlar. Xan davri sanati (er. av. 206-yangi eraning 220 yili) - Buyuk
Xitoy devori. Ko’mish marosimlarida ishlatiladigan mayda xaykalchalar.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A3,01; Q2; Q6.
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Antik san’ati va madaniyat tarixiga muqaddima. Krit-Miken (Egey) san’ati.
Antik san’ati tushunchasi, uning davriy va geografik chegarasi. Antik san’atining
jaxon san’ati tarixidagi o’rni.Egey san’ati. Uning geografik o’rni va davriy chegarasi.
Egey madaniyatining asosiy o’choqlari.Egey san’atining eng gullagan davri
Me’morchilik, tasvirly va amaliy bezak san’ati. Knoss saroyi, uning o’ziga XoS
tomonlari. Saroy uchun ishlatilgan dekorativ bezaklar (ustunlar tipi, devoriy rasmlar
va b.). Kritdan topilgan mayda xaykalchalar va kulolchilik buyumlari. Tirinf vaMiken
saroylari, ularning bezatilishi.(Tsiklopik kurinishdagi kurilmalar -"Sherlar darvozasi",

oltindan yasalgan buyumlar).
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,

savol-javob, munozara.
Adabiyotlar: A1;A3,01; Q2; Q6.

Qadimgi Gretsiya (Yunon) san’atvamadaniyattarixi. Qadimgi Gretsiyaning
geografik o’rni va davriy chegarasi. Grek san’atining jahon madaniyati tarixida tutgan
o’rni. Yunon san’atidagi yuksak mahorat insoniylik va xalqchillik. Qadimgi grek
san’ati mavzusi, tasvir va ifoda vositalari. Grek san’atining rivojlanishida
afsonalarning ahamiyati.Grek san’atining boshga davlatlar san’atiga ta’siri.

Gretsiya san’atini tarixiy rivojlanishining asosiy bosqichlari:

Gomer davri san’ati (er. av XI — IX asrlar).

Arxaik davri san’ati (er. av VIII-VI asrlar).

Klassika davri san’ati (er. av V-1V asrlar).(/lk klassika davri san’atining O’ziga
xos jixatlari, Oliy klassika davrida Gretsiya san’ati. Haykaltaroshlik, realistik
tendentsiyalarning rivojlanishi, tasvir va ifoda vositalari. Rassomchilik, Grek
klassikasining gullagan davri san’ati (er. av. V asrning 3 choragi). Haykaltaroshlar
Miron, Poliklet, Fidiy i1jodi. So’ngi klassika davri san’ati.Grek klassikasining so’ngi
davridagi san’ati. (er. av. V - asrning oxiri - er. av. IV asr.) Bu davr me’morchiligi,
uning o’ziga xos tomonlari (Lisistrat yodgorligi, Galikarnas mavzoleyi, Epidavrdagi
teatr binosi).San’atdagi realistik izlanishlarning murakkablashishi.Insondagi turli ruxiy
xolatlarni ochib berishga intilish. Yaykaltaroshlik.Skopas jjodi.(Menada
haykali.)Praksitel ijodi.

Ellinizm davri san’ati (er. av IV - I asrlar).Gretsiyaning Makedoniyaga tobe
bo’lishi. Lisipp va Leoxar ijodi. Pergam mexrobi, Gonzaga (Ptolomeylar aks
ettirilgan) komeyasi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,

savol-javob, munozara.
Adabiyotlar: A1;A3,01; Q2; Q6.

Qadimgi Rim san’atvamadaniyattarixi. Qadimgi Rim tarixi va san’atidagi

davriybosqichlari. Rim va Yunon madaniyatining o’ziga xos o’xshashligi va farqi.
Me’morchilik. Etrusk va Yunon me’morchilik san’ati an’analarini qo’llanishi.
Yangi konstruksiyalar Kkiritilishi. Rimliklarning novatorlik ijodiy yutuqlari. Arka,
gumbaz, qubba, egri ravoqlarning keng qo’llanilishi.Katta saroylar, zafar arklari,
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termlar, villalar, forumlar, «keng yo’llar», akveduk va kuprik qurilmalari. Qadimiy
yodgorliklarda Yunon order sistemasining ishlatilishi. Turar joy qurilmalarining
amaliy bezagi — devoriy suratlar, mozaika, maykaltaroshlik dekori. Qadimiy Rim
mahobatli devoriy suratlari san’atidagi to’rt uslubi.
Imperator Avgust davrida portret san’ati. Flaviyev, Klavdiyev sulolasi davrida
haykaltaroshlik va portret san’atidagi tanqidiy realizmni rivoji.

Qadimgi Rim amaliy-dekorativ san’ati.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A3,01; Q2; Q6.

Qadimgi Amerika san’atvamadaniyattarixi. Amerika san’apti tarixi
o’rganish tarixi va manbalari, adabiyotlar taxlili.O’zbek san’atshunosligida shu
masaladagi adabiyotlar muammosi. Amerika, uning markaziy xududlarida, bugungi
Meksika, Peru, Argentina, Gonduras, Gvatemala yerlarida qadim paytlardi yashagan.

Olmeklar madaniyati. Olmeklar madaniyati Ular tarixining davriy va jug’rofiy
chegarasi. Olmeklar ning amerika sang’ati taraqqiyotidagi o’rni. Olmek me’morlik
san’ati. Nodir namunalari taxlili.

Inklar davlati. Mil.av. II minginchi yillardayoq metal, oltin, ko’mish va misni
eritish san’atini bilganlar va ulardan ajoyib bezak va qurollar yasaganlar.Ular
murakkab shakllarda polixrom keramika yaratganlar. Inklar shu madaniyatni boyitib
o’zlart ham o’ziga xos betakror asarlar yaratib qoldirganlar.Ular to’qimachilik
sohasida mohir bo’lganlar, ajoyib gobelenlar yaratganlar.  Gobelen.Ink
madaniyatilnklar qgimmatbaho tosh va chaQanoqlarga nafis bo’rtma tasvir va naqgshlar
ishlaganlar. Ayniqsa metaldan turli haykal va buyumlar quyish san’atida mahoratli
bo’lganlar. Oltin va boshga qimmatboho tosh va metallardan amaliy va amaliy bezak
san’atining nodir namunalarini yaratganlar. Marosim pichog’i. Machu-Pikchu
qo’rg’on xarobalari shu o’rinda etiborga loyiq. Machu-Pikchu qo’rg’on. Inklar yaratib
qoldirgan quyosh kalendari ham toshga ishlov berish san’atining kundalik ixtiyojga
bo’ysundirilganligini.Quyosh kalendari.

Asteklar davlati. X111 asrda ko’chmanchi nautal gabilalari Mexiko vohasiga
bostirib kirishi. Asteklar Teskoko ko’lidagi orolga Tenochtitlan shahrini barpo etilishi.
[jtimoly hayotda sodir bo’lgan notenglik bir tomondan yer egalari bo’lgan
aristokratiya va kohinlar kastasi ikkinchi tomondan esa dehqon va xunarmandlar
sinfini shakllantira boshlanishi. Asteklarning marosim va urf odatlari ularning
madaniyati, me’morlik va tasviriy san’atida ham o’z ifodasi. Me’morlik. Asteklar
ajoyib quruvchi me’mor bo’lishganligi. Tasviriy san’at. Asteklar haykaltaroshligi,
Quyosh asteklarning asosiy xudosi, Relyeflarida quyosh tasviri. Asteklarning toshga
yo’nib 0’yib ishlagan kalendarlari. loy va toshlardan haykal ishlash san’ati. Amaliy

san’at. kulolchilik, to’qimachilik, toshni gqayta ishlash borasida betakror yutuqlari
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.
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Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari. 2-bo’lim.

O’rta asrlar san’ativamadaniyattarixi. Ilk xristian san’ati.Vizantiya
san’ati.O’rta asrlarda Osiyo va Evropa xalqglari san’ati tarixiga mugaddima. Sharq
va Garbda o’rta asrlar tarixining davriy chegarasi, rivojlanishidagi asosiy
bosqichlar. Asosiy dinlarning (xristian, islom, buddizm) o’rta asrlar san’ati shakl va
mazmuniga ta’siri. O’rta asrlar san’atining avvalgi quldorlik formatsiyasi (Antika
davri) san’atidan farqi.

Ik xristian san’atining vujudga kelishi. San’atda antirealistik tendentsiya va
mistikaning o’sib borishi. Ilk xristian haykaltaroshligi. Xristian dinining Davlat dini
sifatida qabul qilinishi.Xristian ibodatxonalari yangi tipining ishlanishi.

Vizantiya madaniyati va san’atining jahon xaritasiga qo’shgan xissasi. VI-VII asr
me’morchiligi, Konstantinopoldagi Avliyo Sofiya  ibodatxonasi. IX-XII asrlarda
Vizantiya san’ati.Konstantinopoldagi grajdan me’morchiligi. Ikona ishlash va

miniatyura san’ati. Suyak o’ymakorligi. XIII-XV asrlar san’ati. Maxobatli rangtasvir.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

Roman davri san’atvamadaniyattarixi. «Varvarlar» san’ati. «Varvarlary»
tushunchasi va ushbu xalklar san’atining asosiy jixatlari.

Roman san’ati."Roman" iborasining kelib chikishi. Garbiy Evropadagi Roman
san’ati va me’morchiligining asosiy hususiyatlari. Tasvirly san’atda sodir bo’lgan
yangi tendentsiyalar.Frantsiya san’ati. Puatedagi Notrdam la Grant (XI-XII asr)
ibodatxonasi. Germaniya san’ati.taliya san’ati.Me’morchilikda mavjud bo’lgan
asosiy tendentsiyalar.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

Gotika davri san’atvamadaniyattarixi. Gotika san’ati. Garbiy Evropada Gotika
san’atining asosiy belgi va hususiyatlari. "Gotika" iborasining kelib chikishi.
Me’morchilik. Tasvirlty san’at.Haykaltaroshlik san’atining me’morchilik bilan

alogadorligi.Frantsiya, Germaniya, Angliya davlatlari san’ati.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

Qadimgi Rus san’atvamadaniyattarixi. Sharqiy slavyanlar san’ati. Ibtidoiy
jamoa tuzumi tugashi va dastlabki feodal davlat vujudga kelishi paytidagi slavyanlar
badily madaniyati (VI-X asrlar). Din. Haykaltaroshlik. Amaliy san’at.

Kiev Rusi san’ati.Qadimgi rus millatining shakllanishi. Me morchilik.
Rassomchilik.Ikona san’ati.Xaykaltaroshlik. Amaliy san’at.

XI-XII asrlarda Novgorod san’ati. Feofan Grek hayoti va ijodi. A. Rublev -
qadimgi Rusning buyuk rassomi. Memorchilikda ibodatxonalarning uzgacha
kurinishi.Moskva shaxrining kurilishi.Kreml kompleksi.
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XVII asrda Rus san’ati.Semyon Ushakov (1626 -1686) ijodi.Parsuna

san’ati.Grafika san’ati.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

III- XIX asrgacha bo’lgan O’zbekiston san’atvamadaniyattarixi. O’rta
asrlarda O’rta Osiyo xalqglari san’ati (III-VII asrboshlari). Qadimgi o’zbek san’ati
taraqqiyotining o’zigaos yo’li. Hozirgi O’zbekiston tuprogida ibtidoiy jamoa davri
va uning taraqqiyotiningasosiy bosqichlari. Me’morchilik. Qadimgi qo’rgonlar va
ularning o’ziga xos jixatlari. Shahar qurilishi. Tasvirty va amaliy san’at.
Haykaltaroshlik. Xolchayon, Jonboy qal’a va boshqa erlardan topilgan haykallar.
Budda san’ati.

V-VIII asrlarda o’zbek san’ati. Me’morchilik. Shahar qurilishi (So’gd,
Toxariston, Shosh, Fargona, Xorazm). Tasviriy va amaliy san’at. haykaltaroshlik.
Maxobatli rangtasvir namunalari (Bolaliktepa, Varaxsha, Afrosiyobdan topilgan
devoriy suratlar).

IX-X asrlarda san’at va madaniyat. Arab bosqinchilarining O’rta Osiyoni
bosib olishi. Din bilan bogliq bo’lgan me’morchilik binolarining vujudga kelishi.
Gumbazli va peshtoqli me’morchilik binolar qurilishi. Somoniylar magbarasi.

XI-XIIT asr boshlarida O’zbekiston san’ati. Me’ morchilik. (Buxoro.
Samarkand. Toshkent. Termiz.Xorazm).Amaliy dekorativ san’atga extiyojning
ortishi. XIII asr boshlari XV asrlarda Chingizxon galalarining O’rta Osiyoga bostirib
kelishi. Xalq ozodlik harakatining kuchayishi. XIV asr me’morchiligi. Xorazm
me’morchiligi.

Temur va Temuriylar davrida san’at va madaniyat. Miniatyura
san’ati.Kamolliddin Behzod-Shargning yirik rassomi.

XVI - XVII asrlarda O’zbekiston san’ati. Me’morchilik. Tasviriy va amaliy
san’at. Davrning mashhur haykaltaroshlari, amaliy san’at ustalari va musavvirlari.

XVIII - XIXasr boshlarida O’zbekiston san’ati. San’at va madaniyat

taraqqiyotining o’ziga xos tomonlari. Me’morchilik. Tasvirity va amaliy san’at.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

Garbiy Evropada Uygonish davri san’ati.Italiyada Uygonish davri
san’atvamadaniyattarixi. Uygonish davri ilk kapitalizm shakllanishi davri san’ati
sifatida. Uning O’rta asr san’atidan farq 1. «Uyq onish» iborasining kelib chikishi.
Uygonish davri san’atining rivojlanishida antik san’atining o’rni.

Uygonish davrining asosiy bosqichlari:

Protorenessans davri san’ati. XIII-XIV asrlar.Italiyada Uygonish madaniyatining
paydo bo’lish sabablari.Shimoliy Italiyada shaharlarning o’sishi, savdo-sotiq ning avj
olishi. X1V asrning 2-yarmida haykaltaroshlik, rassomchilik, me’morchilik.

llk Uygonish davri. XV asrda Florentsiya san’ati.Florentsiya - Uygonish davri
uchogi sifatida. Me’morchilik. F.Brunelleski (1377-1446 y.) - ilk Uygonish davrining
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yirik me’mori.Haykaltaroshlik.Donatello (1386-1466y) 1jodi. A. Verokkio(1435 yoki
1436-1488). D. Gorlandayo (1449-1494). Rassomchilik.T.Mazachcho (1401-1428) -
rangtasvir san’ati ustasi. Rassom P.Uchello (1397-1475) va uning perspektiva fanining
shakllanishidagi o’rni . S.Bottichelli (1444-1510) va uning nodir asarlari. XV asrda
Italiya san’ati.

Yugori Uygonish davri san’ati.

XV asr oxiri va XVI asr boshlarida Italiya ijtimoiy tuzumidagi o’zgarishlar. Rim
va Venetsiyaning ilgor san’at o’chogiga aylanishi. Me’morchilik. D.Bramante (1444-
1514) 1odi. Rassomchilik va haykaltaroshlik. Leonardo da Vinchi (1452-1519).
Yugori Uygonish davri san’atining asoschisi. Rafael Santi (1483-1564). Mikelanjelo
Buanarotti (1475-1564).

So 'ngi Uygonish davri san’ati. Manerizm.

Venetsiya tasviriy san’at maktabi.Venetsiyada Yuqori Uygonish davri
san’at1.(XV-XVI asrlar).Rangtasvir san’ati. D.Bellini (1430-1516). Jorjone (tah. 1477-
78, Kastelfranko, — 7 noyabr 1510, Venetsiya). Titsian Vechellio (1489/90-1576),
Ya.Tintoretto(1518-94), P.Veroneze (1528, Verona — 9 aprel 1588, Venetsiya)
jodlari.

XVI asrning 2-yarmida Venetsiya san’ati. P.Veroneze (1528-1588). Ya.Tintoretto
(1518-1594) 1j0di.So’nggi Uygonish davrida me’morchilik. XVI asrning o’rtalarida
Italiyaning iq tisodiy va siyosiy inq irozga uchrashi. Manerizm — Uygonish davrining
inqirozga yuz tutgan davridagi badily oqim.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,

savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

Niderlandiya, Germaniya, Frantsiya va boshqa Garbiy Evropa mamlakatlarida
Uygonish davri san’atvamadaniyattarixi.

Frantsiyada Uygonish davri san’ati. XV asr rangtasviri.

Avinon maktabi. Portret va miniatyura. XVI asrda Frantsiya san’ati. Me morchilik.
Rassomchilik.Italiyadan kelgan san’atkorlarning Frantsiya san’atiga ta’siri.Luvr saroyi
kompleksi.

Fontenblo maktabi.Fontenblo maktabiniing buyuk vakillari.Portret san’ati.

Niderlandiyada Uygonish davri san’ati. XV-XVI asrlar boshlarida Niderlandiyaning
iqtisodiy  jihatdan  gullashi.  Niderlandiya  rassomchilik  maktabi.Oqimlar
kurashi.Romantizmning tarqalishi.

Germaniyada Uygonish davri san’ati.

XV-XVI asrlarda Germaniya. San’atda oqim va maktablar. XV asrda rangtasvir va
grafika. Kitob bosish san’atining rivojlanishi. A.Dyurer (1471-1528) nemis Uygonish

davrining buyuk san’atkori.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,
savol-javob, munozara.

Adabiyotlar: A1;A2;01; Q2; Q6.
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Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari.3-bo’lim.

XVII - XVIII asrlar Evropa san’ati. XVII - XVIII asrlarda Italiya
san’atvamadaniyattarixi.

XVII asr Evropa san’ati va madaniyatining umumiy xarakteri. San’atda aniq
ifodalangan milliy maktablarning paydo bo’lishi, turli badiiy oqimlarning kurashi.
Barokko.Klassitsizm.Realistik san’at.

XVII-XVIII asrlarda Italiya san’ati. XVI-acp oxiri XVII asrlarda Italiya. Barokko
uslubining shaklllanishi va rivojlanishi. Me’morchilikning etakchiligi.Barokko
san’atining rivojlanishida Rimning roli.L.Bernini (1598-1610) - Rim barokkosining
yirik vakili.Rangtasvir san’ati. M. Da Karavadjo (1573-1610). Rim barokkosida
maxobatli rangtasvir. XVII asr rassomchiligi. XVIII asrda Italiya san’ati. Italiyaning
siyosiy, iqtisodiy va madaniy ahvoli. Venetsiya badily xayoti.XVIII asrda

Rim.Italiyada klassitsizm.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII-XVIII asrlarda Frantsiya san’atvamadaniyattarixi. XVII asrda Frantsiya
madaniyati.Absolyutizm. Falsafa, adabiyot va tasvirlty san’atning rivojlanishi.
Rassomchilikda turli oqim va yo’nalishlar. XVII asr 1-yarmida realistik oqim va
klassitsizm. Rangtasvir san’ati. N.Pussen, K.Lorren ijodlari. Me’morchilik. Sh.
Lebren aristokratik saroy san’atining tipik vakili.XVIII asr absolyutizm va saroy
madaniyatining inqirozi. Kapitalistik munosabatlarning rivojlanishi.Ma’rifat
asri.San’atdagi mavjud oqimlar. Me’morchilikda "Rokoko". Rassomchilik va
xaykaltaroshlik. Rangtasvirning etuk vakillari A.Vatto(1684— 18 iyulya 1721),
F.Bushe (1703, Parij - 1770) O.Fragonar(1732 - 1806)lar ijodi. Haykaltarosh Falkone
(1716, Paryj - 1791) 1jodi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,

savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII - XVIII asrlarda Ispaniya san’atvamadaniyattarixi. XVI asr oxiri XVII
arsda Ispaniyaning iq tisodiy va madaniy ahvoli. Me’morchilik. Rangtasvir. El-
Greko(1541-1614), X.Ribera (1591, Xativa, Valensiya — 2 sentyabrya 1652,
Neapol), F. Surbaran (1598-1664), D.Velaskes (1599-1660)lar ijodi. XVII asrning

oxirida ispan san’atining tushkunlikka tushishi.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,

savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII-XVIII asrda Flandriya san’atvamadaniyattarixi. Flandriya san’atining
cherkov va dvoryanlarga xizmati. Barokko va realistik san’at. Piter Paul Rubens
(1577-1640) Rangtasvir ustasi. Antonis Van Deyk (1599-1641) yirik portretchi.
Flandriya tasviriy san’at maktabining keyingi davr maishiy, afsonaviy, allegoriya
kompozitsiyadagi rangtasvir asarlarining ustalari Ya. lordans (1593, Antverpen -
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1678) 1jodi, natyurmort janri ustasi F. Sneyders (1579-1657)u Maishiy janr ustasi A.
Brauer (1605/06-1638) 1jodi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII asrda - XVIII asrda Gollandiya san’at va madaniyat tarixi. XVII asrda
Gollandiyada siyosiy va 1iq tisodiy ahvol. Mamlakat badiiy hayoti.Rangtasvir
san’atining etakchiligi. Turli janrlarning rivojlanishi. F.Xals (1580-1666) - XVII asr
Gollandiya san’atining yirik portretchisi. Rembrandt Van Reyn (1606-1666) XVII asr
Gollandiyaning buyuk rassomi. XVII asming 2-3 choragida Gollandiya
rassomchiligi.«Kichik gollanliyalik» rassomlar ijodi.Rassom Yan Vermeer (1632,
Delft - 1675) ijodi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;42;01; Q2; Q6.

Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari. 4-bo’lim.

XVII-XVIII asrlarda Germaniya, Avstriya va Angliya
san’atvamadaniyattarixi. XVII - XVIII asrlarda Germaniya va Avstriyada siyosiy va
iqtisodiy ahvol. Me’morchilikda barokko uslubi. Saroy va cherkov

qurilishi. Tasvirly va amaliy san’at.

XVII-XVIII asrlarda Angliya falsafasi. Fan va adabiyot. Me’morchilikdagi oqim.
Klassitsizm. Rassomchilik va haykaltaroshlik. U.Xogart (1697-1764) XVII asr

Angliyaning realist rassomi va uning san’at nazariyasiga ko’shgan xissasi.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,

savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVIII asr Rus san’atvamadaniyattarixi. Rossiya imperiyasining tashkil
topishi.Podshox Petr 1 faoliyati.Rus Badiiy akademiyasining tashkil topishi
(1557y.Sankt-Peterburg). Me’morchilik. Sankt-Peterburg shaxrining kurilishi. XVIII
asrning l-yarmida grafika san’ati A.Zubov (1682 -1750) ijodi.Rangtasvir. Portret
san’atining rivojlanishi  [.Nikitin, I.Argunov, D.Levitskiy, V.Borovikovskiy,
[.Ya.Vishnyakov, (1861-1929) va A.Mayol (1861-1944)lar ijodi. Tarixiy janr asoschisi
A. Losenko ijodi. Me’morchilik. Xorijdan kelgan ustalar D. Trezini, B.Rastrelli (1700-
1771)lar barpo etgan me’moriy inshoatlar. Xaykaltaroshlik. K.Rastrelli (1675-1744)
jjodi va uning yirik asarlari. E. Falkone (1716-1791) va uning yaratgan asarlari «Mis

chavandozy.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,
savol-javob, munozara.

Adabiyotlar: A1;A2;Q1; Q2; Q6.

XIXasr Rus san’atvamadaniyattarixi. XIX asrning birinchi yarmida rus san’ati va
madaniyatida sodir bo’Igan o’zgarishlar. Mamlakatning siyosiy ahvoli.Ushbu davrning
katta me’moriy inshoatlari.Klassitsizm — ushbu davrining etakchi badily okimi
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sifatida.Memorchilik.Toma de Tomon (taxm.1760-1813)-Peterburg Birja binosi.A.
Voronixin (1759-1814) Peterburgdagi Kozon sobori (1801-1811), A. Zaxarov (1761-
1811) Admiralteystvo binosi (1806-1823 Peterburg)va b. Xaykaltaroshlik. I.Martos
(1754-1835) Minin va Pojarskiylarga atalgan haykal. P.K.Klodt (1805-1867).
Rangtasvir san’ati.Portret janrining buyuk vakillari O.Kiprenskiy (1782-1836),
V.Tropinin (1776-1857). Maishiy janr ustalari A.Venetsianov (1780-1847) va P.
Fedotov (1815-1852) ijodlari. Manzara janrining ustasi S. Hedrin (1791-1830) ijodi.
Tarixiy va dinty mavzudagi asarlar yaratilishi. K. Bryullov (1799-1852) va uning shox
asari «Pompeyaning sungi kuni» (1830-1833). A.lvanov (1806-1858) va uning
«Isoning xalkka ko’rinishi» (1837-1857) asari.

XIX asrning ikkinchi yarmida rus san’ati va madaniyati. “Tanqidiy
realizm” tushunchasi, uning vujudga kelish tarixi.Rangtasvir san’ati. V. Perov (1833
-1882). “I4lar go’zgaloni” (1863).Rassomlar Arteli. 1. Kramskoy (1837-1887) —
Peterburg rassomlar artelining yo’l boshchisi va rus portret asarlarining buyuk
ustasi. «Sayyox rassomlar» a’zolari va ko’rgazmalari. P. Tretyakov (1832-1898) —
Rossiyada birinchi milliy san’at galereyasi (muzey)ning asoschisi. Manzara
janrining ustalari A.Savrasov, . Shishkin, A. Kuindji, I. Ayvazovskiy, 1. Levitanlar
jodi. Ko’p figurali kompozitsiya asarlar ustalari V.Vereschagin,l. Repin,V.

Surikov, V.Vasnetsovlar ijodi.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVIII asr oxiri XIX asr Jaxon san’ativamadaniyati. XVIII asr oxiri XIX asr
o’rtasi Frantsiya san’atvamadaniyattarixi. XVIII asr Frantsuz burjua revolyutsiyasi
san’ati. XVIII asr klassitsizm badiiy yunalishining XVII asr klassitsizimidan farqi. J.L.
David - Fransuz revolyutsiyasining buyuk rassomi sifatida. J.D.Engr.T. Jeriko —
fransuz tasviriy san’atida romantizm asoschisi. E. Delakrua — revolyutsion
romantizmining yirik vakili. Xaykaltaroshlik san’ati. F.Ryud va uning «Marseleza»
(«Ozodlik kurashchilarining 1792 yildagi yurishi» 1833-1836. Parij) nomi bilan
tanilgan  relefi.  Realistk  manzara  janrining  shakllanishida  Barbizon
maktabivakillari(T. Russo, Sh. Dobini, J.Dyupre, N.Diaz va b.)ning i1jodi. K.Koro,
O.Dome, G.Kurbe, J.F.Millelar jjodi va ularning jaxon tasviriy san’atiga kushgan
Xissasl.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,

savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVIII asr oxiri XIX asr Ispaniya san’atvamadaniyattarixi. Ispaniyaning
siyosiy ko’rinishi.Absolyutizmvainkvizitsiyaning mamlakat tuzumiga salbiy ta’siri. F.
Goyya — ispan xalqining buyuk rassomi sifatida. Rassomning «Kaprichos» nomli ofort
tuplamlari, shuningdek rassomning badiiy merosi.

XIXasr Angliya va Germaniya san’ati. Angliya - XIX asrning ilgor kapitalistik
davlati.Rangtasvir. Angliyada realistik manzara janrining gullagan davri. D. Konstebl
(1776-1837) — ingliz realistik rangtasvir ustasi va yangi davr Garbiy Evropa manzara
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rangtasvirining asoschisi. J.U. Terner (1775-1851) va uning manzara janridagi asarlari.

XIXasr Germaniya siyosiy va madaniy axvoli. Nemis tasvirly san’atidagi
romantizm oqimining turli kurinishlari. Tasvirly san’atda «Nazariyalik»lar guruxi
vakil(F.Ovirbek, P.Kornelius)lari jodi. Ularning Germaniya Badiiy
Akademiyalaridagi xukmronlikligi. K.D. Fridrix (1774-1840) - nemis romantik
manzarasining yirik vakili.

XIX asrning ikkinchi yarmida Frantsiya san’ati. XIX asrning ikkinchi yarmida
Frantsiyaning siyosiy va madaniy kurinishi. Parij Kommunasiva uning jaxon tarixi
va tasvirly san’ati rivojidagi o’rni .Rangtasvir san’ati. «/mpressionizm» tushunchasi
va ushbu badiiy yunalishning paydo bo’lishi. Buyuk impressionistlar — E. Mane
(1832-1883), E. Dega (1834-1917), K. Mone(1840-1926), A. Sisley (1839-1899), K.
Pisarro (1831-1903), O. Renuar(1841-1919)lar ijodi va ularning jaxon tasviriy
san’atiga kushgan xissasi. Xaykaltaroshlik san’ati va ushbu davrning yirik vakillari
O. Roden (1840-1917), K. Men’e(1831-1905)lar 1jodi.

«Postimpressionizm» tushunchasi va uning yirik vakillari Van Gog (1853-
1890), P. Sezann (1839-1906), P. Gogen(1848-1903)lar ijodi.

«Neoimpressionizm» tushunchasi va «ilmiy impressionizm» nazariyasi.
Puantilizm. J. Sera, P. Sinyak.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi qo’lalsh,
savol-javob, munozara.

Adabiyotlar: A1;A2;Q1; Q2; Q6.

XX asr Jaxon san’atvamadaniyattarixi. XX asr Jaxon san’atiga umumiy
ta’rif. Me ’morchilik san’ati.Kurilish texnikasining tezkor rivoji.XIX asrning oxirida
Frantsivada paydo bo’lgan «modern» (fr. «zamonaviy», «eng yangi»)
uslubi.Germaniyada  «Yugendstilpning mavjud bo’lishi.  Buyuk  Oktyabr
revolyutsiyasidan oldingi va undan keyingi davrlarda Jaxon san’ati rivojining o’ziga
xos jixatlari. Ushbu davrda vujudga kelgan badiiy oqimlar — ekspressionizm(E.
Nolde, F. Mark, P. Klee Germaniyada, O. Kokoshka Avstriyada)dan syurrealizm (S.
Dali,P. Blum, I. Tangi), dadaizm (M. Ernst, J. Arp, J. Miro) va abstraktsionizm
(K.Malevich, Kandinskiy, Mondrian, J. Pollok, M. Bobi)gacha. Tinchlik uchun
kurash mavzusi jaxon rassomlari ijodida asosiy goya sifatida. Garbiy Evropaning
ko’p davlatlari va Amerika san’atida yangi realizmning paydo bo’lishi va
rivojlanishi. Me’morlik san’ati.«Bauxauz» Badily maktabi.Rangtasvir. Frantsiya
san’atida «fovizm» - birinchi modernistik oqimining paydo bo’lishi, uning asoschilari
va vakillari. A. Matiss (1869-1954), Dyufi, M. Vlamink, A. Deren va Ruolar 1jodi. A.
Marke (1875-1947)-fovist rassomlar gurixining realistik tendentsialarni ifoda etuvchi
rassom, XX asrning buyuk manzara ustasi. «Kubizm» tushunchasi, oqimning paydo
bo’lishi (1906y.) va uning badiiy printsiplari (tamoillari). Kubizm asoschilari — P.
Pikasso (1881-1973) va J. Braklar 1jodi va ularning jaxon tasviriy san’atidagi o’rni.
Italiyalik rassom R. Guttuzo (1912-1987) ijodi va uning jaxon tasviriy san’atidagi
o’rni .Xaykaltaroshlik.Ushbu san’at turida Frantsiyada ijod kilgan A. Burdel (1861-
1929) asarlari. A. Mayol (1861-1944) ijodi. Me’morchilik san’ati. «Purizm» va
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«konstruktivizm» tushunchalari.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A2;03.

XIX asr oxiri - XX asr boshlarida Rus san’at va madaniyat tarixi. XIX asr
oxiri - XX asr boshlarida Rossiyaning siyosiy axvoli. Uch revolyutsiya — 1905-1907
yillar, fevral burjua-demokratik revolyutsiya va oktyabr revolyutsiyalari. Rangtasvir
san’atidagi yutuklar va Evropa rangtasvir maktabining an’analari rus san’atiga kirib
kelishi. A. Arxipov, K. Korovin, N. Kasatkin, B. Kustodiev, M. Nesterov, V.
Borisov-Musatov, A. Serov, M. Vrubellar ijodi. A. Benua va S. Dyagilevlar
boshchiligidagi «Mir iskusstva» nomli yangi badiiy jamiyat shakllanishi (1890
y.oxiri). Ushbu guruxning asosiy vakillari (K.Somov, L.Bakst, M. Dobujinskiy,
E.Lansere, A. Ostroumova-Lebedeva). «Rus rassomlar uyushmasi» dunyoga kelishi
va uning a’zolari (K.Korovin, A.Arxipov, S.Vinogradov, S.Jukovskiy, L. Turjanskiy,
K.Yuon va b.). Xaykaltaroshlik. P.Trubetskoy, A.Golubkina, S. Konenkov. Rus
me’morchilik san’atida «modern» (fr. «zamonaviy», «eng yangi») an’nalari.Neorus,
neoklassitsizm uslublarining shakllanishi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;42;01; Q3.

XIXasr oxiri - XX asr boshlarida O’zbekiston san’atvamadaniyattarixi.
XIXasr oxiri - XX asr boshlarida O’zbekiston san’ati va madaniyatida yuz bergan
o’zgarishlar. O’zbekiston xududiga dastgoxli rangtasvir an’analarini kirib kelishi.
Rossiyaning turli burchaklaridan kelgan rus rassomlari (V. Vereschagin, S. Yudin, I.
Kazakov, O. Tatevosyan, R. Zommer va b.) faoliyati va ularning milliy san’atga
ko’shgan xissalari. Kitob grafikasi san’ati.Plakat san’ati.1918-20 yillarda Toshkent,
Samarkand shaxarlaridagi badiiy maktablar ochilishi. Rassom-pedagoglar A. Volkov,
Usto Mumin (A.Nikolaev), P.Benkov, N.Koraxon, V.Ufimtsev, N.Kashina, Z.
Kovalevskayalar ijodi. Milliy manzara janrining asoschisi U.Tansikboev xayoti va
uning O’zbekiston tasviriy san’atidagi o’rni . Milliy rassom B.Xamdamiy ijodi va
uning badiiy merosi. Amaliy dekorativ san’at.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;42;01; Q2; Q6.

XX asrning birinchi yarmida O’zbekiston san’atvamadaniyattarixi. XX
asrning birinchi yarmida O’zbekiston san’ati va madaniyatining o0’ziga xos jixatlari.
Toshkent va Samarkand badiity maktablari va ularning yirik vakillari.1941-1945
yillarda O’zbekistondagi o’zgarishlar. Ikkinchi Jaxon urushi yillarida O’zbekistonga
evakuatsiya kilingan Moskva, Leningrad (xozirda Sankt-Peterburg), Kiev, Xarkov
badiiy institutlari, ular bilan birga kelgan etuk rangtasvir va grafika san’ati ustalar(l.
Grabar, S. Gerasimov, D. Moor, V. Favorskiy, 1. Pavlov, V. Kasiyan, M.
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Bobo'shev, M. Avilov)ning O’zbekiston san’ati shakllanishidagi o’rni.

Urushdan keyingi yillarda O’zbekiston san’atidagi jonlanish. Barcha tasviriy
san’at janrlarining rivojlanishi. Xayot go’zalligi, tinchlik, vatanparvarlik
mavzusidagi asarlar.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A2;Q3.

XX asrning ikkinchi yarmida O’zbekiston san’atvamadaniyattarixi. XX
asring ikkinchi yarmida O’zbekiston san’ati va madaniyati. Milliy tasviriy san’at
maktablarini shakllanishi. Moskva va Leniningrad (xozir Sankt-Peterburg shaxri)
badiiy oliy goxlarini bitirib kelgan milliy rassomlar ijodi. A.Abdullaev, Ch. Axmarov,
R. Axmedov, R. Choriev, M. Nabiev, M. Saidovlarlarning O’zbekiston tasviriy
san’atiga kushgan xissasi. Grafika san’ati ustalari Usto Mumin (A.Nikolaev),
V.Eremyan, S.Malt, V.Kaydalov M.Kagarov va b. ijodi. Xaykaltaroshlik san’ati.
F.Grischenko ijodi va uning pedagogik faoliyati. D. Ruziboev, X. Xusniddixujaevlar
jjodi. Me’morchilik. A.Schuev, A.Kuznetsov, V.Lavrovlarning badily uslubi —
maxalliy me’morlik amaliyotidagi namuna sifatida. O’zbekistonning Buxoro,
Samarkand kabi kadimgi shaxarlarida rekonstruktsiya ishlari.Ko’p qavatli binolar
barpo etilishi. Amaliy dekorativ san’at va uning o’ziga xos jixatlari.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;42;01; Q3.

Mustagqillik davri O’zbekiston san’atvamadaniyattarixi. Mustaqillik davrining
0’ziga xos jixatlari xaqida umumiy ma’lumot. Mustakillik davrida vujudga kelgan
O’zbekiston tasvirty va madaniy hayotidagi o’zgarishlar. O zbekiston Badiiy
Akademiyasining taasis etilishi (1997 vyil). Me’morchilik va haykaltaroshlikda
kiritilgan yangiliklar. Yangi me’morchilik komplekslarining vujudga kelishi.Shahar
ko’rinishlari. Shu davrning yirik vakillari, ularning hayoti va ijodi hamda O’zbekiston
san’atiga qo’shgan hissalari. Me’morchilik. Turkiston saroyining qurilishi Yu.Xaldeev
loyihasi."Navro’z" restorani (1995 y. R.Yoqubov, V.Ostroverxov, N.Batorin)."Oliy
Majlis" binosining qurilishi (1997 y), me’mor. V.Akopdjanyan. Temuriylar tarixi
Davlat muzeyi kompleksi (1995y) me’mor A.Turdiev, Toshkent shahar hokimligi
(1997 y.) me’mor F. Tursunov.

Mustaqillik davri O’zbekiston haykaltaroshlik san’ati.Tarixiy shaxslar
siymolarini yaratish. A. Navoiy yodgorligi, A. Temur haykali, Al-Fargoniy haykali,
Cho’lpon haykali. E. Aliev, N. Bandeladze, V. Degtyarov, 1. Jabborov, R.Mirtojiev,
Damir Ro’ziboev va boshqalar 1jodi.

Mustagqillik davri O’zbekiston san’at va madaniyati. A.Abdullaev,
Ch.Axmarov, R.Choriev, N.Qo’ziboev, M.Nabiev, J.Izentacv, B.Aytmurodov,
A.lkromjonov,  Y.Tursunnazarov, B.Jalolov, J.Umarbekov, A.Nuriddinov,
M.Toshmurodovlar 1jodi. Natyurmort janri ustalari - A.Ikromjonov, R. Axmedov, R.
Xalilov, E.Melnikov, Ya.Salpinkidi.Manzara janrida ijod kilaettgan rassomlar (I. Shin,
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A.Mirsoatov, G.Abduraxmonov, V.Kim, Ya. Salpinkidi, X.Mirzaaxmedov va b.) ijodi
va barcha janrlarda vujudga kelgan uzgarishlar. Portret janrida ijod kilayotgan
rassomlar (M.Nabiev, N.Oripova, S.Raxmetov). Milliy-romantik oqim namoyondalari:
A.Mirzaev, R. Shodiev, O.Qozoqov, 1.Valixo’jaev, S.Raxmetovlar ijjodi. O’zbekiston
tasvirly san’atida falsafiy okimining vujudga kelishi - J.Usmonov, F.Axmadalievlar
jodi.

Mustaqillik davri amaliy bezak san’ati. Badiiy qulolchilik. Fargona, Buxoro,
Samarqand, Xorazm badiiy kulolchilik maktablari. Badily kandakorlik, zargarlik,
ganchkorlik, yogoch o’ymakorligi va naqqoshlik. M.Madaliev, E.Gostev,
U.Xolmurodov va A.Ulumbekovalar ijodi. Usta Sh.Murodov, M. To’raev, A. IIxomov,
S. Maxmudovlarning ijod yo’nalishlari. Lokli miniatyura va dizaynning rivojlanishi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: AI1;A2;Q1; O3; .

Mustaqil ishni tashkil etishning shakli va mazmuni

Oliy badily ta’limda mustakil ta’limning axamiyati juda katta.Chunki ijodkor
mutaxassisning o’z ustida mustakil ishlashi uning bilim malaka,kunikmalarini egallash
darajasi bilan boglik.

Talaba fanni o’zlashtirish jarayonida pedagog raxbarligida olgan bilimlarini
mustakil ta’lim ishi jarayonida chuqurlashtiradi.

“San’atvamadaniyattarixi» fanisamarali bo’lishida mustakil ravishda tasvirly
san’atga oid adabiyotlar o’qishga, muzeyga, suratlar gallereyalari va ko’rgazma
zallariga borishi kerak. Ko’rgan asarlarini to’g’ri taxlil etishi lozim. Xozirgi davrda ijod
qilayotgan rassom, xalk ustalari, xaykaltarosh va me’morlar bilan yaqindan tanishish
va ularning faoliyatini o’rganish. Jahon va milliy tasviriy san’at durdonalarini
mushoxada qilish.

To’garaklar tashkil etish, tasviriy san’at bilan bog’lik konferensiyalar uyushtirish,
jjodkorlar bilan uchrashuvlar o’tkazish. Maxsus devoriy gazetalar chikarish,unda
tasvirly san’atning umumiy tarixiga oid natijalarni, fan nazariyasia oid fikrlarni bayon
etish,talabalarning mustaxkam bilimiga ega bo’lishini ta’minlaydi.

Mustagqil ish quydagicha tashkil etiladi:

e mustaqil ish mavzulari talaba tomonidan o’qituvchi maslahati yordamida
tanlanadi;

e mustaqil ish mavzulari asosiy va qo’shimcha adabiyotlardan hamda internet
orqali olingan ma’lumotlardan foydalanilgan holda o’zlashtiriladi.

Tavsiya etilayotgan mustaqil ishlarning mavzulari:

Ne Mustaqil ishlarning mavzulari. Ajratilgan
2 kurs. IV- semestr. soat
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Qadimgi Misr san’at va madaniyat tarixi.

Qadimgi Gresiya san’at va madaniyat tarixi.

Qadimgi Hindiston san’at va madaniyat tarixi.

Qadimgi Xitoy san’at va madaniyat tarixi.

Qadimgi Misr me’morchiligi.

Qadimgi Gresiyada ellinizm san’at va madaniyat tarixi.

Qadimgi Gresiyada gomer san’at va madaniyat tarixi.

0| A| AN | N ||| —

Qadimgi Gresiyada arxaika san’at va madaniyat tarixi.

O

Qadimgi Gresiyada klassikasan’at va madaniyat tarixi.

—
S

Qadimgi Gresiyada memorchilik.

[E—
[S—

Kadimgi Rim Respublika san’at va madaniyat tarixi.

—
\O)

Kadimgi Rim Imperiya san’at va madaniyat tarixi.

—
W

Kadimgi Rim forumlari

[E—
N

Kadimgi Rim me’morchildigi

—
(9}

Kadimgi Amerika ibodatxonalari

| et [ | et | et [ |t | e [t | e | e [ |t [ [ e

—
(o)}

Kadimgi Egey va Krit-Mikena me’morchiligi

[S—

Jami

16 soat

IV semestr uchun mustagqil ishlarning mavzulari 23 c.

Vizantiya me’morchiligi

Roman davri me’morchiligi

Avliyo Sofiya ibodatxonasi

Me’mor Franchesko Barromini ijodi

Gollandiya natyurmort janri

Lorenso Jovanni Bernini 1jodi.

Boloniya maktabi avlod rassomlari 1jodi

0| A|N || B|W N —

Italiya barokko me’morchiligi

O

Gotika davri me’morchiligi

—
S

Flamand barokko me’morchiligi

[E—
[S—

Akademizm va aka -uka Karrachilar ijodi

—
\)

Rus realistik rassomlari O.A . Kiprenskiyva V.A.Tropininijodi.

—
W

Rus realistik tankidchi rassomlari P.A.Fedotovijodi.

[E—
N

Rus realistik rassomlari K.P.Bryulov va A.A.Ivanovijodi.

—
(9}

XIX asr rus sayyor rassomlari V.G.Perov, [.N.Kramskoy,
I.Ye.Repin, V.I.Surikov, V.M.Vasnesov va N.A.Yaroshenko
jodi.

et | et [ | et | e [ [ | [ e | = [ = = | e [

16

Rus realistik peyzajchilar A.K.Savrasov, I.I.Shishkin,
I.LK.Ayvazovskiy va L.I.Levitan ijodi.

17

XVIII - XIX asr Barbizon maktabi vakillari ijodi.

18

XIX - XX asrda Kubizm, Modern va Favizm okimlar vakillari
jodi.

19

XX asr Uzbekiston san’ati ijjodkorlari P.P.Benkov,
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Z.M.Kovalevskaya, O.K.Tatevasyan ijodi.
20 | XX asr Uzbekiston san’ati ijjodkorlari N.V.Kashina va 2
U.Tansikbayev ijodi.
Jami 23 soat

VI semestr uchun mustagqil ishlarning mavzulari 16 c.

No IV semestr uchun mustaqil ishlarning mavzulari Ajratilgan soat
1 | Haykaltaroshlikka kirish 2
2 | Haykaltaroshning asosiy qonun va qoidalarini o’rganish 4
3 | Haykaltaroshlkka oid maxsus asboblar va xom-ashyolar 4
4 | Haykaltaroshlikka oid ijodiy asarlarini o’rganish va tahlil 2
qilish
5 | Antik davr haykaltaroshligi 2
6 | Mustaqillik davri haykaltaroshligi 2
Jami 16

Fanni o’qitish jarayonini tashkil etish va o’tkazish bo’yicha tavsiyalar

“San’at va madaniyat tarixi» fanini o’q’itilishida quyidagi tyexnik vositalardan
foydalaniladi: Yetuk o’zbyek va xorijiy tasviriy san'at usta rassomlarining jahon
miq’yosida tan olingan san'at asarlari namunalari, hamda mukammal
asarlarinizamonaviy =~ kompyutyer tyexnologiyalaridan foydalangan holda
multimediali prezentatsiyalar orqali talabalarga tanishtirishni tashkil etish. Buyuk
san'at ustalari va ularning ijod etish jarayonlarini aks ettirishga bag’ishlangan
fotoslaydlari, chop etilgan namuna va elyektron vyersiyalaridan kyeng
foydalaniladi. Shuningdyek ma’ruza va semenar mashg’ulotlarida reproduksiyalar
va ilg’or pedagogik texnologiyalar q’o’llaniladi.

Didaktik vositalar.
Jihozlar va uskunalar, moslamalar: elyektron doska-Hitachi, LCD-monitor,
elyektron ko’rsatgich (ukazka).
Kompyutyer va multimyediali vositalar: kompyutyer, Dell tipidagi proyektor,
DVD-diskovod, Web-kamyera, vidyeo-ko’z (glazok).

“San’at va madaniyat tarixi» fanidan talabalar bilimini reyting tizimi
asosida baholash mezoni

“San’atvamadaniyattarixinfani har bir bo’limi buyicha reyting jadvallari,
nazorat turi, shakli, soni hamda har bir nazoratga ajratilgan maksimal ball,
shuningdek joriy va oraliq; nazoratlarining saralash ballari xaqidagi ma’lumotlar
fan bo’yicha birinchi mashg’ulotda talabalarga e’lon qilinadi.

Fan buyicha talabalarning bilim saviyasi va o’zlashtirish darajasining Davlat
ta’lim standartlariga muvofigligini ta’minlash uchun quyidagi nazorat turlari
o’tkaziladi:
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e joriy nazorat (JN) - talabaning fan mavzulari buyicha bilim va amaliy
kunikma darajasini aniqlash va baholash usuli. Joriy nazorat fanning xususiyatidan
kelib chiqgan xolda amaliy mashg’ulotlarda ogzaki sunov, test o’tkazish, suhbat,
nazorat ishi, kollekvtum, uy vazifalarini tekshirish va shu kabi boshqa shakllarda
utkazilishi mumkin;

e oraliq nazorat (ON) - semestr davomida o’quv dasturining tegishli (fanlarning
bir necha mavzularini uz ichiga olgan) bo’limi tugallangandan keyin talabaning
nazariy bilim va amaliy kunikma darajasini anikdash va baxolash usuli. Oraliq
nazorat bir semestr da ikki marta o’tkaziladi va shakli (yozma, ogzaki, test va
xokazo) o’quv faniga ajratilgan umumiy soatlar xajmidan kelib chiqgan xolda
belgilanadi;

e yakuniy nazorat (YaN) - semestr yakunida muayyan fan buyicha nazariy
bilim va amaliy kunikmalarni talabalar tomonidan uzlashtirish darajasini baxolash
usuli. Yakuniy nazorat asosan tayanch tushuncha va iboralarga asoslangan "Yozma
ish" shaklida o’tkaziladi.

ON o’tkazish jarayoni kafedra mudiri tomonidan tuzilgan komissiya ishtirokida
muntazam ravishda o’rganib boriladi va uni o’tkazish tartiblari buzilgan xollarda,
ON natijalari bekor qilinishi mumkin. Bunday xoll ar da ON qayta o’tkaziladi.

Oliy ta’lim muassasasi rahbarining buyrugi bilan ichki nazorat va monitoring
bo’limi rahbarligida tuzilgan komissiya ishtirokida YaN ni o’tkazish jarayoni
muntazam ravishda o’rganib boriladi va uni o’tkazish tartiblari buzilgan xollarda,
YaN natijalari bekor qilinishi mumkin. Bunday xollarda YaN gayta o’tkaziladi.

Talabaning bilim saviyasi, kunikma va malakalarini nazorat qilishning reyting
tizimi asosida talabaning fan buyicha o’zlashtirish darajasi ballar orqali ifodalanadi.

“San’atvamadaniyattarixi» g’ani 5 ta tarkibiy bo’limlardan iborat va IILIV
semestrlarda o’tiladi. Fanning har bir bo’limi buyicha talabalarning semestr
davomidagi o’zlashtirish ko’rsatkichi 100 ballik tizimda baholanadi.

100 ball baholash turlari buyicha quyidagicha tagsimlanadi:

Maksimal
T/c Nazorat turidagi topshiriglarning yig’ish JN va ON
nomlanishi mumkin o’tkazilish vaqti
bo’lgan ball

I. Oraliq nazorat 35 ball 15 | 15
Talabaning bilimi oldindan tayyorlangan 15 Semestrning
savollar asosida o’tkazilgan og’zaki savol- 9-haftasi
javob shaklida baholanadi.
Talabaning ma’ruza mashg’ulotlaridagi 0-10
faolligi va blis-so’rov savollarga to’g’ri
javobi.
Mustaqil ta’lim  topshiriglarining 0’z 0-10
vaqtida va sifatli bajarilishi. (Keys-stadilar,
referat, taqdimot va boshqa turdagi
mustaqil ta’lim topshiriglari)
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II. Oraliq nazorat 35 ball

Talabaning bilimi oldindan tayyorlangan 15 Semestrning
savollar asosida o’tkazilgan og’zaki savol- 17-haftalar
javob shaklida baholanadi.

Talabaning ma’ruza mashg’ulotlaridagi 0-10
faolligi va blis-so’rov savollarga to’g’ri
javobi.

Mustaqil ta’lim  topshiriglarining 0’z 0-10
vaqtida va sifatli bajarilishi (Keys-stadilar,
referat, taqdimot va boshqa turdagi
mustaqil ta’lim topshiriglari)

30 ball | Semestrning oxirg

III. Yakuniy nazorat Jki haftasida

L

Jami: 100 ball

Birinchi joriy nazoratni baholash mezoni

Birinchi joriy nazorat ballari semestrning 1-9 haftalari davomida to’planadi. Bu
vaqt davomida talaba 20 ballgacha to’plash imkoniyatiga ega.

Talabaning ma’ruza mashg’ulotlaridagi faolligi va blis-so’rov savollarga to’g’ri
javobi 10 ballgacha baholanadi. Har bir darsda talaba 2 ballgacha to’plashi
mumkin:

e darsga qatnashganligi uchun -1 ball;

e blis savolga to’g’ri javobi uchun -1 ball.

Bundan tashqari birinchi nazorat davrida mustaqil ta’lim topshirig’t 50
foizgacha bajarilishi kerak. Foizlarda bajaralishiga qarab mustaqil ta’lim
topshirig’ining bajarilishi 10 ballgacha baholanadi:

e  to’planilgan materiallar uchun - 4 ballgacha;
e  mavzu bo’yicha bajariladigan ishlar rejasi - 2 ballgacha;
e  s0’zboshi uchun - 2 ballgacha ;

o foydalaniladigan adabiyotlar ro’yxati uchun -2 ballgacha;

Ikkinchi joriy nazoratni baholash mezoni.

Ikkinchi joriy nazorat ballari semestrning 10-18 haftalari davomida to’planadi.
Bu vaqt davomida talaba 20 ballgacha to’plash imkoniyatiga ega.

Talabaning ma’ruza mashg’ulotlaridagi faolligi va blis-so’rov savollarga to’g’ri
javobi 10 ballgacha baholanadi. Har bir darsda talaba 2 ballgacha to’plashi
mumkin:

e  darsga gatnashganligi uchun -1 ball;

e  Dblis savolga to’g’ri javobi uchun -1 ball.

Bundan tashqgari ikkinchi nazorat davrida mustaqil ta’lim topshirig’i 51
dan 100 foizgacha bajarilishi kerak. Foizlarda bajaralishiga qarab mustaqil ta’lim
topshirig’ining bajarilishi 10 ballgacha baholanadi:
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e  manbalarga havolalar keltirilgan savollarga (qismlarga) bo’lingan matn

ifodasi uchun - 4 ballgacha;

e  xulosalar uchun - 2 ballgacha;

e  jadval, diagramma, grafik, rasm va sxemalardan tashkil topgan ilovalar
uchun - 2 ballgacha;

e  himoya uchun - 2 ballgacha.

Birinchi oraliq nazoratni baholash mezoni.

Birinchi oraliq nazorat semestrning 8 haftasida og’zaki savol-javob shaklida
o’tkaziladi. Talabalar bilimi 15 ballik tizimda baholanadi. Har bir talaba uchun 3 ta
savoldan iborat bo’lgan alohida variantlar tayyorlanadi. Har bir savolga berilgan
javob alohida maksimal 5 ball bilan baholanadi;

Har bir alohida
olingan savolga
berilgan javobning
baholanishi

Baholash mezonlari

Savolga berilgan javob aniq va to’g’ri. Har bir fikr
5 ball misollar, mustaqil kuzatishlar bilan isbotlangan. Kurs bo’yicha
asosiy tushunchalar mustahkam o’zlashtirilgan.

Savolga to’g’ri javob berilgan, misollar keltirilgan, lekin
4 ball mustagqil fikr yuritilmagan. Kurs bo’yicha asosiy tushunchalar
yaxshi o’zlashtirilgan.

Savolga qisman to’g’ri javob berilgan, misollar keltirilgan,
3 ball lekin mustagqil fikr yuritilmagan. Kurs bo’yicha asosiy
tushunchalar qoniqarli o’zlashtirilgan.

Savolga javob to’liq berilmagan, faqat darslar jarayonida
keltirilgan misollar yozilgan, savol yuzasidan mustaqil fikr
yuritilmagan. Kurs bo’yicha asosiy tushunchalar
o’zlashtirilmagan.

2 ball

Ikkinchi oraliq nazoratni baholash mezoni.

Ikkinchi oraliq nazorat semestrning 17 haftasida og’zaki savol-javob shaklida
o’tkaziladi. Talabalar bilimi 15 ballik tizimda baholanadi. Har bir talaba uchun 3 ta
savoldan iborat bo’lgan alohida variantlar tayyorlanadi. Har bir savolga berilgan
javob alohida maksimal 5 ball bilan baholanadi.;

Har bir alohida
olingan savolga
berilgan javobning
baholanishi

Baholash mezonlari

Savolga berilgan javob aniq va to’g’ri. Har bir fikr
5 ball misollar, mustaqil kuzatishlar bilan isbotlangan. Kurs
bo’yicha asosiy tushunchalar mustahkam o’zlashtirilgan.

Savolga to’g’r1 javob berilgan, misollar keltirilgan,

4 ball lekin mustagqil fikr yuritilmagan. Kurs bo’yicha asosiy
tushunchalar yaxshi o’zlashtirilgan.
3 ball Savolga gisman to’g’ri javob berilgan, misollar
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keltirilgan, lekin mustaqil fikr yuritilmagan. Kurs bo’yicha
asosiy tushunchalar qoniqarli o’zlashtirilgan.

Savolga javob to’liq berilmagan, faqat darslar
jarayonida keltirilgan misollar yozilgan, savol yuzasidan
mustaqil fikr yuritilmagan. Kurs bo’yicha asosiy
tushunchalar o’zlashtirilmagan.

2 ball

Mustaqil ta’lim topshirig’ining bajarilishini baholash mezoni:

Mustaqil ish referat tarzida qabul gilinadi. Mustaqil ishravon tilda aniq yozilgan
bo’lishi va jalb etadigan ko’rinishga ega bo’lmog’i lozim. So’zlar qisqartirilishiga,
fagat umumiy qabul qilinganlardan tashqari, shuningdek, xatoliklarga,
tushunarsizliklarga, stilistik tafovutlarga yo’l qo’yilmaydi.

Rahbarga taqdim etiladigan referat kompyuterda 14-shrift, 1,5 interval
oralig’ida A4 shaklidagi qog’ozning tomonlaridan: chapdan — 2,5 sm, o’ngdan —
1,5 sm, yuqori va pastidan — 2 sm dan kam bo’lmagan hoshiya qoldirilgan holda
terilishi talab etiladi.

Matn sahifalari tartib ragamlariga ega bo’lishi lozim. Tartib ragamlari bir
varaqdan ikkinchi varaqqa o’tadigan va 3-betdan boshlanishi (birinchi va ikkinchi
varaq - bu titul varag’i va ish rejasi bo’lib, raqgamlanmaydi) lozim bo’ladi.

Varaq tartib ragami pastgaga o’rtadan yoki o’ng tomonga qo’yiladi. Mustaqil
ish haymi 16-20 betdan oshmasligi lozim.

Mustaqil ishquyidagilardan:

1) titul varag’i;

2) har bir savol, savolcha (qism) varag’i tartib raqami ko’rsatilgan ish rejasi;

3) so’zboshi, tartib ragami qo’yilmaydi;

4) manbalarga havolalar keltirilgan savol va savolchalarga (qismlarga)
bo’lingan matn ifodasi;

5) xulosa, tartib ragami qo’yilmaydj;

6) foydalanilgan adabiyotlar ro’yxati;

7) jadval, diagramma, grafik, rasm va sxemalardan tashkil topganilovadan
iborat bo’ladi.

llovalar qa’iy ketma-ket tikiladi.

Umumiy mustagqil ishni baholash me’zoni:

Qo’yiladigan ball Qo’yiladigan ballarning izohi

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, illovalardan iborat bo’lib, talab darajasida rasmiylashtirilgan.
20 ball(a’lo) Ishda ko’rsatilgan muammo bo’yicha zamonaviy fikr va qarashlar
yoritilgan. Talaba ish mazmunini aniq ochib bera oladi, misollar
keltiradi, muammoga oid bo’lgan o’z fikrlarini bildiradi, chizma va
sxemalar yordamida mavzuni yanada aniq va chuqurroq ochib beradsi,
foydalanilgan adabiyotlar haqida fikr yuritadi

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, illovalardan iborat bo’lib, talab darajasida rasmiylashtirilgan.
19 ball(a’lo) Ishda ko’rsatilgan muammo bo’yicha zamonaviy fikr va qarashlar
yetarli ochib berilmagan. Ishda mantiq va tizimlilik biroz buzilgan.
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Talaba misollar keltiradi, chizma va sxemalar yordamida mavzuni
yanada aniq va chuqurroq ochib beradi, foydalanilgan adabiyotlar
haqida fikr yuritadi

18 ball(a’lo)

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, illovalardan iborat bo’lib, talab darajasida rasmiylashtirilgan.
Ishda ko’rsatilgan muammo bo’yicha zamonaviy fikr va qarashlar
yetarli ochib berilmagan. Mavzu yuzasidan talaba kam mustaqil
fikrga ega. Ishda mantiq va tizimlilik biroz buzilgan. Talaba misollar
keltiradi, chizma va sxemalar yordamida mavzuni yanada aniq va
chuqurroq ochib beradi, foydalanilgan adabiyotlar haqida fikr
yuritishga bir oz giynaladi

17 ball (yaxshi)

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, ilovalardan iborat bo’lsa ham, talab darajasida
rasmiylashtirilmagan. Referatda ko’rsatilgan muammo bo’yicha
zamonaviy fikr va qarashlar ochib berilgan. Mavzu yuzasidan talaba
o’z mustaqil fikriga ega emas. Referat himoyasi jarayonida mantiq va
tizimlilik birmuncha buzilgan.  O’qituvchining yordami bilan
berilgan savollarga javob bera oladi.

16 ball (yaxshi)

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, ilovalardan iborat bo’lsa ham, talab darajasida
rasmiylashtirilmagan. Referatda ko’rsatilgan muammo bo’yicha
zamonaviy fikr va qarashlar qisman ochib berilgan. Mavzu yuzasidan
talaba 0’z mustaqil fikriga ega emas. Referat himoyasi jarayonida
mantiq va tizimlilik birmuncha buzilgan.O’qituvchining yordami
bilan berilgan savollarga javob bera oladi.

15 ball (yaxshi)

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, ilovalardan iborat bo’lsa ham, talab darajasida
rasmiylashtirilmagan. Referatda ko’rsatilgan muammo bo’yicha
zamonaviy fikr va qarashlar kam ochib berilgan. Mavzu yuzasidan
talaba 0’z mustaqil fikriga ega emas. Referat himoyasi jarayonida
mantiq va tizimlilik buzilgan. O’qituvchining yordami bilan berilgan
savollarga javob bera oladi.

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar

14 ball ro’yxati, ilovalardan iborat bo’lsa ham, talab darajasida
(qoniqarli) rasmiylashtirilmagan. Ko’rsatilgan muammo bo’yicha zamonaviy
fikr va qarashlar ochib berilgan. Mavzu yuzasidan o’z mustaqil
fikriga ega emas.
Mustaqil ish talab darajasida rasmiylashtirilmagan. Ish
13 ball jarayonida talaba xatolarga yo’l qo’yagan. Ko’rsatilgan muammo
(qoniqarli) bo’yicha zamonaviy fikr va qarashlar ochib berilgan. Sxema va
chizmalardan foydalana olmaygan.
Mustaqil ish talab darajasida rasmiylashtirilmagan. Ish
12 ball jarayonida talaba qo’pol hatolarga yo’l qo’yagan. Sxema va
(qoniqarli) chizmalari yetarli emas.
Mustaqil ish talab darajasida rasmiylashtirilmagan. Ish
11 ball jarayonida yozgan narsalarini yaxshi anglamagan. Sxema va
(qoniqarli) chizmalari kam. Foydalangan manbalar noto’g’r1 keltirilgan.
10-5 ball Mustaqil ish talab darajasida rasmiylashtirilmagan. Ish mavzusi
(qoniqarsiz) mazmuniga mos kelmaydi. Prezentasiya jarayonida yozgan

narsalarini 0’qib bermoqchi. Sxema va chizmalari yo’q. Foydalangan
adabiyotlari kam.
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4-1 ball Mustaqil ish talab darajasida bajarilmagan. Talaba ishning
(qoniqarsiz) prezentasiyasiga tayyor emas.

0 ball Mustaqil ishni bajarmagan.

Yakuniy nazoratni baholash mezoni

Yakuniy nazorat ishini bajarishga joriy va oraliq nazoratlardan yetarlicha ball
(minimum 38,5 ball) to’plagan talabalargagina ruxsat etiladi.

Yakuniy nazorat test shaklida olinadi. Har bir variantda 30 tadan savollar va har
bir savolga 4 tadan javoblar bo’ladi. Talaba har bir bergan to’g’ri javobi uchun 1
ball oladi.

Talabaning JN, ON va YaN lardan to’plangan ballari umumlashtiriladi va
bahosi aniglanadi.

Ball Baho Talabalarning bilim darajasi

86-100 A’lo Xulosa va qaror qabo’l qilish. [jodiy
fikrlay olish. Mustaqil mushoxada yurita olish.
Olgan bilimlarini amalda qullay olish.
Mohiyatini tushuntirish. Bilish, aytib berish.
Tasavvurga eta bo’lish.

71-85 Yaxshi Mustaqil mushoxdda qilish. Olgan
bilimlarini amalda qullay olish.
Mohiyatinitushuntirish. Bilish, aytib berish.
Tasavvurga ega bo’lish.

55-70 Qoniqarli Mhiyatini tushuntirish. Bilish, aytib berish
Tasavvurga ega bo’lish.

0-54 Qonigqarsiz Aniq tasavvurga ega bo’Imaslik.
Bilmaslik.

e Fan buyicha saralash bali 55 ballni tashkil etadi. Talabaning saralash balidan
past bo’lgan uzlashtirishi reyting daftarchasida qayd etilmaydi.

e Talabalarning o’quv fani bo’yicha mustaqil ishi joriy, oraliq va yakuniy
nazoratlar jarayonida tegishli topshiriqdarni bajarishi va unga ajratilgan ballar dan
kelib chiggan holda baholanadi.

e Talabaning fan buyicha reytingi quyidagicha aniqlanadi:

K =V/U,

bu yerda: V- semestrda fanga ajratilgan umumiy o’quv yuklamasi (soatlarda);
U -fan buyicha uzlashtirish darajasi (ballarda).

e Fan buyicha joriy va oraliq nazoratlarga ajratilgan umumiy ballning 55 foizi
saralash ball xisoblanib, ushbu foizdan kam ball to’plagan talaba yakuniy nazoratga
kiritilmaydi.

e Joriy JN va oraliq ON turlari buyicha 55 ball va undan yuqori ballni tuplagan
talaba fanni o’zlashtirgan deb hisoblanadi va ushbu fan bo’yicha yakuniy nazoratga
kirmasligiga yo’l quyiladi.

e Talabaning semestr davomida fan buyicha to’plagan umumiy bali har bir
nazorat turidan belgilangan qoidalarga muvofiq to’plagan ballari yigindisiga teng.
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e ON va YaN turlari kalendar tematik rejaga muvofiq dekanat tomonidan
tuzilgan reyting nazorat jadvallari asosida o’tkaziladi. YaN semestrning oxirgi 2
haftasi mobaynida o’tkaziladi.

¢ JN va ON nazoratlarda saralash balidan kam ball tuplagan va uzrli sabablarga
ko’ra nazoratlarda katnasha olmagan talabaga qayta topshirish uchun, navbatdagi
shu nazorat turigacha, sunggi joriy va oraliq nazoratlar uchun esa yakuniy
nazoratgacha bo’lgan muddat beriladi.

e Talabaning semestrda JN va ON turlari bo’yicha tuplagan ballari ushbu
nazorat turlari umumiy balining 55 foizidan kam bo’lsa yoki semestr yakuniy joriy,
oraliq; va yakuniy nazorat turlari buyicha tuplagan ballari yigindisi 55 baldan kam
bo’lsa, u akademik qarzdor deb xisoblanadi.

e Talaba nazorat natijalaridan norozi bo’lsa, fan buyicha nazorat turi natijalari
e’lon qilingan vaqtdan boshlab bir kun mobaynida fakultet dekaniga ariza bilan
murojaat etishi mumkin. Bunday holda fakultet dekanining takdimnomasiga ko’ra
rektor buyrugi bilan 3 (uch) a’zodan kam bo’lmagan tarkibda apellyasiya
komissiyasi tashkil etiladi.

e Apellyasiya komissiyasi talabalarning arizalarini ko’rib chiqib, shu kunning
0’zida xulosasini bildiradi.

¢ Baxolashning urnatilgan talablar asosida belgilangan muddatlarda utkazilishi
hamda rasmiylashtirilishi fakultet dekani, kafedra muduri, o’quv-uslubiy
boshkarma hamda ichki nazorat va monitoring bo’limi tomonidan nazorat qilinadi.

Foydalaniladigan adabiyotlar ro’yxati
1. Abdullayev N.U. San’at tarixi, T.2001.
2. Goryunov V.S., Tubli M. L. Arxitektura yepoxi moderna. SPb.: Stroyizdat, 1992.
3. Ilina T.V. Istoriya Iskusstv. Zapadnoyevropeyskoye iskusstvo.M.: Veisshaya shkola, 2000.
4. Iskusstvo srednix vekov 1 Vozrojdeniya.Yensiklopediya/Avtor sost-l. Krasnova O.B. M.
OLMA-PRESS, 2001.
5. Yakimovich A.K. Dvadsatery vek.Iskusstvo.Kultura.Kartina mira. M.: Iskusstvo, 2003
6. «Novaya istoriya iskusstva».SPb., 2000 g.
7. «Iskusstva yepoxi Vozrajdeniya». SPb., 2005 g.
8. «Novaya istoriya iskusstva. Modernizm.»SPb., 2005 g.
9. «Mirovoye iskusstvo».SPb., 2006 g.
10. «Vosstanovleniye modernizma».M., 2001 g.
11. Rempel L.I. Iskusstvo Srednego Vostoka.
12. Pod red. G.A. Pugachenkovoy.Xudojestvennaya kultura Sredney Azii. IX —XIII vv.T-83.
Qo’shimcha:
1. Kun N.A «Legends! 1 mifs1 Drevney Gresii» M. 1975
2. Tyajelev V.N, Soposinskiy O.I «Iskusstvo srednix vekov» M. 1975
3. Voshinina A.I «Antichnoye iskusstvo» M. 1962.
Elyektron ta’lim ryesurslari
1. www. tdpu.uz
2. www. pedagog.uz
3. www. Ziyonet.uz
4. www.edu.uz
5. tdpu-INTRANET.Ped
6. www.nbgf. Intal. Uz
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“CAHBAT BA MAJAHUAT TAPUXN” PAHUJAH

HAMYHABHI YVKYB JACTYPH
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®aHHUHT YKyB JacTypu TOIIKEHT apXUTEKTypa-KypWIUIl HHCTUTYTHUIA
ANLIA0YHNKHUIIIH.

Ty3yBuuniap:

Mawmarmycaes T.I11. -“ApXUTeKTypa Tapuxu Ba Hazapusicu’ Kadenpacu
MyIupH, apX.h.HOM30AH
Abnynnaea H.JI. -“ApxuTtektypa Tapuxu Ba Hazapuscu” kadeapacu
KaTTa YKUTYBYUCHU
N6parumoBa M.C.-“ApxutexTypa Tapuxu Ba Hazapusicu’” kadenpacu
KaTTa YKUTYBUYUCHU

Takpuzumniap:
bopoauna M.P. - TAKM “Jlanpmadt au3ailHu Ba HHTEpHEP”
kadeapacumyaunpu, npodeccop
3usieB A.A. - V3P ®A “CaHbpaTIIYHOCIHUK HWIMHN-TAJIKUKOT
MHCTUTYTUHMHI KaTTa WIMHA XoJIuMH, apX.d.
HOM301

@aHHUHT YKYB JacTypu TOLIKEHT apXUTEKTypa-KypUJIHII UHCTUTYTH Mimui -
yenyouit Kenrammpa xypub uukwirad Ba TaBcus KwiuHran (2015 iwmn 7
naru ¢ 7 — connu 6aéHHOMA).
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KHUPHUI

Ymoy nmactyp “Canmbar” TabauMm coxacugaru “uzaitn  (nanmmadt)”
TaBIUM HWyHanumu Oyinya “CaHbaT Ba MaJaHMAT Tapuxu~’ (AHUHUHT DHT
KaJIUMIY 3aMOHJIap/IaH Xo3uprada OYiraH naBpiapHd Kampaiau. Jlactyp maskyp
JaBpiiap PUBOKJIAHUIIMAATK Y3Ura XOC XYCYCUSITIapHM, yCiIyOud Ba Oaguuit
MaxopaT TacHHU(pUHU, (paH PUBOKUHUHT MIAKIUTAHUII TaMOMWIIApUHU XamJa
PecnnyOnukamMu3 MyCTaKWIIUTH HWUIApUAATU  WKTUMOUM—CUECUN  XaETHUHT
caHbaT Ba MaJaHUAT OUaH y3apo OOFTUKIUTHHU U(oIa STaIH.

daHHUHTI MaKcaJl Ba Basudaaapu

danHn YKUTHLIAAH Makcaa — Tanalanapaa caHbaTBa MAJaHUSIT TapuXu
Oyiinya ¥WyHanmum  npoduaura Moc  OwiIMM, KYHMKMa Ba  MaJlaka
IAKJJTAHTUPULILIUD.

@®annuHr Bazudacu — Tanabanapra yMyM)KaxXOH CaHbaTH Ba MaJlaHUATH,
kagumry 1lapk, aHTHK ayHS, YpTa acpiap CaHbaTH Ba MaJaHWATH, YHFOHMII
JaBpU caHbaTH Ba MaJaHuATHIAH Oomad XX acprauya, alHUKca acocuil ypryHU
Vpra Ocué canbaTé Ba MaJaHMSATHHHHT HOTHIOWI JaBpIaH GOIIIAG MCTHKION
Wuiapuraya — OynraH — jgaBpJard  Tapuxud  CTWUIAp,  WYHAIUIUIAPHU
akpaTaoiMIgaH uoopar.

Canbar Ba MaJaHUSATIAArM MYyXUM Tapuxuil OocKuWuiIap, ycyjiap Ba
ycnyonap WyHaIWIUIApUHU, YJIapHUHT Kailcu JaBp, XyAyldra MaHCYOJIMIHHHU,
MEBMOPHUI JKUXATIAPUHU, MAJAHU MEpPOC Ba aHbAHAJIAPUHU HA3apHUil KUXATAAH
akpaTaoJMIIHu Tanabanapra ypratuil Oy ¢haHHUHT acocuil Bazudacuaup.

®an O0yiinya Taaa0IAPHUHT OMJIIMMHUIA, KYHHKMA Ba MaJIaKacura
KyHWIaguran tanadaap

“Canbpar Ba MaJIlaHUAT Tapuxu’~ YKyB (paHUHU Y3IalITUPUII XKapaCHHUIa amara

OLUMpHUJIAIUTaH Macajlanap aoupacuja Oakanasp:

—AyHE MaJlaHUATH Ba CAHBATUHUHT  PHUBOKJIAHUIIM,  IIAKIJIAHUII
OocKUYIapy;

— ycIyOJIapHU a0 OYJINII TapuXu;

— CaHBATHUHT KaHPH Ba TypJIapu;

— CaHbATHUHI TYpAM XWJ HWYHAIMIUIAPDUHUHT MOCJAIIYBU Ba Y3BUHU
OOFJIMKJIMIU: MYCHKA, PAHTTACBUp, apXUTEKTypa, TeaTp, XalKalaTapoILIUK, OOF-
MapK CaHbaTH;
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— caHbaT Ba MAJAHUATHUHT TYypiU >KaHp Ba Typjapuaa yciyo
WYHAIIUIIJIADUHUHT CUHXPOH Y3TapHIlIH;

—AyHE MAJaHUATH Ba CaHBATH/IA MALIXyp MHCOHJIAPHUHI Xa€TU Ba MXKOIU
XaKHJa TacaBBypra sra 0yJuiim;

—anabuért, caHbat, TeaTp, apXUTEKTypa COXAaCHUIAru acapliapHUHT yciayOui
XyCyCUSITIapUHU (PapKiiail ONUIIHY;

— CaHbATHUHT TYpPHU Ba >KaHPJIAPUHU (PapKIIalIHY;

— Y3MalTuprad MabJIyMOTHU Oa€H 3Ta OJMILHY;

—MYCTaKWI TabJIuM OYinya TaAKUKOT UIIAPUHU OJUO OOPUILIHY;

—My3€l KOJUIEKUMSJIApUHU YPraHUITHUOWIMINM Ba yJapaaH (¢oiiganana
OJIMIIIHU;

—aTpo¢d MyXUTHH SCTETUK UJIPOK KUJIUIII;

—lonuxaBuil Takaudaa ycnyouilt Oupiauk Ba yUFyHIUKKA OYHCUHUI;

—CaHBAaTHUHI TYPJAM XWI TYpH Ba >KaHPJIAPUHH MY’KacCaMJIAIITUPYBUYU
KOMIUIEKC JIOWMXAJapHU spaTullAa y3Uura TaHKUAUNA  HUTOX — TallIall
KYHUKMAJIApUra 3ra 0y IMim Kepak.

DaHHUHT YKYB pexanaru 60omka pannap Ouian y3apo 00FJIHKINTH
Ba yCJIYOUH JKUXATAAH Y3BHIUTH

“Canpar Ba MaJaHMUIT Tapuxu~ ¢aHU acocuil ymymKacOuil Qanmapuaax
oupu xucobianuo, 3, ...,8-cemectpiapaa Ykutuiaaau. JlacTypHH amanira OUIMpHUII
YKyB pekacuja OeNruianrad TyMaHuTap Ba MOKTUMOUM — UKTUCOAMM, MaTeMaTUK
Ba Tabuuii wnmuii Qannap (onuit matremaTuka, WH(OpMaTHka Ba axOopOT
TEXHOJIOTUsACH, OMOHMKA Ba JEKOpPATUB JIEHIPOJIOTHS, 3KOJOTHS), YMyMKacOui
(un3ma reomeTpus, NEPCIEeKTHBAa Ba KOMIBIOTEp Tpadukacu, KajaMTacBUP,
pPaHITacBUp Ba XalKaITapoOIUIMK, JAHIIIAPTHU JoWMXaiall Ba MaKeTJalBa X.K.)
Ba MXTUCOCIMK (PaHTIIYHOCIMK Ba KOMIIO3ULIMSA Aacocjiap, MIaxapco3iuK Ba
TPaHCHOPT acociapH Ba X.K.) ¢aHiapujaH eTapiud OWINM Ba KYHHMKMaiapra sra
OYMUIUTUKHY Tay1al dTaju.

DaHHNHT HILIA0 YMKAPUIIAATH YPHHU

Xap Oup JaBpHUHT Y3UTa XOC CaHbaTH Ba MaJaHUATH MaBxXyl OYnu0,ynap
MHUCJICU3 Japakajia Te3 Ycub, puBOXIIaHUO O0OpMOKIa. AMHUKCA, TapuxaH TapKuO
TONTraH, CaHbAT acapyiapy KyI OYJIraH »oWJapHU YpraHuill Macalacu Kyaa XaéTui
Ba kuanuid axamustra sra. llynunr yuyn ymoOy dan Mmyxum ¢an xucoOmanuo,
IU3aiiH WYHAIUIIMHUHAT axpaiMac KucMuaup. by ¢anuu y3namrupmaran Tanada
nu3aitHep Oya onmainu.
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DaHHN YKUTHIILA 3AMOHABHI1 aX00pPOT Ba NeIaroruk TeXHOJIOTHAIap

Tanabanapuunr “CanbarT Ba MaJaHUAT Tapuxu~’ (QaHUHU Y3IAMITHPUILH
yu4yH VKUTHUIIHUHT WJIFOP Ba 3aMOHaBUHM ycyiulapuaaH ¢GoijallaHuIl, SIHTU
MH(OPMAIIMOH — MEJaroruK TEXHOJIOTUSJIApHUA TaJ0UK KWIUII MYXUM axaMusTra
sraaup. PaHHM Y3mamTUpUIIAA JapciivK, YKyB Ba yciayOuil KyJlaHMalap,
Mabpy3a MAaTHJIApH, TapKaTMa MaTepuaiap, 3JEKTPOH MaTepuajuiap BUPTyal —
Kyprasma cTeHAJIap Ba MakeTiapjaH doigananunanu. Mabpysa napciapuia Moc
paBULIIAryd WIFOP MEJaroruk TeXHOJNOTrusuiapaan GoiganaHuiaim.

ACOCHH KUCM
DaHHUHT HA3APUH MAIUIFYJI0TJIAPpH MAa3MYHHU

CaHbaTHUHT KeNUO YMKUIIM, OOLJIaHFUY CaHbAT; KaJUMIHU TyHE CaHbaTH
Tapuxy; YypTa acpiap CaHbaTH Ba APXUTEKTYpacH; YWFOHHWILI JaBpH CaHBbATHU:
Uranus (XIII-XIVacpnap); yiiroHUIIHUHT WIK qaBpu (XVacp); I0KOpH yHFOHHUII
naBpu (XVI acp); keu yironum naspu (XVI acp); XVII acpna rap6uit Opyna
canbaty; XVII acpna canbaTiga Ba apXUTEKTypaZa acoCHi CTWILIAp (peanu3M,
KJIACCHUITU3M, OapOKKO); MWUIUK-Oaguuii MakTaOHUHT puBoxianumu (Mramus,
Ucnanusa, Tomnangus, ®Opanuusa); XVII acpna Fapbuit Ospyna canbatu
(Opanuus, Aunrnus, ['epmanust), JaBpHUHT acOCHil €Tak4YM apXUTEKTOpJapH Ba
paccomnapu; XIX acpaa rapobuit OBpyna caHbath Ba apXuTeKkTypacu; XX acpja
apXUTEKTypaJa Ba CaHbATAA acocHil WyHamuuuap: KyOusMm, aOCTpaKIHMOHU3M,
Cloppeanu3M, NocTMoAepHHu3M Ba Oomikanap; [llapk naBnaTinapu caHbaTh TapuXH
Ba M/IX naBnaTiapu apXUTEKTypacH; amalauil-IeKOPaTUB CAHbATH TAPHUXH.
V36eKICTOH TaCBUPHIl CAHBATH TAPHXH:

Vpra OcuéHuHr MOTHIOMH XamMoa NaBPHAArM CaHBATH; AHTHK JaBpH
MEBMOPUYMIIMK CaHbaTH; SI’pTa Ocuénunr wik ypra acpmap (VI-VIII acpnap)
canbatu; IX-XIII acpnap cambatu; Temyp Ba Temypuinap naspu (XIV-XV
acpnap) caubaty; Ypra Ocuénunr XVI-XX Golutapuaari canbati; Y 30eKUCTOH,
MJIX nmaBnatiiapu CaHbaTH; UCTUKJIOJN UUJIJIADA CAHBATH.

JlabopaTopusi MIIAPMHYU TALIKWI 3THII OYHHU4Ya KypcaTMasap
®dan Oyitmya mabopaTopusi UWIUIApU HAMyHaBHM VYKyB pexanga Kysaa

TyTUJIMaraH.

Kypc nmmnau Tamkua 3tum 0yin4ya ycJayoui Kypcarmasap
®dan O6yiinya Kypc UM HAMYHAaBUH YKYB pekajia Ky3/1a TyTHJIMaraH.
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MyCTaKI/IJ'l TAbJUMHHU TAINKWI 3THINHUHI IIAKJIA BaAa MAa3MYHH

Tamaba MycTakuia unrHU Taiépnamaa GaHHUHT XYCYCHSATIApUHHA XHUcOOTra
OJITaH X0J/1a KyHuaaru makiuiapaad (onjananuiy TaBCUs dTHIIAIH:
JTapCIMK Ba YKYB KyJutanMmanap Oyinua (pan 6001apu Ba MaB3ylapyHU YpraHUIIL;
caHbat acapjapujaH HycXa OJIUII;
qr3Majap albOOMUHM TalépIiali;
IaXapCO3JIMK TaX IMJIMHU Oakapuill (4u3Ma, *KaaBajl IMIakinua);
apXUTEKTYPaBUH TaxJInia Oakapui (4u3Ma, yKaBaj IIaKIu/Ia);
pedepar Taii€pmani (3JIEKTPOH BEPCUsICH OUIIaH);

TaBcus I TWIIAETraH MYCTAKHJI HIVIAPHUHT HAMYHABMH MaB3yJIapH

No6Tuaounit xkamoa Ty3yMu CaHbaTH Ba MaJaHUSITH
Mucp canbatu Ba MaJaHUSTH

Onn Ocué canbpaTu Ba MaJaHUSITH

AHTUK JaBp CaHbaTH Ba MaJaHUSTH

SIkuH Ba VpTa [ITapk canbaTH Ba MaIaHUSITU
BusanTus caHpbaTé Ba MaJaHUATH

I'oTuka canbaTé Ba MaJaHUSITH

I e

XI/IHIII/ICTOH CaHbaTH Ba MaJaHHUATHU

O

XUTOU caHbaTHU Ba MaJaHUSATH

[E—
S

. SInmonus canbaTu Ba MaJaHUATH

[
[E—

. OpoH, AGFOHUCTOH CaHbaTH Ba MaJIaHUSATH

[E—
(\9)

. YUFOHUIII HaBpHu CaHbATHU Ba MaJIaHUATH

[E—
(98]

. MonepHusm

[
~

. Poccussannar XVIII-XIX acpiap canbatu Ba MagaHUSITH

[E—
[9)]

. XXacp M/IX Mamiakatiiapy CaHbaTH Ba MaJaHUATH
. Y30EKHCTOH CaHbaTH Ba MaJJaHUSITU

[E—
N

JacTypHUHT HHPOPMALMOH-METOAUK TABMHUHOTH

Maskyp (aHHu YKUTHII >kapaéHHIa TabIUMHHUHI 3aMOHAaBUW METO/JIApH,

MeJJaroTUK Ba aXOOPOT—KOMMYHUKAIIMS TEXHOJIOTHsIIapH Ha3ap/a TyTHIIaIH.

Mabpy3a papcinapuia 3aMOHAaBUM KOMIIBIOTEp TEXHOJOTHsIapHu Epaamuaa
MPE3CHTAIIMOH Ba AJIEKTPOH — JUJIAKTUK TEXHOJOTHsUIApUJIaH, HUHTEPHET CalTHIaH
dholnanaHuI TaBCHUS dTHIIAIH.

TanabGanapHunr ¢aHHU Y3TAMITHUPUII — HA30paT kKapaCHllapuaa amManui —
pedepar uNUIAPUHU XUMOSI KUJTUIUIApHAA aKiIud XYXKyM, TYPyXJau (UKpIarl,
“knacTep” meaaroruk TEXHOJOTHUsUIAPHU KYJUIall Ha3apaa TyTHIaau.
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1ty O ZBEKISTON RESPUBLIKASIOLIYV_VA O’RTA MAXSUS V.

Ro yxatga olmdl
Nu 4{&;‘ e
«t'ﬂ) D?- ‘ 2016 i

SAN’AT, MADANIYAT VA DIZAYN TARIXI

fanining
ISHCHI O’QUY DASTURI
Bilim sohasi: 100000 - Gumanitar
Ta’lim sohasi: 150000 - San’at sohasi

Ta’lim yunalishii: 5150900 - “Dizayn” ta’lim yunalishi 2 kurs uchun

Samarqand - 2016 yil
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. 'F:a'nn_ing iShChi. O’QUS’ dasturi O’zbekiston ReISpublikasi bliy va O’rta maxsus
w@lin vazifligining 2012 yil 14 martdagi 107-sonli buyrug’i bilan tasdiglangan

* “San’at, madaniyat va dizayn tarixi” fanining namunaviy. dasturi_asosida tuzildi.. .

" Tuzuvchi:

Sultonova D.N. _SamDAQI, “Tasviriy san’at’” kafedrasi d
...._ ¥ - - 2 A Ao . — ppe = - {
Tagqrizchilar: :

“Jo'rayev X.X. - Sam [)J-&Q[, “Tasviriy san’at” kafedrasi dosenti;
Yorqulov T.X.- SamDAQI, “Tasviriy san’at” kafedrasi mudiri,katta o’ gituvchi.
Fanning ishchi o’quv dasturi “Tasviriy san’at” kafedrasining 2016 yil

20iyundagi 11 - son yig’ilishida muhokamadan o’tgan va fakultet kengashida
muhokama gilish uchun tavsiya etilgan.

/ Kafedra mudiri: Yorqulov T.X.

Fanning ishchi o’quv dasturi «Arxitektura” fakulteti kengashida muhokama
etilgan va foydalanishga tavsiya gilingan (2016 yil “_Z;_ﬁ’ 06 dagi “ﬁ” - sonli
bayonnoma).

N Atkultet kengashi raisi: Abduraimov M.M.

0’quy bo’limi boshlig’l (%4- Sirojiddinov O".S.

(0105 1|1 COPESIS o

g
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O’ZBEKISTON RESPUBLIKASIOLIY VA O°’RTA MAXSUS
TA’LIM VAZIRLIGIMIRZO ULUG’BEK NOMIDAGI
SAMARQAND DAVLAT ARXITEKTURA-QURILISH INSTITUTI

Ro’yxatga olindi: “TASDIQLAYMAN”

Ne O’quv ishlari bo’yicha prorektor

“ ” 2016y. Qo’ldashev A.T.
« 7 2016y.

San’at va madanivat tarixi

FANINING
ISHCHI O’QUYV DASTURI
Bilim sohasi: 100000 - QGumanitar
Ta’lim sohasi: 150000 - San’at sohasi

Ta’lim yunalishii: 5150900 - “Dizayn” (inter’yerni loyihalsh , landshaft)
ta’lim yunalishi 2-3 kurs uchun

Samarqand - 2016
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Fanning ishchi o’quv dasturi O’zbekiston Respublikasi Oliy va O’rta
maxsus ta’lim vazirligining 2015 yil 02. 02.dagi 32-sonli buyrug’i bilan
tasdiqlangan “San’at va madaniyat tarixi” fanining namunaviy dasturi asosida
tuzildi.

Tuzuvchi:

Barnoyeva Sh. V. — SamDAQI, “Tasviriy san’at” kafedrasi assistenti.
Tagqrizchilar:

Jo’rayev X.X.- SamDAQI, “Tasviriy san’at” kafedrasi dosenti,
Yorqulov T.X.- SamDAQI, “Tasviriy san’at” kafedrasi mudiri

Fanning ishchi o’quv dasturi “Tasviriy san’at” kafedrasining 2016 yil 20
iyundagi 11-son yig’ilishida muhokamadan o’tgan va fakultet kengashida
muhokama qilish uchun tavsiya etilgan.

Kafedra mudiri: Yorqulov T.X.

Fanning ishchi o’quv dasturi “Arxitektura” fakulteti kengashida muhokama

etilgan va foydalanishga tavsiya qilingan (2016 yil *“_” dagi “ 7 -
sonli bayonnoma).
Fakultet kengashi raisi: Abduraimov M.M.
O’quy bo’limi boshlig’l Sirojiddinov O’.S.
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KIRISH

Ushbu dastur pedagogika oily o'quv yurtlari, amaliy san'at bakalavriyat
ta'limy o'nalishlari talabalari uchun mo’ljallangan. Bu fan tasviriy san'at va
amaliy san’at tarixini uzoq o tmishdan, to shu kunga gadar insoniyat tomonidan
yaratilgan hamda hozirgi kunda yaratilayotgan eng nodir san'at asarlari
namunalari bilan tanishtirish orqali fanni o'qitish va o'zlashtirish
samaradorligini oshirish ko'zda tutilgan.

O’quv fanning maqsadi va vazifalari
Fanni o qitishdan magqsad:

- bu fan talabalarga inson ongi va hissiyotining shakllanishidan tortib, uzoq
o'tmishdan, to shu kunga gadar insoniyat tomonidan yaratilgan hamda hozirgi
kunda yaratilayotgan eng nodir san'at asarlari namunalari (asosan tasviriy va
amally hamda memorchilik) bilan tanishtirish. Ularning g'oyaviy badiiy
tomonlarini tushunishga yordam berish.

-san’at asarlariga nisbatan badiiy munosabatni, go'zallikga bo’lgan
munosabatni rivojlantirish.

-milliy va jahon san'at durdonalari va ularni yaratgan ijodkorlar bilan
tanishtirish.

- nodir asarlarni badiiy tahlil etishga talabalarni o'rgatish

Fanning vazifasi:

- “San’atvamadaniyattarixi” fanining nazariy va metodik asoslarini

mazmun va mohiyatini o rganish.

- Bu fan o'zining ma’ruza harakteri bilan ajralib turadi. Mashg ulotning
asosly qismi ma'ruza, savol — javob, suhbat, ma'ruza tinglash, muzey va
galereyalarga, ustaxonalarga borish, san'atga oid film va repraduksiyalar ko'rish
tarzida o'tadi. Yuqorida ko'rsatilgan vositalarni to plash.

Jaxon san’ati tarixida muxim bosqichlar, usullar va uslublar yo’nalishlarini,

ularning qaysi davr, hududga mansubligini, me’moriy jihatlarini, madaniy meros
va an’analarini nazariy jihatdan ajrataolishni talabalarga o’rgatish san’at,
arxitektura va shaharsozlik tarixi fanining asosiy vazifasidir.

Fan bo’yicha talablarning bilimiga, ko’nikma va malakasiga
qo’yiladigan talablar.

Bo’lajak bakalavrlar “San’at va madaniyat tarixi” fani bo'yicha to'liq
kursni tugatgandan so'ng quyidagilarga ega bo'lmogqliklari lozim. “San’at va
madaniyat tarixi” fanining tasvirly san'atda tutgan o'rni fanni o'tishda - bu fan
talabalarga inson ongi va hissiyotining shakllanishidan tortib, uzoq o'tmishdan,
to shu kunga gadar insoniyat tomonidan yaratilgan hamda hozirgi kunda
yaratilayotgan eng nodir san'at asarlari namunalari (asosan tasviriy
haykaltaroshlik, me morchilik, amaliy) bilan tanishtirish. Ularning g'oyaviy
badily tomonlarini tushunishga yordam berish, san'at asarlariga nisbatan badiiy
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munosabatni, go'zallikga bo'lgan munosabatni rivojlantirish, milliy va jahon
san'at durdonalari va ularni yaratgan ijodkorlar bilan tanishtirish,nodir asarlarni
badiiy tahlil etishga talabalarni o'rgatishni bilishi kerak;

“San’at va madaniyat tarixi” darslarini rejalashtirish va tashkil etish; jaxon
san'ati tarihi rivojlanish bosqichlari haqida bilish; jaxon san'ati vakillarining
hayoti va ijodi bilan tanishish; va ularning yaratgan buyuk asarlarini badiiy tahlil
qila olish , buyuk haykaltaroshlar, tasviriy san'at ustalari, me morlar hamda
amaliy san'at ustalari tamonidan yaratilgan durdona asarlar bilan tanishish;
ularning turli texnik usul va wuslublari va g'oyaviy mazmuni bilan
tanishish;o quvchi yoshlarga tasvirly san'at umumiy tarihi mashg ulotlarini
tashkil etishda san’at asarlarini tahlil eta olish, yaxshi o zlashtiruvchi va iqtidorli
o'quvchilar bilan individual darlar olib borish, ke nikmalariga ega bo'lishlari
kerak;

“San’at va madaniyat tarixi” fanidan chuqur nazariy bilim va malakalarga
ega bo'lish pedogogik faoliyat jarayonida san'at tarixining tasviriy san atga
chambarchas bog’lig’ligi, Oliy ta'lim tizimida tasviriy san'at tarixi fanining
haykaltaroshlik mashg’ulotlari bilan chambarschas bog’liq’likda olib borilishi,
san’at tarixi borasida chuq’ur bilimlarga ega bo’lish, - tasviriy san'at tarixi fani
rangtasvir, grafika amaliy san'at mashg ulotlari bilan chambarchas bog liqlikda
olib borilishi bilish malakalariga ega bo'lishi kerak.

Fanning boshqa fanlar bilan bog’ligligi.

“San’at va madaniyat tarixi” fani tasviriy san'atning asoslaridan biri sifatida
q’uyidagi fanlar bilan chambarchas bog'liq: q’alamtasvir, kompozitsiya,
dastgohli, monumyental, dyekorativ rangtasvir, tasviriy san'at tyexnologiyasi va
aynigsa haykaltaroshlik fani bilan kyeng aloq’adordir. Shuningdek arxealogiya,
etnografiya kabi fanlar bilan ham uzviy bog'liq. Tasviriy san'at umumiy tarixi
fani asosiy umumkasbiy fanlaridan biri hisoblanib, 3, 4 va 5-semestrlarda
o’qitiladi. Dasturni amalga oshirish o’quv rejasida belgilangan gumanitar va
jtimoly — iqtisodiy, matematik va tabiiy ilmiy fanlar (tarix, oliy matematika,
informatika va axborot texnologiyalari, muhandislik geodeziyasi, qurilish
mexanikasi, arxitekturaviy fizika, ekologiya), umumkasbiy (chizma geometriya
va muhandislik grafikasi, qalamtasvir, rangtasvir va haykaltaroshlik va h.k.) va
ixtisoslik (arxitekturaviy loyihalash va kompozisiya asoslari, yodgorliklarni
ta’mirlash va gayta tiklash va h.k.) fanlaridan yetarli bilim va ko’nikmalarga ega
bo’lishlikni talab etadi.

Fanning ishlab chiqarishdagi o’rni

Qadimgi shaharlar mislsiz darajada tez o’sib, kengayib bormoqda. Aynigsa,
tarixan tarkib topgan, yodgorliklari ko’p bo’lgan shahar markazlarini qayta
tiklash, rekonstruksiya qilish masalasi juda hayotiy va jiddiy ahamiyatga ega.
Shuning uchun ushbu fan muhim fan hisoblanib, arxitektura yo’nalishining
ajralmas qismidir. Bu fanni o’zlashtirmagan talaba arxitektor bo’la olmaydi.
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Fanni o’qitishda zamonaviy axborot va pedagogik texnologiyalar

Talabalarning ‘“San’at va madaniyat tarixi” fani o’zlashtirishi uchun
o’qitishning ilg’or va zamonaviy usullaridan foydalanish, yangi informasion —
pedagogik texnologiyalarni tadbiq qilish muhim ahamiyatga egadir. Fanni
o’zlashtirishda darslik, o’quv va uslubiy qo’llanmalar, MA’RUZA matnlari,
tarqatma materiallar, elektron materiallar virtual — ko’rgazma stendlar va
maketlardan foydalaniladi. MA’RUZA darslarida mos ravishdagi ilg’or
pedagogik texnologiyalardan foydalaniladi.

O’quv jarayoni bilan bog’liq ta’lim sifatini belgilovchi xolatlar quyidagilar:
yuqori ilmiy-pedagogik darajada dars berish, muammoli ma’ruzalar o’qish,
darslarni savol-javob tarzida qiziqarli tashqil qilish, ilg’or pedagogik
texnologiyalardan va multimedia vositalaridan foydalanish, tinglovchilarni
undaydigan, o’ylantiradigan muammolarni ular oldiga qo’yish, talabchanlik,
tinglovchilar bilan individual ishlash, erkin muloqot yuritishga, ilmiy izlanishga
jalb qilish.

“San’at va madaniyat tarixi” fani loyihalashtirishda quyidagi asosiy
konseptual yondoshuvlardan foydalaniladi:

Shaxsga yunaltirilgan ta’lim. Bu ta’lim o’z mohiyatiga ko’ra ta’lim
jarayonining barcha ishtirokchilarini to’laqonli rivojlanishlarini ko’zda tutadi.
Bu esa ta’limni loyixalashtirilayotganda, albatta, ma’lum bir ta’lim oluvchining
shaxsini emas, avvalo, kelgusidagi mutaxassislik faoliyati bilan bog’liq o’qish
magqsadlaridan kelib chiggan holda yondoshilishni nazarda tutadi.

Tizimli yondoshuv. Ta’lim texnologiyasi tizimning barcha belgilarini
o’zida mujassam etmog’i lozim: jarayonning mantiqiyligi, uning barcha
bug’inlarini o’zaro bog’langanligi, yaxlitligi.

Faoliyatga yo’naltirilgan yondoshuv. Shaxsning jarayonli sifatlarini
shakllantirishga,  ta’lim  oluvchining  faoliyatni  aktivlashtirish  va
intensivlashtirish, o’quv jarayonida uning barcha qobiliyati va imkoniyatlari,
tashabbuskorligini ochishga yo’naltirilgan ta’limni ifodalaydi.

Dialogik yondoshuv. Bu yondoshuv o’quv munosabatlarini yaratish
zaruriyatini bildiradi. Uning natijasida shaxsning 0’z-o0’zini faollashtirishi va
0’z-0’zini ko’rsata olishi kabi ijodiy faoliyati kuchayadi.

Hamkorlikdagi ta’limni tashqil etish. Demokratik, tenglik, ta’lim
beruvchi va ta’lim oluvchi faoliyat mazmunini shakllantirishda va erishilgan
natijalarni baholashda birgalikda ishlashni joriy etishga e’tiborni qaratish
zarurligini bildiradi.

Muammoli ta’lim. Ta’lim mazmunini muammoli tarzda taqdim qilish
orgali ta’lim oluvchi faoliyatini aktivlashtirish usullaridan biri. Bunda ilmiy
bilimni obyektiv qarama-qarshiligi va uni hal etish usullarini, dialektik
mushoxadani shakllaitirish va rivojlaitirishni, amaliy faoliyatga ularni ijodiy
tarzda qo’llashni mustaqil ijodiy faoliyati ta’minlaiadi.

Axborotni taqdim qilishning zamonaviy vositalari va usullarini
qo’llash - yangi komiyuter va axborot texnologiyalarini o’quv jarayoniga
qo’llash.
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O’qitishning wusullari va texnikasi. Ma’ruza (kirish, mavzuga oid,
vizuallash), muammoli ta’lim, keys-stadi, pinbord, paradoks va loyixalash
usullari, amaliy ishlar.

O’qitishni tashqil etish shakllari: dialog, polilog, muloqot hamkorlik va
o’zaro o’rganishga asoslangan frontal, kollektiv va gurux.

O’qitish vositalari: o’qitishning an’anaviy shakllari (darslik, ma’ruza
matni) bilan bir gatorda - kompyuter va axborot texnologiyalari.

Kommunikasiya usullari: tinglovchilar bilan operativ teskari aloqaga
asoslangan bevosita 0’zaro munosabatlar.

Teskari aloqa usullari va vositalari: kuzatish, blis-surov, oraliq va joriy
va yakunlovchi nazorat natijalarini tahlili asosida o’qitish diagnostikasi.

Boshqarish wusullari va vositalari: o’quv mashg’uloti bosqichlarini
belgilab beruvchi texnologik karta ko’rinishidagi o’quv mashg’ulotlarini
rejalashtirish, qo’yilgan maqsadga erishishda o’qituvchi va tinglovchining
birgalikdagi harakati, nafagat auditoriya mashg’ulotlari, balki auditoriyadan
tashgari mustaqil ishlarning nazorati.

Monitoring va baholash: o’quv mashg’ulotida ham butun kurs davomida
ham o’qitishning natijalarini rejali tarzda kuzatib borish. Kurs oxirida test
topshiriglari, yozma ish variantlari yoki og’zaki so’rov yordamida
tinglovchilarning bilimlari baxolanadi.

Fanni o’qitish jarayonida kompyuter texnologiyasidan foydalaniladi. Ayrim
mavzular bo’yicha talabalar bilimini baxolash test asosida va kompyuter
yordamida bajariladi. Tarqatma materiallar tayyorlanadi, test tizimi hamda
tayanch so’z va iboralar asosida oraliq va yakuniy nazoratlar o’tkaziladi.

Dasturning informasion — uslubiy ta’minoti

Mazkur fanni o’qitish jarayonida ta’limning zamonaviy metodlari,
pedogogik va axborot — kommunikasiya texnologiyalari nazarda tutilgan.

Umumjahon san’ati, qadimgi dunyo va o’rta asrlar arxitekturasi tarixi,
shaharsozlik tarixi, O’rta Osiyo arxitekturasi tarixi, yangi arxitektura
bo’limlariga  tegishli MA’RUZA  darslarida  zamonaviy  kompyuter
texnologiyalari ~ yordamida  prezentasion va  elektron —  didaktik
texnologiyalaridan, internet saytidan foydalanish tavsiya etiladi.

Talabalarning fanni o’zlashtirish — nazorat jarayonlarida amaliy — referat
ishlarini himoya qilishlarida aqliy hujum, guruhli fikrlash, “klaster” pedagogik
texnologiyalarni qo’llash nazarda tutiladi.

“San’at va madaniyat tarixi”’fanidan mashg’ulotlarning mavzular va
soatlar bo’yicha taqsimlanishi:
Fanning umumiy hajmi 163 soatni tashkil etadi. Fan 2-3 kursda IV - V-VI
semestrda o’qitiladi. Fan uchta semestrda amaliy tarzda olib boriladi, mustaqil
ta’lim uchun 68 soat berilgan.
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9
O’quyv fani O"quv , Amaliy Mu.s a
T.r . yuklama,| Ma’ruza , qil |Semestr
nomi mashg’ulot oys
soat ta’lim
o 32 36 i 16 v
1 San’at va
madaniyat tarixi” 59 36 - 23 \Y
52 36 - 16 VI
JKaMU 163 108 - 68

“Dizayn (Landshaft, inter’yerni loyihalash)” ta’lim yo’nalishi uchun
ma’ruza mashg’ulotining kalendar tematik rejasi.

No Ma’ruza

MA’RUZAning nomi qisqacha mazmuni uchun

ajratilgan soat
1 bo’lim. Qadimgi dunyo san’ati tarixi
2 kurs IV - semestr
1. | Tasviriy san’at tur va janrlari. 2 soat
2. | Ibtidoiy jamoa tuzumi davri san’ati 2 soat
3. | Qadimgi dunyo san"ati. Qadimgi Misr san’ati. 2 soat
4. | Qadimgi Old Osiyo san’ati. 2 soat
5. | Qadimgi Eron va O’rta Osiyo san’ati. 2 soat
6. | Qadimgi Hindiston, Yaponiya va Xitoy san’ati. 2 soat
7. | Antik davri san’ati. Egey va Krit — Mikena davri san’ati. 2 soat
8. | Qadimgi Gresiya san’ati. Gomer davri san’ati. 2 soat
9. | Arxaika davri san’ati. 2 soat
10. | Klassikka davri san’ati. 2 soat
11. | Ellinizm davri san’ati. 2 soat
12. | Qadimgi Rim san’ati. Rim Respublika 2 soat
13. | Imperiya san’ati. 2 soat
14. | Qadimgi Amerika san’ati 2 soat
2 bo’lim.Yevropada ilk o’rta asrlarda Evropa san’ati
15. | O'rta asrlarda Yevropa san'ati. Vizantiya san'ati (ravenna, 2 soat
miravinglar va karalinglar davri).

16. | Roman davri san"ati (varvarlar girolligi va franklar imperiyasi 2 soat
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davri ).

17. | Gotika davrisan’ati. 2 soat
18. | III — XIX asrlargacha bo’lgan O’zbekiston san’ati. 2 soat
Jami 36 soat
3 kurs V- semestr 36 soat
XVII — XVIII asrlardaYevropa san’ati
1. | G'arbiyYevropada Uyg onish davri sanati. 2 soat
2. | Protorenessans davr isan’ati (Italiya). 2 soat
3. | Ilk uyg’onish davri san’ati (Florensiya va Italiya). 2 soat
4. | Yukori uyg’onish davri san’ati (Italiya va Vinesiya). 2 soat
5. | Sunggi uyg’onish davri san’ati (Vinesiya). 2 soat
6. | Fravnsiya 0’yg onish davri san’ati. 2 soat
7. | Niderlandiya o’yg onish davri san’ati. 2 soat
8. | Germaniya uyg onish davri sanati. 2 soat
9. | XVI-XVIII asrlarda Yevropa san’atiga umumiy ta’rif. 2 soat
10 | XVI-XVIII asrlarda Italiya san’ati., 2 soat
11 | Bolonya Akademiyasining tashkil topishi (Aka-uka Karrachilar) 2 soat
12 | M.M.Karavajo jjodi (Karavajizm oqimimg paydo bo’lishi)
12 | XVII - XVIII asrlarda Fransiya san’ati. Rokoko stili. Klassisizm 2 soat
va Realizm.
13 | Rokoko stili. Klassisizm va Realizm. 2 soat
14 | XVII — XVlllasrlarda Ispaniya san’ati. 2 soat
15 | XVII - XVIII asrlarda Flandriya san’ati. 2 soat
16 | XVII - XVIII asrlarda Gollandiya san’ati. 2 soat
17 | XVIII- XIX asr Rus san’at va madaniyat tarixi 2 soat
18 | XVIII asr oxiri XIX asr Jaxon san’ati va madaniyati 2 soat
Kamu 36 soat
3 kurs VI- semestr 36 soat
3 bo’lim. XVII —XVIII asrlardaYevropa san’ati.
L XVIII asr oxiri—XX asr Yevropasan’ati. XIX asr birinchi yarmi 2 soat

rus realistik san’ati.
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5 | XIX asrning ikkinchi yarmi Fransiya san’ati 2 soat
3 XIX asr oxirt XX asr Jaxon san’ati (Kubizm, Modern va 2 soat
" | Favizm).
4. | XIX- XX asrningikkinchiyarmidaUzbekistonsan’ati 2 soat
5 Mustqillik davri san’ati. 2 soat
Yevropa XVIII — XIX asrlar san’ati.

6. | XVII -XVIII asrlarda Germaniya va Angliya san’ati. 2soat

7. | XVIII asr Russan’ati. 2 soat

8. | XIX asr ikkinchi yarmi rus san’ati. Sayyor rassomlar. 2 soat

9. | XIX asr rus realistik peyzajchilari. 2 soat

10. | XVIII asroxiri - XIXasrJaxonsan’ati. XVIII asroxiri - 2 soat
XIXasrurtasiFransiyasan’ati (Barbizonmaktabivavakillari).

11. | XVIII asroxiri - XIXasrIspaniyasan’ati. 2 soat

12. | XIX asr Angliya va Germaniya san’ati. 2 soat

13. | XIXasrning ikkinchi yarmi Fransiya san’ati. 2 soat

14. | XX asr Jaxon san’atvamadaniyattarixi 2 soat

Sbo’lim.YevropadaXVIII — XIX asrlarsan’ati.

15. | XIX asr oxiri - XX asr boshlarida Rus san’atvamadaniyattarixi 2 soat

16. | . XIXasr oxiri - XX asr boshlarida O’zbekiston 2 soat
san’atvamadaniyattarixi

17. | XX asrning 1 Ba 2 yarmida O’zbekiston san’at va madaniyat 2 soat
tarixi.

18 | Mustaqillik davri O’zbekiston san’atvamadaniyattarixi 2 soat

Jami 36soat

Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari. 1-bo’lim.

“San’at va madaniyat tarixi” fani va uning maqsad-vazifalari.

San’at tarixiga muqaddima. «San’at vamadaniyat tarixi” fani nimalarni o’rgatadi.

San’atning 1jtimoiy hayotda tutgan o’rni. San’atning

tarbiyaviy ahamiyati.

Dunyodagi eng yirik muzeylar. Tasviriy san’atning tur va janrlari haqida

ma’lumot. Tasvir va ifoda vositalari.
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Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: Al;

Ibtidoiy jamoa davri san’at va madaniyat tarixi. Ibtidoiy jamoa davri
san’atini o’rganish manbaalari.Tosh asri - er. av. 3 ming yillikkacha bo’lgan
davr. Mis va bronza asri - er. av. 3-2 ming yillik. Temir asri - er.av.Iming
yillik.Ibtidoiyjamoatuzumitaraqqiyotibosqichlari, uningrivoji. Altamira
(Ispaniya) va Fon de Tom (Fransiya) g’orlaridagi devoriy sur’atlari. Mahobatli
me’morchilikning shakllanishi. Megalitik qurilmalar: mengirlar, dolmenlar,
kromlexlar.

Paleolit davrida amaliy-dekorativ san’ati. Tripolye kulolchiligi.
Haykaltaroshlik san’ati. Golshtat madaniyati. San’atdagi o’ziga xos
xususiyatlari. Lasko, Fonde Gom, Altamira g’orlaridan topilgan ibtidoiy jamoa
davriga mansub yodgorliklar.O’rta Osiyo, jumladan O’zbekiston xududida
topilgan ibtidoiy jamoa davriga mansub yodgorliklar. Teshik tosh, Zarautsoy,
Xojikent. Suravutsoy va boshqga erlardan topilgan surat va bo’rtma tasvirlar.
Ularning ishlanish uslubi, mavzusi. Kulolchilik asarlari, bronza, oltin va
boshqa materiallardan yaratilgan amaliy san’at buyumlari. Toshtaroshlik va
haykaltaroshlik san’ati.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;43;01; Q2; Q6.

Qadimgi Dunyo san’atvamadaniyattarixi.  QadimgiMisrsan’ati.
QadimgiSharq, uninggeografikvadavriychegarasi. Qadimgi Sharq xalqlari
davlatlari san’atining o’ziga xos xususiyatlari va o’xshash tomonlari. Qadimgi
Sharqda dastlabki quldorlik davlatlarining paydo bo’lishi. San’atda sinfiy
xususiyatlarning yuzaga
kelishi.QadimgiMisrsan’ati.QadimgiMisrninggeografiko’rni.Uning davriy
chegarasi.Misrda birinchi davlatning vujudga kelishi. Qadimgi Misr san’ati va
madaniyatining o’ziga xos hususiyatlari. Qadimgi Misr san’ati taraqqiyotining
asosiy bosqichlari;

Sulolagacha (sulolalar paydo bo’lishiga gadar) bo’lgan davr (er. av. 4000 chi
yil.)

Qadimgi podsholik III-VT sulolasi (er. av. 3000 - 2300 yillar.)

O’rta podsholik XI-XII sulolasi (er.av. 2100-1800 yillar.)

Yangi podsholik XVIII - XX sulolasi (er. av. 1600 - 1100 yillar.)

So’nggi podsholik XXI — XXXII sulolasi (er. av. 1100-332 yillar.)

Qo' llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;43;01; Q2; Q6.

Old Osiyo (Mesopotamiya)san’atvamadaniyattarixi..Old Osiyoda
qadimgi davrlardagi xalglar va davlatlar. Ularning geografik o’rni va davriy
chegarasi. Bu xalqglar va davlatlar san’atidagi o’xshashlik va o0’ziga xos
tomonlari. Ikki daryo oraligi (Mesopotamiya) san’ati. Me ’morchilik. Sun’1y
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ayvonlar.Zikkuratlar. Haykaltaroshlik.Gliptika.Ur shahrida shoxlar
maqbarasidan topilgan buyumlar.

Akkada san’ati "Naramsin stellasi" (er. av. 2300 yil.)

Ossuriya san’ati.Ossuriya saroy me’morchiligi. (Dur - Sharrukendagi
Sargon II saroyi. er. av. VIII asrning 2-yarmi) Relef, devoriy suratlar.

Yangi Bobil podsholigi san’ati. (er. av. VII asr oxiri). Ishtar darvozasi,
Bobil minorasi, Navuxodonosor saroyi. (osma boglar.)

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;43;01; Q2; Q6.

Qadimgi O’rta Osiyo san’atvamadaniyattarixi. Qadimgi davrlarda O’rta
Osiyo va Ozarbayjonda mavjud bo’lgan xalq va davlatlar haqida umumiy
ma’lumot. Dastlabki quldorlik davlatlari. Axmoniylar podsholigi davrida O’rta
Osiyo, Qozogiston. Iskandar Zulqgarnay (Aleksandr Makedonskiy)ning O’rta
Osiyoga yurishi. Uning vafotidan keyin paydo bo’lgan podsholiklar.
(Selevklaqg, Grek Baqtriya podsholigi, Arshaniylar xukmronligi davri) Kushon
imperiyasi. Shu davrlarga oid san’at va madaniyat yodgorliklari. UrtaOsiyo
xududida ellinizm n’analari.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A3,01; O2; Q6.

Qadimgi Eron san’atvamadaniyattarixi. Eronning yaqin sharq xalqlari
san’ati va madaniyatidagi tarixiy o’rni. Axmoniy va Ellin an’analari.
Me’morchilik. Eron va boshga qo’shni davlatlarda (Turkmanistondagi Eski
Nisa). Parfiya qurilmalari.Nisadan topilgan ritonlar. Feruzabod, Sarviston,
Kitesifondagi Sosoniy saroylari. Sosoniylar davrida yaratilgan terrakota,
gliptika, numizmatika. Sosoniylar davrida yaratilgan gazlamalar, kulolchilik
buyumlari, suyak va shishadan ishlangan buyumlar.

Qo' llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;43;01; Q2; Q6.

Qadimgi Hindiston va Xitoy san’atvamadaniyattarixi. Qadimgi
Hindiston san’ati, (VII asrgacha bo’lgan davr). Qadimgi Hindiston tarixi va
madaniyatiga xos bo’lgan hususiyatlari. Moxenjo - Doro vaXarappa
me’morchiligi, tasviriy va amaliy bezak san’ati. Maurya davlatining madaniyati
va san’ati (er. av. 272 - 232 yillar.) "Sanchidagi stupa", Karlidagi "chaytya",
"stambxi", Adjantadagi gorga qurilgan ibodatxonalar.Gandxardagi grek -
buddalar.
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Qadimgi Xitoy san’ati (III asrgacha bo’lgan davr.).Yanshao kulolchiligi.
Shan In va Chjou davrida bronzadan yasalgan idishlar. Xan davri sanati (er. av.
206-yangi eraning 220 yili) - Buyuk Xitoy devori. Ko’mish marosimlarida
ishlatiladigan mayda xaykalchalar.

Qo' llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A3,01; O2; Q6.

Antik san’ativamadaniyattarixiga muqaddima. Krit-Miken (Egey)
san’ati. Antik san’ati tushunchasi, uning davriy va geografik chegarasi. Antik
san’atining jaxon san’ati tarixidagi o’rni.Egey san’ati. Uning geografik o’rni va
davriy chegarasi. Egey madaniyatining asosiy o’choqlari.Egey san’atining eng
gullagan davri. Me’morchilik, tasviriy va amaliy bezak san’ati. Knoss saroyi,
uning o’ziga xos tomonlari. Saroy uchun ishlatilgan dekorativ bezaklar
(ustunlar tipi, devoriy rasmlar va b.). Kritdan topilgan mayda xaykalchalar va
kulolchilik buyumlari. Tirinf vaMiken saroylari, ularning bezatilishi.(Tsiklopik
kurinishdagi kurilmalar -"Sherlar darvozasi", oltindan yasalgan buyumlar).

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;43;01; Q2; Q6.

Qadimgi Gretsiya (Yunon) san’atvamadaniyattarixi. Qadimgi
Gretsiyaning geografik o’rni va davriy chegarasi. Grek san’atining jahon
madaniyati tarixida tutgan o’rni. Yunon san’atidagi yuksak mahorat insoniylik
va xalqchillik. Qadimgi grek san’ati mavzusi, tasvir va ifoda vositalari. Grek
san’atining rivojlanishida afsonalarning ahamiyati.Grek san’atining boshga
davlatlar san’atiga ta’siri.

Gretsiya san’atini tarixiy rivojlanishining asosiy bosqichlari:

Gomer davri san’ati (er. av XI — IX asrlar).

Arxaik davri san’ati (er. av VIII-VI asrlar).

Klassika davri san’ati (er. av V-1V asrlar).(llk klassika davri san’atining
O’ziga xos jixatlari, Oliy klassika davrida Gretsiya san’ati. Haykaltaroshlik,
realistik tendentsiyalarning rivojlanishi, tasvir va ifoda vositalari. Rassomchilik,
Grek klassikasining gullagan davri san’ati (er. av. V asrning 3 choragi).
Haykaltaroshlar Miron, Poliklet, Fidiy ijodi. So’ngi klassika davri san’ati.Grek
klassikasining so’ngi davridagi san’ati. (er. av. V - asrning oxiri - er. av. [V
asr.) Bu davr me’morchiligi, uning o’ziga xos tomonlari (Lisistrat yodgorligi,
Galikarnas mavzoleyi, Epidavrdagi teatr binosi).San’atdagi realistik
izlanishlarning murakkablashishi.Insondagi turli ruxiy xolatlarni ochib berishga
intilish. Yaykaltaroshlik.Skopas ijodi.(Menada haykali.)Praksitel 1jodi.

Ellinizm davri san’ati (er. av IV - I asrlar).Gretsiyaning Makedoniyaga
tobe bo’lishi. Lisipp va Leoxar 1jodi. Pergam mexrobi, Gonzaga (Ptolomeylar
aks ettirilgan) komeyasi.
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Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A3,01; O2; Q6.

Qadimgi Rim san’at va madaniyat tarixi. Qadimgi Rim tarixi va
san’atidagi davriybosqichlari. Rim va Yunon madaniyatining o’ziga Xos
o’xshashligi va farqi.

Me’morchilik. Etrusk va Yunon me’morchilik san’ati an’analarini
qo’llanishi. Yangi konstruksiyalar kiritilishi. Rimliklarning novatorlik ijodiy
yutuglari. Arka, gumbaz, qubba, egri ravoqlarning keng qo’llanilishi.Katta
saroylar, zafar arklari, termlar, villalar, forumlar, «keng yo’llar», akveduk va
kuprik qurilmalari. Qadimiy yodgorliklarda Yunon order sistemasining
ishlatilishi. Turar joy qurilmalarining amaliy bezagi — devoriy suratlar,
mozaika, maykaltaroshlik dekori. Qadimiy Rim mahobatli devoriy suratlari
san’atidagi to’rt uslubi.

Imperator Avgust davrida portret san’ati. Flaviyev, Klavdiyev sulolasi
davrida haykaltaroshlik va portret san’atidagi tanqidiy realizmni rivoji.

Qadimgi Rim amaliy-dekorativ san’ati.

Qo' llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;43;01; Q2; Q6.

Kadimgi Amerika san’at va madaniyat tarixi. Amerika san’apti tarixi
o’rganish tarixi va manbalari, adabiyotlar taxlili.O’zbek san’atshunosligida shu
masaladagi adabiyotlar muammosi. Amerika, uning markaziy xududlarida,
bugungi Meksika, Peru, Argentina, Gonduras, Gvatemala yerlarida gadim
paytlardi yashagan.

Olmeklar madaniyati. Olmeklar madaniyati Ular tarixining davriy va
jug’rofiy chegarasi. Olmeklar ning amerika sang’ati taraqqiyotidagi o’rni.
Olmek me’morlik san’ati. Nodir namunalari taxlili.

Inklar davlati. Mil.av. II minginchi yillardayoq metal, oltin, ko’mish va
misni eritish san’atini bilganlar va ulardan ajoyib bezak va qurollar
yasaganlar.Ular murakkab shakllarda polixrom keramika yaratganlar. Inklar shu
madaniyatni boyitib o’zlari ham o’ziga xos betakror asarlar yaratib
qoldirganlar.Ular to’qimachilik sohasida mohir bo’lganlar, ajoyib gobelenlar
yaratganlar. Gobelen.Ink madaniyati Inklar qimmatbaho tosh va
chaQanogqlarga nafis bo’rtma tasvir va nagshlar ishlaganlar. Aynigsa metaldan
turli haykal va buyumlar quyish san’atida mahoratli bo’lganlar. Oltin va boshqa
gqimmatboho tosh va metallardan amaliy va amaliy bezak san’atining nodir
namunalarini  yaratganlar. Marosim pichog’i. Machu-Pikchu qo’rg’on
xarobalari shu o’rinda etiborga loyiq. Machu-Pikchu qo’rg’on. Inklar yaratib
qoldirgan quyosh kalendari ham toshga ishlov berish san’atining kundalik
ixtiyojga bo’ysundirilganligini. Quyosh kalendari.
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Asteklar davlati. XIII asrda ko’chmanchi nautal gabilalari Mexiko
vohasiga bostirib kirishi. Asteklar Teskoko ko’lidagi orolga Tenochtitlan
shahrini barpo etilishi. [jtimoiy hayotda sodir bo’lgan notenglik bir tomondan
yer egalari bo’lgan aristokratiya va kohinlar kastasi ikkinchi tomondan esa
dehqon va xunarmandlar sinfini shakllantira boshlanishi. Asteklarning marosim
va urf odatlari ularning madaniyati, me’morlik va tasviriy san’atida ham o’z
ifodasi. Me’morlik. Asteklar ajoyib quruvchi me’mor bo’lishganligi. Tasviriy
san’at. Asteklar haykaltaroshligi, Quyosh asteklarning asosiy xudosi,
Relyeflarida quyosh tasviri. Asteklarning toshga yo’nib o’yib ishlagan
kalendarlari. loy va toshlardan haykal ishlash san’ati. Amaliy san’at. kulolchilik,
to’qimachilik, toshni gayta ishlash borasida betakror yutuqlari

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;,42;01; Q2; Q6

Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari. 2-bo’lim.

O’rta asrlar san’ativamadaniyattarixi. Ilk xristian san’ati.Vizantiya
san’ati.O’rta asrlarda Osiyo va Evropa xalqglari san’ati tarixiga muqaddima.
Sharq va Garbda o’rta asrlar tarixining davriy chegarasi, rivojlanishidagi asosiy
bosqichlar. Asosiy dinlarning (xristian, islom, buddizm) o’rta asrlar san’ati
shakl va mazmuniga ta’siri. O’rta asrlar san’atining avvalgi quldorlik
formatsiyasi (Antika davri) san’atidan farqi.

Ik xristian san’atining vujudga kelishi. San’atda antirealistik tendentsiya
va mistikaning o’sib borishi. Ilk xristian haykaltaroshligi. Xristian dinining
Davlat dini sifatida gabul qilinishi.Xristian ibodatxonalari yangi tipining
ishlanishi.

Vizantiya madaniyati va san’atining jahon xaritasiga qo’shgan xissasi. VI-
VII asr me’morchiligi, Konstantinopoldagi Avliyo Sofiya ibodatxonasi. IX-
XII asrlarda Vizantiya san’ati.Konstantinopoldagi grajdan me’morchiligi. Ikona
ishlash va miniatyura san’ati. Suyak o’ymakorligi. XIII-XV  asrlar
san’ati.Maxobatli rangtasvir.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;42;01; Q2; Q6.

Roman davri san’atvamadaniyattarixi. «Varvarlar» san’ati. «Varvarlar»
tushunchasi va ushbu xalklar san’atining asosiy jixatlari.

Roman san’ati."Roman" iborasining kelib chikishi. Garbiy Evropadagi
Roman san’ati va me’morchiligining asosiy hususiyatlari. Tasvirity san’atda
sodir bo’lgan yangi tendentsiyalar.Frantsiya san’ati. Puatedagi Notrdam la
Grant (XI-XII asr) ibodatxonasi. Germaniya san’ati. Italiya san’ati.

Me’morchilikda mavjud bo’lgan asosiy tendentsiyalar.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.
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Adabiyotlar: A1;A2;Q1; Q2; Q6.

Gotika davri san’atvamadaniyattarixi. Gotika san’ati. Garbiy Evropada
Gotika san’atining asosiy belgi va hususiyatlari. "Gotika" iborasining kelib
chikishi. ~ Me’morchilik.  Tasvirty  san’at.Haykaltaroshlik  san’atining
me’morchilik bilan alogadorligi.Frantsiya, Germaniya, Angliya davlatlari
san’atl.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

Qadimgi Rus san’at va madaniyat tarixi. Sharqiy slavyanlar san’ati.
Ibtidoiy jamoa tuzumi tugashi va dastlabki feodal davlat vujudga kelishi
paytidagi  slavyanlar ~ badily = madaniyati  (VI-X  asrlar). Din.
Haykaltaroshlik. Amaliy san’at.

Kiev Rusi san’ati.Qadimgi rus millatining shakllanishi. Me’morchilik.
Rassomchilik.Ikona san’ati.Xaykaltaroshlik. Amaliy san’at.

XI-XII asrlarda Novgorod san’ati. Feofan Grek hayoti va ijodi. A. Rublev -
gadimgi Rusning buyuk rassomi. Memorchilikda ibodatxonalarning uzgacha
kurinishi. Moskva shaxrining kurilishi. Kreml kompleksi.

XVII asrda Rus san’ati. Semyon Ushakov (1626 -1686) ijodi. Parsuna

san’ati.Grafika san’ati.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

III - XIX asrgacha bo’lgan O’zbekiston san’at va madaniyat tarixi.
O’rtaasrlarda O’rta Osiyo xalqglari san’ati (III-VII asrboshlari). Qadimgi o’zbek
san’ati taraqqiyotining o’zigaos yo’li. Hozirgi O’zbekiston tuprogida ibtidoiy
jamoa davri va uning taraqgqiyotining asosiy bosqichlari. Me’morchilik.
Qadimgi qo’rgonlar va ularning o’ziga xos jixatlari. Shahar qurilishi. Tasviriy
va amaliy san’at. Haykaltaroshlik. Xolchayon, Jonboy qal’a va boshqa erlardan
topilgan haykallar. Budda san’ati.

V-VIII asrlarda o’zbek san’ati. Me ’morchilik. Shahar qurilishi (So’gd,
Toxariston, Shosh, Fargona, Xorazm). Tasviriy va amaliy san’at.
haykaltaroshlik. Maxobatli rangtasvir namunalari (Bolaliktepa, Varaxsha,
Afrosiyobdan topilgan devoriy suratlar).

IX-X asrlarda san’at va madaniyat. Arab bosqinchilarining O’rta Osiyoni
bosib olishi. Din bilan bogliq bo’lgan me’morchilik binolarining vujudga
kelishi. Gumbazli va peshtoqli me’morchilik binolar qurilishi. Somoniylar
magqbarasi.

XI-XIII asr boshlarida O’zbekiston san’ati. Me’morchilik. (Buxoro.
Samarkand. Toshkent. Termiz.Xorazm).Amaliy dekorativ san’atga extiyojning
ortishi. XIII asr boshlari XV asrlarda Chingizxon galalarining O’rta Osiyoga
bostirib kelishi. Xalq ozodlik harakatining kuchayishi. XIV asr me’morchiligi.

Xorazm me’morchiligi.
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Temur va Temuriylar davrida san’at va madaniyat. Miniatyura
san’ati.Kamolliddin Behzod-Shargning yirik rassomi.

XVI - XVII asrlarda O’zbekiston san’ati. Me’morchilik. Tasviriy va
amaliy san’at. Davrning mashhur haykaltaroshlari, amaliy san’at ustalari va
musavvirlari.

XVIII - XIXasr boshlarida O’zbekiston san’ati. San’at va madaniyat

taraqqiyotining o’ziga xos tomonlari. Me’morchilik. Tasvirity va amaliy san’at.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

Garbiy Evropada Uygonish davri san’ati.Italiyada Uygonish davri
san’atvamadaniyattarixi. Uygonish davri ilk kapitalizm shakllanishi davri
san’ati sifatida. Uning O’rta asr san’atidan farq i. «Uyq onish» iborasining kelib
chikishi. Uygonish davri san’atining rivojlanishida antik san’atining o’rni.

Uygonish davrining asosiy bosqichlari:

Protorenessans  davri  san’ati. XIII-XIV  asrlar.Italiyada  Uygonish
madaniyatining paydo bo’lish sabablari.Shimoliy Italiyada shaharlarning
o’sishi, savdo-sotiq ning avj olishi.XIV asrning 2-yarmida haykaltaroshlik,
rassomchilik, me’morchilik.

llk Uygonish davri. XV asrda Florentsiya san’ati.Florentsiya - Uygonish
davri uchogi sifatida. Me morchilik. F.Brunelleski (1377-1446 vy.) - ilk
Uygonish davrining yirik me’mori.Haykaltaroshlik.Donatello (1386-1466y)
jjodi. A. Verokkio(1435 yoki 1436-1488). D. Gorlandayo (1449-1494).
Rassomchilik.T.Mazachcho (1401-1428) - rangtasvir san’ati ustasi. Rassom P.
Uchello (1397-1475) va uning perspektiva fanining shakllanishidagi o’rni . S.
Bottichelli (1444-1510) va uning nodir asarlari. XV asrda Italiya san’ati.

Yugori Uygonish davri san’ati.

XV asr oxiri va XVI asr boshlarida Italiya ijtimoiy tuzumidagi o’zgarishlar.
Rim va Venetsiyaning ilgor san’at o’chogiga aylanishi. Me ’morchilik.
D.Bramante (1444-1514) ijodi. Rassomchilik va haykaltaroshlik. Leonardo da
Vinchi (1452-1519). Yuqori Uygonish davri san’atining asoschisi. Rafael Santi
(1483-1564). Mikelanjelo Buanarotti (1475-1564).

So 'ngi Uygonish davri san’ati. Manerizm.

Venetsiya tasviriy san’at maktabi.Venetsiyada Yuqori Uygonish davri
san’ati. (XV-XVI asrlar).Rangtasvir san’ati. D.Bellini (1430-1516). Jorjone
(tah. 1477-78, Kastelfranko, — 7 noyabr 1510, Venetsiya). Titsian Vechellio
(1489/90-1576), Ya.Tintoretto(1518-94), P. Veroneze (1528, Verona — 9 aprel
1588, Venetsiya) 1jodlari.

XVI asrning 2-yarmida Venetsiya san’ati. P.Veroneze (1528-1588).
Ya.Tintoretto (1518-1594) ijodi.So’nggi Uygonish davrida me’morchilik. XVI
asrning o’rtalarida Italiyaning iq tisodiy va siyosiy inq irozga uchrashi.
Manerizm — Uygonish davrining inqirozga yuz tutgan davridagi badiiy oqim.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.
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Adabiyotlar: A1;A2;Q1; Q2; Q6.

Niderlandiya, Germaniya, Frantsiya va boshqa Garbiy Evropa
mamlakatlarida Uygonish davri san’atvamadaniyattarixi. Frantsiyada
Uygonish davri san’ati. XV asr rangtasviri.

Avinon maktabi. Portret va miniatyura. XVI asrda Frantsiya san’ati.
Me’morchilik. Rassomchilik.Italiyadan kelgan san’atkorlarning Frantsiya
san’atiga ta’siri. Luvr saroyi kompleksi.

Fontenblo maktabi.Fontenblo maktabiniing buyuk vakillari.Portret san’ati.

Niderlandiyada Uygonish davri san’ati.XV-XVI asrlar boshlarida
Niderlandiyaning iqtisodiy jihatdan gullashi.Niderlandiya rassomchilik
maktabi.Oqimlar kurashi.Romantizmning tarqalishi.

Germaniyada Uygonish davri san’ati.

XV-XVI asrlarda Germaniya. San’atda oqim va maktablar. XV asrda
rangtasvir va grafika. Kitob bosish san’atining rivojlanishi. A.Dyurer (1471-
1528) nemis Uygonish davrining buyuk san’atkori.

Qo' llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A2;Q1; Q2; Q6.

Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari.3-bo’lim.

XVII - XVIII asrlar Evropa san’ati.XVII - XVIII asrlarda Italiya
san’atvamadaniyattarixi.

XVII asr Evropa san’ati va madaniyatining umumiy xarakteri. San’atda
aniq ifodalangan milliy maktablarning paydo bo’lishi, turli badily oqimlarning
kurashi. Barokko.Klassitsizm.Realistik san’at.

XVII - XVIII asrlarda Italiya san’ati.XVI-acp oxiri XVII asrlarda Italiya.
Barokko uslubining shaklllanishi va rivojlanishi. Me’morchilikning
etakchiligi.Barokko san’atining rivojlanishida Rimning roli.L.Bernini (1598-
1610) - Rim barokkosining yirik vakili.Rangtasvir san’ati. M. Da Karavadjo
(1573-1610). Rim barokkosida maxobatli rangtasvir. XVII asr rassomchiligi.
XVIII asrda Italiya san’ati. Italiyaning siyosiy, iqtisodiy va madaniy ahvoli.
Venetsiya badiiy xayoti. X VIII asrda Rim.Italiyada klassitsizm.

Qo' llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII-XVIII asrlarda Frantsiya san’atvamadaniyattarixi. XVII asrda
Frantsiya madaniyati.Absolyutizm. Falsafa, adabiyot va tasviriy san’atning
rivojlanishi. Rassomchilikda turli oqim va yo’nalishlar. XVII asr 1-yarmida
realistik oqim va klassitsizm. Rangtasvir san’ati. N. Pussen, K.Lorren ijodlari.
Me’morchilik. Sh. Lebren aristokratik saroy san’atining tipik vakili. XVIII asr
absolyutizm va saroy madaniyatining inqirozi. Kapitalistik munosabatlarning
rivojlanishi.Ma’rifat  asri.San’atdagi mavjud oqimlar. Me’morchilikda
"Rokoko". Rassomchilik va xaykaltaroshlik. Rangtasvirning etuk vakillari

A.Vatto(1684— 18 1iyulya 1721), F.Bushe (1703, Parij - 1770)
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O.Fragonar(1732 - 1806)lar ijodi. Haykaltarosh Falkone (1716, Parij - 1791)
jodi.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII - XVIII asrlarda Ispaniya san’atvamadaniyattarixi. XVI asr oxiri
XVII arsda Ispaniyaning iq tisodiy va madaniy ahvoli. Me’ morchilik.
Rangtasvir. El-Greko(1541-1614), X.Ribera (1591, Xativa, Valensiya — 2
sentyabrya 1652, Neapol), F. Surbaran (1598-1664), D.Velaskes (1599-1660)lar
jjodi. XVII asrning oxirida ispan san’atining tushkunlikka tushishi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII - XVIII asrda Flandriya san’atvamadaniyattarixi. Flandriya
san’atining cherkov va dvoryanlarga xizmati. Barokko va realistik san’at. Piter
Paul Rubens (1577-1640) Rangtasvir ustasi. Antonis Van Deyk (1599-1641)
yirik portretchi. Flandriya tasviriy san’at maktabining keyingi davr maishiy,
afsonaviy, allegoriya kompozitsiyadagi rangtasvir asarlarining ustalari Ya.
Iordans (1593, Antverpen -1678) ijodi, natyurmort janri ustasi F. Sneyders
(1579-1657)u Maishiy janr ustasi A. Brauer (1605/06-1638) ijodi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVII asrda - XVIII asrda Gollandiya san’atvamadaniyattarixi. XVII
asrda Gollandiyada siyosiy va 1q tisodiy ahvol. Mamlakat badiiy
hayoti.Rangtasvir san’atining etakchiligi.Turli janrlarning rivojlanishi. F.Xals
(1580-1666) - XVII asr Gollandiya san’atining yirik portretchisi. Rembrandt
Van Reyn (1606-1666) XVII asr Gollandiyaning buyuk rassomi. XVII asrning
2-3 choragida Gollandiya rassomchiligi.«Kichik gollanliyalik» rassomlar
jjodi.Rassom Yan Vermeer (1632, Delft - 1675) ijodi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4
texnologiyasi qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;42;01; Q2; Q6.

Ma’ruza mashg’ulotlariga tavsiya etiladigai mavzulari. 4-bo’lim.

XVII-XVIII asrlarda Germaniya, Avstriya va Angliya san’at va
madaniyat tarixi. XVII - XVIII asrlarda Germaniya va Avstriyada siyosiy va
iqtisodiy ahvol. Me’morchilikda barokko uslubi. Saroy va cherkov q urilishi.
Tasvirly va amaliy san’at.

XVII-XVIII asrlarda Angliya falsafasi. Fan va adabiyot. Me’morchilikdagi
oqim. Klassitsizm. Rassomchilik va haykaltaroshlik. U.Xogart (1697-1764)
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XVII asr Angliyaning realist rassomi va uning san’at nazariyasiga ko’shgan

Xissasi.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVIII asr Rus san’atvamadaniyattarixi. Rossiya imperiyasining tashkil
topishi.Podshox Petr 1 faoliyati. Rus Badiiy akademiyasining tashkil topishi
(1557y.Sankt-Peterburg). Me’morchilik. Sankt-Peterburg shaxrining
kurilishi. XVIII asrning 1-yarmida grafika san’ati A. Zubov (1682 -1750)
jjodi.Rangtasvir. Portret san’atining rivojlanishi I.Nikitin, I. Argunov, D.
Levitskiy, V.Borovikovskiy, I.Ya.Vishnyakov, (1861-1929) va A.Mayol (1861-
1944)lar ijodi. Tarixiy janr asoschisi A. Losenko ijodi. Me’morchilik. Xorijdan
kelgan ustalar D. Trezini, B.Rastrelli (1700-1771)lar barpo etgan me’moriy
inshoatlar. Xaykaltaroshlik. K.Rastrelli (1675-1744) 1jodi va uning yirik

asarlari. E. Falkone (1716-1791) va uning yaratgan asarlari «Mis chavandozy.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XIXasr Rus san’at va madaniyat tarixi. XIX asrning birinchi yarmida
rus san’ati va madaniyatida sodir bo’lgan o’zgarishlar. Mamlakatning siyosiy
ahvoli.Ushbu davrning katta me’moriy inshoatlari.Klassitsizm — ushbu
davrining etakchi badily okimi sifatida.Memorchilik. Toma de Tomon
(taxm.1760-1813)-Peterburg  Birja  binosi.A.  Voronixin  (1759-1814)
Peterburgdagi Kozon sobori (1801-1811), A. Zaxarov (1761-1811)
Admiralteystvo binosi (1806-1823 Peterburg)va b. Xaykaltaroshlik. I. Martos
(1754-1835) Minin va Pojarskiylarga atalgan haykal. P.K. Klodt (1805-1867).
Rangtasvir san’ati.Portret janrining buyuk vakillari O. Kiprenskiy (1782-1836),
V. Tropinin (1776-1857). Maishiy janr ustalari A. Venetsianov (1780-1847) va
P. Fedotov (1815-1852) ijodlari. Manzara janrining ustasi S. Hedrin (1791-
1830) ijodi. Tarixiy va dinily mavzudagi asarlar yaratilishi. K. Bryullov (1799-
1852) va uning shox asari « Pompeyaning sungi kuni» (1830-1833). A. Ivanov
(1806-1858) va uning «Isoning xalkka ko’rinishi» (1837-1857) asari.

XIX asrning ikkinchi yarmida rus san’ati va madaniyati. “Tanqidiy
realizm” tushunchasi, uning vujudga kelish tarixi.Rangtasvir san’ati. V. Perov
(1833 -1882). “I4lar go’zgaloni” (1863).Rassomlar Arteli. 1. Kramskoy (1837-
1887) — Peterburg rassomlar artelining yo’l boshchisi va rus portret asarlarining
buyuk ustasi. «Sayyox rassomlary a’zolari va ko’rgazmalari. P. Tretyakov
(1832-1898) — Rossiyada birinchi milliy san’at galereyasi (muzey)ning
asoschisi. Manzara janrining ustalari A. Savrasov, I. Shishkin, A. Kuindji, L.
Ayvazovskiy, I. Levitanlar ijodi. Ko’p figurali kompozitsiya asarlar ustalari V.

Vereschagin,l. Repin,V. Surikov, V Vasnetsovlar ijodi.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.
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XVIII asr oxiri XIX asr Jaxon san’ativamadaniyati. XVIII asr oxiri
XIX asr o’rtasi Frantsiya san’atvamadaniyattarixi. XVIII asr Frantsuz
burjua revolyutsiyasi san’ati. XVIII asr klassitsizm badiity yunalishining XVII
asr klassitsizimidan farqi. J.L.David - Fransuz revolyutsiyasining buyuk
rassomi sifatida. J.D.Engr.T.Jeriko — fransuz tasvirly san’atida romantizm
asoschisi. E.Delakrua — revolyutsion romantizmining yirik vakili.
Xaykaltaroshlik  san’ati. F.Ryud va uning «Marseleza» («Ozodlik
kurashchilarining 1792 yildagi yurishi» 1833-1836. Parij) nomi bilan tanilgan
relefi. Realistik manzara janrining shakllanishida Barbizon maktabivakillari(T.
Russo, Sh.Dobini, J.Dyupre, N. Diaz va b.) ning ijodi. K.Koro, O.Dome, G.

Kurbe, J.F. Millelar 1jodi va ularning jaxon tasviriy san’atiga kushgan xissasi.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XVIII asr oxiri XIX asr Ispaniya san’at va madaniyat tarixi.
Ispaniyaning siyosiy ko’rinishi.Absolyutizm va inkvizitsiyaning mamlakat
tuzumiga salbiy ta’siri. F.Goyya — ispan xalqining buyuk rassomi sifatida.
Rassomning «Kaprichos» nomli ofort tuplamlari, shuningdek rassomning
badily merosi.

XIXasr Angliya va Germaniya san’ati. Angliya - XIX asrning ilgor
kapitalistik davlati.Rangtasvir. Angliyada realistik manzara janrining gullagan
davri. D. Konstebl (1776-1837) — ingliz realistik rangtasvir ustasi va yangi davr
Garbiy Evropa manzara rangtasvirining asoschisi. J.U. Terner (1775-1851) va
uning manzara janridagi asarlari.

XIXasr Germaniya siyosiy va madaniy axvoli. Nemis tasviriy san’atidagi
romantizm oqimining turli kurinishlari. Tasviriy san’atda «Nazariyalik»lar
guruxi vakil(F. Ovirbek, P. Kornelius)lari ijodi. Ularning Germaniya Badiiy
Akademiyalaridagi xukmronlikligi. K.D. Fridrix (1774-1840) - nemis romantik
manzarasining yirik vakili.

XIX asrning ikkinchi yarmida Frantsiya san’ati. XIX asrning ikkinchi
yarmida Frantsiyaning siyosiy va madaniy kurinishi. Parij Kommunasiva uning
jaxon tarixi va tasvirly san’ati rivojidagi o’rni .Rangtasvir san’ati.
«Impressionizm» tushunchasi va ushbu badiiy yunalishning paydo bo’lishi.
Buyuk impressionistlar — E.Mane (1832-1883), E.Dega (1834-1917),
K.Mone(1840-1926), A.Sisley  (1839-1899), K.Pisarro (1831-1903),
O.Renuar(1841-1919)lar ijodi va ularning jaxon tasvirly san’atiga kushgan
xissasi. Xaykaltaroshlik san’ati va ushbu davrning yirik vakillari O.Roden
(1840-1917), K.Men’e (1831-1905) lar 1jodi.

«Postimpressionizm» tushunchasi va uning yirik vakillari Van Gog
(1853-1890), P. Sezann (1839-1906), P. Gogen(1848-1903)lar 1jodi.

«Neoimpressionizmy tushunchasi va «ilmiy impressionizm»
nazariyasi. Puantilizm. J. Sera, P. Sinyak.
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Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; Q2; Q6.

XX asr Jaxon san’at va madaniyat tarixi. XX asr Jaxon san’atiga
umumiy ta’rif. Me ’morchilik san’ati.Kurilish texnikasining tezkor rivoji.XIX
asrning oxirida Frantsiyada paydo bo’lgan «modern» (fr. «zamonaviy», «eng
yangi») uslubi.Germaniyada «Yugendstil»ning mavjud bo’lishi. Buyuk Oktyabr
revolyutsiyasidan oldingi va undan keyingi davrlarda Jaxon san’ati rivojining
o’ziga xos jixatlari. Ushbu davrda vujudga kelgan badily oqimlar —
ekspressionizm(E.Nolde, = F.Mark, P.Klee Germaniyada, 0O.Kokoshka
Avstriyada)dan syurrealizm (S. Dali,P. Blum, I.Tangi), dadaizm (M. Ernst,
J.Arp, J.Miro) va abstraktsionizm (K.Malevich, Kandinskiy, Mondrian, J.
Pollok, M. Bobi)gacha. Tinchlik uchun kurash mavzusi jaxon rassomlari ijodida
asosily goya sifatida. Garbiy Evropaning ko’p davlatlari va Amerika san’atida
yangi realizmning paydo bo’lishi va rivojlanishi. Me’morlik san’ati.«Bauxauz
Badiiy maktabi. Rangtasvir. Frantsiya san’atida «fovizm» - birinchi modernistik
oqimining paydo bo’lishi, uning asoschilari va vakillari. A. Matiss (1869-1954),
Dyufi, M.Vlamink, A.Deren va Ruolar ijodi. A.Marke (1875-1947)-fovist
rassomlar gurixining realistik tendentsialarni ifoda etuvchi rassom, XX asrning
buyuk manzara ustasi. «Kubizm» tushunchasi, oqimning paydo bo’lishi
(1906y.) va uning badiiy printsiplari (tamoillari). Kubizm asoschilari — P.
Pikasso (1881-1973) va J. Braklar ijodi va ularning jaxon tasviriy san’atidagi
o’rni. Italiyalik rassom R. Guttuzo (1912-1987) 1jodi va uning jaxon tasviriy
san’atidagi o’rni .Xaykaltaroshlik.Ushbu san’at turida Frantsiyada ijod kilgan
A.Burdel (1861-1929) asarlari. A.Mayol (1861-1944) ijodi. Me’morchilik

san’ati. «Purizmy» va «konstruktivizmy tushunchalari.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q3.

XIX asr oxiri - XX asr boshlarida Rus san’at va madaniyat tarixi. XIX
asr oxiri - XX asr boshlarida Rossiyaning siyosiy axvoli. Uch revolyutsiya —
1905-1907 yillar, fevral burjua-demokratik revolyutsiya va oktyabr
revolyutsiyalari. Rangtasvir san’atidagi yutuklar va Evropa rangtasvir
maktabining an’analari rus san’atiga kirib kelishi. A.Arxipov, K.Korovin, N.
Kasatkin, B.Kustodiev, M.Nesterov, V.Borisov-Musatov, A.Serov, M.
Vrubellar ijjodi. A.Benua va S.Dyagilevlar boshchiligidagi «Mir iskusstva»
nomli yangi badiiy jamiyat shakllanishi (1890 y.oxiri). Ushbu guruxning asosiy
vakillari (K. Somov, L.Bakst, M.Dobujinskiy, E.Lansere, A.Ostroumova-
Lebedeva). «Rus rassomlar uyushmasi» dunyoga kelishi va uning a’zolari (K.
Korovin, A. Arxipov, S. Vinogradov, S. Jukovskiy,L. Turjanskiy, K. Yuon va
b.). Xaykaltaroshlik. ~ P.Trubetskoy, A.Golubkina, S.Konenkov. Rus
me’morchilik san’atida «modern» (fr. «zamonaviy», «eng yangi») an’nalari.
Neorus, neoklassitsizm uslublarining shakllanishi.
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Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q1; O3.

XIX asr oxiri - XX asr boshlarida O’zbekiston san’at va madaniyat
tarixi. XIXasr oxiri - XX asr boshlarida O’zbekiston san’ati va madaniyatida
yuz bergan o’zgarishlar. O’zbekiston xududiga dastgoxli rangtasvir an’analarini
kirib kelishi. Rossiyaning turli burchaklaridan kelgan rus rassomlari (V.
Vereschagin, S.Yudin, 1. Kazakov, O.Tatevosyan, R.Zommer va b.) faoliyati va
ularning milliy san’atga ko’shgan xissalari. Kitob grafikasi san’ati.Plakat
san’ati.1918-20 yillarda Toshkent, Samarkand shaxarlaridagi badiiy maktablar
ochilishi. Rassom-pedagoglar A.Volkov, Usto Mumin (A.Nikolaev), P.
Benkov, N. Koraxon, V. Ufimtsev, N. Kashina, Z.Kovalevskayalar ijodi. Milliy
manzara janrining asoschisi U. Tansikboev xayoti va uning O’zbekiston tasviriy
san’atidagi o’rni. Milliy rassom B.Xamdamiy ijodi va uning badily merosi.
Amaliy dekorativ san’at.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A2;Q1; Q2; Q6.

XX asrning birinchi yarmida O’zbekiston san’atvamadaniyattarixi.
XX asrning birinchi yarmida O’zbekiston san’ati va madaniyatining 0’ziga Xxo0s
jixatlari. Toshkent va Samarkand badily maktablari va ularning yirik
vakillari.1941-1945 yillarda O’zbekistondagi o’zgarishlar. Ikkinchi Jaxon
urushi yillarida O’zbekistonga evakuatsiya kilingan Moskva, Leningrad
(xozirda Sankt-Peterburg), Kiev, Xarkov badiiy institutlari, ular bilan birga
kelgan etuk rangtasvir va grafika san’ati ustalar(I. Grabar, S.Gerasimov, D.
Moor, V.Favorskiy, [.Pavlov, V.Kasiyan, M.Bobo'shev, M.Avilov)ning
O’zbekiston san’ati shakllanishidagi o’rni.

Urushdan keyingi yillarda O’zbekiston san’atidagi jonlanish. Barcha
tasviriy san’at janrlarining rivojlanishi.Xayot go’zalligi, tinchlik, vatanparvarlik
mavzusidagi asarlar.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi

qo’lalsh, savol-javob, munozara.
Adabiyotlar: A1;A2;Q3.

XX asrning ikkinchi yarmida O’zbekiston san’atvamadaniyattarixi.
XX asrning ikkinchi yarmida O’zbekiston san’ati va madaniyati. Milliy tasviriy
san’at maktablarini shakllanishi. Moskva va Leniningrad (xozir Sankt-
Peterburg shaxri) badiiy oliy goxlarini bitirib kelgan milliy rassomlar ijodi. A.
Abdullacv, Ch.Axmarov, R.Axmedov, R.Choriev, @ M.Nabiev, M.
Saidovlarlarning O’zbekiston tasviriy san’atiga kushgan xissasi. Grafika san’ati
ustalari Usto Mumin (A.Nikolaev), V.Eremyan, S.Malt, V. Kaydalov M.
Kagarov va b. ijodi. Xaykaltaroshlik san’ati. F.Grischenko ijodi va uning
pedagogik faoliyati. D. Ruziboev, X. Xusniddixujaevlar ijodi. Me’morchilik. A.
Schev, A. Kuznetsov, V. Lavrovlarning badiiy uslubi — maxalliy me’morlik
amaliyotidagi namuna sifatida. O’zbekistonning Buxoro, Samarkand kabi
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kadimgi shaxarlarida rekonstruktsiya ishlari.Ko’p qavatli binolar barpo etilishi.

Amaliy dekorativ san’at va uning 0’ziga xos jixatlari.
Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A2;01; O3.

Mustagqillik davri O’zbekiston san’atvamadaniyattarixi. Mustaqillik
davrining o’ziga xos jixatlari xaqida umumiy ma’lumot. Mustakillik davrida
vuyjudga kelgan O’zbekiston tasvirly va madaniy hayotidagi o’zgarishlar.
O’zbekiston Badiiy Akademiyasining taasis etilishi (1997 yil). Me’morchilik va
haykaltaroshlikda kiritilgan yangiliklar. Yangi me’morchilik komplekslarining
vujudga kelishi.Shahar ko’rinishlari. Shu davrning yirik vakillari, ularning
hayoti va 1jodi hamda O’zbekiston san’atiga qo’shgan hissalari. Me’morchilik.
Turkiston saroyining qurilishi Yu.Xaldeev loyihasi."Navro’z" restorani (1995 y.
R.Yoqubov, V.Ostroverxov, N.Batorin)."Oliy Majlis" binosining qurilishi
(1997 y), me’mor. V.Akopdjanyan. Temuriylar tarixi Davlat muzeyi kompleksi
(1995y) me’mor A.Turdiev, Toshkent shahar hokimligi (1997 y.) me’mor
F.Tursunov.

Mustagqillik davri O’zbekiston haykaltaroshlik san’ati.Tarixiy shaxslar
siymolarini yaratish. A. Navoiy yodgorligi, A. Temur haykali, Al-Fargoniy
haykali, Cho’lpon haykali. E. Aliev, N. Bandeladze, V. Degtyarov, 1. Jabborov,
R.Mirtojiev, Damir Ro’ziboev va boshgalar ijodi.

Mustaqillik ~ davri  O’zbekiston  san’atvamadaniyati.A.Abdullaev,
Ch.Axmarov, R.Choriev, N.Qo’ziboev, M. Nabiev, J. Izentaev, B.Aytmurodov,
A. Ikromjonov, Y. Tursunnazarov, B. Jalolov, J.Umarbekov, A. Nuriddinov, M.
Toshmurodovlar 1jodi. Natyurmort janri ustalari - A. Ikromjonov, R. Axmedov,
R.Xalilov, E.Melnikov, Ya.Salpinkidi.Manzara janrida ijod kilaettgan rassomlar
(I.  Shin, A.Mirsoatov, G.Abduraxmonov, V.Kim, Ya.Salpinkidi, X.
Mirzaaxmedov va b.) ijodi va barcha janrlarda vujudga kelgan uzgarishlar.
Portret janrida 1jod kilayotgan rassomlar (M. Nabiev, N. Oripova, S.
Raxmetov). Milliy-romantik oqim namoyondalari: A. Mirzaev, R. Shodiev, O.
Qozoqov, 1.Valixo’jaev, S.Raxmetovlar ijodi. O’zbekiston tasviriy san’atida
falsafiy okimining vujudga kelishi - J. Usmonov, F. Axmadalievlar ijodi.

Mustaqillik davri amaliy bezak san’ati.Badiily qulolchilik. Fargona,
Buxoro, Samargand, Xorazm badiiy kulolchilik maktablari. Badiiy kandakorlik,
zargarlik, ganchkorlik, yogoch o’ymakorligi va naqqoshlik. M.Madaliev,
E.Gostev, U. Xolmurodov va A.Ulumbekovalar ijodi. Usta Sh. Murodov, M.
To’raev, A. llxomov, S. Maxmudovlarning ijod yo’nalishlari. Lokli miniatyura
va dizaynning rivojlanishi.

Qo’llaniladigan ta’lim texnologiyalari: Aqliy hujum namoyish etish, 3x4 texnologiyasi
qo’lalsh, savol-javob, munozara.

Adabiyotlar: A1;A2;Q1; 03, .

Mustaqil ishni tashkil etishning shakli va mazmuni
Oliy badily ta’limda mustakil ta’limning axamiyati juda katta.Chunki
jjodkor mutaxassisning o0’z ustida mustakil ishlashi uning bilim malaka,
kunikmalarini egallash darajasi bilan boglik.
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Talaba fanni o’zlashtirish jarayonida pedagog raxbarligida olgan bilimlarini
mustakil ta’lim ishi jarayonida chuqurlashtiradi.

“San’at va madaniyat tarixi» fanisamarali bo’lishida mustakil ravishda
tasvirly san’atga oid adabiyotlar o’qishga, muzeyga, suratlar gallereyalari va
ko’rgazma zallariga borishi kerak. Ko’rgan asarlarini to’g’ri taxlil etishi lozim.
Xozirgi davrda ijod qilayotgan rassom, xalk ustalari, xaykaltarosh va me’morlar
bilan yaqindan tanishish va ularning faoliyatini o’rganish. Jahon va milliy tasviriy
san’at durdonalarini mushoxada qilish.

To’garaklar tashkil etish, tasviriy san’at bilan bog’lik konferensiyalar
uyushtirish, ijodkorlar bilan uchrashuvlar o’tkazish. Maxsus devoriy gazetalar
chikarish,unda tasvirly san’atning umumiy tarixiga oid natijalarni, fan nazariyasia
oid fikrlarni bayon etish,talabalarning mustaxkam bilimiga ega bo’lishini
ta’minlaydi.

Mustaqil ish quydagicha tashkil etiladi:

e mustaqil ish mavzulari talaba tomonidan o’qituvchi maslahati yordamida

tanlanadi;

e mustaqil ish mavzulari asosiy va qo’shimcha adabiyotlardan hamda

internet orqali olingan ma’lumotlardan foydalanilgan holda o’zlashtiriladi.

Tavsiya etilayotgan mustaqil ishlarning mavzulari:

Z

Mustaqil ishlarning mavzulari. Ajratilgansoat
IT Kurs. III semestr.

Qadimgi Misr san’at va madaniyat tarixi.

Qadimgi Gresiya san’at va madaniyat tarixi.

Qadimgi Hindiston san’at va madaniyat tarixi.

Qadimgi Xitoy san’at va madaniyat tarixi.

Qadimgi Misr me’morchiligi.

Qadimgi Gresiyada ellinizm san’at va madaniyat tarixi.

Qadimgi Gresiyada gomer san’at va madaniyat tarixi.

Qadimgi Gresiyada arxaika san’at va madaniyat tarixi.

ORI NN [HA (W -

Qadimgi Gresiyada klassikasan’at va madaniyat tarixi.

[y
(=]

Qadimgi Gresiyada memorchilik.

[a—y
[

Kadimgi Rim Respublika san’at va madaniyat tarixi.

[y
N

Kadimgi Rim Imperiya san’at va madaniyat tarixi.

[y
W

Kadimgi Rim forumlari

[y
=

Kadimgi Rim me’morchildigi

[y
n

Kadimgi Amerika ibodatxonalari

[y
(=)

Kadimgi Egey va Krit-Mikena me’morchiligi

[y
|

Vizantiya me’morchiligi

el S A S A e e R Rl R e e e e e B R e B

[y
> -]

Roman davri me’morchiligi

[y
=]
N

Avliyo Sofiya ibodatxonasi

Jami 22 soat
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Mustaqil ishlarning mavzulari.
IT Kurs. IV semestr.

1 | Rassom Mikelandjelo Merizi da Karavajo ijodi 2
2 | Me’mor Jakomo della Porta 1jodi 2
3 | Me’mor Lorenso Jovanni Berniniijodi. 4
4 | Me’mor Franchesko Barromini ijodi 2
5 | Gollandiya natyurmort janri 2
6 | Lorenso Jovanni Bernini ijodi. 4
7 | Boloniya maktabi avlod rassomlari ijodi 2
8 |Italiya barokko me’morchiligi 2
9 | Gotika davri me’morchiligi 2
10 | Flamand barokko me’morchiligi 2
11 | Akademizm va aka -uka Karrachilar ijodi 2
12 | Rus realistik rassomlari O.A.Kiprenskiyva V.A.Tropininijodi. 2
13 | Rus realistik tankidchi rassomlari P.A.Fedotovijodi. 2
14 | Rus realistik rassomlari K.P.Bryulov va A.A.Ivanovijodi. 2
15 | XIX asr rus sayyor rassomlari V.G.Perov, [.N.Kramskoy, 4

[.Ye.Repin, V.I.Surikov, V.M.Vasnesov va N.A.Yaroshenko

jodi.
16 | Rus realistik peyzajchilar A.K.Savrasov, I.I.Shishkin, 2

I.K.Ayvazovskiy va L.I.Levitan ijodi.
17 | XVIII - XIX asr Barbizon maktabi vakillari jjodi. 2
18 | XIX - XX asrda Kubizm, Modern va Favizm okimlar vakillari 4

jodi.
19 | XX asr Uzbekiston san’ati ijjodkorlari P.P.Benkov, 2

Z.M.Kovalevskaya, O.K.Tatevasyan, N.V.Kashina va

U.Tansikbayev ijodi.

Jami 46 soat

Fanni o’qitish jarayonini tashkil etish va o’tkazish bo’yicha
tavsiyalar

“San’at va madaniyat tarixi» fanini o’q’itilishida quyidagi tyexnik
vositalardan foydalaniladi: Yetuk o’zbyek va xorijiy tasviriy san'at usta
rassomlarining jahon miq’yosida tan olingan san'at asarlari namunalari, hamda
mukammal asarlarinizamonaviy kompyutyer tyexnologiyalaridan foydalangan
holda multimediali prezentatsiyalar orqali talabalarga tanishtirishni tashkil
etish. Buyuk san'at ustalari va ularning ijod etish jarayonlarini aks ettirishga
bag’ishlangan fotoslaydlari, chop etilgan namuna va elyektron vyersiyalaridan
kyeng foydalaniladi. Shuningdyek ma’ruza va semenar mashg’ulotlarida
reproduksiyalar va ilg’or pedagogik texnologiyalar q’o’llaniladi.

Didaktik vositalar.

Jihozlar va uskunalar, moslamalar: elyektron doska-Hitachi, LCD-

monitor, elyektron ko’rsatgich (ukazka).
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Kompyutyer va multimyediali vositalar: kompyutyer, Dell tipidagi
proyektor, DVD-diskovod, Web-kamyera, vidyeo-ko’z (glazok).

“SAN’AT VA MADANIYAT TARIXD» FANIDAN TALABALAR
BILIMINI REYTING TIZIMI ASOSIDA BAHOLASH MEZONI

“San’at va madaniyat tarixi» fani har bir bo’limi buyicha reyting jadvallari,
nazorat turi, shakli, soni hamda har bir nazoratga ajratilgan maksimal ball,
shuningdek joriy va oraliq; nazoratlarining saralash ballari xaqidagi
ma’lumotlar fan bo’yicha birinchi mashg’ulotda talabalarga e’lon qilinadi.

Fan buyicha talabalarning bilim saviyasi va o’zlashtirish darajasining
Davlat ta’lim standartlariga muvofigligini ta’minlash uchun quyidagi nazorat
turlari o’tkaziladi:

e joriy nazorat (JN) - talabaning fan mavzulari buyicha bilim va amaliy
kunikma darajasini aniqlash va baholash wusuli. Joriy nazorat fanning
xususiyatidan kelib chigqan xolda amaliy mashg’ulotlarda ogzaki sunov, test
o’tkazish, suhbat, nazorat ishi, kollekvtum, uy vazifalarini tekshirish va shu
kabi boshqga shakllarda utkazilishi mumkin;

e oraliq nazorat (ON) - semestr davomida o’quv dasturining tegishli
(fanlarning bir necha mavzularini uz ichiga olgan) bo’limi tugallangandan
keyin talabaning nazariy bilim va amaliy kunikma darajasini anikdash va
baxolash usuli. Oraliq nazorat bir semestr da ikki marta o’tkaziladi va shakli
(yozma, ogzaki, test va xokazo) o’quv faniga ajratilgan umumiy soatlar
xajmidan kelib chiggan xolda belgilanadi;

e yakuniy nazorat (YaN) - semestr yakunida muayyan fan buyicha
nazarity bilim va amaliy kunikmalarni talabalar tomonidan wuzlashtirish
darajasini baxolash usuli. Yakuniy nazorat asosan tayanch tushuncha va
iboralarga asoslangan "Y ozma ish" shaklida o’tkaziladi.

ON o’tkazish jarayoni kafedra mudiri tomonidan tuzilgan komissiya
ishtirokida muntazam ravishda o’rganib boriladi va uni o’tkazish tartiblari
buzilgan xollarda, ON natijalari bekor qilinishi mumkin. Bunday xoll ar da ON
qayta o’tkaziladi.

Oliy ta’lim muassasasi rahbarining buyrugi bilan ichki nazorat va
monitoring bo’limi rahbarligida tuzilgan komissiya ishtirokida YaN ni
o’tkazish jarayoni muntazam ravishda o’rganib boriladi va uni o’tkazish
tartiblari buzilgan xollarda, YaN natijalari bekor qilinishi mumkin. Bunday
xollarda YaN qayta o’tkaziladi.

Talabaning bilim saviyasi, kunikma va malakalarini nazorat qilishning
reyting tizimi asosida talabaning fan buyicha o’zlashtirish darajasi ballar orqali
ifodalanadi.
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“San’at va madaniyat tarixi» g’ani 5 ta tarkibiy bo’limlardan iborat va

LIV semestrlarda o’tiladi. Fanning har bir bo’limi buyicha talabalarning
semestr davomidagi o’zlashtirish ko’rsatkichi 100 ballik tizimda baholanadi.

100 ball baholash turlari buyicha quyidagicha tagsimlanadi:

Maksimal
T/ Nazorat turidagi topshiriglarning yig’ish JN va ON
nomlanishi mumKkin o’tkazilish vaqti
bo’lgan ball
I. Oraliq nazorat 35 ball 15 \ 15
Talabaning bilimi oldindan tayyorlangan 15 Semestrning
savollar asosida o’tkazilgan og’zaki savol- 9-haftasi
javob shaklida baholanadi.
Talabaning ma’ruza mashg’ulotlaridagi 0-10
faolligi va blis-so’rov savollarga to’g’ri
javobi.
Mustaqil ta’lim  topshiriglarining 0’z 0-10
vaqtida va sifatli bajarilishi. (Keys-stadilar,
referat, taqdimot va boshqa turdagi
mustaqil ta’lim topshiriglari)
I1. Oraliq nazorat 35 ball
Talabaning bilimi oldindan tayyorlangan 15 Semestrning
2 | savollar asosida o’tkazilgan og’zaki savol- 17-haftalar
javob shaklida baholanadi.
Talabaning ma’ruza mashg’ulotlaridagi 0-10
faolligi va blis-so’rov savollarga to’g’ri
javobi.
Mustaqil ta’lim  topshiriglarining 0’z 0-10
vaqtida va sifatli bajarilishi (Keys-stadilar,
referat, taqdimot va boshqa turdagi
mustaqil ta’lim topshiriglari)
. 30 ball | Semestrning oxirgi
II1. Yakuniy nazorat ikki haftasida
Jami: 100 ball

Birinchi joriy nazoratni baholash mezoni.
semestrning

Birinchi joriy nazorat ballari

1-9 haftalari
to’planadi. Bu vaqt davomida talaba 20 ballgacha to’plash imkoniyatiga ega.

davomida

Talabaning ma’ruza mashg’ulotlaridagi faolligi va blis-so’rov savollarga

e darsga qatnashganligi uchun
e blis savolga to’g’ri javobi uchun

-1 ball;
-1 ball.

to’g’ri javobi 10 ballgacha baholanadi. Har bir darsda talaba 2 ballgacha
to’plashi mumkin:
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Bundan tashqari birinchi nazorat davrida mustaqil ta’lim topshirig’i
50 foizgacha bajarilishi kerak. Foizlarda bajaralishiga qarab mustaqil ta’lim
topshirig’ining bajarilishi 10 ballgacha baholanadi:
e  to’planilgan materiallar uchun - 4 ballgacha;

e  mavzu bo’yicha bajariladigan ishlar rejasi - 2 ballgacha;

e  s0’zboshi uchun - 2 ballgacha ;

o foydalaniladigan adabiyotlar ro’yxati uchun -2 ballgacha;

Ikkinchi joriy nazoratni baholash mezoni.

Ikkinchi joriy nazorat ballari semestrning 10-18 haftalari davomida
to’planadi. Bu vaqt davomida talaba 20 ballgacha to’plash imkoniyatiga ega.

Talabaning ma’ruza mashg’ulotlaridagi faolligi va blis-so’rov savollarga
to’g’ri javobi 10 ballgacha baholanadi. Har bir darsda talaba 2 ballgacha
to’plashi mumkin:

e  darsga gatnashganligi uchun -1 ball;

e  Dblis savolga to’g’ri javobi uchun -1 ball.
Bundan tashqgari ikkinchi nazorat davrida mustaqil ta’lim topshirig’i
51 dan 100 foizgacha bajarilishi kerak. Foizlarda bajaralishiga qarab mustagqil
ta’lim topshirig’ining bajarilishi 10 ballgacha baholanadi:
e  manbalarga havolalar keltirilgan savollarga (qismlarga) bo’lingan

matn ifodasi uchun - 4 ballgacha;

e  xulosalar uchun - 2 ballgacha;

e jadval, diagramma, grafik, rasm va sxemalardan tashkil topgan
ilovalar uchun - 2 ballgacha;

e  himoya uchun - 2 ballgacha.

Birinchi oraliq nazoratni baholash mezoni.

Birinchi oraliq nazorat semestrning 8 haftasida og’zaki savol-javob
shaklida o’tkaziladi.Talabalar bilimi 15 ballik tizimda baholanadi. Har bir
talaba uchun 3 ta savoldan iborat bo’lgan alohida variantlar tayyorlanadi. Har
bir savolga berilgan javob alohida maksimal 5 ball bilan baholanadi;

Har bir alohida
olingan savolga
berilgan javobning
baholanishi

Baholash mezonlari

Savolga berilgan javob aniq va to’g’ri. Har bir fikr
5 ball misollar, mustaqil kuzatishlar bilan isbotlangan. Kurs
bo’yicha asosiy tushunchalar mustahkam o’zlashtirilgan.

Savolga to’g’r1 javob berilgan, misollar keltirilgan,
4 ball lekin mustagqil fikr yuritilmagan. Kurs bo’yicha asosiy
tushunchalar yaxshi o’zlashtirilgan.

Savolga qisman to’g’ri javob berilgan, misollar
3 ball keltirilgan, lekin mustaqil fikr yuritilmagan. Kurs bo’yicha
asosiy tushunchalar qoniqarli o’zlashtirilgan.
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Savolga javob to’liq berilmagan, faqat darslar
jarayonida keltirilgan misollar yozilgan, savol yuzasidan
mustaqil fikr yuritilmagan. Kurs bo’yicha asosiy
tushunchalar o’zlashtirilmagan.

2 ball

Ikkinchi oraliq nazoratni baholash mezoni.

Ikkinchi oraliq nazorat semestrning 17 haftasida og’zaki savol-javob shaklida
o’tkaziladi.Talabalar bilimi 15 ballik tizimda baholanadi. Har bir talaba uchun 3
ta savoldan iborat bo’lgan alohida variantlar tayyorlanadi. Har bir savolga
berilgan javob alohida maksimal 5 ball bilan baholanadi.;

Har bir alohida
olingan savolga
berilgan javobning
baholanishi

Baholash mezonlari

Savolga berilgan javob aniq va to’g’ri. Har bir fikr
5 ball misollar, mustaqil kuzatishlar bilan isbotlangan. Kurs
bo’yicha asosiy tushunchalar mustahkam o’zlashtirilgan.

Savolga to’g’r1 javob berilgan, misollar keltirilgan,
4 ball lekin mustagqil fikr yuritilmagan. Kurs bo’yicha asosiy
tushunchalar yaxshi o’zlashtirilgan.

Savolga qisman to’g’ri javob berilgan, misollar
3 ball keltirilgan, lekin mustaqil fikr yuritilmagan. Kurs bo’yicha
asosiy tushunchalar qoniqarli o’zlashtirilgan.

Savolga javob to’liq berilmagan, faqat darslar
jarayonida keltirilgan misollar yozilgan, savol yuzasidan
mustaqil fikr yuritilmagan. Kurs bo’yicha asosiy
tushunchalar o’zlashtirilmagan.

2 ball

Mustaqil ta’lim topshirig’ining bajarilishini
baholash mezoni:

Mustaqil ish referat tarzida gabul qilinadi. Mustaqil ishravon tilda aniq yozilgan
bo’lishi va jalb etadigan ko’rinishga ega bo’lmog’i lozim. So’zlar qisqartirilishiga,
fagat umumiy qabul qilinganlardan tashqari, shuningdek, xatoliklarga,
tushunarsizliklarga, stilistik tafovutlarga yo’l qo’yilmaydi.

Rahbarga taqdim etiladigan referat kompyuterda 14-shrift, 1,5 interval oralig’ida
A4 shaklidagi qog’ozning tomonlaridan: chapdan — 2,5 sm, o’ngdan — 1,5 sm,
yugori va pastidan — 2 sm dan kam bo’Imagan hoshiya qoldirilgan holda terilishi
talab etiladi.

Matn sahifalari tartib ragamlariga ega bo’lishi lozim. Tartib raqamlari bir
varaqdan ikkinchi varaqga o’tadigan va 3-betdan boshlanishi (birinchi va ikkinchi
varaq - bu titul varag’i va ish rejasi bo’lib, raqgamlanmaydi) lozim bo’ladi.

Varaq tartib ragami pastgaga o’rtadan yoki o’ng tomonga qo’yiladi. Mustaqil ish
hajmi 16-20 betdan oshmasligi lozim.

Mustaqil ishquyidagilardan:

1) titul varag’i;

2) har bir savol, savolcha (qism) varag’i tartib raqami ko’rsatilgan ish rejasi;
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3) so’zboshi, tartib ragami qo’yilmaydj;

4) manbalarga havolalar keltirilgan savol va savolchalarga (qismlarga) bo’lingan
matn ifodasi;

5) xulosa, tartib raqgami qo’yilmaydj;

6) foydalanilgan adabiyotlar ro’yxati;

7) jadval, diagramma, grafik, rasm va sxemalardan tashkil topganilovadan iborat
bo’ladi.

llovalar qa’iy ketma-ket tikiladi.
Umumiy mustagqil ishni baholash me’zoni:

Qo’yiladigan ball Qo’yiladigan ballarning izohi

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, ilovalardan iborat bo’lib, talab darajasida rasmiylashtirilgan.
20 ball(a’lo) Ishda ko’rsatilgan muammo bo’yicha zamonaviy fikr va qarashlar
yoritilgan. Talaba ish mazmunini aniq ochib bera oladi, misollar
keltiradi, muammoga oid bo’lgan o’z fikrlarini bildiradi, chizma va
sxemalar yordamida mavzuni yanada aniq va chuqurroq ochib beradi,
foydalanilgan adabiyotlar haqida fikr yuritadi

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, ilovalardan iborat bo’lib, talab darajasida rasmiylashtirilgan.
19 ball(a’lo) Ishda ko’rsatilgan muammo bo’yicha zamonaviy fikr va qarashlar
yetarli ochib berilmagan. Ishda mantiq va tizimlilik biroz buzilgan.
Talaba misollar keltiradi, chizma va sxemalar yordamida mavzuni
yanada aniq va chuqurroq ochib beradi, foydalanilgan adabiyotlar
haqida fikr yuritadi

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, ilovalardan iborat bo’lib, talab darajasida rasmiylashtirilgan.
18 ball(a’lo) Ishda ko’rsatilgan muammo bo’yicha zamonaviy fikr va qarashlar
yetarli ochib berilmagan. Mavzu yuzasidan talaba kam mustaqil fikrga
ega. Ishda mantiq va tizimlilik biroz buzilgan. Talaba misollar
keltiradi, chizma va sxemalar yordamida mavzuni yanada aniq va
chuqurroq ochib beradi, foydalanilgan adabiyotlar haqida fikr
yuritishga bir oz qiynaladi

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, 1ilovalardan iborat bo’lsa ham, talab darajasida
17 ball (yaxshi) | rasmiylashtirilmagan. Referatda ko’rsatilgan muammo bo’yicha
zamonaviy fikr va qarashlar ochib berilgan. Mavzu yuzasidan talaba
0’z mustagqil fikriga ega emas. Referat himoyasi jarayonida mantiq va
tizimlilik birmuncha buzilgan. O’qituvchining yordami bilan berilgan
savollarga javob bera oladi.

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
ro’yxati, 1ilovalardan iborat bo’lsa ham, talab darajasida
16 ball (yaxshi) | rasmiylashtirilmagan. Referatda ko’rsatilgan muammo bo’yicha
zamonaviy fikr va qarashlar qisman ochib berilgan. Mavzu yuzasidan
talaba o’z mustaqil fikriga ega emas. Referat himoyasi jarayonida
mantiq va tizimlilik birmuncha buzilgan.O’qituvchining yordami bilan
berilgan savollarga javob bera oladi.

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar
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ro’yxati, 1ilovalardan iborat bo’lsa ham, talab darajasida
15 ball (yaxshi) | rasmiylashtirilmagan. Referatda ko’rsatilgan muammo bo’yicha
zamonaviy fikr va qarashlar kam ochib berilgan. Mavzu yuzasidan
talaba o’z mustaqil fikriga ega emas. Referat himoyasi jarayonida
mantiq va tizimlilik buzilgan. O’qituvchining yordami bilan berilgan
savollarga javob bera oladi.

Mustaqil ish mundarija, so’zboshi, asosiy qism, adabiyotlar

14 ball ro’yxati, 1ilovalardan 1iborat bo’lsa ham, talab darajasida
(qoniqarli) rasmiylashtirilmagan. Ko’rsatilgan muammo bo’yicha zamonaviy fikr
va qarashlar ochib berilgan. Mavzu yuzasidan 0’z mustaqil fikriga ega

emas.
Mustagqil ish talab darajasida rasmiylashtirilmagan. Ish jarayonida
13 ball talaba xatolarga yo’l qo’yagan. Ko’rsatilgan muammo bo’yicha
(qoniqarli) zamonaviy fikr va qarashlar ochib berilgan. Sxema va chizmalardan

foydalana olmaygan.

Mustagqil ish talab darajasida rasmiylashtirilmagan. Ish jarayonida

12 ball talaba qo’pol hatolarga yo’l qo’yagan. Sxema va chizmalari yetarli
(qoniqarli) emas.
Mustagqil ish talab darajasida rasmiylashtirilmagan. Ish jarayonida
11 ball yozgan narsalarini yaxshi anglamagan. Sxema va chizmalari kam.
(qoniqarli) Foydalangan manbalar noto’g’ri keltirilgan.
10-5 ball Mustagqil ish talab darajasida rasmiylashtirilmagan. Ish mavzusi

(qoniqarsiz) mazmuniga mos kelmaydi. Prezentasiya jarayonida yozgan narsalarini
0’qib bermoqchi. Sxema va chizmalari yo’q. Foydalangan adabiyotlari

kam.
4-1 ball Mustaqil ish talab darajasida bajarilmagan. Talaba ishning
(qoniqarsiz) prezentasiyasiga tayyor emas.
0 ball Mustagqil ishni bajarmagan.

Yakuniy nazoratni baholash mezoni

Yakuniy nazorat ishini bajarishga joriy va oraliq nazoratlardan yetarlicha
ball (minimum 38,5 ball) to’plagan talabalargagina ruxsat etiladi.

Yakuniy nazorat test shaklida olinadi. Har bir variantda 30 tadan savollar
va har bir savolga 4 tadan javoblar bo’ladi. Talaba har bir bergan to’g’ri javobi
uchun 1 ball oladi.

Talabaning JN, ON va YaN lardan to’plangan ballari umumlashtiriladi va
bahosi aniglanadi.

Ball Baho Talabalarning bilim darajasi

86-100 A’lo Xulosa va qaror qabo’l qilish. [jodiy
fikrlay olish. Mustaqil mushoxada yurita olish.
Olgan bilimlarini amalda qullay olish.
Mohiyatini tushuntirish. Bilish, aytib berish.
Tasavvurga eta bo’lish.

71-85 Yaxshi Mustaqil mushoxdda qilish. Olgan
bilimlarini amalda qullay olish.
Mohiyatinitushuntirish. Bilish, aytib berish.
Tasavvurga ega bo’lish.
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55-70 Qoniqarli Mhiyatini tushuntirish. Bilish, aytib berish
Tasavvurga ega bo’lish.

0-54 Qonigqarsiz Aniq tasavvurga ega bo’Imaslik.
Bilmaslik.

e Fan buyicha saralash bali 55 ballni tashkil etadi. Talabaning saralash
balidan past bo’lgan uzlashtirishi reyting daftarchasida qayd etilmaydi.

e Talabalarning o’quv fani bo’yicha mustaqil ishi joriy, oraliq va yakuniy
nazoratlar jarayonida tegishli topshirigdarni bajarishi va unga ajratilgan ballar
dan kelib chiggan holda baholanadi.

e Talabaning fan buyicha reytingi quyidagicha aniqlanadi:

K =V/U,

bu yerda: V- semestrda fanga ajratilgan umumiy o’quv yuklamasi
(soatlarda); U -fan buyicha uzlashtirish darajasi (ballarda).

e Fan buyicha joriy va oraliq nazoratlarga ajratilgan umumiy ballning 55
foizi saralash ball xisoblanib, ushbu foizdan kam ball to’plagan talaba yakuniy
nazoratga kiritilmaydi.

e Joriy JN va oraliq ON turlari buyicha 55 ball va undan yuqori ballni
tuplagan talaba fanni o’zlashtirgan deb hisoblanadi va ushbu fan bo’yicha
yakuniy nazoratga kirmasligiga yo’l quyiladi.

e Talabaning semestr davomida fan buyicha to’plagan umumiy bali har bir
nazorat turidan belgilangan qoidalarga muvofiq to’plagan ballari yigindisiga
teng.

e ON va YaN turlari kalendar tematik rejaga muvofiq dekanat tomonidan
tuzilgan reyting nazorat jadvallari asosida o’tkaziladi. YaN semestrning oxirgi
2 haftasi mobaynida o’tkaziladi.

e JN va ON nazoratlarda saralash balidan kam ball tuplagan va uzrli
sabablarga ko’ra nazoratlarda katnasha olmagan talabaga qayta topshirish
uchun, navbatdagi shu nazorat turigacha, sunggi joriy va oraliq nazoratlar
uchun esa yakuniy nazoratgacha bo’Igan muddat beriladi.

e Talabaning semestrda JN va ON turlari bo’yicha tuplagan ballari ushbu
nazorat turlari umumiy balining 55 foizidan kam bo’lsa yoki semestr yakuniy
joriy, oraliq; va yakuniy nazorat turlari buyicha tuplagan ballari yigindisi 55
baldan kam bo’lsa, u akademik qarzdor deb xisoblanadi.

e Talaba nazorat natijalaridan norozi bo’lsa, fan buyicha nazorat turi
natijalari e’lon qilingan vaqtdan boshlab bir kun mobaynida fakultet dekaniga
ariza bilan murojaat etishi mumkin. Bunday holda fakultet dekanining
takdimnomasiga ko’ra rektor buyrugi bilan 3 (uch) a’zodan kam bo’lmagan
tarkibda apellyasiya komissiyasi tashkil etiladi.
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e Apellyasiya komissiyasi talabalarning arizalarini ko’rib chiqib, shu
kunning o’zida xulosasini bildiradi.

e Baxolashning wurnatilgan talablar asosida belgilangan muddatlarda
utkazilishi hamda rasmiylashtirilishi fakultet dekani, kafedra muduri, o’quv-
uslubiy boshkarma hamda ichki nazorat va monitoring bo’limi tomonidan
nazorat qilinadi.

Foydalaniladigan adabiyotlar ro’yxati

1. Abdullayev N.U. San’at tarixi, T.2001.

2. Goryunov V.S., Tubli M. L. Arxitektura yepoxi moderna. SPb.: Stroyizdat,
1992.
3. Ilina T.V. Istoriya Iskusstv. Zapadnoyevropeyskoye iskusstvo.M.:
Vrisshaya shkola, 2000.
4. Iskusstvo srednix vekov 1 Vozrojdeniya.Yensiklopediya/Avtor sost-I.
Krasnova O.B. M.: OLMA-PRESS, 2001.
5. Yakimovich A.K. Dvadsatery vek.Iskusstvo.Kultura.Kartina mira. M.:
Iskusstvo, 2003
6. «Novaya istoriya iskusstva».SPb., 2000 g.
7. «Iskusstva yepoxi Vozrajdeniya». SPb., 2005 g.
8. «Novaya istoriya iskusstva. Modernizm.»SPb., 2005 g.
9. «Mirovoye iskusstvo».SPb., 2006 g.
10. «Vosstanovleniye modernizma».M., 2001 g.
11. Rempel L.I. Iskusstvo Srednego Vostoka.
12. Pod red. G.A. Pugachenkovoy.Xudojestvennaya kultura Sredney Azii. [X —
XIIT vv.T-83.
Qo’shimcha:
4. Kun N.A «Legends 1 mifer Drevney Gresii» M. 1975
5. Tyajelev V.N, Soposinskiy O.I «Iskusstvo srednix vekov» M. 1975
6. Voshinina A.I «Antichnoye iskusstvo» M. 1962.

Elyektron ta’lim ryesurslari
. www. tdpu.uz
. www. pedagog.uz
. Www. Ziyonet.uz
. www.edu.uz
. tdpu-INTRANET.Ped
. www.nbgf. Intal. Uz
. www.vgik.info

. www.pencil.nm.ru
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. WWW.ImMSus.org.
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“CAHBAT BA MAJAHUAT TAPUXHN” PAHUJAH
MABPY3AJIAP MATHHA
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1-Kupum maB3ycu:  “Canvam éa madanusam mapuxu” gpanu npeomemuHune
Mmaxcao ea eazugpanapu. Canvamuune gyicyoza Keauwu ”

1-unosa

MABPY3A PEXKACHU:
1. Canbar Ba MagaHuaT Tapuxu ¢anu npeamMerH, GaHHMHI MaKcaJ Ba
Bazudanapm.
2. Canbar Ba TacBMpMil CaHbATHUHI ¢aH cupaTuaa MWAK/IAHWMIIA Ba
WKTUMOUHM XaéTaa TYTraH YpHH.
3. TacBupuii canbaTHUHI JIyHE MUKECHIa PUBOKIAHUIIT OOCKHYJIAPH.
4. 7KaxoH caHbaTH TapuXM PHBOXKHAA [03ara KeJraH ycyJja-ycaydmaap Ba
YJApHUHI XYCYyCHATIAPH.

2-unoea
TASAHY UBOPAJIAP:

Canbar Ba ManaHusT. TacBupuil caHbar. ApXUTEKTypa. AMaiuil caHbaT. XaWKaaTapOILIUK.
Crun. YcmyO. PI}”IH&HHIH Ba okuM. Peammsm. Knaccumusm, Gapokko,MOIE€pHU3M, aBaHTrapi,
dbopmanusm, [lorr Apt, Buneo Apt, Kyoousm, Dxmnpeccuonusm, Croppeanusm, aOCTPaKIMOHU3M,
naranu3M, DCTeTUKa Ba Oanuuiinuk. ApxurekrypaBuil yciy6. Mxonuit npodeccronan maxopar.
OpamounoH puBoxuianunl. Oynkuus. KoHerpykuus. YMymuil Ba Xycycuil apXuUTEKTypaBUi

aKsuiap.
3-unoea
MABPY3A MATHU

“CanpaT Ba MaJaHUAT Tapuxu’ GaHUHU YKUTHIIJAH MakcaJ Tapuxui
OocKUUIap/ia TaCBUPUHN caHbaTAa BYXKYJIra KeIraH MebMOpPHU Ba TaCBUPUN yCyJI-
yciyOsap Ba KYJUIAaHWIMLUIAPHU YpraHuml OujaH Oupra 3CTETHK 3aBK OJIMIIL,
UHTEJUIEKTYaln Oaquuil CaBUSHU [IAKIUIAHTUPHIL, TYpJIM JAaBpiapaa KaxoH
caHbaTH/Ia 03ara KejiraH OKMM Ba MYHAJIUIUIAPHU YYKYp YpraHuil IIYHUHTEK,
axon Ba V30eKkHCTOH caHbBaTHIA OYIOK Ba YBTHOOPIM PAccOM, MEHMOp Ba
aMaJuil caHbaT ycTanapu y3ialThprad mwKoIui npodeccruonan ycayOoHu Tamuinii
MHUCOJUIap/ia ounub Oepuil, yjaap spaTraH 10X HaMyHajdapHH (IIeaeBp) OwiIMil Ba
ypranuii, my OuigaH Oupra wWKoAuN MNpodecCHOHA YCIyOHUHT Y3uUra Xoc
XYCYCUSITJIIApHU aHUK JajJuiulapra acociaHTaH XoJjija HaMyHa cudaTtuaa Eputud
oepuiaunp.

“Canpar Ba MaJaHusT Tapuxu~ ¢anu Oomka ¢annap Ounan Oupra Oymaxkax
MyTaxacUCHU xap TapadiaMa WHTEIUIEKTyaldl OWIMMHHU yapXjailin Ba MXKOIUN
MaxopaTd Ba KOOWIMSITHHM Iakuiantupaau. by ¢gan sctetuka, Tapux, jgouxanaii,
MEBMOPJIUK TapUXH, YN3MATACBUP, PAHTTACBHpP, KOMIO3UIMS, (ancada, Ba Oomika
dannap Ownan Oynaxak MyTaxacMCHHM TapOusutaiau. bymaxkak wmyTaxacuc
“Iluzaiinep”, ~apXUTEKTOp”, “KypyBUM HHXKeHep”, “mannmadT apXUTEKTOpH’
ka0 MyTaxacuciaukiap AyHE caHbaTHa fo3ara KejiraH OKMM Ba HyHamumuiap,
ycyi Ba KYJUIAaHWIMILJIAPHU YpraHraH Ba Y3JIalITUPraH X0J1/1a, MHHABALMOH Fosra
acocllaHraH WKoAui mpodeecroHan MaxopaTUHU amajija Kyiamra é&Epaam
oepaau.
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TacBupuii canbaT MHCOH (DAOTUATH Ba TypMYII-Tap3u OWJIaH y3BUU OOFIHMK
xapa€H OYynub, y WHCOHUATHUHT JacTiabKy KajgamjapuaaH Oomuiad aiHH
BaKTraya y OuiaH akpajamac XoJijia makuiaHuo kenaérran eHOMEeHIup.

CanbaT, TacBUpUN Ba aMajuil CaHbAaT —MXKTUMOHUM OHI' IIaKiIapujaH Oupu
0ynr0. OOPIUKHYU OWIIMIIIHUHT aCOCUM BOCUTACUIUD.

MabiyMKH, TacBUpUMA Ba aMaluid CaHbAaT HWHCOHHHUHI  3BOJIOLMOH
HIaKJUTAHUIIKMAA Xanu WOTHAOMM >kaMoa Ty3yMujaH OonuiaHagu. Hewa masr
Wumap Ba acpijap JaBOMHUJA IMIAKIJIAaHMO KenaéTraH TacBUPHUM CaHbAT ailHU
BaKT/la MHCOH aKJIy -3aKOBaTMHUHT Maxcysu cudarujga KyJIMUHALUMOH HYKTacura
sputigy. MoTumouit xamoa Ty3yMUaa€K, CAaHbaTHUHT MabliyM TypJlapH : aMalui
caHbaT - (KyJOJUYWIUK, KypoJ acliaxa sicall TOIITAPOILIUK, CYSK YHMaKOpJIUru)
TacBupuil caHbaT - (YU3UKIM Ba PaAHIJIM TAaCBUpJAp) Ba MEbMOPIUKHHHI SHT
colia Ba Mypakka® KYpUHMILIapH ro3ara kena Oonutagu. byHra sKkonm mamui
ncOoTIap TajlalruHa.

Apxutektypa — Oy Y3IyKCHU3 JIUAJIEKTUK PUBOXIIAHMII >KapaéHu OYnuo,
UOTUIOAMM >kamMoa JaBpuAaH Oomiad TO XO3UPru KyHradya OyiaraH 3BOJIFOIMOH,
JaBpHil Ba JaBpMa-aBp acTa-CeKUH PUBOKIJIAHTAH sKapaéHIup.

ApxurekTypa xap-Oup AaBplla WKTUMOUN Ty3yMm, JdaBiar cuécatu Ba
UKTUCOAUETH, Xap-OuMp XaJKHUHT TaOWM MKJIMM IIAPOUTH Ba XAJIKHUHT Yph-
onariiapu OuiaH yamoOapdac OOFIUKIUP.

NHCOHUAT apXUTEKTypaBUU-KypuUIuil (aoTUATUHUHT acoCHil Makcaad —
xa€TH xapaénnap yuyH (a30BUA MYXUTHH TAIIKWJI KUJIHIL.

ApxuTekTypa MoJIul Taabnap OunaH OWp KaTop/ia MabHaBUI TajmabiapHU
XaM KOHJIUPUIIHU MAPTIAUP.

buno Ba wuWHIOATIAp IIAKIMHUHT MYTAHOCUOJIUTH, KOHCTUPYKTHUB
KUCMJIAPUHUHT XaXM-(pa30BUi Ba IJIACTUK €UYUMH apXUTEKTYpaBUN TEKTOHUKAHU
TAIIKUAI KAJIaau.

Xap-Oup Tapuxuil JaBp WKOJUN yCIIyOM apXUTEKTypaBUM KUXaTHaH y3ura
X0C XycycusiTiaapu OuiaH axpaiud Typaau:

- (yHKUMOHAJ KUXATAAH KaMUAT dXTUEKIIAPHU;

- KOHCTPYKTHUB JKHXaTJaH MyCTaxKaMm Ba YApOIlIN OYiuiy;

- UKTUCOJMM KMXaTAaH KaM Xapa)kaTJIM Ba ap30H OYIIUIIN;

- OCTETUK Ba OaauUi KUXATIaH MyTaHOCHO MIAKITra Ba YUPOWIM KYPHUHHILTA
ara OymuIm.

ApxuTKTypaBuil yciy6 - Oy xap-Oup JaBp Ba xap-Oup XajiK apXUTEKTypacura
Xoc OynraH pyHKIMOHAJ, KOHCTPYKTUB Ba 0aIuuil XyCyCHUSTIIap TYIJIaAMHU.

ApxutekTypaBuii yciny0d MabiIyM TapuxXud JaBpJa PUBOXKIIAHTAH, Ba
TaHa33ylra HUyn TyTraHiauru okubatuaa Oomika ycyn OujiaH alMailraH jaemak,
MabIyM TapuXuil JaBpAa Xoc OynraH yciayd CyHBUH paBHIa TUKIAHUIIN
MYMKHH 3Mac.

Apxurektypa Oy OMp BaKTHUHT Y3112 XaM TEXHHKA XaM CaHbaTIU.

Apxurektypaga oOpa3 TyllyHyacu OupuHYM HaBOatga OWHO Ba
MHIIOATIAPUHUT (PYHKIIMOHA Basudanapu OuiaH OOFITUKIUD.
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lynunraek, OMHONMAp CHUMMETPUK EKU ACCUMETPUK TY3WIMIIW, aCOCH
KUCMJIADHUHT OYpTTUpUO KypcaTwiMiid Ba Oomika Oup KaHua HGOaaTaHUII
BOCUTAJIapU OpKAJIM MabJIyM oOpa3ziapra sra Oynaau.  ApXHUTEKTypaja
caHbaTJIAPHU YUFYHJIAIITUPUIL EKU CaHbATIIAP CHUHTE3U XaM UMopaTiap oOpa3uHH
HIaKWUTAHTUPAJUTaH ACOCUN BOCUTANIAPUIAH XUCOOIAHA IH.

TacBupuii caHbaT paHTIM Ba YU3UKIM, XaWKaNTapOULIMK XaM Xalld
nOTUIOUN >KamoalaH OOLUIaHUWIIM, LIy JaBpra Ouj FOp Ba KosAra HIIIaHTaH
cypamiap JAanuiAvp. 3aMOHaBUW OOCKWY/Ia TAcCBUPHUM CaHBAaTHUHI OWp Heya
Typiapu pUBOXJIAHUO kenraH. MaxoOatiu, JacTroxJid, MUHHHUATIOpa, rpaduka,
mutorpadusi, odpopt KuToO Tpadukacu, mijaakaT pekjiaMma, XalKaJITapOUUTUKHUHT
Oup Heua KYpUHHUIIUIApU: Maxo0aTiH, JacTroxiu, OypTma, roppened, Gapened,
ObloCcT Ba xakazonap. bymapHuHr Oapuacu acpiap omia MIAaKJUIAaHUO, MWJLIUN
XapaKTepH Ba XyAyJIuid MakTaOaapu OWIaH MIaKUTaHMOK/IA.

XajK amMaJuii CaHbaTUHUHT MHCOH (paosuMATHa POJIM KaTTa. Y XaM aszaijiaH
PUBOXKJIAHUO KeNraH caHbaT TypjapuliaH Oupuaup. Amanuii caHbaT XaMm Heua
MUHT HWiap AaBOMHAA TYpJd XWil KYpUHMILIApAa V3 PUBOXKUHU OolIuaaH
KeUupuod KenAau. YHUHT JHT KaJuMUW TyplapuaaH KyJIOT4WIHKAUp. By Typ
WHCOHHUHI KyHAQJIMK TypMyll Tap3u Owian OofnaHaau. TYKUMauuiuk,
TOLUTAPOLUIUK, CYsIK YUMAKOPIUIH, EFOU YUMAKOPJIUIM, MAaTO TYKHII, 3aMOHABUU
xkapa€Hga — Oaauui KyJOTYWIMK, KallTaay3JIUK, 3apAy3/IMK, HAKKOIUIUK, TaHd
YyMakopauru Ba OoUIKagap r3ara KeJaau.

4-unosa
YTHiIran JapcHu MycTaxKamJIanl YU4yH CaBoJLIap:
1.  CanbaT Ba MaJaHUAT TapUXU NpeAMETH KaHial ¢aH Ba y Oyiaxak
MyTaxacUCHHM Oaauui KUXaTAaH TapOusUIamaari poJiy.
2. Canbar Ba TaCBUpUN CaHbAaTHUHI MHCOH TYPMYII Tap3uja TyTTaH YpHHU.
3. CanbaT WXKTUMOMI OHT LIAKJUIapUIaH Oup OOPIMKHYU OMIIMIIHUHT aCOCHUM
BOCUTACHUIUD.
4.  TacBupuil caHbaTHUHT t03ara kKeiuil cabadnapu. TacBupuil caHbaTHUHT
TypJiapu
5. TacBupuiil canbaTHUHT Oo1lIKa (aHyap OuinaH y3BUNM OOFIMKINUIH.
6. ApxuTekTypa KaHJail puBoxIJIaHraH? ApXuTeKkTypaBuil yciy0o Huma?
7.  TacBupwuii canbaTaa yHanum Ba okuM Huma? Peanusm, bapokko.
Knaccumnmsm , pokoko Ba X0Kaso.
8.  TacBupwmii canbarna. Ctuit. Yciry0, Ba yCyII Ba KyJITTAaHUJIUIILIAPTa H30X
O0epuHr?
S-unosa

2-mam3y: laceupuun canvam myp 6a JHcanpaapu

MABPY3A PEXKACHU:
1. TacBupuii caHbAT TYp Ba KAHPJAPUHUHT BY/KYAra KeJIHIIH.
2. TacBupmuii canbat Typjaapu: Panrracsup,rpadguka, XxailkaJarapouuink,
MEBMOPJIMK Ba aMaJIUil CaHbAaT.
3. TacBupuii canbat :kanpaapu: Iloprper, MaH3apa, MauIIUi, TAPUXUIL.
baraa Ba HaTIOpMOPT.
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3. TacBupuii canbat TypJapuHuHr lyHé Mukécuaa puBoKIAHUII
0oCKHYJIapH.

4. ’)KaxoH caHbaTH TAPUXHM PHBOKHM/IA 103ara KeJraH ycyJ-ycay0Jjap, OKUM Ba
HyHAJIHLLIAP XycCycHaa.

TASAHY UBOPAJIAP:

TacBupmii campar. Crwi Ycayd. HyHammm Ba OKAM:  peaM3M,KIACCHIH3M,
0apOKKO,MMIIPECCHOHM3M,  KyOOm3Mm,poBH3M  Ba  Xaka3o. PaHrracBup  (’KMBOIIHCH)
Xalkanraponuimk, pensed, ropenved.0apenbed, ObIOCT, MOHYMEHTan CTWil. [’paduka,
mutorpadusi, Kcuiorpadus, JUHOrpaBlopa, 0GOpT, 3CTami, IIaKaT, peKIaMa,nJuIIoCTparusl.
ApxuTekTypa. cTuI, yciy0, 6apoKKo. KJIacCUIIU3M, POKOKO, MOJIEpH. (hpecka, BUTpaXK, MO3auKa,
MAHHO, CrpaUTO. KOMIIO3ULUS, MPOIMOPLUS, CUMMETPUS,pUTM,popMa, HYp Ba COs, KOJOPHUT,
IepCreKTHBa AMalnuii  CaHbaT: KepaMHMKa. Maijaa IUIacTUKa, TpUNTHUX. YEKaHKa,
3aprapiivk,.3apay3iuk, Mxoamit mpodeccrnonan Maxopart. DBOTIONMOH PUBOXIIAHHIL. DYyHKIIHS.
KoHncrpyknus. OcrteTnka Ba 6aquuiliuK. YMyMH Ba XyCyCHM apXUTEKTypaBHH IIaKIuiap.

MABPY3A MATHU

TacBupuii canbaT Typ Ba >KaHpJApuUHU YTUIIJAH Makcajl, Tanabanapia
JacTaBBajl aXOH CAHbATU —apPXMUTEKTypa, TaCBUPUN CaHbAT Ba aMajuil caHbaT
coxacujJa o3ara KelraH TypJjap S’bHM CaHbATHUHI XWILIApH, KYpUHUILIAPH
JIYHUHTIEK TAaCBUPHUHM KaHpJapHU OWIWIL, YpraHuil, TYUIYHHUII LIYHUHTJIEK,
yJIapHU XUC KWITaH XOJIJa, *KaXOH CaHbAaTH PUBOXKKJA I03ara KeliraH Typid XUl
caHbaT TYpJIAPUHHU TYIIyHA OUJIMII OPKAJIM CaHbATHU YPraHUILITa KUPUII ScalajIu.
SIbHM TacBUpUN CaHBAT TYPJIAPUHU YpraHUII AYHE CaHBATHUHHU OWUIIUII JIEMAKIUP.
Typ Ba ’xaHpiap TacBUpUN caHbaT COXAaCHUHU Srajuiamijga KajauT Ba3udacuHH
yTauau.

@aHHM YTUIIJAH AaCOCHMM MakcajJl TapuxXui JaBpjapaa TACBUPUW CaHbaT
coxacuZa BYXKYAra lozara KeilraH WXoAWi mpodeccruoHan YCayOHM Naluiuii
MucoJuIapaa o4yud Oepud, Typiau JaBpjapaaru caHbaT Ba apXUTEKTypaBUU
npodeccruoHan yciayOHHUHI V3Ura XOoC XYCYCHSITJIIApHU XapaKTepiu MHCOJIIap
OpKaJIM KypcaTuo OCpUIILIup.

TacBupuii canbaT — Oy Y3IYKCU3 AMAIECKTHK PUBOXIAHUII KapaéHU
O0ynu6, mOTMAOMN >xkamoa JAaBpuaaH Oomwiad TO XO3UPrd KyHraua Oyiran
HBOJIIOIIMOH Ba OOCKMUMa-00CKUY CEKMH-ACTa PUBOXKIIAHTaH JKapa&Haup.
TacBupuil canbaT, apXuTEeKTypa Ba amMaluii caHbaT OWIaH y3apo YHFyH Ba
Oup-OMpUIIaH axkpanMac caHbaT Typiaapu 0ynuo, ynap xap-Oup raBpja WKTUMOUIN
Ty3yM, J1aBJIaT CUECATU Ba UKTHCOAUETH, Xap-OMp XAJKHUHT ypd-ogaTu OuiaH
yambapuac oornukaup. UlyHUHraeK ,Typiiu XajK Ba 3JiaTiap CaHbaTH PUBOXKUIA
[03ara KejlraH MWUIMH aHbaHalap Ba WKOAUM IOTYKJIAp Ba KYJUIAHUIUIUIAPHU
OWIMII Ba YpraHuml JaBp TadaOUIUp. )KaXOH CaHbATH PUBOXKHAA F03ara KeJraH
TypJid ycya yciayonap(cTuuiap), OKMM Ba HYHaNIHMIUIApHU YpraHuml Oynaxkak €l
MyTaxacucjia 3CTETUK AyHEKApallld, OHTY Ba 3¢XHUHU MYKaMMaJlalllTUPaIH.
PanrracBup (KMBONMCH) CAaHBATUHUHI Y4 XWJ KYpPUHUIITA OSTajUTH:
l.Maxo6amau, 2.0acmzoxau mypu ea 3.munHuamiopa canbaTu. by canbar
Typaapu xap Oupu Oup-OupujaH KeckuH ¢apk Kuiaau. J[acTroxiau »HT KEeHTr
TapKajran TypiapjaaH oupuaup. by canbaT TypuHMHr maiao Oynumu YHWFrOHUII
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JaBpUra paccomiapd TOMOHHUAAH WIK OOp amalira OIIMIIM Ba KEWHHPOK OyTyH
KaxXOH CaHbaTHJIa KEHT KYJUIAaHUIIM AUKKATra cazoBopaup. bynna marora (xoJicT)
paccoM Mo# OYEK opKaiau cypar Miuiaiau.0y Typaa ¥XoJ Kwiran paccomiap: JI.
na Bunuu, P.Cantu, PemOpannr, Benackec, Pybenc, Ban T'or, Ilon Cesans,
Penun,CypukoB, Bepemarun, Axmenos, TancukOoeB Ba Oomikanap. by canbar
TYPUHUHI 3aMHHHJA JKaHpJap XaM fo3ara KeJiraH MacajlaH, NOpPTPET, TapUXWM,
Oaras, MaulIMii, MaH3apa Ba HaTIOPMOPT Ba aHUMaN XKaHpJaapAup. Yoy
KaHpiapaa wxol dtraH  ayHé paccomnapu. Llynunrmex, Maxo0atiau
PaHITaCBUPHMU JACTTOXJIUAAH KECKMH (apK KWINIIK, YHU apXUTEKTypaBUid
KypuiManap Oumnan y3apo 6ornuru, 0y caHbaT Typula TYpJH YCYJUIAPHUHT r03ara
Kenuun: ¢ppecka, BUTpaxX, MO3anKa, IaHHO, crpaduTo.

MunaTtopa caHbaTH acinyjga KUToO rpadukacu OuiaH OOFJIMK caHbaT Typu
DKAHJINTH, BAa YHHMHI ypTa acpiap IIapK CaHbaTUAa KEHI EHWIMINM Ba MKOMIMK
XyIyAul MaKTaJapHHUHT F03ara KeJIMIIW Ba YHIA WXKOJ KWITaH yCTa MycaBBUpPJIAP
— Kamonunaun bex3on, Maxmyn My3axxu6, Myxamman Mypoa Camapkanauii Ba
Oomkanap.

XalKkaJdTapolulINK CaHbaTUHUHT Oup Hewya xwulapu — Maxob6atiu,
JACTroxXJiu, ObIOCT, pesbed, ropenbed, IoMaIoK Ba Xakas3o.. XalKaJlTapoITUKHUHT
MEBMOPJMK Ba IIaXapco3NMK OwujaH YHFyH XoJija puBOXU. Maxo0atiu
XaKadTapOUUTMKHUHT OYMK MaiaoH, Oof-mapk, caiiroxyiap Ba OwuHonapra
MVIDKaJUTAHTAHIUTHA. YJIAPHUHT Ma3MyH MOXMSTH Ba 0aJuHil FOSICH Ba TaJIKUHU.
Ymly canbar TYpUHUHI TapUXH PUBOXKHU Kapa€HHJIa 03ara KejiraH yciyouap:
pOMaH, TOTHK, KJIACCHK, PEaIUCTUK, 0APOKKO, UMIPECCUOHUCTUK Ba KyOOUCTHK.
Vnapna wxoa kuiaran Oyrook xadikanrapouwap, Puauii, Mupon, Ilpakcuren,
Jluccun, Jlanoremno, Bepkkuno, Mukenanmxkeno, bepununu, Maproc, @.Pron,
Ponen, Maiion, bypaen, llaap, [{.Py3u6oes, 1.2)Ka660opoB a 6omikanap

I'padpuka canbaTuHUHr Oup Hedya XWUIApW — JacTroxjiM rpaduka,
mutorpadusi, odpopt, IIakar, KUTOO Tpadukacu, pekiama Ba Xakas3o.. YHOy
caHbaT TYPUHUHI TACBUPHUI CaHbaTHUHI OonulaHumura ca6a® Oynumu. YHzaa
YU3UK Ba WITPUXHUHI KaTTa poJi YHHAIIM, IIYHUHTJEK Oy TYpHUHT TapuXui
PUBOXH Ba YHJIa WX0J Kwiran rpadguk paccommnap: A.J/{ropep, PemOpann, Pybenc,
JI.na Bunuu, XK. Kamno, K.bamapos Ba Gormikamnap.

AManuii canbat . Y36eK XalK aMaluni caHbaTHHHHT Y30K UMK TapUXUU
TapakKMETH. YHIAarnh MWUIMWAJIMK Ba aHbaHaBUWIMK. JKOWIHMK Ba Xyayauil
MakTabnap. DHI KaJuMUW TyplapAaH XUCOOJIAHTaH KYJOIYWINK, HAKKOIUIHK,
raHy Ba €ro4 YHMaKOpJIWIY, MUCTAPJIUK, 3aprapjuvK, KallTa Ba 3apAy3U CaHbaTH
JIOKJIM MUHHATIOpPA Ba XaKaso....

TacBupuii canbar xaHpuapu. llopTper, maH3apa, Mauiui, tapuxud. bartan Ba
HaTIOPMOPT.
4-unosa
YTuiaran g1apcHu MycTaxXkaMianl ya9yH caBoJuiap:
1. TacBupuii canbar Typiapura TYauK TahCHIOT OEpHHT?

2. PanrracBup Ba YHUHI KypHHMILIapu. Maxo0aTiin paHrracBup Ba Oy coxajga HMXKOJ KWUJITaH
paccommnap?
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3. Jactroxiu paHITacBHp Ba MUHHAWTIOpa caHbaTU. by coxajga mkKoJ KWiraH paccomiap Ba
CaHbaT acapiapu.

4. I'padpuka Ba yHUHT TypJiapura u30X KUPUTHUHI?

5. XaillkanTapolUIMK Ba YHUHI JAcTTOXJH, peiibed,Maxo0ariu, ObIOCT Ba Xakazo Typjapura
TyLIyHYa OEpUHT?

6. ApXUTEKTypa Ba )KaXOH apXUTEKTypacu TapaKKUETH XaKua KUCKaya MabIyMOT OepUHT?

7. XaJK amManuil CaHbaTUHUHI TypJjapH: KyJIOJYWIMK, FaHY Ba €F04 YHMAaKOPJIUTH, HAKOILIUK,
CysK YMMaKOPJIUTH Ba XaKaso...

8.TacBupuii canbat xanpyapu. Tapuxuiil Ba OaTai xaHpura u30x OepuHr?

9. [loptpet Ba yHUHT XWJutapu. By kaHp/a MK0J KHJITaH paccoMiiap Ba acapiiap.

10. Man3zapa >xanpu Ba Oy kaHp/1a WXKOJ KUJITaH paccomiiap .

11.Mawumuii xxa"pra TylmryHua 6epuHr?

12. HatropmMopT Ba aHUMAJ >KaHpiapura u3ox Oepunr?

Kafedra mudiri

T.H.Yorqulov---------
“om mem » 2016yil.
KALENDAR REJASI
Fakultet: Arxitektura Bosqich: 2 Akademik guruh: 203 Dizayn (JlanamadT)
Fanning nomi: San’at va madaniyat tarixi
Ma’ruza o’qiydi: D.N. Sultonova.

Ne MA’RUZAning nomi qisqacha mazmuni Ma’ruza
uchun

ajratilgan

soat
1 bulim. Qadimgi dunyo san’ati tarixi.
3kurs.III - semestr

1. | Tasviriy san'at turvajanrlari. 1 soat
2. | Ibtidoiy jamoa tuzumi davri san'ati 1 soat
3. | Qadimgi dunyo san'ati. Qadimgi Misr san’ati. 1 soat
4. | Qadimgi Old Osiyo san’ati. 1 soat
5. | Qadimgi Eron va O’rta Osiyo san’ati. 1 soat
6. | Qadimgi Hindiston, Yaponiya va Xitoy san’ati. 1 soat
7. | Antik davri san’ati. Egey va Krit — Mikena davri san’ati. 1 soat
8. | Qadimgi Gresiya san’ati. Gomer davri san’ati. 1 soat
9. | Arxaika davri san’ati. 1 soat
10. | Klassikka davri san’ati. 1 soat
11. | Ellinizm davri san’ati. 1 soat
12. | Qadimgi Rim san’ati. 1 soat

85



13. | Rim Respublika va imperiya san’ati. 1 soat

14. | Qadimgi Amerika san'ati 1 soat

2 bo’lim.Yevropada ilk urta asrlar davri san’ati

15. | O'rta asrlarda Yevropa san'ati. Vizantiyasan'ati (ravenna, miravinglar va 1 soat
karolinglar davri).

16. | Romandavrisan'ati (varvarlar qirolligi va franklar imperiyasi davri ). 1 soat
17. | Gotika davrisan’ati. 1 soat
18. | III — XIXasrlargachabulganUzbekistonsan’ati. 1 soat

Jami 36 soat

3-mam3y: “Homuoouii ycamoa canvamu”

Masbpy3anu 0,110 OOpPHII TEXHOJIOTHUSICH MOJECIH

MABPY3A PEJKACH.
1. N0Tnaouii ;kamoa JaBpH Ba YHUHT 0OCKHYJIAPH.
2. IMajgeosut HaBpU caHbaTH.(IACTIA0KM HOTHIAOMII CAHBATHUHI I03ara
KeJUIu. YM3MKJIHM Ba PaHIJIN TaCBUPJIAp.
3. Me3oaurt gaBpu caHbaTH. Xaiikaarapouuiuk. Kynomymwiuk.
4. HeonuT 1aBpu caHbaTH. APXUTEKTYpa. MerajaiuTuk Kypuimasap.

TASSHY UBOPAJIAP:

NoTunonit xamusar. [lameonmutr maBpu. Mesonut naBpu, Heomut naBpu, bponsa maspwu.
Fopnap. N6tunounit xomnosuius. Mannen naBpu. JlacTnaOku YHM3UKIM TacBUp, PAaHIIH
TacBUpUM caHbaT. XaWKaJTapoUUIMK.CysKka VHuMO wunuiam, rpasiopa, Marpuapxar
naBpu,“Tlaneonut magonnacu”. Eprymna. Yaitma. Mapocumiap maitnonu. Tomn Kyposuiap. MeTast
Kypomtap. Meramutuk kKypwima. [uknonuk xypunmanap: [doamen. Menrup. Kpomiex.
CroyHXEIK.

3-unoea
MABPY3A MATHHA

NHcoHusT TacBupuil Ba amManii caHbaT (HAOTUSTHHUHT OOILIAHMIIU XaTu
noTUI0MH kamoaaaH OomuiaHrad. byHra Kost Ba FopJiiapra UIIUTAaHTaH YM3UKIM Ba
paHIIM cypatriiap SKKOJA jJadwin Ba wucooraup. MOTHmoMit caHbaT ManeouT
naBpunan oonutananu. llly ca6a6 danma ubtumouit canbat 60cKuuiapra O0yiaud
YpraHuiras.

l.ITaseoaut naBpu canbatu. (3p.as. 20-12 m.i1.)

2. Me3oauT gaBpu canbatu  (3p.aB.12 -8m.i1 )

3.HeoauT 1aBpu caHbATH (9p.aB. 8-4-M.1i.)

TacBupuii caHbaTHUHT AacTiabku naeboyanapu NaJeoJUT JaBpura TYFpHU
kenu0, ®on ae ['om Ba AnTamup Fopiiapura MIUIaHTaH YU3UKIU TacBUpJIap OyHra
akkon ucootaup. MOkopu maneonutHunr Mapiaen paBpu (40-60) ubtumonii
CaHbAaTHUHT TyJU1a0 simHaraH aaBpuaup. by maBpaa Anramup ropura uinuiaHraH
paHIIM Ba YWU3UKIA TacBUPJIAp KOMIO3HUIIMOH JKUXATHAaH XaM, HIUIaHUIIN
KUXATAAH XaM IIeAEeBpJiapya paTWiIraH CaHbaT HaMyHaJlapuaup. YJiapaa acocaH
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OB MaB3yCH €TAKYWIMK KWIaJd. XaWBOHHU OBJAll HUOTUAOUNA WHCOHJIAPHUHT
TYpMyll Tap3ujaH Xxukod Kwiaau. “OB caxnacu’, “Spasanran Ou30H”,
“IImmukupaétran  6m3on”, “Jlapénan keuyud yraérran kuiukaap” xabu
cypatnap. lllynunraek, Oy maBpaa xalKaJTapoIUIMK, CYSKKa VHWUO HIILIAII, TOII
KypOJuIap sicail XaM WyJira Kyuuiras.

ApPXUTEKTYpaHUHT Maii0 OYIUIIM CYHITH MaJICOJIUT JaBpUra TYFpHU Keau.
N6Tuaonit mHCOHIApIapHUHT AacTiiabKu yillapu - FOp Ba KyjOamap OYiras.
NHCcOHHMHT sImam y4yH JacTiaOku yimapu — oaaui kynba Oymu0, ymap
TYFpUTYpTOYypUaK Ba ailjaHa MAKIUJArd Kyjbamap aTpodu KamuIil €KH IMaxol
Oownan ypanran. KeinHpok, OyH1ail Kyiabanap UCCUKPOK OYJIUINN yUyH JIOW OuaH
CyBaJITaH Ba cojja O6e3ak Oepunrad. bynaail kynOanap 3HT oM TOW Kyposuiapu
épaamuia Kypunrad. Erodra 6oii sxoiinapaa KOHyC — Akl Ba UKKH TOMOHIA OFMa
TOMJIM IIOXJIAP/IaH sicajiraH yaiiaiap KeHr Tapkajiaiau. by naBpra kenu0 Kypuiauii
xapa€Hu (akaTruHa TeXHUK (aonusaT Oynmacnan, Oanku oJaMiIapHUHT MabHABUN
TanabJapyuHU XaM KOHJUPUINITa XU3MaT KUJIaIu.

Me3onut gaBpuaa UOTUAOUNA WHCOHJApP XaéTula MYXUM Y3rapuiuiap
Ky3aTWiaJu. DHJIU MHCOHJIAp MHTJIM paBUIIAa MEXHAT OWJIaH MalFyn 6ynuo, ynap
TYpMYII Tap3ujia XaM XyCyCcaH CaHbaTAa XaM OMp 03 MyKaMMAaJIUK Ky3aTHJIAJIH.
OBUnMIMKAaH —4OPBAYMWJIMKKA YTHII, AEXKOHYWIMKIA CYB CYFOPHII HIILJIAPUHUHT
Aynra KyWWIWIOW, TAaCBUPUM CaHbaATAA KYJOMYWIMKAA JACTTOXHUHI I1ano
OYIUIIM ME30JUTUK CaHbATHUHT IOTYFUAup. Kynomumnukiaa N1acTrOXHUHT Mano
OYIUIIM YHUHT IIaKJIaH Ba OaUMid )KMXAT/aH MMyXTa Ba ACTETHK >KMXATIaH HauC
Oynmumura onaud Kenau. ABBaNTH JaBpAarujek, 300Mopd Ba YCUMIMKCUMOH
HakKlUIap YpHUTa T€OMETpPUK Hakuulap OujiaH anmamuHa Oopau. Kymomumnmk
Oyromiapu IIakjaH paHr- OapaHr Ba Ma3myHaH Ooin6® Oopnu. IllyHuHrmex
TacBUpJapJa MyKaMMaJlMK Ba OaJWUNATIMKKA XaM 3bTHOOp KapaTuia Oopiu.
TacBupuii caHbaTHUHT KYTIIA0 TypJiapH to3ara Keja 0oIuiau.

Heonut naBpu canbatuaa siHaga y3rapummiap 0ynub YTau. DHIU UHCOHUAT
aBBaJITM JaBpra HUCOATaH sHaJa OHIJIM paBUIIAA CaHbaT, ApXUTEKTypa Ba aMaHii
caHbaT OujaH MalFyn 0yna 6Gopau.

Heonut naBpuaa Toum Kypoiulapd TaKOMWUIAIITUPWIMIIN OWJIaH WHCOHUST
MOJIM UMKOHUATIApHU KeHraau. by naBpra kenu6 €rodjian sicairal yi-oinap
TYFpu Oypyakiu IIAaKJIHKM KaOyn KuiuO, JaeBopiapu YCTyHJIap Ba yjapra
OMPUKTUPUIITAH MIOX-11ab0anap ypumMuaan uoopart /4.

SHru TOW AaBpU — HEOJMUT JaBpHUAA MEXHAT KypOJUIAPU KEHI PUBOKIAHUIIN
Owian wuOTUIOMM jkamMoa ab30Jlapu JEXKOHUYMWIMK Ba YOPBAYWIMK OuWJaH
myryiutana Ooounutamaud. by naBpaa mapénap Ba Kyiuiap ycTHAAa KO3UMK KOKHIIUO
Kypwiran OWHOJap TypH KEHr Tapkairad. byHpail Typmarm umopaTiapHHHT
KypWIMIIM OaduKYWIMK OWIaH IIYFyJUIAHUII YYyH SXIIM I[IAPOUT sIpaTraH.
Heonutr paBpuHMHr CYHrM Tnamwiacuia, sSbHU OpoH3a acpuaa MeTauijaH
Tal€paaHTaH Xap-XWil Uil Kyposutapu nanao oynau. Xyaau 11y 1aBpjia MErajauTHK
KypyJIMaJlap XaMm KEHI TapKajigu. MeramuTuk Kypyiamanap >KyJda Karra TOII
Oynaxyiapusian KypwiaH OYnu0, ynap Xap-XwJl JTUHHN yaymiap OuigaH OOFJIHK
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Oynran. MeranuTuk KypuiMmanap acocaH y4 Typra Oynunaau: MeHrupiap,
JOJIMEHJIap Ba KpoMJIeXJiap. yJapHUHT HIaKJIW TaAMOWMIIK Ba ¥3Ura X0oc KUXaTiaapH.

N6Tunouit xamoa pUBOXKIAHUIIMHUHT CYHTH AaBpiapuaa mMyaodaa ydyH
MyJDKaJJIAaHTaH ~ KadbhbaCMMOH  HWHINOOTIIap Ba  uOojaTxXoHa  BasudacuHu
OaxkapaJurad KypuiMajap KeHI TapKala/u.

[Hukmonuk Kagbanap 1e0 HOMIAHYBUM KypujaMmanap JeBopjiapu KaTTa
YIruamgard BepTUKal TOILIApAaH KypuiraH. Brodra Goif sxoiimapaa sca Kaoba
J€BOpJapH oJlaTia Japaxrtiap TaHacuaaH scainrad. OgaTaa Kanbanap UKKU €K y4
KaTtop jAeBopiap OwnaH ypa® onuHrad. Heonut naBpuHUHT CYHTHIA NacTiaOKu
cuH(}U )KaMUAT —KYJAOPIUK TYy3yMH fo3ara Kejia OoIIa Iu.

4-unosa
YTHiIran JapcHH MycTaxXKamJIanl YY4yH CaBoJLIap:
1. N6Ttuonit canbaTHUHT GocKuuiapu?
2. [Taneonut NaBpUHUHI TaCBUpPUM CaHbAT WIOX HAMYHAJApUHU KaiJ STHHI Ba TaXJIWII
KAJIWHT?

3 N6Ttuonit canbata €TakuYMINK KWIraH MaB3y?

4 JlacTiaOku YM3UKIN TaCBHP KaepAaH TOMHIITAH?

5 Panrnu tacBup Ka4oH naiiyo 0yiau?

6. “ITameonut MaJOHHACK XalKaayacura u30X KUpUTHHIT?

7 Cysikka yiu0 UllUTaHraH KUHUKIIap TACBUPUHU TaxJIWI KWJIUHT?
8 Kynonunnuk Ba yHaaru y3rapuiuiapHu TYILYHTUPUHT?

9. ApxuTeKkTypa KaHaail Byxy/ra keirad?

10. EBBoiinMK 1aBpu Typap:koiiaapu Kanaail makinanran?

11. Meranutuk Kypunmanap Huma?/lonmen, Menrup Ba CToHxemxIap.
12. MexHaT KypoJutapy KypHIHII JKapaéHura KaHJai TabCup KypcaTran?

4- maezy: Kaoumeu Mucp canvamu
( Kagumru Ba YpTa noamoanK CaHbaTH)

MABPY3A PEJKACH.:
. Kagmmru mapk mycradua gaBiaaTjiapu IAKIJIAHUIIH.

. Kagumru Mucp caHbaTMHHMHI PMBOKJIAHUII 0OCKHYJIAPH.

1
2
3. Kagumru [Hogmonank naBpuaa canbart. XauKajaTapoOULIHK.
4. Kagumru [HoamoJmnk apXuTeKTypacH.

5

. YpTra noamoJiMK AaBpHJa apXUTeKTypa Ba CaHbar.

TASAHY UBOPAJIAP:

Kynmopnuk, pecnotusm, Homiap, Hapmep, ®PupaBh, cynonanap, Apxauka JTaBpH.
Kamuvmru moamonuk maBpu. Ypra noamoiwk naBpu. Mactaba. [Mupamuma, Oxpom. Karra
Counkc.Penvednap. TacBupuil KaHOH,paM3UIUIMK, IIAPTIIMIUK, HEPOrNIU(,UHKpyCTALUS,
Mymuénari, capxoq)ar,”énfog sk, kenotad, Ocupuc, Ucuna, I'op, masOyna bact, Xarop,
Pa, “Tupuxnap canranatu, Yiuknap cainrtaHatd, KelnHru xaérra WIIOHY YBTUKOIH, XEOIIC,
Xeppen, Mukepun, Caodpy,Kocep,Cenycepr II, Amenemxer I, Ilporomopuiiua ycTyH,
[oxnap Boawmiicu. [eip sn-baxpu kacpu, Membuc, dusa, Crena,06emuck, CduHkcmap
xu€oonu. [Tumon. Ilepuctun 3amu. I'unoctun 3amu, Mentyxotu6 I1, 11 makbapacu.
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MABPY3A MATHH

N6Tunouii xamoa HHKUPO3ra yupald, aHTOTOHUCTUK Kapama —KapIuninuKiapra
acocJlaHraH KYJJAOPJMK >KaMUATH BYXKYJra Kelaud. OHT KaJuMIU KYJJIOPJIHUK
nasiatiapu Mucp Ba sikus Lllapkna Byxynara kenau.

WuconusaT Tapuxuaa ep 1o3uAa JacmiaOku  uuBuiaumzanus  Adpuka
KUThaCUHUHT muMonuga Hwun napécu Boxacupa 1o3ara  kenad. XO3UPrU
“Apabucton” Ba “apabnap” HUHT aBJOJ QXIOJJIapy 3paMH3JaH aBBaITU 5
MUHTUHYY WWITUKAaH Oonuiad, Hun mapécuHUHT VHT Ba yan coxwuiapuja siiad
UCTKOMAT Kuiawnap. Hun BOIMWCHHMHI CEpXOCWJI 3aMUHHU Ba CyB OWJIaH SIXIIU
TabMUHJIAHTaHU OouC, Oy eplaa PHI KaJUMId MHCOHJAp fllalld y4yH KyJal
O0ynau. NHCOHUSTHUHT SHT KaJUMIH Ba JACTIA0KM LMBWIM3ALUSACU S’BHU OHIJIM
paBUIllla IIAK/UTAaHUII >kapaéHu “Mwucp” ne0 arajraH 3aMuHAA r03ara KeJIu.
“Mucp” — “kKopa Tynpok’ MabHOCHUHHU aHTJIaTUO, MUCPJIMKIAP Y3JIapuHU “Kopa
3aMUH KAIWiIapu” Ae0 3bJI0H Kuiaauwiap. Mucp epiiapu oJITUH Ba OOIIKAa MeTara
0oii 6ynran. by ep/ia Xxaiu HEOJIUT NABPUHUHT CYHITHUAAEK NACTIA0KHU KYJITOPIUK
Ty3yMUT'a acoCJaHTaH JaBjiaT TAIIKWI TOMJIU. DpaMu3/aH aBBaIrd 4 MUHTHHYU
nnmukaa Kyiin Mucp xapo6uit capkapnacu Hapmep HOxopu Mucpra kapiiu
OOCKUHYWJIMK ypyIIu oubd 60opud, 6 MUHT ackapHHU Marity0 3Tud, ronud o6ymau. Y
Mucp epnapunu OoupnamTupud, Mapkaznamran Mucp naBnaTuHu Oaprio 3Taju.
MucpHUHT HOMJAp TOMOHHUAAH OOCHO OJMIIM YHUHT OMpPUHYM HHKHPO3ra 103
TyTHIIUAUp. Mucp KeWHMHTM JaBpiapia TOFJIMK XalKJap, OCCYpHsUIMKIIAPp,
spuoruIap TOMOHHMIAH OOCHMO OJMHUIIKA YHUHT OTHUK JKUXATAaH KECKUH
y3rapumura cadad o6ynau. [llyaunraek, Mucp 332 liniga AjekcaHap TOMOHUIAH
OyTyHJIall KyJara KUPUTHINO, JTTMHUCTUK MAIaHUST Ba CaHbAT Tabcupua Oynamm
oJIaMIIyMYJ BOKea OyJraH.

Juuuii ypTHRoAM. Kanumru Mucp caHbatv JTUHHME BTHKOJ OWIaH XaM
OOFIIHK XoJa PUBOXKIIAHTH. Canbarna MabOyIap o0Opa3uHu
My)KaccamJIalITUpHIL, Yyiap OwunaH OofnuK adcoHanap XaéTuil XakuKarra
altmantupwinu. Mucpnuknap nacrasai, Ocupuc xynocura curunraniap. Ocupuc
KaJIUMIM MUCPJIMKJIAp JBTUKOAM OVHUYa THUPUKIMK, O33TYJIMK Ba CaxoBaT
yJlamyBud MabOyn OYnub, y yKacu TOMOHHUJAH YIAUpUO r0OOpMIIraHjaH KeHuH,
maxuuiap (YIMKiIap) calTaHATHHUHT XyKMJopura aunanTupuirad. Kelnnru
JaBpiiapAa MUCPJIMKIAp TYpJIM XailBOH Ba JKOH30TJIAPHU WIIOXHMM XUCOOJAIIraH.
ApciioH, Mymyk, KypOaka, WJIOH, KajxaT, CHFMHHILITaH Ba WIOXUUIAIITUpPraHiap.
Mywyk — mavoyoa bacm >xacaniuHu MyMHENANl Hynra KyWHITaHW UIyHU
Kypcatanu, €ku Apcion Ky4d-KyApaT paM3u caHajano, pupaBHIApHU apciIoH OuiiaH
TEHTJIAIITUPUIL y30K Husuiap naBoM 3Taau. Chunke xabu xaiikamnapaa OyHuai
Kapauuiap y3 udonacunu tonrad. Kaaxam — Iop xynocu cananu0, y ramala
xynocu pam3ugup. Cueup, €K1 XPKu3 xam XOCUIAOPIMK TYKUH-COUMHIIUK paM3u
cudaruna Kabyn kumuHrad. KeiiuHru nasprmapna Ypra NOIIONNK JABPHIAH
oomnad, Amon Para »>pTUKON Kunui iynra kyuuiau. Pa kyém xymocu 6ynuo,
KyEII MUCPJIMKIJIAP YUYH Xa€T, Ba KOHJIAHUII paM3u 0Ynu0, y epra Y3MHUHT UCCUK
HypJapu OwjiaH XaéT aTo 3Taju Ba MHCOHJIApra 3KWH YHUIIM XOCHJI €TUIIWIIN
y4yH XOMHUH Ba paxHamoaup. Mucpiukiap yHra Oarumuiad wubomaTxoHanap
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kypaunap. Kapuak Ba Jlykcopmaru Amon Pa wubonarxonacu OyHra sKKOJI
muconaup.®@upaBa Amexoren 1Y kaTTa JUHUN UCIOXOTHH amaira omupagu. Y
ATOHra IBTUKOJHHM HYyNra Kysau. ATOH — IOMaJIOK Ky€ll JAeMakIup, Y3UHU
ATOHHUHT V¥Iu 10 3bJIOH KWIJIU. AXETaTOH IIaXpura acoc COJIIu.

Kanumru Mucp canbatunusr ypranwmmmu. Kagumru Mucp caHbaTUHUHT
spamMu3iaH OJAWMHTH 4 MHUHTUHYM WWIIMKAaH To 332 Hunra Kajgap OOcKuuMa-
OOCKWY PUBOMIIAH/IH.

1. Cynonapraua 6ynran naBp ¢xku Maxk Iommoauk naspu; 2. Kagumru
Hoxmonunk ; 3. Ypra Hogmoauk; 4. SAnarm mommomuk: 1. 18-cymomanmap
caHbaTh 2.JXHATOH Ba YHHHI BOpHCJIapu JaaBpu caHbatv; S.CyHITH
NOIIIOJIHUK CaHBaTH.

Kaaumru IHoamonuk (3p.aB. ) naBpu - 4-6-cynona ¢upaBuiapu —CHodpy,
Kocep, Xydy, Xabpa Ba Munkaypamap mgaBpu Oynu0,0y naBpma Mucp
dbupaBHiiapu y3ra opriapra O0CKUHYWIMK ypymu oiaud Oopanu. Ep Ba Ooitnk
y4yH 0Jiu0 OopwiraH ypyuuiap HaTwxacujaa ¢pupaBHIMK Ba Mucp nasiatu 60iuo,
WKTUMOUM xaétna (apoBOHIMK XyKM cypaiau. OpTTupwiraH OOWIMK 3Ba3ura
Mucpna xypwium unuiapu aBxk onanu. lllaxapcosnuk puBoxinanau. dusa
notaxt mwaxap Oynau. JIuHuil fosi Ba Kapauuiap apXUTEKTypa HHIIOATIAPUHUHT
FOSIBUI €4MMU Ba IIaKiIM TaMoimiura Tabcup 31au. Ly OGouc apxuTexkTypaHuHr
TajaiiriHa KHUCMHHU Mak0Oapa-Jaxma Ba MOOJaTXOHAJIap TAalIKWI  ATraH.
OupaBHiiap Y3MapUHUHT MaHTy Ba alaguil yiinmapu Oyamum wMakbapa —
JaxMajiapura anoxmjaa pTuOop Omnan Kapagwnap. Kaaumru MuCpAMKIapHUHT
“VimMuaH KeHMHTM Xaér’ra OYiraH Kapaluuiapd MEhMOPIHK Ba TACBHPHil
CaHBATHUHI PHUBOXHU Ba MHynuHu  Oenrwiad Oepau. Dupaprmap maxbapa —
naxmanapy y3ujaa ailHaH YIuMaH KeMUHTH Xa€T yudyH MYJDKaJJIaHTaH yi OYIiu.
VYnap aitHu BakTAa mMUpaMuUAA ssbHU 3Xpomitap n1eb arangu. by makOapanap xaxm
KUXaTJaH Maxo0aTiu Tyc oiaau. byHra ¥y3ra ropTiapaaH KeITHUpUiIraH OOMIHMK Ba
KyJulap Ky4d OpKainu »puinwiad. byHmait OaxaibaT mupamMujanap Jiouxacura
KHYUK MacTabanap (Kadpiap) acoc OYiau.

VYIapHUHT MIaKIW TaMOWWIM TYFPUTYpTOypUak miakira sra Oynul, mactaaH
IOKOpY TOMOH KM4paiin® OOpyBUM YCTMa -YCT TalllJIaHTaH cyrnadajapaaH ubopar.
OHr OupuHuu cyjnoyia ¢pupbaBHIApU «MacTabay» ned atanmyBuum KaOpiapra nadgH
sriwirannap. Coana macraba XoM FUIITIAH TYFpU Oypyak IIAKIWIA KypWIraH
o6ymu6, octku kucmu 1,80 cmra sra. CupTd XOM FHUIIT Ba COMOH CYBOK
KWJIMHTaH.KeHMHPOK, Mypakkald pexanin macTtabanap 1o3ra Kenjau. 0y KeMHHTu
xa€Tra Oyiran UIoHY opra Oopuill MyHocabaTu OwinaH Oofnanau.Macraba ocTKU
KHCMHIa Oup Heda XoHanap naijgo 0yna 6opau. Bagot stran ¢pupbaBHHUHT Oapua
OyromJiapu Iy XOHajapja cakjaHrad. MacTtabajapHUHT ep YCTU Nupamuja
makiauaa Oyirad, ep OCTH KUCMHJIa 3ca COFaHa Ba 0OIKa XOHAIap KOWUJaIIraH.

Hactnabku kypuinran CHodpy nupamMuaacu XOM FUIITAAH KypwiraH. Xom
FUIIT IIApK MEbMOPJIMTUIATH acoCUi Kypwiuin XxoMm amécu OynraH. KelnHpok,
Hupuk Tom Oynakiapu (mecyaHHUK) Kynnanuia Oopau. Cakkapamaru - 2Kocep
nupamuaacu spHU pupaH XKocep makbapa — gaxmMacu €TTH MacTabaHU TaUIKUI
Kunagu. YHuHr Oanangmuru 60 M. acocmapu sca 109.2 x 121 m. Mucp
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MApaMUIAJIADUHUHT KJIACCUK Hycxacu ['u3a skuHuaa kan kytapran ®Oupasnnap-
Xydpy, Xappa Ba Munkaypanapra (Xeomnc, Xedpen, Mukepun) Oaruminad
Kypwiran makOapanapaa V3 udomacunu tonau. by nupamupanap atpoduna
yIApHUHT SIKUHJApHU Ba OWJia ab30JapUHUHI Mactabanapu xam YpuH onras. ['msza
MApaMUIATIAPHU SXJIUT MaKMYaHH TalIKWJI KWJIaad. Ynap ailHu BakTaa “J[yHEHHHT
eTTH MY>Ku3acu~ KaToOpuJaH YpHUH srajmiaradH. Mucp Homap TOMOHHUIAH O60cuO
OJIMHUIIN TUTAaHT KypWIKII Ba (pupaBHIap MakOapa KypuiIuIUIapura siKkyH sicaau.
TacBupuii canbar. Mucp caHbaTuga - apxXUTEKTypa, TACBUPUM CaHbaT Ba
XaKaJITapoOlUIMK YHUFYH XOJ/1a PUBOXIIAHAW. TacBUpU caHbaTAa acocaH, “y3ra
ayHéra WIIOHY Ba ‘“‘YAraH KUIIMHUHT KeluHru xaétu” Oom MaB3y OYiau.
Mucpnukiap UHCOH Oy QyHEIAH KETraHJaH CYHI, YHUHT UKKUHYU Xa€TH KEHUHTU
nyHEna AaBOM 3Taau’ JAeraH KapauulapHu uirapu cypauiap. Ly OGouc yiran
KUIIMHUHT KaOpura ( MaHTy yiura) ajgoxuaa ybTuoop 6epaunap. Kadpra sxacan
OwiaH 1y WHCOHHUHT XaWKaJIWMHU KYWUIIHU ojaar Kwiawiap. UyHku kacan
YUpUNAIU, Xaiikan abaauil KoJlau Ba UKKMHYY TaHa Bazudacuuu yraiau ned Gukp
roputaunap. Xakamnap nadgH yuyH €k KaOp y3pa Kaj KyTapubd TypHIIH 3apyp
sau. Illy OGoumc Mucp caHbatujga XaWKalTapOULIUK CaHbBaTH PUBOXKIAH]IM.
XalKanTapollUIMK MHUCp CaHbaTHa OOIIKa caHbaT TypJiapura HucOaTaH eTakyu
YpuH osramiaav. Y AuHUE MapocuM Ba gadH dTUIN OuiaH OornaHau. Mucp
XaMKaJITapoOIUINTHIa Y3UTra XOC KOWJIAJNAPHUHI F03ara KeNWIIW. by JaBpHUHT
HOAMP XalKanTapouuink HamyHanapu — “Hapmep mumracn”,”Karra Chunkc”,
“PupaBn Xeppen Ba Kocep xaiikamaapu”, “Xarror Kai”, “Kumuiok
okcokoan”’, “Paxoren Ba Hodper” xaiikamnapu”, Mukepun mabOymiap
omaan” Ba Oomkanap. Maxobatinu 6ypTma (penbed) canbaTu acocaH MakOapa —
JaxManapaa pUBOXKIAHMO, YHAA YIUMJIaH KEWHMHTH XaéT TyllyHYaJlapu OuiaH
y3BUN OOFnaHAu. AKcapusT XalKajiap TUHY YTUpPraH XoJaTja TacBUpJIaHraH. by
sSHa VYJIraH KUIIUHUHT KEHUHTUM JyHENA XaéTu TUHY Ba OCYJa KEUYUIIUHU
aHIJaTau.

TacBupuii canbaTaa KAHOHHHMHT k03ara Keaumu MUCp CaHbaTUHUHT Y3UTra XOC
Tap3Ja WAK/UIAHWIIKA Ba CcHenUUKIWTUHU Kypcataau. byprma Ba paeBopuid
cypatiiapia MHCOH TaCBUPUHHHT “¢ac” Ba “mpodwr” xoyiaT/ia eTKa3WINIIUA Ky3ra
tamiaHagd. byHpmaii  xomar Hapmep mmTacu cHpTHIAard - TacBUpPJIApJaH
Oouutanu0, KeMUHIU JaBpAa y siHaJa pUBOKIAHTUPUIIIN.

Vpra IMommoaumk J1aBpuia BaKTH-BAKTH OWIAH CHECHH KEIMIIMOB-
YIIMKJIAPHUHT aBX ojlu0 Typau. Mucp Homiaap TOMOHUJAH OOCMO OJNMHMILIK Ba
YIApHUHT S"pTa Mucpaa KyHuUM TonuoO, ¥3 moiTaxmiapu Oyiamuin -darom maxpura
acoc conawiap. @aioM cyB oMOOpH KypUJIUIIK Oy AaBpJard 3HI HMPUK UILUIapAaH
oupu OYnmu.by naBp mucp tapuxuga 11-12 cynonamap Oomkapu®, ¢upaBH
Cenyceptr Il Ba yHuHr yriaum Oomkapau. Taxiaukanu gaBpAa apXuTeKTypajia
Maxo6aTIIM KypHIManap KypHIHIIHHAHT CYCasan. YpTa MOIIONIHK CYHTHIa MUCP
MKTUCOIMM TaHa33yJra ydpalld MOHYMEHTAll apXUTEKTypaja NHpaMuaanap
KYPWIMIIMHUHT UX4YaMJallyBUra onu0 Kenad. AMMO MIaKd KUXaTJaH Xam,
MacmTabu xuxataad xam Kanuvru [loamonuk naBpuaaru nupaMmujaiap/iad aHda
KMYUK Ba KaM Jnabpabanuk O0ynrad. by naBpHuHT HOqup KypuiManapu - Jedip an
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baxpunaru — Menrtyxoruéaap mak0apacu. Amenemxer II —III maxkOapacu.
VYHUHT peka Ba JIouxacuaaru y3rapuiap. by JaBpHUHT 3HT Ky4Id Ba UKTUJIOPIU
MebMopu —mxotenaup. Y Tomonuaan XKocep nupamugacu OyHEN STUIIH.

Vpra Iloamoauk AaBp caHBATH MHCP CaHBATH Yy3Ura XOC Tap3ia
puBOXJaHUO anoxuaa caxuda ouau. TacBupumii caHbatga peanusMm Kuppajiapu
HaMo€H OVna Oomnaau. by naBpaa ¢dan Ba amabuérna xam MabiyM IOTYyKjIapra
spulinian. TacBUpUM caHbaTna KaJAUMIU TOJIIONWK JIaBpU CaHbaTHTa TaKJIU[
KWJIMII Ba KaHOH acoCHJa XaWKaJITapoIlJIMK PUBOXIAHAM, OYpTMa TacBHUpiapia
WAapTIMIMK Ky3aTuiaau. by gaBpHUHT HOaup caHbaT HamyHanapu:” Cenycept 1
oommn”, “Amenemxer LIl Hunr chunkcn”,”Amenemxer 0omm””’,”MeHTyXO0Tel
I xajikaan” Ba xaka3o. JleBopuii cypatiap. Ynapaa “Uyamaru oB caxHacu’ Ba
MAaWIIKHA, TMHAR MaB3ylIapHUHT eTAKUMIMTH. AMalnii CaHbaT. YpTa MOJMIONNK
cyHruaa Mucpaaru cu€cui KECKUHIIUK.

YTuiran 1apcHu MycTaxkamJjiam YY4yH CaBoJLIAp:
Kamumru MucpHuHr reorpaduk Ba STHUK TapKuOU

Mucpnaru cu€cuii Ba3usT, KECKUHIIUK Ba HHKUPO3.

Mucp caHbaTUHUHT OOCKUYWIAPUHU KAl STUHT?

Kaaumru noamosvk caHbaTUHUHT Y3Ura XOC XYCYCHUSITIIapH.
TacBupuii caHbaT/Ia KAHOH Ba YHUHT KEUHHTH PUBOXKHU XYCYCH/IA.
Mucp apxutektypacu. Macrabiap Ba yjiapJaru pexasallys.

Nk LW =

I'u3a nupamuaanapu -“J[yHEHUHT €TTH MYXU3aCUHUHT OMpHU
cudaruga” nbopacura u30x OepuHr?

8. Xeorc 2HT HUPUK Ba 3TUOOPIN TUpaMuaa cudaThaa.
9. Kaaumru INonmonuk xakaaTapolUIMK HAMYJIApUHU Kai STUHT?
10. Mucp xallKaJITapOLIINTUHUHT y3UTa XOC XyCYCHSTIIApH.

1. S"pTa MOJIIIOJIMK TaBPUAArd CUECUN HOTUHWINK BAa apXUTEKTypajaru  y3rapuuuiap.
12. VYpra nomonuk 1aBpyu apXuTeKTypacu Ba 6y JaBpra xoc

KypuJIMaJlapJary y3rapuiiiap.

13. AmenemxeT Ba MeHTyxoTuOIap TaXMaJapuHU TaXJIUI KWIAHT?

14.Ypra noAoauK JaBpyura Xoc xaikan Ba OYpTMalapHU TaxXJIUA KUJIUHT?

5- maB3y: “Kaguvmru Mucp canbatu —
(Aarm Ba CyHIru moamoauK CaHbAaTH)

MABPY3A PEKACHU:

1.Kagumru Mucp - fAaru nogmoauk Ba CYyHITH NOAIIOJIMK JaBPUAA CHECHH -
MabHABUH Xae€T.

2.18 -cyqoaanap naspuna apxurekrypa. Kapuak Ba JIlykcop KypuJniiu.

3.18-cyso1aap canbaTy. (XailKaATApOLULIMK, PAHITACBHD Ba aMAJIMil  CAHbBAT)

4.JXHATOH JaBpH Ba AJI-AMapHa CaHbaTH.

5.9xHaTOH BOpHc/Japu AaBpHAa CaHbAT. TyTaHXaMOH JaBpH CAaHbATH.

6. 19- cyqoananap canbatn. MebMOPJIMK Ba TACBUPHI CAHBAT.
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7. CYHITH NOALIOJIMK JABPH CAHBATH.

TASAHY UBOPAJIAP:

18-cynmonamap, Aurm mnommonuk naBpu ¢upaBn SAxmec 1, Tyrmec, Xarmencyr.,
Amenxotu6 I, Amenxotu6 1Y, Kapnuak, Jlykcop, sipuMm Kosira HWIJIaHTaH MakOapamap.
O6emuck, muiioH, Kosoccnap, mepectuii, runoctii, kackaa, nanayc, loxmap Boaumiicu. Jlevip
an-baxpu kacpu. Mbonarxona 6yitnama kommnosunuscu. Chunkcnap xu€00oHu. ATOH, DXHATOH,
An -Amapna, AxeratoH, Hedeprutu, Mepurtaton, TyranxamoH,TyraHxamMoH capkogaru Ba
TaxTUPABOHU, OxHATOH Oomu-ObtoTH. Hedeptutn ObtocTH, AHXMCEHaMOH, JleKopaTHBH3M,
“Atonra »pTHKON Kunaétran OxHatoH”’ Oyprmacu, Ilep Pamcec, Pamecceym, Pamcec
kojoccu, Toxapka xaiikanu, Dpuonus Manukacu, MUCPHUHT CYHITH UHKHUPO3H.

3-unoea
MABPY3A MATHH

Aurn Hoamonuk canbaTu. SIHrM NOALIONUK JaBpUra acoc coirad Ousaauk
xokumiap ¢upaBn fxmec Ba Tyrmec 1 18 cynonara acoc conamunap.Ymnap V3
novtaxTiapuan @duBa maxpuaa (FOxkopu Mucp) Tamkwin »>taunap. Yiap
TOMOHHUJAH YeT MamJlakatiapra oju0 OopwiraH OOCKMHYWIMK ypyuuiapu 18
cyjojia (UPaBHIAPUHHUHT KYy4-KyIApaTH Ba CaJOXMSATHHM olMpuO, nabdgada Ba
XamaMatra OViraH Tana0-XOXUILIapuHu Kydaltupau. By sca 1wy nmaBpHHMHT
MaJaHui xa€TH Ba caHbaThra OEBOCUTA TAbCUPUHMU YTKa3zau. PupbaBHIAPHUHT
nabnabanu capoilliapu Ba OK CYSKJIApUHHUHI cepXallaM Kacpiapu KaJ KyTapaau.
VYpd-onatnap ¥Y3rapau. Kulimnum Ba 3e0-3uiiHatra OepuiuIil, XaagaH 3uEn
optukua Oe3zakiapra pyxy Kydum 18-cynonamap canbatuaa JAeKOpaTUB
TEHJICHIIUSHUHT KyJyaiuiura cadad oyiam.

ApxurtekTtypa. 18 cynomanap MebMOpIMIY sSHTM4Ya WynnaH Oopau. DHIU
aBBAJITM TMTaHT MUpaMujaiap Kypuinliu cycaiiu0, ynap YpHUHHM y3raua jlouxa Ba
eurMJard KypuwiManap srauiaii Oonutagu.by maBp nuHuii-mMabHaBUil Xaéruaa
Amon Para »bTHKOA KWIMII Ky4iu OYynranum Oowc, yHra Oarumuiad KaTra
nbomarxona Kypwian. KapHakaa kaj kyrapran 0y mbonarxoHa SIHTH MOIIIONUK
MEBMOPJIUTHHUHT HT WHUPUK Ba IbTHOOPIM pacMuil Oom nbomarxoHacu OVIIU.
VYHUHT pexacu aBBalITry pUpaBHIAp JaxMalapuiaH KeCKUH (papK KUIIH.

Kapnak ubonarxonacu. Kapuak nbomarxoHacu KypWIMIIMHUHT OUPUHYH
6ockuun. AMoH Pa nbonarxonacura Oomnutad 6opyBun y3yH uyn 1km 200 meTpHH
TalIKWI KWINO, MKKU YeKKacu CHUHKC Je0 aTalyBYM MaBXKyAoTiaap OujaH THP
ypanran. M6onaTxonara kupuil BazudacuHu YToBUM aapBo3a OaxaiOar Iluion
KYpuUHHUIIKUIA OYiIu0, y Kyl KUCMU KEHTPOK Tpamenus Makiujga UKKU OYinakaaH
nbopat. YHUHT Kapuiucuaa o0enuck Ba pupaBHHUHT O0axaibaT kosoccal xailkaiu
KaJa KyTapuO TypuIIM KEWHWHTH JaBpja Xam JaBoM 3Taau. [lunon optupa rup
alllaHa nemanBoOHTa YXmam TYFpU TYpTOypUaK XOBJIM, YHIAH KEHHUH mepecTHJ (
KOJUIOHAJIAJIU XOBJIM), YHJIaH CYHT HWOOJaTXOHAHMHI pPacMUN acocuil OWHOCU
I'umocTuan ypun onrad. Oy ubomarxoHa THUIOCTH Ba MepcTWLIapu Oaxaitdat
nanupyc Ba Hwiydap TyIHMHM KYpUHUIIUAAru ycTyHiap Oe3atud Typanu. by
ycTyHJap acpiap oma Mucp Tapuxujaa kedud YTraH Tapuxuili Bokeajap Ba
¢upaBunap onubd Oopran cu€cat OWUTWIraH y3uja Touml maHOa OYnuO xu3mar
kunagu. Kapaak unbOopaTxoHacuaa KYJJaHWITaH peXalallyB KeHUHTH JaBp

KypuiMajaapu ydyH HamyHa OYnau.KapHakHUHT MKKMHYM OOCKWYU KEHUHTHU
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¢upaBn Amenxotu6d I naBpuaa keun6 yraau. YHra sHa Kymumya Kypuimanap -
MabrOyna Mytra OaruilIaHTaH KUYMK HOOJATXOHA Ba TaKaCHUMOH KyJ, Ba sHa
OpTUKYA MepecTHIap KYIWIUIIN OUlaH SKyHJIaHAIH.

By naBpHuHr siHa 6up >THOOpAM MOomaTxoHanapuaaH Jlykcopaup. Y xam
XaKMH Ba PeXacu Ba KOMIIO3MIIOH €YMMHMHMHI axxoitnonuru ownan KapHaknax
KEHVH UKKWHYU YpUHAA Typaau.

18 cynomanap apXWUTEKTypacUHUHI cYHrujga ¢upaBH aén XaTilencyT
Mak0apacu Xac SHT bTHOOpPIM KypuimaiaplaH Oup xucoOnaHaau. Y ImIoxjap
Bonuiicuna [edip an baxpuaa axoind wmaH3apaiu Koiga Kaa KyTap.u.
Xarmencyt Makbapacu puM Kodra WyHuO MIIaHTaH KypuJiMaliap Typura Mancyo
O0Ynub, y TOFHUHT 3Taruja Kackajara >KOWIaiTHPUINO, KOMIO3UIOH €4YMMHU yTa
opurnHasiaup. WbOonmarxonara y3yH #yn opkaiau Oopumiaiu. ﬁyHHHHF UKKHU
TomMoHua Oamanpmuru 10 M. Oynran chuHKcIap ayiesicd YpHaTWIraH. YHJaH
KeMUH TEKHUC sJIaHIJIMK yCcTMa-ycT (Teppacanap) koilamraH. Yiapra
naHjycuap(sicama TeKucC Kusl Mya) opKaiau 4yukwiaad. Ba HuxosT acocuil 6uHO —
IN'unmocTun kan kyTaprad. ['unocTuaan KeWUH KOsl Muura Yiuo WIIIaHTTaH Jaxma —
OyHJa MaJTMKAaHUHT MyMHENAHTaH jKacaid TypaJuraH >kOoi YpUH OJIraH.

Xaiikanrapouuimk. 18 cynonamap canbatuia XalKadTapoOILLIUK aCOCHUM
YpuH srammaiau. by maBp XaWkanTapouuuruaa my AaBp (UPaBHIAPUHUHT
Xaikajiapu OusiaH Oup KaTtoplia UiooAaTXoHara MyJKalJlaHTaH XalKaaTapoUuUTHK
Ba OYpTMasnap my AaBp Tapuxu Ba Xa€TUAaH XUKOS KUJIaJu.XalKajapjaa OpTUKYa
nabnaba Ka xamamaojduKkka Oepwinin aifHuKca 18 cynonamap ccaHbatuja sKKOJ
Ky3ra TamaHagu. by cawbaTna JeKOpaTHB XyCYCHUSTIApHU OpTa OopHIIUIaH
nanonat Oepaau. XarmiencyT MakOapa — gaxmacu yuyH 200 sKuH XaWkaiap
WIUIaHrad. Ynapaa MucpHuHr wik aén (UpaBHUHUHT TYpau Xuid : ¢upaBH
TUMcoNHary, cpuHkc Ku€dacumarn Ba aén oOpaszujgard Ba Oomika Kyruiad
XauKaJUIapaup.

IxHaTtoH aaBpu. QDupaBH Amenxotud I[Vum Mucp Ttapuxuma >Hr
»pTHOOPIN (upaBHIapaaH 0Ynub, y WMPUK JUHUN-MabHABUNA MCIOXOTHU amajra
omupaau. lly Gunan Gupra TacBUpHil caHbaTAa XaM. DXHATOH TYFPUAAH TYFpHU
Kyém rapaummra curMHUIIHKA Hynra Kyaau. Yau “ATton” ne0, y3ura ATOHHHHT
yrmu —“OxHatoH” ne0 HOM Oepaau. Y V3UHUHT KUIUIOFM AMapHa YpUHHIA
axonnb maxap — AXETaTOHHHM Kypalud. BUpOK yHHMHTr sHru4ya AUHUI UCIOXOTH
yma naBpaaru AmoH Pa mOonarxoHacu KOXHMHJapu OwiaH Oupra acizojajiapra
XaMm Kapuiu yukaguiap. by ucinoxor Mucp tapuxuga y30K BaKT JaBOM ATMaWIH.
OXHAaTOH [aBpU CaHbATHIA AaWHAH YHUHI SIHTAYa MCIOXOTH SKKOJ Ky3ra
TalulaHad. ATOHra bTUKOJl KUJIUII Ba y OuiaH OOFNIMK AUHUMN ypd onatiap mry
JaBp MHUCP CaHBAaTHMHHUHI Ma3MyH MOXHUSATHHHM TAllKWJ KWJagu. DXHATOH JaBpHU
CaHbaTH aBBAJITH JaBp CaHbaTUJAH KECKUH (dapK Kuiaau. by naBp canbatuia xap
KaH/ail KOHOHJApJaH Yy30KaamuO, TacBUpUil caHbaTaa Peamusm Kydasnau.
ABBaJITH S’bHU Xa€TH XaKKOHMIIMK Oy JaBp CaHbaTUHUHHUHI TY0 MOXUSITUHU
TAlIKWI ~ KWiaagu.  ““AToHra  curMHAaéTtral  OXHATOH  oujgacu  Oujan”,
“TaxtupoBoHnarn OxHaToH”’, “Tynumk Kuinaérran ¢upaBH” kabu acapiap
caHbaT/a peaJuCTUK KUppaJapHUHT KyWIMIMruaaH ganonat 6epaau. LyHuHTIEK,
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AxeTtatoHza sSbHU AJ-AMapHa caHbaTHAA XaWKaNTapoOUUIMK MakTabu ro3ara
kenagu. by MakTta® aBBanru XaMKaldTOPOULIMK MakTaOlapugaH  pealucTHK
KUXatiaapu OUilaH KeCKUH axkpanul Typau. Ajn-AmapHa caHbaTHIaH Ous3raya eTud
KeJraH HOJAMp CaHbaT HAMYHalapuaaH — ‘DXHATOHHUHT TYpJIM XWUJ Xalkal
ObtocTiiapu”,”Manuka Hedepturu” Ba ‘“Manuka Mepuraton”, “TyraHxamoH
ObtocTr”’Ba OoIIKaIap...OXHATOHHUHT MHUCp Tapuxuaa ojub OopraH cuécaTu
nyxta Yinanran Oyiamaranu ca0a0, y Te3 opaad MHKUPO3ra 103 TyTaju. YHUHT
y31u TyTanxamMoH MUCp TaxTura yrupaau. ¥ Amon Pa nbogaTxoHacu KOXHHIApU
OwnaH sgKuHAaH TWiI  TonumuO, sHa Para 9bpTHKOAN KWiIum  iiynra
kyimnan. Tyranxamon Mucp tapuxunaa sHr €m QupaBHiapaaH O6up 3au. bupoxk
YHUHT €UUIMTY Ba YKYKCH3JIMTU JABJIaTHU OOLIKApUIIAa MYCTaKWI cuécar opuTa
OJIMACUJIUTH TE€3 OpaJy TaxTHHU KynaaH 0ol 6epuminra onubd kenaau. TyTaHxaMoH
Ba MalMka AHXUCEHAaMOH [JaBpU CaHbaTUJAH KOJTraH  EATrOpJMKIAp
”TyTaHXaMOHHUHI OJITMHJIAH sicairaH capkodaru”, “TyTraHxaMoH Xaiikanu~ Ba
ObprocTH, ’Manuka AHXHUCEHAMOH ™ Ba Xakaso....

Mucp tapuxuga 19 cynonanapuunr Oomu ¢upaBH Pamcec I1 Ounan
Oouutanangu. by naBp caHbaTM XaMm y3ura Xoc ajloxujaa 3bTUOOpra MOJIMK
naBpiapAaHaup.0y aBpJa apXUTeKTypa, Maxo0aTiii XalKaiTapolliuK, OYpTMa Ba
amManuil caHbarT pUBOXJIAHAW. By naBpHUHT axoiuO MebMOpHUll oOuaanapuaaH
A6y Cumbenmaru ¢upan Pamcec II makbapacuamp. Mucp MebMOpPJIHUTH
PUBOXHA YYUHYU Typ: OyTyHJal Kosira WYHMO HIUIaHTaH MakOapa-Jaaxmacu
XUCOONaHAIU. YHUHT KUPHUII TopTanuaa PamcecHUHTr VYTupraH XojaTaaru
Oaxaitbar kojocc xaWkamuiapu Kaja KyTapuO Typaau Ba y3ura xoc cayjobar Oaxin
sraau. by makOapa Hui Oyiuja >KoislaliraHu ydyH eMUpuO OOpuIIM W1y JaBp
OJIUMJIAPUHMHT JAUKKAT Mapka3uja. AWHM BakTJa YHU KYUUPHII HUUUIapU OYIuo
yrran. Pamcec nm gaBpu canbaTuaa YTraH MUCP caHbaTHAArd aHbaHa Ba KOHOHJIAP
KaiTa itynra kyvunau. by naspaa Ocupuc xynocura ybTUKOJ KAJIUIL CaHbaTAa V3
udonacunm Tormau. “Pamcec I xarikanu™.

Mucp tapuxuna Cyurrm Ilogmoamk canbvatu Mmypakkadaup. CYHITH
MOJAIIONUK AaBpuaa Mucp Typau Xajkjiap TOMOHHMJAH OocuO ONMHUO, Maiija
JECIOTUK JaBjiaTra aillaHWIId CaHbaTAa XaM MYpPakKaOJUKIapHU ro3ara
KenTupau. Dduormnap , ocCypusUIMKIap Ba Ipekiap TOMHHAAH OOcHO OJIMHraH
Mucp epinapuza Typiaud aHbaHa Ba KapalUlapHU o3ara KeITUpUO, TacBUPHUUN
caHbaTAa XaM TYpJIM XWJ aHbaHAJAp YUFYHJIUTHMHHM Ky3aTWIaau. ApXUTEKTypaja
JIyKCOpHUHI KaiiTa KypWwiIull HIIapu oiaud Oopuind, yHra Karra THUIOCTHII
3asmapu Kymuinau. KeinHpok, Anekcanapus maxpu Kypwidimn A.MakenoHCKui
TOMOHMJIaH JJUIMHUCTUK aHbAHAJIAPHUHT KUpHUO Kenumu Mucp mMebMopiuruia
KeCKUH Y3rapuinuiapra cabad oynau. By nmaBp TacBupuii canbaTtujga Xam XyJIad
myHaal xucnartiap 3 udogacuHud TomraH. O@uoriap MHUpHHU OoIIKapraH
naBpuaaH 6usraya etud kenran —“ Dduon moxu xaikanu”, Manuka Kapomama”,
rpeKyiap JaBpuJaH KYymiald >JUIMHUCTUK caHbaT OWIaH YyWFyHJIAIITaH MHCP
XaKaATapolUIUK HaMyHaJlapd MHCp CaHbaTHJA YIKaH ¥y3arapuuuwiap Oynuo
yrranugan panonar Oepagu.Mucp 332 #wunpa ['pexknap ToMoHugaH ©Oocu0
OJIMHUIIY YHUHT CAaHbATUHUHI XaM MHKHUPO3Ta 103 TYTraHAaH JajgojaT oepaau.
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YTHiIran JapcHu MycTaxXKamJIanl YY4yH CaBoJLIap:
Anru noamonuk naBpuna 18 -cynonanapra kKaiicu ¢pupaBHIap acoc coyauiap?
18- cynomanap canbpaTuaa KaHAal y3rapunuiap Ky3aTwiaan?
18- cynmomanap apxuTeKkTypacuaa Kanaai y3rapunuiap 0yian?
Kapnak Ba Jlykcop wuOomaTxOHamapuH{ TaxJuid KWIMHI? YIapHUHT pexacu Ba
JIOMXaCUHH TYILIYHTHUPUHI?
®upaBH DXHATOH JaBpU cUECU-MabHAaBUN UCIOXOTUTA TadCcUIOT OepuHT?
An -AmapHa caHbaTHUra XapaKTEpPUCTHKA Ba MUCP CaHbaTUAA PEATU3M.
by naBpra ouj TacBupuil caHbaT HaMyHaJIapPUHU KailJ STUHT?
TyranxamoH aaBpu Ba Oy JaBpra ouj CaHbaT acapiapu.
Pamcec I1 naBpu mebMopiuru Ba canbatura tTadcuiiot OepuHr?
10. “TIep Pamcec” Ba “Pamecceym”Hu Taxiiuia KUIUHT?
11. CyHru noAmonanK apXuTeKTypacuaaru uiap.
12. CyHru noAmoauK JaBpy cCaHbaTHIard MypaKKaOIUKHU TYIIYHTUPUHT?
13. By naBpra ouj caHbat acapjiapyuHH KaiJ{ STUHT?
14. Mucp Ba 3JUIMHUCTUK CAaHBAT YUFYHJIUTHY J€TaHJa HUMAaHU TylIMHacu3?
15. Anekcanpus maxpy KypuiIHIl TapuxXura Kuckada Tadcuior.
16. MUCPHUHT CYHITH MHKUPO3UTra U30X OCpUHT?.

el e

N

©

6- massy: “Kaoumeu Ono Ocué canvamu”

MABPY3A PEJKACH.:
. Ounx Ocué xaJk/japu Ba 3THUK TAPKUOM Ba TAPAKKHETH.
. Oax Ocué caHbaTUHUHT 0OCKHYJIAPH.
. llymep- caubatu. MebMOpJHK.
. AKKOJ caHbaTH. XaHKaJITapPOLLIUK
. Illymep- AKKOA TacBUPHii Ba aMaJInil CAHbATH

N A W N -

TAAHY UOPAJIAP:

Meconotamus,®por Ba axna,VYp, Ypyk, Xammor-Hacp,YO6aiin naBpnapu, Jlaram,
[Mymep, Axkkon, 3ukkypatiap, Ypaaru 3ukkypat, Ok mbomaTtxoHa, Beptukan Ba ropusaHTai
nappaxiap,XoM FHUIIT, TOJWYM, KaHYyOMi Ba IMIMMOJMA MakTad, amedacTpiaH sicairad KyOoK,
I'mmramem, Capron I1 6omm, Crenmamap: Hapamcun Ba Xammypamu cTenacw,, Myxpiap,
TyMOpJIap, HUIIOHJIAp, XaMMypamnu, XeTTiap, MUTaHHWIap, ryruinap, muxxar, llommxpomus,
epxannanu Oypryr TacBupH,

MABPY3A MATHH
JpaMu31aH aBBAJIrM 4 MUHIMHYM HM/IMK OXMPHM Ba 3 MUHITMHYM HH/IHK
Oommaa Ukku napé opajuru XaJKJIAPMHUHT KAAUMIH CAHBATH.

Ona Ocué MagaHUATUHUHT SHT KQAUMTUCH Ba SIXIIM ypraHwiranu Mkku napé
Opalufu —abHU MeconatamMusi XalKIapu MaJaHUSATHUAMDP. YHUHT JacTiIaOKu
pUBOXJIAHTaH OOCKUYM 5p.aB. 4 MUHTMHYM acp Ba 3 MHUHTUHYM ACPHHUHT
Oouutapura TYFpu KenuO, JacTinaOku CUH(DHUM KaMUAT KyJIJIOPJIUK TY3YMUHUHT
Kapop TOIMILNTra TYFPU KEJIaIu.
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Mana my wunk naBpiapaa —Yoaun,Ypyk, Xammor —Hacp naBpnapura
OYIMHUO, yIapHUHT HOMJIApU XaM Iy epiiuK Koiman kenud unkaau. by epmapaa
KaTTa apXxeoJIOrHK Uiuiap oJud Oopuiras.

Yo6aiin naBpuga (3p.aB.4M.UWUIMK OOIIM) OBYMIMK Ba OATMKYWIMKIAH —ep
Xailalm Ba 4YOpBAaUWJIMKKA YTUII OWJIAaH XapakKTepliaHca,acp CYHIHMJa —TOIlJaH
Metaira yTum OunaH (apkiaHaau. ApXeJoTruK Ka3wiMajiap IIYHH KypcaTaiauKu,
VY6aiin paBpuma 3HT >bTUOOPIUCH, KYJONMUWIMKIA HIMILIApra >KUJI0 Oepulln
Hnuira Kyuwimb, y HO3MK CapFUII-KYKHUMTUD PAaHTIM TYHNPOKIAH Kyljaa scaiuo,
CUPTU F'€OMETPUK OpHAMEHT OujiaH KoriaHraH. Koiran Kynm KUCMU KU3FUI SKUTap
panrna Oysnu0,01aM,yCUMIIMK Ba XalBOHOT JIYHECHHUHI CXEMaTHUK Tap3aaru
TacBUpiapu OwWiaH HIUIaHTaH. byHra yxmam KyJomduivk Oyiomiapu SKuH
Iapknan, ®unnkns, Cypus,dpon Ba Ypra Ocuéman —Amnay.sa CysamaH xam
tonwirad. Cy3aZiaH TONWITaH KyJIOJYMJIMK HO3MK INAKIXA Ba KAMCYKYM Oe€3aIuilu
OownaH dapk KuIaIu.

Y0aiig maBpu Kypuiull caHbaTH XaaJaH 3u€] NPUMUTHUBIUTUA (MOTHIO0YA)
conna Ba OFupauru OuinaH (apk KuwinO,axonu ainaHa €ku TYFpu TYpTOypyak
maKjiard TYKWIraH KynOajapnaa simad, YHUHT Tena KUCMHU OorinanuO, atpodu
noxon Ounan Yypa® uukwirad.bynpait kynbanap HMCCUKPOK OVIMIIA Y4YyH JIOH
Ownan cyBasirad. CupTu cypatiap OmiaH 6e3aTuiiraH.

Ypyk naspuga (3p.aB 4 M.AMIUTMK) KYJOTYUIMKHUHT SHTH TypJjapu Maugo
Oynau. Wnuuuiap HHAM KyJOUYWJIMK JacTroxjapujia , y KU3WI TYNPOKIaH
UIUIaHuO0,0€3aMuII  XaM aBBajJl'M JaBpiiapra KaparaHja cojia. YJIapHUHT
Oyromisiap akcapusatd YuuO KeTran axpojiga eTu® kenrad. by paBpaa umnanran
OYIOMJIADHUHT aKCapusiTh Y3yH JKYMpak Ba KyJokiapu xaMm MmaBxkyn. Cyszaman
HIyHJal KYPUHUIIIATH WAUIIIIAP TOMUITaH.

by nmaBpna maxob6atim MebMOPIMK XaM PHUBOXJIAHAW. YPYKIaH OUp KaHYa
nbogaTxoHa KOJIUKJIApU TomwiraH. Yiap wumaa “Ok umbogaTrxona” 1ned® HOM
oJiraH KypujiMa Oananja 0yiaub, moiaeBOpu XOM FUIIT/IAH KYTapuiran.nu0oaarxoHa
JE€BOpJApH OK paHrra OysuiraHu y4yH IIyHJai HoM oiraH. by OuHo Kypuinmacuaa
IIyHJal NPUHUUIUIAP Xaj STWITaHKU, OyHJal lonxa Ba pexkanamyB keWnHru O
Ocué wmewbMopauruaa ¥y3 axkcuHu Tomanu.bynnaa muardopma neBopu CHIUTMK
Oynmaii,jeBop KUCMHU  aBBaIrM  KyhnOanap  KYPUHUIIMHU  TaKpopJaiau.
HNb6onarxonara acoc Oynu0 Xu3Mar KUITraH IIaTPOPMAaHUHT Y3U KEWHHTH JaBp
3UKKypaTiapyaa Ba capod KypwWInlInaa akCUHU TOMA/IH.

VYpyknan Tonuwiarad myHjaai nooaarxoHa caj 0OIIKAa4apOK OXaHT/1a UIILJIAHTaH.
by maxo0aTiu KypuiiMa JeBOpJiiapu SipuM KOJOHHAra yxmaii UIioK 0epuino, ol
acocra ypHaTwirad. buHo ona-Oyna mo3auka Owian Oe3atunub, Oy Mozaukanap
JOMIaH MMXTa yXiiaTa WIUIAHTaH paHrauaup. Y OMHOHUHT JOW OWjaH cyBajiraH
[03acura HMIUIaHradH. Muxuanap rujilamMHycXa cCypaTHU J3ciataad. by Tykuma
HakKlUIapJaH MOopaT ASCKM KaMUIIJaH HWIUIAHTaH KynOajap JeBOpUHH 0e3ad
Typrad. by wukkumapé opanmuru Maxo0aTid KypuJIMaJdapuHH TOJHUXPOM
MHKPYCTAIUs CAHBATUHUHT SHT KaJJUMTH HAMYHACUIUD.
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by npaBpHuHr sHa Oup sAHrWIMIM —OocMma caHbaTH OYynauO, y aBBal
“aMyieT”’TyMop sicallfa UIUIaTUINO, YHAAH CYHI HIaxcra TErWIId HUUIOHJIApHU
scalllja XaM KyJaHUJITaH.

EsyBHMHr #ynra KyHuoMioM SHr MyXUM OTyKnapaaH Oupu Oymmu. Y
nukrorpaduk é3yenapaan udbopar 6ynau.

Kampor-Hacp naBpuaa (9p.aB.4-3m.iwuiukaa) Oapua coxajga cuécuii —
MKTUCOJA Ba MaJaHuil Oopaga pHUBOXJIAHUII Oy JAaBp XaéTujaa TapaKKUET
OYNraHauruiadl TyBOXJIHMK Oepaiau. J[eXKOHYMJIMK HppardaldoH HIjap OwuiaH
OoFuK O0Vr0, YopBaYMIMK OUiaH OOFIIUK OYIIIH.

MexHaTHUHT TaKCUMJIAHUILIN TEXHUKaHUHT PUBOXH y ca,
XYHapMaHJUWJIMKHUHT PUBOXKWTA 3aMHUH sSpaTAu. DJaTiap opacuja aJMalluHyB
keun6 yTub, Oy xapaéH OyTyH MKKHAApE opanuruja keuumb, yHu snam, FapOuit
Opon, Hlumonuii Cypust Ba 6oiika MamiiakaTiap OunaH Oofiaau. bup BaKTHUHT
y3una Mkkupapé xankiaapuHUHT TabakajdaHUII Ba MYJK aliupOonuiam >kapaéHu
TE3JIMK OujiaH keuuo, Oy KyJjlap MEXHATUHHHT (03ara KeJIHUIIY OuilaH SKyH TOIIH.

by naBppa cawbaTna CWDKMII Ky3aTWiIMO, y TIIMITHKA CaHbaTUAA KypuHA
6ouutaau. Tomra yinb pacm conuil, Tymop €ku 60cMa (MyXp) TamFaliap CUpTUTa
ux4daMm OYpTMmanap unuiam wynra kKynunaun. Komno3unusiga spkuHINK Ba MaH3apa
AIIEMEHTJIAPUHUHT KUPUTUIIUIIM, TacBUpJApJa MabllyM MHUKEC XaKKOHUMIMK Ba
JKOHJIAHUII alHUWKCa MHCOH TacBUpUJa KYpuHHO, MHCOHHU Hadakat Oy aaBpjia
,0anku OyryH Ong Ocué canbaTuaa pean TacBupiaml kam yupaiiau.CanbaTaa
KyJla KaTTa WKOAUM SPKUHIUK Ky3aTHINO, TEXHUK YCIyOUil I0TyKJIap €TyKIMKKa
SPUILMJITAH/IaH JajojaT Oepaau.

Xynau 11y BakTAa XallKaaTopolUinkaa 0ypTMma (pened) caHbaTH XaM Xaiau yTa
co/iJIa MPUMHUTHUB MaKJIapAa nanao 6ynub, Oy caHbaT(MEPCOHAXKU C MEpsIMU)aeo
HOM onau. durypanap xanu Oy JaBpja SXIIM HUIUIAaHMal yiap IUIACTHKIMKIAH
xonu 06ynub, kuppagop.AilHaH MaHa 11y JaBpja Xakan — OypTMmanapja KeWuHru
JaBp CaHbaTUTa XOC KaHOHJAIITaH YM3TWIApHU Ky3aTHIl MYMKHH. Y acocaH
WHCOH (UTrypacH TajJKWH 3TUIIA Ky3ra TanuiaHuO OyHaa —Oorr. o€k —mpoduib,
TaHa KUCMU —dac xoJjaTAa TacBUpJaHAW. XyIIu IIyHAAW Oenrunap 103 KUCMUHU
udoganamga xam KypuHUO, y3yH OypyHjap, KarTa-kKarTa ojia Kyja Ky3iapia
KeMMHPOK, KYJIJIap XaM IOKOpHra ofusradya KytapuwinO, OyHaal XojJaT YHUHT XyJ10
OJIIU/a TIOUM Talép TypraHuHU OuIIUprax.

XKamaor- Hacp nmaBpupa xym ¢urypanu KOMIO3ULMAJIAD XaM €TUO KenraH.
VYpyknan Ttonuiaran aneOacTplaH WIUIAHTAH Ba3a CHUpPTUTra MIUIAHTaH Viima
TacBUpJiapJa MaB3yHH XUKOSHABHUCOHA SIbHM JaBOMHUHI €TKAa3WIMIIM OuiaH
abTHOOpIUIUpP. By kommo3uinus GpU3CMMOH IIAKIJIa SBbHU YU3MKIAp OuiaH
aXpaTWiInOd rapauilra cojiMHraH.Ba3aHUHT KOpMH KuUCMHUJa Map3y Tup aiiaHa
KeTMa-KeT naaBoM dTaau. by npunmun 1 acpgan kediun OytyH Ong Ocué
caHbaTH/Ia JABOM STTUPUIIAIN.

By naBpaa roManok XaWKaJTOPOUUIMK XaM PUBOXIAHIU. YPYKIAaH TONWITaH
aén 6oy OyHra sIKKOJI MHUCOJI..

Jpammusaan aB. 27-25 acpaapaa Illymep cambaTtu. Dpamu3gaH aBBaIrd 3
MUHTUHYM Hujutap Oomuja CUHGUN KEeTUIIMOBUMIIMKIAPHUHT OpTa OOopuIIn
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UKKUJApi Opalufuja Xanu HOTHIOUN >KaMoa KOJJMKIApU CaKIaHUO KOJraH
oyncana. by naBpaa nactinaOku yHUa KaTTa OyimaraH KyJIAOpJIUK JIaBJIaTH TaIlIKUI
TOITHIIIATA OJIUO KEJIIH.

HacTaBBai, OyHaail KyJIIopiuK JaBiaTiapura MabiyM Hiaxapiaap Kupuo, yiap
nbomarxoHa aropoduaa Koimamud Kapop Tomau. Yap ypracuaa THHUMCHU3
aéscu3 ypyuuiap 6ynu6, Oy ypyll XOCWJAOp epiap KyJuiap Ba Moiiap Oab3aH
UPPUTallMOH CyB CYFOPHMINra MYJaKaJJIJaHTaH KaHaJUIapHU Jrajulalll Y4yH Xam
O0ymub Typu.

OHr aBBaJl UKKUAAPE OpATTMFUHUHT JKaHyOHU1a, IIyMEpUiisiap 1maxap J1aBjiaTu —
VYp,VYpyk, Jlaram Ba Ooika gaBiatiap fo3ara KeiuO, KEHWHPOK, HKTHUCOIUMN
cababnap siHajia WUPHUK JABJIATIAPHUHT TAIIKWJI TONUO, YIApHUHT OWpIallyBura
onu6 kenau. byHra xapOuii opuiiap opKajau SPUIIIINA. 3 M. YU WHJUTMKHUHT 2491
SpMHIa MTUMOJAa-- AKKaJ JAaBiIaTH TalIKWI TonuO, YHUHT Xykmaopu Capron 1
oymub, y Illymep-Axkkon napmatuHu Oapmo 3Taau. Capron 1 KynjgophapiaH
O0ynu0, aKKo JaBpuJaH Oepy 30JIMM XYKMJIOPJIUTHHHU KWIHO, ¥3 XaJIKWHU 33TaH.
Capron Tapuxja HMIApKHUHT JECHOTHK MOJAIIOCH ch(aThaa JOHT TapaTHO, mapk
JECIOTU3MHU JaBlaTHU OOUIKAPUIIHUHT OupaaH -Oup TasHYM OVYIraH.JeCHOTHK
JaBlaTAa XYKMJIOPHHM WIOXUMJIAIITUPUIN Ba YHHM KyKjapra KyTapuO yHra
CUFHMHTajap.

Wxxupapé opanuru Xaiukjiapu 3bTHUKOAMIa TAOMUI Kydsiap Ba *KOHHUBOpJapra
CUFMHMIL acocuil pon YiHaiau. Mnoxnap nHCoH €ku XailBoH Kuédacua : MmacaiaH
Ky4wIM XailBOH —OyKa €Ku KYTOC Ba ImIepra Kuéciall yHH Iy MaxJIyKKa yximaTa xap
Hapcara KoJaup €Ky KyApaTiu Kydra srajliruAaH aanoyat oOepaiu.

by naBpna ukkugaapé opadUFUMHHUHT KyJIpaTid Ty3yMHU JIaBpura Xoc cCaHbaTh
y3ura Xoc YM3THCH Ba Xapaktepu Oapkapopiaumau. by naBpaa MebMOpIHK
caHbaTH €Takuu poJs YiiHanau. MebMmopiukiaa nO0JaTXOHA Ba capod KypUIIUIIU
aBX OJIU.YJap paHITacCBHp Ba XaWKaJITOPOLUUIMK acapiiapu OwiaH Oe3aTHiIu.
anropap ropulIapra MyJDKaJUIAaHTaH LIYMEpPUN JaBiaTiapuia MEbMOPIIHK
KaJlbara Xoc KypuHHINra sra Oynu0, OyHra Ousradya etul® KedraH Iiaxap Ba
Mynodaa 1eBopiiapu Ba MUHOpAara 3ra MycTaxkaM JapBo3aiapy I'yBOXJIMK Oepajiu.

Wkkupapé opaiufu KypuwiMalapuja acoCUi KypWIHII MaTepUaln-0y Xom
euwm OYynnu. Ilumran FuIIT KEMMHPOK Maigo OYnuO Kyda KaM HILIATHITaH.
Op.aB. 4M.un Huiuiapaa Maxo0aTAu MEbMOPIIMK/IA JIOMXa Ba PeKalallyB y3ura Xoc
Tap3na oOynmu. fcama 6anamo naamgopmanu KYyJJaml IMIyHU KypcaTaauku,
OupuHUKMIaH OMHO Xap Tapadiiama KypuIra Kyjiai Oyica, Oolika KuxaTaaH YHU
HaMrapuwinkiaaH cakinanaun. Kypunmanapaaru sua 6up y3ura Xociauk — Oy OMHO
JIEBOPUHU Oynaxiapea axcpamuus KaJuMJIaH onat Tycura kupau. Hatuxana nesop
r03acusia OypTukiiap xocun Oynau. [lepaza gapya roKopu KUCMHAA Koimammuo, y
Y3YH TUPKHUIIra yxmauad. bMHO sHa 3IMK Ba TOMJAru €EpUK OpPKAJIM XaM
putwiran. Tom énum ycynu conna OYnuO, acocaH,mekuc mom énuul KEHT
Kyu1aHunuo, Oab3aH paBoK xam KyymaHwiau. LllymepHunr sxanyouit xucmuaa
Ka3ull uIuiapu oiud Oopuiranaa simam y4yH MyJDKaJUIaHTaH yHIap UYKH OYUK
XOBJIUTa 3ra OYnul,yHUHT aTpodu THp aijaHa ycTu €MUK yillap OWiIaH ypairas.
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byHnaii nouwxanam MamJIaKaTHUHT WKJIAMH OwWjlaH OOFNWK OViInbd, HUKKumapé
OpaJIUFH J)KaHyOuaru capoi KypujIuInaa XaM 3 akCUHH TOTIIH.

[lymepHUHT ImMUMONMAA IIyHIAW YHIap TONWIIWKH, yiapAa OYHMK XOBIHU
Ypauma yctu €mmK Oepk XOHAa MapkasjamraH YCTH OepKk XOoHacu OwiaH
anmamuurad. Opamiiap smaauran yiigap 0ab3aH 2 KaBatiu Oyiamb, kyya
TOMOHTa KapaTa Kypwiran atpodu pAeBop Ownan Yypa® uyukwirad. byHnaii
perkajainryB MAapKHUHT KYT1ad maxapiapyuaa yapaTuill MyMKHH.

Op.aB. 3 wMuarmHun Hwmapna Ulymep maxapmapumard — KaauMuin
nboaTxoHanap KaHjaail Oynranm xakuna On-Obaiinnan Tonunran(dp.as. 2600
M.i.) wubomaTxoHa xapoOajlapu TaccaBBYp KWIUIITa HMMKOH Oepaau. by
nboJaTXOHA XOCWIIOpINK MabOynacu Hun —Xypcarra Oarmmad Kypuiras.
Kaiita TapmMupnam wunuiapuna ubojaTxoHa OanaHj Tenajaukaa riatrgopmara
acocinaHu0, Maionn 32x25 METpHHM TalKWwiI KWInO 3ud Kuinbd OocuiraH
TYNPOKAAH SHBU CYHBUH TEHMaIMK XOCWI KuiauHraH. MoomaTxoHa Ba muatdopma
JACBOPH KaJAMMIU IIyMEp aHbaHACUTa Kypa BEpTUKal OYpTHKIApra aXpaThiraH.
bynnan Ttamkapu minaThOpMaHUHT TasHY ACBOPJIAPUHHUHT MACTKA KHCMH KOpa
caku4 OWJaH KOIUIAaHTAH.BEPTHKAJI Ba TOPH3OHTAN Oynakiap MOOZATXOHAHWHT
ACBOpIIapUIa XaM TaKpopiaHuO, y3ura Xoc pUTMHHU XOCWI Kuiaau. by epmaru
JCBOpAArd BEepTUKal OOFJAHHIIAP TOPU3OHTAN Xoyjgaru (pu3 —IeHTa OuWiaH
OyJIMHTaH.

bunonun 6e3atumiga uiak mMapra OYpTMa Ba XaWKadTOPOUUIMK KYIJUTAHWJITAH.
bunora kupasepuiiga €H TOMOHJIApAA 1IEp XalKaJId KaAUMIU JaBpJlapJaH KOJIraH
On- Yb6ainnaru Oomka xalkamiap kabu €royjlaH MILIAaHUO CUPTH OUTyM OwmiaH
KOIIaHTaH. XyAJAu MUCJaH VHUO sicajiraHra yXIam TaacypoT KOJAUPUO,0CHIraH
TWIApHU, WHKPYCTAllMSUIAHTAaH KYy3Jdapyd paHIVId TOWIJAaH WIUTaHuO, Oy oca
XaMKalra sHaja »Ko3u0a OaruiuIain.

JleBopman  cajl  4eKKapoklIa — OYypTUKIap  opacujard  yiukiapjaa
XapakaTiIaHaéTraH OyKaHWHT MHCIaH MIJIaHTaH Xalkamdacu YpuH onrad. JleBop
I03aCHHUHT FOKOpY KUCMHUJA Opajufd yHYa Y30K Oynmmaran xoiga ydra ¢pus
06e3a0 Typubau. Mucnan scanran €rraH Oyka xailkanu roppened Tap3uaa
unUiaHno, OyHJaH Tamkapu 2Ta Mo3auKara yXimaml sICCHpOK OypTMamap Xam
MaBXyn Oynub, y Kopa IUIacTUHKara OK paHrIM TepiamyTp OwiaH
unuianrad. lllyHnaii ocHOma paHTiIap raMMacy MHECOJH panul y ratopMaHuHT
paHru OujaH yUFyHJIauo KeTaau.
3u€paT KWIMII Yy4yH KenraHiap Oyica, Oolukacuaa—aillaHa XOCHJI KWJITaH
MyKaJJac KyIll Ba XalilBOHJIAp TaCBUpJIaHAIH.

Wukpycramuss  TexHukacu  (dacajgmgard  KOJOHOKKA  HIUIOB  Oepuiiia
KYJIaHWINO, ynapaaH OWpH YUFAHOK €KW MepiaMyTp paHTId TOIl OuiiaH
OesaTmnraH. bomrkacm — MeTayul TUIacTMHKA Ba €FoY acocra OoIryacu paHriu
MuxJiap Ouiian 6e3aTuira.

HbonaTxonara KUpHUIIl KHUCMHHHUHT IOKOPHCHIAa MHUCHAH scalraH ropened
MyKaMMaJUIUTH OWJIaH 3bTUOOPHU TOPTUO, CEKMH acTa y IOMalloK XalKkaira
yXmiam TasCypoT KOJAWpaAW.YHAA IMIepKautamd OypryT KHHUKKAa Xamiia
KUIaéTraHu TacBHpJaHaad. by KoMmo3unus yHYa KarTta OyaMmaraH BapuaHTiIapa
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SpaMH3JaH aBBAITM 3 MHUHTMHYM HWUIMKAA KYIuiad caHbaT acapiapuia KaiTta
TaKpopJaHaJu. DHTeMeHa XYKMJIOPUHMHI KyMYILJaH sicajifaH Ba3acujia; TOII Ba
OUTYMJaH KWIMHTAaH BOTUBHMM~  IUIaCTMHKanapja, xarroku Hun-Xypcar
MabOyJaCUHUHT TaMfacuHU (dMOnemacu) Oezatranaup. bypTmaHuHr ¥3ura xoc
KUXATH YHUHT QHUK CUMMEMPUK 2epaioux Komnosuyuscu 0ynub, keuuuapok, O
Ocué 6ypT™Ma canbaTHIaru XapakTepian Oenrura anaaHam.

Hlymepnukiap TOMOHMJIAH 3UKKypatiap AyHEra kenau. Y TtoaT ubonarra
MVIDKaJUIaHTaH y3ura xoc Kypwima OynuO, munr vwiap mnasomunaa Ong Ocué
MEBMOPJIUTHAA acOCUM YpUH »Srajylafyd. 3UKKypaT -IIy JKOW, Iy EplHK
MabOynacura 6arunuianrad Mmydaagac KypuiMa 0y, y XoM FUILITIAH UIIAHUO,
OajlaH] 3MHANOSICUMOH MHHOpara yxmam Oyiau0, YHUHT 3HI IOKOpH OaslaH[
KUCMUJA “UIOXJIAPUHUHT yiu~ EKU KoloHacu Je0 HOMJIaHraH yHYa KaTTa
OynMaran Kypuiama 6e3ab Typaju.

3UKKypaTiap U4Kia SHT AXIIM XOJIJIa CaKJIaHTaHU YpJaru 3ukkypar 6ynuo, y
sp.aB. 22-21 acpna mobailiHuaa KypuwiraH. by 3uKkkypar kym wmapra KaiTa
TabMUpJIaHTaH. Y yuyTa OaKyBBaT MHHOpaJaH TalIKWJI TOMHO, YyCTMa-ycT
TallUIaHTaH  TYFPUTYpTOypyaKk acociau TeppacanapiaH uobopar. Atpodu
KYKaJlaM30pJallTUPWITal Teppacajap TYpT TapadJaH 3UHANOSIAp OpKaJId
Ooupnamrrupuwirad. Kyium kucmu TyFpu  TYpTOypuak acocra sra OyiwuoO,
TOMOHJIApU—65X 43 Mra TeHr.OMHOHUHT yMyMHI Oanananuru ¥3 aBtaa 21 merra
AKUH 0Y10, Oy aifHu BakTAa 5 KaBaTJid OMHO OWJIaH TEHTJIAIIAIH.

3UKKypaTJIapHUHT WYKA MAKOHU KeHI OynMmai. Ynap yHua kaTta OyiMaraH
XOHajapaaH uoopat. Ypaaru 3uKKypar MUHOpaJIapu TypJid paHrja — Kyiu KucMu
—Kopa paHrja OuTyMm OuiaH KOIUIAHTaH; YPTaJarucu — KU3WJ FUIITHUHT TaOUHi
paHTKIa; IOKOPH KUCMU — MabOyJl YUyH MYJDKaJJIaHTaH KUCMU —AUHUN MapocuMm
y4yH MYJDKalaHuO, allHu BakTtaa oOcepBaTtopus Ba3u(pacUHM YTaraH.lIakiu
TOAMOMMMHHUHT COAQJIUTH YJIYFBOPJIMIY Ba MPOMOPIUSCUHUHT JIVHAAIUTH OWJIaH
3UKKYpAaTJIapHUHT OOIIKAa KypwiMalapAaH aXpaTHO TypyBUH XYCYCHSTHIUP.
3UKKypaT/Iap Maxo0aTiIu e4uMHU OWIaH MUCP 3XpoMJIapuJiaH KOJUIIMaNHIH.

[Inactuk canbaT 3p.aB 3 MUHTMHYM HWIMKHUHT YpTacuaa Maija miacTUKaHUHT
cepobnuru OuiaH XapakTepiaHaAu. YJIApHUHT aKCapuATH AMHUM Mapocumiap
yu4yH MYIDKauianuO,ynap xanud ¥yrta uoTuaoya (MPUMHUTHB) KYpUHMILNTA Ira.
Kagumru UlymepHUHr Typid KOWIM Mapkasjapia XaWKaJTOpPOLUUTUK Oup-
OupuaH KeckuH (apk dapk Kuiaau. YIapHU acocaH MKKU Typyxra — »kaHyOouii Ba
MIUMOJIMK MakTabnapra axkpaTuil MyMKHH. WKkunapé opanufuHHUHT >KaHyOUM
KucMuaa- -Yp,Jlaram Ba Oomikanapja XailKajUIapHUHT akCapusTH TOII OJIOKKa
yXmam TaaccypoT KOJIUpuO, YyiapHU Y3ap OoflaHMaraHjaurd Ba Maina
JeTaJJIApHU SHIWJI -€JIIK UIUTAaHTaHJIUTY OWIaH XapakTepiiaHaau. XalKallapHUHT
akcapusiTu nact OV kucka urypanu xakamiap 0yau0, yIapHUHT XapaKTepiu
Oelrucu—y3yH TYMIIYKCUMOH OypyH, oOja KyjJa KaTra Ky3jaap axparuo
Kypcaraau.

AKKOJA caHbaTH  Jp.aB. 24 -acpaa ceMuTIap maxpu oynran AKKOJ KaJl
KyTapuO, y ¥3 KYJ1 OCTHAa UKKUIAPE OPATUFUHUHT KaTTa KHCMUHU
Oupnamrupagu. MaminakaTHU OUpIalITUPUII YuyH OYiIu0 YbraH >KkaHriap KeHr
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axXOJIMHU KY3FaThO, Ba Oy KY3FOJUII MpOTrpeccuB axamusitra sra 0ynau. Mkkunapé
OpaJIUFU XAJIKIAPUHUHT KYUUIIN €KHA Y3ap0 KUPUIILYBH XYKATUKHUHT PUBOKHUIA

XaMHH sIpaTuO, CyB CyFOPUII TAPMOKJIAPUHU TAIIKWII KWIMILIA 3apyp OYiau.

Op.aB. 24-23-acpnapaa AKKOJA  TOJUIOJWIM  CaHbaTUAA  PEATUCTUK
TEHJICHLIUSIap PUBOXKJIAHAU. by MaBpHUHT SHr HOIMpP caHbaT acacpiapunad [llox
Hapamcununr ranaba crenacu KUpaju.

Hapamcun crenacMHUHT OalaHIIUrd  2-MeTpra TEHr. Y KU3WI KyMTOII
(mecyaHHUK) JlaH HWOUIAaHTaH. YHAa 1mox HapaMCHUHHHMHI TOFJMK KaOuianap
YCTHJIaH SPUILITAH Xfaslabacu XUKOs KWIMHAAU. by crenaHuHr siHruya cudaru Ba
yHra Kajap MaBXyJl crenaiapiaH Gapkyd yHAard KOMIO3UIUSCUHUHT SXJIUTIUTH
Ba aHUKJIUTY OWJIaH aBBAJITM DHHATYM CTellacuJaH axxkpaTud Typaau. Macanan Oy
cTenaja TacBUpJApHU axpartud TypyBuu Oenbornap yk. Homamym mycaBBuUp
KOMIIO3TUTAA JUTOHAJ KypuIl ycyinuaaH ¢Goiaananul,KaHryuiapHd TOKKa
KyTapuiaéTraHuHu TacBupiaiau. byryn 6ypTma ro3acuaa ¢urypaitapHu yCTaIHK
OwiaH xonamTupuO, MaKOH Ba yHJAa XapakaTHU spaTuiira mysaddak OVyiran.
[y Ownan Oupra KOMIO3ULMSHM YMYMIAIITUPHILIA MaH3apaHu KYJUlaiau.
bypTtmanaru xosiap TYJKUHCUMOH YM3UKIapaa Oepwinbd, Oup KaHuya JapaxTanap
sca YpMOH30p dKaHUAaH Jajonat 6epaau. IHCOH purypaCMHMHUHT TaJKUHKIA ca
peanu3M KywidM XxuC KuiuHagu. by 5sca HapaMcuHHMHT TacBHpHuaa Kysra
TalUIaHaId. Y HUHT KaJITa YOMOHU (TYHHUKA) STHTUYa HyCXaJlard ycT-OOIIM Tarujaax
ce3unud TypraH sUIAaHFOY TAHACMHUHI MYLIAKJIapu IIYHIOK ce3wind TypuOau.
Tana Huc6aTnapu Kya, o€K Ba ejKajiap KaJuMIH IIyMep TacBUpJapura Kaparasnja
TYFPU MOJEIUIAIITUPUIITAH.

KoMno3unusina BokeaHUHT pyil Oepuim xaM axkoitnd tapsna euwnanu.bynna
HapamcuHHUHT Kyusiu, OaKyBBaT KaHTYMIapu TOKKAa TOMOH OTJaHA&TraHu OuiiaH
NyIIMAaHHUHT Mariay0 Oynran mactra kapa® TymuO kenaérraH ackapiapu Oup-
Oupura Kapama-kapmu Kyvwiran. Haiiza 3apOupgaH sipajnaHrad >KaHTYUHUHT
XOJJATWHM €TKA3UII XaM HILOHAPJIW TAJKUH dTUiraH. byHnai xucnarinap UKKuaapé
OpaJlufy CaHbaTH]a aBBaJl Ky3aTUiIMaraH. bypTMaaa HHCOH )KyCCaCUHUHT XaKM Ba
MIaKJIMHU TYFPU OJIMIITa OYJAraH MHTUIMII XaM SHTU4Ya KapauuiapiaH JajojiaT
O0epanu. bupok, elka KUCMUHHMHT OYpWJIMII XOJIaTH, Kajula Ba OEKHUHT MPOuU
OepUIUIIM IIYHUHT/IEK, IIOX Ba acKapJapHUHT Typiu Viauamiapaa OepuiIuilu
XaJIM aBBAITUAEK KAHOHJIAIITAHJIUT YA KOJITaH.

By nmaBp Akkox caHbpaTh[a OMaJIOK XaWKajdl XaM PHUBOXKJIAHTAHJIUTUIAH —
HuneBusiiaH TonuiaraH —MHUCHAH sfcaliraH Kajula €KM aKKOJ CYJIOJAaCUHUHT
acocuucu -- Capeon 6owu 1ed Homilaca xam Oynaau. Yoy xaikan kuédacunaru
KUAIUN- CYpOHJIMJIMK OWJaH >KOXWJUIMK, YMyMaH TabCHpPJU Ba XapakTepiu
NOPTPET YM3TWJIAp Ba Maiijla Jeramiapra 3bTHOOp KWIMHHUIIKA HapaMCUH
CTEJIACUHUHT SIpaTraH akKoJ yCTajlapy MIUIaApUra SIKWHIIWK CE3WJIaJIH.

AKKOJl 1aBpu caHbaTuaa 60ocMa caHbatujaru 6o map3y ['miramenn Ba yHUHT
KaXpOMOHJIMKJIAPU aCOCUMIMIMYa Koiaau.Xyaad HWyHAal MaB3y Ba XHUcCIaTiap
Maxo0aTiu OypTManap/a XaM JaBOM 3Taau. AKKOJ XallKaaTopolulapd HWHCOH
KYCCACMHH CHMMETPUK JKOWIAIITHPUINJAH XaJdd XaM BO3 KeuMaiawiap.
Komnoszunumsina nyuganuk Oaxim 3THO, XapakTHM XaM TaOWHUIIalITHpHILNTa
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uHTWIIMAap. VHCOH Ba XalBOHIap >KyccacH XaKMJOp €TKa3wiuO, yJIapHUHT
Mymakiapu 6yprtupudpok kypcarunau. lllynunraek, manzapa sjieMeHTIap Xam
KYJUIAHUWJIIH.

Jp.aB.23 -21-acpaapaa lllymep canbaTu. Op.aB 3 MUHTUHYM WHILTUKHUHT
2uu apmuga Mkkupapé opaiaufuja TOFJIMK TYTTHHIAp KaOwiacu XyKyM KWiIHO,
AKKOZ [MaBllaTMHU Kyjra kuputaau. Hxkupap€ opanufuaa TyTTHWIAPHUHT
XYKMpPOHJIUTH OUp acpra sikuH gaBoMm 3taau. lllymepHuHr xanyOunaru maxapiap
Oy ypylllaH KaMpOK a3usiT YeKIH.

Tamky caBmo - COTUK MUUIapW OWJIaH OOFJIMK SHIU4Ya FOKCAJIUII OUp Heya
KaauMui maxapiap nuuaa JlaramnHu yetna KouaupMaad. by naBpia JiaraliHUHT
xykmaopu ['ynea Oynub, y XOKMMHUATHH MYCTAaKWUIMTHMHHM CakJjalra xapakaT
KMITaH. Y3ra XaiKiap OWiaH y3apo sSKHH aJOKalap YPHATHII Ba yJap MaJaHHATH
OwiaH SKUHAAH TaHWUIIYB Oy JaBp CaHbaTMHUHI PUBOXKHUAA KaTTa axamsIra sra
oynau.

Kanumru mymep canbaTiHM OMJIMIN Ba Ypranuinja Ousraya eTud KeyraH
¢3Ma MaHOanmap MUXXaT/ap OpKald MebMOpUN oOuanap Ba caHbaT acapiapu
TYyFpucuaa GuUKp Mysioxa3a IOPUTHUIITa UMKOH Oepaai.

['ynea acocan Y3MHMHI KypWIMII HILJIapyd Ba OYHENKOPIHMK (HAOTUSATH
Ownan Owupra, KaauMuil MebMOpHIl oOupanapHu aBaina® acpaml Ba yJIapHH
TUKJIAIl WOUIapu OuiaH AOHT TapaTraH. bupok, Oy naBpJaH KOJTraH MEbMOpUIA
oOupanap Ousraya kam etu0 kenraH. ['ynea naBpujaH Oanuuii MamgaHuii Xaét
IOKOpHM Jlapakara 3TaHjuIrd SHT aBBajl Maxo0aTiu XaWKaJITOPOUUIMK CaHbaTHIA
kypuHaau. by naBpaan ['yneanuHr xaiikanu Oomikanapra HUCOAaTaH SIXIIK XOJIIa
eTud  KenraH. XaWKaJUIapHUHT — aKcapuaTd MabOyanapra  OarulUIaHraH
nbonarxonanapra mympkamianrad. Iy Gouc ynapHuHr akcapusTi Toar-ubojmarra
MYIDKaJIaHuO, yiaapaa anbaHaBUi OVIraH TypFyH KOMJIaJalllyB KYy3ra TalljJaHau.
[y 6wnan Oupra I'ynea xaifkanuga mymep caHbaTHAArW KaTTa y3rapuiuiapiap
aHUK aKc 3TUO, aKKOJ J1aBpu CaHbATUra XOC KYIIad XHCIaTIapHU XaM Y3ura
cunrauprad.busraua eru0® xenran ['ynmea xaiikanu sxmud xojga cakiaaHuo. Y
yTUprad Xxosja TacBUpJiiaHaau. Xaukajiga LIYMEp-aKKOJ CaHbaTWUra XOC YXIIAall
KUXaTiaap, TOI OYJIaKHU SHTUYa y3ura Xoc OOFJIaHMACiHrd, SJIaHFOY TaHAHWHT
MalMHPOK MOJAEIIAIITUPUII, WIK MapTa KHUMumaaru OypMajlapHUU KypcaTHINra
XapakaT KWIMII YOy XalKanjaa SpUlIWIral IOTYFAUp. XaWKaJIHUHT MacTKu
KHCMH TOII acoc OWJIaH KUPUIIKO, y XyIJIu FUIOMHU dciaTajid. YHUHT OCTHIA
TaHa yMyMaH ce3usiMail, Oy kol Oab3aH €3yB E3WIN Y4YyH KyJal >KOUAHD.
XaWKaJIHUHT IOKOPM KUCMHU 3ca, OyTyHsail OollKaya OXaHI/a WIUIaHTaH.
I'yneaHuHr KeHr enkacu, KyJ Ba KYKpak KUCMH SIXIIM HIUIaHraH. Enkacu y3pa
TallUTaHTaH MaTo eHrwi1 Oypma Xocuil KwinO y TUpcak Ba OapMoOKJapurada
Tylmaau. flnanrod TaHa Ba KMMUMaaru OypMaiapHHU €TKa3uil YyHU KypcaTaauKu,
aBBaJI'M XaMkaiTropoluiapra KaparaHia Oy XaWKkajiga IUJIaCTHUK >KUXaTiapra
bTHOOP KydyalraHUHUAAH JajioyiaT Oepaiu.

['yneanunr Oomr xaiikanu yTa 3BTHOOPIMAUP. YHHUHT 103 KHCMHUAA
MOPTPETra XOC YM3TWIApHU €TKA3Wra MHTWIMII KyWIH. YHHHI KOI-KOpa KYIOK
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KOIITapu OYPTUK SHOKJIApU KUPPAIOp YyKyp AaxaHu OYyprrupu6d unuianrad. [y
Owan 6upra kywiu Ba €m ['yaea kuédacu ymymiiamma XoJijja €TKa3uiraH.

Op.a  21-32 j#wmuknapaa ['yrruiiiap KyBFMH KWJIMHTAHJAH — CYHT,
UKKUAapEOpaIuFu yCTUJIAH XYKMPOHJUK Yp maxpura ytub. by Bakmiapaa VYp
maxpuna [II- cymoma XykymatHu Oomikapaérran 3au. Yp AKKOAJAaH KEHUH
MaMJIaKaTHU OMpJAIITUPUILNTa XapakaT KWIraH LiaxapjapiaH oupu Oynam. Y
KyApaTiu IIymMep- aKKOJ JaBIaTUHU TAIKWI KWIHO, TyHETa YCTYHIMK KUJIUINITa
IabBO KHJIAp S1U.

I'ynea xykMponnurun BakTuaa Ba YpHuHr I cynoma XykymaTHH
Oolikapranaa IIyHAa axoWnd canbat acapiapu aynéra kennu. llynnaitnapaas;
OK MapMmapJaH HIUIaHraH aén OommM  Xalkamuaup. YHAQ XaWKaJITOPOUTHUHT
HO3UK- Ha(UCIUK capy MHTWIMIIIAPU [AKIHA MalllH TUIACTUK €TKa3MIlIa, Ky3 Ba
cowlap TaJKWHUIA KYpuHaaAu. AEn OOLIMHUHT KYy3Japu HHKpYCTalUsIaHTaH
asnuc —na3zyp Ounan. by OunaH XaWkanToOpoll yHHM >KOHJAQHTUPHILra XapakaT
kunrad.llly Ownan Oupra xalkamgaru MauH 103 Kuédacugard TabCUPIU
KYKUMTHD KY3Japy PEaMCTHK 3JIEMEHTIApHUHI Ky4alMIIMWJaH Aanonar Oepaiu.
by aén  OrocTu mymep CaHbAaTUHUHT OKOPU Japa)kald caHbaT acapiiapu
KaTOPUJIaH YPHUH OJITaH.

VYpuunr LI cynonanap naBpura xoc caHbat acapiapujaH —‘0ocMma Hycxaaaru
UWIMHApAap’xaM Ousraya etu6® kenrad. ununapnap cupTara uIuiaHraH
OypTManapja JECHOTUK NABIATHUHI KydyaWWIIW, MOJAIIO XYKYMaTHMHM KYKiapra
KyTapuill Kabu MaB3ynap uiarapu cypuiau.lepapXusHUHT pUBOXU HAaTHXKACHIA
caHbaTAa KUAJUNA KOMJAJAPHUHT KEeTUO YMKUIIUTA OJIMO KeJNJIU Ba MablyM Oup
KOuJlara acocliaHraH caHbarT puBoxiaHau. Keinnpok Oynap 600un rnvnThka
caHbaTH/a ¥3 aKCUHU TOIIAU. YJap/a MaB3yJapHUHI YEeKJIaHUIIU Ba OYpTManapra
HucOaTaH XyHapMaHjijiapua EHJIO LI KYy3aTUJIA]IH. “Cranpmapt”
KOMIO3ULMsJIapAa  WioXjapra caxaa KWIMII — MaB3yCcHM  KaWTa-  KaiTa
TaKpopJaHaIy.

4-unosa

YTHiIran JapcHu MycTaxXKamJIanl YU4yH CaBoJLIap:
1. Onpg Ocué xankaapu Ba 3iaTjapd STHUK TAPKUOUHU TYUTYHTUPHUHI?
2. Ong Ocué —Mxkunapé opanuru CaHbaTHHUHT 0OCKUYWIAPH.
3. Ilymep mebMopiurura Tapud 6epunr? 3ukkypariap Ba yJapHUHT Ba3udacH.
4. Ilymep-AKKOJ apXUTEKTYpacH Ba YHJa SpUILLUITaH I0TYKJIap.
5. Ulymep xalikanTapolLLIUT HAMYHAJITAPUHU KAl STUHT?
6. JKanyOuii Ba uMMOJIUMH XyAy/A XalKanTapoUUITUTUHUHT OupH -OupuaH Gapku.
7. Illymep —AKKOJA caHbaTUArd MaB3y Ba KOMIIO3UIIOH Y3Ura XOCIHK.
8. Myxpmap, HUIIIOH Ba Oenrwmiapra u30x OepuHr?
9. Tumnramen xakuaaru ahCOHaAHUHT KEWHUHTH JaBp CaHbaTHAArd POJIU.
10. [llymep —AKKOJ CaHBTUHUHT KeWHHrH VKKknpapé OPAJIMFU XaJIKJIapU
CaHbaTUIa TABCUPUHU TYIIYHTUPHUHI?

MABPY3A PEJKACH:

1. KaagumMru Amnmnyp JaBJIATHHUHT TAINKHAJ TONMHIIH.
2. Occypusi MebMOPJINIH.

104



3. XaiKaJaTapouuIuK Ba aMaJIii CaHbAT.

4. Kagumru booun canbatu. TacBupuii Ba aMajauid CaHbar.
5. Sluru boOua canbaTu. ApXuTEeKTYpAa.

6. SAuru BoOua TacBMpHU CAHBATH.

TAAHY HEO0PAJIAP:

Meconotamusi, yp-lllapykkun kacpu. Ammmyp6Oananan,AmmypHacupanan, lemy,
[Momuxpomus. Xanad, Habonanaccap, mabyna Wmrap, Mapayk,bodun mapso3sacu, XKapaéunap

¥y, bobun muHopacu.OTumMeHsHKa, Jcarmia, Ocma 6ornap, booun mynodaa aesopiapu.

MABPY3A MATHH

Onp Ocué —Hkkunapé opammru Kagumru nyHE MaJaHUATH PHUBOKIIAHTAH
MapkaziapaaH Oupunup. Opamuzaad onaguara  VI-IV  munr Hummknapna
Ukkunapé opnuruna spHU Turp Ba Edpar mapécu opanuruga, poH ToFIapu
OwiaH uerapajaHraH Xxyayajapaa Oup Heua  KYJJOpPJIUK  JIaBiatiapu
puBoxianau.—Yp, Jlaram, Xammgor Hacp,Ypyk kabu SHr Kaaumuili gactiaOKu
maxap —AaBiTiiap ro3ara kenau. Ukkuaapé opanuru caHbaTUHUHT SHT KaJIUMIUCU
Ba (anma rocuduiapra axpaTull IIy Iaxapiap HOMU OwuiaH OOfJIaHaH.
Myaunraek, xo3upru Ukkugapé€ opanuruga SHr KaJUMUN JECIOTUK KYJIJIOPIUK
xamusath xam Kapop tonau. Illymep, Akkoa, bobOun, Occypus, xeTT Ba
MuTaHHuIap JaBiaTd XaM Kpop TOMUO, YJIapHUHT ¥3Ura XOC caHbaTH Ba
MEBMOPIIUTH PUBOKITAH]IH.

Opamuzliad OJNJIUMHTH 7-9-acpiapia KaJauMru AUIIIYp JaBJlaTh XyKM CypIu
Ba y3HUra Xoc Tapuxui TapakKuETuHu Oommnan keuupau. Occypus miaxapiapu
ku€danapuga nb60JaTXOHAIAP ATOXUIa AXpaIHO Typaau. ACCUpUSIIard SHT KaTTa
Ba MmaxoOarinu OuHO AHY Ba Apnar xygonapu wubomatxoHacuaup.lbomarxona
acocaH WKKM OanaHj 3UKKypaTiapulaH xamjaa AHy Ba Ajar XyJoJapu
cakJaroxuJaH uoopar. 3UKKypatiap MOWIEBOPU Ba TalIKW KMCMH 3Ca XOM FHILT
Ba TYNpoK Owinan Tynaupuirad. MoonarxoHa XoHanapu XaMm 0JaTja XOM FUIITIAH
Kypuinb, ToM €nmMmacu poBOK Ba TrymOasziapaaH Oakapuwirad, 4YyHKH Erod Oy
epiapza TaHKuc Oynran. Erou aménapu xamumnuru Kagumuit Muconoramus Ba
OpoHJla POBOKJIM Ba TrymM0a3iu KypyjiMalap KEHI TapKaJIUIIUHUHT aCOCH
cababnapuaan xucobnanaau. ['ym6a3 Ba poBoKiIap yiruaMmiaapy MUCIH KypuiMarat
Japakaja KarrajallaJd Ba XWiIMa-Xul Makuiapjaa oaxapuiaaan. YUYUHYM acpliaH
Oomabd TapX TY3WIMIIHIA KBajgpaT IIakwi OWHOJapHU Tym0a3 OwiaH Enuin
TEXHUKACU puBOXJIaHaIu.KanuMru DpoH apXuTeKTypacu I0TyKJIapH, ITyHUHTACK,
YCTYHJIM KypWJMajap KEeHT MIUIATUIINA OuilaH XaM OOFJIUK 3/1U.

Onn Ocué apxutexrypacu Kagumru Mucp apxutekTtypacuian KeCKUH papk
KWJIau, YyHKH Oy epiaplia MaBkyJ Kypwidil XoM aménapu Mucpaa MaBxyn
xoM ameénapra Yyxmamac o5ad. SAxun Ilapk wmapanmit  ydoru  OynMuIn
Mecomnaramusiza acocuit xoMm amé cudartuga JoigaH Ta€piaaHraH XOM FUINTAAH
dborinananunarad. by xoinapaa Tom maabamapu Oyimarad. bunonap yctu acocan
€ro4 KOHCTpYKLMsJIapy €pramua Enuiras.

AmmypOananan Ba AlnmlypHacupanan JaBpHaa caHbaT Ba apXUTEKTypa
puBoxjanau. by maBpHuHr HOmup MebMmopuil obunmanapuman yp Illappyken
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capoituaup. by capoii apxenoruk Ka3uil uiiapuaa Tonuwirad 0yiano, yHUHT y3ura
XOC pexa Ba Jiouxacu OwiaH »>bTHOOPIMIUP. YHIArw XalKkanTapOoIUIHK
HaMyHajapu OuiaH Oupra mMaxoOatTiu JEeBOpUN cypaTiap, Maxo0aTiau OypTMmanap
WIUIAaHUII JIapaKaCHUHI ETYKJIUTM Ba IOKOpUM Oaauuil caBusick OuWjaH JIoJ
konaupaau. Kagnmru Occypust XallKanTapOIUIUTUHUHT SHI HOJWUP HaMyHalapy —
Amnmyp6ananan Ba AnimrypHacupanan jgaBpura oup 6yprmanapaup. by 6yprma
capoil MHTEpbEpU JEBOPUHUHI KyWHM KUCMHIa MIUIaHTaH. YHUHT xaxmu 600 kB
METPHM TallKwi Kuiaau. Mimanuim cudaTti Ba Japakacu OKOpH O0aaiuuii eduMu
OWIaH XO3UPTU JaBp OYypTMallapujiaH KoJumManau. Ymapnaa Xykmaopiap oiau0
OOpras >kaHr BOKeJIapy Ba OB MaB3yCH eTakywiMK Kuiaau. [loamonap oOpa3zunun
WIrapu CypHII Ba TacBUpJapJa YJIapHUHI >Kycciaapu OollKaiapra HucOaTaH
HUPUKPOK Ymyamja Oepuiuiiy OuiiaH MUCp CaHbaTUTa SIKUHAUP. J(aBpHUHT HOUP
canbar acapiapu- “lllemy xalikanu”, “AmmypOaHanan Ba AmrypHacupanan
capoitn O0ypTmanapu” Ba xaka3o. Occypus Xalkantapouuiukiaa ytraH boOun Ba
MuTtaHHWIAp CaHbATUTA TAKIUA KAWL Ky3aTHUIaaH.

Auru booua canbatu (3p.aB.7- 6 acpaap) 612 -iimnna Occypusa noMTaxTu
HuneBusauar booun moxu Habomanaccap TOMOHUIaH Kynira Kuputuiagu. by
naspaa booumnunr Ong Ocuéna Hupuk cuécuii Ba caBlo -COTHUK MapKasziapuaH
Oupura ainanaau . HaByxogonocop SAAuru BoOMIHMHT 5HT Ky3ra KYpuUHraH gaBiaT
apboOu cudatuga tapuxaa yumac u3 Kouaupad. (dp.aB. 604 -562 i) Axrm
boona Mebmopaurn. Hasyxomponocopuunr SAuru bobunna kaiita Kypuin
UIuIapuHu Oonwiabd 000paju. YHUHT IIaXapCo3JMK Ba HMPPUTAIMOH coXaiapia
onuO OopraH MIUIApU TYFpHUCHIAa TpeK Tapuxud Ba (aiinacydmuapu : ['eponor,
Huonop Ba CtpaOGonnapHuHr ¢ukpiaapu.by naBpga MEbMOPIUKHUHI  €TaK4yu
Ypunganurd. JlaBnaT XOKMMHUSTH Ba JUHUNA OOIIKapyB OUp-OMpHUAAaH akpaamac
Ty3WiMara aiylanraniaurd cadabiam Maxo0aTiii MHIIOOTIAp TaApKUOMU Ba TOMMHMII
Kypyamanapujgan uoopar sau. byHnmaih auHuil MabMypuil HMHIIOOTHap OanaHn
neBopaap Ouian ypanran 0ynu0, maxapiap XyAyUlapyd XaMm Kaidba JeBOpJiapu Ba
Mynodaa UHIIOOTIapH OUIaH MyCcTaXKaMJIaHTaH.

Mlaxap mapkaszuna OanaHj JeBopiap OuiaH VpajiraH OUHUA —MabMypHUi
MakmMya Oapro ATWIaad Ba yIKaH 3UKKypaT Kypwiaaud. by 3ukkypar
3MHANOSACUMOH NMUpaMuja mwakiugaa 0ynub, ymymuit 6anangmuru 90 M, acocuit
TOMOHJIapu y3yHiurd 60 wmerp »au.bobun maxpuga Typiad KYpUHULILAArd
KypwiIMajiap pUBOXJIAHAW. YHUHI TalllKd Ba WUYKH Mynodaa AeBopiapu. YHUHT
mynodaa JneBopiapu 8 Ta KUpMII JapBo3ajapura odra Oymau. Yoy
JapBO3AIAPHUHT Typiu MabOymiapra Oarumnad Kypwiranwiurd. ‘“Kapa€umap
uynu”, “boOumnunr Mmrap mapBo3acu”. YHAArd TacBHUpiap Ba TEXHOJIOTHS.
“Ocarmna” Ba “OtumensiHka”. bobun ocma Oornmapu, Acocuil kupum “Uimrap
JapBo3acu’ Ba YHJArd JIeKOpaTUB TacBupiiap. Mapayk mabOyaura arajiraH
“bobun muHopacu” boOumHUHT Ooml Ba pacMuil MOOJATXOHACH Ba y XaKHJaru
puBosTIap. YHUHT cakjaHnMarannurd. HoByxomonocop Il capoitn. YHuHr Ganann
riatgopMara 3rajiuri, Mypakkad MHKEHEPJIMK JIOXacH Ba JEKOpaTHB Oe3akiiapu.
Xalikanrtapouuiuk. boOun caHbaTMHMHT JI€KOpAaTUB OXaHTJANWrd  AmManui
canbat.bocma canbatu. Maiionuka Ba Oomikaiap. bOOMIHUHT UTHKUPO3H.
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YTWirad 1apcHu MycTaxkamJiall y4yH caBoJuIap:

1. Kamumru Amnmyp Ba BoGwII XalKIapyHUHT STHEK TAPKMOWHM TYIIyHTUPHHT?

2. Occypusi CaHbaTUHUHT Y3UTra XOC JKUXATIapH.

3.0ccypusi apXUTEKTYpacUHUHT Yy3ura xoc xycycusariaapu. dyp-lllappyken capoilmHu Taxiui
KAJIWHT?

4. AmmrypOanarian Ba AnirypHacupanan capoin 0ypTMaaapruHu TaxXJIHI KHIHT?

5.Kanumru boOun canbaTura on HaMyHalapHU KailJ] 3TUHT Ba IIAPXJIaHT?

6.XaMMypanu cTejiacu Ba Xamyparnu XaiKaiu.

7.5laru bobun apxurextypacu.boOui maxapco3nury.

8.bobuigaru “Ocarmia” Ba “OTUMEHSHKA” Cy3ra H30X KUPUTUHT?

9.Kapaéunap itynu, nbonarxonanap, booun napsosanapu Ba Mynogaa AeBOpiIapu.

10 bo6wmHunr “OcMma OOF’JIapUHUHT €TTH MYXH3aHUHT Oupu cudatuga KaOysl KUIMHUIINIA
M30X KUPUTUHT?

8- mam3y- Axamonuiinap ea Ypapmy canvamu

1-unosa
MABPY3A PEKACHU:
I. AxaMOHMAJIap JaBJATHHUHI TAIIKWJ TONHUIIH.
2. AxamMoOHUJIap CaHbaTH. ApPXHMTEKTYypa.
3. XaikaJaTapouuIuK Ba aMaJIMidl CAHbAT
4. Ypapry caHbaTu. APXUTEKTYPa Ba TACBUPHUI CaHbAaT.
2-unoea

TASIHY CY3JIAP

Coconusnap naspu. Axamonwuitnap naBpu.Kup I, I[Tepcenon kacpu. Jopo, Kcepke, Aprakcepke
I, Ilpomumne#t, Amamana 3amu.”’bapya wmammakat o»mmkiaapu” Taxuapa, ['ym6a3 Ba
paBokyap. Ypapry.”bapua mamiiakatiap gapBo3acu, Axypamasna, ey, opo,dmam,

3-unosa

MABPY3A MATHHA
(9p.aB 6 acp ypracbaan To 330 HuuMKKa Kaaap)

KanuMru spoH TOFIUK Xyayajap opajluruaa xounamranaurua OunanH Oij
Ocuénan keckuH axpanubd Typrad. bupok, sp.aB. 4 — 3 MHUHTMHYHM WHIUIMKIA
OpOHHUHT FapOWll KUCMH TOFJIMK KUCMHUAA DJaM JKOMIamuO, YHHHT IIUMOJIHUI
FapOuil Xyaynnapujaa KacCUTIAp, WIKUMOJWAA —IyjulyOuiinap osramiad, yiap
UKKUJapE Opaliufu Xalkjaapu OwiaH y3apo xapOuil Ba MajaHui ajokanga OYyiud
KEJIUIITaH.

Opamupnaan aBBairu 6 acp yprajapuaa YH Oup imn gaBomuga -550 -539
nunra kenub, Axamonuitnapaan ynkkan gopcnap moxu Kup I1 (Kupymr) bobura
aéscu3z ypym ouuO, kynra kuputaaun. Kup I1 Oy OOCKMHUMIMK ypyluiap
HaTWkacuaa DpoH Ownan Oupra, Ong Ocuénunr karra KucMuHHM, Kuunk Ocué,
Cypust Ba ApMaHUCTOH TOFJIMK KUCMHHH XaM KyJra KHpUTHO, AXaMOHHUIIApHUHT
KyZIpaTiu aaBiatuHu Oapro 3Taau. Kupuunr yrmm KamOus sca sp.aB. 538 hunga
MucpHu xaM Kyira KupuTuo, ¥3 Taccapydura kupuraau. [y cabab sp.aB. 6 acp
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cyHrruga  (opciapHuUHT KyJagopiauk aecnotuk Tyzymu Kaaumru [lapkra 200
Huira SKUH KyApaTiu UMIEpUsUIapuHy OolKapraniap?

lynaai Tapuxuid TapakKUET HaATHKAcu1a JpOH AXaMOHUMJIAPHUHT pacMUi
capoil caHbaTH 103ara KeJuO, YHUHT V3WUra XoC XyCYCHSATIapH IIakiiaHa OopaH.
AxamoHuiliap caHbaTUHHUHT o3ara kenaumuaa Ong Ocué xankiapu caHbaTHHUHT
MabJIyM KHppaiapy ¥3 TAabCUPUHU YTKA3UO, Y YUFYHIAINUO KETIH.

AxaMmoHuiinap MebMopauruaa acoca, capor KypuiuIld aBx oiaau. by maBp
capoilylapu Xakm kuxaTaaH Oaxaiibat Oynub, 0ol XaikanTapouUIuK Oeakiapu
OwaH yHFyHJAllllaH axaMOHMIIap calTaHATUHUHT KyApPaTUHU Y3HUJa HaMOUII
stau. Capoil Kypwiuinu acocaH, noutaxt maxapinap — llepcenon Ba Cyszana
cakinaHu® Kodran OynauO, ymap axaMOHUWIap OPOHMHMHI DSHT  YBTHOOPIH
KypriIMallapy KaTOpUJaH YpUH OJITaH.

Ilepcenon maxpm sp.aB. 6 - 4 —acpnap Kaiaba Iaxap 0ynub, Oy mraxapra
rpeknap myHjaai HoM 6epu®, yHMHI Kypuiuiny 5p.aB 520 #mnnapaa Oomuianu0,
Hopouunr Yy¥au KcepKCHUHI TOMOHUZAH SPOHHUHI TOFIMK XYAyIuJaa KaJ
kyTaprad. [lepcenon axamMoHMiIap JaBIaTUHUHT HIOH-ITYXpPaTUHU OJKHILLIAIITa
KapaTWwiIMIId OwinaH Oupra sHru uun  Oadipamu  HaBpy3uu YTkasuiijgaru
YMYM/JIaBJIaT aXaMUATUTa XaM MOJIUK OYJraH maxapaup.

[lepcenonngarun ©OaxaibaT capoil MEbMOpPUH Ma)kKMyacu Vy3ulla TapMOHHK
AXJUTIMKHU ~MyXaccaMJalTupuO, yHU OallaHl, MyCTaxkaM XOM FHINTIAH
WIUIaHraH mynodaa naeBopiapu ypad Typaau. By capoil sTaknmapujua axoiu
gmaauran  yinap ko onrad. [llaxapmaru ancamOigaru KypuiaMmanap Xam
occypusi MEbMOPJIMK aHbaHaJapUra TassHraH XoJJa sIXJIUT Teppacajia Kaja KyTapuo,
yauHr maiaonu 450 x 300 m, 6amananmuru 12 metpra tenr. by mailinon tabumit
Tenajaukaa Kaj kyrapuO, arpodu WHUpUK Tonuiap OujaH MycTaxkamijaHraH. by
AJIAHTJIMKKA (DaKaT YHUHT IIMMOJIM FapOuja >KoMialirad UKKM KaHOTra sra Ourra
MUJJIANOosl OPKAJIMIMHA YUKW MYMKUH. By mwmnanosuiapiaan kyTapuiraH KUAIIA
Kcepkc naBpupa KypwiraH TaHTaHaBoOp Kupuil Kucmura - Ilpommneiira nyd
KenuoO, Oy mnpomwieinap OamaHaauru 8 MeTpra TEHI ojaM OONUIM KaHOTIIU
Oykanmapra TykHam kenagu. by Oaxaiibar ¢GoHTacTHK MaBXyIOT XOJOCKOpJap
occypus Llleny xaiikanmnapura xoc kypunuiira sra 0ynu0, gakar ynap Touuiapaas
gcanrad. Ilponwneiinap opTtuaa >xaHyo Tomonaa “bapua  mamuakartiaap
papBo3acu’” 1e0 HOMJIaHTaH M0OJaTXOHA XKOW oirad. YHra kupwuil kucmuga 10
MeTp Oananumkaa Oyka xaikanu yitn6 umnanras. [lnatdhopmangaru nponuneijan
TOpTUO OOIIKA KypriIMajlap nmapajijien >Kouamran Oup YKKa acociaHran Oyicana
aMMO yJap 3pKUH Koiamranaup. AHCaMOJIHUHT KOMIIO3UIIMOH MapkKa3u 0ynuo,
Jlopo Kcepke Anamanacu 11e¢0 HOMJIAaHTaH IIOXHWHT TaHTaHABOp 3alld
xuco0sanuO, y nponuieit €uuaa ssHaga OamaHApOK TeNaauK/Ia >KouIamrad. Y HUHT
TalIKW JeBOpJIapu OaKyBBaT XOM FUIITAAH KaJ KYTapuO, YHUHT KAJIUMHIUTH 5, 6 M.
TEHT.ATaJJaHaHUHT KEeHI KaTTa MaijgoHu 62,5X 62,6 m sra OYnub, yHUUT TOMU
SHTWJI Ba HO3UK HMIUIaHTaH Oananamry 18,6m.ra TeHr 36 Tta ycTyHra (ycryHiap 6
KaTropra sra) TasiHraH KeJp AapaxTHAaH UIIJIaHTaH TYCUHIap OuiaH OCpKUTHIITaH.
by ynkaH anagaHa TaHTaHaJIM MapOCUMIIAPHU YTKA3UII YYyH MYJDKaIaHuO, Oup
BaKTHUHT Y3uaa Kyruia® ojaMjapHU CUFAMPUIIN Ba IIYHUHTACK, UMIEPUSHUHT
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Ky4-KyJpaTHHU HaMOMIII KWJIWIITa XaM KapaTWwiraH. AMaJaHUHT KaTTa 3alu EpyF
Ba IIMHAMIIUTY OWJIaH YbTHOOPHU TOPTHO, YHUHT WYKU O€3aTHIIMIIM XaM Oe3aKKa
Ooinup. YCTyHJIap IOKOpU KHCMHUJArd Kamutedl XypT connu Oyka OOIIMHU
ACIATYBUYM Xalkayulap OWiIaH aJMalldHaId. YHUHT 0ab3u KUCMJIApH OJITUH
3apxamium Oynu0, KY3HM KaMmamTupaau. AmnajgaHa yd TapadaaH nemaiiBoHiap
Owian Yypa0d uukuiarad. YnapjaaH ypracugard xyaad Mwurannu Ba Occypus
MEBMOPJIUTHUra VyXIIall KyJIpaHr MapMmap KoJOHHara osra Oynaub, OaxkyBBaT
MUHOpaJIap OpaJIuFUAaH K0l oiran. AnajaHaHUHT Yall TOMOHU/A STHaJa KEHIPOK
XOHara asra 6ynu6, 6y ep Oanku mox Aptakcepkc II HUHT 103Ta YCTYHIIM Fa3HACH
Oynmumu MyMKUH. AnanaHa Owiad ymOy 3ain opajufujia siHa OUp TaHTaHABOP
3uHAMosl O0ynuO, YHWHT WKKH KAaHOTH Taxdyapa ae0 HOMJIaHTaH COKMH JaM
OJIaJIUTaH XOHa TOMOH Oonwtaiau. Taxdapa JIopOHMHT KUIIKH capoill Ba Xapamu
0ynu0, y Oup Heua XOoHaJIapJaH ubopar.

Ilepcenon ancam6mmaru opo KcepkcHuHr amamanacu OusiaH Oupra Oomika
capoiiapjard >Hr ybTHOOpIM Hapca Oy —yHHM Oe3aTHIlja KYJUlaHWiIraH OypTma
tacBupiapaup.by OypTManap Typiau  paHINIM KU3WI, CapuK, KYK Ba MOBHUU
panrnapra 6ysuirad. [lnatdhopdbopmanuHr €H TOMOHJIApUIArd yHra ojiid OopyK4u
3MHACUHMHI YeKKalapu Kyndurypamud ClOKeTiau OypTMmanap OuiaH KOIUIAHTaH.
3WHAMOSHUHT MapKa3uil KucMmujgarm OypTmana Oy aHCAMONHUHT KypUIIUIIN
XaKuJa XUKOS KWIMHUO, YHUHT €H TOMOHJapuaa Oykara xamja Kuia€TraH Iiep
TaCBUPJIAHUO, Yy paM3uii MabHOAA KypallHU aHTJIATaJd. YHUHT YHT KUCMHUAA -
YKaHTYIIIAp, MUAIUS Ba dJIAMUTIIMK JKaHTYUJIap TaCBUpPJIAaHTaH OYIica, YHT TOMOHHIA
sca, Oup rypyx OoOwmimkiaap. Muaus Ba slaMHUTIapAaH TallKapy apMaHiap.
apa0nap XaTTO HETpJap Xam IIOXI'a COBFa CajioM OJIUO KeTa€TraHu KypcaTuiiaau.
Auncam6nauHr Oomka Ttapadnapuna mox Jopo aéunmapu Ounan Axypamaszna
(ky€m xynmocu) Kapuucuaa TacBupianrad. [lepcenongaru ymoOy aHcamMOJIHUHT
Oamuuii  eyuMHUAard  yMyMJalIMaduK  YHAArd  XaWKalnTapoIlIMK  Ba
Oe3aTWIMIIUHUHT ~ OMp Mapomjaard pUTMU YHUHT yMymMuidl kuédacu OumaH
XaMOXaHr Oynumuaa xuc KujaHanu. Op.aB. 330 #unga Ilepcenon Anexcanap
Make1oHCKHMII TOMOHM/IaH BalpOH KUJIMHUO. YHUHI KyJlIH KYKKa coBypuiaau. by
aHcamOuian 6usrada ¢akar ratdopmacu Omnan Oyka Oomm yH4a Kyn Oyamarat
YCTYHJIap KUPUUUIAPUIATH TOII MOPTAILIAPU CaKJIaHUO KeJraH.

Ypapry caHbaTH. YpapTyHMHI XO3UPrd apMaHUCTOH  Taccapydura
KUpUIIN.DpaMU3[aH aBBaITU 3p.aB. acpiapia YpapTy —XO3UPrH apMaHHUCTOH
campatuaa yrran Mkkumapé opanuFu Ba OpOH CaHBATHHHHT TabCHPH.
ApxuTekTypa. YpapTy MEBMOPIWTHHHHT Y3Wra XOC XapakTepid KUXaTiapu.
VYpapry XaWKaJTapoOLJIUTH. YJIapHUHT MaB3yCH Ba XapaKTeplid XYCYCHUSTH.
Amanuii canbat. AManuii 6e3ak canbatu. Kynomumnuk.

4-unosa
YTuiran 1apcHu MycTaxkamJjiam YY4yH caBoJLIAp:

1. AxaMOHMIANAp JAaBIATHHMHT TAIKWI TOTIMII TAPHXH.

2. AxamoHuMHIAap apXUTEKTYpacu Ba YHUHT y3Ura XOC KUXATJIAPH.

3. Ilepcemnos capoiHM TaXJIWJI KUJIHHT?

4. Axamonwuitnap xankantapouuury. llly naBpra oua HamyHajdapuHu Kaig —STHHT?
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5. Ypapry AaBIaTUHUHT TAIIKHJI TOIHILIH.

6. YpapTy apXUTEKTypacH Ba YHAAru y3ura xoc )KuxaTjiapu.

7. YpapTy CAHBATHHHUHI Y3UIa XOC XyCYCUSATIAPH.

8. XaiikaiTapouuIMK HAaMyHAJIJApUHU MUCOJI KEJITUPUHT?

9. AxamoHuinap Ba YpapTy aMajuil caHbaT HAMYJIAPWHU KA STUHT Ba TaXJIWJ KAJIUHT?
5-nnoBa

9- massy. Jeenl Oynécu éku Kpum —Muken canvamu

l-unosa
MADBPY3A PEJKACH:

1.9reii nynécu éku Kput -MuKkeH caHbaTHHHHT Kall( 3THIMIIN.
2.Kpurt canbatu. MebMoOpIHK.
3.KpuT KyJ0TYWINTH.AMAJINH CAaHBAT
4.MuKeHa CAaHbATH.MEbMOPJIHK.
5. Kpur- MukeH Mmaxo0aT/iu CaHbaTH
2-unoea
TASIHY CY3JIAP

A.9Banc, I'.Illinman, MunotaBp, AramemuoH, Axui, Asikc, [Ipuam, I'ekrop,llepcedenes, Tpos,
Munoc, Knocc capoiim Kamapec crunu,mabupunt, Ydaérran Oanuk TacBuUpH, l[lapmxiuk
Ku3,sicama 1atdopma, NUKIONMUK Kypuima,lllepnap mapBo3acu, AKpoOToOJI, MOJUC,I€OMETPUK
OpPHAMEHT, MEaH/p, AWMIWIOH, amdopa, MAXTACHMOH KypHUIMaiap,ToJ0cc, ApPOMOC, ATpeHu,
AHTIM MOO0IaTXOHA, MErapoH.

3-unoea
MABPY3A MATHH
Oreit nenrusu Oyinapuna >koinamradn Kput oponn Ba MukeHa canbaTu
19 acp ypramapupma 4eT SJIMK apxeoyior Ba caéXaTdyd OJMMIIAP TOMOHUIAH
kamd stunau. bynmap T.lllnuman, Jépudenn Ba Apryp OBancmap OYnuo,
MHCOHMAT KY3 OJIIMJa Xalu Kaml@d >TUJIMaraH CaHbaTHW HAMOMWII KUJIaJuJiap.
by xamduérnap wumpa sHr iupurn A.OBaHcHUHT Kput oponunpa onub
kamduéruaup.yY Oy epma Kuocc capoiimam kamid sTagud. YHAaru Oaauuii
Oomumukiiapuu  ypranagu. AuHukca Kput  kynomuwnurd  OBaHCHUHT
apTHOOpUHM TOpTanu. by epma “Kamapec cTunmparu Bazajiap Ba YJIapHHUHT
PUBOXKHM Ba MHKHpO3u A.DBaHcra OJrell caHbaTWHU OOCKHWIapra a)KpaTHIlra
épnam Oepamu. By OockuunapHu adconaBuii mox MuHOC HOMHU OuiiaH
oormaiinu. 1.Mnk Munoii naspu. 2.FOxopu Munoit gaspu; 3.Cynrru Munoi
JaaBpu. DBaHCHUHT Makcaau Tpos maxpuHu usnam OynraH. Y I'omMepHHUHT
adcoannapuaa OUTHO KoJaupran ontuHra 6oit Tposuu Kput oponuaa TaxmuH
KWJIagu. YHUHT Makcaaud OOMIMK OpTTUpUIN 531d. Y V3UHHUHT Ky3jara
MakKcajaura spuila oimMaiau aindarra. AMMo y 6edaxo Knocc capoitnnu kamg
ATaqu.

AdconaBuii Tpost xakunaru agcoHa TUIIJIaH THIITA , OFU3/IaH-OFU3Ta KY4uO,
Kym1ab caéxaTumiiap Ba OJMMIIApDHUA KaynO »TraH. Ored caHbaTh aciaujaa
KaJIUMI'H TPEKJIAPHUHT aBJIOJ aXIOJJapu CaHbaTUAWp. by epaa Kaaumru
axesuIMKIIap, J0JIMiIap MUCTUKOMAT KWIMO, ylap XO3UPTH TPEeKIapHUHT OTa-
6o06onapuanp. Kagumru rpexiapHuUHT KenuO YUKW XaM aiiHaH MaHa w1y
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naBpiapra 6opub takamaau. Dpamuzaad oaguHru 3000 m.un dummukaad 1200
munra kagap Kputma y3ura xoc caHbaT  Ba MAaJaHUST PUBOMKIIAHMIM.
Taxmunnapra kaparanga tabuuii odarmMu €Exku OOCKHUHUMIIMK IOpHUILIAPU
HaTwkacuaa Kput Mananuatu HyKonud KeTau.

Kput canbatu. Kputnaru Kaoce capoiin yHUHT MEbMOPIUTH Kail apaxa
PUBOXKJIAHTAHJIMTUHU KypcaTaau. YHUHT JTJaOUPUHTTa YXIIaml yaikaml pexacH,
Mynodaara MYIDKaJUIaHTaH Kajdbara Xoc KYpPUHHIIUA YbTHOOPHHU TOpTanu. by
eplla TypJiM MakcaJara MyJpKaJlJlaHTaH KypuiMaiap Muuja XyKMJIOp Ba YHHUHT
OMJIACH YYYH MYJDKaJJIaHTaH OMHOJAp S’bHU Capoi bTUOOPIUAMP. Y TapHUHT
WYKA KUCMH Maxo0aTiii cypatiiap OuiaH Oe3aTHIMIIK AUKKaTra cazoBop. Kput
KYJOJUYHJIUTH XaM OOIlIKa CaHbaT TypJiapura HUcOAaTaH PHT KEHI PUBOXKJIAHTaH
caubataup. by epna “Kamapec” crunmumarun Kyjgoduwivk Oyromiapu (Baza)
TONWIXO YHUHT HOMHU KaMapec FOpUIaH TONWITaHU YUyH IIYHJaid HOMJIaHAIH.
by x¥y3anap makin >kuxaTigaH paHr-0apaHr, CUpTUra YCUMIMKCUMOH HakIap
yn3wirad. by ctun “nenrmsua ycny6” ne6 xam roputunaiau. busraga eru®
Kenran BaszanapaaH —‘Jloma rymnm Baza”, “Cakku3 O€K cypaTiu Basza’, Ba
OolIkanap Y3WHUHT JJAKOHUK MIJIAHUIIM Ba OaJAuHi CaBUSICUHUHI TYrajUIUTd
Ba Haducauru OunaH IbTHOOpHM TopTamu. Kamapec crtunmupgarud Baszajap
WHKUPO3U YJIapHUHI T€OMETPUK OpHAMEHTra Kapad® Y3rapumu OwiaH SKyH
tonaau. Kputaan tonwiran maija makijgard XxakaiaTapolUIMK 3ca, Oy epaa
Maxo0aTiu XaWKaJITapolUIMK pPUBOXIIAHMAaraHujaH jgajiojatr Oepaau.”’non
Vitnataérran aén”, “Ep xaitmoBum™, “Kaxpamon Ba keHrtaBp” kaOuiap mry
JaBPHUHT LIOX HAMYyHaJIapUAMD.

MuxkeHa caHbaTH XaM Yy3ura Xoc Tap3ja IakulaHraH. MukeHa caHbatu
KeMMHIM TpeK XaldKd aBloJ  XIOJJApUHMHI  caHbaTUAWp. MukeHa
apXUTEKTypacuaa  IIAaXapCO3JUKHUHT  JacTiIaOKd  KYPUHMUIIM  aKpOMOJI
Kypwidiin MukeHa akpomnoiu sipuMm €pTd Xojga €THO KenauO, YHUHT KUpPHIL
napBo3acu Oaxaitbar tonutapgan OyHER stunran wmep TacBupiu “Lllepnap
napBo3acu” eru0d KeiaraH. MukeHa MEbMOpPIWTHAa Typiud HycXajaru
KypuwiManap puBoxuianau. [llaxtacumon Kypuimanap, MErapoH TUIUAAru Ba
allHUKCa IUKIONMK KypwiMajap KeHI pHUBOXJIAHAUW. MerapoH TUNUAArU
KypuiMa OHHI aBBaJ MIOX capoujapuia Ky3aTWinO, Yy TYFpUTYPTOypUak
HIaKJiard pekacu, ol KUCMU UKKU €H OMOHHUAA TypTHO YMKKAH JE€BOPH Ba
MKKU YCTYHTa 3TaUrd OWiaH , OMHOHUHT MYKU KMCMH JUHHA MapoCUM Y4YyH
MVJDKaJJTaHTaH Y4ofu OwnaH xapaktepianaau. [llynnmaitnapnan AHTanaru
nbonarxoHaaup. MukeHaga mox ATpeiira OarulUIaHTaH KypuiaMma Jaxma
Ba3u(acuHU XaM YTaiii. YHUHT pekacu XxaM y3rada. Y3yH apomoc ( 36m) 1e6
HOMJIAHTaH WyJlakya KOHLIEHTPUK aillaHa IIaKJIWJaru acocud XoHara
oouutaiinu.by epna naxma skoinamrad. Hlynunraek, y xasuHa om0opu 0yiu0
XaM XM3MaT Kuiaaud. MuKeHalaH IIyHUHTAEK XalKalaTapoluiuk. Maxobarnu
paHITacBUp Ba aMallMil caHbaT HaMyHallapu XaM Tonuirad. Kypunmanap uaku
KHUCMH JeBOpUi cypatiap OuiaH Oe3zarwiraH. MukeHa KyJlOMYMIUTHAA —
Junuion amdopanapu KeHr puBoxiaHran. bynnaii xymiap opam 6yii Oactu
Oowran 1,80 MHU Tamkuia Kwirad. Y nadH Mapocumiapujia JOH -AyH CakJiall
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YUyH acKOTraH. YJap cupTura reoMeTpuK Hakuuiap Ouian Oesatuirat. Yiapaa
MCaHApP HAKIIHN KCHI' KSJfJIJIaHI/IJII‘aH. KpI/IT Ba MuKeHa caHbaTU KEMUHTH aHTHUK
TPEK JaBp CaHbaTU YUYyH acoc OVIIIu.
4 unosa
YTHiIran JapcHu MycTaxKamJIanl YY4yH CaBoJLIap:
Oreit nynécu €ku Kput Muken canbarura Tacusor.
Oreil caHbaTUHUHT Kalll() STHINIIN Ba apXEJIOTUK TaJAKUKOTIIAp.
A.OBaHcHUHT KpHT canbaT Ba MaJaHUSTHHU Kalll( STUIIIATY XU3MaTJIapH.
Knocc capoitnuu Taximia KAJTUHT?
Kynonunnuk. Kamapec crunmaaru BazajgapHu TYHIYHTUPUHT?
Mamma Ba @ecTtagaru Kajrba capoiyiapHu TaxXJIul KUJIHHT?
Oreil XxallkaATapoIIMK HaMyHaJlapyuHU KalJl 3TUHT, TYIIYHTUPUHT?
Kput -Muken maxo0aTiu cypaTiiapiad MUCOJ KEITUPUHT?
9. MukeHa MEBMOPJIUTUTA XapaKTepUCTUKa OepruHTr ?MUKeHa aKpOIIOJIH.
10. MerapoH HyCXaCHMHU TYLIYHTUPUHT?
11. [MaxTacumMoH KypuiMamnap KaHaall KypuiManap?
12. Iuknonuk KypuiaMaiapra u3o0x 0epuHr?

NN RO =

10-mas3y: Anumuk canvam. Kaoumeu IOnon canvamu
( Apxanka JaBpH CAaHbATH)

MABPY3A PEKACHU:

1. AHTMK JaBp AaHTHK CAHBATra MyKaJauma.

2.Kagumru I'pexk canbatuHuHr 0ockuuiaapu. I'omep naspu.

3.Apxauk JaBpAa Kal. IPeKJIAPHUHT CHéCHIi- MabHABHUI XaéTU.ApXauK JIaBp
apXMTEKTypacH.

4.Apxauk JaBp XalKaJTAPOULIUK Ba aMaJINi CAHbATH.

2-unosa
TASAHY CY3JIAP
Antuk, AntukByc, Ilommc,akpomon, Ilpoctun, Amdunpocrun, Ilepuntep, Haoc, Ilponaoc,
Hemma, Onucragom, Opnep,DOponTon,Antadnement, ApxurtpaB, ®pus, Kapaus,Abak. DxuH,
KanuTen, crmiodar, crepeodar, Hopuit. Monuit, Kopa, Kapuaruna,3odop, ['openned,penbed,
3eBc, Ilaceitnon, A®una, ['epaxn, I'omep, Mmmuana. Onmucedt, Kenrasp, [{ukion, Ama3oHka,
KenTaBpomaxus, Menysa ['aprona, Apxont, Kypoc.

3-unoea
MAPY3A MATHH
Ep 103M1a MHCOHMAT Tapuxuja Kaaumru mapkian keiun, Jreif,Ypra ep
JIeHTU3U OYinapuaa >KOWjamral Kymiuad Karra KUYUK OpoJulapa: XymilaJaH,
bonkon spum oposn, Kpur, [enoc, @epy, Menoc , liyHUHTAEK, ANINEHUH SPUM
oposii, Cununusi opoJjulapuaa spaMHu3faH aBBairu 5-4 (Kjaccuka) acpAaH ToO
spamMu3HuHr 1-3-acpuraya (Pum) ynkan uuBminzanus keuud ytau. by tapuxuii Ba
ManaHuil xkapaéH danna AHTHK (“AHTUKBYC” - KaJAUMTIH) jgeraH ubopa OusaH
IOpUTU3JIaid. AHTUK JaBp CaHbaTH KAJAUMIU IpeK Ba PuM caHpatu Ba MajaHui
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puBOXKHMra HucOaTtaH KyijnaHwirad. JKaxoH HUMBWIM3AIUSHUHT PUBOXKHA aHTHK
JaBp MAJIaHMATH Ba CAHBATH YJIKAH aXaMUTra 3TaJiup.

Kanumru rpek caHbaTUHUHT naBpuil Oockuunapu: [omep, Apxauka,
Knaccuka (Mnx,}Oxopu Ba CYyHru) DIUIMHUCTUK JABPJIAPHU Y3 WMUUTa OJIaJu.
NHCOHMAT TapakKuMETHWIAa aHTHK JaBp €KW KaJUMIM TPEK CAHBATUHUHI POJIHU
yIKaHaup. AMWHHMKCa KJaccMka JaBpupa wiMmy ¢aH, anabuér, dancada,
KOMEIUs, Tpareius, reaTp Mycuka OujiaH KaTopJa apXUTEeKTypa, XalKaaTapoUUTHK
Ba TAacBUpHWW Ba amajaui coxaja IOKOpU IOTyKJIapra »pUllignd. ['pekiap
OupuHYMIapaaH 0ynu0,1eMOKpATUK MPUHIUIUIApHU uirapu cypauiap. Ly 6unan
Oupra peaJuCTUK CaHbaTra acoc COJAWIap. Yiap 4yKyp MabHOIU Ba Oanuuid
KUXaTJAaH CaBUSIM Ba WIMHMH acOCIAaHraH apXUTEKTypa Ba XalKaJITapOIIMK
acapJIapuHUHT sipaTyBuucu cudaTtuaa aAyHéra mamxyp oynaunap. I'pex canbatua
WIK OOp HMHCOH XaWKalMHU AaHATOMUK Ba MPOMNOPUMOHAT >KUXaTAaH IyXTa
acocllaHTaH XalKajiap SpaTWIMILY >KaXOH CaHbaTHla OJaMIIyMYJ BoKea OYyIiau.
Antnukca HWpean wuMHCOH oOpasuHUHr TapaHHyM oStuinumu. LlyHusrzaex,
XaKaaTapolUIUK/AA IJIACTUKA, Mypakka® XaTTH XapakaT, TMHAMHUKa Ba JApaMaTHK
X0JaT Ba 3MOLMOHAN Xxuciatiap oun® Oepunumi...I'pex canbatuiga adcoHa Ba
PUBOSTHUHT POJU KaTTa OViau. XaWKaldTapolUIUMKIa XyJoJiap oOpa3vMHU WHCOH
ku€dacuaa tankud >tuian. Canbataa Jopuii Ba Monuit yHanummnapu Oupu-oupu
Owian mycobakanamau. XKymiaagad, MEbMOPIUK Ba XalKaaTapoOUUIMKAA KOMIUK
MakTaOJIapHUHT y3apo pakoOaTu. LIIyHuHr ek, ynapa spuIIniIrad ITyKIap. .

I'pex apXUTEKTYypaCHHHMHI WIJIHW3U YTraH JaBpiiapra xaliu MUKeHa Ba ['omep
naBpwiapugaH Oouutananu. ['pek apxuTekTypacuaa JacTiaOKu IIaxapco3JIHK
MIOJIMC Ba aKPOIOJI KypUIIHIIN Uyira Ky, YJiapJard SHT YbTHOOPIN KypuiaMa
—nbonaTxoHa 6ynau. MOogaTxoHaap MOJUCHUHT XaJIOCKOpU OYiraH MabOyiap
mapadura OarunuiaHav. Apxauka JaBpuja WHCOHUST Tapuxuaa JacTaOKu
JEMOKpaTHK Kapauuiap ayHéra kenau. by naBpna nemocnap OuiaH »BHATpUaap
Yypracuga MyHTazam ypyuwap Oynub Typau. ApXauk MEbMOPIMKAA acoCUi
KypWIHII MOOaTXOHalapra KapaTuiau. YJIapHUHT OUp Heda Xuuiapu (TUIUIapu)
nynéra kennu. Ilpoctun, Amdunpoctun, [lepunrepnap. [lepHunrtep 3Hr KeHr
TapKajraH Hycxacu Oynub, y KeWMuHru JaBp KKypwiMajlapuja Xam
PUBOXIIAHTUPIIA. ApXauWka JaBpUHUHT HOAMP MEBMOpUN oOuganapujgaH —
[lectymnaru I'epa Ba [lacelinon ubogarxonacu, Aduna Adaiin Ba Onumnusaaru
3eBc urooaaTxoHatapuaup. MOogaTxoHa MONMMCHUHT AHT OajaHi TemaJuruia Kaj
KyTapau. YHUHI KApUIIWCHIArd MaWIOH TpEeK KAMOACHHUHI MaXIHC Ba
WUFUHIApUHU YTKa3aJuraH >xkoi Oynau. By epaa uiak geMOKpaTHUK Kapaluiapra
acocyiaHraH Aropanap yTkaswiraH. ApxauK JAaBpja MKKH Oup Oupura kKapama-
Kapum O0ynran lopuit Ba Monuit Mmaktabnapu €ku ycnyOu XxaMm puUBOXKIaHAU. By
MEBMOPJIMK Ba XaMKaJIaTPOLLIMKIA SKKOJ Ky3ra Tanuiasad. Jlopuil HyHaauInu
Maxo0aT Ba KyK Kyapar pam3u cudatuga makimHand. Monuiiya WyHanmuin
Y3UHUHT *ko03ubacu Ba Hauc euumu OunaH aénnapra KuéciaaHaau. Mebmopiaukia
Jopuit Ba Monuit opaepiiapu xam ayHEra Kejaau. by MKKY WYHaIUII TACBUPUM Ba
amMaiuil caHbaTAa XaMm ¥y3apo pakoOardamaud. XalKanTapolUIMKAa XaM XYIAH
mIyHJal xuciatiap Kysra Taumanau. Jlopuitua makta® yjayFBOp Ba MaTOHATIU
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oOpazmapu OunaH axpanud Typca, HOHMM MakTaOW TOMOHHUIAH spaTUITaH
xaiikamiap »o3ubacu, jdatodaru Ba MainHIury Owinad dapk Kwiau. by naBpnan
Oousraua etu6 kenran —‘Kypocmap “xabikamnapu, “Kopa” xaiikamu, “Kieobuc Ba
buron”,” ApxonTinap”, Ba ¢ppoHTOH OYpTMa Kommnoszuuusapaup. Kymomumnukna
Oy naBpaa Kopa kurypanu Bazanap puBOXIAHTUPIAN. YIap HIAKI XKUXATAAH PAHT
Oapanroyno6, cuptura onuMmn YyiluHiaapu OwnaH Oupra adcoHaBuUl MaB3yJap
acocusia cyparjap HILJIAHTaH.JaBpPHUHT 3HT Kycld MycCyBBUpiapujaH —KiuTui,
OprotuM Ba Jkcekuinapaup. “@pancya Bazacu’, “Kaitukmaru Junonuc”, “Axuin
Ba Asikc’kaOu Bazanap. ApXauK JaBp caHbaTu KeWuHru Kiaccuk canbatra uyn
OY/IH.

4-unosa

YTuiaran 1apcHu MycTaXKaMianl ya9yH caBoJuiap:

Apxauk 1aBp/ia KaJUMI'¥ TPEKJIapHUHT CUECUII —MabHABUM XaETH.

. Kagumru rpeuusigaru nqactinabku 1eMOKpaTHK NPUHLKILIAP TYFpUCUIA.
ApXxauK JaBp MEBMOPIIUTHUAA IPULIMITAH FOTYKIIap.

[Tonmc, akpomon KypyIHIIH.

I'pex nbonaTxoHaapu HycxaiapuHu TymyHTupuHr? [pocru,
Amdpunpoctun,Ilepunrepnap.

Hopuii opaepu Ba yHUHT Ty3winiu. Kannail 6ynaknapaa Talikuil TONTaH.
WNonwuit opnepu Ba yHUHT Ty3winmu. Kannait 6ynaxnapaa Talikuil TONTaH.
[Tacetimon, ['epa, 3eBc nOogaxoHATAPUHN TAXJTUIT KUJTHHT?

9. Apxauk AaBp xalKaJTapOLUIMIY HAMyHAIaApUHU KAl 3TUHT?

10. Kypoc. Kopa, ApxonT, Kineobuc Ba buton xalikayutapuHu TaxJIAI KAJTUHT?
11. Hopuit Ba NoHuit HyHanumuHUHT 6up OupugaH GpapKuHU TYHIYHTUPUHT?
12. Apxauk 1aBp CaHbaTUHUHT KEHUHIU KJIACCUK CaHbaT y4yH MOI1eBOp Bazu(pacuHu yTamura
n30x GepuHr?

N

®© =N

11-maB3y: “KIIACCHKA JIABPH CAHBATH ”
(Mnk, FOxkopu Ba CYyHI'M KJIacCUKA)

MABPY3A PEJKACH.:
1.I'pex knaccukacura Tabpud Ba yHUHT 00CKHYJIAPH.

2.MiIKk KIaccuKa CaHbaTH. APXMTEKTYpPa, Xakajarapouuiuk. Kymomauuniauk.
3. IOKopHu KJIaccuKa. ApPXMTEKTYpPa, XaHKAJTapOULIHK.

4.CyHITH KJIaCCHUKA. ADXMTEKTYpa, TaCBHPHUil CAHBAT.

5.Knaccuka caHbaTMHUHT KeHMHIY )KAXOHIUBWIN3ANMACH/IA TYTraH YPHHU.

TAAHY CY3JIAP

AHnTHK, AHTHKBYC, [lomuc, Akpomnos, ['mnmomam, MyHrtazam pexanamys, [Ipoctudn,
Amounpocrtun, Ilepunrep, Haoc, IIponaoc, Llemna, Onucragom, Opuep,PpoHToH, AHTAOIEMEHT,
ApxutpaB,®pu3, Kapuuz,Abak. DXuH,kanuTei, cTuiodar, crepeodat,Jopuit. Monui, Kopa, Kapuatuna,
3odop, Topenved, penved, Xwmasm, 3esc, Ilaceiinon, Adwunalepakn,l'omep, Mnmama. Ommucei,
Kenrtasp, [ukmon, Amazonka, KenraBpomaxus, Memy3a ['aprona, Apxont,Maean WHCOH, ATIIOIIIOH,
Aduna, Oumnit, AHTUK apxutektypa. OHoH nomucmapu. Ycrywnumk komnosunus. Oppep. [dopuid,
WOHUWH, TOCKaH Ba KopuH( opaepnapu. baza. Anrtabnament. Monyn ymuoBu. Ant. Lemna. Tlopruk.
[poctun. Amepunpocrmi. Ilepunrtep. Ilapdenon. Opexreiton. Hukku Anrepoc. [Ipomuneii. Akporod.
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I'mmmomam cuctemacu. Aropa. [lputameit. bynmeBrepuit. Crammon. I'mmuacwmii. Teatpon. Opxectpa.
ITepectuin Ba macrajia TypapKoiiapu.

MABPY3A MATHH

Antuk paBp: Kagumrum rpexk Ba PuM caHbaTM Ba MaJaHUM pPUBOXKUTA
HucOaTaH KyyaHwirad. Kaaumru rpek canbaTUHUHT JaBpuii 6ockuwiapu: ['omep,
Apxauka, Knaccuka (Mnk, FOxopu Ba CYyHIrTH) naBpiapHu ¥y3 WUUTa OJIAJIU.
NHCOHMAT TapakKuMETHWIAa aHTHK JaBp €KMW KaJUMIM TPEK CAHBATUHUHI POJIHU
yIKaHIup. AWHHMKCa KJIacCMKa JaBpuU CaHbaTUAA OJPUIIWITaH IOTYKJap:
apXUTEKTypa,  XaWKaldTapoLUIMK Ba  KYyJOJIUWIMK  coxacuaa. ['pekiap
OupuHYMIapaaH 0ynuo,1eMOKpaTUK TPUHIMIUIApHU uarapu cypauiap. Ly 6unan
Oupra peaJiuCTUK CaHbaTra acoc COJAWIap. Yiap 4yKyp MabHOJIW Ba Oaauuit
KUXATJaH CaBUSJIM Ba WJIMMHA acoCllaHTaH XaMkamiap, MEebMOpHUH oOuaanap
ApaTyBUKMCH cudaTuaa nyHeéra Mamxyp oynaunap. I'pek canbatuia uik 60p HHCOH
XalKaJIMHA aHATOMUK Ba MPOIMOPIMOHAN KMXATJaH IyXTa aCOCJIaHTraH XalKajiap
ApATWIMILN KAXOH CaHbaTUAA OJaMIIyMyJ Bokea Oynau. Ainukca Maean uHcoH
oOpa3uHUHT TapaHHyM HSTuiumu. [yHuHrAek, xalkalaTapolUIMKAa IUIacTHKA,
Mypakka0 XxaTTH-Xapakar, JWHaAaMUKa Ba JpaMaTHK XoJIaT Ba 3MOILMOHAI
xucnatiaap ound Oepunumi...I'pex canbatuga apcoHa Ba pUBOSITHUHT POJIU KaTTa
Oynau. XakanTapolUIuKaa Xyaojaap o0pa3uHu UHCOH Kuédacuaa TaaKuH STHIIIH.
Canbarna Jlopuit Ba Monuii iyHanunuiapu 6upu-6upu Ouian MycoOaxanaiiau.
Kymnagan, MebMOPIMK Ba XalKalTapoOIUIMKIAA >KOWIMK MakTabiap ¥3apo
pako6atnaman. LlyHuHTIEK, yaapaa Spyulluirad I0TyKIap 11y J1IaBp caHbatuaa ¥3
AKCUHU TOTJIH.

I'pex Knaccukacu (op.aB (5-4a) danma yd Oockuura Oynub YpraHumamu.
bynap - Hak knaccuka -5 acpuHuHr 2ta yoparuau, FOKopu knaccuka-5 acpHUHT
KeMUHIu MKKU 4oparu; Cyueeu knaccuxka- 4 aCpHUHT MKKWA YOPAaruHU y3 MYHra
onagu. Knaccuka HadakaT rpek caHbaTHaa OalKy *axOH MaJlaHUW pUBOXKHU Ba
apXUTEKTypa Ba TACBUPHUIl CAaHbAT COXacCUJa MHCOHUAT TApUXWIA AaAWI KYyWHIITaH
Kajam OYIIu.

Nnk knaccumka. DpaMu3gaH aBBalIrd S-aCpHUHT Oomuja rpekiap dopciaap
OwnaH ananranu ypynuiap onu6 Oopap sau. Iy Gouc rpek moauciapuHUHT
aKkcapusiTd BalipoH OVynraH sau. AMMO HIyHTra KapaMmail Kypuidliga acocuil
»THOOp sHA uOoAaTXOHaNapra Kapatwiad. by naBp apxutexkTypacuja yTraH
apXaWK JaBp MEbMOPIUTHAA SPULIWITAH IOTYKJIAp SHAAa PUBOXKIAHTUPWIIU. by
JaBPHUHT HOJHUP MEbMOpHUHN oOupanapuiaH —apxavkaJaH Kiaccukara YTHILJa
Omumnusinaru-3eBc  uOogaTXoHacUAUp. YHHUHT MebMmopu JIubon. Ymly
n0O0/IaTXOHA MPONOPUHUACHIA PHJIM apXauK JlaBpra XOC OFUPJMK Ba JlarajUIMKKa
Oapxam O6epuiin0, OMHOHMHT yMyMHI KU€(pacu eHrmuIalITUPpUInG, siHaaa Hauc
Ba 03ubanop Oynuiura spuiniagu. Y cryninap —Opaepiap HucOatnapuaa siHaaa
oKopura 0Vi 4y3u0, TOK COHIaH Xy(pT cOoHra aiyanuim, myHuHrAeK. Jopuil Ba
HNonuil makimapHUHT yUFyHJIamlyBU OwinaH 3bTHOOpHM TopTau. LlyHuHrmex
ITectymparu I'epa nbolaTXOHACH Oprta KJIACCUKAHUHT HOJUP
KypuiManapuaanaup. ['pexiap dopcnap yctuaan fanaba KuwidO, moiuciapra
KaTrTa bTUOOPHU KapaTa Oouuiaguwiap. by gaBpHuHr Oyrok mebmopu [ unmnogam
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noncnapaa “MyHTa3am TapTHOra COJIMHIaH peKajallyBUHU X KyJuahau. Y 1Vrpu
napasuies OV uy3ran KyJaJapHHU KYHJaJaHT KeCUIITaH KyJyajaap OuiaH OOFJIalIu.
Hatmxana maxapnap Taptudra conmHu0, kyvyanapra HoMm Oepuiau. [ unnogaMHuHT
“PerynsipHuil TUIAaHUPOBKACH KEWHMHTH 1aBpAa KEHT KyJUIaHUJIIH.

TacBupuii canbar. ik kiaccuka caHbatuaa XaWKaJaTpOUUIMK €TaK4u
Typiapaan Ooupu Oynnu. By maBp canbaTuga sHAM MabOymiap OyiaMaii, WHCOH
Iaxcu JUKKAT mMapkasjia TypuO, YHUHT KUCMOHHUN Ba MPOMOPIIMOHAN TY3WJIUIIN
Oy maBp xaiikanTapouumuruga 0om macana 0ynau. [y Ounan Oupra yHUHT XaTTH
XapaKaTUHU peajl TAJIKUH 3THUIITra XaM 3bTubop Kapartwiau. lllynnaii myammonap
yCTHA TaJalTuHa XKOWIMK MakTadiaap Oup Oupu OwiaH pakoOaTiamau. ATTHKA,
[lenononunec, Aproc-Cxuon, Monuit Ba Jlopuii >XOWIUMK MaKTaOJapUHUHT Xap
OWpU MHCOH TraB/la Ba TaHa TY3YJMIIUHU TYFPU €TKa3UIl Ba OyHM aHUK JaJIUJ
ucOotnap OunaH Hazapuil puconanap €3raH xonjaa amanra omupanuiap. lyngai
MyaMMoJap yctuaa Oy JaBpHUHT Kywin xadkantapouuiapunad — I.Permiickmid,
Mosukner, Mupon Ba Oomkanap... [lonuknaraunr “Haizabapnop” xaiikanu
aKKon wmucon Oymaau. Il.Permiickmii xaiikantaponumkaa “Xwuasm” yCyJIUHU
nactand Kyiiaau. by MHCOH TaHa TY3WIMIIMHUHT KyHH Ba IOKOPU KUCMUHU UKKU
XWI pakypcaa oepwmmmuanp. YHUHT ¢ O&rumad 3upamnyanu cyrupaérran 6oma’”,
“Opot Copanio” kabu acapiapu OyHra manuiaaup. Xadkaiaraporm MupoH sca
MHCOHHMHI MYpakka0 XaTTh —XxapakaTAa Ba pakypcla kypcarumra myBaddax
oynau. Yuunr “/luck oTyBuM” XaWKald alHM BakIrada OapyaHu >bTHOOPHUHU
TOPTUO KEJNraH.

IOkopu kiacuka. 5-aCpHUHI KEWMHTH MKKH YOPAaruHU y3W WYMra ojaau. by
JaBp TpekjapHUHr xaétuaa dopciaap yctuaaH OyTyHiail ranabara >pULIMITaH
naBp OynuO, MEBMOPJUKAA aCOCUH IBTUOOP TMOJUC KypUIIUIIWTA KapaTHIIJIH.
AduHa nonucu OYTyH TpeK XaJKUHUHT UPTUXOpH OYiran rpek-popc ypymmuiaa
OyTyHnaii BalipoH Oynran »>au. YHU KalWTa THUKJIANI Iy JaBPHUHT PaxHAMOCHU
oynran Ilepukn TtamabOycu OTiaH amanra omaad. Y Kywid MEbMOp Ba
xaiikanatpom. Ycramapuu Oy epra okand ostagu.  FOxopu  kiaccuka
apXUTEKTypacuaaru HT acocuil unuiapaad 0y —AdurHa MOJIMCUHM KakWTa TUKJIAII
oynau. Yuna mepmoprnap Uktun Ba Kamnukpar, JInbon Ba Oomkanap HIITHPOK
sTaauiap. YHAaru OSHr 3bTHOOpAM  KypwiMmanap —Kupum — gapBo3acu
IIpormneiiap, Huxe nbonarxonacu, IlapdeHon, OpexrteloHnap.ynapHu
Oe3aTuIia 1y JaBpPHUHT Kywid xalkantapouutapu-Ouanii paxoapauruaa yHUHT
morupanapu ounan [appenon ndbogarxoHacu Kypuiiau.

Xajikantapouuiuk. by naBpga Gapua spTHOOp AduHA MONMCHM KalTa
TUKJIAIra Kapatwiud, y rpek-popc ypymuaa OyTyHiaid BapoH OYaraH >u.
AcduHa akponoOJMHU KalTa KypHII HWIUIapuja Iy JAaBPHUHT SHT TaiabOycKop
kumuiapuaan 6ynran —llepukn paxHamonuk Kunaau. [lepuki ¥3 TaBpuHUHT TOHO
cuécaTZoOHd Ba HynOomryucu OynraH. Y BailpoH Oynran A®uHaHM TUKIANIA
KyWwId apXUTEKTOp Ba CAHbATKOpJIApHHU OUp *Koira >kamiiaiiid. YIapHU MOJIUN
TabMUHJIAIITA XaM, YMyMaH, Oy yJKaH MIOHM Hynra Kydumga xam OOII KOII
oynau. Axpononnu kKaita tukinampaa Kammmumkpar, Wxktun, ®unmii xkabunapra
tasHau. JlacraBBan Oy epia yHUHT OOl JIOMXacu MIIA0 YUKUIAU. AKPOIOJIHUHT
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KHPHII 1apBO3JIapyu —IbHU [Iponwiieisiap ycTyHnIapAaH TallKW TONTaH KUPHII —
Vur Ba Yan KkaHOT, YHr Tapagu - MebMop KammmkpaT TOMOHHMAAH KypHIH. Y
JOpUi OpAepuAaH TAlIKWI TOIAW. AKPONOJHHUHI YHI TOMOHMAA Knuuk Huke
n0o/laTXOHACH aBBaJl XaM MaBxkyaA 3au. by ranmaba MabOynmacura OaruIuIaHraH
n00/1aTXOHa MEBMOP TOMOHMJIAH KypUJITaH. AKPOMOIHUHT SHI IOKOPH KUCMHIA —
HT 9IBTHOOpPAM Ba Oom wubOomarxona —Ilapdenon >xoiamran. Y aBBairu
['exatomnenon ypHuna kaa kytapau. by mbonmatxona 447 iungan 432 iwnira
KaJap KypwiIHil uluiapu nasom srtupwirad. [leppenon Ukrun Ba Kamnukpatnap
TOMOHHUJAH amanra ouiau. by mbomarxona AdwunHa Ku3 MabOynacura Oarunuiad
Kypwigd. YHU Oe3aTull HIjIapuja 11y JaBPHUHT SHI KyWId XaWKalTapollu
Ouanii morupanapu 6mwiad umtupok rrad.@unmii [lapdenon yuyn ADOuUHAHUHT
yu —“Aduna BapBakuon”, “Acduna Jlemuus” Ba “Aduna —neBa”’ xailkaauHuU
apataau. byHnan Tamkapu y uOojaTxoHa MEIITOKUra Y3 MIOTHpjiapu OWiaH—
(GpOHTOH Ba MeTOIIapUra KOMIIO3ULIMSIIAp spaTaind. YJIapHUHT MaB3ynapu —I pex
dopc ypymu, €xku MUGPOIOTHMK MaB3yjapra acocjaHagu. AKporoijijga siHa Oup
apTHOOPIN HbOOoJaTX0Ha Oy — Opexterionaup. Y mMebMop MHECHKI TOMOHHUAH
KypWIraH. YHUHT PeKacu acCUMETPHUK eduMra sra. Yoy ubojgaTxoHa MeITOKU
TOMUHU KyTapub typran Kopanap yHra siHazga xo3uba Oarumuiaiin. AKpomo
joinxacu 1y AaBp (aH TapakKKUETMHUHT Maxcyiu cudaTuia myxTa Villanran
pexkara acociaaHuO, MebMOpiap TeOMEeTpus KOHYHJApHura acocjiaHraH XoJijaa
OMHOJAPHUHI HUCOATH Ba TEKTOHUK >KOWJIAIIyBU Ba OpjAepiap TU3UMHUHU XaM
nHoOaTra onraniap. by aifHu BakTraua dganja ypranuwiumiira acoc 0yaMoKia.
Oxopu  wiacukaga  XaWKanTapoLUIMKIAH  KypwiManu  Oe3aTuinja
doitnananunan. YHUHT Maxo0aTiu TypH, OYpT™a, ropesied Typiapu pUBOKIIAHIH.
CyHrru kjaaccuka. DpaMU3HUHT 4 acpUHHUHI MKKM 4oparu. by nmaBp rpek
cuécnii xaéruaa KECKWH y3rapuuuiap Kysatuiaaud. AcpHuHr 30-idwmapuna
MakenoHusuk OUANNIHUHT KUPUO KEJIHIIH Ba TPEK €plIapuHU UCTUIIO KUJIMILIN
,YHIAAH CYHT AJEKCAHIPUHUHI TaxTra YTUPHUILIKA Ba DJUIaJ@aHUHT Oapro STUIIH
MabaHaBUW xa€Taa xam TyOaaH Oypuiuin sicagu. MebMmopiukaa Oy JaBpja KaTra
Y3rapuniap Oynau. DHIWM KypuwiMmanap IWH Ba MabOyAalp ydyyH 3Mac Oalku
niaxcra MyJpKaJUIaHTaH €KUM IIAXCHUHT AXTUEKU Ba YHU OJIKMIUIAIITAa KapaTHIIIH.
Kypunmanapaunr Typiapu kynaiub, ynap panr Oapanr kuédamnapaa Y3uHH KY3-
KY3 K. Anbarra YTrad 1aBp aHbaHajlapura TasHUIITAH XOJIJa SHrU4Ya pexa Ba
Jouxajgard ymMmyMmaH sHru4a OuHonap ro3ara kena Oomnwtamu. lynnpaitnapaas-
@Ouaunneiion (mox @Oununnm Ba YHUHT aBJIOAW Y4YyH EITrOpJuK) ailinaHa
makiauaary 0y KypujiMa rup ailllaHa Junrtep yciayouaa KypuiraH. YHUHT WYKU
KHCMUJa MaKEIOHCKUIIAp CYJIOJIACUHUHT Xalkamiapu ypuH onrad. Kypunumina
auru KopuH@ opaepuHUHT maiino OYnuimu OMHONApHUHT KuEdacuia IeKOpaTUB
Tanabuu Kydatupau. JaBp TanaOu OunaH TeaTpiIapHUHT l03ara KeJIWIU yiapaa
KOMEOAMS Ba Tpareausi aktepyap (paoiausTé rpek TeapT caxHajJapuHU BYXKYyHAra
kenumura ca6ad oynau. bynra Adwuna momucu €Huna kan kytapran Jluonmcuid
TeaTpu, JDNUJABPAArdW TeaTp Ba Xakaszojsiap Mmucon OVnaau. ByHmait teatp
CaxHAJIApU XO3UPTU LUPK ApHACUTA yXIIAIl, ApUM aillaHa IAKJIWAa, KHS TEMaJInK
€ku ToF €H Oarpujaa koiamran O0Yiau0, y3uaa TeaTpoH, OPXECTP Ba CKEHAHU Y3
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nuyura onaau.Jluccukpar €aropnuru. by naBpaa acim3onanap yuyH 3-4 KaBaTiu
yiap xam KypwiJH.

XajikanTapouuiuk. CYHrH KiIacCHKa XaWKaJTapoUUIUTH MEbMOPIUK KaOu
JABpHUHT CUECHUM Ba MabHaBHM Tayiabinapura >kaBoO Oepau. Diuiana Ba 3IUIMH
XaJIKUHUHT Ky4 KyJIpaTH Ba CaJOXUATHHU 04MO Oepull 11y JaBp caHbaTHAaru 0oii
Macana 0ynau. AnbarTa MaxCHU OJIKMIUIAII Ba YHU KYKiapra KyTapHill Fosuiapu
AnexcanpHUHT 0ol Xalkanuaa kypuil MmyMkuH. by naBpaa Jluccun, [Ipakcuren,
Jleoxap Ba Oomkanap wxoa Kwiaaunap. by naBp xaiikantapouuuruaa Hadakat
XaTTH XapakaT MyaMMOCH OajKyd SHIW WHCOHHUHT MYKH SMOIMOHAJl XUCCHUETH.
VYHuHr KeuuMHManapura 3bTHOOp Oepuin Ky3aTtuiaaau. JlaBpHUHT HOAUP
XallkaTapouuiMk HamyHainapu: “J[moHncHu kyTtapran ['epmec xalikann”, KHun
Adponutacu, Menoc Adpoautacu, Anekcanap Owtoct, “Huke”, "Menana”,
“Jlaakon” xalikaa rypyxJjapu.

4-unosa
YTHiaran 1apcHu MycTaxXKaMianl ya9yH caBoJuiap:

1. Knaccuka canbaTHHHT GOCMKAUIApUTa u30x?

2. Knaccuka caHbaT MaJlaHUH PUBOJIAHUIIHUHT KEWWHTH KaXOH

LUMBUIN3ALUSACUAA TYTTaH POJIH.

JUik knaccukagaru CUECUI MKTUMOMM BOKEap.

. Ik xnaccuka apXuTeKTypacy Ba yHIAru y3rapuuuiap.

. laBpHUHT HOJUp MebMOpUIl 00MAaTapUHN TaXIUJI KUIIUHT?

. Mk xnaccuka xavikanrapouuiapu [1.Perniickuii mxonn.

. [lonukJIeTHUHT KJ1acCHKa XalKaNTapOUUIUTUAATd XU3MaTH.

. Mupon mwxoau Ba yHuHT “J{uck otyBun” Ba “Opot Capanuo’sa “3esc”
XaWKaJUTapUHU TaXJIWJ KUIUHT?

9. IOxopu knaccuka MEbMOPIUTHIA KUIUHTa HiLIap —AQHUHA akpoIoJid KaiTa KypHIl UILIApH.

10. ITapdenon nb6OAATXOHACUHHN TaXJIUJ KAIUHT?

11. DpexTeiton nOOAATXOHACH TaXJIWI KAITUHT?

12. ®uauit Ba MakTabu. AduHa aKpomoauIaru xaiikan 6e3akiapu.

13.CyHru kiaccukajaru KeCKUH Y3arpUiIapHUHT CaHbaTra TabCUPH.

14. MesMOpHUKIATy y3arpuiap Ba JaBpHUHT MEbMOPHA OOMAAIAPUHHN TAXJIUI KUJIHHT?

15.CyHrru knaccuka caHbaTUIary sHru4a rosi Ba Kapauuiap.

16. JlaBpHUHT HOAMP XalKaNTAPOLUINK HaMyHAJapUHU TaxJIWI KWIUHT?

17. Jluccun mxoau.

18. IIpakcuten mxoau.

19.Knaccuk caHbaTHUHT KEMMHTY AJIJIMHUCTHK J1aBp CAHBAaTH PUBOXKHIATH aXaMHUSITH.

12. JImumpuesa H. A. Kpatkas uctopus uckyccts: Ouepku. - M., 1968.

13. Konnunckuii FO. /. Uck-Ba ['pennu smoxu pacisera. - M., 1937.

14. M.C.HU6parumosa. Tacupuii canbat Tapuxu. Mapyzanap matuu. T., 2011.

03N DN KW

12 -mas3sy. JJVIHHUHCTHK JIABP CAHBATH

MABPY3A PEKACHU:
. DJUIMHUCTHK MMIICPUSTHUHT 0apno 3THIMII TAPUXH.
2. DIJIMHUCTHK MaJaHUAT Ba caHbaT mapkasiapu Ilepram,Pogoc Ba
AJleKkcaHapus.
. DJUIMHUCTHK apXMTEKTypa.
4. DIINIMHUCTHK CAHBAT: XaHKAJTAPOLI JIMK, AMAJIHI CAHBAT

-y

)
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5. DNJIMHUCTHK CAHBATHHMHI KEMMHIM KaXOH HMBUJIU3ANUACUHIA TYTTaH
YpHHU

TASTHY CY3JIAP
Mynrazam pexanamyB, Huntep, [lepuntep, Haoc, Ilponaoc, Llemna, Opaep, xopund,
®pontoH, AHTabnemeHt, ApxutpaB, Kapuartunma, 3odop, T'openbed, penbed, OnauH

apxutektypacu. FOHOH mnonucnapu. Ycryniauk xomnosunus. Tockan Ba Kopund opnepnapu.
Owununeiion, Kapu Mascon makOapacu,Papoc maéru, Anekcanapus maxpu, Ilepram, Ponoc
MakTabu,Arecannp,Menana, Jlaakon, ['emmoc xaitkamu, 3eBc xaiikanu,3eBc mexpoOu, basza.
Monyn ymuoBu. Iloptuk IlIponunei. Axpomon. I'mnmomam cucremacu, byneBrepuil.
Oxnesnacrepusi, Cramuon. I'mmuacuii. Tearpon. Opxectpa. Ckena, Ilepectmn Ba macrana
TypapKoinapu.
3-unoea
MABPY3A MATHHA

DOJUIMHUCTUK AaBp €KW AIUTMHU3M HOopacu ¢daHa spaMu3gaH aBBajiru 4 acp
ypranapuiad TO spamMu3[aH aBBaird 1 acprada OynraH naBp MakeTOHUSIIHK
Oununn Ba A.MakeJOHCKUM TpeK epilapyuHu HUCTUIO0 KWwinb, y3ra ropTiapra
OOCKMHYWJIMK ypyuulapuHu oiau0 OopuO, ynkaH Diiaga UMIEPUACHHH Oaprio
3THO, TO YHUHT MHKMpO3UTraya OyyiraH gaBpra HucOaTaH UILIATHUIA/IH.

Krnaccuka canbaTt 3p.aB.4 acp yprajnapujaa MHKUpO3ra 103 TyTa OOLUIAJIH.
bynra AJjexkcaHIpPUHUHI TpeK epiapuHu Kyjira KUPUTHIIM OOHUC, KIACCHK
aHbaHaJlap CEKMH acTa cyHa Oouuiaav. DHAM 3JUIMH caHbaTHAAa HUMIEpUs Ba
iafa CUECATUHU OJKUIILJIOBYM, FOS Ba Kapauuiap VpuH srajuiaili Oomuiaau.
Adconanap xakMkKaTra aijJaHUIIM XaM OpTAa Koiau. MabOymiap oOpa3u xam
CaHbaTAa KyWIaHMaJaW. YHUHI YpUHUIA LIAXCHU YJIyFJIAll Ba KyKJIapra KyTapuIil
Kabu Fosiap caHbaTaa Ooil Macana OYnau. by apxutekTypa TacBUpUN CaHbBAT Ba
anabuérna xam Y3 aKCMHU TOMAU. OJUIMHUCTUK JaBp CAHbATH MYPAKKaO
KYpUHMILNTA 3ra OYynuImM Oy YHUHT MaJlaHWWJAIIraH MapKas3JIapuHUHT Typiidya
wonnamranuaup. AnexcanapHuHr Mucp, Onng Ocué Ba cyHrpa Cyrauénara
KWITaH IOpUIJIApY DJUIMH CaHbAaTHAA TYpJIM XaJKjIap Ba aHbaHAJIAPHU Y3WIa
yiirynnamumura onu6 xenau. ynmait 6ynumura KapaMmail 3JIJTMHUCTUK CaHbaT
yTIraH JaBp KJIAaCCUKA CaHbAaTH AHbAHAJIIAPUTA TAKJIUJ KAJITAH XO0JI1a 103ara KeJau.

ApxuTeKkTypa. OIUIMHUCTUK MEBMOPJIUK IOKOpUAA KaWl JTUITAHJIEK,
UMIIEpUs Yerapacu yJkaH OyiraHu cab6ad , yHUHT CaHbATUHUHT XaM PaHT bapaHr
Ba XwiMa Xuj Oynumura cabad Oynau. byHmalt XycycusiT apXuTeKTypaaa Xam
KypuHau. ['penms Xyayauaa pUBOKIIAHTaH MEBMOPJIMK KIACCUK aHbaHaJApHU
y3ulla PUBOXKIAHTUPAMU. AJIEKCaHIpUAA 3Ca MHCP Ba DJJUIMH MEBMOPJIMK
aHbaHaJlapu puBoxJIantupuau. llepram Ba Pomoc xam mynpaii . bakrpus Ba
Cyrnuénana >kOMIMK aHbHaNap OujaH Oupra 3JUIMH CaHbATH aHbHAJIApU Y3apo
KOPUIIUIUO KEeTAU.DJUTMH MEbMOPIUTHHUHT HOJIUP MEbMOpPHM oOujanapu eTTu
MY>KM3aHUHT OMpU KaTOpHJlaH YpUH srajuiarad. “AJjiekcanap maérm”, “Ilepram
Mexpoou”, Kapu Magcosa makb6apacu”, Ba Oomikanap.

OIMHU3M  JaBpuAa 5ca IIaxapcosjukaa TYFpu Oypuakiu OYiIuHMINTra
acocnanran «l'unmogam» cucTeMacu KEHTr Tapkaidaau. by cucrema Oyiinya
KyJajlap F€OMETPUK IIaKIU TYFpU KWINO OJMHAAM, OMp €KUM MKKU Kydya Y3UHHHT
KEHIJIUTY Ba aXaMUSATH aCOCHJa aCOCUM KWIMO TaHJIaHUO KaMoaT MapKaszjiapu 11y

Kyyasiapaa okoinmamtupwinand. Typapkod OWHOJIApM acocaH WYKH —XOBJIHU
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aTpoduaa xounamtupuiand, 6MHO onauaa aiBonnap Kypuiarat. LllyHuHr yuyn Oy
TypJard TypapKOW -«IepecTH» XWIHJAard UMopar HOMHHHM ojraH. Ilepectun
TypU acocaH >JUIMHU3M JaBpHJa PUBOXKIIAHTAH. DJUIMHU3M J1aBpuja OMHOHUHT
Oamuuii XycycusTJIapd KYOPOK SPKUH KOMIIO3WLMSA, aHTHKA Fosjgap Ba TYpJH
Xaiikamiap Ownan Oe3aTwiuiiyd cabaliu XxapakTtepiaaHaau. YCTYHJIap KOMUTEINra
aKaHT YCHUMJIMTH IIaKiau Oepwiran OYnu0, HaTWKaga KOpUH( Oplep cucTeMacu
APATUIIIH.

TacBupuii canbar. TacBUpUN caHbaTAa XaM IIYHAAW MyaMMOJap CaHbaTAa
6o Macana 6ynau. XalkanTapouuiuk OOIlKa Typiapra Kaparaijaa eTak4iInKHU
KyngaHn Ooit Oepmanu. ['penmsiga xamu 4 acp yprajapu Tajail xakajaTapoluiap
wxoa Kuiaawiap. Jluccunm , Arecanap, [Ipakcuren, Jleoxap Ba O6omkkiap. Yiap
Oab3uiap KIACCUK aHbaHAJAPHU PUBOKJIAHTUpPraH Oyicanap, OoliKanapu sHru4a
rosg OwunaH WUYyFpwiIraH caHbaTra acoc COJAWIap. OJUIMHUCTHK CaHbaT
Mapkaznapuaan llepram maktabu , Pomac makTtabu,AyekcaHipus MakTaOu Ba
YHIIa WKOJ KWIraH XaWKajlTapolulap dJUIMH CAHbAaTMHMHI PHUBOXKHIa XucCCa
Kyuauinap. JlaBpHUHT HOOUP caHbaT HaMyHanap : “ Anekcanap Optoctu’, “Kuun
Adponuracu”, “Pakcra tymaérran Menana”, “ Menoc adhpoautacu”, “JlakooH”,
“Ilepram antapu OYyprmamapu”, “Pomocmarm I'enmuoc xaidikanu”, “JluoHUCHU
kyTapran ['epmec” xaiikanu, F'o3 Ba 60o1a” Ba Oomikamnap..

4-unosa
YTuiaran 1apcHn MycTaxKkamIam yqyH caBosIap:

1. DNIMHUCTHK MMIIEPUSAHUHT TAIIKA TOIIHIIH.

2. “Onnun” , “OnnuHu3M” nubdopacura n30X KUPUTHHT?

3.DNIIMHUCTUK CaHBaTAAru FOSl Ba MyaMMoJIap Xycycuaa

4. ONIUHUCTUK JaBIATHUHT TaPKOKJIUTH:

5.9MMHUCTUK MajaHui Mapkasnap xakuaa. [lepram, Pogoc Ba Anekcannpust MakTabiapu.
VYnapnaru 6anuuii )xapa€H Ba y3ura XOCIuK.

6. DJUIMH apXUTEKTypacura XxapakTepucTHKa. JJaBpHUHT HOAUP MEBMOPHI 00U JaTapUHU TaXJIUIT
krHT ?Ilepram mexpoou”, “Anexkcanapus maéru’,”Kapu Mascosr” makbapacu Ba Oomkanap.
7.25IMH caHbaTH Ba XalKaITapOIUUTUTMHUHT Y3Ura XOC KUXaTJIapH.

8. DIMHUCTUK JaBp MakTalnapu Ba yjiapja WKOJ KWIraH Xaiikanarapouiap.

9. DnnMH caHbaT acapiiapuHU HOMJIAHT. TaxXJuia KUiIuHT?

10.2511MHKMCTUK 1aBp CaHBATHMHMHT MIAPK Ba YPTa OCUE MaJaHUi PUBOKHMIA TAbCUPH.

13 —maB3y DTPYPUSA CAHBATH

MABPY3A PEKACHU :
1[.9TpycCKIapHUHT ITHUK Ba reorpapuk KeJand YNKHIIN.

2.9TpyccKiap MaIaHUSITH BA CAHBATH.

3.9TpyccKaap MEbMOPJINTH.

4.9TpyccKiaap XalKaJTapOULIMK Ba aMaJIuil CAHbATH

5.9TpyccK CaHBATHHHMHI KeiUHIYM PUM caHbaTH PUBOXKHMAA TYTTaH YPHHU
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TAAHY UBOPAJIAP.

O1pycck, Kapdaren, @rezonona, [Tanectpana Ba MopuobaTToa,ypHa, KOMIUTIOBUYM,
UMIUTIOBUYM, aTpUyM, IpoMOc,kamepa,Tymyiyc. @pecka , Kanuronus 6ypucu,

MAPY3A MATHHA
OTpycckinap  pPUMIMKIAPHUHT  aBIOA-aXXOIJIApUAUp.  ODTPYCKKIAPHUHT
MaMmjlakati —TupeH JAeHru3u OyinapugaH TO IIApKKa TOMOH ATIEHUHUH
ToFJIapurada OYW 4y3raH OTpypUSHUHH HIMMOJIUN dYerapacu 3p.aB 7 aCpHUMHT
oxupuga Ilo mapécurada uy3wnmub, yHMHT >kaHyOuit kKucmu —Heomonurtan
epwiapurada eTud 6opran. ATpycckiap ailHu BakTaa X03upru TockaHa XyAyauaa
YKOMJIALITaH.

Otpypus y3una 12 maxap gaBiaTHu Tacappydura onran.by epiapaa kaaumaa
cuHGUN XaMUAT Kapop TOMuO, KYJIJOPJIHMK Ty3yMH XaM >Kyjaa 3pTa OonuiaHuo,
WKTUMOUM XaéTaa aciizojainap XyKMpPOHIUTUTa acOCIaHuO, aBlaTHU OOLIKAPHUII
XapOuii amanaopiap rypyxu TOMOHUAH OOIIKAPyB 0JIUO OOPHIIIH.

OTpycckiap AeXKOHUMINK OWIaH MIYFyJUIaHUO,, YIApHUHT €pJIapUHUHT KaTTa
KHUCMH OOTKOKJMKIAaH uOopar OynraHu Oouc, NEXKOHUMUIIMKIA CYHBHUI CYFOPHUII
ycymiapunaan (Qoigananrannap. JleHrus OpKajdu caBI0 —COTUKHUHT PUBOXKHU
ATPYpHsl MKTUCOAMHM SAXIIWIA0, YHMHT MaJaHUW PHUBOXKHUIIA 3aMUH SPATIH.
OTpyccknap Kyaa KyTI anatiap Ownan YaTUIITNO ( IPEK,
Kapdareniaap,MUCPINKIAp) yaapaaH KYmiaad sSXIu XUcIaTIapHU oju0, 1y OuiaH
Ooupra Oy XajK y3ura Xoc XyCyCHUSITIIApHHA XaM HYKOTMaIu.

OTpycKKiIapra caHbaTUIa XOC HaMyHauap 3p.aB 6 Ba 5 acp Oomura TYFpu
kenagu. by naBpia ATpypHus T'peK CAaHbAaTMHMHI KYWIM TabCUPWUHHU OOLIWJAH
Keunupuo, Xyaau 1y JaBpia 3TpyccKiap Y3 CAaHbaTUHUHT TyJJaraH JaBpUHU XaMm
oomuaaH Keuupauiap.

PuM MEbMOPUWJIMTMHUHT JIOHFUM KETTaH Hazapuétuucu Butpysuii sp.aB 1
acpra smad yrraH OTpycCK  MEBMOPJWIM  PUBOXKHUIAa  yIKaH  Xucca
KYLUTaH.IIYHUHT 1K PUM MebMopiirura xam.

[Mlaxapna MyHTa3am TapTUOra COJIMHTAH Napajulesl KEeCHINTraH KydalapHu
jJouxanaml rpeumsia 5 acpna OouuiaHran Oyiica, »Tpypusana OyHIaH aBBaJIPOK
OoluTaHraH 3au. AMMO 3TpyCKJIap MEBbMOPIUTHHUHI HOAUP oOujapu Ousraya
KaM coHJapja eTuO KedraH. YJIApHUHT aKCapusaTH JaxIIaTid ypyluiap
HaTW)XXKacujaa, aHMKCca »p.aB. | MUHTMHYM HWIMKAAa OWpJaMIIUK ypylulapuia
Baiipon Oynran. [lepymxkusna maxap Ba Kairba JeBopiapu apkaiapu OwiaH, SHru
Qanepusaaru, Cyrpusaaru, llepymkuaarn KeHr y3yH iynnap, xarro @be305101a,
[lanectpana Ba Mopuobarroga Kynpukiap, KaHaulap Ba BOJONPOBOA( CYB
y3aTrud) Jiap Kypuiub, OyHAaH TalIKapu TYPJIM WHXKEHEPIIHK JIOUXalapu 3TPYCCK
MEBMOPJIUTHHUHT FOKOPH JapakalIWJAUTUIaH JainoiaT oepaau

MebMopankaa 3Tpycck HOogaTXOHATAPUHUHT TalIKH KYPUHUIIUHA OWIUIIIA
¢dakar Opsuerto, Cens Ba Kanumru Danepusga nboaaTxoHasap KOJIIUKIAPUIAH
OWJIUII MYMKHH.

OTpycck mOOJIaTXOHAIapu noduymea s’bHU OallaH]| TarjMkKka sra Oynub Ba
acocyiaHuO, rpek NepunTepura Kaparanjaa xap Tapadaad Oup Xuin KYypuHUIITA 3ra
0ynu6? dpoHTaT KOMMO3UIIMOH MPUHIIMII acOCHUJa KypwiraH. BUHOHUHT OupoOp
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TOPpPOK €Kk y3yHpOK Tapaduna ¢acan MymkauiaHuO, y KEHT TenaiBoH OuiaH
O0c3atwiran.Mlukn makoHJa Ieuia - y4 KHCMra OYIMHHO, yJapHUHT XaMMacH

Xyfgojapra  OofumIIaHraH.  JTpycck  uOoAaTXOHalIapu  XajjaH  3uéq
XalKaJlTapolIMK Ba paHITacBUp caHbaTHUra Ooi OYynub, ymapaa Kysra
TallUIAaHAPJIM  MOJIMXPOM TEXHUKACH XaMm Hyira KyWWJITaH. OTpycck

100 aTXOHATIAPUHUHT KOMITO3UITMOH TPUHIIMIN KEWMHTH PUM MEbMOPJIUTHA
sIHaJ1a PUBOKIIATUPUIIIN.

OTPYCCKIAPHUHT  aXOAU UCMUKOMAM  KUIUWRA MYJI*CANNAH2AH — YUIapU
TYFpucuga MabliyMoTiap erpaiu smac.busraua eru® kenmaran. ['pexiapHUHT
OPKUH JIOMXAJAIITUPHUII MHUHIMIINTA KaparaHja STPYCCKIAPHUHT sIIall y4yH
MVIDKaJUIaHTaH yilapy pexacu RKUIJAUN CAMMETPHUK pexara acociaanuo, oup Ykka
acocnaHaau. byHnaii pexanainryB XxaM KEHUHTH pUMJia KEHT KYJUTaHUIIIH.

OHI KaJuMui KypuiManap sibHM KyiiOajnap — ailaHa Ba OBaJl IIAKJIUIa sra
o0ynu6, Oy madH HSTUIN y4yH MYJDKajUIaHTaH — JIOWJaH WIUIAHTaH ypHAajaap
(Ypanap) mucoun 6yna onaau. DHr KaJUMUM KUIITOKYa UTaNIsTHYA yitnap Kro3unaru
ypHara yxmam KypuiMaJaH TacCcaBBYp KWIHII MYMKUH. YHune pedcacu
Myepumypmoypuax waxiea ’ea oyauo, oaiand momu Hagec) cossanoza sea. Lllun
Kucmuoa myepumypmoypuax wakioa yuux oyauo, y “komnaroeuym” 0eb
roumunub, y OymyH MakoHHU épyeranmupud mypaou. Xyoou uy xonaoa YUuKHuHe
maeuda nonda “‘umnareuym ’’(xo8y3) owcounawmud, y émeup cysu Ounau
mynoupunean. Kunulokgaru yiiap .Jarajg TOIIJAH, JIOWIAH CHHYJIAH KypHIHO,
TOMH COMOH CYBOK KUJIMHUO, KaMuil Omiad. CYHT yepenuia OniaH KOIJIaHTaH.

[MMaxapmaru yitnap Mapkasujaa aTpuyMaan uoopat 0yiuob, (M4ku €MUK XOBIIH)
YHUHT atpoduia CHMMETPUK paBHIla OolliKa KypuiManap xoinamras. Yanaa Ba
YHra spKakjiap Ba KKyJUlap yu4yH XOHajap, HuKapujia KUpUILIIaH cajl TenapoKaa —
30[JarOHHUHT  XOTHH-XJIAKJIApU Y4YyH 11y OuUpra yHUHT KU3JIapu Ba
XM3MATKOPJIApU YUYH XOHaIap MyJbKaJulaHTaH.

OpyccK axojuCH sIIaiauraH yinap xakuaa MopuoOaTTojaH TOMWITaH
yilnapaaH OWIUII MYMKHUH.yJap OMp KaBaTiM KaTTa yinmap Oynub, y kymiad
XOHAJIapJlaH TAIlIKWJI TOINTaH Ba Y MYKW XOBIura oiaub Oopaau. byHnaii yitnapna
AYyKoHUanap €KM ycTaxoHajap MaBxXya OYnub, ymap yWHHMHT Ky4a TOMOHTa
Kaparat Tapadua xoiamra.

OTpypusi MEBMOPJIUTY KypUJIMaJIapy WYUA SHT SXIIN X0J1a CaKkJaHTaHu Oy --
Mak0apa—gaxMajapaup. Yiap STPYpPUSHUHT IIMMOJuAa Kym yupal, Xyaau
MyMyJaycHu  y3uoa mydxcaccamaauimupud,-0y TYNpOKJIaH YIOM  XOJIUra
KeJITUPUJITAaH KYPFOH OVnub, y Odagpn smuwica mynxycannamzan kamepa ea
opomoczea 32a OYynuO, KarTa- KaTTa TOll OJIOKJIApAaH Kypwirad. bomikamapu
ATPYPUSHHUHT >KaHyOuja YepBepTu sSKMHUIA y4pald, TyMYJIyC KYpUHMIIHWIa d5ra
O0ynub, y Oymak Touuiapiad KypuiMmail, OalIku SXJIUT Kosira WYHWUO HIlIaras.
bynra sp.aB 7 acp ra xoc Paconunu Iannacu wmaxb6apacu Illep cyparnu
MakOapaiap.......

Keiiuneu 3 yucu myzpumypmoypuax wiakauoacu yuza yxuiao, XyJaa yiarauiaapra
xoc maxap kypunumuaa? .by makbapanap neBopuaaru cypamiap Xxam YbTHOOPHU
Toptaau. Dp.aB 6-5 acp 6ommuna —Kopnaero, Kiozu,Yepserpu, OpBuerto Ba 0oIIKa
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epjlaparu Kypuiamaiapja Kymiad cypaTiiap COJMHTaH ‘“‘ckierjap” €TUO Kelras.
Macanan. VMkku Ouwp Xui JeBopiap MIMIHUHT IMaKJIUTa MOC PaBHIIA yJap
cypatnap OwnaH Oesatwirad. By TtacBupmap KypwIMaHUHT siHaja OOWKMTHO
kypcatagu. CWITUK OXaK CyBOKKa OVEKJIap MIyHIOK ¥3 y3uaa CypTHiINO, Fagup-
Oynyp ro3ajap CYBOK OWIaH KOIUIaHMO, Yy 23ca, TPyHT BasudacuHH YTaWIu.
Ot1pycckiiap MuHepan OVEkimapaaH yHymiau ¢doiinananu0, TacBupiap (Qpecka
TEXHUKACHJa WIIAaHTAaHSBbHH HaM CYBOK CHUPTHra. bab3u >xoimapu axpanud
TYpHUIIU ya9yH OYEKIap KypuyK T'YPYPHT YCTUTA UIIAHTaH. DTPYCCK PACCOMUHUHT
najmTpacuga —Kopa, OK, KU3WJ, CapUK, KEUWMHPOK, KYK, SIIWI paHIIap YpUH
srajuiarad. OK Ba capuK I'YpyHT TacBHp y4uyH ¢oH Bazudacunu yrara. Jlesopaaru
cypaT Xyaam OenOofra Y3mimam KYypHHHINIA THp aianrad.JleBop OKopucHaa
XaWBOH TAaCBUPJIM JIEKOPATUB (PUTYpa XaKUKHHM TepaIMK XoJaTia WIUIaHTaH. M:
Cupmaounap maxbapacuoa —ypTajgaru KeHr 0enOof acocuit TacBUpHU OYiuo,
YHUHT I0OKOpucHa Ba Taruaa ¢pus ytub, durypanapaas uoopar.

SJ]TI/IJ'IFaH JApCHU MyCTaxKamMJiall Y4YH caBoJli1ap:
1. 21pypus, STPYCCKIAPHUHT 3THUK Ba TerpadyK Ty3y/IHILH.
2.91pycKiap MEbMOPIUTMHUHT Y3UTa X0C KUXATIAPH.
3. AXonu Typap JKOWJIAPHHUHT Y3UTa XOC PEXKACH.
4.91pycck nbogaTXOHATAPUHU TYLIYHTUPHUHT. YJIapHUHT PEXKacu .
5.9TpycCK CaHBAaTUHHUHT Y3HUTa XOC XUCIATIIapH.
6. DTycCK XalKaJITapOIUIUTA HAMYHAIAPUHUA HOMJIAHT Ba TaXJIWJI KUJIHHT?
7.91pycckiiap Maxo0aT/ii CAaHBATUHMHT Y3HUra XOC YCyJUIapu
8.0Tpyck amanuil caHbaTUaH MUCOJIJIAP KEJITUPHUHT?

14-maB3y. KAJIUMTH PHM CAHBATH

KaaumMru puMiIMKJIapPHUHT CHECHH —MKTUMOMI Ba MAabHABHUI XaéTH.
Kaauvmru PuM caHbaTMHUHT PUBOKJIAHUII OOCKHYJIAPH.

Pum PecnyOuiukauuiap JaBpu CaHbaTH Ba APXUTEKTYPACH.

Kaauvmru Pum ABrycr 1aBpu apXuTeKTypacH Ba IAXapPCO3JIMIH.
Kaguvmru Pum ABrycr 1aBpu XaukajaTapOUUIUTH.

Kaguvru PuM caHbaTMHUHI KeHMHI'M )KaX0H CAHBATH PUBOKUAA TYTTaH
PHU.

NI S

2-unoea
TASSHY UBOPAJIAP:

PecniyOnuka naBpu. Wwmnepuss naBpu. Konnenspuss paspu. Peanmuctuk mnoprper,
“Kanuromust oHa  Oypucu”,Opatop,”V3  amuomlapuHi  KyTapub  TypraH — Pummuk
noptpetn”,Benepa, basunuka. Amdureatp. Tepma. Apka. Kononna. ®@opym. PaBokiu Ba
rym6a3nu koHcTpykuusiaap. beron xoncrpykuusacu. CyBoxnmam. Akenyk. Kommnosut opaepu.
Opnepnu  apkaga. Pomanym ¢opymu. ILlesap dopymu, Asryct ¢dopymu,AHTOHUHIAp
naspu, TposH popymu. Tposin kononnacu. Tut Ba KonctanTtun apkacu.
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MABPY3A MATHHA
Kaoumeu pumnuxnapuune ip.ae. 1 nunnukoa cuécuit-mavnasuii xaému Pum
pecnyOnukacu 3p.aB 6 acp OXMpUAAH TO 3paMM3JaH aBBauru 1 acp oxupuaa
uMIiepusiraya OyiraH AaBp pecrnyOsiMKadyuiap TU3UMHUHHHT TalIKWAJ TONTaHIaH
Tapuxu Oup Hewa Oockuunapra Oynunanu. lactnma® Pum yHua karra Oynmaran
maxap-nasnat 0ynu0, ¥3 atpodugaru xajakiap —I0TUHIAp, 3KBOJIAP Ba BOJICKOJIAP
OwIaH y3JIyKcu3 ypyuuiap oaud 6opud, ynapau y3ura 6yicyHaupaIu.

Keiinnru 6ockuu 0y - Pum tomonuaan Oytyn MranusHuHr 60cub OJMHUIIN
oynau. PecnyOnukaumiap NaBpUHUHI cyHTHIa Oapya ypTa acp JAaBiaTiIapyUHU
Kyara kuputuO, Pum Kyapatiu naBiarra aiijiaHIu.

PuMm pecniyOnukauuiiap 1aBpu pUM XaJKUHHUHT TapUXuAa ajlaHTald ypyluiap
JaBpU DKaHJIUTH OWiIaH XapakTepiaHaau. by TykHamyBmap Oup Tapada,
KYyJJIOPJIUK Ty3yMHUTa acoCJlaHraH KEeCKMHJMK HaTwkacu OYynub, Kyuiap Ba
KyJaopiap ypracuaa Te3-Te3 KeJIUIIMOBUYWIMKIAp OYynub, Oolmika TOMOHJIAH
ieOeapHUHT maTpulusaiap OWIaH Kypalld HaTWwkacuja cUEcuid XyKyK Ba
MKTUCOAMI axXBOJHM SXIIWJIAHUIIUTA oNu0 kenau. PecnyOnukauunap 1aBpUHUHT
cyHruga sp.aB 2-1 acpiapaa ’kamoaJard Kapama -KapUIWIMKIap sHaja aBxKura
yukau.  KymgapHUHr  COHMHMHr  opTa  OOpuIIM  KyJUlap  MEXHaTHUJaH
¢doiianaHUIIHUHT ap30oHanryBura onud kenau. Kynnopinuk ssHru 6ockuura Kajgam
Kyiau. byHaa KyjapHU sSHTHUYa DKCIUTyaTamus KWW Wyiara KyWwimb, Wupuk
JNEXKOHUMIIMK XY KaluKIapu-latuyHausaa Ba pyJa KOHJapuaa KetMa- ket 0yiuo
TypraH KyJuiap Ky3FOoJOHJIapu pecnyOJuKaHU Jiap3ara KeITUpuO, Taxjimkara cojiap
sau. Jp.aB 2um  acpparn Cunuiusagaru Kyanap Ky32ononu, 3p.aB 1 acpnaa
Cnapmak Ky32010Hu OyHUHT UCOOTUIUP.

A¥iHU BakTIa KyJlaopiiap opacuja TYpJM IypyX Ba Tabakajiap opacujaa xXam
KEJIMIIMOBYMIIMKIIAp OYnub TypuO, XaTTO IOKOpH Tabaka XaM OIAMM XalkK OuiiaH
T3 -Te3 TYKHAaIyBJIapura oiud kenau. by keaummMoBunaukiap 3p.aB 1 acpia y30k
BaKTJIap JaBOM 3TraH ¢pyKapojap ypymuaa y3 akCUHH TOIAH.

PuM Kynpopnuk uMmmepusich ¥y3uja Tpek Iaxap-JIaBiaTiapura yxiiamac
OKOpH Tapuxuit 6ockuuHu 6ocud yTau. Iy cabad Kagumru puM caHbaTHU SHTU
Tapuxuil 60CKUUIapJa SHrU4a MyaMMOJIAPHU XaJl STUIIU aifHU XaKUKaTIup.

PumMnuknapHuHr aAyHEKapalld KaJuMId — Tpekjapra Kaparaija Xa€THU
IIOMPOHA aHTJAlllJIaH Kypa siHaja TepaHpoK (PUKpIaml Ba amaijga TaaOUK 3THILTra
KapaTwiran OYnu0, y aHTHUK KYJJAOPJIUK >KAMUSTUHUHT IOKOpH OOCKHUYMIA
maKulanad. Y Kyapatid xapOuil aiMUHCTpaTuB PUM MMIEpUsCUHUHT MaJaHUN
pUBOXKHKA caHbAT Ba (aH coxacura xaMm dbTuOOop Kywin oynau. [y cabab, pum
canvamuda pacmull hykaponrap mebMopaueu emaxyy poi ViuHao, aunan wy epoan
Xaukanmapouwiukoa unoysuoyal nopmpem 8a mapuxuti XUKOAHAeUucoHa 6ypmma
Canbamu_pusodtCcIanud,  Typiu XyayJulapja puM KOHYHUWJIMTH Ba XYKYKUHU
XaamaH 3uén Kydahumura ofau0 Kenad. ByHHHr akcu Yinapoxk pUMIIHKIAp
Maxo0aTiiM paHITacBUp Ba Mo33usna y Kajgap AoHr taparmaau. Iy Oouc ymap
AJUIMH MIEPUATH Ba alabuETUTa KyWwIN MypOosKaaT STUILIAPU KYPUHAIH.

MabinymMkH, Tpek caHbaTHAa MUGOJOTHUSHUHT POJM YJIKaH Ba Oekuécaup.
PumMnuknap 3bTUKOIM TO3TUK XapakTepAaH HUpok OYynub, BaxomaHku, OyHaal
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MO3TUK TAJIKUH IPeK AMHUHUHI aCOCHHHU Arajuiaiiiu. IHCOHHMHT uioxra OYyiraH
MyHOca0aTu aHUK Oup MapocuM €KUM YAYMHHM Oa)kapuil OuiaH YeKJIaHTaH.
Tabuatnarm G6apua xoaucanap Ba MHCOHHUHT Xa&TUIard MyXyM BOKeasap OMpop
WiI0X OuiaH OOFIaHMO, PUMIIMKIIAP 3ca Y3 WIOXJIApPUHM y30K BaKT TaCBHUpJaIIra
OoTMHMaraniap. YJIapHUHT WIOXJApH MaBXyM EKM YMyMHH Xapakrepaa OyraHu
Oouc Ba yerapjaHraHu cabab xeu KaHAall xuclarjapra sra 3Mac 3/HM.MacallaH.
YAKATOKHUHS OUPUHYU UURUCU, éKU OV20OUHUHS YHYWUOA2U XY00 KAOuiap pum
caHbaTHIa MU(DOJIOTMK TeMaTHUKa pUM CcaHbaTHAa y KaJap axaMusiTi OyaMmanu.
PuMnuknapHuHTr fgacTiaOKu JUHUA IBTUKOATa MYIDKAJUIAHTAaH XaWKaulapuHU
ATpyCCKIIapAaH oM y3namTupauaap €K Mepoc KWIno onaauiap.

AdcoHa Ba pUBOSTHUHT TAHKUCIHWTU MabliyM OUp 0Opas3iapHU sSpaTHILNra acoc
Oynmanu, my OwiaH Oupra Oomika Xaikiaap acoHa Ba PUBOATIAPUHU KEHT
y3ialITUpUIUIapura UMKOH sipaniau. Pumnukmnap y3 maOyanapuHu rpeksiapra
yXiaTa TaccaBBYp Ba TACBUPJAIIHU KEUUHPOK OOLIIAAUIIAD. ...............

Kaaumru Pum apxurexrypacu Kanumru FOHOH apXuTekTypacu aHbaHalapu
acocu/ia pUBOXIAHMO, acocaH WKKU JaBpjaH ubopar. PecnyOnuka paBpu —
spamm3gan aBBaiaru IV acpman spamusman  aBBanru  30-ym  Hwuiapuraua,
MMIIEPATOPJIMK JaBpU - dpamMu3iaH aeBaiaru 30-yu HWWIapAaH >pamMU3HUHT V
acpuraua.

Pum apxurekTypacu Hazapuil JKMXaTAaH SXIIM acocllaHraH Oynuo,
ButpyBuiiHunr « Apxutekrypa xakuaa 10 kurod» acapu yHra Mucoi Oyia ojajau.
By acap apxuTekTypa Ba KypWIMII COXaCHHUHI PHUBOKJIAHMILIHWIAa KaTTa Xucca
Kymran xonna XX acp Oomnulapurada KEHI MIUIATWITAH Hazapuid Ba amMaiui
KucMIlapaad uboparaup. ButpyBuilHUHT acapiapu Kyiaru kurodaapaad udopar.

1-kuT06 —Illaxapco3auk Ba MHIIOOTIAP TYpJIapH;

2-kuto0 —Kypunum ameénapu;

3-4 xuto0 —Opaep cuctemManapu Ba HOOAaTXOHAIAPU KYPUIIUIIIY;

5-kut06 —Kamoat GMHONIAPU KypUITUIIIH;

6-kuT00 —Typapxoil yinapu KypuiIuIiy;

7-kuT06 —CyBOK Ba 0€3aK HIILIapH;

8-kUTOO —AKBEyKJIap Ba CYB TAbMUHOTH;

9-kut06 —Kyé€u Ba cyB sHepruscuian (poanaHu,

10-xut06 —Kypunui TexHuKacu Ba yCKyHallapH;

PuMm apxutexkTypacuia opAepIapHUHT Oell TYpH UIILJIaTHUITaH:

1. Tockan. Tockan opaepw Y3WHUHT TY3WJIWIIM OWIaH OAJMUA Ba LIAKIU
Oyitnua orup HUCOATIapra Jra.

2. Jlopuit opnepu. HoHon nopuii opaepura HucObaTaH JIOpuil opaepu
Ha(UCPOK KUIMO UIIIAHTaH Ba YMPOIlsIK 0a3a ycTUra Kymuiras.

3. Uonuit opaepu. [llakiu Ba HucOGaTnapu O6yiinya MOH aHbaHAJIApUTa TOJIHK
amaJl KWJITaH XOJIJa NIUIaTUIITaH.

4. Kapund opaepu Pum apxurexTypacuja 3HT KYI TapKajiral opAep Typura
aitmannu. by opnep Haduc HucOaTnapu Ba YUPOWIM KamuTeau OuiaH axpanauo

Typau.
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5. Kommnaszut opaepu. Pum apxutekTypacuaa unuiad 4uKWIIW Ba Y3uaa HOHU
Ba KapuH(} opAaeaepiapu XyCyCUsITIApHHA OUPIAIITUP/IH.

PuM apxuTekTypacuma «opAepiid apKajia» HOMIIHM SHTM TCKTOHHK TapKHO
KEHI TapKajaau. by cucremana ycTyHJIap 10K KYyTapyBUM KOHCTPYKIUS cudaTHIa
smac, (akarruHa Oe3aTyBUM dJieMEHT cudaTtuga Xxu3Mat Kuiagud. Pum
apXUTEKTypacuaa yCTYHIU—PABOKJIM apKaja SHIH TCKTOHWK Ba KOHCTPYKTHB
cucrema cudatuaa KeHT TapKaJlaau.

Pum apxuTekTypacuaa ImaxapiJapHUHT acocuid MaWaoHJapu —Qopymiap
MIAKWIIAHWIINA  aloxXyaa axamuarra sra. dopym —caBao Mapka3d Ba XajK
HuFuHIIapu YTKa3wiaaurad MajoH. @opym OVitnama YK Oyiirua puBOXKIaHYBUU
KOMIa3uIusra sra 0ynub, Oyinama YK Oyiinua mbomarxoHa Kypwiran. TYrpu
Oypuakiu MiaHra sra uOojgaTXoHa (HOpPyM KOMIIOZHMIMSICHIA aCOCHUH DIEMEHT
O0ymu6 xu3mar Kwiaau. MOomaTXOHAaHWHT KHUPHUII KACMHU OJaTija aiBOHTa Jra
O0ynub, Oy aliBOH KOJIOHHAJIapuW HMOHMN, KapuH(} Ba KOMIA3UT oOpaepiiapuia
Oa)kapuIraH.

Komuzet amdurearpu 50 mMuHr TOMOmaOuH Ypuniapura sra. Kommmsein
JUIMIIC IIaKJura sra Oynub Vimap Oyimua Yymuammapu 156x188 Merp Ba
Oamanmuru 48.5 merpHu Tamkua Kuinanu. Komuzedt acocan Tabuuii Tomn Ba
O0eToHIaH KypwinO, Oelr KaBaTiIu OpJepiiu IeBOp OUJiaH YpaJiraH.

Tepma OuHONAp MIAKWIIAHUIIN AJIOXH]IA YbTHOOPTra MOJIHUK. Tepma —Imaxcuid
TUTHCHA Ba CHOPT OWiIaH IIYFWILIAHWIN yYyH MYJDKa/UTaHTaH Ky (QyHKIAAIA
Mypakkab komriekc. Tepma KOMIUIEKCHHHT aCOCHUH 3ajuTapy YyMUIIHIN Xad3amapu
—Oaccelnnapura sra. bacceiinnap xap xui xapopatiu: CoBYK, WIMK Ba HHCHK CYB
OwyiaH TabMUHJIAHTaH.

bazunuka TYrpu Oypuaknmm OVyitmama YK acocuaa pPUBOXKIAHYBYHU
KOMIIO3UIIMOH TYy3WJIWIITa dra. basunukanap Typiau WHFUIMILIAp Ba TPHOYHAI
MaXITHCIIapU YTKa3WIagurad OWHO OYiIuO, YHUHT WYKHA TY3WIHIIA YCTYHJIAp
épnamua y4d €ku Oern Kucmra —Heduiapra OyJIMHTaH.

Pum pecnyonukauunap oaépu MebMOPJMIH. MeEbMOPIUK KaJIUMIU pUMIA
€TaK4YMd CaHbaT TypH OYiau. Arap Tpek MEbMOPIUTHAA KypUIHIIga UO0JaTXOHA
€TaK4Yd YpWH dSrajiaran Oyjica, puM MEBMOPJHWTHIA acOCHH YpWUH Jrajuiara
KypuiMmaiap: ylapja puM FOs Ba KapalUlapuHu V3uaa Kyiiaad, KeMMHYaIUK
MMIIEPATOPJIMK Ba KyJjaopJiiap Tabakacu Tajnadjapura >kaBoO Oepud, omauil Xaik
opacuia XaMm Y3WHHHT Xo3u0acu OwWiaH YbTHOOPHU TOPTHUINK Kepak 3au.bymap
pum opymaapu, 3aghap apkanapu, ampumeampaap, mepmanap, dazuauKaiap
capoii 6a eUNNANAD WIYHUH2OEK, UHHCEHEPIUK JI0UXAaapu acocuoa Apamuizan
Kypunmanapuoup. bynap, OyTyH Oup puUM HUMIEPHUICH Ba IIaxapjapuHU
Ta@bMUHJIOBYM Ba OHI' aBBaJl pPUM [MAXpUHUHT TUTAaHT MapKasuw —
METpONONMsUIapaAnp. PUM MebMOpIHUTUAa KypHIUII TEXHUKACH IOKOPH Japa)ara
KyTapuinO, WHXCHEPJIUK CaHbATH Ba MXTHUPOJIAPH sHaJa aBkura 4yukiad. byHna
IpeK 3JUIMH MEBMOPJINTY YCYyJ Ba KYJUIAaHWIHIUIApUAAH YHYMIM (poimanaHuiIu.
Pumnuknap Oaxaiibatr akBenykiapHu Oapro 3TuO, y cyBHH Oup Heda 10
KiiioMeTpra eTtka3ub OepraH. Anmnuii Knaeouii axenyru osp.aB 34 hunga
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Kypwirad. 9Op.aB. 312 iunga Bua Annua —itynu Kypwiau. Kynpuknap kazuiama
KaHajap -pumaaru Makcum Kioakw .

Opamuznan aBBanru 3-1 acpmapna Kanumru Pumra xoc >kujaauili cypoHin
ku€dagan acap xaMm Koiamaau. by naBp XyKMIopiapyuHU 4YeT Mamilakartjapra
KWITaH IOpUIUIapu HaTwxkacuaa Pum, sHaunukma 606 6opubd, Oy Oodmukiap
YHUHT YMYMHH Taliky KUEhacuHu y3rapuiiura, KojiaBepca, 00i 3a10rOHIapHUHT
OOMJIMK OpTHUIAH KYBHUIIIM HATHIXKACHUJla CepXallaMJIWINK Capd HUHTWIMLIIAPHU
103ara KentupAau. XyKMpoH cuH( opacuia XallamMJI0pJIUK aBXKUTra YUKJIH.

Pumra sxyma kaTTa MHUKAOpAA TIpEeK IOHOH CaHbAT acapiiapu KeaTUpuia
Oouutanu. PumiiMkiiap IOHOH MEBMOPJIUTHAA SPUIIMITAH IOTYKJIapAaH KEHI Ba
yHyMIn Qoiinanana Ounguiap. bupok, rpek MebMOpiauru 0ab3u TUIUIApU Ba
MEBMOpPUI IIAKIUIAPUTa, KOMIIO3ULIMOH €YMM Ba YCyJJlapura KaiTa HIILIOB
oepaunap. Pumnuknap ynapHu Tar-Tyom OwiaH KaiiTa uWOUIOB Oepud
y3raptupauwiap. MacanaH FOHOHJIAP TOMOHHWJAH WyJra KyWWIraH MEbMOpPUH
opAepJyiap TU3UMHU PUMIIMKIIapAa sSHrUu4Ya Kapauuiap OujiaH MOCIAIITPUINO, Y pUM
MEBMOPJUTHIA SHIMYa TadKUHUHM Tomau. JlactaBBan, opaep Jouxanamiaa
MaHTUKAH MyXTa Ba aHUK OYIMIIM Kepak Oynaran Oyica, puM MebMOpJapu
opAepHH OMHOHM Oe3aTulIaru acocuil 0e3ak cudaruaa KeHr Kysuiaauiap.

OHr KaIuMui Maxajauid puM n0oJaTXOHATAPU/IaH ailJlaHa IIaKIura 3ra Oyiaran
TuBosmparn yHuya karra Oyamaran umboaarxona ( sp.aB | Hunma) OGamann
noavyMa Kaja KyTapuO, aillaHaCUMOH LieJJIacu THp ailllaHa eHrui Ba HO3UK 18 Ta
KopuH(} ycTyHnapu Ounan O6ezarunrad. Mb6omaTxona kackan Ba Kosuiap ypracuia
KaJl KyTapras. Tubypnarn wuOOMATXOHAHWHT O€3aTWIUIIUAATH MEBMOPHUI
aneMeHTIapu  —(gpu3, 1IadoH  KacceraJapu  —DBJUIMHUCTUK  MEbMOPJIHK
EAropauKIapu XM YpraHrawnvrugad  ganonar  Oepagu.  Kapa?  TuOp
KUpFOKJapuaa >koinamran 0y nbojgaTxoHa XaMm Wirapura Oykansap 0o3opuuaru
n0o/1aTXOHa KaOu ailylaHa 1Iakiura ara.

Pum wubonmarxoHamapu yudyH siHa OWp XapakTepiu  TUM-HycXajgard -—
ncegdonepunmep Hycxacunup. Y y3ujaa TpeK MNEepUNTEPUHUHT BJIEMEHTIApU

Oounax ITPYCCK nboJaTXOHAIApH KOMIIO3UIMOH IIPUHLUILIAPUHA
Mykaccamyamtupaau. byHpmalh  Hycxamarm  MOOJATXOHAHMHT  JACTIA0OKUCHU
Pumpnaru - ®opryna Bupumame wubonarxonacugup. MOomatxona Oananp

noauymaa Kaj KyTtapuo, TYFpuTypTOypUaKk IMAKIUWIard Hejulack sHaja uuKapuia
KOWUJTAIMO, yHIard y3yH NemaiiBoH (MOPTHUK) UKKU KATOp YCTYH OmiiaH Tepuiiuo,
LEeJUIaHU Xap y4 TapadaaH rup ainana ypal TypraH yCTyHJIApU XyAJIU I€BOPUIAH
omnb KeraéTraHra yxmam spuM ycTyHjapra ainanu0 keragu. [lemaiiBonra
YUKMILIJAard 3uHanoss OuHo (acaaura ypry Oepanu. HMOomaTxoHa uWOHUN
YCTYHJIApUAAH TALIKWAJI TOITaH.

Pumpa cyurru pecnyOnukauunap JaBpuga Tearp OWHOCHHUHI HyCXacu
apatwiau. bynra Ilomneiinaru Teatp 6uHocu Mucon 6yna onanu. Pumaaru Mapce
marigonuaarn Ilommeit Teatpu (9p.aB.55-52#i.) Ttapuxuu [lnuHUAHUHT
€3Manapugad MabIyM.

PuM TeaTpnapuHMHI TpeK TeaTpilapulaH MNpUHUUNUAT (QapKu arap Tpek
TeaTpyiapu Kosi KM KUp- aaup KyHHUIA )KoWnamran 6yica, pum tearpiaap Y3UHUHT
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maxcui Myctakusl OuHocura sra 0yiran. Pum tearpinapunusr sina Oup ad3amiuru
CaxHaHUHI OMHO WYKM KMCMHJA >KOoMnamryBujaaaup. I'pek TeaTp caxHacu opTuia
pean manamadt Mapxya >au. [y ca6ad pum TeaTpUHUHT WIKU MaKOHU EMUK.0epK
Ba ajoXuja axpalraH SbHU XOJIUAMp. Arap Trpek TeaTpu Tabuar OusaH
yifyHnamrads — Oyica, puM  TeaTpu  —Iaxap TUOUAArH  KypUIMaaup.
CyOcTpakiusicu — paBOKJIM raiepes Tuzumuga Oynub, yHaaH xyaau oiiera
yxmaim cucremanaln (ponganaHwiIrad, IyHUHIAEK, OMHOHUHT oJlamiiap OuiiaH Te3
TYJIUIIY Xama OYIIammy XxaMm HHOOATra OJMHIaH.

CyOcTpakumus —tuprak €Ky THProByd OYIMO XU3MaT KWJIAJUTaH KypuiMma.
VYHna acocuit OuHO Kan kytapaau. Xyaau Oanann ruiatdgopma KaOW FUILT EKU
TYHPOK YIOMHJIaH XOCHJI KUJIMHTaH TeNaJIUK KaOu.

Amdurearp MUCONM MKKH aijaHara yxmam TeaTpHU OupiamTupuo,yHaa
TypJIA TOMOIIIAJIAp Ba YMKHILIAp —Macaiad. [ maguartopnap *aHrTv, XalBOHJIApHU
3axapiyial €Kd sSKKa Kypaluiap Ba TYpJIM KYpUHUIIAArd yHuHiIap olud OOpuiraH.
bynnait yitmnnap OyTyHnall puMIIMKIap MXTUpOCHUra Xoc caxHanapaup. bynnai
Kypalml Ba YHAMHIAD KEHUMHPOK  MMIEPAaTOPJIMK  JaBpujia  TYJIAKOHIIHU
puBOXJIaHTUpUIAM. byHnan Vyinaimap Ba caxHa Kypunuuuiap iasuesnap
naBpuna Komam3eit 6unocuzaa (80i.) onud Gopuiiau.

Pecnybnukaunnap naBpu Maxo0aTiiM KypuiaMma Typura — puM aciizojiajapura
MVIDKaJUIaHTaH MakOapa — gaxMainap xam xoc 0ynu6, y Pum mapBosacura oprtuaa
KaTTa Uyn €xkacuma sxoinamran. KaOGprommap — capkodar, o6enuck €Kku yCTyH
Kypunuimuga OyHén stunub, OyHaal maxOapanapaaH — AMNNEHUH Hynugaru -
Heunaus Metesnia mak6apacu 3p.aB 1 acp ¥pranapuna Kypwirad. by maxobatnu
KypwiMa 0axail0aT IWIMHAPUK IIAKIAa KBaApaT acocid. MakOapa TOMOHJIApU —
22.3 tenr. KaOpHUHT IOKOpH KHCMHU KOHYC IMakiauja sKyHiaHrad. Kypuiama
O0eToHJaH KypusuO, Tou OwiaH napao3naHrad. Munopacunu 0e3ab Typran ¢pus
Ba KapHU3, XIWKUMAJI0p MapMmapJaH MUUIAHTaH YYKKHCU aHTUK JaBpAaH Kypa
ypraacpra xoc. by mebmopuii EArOpauK Y3 IMIAKIW TaMOWWIM OWJIaH ITPYCCK
MakOapa —paxmacu —TymynycHu oscnataau. Llemunus Metenna makbapacu
OakyBBaT OapabaHu OWIaH y3rada oxaHraa Kypuin0, KapHU3 OuilaH sSIKyHJIaHTaH.

PecniyOnukaunnap naBpuna Kagumru Pum ymymkamoa Mapkasu OYyirax
dopymnapHu Kypulll Ba 0aprio Tul ynra kyvuinrad. [lynnaiinapgan — Pomanym
dbopymuaup. By MailnoH V3MHHUHT XaXMu, Y3uaaru ymymkamoa OWHOJNApU Ba
TAIIKWJ KAJaau. Y 3pKUH JouXanail NpuHIunuaa OyHéa sTuiara.

PecnyOnukaunnap gaBpu Typap *Ou S’bHU axoJid sSiaiiiurad yijIapHUHT SHT
apTHOOpaUCcKH —Ilomneiina Kypunu6, Pumaa Oy BakTaa kymiad yimap Oy3uiaud
KeTraH 0ynuo0, ynap ypHuIa KeMUHIY JaBpAa OMHOIap Kaja KyTapras.

Hly epnuk utanuil yinapu —aTpuyM Ba NepecTus (MYKU XOBIU Y KOJUTOHAAaIap
OwnaH ypasran) Ounan 6ovuTuinO, 1y Ousian 6upra OyHaan yisap xakamiap Ba
¢dbonTan Ounan xam anoxunaa 3Tudop 6epuinran. [lepectuns atpoduna smaiguran
yilapHUHT 3pKuH xounamysu —/lenoc (I'penusi) ra xoc Oynran euum. bynnai
€4rM pUMJIMKIapaa Oup YK aTrpoduaa >koMmamIraHWIMIKA OWiIaH alMalldHAIM.
bynpaii y3ura XOCIMK SHa JTPYCCK Typap KOWIApUra XOC XHUCIATIAUP.
Pecnybnukaunnap naspuna [lomneigaru sHr sSXmmi xojija cakjaHTaH yWiapiaH
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“IHancuaap yiu”, Paua yiin”, Ba “Kymym Ttyinap yuwm nup. bagasnar
KUIIWJIAPHUHT BWIIAJapy o3ara KeJWIIWaa Typiau cababmap waBxyd. by
OMpUHYMIAH PUM IOKOpH TaOaKaCMHUHT XajjaaH 3uéja Ooluranu Oyica, Oolka
TOMOHJIaH HWHIYBUAYAJIM3MHUHI KydalMIIWJaH, siHa Oup cababu mmaxapaaru
IIOBKMH-CYPOH/IaH KOYHMII Ba TaOMAT capyd MHTUIMIIHUHT OEITrUCUIup.

ButpyBuii KUIUIOK BWIJIACMHUM — XY’KallMKKa Ba HWOUIA0 YHUKapHIIra
MVIDKaJUIaHTaHUHU TabKuiad axparaau. [llaxapaary BUIIIATapHUHT aKCapHUSATH
ky11ad Heononutan KYynTUFUAA JKOMIAILITAaHU Ba ylIapAaH 2HT SXIIH CaKJIaHTaHU —
Mucmepusa sunnacu Ba /luomeda eunnacu I'epkynanym skununa, Ilanupycnap
eunnacu, bockopeanoacu eunnanapuoup. Illaxap yekkacuparu BUUIAIIAP XaM
XyIAW IiaxapAaru Buulajap KaOu pekaJaliTUpUiINO, MepecTHHM KaTTapok
O0Ynu6,xakukui 0ofra ainantupwirad. KypuiamaHuHr acocuit KUCMHIA XY KaJIUK
€ku QoiianaHuIl yuyH MYJDKaJJIaHTaH yillap —TUp ailiana €ku TYFpUTYpTOypUaK
maKiauaa Koinamrad. BunnanapHuHr jouxanamja MaxajUIMid epHUHT TEKTOHHMK
KOMJIAIIYBU XaM XHMCOOTra OJIMHTaH. YJapaard ycraauk OwiaH Viinad Tomwiran —
0of, (hoHTaH. Oecenka, Fopiap Ba XaWKalTapoULIMK OyTyH OMp Makmya OujaH
Kupuiud ketaau. Bumagaru sHT axoiinou 0y —nucyuna —xatta cyB oM0OOpH XaM
aNo0Xuaa 3bTUOOPIH.

PuM BWIIapUHUHT MEMOpUl NPUHIMIMN 3p.aB. | ACpHUHI OXHMpHUIA ro3ara
kenau. Wmmnepartopnap paBpuzarn Buwianap HadakaT XaXMH OWIaH XaTTo
cepXallaMJIMJIUTY Ba KUMMaTOax0 MaTepUaUIApPHUHT KYJUIAHWIMIIKA OWJIaH Xam
axpaud Typaam.

Maxo6ataum  panrracBup. PecnyOnukauwnap jgaBpuaa — xaliaMatiu
yWIApHUHT ~aXpalMac KUCMU Maxo0aTinu cypamiap Oymau. MaxoOatiu
PAHTTaCBUPHUHT SHI HOAMP HamyHasapu —[lomnel maxpuaa kymiad TONWIraHu
Oouc Oy maxap aHTHK paHTTACBUPHU ypraHuuiaaru Makon oynau. 19 acp oxupuaa
[Tomne#t neBopuii cypaTiiapuHu Ypranui OouuiaHuod, yHu 4 cTuira axpaTuiuo,
aHuK Oup Tapuxuil OocKkMY OwiaH OOFMUKIWTH Ypranwinud. by Oynunum Exu
axpatum Hadakat [lomneit yuyH, Oanku. 3paMU3HUHT 1 acpuHUHT 3 yoparuzaa
pUM JIEKOPATHUB PAHTTACBUP CAHBbATHHU YPTaHUII Ba aHUKJIALIAA XaM 3apyp Oyiau.

Op.aB 2-1 acpnapna pecnyOnukauwiap AaBpujga — 1M Ba 24M CTHILIAp
puBOXK Tonagu. bupuHuYM €KUM “MHKPYCTALMOH CTHJI Y3UJAa PaHIJIA MapMmapra
TaKJMJHAMO OXaHTHM MYyKaccamJamTupuO, ajoxuja KBajpanap,KapHU3 Ba
nusCcTpiap, peinbed Tap3uga MTYKAaTypKa KWIMHUO, OYPTUK KYpUHUIITa 3ra.
bupuHumn ctuiara Xxoc cypaTIIapHUHT PAaHTU-TYK KH3WJI, CapuK Ba OK OYnu0, To3a
TOHJIapAa UILJIaHUO, YTa Ma3MYyHJIOPJIUTH OWIIaH axxpaiud Typaau. YHAAru paHrau
CUHTIUPYBYM IITYKAaTypka OWp Heua KaBaTnaH ubopar 0ynubO, keluHru xap Oup
KaBaTW MaluHiIamuo maiganamuo 6opaau. 14u cTuil KaTop yinapaa KyJlaHWIuO,
xatro Ilomnennarn dasHa ylinaa xaM y4paTyIl MyMKHH.

HKKunuucu —apxumexkmypasuil Cmui-mevbMopuil cmua-1ed0 HOMIIAHTaH
aBBAJITH ACCH CTWJIra HUcOATaH MakOHUM eunmra sra. JleBopriapia KajJoHHaap,
Kanurteyiap, KapHW3, MWISACTpJIap TacBUPJIaHWO, Y TOMOIIAOWHHU YaJFUTHILTa
KapaTUIraH.
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Xaiikajarapouuidk. Xaikantapouuiuk Oy JaBpAa IaxCHU KyKjapra
KYTapuill Ba YHUHI IIOH UIYXpaTHMHHU KyiJlall MacajalapuHu WIrapu CypIu.
Pecnybnukauunap JIaBpu XalKanTapouuIUuruaa Maxo0aTiu TypJaH
KYpanopTPEeTUUIIUK PUBOXIAHAN. AMNHHKCA pEaTUCTHK MOPTPETUMWINK PUM
XalKaJITapolUIMTUIard y3ura xXoc TypiapaaH Oupu Oynnu. ByHnaii xabikamiap
acocaH VyiraH KUIIMHUHT [03WJaH HUKOO onuml acocuaa makutanad. [ywpait
XalKaJl mopTpeTiiapAan “ury gaBpHuHr xykmzaopu “HO.Ilesap noprpern”

Aezycm oaepu canvamu ( dp.aB. 27 ¥ —pamusHudr 14 wim) Kymiap Ba
KaMOaraJUIapHUHT OOl KYTapuIlIM HaTWXKacujaa 00U KyJlIJOpJIUK pecnyOiaukacura
KaTTHK 3apba Oepau. Pum xanmu y kKagap Hupuk maxap OyimaraH BaKTIaHOK Y
CHECHI JKMXAT/aH Xalmd KydcH3 GYJIMIINra Kapamail, YpTaep JSHIH3HAard yiKkaH
UMIIEpUSIHU  OOIIKapuilra Kydd eTMac 5AM. by Bakmiapaa Ky/laopiapHU
TabaKkaJaHUIIMHU XUMOs Kunuijga? bakyBBaT MapkasznamiraH XOKHUMUST 3apyp
Au. AWHM Xy[IJIU Iy JaBpjAa pecrnyOiMKauujIapHUHT o0 OopraH cuécaTu Xaiu
KyJla MyCTaxKam 3]IH.

30-tiumnapnan Pum  Tapuxupa sHru caxuda oywia Oomwadau.  Pum
uMIiepusira ainaHaérran OUp BakTAa CUECHM TYHTApWIMIILIAp OKHOATHaa JaBiaT
BaKTHHYAJIUK MOHApXWsl Ba xapOuil AuKTaTypara aiiaHuiura cab6ab oynmu. by
MyBakkaT auktarypara OkraBuan ABrycT (3p.aB. 27#.- 3p.aB. 14 acp.) acoc coJiu.
OxrtaBuan xam xyaau Llesap xabu pecnyOnukauuiap Ty3ymMHra Xoc OYiraH
KECKUHJIMKJIap/laH YeTJalluIira xapakat Kuiau. Pumaa cenar um onub 6opud, y
OwiaH Oupra XajaK MaKJIUCH Ba CaiJIOB MarucTpariapu xam (GaosuaT IpuTap d/u.
bupok, uMmnepusiHu OOLIKApUIIAATU 3HT aCOCHM JaBo3uMIiap XapOuid IUKTaTOp
Apryctra OyHcyHHO, YHUHT Wypuru OwiaH uil oaub Oopap sau. SIHru nasnat
Ty3yMU TpPUHLUMIKAAT MakoMura osra Oynnu. IIpuHUMNMATHUHT YpHATUIMILNA
JaBPHUHT acoCHUi CHECHM MyaMMOJIApUHU XaJl KWJIUIIra KapaTwinO, UMIepus
pyxu Ba wmacmTabura (YmuoBnapu) Moc Oynran. KymmamgaH, SKCIuTyataius
KWJIMHAETraHIapHu OOCTU-00CTH KWJIMIIIA XaM. BOIIKapyBHUHI SIHTMYa LIAKIU
YeKKa >KoWJlapiard acizojajap Ba YaBaHA03 Ba HOOWJUIAPHUHT IBTUOOPUHU
TOPTUO, yIApHHU XaM YeTAa KOJIIUPMA/IH.

Pum ¢dykaponapu y30k Wk Qykapoiap ypylIuaaH CYHT,3HT aBBajl, THHY-
ocyAa xa€T KeUUPUIIHM THKJIAIIra xapakat kuiauiaap. O.ABryct toMmonuaan “Pax
Pomana”( puM TUHWINIH) HIMOPU OCTHAArU cU€cAT WIrapu CypuiInO, aXOJIUHHUHT
Typau Tabakanapy TOMHUAAH Kyiad KyBBaTianau. O. ABryct Y3MHMHT JaBJIaTHU
OOIIKapHIIIard WYKU pacMUi cu€caTuHu onubd OopuIga Y3WHUHT aképoHa
CUECATUHU WYJIra KyWIu.

Aezycm  oOaepu mevmopnucu. ABTYyCT JaBp MEBMOPJIUTH —anbaTTa
UMIIEPATOPJIMK  ABTOPUTETHMHM  MyCTaXKmilamira  KapaTwiuO, — KypuwiraH
KypwiMajap/a YHUHT OOWJIMIM Ba OYMK KYJUIUTM XaM aKC 3TUIIM Kepak d/u.
WNmnepust mapT mapouTaaH Kelub YMKKaH xosija Oy JaBpAa KypuiMaliap yiKaH
MacmTabnapra sra Oyma OopAau. ABryCcT JaBpu MEBMOPIUTUAIA KypHIUII
TEXHUKAcU xaM MyKkammanauau. Kypunumaa OMHOHM KypHlljja Ba YHUHT PaBOK,
JI€BOp Ba yMYMaH yHM jouxanamjaa Pum GeTtoHu (mUIIraH FUILITHUHT Maiinanad
apajlalirad xojjaa) naigo 6ynu6 yHnaH yHymian QoiinanaHwiad. byHaai FulnTuH
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—0ETOH KOPMILIIMAHUHT [03ara KeJMIIW KypWJIUIIIa MycTaxKaM Ba yJIKaH XaXmra
ara TyMOa3JapHH KypUIl UMKOHUSATHHH sSpaTan. AWHU BakTAa Oy KOPHWIIMAHHHT
KYJUIAaHWINIIY  KYPWIHII WIUIApUHW OWIMalauraH KyJulap MEXHaTHHU XaM
eHrwutamTupAn. Fumrun —0eToHra acocinanran KypujiManap CUPTH €KUM MapMmap
Owian 0ab3uaa OXakiM TPaBEpTHUHAIM apayamiMa OWjlaH CyBajauO Mapao3JiaHraH.
by xakuna tapuxun CBEeTOHUWHUHT a)xoiub cysnapu : “ABryct Pumnu noi xonnga
Kyara kKuputuO, yHU MapMmapaaH OyHEnR 3Tub Tanuiad keTau -AeraH »au. bynnai
axonn6 nbopanap myHAaH najgojaT Oepagukd, SIbHU MUMIEPATOPIUK TAaBPUHUHT
OOLUTAHFUY JaBpU KYPWIMII HUIJIapUJia SHrU4Ya TEXHUK YCYII Ba KYJTAHWIMILLIIAP
IOKCAITaHJIUTUIaH Ba Oy ycymiapAaH YHyMIIM QoiianaHa OWIMIITaHIUTUIAH
nanoJat 6epaju.

PuMaa uMIEpUSHUHT 4erapacu KeHralrawiauru cabab, caBa0-COTHK
pUBOXJIAHUO, mIaxapAa xa€T >KOHJaHraHu Oouc —dopymuap, ymymKkamoa
OuHONapu —Oa3uiuKanap, TOMOIIAroX Kypuimanap: Tearp,amdurearpiap,
HUpKIap) TepMalap, capoiliap Ba Typap Xoisap,ubogaTxoHantap, MebMOpUal
éaropaukiap, Kynpukiap, uyiaiap, akBeaykiap Ba Tpuymdan apkaiap KypwIidiiu
aB)KUTA YNKJIH.

PuM mMmnepaTopiauk JaBpu MEBMOPIUTH Ou3raya yiia xojga eTud KelMara,
yJiap Tapuxui xapa€uiap Ba Tabunit odatiiap HaTHXKacUIa BalpoH OYiraH, KanWTa
y3rapuluiap KUPUTWITaH Ba SHAa KaWTalaH THUKJIaHTaH. ABryCcT JaBpu
KYPWIHIIUIApU KOMITO3UIIMOH €UMMH Ba peXajallyBU Y3MHUHT YTa COAJAINTU
Ownan axpanub Typaau. MacanaH, ABryct ®opyMu KOMIIO3MIIMOH JOUXacuaa
yrran lle3ap maBpu souxanamyBu (TYFpUTYpPTOypUaK pexanaru nepectus XOBIU
Ba YHUHI KOK Mapkasujaa n0oJaTxoHa >KOWjalllaraH.) KaiTa pUBOKIAHTUPHUIIIN.
ABrycTHUHT ymOy (opyMUHUHT Wukapucuaa — Mapc Yarop ubogarxoHacu
xoinamrad. by 6axaiibat Maiiiona nOOJaTXOHAHUHT YHT Ba yan TOMOHJIapU/a —
allllaHa IIaKJIMHU XOCHWJI KWJIYBYM JEBOpJApU OXaK CYBOKIM OWHONap Kaj
KyTapran. Yia naBpaa Oy aiinaHa MaiioHJIap XaiKkalap, SpUMYCTYHIAp Ba
MOPTUKIIap OWJIaH Oe3aTUiraH d/u.

By naBpra oun Ousraya sXmupoK axBoJjijia cakiaHuO Koarad sp.aB | acpra xoc
KypuiManapaan — Mapyenna meampu OYnu0, y sSpUM aiijlaHa IaKJIWra sra
O0ynub, Oy TeaTp aHTHK KypuJMaljlapura KaparaHjaa OUpMyHYa SIXIIUPOK XOJja
cakJiaHTaH. Maplieiuia Teatpu rpek TeaTpliapura Kaparaijaa kym sipyciau ¢acaara
ara 0ynu0, y apkanu opaepiapiapaal udopar. busraya Oy tearpHuHTr pakaT UKKU
KaBaTH cakJaHuO KoyiraH. bupuHun KaBaTuaa — cTONO Ba apkanap sSipUM KaJlOHHA
Ba TOCKaH OpJiepu aHTaOJieMeHTH OuiaH KHUECIaHCA, MKKUHYMCH 3Ca, HOHUMN
opaepiap Ousas.

ABrycT paBpura oujJl KypuiaMmanapaaH siHa Oup — Oy Tepmanap OynuO,
myHjannapaan Azpunna mepmacu 6usrava cakjiaHMaraH.

Pumpna Asryctra OaruuuianraH MaB3osied xam OyHEN >Tuinumb — y Karra
IUAJTUHIP IIaKIura 3ra 0Yiauo, o kKaHu4a (HacuIl) KyM OWJiaH SKyHJIaHTaH.?

ACpHHMHT OUPHHYH SPMHUJIA ITYHUHTJEK, KAaTOP MH)KCHEPJIUK KypruiManapy Xam
sapatunub, Oynapnan Knaeouiinune Oaxaitbar Akeedyzu Ouszraya KUCMaH
cakJIaHuO KoJIraH. ABTYCT JIaBpH Typap KOWIapH s’ibHU MUCTUKOMAT KUJIHUII YUyH

131



MYJDKQJUIAHTaH yWiap acocoaH, XOC yWJap Ba Kyl KaTJaTIM yllap HycXacu
PUBOXKIIAHUO, ylIapJaH Kyl KaBaTiW yillap pUMHHUHT KYIIIa0 Xyay[JIapuiaH sKOu
onau. [Tomneiiaa nryHra xoc yinap -gomyciaap kymiad cakjiaHuO KoyraH. Yiapjaa
ATpYyCCKIap Y OW/aH 3JUIMHUCTUK HYyCXaJaru yWjiap KYPUHUIIA KOPUIIMIUO
KeTraH. JTpyCCKuYa YyillapJlaH aTpuyM Mepoc KWIMHMO, y MapKa3jgard SHT
»bTHOOPIN pacMuil XoHa Oynran OVyica, ajUIMHYA yilllapAaH —T1epecTUsl XOBJIUCH,
acocuil smalauraH xoHa cudartuga Xu3Mar KWinO, y MHTUM ETOKXOHA KHCMU
OynraH.

Aezycm O0aspu maceupuii canvamu ABryCT 1aBpU TACBUPUN CaHbBATHA alOXH]a
pacMuil CTHJI fo3ara KeiuO, y MopTpeT Ba OYpTMa caHbaTuja puBOXJIaHAAu. by
JaBp CaHBbATMHUHT WIK OOCKMYHAa 3p.aB.5-4 acp TpeK CaHbaTU aHbaHAJApU
PUBOXJIAHTUPUINO, KJIACCULIM3M CTUIIM Oy JaBPHUHT XYMPOH CTHJIUTA aiaHaIu.

4-unosa
YTHIran JapcHu MycTaxXKamJall yYyH CaBoJLIap:
1. Kamumru Pum €éxu AHTUK aBp HUBHIM3AIMSICUTA N30X OEpUHT?
2. Kagumru Pum uMnepusiciHUHT XyAyuil yerapacu Ba STHUK TapUKUOHU.
3. Pum PecniyOnukxaunnap naBpu cuécuii- MabHaBUM XaéTu.
4. Pum PecniyOnukaunnap 1aBpu MEbMOPIIUTUTa XapaKTepUCTHKA.
5. Kanumru Pum apxutekrypacuia Kanaau stHrY Kypyauil aénapy Ba
KOHCTPYKIUSUIApU UIILJIATHIITaH?
6. ®opyM aHCAMOJUTAPUHUHT IAKIUTAHULT XYCYCUSATIApH.
7. Kamumru Pum opaep cucremacu kanaaii xycycusitiapra sra?
8. PecniyOnukauuniap 1aBpu TaCBUpUN CaHbATU.XaWKaJITapOLLIHK.
0. By naBpra oun xaiikajiapHu KailJl STUHT Ba TaXJIWJI KAJIUHT?
10. ABTYCT 1aBpu pUM CaHbATH Ba MAIAHUSTHHUHT “OJITHH acpu’ Ta U30X OEpUHT?
1. ABTYCT IJaBpy MEBMOPIUTHAA KWIMHTaH uluiap Ba @opyM Ba yHAAru KypuimManap.
12. Kamumru Pum apxutexrypacuna ['ym6a3 Ba PaBoxmap.
13. Kanuvmru Pum Kypunum aménapy Ba TEXHUKACH.
14. Pum apxutektypacusa opaep cucremanapH.
15. Opnepiau apkaja THOTOHUK CTPYKTYpPAacH.
16. Pum apxutektypacuma OnHOIap Ba apXUTEKTypaBUi aHcaMOIiap.
17. ABTYCT JIJaBpH XalKaJITapOUUIUTH YHJIary FOSI Ba Kapauuiap. YJapJaH MUCOJI
KEJITUPUHT Ba TaXJIUJI KAJIUHIT?
S-unosa

15 - Masgay. II-1II -ACPJAPJA KAAUMI'YM PUM CAHBATH

MABPY3A PEZKACH

1. Pum 2 acp caHbaTura xapakeTepucTHKAa Ba 0y naBpaaru cuécuii axsoJl.

2.  2-3- acp Pum apxurekrypacu.

3. TpasH paBpM MebMOPJIMIH Ba CAHbATH.

4. 2-acp Pum caHbaTH. AHTOHMHJIAP JaBPH APXUTEKTYPACH Ba
XalKaJTapoLUIUIH.

5. 3-acp Pum apxurekTtypacu.

6. Pum npoBHHUUSIADHM CAHBATH.

7. Wik XpUCTaH CaHbATH.
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TAAHY UBOPAJIAP

Pecnybnuxa oaepu. Hmnepus oaspu. Kownyenspusa. bBazunuxa. Ampumeamp. Tepma.
Axseoyk, Apka. Apxada, Konronna. @opym. Pasokiu eéa cymbaznu xoncmpykyusnap. bBemon
koncmpykyuscu. Cysoxnaw. Axkeedyk. Komnoszum opoepu. Opoepau apxaoa. Pomanuym
dopymu. Tpasu popymu. Tpasan kononnacu. Hepon, Heponnune onmun capoiiu, Konuzeu, Tum 6a
Koncmanmun apracu. Ilanamun xacpu. Konuseti amgpumeampu. Kapaxanna ea Juoxnemuan
mepmanapu. Bumpysui, Ilanmeon ubodamxonacu. Annonooop [lomackuii, Koncmanmun
bazunukacu. Hucynnap. Xpucmuaumnux, Hco, Mapus, caxobarap, omawnapacmauap,
Kamakomba, pamsaap: y3ym oouiogu, 6aiux, 1noy3, Xou.

3- unosa
MABPY3A MATHH

2- acp pum umnepusacu canvamu 2-acp PumMra xoc xapakTepiau xuciuar -
Oy JactaBBaJl YHMHT XyAyJIud YyerapaCUHUHI KeHraiuimm Oyica, 6omika tapadpaan
MaJaHUM IOKCAJUIIM Iy OWjlaH Oupra CaHbaTUHUHT XaM SHT IOKCalraH JaBpU
SKaHJIUTH OwiaH OenrwiaHagu. AWHaH Oy naBp PuM Kyngopiauk JaBIaTUHUHT
WYKM XaMJla TallKu CHECHMM KapaMma-KaplIWwIMKIap aBX OJIFaH JaBpHU
XaMJIMp.aCPHUHT UKKMHYU SpMUTa KeuO Oy 3uAusTiIap Ba KECKMHIUK OMpMyHYa
eHrwulamaad.  VMmepatopiapHUHI  pUM  METPOIOJUSACHAA  HUKTUCOAUMN
cuécaTIapuHU PUBOKJIAHTUPUII YUyH 0JMO Oopran cail xapakaTiapura Kapamaw,
WUrtanus wuxTHCOnM cyctiama OopuO, axkCMHYa PUMHUHT KYymiiad Yekka
xyaynnapuna xaér skonnannu. Kymnagan,Fapoaa Mcnanusigan to Namnusiraua,
Mapkna Mucpnan Cypusiraya Oynran xyayajiap MaJaHUsITH IOKcaiauO, yiapaa
y3ura xoc Tapj/ia CaHbaT PUBOXKJIAHAM. 2 acpaa PuMaan yekka xyayuiapuaa 6ymuo
Typran Kysrononnap: I'peuns, Mucp, Kupenanka Ba Hynpesgaru Kys3roJoOHIAp
PUMIIMKJIap TOMOHHMJAH BaximMU€Ha OOCTUPWINO, HATHXKaAa PHUM KYJIJOPIUK
JAaBJIATHHUHT COLMAJ Ba MKTUCOAMN MHKUPO3UAAH Aapak Oepap 3Au. YHHUHI akCch
aliHukca, Oy IaBp MabHaBMIl XaéTuaa Ba MaaaHuil 6opaaa ¥3 uboaacuHU TOIIH.
Typiu mapKoHa MUCTUK-IUHUM KapallJlapHUHT KeHI €nunumu, M, Mucpua Mcuna
MabOynacura €Ku SpPOHJIMKIApHUHT MuTpa Xyaocura 3bTUKOJ KWIMII Kabuiap,
IIYHUHTAEK, XpUCTUAHIMKHUHT 03ara KeJIMIK XaM OyHra siKKOJI MUCOJITUD.

Nmnepatop Tpasn ( 98-117) puMHHUHT 5HT KYy3ra KYpUHTaH UMIIEpaToOpu
xamaa xapOuili KyMoHmoHnapuaaHn O0ynuoO, [yHalina y nakmap yctunan, Ocuéna
[Tapdust Ba ApmaHUCTOH OuiaH ypymuo, kymiad Kysuiapra sra 0yiau0, my Ouiian
Oupra y3 XynyauHU KeHrautupuO, naBiaT Fa3HACUHU XaM OOMUTIU.LIYHUHTJEK Y
PUMHHHT UKTHCOIUN aXBOJIMHU SXIIWIA0,MHKUPO3Ura XaM 4YeK KYHIu.
TpasHHMHr JaBIaTHU UAOpa KWIMIIKMAA Y3W sKKa OoIlIKapuilra amali
KWINO,0UpOK, Y XaM XaJIK OJIAuJa Ky3 OYsSIMauuiauk KuiauO, pecryOiaukaduiap
JaBpHU CUECATUHU WITrapu cypuO, ceHaTra Karra YbTHOOpPUHM kannb Kuiau. bynnai
xucnatiap anbarra TpasH maBpu capoilmaard MNOPTPETUMIMKAA Y3 MYyXpUHUHU
KOJIAUPpAU,0y  JaBpra XOoC  MOPTEPTUWIMKAA  peclnyOHKaduiap  JaBpu
aHbHaAHAJIApUTa TYFPUAAH TYFPU TaKIUA KWIMHTAHIUTY IIYHJIOK Ce3WIn0 Typau.
[y naBpra xoc IIYHJAl XUCIATIAPHU Y3UJA aHUK aKC STTUPraH NMOPTpEeTIaplaH
TpassHHUHT Xalikan nopTpeTuaup. by moprperaa maxcaH umnepatop TpasHHUHT
XaKUKHH IIHK0ATKOP Ba kacyp kuédacu Mmyxaccamiamrad. bupok ymoy noprper

Y3UHUHT XajdaH 3u€A  OYpTTUPMITAHJIMIM SICAJIMIINM KUXATHAH KYpyK Ba
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rpadukara xoc Xxuciatv OuinaH OOIIKAa PUM PEANTMCTUK MOPTPETIAPUAAH aXpaind
Typajau.

Tposin nappu MmebMopJuru. TposH JaBpura XoC MEbMOPIUK IIUTMHUCTUK
JaBp MEBMOPJIMTH AaHbHAJTApUHU JaBOM OTTUpraH PraBueBiIap MEBMOPJIUTU
aHbaHAJAPUHU PUBOXKJIAHTUPAU. TpassHHUHI KypuUjauIra HIITHEKMAHIUINTH Ba
ceprailparniurn Kagumrn PHUMHMHT JOHFM KETraH MEbMOpPU AMNIOJI0I0p
JlomMamkuiiiek MEBbMOPHUHI HOMU OwiaH y3BUM OofnaHAu. AMNMNojonop
JloMamkuii acnu CypusUIMK TpekiapaaH Oynul, y MEbMOpJIMK coXacuja Y3
MaJlaKaCUHU apkKaa omupau. Anmnosonop TpasH capOMMHHUHT MIAXCUH MEbMOPHU
Xamja uHKepHepu 0ynub unuianu. Y y3u OyHER aTran— J{yHaii y3pa Kaja KyTapran
SHT OaxaiibaT €roy KYNpuUK Ba OCaJHUX MAalllMHA TYFpUCUAA OUTUITAaH HUKKH
TPaKTATHUHT MyaJUTU(PU XaMIup.

Anmnonofop TOMOHHUZAH Y3uaaru Oapua Typiau HycXaJaru KypuiMallapu
owran Tpasn ¢opymu nyuéra kenau. by dbopym aBBanrum Oomika dhopymiiapra
KaparaHja MEbMOpUH €YMMM Ba JIOMXacH OWJIaH 5SHI KaTTa Ba cepxaiiam
uMIiepaTopiauk Qopymu »au. YHra Kupum Oynud Tpuymdan apka iyn
oomnad,yauHr optraa 120x120 MeTpiau KarTa XoBaUra sra. XoBiIu KU MaifloH4Ya
7ca WMKKM MOPTHKKA 3ra OYynub, HaTWxkada €H JeBopijiap SpuUM aljaHaHU XOCHJII
Kwiagu. by wMaiinonra VYmamus ne60 HomuslanraHn Oem  HeduH Oasuianka
OMPUKTUPUINO, YHUHT OpTHUJA YHYa KaTTa OyiMaraH ailaHaCUMOH MaioHYaja
JOTUHYA TpeKkya Ba JOTHHYAa KyTyOXoHa OuHOcH YpuH onrad. by kyryOxoHa
OuHOCH KOK Mapkazuaa TposiH yCcTyHH Kaj KyTapub Typaau. MailIoHHUHT HYKapH
KHUCMHJIA XYJAU Iy TyTam >koiaa TpOosSHHUHT YIMMHAAH KEHMHH HMIeparopra
Oaruniad n00AaTXOHA XaM KypHIIIH.

MaliJOHHUHT IUMOJUU-IIAPKUI sIpUM  aiflaHa KucMuaa Oell  KaBaTiu
OaxaitbaT OMHOCHM caBJO pacTajapu OWIaH OWPHUKKAH.YHUHT KOJJIUKJIAPU ailHU
BaKTraya caxkjaHuO KojduHraH. TposstH 0o030pu V3MHMHT OETOH FHUILITHHIU
MEBMOpPUI €4uMU OuiaH >bTUOOPAUIUP.0030PHUHI acaoCUi 3alld y4 KaBaTiu
XOUCHMOH PaBOK KYJUIAHWITaH.

®opyMHUHT OyTyH MEbMOpPUN KOMIUIEKCUMHUHI OHMp THU3UMIa acoClIaHUIIH,
MalJIOHJApHUHT NpoxoiaHui? bup Mapomaa KeTMa KET KECHIIYBH Ba TMp aijaHa
KypuiMainap OWiaH ypairanu —OyJlapHUHT Oapuacu yTrad gaBp ¢popymiapura Xoc
oenrunup. TposH popymugaru keTMa KeTIUK SIpUM aillaHa ‘““dxceqpa’sap OusiaH
Oe3anuiu, GOpyMHUHT KYHIANAHT KECUIITaH Mapkasura ypry Oepu0, my Ouian
Oupra KyHIaJdaHr >koinamraH Yiabnus OuHocu OwiaH xamM. MaWJOHHMHT KOK
Mapkazuaa TpasHHUHT TWIIa paHr OpoOH3aJaH sicalraH OTIMK XaWKalu KaJ
kyTapran. MalijoH paHriM MapMap IumMTa OuiaH  KorutaHraH.@opym
JEBOPJIAPUHUHT UYKHU Tapadu XaM MapMap OWIaH MIJIOB OepuiraH. DKceapaiap
OJITUH CYBHM KOIUIaHTaH Tpodel sbHU (XaBOHHUHI KOTUPWJIraH Oouliu) OujgaH
Oe3aTwirad. MalJOHHUHT OYMK aWBOHJIapH, MOOJATXOHA Ba Oa3wiMKaiap Kyn
COHJIM Xalikajutap OwiaH Oe3atuirad. Muku Oe3zatunuiiia MapMap Ba TpaHUTIAAH
WIUTAaHTaH KOJIOHHAJIap Oupu Oupu OuiaH Kuécnamubd, 0a3mIMKaHUHT TOM KHUCMU
3ap xaj OpoH3a JMCT OWJlaH KOIUIAHTaH. YHJaru pumra xoc rym0a3 Ba apkaiap
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YypuHra KOJOHHajzajnap Ba €Fod TYCHUHJApAaH YHyMIM ¢oigananuin Oajku,
ATNTMOJIOAOPHUHT TPEK MEbMOPJIUTY OMJIaH XaMOXaHTJIMTUHU KypcaTaau.

dopymaru Oomika Kypuimaiaapra Kaparaijaa dHT X1 cakjianranu 0y TpasH
KOJIOHHacuaup. YHuHr Oamanpmuru 38 metpra TeHr. KonoHHa TYFputypTOypuax
HIaKjiard nouaeBopaa Kaja kyrapuo, y :oManoKk MapMmap Oyiakiap/iaH WIUIaHTaH.
KonoHHaHMHT acocu s’bHM y3ard MOHUM YCTYHM Vy3aruaaH onuHuO, y 27 MeTp
O0ynub, cupTH cnUpaJICUMOH Oypama OYpTMa OuiiaH KoriaHuO, 22 Tta OypamMaHu
Talkwi Kuinaau. byprmMa neHtanuHr y3yHaurn 200 Merpra TeHr. YHuaru
¢urypanap conn 2500 MuHrTara sKuH.0ypTManapaa TpasHHMHT Jgakjapra Kapuiu
IOpUIIM TacBUpiaHraH. KonoHHa nopuil yCcTyHHM KamuTeiau OuiaH sSKYyHJIAHUO,
KanuTen y3pa TpasHHHUHI Xalkanu xoitamrad. KoloHHa acocuaa s’bHU WYUK
Tpasn Ba yHUHT paKaCHHUHT BaKT COaTH KeIUMO KyHH OMTCa, jKacaJHU CaKJIall
yuyH (ypHa) xaM smmpub Kyuuiradn. l6acpra kenu6 TpasH xaiikaid onau0
TanutanuO® yHUHT YpHura caxoOa [letp xalikanu OuiaH aaMaluTUPUIIN.

Tpasn xonoHHacura MIIaHraH OypTManap puM XalKaaTapOUUIUTHHUHT Y3UTa
XOC TApUXUI-XUKOSITHABUCOHA MXAHPHU WITapu cypuO, YHIa pUMIMKIapra Xoc
Ky3aTyBUYaHJIMK Ba Ha3WJIATCIHUIIMKKA Kapa® Oypriuil kaOu XuciaTiap SKKOJ
Ky3ra TamnugiaHaad. bypTMana - pUMIMKIAPHUHT Jakjiap YCTHAAH OJPHILTaH
rajjabacu Ma3MyHiId Oatadcun Xukos KuiuHagu. Bokeaap pean Ba XaKUKUU
xa€TaaH onuHUO: THHY oKaétran JlyHait mapécu, ydxaa puMIUKIAPHUHT OYHEN
3TraH KypuiMmanap y30KIaH FUpa mupa KYpUHHO,yHAAH KEHUH PUMIMKIAPHUHT
nakyap Ousian o6 OOpraH ajaHTal ypyluulapH, JaKJIapHUHT acp TYIIUIIW,KYIra
TYLITaH JAaKJapHU KaMallMII, KyJu KYKKa COBYPWITaH TAKJIAPHUHT yild, Ba Kallba
Ba CapOMJIapHM MILIFOJI KWIMII Ba Xaka3o..0y caxHajap WIy JAaBp TapUXUHU
ypranuga KojlaBepca, Iy JaBpra XOC MaJaHuAT Ba ypQuapHu OwiMiiga, yia
JaBp KUIIWJIApUHUHT KU€acu Ba TuOOCIApHU TaCCaBBYp KUJIUIIAA XaM yTa HOEO
XyXOKaTIN Januiaaup. TacBupiap/a puM sKaHrapuiapuHu OVpTTupud KypcaTuiira
MHTWIMII KY4Id XUC KWIMHAAU. AWHMKCA, TpasHHUHT Ku€dacuuu udoaa sTuira
anoxujaa ypTHO0p KapaTwirad. Y 0y kommnosunusaa 90 ra skuH noptpet Kuédacu
Ky3atunagu.ynap TpasHHUHT KaHZall puM HUMIIepaTopu Ba HYnOoIIuMcu
Oynranunuruiad najgojaT OepuO, my OwiaH Oupra yHUHT WYKM MabHaBHM
OJIJAMUHU EPUTHIITA XaM XapakaT KWJIMHTaH.

bupox TposiH gaBpura xoc Maxo0aTiv XaWKaJITapOUUITMKHMHI SHI CHpa
acapyapyja apxamk KoJaukiap uykonud 6opaau. TpasH apkacura WIUIaHTaH acp
TYITaH Jakjiap Xalkamiapuaa HapakaT HHCOHJIAPHHU STHUK KHUE(PACHHU €TKa3UII
Owian Oupra, yJapHUHT XaM TamKd Kuédacu xamjaa HYKH JIYHECHHU XaMm
épuTHITa MHTWIMII Ky3aTWlIaJu.aMHMKCa acp TYyIIraH Jakjiap oOpa3uHu
dboxuaBuii gapMaTUK  Tap3ga  TYJAKOHAW ounb Oepwiumu Oy  JaBp
XaKaATapOUUTUTHHUHT 3PUIITaH I0TYFUAUD.

4-unosa

YTHIran JapcHH MycTaXKamJall yIyH caBoJLIap:
Kamumru Pum 2-acpparu tapuxuii cuécuit axsosira u30x 6epuHr?
2 acp AHTOHUMHIAp CYJIOJACU JAaBPUAATH CUECUI- MAbHABUM XaET.
Tpasin naBpu apxurekrypacu. A.Jlomamkuii GaoausTy.
Tpasin popymu, TpasiH ycTyHU Ba yHAaru 6yprManap.

el e
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TpasH naBpu canbati. XalKaaTapOUUIMK Ba MOPTPETYUIIHK.

3- acp Pum canbaTtura Tymrynua 6epunr?

7. 3- acp Pum apxurekrypacu.”’Kapkamia tepmacu’, “ABpenuan neBopu’, “/lnokiiernan
capoiii Ba TepMacu’ HH TAXJIMJI KHJIUHT?

XPpUCTUAHIIUK Ba WIK XPUCTUAH CaHDBATH.

9. Karaxombanap .Ynapaaru XpucTuaH TaCBUpJIapU

o

*®

S-unosa

16 mag3y. KAJTHMTH XHTOH CAHBATH

MABPY3A PEXKACHU
1. Kagumru XuToii reorpauk -3THUK TApKUOHU ,AUHH, YP(- 0AaTH.
2.Kagumru Xutoi caHbaTi 00CKUYWJIAPH BA MIWLJINH aHbaHAJIAPH.
3. Kagumru XuToii apXuTeKTypacH.
4.Kagumru XuToi TaCBUPHIl Ba aMaJIMi CAHbATH.

2-unoea
H30XJIH CY3JIAP
SAnmao, Jlynman, Oynna,0ynausm, [llan un naspu, Yxoy naspu, Llun Ba Xan naBpu, byrok
xutor neBopu. Cunnynnaru gaxma.Uxoy naBpu OpoH3a UIUIILIAPH.
3-unoea
MABPY3A MATHH

Kagumru XuToil CaHBATUHUHI [aBpUM derapacu. Op.aB. 4 MUHTUHYHU
WWUIMKAAH TO 3 MUHTMHYY WWJUTMKKa4a XUTOW CaHbaTH KaTop OOCKUYIapHU Y3
uyura oJsiaad. XUTOWHHHI ATHUK TapkuOu Ba reorpaduk Ty3ynumu.Kaaumru
XWTOMHUHT cuécuil Ba MabHaBui xa€tu. Kagumru Xutoil €3yBU Ba CaHbaTUHUHT
ro3ara kenuiu. Kynomuninmk.sp.aB. 4 MUHTMHYN WWILTMKAA KAIUMIH XUTOWIIUKIIAp
KyJOUYWIMK OujiaH Mairyin Oynrad. by gaBpaa Kynoauuivk Oyromiiapu AacTroxja
scana Oomnarad. Ynap cutpu ok. Kopa, ku3ui panriap 6mnan pom6. 3ur 3ar Ba
naH)apa CUMOH Hakuuiap OuiaH 6e3aTuiran.OyHaai ky3anap 4akMOK YaKHILIH, YT
OJIOB €KM SIXIIA XOCWJI YHUIIWIa aTaJraH CUPJIUM MapOCUM YUYyH MYIJDKaJjlIaHTaH.
”SIHIIa0” KyJNOMYWJIMK HaMyHanapu 1e0 HOMJIaHraH Oy uauIil Ba Oyromuap Imry
KOMHUHT HOMU OwiaH OoryaHaau. “JIyHIIaH” KyJOJYMIIWTH YCIyOW sHIIIaora
Kaparaija aHda Hauc Ba IIaKJI KUXATJaH XaM HO3HUK OYJraH.

lan-Uu Ba Yskoy naBpu cawbatu (Op.aB.2-i.ypracu Ba 1 M.MMIIIHK)
Kynomunnuk.0poH3ajaH uIUIaHraH WAL Ba Oyiomiap. Yiap cupTura MIUIaHTaH
reoMeTpuKk Ba OypTma TacBupiiap.U:koy naBpm canbatu.(3p.aB 11 acp) Uxoy
naspuaa ¢ancada, anabuér Ba caHBATHUHT Tywiald smanamud. Yxoy naBpu
1aXapCco3IMIu. XyHApMaHIUWIMK puBOXU. Umanbro gaspu. (dp.al M.AMIUIHK
oxupH). [laTpuapxan Kynmopiuk Ty3yMUHHUHT emupunuiin. TacBupuii Ba amanuii
CaHbATHUHI PUBOXH, TYpJU MeTajl Ba CYsAKJaH UIUIAHTaH WIUII Ba OyiOM Ba yil
KUXO03JIapH.

Hun Ba Xan (9p.aB.3M.ii.-3paMu3HUHT 3acpu) JlaBpu  CaHbBATH.
Mapka3namrad MMIEPHUSHUHI By)Kyara keaumu. MesMmopinuk. byrok Xurtoun
neBopu Kypunumu (9p.aB.4M.i-3m.11.) CannyH Ba CudyaHaaru KUpPOJ Ba YHHHT
ouJjlacura MyJbKaJUIaHTaH Jlaxmanap. Ynapaaru xaikan o0yprmanap. Kanumuii Xan
MMIIEpUSICUHUHT KYJUIap Ky3FOJIOHHW HAaTHKacUJa MHKUPO3Ta K03 TYTULIH.
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4 unosa
YTHiIran JapcHu MycTaxXKamJIanl YY4yH CaBoJLIap:
1. Kaoumeu Xumotinune 2eoepaghux mysunumiu.
2. Kaoumeu Xumou xankunune ypg ooamu, Ounu 8a pugosimu.
3. Anwao 6a Jlynwan Kynroruunueu. YaapHune ycuyou 6a wakiu.
4. Yoncoy oaspu canbamuHuHe pasHaxiu.
5. Hunu 6a Xan oaepu canvamuea mapugh bepune?
6. byrox Xumoii 0egopu Kypunuuiy mapuxu.
7. Canoyn ea Cunuynoaeu Kupoa 0axmaniapu.

17- maB3y. Kaoumeu Xunoucmon canvamu

MABPY3A PEJKACH
1.Kagumru XvHI XaJKHHUHT ’THUK TAPKUOU , TMHU Ba YpP onatu.
2.Kagumru xuHa agadouéTu, mepusatu Ba pancadacu.”Maxadxopat” Ba
“Pamasina” MUK acapm.
3. Kagumru . XvHINCTOH MEbMOPJIUIH.
4. Kagumru XuHJ CaHBATH.
5.X¥uHA XalKAJITAPOULIMK Ba aMaJINi CAHbATH

2-unosa

TASHY CY3/JIAP

[lluBa, Maxo0Oxopat, Pamasina, Bema, Unnpa, Arau, Cypa,Mutpa, Caputapu,bpaxman, bpaxmanusm,
Bapna, Bumma, Kpumna, Maypu,Ctyna, Cram0x,bynna, bymamsm,Yaiitsa, mynp, [anmxap, ['ymra,
AmxkanTa, Kymon,boaxucarsa, [llusa. Magyusm.
3-unosa
MABPY3A MATHH

Kagumru XHUHAUCTOH CaHbaTUHUHT JIaBpUd yerapacu.Kaaumru
XUHIUCTOHHUHT TEKTOHHMK J>KOWJIAIyBM Ba STHUK TapKUOW Ba JTWHU .3p.aB.3-2-
WWJUTMKA TTUMOJIM —FapOuii XuHIUCTOHIa AacTIa0Kku CUH(UN )KaMUSATHUHT Kapop
tonumu. Kagumru XuHIUCTOHHUHT V3ra [OpTIap OWilaH CaBIO-COTHK aJlOKacu
HaTWKacHula aMaliuii caHbaT pUBOXHU. BpoH3anaH uIuIaHran Oyromiap, 3aprapiuk
,KYJIOJUWIIMK Ba XaWKaJITAPOUUIMKHUHI Y3Ura XOC PUBOXHU. Jp.aB | MUHTUHYHU
WWINMKAA HHPUK MapKas3jialral KyJJIOpJIUK JaBIaTUHUHT TAIKWJ TONUIIN. Jp.aB |
MUHTUHYY WAJUTUK UKKUHYU pMuga XuHA afaOuETUHUHT pUBOXH. “‘Maxabxopat”
Ba PamasiHa” Gaauuii acapuHUHT TyHETA KEJTUIIIH.

Kaguvmrn XWHAMCTOH CAaHBATUHUHT WIAU3JIApU apXEJIOTUK Ka3zuiMmaiapra
KaparaHjia MaJieOJUT Ba HEOJNUT JaBpujaaH OomumaHagu. Maxenmxo Jlapo Ba
Xaparnrary Ka3u3 uiiapu 0y epaa cuH(uit )xaMusaT Kapop TONTaHUaH, 3p.aB 3-2-
acpiapja xuHjjap y3ra xankiaap Mucp Ba Illymep Owmnan caBno-COTHK HIIUIApUHU
onmud 6opub, €3yB spHU y3 amudOocura sra Oynran. llyHuHTAEK XanK aMmayiuit
caHbaTH XaM a3ajJlaH puBOXKJIaHraH. by epnapman OpoH3agaH KyhMa HIMIILIAp,
3aprapiavk  KyJoqdwink Oyromiapu OwiaH Oupra XalKalaTapolUIUK — Xam
pUBOXIJIAHTaH. XaTTo xapoOara aiijlaHraH Iaxap KOJAUKIapuaaH Oy epaa KeHr
Kydasnap, NUIITaH FULITAAH KYPWIraH yd KaBaTiud YWIAp XaM MaBxXy[
OyNTraH.TypJu XWI TyMOp Ba Oenrwiapjaa (POHTACTHK WIIOXJAap TacBUpH OwuiiaH
Oe3arwiran.OpaMu3/laH OJJIMHTA 2 acp VpTamapuna xuHiap MuHpma Bommiicuaa
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KYHUM TOMHO, YTpop smad, y3ura Xoc Tap3gard TYpMYIUIApWHH YeTAaH KelraH
KyYMaH4YM KaOuiaapuiaap TOMOHUIAH O00cuO OJIMHUO, KaJUMIH XUH]L 3JaTiiap Ouian
apanmamu0 Kkeragu. AWHAH MaHa Iy aBpAa XWHI aJa0UETHMHHUHT JacTiaOKu
ne6ouacu “Bena”(6unuMm) acapu nyHEra kenrad. by acap KaaiuMru XvuHa MalaHUsITH,
ypd onatu Ba TypMyll Tap3u Xakujaa MIEpUsT opKaid Oa€H 3Tanu. YHIa XyAojap
oOpa3u Ba ynapra OaFuIlIaHraH Kacujajiap Ba MyCUKajap ¥3 HU(OJacHUHMU TOITaH.
Kyumiknapna rabuat kywiapu 6ynaran MabOymiap —MHapa —MamMakoiaaupok, ArHU —
onoB, Cypa. Mutpa Ba CaButapumnap —Ky€m XyJA0CH TUMCOJIUA MY>XKaccaMJalla .
VYHaa MEBMOPINK Ba MyCHKa XaKuja XaM 0aéH HTHIaau.

WNupa Boauiicmaa WCTHKOMAT KWITAH axojH SIIaiIuraH yijaap acocaH
éroysan KypuwiuO, aiijlaHa MIAKJIJAard pekacH, yCTH SpuM aijaHa rymMm0a3CHUMOH
TOMUTra dra OyiraH.

Jp.aB.l m.imwukaa XWHA caHbaTH. OpaMu3laH oJIuHru 1 acpaa
XUHIUCTOHA KYJIOPINK KaMUSATH TallIKII Tonuo, Oy Maraaxa Kyagopiaapu OyTyH
lanr paBpécuaa XyKMpOHJIMK Kwirawiaap.0y gaBpla MamilakaT CcUECUM Ba
UKTUCOAMI JKUXaTAaH IOKCANMO,KyJIJOpJIMK 3ca Yy KaJap pHUBOXJIaHMAara
sAM.alHUKCaA, alabuéT Ba CaHbAaT COXacHUJa MYXHUM CHIDKUILIAp Oynau. SAxru
naBiaTaa OpaxmaH KOXWHiIap sramiad. Anbarra OpaxmMaHU3M JIUHU PUBOKAJAHIM.
By nun aBBasTM AuHNapaaH cCUHUI Xapaktepu OwinaH Qapk KWiHO, y XUHIIAPHH
tabakanapra axxpatu6 xam 6epau. Koxunmap tabakacura Mmancyomnap - Bapuaaap
ned atanau: KOXMH OpaxmaHjap Kym Hapcajaa Xak XyKyKra sra 53JIu.Kylu
tabakajgarwiap —myap ne6 artanrad. bpaxmanmap 3CKd XyIOJapHU HUHKOpP ATHO
SHTM MabOy[yiapra 3BTUKOIHM Kydaltupaminap.bpaxma —omaMHU SpaTyBUHCH
cudaruga myxaccamamau;Bumba —kyém xymocu tumconmnaa; IlluBa sca- €By3
KywiapHu Jad kuinyBYM MabOyn cudatuaa, Uuapa —canranat Ba 00K Ba gaBiaT
pam3u cudartuga TaBmamaHAM. OpaMHU3IaH OJJAWHTH | MHUHTUHYM WHUTMKHUHT
UKKUHYM sSpuMaa XuHA anabuértu rymnabd smHagu. by naBpaa “MaxabGxopart”,
“Pamasina” xabu OGaquuii-pancacduii acapnap aynéra kenau.by Mmaxobatnu Gamuuii
acap XWHI XalKHHUHT Oanuuii Oovnuru cudatuma, y3uga MIEPUST, MYCHKA,
dbnacada, caHbaTHU HAMOWII KWIWO, 1Ty OujiaH Oupra KaauMIu XMHIJIAp XaKuja
Tapuxu, yp(-oATH Ba aHbaHACUHU TapaHHYM 3TaJH.

Op.aB | MUHTMHYM WWUIMKHUHT cyHruga Maypuiaap cyJoaacu (322-185)
JaBpUa MaJaHUW IOKCamuImu KeunO yTaau. A.MakeTOHCKUWHUHT FOpUILIAPHUIaH
KeuH XWHIUCTOH Oupiammb, MapKasiallirad gaBiarra aiianaau. by naspaa Mucp
Ba cypus OujaH caBlO COTHK MIUIapu Hynra kyhwnanu. byana nuHUHUHT Kupub
KeMUIId Ba y OwinaH OOFIMK MebMOpUH oOujanap sbHU HOOJATXOHATAPHUHT
spaTaiauimra cababd 0ynaan. ApXUTEKTypa , XalKalTapoIlIUK Ba TaCBUPHUU CaHBAT
rymad smHanad. bynaumsmra  oumn  KypuiMmanap pHBOXKH. MEBMOPIHMK  Ba
xaiikantapouuuk yurynnuru. Crynanap.Canunparu Cryna.(dp.aB 1 acp) CramOx-
ycrynnap. CaphHarxgaru cram6xa.(Op.aB 3M.ii.) Oynnara OaruiiaHraH Kosi Ba
ToFNapra Yinb unuianraH mbonmarxoHa daintsiap.Kapiauparu “vaiits”(3p.aB.1 acp)
AHKaHTHUIaTy Fopra YiuoO uIuianrad nboaTxoHanap.

Opamusaunr 1-3 —acpuga XwunauctoHHuHr Kymionnap tomoHuaan 0Oocu6
onuHUIIW. IHrMYa Oy/a TUMCOJHMHUHT SIPAaTWJIMIIN Ba XaWKaNTapOIUIMKAA Heal
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oOpaziap TalKWHU.XWHJ Ba OJUIMH CaHbAaTH aHbaHajlapu yHryHiauru. [anmgxap
XalKaJITapoIIMK MaKTaOM Ba YHUHT y3UTa XOC XyCYCHUSTH

4-5 — acpaap I'ynranap naspuaa canbatu. 4-5-acpga XWHIUCTOHHUHT
oupnamysu. Kymnnopiauk Ty3ymu Ba sHruda deonan tysymra yruml.l'ynranap ngaBpu
CaHbAaTHAArd  JKOHJIAHUII.  XaWKaJnTapoOUUIMK Ba  paHrTacBUp.  AJKaHTa
nboaTXOHACH XaWKaNTapOULIUTH. YHAAru Maxo0atTiu cypatiap.

4-unosa
YTHIran JapcHH MyCTaXKaMJIall YYyH CaBoJLIap:

1. Kaq¥Mryu XvHUIApHUHT TAPUXU TADAKKUETH Ba STHUK TapKUOM.

2.Kaaumru XuHA JUHIAPUHUHT KeTUO YUKUII TAPUXH .

3. Xunp anabuéry, ¢ancadacu Ba mepusaTH Ba MyCUKACHHUHT IIAKJUTAHUII MaHOanapu.

4. KaguMru XuHJ MEbMOPJIUTY HUHT IIAKJUTAaHUII cababiapH.

5.YaiiTesa Ba CtamOXapau Taxiwn KWinHT? Kapnuaaru 4alThsiHE TaXiIul  KHJIAHT?
Capnarxaaru cramOx.

6.bynnara Oarumnanrad Crynanap. CaHuujaru cTyna.

7. Kanumru xuna tacBupuil canbat. byaara Oaruiianran xaikamiap.

8. N'anxap xallkanTapollIUK MakTaOu. YHJAru rpek —pUM XalKaJTapolUIMK aHbaHaJlapH.
9. 'ynranap naBpu canbaTu. ApKaHTa aru ropiapra HIUIaHTaH cypatiap.

10. AmxaHTa FOpU NEMITOKU OYpTMaliapy, yJIapHUHT MaB3yCH Ba UIIJIAHUILIH.

11.Ypra acpnapna Xunj canbati. VIHAyW3M JMHY Ba YHUHT TACBMPHI CAHBATAA AKC STHUILM.
12. Dnypnaru Kaiinacanarxa n601aTxoOHaCH.

13. Kaitmacanarxa xaiikanraponumurd, lllmBanuHr Mmaxo6aTiii xaikanu.

18- maB3y. KAJUMTIU SINTOH CAHBATH

MABPY3A PEZKACH
Kaaumru sinoHJapHUHT reorpaguk Ba 3THUK TapKUOH.
. Kagumru sinoH MaJaHusITH Ba CAHBATHUHHMHTI 103ara KeJNIIN
Kaaumru sinoH apXuTeKTypacu Ba YHUHI MUJLJIMHA XapaKTepH.
. Kagumru sinoH xailKaJTapouLINIy Ba aMaJHid CAHbATH

A?)Nb—ﬂ

2 -unosa

TASHY CY3JIAP

Snon. Ucuna, Amatepacy, To€ykara ,bynna, Oynausm, Xaitsu, Anon 6ornapu, Kamakypa
oynnacu,fImareo maktabu, Cyiboy ctunm, Kamypa ancamomu.

3-unoea
MABPY34A MATHH

Kanumru SnoHust caHbaTMHMHT WIAM3JIApU Xalu 3p.aB. 4 MUHTUHYU
WMk aan Oomuuianrad. BUpOK SMOH caHBAaTMHUHI KAJUMIW JaBpUra Kaparasjaa
ypra acpiapaa kypuHa oouuianu. deojan >KaMUATHUHT Kapop TOMUINW OuiaH 6-8-
acpiapaan To 19 acpra Kajap AMOH CaHbaTHU Y3 PUBOXKWHU OOIIMAAHH Keuupagu. 6
acpaaH Oomuiad smonjap Oyamara 3bTUKOJA KWIWIIHK OolularaHyjiap Ba pacMUi
ABAaT JUHA cudTuaa KaOyn KWIMHraH.yHra Oarunuiad wubopaTxoHanap Kaj
kyTapau. TacBupuil caHbar xaillkanTapouUIMK OyAja JOWHU Tapfud H3TUIIra
KapaTwiau. SInoH Xanku yTa HO3uK aun Gapocatinu 0Yiaub, ylIapHUHT MaJaHUSATH Ba
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caHbaTH y3Ura XoC Tap3Ja IIAKJJIaHTaH. YJap Xap KaHlail OpTUKYa HapCaHU
»pTHpO¢ 3TraH Qopmynanu wiarapu cypawiap.Kagumru SnoH xajJky Ba 3THUK
Tapkubu. KaguMru sSimoHJIapHUHT IUHU Ba ypd OJaTH.

ApxurtekTypa. SNoH apXUTEKTypacH y3ura Xoc Tap3ja MUUIHNM aHbaHAJIAPHU
y3uga MykaccamJalITHpraH Xojja I[akiiaHaud. AiHuKca VpTra acpia SImoH
MEBMOPJIUTH TYJUIa0 sIHAraH AaBpUHMU OOIIMJaH Keuupaau. SMmoH MebMOpIUruaa
€roY MEbMOPJIMK PUBOXIAHMO, YH/Ia MOOIaTXOHA Ba Typap KoM OMHOJapura Karra
»pTHOO0p Kapatunaau. byHra ca®al® SMOHUSHUHT TaOMUN MKIUM Ba IIAPOUTH Ba
ceficMuk Hocosznuruaup. Iy 6ouc ssmoH MebMOpIUTHAa Maxo0aTIU apXUTEKTypa,
XallaMaTid capol Ba Maxkmyajap pPHUBOXJIAHMAIU. YJIapHUHT KypuUiIMaiapu
Y3UHUHT COJIIa €YMMU Ba €HT'WJI MaTepuaiapAaH KypHIdiy OuiaH 3bTHOOPIUIUD.
Vnapuu Ge3atuin KaguMIaH MUWUIMKA aHbaHalapra TassHraH Xojjaa .. Kypuiuiaa
Kapkac yciyou acocuiicu 0ynu0, OuHosap ep OuiiaH yi opaiMFu/ia HaMrapyukaaH
CakJaHUIl Y4YyH aXpaTWiraH. YJapaa KYJJIJaHWIraH YCTyH- THUprakjiap ep
KUMUpJIaranjaa tasHy cudaruaa OMHOHM cakiiaira Myjpkayianrad. Jlesopiap y3uaa
TasiHY Ba3u(acuHU 3UMMacura ojaMaiiiv. YJIapHU UCCUK Ba COBYKJIAH CaKJaHHUIIJA,
¢ku Oof TapadHM TOMOIIAKWIHMIIAA OCOH Cypub Kyiica xam Oymamu. Jlepaszanap
VpHUHU JeBOpJard naHxapa €pukiap sramuiald, yjaap cuUpTAra KOFo3 Tamiad
Kyvwirad. TOMUHHMHI KEHI Ba KaTTa KapHHU3M KUCMM KY€l HYpHUIAH XHUMOS
KWIKIITa MYJDKajulaHraH. BUHOHMHT WYKW J€BOpJIApU CYpWIQJMIaH CHILTUK
neBopiap Ounan axparuinradH. CypuiaguraH jAeBopiap Ke3W KelraHja XOHaHH
axparuuiga Ba KeHrawtupumra Kpatuirad. llynpnait kagumuii  yciny0  Ba
aHbaHaJIapra TasHraH XoJijia SIMOH MEebMOpJIHUruAa UOoAaTXOHANAP XaM KYypHJITaH.
Mynpait nbogaTxoniaapHuHr SHr pgactiadkucu Mca maxpuga sp. aB 1 acpna
Kypuinb, y xap 20 #wnma kaita Kypwirad. by mbomarxoHa VpMOHHUHT KOK
Yypracuna Kaja KyTapuO, y UKKU Oup-Oupura sSiKMH (KOMIUIEKC) MakMyaJiaH ubopat
o0ynmu6, w™mabOyn Kyém xyaocu Amartepacyra arab Kypwirad. bomikacu
xocunaopinuk MabOymacu — Toéykara Oarunuianrad. YIapHUHT xap Oupu
TYFpUTYpTOYpUaAK MIAKIJATH pexkana arpodu IeBop OWiaH ypairaH, AMOH TUJUIA
KWIBAJIA KUMAPUCUIAH KypUIraH. YUOOJaxXOHAaHM IIaKaPKAMMIIHUHT HIIJIOB
Oepunrad nosicu 0e3atud Typaau. YHra KYHJaJaHT TallUlaHraH €rod Fynajiap Moc
paBumia Erkusunrad. HMcagarm Oy aHmabin  SMOH MEbMOPIUTMHUHT  HOIUD
MebMOpHUii 00uaacu cudaTuaa IOHT TapaTraH.

6-7 acpman Oomab smoHusna bynnara Oarunuianran uOojaTXoHaIap
Kypuia Oouutaau.bynnaii nbomarxonanap tunu Xutoit Ba Kopesga puBoxiaHraH
O0Ynu0, ynTapHUHT KypWIHIINJIA )KOMWIMK aHbaHajiap MaBxkyn 5au. byHanit xucnarap
Hapanaru Oyana nbonarxonacuaa( 7 acp) Ky3ra TaluuijaHagu. YHIArd KU3WI JIaKKa
OysanraH ycTyHiapu, ‘“‘yepenuuaiv’ TOMUHUHI YEKKacHAaru HOKopura OyKWIraH
KOWJapy Ba OMHOHMHI TOII IaThopMa yCTUIA KaJa KYTapuIIM IIYHUHTAEK, TOM
OCTHUJa KPOHIUTEWHHHUHI KYJUIAHWJIWIIM SITMOH MEbMOPIUTUAAa SHTWIMK OVIIu.
VYHuHr atpodugaru Kyrok kykagamiopra Oypkanran Oem kaBaTiu Konzmo xam xam
yHra ¥3rada XycH Ba >k03uOy Oaxmi stagu. Y TaHiap CyJoJiacu JaBpUra Xoc
n0o0IaTXOHAJap/IaH UX4YaM Ba K03U0aNUTu OuilaH YbTUOOPHHU TOPTA/IH.
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byana Ba Oyaausmra ouj KypuwiMaiap KypWIHIIMHUHT aBX OJMIIKA 8 acpra
TYFpu Kenaau. by naBpja simoH Mapkasnamras (Geojan >KaMUsITHUHT Kapop TOMUIIU
Ba Wik mnoWtaxt — Hapa (Xaiinaé-xk€) maxpuHuUHr OyHEA ASTUIMILIKA OWIaH
oornananu. Yuaaru Tonai3um aHcaMONMHUHT aHUK CUMMETPUK pekacu MaxoOatu
Ba KypaTH 11y AaBp FOs Ba KapallIapuHU Y3WJa aKCITTUPAJIH.

SINOH apXUTEKTYpaCUHUHI SIHTU OOCKWYra JSpUlMILUA Xanauaap oagpuza
(794-1185) tyrpu kenaau. by xo3upru Kuorto maxpu OYynubd, y xallaHmapHUHT
XalaH- k€ moTaxt maxpu Oynaran. by maBpna mMuumid ¥3HU aHriam OuiaH Oupra
ATOH XaJIKK MaJaHuilIamm0, MUBUIN3alMsIIalrad capy 0ynaa nboaTxoHagapuia
TalIKapy acji3ojaliap capoil Ba Kacpiiapu xaMm Kypuia Oouuiaau.X»3iaHnaru capoi
aHcaMOJUIapy TaHTAHIIBOPJIMTY Ba nadjgacu OwiaH MyQTyH 3Taav. YHAA MUJUIHHA
aHaHanap OwiaH Oupra AyHEBMI oxaHrjap xam ydypud typanu. Xoilanmaru
uMIIepaTopiiap capoilja TaHTaHABOpP 3aJMHM YEKKaJard XoHajapJlaH akpaTuo
KYpcaTWJIMIIM , TOJ KUCMUHU CWUIMKJIAHTAHJIWTY, MMTKanap OwuinaH. KOuHoHM
rajaepesuiap OuiiaH OUpIAIITUPHUIIIN, )KaHy0 1a kKolaliaran acocuii MaiJJOHHU TOFY
TOIII, KYJ1 Ba OOKKA 3ra MaH3apaiu Tapadra KapaTHJIHUIIU 11y TaBp MEbMOPIUTUHUHT
XapaKTepiu XyCyCUSUIUP.

SAnonusaunr Etyk deoganusmra kagam kyiumu 12 acp oxupiapuaa ,Keoann
MEPapXUSICUHUHT Ky4YalMIlM Ba YHUHT Tenacuaa XapOuil XyKMAOPJIAPHUHT TYPHUIIH
apXUTEKTypajaa sSHTU4Ya Tajnad Ba TEHACHIUSUIApHU ro3ara kentupnau.l13-16 acpmnap
Mo0OaiiHua TaHTaHaBop yciyo Oynran CuHmdH ypunura CéumH ne0 HOMJIAHTaH
yenyd  Ownan  anMamuHagu.  CéunHuHr  CuHmpHAaH  dapku  yTUIUTAp
XapakTepAATIUTH SKAHJIUTUANP. DHIU OMHO OUp Heda Kucmiiapra OYiauHuUO, ynapaa
Huma ( yiuk)nap naigo OYnuO, ynap panrracBup Oe3akjiapura MyJDKajllaHTaH.
HleBopna »oca  kuToO kaBoHjapu maigo OYyma Oopau. Ilonara (umHOBKA)
ETKM3WIIM.OHAM Oy JaBpja IIaxap YeKKacuaa capodl Ba Kapoproxjap KypHIHILIH
uynra kyhuwnauO, ymap 3-4 KaraHu TamKWiI KWiKO, OUp BAaKTHUHT Y3uaa
ApUMUOO/IATXOHA Ba SPUM CAPOMHU MyKaccamyalITupau. byHnmail maxmynap
TaOWaTHUHT axoWnuO® Man3zapanu. Ky Ba cosiBaHI epujaH YpuH oiub, ynap
Y3UHUHT JYHJa Ba MyXTa pekacu Ba OailipaMoHa Kuédacu OwiaH axpaiaud Typau.
Mynnpaitnapaan - I'makakyasuaaru —Kymyw naeunon tabuatr OWiaH yUFYHJIUTH
OuiaH YBTUOOPIUIUD.

SnoH caHbaTUHUHT siHA OUp YbTUOOPIH kuXxaT 14-15 acpnappaa iynra kKyiuna
Ooouutaran Smon OGorsapuaup. by roornmap Oupo mebMopuil Maxkmya OuiiaH
oornmuxkaup. by 6ornap sinon OyanaBuiliap maHTeUCTUK J[3€H TabIMMOTH TabCUPHUIA
r03ara kenuo,y3una OyaaaBUnukkau wirapu cypaau. “Kypuk 6oraap” dakart tomn
Ba IIaraiapaad uoopart 6ynu6, ynra Kuoromaru PEanmsm Monactupu Oofnapu
AKKOJI HamyHa Oynaau. OyHIail jaexopaTuB OOfnap KypuiMajgapHH Oe3aTuiira
Kapatwirad. 16-17 acpnapaa #WupHK OOF-CallIrOXJIM capodl MakMyajapH o3ara
Kena OopAau. YIapHUH pekacu SPKUH acCUMETpPHUK JjouxaiamraH 0ynub, Kuoto
akuauaarn  Kamypa Oor ancamOnuaup. SnoHusiga 4Yod YCUMIIMTH MyKajjaac
CaHaJIraHd y4yH YHUHT MYHMJa 4yoira OaruIJIaHTaH MAapOCUMIIAPHUYTKA3UII Y4UYyH
MUWUTUH KyJ0adaiap xaM YpHH OJITaH.
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17 acp smon MebMopiuruia ¢eoaan KypWIMIIA KydaWuIIu MyHOcabaTu
OwilaH cepxamaMm Ba Oe3akka 0ol MakOapa -uOomaTxoHaNap KypWIMILKA WHYIra
kyiuna 6opau. Wynnaitnapaan —Hukkuonaru -Cézynnap Taxymaea maxobapa
maxxmyacuaup. Ulynunraek Oy naBpaa ¢eomallapHUHT MycTaxkam Myzaodaara
MVJDKaJIaHTaH Kajlbha Ba KYpFOHJIApU XaM OYHEIITUIIIN.

XajikaaTrapouuink. SINoH XalKanTapoOUUIMTMHUHT Aaciia0Ku HaMmyHajapu
spaMU3HUHT 3-5 apciiapura TYFpu kenaau. bymap Typinu tTyman kuédamaru jgoigan
WIUIaHTaH Xaljgadanpa OYynuO, ynapjia KOXHMHIAp, aMallopiap.XU3MaTKop Ba
’KOHHUBOpJap udoaa FSTUIraHAUP.

byana nuuunr kupu® kenumu (6-7a) SAMOH XaWKanTapoOIUIMTHAA KaTTa
y3rapunuiap Oynummra onb Kenau. AKcapuarT xaWkiiap MOOJaTXOHAIp Y4YyH
MYIDKKATaHUO. YJIapHUHT Ma3MyH MOXHUSTH XaM, 0Opa3id macaiacu XaM yiap
Owran Oornuk OYynau. Xoprogsuaaru KonmonuHr Oomr OuHOcHaa OpoH3aaaH
WIUIaHTaH XalKald rypyxu XalKaJTapoll TOpU TOMOHHJIAH MIIaHTaH. YHAa byana
HUTy(ap rynura yxmamn TaxXTUPOBOHAA HKKU OojaxucaTBa OWUlaH KOBYIITaH XOJ/1a
TacBUpJIaHUO, y caxoBaT Temacu cudaruga Mykaccamialrad. XalKaaHUHT
YMYMHUM €UUMHUHUHT COJJAQJINTH, TEOMETPUK UM3TWjapra »Srajurd YyHAaru
CUMMETpHs Ba (PPOHTAI XOJaT MPONOPUUSICUHUHT FOKOPUTa HTUITYBUAHIIUTH, YHAATU
MabHABUM Ba XUCCHM DXTUPOCHAH MAXpPyMIIMTH XUTOWHUHI Beul naBpu caHbaTu
TabCUPHJIA UIUTAHTAHIUTHHY 3CTaTaaH.

8- acpman Oomwiad byanara Oarumanran uOoAaTXOHaNAp KYpPWIMILK Ba
YHJIAp WYKU XOHAJApUHUHI KeHraumu OwiaH byana XaWKaJlMHUHT XWAJIMa XU
Kym1ad Xalkiapu spaTWind. yJapHUHT SHrU4a oOpaszfJapUHUHI TAJKUH STHUIITA
pTHOOp KapaTuia Oopau. by xalikmmap acoan OpoH3a .ol . €roymaH scaiuoO.
Cuptuaa nak OuiaH KorulaHras. JlaBnaTHUHT KY1iiad ypyluiapHu OOIIKUIaH KEUUpU
Ba IOKCAJIUIIU OyAaa XaWK/UTAQpUHUHT KaXpaMOHOHA 0Opa3WHU spaTuiiviivira cabad
oynau. By naBpaa mopTper XxalKaJITapoIUTUK Maiao 0ynaam.

Bynnara arnaran munHatiopHuit 6yprmanapna —Hupeana 6yooa” ned HoMmaaHTaH
caxHa KYpUHHUIINAa MOHaxjiap Oyajar aza TyTuO HurnaéTraniiapu TacBUPIIaHAIH.

Saruua OyAaaBUIIMK TabJIMMOTH Ba Kapaluiapu Oyjaa Xalkanujaa XxaMm KaTTa
y3rapuiuiapra onub kenau.0y aitHukaca 9-10 acpnapaa Xaian aci3onanapu ABpUa
KYTIKYJIId Ba xucuérra Ood oOpasnapu spatunau. byHpail xaiikamiapna xaTTu
XapakaT Ba oJjaTjapja ajoxuaa Koujaajgap Wuuiad YMKWIIU.OHT CEBUMIIM allé
anbarra érou OYIMO, YHUHT CUPTH Y O€BOCHTA MaTO €KW Tepu OWJIaH TOPTUIINO, JTaK
OwiaH unuioB Oepwinu.OyHIal xaWkamjgap JAMHMM Mapocumiapia CHKILIapaa
KyTapuO ropuira Kyjiad OynraH. VYIapHUHT Tamku Ku€pacu HCOHra Xoc
KYpPUHMILJIA paHrjap OusiaH Oysiara.

12-13 acpnmappa xaWKaJITapOUUIMKIAA SIHIMYA TEHACHUUSUIAP WUITapU CYPHIIIH.
bynnaii xucnatnap Kamakypanaru - Byooa xaiikanuoa y3 akcunu tongu. bynnara
OarvllUTIaHTaH JIMHUA MaocuMjap Ba TaJAOUpiapHUHr opTa Oopumu Oyana
XaKajuiapugaru xap Xuwi oOpazjapHM WYKOJIUIIMra oJau0 Keiaau. DHAu Oy naBp
caHbaTHJa TOPTPETUMUIIUK PUBOXJIIAHMO, yiapjaa HWupuk cuécuit apbobnap Ouiad
Oupra J3eH MOHaxJiapu Ba a3u3 aBiuénap Ba JIUH Hynuaa >KOH (QUAO0 KWiIraH
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[IaXCJIIAPHUHT TOPTPET XalKajiapu Majo OYiaau.yiapja 11y JaBpHUHT PyXH Ba
WHyBUyal Yn3rmiapu ¥3 udoJacuHu TOTITaH.
PaurracBup. Amameo panemaceup maxmaou.” Cyiiooy” ctinm. Anon kcunorpadus
caHbaTu. XucukaBa MopyHoOy, Cym3yku XypyHoOynap. ['paBiopa caHbatu
Kuturaa VYrtamapo. Amamuii cawbar. Kynomuwnmuk.YUunuucosnuk, dapdop Ba
TYKYBUMJIUK CAaHBAaTH PUBOXKIIAHIH.

4-unosa

YTuiran 1apcHu MycTaxkamJjiam y4yH caBoJLIap:
1.KaaguMru smoHnapHUHT reorpaduk Ty3WINIIN Ba STHUK TapKUOUra TylryH4a OepuHr?
2. Kagumru sSimoH MaJaHusaTH Ba ypd oJaTH Ba AMHHU XaKH/1a MabIyMOT OepUHT?

3. KaguMmru sinoHnap CaHbaTUHUHT F03ara KEJIHIIHN.

4.KauMI1 SINOH apXUTEKTYPACUHUHT IAKIUIAHUIIIN.

5.J1aBpHUHT TapuXUil MEBMOPUI OOMJATaAPUHN TAXJIUI KUITUHT?

6. SInoH paHTTaCBUpPH Ba YHIArW yCYJ Ba KyJJIaHUIUILIAp. SIMateo MakTaou.
Cyitboky cTuiu.

7.5I10H XaWKaJITApOLIJIMIY Ba YIIAPHUHT Y3UTa XOC XyCYCUATH.

8.bynna xalikinnapura Ba ynapaaru yirapunmap. Kamakypanaru 6axaiibart 6ynaa

XanKaiu.

9. Snon amanuii canbati. Kynoaunink HaMmyHalnapy CTUJUIapH.

10 fInoH rpaBropacu Ba yHJa WXKOJ KWJITaH paccomiiap.
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MYAJUIU® XAKUJA MABITYMOT
CYJITOHOBA JWJIIIIOJAA HAMO30OBHA

1970-iiun, 24-centssbpna CamapkaHa  BUJIOSITH,
[TaiiapuK TymMaHu1a TYFUJITAH.

1988-1994 iinnnapna CamIAKHMna “Apxutextypa”
MyTaxacCUCIUTH OYinYa TabJIuM OJITaH.

1994 jiunga wiaK  WAXCMd  WKOAWM  MILIapU
KyprazmacuHu Ttamkui 3tran (75 acap). MyHTtazam
paBulia BWIOAT, pecnyOjuMKa Ba XajJkapo Kyprasma
TagOMpIapHIa UIITUPOK ITUO KeTaau.

2004 yiun TAKHpa “Mebmopuniuk Hazapuscu Ba

TapUXH, MEBMOpPU U EAropauKiIap TabMUpu”’
UXTUCOCIUTU OViinya ““Y30€KHCTOH MEbMOPUYUIUTHIA
JIEBOPUI paHITaCBUPHU YUFYHJIAIITAPHULLL

TaMONWIIapy” HOMJIM HOM3OJUIMK JUCCEPTALMSICUHU XUMOS KUINO, apXUTEKTypa
(dbaHmapu HOM3011 WIMHI J1apa)KacuHU OJIIH.

2006 iinngan “ApxXuUTEKTypa Ha3apHsICH Ba Tapuxu’~ Kadeapacu JTOLEHTH.

2007 iiuwnnan V3P “MesMoprap yrommacn” xamaa Y3P Baguuit AkageMUsICHHIHT
“baguuil WKOAKOPJIAp YIOIIMAcH ab30CH.

2008 iinnman Camapkana Buiostd “Onuma’” aénnap yroliMacu BULIE-TIPE3UAEHTH
xamaa “TacBupuii canbaT” Kadeapacu JOLECHTH.

2011-2014 #unnapaa Apxeosiorusi MHCTUTYTH ¢oiiecu uHTephepuaa Adpocuéd
JI€BOPU PAaHTTaCBUPU HYCXACH PEKOHCTPYKIUSACUHU Oa)kapraH.

TacBupuil cawbar Tapuxu HyHanumu Qannapugad “ApxuTekrypa” Ba
“Iluzaiin” MyTaxacCUCIMTHAa Tajalajnapra Ha3zapuid Ba amanuil ¢anHmapaaH
TabauM Oepud kenMokiaa. MHCTUTYTHa wiFop meaaror, Kadgeapa WiMuil Oyiumu
mynaupH, ¢aon xamoarun. Otacu — ycrto3-paccom H.T. CynToHOB XoTHpacura
OaruiuIaHrad 9 Ta maxcuil WKOAWN XoTHpa-Kyprazmanapu Tamkuwioryucu (2006,
2008, 2011, 2012, 2013, 2015 iid.).

Xankapo Ba pecnyOnuka WIMHA KOH(QEPEHUMSUIADUHUHT MYHTa3am
katHamyucu. 130 gan 3uén wiMuii Ba omMmabon makonanap, 10 ra sskud yciayOui
KypcarMa Ba 2 Ta uiMuii MoHOrpadus (“Y36eKNCTOH MEbMOPUYNINIUIA TACBHPHIL
Ba Oaauuii Bocutanapuu yurynnamtupuin”, “Hamo3 CynrtoHoB™) nap Myamiudu.
Acapnapu ¥30eK, TOXKHK, pyC Ba MHINIM3 THIUIAPUIA YOI STHIraH. “Y30eKHCTOH
MEBMOPUMJINTHAA TAcBUpPUM Ba Oaguuil BOCHUTAJNApPHU  YUFYHJIAIITHPUII’
MaB3yCHJIard JOKTOPJIMK MIIMHUA XuMos Kwinin  apadacuna. Y “TacBupuit
canbarT’ Kadenpacuga “Canbar, apXUTEKTypa Ba IIaXapCO3JIMK Tapuxu’,
“TacBupuii canpar yMmyMuil tapuxu’, “CanbaT Ba MagaHuAT Tapuxu , “CaHbar,
MaJaHUAT Ba JU3AallH Tapuxu’, “V30eKHCTOH TaCBUPUM CaHbATU TAPUXH
“baguuii  acapnap Taxaunm, “‘KamamracBup”’, “AKageMUK KaJlaMTaCBUP
acocnapu”, “PanrracBup”, “PanrracBup Ba KOMIIO3ULMSA Ba “XallKaaTapOIUIUK
(dhannapuaaH Ha3apuil Ba amanii 1apc 6epud Kenasu.
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